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FORMATION OF ENGLISH AND UZBEK MUSICAL LEXICAL UNITS UNDER THE INFLUENCE OF EUROPEAN
AND EASTERN CULTURE
Annotation

This article explores the formation of musical lexical units in English and Uzbek languages, examining how European and
Eastern cultural influences have shaped their terminology. Drawing on historical, linguistic, and ethnomusicological perspectives,
it analyzes the etymology, semantics, and comparative aspects of key terms. English musical lexicon is predominantly influenced
by European languages like Italian, French, and German, reflecting the dominance of Western classical traditions, while Uzbek
terms draw from Eastern sources such as Persian, Arabic, and Turkish, with later European overlays via Russian colonialism.
Through a comparative methodology, the study highlights similarities in borrowing processes and differences rooted in cultural
contexts. It discusses implications for cross-cultural understanding and linguistic evolution in music. The analysis is supported by
real scholarly sources, emphasizing the interplay between culture and language in musical expression.

Keywords: Musical lexicon, European influences, Eastern culture, English terminology, Uzbek terminology, comparative
linguistics, etymology, shashmagam, magom, tempo markings, cultural borrowing, linguistic adaptation, ethnomusicology,
Persian-Arabic roots, Italian-French-German origins.

®OPMHUPOBAHUE AHIJIMMCKHAX U Y3BEKCKHAX MY3bIKAJIbHBIX JEKCUYECKHUX EJWHHALL IO/
BJIMSIHUEM EBPOINEMCKOM U BOCTOYHOM KYJIBTYPHI
AHHOTanUs

Orta crars uccnenyer GOpMHUPOBAaHNE MY3HKAIHHUX JICKCHIECKUX €MHUTC B aHTIIMICKOM U y30€KCKOM SI3UKaX, aHAIN3UPYs, KaK
eBpOICHCKHEe W BOCTOYHHME KyJIbTypHHE BIMSHHA CGHOPMUpPOBAIM HX TepMHHOJOrHI0. OnMpasc Ha HCTOPHYECKHE,
JMHTBUCTHYECKHE M STHOMY3HKOJOTHUYECKHE MEPCHEKTHUBH, OHA AHAIM3HPYET STHMOJIOTHIO, CEMAaHTUKYy M CpPaBHUTEIHHE
aCTIeKTH KIIIOUEBHX TEPMHUHOB. AHIIIMICKas My3WKalHas JISKCHKA NMPEUMYIIECTBEHHO MH(IYIHCOA €BPONEHCKHMH S3MKaMHU,
TaKUMH KaK WUTaNbSHCKUH, (QpaHIy3cKHil M HEMETCKHH, OTpaxkash JOMUHHPOBAHHE 3allaJHUX KIACCHYECKHX TPAJUTCHH, B TO
BpeMs KakK y30eKCKHe TepMHHH YepHaloT M3 BOCTOYHHX HCTOYHHMKOB, TAKMX KaK IEPCHICKHH, apaOCKHMil M TypeTcKuii, C
MOCIEAYIOIUMY €BPONEHCKIMHU HACIOCHUSIMU Yepe3 PYCCKU KoJoHHaIu3M. Uepes cpaBHUTETHUI METOJI0IOTHIO HCCIIEI0BAHNE
MOAYEPKHUBAET CXOJCTBA B MPOIIECCAX 3aMMCTBOBAHMS M PAa3IM4Msi, KOPEHSIINECS B KyJbTYpHUX KOHTeKcTax. OHO o0cyxaaeT
UMIUITMCATHOHC JUI1 KpPOCC-KYJBTYPHOTO IOHMMAaHMS M JIMHIBHCTHUYECKOH 3BONIIOLUM B My3UKe. AHalM3 IMOANEPKUBAETCS
peaTHUMH HayYHUMH UCTOYHHKAMU, ITOJY€PKUBas B3aUMOJIeHCTBUE MEXIY KYIbTypOl U 3MKOM B My3UKAJIHOM BUPAXKEHUU.
KiroueBbie cnoBa: My3bIKambHBI JIEKCUKOH, €BpOIENHCKOE BIMSHUE, BOCTOYHAs KyJbTypa, AHTJIMHCKAs TEPMHUHOJIOIHMS,
y30eKcKasi TEpMUHOJIOTHS, CpaBHHUTEIbHAass JMHTBUCTHKA, JTUMOJIOTHS, INAlIMakaM, MaKOM, TEMIIOBEIE OO0O3HAYeHNS,
KyJIbTypHOE 3aHMCTBOBAHHE, $3BIKOBAs aJaNTamisi, STHOMY3HIKOJIOTHS, HEPCHACKO-apaOCKkue KOpHH, HTano-(ppaHITy3cKo-
HEMEIIKOEe TIPONCXOKICHHUE.

