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COMMUNICATIVE-PRAGMATIC FEATURES OF EXPRESSIVE AND EMOTIONAL CATEGORIES
Abstract

In linguistics, linguistic means of expressing emotions and feelings are called emotions. Emotions are a unique form of
understanding, sensing and evaluating the reality around us. Human linguistic existence is impossible without emotions; they
permeate all aspects of human life. The definition of emotion can be as follows: a linguistic category that expresses the events
taking place around a particular person, and his various feelings towards other people at all levels of language and is designed to
convey information about the human mind and thinking, culture and time through speech. The category of emotionality is closely
related to the category of expressiveness, and these categories convey the author's pragmatic intention in a literary text and have
an emotional impact on the addressee.
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KOMMYHHUKATHBHO-IIPATMATHYECKHE OCOBEHHOCTH SKCIIPECCUBHOMI Y SMOIIMOHAJIBHOM
KATEIOPUI1
AHHOTanUsA

B nuHrBUCTHKE S3BIKOBBIC CPEACTBA BBIPAKCHUS SMOIMK W YYBCTB HA3BIBAIOT SMOIMSMHU. DMOLUH - 3TO YHHKalIbHas (opma
MMOHMMaHUS, OUIYIICHUS W OICHKH OKpYXarolled Hac pealbHOCTH. be3 3MoIuil s3bIKOBOE CYIIECTBOBAaHHE 4YeJIOBEKa
HEBO3MOJXXHO, OHM IPOHH3BIBAIOT BCE CTOPOHBI YENIOBCUYCCKOW JKU3HH. OMpeeseHHEe SMOIMU MOXET OBITh CICAYIOIIUM:
JIMHTBUCTHYECKAs KaTErOpusi, KOTOPas BhIPAKACT COOBITHS, MPOUCXOIAIINE BOKPYT KOHKPETHOTO YECIOBEKA, U €ro pa3InvHbIC
YyBCTBa M0 OTHOIICHHIO K IPYTUM JIIOJSM Ha BCEX YPOBHSX s3bIKa M MPH3BaHA MepeaaBaTh WH(GOPMAIUIO O YETOBEUCCKOM
pa3yme M MBIIUICHUH, KYJbTYpPEe U BPEMEHH MOCPEICTBOM peuu. Kareropus sMOLMOHAIBHOCTH TECHO CBS3aHA C KaTeropuei
BBIPA3UTENBFHOCTH, M OTH KAaTETOPUH IEPEAAIOT MParMaTHUeCKU 3aMbICENl aBTOpa B XyIOKECTBEHHOM TEKCTE€ W OKa3bIBAIOT
SMOIMOHATIFHOE BO3/ICHCTBIE HA aJpecara.

KnioueBble ci10Ba: 3MOIMOHATIBHOCTb, SMOTHBBI, JKCIIPECCHBHBIA, aQ(EKTUBHBIN, NpParMaTU4ecKUi, WHTEHIMOHAIBHBIN,
MPaJMHTBUCTUYIECKU T, HOBEPOATBHBIN, CEMAaHTUIECKHUI.

3KCHPECCHUBJIUK BA DMOTUBJINK KATEIOPUSIVIAPUHU KOMMYHUKATHUB-IIPAT'MATHUK
XYCYCUATJIAPH
AHHOTaIUA
TummyHOCIMKAA XHC-XasHKOHTa Ba TYHWFylapra OWJ JIMCOHMI BOCHTalap SMOTHBIAp Ae0 HOMIIAaHAAW. OMoTuBIap - Oy
aTpoaary BOKEIMKHY aHTJIAII, XIC KHJIHII Ba 0aXOJANIHUHT Y3HUra X0C MAaKiIn. TyHFyTapciu3 HHCOHHHUHT JINCOHUH MaBXXyAJIUTH
MMKOHCH3IUP, YJIap WHCOH XaéTHHHHT Oapya skaOXalapuHH KaMpad oylafi. DMOTHBIHK TabpU(pH KyHuaarnda OYIuimm MyMKAH:
MabIyM OWp MIAXCHUHT aTpoQuIard BOKea-XOIHcanap Ba OONIKa HHCOHNApra OYNraH TypiH XUCCHETIAPWHH Oapya THI
carxjapuaa uQoIaJoBUM XaMaa WHCOHHMHI OHT Ba Taddakypu, MajaHUSATH Ba 3aMOHM XaKuJa HYTK OPKAIH MabIyMOTHH
eTka3u0 Oepuml Ba3udacura sra JIMHIBUCTUK KaTETOPUSAUP.
DOMOTHBIIMK KaTErOpWsICH SKCIPECCHUBIUK KaTeropusicu OwiaH wyambapuac OOFNIMK Ba ymOy KaTeropusuiap, MyalIHOUHUHT
Oaauuii MaTHIArK NparMaTHK MHTECHIMSICHHU eTKa3uO Oepaannap Ba agpecaTra XUCCHI TabCUp YTKazaaumap.
Kanut cy3map: SMOTHBINK, SMOTUBIIAP, SKCIpEcCUB, ah(heKTUB, IparMaTHK, HHTEHIHS, TIPATHHIBICTHK, HOBEPOAI, CEMAaHTHK.

Kupum. MabIyMKH, CeMaHTHK TY3WIHIIN XUXATIaH
THJI BOCHTAJIAPMHU WKKH XWIAATd TapKHOMH KHCMiapra ax-
paTunl oAaTUH XOJIUp - AEHOTAaTUB Ba KOHHOTATHB. MabHO-
HHUHT MaHTHKUI-OOBEKTHB KUCMHU OYJraH JIEHOTATHB KOMIIO-
HEeHT Jespiu Oapuya THIIIYHOCTIap TOMOHHMIAH OHp XHI
MabHOJA HW30XJaHAIM, XOJOYKH, KOHHOTATUB MabHO TYpIIH
Oaxc-MyHO3apamapra caba® Oymagn. VYMyMman onraHza,
KOHHOTanws Oy "cyzraémean wiaxcuune Kypcamuiean oOve-
Kmea Oynean MyHocabamu XaKuoazu MAaviymMom, 00beKmug
Oynénune acauamuoup" [1], sSBbHH, JHCOHWI IIAXCHUHT
aTpodiar BoKea-Xoaucaaapra peakusicuaup, Oy andarra y3
VpHUAA XUCCUETHU OWIIUPYBUM THJI BOCHUTANIApH Eplamuia
HaMO&H Oymamu: “mymxuil @aoausmoa OOUMO JUCOHUL
WaKIHU  60KeauK Ounan 0Oognawi xamoa yHea HucoOamau
waxcuii Mmynocabam ounoupuwt axmuéxcu myeunaou’[2]. By
JKapaéHHUHT Mypakkad TOMOHH “XHUCCHET Japa)xacH Xap XHil,
YHUHT MHUKJIOPH THHIJIOBYMra (Y¥KyBuWra) Kalcu mapaxana
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TAQbCUP YTKA3WII Ba KaHAAll ¢aonuarra yHAam Makcaan
Oownan Genrwmiad [3] rammuruganup. Hatmxkana Oy XycycHsr
KOHHOTaTHB MabHOJIAp XWJIMa-XUJUIUTUra TabCHp Kuiaau. Pyc
tummyHocnapuy A.H. BceraBcknit Ba H.A. JlyksHOBaHMHT
¢duxpura Kypa, KOHHOMAamue KOMROHEHM Y4 KUCMOaw ubo-
pam, ynap ¥3apo Oornuk Oynran siaemeHTnap cudaruaa
IKCHPECCUBTUK, IMOMUBTUK 8a baxorauoup [4].

- Mag3yra oua agaéuéraapHunr taxjauian (Litera-
ture review). bu3s ym0y makonammsnaa kymiabd manbaanapaa
TypiH QUKpIap OMIAMPUITAH, SMOTHBINK Ba SKCIIPECCHUBINK
KaTeropusuiap  ypracugaru — MyHocabatra — TyXTajamus.
Oxenpeccusa A. X0XUeBHUHT “TUIIIYHOCIHK TEpMHUHIIAPH-
HUHT U30XJIM JIyFaTu ’fa: “Hymxnune mavCupyaniuk xycycus-
mu. By xycycuam nexcux, spammamux éa 6owika eocumanap
époamuoa 103aza keraou” [5]. Ywlby kucka Ba omauil
Tappudpa sAapo cy3m Oy mawvcupuaniuxoup, SHHA HHCOH
SMOLVSUIAPHU HQOmanamaa Ba THHIJIOBYMTA (UKPIAPUHA
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eTKa3uIl KyZApaTH Jneca xaM Oymagu. baw3u  ommmiap
SMOTHUBIIUK Ba 3KCIPECCUBINKHH TSHT TyIIyHUanap ne6 KaOyi
Kuiicanap, Oomkaigapu 3ca Oymap MyTiako Oorka-0oImka
JMHCOHMU Xoamcanap, neraH ¢ukppanap. bynmait ¢uxprap
SKCIIPECCHUBIUKKA HKKHM XHI €EHAallyB OwiaH Kapaiira
oormukaup. Ppannys onmumu Ll.banmu 3amonaBuil sxcmpec-
CHB TYNIYHYAJapHUHT aCOCYUCH XHCOOJaHAagW, y HYTKHH
SKCIIPECCHUBIUKHA aghpexmus 3aps0 [6] OGepuil KOOWIHATH
ned TabKUATANIu, SBHU OSKCIPECCHs HYTKHH IIparMaThk
HyKTau HazapJaH sSHaja XaM Ky4iIH Ba TabCHUPJIM KHJIUIIra
KOJHD.

- Taakukor meromoJorusicu (Research Methodo-
logy). 20-acpuunr 80-iwtapura Kenub 3KCIPECCHUBIHK
TYIIyHYacH KYymaad ONMMIAPHUHT TaJKHUKOT OOBEKTHra
aifmannu. Yoy (eHoMeHHH YpraHuml >kapa€Huaa, I0Kopuaa
alTraHMMH3JEeK, acOCHH HKKHTA EHAAIIyB INAK/UIAHgu: 1)
ceMacnoJIoruk (yrapHHHT Bakmuiapu A.A. Yumrcesa, B.I'.
T'ak, B.H. Tenua, B.M.IllaxoBckuii) Ba 2) JIMHIBUCTHK-
crumuctuk (I. B. Crenanos, K. A. lonuans, T. I'. Bunokyp,
10. H. Kapaymnos, W. P. Tanmepun kabu THIIIYHOCTAD).
Bupunun €npamyB noupacuia TU3MMIM paBUIIa cy3iap,
ubopamap Ba CHHTAaKTUK TY3WIManap 3KCIPECCHUBIHKHU
nbona 3TyBUM OUpIMKIAp YpraHwiamd. Ym0y EHmanrys
Joupacuia SKCIPECCHBIHMK JIMCOHMH Kareropus cudartuaa
TaJIKMH KWIMHAIU Ba CY3HHHI CEMAaHTHK XYCYCHSTHTA YpPFY
O6epmnann. UkkuHum €HmamryB Tapadaopiiapy 3KCIPECCHB-
JUKHE HYTK JAapakacuaa, HYTKHHUHI ¥3Wra XOCIUTHHH Ba
TAbCHYAHNIIINTHHE  HpoJanall yCyIJIapUHH YPTaHWIIHH
9pTHOOpra ONMINAAM XaMAa CY3JIOBYMHHHT MAaKCaJdHU
MyBadaKHATIN €TKa3HII BOCUTATAPUHY TaJKUK KIIHIIAIH.
OKCNIpecCHBIMK (YHKIMOHAN Kareropusi cudarupa ypra-
HWINO, Y KOMMYHHMKATHB (DaoiusATAa Y3WHW HAMOEH KWJIaau
Ba HYTKHUHI TabCHPYAHJIMK HWMKOHUSTIAPUHH OIIMPAJIH.
KonnoBa M.H. ¢ukpura kypa, SKCIPECCHBIUKHUHT 3HT
oJIuii BocuTanapyu Oy SMOIMOHAN HYTK, YPFY, TaKpopJanuiap
0ymub, ymapHM sSHama TabCHp KyYHHM OLIMPHUII MaKCaIuaa
MapaJMHTBICTHK Ba HOBepOan Oenrmiap Ky/UIaHWIAAd —
OBO3HM KY4YaWTUpHWII, TOBYUUIAPHM y3aTHpHUIL, HMO-
umopanap Ba 6omkanap [7].

- Taxaua Ba Hatmxkanap (Analysis and results).
AjipuM  onuMIIapUHUHT (QUKpHra Kypa, OSMOTHBIHMK Ba
JKCIPECCUBIIUK TYNIyHYadapu ypracuaaru GpapKkHH akpaThIl
MYXHUM 3Mac, 3epo yJIapHUHI (UKpUYa "IKCIpeccHBIMK" Ba
"SMOTHBIHMK" c¥y3mapuHH OWUp XWJI MabHOHH aHIJIATYBYH
MYTJIaK dKBHBaJIeHT 1e0 xucobnamanu [8]. XKymmanan, JL.M.
BacuibeB SMOTHBIMK Ba 9SKCIPECCHBIMKHHM —TacBHPIAII
KaTErOpMSCHHUHT UKKHTA aCOCHH TapKUOWi KUCMU chdaTtnia
W30XJIAalM, JIeKHH, OWp TOMOHJAH, OJKCIPECCUBIHK Oy
SMOTHBIIMKHH ¥3 WYHMIra OJIQJUraH, KeHI TyIIyHYa eI,
WKKHHYY TOMOH/IaH, yiap OHp-OMpHHM TYIAUPYBYN TyLIyHYA-
nap Oynub, MabHOHM Ky4aWTHPYBYM BOCHTadap nae0, XaMm
xucobmaian [9]. DMOTHBIHMK omaThaa SKCIIPECCHUBAUD, Iy
Owmman OWpra SKCIPECCHBIHMK Xap IOMM XHC-TyHFyJTapHUHT
HaMOEH OYynmumm OwuiaH OOFIMK 3Mac, OUPOK Xap IOUM
HelTpan 0a€H Mmaknura Kapmy Typagd. Y MyalsH AUCKYpC
xapaéHuna Mewnep mapaxacura sra. B.M. Illaxosckuii, O.H.
I'pumnna, B.H. Tenua Ba U.W. Canmomupckasi kabu oumiap
Xxam Oy Gopana ¢ukpiaapuHu mirapu cyprannap. Xymnanas,
B./.I11ax0oBCKU# 3KCIPECCUBIMK Ba dMOTHBIMKHH (apKiarl
MYXUMJIMTHHH ~TabKUUIAWIW, HYTKHUHT SMOTHBJIHTUHH,
OupnHum HaBOaTga, AMOTHB Oaxonamr OwiaH OoFiaiiau,
OKCIIPECCUBIIMK 3Ca HYTKHH SHaga TabCHPIH KWINO, HYTK
THHTJIOBUMHUHT (9KCIPECCHBINK, SMOTHUBIMK &k OomKa
BocHTamap &pAaMua) peakiuscUra Kepakinya TabCHp
yrkazaau [10]. lynunraex, B.M. IllaxoBckuii cy3mapHUHT
SMOTHB Ba JKCIpeccUB (yHKUMsUIapuHH (apkiam 3apyp-
JUTMHYU TYIIYHTHPaau, Oy CY3MapHUHT Xap XU CEMaHTHK
TypyxJapJaru Typiu BasudanapuHHU TYIIYHUIIHUHT a)Kpai-
Mac mapTu aed xucobmaiiny, xycycan, 6apdya THIIApHUHT C¥3
OupukManapuia SMOTHB Ba OKCIIPECCHB XYCYCHSTIApHU
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¢apxmam, Oy ¥3 HaBOATHAAa MaTHHM TY3UII (YHKIUSUIAPHHI
TYIIYHUIIHAHT Ba TYpJIM MaTHJIApJard ¥3apo TabCUPH MyXHM
uraptaup [11]. M. Tankuna-Oenopyk kapama Kapiri GUKPHA
Omnnupaand. YHra Kypa SMOTHBIMK 3KCIPECCHBIHMKIAH Kypa
anoxuza y3ura xoc TylIyH4a, neraH ¢ukpHu ounaupanu [12].
Yoy ¢ukp JI.M. BacuneB niMuii unutapuaa xaM akc 3TTaH.
OKCIPECCUBINK CEMAaHTHK KaTeropus cUdaTtuia, SMOTHB Ba
Gaxonamr TypIapuHH, SBHA CY3JOBYMHHHT HOMHHATUB
oObeKTHra  IKOOMiA &xu canouit MyHOCa0aTHHHU
OwaMpaanraH xap XWi MabHonapHu Kampad omamu [13]. By
epna JI.B. BacuipeB 3KCHpPECCHBIMK Ba 3MOTHUBIHK
TyLIyHYaTapUHU Ooup-Onpunan MYyTJIaK aXpaTuIl
Tapadaopiaapunad cananaau. JI.B. BacuneeBHUHT (ukpiapu-
JaH Keaud 4MKuO, Xyloca KUIHIIMMH3 MYMKHHKH, 3MOTHB-
JIMK, MabJIyM MabHO/Ia SKCIIPECCUBIMKHUHT MaxCyIHIHD.

bomxka tapkukoramnap (B.JI. Haep, .H. Kynskos,
M.B. Illununua) [14] SMOTHBIMK 3KCIPECCUBIUK OpPKAJIU
Xocwi1 Oynmaiinm, ne6 XucoOmaimwmap, akcHHYa YHH
spaTaguiap Ba Iy TapWKa HKKH TYIIyHYa YpTacuaa TEHT
OenruHM KyHum €ku yiaapaaH Oupu OOIIKaCHHHHT KUCMU 1e0
TaxMHMH KWIMII MyMKuH 3Mac neiunmaau. M.H. Hlununanunar
HykTan Hazapu M.B. XymsaxoB Ownan yxmam: "Kypunud
mypubouxu, Oaouuil HymK KauoH naudo Oyica, y sHaoa
aKcnpeccus 6ynaou; y cyxbamoouiea dIMOMUGIUK HCUXAMOAH
mavcup dmMeanod Xuccuém Ounan YugyHiaumaou, WyHuHe yuyn
9KCHpeccus XUCCUEMHUHE XOCUNACU CUGamuoa uwnatiou.
Ymly xoaucanap ypracumaru Ty0 ¢apk ymap OmnaH OOFIHK
TadakKypHUHT  (QYHKOMSIapH ~ HOMYTaHOCHOJIHTHIAIUP:
XUCCHET TaaKKypHUHT KOTHHTHB-aKC 3TTHPUII (QyHKIWACH,
9KCTIpeccuBIUK — ¢aon Tadakkyp OwraH OGormuk. LyHuHT
y4yH, TWIa SMOTHBIMK Ba 3KCIPECCHBIHMK TYpIH Bazuda-
nmapHu Oakapaau. DMOTHBIHMK CyXOaTJAOIIHUHI CyOBEKTHB
MyHOcabaTH Ba XHC-TyiFynapuHHM udopamaian Ba Oomka-
JIAPHUHT XUC-TYHFyJapyura TabCUp KWIUII YUyH HIUIATHIUIIN
MYMKHH. DKCIIPECCHUBIIMK XUCCHETIAPHU Ba MAaHTHKHN QUKp-
nmapHu udopanamaa THHTIOBUYMTa HadakaT XHCCHH, Oanku
MaHTHKHUI TabCUp YTKa3aIu.

IOkopumarn Myrnoxasamap acocujaa, Xynoca KUJIHII
MYMKHHKH, SMOTHBIIHK Xap JOUM XaM 3CIPECCHB OyIMaiinn
(4yHKM YHUHT MakKcaad Xap JOUM pELEHIHEHTra TabCUp
KWIHII 3Macaup), Iy OwiaH Oupra, "munda 3xcnpeccusiux
xap doum xam samomué Oynasepmaiiou”, svHA "HdoaanaHuII
Xap JouM HadakaT SMOTHBIMK &EpAamMuaa spaTWIamy, YHHU
Oaxomami, parOaTIaHTUPYBUYM MOJAJUIMK KaOu Towmdanap
OpKallM Ba yMyMaH, ofamiapia XHC-TyHFylTapHHU nQomanamt
OpKay aMaira omwWpwiagn. byHmait xomnga, mdomaram xam
UKKHHYM JapaXand Xoauca Oymmb Xxm3Mar KWIaad, aMMo
9HIM XUCCHET acocuaa y Ounan 60rmuk sMac. Cod YMOTHUBIHK
(3kcnpeccuB OynMaraH) HYTKJIapHHHT HaMyHacH cudarunia,
CY3NMOBUMHHUHT Y3ura aiitaguran: "Ou, Xydouum!"(“Oh, my
Lord!), "Men xanoaii axmoxman! ", "Pab6um, men ducyoa
cooda odammanoe, 2x!"(“I am so green and fool!”), €kn
“PICKERING. Excuse me, Higgins; but I really must interfere.
Mrs. Pearce is quite right. If this girl is to put herself in your
hands for six months for an experiment in teaching, she must
understand thoroughly what she's doing. (Pigmalion, 24 p.,
GBS)ITuxepune. Keuupacus, Xueeunc, nexun Mmen UUHOAH
kapuwuman. Muccuc Iupc 6ymynnaii xax. Aeap 6y ku3z onmu
ol 0agoMUOa KyauHeu30a maxcui oacd, HUMAa KuiaémeaHunu
myauK ounuwy 103uMy KaOu OIINH HOOpajapHHU KENTHPHII
MYMKHH,. OKCIpeccHB (3MOTHB O¥ynIMaran) C¥3IapHUHT
mucomn: PICKERING. Oh come, Higgins! be reasonable.
(Pigmalion, 20 p., GBS) LIZA. Oh, don't be silly. Jluza. Axmox
o6yamane! (Pigmalion, 18 p., GBS) Ba Oomkanap. Dkcmpec-
CHUBJIMK OMOTHBIMK KaTeropusacd OwnaH  Oupiamras
kypunun: “Cuz xunoamaticuzmu, 6y sicyoa xam 3apypky!l,”
Kymmane, memupnu xuzueanoa d6ocune! ","Huma 6yneanunu
xanu xam mywynuo aumenamaounzusmu, axup! sa X.k. (“Don’t
say you cannot do this, it is extremely important!”, “Go on,
strike the iron while it is hot!”? “Don’t you understand what
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has happened!”). Slaa 6up mucon, MRS. PEARCE. Don't
answer back, girl. You don't understand the gentleman. Come
with me. [She leads the way to the door, and holds it open for
Eliza].(Pigmalion, 25 p., GBS) Muccuc Iupc. I'an Kaiimapma,
Kusum. Cen y Kuwunu mywiyumatican. 1Op men ounau. (VY
UIUK THOMOH UYHANAOU).

- Xyaoca Ba Takauduap (Conclusion/Recommen-
dations). llynmaii Kuaub, SKCIPECCUBIMK Ba IMOTHBIMKHHU
TEHITIAIITUPHUIT EKU aXpaTHIIl OM3 ydyH HOTYFPH TYIOJIAIH.
AKXcapHsAT MyTaxacCHCIIApHUHT (DHKpJIapHHU HHOOATra oNnraH

xXonma, Ou3 KyHupgars XyJocaHH TYFpH 1e0 XucoOmaimmus:
SMOTHUBIHK Ba 3KCIPECCHBINK OUp-OMPHHU TYimupa OJajiH,
aMmo Oab3uia YpTacuaard ajJoKACHHM aHUKJIAIl KUHUH 1e0
VitnaiiMu3, caba0H, 3MOTHB MaTH O3KCIPECCHB OYJIMIIN
MYMKHH €KM OYIMaciurd MyMKHH, SKCIIPECCHB Tall XaMm
SMOTHB Oynummm €ku OynMaciuru MyMKHH). ByHman Tam-
Kapy, HyTKHAHT PENeNUeHT OOPIINTH EKN HYKIUTHAAH KaTbhil
Ha3ap SKCIPECCHBIMK IPEAMETHHHI XWUCCHH Y3WHH HaMOEH
KWININ OuiiaH OOFIINK Ba Xap JOUM aJpecaTHH/THHIIIOBUMHI
Oupop Hapcara HIIOHTHPHINTa HHTHIAMN.
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ON THE INTERPRETATION OF WORDS MEANING THE MEANING OF "PHILOSOPHER" IN THE WORKS OF
ALISHER NAVOI
Abstract
Philosophical views, which have an ancient history and make up most of the spiritual wealth created by humanity, are still
relevant today. Alisher Navoi, as a worthy successor to such encyclopedic scholars as Abu Nasr al-Farabi and Abu Ali ibn Sina,
also made a worthy contribution to the development of Eastern philosophy. His thoughts about the universe and its creation, man,
Islamic philosophy are especially valuable. Alisher Navoi, who is known all over the world for his high vocabulary, also used the
term "philosopher” in a few words. This information is interesting and valuable when studying Uzbek philosophical terminology.
Key words: philosophy, philosopher, sage, term, terminology, Alisher Navoi.

OB TOJIKOBAHHUH CJIOB, O3HAYAIOLIUX CMBICJ «®UJTO0COD» B PABOTAX AJIMIIEPA HABOU
AnHHOTAIHS

®unocodckue B3rIIAAbI, UMEIOIINE JPEBHIOI HCTOPHIO M COCTABIIAIONINE OOJBIIYI0 YacThb AyXOBHOTO OOraTcTBa, CO3JaHHOTO
YeN0BEYECTBOM, aKTyaJlbHBI U cerofns. Anumep HaBou, kak JOCTOMHBINA MPEEeMHUK TaKUX YUEHBIX-SHIIMKIONEIUCTOB, Kak AOy
Hacp anp-®apabu u AGy Amu n6H CuHa, Takke BHEC JOCTOMHBIA BKJAlI B pa3BUTHE BOCTOUHOHU ¢mocoduu. Ero meiciom o
BCEJICHHOW M €€ CO3JaHWH, YeNOBEYEeCKOU, NCIaMCKOi ¢uaocodun ocoOeHHO LeHHBL. Anmmep HaBow, KOTOpHI M3BECTEH Ha
BECh MUP CBOMM BBICOKHM CIIOBapHBIM 3aI1acoM, TakKe B HECKOJIBKUX CIIOBAX YIOTpeOmI TepMuH «pmitocody. Dta nHGopMarus
MHTEepeCHa U [IeHHA TIPY U3YYeHUH y30eKCKoH GprirocodcKoit TepMUHOJIOTHH.

KnroueBsbie ciioBa: ¢puiocodus, punocod, Myapen, TepMHH, TepMUHOIOTHs, Anmiiep Hason.

ALISHER NAVOIY ASARLARIDA “FAYLASUF” TERMINI MA’NOSINI BILDIRUVCHI SO‘ZLAR TALQINIGA
DOIR
Annotatsiya

Qadim tarixga ega bo‘lgan va insoniyat yaratgan ma’naviy boyliklarning asosiy qismini tashkil etuvchi falsafiy garashlar hozirgi
kunda ham o‘z ahamiyatini yo‘qotmagan. Sharq falsafasi taraqqiyotiga Abu Nasr al-Forobiy, Abu Ali ibn Sino kabi gomusiy
olimlarning munosib davomchisi sifatida Alisher Navoiy ham o‘zining munosib hissasini qo‘shgan. Uning olam va uning
yaralishi, inson, islom falsafasiga doir fikrlari aynigsa, qimmatli. Dunyo miqyosida so‘z boyligi yuqoriligi bilan dovrug*
qozongan Alisher Navoiy birgina “faylasuf”’ terminini ham bir qancha so‘zlar bilan ifodalagan, asarlarida “faylasuf” terminiga
ma’no jihatidan yaqin bo‘lgan “donishmand” terminining ham turli shakllarini ko‘rishimiz mumkin. O‘zbek falsafa
terminologiyasini o‘rganishda bu ma’lumotlar ham qiziqarli, ham qimmatlidir.

Kalit so‘zlar: falsafa, faylasuf, donishmand, termin, terminologiya, Alisher Navoiy.

Kirish (Introduction). Yurtimizning shonli tarixida,
uning ilm-fan taraqqiyoti, aynigsa, ona tilimiz rivojida buyuk
mutafakkir bobomiz Alisher Navoiyning xizmatlari chek-
sizdir. Qaysi sohani o‘rganishga jazm qilmang, o‘sha sohaga
oid qiziqarli ma’lumotlarni, albatta, Alisher Navoiy ijodidan
topishingiz mumkin. Bu esa hazratning juda ham keng
dunyogqarash, keng tafakkur egasi ekanligidan dalolat beradi.
Xususan, o‘zbek falsafa terminologiyasini o‘rganishda ham
bevosita Alisher Navoiy asarlariga murojaat etamiz. Chunki
bu ulug® zotning ijodini, boy ma’naviy merosini qancha
o‘rgansak, shuncha kam. Zero, Prezidentimiz
Sh.M.Mirziyoyev aytganlaridek: “Ming afsuski, bizga sovet
davrida Pushkin, Lermontovning bobolari xoki gayerda
to‘kilganini o‘qitgan xolos. Alisher Navoiy yoki Boburlarni
o‘qitmagan. Rus tilida o‘qigan odamlar Pushkin, Lermontovni
o‘qigan. Biz hech kimga Boburni o‘qitmaganmiz”[1].
Shunday ekan, hurlik zamonining yoshlari Navoiyni bilishlari,
0‘qib o‘rganishlari va keyingi avlodga hazrat ijodiga doir
ko‘plab ilmiy ishlarni taqdim etishlari lozim. Biz ham
terminlarni o‘rgandik. Navoiyning olam yaralishi, davlat va
jamiyat, inson va islom falsafasiga oid falsafiy qarashlari
gimmatli bo‘lib, biz ularni tadqiqotimiz obyekti sifatida
olishimiz mukin. Buni birgina “faylasuf’ termini misolida
bayon etiladi. Maqolada terminning ma’nodosh shakllari
hagida fikr yuritiladi.

Mavzuga oid adabiyotlarning tahlili (Letirature
review). Borlig, uni anglash haqidagi dastlabki tasavvurlar
in’ikosi sifatida paydo bo‘lgan falsafa fani eng qadimiy fanlar
sirasiga  kiradi. Mazkur fan sohasidagi terminlar esa
tilshunoslik, xususan, terminologiyaning obyekti sanaladi.
Izlanishlarimizni sohaga doir “faylasuf” terminining Alisher
Navoiy asarlaridagi ifodalanishidan boshlaymiz. Ushbu
terminga “Falsafa” qomusiy lug‘atida quyidagicha ta’rif
beriladi: Faylasuf — 1) grek. phileo — sevmoq, sophia —
donishmand  so‘zlaridan iborat “filosof” atamasining
o‘zbekcha ifodalanishi; 2) hozirgi kundalik hayotda falsafa
fanining asoslarini egallagan, mazkur yo‘nalishda tadqiqot
olib boradigan yoki ilmiy daraja va unvonga ega bo‘lgan
mutaxassis [2]. O‘zbek tilining izohli lug‘atida esa
quyidagicha izohlangan: yun. philosopher — donolikni
sevuvchi. 1. Falsafa ilmi, dunyogarash muammolari bilan
shug‘ullanuvchi olim, mutaxassis. 2. s.t. Donolar kabi
muhokama yurgizadigan; donishmand [3]. Berilgan ikkala
ta’riflar ham bir-biriga monand bo‘lib, hozirgi kunda tilimizda
aynan shunday tushuniladi. Xususan, “Alisher Navoiy
asarlarining izohli lug‘ati’da bu atamaning bir gancha
ma’nodoshlari uchraydi:

Donishvar — bilimdon, o‘qimishli, faylasuf: “Ayta
olmon sanga, ey donishvar, Ki bor edi shah ila har kishvar”

[4].
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Donishmand — bilimli, olim, dono: “Har kishiga
irodati durust bo‘lmas erdiki, donishmand erdi va boshi har
kimga inmas erdi” [5].

Donishomo‘z — bilimdon: “Kim Omir elida Qaysi
badro‘z, Bu haydaki erdi donishomo‘z” [6].

Hikmat — donishmandlik, donolik: “Burun qildi igbol
gismat manga, Ki yor o‘ldilar aql-u hikmat manga” [7].

Hikmatgard — donishmand, ilm-u hikmat sohibi:
“Bo‘lub Yunonda hikmatgardi aning, Arastu bir kichik
shogirdi aning” [8].

Hikmatjo‘y — donishmand, dono: “Buzurg Ummid
hikmatjo‘yi oning, Ne hikmatjo‘, xushomadgo‘yi oning” [9].

Hikmatmaob — faylasuf, olim, hakim: “Debon so‘z
degach shohi gardunjanob, Javobin Arastuyi hikmatmaob”
[10].

Hikmatoyin — bilimdon, donishmand: “Shoh chun
nodiri zamon erdi, Hikmatoyin-u nuktadon erdi” [11].

Hikmatparast — donishmand, hakim, faylasuf: “Qadah
ichmadi shohi hikmatparast, Ki mazmun erur bo‘lmog‘i shoh
mast” [12].

Hikmatpesha — donishmand, faylasuf: “Ki darkidin
erur andisha hayron, Havosu aqli hikmatpesha hayron” [13].

Hikmatsoz — dono, donishmand, faylasuf: “Vale
me’mori hikmatsozi oning, Burundin qildi sangandozi oning”
[14].

Hikmatgism — donishmand, hakim, faylasuf:
“Yasag‘anda guruhi hikmatqism, Bog‘lamishlar anga bu nav’
tilism” [15].

Sharqda “Ikkinchi Arastu”, Ikkinchi muallim deya
e’tirof etilgan mutafakkir Abu Nasr Forobiy falsafa so‘zini
“Hikmatni qadrlash” deb talqin etgan. Falsafa Sharq xalqlari
ijtimoiy tafakkurida “donishmandlikni sevish” degan mazmun
bilan birga, olam sirlarini bilish, hayot va insonni gadrlash,
umr mazmuni hagidagi garash va hikmatlarni e’zozlash
ma’nosida ishlatilgan [16]. Ushbu manbada keltirilgan
ma’lumotga asoslangan holda faylasuf so‘zini izohlashda ham
“donish”, “hikmat” so‘zlarining asos qilib olingani bejiz
emasligini anglashimiz mumkin.

Tadgigot metodologiyasi (Research Methodology).
O‘zbek falsafa terminologiyasini o‘rganishda Alisher Navoiy
ijodiga murojaat qgilishimiz bejiz emas, albatta. Birinchidan,
Alisher Navoiy nafaqgat, shoir, davlat arbobi, balki mutafakkir
olim hamdir. Uning ilm-fan rivojiga munosib hissa bo‘lib
qo‘shilgan asarlari bundan dalolat beradi. Xususan, hazratning
garchi aniq falsafaga bag‘ishlangan asari bo‘lmasa-da, uning
barcha asarlari asosida falsafa gonuniyatlari, Sharq falsafasi,
inson va jamiyat falsafasi, islom va tasavvuf falsafasi g‘oyalari
yotadi. Alisher Navoiyning falsafiy qarashlari giymati va

ahamiyati bilan gimmatlidir. Shuningdek, dunyo miqgyosida
so‘z boyligi eng katta ijodkorlar qatorida turuvchi
bobomizning hagiqatda ulkan so‘z zahirasiga ega ekanligiga
ushbu kichik tadgigot yorgin misol bo‘la oladi.

Mazkur maqolada izlanishlarimizni birgina “faylasuf”
termini misolida berdik. l1lmiy tadgiqotimizda deduksiya va
induksiya, tagqoslash, analiz va sintez kabi ilmiy tadgiqot
usullaridan foydalanildi.

Deduksiya va analiz usullaridan foydalangan holda
Alisher Navoiy asarlarida falsafaga oid terminlarning borligi,
ularning  ma’nodoshlaridan ~ unumli  foydalanilganligi,
hazratning chindan ham katta so‘z boyligiga ega ekanligini
“Alisher Navoiy asarlari tilining izohli lug‘ati” orqali o‘rganib
chigildi. Tadqiqot davomida avvaldan mavjud bo‘lgan ilmiy
farazni qismlarga bo‘lgan holda, ya’ni deduksiya va analiz
usullari orgali ishotlashga harakat gilindi.

Tadgiqot yakunida esa bu fikrlar umumlashtirilib,
induksiya va sintez orgali umumiy xulosalarga kelindi.
Shuningdek, “faylasuf” terminining qo‘llanilishi tarixiy
taqqoslash, qiyoslash usullari asosida ham o‘rganildi. Mazkur
tadgiqot usullari mavzuni ochib berishda samarali xizmat
qildi.

Tahlil va natijalar (Analysis and results). Alisher
Navoiy asarlarida “faylasuf’ terminining ifodalanishini
o‘rganishda dastlab tarixiy taqqoslash, qiyoslash usulidan
foydalanildi. Hozirda faol bo‘lgan “faylasuf’ termini Navoiy
davri (XIV-XV asrlar)da ham mavjud bo‘lganmi, qanchlik
faol bo‘lgan degan savolga javob izlandi. Izlanishlar natijasida
Navoiy asarlarida “faylasuf’ termini uchramadi va buni
quyidagicha izohlash mumkin: Forobiy o‘zi yashagan Sharq
uyg‘onish davri mutafakkirlarining bu to‘g‘ridagi fikrlarini
jamlab, falsafani hikmatni gadrlash, faylasufni esa hikmatni
gadrlaydigan, unga intiladigan, bu sohada izlanadigan va biron
bir natijaga erishgan kishi sifatida ta’riflagan [17]. Ushbu
fikrga asoslangan holda Navoiy davrida ham faylasuf so‘zi
faol bo‘lmaganligini anglashimiz mumkin. Uning o‘rniga
hikmat va donish so‘zlari asosida kompozitsion va affeksal
yasalgan so‘zlarning faolligini kuzatishimiz mumkin.

Deduksiya va analiz usullari orgali Navoiy asarlaida
faylasuf, donishmand ma’nolarini beruvchi so‘zlar aniglandi
va tahlil gilindi. Tahlillar natijasida bir qancha ma’nodosh
so‘zlar aniqlandi. Misol tariqasida donishvar, donishmand,
donishomo‘z, hikmat, hikmatgard kabi so‘zlarni keltirishimiz
mumkin. Aniqlangan jami 12 ta so‘zning bittasi (hikmat)dan
tashqari qolgan barchasi yasama so‘zlar bo‘lib, kompozitsiya
(donishvar, hikmatgard, hikmatjo‘y, hikmatmaob, hikmatoyin,
hikmatpesha, hikmatgism) va affiksatsiya (donishmand,
donishomo‘z, hikmatparast, hikmatsoz) usullarida yasalgan.

Qaysi . Yasalish usuli
Tir Termin ‘tlldan Lug‘aviy ma’nosi Tub yoki ffeksatsi
o‘zlashga yasama Kompozitsiya affeksatsi
nligi ya
1. Donishvar Arab . .B."'”.‘d"”’ yasama Donnish+var -
o‘gimishli, faylasuf
2. Donishmand Arab Bilimli, olim, dono yasama - donishr+
-mand
3. Donishomo‘z Arab Bilimdon yasama - Don|st1+
-0mo z
4, Hikmat Arab Donlshma_ndllk, tub - -
donolik
. Donishmand, ilm-u .
5. Hikmatgard Arab hikmat sohibi yasama Hikmat+gard -
6. Hikmatjo‘y Arab Donishmand, dono yasama - H|J!<0rr1;t+
7. Hikmatmaob Arab Faylasuf olim, yasama - Hikmat+
hakim maob
. - Bilimdon, Hikmat+
8. Hikmatoyin Arab donishmand yasama - oyin
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9 Hikmatparast Arab Donishmand, hakim, yasama Hikmat+ i
faylasuf -parast

10 Hikmatpesha Arab Donishmand, yasama - Hikmat+
faylasuf pesha

1 Hikmatsoz Arab Dono, donishmand, yasama ) Hikmat+
faylasuf -S0Z

. . Donnishmand, Hikmat+
12 Hikmatgism Arab hakim, faylasuf yasama gism -

Aniglangan alohida faktlar asosida induksiya va analiz
usullari orgali umumlashtirgan holda yakuniy xulosalarga
kelindi. Yana bir ahamiyatli jihati shundaki, mazkur so‘zlar-
ning barchasi arab tilidan o‘zlashgan.

Natijada Navoiy asarlarida faylasuf so‘zi hozirgidagi
kabi faol bo‘lmaganligi, uning o‘rnida donish va hikmat
so‘zlari orqali yasalgan bir qancha ma’nodosh yasama so‘zlar
faol bo‘lganligi aniglandi.

Xulosa va takliflar (Conclusion/Recommenda-
tions). Alisher Navoiy asrlarida “faylasuf” terminining ifoda-
lanishini magsad qilgan tadqigot ishida tadgigot magsadi
ochib berildi. Navoiy davri(XIV-XV asrlar)da faylasuf
so‘zining qo‘llnilish doirasi, tildagi faolligi o‘rganildi va
quyidagi xulosalarga kelindi:

Alisher Navoiy asarlari orqali o‘sha davr o‘rganil-
ganda, mazkur davrda “faylasuf” termini tilda hozirgiday faol
bo‘lmagan, balki uning o‘rniga donish va hikmat so‘zlari

bejizga Hazrat Navoiyning so‘z boyligi jahon mig-
yosida tilga olinmaganligi shu kichik tadgiqot doirasida ham
namoyon bo‘ldi. Birgina faylasuf so‘zining o‘ndan ortiq
ma’nodoshlari aniglandi;

o‘sha davr o‘zbek falsafa terminologiyasida arabcha
o‘zlashmalar faol bo‘lgan;

XIV-XV asrlarda ham so‘z yasalishining kom-
pozitsion va affiksal usullari faol bo‘lgan;

Tadqiqot uchun tanlangan usullar to‘g‘ri tanlanganligi
uchun tadqiqotdan ko‘zlangan maqsad va natijalarga erishildi.
Tadqiqot boshida qo‘yilgan savollarga atroflicha javoblar ham
topildi.

Yugqoridagilarga asoslangan holda o‘zbek falsafa
terminologiyasining XIV-XV asrlardagi holatini xronologik
o‘rganishda Alisher Navoiy asarlari muhim manbaa bo‘lib
xizmat gila oladi va bu boradagi izlanishlarni yanada samarali
davom ettirish lozim.

asosida yasalgan boshqa so‘zlar faol qo‘llangan;
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REPRODUCTION OF NATIONAL AND CULTURAL SIGNS IN THE NAMES OF PLACES (ON THE EXAMPLE OF
TOPONYMS OF TASHKENT REGION)
Abstract

The article discusses the need for a linguocultural approach to the linguistic study of place names from an anthropocentric
perspective. Theoretical considerations on the connection between language and culture by focusing on extralinguistic aspects of
the content campus of famous horses in toponymic research are presented on the example of toponyms of Tashkent region.

Key words: onomastic units, anthropocentric approach, toponymy, topspace, ethnotoponym, anthroponym, positivity,
lingvoculturema.

BOCIHPOMU3BEJAEHUE HAIIMOHAJIBHBIX U KYJIbTYPHBIX 3HAKOB B HA3BBAHUSX MECT (HA IPUMEPE
TONOHUM TAIIKEHTCKOM OBJACTH)
AHHOTAIHS

B cratee o0OCyxmaeTcss HEOOXOJMMOCTh JHHIBOKYJIbTYPOJOTHMYECKOTO TMOJAXOJa K JIMHTBUCTHYCCKOMY HM3YYCHHUIO
reorpauyeckux Ha3BaHU C aHTPOIOLECHTPUIECKON TOUKH 3peHHs. TeopeTndyeckue cOOOpakeHHS O CBS3H S3bIKA M KYJIBTYPHI C
AKIICHTOM Ha HKCTPAJMHIBHCTHYECKHUE ACTIEKTHI COACPKAHUS KaMIlyca HMeHa COOCTBEHHBIE B TOTIOHUMHYECKHX HCCIEIOBAHHIX
MPEACTaBICHBI HA IPIMEPE TOMIOHUMOB TalIkeHTCKOM 00IacTu.

KiioueBble cj10Ba: OHOMACTHYECKHE CIAWHUIIBI, aHTPOIOLCHTPHYCCKUI
9THOTOIIOHUM, aHTPOIIOHUM, ITO3UTUBHOCTb, TUHI'BOKYJIbTYpA.

MOJAXOM, TOMOHHMHUS, TOIOIPOCTPAHCTBO,

KO HOMJUIAPUJIA MUJLJIA-MA JAHAM BEJTUJIAPHUHI AKC 3THIIM (TOIMKEHT BUJIOATH
TOINIOHUMJIAPU MUCOJIMJIA)
AHHOTaIUA

Makonaga KO HOMIIAPWHHWHT JIMCOHHH TaJKUKWTa aHTPONOLEHTPUK HyKTaW Ha3apuaaH JIMHTBOMAJAaHHWI acleKTaa
€HJaNIyBHUHT 3apypaTd Xakujpard GuKpnap EpuTuiarad. TOMOHUMHK TaAKUKOTIApAA aTOKIM OTIAPHUHT Ma3MyH KaMITyCHAAru
SKCTPAIMHIBUCTHK KUXATIapra YbTHOOP KapaTHIl OPKaJIH THII Ba MaJaHUAT ypTacuaaru OOFIHK *KUXATIapHHU EPUTHIN XaKUJarH
Hazapuil Mynoxasanap TOIKEHT BUWIOATH TONOHUMIIAPH MHECONNIa OaéH KUIMHTaH.
KanuT cy3nap: oHoMacTHk OMpIHKIAap, aHTPONOLEHTPUK EHMAIIYB, TONOHHMMHKA, TOIIOMAaKOH, STHOTONOHHMM, aHTPOIIOHUM,

TMO3UTUBJIMK, JIMHTBOKYJIbTYpEMA.

Kupnm. Xaxon tummyHocnury, ory xaropna, y30ex
THJIIIYHOCIUTHAA XaM OyTyHTH KyHJa OHOMACTHK OWpIHK-
JAPVHWUHT JIMHTBOMAJaHUH JKUXATIAPUHH TAAKUK OTHUII
nom3apd axaMmusAT KacO 3TMOKZA. DBTHPO(d STHII JIO3UMKH,
IyHE TWIMYHOCHWTHAA XX acp OXHpHIAH OOmIiad THIHH
AQHTPOIOLEHTPUK EHMAIIYB acOCUAa TAJKUK AITUII aloXujaa
axamusT KacO 3THO, T OMPJIMKIIAPH CaHAJIMHUII TOHOHUMIIAp
aTOKIM koW Homulapu cudaruia HadakaT OHOMACTHK
Kyaamaa, Oajky THI Ba MaJaHHUAT ypTacuaard OOFIHKIMKHH
Ky3aTHII UMKOHUHM OepyBUM THIIIYHOCIHKHUHT aH4Ya SHTH
Ba J1on3ap0d HyHanmumu OYnraH JMHTBOMAJaHHATIIYHOC-
JMKHUHT XaM TaJKUKOT 00BeKTIIapuiaH Oupura aifllaHMoKaa.

TomoHnMnKa — JHHTBHCTHK Ba AKCTPATHHTBHUCTHK
XyCyCHUSTIApHH OUPIAIITUPTaH, MypakKad MabHO TY3HJIHIIN-
ra sra O6ynran reorpaduk OOBEKTIAPHUHT aTOKJIH HOMJIApHU-
nup. Iy >xumxarnan KaparaHaa, TOIIKEHT BWIOATH Y3
TonmoHMMUsACHIa Oy epaa acpiap JaBoMmuja simad KenraH Ba
XO03Up XaM sIIa0d KemaéTraH STHUK TyPyXJIApHUHT JIHHTBO-
MaJaHUATHHN KaMpal oJraH.

Acocnii kucM. Y36eK THIIIYHOCINIHAA YTraH acpaa
xaM TONIKeHT BHJIOSTH TONOHMMHMKACHHH TAJKUK KHJIHII
Oyiiua MyalisH HIUIAp amajira OWMPWIraH. XyAYXIHUHT
TOMOHUMJIAPU  TAAKUKUIa OaFHIUIaHTaH JMCCepTaLusiiap
éxyanraH, MoHorpadus, JyFaTiap spaTwirad. Yoy uiuiap-
HHHT amajra OMUPHIMIINAA 3aXMaTKall oaumiaapuMusaa T.
Onazapos [1], C. Kopaes [2], M. Pamazonosa [3], T. Hadacos
[4], LI.Komuposa [5], A. MyxammamxoHos [6], K.
lonnézosnap [7] MyHOCHO XHcca KYITAaHIATHHH YBTHPOQ
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TMOFMMH3 Kepak. Bupok, TOIIKeHT BHMIOATH TONOHHMIIAPH
AQHTPOIIOLCHTPUK HyKTaHW Ha3ap/aH JMHTBOMAJ[aHUH acTeKTaa
Maxcyc WIMHUH TaIKUK KATHHMAraH.

