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AGATHA CHRISTIE’S ARTISTIC UNIVERSE: GENRE POETICS, NARRATIVE ARCHITECTURE, AND STYLISTIC 

ECONOMY 

Annotation 

This article examines the artistic universe of Agatha Christie through the lens of genre poetics, narrative architecture, and stylistic economy. 

Drawing on narratological and structuralist approaches, the study analyzes how Christie constructs complex detective plots while 

maintaining formal clarity and reader accessibility. Particular attention is paid to her manipulation of narrative perspective, temporal 

organization, and semiotic encoding of clues. The research demonstrates that Christie’s fiction not only consolidates the conventions of 

classical detective literature but also subverts them through innovative narrative strategies, thereby redefining the epistemological 

foundations of the genre. 

Keywords: Agatha Christie, detective fiction, narratology, genre poetics, narrative structure, stylistics, semiotics. 

 

AGATHA KRISTINING BADIIY OLAMI: JANR POETIKASI, NARRATIV ARXITEKTURA VA USLUBIY IQTISOD 

Annotatsiya 

Ushbu maqola Agatha Christie ning badiiy olamini janr poetikasi, narrativ arxitektura va uslubiy iqtisod nuqtai nazaridan tahlil qiladi. 

Narratologik va strukturaviy yondashuvlarga tayangan holda, tadqiqot Kristi qanday qilib murakkab detektiv syujetlarni yaratib, shu bilan 

birga shakliy aniqlik va o‘quvchi uchun qulaylikni saqlab qolishini o‘rganadi. Asosiy e’tibor uning narrativ nuqtai nazarni boshqarishi, 

vaqt tashkiloti va dalillarning semiotik kodlanishiga qaratilgan. Tadqiqot shuni ko‘rsatadiki, Kristi ijodi nafaqat klassik detektiv adabiyot 

an’analarini mustahkamlaydi, balki innovatsion narrativ strategiyalar orqali ularni qayta talqin qilib, janrning epistemologik asoslarini 

qayta belgilaydi. 

Kalit so‘zlar: Agatha Christie, detektiv adabiyot, narratologiya, janr poetikasi, narrativ tuzilma, stilistika, semiotika. 

 

ХУДОЖЕСТВЕННЫЙ МИР АГАТЫ КРИСТИ: ЖАНРОВАЯ ПОЭТИКА, НАРРАТИВНАЯ АРХИТЕКТУРА И 

СТИЛИСТИЧЕСКАЯ ЭКОНОМИЯ 

Аннотация 

Данная статья рассматривает художественный мир Agatha Christie сквозь призму жанровой поэтики, нарративной архитектуры 

и стилистической экономии. Опираясь на нарратологические и структуралистские подходы, исследование анализирует, как 

Кристи конструирует сложные детективные сюжеты, одновременно сохраняя формальную ясность и доступность для читателя. 

Особое внимание уделяется её манипулированию повествовательной перспективой, временной организацией и семиотическому 

кодированию улик. Исследование демонстрирует, что творчество Кристи не только закрепляет каноны классической детективной 

литературы, но и подрывает их с помощью инновационных нарративных стратегий, тем самым переопределяя 

эпистемологические основы жанра. 

Ключевые слова: Агата Кристи, детективная литература, нарратология, жанровая поэтика, структура повествования, 

стилистика, семиотика. 

 

Introduction. Detective fiction, as a distinct literary genre, 

operates at the intersection of narrative logic and reader cognition. 

Within this framework, Agatha Christie occupies a central position 

as both a codifier and innovator of the classical “whodunit” 

tradition [1]. Her works exemplify a unique synthesis of structural 

rigor and narrative ingenuity, enabling her to sustain suspense 

while adhering to the principle of fair play. 