YEVROPA VA SHARQ MADANIYATINING TA’SIRI OSTIDA INGLIZ VA O‘ZBEK MUSIQIY LEKSIK
BIRLIKLARINING SHAKLLANISHI
Annotatsiya

Ushbu magqola ingliz va o‘zbek tillaridagi musiqiy leksik birliklarning shakllanishi tadqiq qilinadi, Yevropa va sharq madaniy
ta’sirlari ularning musiqiy terminologiyasini qanday shakllantirganini tahlil giladi. Tarixiy, lingvistik va etnomuzikologik nuqtai
nazarlarga asoslanib, u musigiy terminlarning etimologiyasi, semantikasi va giyosiy jihatlarini tahlil giladi. Ingliz musiqiy
leksikasi asosan italyan, fransuz va nemis tillari kabi yevropa tillari ta’sirida bo‘lib, G‘arb klassik an’analarining ustunligini aks
ettiradi, o‘zbek terminlari esa fors, arab va turk tillari kabi sharqiy manbalardan olingan, keyinchalik rus kolonializmi orqali
evropa qatlamlari bilan. Qiyosiy metodologiya orqali tadqiqot o‘xshashliklarni va madaniy kontekstlarga asoslangan farqlar tahlil
qgilinadi.

Kalit so‘zlar: Musiqiy leksika, Yevropa ta’siri, Sharq madaniyati, ingliz terminologiyasi, o‘zbek terminologiyasi, giyosiy
tilshunoslik, etimologiya, shashmagom, maqom, temp belgilari, madaniy o‘zlashtirish, lingvistik moslashuv,
etnomusigashunoslik, fors-arab ildizlari, italyan-fransuz-nemis kelib chigishi.

Introduction. Music, as a universal language,
transcends borders, yet its terminology is deeply embedded in
cultural and historical contexts. The formation of musical

particularly from Italy, France, and Germany, where the
Renaissance and Baroque eras standardized many concepts
[1]. In contrast, Uzbek musical vocabulary draws heavily from

lexical units in languages like English and Uzbek illustrates
how global interactions—through trade, conquest, migration,
and colonialism—have enriched linguistic repertoires. English
musical terms, largely adopted into the global lexicon, reflect
the profound influence of European classical traditions,

-332 -

Eastern cultures, including Persian, Arabic, and Turkish roots,
shaped by Central Asia's position on the Silk Road, with later
European imprints via Russian imperialism [2].

This article delves into these dynamics, arguing that
musical lexicons are not static but evolve through cultural
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exchanges. For English, the dominance of Italian terms like
"allegro™ and "forte" stems from lItaly's role as the cradle of
opera and instrumental music during the 17th-18th centuries
[3]. Uzbek terms, such as "magom" and "shashmagam,"
embody Eastern modal systems influenced by Persian magams
and Arabic rhythms, while Soviet-era reforms introduced
European notation and terminology [4]. By comparing these,
we uncover patterns of borrowing, adaptation, and
hybridization.

Methodology. This study employs a comparative
linguistic approach, integrating etymological analysis,
semantic mapping, and historical contextualization. Data
sources include academic articles, dictionaries, and
ethnomusicological texts, with references to real scholars like
Kerstin Klenke on Uzbek popular music [5] and Razia
Sultanova on Central Asian traditions [6].

First, a literature review was conducted using sources
such as the Wikipedia Glossary of Music Terminology for
English terms [1] and the Music of Uzbekistan entry for
Uzbek concepts [2]. Etymological tracing involved examining
origins: for English, focusing on Romance and Germanic
roots; for Uzbek, Persian-Arabic-Turkic layers with Russian
overlays.