ATOKIIM OTJIap TH3UMHHH TOTIOHUMHUKA MaTepHalIapu
acocuIa YpraHum y30eK TWIH TapuXd, TapUXHH JIEKCHKO-
JIOTHSICH Ba TPAMMAaTHKAaCHHHMHI 0ab3HM MyXUM MacajalapuH{
Xal KWINIAA, IIYHUHTIEK, Y30€K XaJIKUHUHT ITHHUK KelnO
YHKUIIH, ypyF-KaOuia cuicwiacH, ypd-oJaTiiapy Ba YHHHT
Oomrka Xankigap OwnaH  OynraH — MagaHHNA-MKTHCOIHUN
MyHOcabaTIapuHH EPUTHIIA XaM KaTTa axaMusT Kach 3Tagu
[8, 2].

Xap Omp xamk, xap OHp STHHK TypyX Xap Kaiicu
JaBpja ¥3 OHOMACTHK OWpJIMKIApWTa, SBHMA aTOKIHM OTIap
pyiixatura sra Oynmagum. TomoHumiuap ana wry pyixaraaH
MyCTaXxKaM YPWUH OJNraH OHMMajapiaH OWUpH XHcoOJIaHanu.
Tononummap, sbHH >KOM HOMIApu ¥3uIa MabjIyM Oup
JJMHI'BOMAaJAaHUATIra XOC Tapl/IXI/II\/'I Ba MXXTHUMOUM xoaucasap,
MaJlaHui, TaOWMiA-TaBpUil TEeHE3WClap, THHUI-MU(OIOTHK
Kapanuiapu OwnaH OofimK OynraH  axO0opoTHH — y3uzja
MyXaccamJamTHpagu. Ymoy ¢akropaap Ko HOMIapura
HHUcOaraH (akaTruHa reorpaduk 00bEKT HOMUHH OHIITUPYBUU
TOIIOHMMHK aTaMa Cl/l(baTl/I)la amMac, Oanku yHra TETUIUIA
OyIraH OHOMaCTHUKOH/Ia HCTUKOMAT KHJIYBYH XQJIKHHHT TYPJIH
naBpiapra Xxoc OynraH TapuXWi-MaJaHUH 3THOTCHE3UCHUHU
aKCc ITTUPYBYM MajaHuii ax6opor “koau” cudaTuma Kapari
JIO3UMIIMTUHHM aHIJaTagu. 3epo, Xap Oup XyAyd Xalk
MEHTAINTETH Ba MAJaHWSATHHHUHT Y3Wra Xoc, Kaicumup
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MabHOMA, “OepKMHMO ETraH” XyCYCHUSTIApUHH CaKIaiaurax
¥3ura xoc Tonomaxkosuaup [9, 5].

JIMHrBOMaJaHUATIIYHOCIUK ~ OObeKkTH  cudartuna
TOMOHUMIIAp — MWIUIMH-MaJaHUM >KUXaTIaH MapKeplaHTaH
THJI OUPIIHKIApU XUcOoOIaHaIu.

JIMHrBOMaJaHUATIIYHOCIHK Ba OJAMHUHI MHJUTHA
MaH3apacy Ha3apusIcH HyKTau Ha3apHaaH TOIIOHUM ¥3HTra XOC
JMHTBOKYJIbTYpEMaHH, SBbHU “IIaKI Ba Ma3MyH (JIMCOHHI
MabHO Ba MaJaHWi ()OH, OPEON)HH OMPIAMTHPHO TypyBUH
Japaxanapapo OuWpiauk Oynu0, JHCOHMH Ba HOJMCOHHI
Ma3MyHHMHT AMANEKTHK SIXJIUTIMTUHU ¥3u1a HaMOEH 3Tamgu”
[10, 34-45]. AHTPONOLEHTPHK HyKTaW  Ha3apuaaH
JIMHTBOKYJIBTYPEMAHUHT JIMCOHMH Ba HONMCOHMI CeMaHTHK
MyHAapmwxacuga y €ku Oy Twil COXHOMHHHT MWIIHit
MaJaHUATH, ¥y3ura Xoc MyHEKAapallnHA Y3 W4YHra OJIraH
MaJaHu# axOopoT MaKMyH My)KaccamjamraH Oymamm.
Tagkukorun omuM C.AHOpPKYIOB TONOHMMIIAPHU TaIKHK
KUJIUIITHUHT JIMHTBOMAaJaHUH JKAXATIIApUHU “Koit
HOMJIAPHHHHT Ma3Kyp XaJK MaJaHui CEMaHTHKACH, MaJaHUil
KOIM OWIIaH ¥3apo TAbCHP MEXAHM3MIIAPHHU TaJKUK KIITHIIT
Ba  TaBcu(mamman ~ ubopar.  TomoHmmmap — MyaWsH
JIMHTBOKYJIBTYPOJIOTHK JKAMUSTHUHT CTEPEOTHIUIAPUHU 0YHO
6epuura épnam Oepaay, yyHoHUH maddod sTuMonorusra sra
OynraHn wuctanran reorpaguk HOM HadakaT STHOCHUHT
XyRyoui, Tabumii-reorpaduk, TapuXWi Y3ura XOCIHMIHHH,
0ankn YHHMHT TIICUXHK XYCYCHSTIapuHM, Tadakkypu Ba
OomkanapHd XaM akc 3ttupaau [11, 14], - mes m3oxmaigm.
Pyc TONOHUMUCTH B.Hukonos TabKUAJAraHUEK,
“TONOHUMJIAP TWI Ba MAJaHUAT COXHONMapu  QOHIHU
OMIMMIIAPUHUHT aKpalMac KHUCMH Ba yJapia XaukK TapHxH,
Ma3Kyp XyIyAra OSKOWIAIIMIIM Ba YHH Y3JIAIITHPUIIN
Kysrynaruaex akc sraaun” [12, 14]. TomoHuMuk TH3UM 3ca,
YHra WHTETpalysUlaliraH STHOCHUHT TapUXWH, VOKTHMOMH,
JMHTBUCTHK Ba JTHHK-MaJaHHH XYCYCHATIApHHH BepOai
makiana axkc strupaau. Uy Hykraum HasapaaH, TomIKeHT
apeaquaard TONOHMMJIAp XaM ymly XyAyAga TapuxaH
NIAKJUTAHTaH XAJIKJIApHHUHT y3Hura Xoc “mmdpranrad MagaHui
Koau”’Iup.

TomoHnMmka TapuxXuJaH MAaBIYyMKH, KaJuMIaH
OJJaMJIAPHMHT JKOMapra HOM OepHINMIaH Ky3JlaraH Makcaau
yHn Oomka o1y kabu reorpaduk XyaynmaH —axpaTuo,
aNOXUIANIAI Ba Iy OpPKaau opueHTHpiam Oynran. HCOHHAT
TapUXUHUHT MabiIyM JaBpiapua HWHCOHJIAP KaMOACHHHHT
TabMar XoXUcalapy ONAWAATH OXH3INTH YHOA JIHHUHA-
MHU(OIOTHK TacaBBYpJIApHHUHT Maiio Oynwmmra onub KenraH
Ba Ma3Kyp TyiFy Xam/Ja DacTIa0KH AWHUI YBTUKO MAKIIIAPH
HATIDKAacH YIapokK, Oy KeunHMaap yJIapHUHT KOH HOMIapHHI
HOMJIAIIMAA XaM aKc 3Ta Goluiaras.

Vmdy XyIyZHUHI TONOHMMHMK MaH3apacura Ky3
TalllIarasaa XaMm aXOJIMHUHT JUHUH-MHQOIOTHK
KapaluulapuHH —aKCc OTTUPYBYM KYMIad Jkodl  HOMIApH
OopnurmHA Kypuil MyMKkuH. MacanaH, XyxakeHT, Hanai,
Bbypumynna, Illaxunon, Ilakix Ymap Banumii Boructonmit
3uéparroxu, Kyx tyHmm ora kabpu (BycToHNWK TymaHm);
Oapxkar, [lapmata ora 3uéparroxu, Xaspatm Amu OyBa
suéparroxu (Ilapkent Tymanm); Tpouuk (XpHCTHaH TUHUAA
oTa, YFfUI Ba MYKaAgac pyx YWIUTH “Tpouna’nu
QHIVIATYBYM aTaMaHUHT Yy3rapraH MIakiad, Yupyuk Iaxap);
Ox-koBoK oTa 3uéparroxu (Kubpait Tymanu) B.X.K. Maskyp
arHOTOTIOHMMIIAD JWHHH YBTUKOX (AHMMHUCTHK, TOTEMHCTHK,
MOHOTEHUCTHK), NOOJaTXOHA WHINOOTIApH (MACKH, XOHAKOX,
YEepKOB), PyXOHHIUIap Ba AUHUI ynamolap MaBKeH, MyKaamac
JKOMIIap TYFpucnia KOTHUTUB axO00pOTHH ¥31a ake 3TTHPaan
Ba aBJIOJJJAH aBJIOJra y3aTay.

V3bex  tummma  Mykammac  okofimap,  3uépar
MacKaHJIapuHu OeNruiiant JMCOHUH MapKepH cudaTraa aBiaue,
oTa, Xa3paT JIeKcemajapH, M0O0IaT >KOWIapUHU OeNruIOBYU
JMCOHMH  Mapkepiap cudaruga 3ca MaudT, MacKHUJ
JIeKceMalapy KaTHaIa y.
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Xyaynna OUHUH MapKepsIaHTaH —TONOHMMJIAPHHHT
MaBXy/INTU Kyiuparn Qakropiap OwraH OenrwiaHraf: a)
IKTHMOMH-cuécnii aktopmap Gunan GormuK Xomaa Ypra
Ocuéna 3apIyIITHIINK, MCIOM Ba XPUCTHAHIUK ITUHUHUHT
TapKaaumy; 0) OUHAOpJIap, aBIMénap Ba MaxaJUIMil axoiu
TOMOHHJAH TypJii 00BeKTIap (KYPFOH Ba TEMAIUKIAp, TOF Ba
TOIIIap, YPMOH Ba allOXHAA AapaxTiap, xapénap, coimap Ba
Oymokiap, aBmMé 30Tiap Ba  PYXOHHWINAp, Mamxyp
WHCOHJIADHHMHT KaOpiaph)HM MyKajjac OWJIMII Ba 3uEpaT
oTum; B) OeBOCHTa IWHUH Mapocumiap YTKa3WIaJuraH,
UCIIOM JUHUHU Tapfu0 KWIMIIra MYyJDKalIaHraH OOBEeKT
HOMIIapH.

Xydyanarn ardoTONOHUMIAP Ba  3KKIE3MOHUMIIAp
JKaMHATHUHT MablyM Oup JaBpAard JIMHUNA-MH(OIOTHK
XaéTH, YbTUKOAIAPH, TUH Ba KOH(ECCHsIIap aJMaIlNHyBUHH,
3apIYIITHHNINK, XPUCTHAHIMK Ba WCIOMHHMHT TapKaJHIIN
XaK{JAard MabIyMOTJIAPHH ¥31/1a aKC STTUPAJIIL.

TomkeHT apeanugard Kymiab TOHNOHUMIAD Y3
CEeMaHTHKACH/Ia TApUXUH XapakTepra sra OYJraH JHHIBO-
MaJaHU{ KOHIENTOC(EepaHH aKC OTTUPAAU. XYyILYAHHHT
TapUXUH XapakTepra odra OWINM Ty3WJIMalTapHH aKcC
STTHPYBYH TONIOHUMIIAPUHH, MAPTIN PABUIIIA, UKKH TypyXra
QXPaTHII MyMKHH:

1) aHTPONOTONOHMMIIAP, S'BHH AHTPOIIOHUMIIAPIAH
XOCHII OynraH sxoi Homiapu. bycronmuk tymanuna AdioTyH,
Uckannmap, HOcydxoHa kaOM KHIDIOKIApHUHT HOMIIApUIA
AQHTPOIIOHUMIIAp  TpaHcmosummsara  yupad  [13,  29]
AHTPOTOIOHUMJIAPIa KyuraH.

2) STHOTONIOHMMIIAP, STHHUK OupnammManap (ypyenap,
KaObwnamap, diaTinap,) HOMIApWAAaH  XOCHJI  OynraH
TormoHnMiap. MacanaH, TyMaH HOMH cHU}aTHIa HCTHIOXAA
6ynran KuOpail TOmOHMMH TapuXuii STUMOJIOTHSCHTA Kypa
KO30KJIApHUHT IynaT KabwiacuauHr bup ypyru xubupaii ne6
atanrad. by ypyr Bakuiapu adconauii Kubupait 6otupaan
TapkaraH 3kaH (ko30K 3THorpadpu Camup CamupOeKOBHHHT
1994 jinnma “V36exkucTOH” HAIpHETHAA KO30K THITHAA
oocmnran  “Ko3ok maxapacn” KWUTOOWMAAa IIy Xakma Tam
Oopamm). Maskyp Tymanmaru Koawpus KWUIDIOFW TONOHHMHU
UCIIOM TapuKaTH WIMH acoCUWiIapHiaH Oupm maiix
Abnynkomup I'mionmit (XI—XII acpnap) O6unan Goriuk. Y
acoc coiraH TacaBBY() TapHKaTH al-KOIWPHS, LIy TapHKaT
MYXJHCH 3Ca KOIUPIUK pAevunrad. Koaupus KUILIOFU
Konupnuk ne6 xam atanaau [14, 148].

Tapuxuit--mMaganuii  axO0opor  MaHOaWHU  Y3uIa
JKamjlaraH  TOTIOHMM  TypilapuiaH sHa Owpu Oy —
STHOTONMOHUMIAPAUP.  TOIIKEHT apeaad  3THOMaJaHHUH

KuéacHHUHT MIaKIaHUmM OeBOCHTAa Mas3Kyp XyXyZdna
HUCTUKOMAT KWwiNO Kena€TraH axXOJMHWHT STHOMAJaHUit
HNIAKIUTaHWIY ~ OWiaaH  OOFIMKAMp. TOIIKEHT — BHIJIOSTH
TOTIOHVMUSICHHUHT XapaKTeplil XYCYyCHSTH LIyHOakd, Oy
MHHTaKaJla OJTHOTOINIOHMMJIAD aHYaruHa yupaiiau. by
MHHTAKa/la SIIaraH STHUK TyPyXJapHUHT aKCapHATH BakKT
yTHmM OWiaH TypFYHJIANIMO, STHUK HOMJIAPHHH YHYTTaHJIAp.
JlekuH ynmapHHHT HOMJIApH YKOH HOMJIAPH — STHOTOIIOHUMIIAP
cudaruma Omsraua cakimaHu® konran [14, 126]. Amnmak,
ApruH, Aranaii, Apanuu, byka, XKamoup, [yper, Kepopum,
Kyuak, Kyxmyitun, Kykcapoii, Mamyr, Myparam, Myrym,
Haiiman, OKKOBOK, [Tapuaro3, Pamanon, Casbaxa,
Capurawmranu, Tenos, Teiint, Tyk0Ool, YBok, YHryT, YuOOB,
Viosmn, Yanmap, Yamox, Uysamaunm, Uysymiox, FO3ypyk,
ViimoByr,  VYprabys, Vuoxmn, Vitypma, Kopaxuroii,
Kopaxyiinu Ba Gomikanap mrymiap »)yMIIaCHIaHIHP.
[podeccop K. lLlonné3oB kKopa, KU3MUI, KYK, CAPUK, OK
KaO¥ THUK HOMJIAPHHMHT Tacoau(aH ro3ara KelMaraHjIurHHH
aittu6, kyhunmarunapau &3aau: “Kamumru nasprnappa Onroit
Ba JKanyOmii Cubuppaa simaraH TypKuid KaOuniamap HIHMOJI,
XKaHy0, mapK, FapOHM paHriIap HOMH OuiaH ararannaap. Kopa
paHT MUMOJIHU, KU3UJI PaHT XKaHyOHM, KYK paHT MIApKHH, OK
paHT FapOHH, CapHK paHI MapKa3sHH Hdopmamarad. Mabiym
Oup Kabuia UTTU(OKHUIA OYIraH KHUIIWIAPHUHT TOMOHJIapra
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Kapal >KXOMIAMUIIN OxaT Tycura KupuO, BaKT YTHIINM OMIaH
TOMOH HOMJIApH (paHT HOMJIapW) STHOHMM 0yin6 KoiraH [15,
145-146].

OTHOTONOHUMIIAP ¥3 CEMAHTHK KOpITycHaa KaOuia Ba
3JaTaap KY4uIly Ba YTPOKIALIMILN, MUTpALUsUIap HYHaIUIIN
Xamaa KaOWJIalapHUHT STHHUKJIApapo aloKalapH XaKugaru
KAMMAaTId TapUXUH-DTHOTEHETHK axOOpOTIapHH CaKIaIlx
OwIaH aJoXya JMHTBOMAIaHUH XapakTepra ara.

CeMaHTHK Ma3MyH KaMIIyCHIaru SKCTPAJMHTBHCTHK
tabuarura Kypa, TOMOHUMIAPHHUHT KYITYHIUTH Y3KUaa MabIyM
Xyayanap XaKugara Tabuuii-reorpapux OmmIMIIap
CTPYKTYpacuHu akc 3Trupaau. Tabumii-reorpaduk Griumiaap
CTPYKTYPacHHH aKC STTUPYBYM TONOHMMIAp YOy XyAyn
¢dopacu Ba dayHacunu, penbed Ba maHmmadrt, TYMpoK Ba
KasuaManap OOMIIMTMHY, IIYHWHTAEK, TaOHaT XOJMCcaJapHHI
ndomanoBIM ceMaHTUK Oenrwiapra sra Oymamn. Maskyp
Oenrmmapra oSra  TONOHMMJIAp YTMHINIA axOMH  TOFJIN
Xyoyanapaa — (MHcomyap — gactiab  TOFIM  XyAyaAnapaa
SIIATaHINTH TapUXUH-apXeoJIOTHK MaHOanmap oOpKaau Ousra
MabIyM — Tabkuj Ou3HHKH, A.A.) y €éku Oy XyAyIHHHT
penbeduHH, NaHAMAGTHHY, YCUMIMK Ba XaHBOHOT OJaMHHU
HOMITa0 MYJDKaJI OJTaHUAAH Janonat Oepasm.

Macanan, Ma3Kyp XyAyAJnard Kymiad TOMOHHMIIAp
KyHugarmiap xakuua axoopor Gepaau:

a) XyAyQna ycaauraH MeBalId JapaxTiap, Oyranap,
cab3aBomiap, XymOyd YCHUMIMKIAp XakKuiaru: Apdanu,
Tepakmu, Skkamnucra, Skkatyr, Apuasop, UHWHOPKMILIOK,
T'ymucron, bomomzop, Kyménrok, Froxon, Yumén, YopOor,
V3ymsop, Ypukben, T'yn6or, Kosapaon, MaiigonTon.

0) Tympok Ba (oiiganu KazuiMamap: 3apKeHT,

Kymymkon, Ontunben, Cwmxokak, Kusunror, buckom
(ITckom). TomkeHT apeann TOMOHMMIIapHna “rema”, “coif”,
“KeHT’  KOMIIOHGHTJIM TONMOHHUMJIAp KEHI  TapKajras:
Bby3ronTena, Tyxaiirena, Slnanrourena, Hosynremna,
Onrunrena, OckukyproHnrtema, Tokarrena, Ilyprena,
Kynokuunrena,  Enaknarutena, Bypurena, Kykrena,
Onruabencoit, OxOymokcoir, Xopmukcoi, Kyukakcoid,
Yanrucont, Capuxmaiinoncoit, IllaBkarcoii, Cymuacoii,

3apkenrcoit, CaHranakcoii, AXMaHco#, Yramcol, OKTOIICO,
Kynmnoxcoii, 'ayxancoii, Kypakcoii, Kymcapakcoii, HaBnucoii,
Cykokcoit, Fazankenr, Iluckent, IlapkenTt, X3kakeHT,
3apkeHt, KymyikeHT.

B) XaWBOHOT ojamMu Ba Kynuiap: Jlaitmak, Takamm,
Kyitmukora, KyarnpoOyka, Kopakymxona.

r) OOBEKTNApHUHT XXMM, IIAKIH, paHTH Ba
JKOWITANIyBH XaKHa MabIyMOT OEpyBUM TOMOHUMIIAp. YOy
xoauca XaM TOIIKEHT BoXacujaa KYIpoOK TapKalraH:
Etrtukentr, Kopamozop, Kopabynok, Koparyrimonim,
Tosokcoit, Kopamanac, Bomkumsmincoit, Ox0Oymok, OKToIil,

Oxrena, OkkyproH, Kpacnoropck (Kusunror), IOxopn
Yupuuk, Ypra Unpunk, Kyiin Yupuuk, YyKypcoii.

TonoHMMIapHUHT HOMJIAHMII TaMOWWIIJIapu opacuia
MO3UTHBIMK TaMOMWJIM XaM y3ura Xoc YpuHra ora.
«ITo3uTHBIUK Oy TOMOHMMIIAPJA TeOTrpaUK PEAUTMKHHUHT aKC
stumm» [16, 35] 6ynmub, Oy THH TOmOHHUMIAp OOBEKTHUHT
¢usuk-TeorpaduK  XyCyCHATIApH TYFPHCHIA, SBHU MIy
epHHUHT penbedH, YCUMIMKIAp AYyHECH, TYHNPOFH Ba YHUHT
XycycusiTH KaOwiap Xakuga MyXHM MablIyMOT Oepaji.
KyumaHunnuk OWiaH KyH KypraH 4opBajop XalK, ajdarTa,
Iy >KOWIApHUHT YCUMIHMK IyHECH OWIaH KU3UKKaH Ba Oy
Oenru xoiyapHu (¢apkiampa OupiamMuu ypuHAa OYiras.
JIeXKOHUMIUK OunaH LIyFyIJIaHYBYM XallK, LIyOxacus, ¥3u
sIIARANTaH J)KOMHHUHT TYNPOFH, YHUHT y3Ura XOC TOMOHJAapu
OwraH KM3WKKaH. by ommmmap Maskyp OOBEKTHM HOMIIAII
yagyH acoc Oynran. DbByHmaH Tamkapu, TOHNOHHMIIAp
HOMHMHAIWSICHA ~ TO3UTUBIMK  HadakaT  OOBEKTHHUHT
reoMopQOoJIOTHK XyCYCHATH, OOBEKTHHHI IIAKIHM, KYyJIaMu;
OOBEKTHUHT YCUMIMKIAp IyHECHra, Oalkd HOMIa acoc
Oynmran mupdepeHnmMan OCITHHUHT COH-CAHOFH, OOBEKTra
6oFnuK OMpOp BOKea-XoAuca, Iy XyAyAaa SIIOBYM XaIKHUHT
MAIIFYJIOTH Ba KacO-XyHapH, TONMOHUMUK WHAUKATOPIAPHUHT
acoc OynmummM KabM MKTHCOAWH-VDKTHMOMH OMMJUIapra Xam
acocnananu [13, 29].

XVYJIOCA. JluHrBomMajgaHwii mOpuU3MajgaH  Hazap
coiraHma, TWIAa MaJaHUi KaapusaTiap V3 HUQomTacHHU
TONTaHJINTH HaMmMoéH Oymagm. bByHmaH Tamkapu, THiIAa
MWUIATHUHT  ¥3—Y3MHM aHIValld, MWUIMA Tapuxu Ba
MaJAaHUATH  XamMJa  OyHEHMHI  MWUIMH ~ MaH3apacu
Myxaccamiamaad. TOMOHMMIAp CeMAaHTUKACHHUHT MHJLTHHA-
MaJaHUi KOMIIOHEHTH aJoXyJa MHHTAKaBUH BaKWLIHK,
MaJaHUi Ba TapuUXUi OWpJalmIMaJapHUHT OOHIMIH OWIaH
axpamu6 Ttypamu [17, S5]. Uly xuxaTmaH Kaparasia,
TONMOHMMIIAP Y3UHUHI CEMaHTHK jJoupacujga Hadakar
reorpaduk, OaNKkd MaJaHUH-TApUXUH, MUJUTHH-3THUK MabHO-
Ma3MyH TapKaTyBYH aXOOpOT BOCUTACH XUCOOIaHAIH.

TomkeHT BOXacu TOMOHUMIIAPUHM TYIUIAIll, YHHU
TU3UMIIM TaxXJIWI Ba TAAKUK STHII y30€K THIMIATH aTOKIN
oTIap TH3UMHHUHT INAKJUIAHWUII OOCKHYIapH Xycychuaa
KAMMATJIH MablymMoTinap OepuOrMHa KoJMail, XaJKUMHU3
TapuXH, OJTHOTeHe3WcH, ypd-omaTiapw, TypMyll Tap3H,
Ma3Kyp apean Xyrpoduscn Ba apXeoJOTHSCH, IIYHHHTACK,
MabHAaBUATUMHU3 capyaliMajapd XakKuja KeHI KaMpOBIH
W3TaHUNUIAp OO Oopumra acoc Oynma onamu. XanKUMHU3
TapuXW, TAaKAMPU Ba TYpPMYII Tap3WHUHT ¥3HWra XoOC
WHIUKATOpH XMCOONaHTaH >KOH HOMIApH axIOIIapuMH3
TadakKypruHUHT Oebaxo éEnropnuru, ¥y30eK MabHABUATH
Xa3WHAaCHHHM acpyiap JaBoMHAa OOWUTHO KeNraH JIMHIBO-
KyJIbTypeMa caHaJay.
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INGLIZ VA O'ZBEK FOLKLORI JANRLARINING QIYOSIY TAHLILI
Annotatsiya
Jahon adabiyoti taraqqiyotida xalq og‘zaki ijodi alohida o‘rin tutadi. Bu xalq madaniyati, tarixi, taraqqiyotining o‘ziga xos
xususiyati bo‘lib, bosqichlarni o‘zida aks ettiruvchi meros sifatida keng o‘rganiladi. Xalq og‘zaki ijodi bilan o‘zimizning milliy
merosimizni o‘rganishimiz, uni boshga mamlakatlar madaniyati, adabiy merosi bilan solishtirishimiz mumkin. Ushbu maqolada
xalq adabiy taraqqiyoti bosgichida yaratilgan bir gator janrlar: ertak, doston, marosim folklorining xususiyatlari tagqoslanadi.
Kalit so‘zlar: folklor, poetika, tur, ertak, doston, lirika, drama, an’ana, janr, xarakter.

CPABHUTEJIbHBIN AHAJIN3 ) KAHPOB AHI'JIMMCKOI'O U Y3BEKCKOTI'O ®OJIBKJIOPA
AnHHOTANHSI
®DONBKIOp UrpaeT 0COOYI POJb B Pa3BUTHH MUPOBOW JIMTEPATYphl. DTO YHUKAIbHAsS OCOOCHHOCTh KYJIBTYPBI, UCTOPUU H
pa3BUTHUSL HApOJa, KOTOpas UIMPOKO HM3ydaeTcsl Kak Hacleaue, oTpakaroliee dTarnbl. Mbl MOXKEM HU3y4aTh Hallle HallMOHAJIbHOE
Hacjenue yepe3 (OoIBKIOP M CPABHUBATD €r0 ¢ KyJIbTYPOH U JIUTEpaTypHBIM HACIEINEM APYTUX CTpaH. B craThe cpaBHUBAIOTCS
0COOEHHOCTH psijia )KaHPOB, CO3AaHHBIX HA ATAIlC Pa3BUTHS HAPOTHOH JTUTEPATYypPhl: CKA3KU, OBUIMHBI, 0OPSIOBEIA (OIBKIIOP.
KuroueBble ciioBa: hoIBKIOp, MO33Us, XKAHD, CKa3Ka, JIUPHKA, IpaMa, TPAAULH, KaHp, TIEPCOHAK.

COMPARATIVE ANALYSIS OF ENGLISH AND UZBEK FOLKLORE GENRES
Abstract
Folklore in the development of world literature has a special place. It is a feature of the nation's culture, history, development and
extensively studied as a legacy that reflects of the stages. We can study with folklore our national heritage of the country and
compare it with the culture and literary heritage of other countries. In this article compares the features of a number of genres

created during the stage of literary development of the nation: fairy tales, epics, ceremonial folklore
Key words: folklore, poetics, type, fairy tale, epos, lyrics, drama, tradition, genre, character

Introduction (Kirish). Folklore (English. Folk —
people, lore - knowledge, wisdom) - a term that describes folk
art. Science was introduced in 1846 by the English
archaeologist U.J. Thoms. 1880-90 "Folklore." Folklore is an
international term. But it has different meanings in different
countries applied. For example, all kinds of folk art activities
in England and the United States (Poetic creation, music,
dance, theater, fine and applied arts), as well as magic, beliefs
and customs are called by this term. Our Uzbek and in science
the term is becoming more specific. When we say "folklore",
we mean mostly people is understood orally. The term has
been used in many countries, including Russia.

Literature review (Mavzuga oid adabiyotlarning
tahlili). In Uzbekistan, the terms "oral literature” and "oral
literature™ were first used. "Folklore." The term began to be
used in the mid-1930s. After the publication of Hodi Zarif's
chrestomathy "Uzbek folklore™ in 1939, the term became
firmly established in Uzbek folklore. In folklore genres
elements of music, dance, and theatrical art are combined, so
is folklore called syncretic art. At the same time, folklore is a
different kind of art species. Word, melody and performance
in folklore the unit is always stored. Besides, there are many
sciences with folklora.

Historians reflect how historical events in folklore
learns. Ethnographers are interested in folk customs, while art
historians are interested learn folk music, dance, games and
more. Linguists are a folk art with dialects and dialects of the
language, literary critics write folklore works examines the
relationship with the literature. Folklore works reflect the life
of the people about the world.

The similarities and commonalities between English
and Uzbek folklore show that in the history of mankind the

culture of all nations began to develop equally, as well as a
clear example of the complementarity and expansion of the
folklore of the peoples of the world in world civilization. The
similarity between the themes of the genres and the ideas is a
clear confirmation of this idea. The first to record, examine
and publish some samples of Uzbek folklore were European
tourists, ambassadors and scientists who lived in the second
half of the XIX century and the beginning of the XX century.
Research methodology. (Tadgigot metodologiyasi).
In the diaries and works of such scientists as A.A.
Kushakevich, N.Lyapunova, A.Vasilev, A.N.Samoylovich
there are important notes on the life, customs and oral
traditions of the Uzbek people. For example, his impressions
of folk songs, jokes, hobbies, folk festivals are described,;
some oral drama, some fairy tale details. N.P.Ostroumov's
activity in the collection and publication of Uzbek folk tales,
riddles, proverbs and sayings, as well as examples of oral
theater is significant. Although he originally pursued
missionary goals, his work in this field was an important
contribution to the objective study of Uzbek folklore. From
the same period, some examples of Uzbek folklore became
known throughout the world. The Hungarian scientist and
traveler H. Vamberi played an important role in this. He
published more than a hundred folk proverbs and excerpts
from the epic " Yusuf va Ahmad " in a German translation
with an Uzbek text in the textbook " Chig atoy tili darsligi "
published in Leipzig in 1867. In 1911 he published the
Khorezm version of the epic "Yusuf va Ahmad" in full. In the
XIX century, at the initiative of some folklore and book
lovers, as well as bakhshis, some manuscripts of folk epics
began to appear. Such publications were created as a result of
translation or reworking of folk epics and fairy tales. Such
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works include "Hikoyati Go’ro’g;li sulton", "Yusufbek va
Ahmadbek”, "Tulumbiy", "Chor darvish", "Rustami doston",
"Tohir and Zuhra", "Oshiq G’arib va Shohsanam".
"Sanobar", "Bo’zo’g’lon", "Bahrom and Gulandom", "Hurliqo
and Hamro", "Aldarko’sa"[10].

According to Professor B. Sarimsakov, three types of
literature can be applied to folklore works, but these three
literary types do not fit, only folk proverbs, riddles, various
sayings, applause and curses should be studied separately. It is
necessary. In this regard, the scientist divides the composition
of genres of Uzbek folklore into the following types: 1. Epic:
legend, narration, legend, fairy tale, epic, folk, historical song,
anecdote, lof; 2. Lyrics: love songs, ceremonial songs, labor
songs, lapars; 3. Drama: oral drama, comedy, puppetry,
askiya; 4. Special type: simple sitting applause, curses, insults,
proverbs, sayings, riddles and other phrases. Tradition is a
product of folk art. It has its own socio-historical sources. In
the most ancient literary monuments of many peoples, such as
myths and legends, in fairy tales - there are similarities: this
aspect is more the highest perception of man and his great,
glorious mission on Earth[5]. Heroism, intelligence, nobility,
goodness, beauty are reflected in the hymns. Scholars rightly
point out that myths have served as a unique source in the
development of scientific ideas, in the emergence of
philosophy, literature, fine arts, sculpture, architecture, music,
theater. The most ancient fairy tales describe various folk
customs, traditions, tribal customs. Or they can be traced back
to the plot (reality) of primitive myths. Over time, with the
development of human society, fairy tales and myths were
"mastered” by children (or as adults once presented to little
ones the best things they created for themselves), and later,
along with some of the brightest examples of world literature,
"Robinson" Cruzo "," Gulliver "," Gargantua "[4].

Analysis and results (Tahlil va natijalar).
Accounting lack of researches about Uzbek cumulative tales
caused to make the work more perspective and relating it with
English cumulative fairy tales can help to understand the issue
deeply. Based on the approaches of Archer Taylor, Stith
Thompson, V.Propp, LKruk, [.Amroyan, A Kreatov,
J.Eshonkulov, and Sh. Turdimov, we analyzed two nations’
cumulative fairy tales and tried to identify the fairy tales
among Uzbek and English fairy tale fond which can present a
pure cumulative structure. The English cumulative tales
“Teeny Tiny”, “The Old Woman and Her Pig”, “Henny-
Penny” “How Jack Seeks his Fortune” and the Uzbek
cumulative tales “Susambil” “The Egg and The Kidney”,“The
Three Goats” can present the reader a good perception about
the accumulation in fairy tales[6]. Studying Uzbek and
English cumulative tales comparatively is significant for
further researches of other nations’ cumulative tales. We are
fond of fairy tales. Our parents and grandparents used to tell
us fairy tales, they tried to show us the national wisdom and
beauty of our mother tongue. The actuality of work
determined by the importance of studying fairy tales as a
special kind of folklore. This helps us to understand other
cultural values, national symbols and beliefs better. English
and Uzbek fairy tales, we can prove that fairy tales have
similarities, while at the same time they have certain
differences due to cultural and historical features of the
people’s development.

Folklore is an artistic memory of the people about
themselves. It preserves memory and perfect transmission to
future generations, in a broad sense, traditional folklore and its
current state is an integral part of the issue. Logically, as long
as the people live, so does their oral art. This - an undeniable
fact. But the people themselves are examples of his creativity
also a historical concept. This means that over time, the people
the material condition and the spiritual image will also change.
In this regard, the spiritual wealth created by the artistic genius
of the people is the oral creativity of the people it is natural

that it will give way to new creations. Traditional folklore is
preserved only in the memory of the people. Folklore genres
activity level, mass differ in the scale of their distribution.
Some genres performed by specially trained individuals, and
some genres are extensive will be executed en masse. For
example, epics are performed by professional poets fairy tales
are also performed mainly through the art of storytelling. In
our analysis, we identified the following commonalities:

1.l1deological and artistic principles in the genres of
English and Uzbek folklore generality Each genre is common,
despite the different characteristics of the others It is this
commonality that makes them a single system subdues. These
include:

a) All genres of English and Uzbek folklore are
ideological

In essence, they are mutual, and in all of them the life,
psyche, dreams, joys and sorrows of the people are expressed;
The folklore of both nations aims to depict the psyche of the
people.

b) The interaction between folklore genres is also
reflected in their similarity in the reflection of reality. Each
genre, by its very nature, represents a certain aspect of life.
For example, genres in a certain group reflect the history of
the people: epic, historical song, legend, legend, and so on.
While lyrical songs reflect personal human experiences,
proverbs and sayings reflect the lessons learned from the
people's moral views and life experiences. These features can
also be seen in the examples of oral art of both nations;

c) the ideological commonality of folklore genres, as
well as the commonality of their role in the expression of
reality, which created in them the similarity and commonality
of the theme, plot and heroes;

d) Folk aesthetic principles are also common for
folklore genres: simplicity, brevity, conciseness, plot,
poeticization of nature, morality of heroes ensured the
accuracy of the assessment (positive and negative);

e) generality of the system of artistic and visual means
of folk genres symbols, figurativeness, peculiarities in quality
also form a certain system.

2. Commonalities between genres. The interaction of
genres is a very complex process, which takes place in the
form of interaction, harmonization and enrichment.

a) Genetic relationship of genres. In the emergence of
every genre in folklore the fact that the second one serves as a
source, the main feature of genetic communication is for
example, in Uzbek folklore, some belong to the genre of epic
folk tales were the source of the emergence of patterns, in
turn, the genre of historical song appeared on the basis of
epics. According to folklore, the proverb emerged as the final
conclusion of the narrative; The same can be said of English
epics, but historical song is often replaced by a historical
process in English folklore[2].

b) The occurrence of a work of one genre in the
composition of a work of another genre. This feature of
folklore can be seen in the fact that the genre of proverbs can
be found in epics, fairy tales or songs. In some fairy tales,
riddles can be found as a condition to test the hero's intellect;

c) The occurrence of a work in several genres. The
longevity of the genres Their presence allows them to merge
or move from one work to another.Folklore has always been a
source of creativity. Zero, from the time of the first primitive
community system of mankind, gods, songs, legends, in fairy
tales and epics he expresses his lofty dreams, pleasures and
struggles expressed.

3. The principle of similarity of genres of English and
Uzbek folklore in historical destiny. Genres of Uzbek folklore
did not appear suddenly and simultaneously. The most ancient
genres of folklore - myth, legend, narration, songs based on
word magic, as well as seasonal ceremonial songs, followed
by fairy tales, epics, proverbs and riddles, followed by
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anecdotes, folk dramas, askiya , genres such as historical
songs. The system of genres of Uzbek folklore, historically
formed in this way, has developed, improved and even
accompanied the process of extinction. Genres of English
folklore also developed, first of all, from myths to epics, from
epics to fairy tales, from fairy tales and epics to historical and
romantic songs[4].

Folklore is thematically diverse and highly optimistic
flowing with ideas, people's life, aspirations, labor to high
ideals with the interdependence of the people's life in all its
aspects is also very noteworthy.

Folklore is the most mysterious and unusual genre of
children’s literature. As well as one of the most popular parts
of folklore is a fairytale. It has an exciting plot, brave
characters and a happy ending that really attracts readers. The
most interesting and important folk tales pass from generation
to generation. Such tales have become the part of culture,
customs and history of people. The new generations of today
have been brought up by these glorious and wonderful tales.

Conclusion (Xulosa). In many genres of folklore,
including folk tales, historical and lyrical songs, both reality
and the protagonist are expressed realistically. In many works
of folklore genres, the principles of artistic depiction of the
hero are common. The people recognize only a hero who has
ideal qualities and can follow the masses. That is why the
heroes in folklore are incomparably idealized. In the works of
folklore, the positive hero is shown not in psychological
characteristics, as in the written literature, but in separate
scenes of his life, his behavior, actions and activities. From the
earliest times of history, man has not only fought for his own
survival, but also for the longevity of his tribe. Consequently,
the content of alla, rubbish, fairy tales and riddles is primarily
aimed at shaping a conscious, strong, agile and agile human
upbringing. People's perceptions of the world around them and
the accumulated knowledge about it, wise sayings and
conclusions based on life experience, are conveyed to children
in the form of specific advices in a way that is understandable
to them. That is why there is a lot in common in the folklore of
different peoples, even in countries very far from each other.
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MEANING OF %-1E- "HOME" IN THE SYSTEM OF RELATIONSHIP NAMES IN THE JAPANESE LANGUAGE
Abstract

In Japanese, the concept of ZZ-ie — “house™- is an integral part of Japanese society. A house is a complete system consisting of a
homeowner and his family. In this study, an analysis was made of the relationship of such terms as=E A shujin-husband, 2/
kanai-wife, F-haha-mama, %yome-bride with "House" Zie. It was found that specific concepts in the cognitive-semantic
direction are not sufficiently studied in the application of kinship terms. In Japanese lexical units denoting family ties, age is
important in personal existing denoting both the speaker and addressing, the inner or outer part of the house, one's own or
stranger.
In Japanese, the mother is likened to lighting the house and forms the foundation of the house (5Z-ie). Among the Japanese, too,
the main element of housekeeping is the hearth, the fire in the hearth symbolizes a woman in the house.
Key words: terms kinship, focus, teknonym, oikonym, terms of social status and position, relation inside and outside, domain.

YAPON TILIDAGI MUNOSABAT NOMLARI TIZIMASIDAGI %-1E- "UY" MA'NOSI
Annotatsiya

Yapon tilida “ZZ-ie — uy” tushunchasi yapon jamiyatining ajralmas gismi sanaladi. “Uy” bu uyning xo‘jayni va uning oila
a’zolaridan iborat yaxlit tizim. Ushbu tadqiqotda=E Ashyujin —er, ZPkanai- xotin, £khaha - ona, yome-kelin kabi
birliklarning “ZZie — uy” bilan bog‘ligligi tadqiq gilinadi. Yapon tilidagi qarindosh-urug‘chilikka oid birliklarda so‘zlovchini
ko‘rsatuvchi shaxs otlarida ham, suhbatdoshni ko‘rsatuvchi shaxs otlarida ham yoshining katta yoki kichikligi Uyning ichi va
tashqarisi yoki 0z va 0°zga munosabati juda muhim ahamiyatga ega.
Yapon tilida ona Uyning nuriga giyoslanib bir Uyning (5Z-ie) asos negizini tashkil qiladi. Yaponlarda ham Uy xo‘jaligini
yuritishning eng asosiy elementi o‘choq bo‘lib, o‘choqdagi olov Uyda xotin borligini anglatar ekan.
Kalit so‘zlar: garindosh-urug*chilik, focus, teknonim, oykonim, pozitsiya va ijtimoiy status terminlari, 0z va 0‘zga munosabati,
domen.

3HAYEHME Z-UD-«I0M» B CUCTEME UMEH POJICTBA B SITOHCKOM SI3bIKE
AHHOTaLUA

B AMOHCKOM SI3BIKE OHATHE CIOBA Z2-M3 —«IOM»-SIBIIAETCS HEOTHEMJIEMO YacThIO ATIOHCKOTo 00miecTBa. JIoM - 3TO LEeNoCTHas
CHCTEeMa, COCTOSIIIAs U3 IOMOBIIQIENblIa U €ro CeMbH. B 3TOM HcciejoBaHNM OBUT IIPOBEJICH aHAIN3 CBSI3M TaKMX TEPMHHOB Kak
F Acromsun —Myx, Z Pkanaii-kena, Frxaxa-mama, #5émd-HeBecta ¢ «JJoMOM»Z 3. BblIo OOHAPYKEHO, YTO KOHKPETHBIE
KOHIICTIIIMM B KOTHUTHMBHO-CEMAHTHYECKOM HANpaBIEHHH HEJOCTaTOYHO H3y4YeHBl B IPUMEHEHMH TEPMHUHOB pPOJCTBA. B
STIOHCKUX JIKCHUECKUX €AMHMIAX, 0003HAYAIONIMX POACTBEHHBIC CBS3H, Ba)XKHOE 3HAYEHHE MMEIOT BO3PAcT B MEPCOHATBHBIX
CYIIECTBYIOIIMX 0003HAYAIONINX KaK TOBOPSILIEro, TaK U cOOeCeTHNKA, BHYTPEHHSISI HJIM BHEIIHSS 9acTh JOMa, CBOM MU YY)KOU.
B SMOHCKOM s3bIKe MaTh YHOJOONSETCS OCBEIICHHMIO JIOMa M 00pasyeT OCHOBY noMa (Zi-u3). V SIOHIEB TOXE OCHOBHBIM
JJIEMEHTOM BEIEHHS JTOMAIITHEr0 XO3sHCTBa SIBJISIETCS 0Yar, OrOHb B 04are CUMBOJIM3UPYET KEHIUHY B JOMe.

KiioueBble cj10Ba: TEPMUHBI POJCTBO, (POKYC, TEKHOHUM, OMKOHMM, TEPMHHBI COILIMAIILHOTO CTaTyca M MO3UIMHU, OTHOILICHUE
CBOH(y4H) U 4y>KOH(COTO),JOMEH.

XapakTepuCTHKa JIEKCHYECKHX EIUHUL, 0003Hadaro-
HE POJCTBEHHBIC CBSI3H.

Jlexcrueckoe 3HaUeHHE, 0003HAYAIONIEE MEKITHIHOCT-
HOE COLHMaJbHOe OOBEIMHEHHE Ha3bIBACTCS ‘‘POJCTBEHHBIMHU
CBA3IMH”, a CJOBa, O0O3HAYAIOIIUE 3TO JMHIBHCTHUECKOE
3HAa4YeHUE, HA3bIBAIOTCS “‘POJCTBEHHBIE CBA3M~, a COBOKYII-
HOCTh TaKHX CJOB 0003HAYaeTCs TEPMUHOM “‘JIEKCHKA POJIC-
TBa”. Oro monsaTHe y Illmbara (1978) obo3Hauaercsa TepMmu-
HOM “mMenHa pojctBa’. Cymyku (1967), Ucmonmos (1966),
XKammmopa H. (2018) 0003HauaroT 3TH CBS3H ‘‘TEpPMHHAMH
poxactBa”. Camto (1989) emmHHUIBI, Kacalomuecss POACTBEH-
HBIX CBs3¢i, Ha3bIBaCT “TEPMHUHAMU POJICTBA, HWMEIOIIUMU
YIOPAJOYEHHOE CTPOEeHHUE” .

Bo MHOrux si3p1kax HMeHa poJICTBA CBSI3aHbI C CEMbEN.
Ho B AMOHCKOM S3BIKE CBSA3aHHI ¢ “Z-md — JloMoM”, “MecToM
IPOKHBaHUSA". YUEHBIE-COIMONIOTH YTBEPKIAIOT, UTO Z-Md—
9TO cBoeoOpa3Hasi Tpaguiys B SIMOHWM, W 3TO HE CEMbs B
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kyneTypHOM MaHe [2]. I'ypeemua T. (2006) mumer, 4To
KOHLETIT “ZZ-N3-II0M SIBIISIETCS KyJIbTYpHBIM JOMUHaHTaMm[3].
JloM— mmpokoe moHsATHE, 0003HAYalolee 3JaHHue, MpeIHa3-
HAYCHHOE LTS MTPOKUBAHMS WK Pa3MEIICHHUS TaM Pa3IHIHbBIX
OpraHu3alri, TPeINpUATHI; 3aHUs, TOe KUBET KakKas-THOO
CeMbsI, M IPUJIETAIONIAs K Hell TeppUTOpus; ceMbs, aBop [1]. B
SMOHCKOM OOIIECTBE MOHATHEZ: -M3 —“MOM~ HMEeT BaKHOE
3HaueHue. JIOM—3TO IeJoCTHAs CHCTEeMa, COCTOsIIas |3
XO35IMHA JIOMa ¥ ceMbH. Mepormud Z2-u B TOIKOBOM CIOBApe
UCTOJKOBaH B 9 3HAYCHHUSX: MECTO MPOKUBAHUSA, CEMbS,
ceMeiHas Tpylna, NPUHAUICKHOCTh ONPENeNIEHHOMY POy,
HaCJICTHHK, COIHAIBHBIN cTaTyc[4].

B nmanHOi1 paboTe paccMOTpeHa HCTOPHS U3y4YCHUS B
JIMHTBUCTUKE  JICKCHYECKMX  €IUHMI,  00O03HAYaIoIIMX
POJICTBEHHBIE CBSI3U, CBA3b MMEHA pPOJACTBA C “Zi-Ud —
JloMoM”, WcClleIOBaHbI Ha OCHOBE aHAJIN3a KOHICNTYaJIbHOM
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Mmeradopsl U Qpelima. s 3Toro cHavasa OBUI HpPOBEAEH
aHanu3 UMEH POJICTBA, 3aT€M PACCMOTPEHA CBSA3b C MMEHAMH
poiactBa “ZE-u3” Ha mpuMepe AMOHCKUX TIOCHOBUI[ U
MeTa(opHIEeCKUX eANHHI.

F-u> “JloM” — CpeCTBO CHMBOJIMYECKOTO 0603HaUe-
HHS OTHOIIEHUH MEXIy JIOAbMM, KHUBYIIUMH B 3TOM JIOME
[5]. Cnoso F AcroasuH, co 3HaYEHUEM TOCIOMH, XO3SHH, B
JPEBHOCTH CPEAU 3HATH HCIONB30BANOCh ISl 0003HAUEHMS
XO3fMHA JIOMa, B HACTOSINEE BpEeMs MCIONB3yeTCs IS
0003HAaYEHUS XOPOILIET0O XO35MHA JI0OMA, CYNIpyTa, MyXa. DTHM
CJIOBOM JKEHBI Ha3bIBAIOT CBOMX Myked. M3 sToro cmenyer,
uT0 T ACION3MH CBSI3aH C MECTOM MNPOXUBAHHS MYXKaZ -
JIOMOM.

ecu 06paTuTh BHUMaHNe Ha nepormud S PN (kanait) —
JeHa, BBIACHUTCA, UTO Zi-Ka-noM PN -Haii(yun) umeror 3Ha-
YEeHUs BHYTPH, 3TO ITOKA3bIBACT, YTO CYIIECTBYIOT YOCKICHHS
0 TOM, UTO JKEHa JIOJDKHA OBITh “BHYTpH JoMa”. B obmennu ¢
3-UM JTHIIOM HCTONB3yeTcst At 0003HAa4YeHHsT COOCTBEHHOMN
JKEHBI.