The present study seeks to explore the richness and 

complexity of Agatha Christie’s artistic universe by focusing on 

three closely interconnected dimensions that together define the 

uniqueness of her literary craft. First, it examines the poetics of 

detective genre conventions, considering how Christie not only 

employs the established rules of classical detective fiction such as 

the puzzle structure, the centrality of clues, and the ultimate 

restoration of order but also subtly reshapes these conventions to 

maintain suspense and reader engagement. Her works demonstrate 

a deep awareness of genre expectations, yet they consistently 

challenge the reader’s assumptions, creating a dynamic interplay 

between tradition and innovation [2]. 

The study investigates the architecture of narrative 

construction in Christie’s fiction. Rather than treating her plots as 

merely entertaining puzzles, this research approaches them as 

carefully designed narrative systems in which every detail character 

placement, sequencing of events, and distribution of information 

serves a specific purpose. Christie’s narrative architecture reflects 

a high degree of control and precision, allowing her to guide the 

reader’s interpretation while simultaneously concealing the truth 

until the final revelation. This structural sophistication is one of the 

key factors behind the lasting appeal of her works [3]. 

The article considers the functional role of stylistic 

minimalism in Christie’s writing. Her prose is often described as 

simple, yet this simplicity is highly deliberate. By avoiding 

excessive ornamentation, Christie ensures clarity and accessibility, 

enabling readers from diverse backgrounds to engage with her 

texts. At the same time, this stylistic economy enhances the 

effectiveness of her storytelling, directing attention to crucial 

details and reinforcing the logical structure of the narrative. 

By situating Christie’s work within broader theoretical 

frameworks particularly narratology, genre theory, and stylistics 

this study aims to provide a deeper, more human-centered 

understanding of how her writing continues to resonate with 

readers across generations. Ultimately, the article argues that 

Christie’s enduring literary significance lies not only in her ability 

to entertain but also in her capacity to combine intellectual rigor 
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with emotional and cognitive engagement, thereby redefining the 

boundaries of detective fiction. 

The analysis is grounded in the principles of structuralism 

(Todorov, Barthes), narratology (Genette), and genre theory 

(Cawelti). Tzvetan Todorov’s typology of detective fiction 

distinguishes between the “story of the crime” and the “story of the 

investigation,” a dual structure that is fundamental to Christie’s 

narrative design. Roland Barthes’ concept of hermeneutic and 

proairetic codes further illuminates the mechanisms of suspense 

and delayed revelation. 

Previous scholarship has emphasized Christie’s technical 

mastery, particularly her use of misdirection and narrative 

concealment. However, less attention has been paid to the interplay 

between stylistic economy and semiotic density, which constitutes 

a defining feature of her artistic method. This study addresses this 

gap by integrating stylistic and structural analysis. 

Methodology. The research employs qualitative textual 

analysis combined with comparative narratological examination. 

Primary texts include The Murder of Roger Ackroyd, Murder on 

the Orient Express, and And Then There Were None. Analytical 

focus is placed on: 

narrative perspective and focalization,  

temporal sequencing and plot segmentation,  

distribution and encoding of clues,  

stylistic features at lexical and syntactic levels [4].  

Christie’s works exemplify the classical model of detective 

fiction while simultaneously expanding its boundaries. The genre 

operates on an epistemological premise: the restoration of order 

through rational inquiry. Christie reinforces this paradigm by 

constructing closed systems spatially and socially confined 

environments that function as microcosms of disorder. 

At the same time, she introduces variations that challenge 

genre expectations. For instance, the dissolution of moral binaries 

in Murder on the Orient Express complicates the traditional 

dichotomy between justice and legality. Such deviations signal a 

shift from purely logical resolution toward ethical ambiguity [5]. 

Christie’s narrative architecture is characterized by 

precision and complexity. Her plots are not merely linear sequences 

of events but carefully orchestrated systems of information control. 

a. Dual Narrative Structure 

Following Todorov’s model, Christie constructs two 

parallel narratives: the hidden story of the crime and the overt story 

of its investigation. The tension between these layers generates 

suspense and drives reader engagement. 

b. Manipulation of Perspective 

One of Christie’s most radical innovations is her use of 

unreliable narration in The Murder of Roger Ackroyd. By assigning 

the role of narrator to the perpetrator, she destabilizes the 

epistemological authority of the narrative voice. This technique 

foregrounds the act of narration itself as a site of deception. 

c. Temporal Organization 

Christie frequently employs non-linear temporal 

structures, including retrospection and selective disclosure. The 

sequencing of events is designed to obscure causal relationships 

until the moment of revelation, thereby aligning the reader’s 

cognitive process with that of the detective. 