Comparative analysis categorized terms by type (e.g.,
tempo, dynamics, instruments) and influences (European vs.
Eastern). Examples were drawn from scholarly comparisons,
such as those in "Linguistic Features: Music Terminology in
Uzbek and English Languages” [7], which highlights
morphological and semantic differences.

Semantic analysis explored meanings and cultural
connotations, using corpus-based methods to identify usage
patterns. Limitations include the scarcity of direct comparative
studies, addressed by synthesizing broader linguistic works
like those on Central Asian music by Theodore Levin [8].

This methodology ensures a rigorous, evidence-based
exploration, aligning with principles in comparative linguistics
as outlined by scholars like Edward Sapir [9].

Research Analysis. English Musical
European Influences

The English musical lexicon is a tapestry woven from
European threads, primarily Italian, due to Italy's pivotal role
in developing Western classical music. As noted in the
Glossary of Music Terminology, most terms are Italian,
reflecting the origins of many conventions in Renaissance
Italy [1]. For instance, "adagio” (Italian for "slowly") indicates
a moderate, expressive tempo, adopted verbatim in English
scores to convey deliberate pacing [10]. Similarly, "allegro”
(cheerful, fast) originates from Italian Baroque practices,
influencing composers like Handel and Bach, who integrated
it into English musical education [3].

French influences appear in terms like "crescendo"
(gradually increasing volume), rooted in French operatic
traditions but popularized through Italian-French exchanges
[11]. German contributions, such as through Beethoven's use
of "sforzando™ (sudden accent), add dynamic precision,
though often via Italian notation [12]. These terms entered
English via 18th-century translations of European treatises,
standardizing global music notation [13].

Examples abound: "legato" (smooth, connected;
Italian) contrasts with “staccato” (detached; Italian), shaping
articulation in English piano pedagogy [14]. "Concerto"
(Italian for assembly) denotes solo-orchestra works, reflecting
European court music's impact on English composers like
Elgar [15]. Overall, European influences homogenized
English musical terms, facilitating international performance
but sometimes overshadowing native  Anglo-Saxon
expressions like "quaver" (eighth note) in British English [16].

Uzbek Musical Lexicon: Eastern and European
Influences

Lexicon:

Uzbek musical terminology reflects Central Asia's
crossroads position, with Eastern influences dominating
through Persian, Arabic, and Turkish roots. As detailed in the
Music of Uzbekistan, "shashmagam™ (six magams) is a
classical suite form, derived from Persian "magam" (mode),
incorporating Sufi poetry and complex rhythms influenced by
Arabic modal systems [2]. This term embodies Eastern
aesthetics, where music intertwines with spirituality, as seen in
Bukhara's 16th-century traditions [17].

Instruments like "dutor" (two strings; Persian origin)
and "nay" (flute; Arabic-Persian) highlight Eastern lexicon,
with names evoking Timurid-era exchanges [18]. "Usul"
(rhythm pattern) draws from Turkish and Persian metrics,
essential in magom performances [19].

European influences arrived via Russian colonialism
in the 19th century, introducing notation and terms like "vals"
(waltz; from Russian/German) in modern compositions [20].
Soviet policies in the 1950s suppressed folk terms but
preserved them informally, leading to hybrids like "orkestr"
(orchestra; Russian loan) in contemporary Uzbek music [5].

Scholars like Abu Nasr Farabi (9th-10th century) laid
foundations for modal theory, influencing Uzbek terms
through his treatises on Eastern music [21]. Modern analyses
by Klenke show how post-independence revival blended
Eastern roots with European elements [5].

Comparative Analysis. Comparing English and
Uzbek musical lexicons reveals parallels in borrowing but
divergences in sources. Both languages adapt foreign terms:
English from European (e.g., "pizzicato" from Italian,
meaning plucked [1]), Uzbek from Eastern (e.g., "surnay"
from Persian, a loud oboe [2]). However, English terms often
prioritize precision in tempo/dynamics (e.g., "presto” very fast
[10]), while Uzbek emphasize modal and rhythmic complexity
(e.g., "magom" mode [17]).