B X A(oxycan)-keHa B BexImBoil ¢dopme. JoM, B
KOTOPOM JKWJIa CeMbsl TOProBIla B SHOXy On0, HMena
OpPHI'MHAJBHYIO IUIAHUPOBKY C HEIIUPOKUM (acaioM |
JUIMHHBIM ~ KopunopoM. Ilepemnsist wacTe goma, ObLia
IpefHa3HaYeHa ISl TOPTOBIM U KIHMEHTOB, a BO BHYTPEHHE
gactu Hl- oky xmma cembs. Eciu My B HepeiHeil yacTh
JOMa 3aHHUMaJICSl TOPToBJeH, a *eHa BO BHYTPEHHEM JBOpE
3aHUMajach JOMalIHUMH Jaeidamu[S5]. BblicHseTcs, 4To
JaHHOE CNIOBO, 0003HAYAKONIEEe POICTBO, 5(Me) CBA3AHO CO
CJIOBOM JIOM.

Tepmun 1% (éM3) - HeBecTa MMeET 3 3HAYEHHS: JKEHa
ChHa, HeBecTa M JkeHa. CIIOBO €MD NPOHMCXOOHUT OT CIIOBa
&6um>. I (8MD) 10CcNOBHO 0603HAYAET UMS HKEHIIUHBI B JIOME.
W3nayanpHOe 3HAaUYeHHWE [aHHOTO CJIOBAa —  JICBYIIKA,
TOKUHYBIIAsI CBOM JIOM, IpUILNeqmas B Yy)XKOH IOM, 4TOOBI
paboTaTh, UMETh BHYKOB, CIY)XHTh POAUTENSIM cymnpyra. B
3TOM IITaHE, MOKHO yTBEP/KIATh, YTO OHO CBA3AHO CH(ue) —
JIOMOM.

BaxHOCTH KOHIIENTa IOM B CHCTEME MMEHa POJICTBA B
SITIOHCKOM $I3bIKE OJTHMMH U3 TIepBBIX HccienoBain Hopbeck n
Bedy(1958). Obparmenue kK cOGCTBEHHOM KeHe croBoM 7 H
X /v ompesiensieT Kak oOpaieHne K GUKTUBHOMY UYeNIOBEKY,
TO €CTh Ty)KOMY UENIOBEKY, HE MMEIOIIUM POJICTBCHHBIE y3bI.
B cBoeit rumorese KophHemn yTBepkmaer, UTO €cClu
paccMaTpuBaTh 3-€ JIMIO HE KaK caMblii Mitaamuid peOEHOK B
CeMbe, a C TOUKH 3PEHUS] KOHIIENTa Ud — JOM, MOKHO HOHSATh
Bc€ cBoeoOpasme smMOHCKOro MeHtanmuTera. OH  0co00
OTMeuaeT aKTyaJbHOCTh KOHLENTa “OM” B AMNOHCKUX MMEH
poactBa. VMeHHO TakoW TIO3WIMH TPHUIEPKUBAIOTCA U
beapmnerr (1959), Kuraoxu (1971), Tamaka (1976,1977),
TaKM€ Ha3BaHUA POJACTBCHHBIX CBsI3ell C TOYKH 3pE€HUA
COIMANIBHOM pONM “ZIOMa, OHH ONIPENENSIOT, KaK TePMHUHEL,
0003HavaoNMe CONMANTbHYI0 MO3HIHI0 (positional termino-
logy, social status terms). DTH HcclIeqOBaTeNN YTBEPKAAIOT,
YTO B HCIOJIB30BAaHUN TEPMHHOB KPUTEPUEM JIOJDKHA CIYKUThH
HE JIMYHAas TOUKA 3PEHUs], a IOHATHE “IOM”.

A Cymsyku (1973) cuuraer, yto mpu oOpamieHHH K
coOCTBEHHOM KeHe cnoBoM # ¥ /(Mama) KpuTepHem
HOMHHALMK SIBJIETCS HE % — IOM, a CaMblil MJIaIIMil
peOEHOK B CeMbe, OJHAKO KOHIIENT JOM COCTaBIISIET OOIIyIO
ocHOBY (common footing) Ha3BaHMit POCTBA, TO €CThF — JIOM
€CTh BOKHEUIIMA  3JIEMEHT  OrpaHUYCHHOMH chepsl
(circumscribed sphere). MMeHHO ¢ 3TOW TOYKH 3pCHHUSA
pUMeHEHHe TePMHHOB POJICTBA HasbiBaeT | 41 2= —|
oiikonomu(oikonymy, oikos (F) [6]142

Touka 3peHus “mom” “cobcrBenHas”

noM”  WIH TOYKA
3peHusL.

-230-

Cymyku (6, c.158-178), 0OBEKTOM UCCIEIOBAHHS
KOTOPOTO SIBJISFOTCS POJICTBEHHAsI TCPMHUHOJIOTHS B SITOHCKOM
A3bIKe, Ha3BaHMSA MMEHa pOJCTBAa XapakKTepU3yeT Kak
STOLICHTPUYHbIC SIUHMIBL. B Te BpeMeHa, Korjga Tpajuius
JOMa 3aHMMaJla LIEHTPaJIbHOE MECTO, CaMyl0 MIIAAIIYIO 0Yb
WM CbIHA KaKOT0-JIMOO JIOMa, IETH CTAPILEro ChIHA Ha3bIBAIN
A T0ji  (nama) A /3oba  (TéTs1), CBOIO TOUYKY 3peHHS
TOBOPSIINI CTaBHJI HapaBHE C JAETbMH CTapIIero ChlHa (Iaxe
eclii uX euié HeT), U POJCTBEHHMKA BIIEPEOH 3TOH MO3UIUU
HaseBan 4 2 oji (naas) A/ Soba (1éTs). Takoe MpUMEHEHHE
Cyn3ykun Ha3bBaeT (MKTHBHBIM INPUMEHEHHEM Ha3BaHMI
POZCTBEHHBIX CBA3€H, KOTOPBIN 3aKII0YAETCs B ONPEIECICHUU
HECYILECTBYIOLIEr0 B PEAJbHOCTH YEJNOBEKA M HCXOIUTH M3
3TOH Mmo3uu [6].

B y30eKCKOM sI3BIKE TOBOPSIIUHA JUII O0O3HAYCHHS
cebs  ymoTpeONseT JIMYHOE MECTOMMEHHE MEH, JUIs
o6o3HaueHus cobeceHuka — MecTonMeHne ceH(cu3). OxHako
B SIIOHCKOM SI3BIKE CHTyalllsl HEMHOTO OTJIMYaeTcs. BoT uto
mumer Cymsyku (1973) mo moBoxy ymoTpeOieHHs TEpPMHUHOB
poxctBa. Hanpumep, B COBPEMEHHOM SIMOHCKOM SI3BIKE OTELl
BO BpEMs pasroBopa C CHIHOM BHYTPHM JOMa YKa3bIBaeT Ha
cebs He Kak S, axak [ XA -oren [/3/%] -nana:

BRIAVDED ZLHE RS,

Crymaii cBoero orua

B (E7TR) OF S ZeEHEREN,

A He TocITymai MeHsl.

A Korma mpuxomIT INIEMSHHUKH HasbiBaeT cebst 33 U
& A omsucan (nazs):

7 VAR AR S ARHEEZ 7 LB P LK
D

Ha PoxxaectBo s monaput tebe BEIOCHIIS.

N emé nmemymka u OaOymka yka3piBas Ha BHYKa,
HaseBaloT cebs [ BHALE A - (nemymka) [FBHEES A
] -( 6abymIka) OTHOCUTENBEHO ChIHA U HEBECTKHU:

B, BHRKXSADEZZFATINRND,

Oif, Thl MOXKEIIb TTOMACCHPOBATH IICYH JIEAYIIKH.

(FT) BB N3V, Re o3 &
FE5)

(doma) Mawma : Ilama, y:xe TOBOJNBHO MO3THO, HE TaK
m? (HazeiBaeT My»ka “narmoit”)

O0o3HaueHWE CBOETO MyXa CJIOBOM ‘“Tiama” B
pa3roBope CoO CBOUMH JICTbMH 3TO HOMHHALUS C TOYKH 3PEHHS
peOEHKa nHIa, SBISIOMIETOCS MYXEM C COOCTBEHHOW TOYKH
3penuss. ONOpHYyIO TOUKY yIOTPeOIIeMOro ero ClIoBa fara oHa
MEHSIET Ha 3pUTEIbHBINH (HOKyC peOEHKa.

(XT) Bl BAIAFE I FRITE S o
7

(doma) Ona : bpar, kak ceroiHsi MpOILLTH 3aHATUS?

OOpaieHne K COOCTBEHHOMY pPEOSHKY HE CIOBOM
“CBIHOK”, @ CTIOBOM “‘Opatr” SIBISETCS pe3yabTaTOM 00panieHUs
He coOcTBeHHOro (okyca, a ¢ (poKyca camoro MIaIIiero
pebéHka B ceMbe (TTOCKOJBKY CTAapIINi ChIH sBIIsieTCS OpaToM
OTHOCHTEIbHO MIIAJILIETO ChIHA).

B Bbllle IPUBEAEHHBIX CUTYyaIMsX MO3UIHNIO peOSHKa
(MM TIeMsHHMKA, BHyKa) CpaBHUBAeT C COOCTBEHHOMH
nosunuen. D1y curyauuto Cya3ykd Has3bIBaeT YpaBHEHHEM
nosuuil WM nepenecenneM Gpokycron Touxm LKA [F—{k

(empathetic identification) [6].

B mpuBeAEHHBIX BBILIE MCCIIEIOBAHHUAX JIEKCHICCKHE
€/IMHHIIBI POACTBEHHBIX CBS3eH HCCIIEI0BAHBI C TOYKH 3PECHHUS
AHTPOIIOJIOTHH, JIMHIBOKYJIBTYPAJIOTHH, ParMaTHKH, STHOJO-
M, OJHAKO HE queHbI CEMAHTHYCCKHEC 0C06eHHOCTI/I.
EBporeiickue y4éHble OTMEUYaOT HEOOXOJHUMOCTD TIIyOOKOTrO
CEMAaHTHYECKOTO aHAJIM3a JICKCHYECKHUX €IMHHL POACTBEHHbBIX
cBsi3eil B TecHOU cBsa3u ¢ mousTueM “nom” (Hopbeck u Bedy).
B 3TOM muaHe O4YeHb aKTyaJbHO KOTHUTHBHO-CEMaHTHYECKOE
HCCIIeI0BaHNEe UMEHA POJICTBA.
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HoBoe HamnpapieHne CeMaHTHKH, TOJKYIOIIEe 3Hade-
HUC B TECHOW CBS3M C OMNpEACIEHHOW cHTyaruel (CIeHoi),
Has3bBaeTcs (QpeiiMoBoit cemaHTuKoH. OHa MpeasioKEeHA B
KauecTBE TEOPHH, CIENaBIIeil KOpeHHOe MpeoOpa3oBaHUE B
pemieHMH TpoOJeM, CBA3aHHBIX C TIOMHCEMHEH M Ipar-
MaTH4ECKUM KOHTEKCTOM, 3((eKTHBHBIM yHpaBICHUEM JaH-
HBIX HAallpaBJICHUH, KOTOpas OOOCHOBBIBAET CBS3b MEXKAY
coOcTBeHHBIM  (4€Tko  OOO3Ha4yeHHas  CHTyalus) |
MEepPEHOCHBIM (BHYTPEHHSSI CHTyaIlMsi, TPYJHO IOJaBacMast
noHUMaHWo0) 3HadeHWsMHU[9]. MHccnemoBannmst B obmacta
¢GpeiiMOBOI  CEMAHTHKH WMMEIOT BaXKHOE 3HAuYCHHE B
BBIP2)KEHUH CHCTEMATHYECKUX 3HAYCHUH, HEOOXOJUMBIX IS
MOHMMaHUs cioBa. PpeliM 3TO CTIPYKTypa OPIraHUYECKH
CBSI3aHHBIX 3HAHUH, HEOOXOAMMBIX A IMOHMMAHHSA YacTH
HOHATHS O TIpeIMeTe WM SIBICHHH, BCEH €ro CTPYKTYpPHI.
Hampumep, David Lee (2001) mummer, yro mother-maTs
OTHOCHTCS K pa3nuuHbIM (peiimMam “renernaeckuii” gpeiim u
“connanbHBIN” Qpeim:

Did you know that Sue is Johns mother?

(A=Y a VOBRIATE > TH>TWED T
3Hai, 4ro Cy> Matb [DxoHa?) B naHHOM npeanoxeHuu
UMEI0 BBUJY OHOJIOTHYECKYIO CBSI3b, IIO3TOMY HCIIOJIb3YIO
cioBo mother — MaTh, B 3TOM ciydae paboTaer
“renerudeckuit’”’ ¢ppeitm. CpaBHHUTE:

Sue is not really cut out to be a mother

(A—o> THRHIME L7\ 72- Cys He mocroiina
ObITh MaTephio). B sToMm ciydae He mmerotca, yto Cys He
MOXeET cTaTh Owmonormueckoii mamoil. HaoGopot, yTBep-
JKIAeTCsd, YTO MaTh JODKHA OBITH JIMYHOCTBIO C OCOOBIM
MOBEJICHUEM M XapaKTepoM, 37eCh MAEHCTBYeT (DYHKIHUS
¢peitma “conmanbrerii”.[10, c.11]

CymmuBan  (2013) B TeopuHM KOHICNTYaJTbHOU
metadopsr (Conceptual Mapping Theory: CMT) (Lakoff &
Johnson 1980, Lakoff 1993) yTBepxmaeT, 4To eoMHMI,
n3obpaxkaemasi B JIOMeHe OCHOBHI (source domain) U JOMeHe
nenu (target domain), siBisiercst ¢peiimom. Jlomen menu (target
domain) B OCHOBHOM Tak e, Kak W cinoBo u3Hb (life)
SIBJIETCSl a0CTPAKTHBIM TOHATHEM, B OTJIMYUE OT HETO, IOMEH
ocHoBa (source domain) kak U cioBo neHb(day), cumTaercs
KOHKPETHBIM  TOHATHEeM. Merajopa momoraer HaMm
SKCTIOPTUPOBATh, MEPEHECTH KOHIENTYAIbHYIO CTPYKTYPY O
TOYHOM JIOMEHEe B aOCTpakTHBI NOMeH mend. B wmccneno-
Banusx CymmuBana (2013) moMeHn ompenenéH Kak COBOKYII-
HOCTh MHOXecTBa ¢peiiMoB. Hampumep, npu TOJNKOBaHHH
3HaueHus: Metadopuueckoi ¢passl in sunny mood, 4TOOBI
MOHATH 3HAYCHHUE CJIOBa sunny OepéT B kauecTBe qoMeHa light
(cBer). YuéHbli yTBEpHKIAET, YTO OTO SBISETCS OJHUM U3
(peliMOB,  COCTAaBIAIOIIMX JOMEH CBeTa, H300pa)kaer
happiness (cuactse). [11, ¢.390]

IMpoanammsupyem  ¢peiivm  MaTh B
IpUMepe Ha STOHCKOM SI3BIKE:

HmANTREE L TRIEOBAETHY | FEON:
HDTHYHTH D,

(mocnoBHo)  KeHmumHa ~ Kak ~ MaThb  SABJSETCA
MPOJOIDKATEIEeM HaIUU, OHA — JIy4, COCTaBIISIONIAs CTEPKEHb
JoMa.

clIeayromeM

JKeHIHa KaK MaTh SBISCTCS MPOJOJDKATEIICM HAIIHH,
OHa — CHJIa, 00ECIICUNBAOIIAs KPETIOCTHIO CEMbH.

Matb nopoxaaer npojaoipkarenaei Hauuu. MaTth Bea€T
JIOMAaIlIHEE XO35IMCTBO, CTPOMT CEMEHHBIN ouar, 1mo3Tomy eé
yHomoOJsI0T CBETy, Jydy, MaTh TOJIKYETCS KakK COJIHIIE.
Wznyuatomee cBer B qome. M3 3TOro BBIACHAETCS, YTO MaTh
— 93T0 cmia, oOecmedyuBaroIias KpemocTblo cembu. B
TBOPYECTBE M3BECTHOTO y30CKCKOTO MUCATEINS CPEAHEBEKOBbS
Anumepa HaBou MaTh Taxoke cpaBHuBaroTcs ¢ “ConHieM”:

Bouan ¢uno aiina ato xomura,

JKucMHU Ki cajika aHO OOIIvFa.

TyH, KyHUHITA ail1arajgy HypHou

Bupucus oii aitna, OupucuH Kyémr.

CrnenoBaTenbHO, B BHIIIE MPUBEAEHHOM NPHUMEPE MaTh
ynomoOseTcst CBeTy, JiydaM, COCTABILIOIIUM OCHOBY AOMa.
Tak, MO’KHO MOHSITH, YTO OCHOBa CBETa JJOMa — MaTh, 0€3 Heé
HET JIyYa, a JIOM MPeBpamacTcs B TEMHUILY, KpOME TOr0, MaTh
— OCHOBHasl CHJIa, CBA3BIBAIOIIAs YWIEHOB ceMbH. [Ipu sTomM -
MaTh, ABIASACH JOMEHOM OCHOBBI, a ZRE(D 772 8- KopeHb
JIOM — JIOMEHOM LieNH, 06pasytoT ¢peiitm Y (cBer).

3akirouenne. B SATIOHCKHMX JIGKCHYCCKHX CAMHHIIAX,
0003HAYAIONIMX POJCTBCHHBIC CBSI3H, BAXKHOC 3HAUCHHC
HMCIOT BO3pacT B MEPCOHAIBHBIX CYMICCTBYIONMMX 0003-
HAyaloIUX KaK TOBOPSIIETo, TaK U cOOeCeTHUKA, BHYTPEHHSS
WJIM BHEIIHAS YacTb JJOMA, CBOM MJIH UYyKOM.

B amoHcKkOM s3BIKE MaTh YMOAOOJISAETCS OCBEMICHHIO
goMa U obOpasyeT oOCHOBY aoma (F-ud). F-ocHOBHOI
CTEep>KEHb, CBS3BIBAIONINN MaTh M WICHOB CEMbH, CUUTAIOTCS
cuIlOH, O0OecreunBalomell KPemocTh CeMbU. ZLJA- KeHa
3aHATa JOMAIIHUMH XJIOMOTAMH, OHa BeNET JOMaIllHee
XO3SUCTBO. Y SIMOHIIEB TOXXE OCHOBHBIM 3JICMEHTOM BEICHUS
JIOMAIITHETO XO3siicTBa SBIAETCS OdYar, OrOHb B oOdare
CHMBOJIM3UPYET JKEHIIHY B loMe. Pernpe3eHTranus B KauyecTBe
JIUIIA, TTOTHOCTHIO TPHUBSI3aHHOTO K IOMY U OTPaXXAEHHOTO OT
BHEIIHEr0 MHUPA, YKA3bIBAET HA TO, 4TO 1} — MaTh H F-Ud-1I0M
TECHO CBSI3aHbI MEXAY co00i. JloMeHbI — MaTh U Z-10M,
obpasyromue ppeiim Y (cBeT), a Takke moMeHHI 47 - ouar %L
JA-KeHIuHa, obpasyromue (QpeiiM I0M, YKa3bIBalOT Ha TO,
YTO CAMHHIBI, 0003HAYAIONINE POJCTBEHHBIC CBSI3H, TECHO
CBA3aHBI C KOHLIENITOM % -JIOM.
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TUBBEUI TEPMUAHOJIOTWSHAHT JAHTBUCTUK XYCYCHUSTJIAPH, "TUBEA ATAMA" TYIIYHYACH BA
YHUHI" IHAKJIJIAHUIIA BA PUBOXJIAHULI TAPUXHU
AHHOTaALHS

by makonana THOOwMiT aTama TyIIyHYacH Ba YHHWHI LIAKJUIAHHUIIM Ba PUBOJKJIAHUII TAPUXH, XO3UPTH KyHJA €UUMHUHU KyTaéTraH
Jomapbd MyaMmMolnap, Iy XXyMiagaH, THOOWH TepMUHIAPHUHT JMHTBHCTHK XYCYCHSATIAPHHH TAIKUK KHUIMAII MYXUMIIHTHIA
anoxuaa YpTUO0P KapaTHiiaIu.
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MaTH, THOOUI aTaMa, CHHOHMMHMK aTama, THOOHET IEKCHKACH.

JIMHI'BUCTUYECKHUE OCOBEHHOCTHU MEJULMHCKOW TEPMHUHOJIOI MU, TOHSATHUE «MEJULIMHCKHUIA
TEPMHMH» U UCTOPUS EI'O CTAHOBJIEHUS U PA3BBUTUSA
AHHOTAIHS
JlaHHast cTaThs TMOCBAIICHA IOHATHIO MEIHLIMHCKOTO TEPMHUHA W HWCTOPUH €r0 CTAHOBJICHUS M pa3BUTUSA, BaKHOCTH
HCCIICIOBAHUS SI3BIKOBBIX OCOOCHHOCTEH MEAUIIMHCKUX TEPMHHOB, B TOM YHCJIE aKTYaJIbHBIM BOTIPOCAM, OXKHJAFOIIIM PEIICHHS.
KiioueBbie ci10Ba: TEpMHHOJOTHS, TIpeueckas MEAWIMHA, apabckas MeIWIMHA, €BpOIeHcKas MeIUIMHA, S3BIKO3HAHUE,
TEPMHUHOJIOTHUS, METUIIMHCKUN TEKCT, MEIUIIMHCKUI TEPMUH, TEPMUH-CHHOHIM, MEAULIMHCKAS JICKCHKA.

LINGUISTIC FEATURES OF MEDICAL TERMINOLOGY THE CONCEPT OF "MEDICAL TERM" AND THE
HISTORY OF ITS FORMATION AND DEVELOPMENT
Annotation
This article is devoted to the concept of a medical term and the history of its formation and development, the importance of
studying the linguistic characteristics of medical terms, including topical issues awaiting decision.
Key words: terminology, Greek medicine, Arabic medicine, European medicine, linguistics, terminology, medical text, medical

term, synonym term, medical vocabulary.

Kupnm. Bapua daunnap, mry xyminanan Tuoouér dpann
y4yH XaM aTaMallyHOCIMKJAArd kabu MabiIyM Oup coxazaa
OmmM xapaéHMHHUHT HATMDKACH akc dTTHPHWIraH. ATama UiIM-
dan BocuTacu OYMMO, y WIMHHA JaTHIUTAPHA OOWHTHII,
OMIMMIIapHU KYNMAWTHUPWII Ba yJIapHW KEWHWHTH aBJOAJapra
€TKa3UIl WMKOHWHH Oepamu. JlyHEHN OMJIHMINHUHT YEKCHU3
JKapa€HH, SIHTH TYyIIYHYAJIAPHUHT TMaigo OYIUIIN Ba MaBXy.X
TYIIyHYaIapHA MOJAEPHH3AIMs KWJIHII, pean BOKEIUKHUHT
Gapua SHIM Ba SIHI'M OOBEKTJIAPUHU OYMII Ba SPATHII THIIAAH
MabJIiyM OHMp THWJIJa ranupagiraH >KaMOaHH y3 aTaManlyHoC-
JUTM YYyH Kepakid cy3nap OWiaH TabMHMHJIAIIHK Tainab
KUJIa M.

Mag3yra oun agaéuérnapHunr taxaumiam (Litera-
ture review). TuG6uéT TrM GO#t TepMHUH TH3MMHTa 3ra. By
WIMHH coXara OJMMJIApHHMHT KH3HKHUIIH Y30K MIIU3/Iapra ora.
Mabnymky,  OupuHYM ~ THOOMH ~ MaTHJIAp  KaIuMIH
IOHnonucronna mnaiimo Oynaran. Kamgumru roHOH THOOMETH
MycTakui mnpodeccuoHan OwnmMm coxacu cudaTHaa dHT
IOKOpU Japaxara spumrad. Kaammru 1oHOH mudoxop-
JIAPUHUHT acapiapy KaJuMIH THOOMET TOMOHUAAH TYIUIAHTaH
OmnmmMmiap MaXMyacHHH Y3 wuura onagu. busrasa ern®
KeJITaH SHT KaauMru ManOamap AnkMeoH KporoHckmitHUHT
THOOMH MATHIAPMHUHT GHp HeuTa KUCMHIHP. Y1Ia IaBPHUHT
100 mam oprtuk THOOWI acapmapu "[wmmmokpar Tyrramu"
(«Corpus Hippocraticum») ra >kamjaHraH. Yiap aHbaHara
Kypa aHTHK JaBpHUHT OSHI Oyiok mmpokopu [ummokpar
Tpaguuumsacu Oyiimua Hurmiarad. "Tunmokpar Tyruiamu"
Haakart ['MNmokpar Ba yHUHT LIOTHPIJIApH, OAKH KaJUMIU
IOHOH THOOMETHHHUHT OoliKa itfyHanuuuapuna Gaoausat onubd
Oopran mH(OKOPIAPHUHT acapiapHHH XaM Y3 HUYHTa OJIaJH.
"I'mnmokpar Tymiuamu" acapu Owman acimpa  EBpomna
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THOOHETH Ba THOOWH TEPMUHOJIOTUSHUHT TapUXH OONLIAHA M
[Tr60Owmii sHimKomeust http://dic.academic.ru / contents.nsf /
ens medicine].

I'mnmokpar Ba yHUHT BOPUCIAPH XaJIK TaOMOIapuHUHT
KYT aBNOJJIapu KyJularaH THOOWH JIEKCHKaHW MepOoc KHIIHO
onamiap; Oyrara ['omepHuHT “Unmana” acapm opKajad MablIyM
napaxana 6axo Oepumn MymKkuH. ['omep smocuaa ['mmmokpar
TOMOHHJIAH HIUIATHJIQJANTaH aHATOMHUK Ba HO300JOTHK
OeNTHIapHUHT KaTTa KMCMH MaBXXyJ Ba YJIapCH3 3aMOHaBHi
THOONET Mamxyn Oyma onmaiian. TuGOHET mpenmeriapu Ba
XOJMCANapy HOMJIApMIa OMJ CYy3Jap acocaH IOHOH XallK
HYTKUJaH OJIMHI'aH. ATaMaHUHT 3aMOHAaBHI TylmryH4yacura
MOC KemaguraH Ba (akar mudokopaap TOMOHHIAH
WIDIATUIAAWTaH  Maxcyc TuOOmid cysmap "['mmmokpar
TymaMu''na HucOaTaH KaM. burra Ba Oup Xmin mpenmer
KYIIMHYa Typiu cy3iaap OwraH udonananraH. TymmamMHUHT
acocuil JIMHIBUCTHK OOMJIMTM KacaJUIMKIap HOMIApH Ba
yIapHUHr  Oeirujgapud, aHaTOMHUK JIGKCHMKa KaM  9ca
Kyyulanuiarad [Apxanrenck 1991].

Taakukor metonogorusicu (Research Methodo-
logy). IOHOH daitnacydu Ba omumu Apacty OGHOTHOOHET
JIEKCUKAcUra KaTTa Xycca KyIITaH. YHHWHT IOHOH THJIHAATH
acapimapumarn  TepMmuHiap, Macaman, Gk. "alopekid",
KeifinHuank JoTuH THiMra "alopecia” (amomenust), Gk. "aorté"
—> Latin "aorta" (aopra), Gk. "glaukdma" —> Latin
"glaucoma" (rmaykoma), Gk. "diaphragm" —> Latin
"diaphragm " (mmadparma), Gk. "kanthgs " e—>e Latin
"canthus " (yron rnaszmoit menu), Gk. "kolon" —m» Latin
"colon" (o6omounas kuika), Gk. "kondulés" Latin "condylus"
(mprmenox), Gk. "leukoma" —> Latin "leucoma" (yieiikoma),
Gk. "nystagmos" —P> Latin "nystagmus" (mucrarm), GK.
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"pancreas” Latin "pancreas” (momkenynounas sxenesa), GK.
"tracheia" —> Latin "trachea" (rpaxes), Gk. "phaldnx" Latin
"phalanx" (¢amanra), Gk. "exophthalmos" —> Latin
"exophthalmus " (sx30¢ranem) ne6 HOMIaHraH cy3aapra
00pub Takamaau.

Taxaua Ba nHatmxkamap (Analysis and results).
IOHOH naBpuHWHT OonnTaHWIIM OWIaH WIMHHA THOOMET
Mmapkaszn Vickanpapusra xyun® yram. Byryn mynéra mabiaym
Oymran Ba Kym  acpiap  JaBOMHAAa  THOOMETHUHT
PHBO>KJIAHUIIMHY OJJUHAAH Oenrmnad KyiraH AjexcaHapus
THOONET MakTabu Oy epaa puBOXIaHAW. Y acocaH THOOWIA,
aiffHUKca  aHAaTOMHK  TEPMUHONIOTHAAA  CE3WIapiu U3
KOJIMPraH UKKUTa TaHUKIH mmdokop - Iepodun Ba
DOpa3ucTpaTyCHUHT (GaonusaTH OwWinaH Mamxyp Oymau. Arap
OJIIMHTH JaBpJia THOOMET JIEKCHKACH acoCaH OF3aKH TWJIAH
cy3 onmm iymu OwnaH Ooimriiran Oynca, Mckanmapuitnap
kacopaT OWJIaH HEOJNOTM3MJIApHH - CYHBHH, Maxcyc
SpaTHIraH aTaMaJlapHA KUPHTTaHJIap.

AJeKkcaHIpUsUIUKIap THOOMI THIIHM TapTHOTra COJHIIX
Ba HOPMAJTAIITHPHII yIyH Ky ui Kunaunap. dakar ymapaa
THOOMET THIM 3aMOHAaBHH WIM-(aH HYKTal Ha3apHIaH XaM
Ky3ra TalUlaHaJWIaH YWFYHIMK Ba WIMHA  aHUKIHMK
XycycusiTaapura ara 0yiam.

Kagnmru nyHé mHKMpOo3uTa Kajxap IOHOH THIIM acinjia
XaJKapo THOOMET Tmim OYnuO XM3MaT KWITaH, TYpiaH STHUK
rypyxiap mmoKopaapu y4yH npodeccroHan  ¥3apo
TYIIYHUII BOocUTacu Oymu6 xu3Mmar Kuirad. by maBpaa motux
T FOHOHUCTOH Ba YHHHI COOMK MYNKIapH ycTHIaH Pum
XYKMPOHJIUTH YpHATHIHMIINTa Kapamaid, THOOMiA - OHOJIOTHK
JEKCUKAaHMHT  PHBOXIAHHUIINTA Xe4  KaHOail  TabCHp
kypcat™Manu. JIOTHH THIM Y3WHHMHT OYTYH TapuXd DaBOMHIA
IOHOH TWIMHUHT  KyWIM TabCHpPH  OCTHIa  OYiiu.
PumnukmapHUHT THOOMH Ba OHMOJOTMK OWIMMIIApH FOHOH
THOOMETH Ba TaOMAT XaKuJard , OWUpUHYM HaBOatia,
TUPUKIMK Xakuaarn ¢aH OwiaH pakoOariama OoJMay.
XaKkukuil JIOTHHYA Maxcyc JEeKCHKAaHH, XyCycaH aHaTOMHK
JIEKCUKaHI mroup-daitmacyd Jlykpemuit Kapanunr
"Hapcanmapuuar Tabmati Xakuma" («De rerum naturay)
MOAMACH/IaH TY3UII MyMKUH. Y FOHOHJIAPHUHT TaOWUI MIMUN
KapalUlapiHU  JIOTHH Twiuga ©Oa€H  JTumra  Karra
KUAMHYMIMKIap OwiaH opuimand. VIHCOH — TaHACHMHUHT
TYy3WIMIIMHU TacBupiamaa, Jlykpeuuit amabuif J10TUH Ba
IOHOH THIMIAH ONWHTaH JOTHHJIAIITHPWITAH CY3napaaH XaMm
nnoratrad  [MenunuHckas — SHIuKIoneaus  http://dic.-
academic.ru/contents.nsf / encmedicine].

Pumimknap puBOXIaHTaH WIMra ora OyiaMaraH-
JMUKIApH Y9yH WIMHHA OWINMIApUHM IOHOHNApAAH WIMHI
TEepMHUHOJIOTHsIap Ownan Oupra y3mamrtupawiap. Jlotux
TAIMIA Taiao OynraH WIMHEA acapiapia IOHOH THJIMIAH
Kymnad y3mamrupmanap MaBxyn O0ynuo, yiaap JOTHH THIIMra
oconnuk OwnaH kuputwirad. Iy 6unan Oupra, Gup Kartop
I'pexusmnap ¥3 makmapuHu TYIHK caknad, 0ab3u FOHOH
TOBYNIIAPUHHUHT Y3UTa XOC XyCYCHATJIAPHHU XHUCOOra onraH
xXonma JoTWH amupOOoCcH OpKalW TPAHCKPHUIINS KUJIHHTAH.
Bap3an poMaHmsamms y3mamraH CY3HHHT IIAKINTa TabCHP
9TraH: MacajlaH, IOHOHYa -00, -od JsoTMHuYa -US, -Um
Kymmmyagapu ypuura, nvXcopoq - pylorus (OmKo30H
nuiIopyc), owocpayoq — oe—sophagus (KH3WIyHrad),
xPaiilov ~ cranium (kamna cysru), Bpaxicov — brachium
(emka, Kym) kabm cy3map ypuH anMamrad. bomka Tpek
cy3mapu 0ab3aH JIOTHH THINTa Xed KaHgald Mop(OIOTHK
y3rapTupunoiapcus Kupud kenrad: coma (koma), avaXvaia-
analysis (aHamm3).

FOHOHuUaaH ONMMHIaH cy3/ap JIOTUH THIMIA XKyla Te3
w3 otaM, Oydra Pumaga  amamuér  yTkazaérrad
U(OKOPIAPHUHT aKCApUSITH IOHOHIAp OYNraHJIWTH KarTa
&pnam Oepau [ABkcentheBa A.I'. 2007:22].

Pumpa amanuér yTkaza€rraH SHI Ky3ra KypHUHIaH
mmdokop Kimapouit Tlanennmar 1no6mit Ba  Qancaduit
KU3UKHIDIApU (QUIIONOTHK JKUXATIaH JOUMO Oup-Oupura
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Gormanran >qu. 'anen 'mnmoxpar €3yBmapura ouj JIyrar Ba
mapxjap Ty3AH.

Y kymnab SHrM [OHOH HOMJIApUHM TaHHULITHPIH,
SCKMJIAPUHUHT MabHOJAPUHH aHUKIIA0 Oepau, 3aMOHIOUITApH
yuyH 0ab3u Aespnu yHyTWIraH €k TyiryHapcus ['mmnmoxpar
aTaMalapuHU KaiTa TUKIagu. Y CY3HHHT TapKUOM Ba WYKU
LIAKITH OenrminaHran oObexTra  HHUcOaTaH TYFpu
HYHAITUPWITAHINTUHA Ba aHATOMHK HOMJIADHU TETHIILIH
OpraH TOMOHHWIAH Oaxapwiaguran ¢GyHKOUsra HucOaTaH
TYFpH KapaTHIira MHTWIIA. Y Xap OUp Maxcyc CY3HHHT aHUK
Oup macTyp Ba TaJKHHIA 3ra OYIMIIMHU aifHUKCAa MyXUM 1e0
xucobnanu. TaneHHMHr QaH TWIMHM IIAKJUTAHTHPUINTA
EHaIlyBU 3aMOHABUH WIM-(aH aramajiapra, Iy >XyMiIagaH
THOOM TepMHMHIapra KyHWiIaguraH acocwil TajmalGnapHu ¥3
nyura onrat [aunenxo 2008:250].

®deonan maBpn THOOMETMHHHT SHT IOKOPH IOTYFH
Apa6 Illapku, xymuagas, Jpon Ba Ypra Ocué Xaikiapu
THOOMETHINpP. Apa® THIMmard THOOMETHUHT  TapUXHA
aXxaMUATH KaIUMIH OyHEHWHT SHT 00 THOOMIA MepOoCHHHU
cax1ad KOJNTaHIUTUAND.

IX—X acpmapma Apa® TWIM JIOTHH Ba IOHOH
TUJJTApHUTra Ce3WIapiid KapIid TypyBYH Ba pakoOardu OYymud
Konmu. I'mmmokpar Ba ['aneHHWHr nespinu Gapya acapriapu
IOHOH TiMIaH Apab Tuinra tapxuma Kwmuaras. [y acocna
Apab® Twimpary THOOMH anaOMéT IMaKUTaHWIINA OOIIITaHIH.
ABBanura, 0y acocaH I0HOH acapJIapMHHUHT JKaMJIaHMAacH 311,
JIEKWH acTa-ceKuH Apad mmdoxopiapyd TOMOHUAAH E3WJITaH
MaIIxyp MyCTaKWI acapiap xucobura xam Ooitmau. bynapra,
OoupuHun HaBOatna, AOy bakp Posuii Ba aifHukca, Amu MOH
CuHo ¢€xu ABHIEHHA acapiapd KHpagd. YJIapHUHT
ésypnapuia Apab THOOHIT TEPMUHOJIOTHSICH TACTUKJIAHTaH.

XIV acpaan Gonutab Apab THOOMETHHHHT TabCHPH
sau(aamia  Oomutaaw, ammo  EBpoma  THOOMETHHHMHT
PUBOJIQHWIIM ~ THOOWMH  JIEKCMKa  JIOTHHJIAIITHPHITaH
apabu3miapHd ¥3 wWuura ojuid, (WOpoHuiiya cy3map),
apabNamTHPWIraH IOHOH, HOTYFPH XHCOOJIAaHTaH, KYNHWHYA
Tap>KUMOHIIAP TOMOHHJIaH HOTYFpH TYHIyHUITaH
TEPMHHOJIOTHK YaIKAIUINKIAp OMIaH TYCKUHINK KHIIH.
Kymnnab cuHOHMMEK aTtamanap maigo 6ymau. EBpona THOOHET
¢anura "tepMmuHonmoruk OyFwmmm" Taxmun conau. 1y
MyHocabaT OwiaH, 0ab3u ONMMIIAp WJIMHN WIUIAp Ba
Mabpy3aTapuHA MHJUTMH THJUIAapAa SpaTHIl y4yH ajJoXunaa
ypUHHIUIAp  Kwigwiaap [MenunuHCcKas — SHIUKIONEANS
http://dic.academic.ru /contents.nsf / enc_medicine].

XIV acp oxupuga. MWUIMA TUUIAPHU  SIPATHIN
kapaéan OonutaHagu. byrok reorpaduk kamduérnap maspu
€BPONANIMKIAPHA HOMAbJIyM XalkKiap, TWDIAp OwiaH
TaHUIITAPA]IN, SIHTH THJUIAPHUHT TaBcu(Iapu maiiao 0ymaam.
Fap6uii EBponana notun tuiam ¢aH, TabiuMm Ba ubonaraa
acocuil MO3ULMSUIAPHHH caki1ad Koiau. JlekuH my OwiaH
Oupra, OHa TWUIAQPUHUHT TO3MLUSJIAPH MyCTaXKamJIaHHO
OGopau. VYimap SIHrH IKTUMOMH (yHKIUAIap Ba IOKOPH
MaKoMra sra 6ymmunap. Yimk amabuii tunap (Fap6aa moTHH
Ba Illapkna scku cnaBsH) OwinaH Owp KaTopma ¥3 amaOwuid
TWDTapu makuiasgy [bepesun 1975].

XVI - XVII acpnapna Muuid rpaMMaTHKa Haigo
Oynau, TWUIAp KaTalorjaapy Ba KYI THIUIH JIyFaTiap TY3WIIH.
by BAKTAAa  E€BPONAIMK onuMIiap KaJIUMTH XuH1
rpaMMaTUKaCUHUHI FosJiapu OunaH TaHWIIaau. TI/IJ'IIIapHI/IHF
KapUHAOIUIATH XaKUJard frosurap maigo Oymm6, Oy XIX
ACPHUHT WKKMHYM VH WWIUIUTH OXHpUAa KUECUIM Tapuxui
THIIYHOCIUKHUHT ApaTHIMIIUTra onub Kenaum [AnmartoB
1998].

Hlynunrnex, EBpomaga THOOMET TEpMHUHOIOTHUACH-
HHUHI JIMHI'BUCTHK 6I/IpJ'll/IFI/I, CUHOHUMJIap COHUHH
KaMaiTUPHII, YHH TYLIyHapcu3 apabu3M Ba BapBapu3MiIapaaH
TO3aJall ydyH Makcaara MyBO(HK Kypaur oiub OOpHIIIH.
Sluru notun Tk - Renaissance Latin, EBpona munTakacuaa
XaJKapo WIMUH THI cudarnia makuianagy. Asatomuaap X VI
acp aHaTOMHUK Kamduérnap acpu OYiaraHud ydyH YHHHT
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SHTWIAHUIINAa (aon pon YyHHamwiap Ba yma JAaBpaa
AQHATOMHUK TEPMHHOJOTHS YalKAlUIAKIAD MaBXyl OIH.
VYHFOHUII NaBpUHHUHT KYIU1ad aTOKJIM aHATOMHUCTIApH Oup
BaKTHHUHT ¥y3uzaa ¢miojor xam Oyiuiura MaxOyp >Sauiap
[Muxens 2004:12].

3aMOHaBHI  aHATOMHSHUHI  acocuucu  AHApeac
Besamuit XVI acpna noTHMH THIMZard aHaTOMHK TEPMHUHO-
jorusra Karta xucca Kymau. Y llensc TOMOHMIAH KHPHTHI-
TaH HOMJIAPHH acoC KWIMO 070, aHaTOMHUK TEPMUHOJIOTHATA
Oup XWUMMKHU Oepau, Gapda ypTa acpnapmarn BapBapH3M-
napHu onu6 Tanutaau. Iy Ounan 6upra, Besanuit I'perusm-
JApHU MUHUMAIIamTupay, 0y ["anenuk THOOMETHUHT Ky11a0
KOMJANapUHU paj 3TUII OWlaH H30X1aHagu. ByHHHT Xam
canbuii TOMOHM OOp 31M, YyHKM Besanuii kigaccHK IOHOH
THOOMETHra oMy 0ab3n KHCKA HOMIIAPHU JIOTHH THIHAATH
Gatadcun TaBcud aramamapu OwWiaH aaMaIITHpAH. bab3u
xomapaa y llensc ToMoHMmaH OepwiraH HOMHH OyTyHIan
0omIKka aHATOMHUK OOBEKT YYyH HIUIATraH. BesanuitHUHT
UCIOXOTYMINK (PaOMUATHHUHT OyHIOAl TOMOHJIApU OHp KaTop
XoJulapla TEepPMUHOJIOTHSHM  KelMHuanuk ['pekusm  Ba
BapBapu3MiIapra Kaltumura cabad Oynau. JIMHrBHCTHK
MypHu3Mra KaMpoK Moimi Oyiran ¢paniry3 THOOHET MakTabu
BaKWUIApH THOOMET TEpMHHOJOTHSCHIA TpelU3MIapHUHT
CaKJIaHUO KOJUIINHY EKITa0 YHKIUIAp.

AHAaTOMHMK TepMHMHJIAp JyFAaTUHH HIUIA0 YHMKUIIAA
PeHeccaHc  aHAaTOMJIAPMHHMHI  XHMCCAacH  yJKaH  OYJIu.
A.I'.ABkcenTheBa Tabkuanaranuaek, XVIII acp oxupura
KenuO JIOTWH TWIMAArd aHaTOMHK HOMJIApHUHT coHH 30
000man omam, daxkar TaxmuHaH 700 Tacm KaaUMIU
FOHOHJapAaH Mepoc 6yub ytau [ABkceHTseBa 2007].

XVII acpHMHT WiIMHIA WHKHIOOM THOOMET GaHMa
JKaJlall pUBOKIIAHMIITA cabad OYimu, THTM WiIMHN (aHmtap Ba
(yHIamMeHTan WIMHM HYHATUNIIAPHUHT MAaKUIAHUIIA OMIaH
axpanub Typan xamaa Oy KYIuiad SHTCH aTaMalapHUHT
spatuiMmmra cabad 6ynau. 3otaH, ked YIFOHMII TaBpHAaH
Oonrad THOOMET THIMHU SKOHIM MWUIMA  THJUTapHU
PHBOIIAHTHPHII SXTUENKIApHTa OOCKMIMa-00CKMY MOCIAmI-
tupumr Makyn sau. Ulysmait xunmub, ¢panmys3 xappox
AwmbOpya3 [lape, anpaHanu Oy3raH xoina, ¢ppaHIly3 THIHAA V3
kyné3manapunu &rat. bupok, XVIII acpaa notuH THiam Xanu
xaM OHoJIOTHsl Ba THOOMETHUHI XalKapo THIM OynuoO, yHna
WIMHA UITap 4YOoN OSTWIraH, YKUTWIraH Ba WIMUH
MyHo3apanap onub Oopwirad. JlotmH THIM  Xap Oup
MaMJIaKaTAa TeHT XyKyKra 3ra BOpHCIap Kabnu MIIIHi THILIap
OwyaH yHFyHJIamIMO KeTraH.

XIX acpHHHT YpTamapura KennO BasusAT TyOmaH
y3rapan. JIOTHH TWiIM HUXOST MWUIMH THJUIApra Wyn odud
Oepaau Ba SHAM yhnap €3Ma Ba OF3aKM WIMHH MYJOKOT
BOCHTacHMra aiylaHaid Ba JIOTUH (akaT HOMHMHATHUB
¢ynkumsHn - caknad  komaau  [http://www.curemed.ru/-
medarticle/articles/ 33215.htm]. By roHOH Ba JOTHH THILTApU
aHbaHaBUU paBumaa THOOWIT Ba OWOJOTHK C¥3 OHWpHKMAa-
JApUHU TYJIAUPUIIHMHT acocWil MaHOamapu cudartnma
spTHpod STwiraHn EBpoma Ba AMepuka MHHTaKalapu
MaMIakaTiapura xocaup. Kiaccwk THWIUTapHHHT JIyFaTiaph-
MaH Taiiép Imakiga OoNMHraH Homuap OWiaH OMp KaTopia,
TypAd MamjakaTjiapiard OJMMIap TOMOHHWAAH CyHBUHI
paBullla KJIACCUK TUIJIJIAPHUHT JICKCHUK Ba CS’13 IIaKJJIaHUIITH
MaTepHaJUIapy acocHia spaTwiran Heokiaaccuiusmiap (Heo-
TPeKU3MIIap Ba HEOJATHHH3MIAp) KYI COHAa Mmaimo Oymaw,
MacalaH, pyc THINAA:

* "opromeaus" (anri. orthop(a)edy) rpek. "orthos"
TYFpH, TEKUC + Tpek. "paideia” - TabiumM, TapOus;

* "nmeiikemus" (anrt. leukaemia) rpek. "leukos" - ok +
rpek. "haima" - KoH;

* "ammonn" (aHri.
kpaxman + "eidos" - Typ;

» "aueprua" (aHIIL.
Oomka + "ergon" - Xxapakar;

amyloid) rpek. "amylon" -

allergy) <— rpek. "allos"
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* "charomut" (auri. phagocyte) rpek. "phagos" - emoK,
eitmnaauran + "kytos" - wmumI.

XycycaH,  HEOKIACCHLM3MIADHUHT  JIMHTBHCTUK
IU3aifiHu Typiu Wymiap Owmad comup OYnraH: yiap JOTHH
TWINHAQ ApaTWIraH €KUM MabiyM OMp MWUIMH THJI IIAKJIHHU
OJIraH; KYIMHYa WKKAJIACH XaM OMp BAaKTHUHI Y3UIa COIHD
O6ynran. IOHOH-MOTHH H>TuUMONOTHACH Tydaiimun OyHmait
aTamajap TYpJM MIJUIMH TWUIAPHUHT TEPMUHOJOTHICUTA
OCOHJIMK OwiaH KupuO KenaW Ba YNapHUHT (DOHETHK Ba
MOP(}OJIOTHK THU3UMIIApUTa MyBO(UK Y3rapTHPHIIH, XaJIKapo
HOMJIapra - MHTepHalMOHamu3Mra aitmanmu. Kapamomoruk
TEPMHHOJIOTHS. MUCOUA Oy TEPMUHIAPHUHT Y3IAIITHPHIIMII
skapaéHu 3-6001a 6atadcun 6aéH KunuHaIU.