A defining feature of Christie’s method is the strategic 

distribution of clues within the narrative. These clues function as 

semiotic units that carry both explicit and implicit meanings. On 

the surface, they appear transparent; however, their true 

significance is often masked by contextual ambiguity. 

Christie’s use of red herrings exemplifies this strategy. By 

embedding misleading signs within the narrative, she constructs a 

system of false interpretations that the reader must navigate. This 

semiotic complexity transforms the act of reading into a process of 

decoding [6]. 

Christie’s style is marked by remarkable economy. Her 

prose is devoid of unnecessary ornamentation, yet it achieves a high 

degree of functional efficiency. This stylistic minimalism serves 

several purposes: 

it enhances readability and accessibility,  

it foregrounds narrative action over descriptive excess,  

it facilitates the unobtrusive embedding of clues.  

At the syntactic level, Christie favors clarity and balance, 

often employing dialogue as a primary vehicle for characterization 

and exposition. Her language, while simple, is semantically dense, 

allowing for multiple layers of interpretation. 

Discussion. The dynamic interplay between structural 

complexity and stylistic simplicity lies at the very heart of Agatha 

Christie’s artistic universe, forming a distinctive hallmark of her 

narrative craft [7]. At first glance, her prose appears unadorned, 

even deceptively straightforward; however, beneath this apparent 

simplicity resides a meticulously engineered narrative system. 

Christie demonstrates that true narrative sophistication does not 

depend on elaborate or ornamental language, but rather on the 

precise orchestration of structural elements plot progression, 

distribution of clues, character positioning, and timing of 

revelation. Each component is carefully calibrated to guide the 

reader’s perception, creating a reading experience that is both 

accessible and intellectually demanding. In this sense, her stylistic 

restraint functions not as a limitation, but as a powerful narrative 

strategy that enhances clarity while simultaneously intensifying 

suspense and cognitive engagement. 

Christie’s fiction transcends the boundaries of 

conventional detective storytelling by engaging with profound 

epistemological concerns related to truth, perception, and 

interpretation. Her narratives repeatedly invite readers to question 

the reliability of what they see, hear, and infer. By manipulating 

narrative perspective often through unreliable narrators, selective 

disclosure, or focalization Christie destabilizes the reader’s 

confidence in seemingly objective reality. This deliberate 

uncertainty transforms the act of reading into an interpretative 

process, where meaning is not passively received but actively 

constructed. In addition, Christie subtly subverts established genre 

conventions, challenging the expectation that detective fiction 

simply leads to a clear and rational resolution. While her stories 

often conclude with the restoration of order, the path toward that 

resolution exposes the fragility of knowledge and the limitations of 

human reasoning. Clues may be overlooked, misinterpreted, or 

deliberately obscured, suggesting that truth is not always 

immediately accessible but must be carefully reconstructed through 

critical analysis. Through these narrative strategies, Christie 

elevates detective fiction into a space of intellectual and 

philosophical inquiry, where the reader is encouraged to reflect not 

only on the mystery itself but also on the processes of knowing and 

understanding. Consequently, her work endures not merely as 

entertainment, but as a sophisticated exploration of how narratives 

shape perception and how meaning emerges from the complex 

interaction between text and reader. 

Conclusion. Agatha Christie’s contribution to literature 

extends far beyond the boundaries of popular fiction. Through her 

innovative use of narrative structure, semiotic complexity, and 

stylistic economy, she redefined the possibilities of the detective 

genre. Her works continue to serve as a model for narrative 

precision and intellectual engagement, confirming her status as a 

central figure in twentieth-century literature. 
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