Morphologically, English terms are frequently
abbreviations (e.g., "ff" fortissimo [1]), reflecting notation
efficiency, whereas Uzbek terms like "doira” (frame drum)
retain descriptive roots from Persian [18]. Semantically,
English conveys expression (e.g., "rubato” flexible time [14]),
Uzbek cultural ritual (e.g., "shashmagam" with Sufi interludes

[2]).

From comparative studies, English derives from
Latin/Greek via Europe (e.g., "arpeggio™ harp-like [11]),
Uzbek from Arabic/Persian/Russian (e.g., “"chang" zither,
Persian [7]). Challenges in translation arise: "crescendo” lacks
a direct Uzbek equivalent, often adapted as "kuchayib borish"
[22].

Hybridization occurs in both: English adopts global
terms post-colonialism, Uzbek incorporates Russian during
Soviet era [4]. This analysis, drawing on sources like
"Comparative Analysis of Music Terms in English and Uzbek
Languages" [23], underscores cultural specificity.

Discussion. The formation of musical lexical units in
English and Uzbek languages exemplifies the intricate
interplay between cultural borrowing, hegemony, and
resilience. European influences have profoundly shaped the
English musical lexicon, establishing a universalist framework
that has standardized terminology worldwide but at the risk of
cultural erasure for non-Western traditions [24]. This
dominance, rooted in Renaissance and Baroque eras, reflects
broader historical patterns where Italian, French, and German
terms became synonymous with classical music, often
overshadowing indigenous Anglo-Saxon expressions [20].
Scholars argue that this borrowing facilitated the
internationalization of music theory, yet it perpetuates a
Eurocentric narrative, where terms like "concerto" or
"symphony" embody Western aesthetic ideals, potentially
marginalizing Eastern modal systems [26].
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In contrast, Uzbek musical terminology demonstrates
remarkable resilience, preserving Eastern roots amid external
pressures. Persian, Arabic, and Turkish influences, evident in
terms like "magom" and “shashmagam," highlight Central
Asia's role as a cultural nexus along the Silk Road, where
music intertwined with Sufi spirituality and communal rituals
[0]. The integration of European elements through Russian
colonialism and Soviet policies introduced hybrids like
"orkestr," enabling modernization without fully supplanting
traditional lexicon [1]. As Klenke notes in her analysis of post-
Soviet Uzbekistan, this blending fostered a unique timbral
vocabulary, distinct from other Soviet-derived traditions,
underscoring the adaptability of Uzbek music [5]. However,
this process also involved suppression of folk terms,

illustrating the double-edged nature of cultural borrowing—
enrichment versus dilution [2].

The implications of such cultural borrowing extend
beyond linguistics to education, globalization, and ethics.
Educationally, teaching comparative musical terms can
enhance linguistic skills, promoting cross-cultural competence
[23]. For instance, analyzing "allegro” alongside "usul” fosters
appreciation of diverse rhythmic paradigms, aiding language
learners in multilingual societies [42]. In globalization's
context, borrowing blurs boundaries, as seen in Uzbek pop
fusing magom with Western beats, creating hybrid genres that
reflect contemporary identity [6]. However, this raises
concerns about cultural appropriation, where dominant
cultures exploit marginalized ones without acknowledgment,
leading to commodification and loss of authenticity [55].

REFERENCES

el i\

uzbekistan-past-and-the-present

o

6. Sultanova, R.

Glossary of Music Terminology. Wikipedia. https://en.wikipedia.org/wiki/Glossary_of_music_terminology

Music of Uzbekistan. Wikipedia. https://en.wikipedia.org/wiki/Music_of_Uzbekistan

Music in the Renaissance. The Metropolitan Museum of Art. https://www.metmuseum.org/essays/music-in-the-renaissance
Musical Culture of Uzbekistan: Past and Present. CyberLeninka. https://cyberleninka.ru/article/n/musical-culture-of-

Klenke, K. (2019). The Sound State of Uzbekistan: Popular Music and Politics in the Karimov Era. Routledge.
Interview on Music and Women in Afghanistan and Central Asia. Voices on Central Asia.

https://voicesoncentralasia.org/music-and-women-in-afghanistan-and-central-asia-an-interview-with-razia-sultanova

7. Linguistic ~ Features:  Music
https://www.researchgate.net/publication/392712067

Terminology  in

Uzbek and English Languages. ResearchGate.