Fapbna mmdoxopnap opacuna 3amMoHaBUN (KIMHUK)
MeNWIMHA Taigo Oymumm OwnaH, EBpomama TuOOHI
OWIMMIIApHN PHUBOXJIAHTHPHIIHUHT Oap4ya OOCKUWIapH -
QHTHK JIaBpJIaH XO3UPTH KyHrada Oyiran THOOMETHH ¥3 naura
ONITaH KAaCOHWHI TYIHUK TapUXHWHH KaWTa THKIAII 3apypaTd
maiino  Oymagu.  TuOOMETHMHr  WHTU3OMHUI  TapuXH,
muQoKopaap TOMOHHMAAH E3WITAH TApUXM MaBXyJH. YHHHT
acocHii MaB3ycH - THOOMI OMIMMIIap cOXacHIard TapakKUET,
TaHUKIN [mHGOKOpIap Ba THOOMET  MaKTaOIapUHHUHT
daonuaty Tapuxu, THOOMH TEXHUKA HBOJIOIMACH Ba
OeMopiapra €piaM OCpHII YCYIUTapH.

XX acpma rymaHmTap oJMMiIap XaMm THOOmErra
KHU3UKUII Ownaupa Oonniagunap. By coxamarum nactiabku
Kagamiap THOOMET dancadacuHu pUBOKIAHTUPHUINTA XapaKaT
Kwiran Qainacydmap TOMOHHMIAH THOOMHA OWIMMIIAPHUHT
KaTeropuan TY3WIMIIHHY, XyCyCaH, CaJOMATJIUK, KacaJlIHK,
HOpMa, MaToJIOTHsl Kabu MapKasuil TYIIyHYalapHH TaXJIHiI
KWJTUINTa KapaTHIIH.

1950-fimmiapaan Gonuia®d THOOWET — COIMOJIOTHSICH
103ara KenMokaa. THOOMET MaxCyc WXTHMOWH HWHCTHTYT
cudaTnma, KacaJUIMK Ba CaJlOMATIMK 3ca uerapaBuit
XapakTepra osra OYynran IKTHMOMH xoaucanap cudaruaa
Kapanagn. THOOHET COIMOJIOTIIApUHUHT JWKKAT MapKasuaa
mmdoxrop-0eMop  MyHocabaTiapd, XOKAMHAT, 3UATUAT,
OeMopmap OwiaH WXTUMOMHA XaMKHXATIMK Ba OOIIKajiap
Typanu [Muxens 2004:12].

XXI acpma THOOMET TEPMUHONOTHSICH TyLIYHUYAIApP Ba
Ma3MyH »JKMXaTHJaH OJHI KEHI Ba Mypakkad aramanap
Tu3uMIapuiad oupuaup. THOOMET nekcukacy, 1y xKymiagaH
WwiMdii  THOOMETma  KYJUlaHwiaaurad — Oomka  (aHmap
TepMuHnapu (Omomorusi, Kum€, (uU3NKa, MHKPOOHOIIOTHS,
paguoNorus, — TGHEeTHKAa,  AHTPOMOJIOTHS,  HCHUXOJIOTHS,
KknOepHeTHKa Ba OomKkanmap.), Oup Heya 103 MHHT C¥3 Ba
nOopaNapHd  TAlIKWJ ~ STaad.  YJIapHUHT  TapKkuoOura
THOOMETHUHT alpUM coxajapuia TEPMHHOJOTHK (HOHIHHHT
25-40% HU TalIKWI KWIyBYH JKyJa Kyl CHHOHUMIIAP KUPAJIH.
lynnait kunu6," KacauIMKIapHUHT Xankapo TacHubuma 50
JaH OPTHK TYpJIM XWJI KacaJUIMKJIAp HOMIApU Kailn JTHiraH
Oynca-ma, a@KpaTwiraH HO30JOTHK INAKJIap COHH Oy
pakammaH Oup Heya Mapra KaM. J[OpH BOCHTalapHHHHT
HOoMiTapu (cuHOHUMIap OwraH Oupra) 80 000maH omramgw.
Typmu Twnmapgarm THOOWIT Ba OHOTHOOMET axOopoTiapu
X@OKMHHUHT JKafan Ycumm TuOOWi anabuérnapna kymiad
SIHTY TEPMHHJIAPHUHT Taiio 6ynumm 6unad Gupra, yJapHUHT
coHH, aiipuM ManbOanapra kypa, xap #nmu 1000 Tagan omm6
KeTa/Iu.

3amMOHaBUH THOOMET TEPMHUHONOTHACHHUHT KaTTa
MUKJIOpH KYTiab wiMuil ¢animap Oyiirda TagKUKOT MaB3yCcH
OynaraH wiIMui TylryH4anap TouatapHHUHT XHIMa-XHIUTHTT
OwnaH Ouwpra Kejagw;,; OWpragnkKaa MYCTaXKaMIMK Ba
TapTUOIMINKHH Tanab KWITyBUH Mypakkab
MaKpoTepMUHOCUCTEM Xocwi Kuiaau [JInmo 1981].

JLM. T'yuiHa MIIOHWIM Tap3/a 3aMOHaBHH THOOMET
TUJIHHUHT XaJKapo OYnu0 kenaéTraHuHU Kypcatagy, YyHKH
nesipni  OGapua  EBpoma  MamiakaTnapuHMHT  THOOMIA
TEPMHUHOJIOTHACH IOHOH-TOTHH TWIAAA CYHBHH paBHIIAA
IOHOH-JIOTHH acoCHja SpaTWIraH aTamMaiap €KH aTaMajapHU
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¥3 wnuura onagu. JyHénmarm Xxap KaHgal Mamiakar
MEJUIMHACHHUHT TIPO)eCCHOHANl THIHAa O0ab3H Maxcyc
ubopanap ¢akar JOTHH TWIHAA HUIUIATHIALM, Macauad, in
vivo, in vitro, per os Ba 6omkanap [['yurna 2004:10].

Xynaoca Ba takiauduap (Conclusion/Recommen-
dations). TuOOMET THIIM UHCOHHUSAT YIYH SHI MyXHUM OHIHM
COXACHHH aKC ATTHPTAHINTH Ba MaxCyC Makcaaiap yIyH 3HT
KQIUMIH THJUIAp KaTOpura KHUPTaHiaWTd Xamzaa wudona
BOCHTQJIAPHHUHT XWJIMa-XWUINTH OwiaH (apk KWiraniura
Y4yH TEpMHHOJIOTJIADHWHT JAWKKATHHH Y3Wra >Kaid Kuia
Oommagun. TubGbuér TepmuHONOTHAcHAa ymOy KacOuit
THUJIHUHT alpUM KUXATIapUHU Ba THOOMET TEPMHHOIOTHSI-
CHHUHT TYpAM KyHHM TH3MMJIApHHU YpraHuim Oyiinmua Ooi
takpuba Tyruanran [bexumesa 2007:5]. espiu Oapua
MaMJIakaTiapaa THOOWH TePMUHOJIOTHS MaKTaOIapy MaBxKys,
YIapHUHT Makcaayd THOOMH TepMUHOJIOTHSHHM YpPraHWII Ba
TapTHOra commmanp. TagKUKOT >kapa€HH XOPIDKAA XaM,
Poccusina xam napanen pasuizia onub 6opuiica-aa, TaAKUKOT
WIUTApUHUHT aXaMHATH Ba KYJIaMH XHXAaTHIAH PyC MaKTaOu
eTakyu 1e0 TaH onuHTaH. THOOMET TEPMUHONOTHAICH HIMUN
MakTaOuMHUHT acocuucn B. F. HoBoapanoBa TtuOOHET

TWIMHUHT Typiu MyaMmmonapura oupn 170 paH opTHK
acapimapuan Hamp o1au. H.T. Coxomosa (1968), M.U.
muxra (1976), B A. I'pe6 (1977), M.A. bpununa (1982),
T.B. Omemyx (1982), TI'.Il. Cksopmosa (1982), M.H.
UYepnsasckuii  (1984), JLLA. TarapunoBa (1985), JL.B.
Jy6—posuna (1986), I'.I'. Epémkuna (1991), B.M. Typuun
(1991), E.B. BexnmeBa(1998), C.I. Kazapuna (1998), I'A.
Kpasenkas (1998), JI.®. Ensrnosa (2000), JI.C. beinua- con
(2001), C.JI. Munutanosa (2002), A.1. bapcykos (2002), T.B.
Kypxuna (2003), M.B. Oranecsn (2003), 3.P. IMamormna
(2005), E.A. CnoeBa (2007), C.I'. JQymeuxas (2007), T.A.
Tpapumenkosa (2008), E.JI. Maxkapenko (2008) Ba
OOIIKATapHUHT acapiiapd pyc THOOMH TEPMUHOJIOTUSCHHUHT
ACOCHHM TAIIKII KUIaau.

TuOOHET TEpMUHOJIOTMACHHN YpraHuIra KaTra Xpucca
KYIIraH XOpWXHUH TaJKUKOTUMIAp oOpacuaa KyHujparu
HOMJIapHH aiTu® yrumr mymkuH: Schefe (1981), Anspach
(1988), Fluck (1996), Lynch (1997), Salager-Meyer (1997,
2001), Busch—Lauer (1998), Miihlhaus (1998), Brunt (1999),
Ainsworth-Vaughn (2001), Fleisch- man(2001) Ba Gomx.
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UBPOXUM TOXUPUMHUAHI TUJ BA UMJIO MACAJIACUT'A MYHOCABATHU
AHHOTaALHS

XX acpuunr 40-fiwmmapurada OyiaraH ¥30eK THINIYHOCIWIHM TYIHWK TAAKWAK STHIMAraHiurd cababiy Xaiu KWIMHUIIN OynraH
MyaMmMonap TanairuHa. By maBpma ¢aomust onub GopraH skaau THILNIYHOCIAPH WIMHH MEPOCHHH YpraHHII Ba IIy acocia
¥30€eK THIIIIYHOCIHIH TapuXHaa KeMTHK OYnu0 kenaérran OYNUIMKHY TYJIAUPUII MyXUM BasudanapiaH xucodianaan. Mummi
am¢60, TapTHOTa COMMHTAH UMJIO YIYH XapakaT KWiraH jkaauja MabpudarnapBapiapu capuna o6ynran Mopoxum Toxupuii xam
MUUIAN agaduil TWIMMH3 PUBOXKUTAa MYHOCHO Xucca Kymrad. Makonana MoOpoxum TOXUpHIHUHT YeTHAaH CY3 Y3MAIlITHPHIL,
(oneTnka, TOByII Ba (hOHEMA, CHHTAPMOHM3M, MacalacHJard MIMHHI Kapalulapu XaKuaa cy3 IOpUTIIa .

Kauut cy3aap: xxaauz, anud0o, mMiro, ToBy, GoOHEMA, CHHIAPMOHU3M, TapXKHMa, [IeBa, MEBED, JTaxxKa.

OTHOHIEHUE UBPATUMA TAXUPHU K ITPOBJIEME SI13bIKA U ITIPABOIIUCAHUSI
AHHOTAIHS

B cBa3u ¢ TeM, 4T0 y30eKCKOE SI3BIKO3HAHUE HE OBLTO BCECTOPOHHE M3y4eHO 10 40-X rogoB XX Beka, CYIMIECTBYET MHOXKECTBO
npobiem, TpeOyrommx pemeHus. OqHON M3 BaKHBIX 3a7ad CUUTACTCA M3YYCHHE HAyYHOTO HACIEOHs JIMHTBHCTOB-IDKAIHIIOB,
paboTaBImINX B 3TOT IMEPHOJ, M HAa 3TOH OCHOBE BOCIIOIHEHHE MPOOETIOB B HCTOPUH Y30EKCKOTO SI3BIKO3HAHHS.
Woparum Taxupu, Oynydd OAZHUM H3 [DKAOUACKHX IPOCBETHTENCH, paOOTaBIIMX HAJ HAIWOHAIBHBIM ai(aBUTOM, HaJ
MPUBEICHHEM B MOPSAAOK IMPABOMMCAHUE, TAK)Ke BHEC NOCTOMHBIA BKJIAJX B Pa3BUTHE HAIIETO HALMOHAJIBHOTO JIUTEPATyPHOTO
s3bIKa. B cTaThe paccMaTpuBaroTCs HaydHbIe B3Il MOparnma Taxupu Ha 3aMMCTBOBAaHHUE CIIOB, POHETHKY, 3BYK U (DOHEMBI,
CHUHTapMOHU3M.
KnrwoueBbie ciioBa: mxanu, andaBut, MpaBoONUCaHUE, 3BYK, (hOHEMA, CHHIAPMOHU3M, IIEPEBOI, TOBOP, HOPMA, THAJICKT.

IBRAHIM TAHIRI'S ATTITUDE TO THE ISSUE OF LANGUAGE AND SPELLING
Annotation

Since Uzbek linguistics was not fully studied until the 1940s, there are many problems that need to be addressed. One of the
important problem is to study the scientific heritage of Jadid linguists who worked during this period and on this basis to fill the
gap in the history of Uzbek linguistics.
Ibrahim Tahiri, one of the Jadid enlighteners who worked for the national alphabet and regulated spelling, also made a worthy
contribution to the development of our national literary language. The article deals with Ibrahim Tahiri's scientific views on
foreign speech, phonetics, sound and phoneme, synharmonism.
Key words: jadid, alphabet, spelling, sound, phoneme, synharmonism, translation, dialect, norm, dialect.

Kupum. VTras acprunr Gounnmapuma (paomust oiub
Oopran ¥y30ex 3uénmmapu y3 ongura amangard anudOoHU
WCIIOX KHIUI, Y30ex amabuii Tuiam MebEpIapuHH HILIa0
YHKUII, MIJUIATHH CABOJJIM KWJIMII YY4YH STHTH THUIJArd OYHIIT
kabu  ynkaH BasudamapHu  KYWIMKH, yJgap — Tapux
caxudamapura “kagumiap”’ HOMH OWIaH  MYyXpJaHIu.
Adcycku, coOMK IIyposiap Ty3yMH JAaBpHIa yiapra “Xajik
IyImIMaHu TaMFACHHUHT OOCHIHMINK, (DAoNUsITH, WIMHA
MEPOCHHHHT YPraHWINIIM TAabKUKIAHWIIN HaTWXKacuma Oy
JaBp THILNIYHOCIHTH HCTHKJIONTAda YpraHWIMald KeIWHIH.
Wnmvmit apabuérnapna y30ex TwmmyHocnurd 40-HuuiapaaH
KeiMH IIak/ulaHa OoLularaH AeraH HOTYFPU TaJKUH YCTYBOP
6ymub kenau. Acnuza y36exk anaOuil THIMHHUHT LIaKJUTaHHUII

naBpu  20-30-fimmmapgaH  OOLIUTAHT@HM  THIIIIYHOCHAp
TOMOHHJaH bTHpo¢ dTIraH [1; 2, 3].
Mags3yra onj aga0uéTnapHuHr TaXJIUJIM.

Wctuxnonnan cyHr kaguamap (GaonusTHHH YpraHUIra XaMm
3pTHOOp  Kapatwinmu. Kymmaman, M.KypGonosa [2],
M.Wynnomer [3], E.Caitumos [4], III.Bo6omypomosa [5],
T.Toraes [6], K.Kamupos [7], H.SIurubaesa [8],
C.Hopmamaros [9], 1.OpmatoB [10], ®.boboxonoB [11] xabu
TUJILIYHOCJIAPDHUHT WIMUH TaakukoTiapuaa durpar, Yynnox,
Amypanu 3oxupuif, Dn0ex kaOu CaHOKIM KaIUIUTAPHUHT
MKOIUH MepocH, WIMHAN ¢daonusity, Oy  masp
JIYFaTHIYHOCIWTH, Ta3eTa Ba >KypHAUIApJard MakoJjaiap,
SpaTWiraH NapcIuKIap TaxJIWiIM KaOu Macajajgap TaaKuK
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stunma. A.Hypmonos [1], H-Maxmyznos [13], X.2KamonxoHOB
[14]map ™maskyp HaBp THIIIIYHOCIUTH XaKAIa MabIyMOT
Oepran. AifHukca, X.XKamonxoHOB Ba A.YMapoBiap apXuB
MaTepHalapd — acocuaa  Kaaua ~— MabpudaTmapBapiapu
TOMOHHMJAH Mar0yoTJa OBJIOH KWIMHTAaH MakoJalapuHu
xamiab, Makmya cudartuga SBJIOH KWIMIIH XaM Oy JaBp
THJILIYHOCIMIUHY Ypranu Oyinda MyxuM ManOa 6ynmu [15].

Taxaua Ba HaTHKAIAp. Yiia nap amupGo, MMIO
Gaxcmapuzma (Gaoi HWINTHPOK ITTaH, OHA THIMMHU3 pPaBHAKH
Y4yH KypamraH MuWwiat ¢upouninapugan Oompu MOpoxum
Toxupuiinup. MOpoxum  Toxupuii  Xakumga  alTapiu
MabIyMOTIap HyK, JEKHH MaHOamapaa TaTap 3uénuiaapuaaH
skannuru aiftunagu [16]. X.JKamonxoHoB Ba A.YMapoBnap
TOMOHHJaH Hauipra Taﬁépnaﬂraﬂ MaxXxMyaJa YHUHI' UKKUTa
Makomacu 6epunra [15]. Kylinna ma3kyp Makosanap acocuna
Nopoxum ToxupuitHuar ¥y30ek amabuii THIM, WMIIO,
CHHTapMOHM3M O¥#inda KapanutapiHu 0aéH KUIHINTa XapakaT
KWJIaMU3.

Masbnymkn, 1929 fimmauaT Mait oiinpga CamapkaHmga
pecnyOianka THI-UMIIO KoH(pepeHuuscH 6yauo yrran. Maskyp
KOH(I)CpeHLU/IH oJIAuaaH THJIITYHOCIAPHUHT THII, HUMJIO
Macananapu Oyiinya Kapauuiapu, Ttakiudiaapu MarOyoT
opkanu 6epu6 Oopmiran. Nopoxum Toxupuiinuar xam “Tui,
aTaMa Ba umito Gaxcnapu. Tun, anmud6e Ba €3yB mMacananapu”
makoJacu “Kuznn V36exucron” raseracusuar 1929 jimn 81-



mailto:azimov@navoiy-uni.uz
http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

Ba 82-comyapuja 3bJOH KWIMHraH. Makosanapaa Kyiuuaru
MacaJiajapra TYXTajauO YTHUITaH:

Yerman cy3 y3mamTupum MacamacH. MOpoxum
Toxupuii Ma3Kyp XOOHCaHH WKOOMI XonaT cudaruna
0axomam 3apypiuTdHH, YyHKA (aH, MaJaHHAT, HUILIa0
YHKApHUII PUBOXKIaHA OOpraH capu SHTH CY37ap HCTaHMU3MH,
UCTaMaiiMU3MH KUPHO KENABEpHIIMHW, YIapHH MWDIAI
JMHTBUCTHKA KOHYHJIApW OWJIaH THIMMH3Ta MOCIAIITHPHUII
JO3UMIIUTUHM  aWTamu: “UyHoHuM, Xap XWwil Tapuxuii,
VOKTUMOWA, UKTHCOUIA cababnap OwminaH OW3HUHT THIMMH3TA
apab, ¢opcuil, yCMOHIN TabCHUpUTa TYHIIHO KOJIFaH 3KaH, Oy
kaTtTa Qoxxea smac, Oy xoamca xap Oup Tunga Oymamu. by
XO/AUCa XaIKHUHI OpKaja KOJFaHUHU KypcaTMaiau, Oanku
opTa OOpFaH MaJaHMHATUHH KypcaTagu. PyOakwH Y3HMHUHT
“Twurap Tapuxu”  KUTOOMIZAa HWHIIIM3, (paHCY3 Ba
HEeMHCTapHUHT THuIapuaa 35 ¢ous ger cyzmapu GOpIIMFHHU
Kypcaragu. Pycnapna sca OyHnaH xam kyoOpak naeitnu. buszna
3ca OypyHIaH XaM ky0 OYiuO y3rapuin Tabcupu OWNlaH HaHa
HaHTH cy3/map MaJaHUHAT MyHIAPMKACHHUHT Kypoud OYiuo,
O0ocu6 kera Hotup. ByHra kapumm TypuinrFa Xed KHUMHHUHT
KYyIuiaH KeJIMaraHd KaOW, Kaplid TYpUIl XaM Hapamanid.
®akaT TUIUMM3Ta HWaHTUOAH  KUpagyprad  Cy3/lapHU
patcuoHan iyn OunaH 3 axjau TOMOHHIAH OMMATAIITHPHUINTA
(daHHUi cypatia, JMHTBUCTHKA KOHYHJIApHW OVilMH4Ya yriapra
HYIOONUMINK KUITUIIFaFuHa Max0ypmuz™”[15].

Tunra cysmap 2 xmn kywa (Hyn) opKamu KUpHO
KeIWIIMHN ~alTamu: OupuHun Kyda: Typnu MamaHusT
Kypoiiapu opkanu. Macanad, camoBap, 4YOMHAaK, KaJlaBOT
kabu. UkkuHun kyya: Makrab, anabuér Ba Tap)KuMa OpKajH.
Bupunun iy Tabumii ityn 6ynmuo, OyHaa XaiK Cy3IapHU y3ura
Mocnab, ¥3 TWwIM Kojumura cosmb KaOyn Kwiaaum nenau:
“BupuHYM Kyda OmnaH Ous3ra Ba OoIIKa Xajkigapra 4er cy3
JKyJa 03 KUpHuO, YHUHT Omian Gapobap oMMa yHAal cy3iaapHu
MabHOCH Oy3mnau ne0 TypMaiau, Y3WHMHT THJI KOJIHITUra
cona Oepaau. bynpail cy3mapHu Xeu Oup Xank TapKuma
KaMaiinu. Pycnap totopmap OmmaH MyHocabar OomuiaraH
KyHJIapuaa Y3mapuHUHT MaJaHupar Xa3zuHaNapu
KaMOaFaJUTUTHIaH TOTOpJapAaH JKyda Ky cy3map OJamiap.
“bypon”, “TymMoOoH”, “Oo30p”, ‘“‘capoi” c¥y3mapm Kabw,
57'36eKI/ICTOHz[aH, Ko3zorucronman “manoB”, ‘“‘yoiixoHa”,
“maunt”, “magpaca”, “Kypmiok”, “Kymbic” Kabu cy3mapHUHT
XaM ajulaKaH4acu pyC THIWra XyKYKIH cy3 Oynub Kupud
KeTauiIap, OUpoK Oy CY3IapHU Xed KMM pyC THJIUra Tap)KuMa
KWINAIIHA YinaraH sMac. Mana Oy ifyn, Tabmmit ityn Omsnma
XaM IIyJ Xoim4ya oopunm kepak” [15].

Vima mafitnaru SHr KaTTa MyaMMOIApiaH OHpH
4YeTAaH KHpuO KenraH cy3map, yIapHHHT UMIIOCH Macalach
omu. laszera Ba >KypHajulapa TaTapya, Typkda, pycda (y
opKaiM OOlIKa TWUIApAaH KUPUO KelraH cys3nap) Typiiuda
&3unub KenraHWHM, Oy HaIIpiap Kaiich XyayIiaH YMKUIINra
Kapab Typiu IIeBa dJIeMeHTNIapuaaH (Gaoi KyJUIaHWITaHWHH
Kypamu3.

By xapa€uma aiinukca @urpar OOMIYMIATHIATH
“Uuratoil rypyHr#” (GaoNMsATHHH aloXpAa TabKUAJIAll >KOU3.
Vnap TtunuMmmsra KHpHO KodraH €T CY3NMapHHHT y30ekda
MyKO6I/IJ'[I/IHI/I TOIIUIIHH, THWJINMHU3HU MI/IJ'IJ'II/II\/'IJ'[aL[ITI/IpI/II_HFa,
y30ekda MyKoOWIM OyiaMaran ¥y3mamMa cy3mapHu y30ex
anabuil TWiM MebEpiapura MOCTAIITUPUINHU Y3 oOJaura
Makca] Kunb kyiirad sau. By xaxna ®utpar mynngai €3amu:
“TunuMU3HHHT ¥3 Oolury (MycTakui) OYnnu0 TypHINH yIyH
ramiapra Ba HO3yBHMH3 apo KHpUO KOJIFaH HOT cy3IapHHUHT
y30eKJarapiHy  WIKAMHU3JAaH KeJraHda oOxTapub Tommnb
nnutaiiark. TypKdacu TONMIMaraH cy3iap Ba HCTHIOXJIap 60p
9pca, yIapHH YMKapuO Tanuiab, YpyHiaapuHu Oy Kyitaiimmk
nemaiimMad. Typkyacu TommIMaraH c¥y3map Ba HCTHIOXJIAp
KOJICYH, OMPOK TYpKYaHUHT OyHpyFH OCTHHA KHPHO KOJICYH”
[17].

Kamun  Bakwmapuman  Oupu  ManHOH — Pams
1oKopugarn kabm ¢ukp Owmnmupamu: ‘“Xamurada Oocminb
KeJIMHaloTFaH amabuifoTna (KUToO, pucona, YKUII KUTOOH,
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Haduc amabuér, razera, >KypHai Ba OomKanap) acocaH agaduit
THI Oupnurua yHcypinapu Oop Oyica Xam, JIEKHH >Kyaa
3audaup.

Macanan: a) aiipuMm rasera Ba KypHaJUlapAa TYpiH
HYn TyTWIMIIK Ba TypJM LIeBajapra TadaHumuap; 0) Oomka
MHJUIAT JIAX)KaCHHU Kymmo WyOopunuiap (aHHKca, TapyKuUMa
Matupuioiapuaa Oy Xou faHa ky0 yapaiinu; B) 3CKH, YIIyK —
TYIIYHMACIIUK CY3JIapHU TapTHOCH3 paBHIIIA MCTEHMOJ KHIa
Gopumnurap.

MaHa IWIyHWHT y49yH ajgaOuii THJIHHHT pacMHHnama
Oopummaa 60mBOKCH3IHNK O0p 1e6 naBo Kuaauk” [15].

Ubpoxum Toxupuif xaM Maskyp Macajara Y3
MyHOcabaTHHU Ownaupazu: “BU3HUMHT THIMMH3OAa MEHUHT
xucobum Omman 2800 (ucmimapuMusgaH OomIKa) yamacuaa
apad, ¢opc cy3napu nnuarwiagy. bynapan HuMa Kumamnz?”
VY 6y xycycna ¥3 pukpraapuan omingupran Muén By3pykHuHr
0aBp3W Kapanuiapura KyIIMIraH Xoina, 0ab3u Qukpiapura
Kapmy 4Yukaad. XycycaH, YHHUHT “‘capi”, “ram” kabOu
cy3mapHH ¥3 XonM4Ya KOJOUPHUII (GHUKPH XaTo SKaHIUTH,
OyHzmail  cy3mapHUHT  “THPHMIIMOK’,  “Kaifry”  kabu
MyKoOWwIIapu Tynub rranuHu, “apoxu’, “6ezopu”, “Oyxopu”
KabW cy3napra Kymwiran apadua HACOAT MIAKIMHUHT YPHUATA
“-muK”, “-7BIK” KYNIMMYacHHH, “TYpKHHA KUTO0”, “amabuii
keda”, “xa€rmii Macama” kabum OWpHKMaiapHH ‘‘TypKdya
KUTO0”, “amab xedacu”, “TypMyIll Macajacu’” Tap3[a HILiaTa
OepuIl JIO3UMIIUTHHY aiTaIH.

VY xam aliHH 01y MKKHHYH Kyda (dyn) OmiaH Kupud
KemaéTral cy3mapHu TapTHOTa conuml, Oy coxana TaTapucToH
METO/IMHH KYJUTAIIHY, SHHU SHIH Y3JIaIliran Cy3JIapHy TYI1ao0,
Hamp KWinO, BaKTH-BAKTH OWJIaH TapKaTHO TYypPHIIHHU TaBCUS
kwiagn:  “MkkuHun  kydya OWimaH  KUpraH cysmapra
HYnOoIImIMK Kypcaruml, Oy Kydyara pax0apiuK KUIHII 3apyp
O0ymaau. bupok O6u3 Oy kyuana TypMmymiiad Ky6 opkana Koaub
6opamu3. by ky4a aHapxwuiia xoiau4ya KeTHO 6opa HOTHOIH.

TapxumMaunIapHUHT HopJaMura Kya 4y3ull WIMHHA
Mapka3 yctura Ttymaau. by coxama TotopucroH mertoau
Haxmm Oymap »sau. ATaMamap MaXMyacWHH Oymak-Oyiak
K6 6ocub Tapkatud Typum kepak” [15].

Tapxxuma amabu€rTu opkanud JTyFaT OOHIMTHMH3HHHT
00iHO OOpWIHIIUHKM WXOOWI xomaT ned xucobiaca Xam,
eBpoliaya Cy3JIapHU TapXuMma KWwinO, YHHHr YpHuUra apao,
¢dopc cy3mapuHM KUPUTHINTAa KapmiM 4YHKaad (MacaliaH,
COBETHH WLIYPO, PEBONIOLMSIHM HWHKWIOO, WICOJIOTUSIHU
MadKypa, aTOMHH 3appa ne6 aram kadbu). lllyan xam alTu®G
YTUI JIO3UMKH, YHMHT Kapanuiapd yiia JaBpJard COBET
MadKypacura MOHHI OYIraHINry KyHHIard cy3iapuIaH XaMm
OmmmHNO Typaau: “Oy TYFpuAa WITYH-AEXKOH HO3YBHHU
XUTOH #103yBM KaOW XOiFa aiJaHTHPUINFa TUPUIIFYYH THI
Oy3opnapra iyn kyiimacauk kepak ~ [15]. Uy cababmu cy3
Kymamara 6abp3u GUKpIapu MyHO3apaiH SKaHJIHTHHU BaKT
KypcaTtud TypuOIu.

Nwmno macamacu. Mopoxum ToxupuitHUHT (QoHETHKa,
€3yB Xakugard (UKpIapu OpKajdW THINIYHOCIHK Oyinda
eTapau OwiamMmra odra OyiaraH  MyTaxacCHCHH — KypaMH3.
doneTHKa XaKWIa Cy3 IOpUTap 3KaH, HYTK TOBYIUIAPHHUHT
Oomrka TOByHIIapaaH (apK KWIKIIHHK, yJIap HWHCOH
OpTraHJIapUHUHI MYpaKka0 Xu3MaTiapy HaTwkacuaa maino
OYNWIIMHY, yJIapHH OJMMH  KyJIOK OpKadM ypraHud
Oynmaciury, OyHHHT y4yH Maxcyc jaboparopus ac6oOiapu
3apypiIUrHHA  aiTagu: “DaHWTHKA — TOBYII OWINMH,
TOBYNIIAPDHM Ba YJIApHHUHT TaOWaTJIapHHY, aWTHINIINHA
OHTJIAMI YYyH CY3JaIl ab30JapUHHUHT WIDIApy OWIaH TaHHII
OyyumI mrapT, YyHKH THIArH TOBYILIAp AYyMOMpa TOBYILIAp
IMac, yliap cy3nam ab30JapHHHHT XKyJaa KaTiaMid, Mypakkao
XM3MaTJIApUHUHT HaTikacu Oynanu. Myxappaja TOByLTapHU
OUIMii KyJIOK OwiaH YpraHum jxyaa OFHMp, XaTTO MYMKHH
smac. IUlynunr yuyH ¢anutuka Jalypatypuitanapuna
TOBYILIAPHU aXKpaTaTypFOH MUHIJIapya KypoJutap 6op [15]7.

OmuM MW (QOHETHKAaMM3 XalW WIIIaHMAaraHu,
xarto Ypra Ocué naBmar mopuidyHYHHIA XaM OmLuii
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71abopaTopys JKUXO3MApH HYKIUTHHY, (OHETHKAHU KUAIUN
TaIKUK KWIAII YY9yH IOyHAAH Jaboparopusuiap sSpaTHIN
3apypiauruHy, (oHeTHKaHW Y3u OunMmacaaH YkyBuwra Oy
Xakga OmnuM OepuIry XapakaT KHJIMII YTa KyJATHIM XO0JiaT
SKaHnuruHu adeyc Owmnman &3amu: “Menuypanckuil kabu
ONUMJIAPHUHT JabypaTypuilacuia KaTop THIHH TEKIIHPHO,
HacarnraH kagsaiapu 6op. bupok ynap ¥3 THimMu3ra xamMma
tapcunoTH OMmaH uMKKaH sMac. Ypra Ocuito nasiar
nopuindyHyHHAa Oy TYFpHCHIa Xed Hapca HyK. XaTTo o — e, a
— 0 KabW XyZla aHUK SIINTWIAAypFaH TOBYIUIAPHH aXpaTHoO,
YIAQPHUHT Ba3UMaTHHU KYpcaTypiuK Xed OWp, XaTTo OAIui
Kypou xaMm WyK. @anuTukaMu3Hu uiuiam kepak. Mimarangan
KeiuH Haxmmnad ypranum kepak. bynMaca y3unr xam flaxmm
TyUIyHMacAaH YKydufa TYIIyHTHpaMaH 1e0 a300 YeKuIl
6exop ram” [15].

VHIM TOBYIUIAp yCTHAA M3TaHUIUIap oyib Gopaérran
Onbek TYKKU3 YHIMHH KaOyn KWIMITHH MabKysl Kypca-aa,
THIMMHU3 XYCYCHSITIApU SIXIIM TEKIIMPWITaHIa, YJIapHUHT
XaM O3JMK KWIMMWHK &3amu. Y a, &, 0, 6, y, U, 1, b, €
YHIMIApUAAH TAIIKapH, qara, ata, ana Cy3JIapHHHHT OMpHHYN
Oyrunumaru “a” yuyH (0y xupwul €3yBuiaru “o” ra TYFpU
kemagn); dana, alim, Tahir cy3mapumarm 4y3mk “a” ydyH;
bilim, tilim cy3napuHuHT OMPUHYIM OYFUHUIATH KUCKA 1 YIyH;
sijla, suv cysmapumaru -ij, -uv auQTOHIAPU YUYH ajJoXuiaa
ywmwap — Oenrunamn  3apypiIMTHHE - aitamu  (Tarap
TWINIYHOCTApUAaH “YHuymiaap” Tapaduopiiapu -yB Ba -Hid
IU(QTOHIAPUHN YHIH XHc001a0, yap ydyH anoxuaa xapdaap
Oenrmnarannap. Dn0ek XxaMm ynapra spramud Oy TOBYIUIApHU
yHIu cudaruga caHabd yrtran). Onbek y30ek €3yBH yUyH
mactnad 14 yHnuHM OenrwiamHu MabKyl Kypca, sHa Oup
VpUHIA ymapHUHT cOHMHHM 16 Ta KuimO kypcatagu. bynra
cabab Dnbex (oHemMa OwiaH TOBYII BapHAHTJIAPUHU OuUp-
6upuaan QapkiaMaiian. E3yBUMU3HMHT MyKamMmas GYiumid
yuyyH Xap Oup »SmMTHIaETraH TOBYIIra ajoxuaa Xapo
OGenrmnam  nozuMm  ne6  yimaiimu. 30-wwuiapma  OyHpait
TYIIyHYa KYITYAIAK THIITYHOCTAPHMH3 OHTHIa XyKM CypTaH.
Macanan, Fosu Omum  “Y36ex THIMHHHT TOByIUTApn”
MaKoJacuaa yHiamiaapHu 12 ta 1eb xypcarca, ssHa Oup ypuHIa
29 Ta, ynapaan acocuiinapu 22 ta neb xypcaranu [5].

IOxopunarn MabnymotTiapaaH IyHaail ¢ukp kenud
YUKAIUKH, ¥30€K THIM KOHYH-KOWJAJIapH Xakuaa WIMHI
Kapariap SHAN HIaK/UIaHaéTraH, KY TYAITIK
MYTaxacCUCIAPHUHT Y3Japujia XaM Hazapuil OMIMMIIApHUHT
€Tapiy SMACIHTH, Iy acocaa (UKPIAPHUHT XMIMA-XUJUIUTH
ky3ra tanuaHagu. by xycycma X.KamonxoHoB mryHmai
&3amm:  “..xo3upru y30ex amabuii TWIM BOKATU3MHHHU
Oenruiam 1o3acuaH oaud OopmiraH AacTiabku umuiapaa Oy
Macaara donema Ha3apusCHra  TastHraH xoJza
éupmammnmaraH, ¢QoHema OwnaH YHUHI HYTKIAarn peai
KYpUHMLLIApU ¥3ap0 KOPUIITUPWIraH, XarTo 6 YHIWIU
BOKaJIM3M Tapadopiapu Kapauuiapuaa xam Oy Macaiara
WIMHR-Ha3apuil acoca sMac, UHTYUTHB CE3TH acOCHarrHa
EHIAIIMIITAHINTH Ky3ra TanutaHagu. LIlyHuHT ydayH O¥ynca
Kepak, yrapaa ¥3 GUKpiapuIaH YeKHHHII XOJIaTIapy Te3-Te3
Ky3ra Tanutanaan” [18].

Vnapaan ¢apkau  pasuniga, Mopoxum Toxupwuii
ToBywI Ba (poHemanu apkiaiiny, xap KaHaai ToByu GoHema
Oyna onmacnuruHm aitamu:  “Opatna  OyTyH MajaHuit
TWUIAPHUHT #o3yBHaa (aHWUTHKA CY3MHHM MIapT OHJIaHTHUHA
om0, QaHemanapraruHa xapduap Hacanaau, YyHKH aMaidit
HO3yBHHHT Xed Oup Xapdu OBO3HU TYFpH Oepa onMaimu. Yi
Hykopuaa aiiTwiraH paBuiiga OuWp-Ompura ifakuH OWp Heda
TOBYIUTAPHUHT TAXMUHHI WIIOpacHTHHA OYnub itypaau. MeH
Dnbek, K.Pamazon, Vlynnom, Fosu Onum YpTOoKmapHUHT
cy3mapura bTHPO3 KwiMaiimaH. Uysrunap (yHnuiap) Oanku
ynap JAeraHdyagup, Hoku KyOpakmup. MeH ¢akar mIyHH
aliTamaH: pyCIapHUHT THJ OJIMMIIApH, TUI Jalbyparypuitacuna
y30K HuIIap MIUIan HaTHXKACKA PyC TUINAA ¥H MUHT TOBYII
GopmuruHN ncboT Kuamiap. busma xaMm kepak yHIH Ba Kepak
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YHCH3 TOBYIUIAPHUHT COHJIAPU CH3 alTraHIaH XaM JKyJa Ky
MapTtabanap opTHKIup. bupok poremanap xy6 smac” [15].

CUHrapMOHU3M Macaacu. MabayMKH,
CHHTapMOHM3M OOIIKa TYpKHMi TWUIapiaH (apkiu paBuIIza,
MyaMMOJIM MacajajapaaH Oupu caHanaad. CHHrapMOHHU3Mra
MyHOcabaTa >kaauIap ypTacuaa TypiH Kapamiap MaBxyo
smu. bory, Mmuén By3pyk kabu xagun HaMoOsHAAIApH
CHHTapMOHM3M THJIHHHT PHBOXKHTA TYCKUHIMK KUJIQIH, THI
YeTAaH C¥3 OJMII OWinaH pUBOXKIAHMO Oopanm, Oy cy3mapHH
CHHTapMOHM3M paMKacHura COJIMII sipaMaiay neraH ¢ukpraa
Oymcanap, DOnbOex  CHHTapMOHU3MHH  “UMJIOMU3HHHT
OYTUHIMFUH CaKlall yqyH HeTHM Ba TWIMMU3HHUHT KYpPKHHU
OIIMPHIN Y4yH Oup Oe3ak, TeMup KOHyH™ neitnu [19] .

Amrypanu 3oxupuil XaMm y30eK THINAA CHHIapMOHH3M
xoaucacu OOpIMIMHM TabKumtaiinu: “busma cuHrapMyHH3M
103 ¢oms Oynarycnmyp. TumuMusra apanamroH akHaOWit
CY3MapHH XaM Y3 KompamMu3 (CHHrapMyHH3MIa) OyHuH
TOBJIAMYPFOHIApU YpHUFa §¥3 TWIMMH3JAH CY371ap TONHUINTa
xapakar Kunamus” [19] .

durpar y30eK TWIMHH TYpKHH THIUIAp TapKUOWAAru
Oup THn cudaruga Oapua Typkud THIapaa y €ka Oy
Japaxana MaBxXyf OYNraH CHHrapMOHH3M KOHYHHSTHHH aKC
STTHPHIINHM, Oy XO0JaT dca Imaxap mepanapuaa Gopc-Toxuk
TWIMHUHT ~ TabCUpHa  Oy3WITaHWHM, IIYHUHT  Y4yH
YMYMTYPKUH (POHETHK XYCYCHSTHHU KYNPOK cakiald KoiraH
KUIUIOK ~ [IeBaJlapura TasHUII JKyAa TYFPU OKaHHHU
TakuIanam [17].

Toxupuii XaM CHHrapMOHH3MIa Y3 MYyHOCA0aTHHH
Ounaupap dKaH, y ¥30€K TWInAa XaM MaBxKyUINTHHU, JIEKUH
TapuxaH IOKcauumra kKapad smac, Hykomu® Oopwuiira xapad
KeTaéTraH KOHYHHMAT Jae0 XucoOmaimu: “Dibek YpTok
JeTaH/ieK, CHHTapMyHH3MHH TeMHUp KOHYH 1e0 Oynmaiimu.
Ilynunr 6wnan 6upra, ¥prok Fo3m Omum kabu xaiion neb
aiita onmaiiMu3. banku GU3HUHT Oy KOHYHHMH3 DJIOeK OnIaH
Fo3u Onum YpToKmapHUHT JabBOJIAPUHUHT YpTacuaa Typau.
THIMMU3HUHT TapuXWra Ky3 cojicak, 0y KOHYHHUHT Hykcana
OopHIIMHYU dMac, Oalku Hykosia OOpHIIMHM KypcaTagu. bup
Hapca HykcanMmaca, KOTHO Kosca, yi ynmamu. Ulynnait 6ynca
xam, yi1 Foszn Omum ypTok aiiTrann kabu xaiion smac, (axT.
Bynu nakop Kuui cykupiauk” [15].

Onbek, Amypamn 3oxupuid, durpar kadbu Toxupuit
XaM ueTAaH KUpHO KenraH Cy37IapHd CHHTUPMOHH3M
KOOHYHHMATH acocuzaa ¥y3 Tanaddy3umusra MOCIAIINMU3
OIAPTINTHHA aiTagn: “ApabnmaH, ¢opcoaH KupuO KOJFaH
Cy3mapHH KYpKMAaciaH CHHTapMyHH3M KOHYHH OYiinda
WYFOHNWKAA, WHTHYKAIAKOA Xap CY3HH axpaTuO Hoza
Oepamu3. CY3HMHT OXaHU Oy3yJiaaW, MabHOCH HYKONaIH,
JieraH ramiaap O6exop. YJIapHUHI OXaHMIAH XaM, MabHOCHUIAH
XaM KypKMaciuk Kepak. Twi Tapuxu Om3ra Xankka KaHIai
4eT cy3map Kupca XaM, YHH TamMoM Oy3y0, ¥3 Tun
KOHYHJIApUFa Jpramrupud onraHuHH Kypamus. buz 3oxup,
Toxup, 3okup, OGUT KabH CY3TapHUHT MAKUIAPUHU OYy3IHK,
yJlaMo KaH9a BOHIOJ €M, XO3UP Xed KUM KapIIy YMKMaim”
[15]..

Xysaoca Ba Takaupaap. Kypud TypraHuMH3ICK,
No6poxum Toxupuit xam y30ex MwuMi annpOocH, UMIO
KOMJIaJapHHHU MIAK/UTAHTHPHUIIAA (Aol HIITHPOK ITraH Kau
HaMOsHIaMapuaaH Oupuaup. YHHUHT 0ab3u  (QUKprapu
MyHo3apaiu Oyica XaM, eTyK THILIYHOC cudaTHIard WIMHIL
Kapalulapd TaxCHHra JIOWHMK. AMHHMKCA, YHHUHT THJI, HMJIO
Macallacuiard Kyinmaru (QUKpIapH XO3HPTH KyH Y4IyH XaM
non3apd XucoOIaHaIH:

“Cy¥3 oxupusa OIyHU aiiTUII Kepak:

Tun, wumno Mabpakacuga MarOyoTHa, KeHrar
MaXkJIMCIIapy/a ajilakaHda TYFpU (GHKpiap MailoHTa Kelau.
By ¢ukpnapan Oupra HUFHIITHPHO, WMIOMH3HHM TYy3aTHII
BasudacvHu WIMHII Mapka3uMmu3 ¥3 ycrtura osub, Kelrycu
VKUII HUITM y9yH KOUAagap MaKMyacH, MakTad KUTOOU Hap
KWJTUII Kepak.
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Ty¥pu umio OmIaH HO3MII MacalaCHHU MakTadiapra
IIyHAail KaTTHK KYHWII KepakKiM, OHA TN YKyTFyduiaap Oy
UIIga KAaTTHK Machbyn OyicuHiap. Xo3uprada sxyna Oym
KeJlu.

Kompamap Tysranga xap XHI HCTUCHOJApAaH
CaKJaHUII KepaK, YyHKM MCTUCHO JeraH Hapca KOHJaHU
Oy3au, Oymamanpany, Kouiara YKydHHUHT IMOHU OMTaJIi.

THUIMMHU3HUHT, UMJIOMH3HHHT ACOCHH YM3UKIApH Iy
Hapcamap Oyny0, OyHIDaH KOJNFaH HapcajapH acocuiMac,
yIapHM KaHYa Maifanacak, IOyH4Ya oOrupiamand. Vimio
KOHJaJlapy Ty3TaH BakTAa OyHH 3bTHOOpTa onui kepak” [15].

Oukprap XwIMa-XWUIMTHra  Kapamaif, Mmbiar
TaKAUpH yIyH KaiFyprad, kepak Oyica >KOHUHU OaruIiaraH
MHJLTAT QUIOUHIApUHUHT XaTTH-XapakaTiapu Tydainu y30ek
amabuif THiM Mewrpnapu  OOCKMUMA-O0CKMY IIAKJIaHHO
G6opau. Adcyckd, Kymiab KagWATAPHUHT HIMHE MeEpOCH
XaJquraya YpraHuirad sMac. YJapHUHT GOJUSATHHH YPraHuMII,
MIJUTMHA THIIIYHOCIUTHMU3Ta KYIITaH XHCCACHHU YBTHPOQ
STUII XO3WPTH JaBPHUHT MyxXWM Basudamapman Oupu
XucoOIaHaIu.
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CEMAHTHKA COIO30B B Y3BEKCKOM M AHI'JIMICKOM S3bIKAX
AnHHOTAIHS
B aToii cTaTthe paccMaTpUBAIOTCS CEMAaHTHYECKUH aHAIIN3 COI030B y30EKCKOTO M aHTIIMHCKOTO SI3BIKOB, N3y4EeHHE W NPOOIeMBI
COIO30B B Y30€KCKOM SI3bIKE, Hay4yHbIe B3IVISIBI Ha HM3YyYCHHE COIO30B B AHIJIMHCKOM S3bIKE, CEMaHTHYECKas THUIIOJIOTHS U
JIMHTBUCTHYECKOE 3HAUCHHE COI030B B aHTIIMICKOM M Y30E€KCKOM SI3bIKaX.
KniodeBble c10Ba: BTOPOCTENICHHBIE YAaCTU PEYH, CO03, KIACCH(UKALUS COI030B, COUYMHHUTENBHBINA COI03, IMOJYMHUTENbHBIH
COI03, IIPOCTOE MPEUI0KEHHE, CIIOKHOCOINHEHHbIE IPEI0KEHNS, IPUIATOYHOE MPEII0KEHHE.

V3BEK BA HHI'JIN3 TUWILJIAPUIA BOFJIOBYNJIAP CEMAHTUKACH
AHHOTAIHSI
Ymby Maxomana ¥30ek Ba WHIVIM3 THIUIApUIArd OOFJIOBUMIAPHUHI CEMAaHTHK TaXJIMIH, y30eK TWiIumard OOFIOBUMIAPHUHT
YpraHwIMIIY Ba YHIArH MyaMMOJap, WHIJIM3 THINAArd OOFIOBYMIAPHM YpPraHWINTa O WIMHH Kapaluiap, MHIJIH3 Ba y30eK
THJUTapHIa GOFIIOBYMIIAPHUHT CEMAHTHK THIIOJIOTHSCH Ba JINCOHUHM KUIMATH TaJKUK KHIHHAIH.
Kanur cy3aap: épmamun cy3 TypKymsiapu OOFIOBYH, OOFJIOBYM TypJiapu, TCHT OOFJIOBYH, SPraliTUPYBUX OOFJIOBYH, COJJIA Tal,

KYIIMa rari, 3praui ra.

Introduction. There is no language in the world that
is semantically completely compatible with each other. But
there are languages that are semantically compatible, albeit
partially. The reason why some aspects of the semantics of
languages are not the same is explained by the fact that
peoples have different cultures, customs, scientific and
technological processes, living conditions. Their similarities
make it possible to translate and compare these languages [1].

It is well known that the main social function of
language is to communicate, communicate and influence.
These tasks are carried out on the basis of linguistic, non-
linguistic means and their interaction. The linguistic unit that
occurs in the oral / written form of language serves to
accomplish these tasks [2]. Every language in the world,
regardless of which language family it belongs to, has
mutually similar and different characteristics. This aspect
applies equally to all means of the linguistic level.

In world linguistics, auxiliary words, in particular,
conjunctions were thoroughly described by A.A.Shakhmatov,
L.S.Barkhudarov, D.A.Shteling, L.V.shcherba,
A.l.Smirnitsky, 1.P.lvanova, V.V.Burlakova, G.G.Pocheptsov,
F.M. Berezin, B.N. Golovin [3, 4, 5, 6, 7, 8].

Main part. In Uzbek linguistics, the secondary parts
of speech, particularly, the conjunction is a well-described
phenomenon. The conjunction is a non-independent word used
to express the different relationships between the simple
sentence and cohesive units in the composite sentence. The
conjunction does not change grammatically, nor does it have
an independent lexical meaning. They are therefore used to
show different relationships according to the structure /
meaning of parts of speech as well as certain sentences. In
Uzbek, the conjunction indicates not only the mutual

relationship between the word linked by itself and some
simple sentences, but also the type of relationship.

In the modern Uzbek literary textbook, the
conjunction is described as follows: “The conjunction is a
syntactic means of communication, like a particle. It is
distinguished by the fact that in addition to expressing a
subordinate relationship, it forms an equal relationship. The
conjunction shows the different connections, grammatical
relationships between parts of speech, parts of the composite
sentence that are equal to a simple sentence. In the existing
literature, there are different views on the type of
conjunctions, which word belongs to this type, that is, in one
study the unit given as conjunction, in another is included in
the type of particles, the unit given as a particle is considered
as conjunction. The reason why the word belonging to the
category of conjunctions is not clearly defined is probably due
to the fact that they have not been studied in terms of language
and speech so far [9].

This source states that the conjunction should be
formally divided into three groups - pure conjunction, relative
conjunction, and suffix conjunction, and the authors group
them as follows [10]:

1. Only words that come as a function of conjunction
are included in the pure conjunction group: va, hamda, yo,
yohud, ammo, lekin, birog, chunki, agar, ya'ni.

2. The suffixes -ki, -kim, -u, -yu, -da, -mi belong to the
group of suffix conjunction (the suffix -mi can be a
conjunction as in such sentences: Yomg'ir yog'dimi, hamma
joy nam bo'ldi. Mirzo Yusuf keldimi, to’polon boshlanadi).

3. The repeated form of the following words, which
have an intermediate third nature (both independent and
conjunction) and have the same form as an independent word
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is given as an example for the relative conjunction: ba’zan,
goh, bir, vaqgtida, hali, goho.

In the following parts of the case, we will see how
such an opportunity of the conjunction in Uzbek occurs in
English.

In Uzbek grammar, the individual/repetitive types of
the conjunction is indicated. Accordingly, they are divided
into two groups [10].

As in other languages, in Uzbek there are two types of
conjunctions depending on their function in the sentence: the
co-ordinative conjunction, the subordinative conjunction [10].

In the sources, words that function as a conjunction
are also distinguished. Sometimes a word which is relating to
other word group is used as a cunjunction. For example: bilan,
bordi-yu, deb (formed from the verb demoq, adverbal). When
the word “deb” comes in the function of conjunction
(condition, purpose, reason) it connects some subordinate
clauses to the main sentence [10]. If "deb" in the connective
function comes after the verbs in the indicative mood, it
indicativeness or reason: Bu yozganimni bordi-yu kimdir o'qib
chigsa, vaqtni bekorga olmaymi, mulohazalarim shunchaki
oddiy joyga nazar tashlab golmayaptimi? (A. Meliboyev). The
dissertation provides a detailed analysis of scientific views on
the types and functions of conjunctions, as well as comments
on future work in this regard.

From the above, it can be concluded that the meaning
and characteristics of the Uzbek language connector are
completely different, their Turkic analysis, scientific solution

of issues related to the conjunction is one of the tasks facing
our linguistics today” [9]. At the same time, it should be borne
in mind that the peculiarities of the Uzbek language are more
pronounced in comparison with other languages of a
typological nature.

The secondary parts of speech in English has been the
subject of a number of studies. The study of prepositions in
English has been attracting the attention of linguists since the
60s and 70s of the last century. We can see different views on
this through the researches made by foreign linguists such as
B.N.Aksenenko [11], L.S.Barkhudarov [12], G.N.Vorontsova
[13], B.A.lish [14], I.K.Irteneva, T.M.Novitskaya [15],
N.D.Kunin [16], A.L.Smirnitsky [17], B.S.Khaymovich [18],
B.l.Rogovskaya [19], V.N.Yartseva [20], D.C.Bennet [21],
T.Givon [22], R.Huddlestone [23], P.Roberts [24] and others.

In English, the conjunction is distinguished by the fact
that the word/sentence it connects is not related to any
grammatical feature; they are an unchanging word.
Conjunctions do not have a grammatical category [25].

In English, it is important to make up a sentence
logically correctly, to know the type of connector to express
the idea clearly, to be able to use it appropriately. In modern
English, there are coordinating conjunctions, correlative
conjunctions, and subbordinating conjunctions [26].

Below we present the coordinating conjunctions in English,
the units that represent them in Uzbek, the function of the
conjunction, and examples in tabular form.

Table 1.
Coordinating The unit The meaning
Ne | conjunction in representing it in expressed by the Example
English Uzbek conjunction
1 And va, bilan. hamda addlng_, giving Two and four make six. Rise and potatoes are
addition common foods.
2 But ammo, lekin, birog contradiction Many trees lose their leaves in winter, but
evergreen trees do not.
Two and four or five and one make six. Today
. choosing or travellers go by plane or by bus. They had
3 or Y0, yoki, yoxud distinguishing enough money for eggs or bread, but not enough
for both.
Neither (not)... denial of the event . .
4 nor na...na being connected They did not buy eggs, nor did they buy bread.
5 yet lekin contradiction They bought eggs ?)T:/ tr);?ﬁ(d, yet they forgot to

N.A.Myltseva, T.M.Jimalenko include auxiliaries such
as and, but, or, nor, for, either ... or, neither ... nor among the
coordinative conjunctions. Apparently, this classification does
not include seven coordinative conjunctions in the table. M.A.

Rustamov, M.I.Asrians also includes words such as so, for as
coordinative conjunctions [26], but in the Uzbek translation it
can be seen that they connect subordinate clauses. We present
our observations in the table below.

Table 2.

Coordinative

Ne | conjunctions in Units expressing them in

Meaning
expressed by

Example

boisdan, the suffix -dan

. Uzbek - :
English conjunctions
natijada, shunday qilib, They did not have enough money to buy
! So shunday ekan expresses result milk, so they bought only eggs and bread.
chunki, uchun, sababli, They bought only eggs and bread, for they
2 For expresses reason

did not have enough money to buy milk.

M. Gapporov includes the words and, as well as,
both... and, not only... but also, but, or, either... or. It is
apparently visible that the classifications of the two sources
differ from each other.

In another source, English co-ordinative conjunctions
are distinguished into cumulative/copulative, adversative,

alternative/disjunctive, illative/regulative. To compare the
classification given in this source with the previous
classifications, we observe our research subject in tabular
form:
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Table 3

Cumulative Conjunctions Adversative

Alternative / Disjunctive
Conjunctions

Ilative / Regulative
Conjunctions

And But, yet

Or, neither (not)... nor,

either... or, So, for

and, both...and, as well
as, notonly...but also

but, still, yet, whereas,
while, nevertheless

or, either...or,
neither...nor, otherwise,
else

For (pyc: Tak kxak), so (pyc)

In the process of classification of sources and analysis
of their constituent means, we came to the following
conclusion:

firstly, in English, groups of equal conjunctions such
as cumulative/copulative, adversative, alternative/disjunctive,
illative/regulative are distinguished;

secondly, in grammar books written in Uzbek, equal
conjunctions are given under a general group, not divided into
subgroups;

thirdly, the group of equal conjunctions in English is
classified on the basis of the expression of spiritual relations in
Russian and English sources, and the sequence of such units is
explained in detail: 17 auxiliary words are included in the
sequence of co-ordinative conjunctions.

Based on the above, it can be concluded that the
perfect classification should be included in determining the
linguistic value of the Uzbek-English equivalent.

Subordinate conjunction. In English, the subordinative
conjunction comes before the subordinate clause. The
subordinate clause explains the idea in the main clause. There
are some exceptions when a conjunction occurs in a
subordinate clause. For example, the first part of the
conjunction not so ... as is part of the main sentence, the
second part (as) is part of the subordinate part: The text was
not so difficult as | expected. (in Russian this is translated like
this: Texct ObLT He TAKMM TPYIHBIM, KaK st Okugai. Yet it is
translated into Uzbek in the form of the simple sentence:
MatH MeH KyTraHuM/IeK, KUiiiH aMac 3u) [25].

In English, the number of subordinate conjunctions is
more than the number of co-ordinative conjunctions [26].
N.A.Myltseva, T.M.Jimalenko include after, because, before,
since, while, when, if, that, so as, than, till, untill, as, as...as,
not so...as into conjunctions [27]. In the process of
enumerating the following conjunctions, M. Gapporov
includes relatively more auxiliary words in this group and
classifies them according to their conjunctions [28].

The following are also distinguished in the sources as
the main types of subordinate conjunctions [29]:

The determining conjunction (objective, subjective,
predicative): that, if [29].

The conjunction expressing time: as soon as, as long
as, as, till, until, before, after, when, since, while [29]. These
conjunctions represent the time expresses in the main
sentence: The train set in motion as soon as the clock struck
nine. | have not seen George since we returned from Iceland.

The conjunction expressing reason/cause: as, because,
because of, since, seeing, so ... that, lest, considering. Such
conjunctions represent the cause/reason of the action in the
main sentence: Seeing it was you who has invented the new

engine, | am sure you deserve a higher salary. | will not invite
Eric to our party since he is so rude [29].

The conjunction expressing purpose: that, in order to,
so that, lest. Such connectors represent the intended purpose of
the action in the main sentence: You must work harder in
order toget a promotion. | planted two pine trees in the
garden so that we had some shade in summer. | will go with
him lest he gets lost.

The conjunction expressing condition: if, unless,
provided (that), providing (that), supposing (that), once. Such
connectives represent the condition for the occurrence of the
action in the main sentence [29]: We will be in time for
train unless there is a traffic jam on our way.

The conjunction expressing concessision includes
although (..ca =xam), though (..ra xapamacman. Such
connectors represent the concession of the action in the main
sentence: The British team has won the champion-
ship though its first match was very unsuccessful.

The conjunction expressing manner and comparison
[29]: as, as if, as though, the way, than, as ... as, not so ... as,
s0... as. The conjunction expressing the mode of action and
comparison represents the state in which the action occurred
or compare it to another action [29]: He behaves as though he
is the boss here. I swim well, but not so fast as my father does.
The more he reads, the less he understands.

The resultative conjunctions that, so that represent the
result expressed in the main sentence: The new text is so
difficult that | do not understand a word.

Conclusion. In English, it is important to make up a
sentence logically correctly, to know the type of the
conjunction to express the idea clearly, to be able to use it
appropriately. In world linguistics there is a large amount of
material for the study of the basics of typology, the theoretical
foundations of the problem of morphological typology of
languages. Based on the comparison of these data, the
following conclusions can be drawn about the structural
typology of conjunctions in English and Uzbek:

first, if in English there are simple, derivative,
compound, complex conjunctions, in Uzbek conjunctions are
structurally divided into singular and repetitive;

second, the simple conjunction in English corresponds
to the single conjunction in Uzbek;

thirdly, in contrast to the Uzbek language, the word
belonging to the category of conjunctions in English also has
the property of word formation. Such a conjunction contains a
suffix or two words;

fourth, although the composition of complex
conjunctions in English consists of two conjunctions, they are
not repetitive words. Repetitive conjunctions in Uzbek are
repetitive in their own name.
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THE ISSUES OF MEDIA COVERAGE AND INTERPRETATION OF THE SONGS “YO RAMADAN”
Annotations

Among the Uzbek folk ritual songs, according to the ancient works of folklore, which differs from other samples in its historical
basis, performing and poetic character, are "yo ramadan" songs. The songs "Yo Ramadan™ are an example of ancient folklore and
are performed only once a year, in the month of Ramadan. Regardless of when, in what period and by whom the songs of
Ramadan are sung, they are praising the noble qualities of our people, such as kindness, generosity, mutual respect, generosity,
tolerance. The main idea of the songs "Yo Ramadan" are wishing good desires to the family, giving a ram's son to the cradle of
each family, asking God to bless the house of mercy. According to the main idea, the scientific researches of the Ramadan songs
are investigating in the publication in the media, as well as their local variations characteristic of several different regions, their
particular method of execution, the structure of the text and the traditional parts of prayer and applause.

Key words: folklore, ritual, fast, Ramadan, song, applause, wish.

BOIIPOCHI OCBEIIEHUSI U UHTEPIIPETALIMU IIECHU «E PAMA3AH» 8 CMA
AuHHOTaIUHA

Cpenn y36eKCKHX HApOIHBIX OOPSIOBBIX IMECEH, COTTACHO CTAPUHHBIM MPOH3BEACHHUSAM (OIBKIOpPA, KOTOPBIH OTAMYIACTCS OT
JpYrux o6pasloB HCTOPHUECKOH OCHOBOH, HCIIOMHUTENECKIM M TIO3THYECKHM XapaKTepoM, eCTh TIECHH «& pamasany. Ilecan «E
Pamazany sBIsI0TCS 00pa3ioM APEBHErO (OTBKIOPA U UCIIOIHSIOTCS TOJILKO OJUH pa3 B rof, B Mecsil Pamazan. HesaBucumo ot
TOT0, KOTJIa, B KAKOE BPEMsI M KeM MOIOTCS MeCHU PaMazaHa, OHM MPEBO3HOCAT OJaropoJHbIe KayecTBa HAIErO HApOJa, TAKHe
KaK JoOpoTa, IIeAPOCTh, B3aMMHOE YBAXKEHHE, IIEAPOCTh, TepIuMocTh. OcHOBHAs muaes neced «F PamasaH» - IOXeNnaTh ceMbe
MOOPBIX JKENaHWH, OTHATh OapaHbEero ChIHA B KOJBIOSNh KaKIOW CEMbH, MPOCHTh bora OJaroCiOBUTH JOM MUIIOCEPIHS.
CormacHO OCHOBHO# wWJee, HaydHbIE HCCIIENOBaHMs MeceH Pama3aHa HCCIEAyIOT B IyONMKAlMK B CPEICTBAX MAacCOBOI
uHOpMAIMK, a TakKe WX JIOKAJbHBIE BapHAalMH, XapaKTEPHBIC /Ul HECKONBKHX Pa3HbIX PErHOHOB, MX OCOOBIH METOJ
HCIIOJIHEHUSI, CTPYKTYPY TEKCTa U TPAAUIMOHHbBIE YaCTH MOJIUTBBI M AIIOAUCMEHTHI.

KunroueBsbie ciioBa: Gpoiskiop, o0psia, moct, Pamasa, mecHs, alioANCMEHTHI, JKEJIaHUE.

“E PAMA3OH” KYIIUKJIAPUHUHT OMMABUI AXBOPOT BOCUTAJIAPUJIA EPUTHJIUI BA TAJTKUHU
MACAJIAJIAPU
AHHOTaIUA

V36ek xaiK MapoCHM KYIIMKIAPH HUH/IA Y3HHIHT TAPUXHIT ACOCTAPH, MKPOCH Ba MOTHK TAOHATHTa Kypa GOIIKA HAMYHAIApAaH
(apkmaHu6d TypyBUH KaguMuil hoIBKIOp acapiapHaaH OUpH “& pamazon” Kymmkmapumup. “E pamason” Kymmkmapu xap
(axar Omp MapTa, STPHU paMa30H OHHJA MKPO ITUITAaH KaAuMH (GoIbKIOp HaMyHAacH XucoOaaHaau. PaMa3oH KymmKIap KauoH,
Kaiich IaBp/a Ba KMM TOMOHHJAH MKPO STHIMINUIAH KaThbUH Haszap, yHJAa WHCOHIAPHHHT MEXp-MypyBBaTH, CaxOBaTH, y3apo
XYpMaTH, CaXUHJIMK, OaFpUKEHINIMK KaOW XalKMMHM3HUHT 33Ty (asunarmiapu yiayFiaaHagd. XOHAQIOH axjura 33ry THJIAKIapHH
TUIal, Xap OMp OWJNAHMHI OelmMrura Kydkopnaaid YFuil OepuiMIINra MCTak OWIIMPHIN, Xalp-caxoBaTiM yHra KyT-Oapaka
EFUITMIIMHYE OJUTOXJAH cyparn “€ pama3zoH” KYIIMKIAPUHUHT OOII FOSICHMHHU TAIIKWI 3Taau. MyHa 11y OOII FOSCHIAH Kenuo
quKUO, ymoOy TaAKMKOTAA PaMa3oH KYIIUKJIAPHUHUHT Taakuk JTununi, OABnapaa 9bJ10H THIMIIN, YHUHT OUp Hedya XHII
XyZyUlapra Xoc JIOKaJI BapHaHTIApH, YIAPHHUHT Y3HUra X0C WKpPO YCYIH, MaTH KypHJIHMIIN Ba aHbaHABUH y0-OJKHII KHCMUJIAPH
aTpoduIya Ta KUK TUTaH.

Kanur cy3nap: domsxinop, mapocuM, py3a, paMa3oH, KYIIHK, OJKHII, THIAK.

Kupunm. “...xanKk WKOAWHUHTI HOAUDP HaMyHaJapHHU
acpa0-aBaiimami  Ba  PUBOXJIAHTHPHIL, YHH  KEJI'yCH
aBnozyiapra 0e3aBOJl €TKa3WII JKAXOHIArH WIFOpP (UKPIH

OIMMIIap Ba CaHBATKOPJIAPHMHT, JaBlaT Ba JKaMoaT
ap6o06mapu, 6apya MaJaHUAT aXJIUHUHT 33Ty Oypummup.” [1].
V36ekucron Pecnyonmukacuumar  Ilpesmnentn  IllaBkar

Mup3snuéeBHUHT ymIOy cy3mapu Oapuamu3 y49yH IacTypamal
MaHOa 6ymmu6 xmsMar kumamd. “E pamason” xymmkmapu xap
iinnu Qakar Oup Mapra, TBHU paMa3oH OWHA MXKPO ITUIITaH
KaguMuii  (OJBKIOp HaMyHacH XucoOiaHagu. PamasoH
KYIIMKIap Ka4doH, Kaiicu JaBpAa Ba KUM TOMOHHMIAH HXKPO
STWININNJIAH KaTbU Ha3zap, yHAAa WHCOHJIAPHUHT MeXp-
MypyBBaTH,  CaxoOBaTH, y3apo  XypMaTH, CaxXUMIIUK,
OarpuKeHINIMK KaOM XaJKUMHU3HHHT 33Ty  (asmiaTiapu
yiIyFiaaHagu. AWHaH Y30eK XalK MapocuM KYIIMKIApH WYuaa
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V3UHUHT TapuXUi acociapH, YXKpPOCH Ba MOITHK TabuaTura
Kypa OomKka HaMmyHajgapaaH (GapKIaHu® TypyBYHM KaIuMUii
¢donpkiop acapmapugaH Oupu “€ pamasoH” KYIHIMKJIApPUHUHT
erapiau Japaxana TagKUK ATUJIMATaHJINTHU YHUHT
JTON3apOIUTHHA OeNTHiIaiIn.

- Mag3yra ouja agaéuériapHunr taxjmian (Litera-
ture review). Kysarunuiapumus ¥36ex (GONbKIOpUHUHT Oy
HamyHacuHUHT OABrmapna 9pnoH sTHimMmmM Oup acpmaH
KYTIPOK BaKTHM y3 MUMIa OJTaHJIMIMHYU Kypcartaau. Macanas,
6u3 Mapxkasuii Ocuénaru OupuHyn MatOyoT opranu — 1870
fimngan Oomwtad yumka Oouwtaran «TypkecTaHckHe BenO-
MocTu» raseracuHuHr 1872 iwmnru 2-conmpa FHO.Kaz6exos-
HUHT «MycynbMaHckuil npasnuuk HWitnu-mapudu pamaszas
wm Wimn  yn  xabup» MakoJlacHHH, «TypxucToH
BWJIOSITHHHHT raseTi»HUHT 1910 iun, 18 despams — 7 mapr
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connga Mup3o Paxab AOmymxabbop YFiaM IBJIOH KuWiIraH
«PamazoHn mapud KYmMUMKIApU»HA ~ydpaTauk. Makosa
MyauuGu paMa3soH XaiMTHHUHI KeauO YHMKUIIM XaKuzaa
TyxTanran Oynca, Mup3zo Paxa® xkarrarmHa paMasoH
KYIMFUHY KentupraH. KYMmuK Ma3MyHaH, KOMIIO3MIHOH,
Oamuuii KHUXaTAaH XaM XKyJa IoKcak. by Kymmk Ou3 Oumiaraxn
OABna 6Gupunun Mmaprta éputunran Ba «F, pamasonmap»
WYUa HT MyKaMMal HaMyHaaup. Xo3up Ba OyHOaH KeinH
OyHmali HaMyHaHM XaJK HYWAA  YYpaTHIl  KUHHH.
Qonprnoparynoc oM, npodeccop Mamarkyn XKypaes “€
paMa3zoH” KYIIMKJIApUHUHT OMp He4Ya XWI XyAyaiIapra Xoc
JIOKaJl BapHaHTJIAPUHU, YJIApHUHT Y3Mra Xoc IWKpO YCYIH,
MAaTH KypHJIMIIM Ba aHbAaHABUH IyO-ONKHUII KUCMHHUHT Xap
6up Xxyayara xoc Tabuaté OwiaH Oup-Oupuaan GapKHHU
arpodauya TaaKuK 3TraH[2].

- TagkukoT MEeTOI0JIOTUSICH (Research
Methodology). Mup3o Paxab A6mymxab6op VFiu 3bJIOH
Kwirad «PaMa3oHu mapu¢ KYIIMKIapU»HUHT aCOCHH KUCMH
Oenumnk Oanmmapaa 40 MucpagaH, ONKUII KucMu 16 Mucpagas
ubopar. Banmnap cyuruma «E MyxXaMMaa yMMaTHHra MOXH
pamMazoH» MHCpAacH JOWMHI TakpopiaHuO kemamu. Y
aHbAaHABHU cajJoM, ¥y3Ura XoC MyKaaauMaaaH OONUIaHTaH.
Ymyman onranna, canomiaad, Oiuiox Ba maiiramMbap HOMUHH
THJITA OJMIIAAH OONUIAHHMII aHbaHABUH KYIIUKJIAPHUHT y3ura
xoc 3aynHH OynraH. dakaT mIyponap JaBpHIard Hampiiapjaa
OyHmail Oonutamanap KHCKapTUPWIHO, OF3aKH jkapaéHaa Xam
yHyTWIa OopraH. Ymly HaMyHa aHa LIy JXHXATAaH XaM
HOEOTHp:

Accanomy anaiikym, ETKOH Ooiiiap,

Orpu MyinH TeBara 00TKOH Ooitnap.

Accanomy anaiikym, Ousznap Kelauk,

Kypramm, xypururanmm canom 6epauk,

E MyxamMMaji yMMaTHHTa MOXH PaMa3oH.

Kymukauar — xefimaru  Oamgumna  «E pamasom»
TUPUKYWIMK Y4yH 3Mac, KaIuMAaH OJ1aT SKaHJINTH ¥3 Oanunii
npoJaCHHH TONTaH:

“E pamason” aifTraH 6umaH TYEMu3MY?

BypysruHUHT HEUCOATHHU KYEMU3MY?

Orpu My#HHUH TeBaHW KUMHHT Xaiaap,

Oé&rupa STUry, yJIMHr Xaiaap.

E MyxamMMaji yMMaTHHTa MOXH PaMa3oH.

Keiinaru Oanmnapna maiirambap cudartiapu, 0ab3u
mapuat KOHYHJapH, paMa3oH aWTHII pPY3aHUHT YYHHYH
KyHHZaH ofaT Oynrannuru KyinaHanu. Py3a Typuk kamka ot
MHUHHO FOpraH YaBaHIO3Ta YXIaTWiagu. PY3aHWHT 3aKOTHHU
Oepum cypanmanu. [apum KymuK AuHWA Xapaktepia Oyica
XaM, YHHHT aipuM OaHUIapH XankK JHPUKACHHUHT YIIaH
JKaHPUJIaH Y3JIalITHPHITaH! Ce3WIN0 Typaau:

K¥ymapurnan uprurad KYHHUHT Y31,

K§¥uroB pymon Gepaay OOWHHUHT KH3H,

K¥y1oB pymon Gepcanrus 6enuMusra,

Makraii-makTaifi ~ KeTapMu3  DIUMH3Fa,
omsHukn — A. O.)

E MyxamMmaji yMMaTHHTa MOXH PaMa3oH.

KymmkHUHT  SKYyHWI KHCMH  OJKHITHUHT QXOWHO
HaMyHacH 0y1u0, aHbaHaBUH THIAKIApAaH HOOpaT:

WukaHuHr Katur OYIcyH,

Hacubanr optuk 6yicyH,

EKKaHUHT apua OyiCyH,

Kuiiranuar mapya 6yicyH.

ToBna KYHUHT KoiacyH,

Kasu munan kapTa e.

Viopaa HHIKUHT 5KOIIacyH,

TomoFuHTHH TOpTA €.

CyM-cyM Temyp, CyM TeMyp,

Cysra concanr 00TMaiau.

Xynoii 6epraH KeHI JaBiaT,

Tenkunacanr-ga, KeTMauIu.

JKobOorugaH KUTU3KHT,

Emrup érca, yTMacu.

(TabKUI
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Xynoiium OepraH JaBlaTHHT,

Tenkunacanr KeTMacyH,

OmuH oi10Xy akbap!

- Taxamn Ba Hatmkanap (Analysis and results).
MycTakuIIMK MIapoOUTHIA AUHTA WKOOUH MyHOcabaT pacMaH
Kaiita maxtann0, Witnu Pamason Ba KypOon xaitutura
TYFpU KeNraH caHajap IaM OJHMII KyHWTa aillaHTHpHInO,

yMyMxank Oafipamm cudparnia HHIIOHIAHA  OONUIAJL.
MarOyotumu3  caxubamapugaH — IMHHH  KaapusTiap,
Mapocumilap  OmiaaH  OOFIMK — (ONBKIOP — HaMyHalapH,

yIapHUHT TaAKUKH XaM YpHH ongu. Bymap opacuaa TaHMKIM
JKYpHAIUCT Ba anadbuérmyHoc onum Fymovxon FadypoBHuHT
“Maiipama3oH”  wiIMuii-oMMabon  Makojacu, TYIUIaraH
pamazoH KymwmkigapuHu (kamu 70 caTp)HM FOKOpUIAru
HaMyHa Owman Kuéciacak, (ONBKIOP aHbaHAIAPHMHUHT
HaKajap SIIOBYAHIINTH, KaHPIAPUHUHT KYTI BapHaHTIMIATUTA
ryBox Oymamm3. Myammid xoTupacupard KYIIUK WXKPOCH
OwinaH OOFIIMK INapT-IIAPOUTIAPHU TabKHUIJIAP dKaH, alTyBUH
(donpKIOp TAaUTyBUMCH) Ba TAAKUKOTYM cHdaTHIa HAMOEH
Oymamu. Y KylnaarujaapHu aloxuna ykrupanu: «Maiipamasox
Oomamap Qonpkiopura MaHcyO, paMa3oH OHMHUHT YYHHYA
KyHH YFuj1 Ooslanmap TOMOHHUIAH, SLIMKMa-3UIMK IOPHO MXPO
sTUAagu. AWHM KYIIUKIap Typaud OKoMilapia TypJiiuda,
yyHOHYH, “‘Maiipamazon”, “Epamazon”,  “Pabuman”,
“Pamazon”  ne6  HoMiaHamu. — MaiipamMa3oH — alTHII
MoBapoyHHaXp MyCYJIMOHJApH Xa€Tula aHbaHara aiyiaHraH,
— neiimn myawmd. — MalipamMa3oH KYIIUKIApH XaTlKAMH3
TadakKyp Xa3MHACH AypIOoHajIapuaaH caHamagu’[3].

Maiipamazon aiiTranga, Xap OHpP XOHAJOH COXHOH
OIAbHUTa MAaKTOBJIAp, AKOMMO TWiIAKIap OWIAWPHIIAIM.
MaiipaMa3zoH kyp OYauO € SKKaXOH HMXPOYH TOMOHHIAH
Kyinanagu. KymukHUHT OGolUTaHMIIMAA XOHAIOH COXHOWTra
MypokaaT KwinHaaud. KynmH4Ya XOHAJOH COXHOJIapMHUHT
TabpU(U aHUK, XaETH OYnaau, 3epo, 3 MaxaiaJIonuIapuHH,
XaMKHIITOKJIAPUHU XN OWITHIIAIH.

Makona Myaumigu pamMa3oH KYMIUFUHUHT adTHIIAII
TapTUOU, KOMITO3UIMACHHA XaM 0aéH Kb ytaau. By Kymmk
MabBJyM XOHAJOH JapBO3acH OIauga TypuO, yi osracu
aliTyBUmIIapra Xadp-dXCOH oJM0 YMKKyHYa aWTWiIraH, yu
JracM KYNIMKHM SpUHMAl OXHMpHradya »SIIUTaauran Oyica,
aifTyBunap mryHra MyBoGUK paBHIIa KYNPOK Kyitmanannap.
Ily skapaéHma KymIMK Typiud KUCTUpMaiap Xucobura
y3aiiumM MyMKuH. SIBHH pama3oH KYIIMKIapud HKPOCH
BaKTHAa Oaguxara SXTHEX ce3mwNagu. Y sracu Te3 YUKHO
KoJaauraH Oyica, KYIIMK XaM ¥3-Y3uaaH KHCKapaad. AMMO
KYIIMKHUHT ~ yMYMHM  KOMIIO3MLMSICM  XaMuIla  TYJIHK
cakjaHagu. bounulanumumaa yit sracura Mypo)kaaT KUIJIMHAIH,
acocuil KHCMHMIA YyH STaCHHMHI THJAKJIapura MYBO(QUK
paBuIIa ry3an MHCOHMH (asuiarTiap yiyFlaHaau, sSKyH7Aa
3ca XahWpu 9XCOH KWIraH yW sracura OJIKMII auTHiaau E€Ku
OynMaca, XOHAJIOH COXMOM KypyMCOKJIMK KWica, yiapra
Xa3WI-MyTOHNOa, TETaKOFINK KAINO, OOIIKa XOHAOH SIINTH
TOMOHTa YTUIIA/IH.

Kypuamuct Anuboit Dprames “E Pamaszon” kyumru
MaTHUHH ¥3 MIapxJiapu OMJIaH OMPTaMKAa dbJIOH KWIIH. [4].
bus 0y matHnapHu «TypKHCTOH BHJIOSTH Ta3eTH» MaTHHIa
Kuécnacak, ynap ypracuna KOMIO3HMIMOH, Ma3sMyHHI OUpPIMK
SIKKOJI K¥3ra TallIaHagu. MacanaH:

F.Fadypos &3ub onran BapuaHTIaH:

Kyit-ky3uHru3 nukonrinao,
Tory Tomra curMacuH.
Fynounapusr nyyHoHNa0,
JIYHr anupra curMacuH.
Bom-6ormHrra, 6omuHrra
bapaka GepcuH omIMHITA,
Bom-6ormHrra, 6omuHrra
B KYLIMJICUH EIIMHITA.
Xyno 6eprat AaBlIaTHHT
Tenkunaca KeTMacHH.
CuHINTHHA CaBJIATHHT
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Cuikuilaca CHHMacHH.
Xypau 6yauHr, Xypiu OYIuHT,
Boitueuaknaii rymmm OyauHT.
Kemnacu iiun mry maxan
Ky xoxumny ynmu Oy nusHr.
OwmuH, Amoxy akbap!
A.Dprames €310 onraH BapHaHTAAH:
Byncnn-6yncun 6yranHO0M,
B¥3 typraiinait mounHOOM.
Uynra KyHUHT >koilnacuH,
Wynra ftunkusr Goinacu.
JlacTypxoHa cenana,
Typub ecun 6enana.
XOHaIOHVHT TyJIX0Ha
Jlonm O¥cuH TyiXoHa.
Ko3oH Tyna omr 6yIicuH,
Atpoduna €mr 6yicun.
OBapaHTHUHT Tyiuaa
Orta-oHanr 6o OyJcHH.
DKKaHUHTU3 ap9ajup
Kuiiranuarus napyazaup.

Pamason KYLIUKITapUHA Oormka JKaHpJap
HaMyHajapura KuéciaraHjia, yjnap ypracupa TeHETHK
IOKAIOPIINK, 00pasiap, IeTajulap TU3UMHUIA yYMYMHWINK-
JIapHU Kypamu3. MacanaH, Kyii-Ky3u, apya-rapua, KO30H Tyia
om, yFui, Oapaka, 6axT THIIAI, XOHAJOH dTANAPUHH MaKTaIl
IOKOpH/Ja KEeNTHPWITaH HaMyHalap ydIyH XaM, OJKHII >KaHpU
Y4yH XaM xocaup. QonpKIopra Xoc aHbaHABUH Tana0lapHUHT
MaBXyuurd OwmaH Omp Karopzaa, Oaamxa (MMIPOBU3AINA)
V4yH ¥3Ura Xoc¢ HMKOHHUAT OOpIMTHMHH Kypamm3. byHnan
TallKapy, XaJK JUPUKaCHHUHI KYNTWHA HaMyHaJapu
JKaHpAaH-KaHpra Oemanon Ky4uuO IopaBepagu. by, oHr
aBBajJo, y Ooya OynmaguMu, Kekca KUIIM OYIaauMH, Xaik
VDKOTUH-VKPOYMCHHUHT TTO3THK XOTHPAcH Ba Oaauxaryiinuru
Ouan OOFJIHK.

Macanan, JKuzzax Bumositu [laxtao0on TymaHHIa
uctukomat KuimyBun 28 émumm Hapsukyno CaxoOupauHmaH
85 émum 606ocu Omum lOcydoBman Ypranran Kydnmaru
paMa3oH KYyIIUFUHE €310 OJIUK.

Pabuman €p, Pamazon €, Pamason,

Myxammaz ymmarura 60if pama3oH.

Pama3zon aiiTa-aiita, agatium 60p,

Examza ¥TTu3 Tymop KazaTtum 60op.

Examma §TTis TyMop GupH KaHH,

Bynrypnaru a3amatiap Oy Hi1 KaHH.

By py3a yTTU3 5KaH, MEXMOH 3KaH,

By py3anu Tyrmarannap, Kaiaa 5KaH.

Py3a TyTaum op yuyH,

Ho3sy nebpmar 6op yuyH.

ABBaJo 0JIIOX y4YH,

OxupaT UAMOH y4yH.

Tyn xaiiporou Taruna,

Tyn yiinaran etumiap,

Orta-oHa KenapMmy, 1eo,

My nojinaran erumap.

Etumun etum nepmyaum,

ETum HOHMH epMyanM,

Tunab onras ryrarumMHy,

ETnm xoJcuH nepMyanm.

Pama3oHUHT YpHU KaHU KaJpu KaHHU,

P¥3aHu 3aK0THHH OEpUHT KaHH.

Kypub TypuOMU3KH, pamMa3oH aWTyBUWJIAp KYIIUKHU
BazusATra  MocmamTupu®  KeraBepagu.  Kymmkmapmaru
aHbAaHABUU TaKpoOpiap YJNApHUHT KaiCH >KaHpra MaHCyO-
JIUTHUHU KypcaTud Typaau.

- Xyaoca Ba takauduap (Conclusion/Recommen-
dations). Pamason kyumknapu ¥36ek  (OIBKIOPHHHHT
TaKBUMHMH MapocCUMJIap CHpacura KUPYBUM >KaHpJapHIaH
Ooupnanp. ¥V ¢daxartruHa MabIyM MyAnaTna, sS’HH py3a oifnaa
aHbaHa KYpUHUIINIA WKPO STUIAMH.

Pamazon kymmkmapu opkanm xap Oup owmmara KyT-
Gapaka, OemMrura yfull, THHYWIMK-XOTHPXKAMIIUK THIAHAIH.
ly Omman Ompra oTa-oHaHM B303NAII, YHUHT XAKUHH a0
THII KaOM TapOHMSIBHH JKHXATIap XaM acOCHH IUTaHHUHU
srajuai .

Pama3oH kymmknapu OyryHI'M KyHOAa XaM Y3WHHHT

aHbaHABM{ SIDAl Tap3WHM Yy3rapTupMmaraH  (OJIBKIOp
JKaHpIapuIaH OUpUIHp.
“E  pama3oH” KYmIUKIapu Kagumaa — HUTUTIAp

TOMOHH/JAH IDKPO ITHITAH aHbAHABHHA MapOCHM KYIIHFHIHP.
V36ex MapocuM (ONBKIOPHHAUAT H3UHIT PHBOXKH JABOMHIATH
y3rapunulap HaTmkacuaa Oy MapocHM KYIIUFW Ooanap
penepTyapura YTubd KoJiraH

V36ek xank oF3akm WKOAMETHAA “& paMa3oH”
KYUIMKIApUHUHT TYpJIM XWJI BapHaHTIApU KEHI TapKairaH
0ynu0, xap OUp KOWHHUHT Y3ura Xoc (GOIBKIOP MKPOUMITUTH
aHpaHasapy Oy KYIIMK MaTHHHUHT  OaguusaTtuaa  y3
n(poJaCHHH TOTITaH.
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ABDULLA QODIRIY HAYOTI VA 1JODIY FAOLIYATI ADIBLAR-ADABIYOTSHUNOSLAR TALQINIDA
Annotatsiya
Abdulla Qodiriyning ijodiy faoliyatini o‘rganish adib tirikligi paytidayog, XX asrning yigirmanchi yillaridayoq boshlangan.
Mazkur ishimiz Abdulla Qodiriy hayoti, ijodiy faoliyati hagida ma’lumot beradi, o‘quvchini adibning hayot tarzi bilan gisman
bo‘lsa-da tanishtiradi. Maqolada adib ijodini o‘rgangan olimlar, adabiyotshunoslar, tilshunoslar, adibning avlodlari fikr
mulohazalari keltirilgan.
Kalit so‘zlar: Adib, xotira, ijodiy faoliyat, risola, maqola, yozuvchilik mahorati.

ABDULLAH QADIRI'S LIFE AND CREATIVE ACTIVITY ARE INTERPRETED BY WRITERS AND LITERARY
CRITICS
Abstract
The study of Abdullah Qadiri's creative work began in the writer's lifetime, in the 1920s. This work provides information about
the life and work of Abdullah Qadiri, and introduces the reader to the lifestyle of the writer, at least in part. The article contains
the views of scholars, literary critics, linguists, and generations of writers who have studied the author's work.
Key words: Writer, memory, creative activity, brochure, article, writing skills.

KM3Hb 1 TBOPYECTBO ABJYJLIbI KATUPA B OCMBICJTEHAU MUCATEJIEN U JIUTEPATYPOBEJOB
AHHOTAIHS
Nzydyenne TtBopuyectBa AOmymisl Kagmpm Hawanock eme mnpu JkM3HH mwmcareist, B 1920-e roxmel. DTa paboTa COREPKUT
MH(OPMALIHIO O KU3HU U TBopuecTBe AOyibl Kaanupy n XoTs ObI YaCTUYHO 3HAKOMHT YHUTATEIIs ¢ 00pa3oM KU3HHM mucatens. B

cTaThe cOOpaHbI B3TJISIIbI YICHBIX, TUTEPATYPOBEIOB, I3BIKOBEIOB M MOKOJICHHI MUCATENeH, H3yJaBIIUX TBOPYESCTBO aBTOPA.
KnioueBsie cioBa: [Iucatens, naMsaTh, TBOpUECKAs AEATEILHOCTD, OPOIIOPa, CTaThs, HABBIKU IHACHMA.

Kirish. Abdulla Qodiriyning hayoti, ijodiy faoliyati
juda boy, sermazmun va o‘ta murakkab bo‘lib, u yashagan
davrning barcha o°ziga xos jihatlarini ifodalab turadi. Abdulla
Qoadiriyning hayoti va ijodiy faolioyatini to‘la tasavvur gilish
borasidagi asosiy fikrlar, to‘g‘risi, aslida adibning o‘g‘li
Habibullo Qodiriyning “Otam hagida” (T. Adabiyot va san’at
nashriyoti, 1983, ikkinchi, to‘ldirilgan nashri) kitobida
aytilgan bo‘lsa-da, kitob muallifining ta’kidi bo‘yicha,
yozuvchining ijodiy faoliyatini o‘rganish, unga baho berish,
hayoti hagidagi ma’lumotlar u tirik bo‘lgan paytdayoq
boshlangan. Habibullo Qodiriy: “Adib xatini o‘rganishda
(asarlari va bir gisqa tarjimai holini istisno gilganda)...
hujjatlarga juda 0z duch kelamiz. Qodiriy xotira daftar tuzish,
tarjimai hol yozish, xat-hujjatlar to°plash, birovlarga xat
yozishni odat gilmaganlar. Ba’zi bir xat-hujjatlar esa yo‘qolib
ketgan. Binobarin men bu xotirani yozishda, sosan, Qodiriy
asarlaridagi ba’zi bir ma’lumotlarga, juda oz bo‘lsada-da,
goldiq hujjatlarga, yaginlarning og‘zaki bergan shahodatlariga
va ko‘proq u Kishi tarbiyasida o‘n to‘qqiz yil yashab ko‘rgan-
kuzatgan, yoshlikda eshitgan o‘z xotiralarimga suyandim”, 9-
kitob, 4 bet”,-deydi.

Mavzuga oid adabiyotlarning tahlili (Literature
review). Habibullo Qodiriy fikrlariga go‘shimcha tarzdagi
ba’zi ma’lumotlarni Abdulla Qodiriyning nevarasi (Habibullo
Qodiriyning o‘g‘li) Sherkon Qodiriyning “So‘zboshi o‘rnida”,
“Qodiriyni qo‘msab” yodnomasida berilgan maqoladan olish
mumkin. (T.,1999 y, 3-6 betlar). Boshgacha aytganda, Abdulla
Qodiriyning hayoti haqidagi Habibullo Qodiriy aytgan
ma’lumotlarni, Sherkon Qodiriy hamda “Qodiriyni qo‘msab”
yodnomasida ishtirok etgan boshga - Abdulla Qodiriyni
tanigan-bilgan shaxslarning, ikkinchi o‘g‘illari Ma’sud
Abdullayev kabi kishilarning fikrlari to‘Idiradi.

Xullas, Abdulla Qodiriyning tug‘ilgan sanasi, joyi,
yashash  tarzi, ota-onasi, oilasi, qgarindosh-uruglari,
farzandlari, tanish-bilishlari, kasb-korlari, fe’l-atvorlari,
boshga ko‘p jihatlari hagida ana shu xotiralar xabar beradi —
biz adibning hayot tarzi bilan shu tariga tanishamiz. Albatta,
adibning hayoti hagidagi gaplar fagat shular bo‘lib golmaydi.
Chunki o‘rganish davom etyapti.

Abdulla Qodiriy ijodini baholash, asarlarini tahlil
gilish XX asrning 70-yillarida keng quloch ochdi. Dastlab
Homil Yoqubov, Kkeyinroq Berdali Imomov, Hafiz
Abdusamatov, Angaboy Quljonov, Matyoqub Qo’shjonov,
Umarali Normatov kabi olimlar uning asarlariga turlicha baho
beradilar. Jumladan, ayrimlar uning asarlari sotsialistik
realizm asarlari emasligini qgayd etsalar (B.Imomov,
H.Abdusamatov, A.Quljonov kabilar) ayrimlari uning asarlari
sotsialistik realizm asarlaridir, degan fikrni ilgari suradilar
(I.Sultonov, Matyoqub Qo’shjonov, U.Normatov kabilar).
Matyoqub Qo’shjonov ba’zi ishlarida “Mehrobdan chayon”
romanini g’oyaviy-estetik jihatdan ham talgin qilishni
boshlaydi. U.Normatov “Nasrimiz ufqlari” kitobiga kirgan

“Izchil realistik oqim” maqolasida “O’tgan kunlar’ni
sotsialistik realizmning izchil realistik uslubiy ogimda,
“Mehrobdan  chayon™ni  romantik  uslubiy = ogimda
yaratilganligini  isbotlashga harakat qiladi, - deyiladi

Abdug’affor Rasulovning “Taqdirlar talqini” maqolasida
(A.Qodiriyning badiiy dunyosi, 81-bet). Tahlillar davom
ettirilib, A.Kattabekov, H.Umuruv, U.Nosirov, A.Rahimov,
M.Qarshiboyev, [.G’ofurov, N.Xudoyberganov, R.Inog’omov,
H.Sultonov, F.Qilichev, H.Do’stmuhammad, Sh.Turdiyev kabi
olimlar, adiblarning Abdulla Qodiriy ijodiga alogador
tadgiqotlari, risola va magqolalari e’lon qilindi. 70-yillar
o’rtalarida F.Nasriddinovning “Mahorat jilolari” risolasi
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yaratilib, unda Abdulla Qodiriyning yozish mahoratiga alohida
e’tibor qaratilgan (1974-yil).

Mavjud ma’lumotlar hali to‘ldirilishi  mumkin.
Shunday bo‘lsa-da, aytish mumkinki, bu ikki kitob (Habibullo
Qodiriyning “Otam haqida” kitobi hamda A.Qodiriyning
tavalludiga 100 vyil to‘lishi bilan nashr etilgan “Qodiriyni
go‘msab” yodnomosi) Abdulla Qodiriy hayoti, gisman ijodiy
faoliyati haqgida har holda yaxshigina ma’lumot beradi,
o‘quvchini adibning hayot tarzi bilan yagindan tanishtiradi,
deyish mumkin. Bulardan tashqari, yana ikki manbani aytib
o‘tish juda muhim. Bu manbalarning bittasi yana Abdulla
Qodiriy tavalludining 100 vyilligi munosabati bilan nashr
etilgan “Abdulla Qodiriyning badiiy dunyosi” nomli majmua
bo‘lib, bu kitob Oc¢zbekiston Milliy universiteti “Hozirgi
o‘zbek adabiyoti” kafedrasi huzuridagi ilmiy guruh tomonidan
tuzilgan (20-30 vyillar o‘zbek adabiyotini o‘rganuvchi guruh).
To‘plam gisqa so‘zboshidan tashgari professor Umarali
Normatovning “Adib estetikasi”, “Hayotning hajviy tahlili”,
“Obid ketmon haqiqati” maqolalari, M.Qarshiboyevning “Bir
bahs saboglari”; N.Xudoyberganovning “Mafkura qurbonlari”;
A.Rasulovning “Taqdirlar talqini”’; R.Inog‘omovning “Qodiriy
jahon kezadi” maqolalari, shuningdek, X.Sultonovning
“Andisha” essesini o‘z ichiga olgan. Bu to‘plamdagi
magqolalarda Abdulla Qodiriy hayotiy faoliyatiga gisman
ishoralar berilgan bo‘lsa-da, asosan adib asarlari tahlil
qilinganligi, uning ijodiy faoliyatiga alohida e’tibor
qgaratilganligi kuzatiladi.

Ikkinchi manba- bu Abdulla Qodiriy tavalludining 110
yilligi munosabati bilan adibning nabirasi Xondamir Qodiriy
tomonidan nashrga tayyorlanib 2004-yilda “Yangi asr avlodi”
nashriyotida chop etilgan “Adabiyot, badiiyat, abadiyat”
kitobidir. Bu kitobda xotiralar, badialar, maqolalar jamlab
berilgan. To‘plam Xondamir Qodiriyning “Abadiyatga qodir
adabiyot” xotira maqolasi bilan boshlanib, Anvar Obidjon,
Muhammad Yusuf, Jo‘ra qori Bo‘tako‘z, Abdulaziz Mansur,
Vahob Rahmon, Xayriddin Sultonov, Tohir Malik kabi
adiblar; Ibrohim G‘ofurov, Habibullo Qodiriy, Bahodir
Murodali, Asgar Musaqulov, Aliboy Qahramonov, Umarali
Normatov, Boybo‘ta Do‘stqorayev, Yormat Tojiyev, Ilhom
Oripov, Abdurahim Mamanov kabi ziyolilar, olimlar,
jurnalistlarning dil so‘zlari, jiddiy magolalari, Qodiriy ijodi
hagidagi garashlari bilan tugallanadi. Hozircha aniglangan
barcha ma’lumotlar, asosan, ana shu kitoblarda bayon
gilinganligi sababli, bu kitoblar bilan tanishishni tavsiya etgan
holda, bu boradagi fikrlarni shu o‘rinda to‘xtatishni lozim
topamiz.