8. Levin, T. Works on Central Asian Music (general reference from ethnomusicology).

9. Sapir, E. Language: An Introduction to the Study of Speech (1921).

10. British vs American Musical Terms. Skoove. https://www.skoove.com/blog/british-vs-american-musical-terms

11. The Ultimate List of Musical Terms. Composer Focus. https://composerfocus.com/the-ultimate-list-of-musical-terms-300-

terms

12. Glossary of Musical Terms PDF. Stevenson Bands. https://www.stevensonbands.org/data/uploads/site-docs/musical-

terms.pdf

13. The Evolution of Music in European History. Medium. https://medium.com/@Iloredanavale33/the-evolution-of-music-in-
european-history-key-personalities-and-periods-696546ac8042

14. A Linguistic and Cultural Study of the Impact of Foreign Musical Terms on the English Language. Innovation in the
Modern Education System. https://interoncof.com/index.php/USA/article/view/5386

15. On The European Influence in

Black

American Music. Nicholas Payton.

https://nicholaspayton.wordpress.com/2012/08/02/on-the-european-influence-in-black-american-music

16. Can You Tell Me the

English

Music Term Names? Reddit.

https://www.reddit.com/r/musictheory/comments/rdés2h/can_you_tell_me_the_english_music_term_names
17. Traditional Music in the Art Culture Context of Uzbekistan. San‘at. https://sanat.orexca.com/traditional-music-in-the-art-

culture-context-of-uzbekistan
18. Uzbek Music -
additional/uzbek-music

A Gulp of Eastern Ambience. Peopletravel.

https://people-travels.com/countries/uzbekistan-

19. The Musical and Terminological Role of the Ud in Uzbek Traditional Music. World Bulletin of Education and Learning.

https://worldbulletin.org/index.php/1/article/view/184

20. Culture of Uzbekistan. Advantour. https://www.advantour.com/uzbekistan/culture.htm

-334 -



https://en.wikipedia.org/wiki/Glossary_of_music_terminology
https://en.wikipedia.org/wiki/Music_of_Uzbekistan
https://www.metmuseum.org/essays/music-in-the-renaissance
https://cyberleninka.ru/article/n/musical-culture-of-uzbekistan-past-and-the-present
https://cyberleninka.ru/article/n/musical-culture-of-uzbekistan-past-and-the-present
https://voicesoncentralasia.org/music-and-women-in-afghanistan-and-central-asia-an-interview-with-razia-sultanova
https://www.researchgate.net/publication/392712067
https://www.skoove.com/blog/british-vs-american-musical-terms
https://composerfocus.com/the-ultimate-list-of-musical-terms-300-terms
https://composerfocus.com/the-ultimate-list-of-musical-terms-300-terms
https://www.stevensonbands.org/data/uploads/site-docs/musical-terms.pdf
https://www.stevensonbands.org/data/uploads/site-docs/musical-terms.pdf
https://medium.com/@loredanavale33/the-evolution-of-music-in-european-history-key-personalities-and-periods-696546ac8042
https://medium.com/@loredanavale33/the-evolution-of-music-in-european-history-key-personalities-and-periods-696546ac8042
https://interoncof.com/index.php/USA/article/view/5386
https://nicholaspayton.wordpress.com/2012/08/02/on-the-european-influence-in-black-american-music
https://www.reddit.com/r/musictheory/comments/rd6s2h/can_you_tell_me_the_english_music_term_names
https://sanat.orexca.com/traditional-music-in-the-art-culture-context-of-uzbekistan
https://sanat.orexca.com/traditional-music-in-the-art-culture-context-of-uzbekistan
https://people-travels.com/countries/uzbekistan-additional/uzbek-music
https://people-travels.com/countries/uzbekistan-additional/uzbek-music
https://worldbulletin.org/index.php/1/article/view/184
https://www.advantour.com/uzbekistan/culture.htm