Tadgigot metodologiyasi (Research Methodology).
Abdulla Qodiriyning ijodiy faoliyatini o‘rganish yuqorida
gayd etilganidek, adib tirikligi paytidayoq, XX asrning
yigirmanchi yillaridayoq boshlangan. Aytish kerakki, adibning
ilk asarlari, ularning yozilish sanalari, gayerda, ganday
holatda, ganday vaziyatlarda yozilganligi kabi juda ko‘p
masalalar ham adibning o‘g‘illari, nevaralari, zamondoshlari
xotiralarida ozmi-ko‘pmi tarzda oz ifodasini topgan.

Jumladan, Habibullo  Qodiriyning  xotiralarida
quyidagilarni ilg‘aymiz: “Qo‘limdagi materillarga Kko‘ra,
Qodiriyning birinchi maqgolalari 1914-yil 1-aprelda “Sadoyi
Turkiston” gazetasida, “Toshkent xabarlari” ustunida “Yangi
masjid va maktab” sarlavhasi bilan bosilib chiqdi”; “Qodiriy
ijjodi tez o°sdi. ...1914-1916 yillar mobaynida “Baxtsiz
kuyov”, “Juvonboz”, “Uloqda”, “Jinlar bazmi” kabi qator
jiddiy, badiiy jihatdan pishiq, hatto shu kunlarda ham sevib
o‘qiladigan asarlarni yaratadilar”; “Shunday suhbatlarning
birida dadam “O‘tgan kunlar” romanining yozilish tarixini
quyidagicha hikoya qilgan edilar: gariyb yarim umrini xon
zamonlarida yashagan, talay o‘tmish vogealarning shohidi
bo‘lgan otam yoshligimda qizig-qiziq xotiralarni so‘zlab
beradi... Qo‘lim galamda xiyla kelib golgach, menda ana shu
o‘tmishimizdan g‘arb romanchiligi asosida kattarog bir asar
yaratish havasi tug‘ildi...” kabi. Albatta, bu xotiralarda

Abdulla Qodiriy ijodining adabiyotshunoslik bilan bog‘liq
jihatlari tahlil gilinmaydi. Asarlarining mazmun-mohiyati,
baiiyati kabi ilmiy tahlil talab tomonlar mutaxassislar uchun
goldiriladi. Birog ijod jarayonining borishi hagidagi
ma’lumotlar berilar ekan, ana shu ma’lumotlar ham yozuvchi
faoliyati va mahoratini belgilashda ma’lum ahamiyat kasb
etishi shubhasizdir.

Abdulla Qodiriyning bilim olishi, o‘qish jarayoni bilan
bog‘lig masalalar uning akasi Rahimberdi, Muhsin amaki,
kelin oyisi (Rahimberdining xotini) Robiya, go‘shni xotin
Tursun otin, Akrom Kupogning o‘g‘li, Abdulla Qodiriyga
tengdosh, maktabdosh Akmal Akromov, mulla Zayniddin
amaki, To‘lagan To‘xtamurodov kabi yaginlarining
xotiralarida, hikoyalarida bayon gilingan. Bu xotiralar va
hikoyalarda, aynigsa, Abdulla Qodiriyning o‘gishga bo‘lgan
havasi, iste’dodi, ijod yo‘liga kirishdagi hatti-harakatlari —
birinchi asarlari gazetalarda, jurnallarda bosilgunga gadar
bo‘lgan davrdagi faoliyatiga alohida e’tibor qaratiladi.
Masalan, mulla Zayniddin amaki shunday hikoya qiladi: “-
Biz rastada Abdulla bilan garama-garshi o‘tirib savdo gilar
edik-, Abdulla bo‘sh qolsa, kitobini ochib mutolaaga berilardi,
to xaridor kelib mol talab gilmaguncha bosh ko‘tarmas,
xaridorni jo‘natib yana kitobga garar edi. Biz “kitob o‘gigani
kelganmisan, savdo qilganimi?...” deb undan kular, tanbeh
berar edik. Uning bu odatidan xo‘jayini ortigcha ranjimas
edi”. Demak, Abdulla Qodiriy ijodga astoydil kirishishdan
oldin awvalo, rus tilini yaxshilab o‘rganib olgan bo‘lsa,
ikkinchidan, Tursun otin qayd etganidek, “Yusuf va Zulayho”,
“Hurliqo”, “Layli va Majnun”, “Farhod va Shirin”, “Chor
darvesh”, “Qissasul anbiyo”, “Kalila va Dimna”, “Navoiy”,
“Mashrab”, “Iskandarnoma”, “Rustami doston”, “Hotamitoy”,
“Jamshid” kabi turli kitoblarni o°qib kitobxonlik gilar, ayrim
So‘zlar ma’nosini kitoblardan izlar, munozara qilishar edi”.

Tahlil va natijalar (Analysis and results). Abdulla
Qodiriyning 1919-1926 yillardagi faoliyati hagida pedagogika
fanlari nomzodi, matematik, pensioner Obidqori Karimov
shunday deydi: “Abdulla Qodiriy shu chog‘laridayoq tanilgan
yozuvchi. “ROSTA”da uning gizig-gizig maqgola, feletonlari
bosilib turar edi” degan bo‘lsa, galamkash tojik do‘stlaridan
biri Abdulahad Qahhorov: “Biz adabiyotda ikkita Abdulla
Qoadiriyni bilamiz: biri mashhur romanchi Abdulla Qodiriy.
Ikkinchisi- o‘z zamonasining kundalik vogeligini, siyosatini
keng ommaga tarqgatishda, tashviq gilishda faol gathashgan,
Julqunboy lagabli jurnalchi, hajvchi, feletonchi Abdulla
Qodiriydir”-degan fikrni bayon giladi.

Abdulla Qodiriyning “ROSTA” gazetasi bilan,
“Turkiston” gazetasi bilan, “Mushtum”, “Qizil O‘zbekiston”
gazetasi bilan alogalari, bu manbalarda u kishi hagida aytilgan
fikrlar, adibning Moskvadagi o‘qish jarayoni, ‘“Mushtum”
jurnalidagi faoliyati, unga munosabati, yozuvchininh “Kalvak
maxzum...” va “Toshpo‘lat tajang...” asarlari, yozilish
jarayonlari bilan bog‘liq faoliyatlari haqgidagi fikrlar ham shu
tarzda, kimlarningdir  xotiralari, hikoyalari  asosida,
shuningdek, “Otam haqida” kitobining muallifi Habibullo
Qodiriy esdaliklari asosida batafsil bayon gilinganini
ko‘ramiz. Shuningdek, bu kitobda (“Otam haqida”) Abdulla
Qodiriy ijodiy faoliyati, hayotining ba’zi jihatlari hagida
dunyo tanigan olimlar Y.E.Bertels, Niota Tun, Izzat
Sultonovlar, mashhur adiblar Muxtor Avezov, Berdi
Kerboboyev, Xidir Deryayev, Jalol Ikromiy, Abdulla Qahhor
kabi yana boshga Abdulla Qodiriyni yaxshi tanigan
kishilarning adib ijodi haqidagi iliq fikrlari ham o‘z ifodasini
topgan bo‘lib, bu Abdulla Qodiriy ijodiy faoliyatini bor
murakkabligi bilan to‘la tasavvur etishda muhim ahamiyatga
egadir.

Abdulla Qodiriyning keying yillardagi faoliyati, ya’ni
“O‘tgan kunlar”, “Mehrobdan chayon”, “Obid ketmon”
asarlarining vyaratilishi bilan bog‘liq xotiralar, ma’lumotlar,
fikrlar ~ o‘quvchi  tasavvurini  yanada boyitadi. Bu
ma’lumotlarni yuqorida qayd etganimiz “Adabiyot, badiiyat,
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abadiyat” to‘plamidan ko‘rishingiz mumkin. Qayd etilgan
keyingi ikki manba (O°zMU ilmiy guruhi tomonidan tuzilgan
to‘plam va Xondamir Qodiriy tomonidan tuzilgan to‘plam)
“Qodiriyni qo‘msab” yodnomasidan tubdan farq qiladi.
“Yodnoma”da (1994-yil) asosan Abdulla Qodiriyning hayot
yo‘li, turmush tarzi bilan alogador fikrlar o°z ifodasini topgan
bo‘lsa, “Abdulla Qodiriyning badiiy dunyosi” hamda
“Adabiyot, badiiyat, abadiyat” to‘plamlarida adib asarlari
tahliliga ham e’tibor qaratilgan. Yozuvchi ijodiy faoliyatiga,
asarlariga, uning yozish uslubi, tildan foydalanish borasidagi
mahoratiga — yozuvchilik iste’dodiga nisbatan ham munosabat
bildirilgan. Yozuvchi ijodini o‘rganishga doir fikrlarga,
garashlarga, yondashuvlarga baho berilgan. To‘g‘rirog‘i
Abdulla Qodiriy asarlarini tahlil gilib berish boshlanganligi,
davrga, yozuvchining o‘z garashlariga, vaziyatga, ommaning
ziyolilik darajasi kabi yana ko‘p jihatlarga e’tibor bermasdn
turib, adib ijodiga, uning asarlari mohiyatiga tushunib-
tushunmay baho berish holatlari kuzatilganligiga oddiy
qgarashlar, siyosiy munosabatlar ham bildirilgan (Bu o‘rinda,
aynigsa, Boybo‘ta Do‘stqorayevning “Qatag‘on to‘rini
solganlar” maqolasi xarakterlidir).

Yana bir gayd etib o‘tilishi muhim bo‘lgan holat
shuki, XX asrning ikkinchi yarmida Abdulla Qodiriy ijodini
o‘rganishga maxsus to‘xtalgan  adabiyotchilar  guruhi

maydonga keldi. Bu borada akademik 1zzat Sultonov (Albatta,
Oybek domlaning ishlaridan keyin), shuningdek, keyinroq
Ahmad Aliyev, Sobir Mirvaliyev, Naim Karimov (aynigsa,
Naim Karimovning bu boradagi ishlari tahsinga loyiqdir),
Matyoqub Qo‘shjonov, Umarali Normatov, Tohir Malik va
boshga olimlar ishlarini alohida gayd etish zarur. Ularning
maxsus Kitoblari, turli munosabatlar bilan yozilgan maxsus
magolalarida ham Abdulla Qodiriy hayoti va ijodiy faoliyatini
to‘la yoritish uchun xizmat giluvchi ma’lumotlar talayginadir.
Birog bularning hammasi ham hali yetarli emas.

Xulosa va takliflar (Conclusion/Recommenations).
Shunday qilib, Abdulla Qodiriyning hayoti va ijodiy
faoliyatini o‘rganish bo‘yicha gayd etilgan manbalardan
anchagina ma’lumotlar olish mumkin. Bu ma’lumotlar,
hagigatan ham, adib faoliyatining juda ko‘p girralarini
to‘ldiradi, boyitadi. Mustaqgillik davrida Abdulla Qodiriy
ijodini o‘rganishga astoydil kirishilganligini kamtarona gayd
etilgan yuqoridagi ma’lumotlardan ham bilish mumkin. Zero,
Abdulla Qodiriy ijodini, uning o‘lmas asarlarini jiddiy
o‘rganish, tahlil gilish, ijod yo‘liga, yozuvchilik mahoratiga,
tilimizga, tilga munosabatiga, xolis va to‘la baho berish vaqti
keldi. Abdulla Qodiriy ijodi, asarlari ko‘plab yangi-yangi
tadgigotlar uchun manba — obyekt bo‘lib xizmat giladi.
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CANONICAL MODEL SENTENCES IN FRENCH AND UZBEK, PRAGMATIC FEATURES OF CANONICAL
MODEL SENTENCES, OBJECTIVE AND SUBSTANTIAL VALUE OF SENTENCE ELEMENTS
Abstract

This article is the first to discuss the comparative study of speech derivatives and semantically functionally formed words in the
canonical model. Given that semantically functionally formed words are close to “phrase canonique” - KMNH in French, we
have drawn a comparative analysis of similar speech derivatives found in both languages.

Key words: structural linguistics, glosses, canonical model statements, Theme + rema, syntax, paralinguistics, associative and
syntagmatic communication.

KAHOHMUYECKHUE MOJEJBHBIE ITPEJJTOXEHUS HA ®PAHIIY3CKOM U Y3BEKCKOM SI3bIKAX,
MPATMATUYECKHE OCOBEHHOCTU KAHOHUYECKHX MOJIEJIbHBIX ITPEIJIOKEHUI, OB bEKTUBHA S
N COAEPKXATEJIBHASI HEHHOCTD 9JIEMEHTOB ITPEJJIOKEHU S
AnHOTanuUst
B sto0ii craTthe BHepBBIe 00CYKHACTCSI CPAaBHUTEIBHOE HCCIEIOBAHHE IMPOM3BOAHBIX PEUM U CEMAHTUYECKH (YHKIMOHATBHO
00pa30BaHHBIX CIIOB B KAHOHWYECKOH MOAENHN. YUUTHIBAs, YTO CEMAHTUYECKH (DYHKIIMOHAIPHO 00pa30BaHHBIE CIIOBA OJM3KU K
«phrase canonique» - KMNH Bo ¢paHily3ckoM s3bIKE€, MBI IPOBEIN CPABHUTEIBHBIA aHAN3 CXOXKHX PEYEBBIX MPOU3BOIHBIX,

BCTPEYAIOIIUXCS B 000UX SI3BIKAX.
KnroueBbie ciioBa: CTpyKTypHasl JIMHTBHCTHKA, TJIOCCHI, BBICKAa3bIBaHMs KaHOHMYeCKOHW Mozaenu, Theme + rema, cuHTaKcuc,
HapaJIMHIBUCTUKA, aCCOLIMAaTUBHAS M CHHTarMaTU4ecKasi KOMMYHMKAIUSL.

®PAHIIY3 BA V3BEK TUJIMJA KAHOHUK MOJEJLJIM T'AIl, KAHOHUK MOJEJJIA TATIAPHUHT
MNPAMATHUK XYCYCHUATJIAPHU, TAIl TAPKUBUJATU YHCYPJTAPHUHI OBBEKTHUB BA
CYBCTAHIIMOHAJ KUMMATH
AHHOTaALIUA
Ymly Makoiaga KaHOHHK MOJENIArd HYTK XOCHJIaNapd Ba CEMAHTHK (YHKTCHOHAN INAKJUIAHTAH CY3NapHH KUECHH YpraHWII
MyXoKamMa KWJIMHTraH OupvHuYM Makonagup. CeMaHTHK >XHMXaTHaH (YHKCHOHAN INAKIUIAaHTaH cy3nap QpaHTCy3 THiIMaaru
“caHoHmkye ¢pace” — “KMHX” ra sKMH SKaHIUTMHH XpcoOra om0, OW3 WKKajda THIAA ydpaWauraH yxmam HyTK
XOCHJIAJIAPUHUHT KUECUN TaXJIMI KHIAUK.
Kanur cy3map: cTpyKTyp THIIIYHOCIHK, TII0cCeManap, KaHOHUK Mojen Oaérilapu, Tema + pema, CHHTaKCHC, TapaluHI BUCTHKA,

aCCOTCHATHB Ba CHHTAarMaTHK aJIOKa.

Kupum. AHTHIN >XKOW3KH, KaHOHMK MOJEJUIM Trarl
XaKuaa ran Kerap dKkaH,, JKan-Mapu DcconHoHUHT “Précis de
linguistique générale” acapuma JMHrBHCTHKara OepraH
Tabpudu xyna umoHwnmup: «La linguistique est 1’étude
scientifique du langage et des langues telles que les paroles
des sujets parlants (des locuteurs) les réalisent. Elle n’a pas
pour but d’édicter des normes ou d’enseigner des régles mais
d’expliquer la structure, I’évolution et fonctionnement des
langues[1].»

Acocuii KHCM. SHa oup (axT-MucoII:
«JIMHrBUCTHKaHHUHT Xap OMp TapMOFU THJIHHHI YHUHT Gapua
MacajalapuHi y3uja OyTyHIMIH4a HaMOSH 3Ta ONMaiau.
HaTI/I)Ka}la, my SAXJIATIUMKHA ~TabMHUHJIAII Y4YYH sHIA4Ya
Hasapuil foslap SApaTWIagud Ba SIHTU TapMOKIap BYXKyIra
kenaau. YyHOHYH, CTPYKTYp JMHIBHCTHKA THJI KyPUJIHIINHU
qUaNeKThka Ownan Oofmab  ypramagm Ba  THI//HYTK
XOOHcaNapuHu  (apKmaiay, amMmo yiapHH Oup-OHpHIaH
KeCKHH  @KpaTMai[y; JECKPUNTHB JIMHIBUCTHKA  THI
HazapusUlapuHu  YHUHT cudar, XyCyCcHHIMK Ba  ¥3apo
MyHOca0aTua YpraHUIIHA MabKyJUIaiiii; COLIMOIMHIBUCTHKA
TUJIHUHT WKTUMOMH XOAWCa Ba MyHocabaTiapa TaxXJIWil
9Tai; NICUXOJMHTBUCTHKA JKaMMATHUHT PyXUi X0iaTH Ouiian
WKTUMOMM ~ XoAMca  Ba  MyHOCaDaTIapHUHT  ¥3apo
QJIOKAIOPJIUTHTa BTHOOP KapaTajy,
ATHOINCHXOJIMHIBUCTHKA/A THJI Ba MaJaHUATHHHI LIAKIUIAHUO

GopuInIa ATHHK KAaTJaMJIAPDHHUHT TabCHPH YpraHWIaHu;
NapaIMHTBUCTHKA — 9Ca  THI  XOAMCAJIAPUHUHT  TallKd
KYPUHUIIM, HYTK MMKOHMSUIADUHUHT aloXuja Typu OuiaH
HIYFyJUIaHAH; TJOCCEMATHKA JKAMHATHHHT PYXHH XOJIaTH,
a0CTpakT Kapanuiapu OWJaH alloKaaop TabIUMOT Oyiuo,
CTPYKTYpaJiMi3M OWJIaH XaMOXaHI CTPYKTypal OeiruaaH
KUYUKPOK OHMpJIMK OYiraH TriioceMiapHH TaJKWK KHJIMIIHA
MabKyIDTaiam »[2]. (Xepsa-/. Beuane, 1988).
JIMHrBUCTHKAHUHT Oy coXajapd CYHITH acpHHHI MaxCyJH
XUCOONAHUO, MAa3Kyp TaJAKHUKOT HYHaNIWIUIapuaa THI Ba
KAMUAT TapakKUETH MebEPIapUHM Oenruigam ydyyH XU3Mmar
KHJIMOK/IA.

Jlyuc  Xenmcnesuunr (Louis Hjelmslev. Essais
linguistiques) rmoccemarrkara Gepran 0axOoCd MOXHSTHH
TymyHumra épaam Oepaan: «La glossématique est présentée
comme une systématisation de la théorie saussurienne. ... De
fait, aucun des concepts principaux du «Cours» n’est repris tel
quel par la glossématique. A une seconde définition de la
langue (comme systéme de signes), se substitue sa définition
comme systéme de figures qui «peuvent servir a former des
signes»: les glossémes sont en effet des unités plus petites que
les signes.» (ILB. Tapx.: I'moccematnka Coccropunnap
Ha3apHACHHH TH3UMIIALITHPUII CH(ATHAA TAKIUM 3THITAH. ...
Acmupa, "Kypc"munr OumpoH Oup acocwil TymryHYacu
riocceMarnka kabu KalOyn KuiamHMaiad. THIHHHT MKKHHYA
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Tabpudu (Oenru-anoMariap TH3UMH cudaTuia) "0enru Xocu
KWIMII yYyH WIDIATHIAIIA MYMKHH Oynran" pakamiiap
TU3uMH  cudartuga Tappupu  OWIaH — aIMAIITHPUIAIN:
“glossemes” yMHAAaH XaMm Oeirmiapra Kaparaiua KHYUKPOK
oupnuxnapaup”)[3].

KMHX Ba COUICI napHu Ku€cuii ypraHuim xakuia
wik 6opa c¥y3 roputrwimMokna. COIICImap ¢panmys tummga
“la phrase canonique” — KMHX ra skuH TypHmmHH XucoOra
om0, Xap HWKKM THIJA ydpalaWraH yxmam HyTKdi
XOCHJIANApHU KUECHH TaxJIHira TOPTAUK. AMMO Xap HMKKaia
raim KOJNUMNUAA KECKHH (apKiap MaBXy[AIUTH MabIyM.
HucOuitnuk Hazapusicura acocaH WIIAA TEHIJIAIITHPHIL,
YOFMIUTHPHUIN, KHECTAIl Ba THU3UMIAIITHPUIN TamabuIaH
kemu6 ynku6, COUICI'map Ba KMHXmapuun Oup HOMra —
KaHOHMK MOJEIUIM TaIlap araMacH OCTHIa OHMpIalITHPHII
MMKOHHHM Gepau. Y30eK CHCTeM THIIIYHOCTMIHAa Oymap
XaKuaa Wwuap JaBOMUAa WIMHN MyHOcabaT OmiImupud
KEeJTMHMOK/Ia. A.P.Caiidynnaecn Y3UHUHT UMM
W3JAaHUIUIApUA MOJAN C¥3 Ba MoJal OMpUKManap TalHUHT
YUHHYM Japakalu OyIakiapy SKaHINTUHU Ba yJIap CEMaHTUK
BasudanapuiaH TalOIKapd CHHTaKTHK Basuda Oakapuin
MYMKUHJIUTUHHA HJIMHAR KHUXaTIaH acocnad oepau. OIMMHUHT
¢uKprya, KHpUII CY3 Ba KHPUII OWpHKManap KynuHYa
TalTHUHT KecUMH Basudacupa KenraH cy3 OWiIaH CHHTaKTHK
MyHOocabatna Oymu6, ynap Owian OoIIKapyB, OWTHIIYB
ycymiapu opkamu Oornanamu [Caiidynmaes, 1984]. Jlekun
OIyHra Kapamaii, 0y ypuHAa XaM MyaMMO €YHUMH TYIUK Xai
STHIMAraraHyl paBIIaH ce3wiIafu. YyHKH ram MydanapHHUHT
(hopMan-CHHTAKTHK MOXHSTHHH Tal OYyIakiapu Ha3apHich
atpodnmua Eputu® Oepa onmaiign. busHuHrda, OyHUHT
acocuil cababu ran Oynaknapy TYINIYHYaCHHHHI MaHTHKUI
ymaoB Oumpimurn — “Tematpema” [T+P] xapakrepnm Owiman
6ormukaup. bomkaya afitrana, ram 6ynakiapy TynryHIacuaa
cod IHMHIBHUCTHK Makcajuiap Ky3na TyTwiMmaraH. Maskyp
XOJIaT THJ TH3UMMAATH Xap OMp OENrMHUHT MapagurMaTHK Ba
CHHTarMaTUK  KaTop  Joupacuaa  JIMCOHUH  BUPTYyal
OenrmwimapuHM Tapk ATHO, akTyaldl HYTK XOJIATWUTA KyYHII

JKapaéHu Ba HYTKHUHT (hyHKIIMOHA-CEMaHTHK
NIAKJUTAHAIIAIIAA FOST MyXUM axaMusT KacO dTam.
XX acp oxupuma (paHiy3 THINIYHOCTHTHIA

“KaHOHMK MOJENT M HYTKMH Xocuia TEpMUHHM MIMHUH
MyoMmajara KUpHTHIIM. Manbanapaa myHnmai Ttaxpuduaap
yupaiimu: “Conforme a des régles, a une norme : Une phrase
canonique. Se dit d'une forme de la langue qui répond aux
normes les plus habituelles de la grammaire[4].” AiiHaH, my
TEPMHH Ky XyCyCHATJIapyd Ba MAabHOBUH WMMKOHHUATIAPH
omnan COUICT tepmunnra skuH Typamu. byana COLICT Ba
YHHHT arpOduaard xoaucanapra 6ax0 Oepuinaa cys-ramiap
KypUIOBHIAH  TAWIKAPWAATH  JIMHIBUCTHK  XOJar  Ba
UMKOHusTIap Haszapra Ttyrwiran[5] (BoGokamonos, 2009).
Yynonun, Manbanapaa Aie ! Quelle belle journée! Comme tu
es courageux ! Vive la France, vive la démocratic! xabu
KeHraifiraH KOMMYHHKATUB HYyTKHI XOCHIIAIAp XaM JU1aKa4u0H
copia ram  XyCYyCHATHHHM WYKOTFAHIUIH Ba  KaHOHHK
KOHCTPYKTHUB (hpasza SKaHIUTH Kal STHITaH.

Kanounuk («canonique», syn.: normal - orthodoxe —
régulier, latin canonicus, du grec kanonikos)) TepMUHMHHHT
Ty0 »TUMONOruk MapHOcH Kamumuit FOHOHMCTOHZIA AMHHI
YEPKOBHUHT «PACM-PYCM, KOUIa» MabHOMapu (MHCOHHUHT 40

émma pyxOHuit cudarnaa YYKUHTHPIIINIIN, TUHAN YBTHKOI
Oyiimya MykamMMan —Jnapaxaga MabIyMOTIH  OYIIHIIH,
pyxonuiinuar  IlapBapaurop — iynmuma — “y3mra  xoc
MyKaMMaJUTHK Japaxacd) cudartuaa 5bTHPOD ITHIAIH.
Hazapna Tytwiaran “canon” TEpMHHH XpUCTUSH JHHUAQ
nacraBBasl Oaauuil TacBupuid canparra kyurad. Ammo XVII
acpnaH OOnuiad WTATMSH Oaguuil TACBHPH COXACHIA AHTH-
KaHOHMK TYyNIyHYaIap Haigo OYnraH Ba YHWHT OKHOATHAa
3yIM, 3YpaBOHJIMK, WHCOHMSATHH XA&IOKATra YOPIOBYH
KONapyBYM XapakTEpAarn pacM-aHn03aIap HaMOEH OynraH.
by cudar o¢ancapa, maHTuK, ¢uMka BA MATEMATHKA
(annapuaa xaM WiMui TepMuH cuaTuaa Kupuod Kenra.

Wynmait ka6, KMHX Ba COULICI napau xuécuii
YpraHui UMKOHHUATH OOp.

JKan-Mapu DcoHHOa 3aMOHaBHUil IMHIBUCTHKA (haHK
Oyiinua myngai Tappud yupaiiam: «La linguistique est 1’étude
scientifique du langage et des langues telles que les paroles
des sujets parlants (des locuteurs) les réalisent. Elle n’a pas
pour but d’édicter des normes ou d’enseigner des régles mais
d’expliquer la structure, 1’évolution et fonctionnement des
langues.» (ILB. Tapx.: “TunmyHocnauk — Oy THI Ba TWIUTAPHU
WIMHA YpraHum XucoOJaHuO, yHOA CY3J0BUA CyOBEKT
(Mabpy3aum)aap Kall KypHHHIIAA cy3iaapaaH GoiiganaHun
MYMKHHJIUTHHY YpraHaau. By cranmaptinapan Genrmann €ku
KOMJAJIAapHH YpraTuil Yy4yH 5Mac, OaJKd THUIAPHUHT
TY3WINIIY, 3BOJIIONMSICH Ba MIUIATHIMIIMHY TYIIYHUII Y9yH
MynKaanran’[6].

CHCTeM-CTPYKTYp TabIMMOTIA acocaH ran
KYPWIMIIUHA ~TaXJWI KWIMOga xap Oup ram Oymaru
CHHTAKTHK Kareropus XucOoOiaHanu. Xap Oup KarerOpus rar
TApKUOMIAry YHCYpJIapHUHT ¥3ap0 MyHOcabaruHu, Oy
MYHOCQ0ATHUHT XApaKTepHHH, TAITHUHT TPAMMATHK KUXATIaH
KaHgall Oynmaxiapra aKpaIdIIMHK, CY3HUHT Tangard YpHUHA
kypcaragu. Xap Oup ram MawsiyM OOBEKTHB MasMyH Ba
cyOCTaHT Marepuals, s’bHH cy3nap épaamuna uhOaaIaHaIq.
FanHuHr  CyOCTAHIMOH&I TOMOHHM  YHHHT — CHHTaKTHK
CTpYKTypacu XHCOOIaHaIu. MasbrymKH, dhopman
THJILIYHOCIMKAA TAHUHT CHHTAKTHUK TAJIKHHH XyCycHIa C¥3
IOPUTWITAHAA TanHA OYymakmapra &Kparud TaxJT KYUTHII
tymynunand.  lynamait  Oynummra kapamacnad, TUil
OMpIMKIApHTA, Iy JKYMIANAH, “CHHTaKceMa ’napra MyaisH
WYKU CTPYKTypara sra OynraH Mypakkad cucrema cudarnaa
€HIamyB, THIHMHT OOmKA carxiapuna OynraHu kadu
CHHTAKTHK CATXId SHIMYA TaxXJIMI ME30HJIApUHU HILIa0
YHUKMII yayH acoc 6ymnau [Typuuészona, 2007].

Xycycan, A.HypMOHOBHHHT  (QUKpHYd, CHCTEM
TWILIYHOCIMKAA TAHHUHT  CTPYKTYp  YHCypJiapu — Tan
Oynaknapy €KW CHHTAKTHK MO3ULKS, NMPOMO3UTHB CTPYKTYpa
YHCYpJapH 3ca O0BEKTUB PEAUIMK CTPYKTypacura HucOaraH
U30MOp(IINK, KOMMYHHKATHB (AKTyaa) CTPYKTypa Tema
(Mabaym) Ba pemMaruk (SHTH), MOIAT CTPYKTYpa OOBEKTHB BA
CyOBeKTHB MyHOCA0ATiIap HyKTaW Ha3apHIaH YpraHuaaan
[Hypmonos, 1988, 1992]. [apxakukar, xap Oup
CTPYKTYPAHHUHI ¥3ura XOC yHCypyiapu MaBxyn Oymu0, ymnap
(dakar ury cTpyKTypa AapakacuIaruHa ¥3ap0 accOTIHATHB Ba
cUHTAarMaTuk anoxana Oymamu. Ly xuxartmaH Kapanrasza,
(dopMan THIIIYHOCIHMKAArW aifpiM MyaMMOJIApHUHT cabadu
oiiMHNamaIm.
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AJABHMETIA KOHTPACT TACBUPJIALL YCYJIU (MCAKOH CYJTOHHHUHI “OJUCAATA YPYIUIHUHI AKC-
CAJO0CH” XUKOACHU MUCOJINIA)
AHHOTaALHS

Maxkonana Mcaxon CyntoHHHHT “Onmciarud ypymiHHMHT aKC-Cagoch” XHKOSICHIA KOHTPACT yCyauIaH (oiiiaJaHuIl MaxopaTH
TYFpucuza cy3 6opran. Xukosja KOHTPACTHUHT YPHU Ba €3yBUMHHMHT OaJMHui MaxopaTura ouJ Kapamuiap 0aéH stiiarad. Acapaa
KOHTPACTHUHT WXKOJAKOP Oaauuii HUATHHUHT HdoJa STWIMIIHMIATH axaMUiATH ounb OepwiraH. XuKost Oaguuii KUMMaTHHUHT
OIIMIINAA KOHTPACTHUHT MyXHM aXaMHATTa 3ra OYJITaHINIH MUCOJIIAP aCOCH/a ACOCTaHTaH.

Kauut cy3nap: xukos, TacBupuii udoma BOCHUTaNIapH, KOHTpAcT, Oamuuii mdona, mapaien TacBHpJaml, Oaguuii Maxopar,
wxkoauit Hust, Ucaxon CynToHHUHT “Oucaard ypynIHUHT aKc-CaJ0CH” XUKOSCH, Oaiuil FOS.

KOHTPACTUHYECKOE OIIMCAHUE METOJA B JIMTEPATYPE (HA IPUMEPE PACCKA3A UCA/I’KAHA
CYJITAHA “OJIMCAATH YPYIIHUHI" AKC-CAJOCH” («9XO BOMHBI BJIAJIEKE»)
AHHOTAIHS

B crarbe paccmarpuBaercs ymenue Mcamxona CynraHa HCHONIB30BaTh KOHTPACTHBIM MeTOA B ero pacckaze «Oumcaaru
YPYLIHHHT aKc-cagocu». B moBecTu mcciemyeTcs poiib KOHTpAcTa M B3IUISAOB Ha XyIOXKECTBEHHOE MACTEpCTBO mucaTens. B
CIEKTaKJIe PACKPhIBAETCS BAXKHOCTh KOHTPACTA B BBHIPAKEHHH TBOPUECKOTO XYAO’KECTBEHHOTO 3aMbIcia. VcTopus ocHOBaHa Ha
mpUMepax TOTo, KaKk KOHTPACT UTPaeT BaXKHYIO POJIb B MOBBIILICHUN XYyI0KECTBEHHON IIEHHOCTH.

KioueBbie c¢j10Ba: pacckas, CpeAcTBa BBIPAXKCHHUS, KOHTPACT, XYAOXKECTBEHHOE BBIPAXKCHHE, IapaUleNIbHBIE OO0pa3bl,
XyJIO’)KECTBEHHOE MAacCTepCTBO, TBOpUECKHUH 3ambicen, pacckad Mcamxona Cynrana «Onuciard YpyHIHHHT aKC-CafoCH,
XyJIO’)KECTBEHHAS UICS.

CONTRASTIC DESCRIPTION METHOD IN LITERATURE (ON THE EXAMPLE OF ISAJAN SULTAN'S STORY
“OJIUCOATH YPYIIHUHI AKC-CAOOCH” ("ECHOES OF WAR IN THE DISTANCE")
Annotation

The article discusses Isajon Sultan's skill in using the contrast method in his story named as "Olisdagi urushning aks-sadosi" The
story explores the role of contrast and views on the writer’s artistic skills. The play reveals the importance of contrast in the
expression of creative artistic intention. The story is based on examples of how contrast plays an important role in increasing
artistic value.

Key words: story, means of visual expression, contrast, artistic expression, parallel imagery, artistic skill, creative intention,
Isajon Sultan's story "Olisdagi urushning aks-sadosi", artistic idea.

Kupum. Bamumii acapHMHT MOSTHK >X03HOacH Ba
TabCUP JAApakaCHHM OIIMpHINTa &pJaaM OepaauraH ycyuiap
opacua KOHTPAaCTHHHT ayoxuna YpHu Oop. “Bamumii acapma
Oup-Ompura 3uza OynraH Hapca Ba XOoAWcalap, MacalaH, Epyr
Ba KOPOHFH, KYBOHY Ba FAMI'MHJIMK, KyITH Ba (hOKHAJapHU
Tabuuii €HMa-€HIMKIAa TacBHpiad, KaW(QUAT maigo STHII
ycynu MaBxyn Oyiam0, yHM MyTaxaccuciap KOHTpacT naed
ataiimunap” [1]. Bynma mxoakop Oup Hewa XapaxrepJiap,
BOKea-XoJucanap, OelIru-XyCycHaT Ba XOJiaTiap TacBUPHHHU
Kapama-Kaplid TacBHpJAll OpKaJH MO3THK Ma3MyHHH
Ky4JalTHINTa SpUIIUINIHN Makcax Kuaaad. KoHTpact tacBupra
ONMHTaH  TpeaMeT  EXyA  XOJATJapHHHT  KOHKPET
XyCyCcusaTIapuHu KECKHH TabKHJIAII OpKaJjikn OYyHII
UMKOHHWHHU ApaTagu.

3aMoHaBUi y30eK amabMETHHUHT TAaHUKIA HAMOSH-
nanapunad Oupu HMcaxxoH CynTOHHMHT XUKOSUMIIMKAArUd
MaxOpaTHHN OENTHIIOBYM MYXHM >KHXaTiap KaTopuna Oagunit
FOSHMHT XWIMa-XHJ TIO3THK yCy/Ulap acocuja ro3ara
YHKAPUINTa HHTHWIAIIAHN XaM TabKUJUIAll MyMKUH. AWHUKCa,
€3yBUM XWKOSIapuAa Ky3ra TalIaHaJUraH KOHTpacT Ba
IIYHUHTJEK, Tapajuiel TacBUpJAIl yCyiu, MeTadopuK Xamaa
pam3uii udona WycuHM GaguMil TACBUPHHUHT KOHJIHM, EPKUH,
0o0pa3ny, TabCUPIM Tap3fa o3ara YUKUIIWTa HYdT OYaid.
Kontpact TacBupianaérran Hapcanu 0ypTTupuO, KabapTupud
Kypcatuil MMKOHUHHM Oepanu. DUKpIapuMHU3HH aAUOHUHT
“Onucpary  ypyIWHUHT aKc-calocu” XHUKOSICM MHCOJIHJA
acocyalra Xapakar KHiIaMH3.
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XuKosiia KOHTPAcT OMp Heya XU KYypHUHHIIIA HAMOEH
Oymamu Ba €3yBUM OaaWWii HUSATHHUHT TYpJIM TOMOHJIaMa
EPUTIITNINNTA XU3MaT KUJIAIH.

Mag3yra oua agaéuéraapuunr taxgammm (Litera-
ture review). Kontpact Gaaumii ycyn cudariia KaguMmaaH
KYJutanu® kenmaad. MablyMKH, MWDIHNA anabuérumusaa
KOHTpacT yCynu Xukosuwinkaa Aoaymwia  Komgupwmit
Taxpubacuia cuHaNraH sad. “Yiokma” XuKoscuaa anub
KyBOHY OWIIaH yIHMMHH €HMa-EH TacBUpIad, HHCOHHH XaMHIIa
aKly HWAPOK OwIaH WII TYTHINTAa YHOAHmW, Mabpudartra,
MabHAaBUH IOKCAIMII Ba MaJaHUH TypMyIITra WHTHIINO SIIamt
roscuHu wirapu cypagu” [1]. AifHaH 3umIa0d TacBHpIAII
OpKaJii anud KUTOOXOHHUHI SXIIM Ba EMOH, KEepakid Ba
3apapid XONaTiap XaK{Iard TacaBBYp Ba XYJIOCAIApPUHU
KeHralTupumra wHTWIagH. bupox “Esysum 6y acapuma
BOKeajap YCTHAa MyxoKaMa KWIMalau, TYLIYHTHpManau,
ncbotr KwiMaiinm, Oanku oOpasmap OwnaH kypcatamu. by
XHUKOsiJa XaM (oiifacu3 omaTiIapHH KOpalalIuraH MabIyM
“axyoK”, “mbpat’” OOp, JIEKUH Oy axJIOK TypTHO YMKMaian”
[5]. EsyBun BOKea-xoauca Ba XoNaTjgapHH KOHTPACT acoCH/Ia
TacBUpJAIl ~ OpPKaId  KUTOOXOHHM  MYCTakuia  Xyjoca
YUKapHUIIra HyHaITUPaIu.

“KoHTpact 0aauuit acapHuHr 6apua carxjapuaa (Twi,
CIOXKET, XapakTep Ba IIAPOUT, KOMIIO3MLUSA) HAMOEH OYnuIu,
YHIa 3UUIAIl OIIKOpa EKM MHHXOHA aMaira OIIUPHIMIIN
MyMKHH. JKymnanaH, KOHTpPAacT THJI caTXuja aHTUTe3a (EKu
Ta30/l) KYpUHUIINAA, CIOKET carxuiaa Oup Bokea (Eku



mailto:davronova-sh@mail.ru
http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

XOJIAT)HUHT UKKUHYIM BOKea (EKH X0JIaT)ra KapIu KyHIIHIIN
(mac., «3ympan Ba Kummary») Tap3uaa, KOMIIO3HIMS CaTXUIa
3Ca aCapHUHT OMp KUCMUHU UKKHHYM KUCMHTa KaplId KyHuI
(mac., Uynmon. «HoBBoii Ku3») opkanu HaMoEéH Oymaau™ [11].

Taakukor merongoJorusicu (Research Methodo-
logy). Ucaxon CynaroHHUHT “ONcaard ypyuIHHHT aKc-
cajocu” XUKOSICHAa KOHTpPAcT alloXyaa YpUH TyTaiu.
XUKOSHUHT ~ gmesipiy Gapua  caTxjapuia KOHTPAaCTHHHT
Ky3aTHITAHIMIUATa TYBOX OYynamMu3. E3yBUM TICHXOJOTHK
xoylat, Oaamuii MaH3apa Ba KaxpaMOH TacBHpHAA, Oaauuid
udoaa Tap3usa KOHTPACT YCYJIMHH KYJUIAll OPKaIld YKyBUHHU
(uKpraira, Xynoca YMKapuIura yHaaiam. Xukosaa KOHTpacT
yCyIIH acap CIOXETH Ba KOMIIO3UIUACH, TIOPTPET Ba Mei3ax Ba
éama-¢H  TacBupnad OopwiraH = XoiaT  TacBUpJapHIa
ky3atwnagy. lIyHuHTIEeK, KaXpaMOHHMHI HWYKH OJlaMHa
KeJaJurad 3UAIMATIN XO0JIaTiap TAaCBHPHUHH 03ara YHKapHII
XaMzla c¥y3 KyJuram skapaéHHIa XaM IKOIKOP KOHTpAacT
BOCHTacHAaH (QoigataHran Ba IMOITUK (HUKPHU TabCUPYaH
Tap3aa udoa STUILTa SPULITaH.

Taxjaua Ba HaTtmxkajaap (Analysis and results).
“Onmucpard  ypyIIHUHT — aKc-CafocH’ — acapu  BOKealapu
XUKOSYM KaxXpaMOH TWinAaH OaéH stumazu. Y XoTupacuaa
MyXpJaHHO KoiraH OWp BOKeaHH KUTOOXOHra c¥3mab
OepuiiHM HcTaiimn. AMMO ymOy HCTarnHH pyéora YMKapuil
KapaéHUAa XaM YHM KaHJaWaMp WKKWIAHWI, HWCTHXOJIa
Kampa0 OJTaHIurd KypuHamu. XHUKOs Kuimb OepaérraHu
Ma3Kyp BOKea, OalKy IIyHYaKd KYH, KU3UKApCU3 OYIuIu
MYMKHHJIUTH, XaTTOKH, YHTa JHUKKAT KapaTa¢TraHJapHUHT
1o3uaa TabaccyM YHFOHUIIM MYMKHHJIUTH TaXMHH 3THIIAIH:
“bap3u KUIIWIAp KyauMCHpad KYWHIIMHE XaM ce3aéTraH-
nmaiiMan” [6]. IllyHra kapamaii, XMKOSYM OOIIUIAH KCYHPTaH,
“aiiTUIITa XaMm TapajiyuiaHud Typran” Oy BokeaHu O0aéH
STHII WCTaruJaH Bo3 KeuMmainu. KYpHHANTHKH, KOHTpacT
XHUKOSI KOMIO3HUIIUACHIAEK HAMOEH OVIMOKIa. ACapHUHT aHa
HmIyHAail KypuiIuImM E3yBYHMHUHI KHUTOOXOHHH KHU3MKTHPHII
XaM/la XWKOSI STHIIMIIM KyTWIAETraH BOKeara OJHO KHpPHII
MaKCaJura Xu3Mar KHIMOKIA.

Boxkea 6aéHura xypa myctiapu Omnal Kyn Oyitnra nam
ONMINTa YHKKAH KaxpaMoOH, TaOWMIKH, XOPIWK YHKAPHII,
IycTiapy OWiaH TabuaT KyWHHIA OPOM OJIHMII MCTAarkaa, SbHH
yMyMaH OJraHfa, XU Kaiusraa Oynaan. AmMmo O6ynub
yIran Bokea Tydaiian KaxpaMOH Ba YHUHTI €HHIa OynraH
OycTiaapu KaWpuATHIA TYIIKYHINK, XUPAIUK Naigo Oymamu
Ba Oy XOJaT YHHHT PYXUATHTa KyWIH TabCHUp KypcaTuo,
XaTTOKH XOTHpacuJa XaM MyXpiaaHuO Komagu. Sxmn
KaipuaTaa qam onmmira OopraH KaxpamoH, cadapiad TyIIKyH
xonaraa Kaiitagn. Hatmkana sca y keHHHUYamMK XaM OyHIan
caéxarinapra parbar KypcarMmaiiguran OynuO  Komau.
Jlemakku, acap croxeTuza Oup Bokea €KUM XOJIATHUHT UKKHHYN
Oup BoKea €kM XosaTra KapIiu KyHUINIINA Ky3aTHIIaaH.

TabuaTHUHT (yCYHKOpPJIMIHIAH Xaiiparra TyIIraH
oyctiap aifHM malTaa OOpJHMKIArd XalpariaHapid, aKuo
XoJaTiapra xaMm ryBox Oymammmap. KutoOxoH k¥y3 YHTrHOa
6axop (acnuHUHT OeTakpop MaH3apacH >KOHJIAHTHPHIAIM.
KonTtpact é3yBunHHHT EBBOIM TaOMaT MaH3apacHHHU OaTuHid
aKkc OSTTHpMIIMAAa  Ky3ra TamulaHagu:  “Kynm  O¥iiw,
Gaxaxkyppusuiok. TyHru camonaru Tuuiapasr oif. CyB €kacuza
TUMHUPCKIIAHUO 1opraH Kopa mapna” [6]. Camonaru Tuuiapanr
oif OmnmaH €HMa-EH TacBUpJaHraH O0aKaKyppWUIOK Ba Kopa
mapna ¢apax0axml XaJOBaTHWHT TY3FUIIMJAH HUIIOH
GepyBuH MIIOpajeK KYpUHAMW. E3yBum ama mrymmaii éama-éH
TacBupyiad OopwiaraH 3 Xonariap HMQomacH OpKaiH
KNTOOXOHHHM BOKEa-XOAWCIAPHUHT KEHHWHIH >kapaHmapura
Taiiépnabd Gopaau.

AcapJa KOHTpacT XWIMa-XWJI XOJaTiap TacBHUPHU
acocuza Ky4daittupu6 oopuiaau. Jactiaad 60piavkia THHWINK,
CYKyHaT Ky3aTwiagu. [yctmap xam Oy XosaTmaH MyTaaccup
Oymaguinap. “CykyHaTmaH KyJdOFMM HIaHFWwUIasanta” [6],
neinn nycraapaan 6upu. Keltmapox sxa 6upn “TuHWIMrHHN
Kapa-s1” [6] mest xadparuHu udonma staxu. bupok BakT yTHO

- 253 -

aTpoHM KaMpal ONraH KeUKH KOPOHFWIIMK YJIKaH KU3FUII Oi
érmycuna y3raua Tyc ona Oomurarad, “CaniaH KeinH, 0iiMOMO
sSHaJa XaBOJNAaraHM Maxal TycaThgaH Oakamap XOHMIIN
Oomtanu® ketau” [6]. DOHAM THHWIMKKA TaMOMaH TECKapu
Oyniran xonat 103ara kenaad. “TeBapak BakHp-KyKUp caciapra
Tynan” [6]. KypuHANTHKH, BOKETAPHHUHT [03ara KeJIHIIHUIa
cabab OynaraH BasHAT yUyH XaM &3yBUM KOHTPACT YCYIHHHI
acoc KO onraH. CykyHar Ba IIOBKHHIIM XOJIAT TacBUPH
6yn6 yTaxkak KeHUHTH BOKealapra TypTKU OepaH.

KoHTpact acapna KnTOOXOH IHWKKATH KapaTHITaH
JKOHMBOpJIAP TACBMPHJA XaM Ky3aTHIamd. “Y3u KypHHMaiiy,
aMMO OBO3U KyJIOKHHU &paau” [6], mes XMKOs KWIaau yiaap
XaK{Ja XUKOAYM KaxpaMoH. JleMakkd, OBO3M KYJIOKHH
épamuraH >KOH30TIAp ¥3JIAPUHUHT HMKOHMATIAPHUIA 3HI
paBHIIa KMYKMHA Ba XaTTOKH, Ky3ra TalLIaHMaHIMIap Xam.
VnapHu aHa OryHAal 3WUIMKAA TacBUPJAIl OpKadd €3yBUH
OGamuuii  MaH3apaHMHT  OYpTTHMPHO  TacBHpilamra Ba
KUTOOXOHHHHT TUKKATHHU TOPTHIITra SPUIITaH.

SlHa Oump KOHTPAaCT XHMKOSYM  KAaXPaMOHHUHT
TacaBBypjapura 3ujg OyiaraH XodaT TacBUpHAa io3ara
yukapwirad. ‘“Tor XalKuHH conma-caMUMHK 1e0 YpraHu®
Konranmus. by kamrar, Kommnapu ycub xerraH, OyTyH TypHII-
TypMymyu nry 0axop MaH3apacura Moc TYIIMaWIWTaH KHIIH,
Kynuaa 6oiracu, OyaTypru KypuraH mox-maboanapau 6yrad
opapan” [6]. KypuHANTUKH, KaXpaMOH TOF OJaMJIapUHU
JWJIKAII XaMcyx0at, 0JaMOXYH KUIIHIAp OYJIHIIMHY TacaBByp
Kuiarad. bupoxk yHUMHr K¥3 YHruga y3raua MaH3apa HaMOEH
OynMoKa. SIpHU KYJI KOPOBYJIHM aKCHHYA “O3FUH, 03U UyTUD-
qyTHp, OapMOKIapu KUAIKK KUIIU dkaH’. Komasepca, yHUHT
Ky3mapugard “COByK HWWiIT STHII”, “mactT OYFHK 0BO3”,
ap3uMaral Wmra Iya Tatad KWiIMIL, “pyxcu3 o0B03”,
“ryanupanr’ XoJiaTiapu XUKOSTYUHUHT MaBXy/Jl
TacaBBypJIapura TYJaIuruda TeCKapy KelraH d/u.

Kyn KOPOBYJIH OaxanapHU TUHYUTUIIHUHT
KyTWiMarad Oup ycyiaHu Kymmaihau. “O Hypuzma sxyzaa
Kymmo caiipaérrad outracu 60p skaH. TyTud onmbd Oommoan
93u0 ynaupauM-aa, KalTuo cyBra otud robopaum™ [6], nerian
y AYCTIapHUHT caBoJUIapHUra pyxcus >kaBod Oepnd. Hatmxkana
3ca  TeBapak-aTpod THHUMO Komaad. AMMO  SHAU
KaXpaMOHJIADHUHI WYKH OJamjiapuia FanaéH Ky3rajajiu.
IO3ara kenraH xoylaTra MyTaHOCHO paBHIIA BOKea T'yBOXJIapH
— nOycmiap XaM KYI  KOPOBYJIMHHHI Oy FaiipuTrabuuit
XapakaTura MyHoOca0aTJIApUHU OYMK l03ara 4uKapManauiap.
Bupox ymap sHmu “Ynuk Oaka Oop Kydara® UYMHITaHU
TYyIITHIApA KenMaimu. “Arap nycTiapuMmu3iaH OuUpH XaTo
KWIMaraHuja, y Bokea pyi Oepmac, MEHHHT HYMMJa XaM MIy
QUUHUINY XaWKupunoiap 6uHo 0yamacmuau? Adcycku...” [6],
Jiest XOTUPJIAH I XUKOSIH.

AcapHUHT ymOy YpHHAA XUKOSYH KaXxpaMOHHHHT
WYKU ONlaMHJa SHA 3HIIUAT KEUTaHINUTH aHIJIAIIMIIa .
“boymanurumaa  Y3UM XaM HEYTacHHHM YIAUpraHMaH-Ky!
HuHaummapHUHT KaHOTHHH I0NMO OJTaHMAaH, XWBYMH OWMIIaH
ypuO KaHYaJaH-KaHYaCHHH O>KOHHAAH OKy[O KWJITAQHMaH,
TabCUpJIAHMAaraHMaH-Ky’, Tap3ujard yimap Kedaad YHHHT
KYHDIMAaH. Ammo Oy yimap YHHHT MyTaaccHp KanOura
TacKuH Oepa oJIMaraHIury ce3wnd Typapau.

EsyBuu Bokea-xomucanap 6aéHu jkapaéHuia napasiien
TacBUpJaIl YCYJIMZaH XaM Maxopar OwnmaH (oiinananu6
OGopamu. Macanan, Kylugard HapyaHd — Ky3aTaluK:
“Xaénumaa xanu-XaHy3 VIIa, COKMH JKMMHpJIaraH CyB.
XaBonab keTraH oM, Kyn €kacuma miamaail KOTHO TypraH
KAIIA XaMaa OWpruHa, Oop-ityfu OWpruHa KUHCIOUIMHWUHT
YnaupuiIraHnaaH KYypKuO, TO caxaprada JaMH WYura TYIIHO
KeTrad 6eo30p Maxiykiaap” [6]. ByHna akcuHu ToNraH “COKUH
KUMHpiaral cyB”, “mampaail kotu® TypraH kumm”, “mamMu
uuhra Tymub KeTran 0eo30p Maxiykiaap” XoJjaTapuaark
SKUHIIMK f03ara KeJlraH MaH3apa TacBUPHIArH YHFYHIUKHU
HaMOEH 3TafM.

Komnasepca, €3yBunm BoOKenapra mnapajuiell paBHIIIA

Tyl BOCHTACHJIaH XaMm ¢oiinananany. XuKosuu
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KaXpaMOHHHHT TyIIHra Oojlanuru Kupamu. bomamurw, ¥3u
kabu HAaBKUPOH JapaxTiap, yHaa 0000CH, 3HACH, OTACHHUHT
THUPUK SKaHIWIH, YHra Kynu0 Kapa® TypHINTaHH, KYyM-KyK
oIMalap TacBUpNAapM  acoCHi  BOKealap  3aHXKUpUAA
TacBHpJIAaHTaH 0ax0p TACBUPHUTa HMapauies KyHuiaau.
“Kymuap caifporunan yuroHauM”, 160 XUKOSI KWIaan
XHUKOSTYH. DHAW yiaap XaM KaxXpaMOHHH (UKpJaIra yHIanmu:
“IllynmapHusiM OMpOHTacHHH YIIupHO, mapaxrtra ocud Kylica,
KOJITAaHJIapU 4YyFypllaMacMHKHH’ [6], AeraH framaTu YiHU
Oomman keunmpaaum y. YHpmarm Oy ¥YH KUTOOXOHHH XaM
¢uxprnamra yopriaiinu. Bakamap, Kymnuiap paM3ud MHCOJTHIA
YKyBUMHU OOpIUK Ba YHAArU XKOHIHM, )KOHCH3 MaBXKyIOTHUHT
azanuil MOXMATHIA KO OYiraH XakUKaTJIapHUA aHIJaIra
yHnaiiaun. JKoHau TaOMATHUHT FapoWu® KOHYHHATIAPU
MHCOHJIapra XaéT Ba MaMoT (Qancadacuman cabox Oepamw.
Esysum Gamuuii HuATMAAZ akc STraH  MasMyH — acap
capilaBxacuIa Ky3aTWiraH “OJMCIOard ypyIIHMHT — aKc-
cajocu’ra KapaTwiraumu? XHUKOSHUHI OWprMHa YpHHIA
ypylm XakpAa Twira oJuHraH. “Adronpma.. VYpymaa...
lynaka xwmapauk!” [6], meiimm Kya KOpPOBYIH. Exu oy
ONIMCAArd YpPYHUIHUHT aKC-CaJ0CH HMHCOHJIAPHUHT KaiuOura
KYPKYB, Xa[K, ¢TCHpall, FalaéH, )KUMIMK Ba abaauii FalUTHK
COSICMHM cOJMO TypyBuM EBY3NMMKHHHT pam3umu? Iy
OoucnaH xaM KaxpaMoH Xxadulapuaa KyJI — KOpPOBYIH
BaXIIMAIMKHUHT TUMCOJNH OYnuO MyxpnaHu® komamu: “Y
Kuéda sHa Ky MaH3apaTapHU XOCHIT KHJIaIH. Vrran xoiinaa
Maiicanap KypuETraHnHA KypHuO KoiamaH. SlmHOK dacn mupa
KesraH €By3 mapmna 0ynub ryronaan” [6]. CupToaH Kaparanza,
TabMaT Ba WHCOH MyBO3aHATUTA JaxJ KWITaH E3yBUMHHHT,
YyKyppoK Has3ap TalUIaHTaHWAA, JKaMHSAT Ba  IHaxc
MyHOcabaTiIapura HO3HMK HIIOpacHd MaBXYINTUHHA CE3HII

KUMMH 5Mac. AMMO Xyjloca 4YHKAPUIIHH Yy KHTOOXOHTra
KOJUpagy. Acapia KYJUIaHWITaH KOHTpPAcT YCysu €3yBUura
HIyHAall UMKOHUSTHHU OepraH.

KoHTpacT Xomamnap TacBUpPM  acapHMHT  THI
XycycuaTnapuiaa SKKol HaMo€H Oyma Oopamu. “XKynma
caifjparucu  KeicasM, SAKMHAArMHA  YauUM — HadacupaH
XaHMKKaHU YIyH cac YuKapolIMacMHKUH?” [6] (calipam Ba cac
YHKapa oJIMacivk); “baxopnaa 31HUHT GeTo&H KeHTIMKIapuaa
OyHaka spaTHKIap coH MuHIIa6 nyHéra kemaxu. Kangacm
sm1ad, KaHdacH YauO KeTHIIH XaM HoMawiym” [6] (smam Ba
ymub xerum), “Y manzapanap opTuia Oaxaiibar, xaér meran
SIMHOK TUPUKIMKHH  cynaupu0, acra-cekuH ©Ooctupud
Kenajauran rajgata Oup Kuéda cesmnrannek Oymasepanu” [6]
(xaér, SMIHOK TUPUKIMK Ba CYIAUPUII Ba acTa-CeKUH
Goctupub Kenamurad ranati oup xuéda); “Arap Kyiga smac,
KynMakna JyHEra Kencaiimy, ¥3-y3umaH Xamok  Oymu0
ketapau” [6] (xynm Ba KynMmak, IyHEra KENWII Ba XaloK
Oymum) Ba Xokazo. KYpHHANTHKH, XHKOsJAa KOHTPAcT
3UUTMKHA Uolia 3TyBYHM CY3 Ba OMpHKMamapla XaM HaMOEH
Oynmran Ba ymap Oamuuii HGOJAHWHT TabCHPYAHIUTHHU
OIIMPHINTA XU3MAT KUJITaH.

Xyaoca Ba takauduap (Conclusion/Recommendati
ons). Xynoca kuwiub aiftranma, &3ysun Hcaxon CynToH
“Onucaaryn ypyuiHUHT aKc-CaJocH’” XUKOACHIA WKOIUA HUST
Ba ndoza ycryonuaa MyTaHOCHO yCyi Ba BOCUTAIAPHH TaHJIAII
opKanu 0aauuii Maxopartra SpuIlraH. Acap TaxJIUIH acoCHIa

TaBKHUIAIl ~ MYMKHHKH, Oamguuii agabuérma  cuHAIMO
KenuHa8TraH KOHTPAcT YCyId aaud IKOAWAA SIHTHYa
KAppalapAa KYJUIaHHJIAA Ba  IDKOJKOPHHHT  Oaaumid

MaKCaIiHU 0YHO OepHIaa MyXUM axaMHUsT Kach 3TIH.
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EXPRESSION OF PROVERBS AND SAYINGS IN THE EPICS OF MUHAMMAD YUSUF
Abstract
This article describes the use of proverbs and sayings in the epics of Muhammad Yusuf, as well as the importance of proverbs in
revealing the essence and content of the work. The poet's effective use of folk proverbs influenced his epics as well as his artistic
vision. The use of proverbs on the spot brings the poet's epic speech closer to living speech. The poet creatively approaches folk
proverbs. He modifies them differently according to his purpose.
Key words: proverb, saying, grammar, vocabulary, epic.

BBIPA’JKEHUE INOCJIOBHUII U ITIOT'OBOPOK B 3IIOCAX MYXAMMAJIA IOCY®A
AnHHOTAIHS

B aro0ii cTaTthe paccka3biBacTcss 00 UCTIONB30BAHUH MOCIOBUIl M OTOBOPOK B 3mocax Myxammana FOcyda, a Takke 0 BaKHOCTH
MOCJIOBHII B PACKPBITHH CYIIIHOCTH U COJICPIKaHUA Mpou3BeacHus. D(PpHEeKTHBHOE HCIONB30BAaHUE TO3TOM HAPOTHBIX TTOCIOBHUIL
MOBJIHSJIO Ha €ro 3MOCHI, a TAKKE Ha €ro XyJ0KECTBCHHBIN 3aMbIcel. VIcmob30BaHue MOCIOBUIl HA MECTE COMIKACT AMUICCKYIO
peus modTa C KHBOH peubto. [103T TBOpPYECKM MOIXOAWUT K HApOAHBIM mocioBuIaM. OH HM3MEHSET WX MO-PasHOMY B
COOTBETCTBHUH CO CBOCH IIENIBIO.

Ku1roueBble ¢j10Ba: MOCIOBUIA, IOTOBOPKA, TPAMMAaTHKA, JIEKCHKA, 3TI0C.

MUHAMMAD YUSUF DOSTONLARIDA MAQOL VA MATALLARNING IFODALANISHI
Annotatsiya
Mazkur maqolada Muhammad Yusuf dostonlaridagi maqol va matallarni qo‘llanilishi, ularni gaysi usullarda foydalanilganligi,
magqollar asar harakterini, mazmun-mohiyatini ochib berishida muhim ahamiyat kasb etganligi hagida bayon gilingan. Xalg
magqollaridan unumli foydalanish Muhammad Yusuf dostonlariga ta’sirchanlik oshirganligi, shu bilan birga, badiiy jihatidan ham
sayqal topgan. Maqollarni o‘rnida qo‘llash esa shoir dostonlari nutqini jonli so‘zlashuv nutqiga yanada yaqinlashtirganligi, shoir

xalq magqollariga ijodiy yondashganligi, ularni turli shakllarda o‘z maqgsadiga moslab o‘zgartiradi.

Kalit so‘zlar: magol, matal, grammatik, leksik, doston.

Maqgol hamda matallar o‘zbek tilining milliy
madaniyat oynasi, uni saglovchi xazinasi deb aytsak
mubolag‘a bo‘lmaydi. Millatimiz tafakkuri durdonasi

hisoblanmish magqollar nafagat xalq hayoti garashini ifodalashi
bilan qadrli, balki kundalik turmushimizda nutgimizni
boyituvchi vositalardan biri hamdir. Magollarga bir nechta
nomlar ila: “hayot qomusi”, xalq og‘zaki ensiklopediyasi,
o‘ziga xos badiiy-tarixiy solnoma deya ham ta’rif berishimiz,
uning gay darajada xalq hayotida ahamiyatliligidan darak
beradi. Ular insonlar aqlini o‘tkirlashtiradi, nutqini ravshan va
ta’sirchan qiladi, hayotda to‘g‘ri yo‘Ini tanlay bilishga, hayotiy
jumboglar va muammolarni to‘g‘ri yechishga o‘rgatadi,
turmushning jamiki katta-kichik masalalari xususida gimmatli
maslahatlar beradi. Shu bilan bir qatorda, maqollar o‘z
ijodkori bo‘lmish xalqning dunyoqarashini, madaniy, maishiy
hayotini, tafakkur xazinasini jamlovchi eng kichik og‘zaki ijod
namunalari sifatida juda gadimiydir.

Jamiki adibu shoirlar o‘z asarlarida badiiy
ta’sirchanlik, ifodalilikni oshirish maqgsadida magqollardan
foydalangan. Yozuvchi asarlarida maqollarning qo‘llanilishi
turkiy adabiyotning gadimiy davrlariga borib tagaladi. X1 asr
muallifi Mahmud Qoshg‘ariy o‘z “Devonu lug‘otit-turk”
asarida bunga alohida to‘xtalib, shunday yozadi: “Men bu
kitobni maxsus alifbe tartibida hikmatli so‘zlar, saj’lar,
maqollar... bilan bezadim... Bu ishda misol tariqasida
turklarning tilida qo‘llanib kelgan ... hikmatli so‘zlaridan,
magqollaridan keltirdim ”.[1.63]

Magolga adabiy nuqgtayi nazardan gizigish, asar
badiiyligini oshirish va badiiy til ravonligini ta’minlash uchun
undan foydalanish hamma zamon so‘z san’atkorlarining
digqat markazida bo‘lgan. Yusuf Xos Hojib, Ahmad Yassaviy,

Rabg‘uziy, Lutfiy, Alisher Navoiy, Bobur, Abulg‘ozi
Bahodirxon, Munis, Ogahiy, Nodira, Mugimiy, Furgat, Avaz,
Hamza, Sadriddin Ayniy, Fitrat, Cho‘lpon, Abdulla Qodiriy,
Oybek, G‘afur G‘ulom va boshqa o ‘nlab ijodkorlaming
asarlari sinchiklab o‘rganilsa, ularning tarkibida ganchadan
gancha maqollar ba’zan aynan, ba’zan o‘zgargan holda
mavjudligiga ishonch hosil gilamiz. Tariximizda hatto
maqolga maxsus, agar ta’bir joiz bo‘lsa, folkloristik nuqtayi
nazardan, garchi epizodik, xarakterda bo‘lsa-da, munosabatda
bo‘lingan hollarga ham duch kelamiz.[2.5]

Eng qadim zamonlardan xalqimizning to‘plagan boy
hayotiy tajribasi son-sanogsiz magollarda umumlashtirilgan
hamda tipiklashtirilgandir. Ularda ota-bobolarimiz bosib
o‘tgan yo‘lni, kechirgan turmushlarini, shodliklari va chekkan
azob-uqubatlarini his etib turishga undaydi. Uzoq yillardan
beri olimlar diggat-e’tiborini o‘ziga jalb etib kelayotgan
magqollar folklor, etnografiyaning o‘rganish ob’yekti sifatida
tadgiq etildi. Bu borada Sh.Rahmatullaev, Ya.Pinxasov,
G*.Salomov, Q.Samadov, Sh.Shorahmedov,
X.Abdurahmonov, M.Sadriddinova singari  olimlarning
xizmatlari katta.

Hoh u yozuvchi, hoh u shoir bo‘lsin folklor asarlari
syujeti, kompozitsiyasi, an’analari, tili, uslubi, rang-barang
janrlari, jumladan, maqol, matal, so‘zlashuv uslubiga xos ifoda
va iboralardan istagancha foydalanib, o‘z asariga yangicha ruh
va mazmun bag‘ishlaydi. Shu tariga yangi bir badiiyat
namunasining  xalqchilligi, milliyligi, o‘qishli bo‘lishi
ta’minlanadi.

Fikrimizcha, so‘z ijodkorning folklor namunalaridan
o‘z asarlarida qay darajada foydalana olishida, uni o‘z badiiy
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tafakkuri orgali ijodiy sintez qilib, asar mohiyatiga singdira
olishida. Agar yozuvchi va shoir folklordan mohirona
foydalana bilmasa, bunday asar folklor soyasida goladi. Zero,
yozma adabiyot vakili kollektiv ijjoddan ancha yuqori bo‘lgan
zamonaviy, badiiy-estetik talablarga javob bera oladigan
adabiyot yaratishi darkor. Bu borada professor B.Sarimsogqov
shunday fikrni ilgari suradi: “Qadimgi bobolarimiz og‘zaki
jjodidagi obrazlarda inson ruhining qorong‘u go‘shalari,
dilidagi murakkab kechinmalari va tuyg‘ularning barchasi
N.G.Chernishevskiy iborasi bilan aytganda, galb dialektikasi,
realistik adabiyotdagidek emas. Chunki, xalq og‘zaki badiiy
ijjodida tasvir va ifoda vositalari yozma adabiyotdagidek
chuqur ochilmagan. Bundan tashqari xalq og‘zaki badiiy
ijodida tasvir ham badiiy ifoda usullari, tamoyillari muayyan
darajada qoliplik xususiyatiga ega”[3.10]. Shuningdek, olim
xalq og‘zaki ijodiyotining realistik adabiyot uchun “bebaho
mezon” ekanini ham e’tibordan chetda qoldirmagan: “Biroq
bu holat badiiy obrazni tashkil etuvchi vogelik hamda kishilar
xatti-harakatidagi, dili va ongidagi mohiyatini aks ettirish yoki
ifodalash kabi estetik qonuniyatlardan folklor mahrum, degan
xulosaga kelishga imkon bermaydi. Aksincha, asrlar qa’ridan
bizga nur sochib, ongimiz va ruhimizni parvozga undab turgan
ajdodlarning badiiy obraz, binobarin, badiiylik hagidagi
tasavvurlarini, ular yaratgan badiiy obrazlar mohiyati, vazifasi,
me’yori, shakli va estetik darajasini belgilashda biz bebaho
mezon sifatida olib qaraymiz”[3.11].

M.Hakimov “Yozuvchi va xalq tili” monografiyasida
maqol va aforizmlarning o°‘zbek yozuvchilari ijodida
qo‘llanilishiga oid quyidagi fikrni bayon etadi: “Yozuvchi
umumxalq tili asosida badiiy obraz va xarakterlar yaratadi.
Obraz va xarakterlarning tipik va individual bo‘lishi ularning
turli-tuman tasviriy vositalar, shu jumladan, jonli tilning
gqaymog‘i bo‘lgan xalq aforizmlari — maqol, matal, hikmatli
so‘zlar, iboralar badiiy-tasviriy qurol bo‘lib xizmat
qiladi”[4.22]. Darhaqiqat, xalq og‘zaki ijodidagi maqol va
hikmatli so‘zlar yozuvchi va shoir uchun badiiy asar tilini
boyitishda asosiy qurol vazifasini o‘tashi tayindir.

O‘zbek adabiyotida qo‘llanish doirasi jihatidan xalq
og‘zaki ijodining maqol, matal, ibora kabi janrlari eng faoldir.
Vaholanki, shoirlarimiz ijodda poetik talab va badiiy
maqgsadga ko‘ra ulardan foydalanar ekan, ba’zida ayrim
so‘zlarning sinonimik va leksik variantlarini o°zgartirib
go‘llaydi. Bu sinonimik va leksik variantlar istifodasi she’rda
qofiya va poetik ta’sirchanlikni ta’minlashga xizmat qiladi.
Muhammad Yusuf xalq maqol va hikmatli so‘zlariga ijodiy
yondashib, o‘zlashtirma, gohida yangicha maqol variantlarini
yaratdi.

Shoirimizning  ijodini  tahlil etar ekanmiz,
kutilmagan tarzda poetik talabga muvofiq o‘zgartirilgan xalq
magollari, matal va iboralarini uchratamiz. Uning dostonlarida
qo‘llagan magqollarni quyidagi yo‘nalishlarda o‘rganish
mumkin: 1. Maqollardagi ayrim so‘zlarning grammatik
Jjihatdan o‘zgartirib qo‘llanishi. Muhammad Yusufning
“Temirlar nidosi” dostonida:

“O ‘zingdan topgan baloga,

Qayga bording davoga” [5.197]
Ushbu maqol “Ma’nolar maxzani”’da “O‘zimdan
chiggan  baloga, qayga boray da’voga?” tarzida

beriladi.[6.397]. Magolning shaxsi umumlashgan gapga
aylantirilishi chiggan sifatdoshi o‘rniga topgan so‘zining
qo‘llanilishi ham maqol ma’nosiga biro z o‘zgartirish kiritadi:
ya’ni “balo o ‘zimdan chiqdi” emas, balki “baloni o zining
topding” ma’nosi she’r ruhiyatini yorqinroq ifodlaydi.
Dostonda temirdan gay magsadda foydalanayotgani
tasvirlangani hamda ushbu gaplar temir nomidan insonga
qarata aytilyotgani e’tiborga olinsa, so‘z almashish mantigan
to‘g‘ri ekanligi ayon bo‘ladi:

Qora quzg ‘un
Qush bo ‘lib,
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Dengizlarda suzarman,
Po ‘lat bo ‘lib,

Zirh bo ‘lib,
Osmonlarda kezarman.

O‘zingdan topgan baloga,

Qayga bording davoga.

Aslda maqgol ota-ona o‘z noqobil farzandidan
shikoyat gilganligini anglatsada, muallif bu jumlalarda inson
0°zi yaratgan qurollaridan o°zi aziyat chekkanligini ifodalaydi.
Asarda insoniyat urush davrida shu darajada ilojsiz, dilgir va
aziyat chekkanligi, uning dard-iztiroblari ichini
kemiryotkanlik holati ushbu jumlada mujassam bo‘lgan.

2. Maqollarda ayrim leksik o‘zgarishlar yuz berishi.
Muhammad Yusuf “Osmonning oxiri” dostonida bir emas,
nagd ikki maqgolni uddaburonlik bilan foydalanganligini
ko‘rishimiz mumkin: “Mehnatning tagi rohat” hamda
“Rohatning onasi — mehnat” maqollarini matn ekspressivligini
oshirish maqsadida biroz o‘zgartirib qo‘llaydi:

Mashagatning oxiri rohat. Rohatning oxiri yana
mashaqqgat. [5.170] Muhammad  Yusuf magol matnida
ishlatilgan “mehnat” so‘zi o‘rniga “mashaqqat” sinonimini
qo‘llar ekan, bu bilan asarning o‘quvchiga ta’sir etish
darajasini oshirib nozik ma’no ottenkasini berishga erishadi.
“Mashaqqat” so‘zi mehnat ma’nosini berish bilan birgalikda
doston muallifini ichki kechinmalarini ifodalab, jonli real
tasvirga, emotsianallikka va matn ekspressivligiga erishishda
muhim vosita bo‘lib xizmat qilgan. Qolaversa shoir misrada
inversiya hodisasini ham qo‘llaydi. Ya’'ni aslida “Mehnatning
tagi rohat” maqoli matnidagi “mehnat” va “tagi” so‘zlarining
o‘rniga unga sinonim bo‘lgan “mashaqqat” hamda “oxiri”
leksemasi misralarda qo‘llanadi. Keyingi “Rohatning onasi —
mehnat” maqolini o‘rniga esa “Rohatning oxiri yana
mashaqgat” misralarida esa “onasi” so‘zining o‘rniga “oxiri”
jumlasini qo‘llaganligi maqol mazmunini yanada bo‘ritirilib
ko‘rsatilganidan dalolat beradi. Aslida bu ikki maqgol bir
mazmun mohiyatga ega ekanligi, faqatgina so‘zlarining tarkibi
hamda bu so‘zlarning sinonimlari ifodalanganligi, ikki hil
magqolni hosil bo‘lganligidan dalolat beradi. Bu dunyo sinov
dunyosi ekanligi, unda hamma narsa mehnat, mashagqatga
bog‘ligligi, kim mehnat qilsa rohatda bo‘lishligi, kim
dangasalikka o‘rganib, muntazam ravishda rohatga mayl qilsa,
rohatdan mahrum bo‘lishi yoki unga aslo erisha olmasligini
anglatadigan ushbu maqollardan Muhammad Yusuf o‘ziga xos
ustalik bilan foydalanadi.

Shoir poetik talab va maqsadga ko‘ra xalq maqollari,
matallaridan foydalanar ekan, ba’zan ayrim so‘zlarning
sinonimik va leksik variantlarini qo‘llaydi. Bu esa she’riy
misrada shoirning o‘ziga xos badiiy-g‘oyaviy magsadini
amalga oshiradi.

3.Maqollarda  so‘z  tartibining  o‘zgarishi.
Muhammad Yusuf dostonlarida ayrim maqollardagi so‘zlar
inversiyaga uchragan holatda beriladi. Jumladan;

Ekkaningni o ‘rasan. Ekmaganingni esa, ko ‘rasan,
x0l0s.[5.175] Bu maqol aslida “Har kim ekkanini o‘rar”,
“Nima eksang shuni o‘rasan” kabi shakllarda ishlatiladi. 10
dan ortiq sinonimik variantga ega.[6.17] Muhammad Yusuf
“Osmonning oxiri” dostonida ushbu maqoldan ayrim so‘zlarni
tushurib qoldirish orgali foydalangan. Maqgol matni gisga,
ixcham ma’noda, aniq bayon etishni taqozo etgani bois,
ijodkorga qo‘l keladi.

Chunonchi, adibimiz o‘z she’rlarida aynan shu
maqgolga ma’nodosh bo‘lgan so‘zlardan ko‘p marotaba
foydalanganligi hamda uni tahlil gilgan D.Shadiyevaning
nomzodlik dissertatsiyasida shunday bayon giladi:

“Bug ‘oy sepsang, bug ‘doying qiyg ‘os,

Arpa ekkan — arpasin olar. (“Bizdan ozod Vatan
qoladi”)

Bu maqol aslida “drpa ekkan arpa olar, bug‘doy

ekkan bug‘doy olar”...Muhammad Yusufning she’rida
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maqoldagi gaplarning almashib qo‘llanganligini quyidagicha
izohlash mumkin:

- bandning birinchi misrasiga ijodiy ravishda giyg ‘os
so‘zi kiritilgan, bu uchinchi misradagi meros so‘zi bilan
qofiyalanishini ta’minlaydi;

- magolning “Bug ‘doy ekkan bug ‘doy olar” qismi ikki
komponentli qo‘shma gapga aylantirilgan, natijada magol
uchta sodda gapdan iborat qo‘shma gapga aylangan.

Ko‘rinib turibdiki, ushbu maqol xalqchilligi sababli
jjodkor ko‘pgina asarlarida ushbu maqoldan foydalanishi
matnni ta’sirchanligini oshirishda hamda serjilo chigishini
ta’minlashiga turtki bo‘lgan desak mubolag‘a bo‘lmaydi.

4.0 zgarishlarsiz qo‘llanilgan magqollar. “Osmon-
ning oxiri” dostonida Muhammad Yusuf juda ko‘pgina xalq
magqollaridan foydalanganligiga ushbu misrlar dalolat beradi:

Ko ‘rpangga qarab oyoq uzat,dedim o ‘zimga o zim bir
kun.[5.169.]

Bu yerda maqol hech ganday o‘zgarishlarsiz asarda
ifodalanib, xalqimiz ko‘p ishlatiladigan “Ko‘rpanga qarab
oyoq uzat” maqoli “Ma’nolar maxzanida” shunday keltiriladi:
“O‘z holingga mablag‘inga, imkoniyatiga qarab ish ko‘r”,
degan ma’noda qo‘llaniladi.[6.200.]. Muallif asarda o‘ziga
o‘zi tasali berishi, inson hojatidan ortigcha ishga bekor
urinmasligini ta’kidlaydi.

Zero, xalq tilida juda ko‘p ishlatiladigan ushbu maqol
nafagat Muhammad Yusuf she’riyatida, balki boshqa
shoirlarimizning ijodlarida qo‘l kelganligi, asarning badiiy
estetik ta’sirchanligini oshirishga katta ahamiyat kasb
etkanligidan dalolat beradi.

Xulosa qilib aytkanda, xalg magollaridan unumli
foydalanish Muhammad Yusuf dostonlariga ta’sirchanlik
baxsh etadi, shu bilan birga, badiiy jihatidan ham sayqal
beradi. Magollarni o‘rnida qo‘llash esa shoir dostonlari nutqini
jonli so‘zlashuv nutqiga yanada yaqinlashtiradi. Shoir xalq
magqollariga ijodiy yondashadi. Ularni turli shakllarda o‘z
magsadiga moslab o‘zgartiradi. Demak, Muhammad Yusuf
o‘z asarlarida antitezadan, shu bilan birga, o‘zbek tili
sinonimik imkoniyatlaridan mohirlik bilan foydalana olgan.
Sinonimik imkoniyatlar qo‘llash natijasida o‘rinsiz takrorga
yo‘l qo‘yilmagan. Maqollarning leksik hamda grammatik
jihatdan o‘zgartirilganligi she’rda o‘ynoqilik, ta’sirchanlik
kabi xususiyatlarni ta’minlagan. Shoir tomonidan ayrim
magollarning emotsional-ekspressiv bo‘yoqlari kuchaytirilgan.
Xalq maqollari ta’sirida shoir tomonidan asarning
ta’sirchanligi, ohangdorligi hamda badiiy va estetik jihatdan
salmoqdorligining oshishini ta’minlagan.
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ANALYSIS OF TEXTS EXPRESSING "HISTORICAL MEMORY" IN FRENCH AND UZBEK LANGUAGES
Abstact

It is well known that language cannot exist without man and society. Language is a means of informing the history of society, it
is necessary for the spiritual, spiritual, enlightened formation and development of people. Language cannot develop without
history, and history without language. These two processes complement and enrich each other. Through language, we cannot
know the events of the past, the hardships that people have experienced, the customs, experiences, and historical monuments of
the people. That is why language and history cannot be without each other. A fact that history cannot prove, only language can
prove. This article is devoted to the analysis of phraseological units representing "historical memory”, in which the terms
"historical memory" are illustrated with examples in French and Uzbek.

Key words: phraseological unity, idiom, historical memory, semantics.

AHAJIN3 TEKCTOB, BBIPAJKAIOIUX "UCTOPUYECKYIO IAMSATH" HA ®PAHIIY3CKOM H Y3BEKCKOM
A3BIKAX
AnHOTanuUst
OO0uIen3BeCTHO, YTO S3BIK HE MOKET CYIIECTBOBATEH 0€3 UesloBeKa U 00mIecTBa. SI3bIK SBISAETCS CPEICTBOM COOOIICHHUS UCTOPUH
o0uiecTBa, OH HEOOXOMM ISl TyXOBHOTO, TyXOBHOT'O, IPOCBETHTENBCKOIO CTAHOBJICHUS M PAa3BUTHS JtoJei. SI3bIK HE MOXKET
pas3BUBaThHCS 0€3 UCTOPHH, a HCTOpHs 0e3 sA3bIKa. DTH JBa MPOIEcca JOMOMHIIOT U 000TalaloT Apyr Apyra. Uepes sS3bIK MBI HE
MO’KEM IT03HATh COOBITUS IPOIIIOTO, TATOTHI, IEPEKHUTHIE JIFOIbMHU, 00BIYau, IEPEKUBAHNS, HICTOPUISCKUE TTAMITHHKN Hapoa.
Bot movemy s3bIK M UCTOpHS HE MOTYT CYLIECTBOBaTh Apyr Oe3 npyra. Pakrt, KOTOPHI HCTOPHUS HE MOXKET JOKa3aTh, MOXET
JIOKa3aTh TOJIBKO SI3BIK. J[aHHAsI CTaThs MOCBSIICHA aHATIN3Y (PPa3eoIOrn3MOB, PETPE3CHTHPYIOLINX HCTOPHUUYECKYIO NaMsITh), B
KOTOPBIX TEPMHHBI «HCTOPHYECKas! MAMATh)» HILUTIOCTPUPYIOTCS IIPUMepaMy Ha (DPAHILy3CKOM U Y30E€KCKOM sI3bIKaX.
KunroueBsbie ci10Ba: paseonorniyeckoe eqMHCTBO, HAMOMA, HCTOPUYECKas TaMsTh, CEMaHTHKA.

®PAHIIY3 BA V3BEK TUJIAPAJA “TAPUXUIA XOTHPA”HHA UPOJATOBYA
MATHJIAP TAXJINJIX
AHHOTaALUA

MabayMKH, THI WHCOH Ba JKaMHUATCH3 MaBxkyx Oyiamaiiau. Tun »kamMusaT TapuxuaaH Japak OepyBunm BocuTa Oyimb, y
WHCOHJIADHVMHT MabHaBUH, pyXHi, MabpU(HH MIAKIUIAaHHUIIN Ba PUBOXKIAHUIIN YIyH 3apypaup. THI Tapuxcu3 pUBOXKIaHMAMNIH,
Tapux 3ca TWicu3. by MKKH jxapaéH Oup-OupuHHU TYIIUpuO, 60ituTHO Gopamu. T opKaiu YTMHII BOKea Ba XOAHMCATAPUHH,
WHCOHJIADHMHT OOLIJaH KeYupraH KUHHMHYMINKIApH, OJaMIIAPHHUHT ypd-olnatiapu, KeYWHMallapH, TapuXuil €Aropivkiapu
XyCYCHIIaTH MaBJIyMOTIapHH Omia onMaiiMu3. LIlyHWHT y4yH XaMm TWI Ba Tapux Oup-Oupucu3 Oynmanian. Tapux ncOotmait
onMaraH (hakT, MabIyMOTIapHH (pakaT THI ncOoTIabd Gepamu. Maskyp Makona “Tapuxuil XOTHpa HU UPOoJaIoBIH (Ppa3eosoruKk
OuWpiMKIap TaxJMra OaruIUIaHTaH OYiIMO, Makomama “Tapuxuil XoTupa’ra oun mOopanap (paHIy3 Ba Y30€K THWILIapHIArd
MHCOJIIap OPKaIX EPUTHITAH.

KanuT cy3map: ¢ppazeonnk Oupnuk, nauoma, Tapuxuil XOTHpa, CEeMaHTHKA.

Kupum. Tapux — axosnu, xaMusT, MaMiiakar, JaBjaT
Xa€THHUHT JTMHINN Xamaa Xo3upAa coaup OyiaaérraH Bokea
Ba XOOWcanap TYFPHCUIA MabIyMOTIAPHH  >KaMIIAIL,

YpraHuim WYKM OUPIMK IIAKJUIAPUHUHT  TUJILIYHOCHIUK
TaXJIWIMHY, YJIAQPHUHT OSTHMOJIOTHSICMHH, MeTadopH3aius
JKapaéHIapuHU, THI OWPIUKIAPHHUHT MaKO3HMH ACOCHHH

(haxkTIapHU WWFUII, TaXJIWI KWIHIIL, TYTUIAaHTaH OWIMMITapHU
MabBllyM OWp TH3UMra COJMII Ba Ha3apuil KuUXaTAaH
YMyMIIAIITHPHII Kabu Bazuganapau Oaxkapagu. XKamustoarn
MabJIyMOT/IAp, TapuXuil xoaucanap, xaéraa coaup 6ymaérran
BOKeaJlap TapHx acocuja PHBOXKIJIAaHAAW Ba Ooiub Gopaau.
Tapux yTmumzaa coaup OYiraH »apaéH Ba xoaucaiap opacu-
nard y3apo OOFIMKIWK, YJIapHUHT WIIANW3H, BOKEAJAPHHHT
Kennb YNKWINM, YHH XapaKaTIaHTHPyBUM cababmap, yHUHT
MaHTHFH Ba MABHOCHHY KYPUII HMKOHUHH Oepasi.
H.I''baparuna  ¢paseonorussHn ~ Ba  “Tapuxuit
XOTHpa”HU STOHA TAAKWKOT MalIOHMAA Ba OMPUHYM YpUHTA
KOWJIAIUTUPHUII KEPAKIMIUra MUIOHTHPAAM, UIyHra Kypa
TapUXIIyHOCTIap yCIyOusTH, yciyouil Tuiu Ba ¢aiinacyduap

XOTUPACUHHU THJIITYHOCIUK THJINTa Tap>XKuMa KHJIMIITH
MYMKUH".
H.I'.BparunanuHr TabKUUIAlIA4a,  ‘TacaBBypJap,

cuécuil pamziap, MH(OJIOTUSHUHI IIAKIUIAPH Ba YCYJUIApU
Owran OOFNMMK OyiraH TypiaW XWI >XaMOaBHH XOTHpaHU
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KaiiTa THkinam Ownan oup xwaup”[3].

Mag3yra oua aga0OMETIAPHUHT TaXJMiau. “Tapuxuii
xotupa”Hu udopanaiiauran ubopamap TapKHOHIa KYIPOK
STHMOJIOTHS, STHOrpadus, TapuxX, TUIIIYHOCIUK COXaJapu
MaBxyJ 0ynub, Oymap noumuii oup-Oupu OGmnan yambapuapc
60FnuK 6Ynno, 6up-oupuHK TYIIUPHO, 60HNTHO Gopaay.

- Taakukor Metononoruscu. Kyinna raxmun
KWIauraf (ppa3eosoTHK ONPINKIApUMA3 aifHaH TapuX OWMIIaH
OOoFnmHK OYnHMO, Xap OMPUHHHT BYXKYAra KEIWIINIA TapUXUN
BOKea—xoaucanap cabab Oynran. Macanan, Aller a Canossa:
cy3ma—cy3 Tapkumana Kanoccara 60pMOK, Kydma MabHOHA
Jca KaMTapiMK OWiaH KeuupuM cyparl, TaB0a KWIHIIHU
udonanaiian. Mbopanunr maiino OynummMga Tapuxuil BOKea
cabab Oynran Ba Oy mbopa Tapuxuii XoTHpaHU H(OIATOBUN
¢paseonoruk Oupaukiap Tapkubura kupamu. 1073 iunma
I'peropu VII mama 5>t calimanad Ba  HamaldKHU
MycTaxkamiam cuécatuHu onub Oopmu. lllyHpmait xumuo,
I'peropn VII nynépmitmukau Oexop KWIAW, SBHU TyHEBHIT
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CYBEpPEHJIAPHHUHT EMICKOIUIAPHH TalHHIAI XYKyKUHH SKOPHI
k.  Hemuc wummeparopu  Denpux IV (1050-1106)
MarnaHuHr Oy Kapopura Kapiid 4ukad xamzaa y 1076 imnna
Kanoccara ynkapu0 ro0opmnau, 6upok keinHuamuk ['eHpux
IV ¥3 xankuHu Yiinad nama OuaaH sSpamIuiira Kapop KWIIH Ba
1077 #mn umneparop I'peropm VII xoitmamran Kanocca
TOMOH IOpAU. Y4 KyH KanbaHuHI dsmuruaa [enpux IV
SAMaHro€K Xoyga TaBOa KWIraH TYHOXKOPHHHT KHHIMHKAA
COBYKIa KEUMpHM cypad KyTmO Typap 3au. AHa IIyHmai
BOKea cababmm ymOy umbopa ByXKyxara KeJlraH Ba XO3HPTH
KyHAa XaM (paHIOy3nap opacuaa >Kyda KeHI TapKairaH
0ynu6, keunpuM cypar Eku EpaaM MabHOJIAPUHH OMIIAUPATH.
Macanan, Moustapha Cissé Lo est allé a Canossa . 1l s’est
confondu aussi en excuses auprés des Sénégalais pour avoir
disputé le Perchoir a Moustapha Niasse. Qui m’aime me suive

[1].

- Taxamn Ba marmkanap. C’est reparti comme en
quarante/en quatorze maskyp ubopa XaM ‘“‘Tapuxuil
XOTHpa HU H(OAANTOBUM (Ppa3eoNoTuK OUpiIuKaup. Yuly
HOOpaHUHT XaM SpaTWINIINAA TapuXuil XOAucamap, Tapux
BOKealapu cabab Oynran Ba XO3UpAa XaM KYJUIAaHHIHO
KenuHamu. YmOy wubopa cy3Ma-cy3 TapKuMmaga XyIaad
KUPKUHYM Ba YH TYPTUHYM HUUIapAarujek TaKCHUMIIAaHTaH,
KyuMa MabHOJA 3Ca XaMMa Hapca HIUTHEK Ba KaMTapiHK
Ownan nmaBoM dTaan. VMKKMHYM MabHOCH 3cCa XO3MpPiKaBoO
oymuuioup. “C'est reparti comme en quatorze” ubopacu 1914
Hunga cogup OYnraH ypymIHHHT OONUTAHWINN OWIaH OOFIHUK.
Kyitngarn nbopanuHr O6omka BapHaHTH XaM MaBxkyn, “C’est
reparti comme en quarante”, yHIa SAKWH TapHXHUi
YIONIMaJapHUHT  BOKeaJapra YTKa3sWIMIOM TYIIyHUJIAH.
3amMoHaBUI (paHIy3 TWiIMaa, WKKajda HOOpa XaM KeHT
KyJUlaHWIagn Ba OWp BakTHUHI ¥3WAa YJNApHUHT THILIA
MaBXXyUINTH, MyKappapiurHHY TabKuuIaiam. byrna xap 6up
aByoj yTaguraH Ba Oenru OYnuO XW3MaT KWJIaJWraH ypyIl
BOKEaJlapMHU HaszapJa TyTradH. bBbyryHrm kyHna dpanimys
tumaa “C’est reparti comme en quarante’” KyTuHYA CEBIH
MyHOCa0aTIapuHU  TacBHpIAlIAa  KYJUIAHWIAAW,  SBHHU
SHTHJIaHUO TypaJuraH TYyWFy MabHOCHHH HQOJaIaiIn.
Macanan, C’est reparti comme en quarante, entre Anna et
McCord et son boyfriend de longue date, Kellan Lutz! Les
amoureux, qui ont mis un terme a leur relation en octobre
dernier aprés de nombreuses ruptures et des rabibochages en
série, sont de nouveau en couple depuis peu [2].

Maskyp ramHH TaxJIWI KWiagurad Oyicak, ubopa
CEeBrH Ba OMP-OMPHHN EKTUPHII MABHOJAPUHU H(POTATASITH.
Bynnaii ceBru TyiirymapuHu Y3uIa akc STTUPYBUH HOOpamap
xaM ¥30eK THIIIIYHOCIUTHAa Xyna Kyn yupaiian: Ceseu yuyH
benuxosn bapoow xepak. bapoowcuznap ceseucu ymp600o apo
1yn0a capcor-capeapooH.

Eauwunz — wonzomy, émuwunz — Mapeunoununz
cupau capoiiu Oy TOTIOHNM KOMITOHETIIN “TapuXxuil XOTHpa’Ta
oun (pazeonoruk Oupiauk OYnud, mdopama eHHUII-HIUITHA
yeksad Oyica XaMKH, OOp IMyJIHHH SXIIM-SXIOIH KAHMHUIITA
capdumaiinuran  €xyn yinmma Xed BaKoCH OyiMaca xam,
kaiinmura 3e0 Oepu0, omamiapra Y3WHHM Ky3-Ky3 KHIHO
1opaauran oaudranapra HucOaTaH UILIATHITAH [4].

Charbonnier est maitre chez soi / lui — “Tapuxuii
xotupanu” udoagoBun Oy (pa3eosoruk OHPIHK cy3ma-cy3
TapKuMa KuIraHzaa “kKymMupuu ¥3 yinpa xyxaiiun”, kjuma
MabHOJA 3ca “ XamMma ¥3 yitnga Oylipyk Oepuir XyKykura sra”
JleTaH MabHOHH aHTIAaTHO, HOOpa Tapuxuil aHeKHoTra OOpHd
takamaan Ba XVII acpma maiinmo Oynran. bup mapra oB
naiituna Opannus kupomu Ppencuc 1 (1494-1547) amamud
KOJaau Ba OMp KYyMHp Ka3yBUMHHMHI KynOacuiaH OolmaHa

cypaan. YHU ymia maitaa KyMup KazyBUM WYK OYnranu ydayH
XOTHHHA MEXMOHIYCTIMK OminaH KytuO omau. [lommiox yiima
MaBKyJl OYnraH €1FU3TUHA CTyNra YTUPUO XY KalWHHUA KyTHO
Typau. KeukypyH wapyab kenraH KYMHp Ka3yBUH HOTAHHII
oram OwWjaH canmomjamagd Ba YHra CTYJIHH OCpHIIMHU
cypaiinu, YyHKH yinaa Xxap KUM ¥3 yiiuna xyxaitud, Oy Tyrpu
Ba agoyaTiy ram >au. Ppercuc OyHU TYFpH KaOyn KWIIH Ba
Kypcuaard »KoiimapHU Ysraprupumra MaxOyp Oymmu. Iy
BOKea cababmu Ma3kyp nbopa Byxkyara kenrad. Charbonnier
est maitre chez soi, mon cher monsieur, et, sans étre trop
curieux, je voudrais bien connaitre le moyen que vous
emploierez pour m’imposer votre volonté dans ma demeure
[2].

La fleur au fusil ¢paseonoruk Gupmuru cyzma-cys3
Tap)KuMaga “Kyposl Tyl Owrian” MabHOHH TaBCH(IIOBUH
MabHOJA “‘CONA, TAIIBHUIICH3 Ba KYBHOK JXTHPOC OwiaH”
neraH MapHoNapHH Ownampanu. By mbopa 1914 iimn asrycr
oiinaa (paHIy3TapHUHT acKapiukka cadapOap KHIHMHUIIA
OmnaH OOFMHK. AcKapiap ypyml y30K JaBOM 3TMaciHUTHUra
uimoHY OunmaH (poHTra KeTHIIaAW Xamjaa Ku3iap TaKIuM
3TraH TyaIap YNAapHUHT MaxcyC KypoJd COJHMHTaH HAWII-
napuna 6ynrad. bupok 1914-1918 iwmiapnaru XKaxon ypymm
ynapHuHr ©Oapya yYMHIUIapUHH KHCKa Myajataa ©Oap6ox
Kwirad. Ymoy ypympa OpaHIMSHUHT KypOOHIAp COHH
1293000 KUIIWHM TAIIKWAI KAJITaH.

Réaliser des relances téléphoniques demande un
minimum d’organisation: il ne faut pas s’y mettre, la fleur au
fusil, muni simplement d’un fichier.

“Bacuka iyk” Maskyp “Tapuxuii XoTupa’ra Oufg
nbopa “miarapu 3aMoHZa OMp omamra ep E€KH MyJK COTca,
COTYBUM OJyBUWra THJIXaT, SBHH Bachuka &3m0, Oup Heda
oJlaMJIapHH TYBOXJIATUO, KYN KYyUAUpHO, KO3UIAH MyXpiiaTHO
Gepapmu. Exu 6up omam GOIIKA MHCOHIAH Kap3 OJica, Kap3
ONIyBUM THJIXaT TWJIXaT Oepaju Ba OJITaH Kap3WHUHT Kail
BakT[a OSpUIIMHH TacAUKIAiau. MaHa nry XyxokaT OpKaJd
KO3WXOHaJa XaKKHHU Tamabd Kuiga olap 31u. AMMO, BacHKa
OynMaca, Xed Kaepia yHH Xe4 KHM OSIIUTMac 3Iu. by
(hpazeostoruk OUPIUK MaXKO3M MabHOA AAMYH, BabIacHIa
TypMaluraH onamra HucOaTaH ‘‘YHHHT BacHKacH HyK”’
nbopacuuy nuuiarummam’[4].

“Kemauu xon 6yaou, o6u3 nagkap 0ynoux, aiioxXHuHnz
ampuoan cye mykap 6yaoux” ymoOy ubopama HaBKap —
XM3MaT4u, ackap, iurut. Kemazna keraérranaa Kywin TYIKUH
Oymm0 Kojca, KeMaHMHTr wuuura cyB tymanu. lllyrna
KeMaJarmiap 9yku0 KeTMAaclIuK KeTMACIUK YIyH JIyd KeJlraH
Hapca OwiaH CyBHH o0, KeMagaH TallKapura TYKHO
Typanuwnap. byHnail maiitaa kemanaru Xap OHp KHUIIH, Y KHM
OymummMIaH KaTbUH  Ha3ap KEMauyWHUHT  OyHpyFHHU
G6axapann. KemaunmHuHr OyHpyFHHM OaxkapraH, yHra Tobe
OyiraH amangopiap KMHOS, MHYMHT Tap3uja ymoy “Tapuxuit

xotupa’ra  ouJ (pa3eosorMK OMPIMKHU  HIUIATHIITaH.
XOo3Upru KyHoa IOKOpDH MaHca® oJrajapd  KAMHHIUD
OylpyFuHH, SBHH ¥3MJaH KHYHK  JIAaBO3HMJIArWJIapHU

TOIIIUPHUFH ACOCH/A HUMAANP KWIIUIICA, “KeMadu XOH Oy,
O0u3 HaBKap OYJIIUK, AJUIOXHUHT aMpHIaH CyB TyKap Oymank”
nerad nbopanan doitnanananu [4].

- XyJioca Ba Takiau@uap. JleMak, TaxIMJUIApUMHU3AaH
KYpUHHO TYpUOAMKH “TapuXHi XOTHpaHH’ H(OAAIOBYN Xap
O6up (pa3eosorvKk OUPIUKIAPHUHT SPATHIMIIN Ba MaiI0
OynmuIMaa Tapuxuil BOKeamap, TapHxlJa MaBxyJd OyiraH
TapUXHH Iaxciap OpKaJIN BY)Ky/ra KelIraH Ba XO3UPTH KyHJa
XaM Ma3Kyp ubopanap THIIYHOCIUK/A, OF3aKH HYTKJIa KEHT
KYJUTaHMITHO KEeIMOKIA.
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THE FORM OF THE COMPARATIVE DEGREE OF ADJECTIVES
Abstract

The article considers adjectives as an independent part of speech, along with the fundamental research of linguists of the
twentieth century. The main attention is paid to identifying common and specific features of the forms of comparative degree of
adjectives of the Uzbek and Russian languages belonging to two different language families. Comparing the formation of forms
of comparative degree, which is of great importance, the author in the article also examines the phenomenon of graduonymy, its
meaning and peculiar features.
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CADPATJIAPHAHT KHECHAW JAPAKACH IIAKJIA
AHHOTAIHS

Maxonana cudatinap XX acp THINIYHOCTIAPUHHHT (YHAaMEHTAN TaJAKUKOTIAPHHN KEITUPHUII OMiIaH Oupra cudariap MyCTaKuI
cy3 Typkymu cudaruna Kypubd duKmIagn. ACOCHA YpTHOOP UKKU XWJI THII OMjIacura MaHcy0 ¥30ek Ba pyc TWILIAPHHUHT KAECHI
Japaxamaru cudariap IMaKUIAPUHUHT YMyMHH Ba y3ura Xoc XyCyCHSATIApHHH aHHKJIAMTa Kapatwiaad. Myammd karta
axamusTra ara Oynran Kuécuil napaxa MaKUIapUHUAHT Y30eK Ba pyc THIUIApUIArH XOCHJ OYJIHIN yCyJUTapUHHU KuEcnam OunaH
Oup KaTopja rpaJlyOHHMUs XOIUCACH, YHHHT MabHOCH Ba ¥3Ura XOC XyCyCHATIAPHHHU XaM TaJKUK TaIH.

KanuT cy3nap: TWINIYHOCIUK, CHHTETHK, CYNIUICTHB, KHECHI OMPHKMa, OPTTHPMA, Aapaka, TPpagyoHUMHSI.

®OPMA CPABHUTEJIBHOM CTENEHU MPUJIATATEJIbHBIX
AHHOTAaIUA
B crarbe paccmarpuBaroOTCs MMEHa MpUJIaraTesibHble, KaK CAaMOCTOSITENbHAsh 4YacThb pPEYH, Hapsy C OTHUM MPHUBOAATCA
(hyHIaMeHTaTbHBIE HCCIIEAOBaHUS JIMHTBUCTOB X X Beka. OCHOBHOE BHUMaHUE YAEISIETCS BBISBICHUIO OOIINX M CIIEHU(PIYECKIX
ocobeHHOCTel POpM CpaBHHUTEIFHON CTENCHN NMEH MPUIIAraTeTIbHBIX Y30€KCKOTO M PYCCKOTO S3BIKOB, MPHHAICKALNINX K ABYM
Pa3UYHBIM SI3BIKOBBIM ceMbsM. ComocTaBisisi 0Opa3oBaHHS (OpM CpPaBHHUTENBHON CTENEHH, MPENCTABIAIONIETO OONBIIYIO

3HAYNMOCTb, aBTOP B CTAThE TAKXKE PACCMATPHUBACT SIBICHUE TPAAYOHHMHN, €T0 3HaUCHHE W CBOCOOPa3HBIE 0COOCHHOCTH.

KnroueBble c0Ba: JMHIBUCTHKA, CHHTETHYECKHMH, CYIIUICTUBHBINA, CpaBHUTEIbHAas KOHCTPYKUHMS, ad@UKC, CTEIeHB,
rpasyoOHUMUSL.
BBenenne  (Introduction). fI3pikoB B Mupe  KOTOpble He OBUIM BBISIBJICHBI JI0 HACTOSIIEr0 BPEMEHH.

HACUMTHIBAaeTCsl Oojee IMIECTH THICSY W WX pa3BHUTHE,
COBEPIICHCTBOBAHNE TOXKE Pa3MHIHbl. Kiaccnpumupys sS3bIku
C TEHeaJoTn4ecKoi, MOp(OJIOTHYECKON TOYKH 3peHus, a
Takke 10 WX CTPYKType, WX NPHHATO AENUTH Ha YeThIpe
TPYNIBI:  arrJIIOTHHATHBHBIE, (IEKTUBHBIE, aMOpQHBIE U
HNOJMCUHTeTHYeCKHe. JlenmeHue Ha 3TH IpYNIBl JIEXKUT B
OCHOBE HayKM JIMHTBUCTUYECKOH THUIIOJOTMHU, KOTOpPasi CTABUT
nepex coOol IeNbl0 Takoe W3y4EHHE Pa3IHYHBIX S3bIKOB
MHpa, KOTOpOE€ IIO3BOJIIIIO OBl BO BCEM MX MHOTOO00pa3nu
BBISIBUTH CTPYKTYPHl M 3aKOHOMEPHOCTH WX CTAHOBJICHHS U
(YHKIMOHMPOBAHUS. YMECTHO  BCIIOMHHTb  HM3BECTHOTO
muareucta @epaunanga xe Cocciopa, KOTopslil oTMedan: “B
S3bIKE HET HUYEr0, KPOME TOXKIIECTB U pasnyuiin[1].

SI3BIK  sIBASIETCS  OYEHb CIIOKHOW CHCTEMOM, ee
HEBO3MOJKHO MOMECTHTh B €AMHYIO MOCTOSHHYIO (opMy, Tak
KaKk OHa 00JIaZlaeT OHTOJOIMYECKUMH M T'HOCEOJOTHYECKHMHU
CBOIICTBAMH M COCTOWUT W3 HECKOJBKHX MHKPOCHCTEM U
MakpocHucTeM. IIpH CTpeMHTENbHO MEHSIOIEMCS MHpe U
JMHTBUCTHYECKUX METOMAAX, S3bIK, KaK IIPAaBHJIO, C JIPEBHUX
BpPEMEH TaKXe IOIMOTHACTCS 3a CUET 3aMMCTBOBAHHEIX CIIOB U
HOBBIX TEPMHUHOB.

Ba)xHO OTMETHUTH U HOSBIEHHE HOBBIX HAaNlPaBICHUI B
JIMHIBUCTHKE, KaK COLMOJMHIBUCTHKA, JIMHI'BOKYJIBTYpPO-
JIOTHUSI, KOTHUTHBHAS JIMHTBUCTHKA, KOPITyCHAs JIMHTBUCTHKA,
KOMIBIOTEPHAs] TICUXOJIMHIBUCTHKA, AUCKYpPCOJIOTHS, Tapa-
JIMHIBUCTHKA, STHOJIMHIBUCTHKA, JIMHTBOIIPAarMaTyKa,
NPOSICHSAIOIINE TE€ SBICHHUS W COOBITUS B JIMHTBHCTHKE,
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W3HauaipHO S3BIK CIIyXKHJ OIMCATEIbHOM eIMHMLEH It
YeJI0BEYECTBA, a B HACTOSINEE K€ BPEMs SI3BIK JBHKETCS OT
o0mIero K 4acTHOMY, OT YacTHOTO K OOIIeMy, a UMEHHO K
JUATEeKTHIECKIM CTaIHsIM.

- AHajau3 jautepatypel mo tematruke (Literature
review). CoriiacHO HEKOTOPHIM HCTOYHHKAM, YacTH pEeUH
y30€KCKO# rpaMMaTiKH C(OPMHUPOBAIIMCH HA OCHOBE PYCCKOM
KIaccuduKanuy ¢ cepenunbl XX Beka, TOraa Kak B IoceHee
BpeMsI Ha OCHOBE CTPYKTYPHBIX MOAXOMOB OBUIH BBISBICHBI
MHOTHE OOIlfe WM dYacTHbIE MNPU3HAKKM EAWHHUI] y30€KCKOTO
SI3BIKA.

V30eKCKuit U PYCCKUH SI3BIKH Pa3JIMYalOTCS 110 CBOMM
MOP(OTOTHUECKIM 0COOEHHOCTSM, HOCKOJIBKY c
reHeaIOrMYeCKOil TOUKH 3pEHHsI OHU MPUHAIEKAT K Pa3HbIM
SA3BIKOBBIM CCMbSM: y366KCKHl>’I A3BIK OTHOCUTCA K TI'PYIIIC
AIrTJIOTUHATUBHBIX  A3BIKOB, TOIJa Kak pyCCKI/lI\;l A3BIK
OTHOCHTCS K (DIIEKTHBHBIM SI3BIKAM.

C mopdonornaeckoif TOYKH 3peHHs, COIOCTABICHHE
SI3BIKOB, MPUHAUISKAIINX K PA3HBIM S3BIKOBBIM TPYIIIAM,
HaNpaBJICHO HAa ONpeJelieHHe YyHUBEpCATHH, a TaKkKe
OIMMCAHUEC OTJIUYUTECIIBHBIX OCO66HHOCTCI>’I MEXAY HUMHU.

U. A. bonysn ne Kyprens yrBepxnan, uto “cpas-
HEHUE SA3BIKOB CIIY)XUT OCHOBAaHUEM I CaMbIX 06LLII/IprlX
JMHTBUCTHYECKUX 0000IIeHni Kak B obiactd Mopdoioru,
TaK ¥, HAaKOHeI, B 00NacTH CEMAacHONOTHU, MM HAyKH O
3HAYECHUHU CJIOB U BBIPAXKCHUIN[2].
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ATTTIIOTUHATHBHBIA XapakTep Yy30€KCKOTo f3bIKa, a
Taroke (GIEKTHBHBIE OCOOEHHOCTH PYCCKOTO SI3bIKA BEIPAXKEHBI
BO BCeX paszenax MOp(OIOrMH, B YacTHOCTH B (opmax
CTeMeHel MpuiaraTenbHbIX.

W3ydeHneM  mpuiaraTenbHBIX — PYCCKOTO  sI3bIKa
3anuManuce M. B. Jlomonocos, P. U. Kamytnmu, A. M.
ITemkoBckuit, A. A. ITloreons, A. B. Illaxmartos, I'. O.
Bunokyp, B. B. Bunorpagos u MHorue apyrue. Hapsny c
9TUM Hajo oTMeTuts u 3aciayry E. JI. IlomuBanosa, JI. H.
Backakosa, A. H. Kononosa, A. K. bopoBkosa, A. A. A3u3oBa
U JPYTUX, BHECHIUX CBOM BKJIAJ B y30€KCKOE SI3BIKO3HAHUE.

- Merogoaorus  uccaexnoanusi  (Research
Methodology). TlpunararenbHbie B Y30EKCKOM H PYCCKOM
A3bIKaX — OTO CJIOBA, KOTOpPBIE O003HAYAIOT TPU3HAKU
npenmeroB. OOMMM B 3THX SI3BIKaX SBIETCS TO, YTO MMEHA
NpUiIaraTeJbHble HMMEIOT KOHKPETHOe  JIeKCHYeckoe U
rpaMMaTHdecKkoe 3HaueHHe (IPH3HAK MpeAMeTa) M paspsi 1o
3HAUCHUIO.

Hecmotps Ha TO, 4TO pyCcCKHM A3BIK SIBISIETCA
(nekTUBHBIM, a Y30€KCKHH arrIlOTHHATHBHBIM, B 00eHx
S3bIKaX (PYHKIHOHHPYIOT ad¢ukcel. B y30exkckoM s3bIke
K@XI0€ OTACIbHOE MOP(OIOrHIEeCKOe 3HAYEHHE CIO0Ba
BBIP)KAETCsI OTAEIBHBIM apPpHUKCOM, KOTOPBIH H00aBisieTcs K
OCHOBE B OIIpE/IeNICHHON mocienoBaTedbHOCTH. OmHaKo B
PYCCKOM s13bIKe MOP(OIOTHYECKOe 3HAYECHHE CJIOBA BKIIIOYAET
PO, YHCIIO, TTAJIeK.

Y GombmIMHCTBA CTYJEHTOB, HAaUYMHAIONIMX H3yd4aTh
PYCCKHMIi SI3BIK, 9aCTO BCTPEYAIOTCS B PEUH TaKHE BapHAIUU
CIIOBOCOYETaHMH, KaK: KpPAcHbIM Ko(Ta, KpacHBIH s010KO,
KpacHBI TeTpagu U T.I. 3a4acTyl0 OHH HE pPa3IHJaloT
OKOHYaHHH MIpUJIaraTelibHbIX, COTJIACYIOIIUXCS c
CYIIECTBUTENBHBIMH, TaK Kak B  y30€KCKOM  SI3BIKE
NpUjaraTeJbHOE HHUKOIZIAa HE MEHSeT CBOeH HavyalbHOH
($hopMBL

Mertox comocraBieHHsT HEOOXOMUM JUIs YTOYHEHHS
momgoOHOTO pofa SBIEHHII PYCCKOTO SI3bIKA, HE HMEIONIUX
NPSIMBIX aHAJIOTHH B y30€KCKOM, HalpHUMep: COTIACOBaHUE
MMEHH MIPIIIAraTeIbHOTO C CYIMIECTBUTENBHBIM B POJIE, YHUCIIE,
najexe: Oenblii cHer — 0q qor, Oenas pybamka — 0q ko'ylak,
6enoe nonoteHue — oq sochiq, 6enble MenBean — oq ayiqlar, y
6enoro goma — 0oq uyning yonida. Kak Mbl 1 0OTMeUaJii BbIIIE,
B y30EKCKHMX CIIOBOCOYETAHWSX IpuiaratenbHoe (0q) He
W3MEHSETCS.

CpaBHUTETbHAS CTENECHb B O0OMX S3BIKAaX BBIPa)KaeT
OoJiee MHTEHCHUBHBIM IPH3HAK MPEAMETa/INNA 110 CPABHEHUIO
C 9THM XKe TPU3HAKOM y APYTOTo IIpeAMeTa/IHIa:

Om syumre menst. - U mendan yaxshirog.

Ona kpacusee Tebs1. — U sendan chiroyliroq.

TBost HOma TspKenee, yeM Mosi. — Sening yuking
menikidan og’irrog.

- AHanusbl u pe3ynbTathl (Analysis and results)

B coBpeMeHHOM pyCCKOM SI3BIKE CYIIECTBYIOT HIBa
OCHOBHBIX cmocoba oOpa3zoBanust (GopM CpaBHHUTENHHOI
CTETICHH: 1) cuHTeTHYECKUH (TIPOCTOIN)
croco0, TJie IpH CPaBHEHUH ABYX MPEAMETOB C OJHHAKOBBIM
IPU3HAKOM HUJIM Ka4Y€CTBOM UM CYIICCTBUTEIIBHOC CTaBUTCS B
(dbopmMe poIUTENHHOTO Majeka, a MpuIaraTeibHoe NpUHUMAeT
¢dopmanTel —ee, (-eii-): KpacuBbIi — KpacuBee (KpacuBeil),
CMEJIBI — cMenee (CMelielt); mpuiaraTelibHoe U3MEHSIET CBOKO
HavabHYI0 QopMmy (TydINUi-TydIne, TIYNbIA-TIyIee), T.e.
CpaBHEHHE OCYIIECTBISIETCS NpH ydacTuu cyddukca —e, -ee, -
me (c JepeoBaHHEM MOCIETHEr0 COTTACHOTO OCHOBBI WIIH
0e3 yepenoBaHUs): OONBIION — OOINBINE, KOPOTKHI — KOpoUe,
JUTMHHOILICHH — JUTMHHOIIIeee, CTapblii — cTapiie, MOJIOJ0i —
MJIaAIIC; MOXKET HMETh IPHUCTABKY II0-, KOTOpas BHOCHUT
)IOHOHHHTeHbeIﬁ OTTCHOK B 3HAQYCHHUC IIpUJIaraTrcjibHOIO,
HECKOJIBKO CMsTyasi CTENeHb Pa3IMyMs KauyecTBa: MOMOJIOXKE,
noxopoue, nmoosictpee, nodomnsie. [Ipunararensusie B Gpopme
IPOCTOI CPaBHUTENBHOW CTENEHH HE HW3MEHSIOTCI U He
MMEIOT OKOHYaHHH.
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2)  aHAJNMTUYECKWHA  CmOCOO, THOE  CPEICTBOM
BBIP2)KEHUS CTEIICHH CPABHEHUS SIBIAIOTCS JOIOJHHUTEIbHBIC
cioBa Gonee — MeHee: Gonee/MeHee KpacuBBIi, MeHee/bosee
Hanéxueii. CroxHast ¢GopMa CpaBHHTEIBHOW CTEHECHHU
HpHJIaraTeNbHbIX, M3MEHIETCS 10 POJIaM, YUCIIaM H TaJIeykKaM.

3) CyNIIETUBHBIN C1IOCO0, Tie CPEICTBOM BBIPaXKECHUS
CTENEHH CPAaBHEHHMS SIBIISIETCS N3MEHEHHE OCHOB: XOPOIIHMH —
Jydine, JTydIui, JTydinas, Jydiiee; MI0XoH — Xyxke, Xyamuii,
XyAIIasi, Xy/ee.

OTHOCHUTENIFHO ~CpPaBHHUTENBHOW cTemeHn (qiyosiy
daraja) mpunaraTeIbHBIX B Y30€KCKOM S3BIKE OTMETHM, YTO
9TOT OTTeHOK mepenaéres apGukcoM —roq, 0003HAYAIOIIIM
HETOJIHOTY, HEZAOCTATOK KauyeCTBa MPOTHB OOBIKHOBEHHOTO:

Tuzukrog bir imorat uchrasa, u albatta to'xtaydi
(Oybek. «Bolalik»). - Ecnu momamércst 1oM IOnydile, OH
o0s13aTenIbHO ocTaHOBUTCS (AfOeK, «JleTcTBOY).

V30ekckuid  S3BIK  emé  pacmojiaracT  OOraThIMH
rpaMMaTHYECKUMH CPEICTBAMH, IPH IIOMOIIM KOTOPBIX
peaM3yIOTCsl 3HAYCHUSI CPAaBHEHUS; B HEM CYILECTBYIOT TPH
crnocoba oOpa3oBaHus (GOpPM CpPaBHHUTENBHOH CTENCHH:
MOP(OJIOTUIECKUHA, CHHTAKCHYECKUH, MOpP(OIOro-CHHTAK-
CUYeCKHi.[3]

1) wmopdonormyeckuii croco6 00pa3oBBIBaETCS C
nomomeio adpukca — roq: kamroq (mensie), chiroyliroq
(xpacusee), tozaroq (yuue), yumshoqroq (mMsrue).

Sevgi g ururdan ustunroq — JIoGoBb BbIIIE, YeM
ropaocts.[4]

2) CHHTaKCHYCCKHH crocob BBIpaKEHHS
CPaBHHUTEIBHOW CTENIEHH 00pa30BhIBACTCA ABYMsSI CIOCOOaMHU:

a) Ha3BaHME CPABHUBAEMOTO IMpeAMeTa (IPH KOTOPOM
MO-PYCCKH MOJKHO IIOCTABUTH CPaBHUTENBHBIH COIO3 YeM)
CTOHUT B (hOpME HCXOAHOTO Iajeka, a 3a HUM CIEIyeT HMs
npunaratensHoe: Bol shirin, boldan bola shirin. — Mén
cnanok, a pebéHok criamie Ména. PeO&HOK crnaie, yeM MEn
(rocnoBuIa);

0) ¢ MOMOIIBI0 TOCIENOroB nisbatan, qaraganda (o
cpaBHeHH10), ko'ra [5] (cyms mo..., 1o ...), YIPaBISFOIINX
JIaTeIbHBIM aJe)KoM HPE/IIECTBYIONIEro UMEHHU
cymectBurenbHoro: Toshkent Andijonga nisbatan katta. —
Tamikent 6onbie AHaMKaHa.[6]

3) MopdoIOro-CHHTAKCUYECKUIT Croco0 peann3yeTcs
B BHJE COYETAHHS CHHTAKCHYECKOTO M MOPQOIOTHYECKOrOo
Croco0OB ¥ CPaBHUBAEMBIH MpEIMET BBIPAKEH HEMOIHOM
Mepoil kadectBa: Masala misoldan qiyinroq. — 3amaga
cloKHee/TocnoxxkHee mpuMepa. HWHorma adduke — roq
BBIp@XKaeT HEOONBIIIOE YCHIICHHE CTENEHH KayecTBa MEXIY
IIByMsI CpaBHUBaeMbIMHU TipeaMeTaMu: Sen aqllisan, lekin men
sendan agllirogman. — Tel yMHBIiL, HO 5T yMHee TeOsI.

CpaBHHTENbHAS CTENEHb B 000MX sI3bIKaX JIOTHYECKU
COBIMAJIAaeT, TaK KaK MOXKHO BBIPa3UTh M HEMOJHOTY KauecTna,
154 YMEHBUIUTEIIBHOCTb-JIACKATEJIbHOCTD. chHKL[I/IOHa.]'Il)HO
MMEHa MpHJIaraTelibHble B 000HX S3bIKAX B [[EJIOM OJIHHAKOBBI.
Ba)XHO OTMETUTh, YTO B CPAaBHHUTENBHBIX KOHCTPYKIHSIX
y30EKCKOTO s3bIKa HYJICHBI MPEUIOKEHHS MOTYT 3aHUMAaTh
pa3inyYHbIe MO3HLHH. DTO SBICHHE OCOOCHHO XapaKTEpHO B
no33un: Oydan-da go‘zaldir, kundan-da go‘zal! — Kpacusee
nyHBbl, kpacusee 1! (A. Uynnan).

l_[O3I/ILlI/Iﬂ NpuIaraTejibHOro nepen onpeaciaIsiCMbIM UM
CJIOBOM O3HA4aeT €ro aTpHOYTUBHYIO POJIb (JIOMYCTUMYIO U B
MOCTIIO3MIIMH), @ MOCTIIO3UIHUS — IPEAUKATHBHYIO, TOTa KaK
B Y30€KCKOM SI3BIKE — TOJIBKO B IPETIO3HIHH:

Mars nobpee cectpsl. — Ona opadan mehribonroq.

On myuyme Jdumsmona (Y. Xamumos. «[Ipucmymaiics
K cBoeMy cepaiy»). — U Dilshoddan yaxshirog (O°. Hoshimov
«Qalbingga quloq sol»).

JlanHb1e IIPUMEPHI JIOKa3bIBAIOT, 4TO B
CPaBHMTENBHBIX KOHCTPYKLMSX €CThb 2 OOBEKTa CPAaBHEHUS
(Hunpmona — Dilshoddan; cectpsr - opadan) u (oH — u; MaTh —
ona), a TaKXKe IpHWIAraTelbHOe, HAXOAAIIeecs MEKIY
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CpaBHMBAaeMBIMH OOBeKTaMM (Jyumie — yaxshiroq; moGpee -
mehribonroq).

IlepBblii O0OBEKT cpaBHEHHMS U MpUIAraTesbHOE,
o0O3HayaroIee KauecTBO WM MPU3HAK CPABHUBAEMBIX
NpPEeIMETOB, BBINOJIHAIOT B CPABHUTEIBHBIX KOHCTPYKIHAX

OTO BHIIISAUT CIAEAYIOMUM 00pa3oM:

OCHOBHYIO POJIb, TOT/Ia KaK BTOPOIl 0OBEKT CPaBHEHUS] HOCHT
BCIIOMOTATeIbHBINA XapakTep:

Sizdan axmogrog emasmiz (O". Hoshimov
«Qalbingga quloq sol»). - MsI He rnynee Bac (Y. XamumoB.
[pucnymaiics kK cBoeMy cepamy).

... ga qaraganda (nisbatan) ... =

... dan ko'ra (ham)...

rog

Addukc - roq MOXKET MOCTYKUTh el MPUMEPOM st
COIIOCTABJICHUS, KOTOPBIH CUUTAeTCs B y30EKCKOM  SI3BIKE
MoKa3aTelieM  CpaBHHUTENBbHOW cremeHn [7]:  (yuqaroq
(rompmme), arzonroq (memesne), kamtarroq (ckpomHee),
tartibliroq (mopsmouHee)).

MHorma B pYyCCKMX CPaBHHUTENBHBIX KOHCTPYKIHSIX
MEXAy HEpBbIM OOBEKTOM M CPABHUTEJILHOH CTENEHBIO
NPHUJIATaTeIbHOTO MOTYT CTOSATh YCHJIMTENBHBIC YaCTHIIBI
Jaxe, elle, clyxamme il 0003HaueHHs IPEeBOCXOJCTBA
HpH3HAKa IpeMeTa.

B y30ekckoMm e s3bIKe 3Ty (DYHKIHMIO BBINONHSIET
yactuia ham (maxe): Aytsam bu do'stlik sirin, mevalardan
ham shirin (Po’lat Mo 'min). - Eciu pacckasaTe cekper 3Toif
IpYyKObI, TO oHa cnamie naxke Qpykros (Ilymat Mymun). B
3aBHCHMOCTH OT CTHJISI BTOPOH OOBEKT MOXET OTCYTCTBOBAaTh
(0cOoOEHHO 3TO SPKO BBIACITSECTCS B MOTOBOPKAaxX M 3araikax),
OH TONBKO monpazymeBaercs: Otdan baland, itdan past. -
Hioke cobaku, Bellie KOHS.

B OonpmmHCTBE Ke
COXpaHseTCs:

To'g'ri so'z qilichdan o'tkir. - IIpaBamBoe cioBO
ocTpee cabi.

Kax 10Ka3bIBatOT IPUMEPHI, B PYCCKHX KOHCTPYKIMAX
npujarateqbHOe NpPHHUMAeT Cy(QQUKCH  CPaBHUTENBHOM
CTENeHH, a B Y30CKCKMX KOHCTPYKLHMSX MpHiIarateibHOe
ocraércsi B cBoed HawanmpHOW (opme. s oOGpazoBaHms
CPaBHHUTENBHOW  KOHCTPYKIMM  JOCTATOYHO OJAHH U3
CPaBHMBAEMBIX MPEIMETOB MOCTABUTh B HCXOAHOM Hajiexke, U
cyhodukc 3Toro magexa OOECHEYNT 3HAYCHHUE CPABHEHHUS.
Ecnu B pycckoM si3bIKe €CTh CreluanbHbie Mopdomornueckue
MOKa3aTely, OTIMYAIONHe pUIaraTeJibHble 0T HapeuHi, To B
y30EKCKOM SI3bIKE OHH OTCYTCTBYIOT, IIO9TOMY CTYJICHTHI HE
JOTIUCHIBAIOT OKOHYaHHE Y HEKOTOPHIX MNpHJIaraTelbHbIX
CpEeIHero poja, B pe3yJbTaTe 4Yero IpUiIaraTelibHoe
HpeBpalaeTcs B Hapeune. B y30eKCKOM S3bIKE TakHe CIIOBa,
KaKk yaxshi (xopommii), uzoq (Hanexuit) OTHOCAT K paspsmy
HMMEH MpUIaraTelibHbIX, a ciioBa tez (0sicTpo), ko‘p (MHOTO) —
K HapeunsiM. B OCHOBHOM, SIBIISIIOTCS TIPUJIaraTeIbHBIMHU, €CITN
OHH COTJIACOBBIBAIOTCS C CYIIECTBUTCNIBHBIMH, a €CIH
COTJIACOBBIBAIOTCSl C IJIAr0JIOM, TO HX 3a4acTyl0 CIEAyeT
OTHOCHTh K HapeunsiM. Ho B NpeIOKEHUH U Te, U ApYyrue
MOTYT BBIIOJHATH KakK (YHKIHIO ONpEACNCHHs, Tak |
00CTOSTEBCTBA:

Yaxshi bola yaxshi o‘qiydi. — Xopommit maneunk
YYHUTCS XOPOLIO.

Hozirgi kunda ko‘p odamlar sport bilan muntazam
shug‘ullanadilar. — Ceifluac MHOTHME JIOAM PEryJsIpHO
3aHUMAIOTCS CIIOPTOM.

Kutubxonamizda yangi kitoblar ko‘p. — B nameit
OMOIMOTEKE MHOTO HOBBIX KHHT.

Kax MbI BUIUM, B PYCCKOM SI3BIKE €CTh CIICLHAIbHbIC

CllydaeB BTOpOH OOBEKT

Mopdostoruueckre mokazarend ((GIACKCHH), OTIHUYAIOIINE
npuiaraTeiabHble OT Hapeund, a B Y30€KCKOM  fA3bIKe
npuiaraTejibHbIC )51 Hapeyus HEC 06na)1a}0T TaKuUMHU

MpPH3HAKAMH, TaK KaK B HEM OTCYTCTBYIOT (DJICKCHH.
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B y30ekckoM s3BIKE CYIIECTBYET €Ié M KaTeropus
NpHUJIaraTeNbHbIX MHTEHCHBHOH (GOpMBI, KoTOpas obpasyercs
HIDKECIICAYOIMMHE CIIOCO0aMH:

a) JIeKceMa MpHIaraTelibHbIX YCEKaeTCsl Ha 3aKPhITOM
ciore M mpubaBisercs K JIeKCeMe, BbLaensercs aeducom:
dumaloq — dum-dumaloq, butun — but-butun;

0) mpubaBICHHEM COTJIACHBIX 3BYKOB M, p K YacTH
OTKPBITOTO CJIOTa JIEKCEMBbI IPHIIAraTeIbHOTO, TEM CaMbIM
npeoOpa3oBbiBas B 3aKpbIThIA cior: yashil — yam-yashil,
gorong’i — qop-qorong'i; mpUOAaBICHHUEM COTJIACHOTO 3BYKa P
K YacTH OTKpPBITOTO CJIOTa JIGKCEMbI MPHJIAraTelibHOro, C
MOCJICAYIONMM [pHOABICHHEM 3BYKa a K Hadaily JIEKCeMbI
npunararensioro:  kunduzgi — kuppa-kunduzgi, to'g'ri —
to'ppa-to’g’ri, SOg- - sSOppa-sog'; HCKIIOUEHHE MOKET
COCTaBUTh IpHWJIAraTelibHOe 0g, TAE MOcie JEKCeMbI
NPHUJIAraTebHOTO MOCE 3BYKOB Pp 3BYK a HE JONYCKAaeTCs
(0q — oppa-oq, 0ppoa).

ComnocraBienne o0pazoBanus (HOPM CPaBHUTEIBHOMN
CTCNCHH HMEH MpPUIIAraTelbHBIX B PYCCKOM H Y30EKCKOM
SI3bIKaX MOKA3bIBACT, YTO:

- B PYCCKOM $I3BIKC MpPUIIAraTelbHOEC U3MEHSET CBOKO
HavyaJbHYI0 (opMy (CHIBHBIA-CHIIBHEE), a B y30EKCKOM 3Ta
¢dopma ue mensterest (kuchli - kuchlirog);

- B DPYCCKHX CPaBHHUTENBHBIX  KOHCTPYKIIHSX
npHJIaratebHOE 3aHUMAET MECTO MEPe/l CYIECTBUTEIBHBIM, B
y30EKCKOM — TIOCJIE CYIIECTBHTEIBHOTO;

- B Y30€KCKOM $I3bIKE 3HAYEHHE PYCCKOW NPUCTABKU
Mo- MOXeT mepenaBathest ahdurcoM - roq, 0003HAYAFOIIIM
HEMOJIHOTY, HEJIOCTATOK, YCHUIICHHE CTEIIeHH KaueCTBa,

- B PYCCKOM S3bIKE CYI[ECTBUTEIILHOE MIPH CPABHEHHH
CTaBUTCS B UMEHHUTEIIBHOM HIIH POJHUTEILHOM IMaJekKe I0Cie
CIIOBa 4eM, a B Y30E€KCKOM — B MCXOJHOM WM IaTEIbHOM
majexe mocie ciosa ko'ra;

- cuHTeTHYeckne (GOpMBI CPaBHHUTEIBHOW CTENCHU
YIOTPEOUTENBHBI BO BCEX CTHJIAX PEYH, KaK COBPEMEHHOTO
PYCCKOTO si3bIKa, TaK M COBPEMEHHOTrO Y30EKCKOTO s3bIKa,
TOrJ]a KaK aHaJUTHYeCKHe (HOPMBI CPABHUTEIBHON CTENEeHH
NpHJIaraTebHbIX UCMONB3YIOTCS Yallle BCEro B OQUIIHAIBHOM,
JICTIOBOM U HAYYHOM CTHIISIX.

- BeiBogbl u mpepioxenusi (Conclusion/Recom-
mendations). OtmeTum em€é OAHO sBICHHE B Y30EKCKOi
JMHIBUCTHKE — sBICHHE rpaayoHuMun. CTemneHp Kak
rpaMMaTHyecKas KaTeropusi NpUIaraTelbHbIX U B y30EKCKOM,
U B PYCCKOM SI3BIKE€ MOJKET IIOHMMaThCs Kak rpaganus (Mepa)
MpHU3HAKA, BRIPAXKAEMOT'0 TIPUIIAraTeNbHbIM, TaK KaK B JJAHHOE

BpeMsl TOHATHUSA «Tpajalluig» M  «CTENEHb)» SABIIOTCA
OJIM3KMMH TI0 CBOEMY 3HaueHHo[ 8].
B uccnemoBarenbckmx  Tpygax B obOmacTm

COIIOCTABIIEHHUS OOBIYHO YKa3bIBa€TCd Ha BO3MOXKXHOCTbH
MPAKTUYECKOT0 HCIIOJIB30BaHUSA PE3YJILTATOB COIIOCTABJICHUS
B IPAKTHUKE IIPETOoJaBaHusA  SA3bIKOB. HpI/I 9TOM O3TO
HaIlpaBJICHUE OCTACTCA TPEUMYLICCTBEHHO TEOPETUUCCKUM,
TaK KakK TMPaKTU4YECKOC MPUMCHEHUEC pe3yiabTaToB
CONNOCTaBUTECIBHOTO OIMUCaHusA JABYX A3BIKOB Tpe6yeT
JOIIOJIHUTEJIBHOTO  UCCIEAOBAHUSA Hapsady CO CTEHNEHBIO
IpujiaraTeJIbHbIX y36e1<cr<0r0 1 PYCCKOI'O SI3bIKOB.
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T'MHOKPUTHYECKHUI noaxoa B ®PEMUHUCTUYECKUX UCCJIEAOBAHUSIX
AHHOTAIHS
B wuccrnenoBaHud OCHOBHOEC BHHMAHHE YIENACTCS HCTOPHU (DEMHHUCTCKOW IHTEPaTyphl, THHOKPUTHUKAM, BO3HUKHOBCHHUIO
(dbeMHHU3Ma, a TaKXKEe WX U3YyYCHUIO MHUPOBBIMH YYCHBIMH C THHOKPHTHYCCKMM MOAX0A0M. [Ipu mepeBoje NpoOHM3BEICHUIT
JKEHIIMH-TIHCATeNIel MEepeBOAUYUKOM-KEHIIMHOW U TMEPEeBOAYMKOM-MY)KUYMHON 3aTparuBarOTCsl TakHe BOIPOCHI, KaK CTENEHb
COOTBETCTBHUS OPUTHHAITY, KAU€CTBO MEPEBOJA U CTUIIb THACATEIA, IPOU3BEACHHUE U IEPEBOIINKA, ICHXHKA.
KuroueBble ciioBa: heMHHN3M, THHOKPUTHKY, (EMUHUCTCKAsE KPUTHKA, (PeMUHHUCTCKAs JIUTEPaTypa, aBTOTHHOTpadHKa.

®EMWHUCTHUK TAIKAKOTJIAPJIA THHOKPUTHUK EHJIAIIIYB
AHHOTAIHS
Yly TagkukoT uomaa GEeMUHHCTHK afaOuéT, THHOKPUTHKA, (PeMUHU3M TYIIYHYIAPHHUHT Nala0 OYIIUII TapuxH, YIapHUHT
IyHE OJTMMIIApPH TOMOHHUJAH YPraHWINIIHN Macaianapura arpodiuda tyxranu6 yruiaras. lllyHunarnex, pemMuHUCTHK HyHaIMIIIA
é3unraH acapiap TaxXJIWINTAa THHOKPHTHK JKMXATAaH EHAAMO TaxJIWil KWIMII YCTHBOPIMIHM KypcaTn® YrTuiaraH. AEn
€3yBUMIIApHMHT acapiapyHu aéll Tap)KMMOH Ba SPKaK Tap)KMMOH Tap)KMMa KHWJITaHAa YHHHT aclusTra MyBOQHKIMK Japakacy,

Tap>KuMa cudary Ba €3yBun, acap Ba TAPKUMOH yCIyOu, pyXusaTH KaOu Macanainanapy €pUTHITaH.
Kanur cy3nap: ®emunnsm, TuHOKpuTHKa, DEMUHHUCTHK TaHKHU], HEMHHUCTHK anabueT, aBTO-THHO-TPaQUK.

Kupnm. ®@eMuHU3M TYUIYHYaCHHUHT  TapUXHi-
¢ancadpuil acocaapuHM YpraHWIl YHHHT MOXMATH XaKuAarud
axOopotnapHu Oepca, YHUHT JIMHIBUCTHK TaJKHKH HYTKIA
HaMOGH OYITyBUM OeNTHIaprHU ypraHaau. Amiapra Xoc HyTK
HIaKJUIapu, CY3 Ba >KyMJIAJapHUHI IparMaTHK Xamja Kor-
HUTHB XYCYCHSATIapH (EMHHH3M FOSCH HYKTaW Ha3apHuaaH
Vpraaunaan. MasKyp FOSHHHT Typid (aH TapMOKJIapura
KUpUO KENWIM THIIIYHOCIHKIA SHTH TepMUHIAp MIAKII-
JIAHWIINTA TYPTKH Oyiran. Aémiap TOMOHUIAH E3WIITaH TypIH
anabuii MaHOanapaaru HyTK XyCyCUSTIapUHN TaAKUK STHIITHA
HasapAa TYTyBUM ‘THMHOKPUTUKA” aHa UIyHJal TYyIIyH-
vanapaaH OUpHUINp.

Mag3yra oua agaduéraapHuHr taxauiau (Litera-
ture review). Oueitn Ioyonrep aémmap Hacpura HucOataH
1970 #iunpa “gynocriticisme” aramacuau Kymnaigu[1]. 1985
iunga maskyp €3yBumHUHT “HoBast (peMuHHCTKas KpUTHKa”
HOMJIH KUTOOM 4om sTiinagn. Kurobna ¢heMIHN3M HaCpHHUHT
KiIaccuk Hamoénpmanapu seHH  AHHer Komomn Canpgpa
I'mnbepr, Cro3an [I'ybap, bonnu 3ummepman, Peifuen
Hwollneccn, Anucust Ocrpaiikep, Hancu Musep, Pozanunn
KoBapn Ba G0IIKaTapHUHT WXKOAU EPUTHITAH.

Oneitun Wloyonrep ¥3unmHr “deMuHHCTHK Hapc
MyaMmMmosapyu” [2] HOMIM MaKoJIaCHAa THHOKPUTHKAHUHT 4 Ta
MOJICTIHU KYpcaTHO yTaIu:

OMOJIOTHK MOJIET;

JIMHI'BUCTHUK;

TNCUXOHAHAJIMTHK,

MaJIaHUM.

TummyHocnuKk HyKTaum HazapuaaH  KapalaIuraH
Oymnca, xap TYpTTa KYpHHHUII y3apo OOFIMK Oynud, OGamuuit
ACapHUHT TAaCBUPHH JKHXaTIapura ¥3 TabCHPH YTKa3aiH.
Aémrapra Xoc HYTKHUHT pEaJUIMK IapakaCHHH IOKOPH
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Oaxomaiiin. Kymnma® TrHHOKpUTHKIApHUHT (QUKpUTa Kypa,
aITapHUHT, XycycaH, (EMUHHUCTHK pyxJa €3WiraH acaplap-
HHUHT XaKUKATraH SKUHJIMK Japakacu 3pKak &3yBumiiapaaH
K¥pa KYTIpoK, UyHKU TabuaTaH a€ulap HUMAaHU XMC KUIMLICA,
LIyHH OYMK &3mmra, y¥3 napiapuHu udoanaira xapakaT
kwimrad. Typiau TacaBBypui, Xaénuii caxHamap HucOaTaH
KaM ydpaiau. By xycycusT aén €3yBUniIapHUHT acTaBBall ¥3
KyHAAIUKJIAPUHN IOPUTHINTAHINTH OWIaH OOFIUKIND, Aeian
Huxona Byano[3]. YHuHT ¢ukpura kypa aén €3yBUMIMKHU
VY3 Xakuzjard BOKealapHH €H jgadrapura TYIIypHIIIaH
6onuraran. Hatmwkana aBroonorpaduk acapaan Oomika Typiu
’KaHpiapaard Oaaumii acapnap WaKulaHa OOLUIaraH, sS’bHU
aénmap wxoauétu mryHfai OGomumanraH. Uy ypunma Ttab-
KAJajgam  JKOW3KW, Oylok ¥30ex aém  E3yBumiapaaH
Honnpabernm, YBaiicuit, Otinun, Canna 3yHHYHOBa, 3yndus
Ba 3apuda CangHOCHPOBAIAPHUHT XaM aKCApUAT IDKOATAPU
¥3 ommamapu, TYpMyII Tap3lapd, yMyMaH OJNTaHAa, ¥3
xaéTiapura OaruILIaHraH.

Taakukor Metogosnorusicu (Research Methodo-
logy). Aémnap agaOGuMETHHHT BHT acocwii Makcaau aaubarnap
TOMOHMIAH €3WiIraH acapjap, SHCH yciayOnapaaH Oupu
a€HUHT TICHXOJWHAMHK IDKOAKOPJIUTH, adiulap THIM Ba
ycayOu Macamanapy, acap KaxpaMOHJAPUHHHT aéln MyaM-
MOJIAPUHH YPraHUIITa KapaTHITaH.

Mlyrnanex, Oneiin Iloyonrep ammap amabuéruan
YpraHuia MKKH acocuit yciryora pTubop Kaparaau. bynap:

DEeMUHUCTUK TaHKUT;

I'mHOKpHUTHKA.

TaxJjui Ba HaTixkajgap (Analysis and results). bus
¥3 TaIKUKOTUMMHH THHOKPUTHK EHAAIIyB accouna oaud
Oopranmmm3  cababmu  Maskyp  Qacnma  QakaTruHa
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THHOKPUTHKAa (EHOMEHH Oopacuna ¥3 KapanUlapuMHU3HHA  yTraH OupuHYM (EMHHUTHK KOHrpeccaa “‘eMuUHH3M”
omaupamms. aTaMaCHHUHI  KYJUIAaHWIMIOM ~ Ma3Kyp  aTaMaHd  KeHT

OnmuM THHOKPUTHKA TYFpPUCHAA KyHuaard GHKpHU
KenTupuo yramau:

“I'MHOKpUTHKA — KOTJa MBI OCBOOOXZaeM cels oT
JIMHEapHOH U a0COJIIOTHOM MY)KCKOH JUTepaTypHOH UCTOPUH,
IpeKpaniaeM BBIIHACHIBATH JKEHIINHY B MPOCBETHl MEXTY
JUHUAMH ~ MYXCKOH  JHTepaTypel M  BMECTe  3TOTO
¢dokucupyeMcss Ha HOBOM BHIMMOM MHpE COOCTBEHHO
JKCHCKOM KyIbTYpHL [4]”

bunoGapun, Illoyonrep TabKUITaraHUAEK, KaYOHKH
SpKakigap agabuértupaH xomuc xonga aémiap anabuéru
ypraHuicarvHa y epja TOM MabHOAA a€ll AYHECUHMHI SIHTU
KypuHuLM Ba aén nyHECHMHT maddod MaH3apacH Y3UHU
HaMOEH 3Taju.

Aémrap anabuéru acocaH agubanmap ¥oKOmU, agn-
KaxpaMoHH 00pa3H, aéuiap OMTHKIApU TypJlapy SBHHU IIEBD,
HOBe/UIa, apToOWorpadus, Memyap, XoTup jgadraprapu
TymIyHWIraH. Acocwii KoHuenmus Oy aén &3yBumiap,
agubajapHUHT OHp OUPHUHH TYIIYHUIOM, XHC KWJIWIIH,
amabuérna aémmap SMaHCHIAIMACH[S] FosIapuHU KaMmpad
OJIMHTaH.

Aé&map KoM WIMHUE anabuériapaa Typiu aTaMmanap
Ownan m3oxyanraH. ['ox aémmap agabuérn, aémiap pomaHH,
(dbemuHUCTHK anabuér kabmmap. TaJKWKOT JoupacHga SHT
aBBAJO MasKyp WXKOJA TYpPUHHM TypJIH XWI JIyFamiapia,
SHIMKJIONEUsUIapaa OCpUIHIINHN KYPHO YUKAMU3.

Aémmap amaOuMETHHUHT aCOCHH  XYCYCHATIapHIaH
Ompn myku, amuba aémmap ¥3 xaétmil TaxpuOamapura
acocyanuO acap spaTrannap, agabuETHUHT OyHAal KYPHHUIIN
aifHukca, XIX acpra kenm0 XakuKuHd Hacpra aiyaHau.
Onmunvkaa aéulap HACPUHUHT €TakdM XyCYCHSATIapHIaH
6upn Oy myamwmnd aén, Oom KaxpamaH aén, MyaMMoliap
Kalicuaup MapHOJAa admiap TakAMpu OwiaH OOFIHK XoJja
ouu6 Oepuaau6].

Tapuxun I'epna Jleprep demMuHH3M KypTakIapuHU
VitroHUII naBpuma wkoj 3TraH ¢paniys amnbacu Kpucruna
ne [Mu3an acapiapuia MaBKyUIMTHHY Ba 1y 6ouc XV acpaa
“aémmap xakumarn OaxcimapHuHT” (querelle des femmes)
Hasapusulapu  BYXKYyAra KEITaHJIUTUHM — TabKuIagu[7].
Tapuxun omum Kapen Odepennunr ¢ukpura kypa
“pemunm3m” atamacu 1882 itmn Opannusana “La citoyenne”
raeTacuja WK OOp MWIUIaTWIraH »JKaH, SbHU CailJioB
KapaéHimapuaa aémiap XyKyKHMHH XUMOS KWINII  Y9yH
KypamraH aéurap XapakaTHHUHT ab3ocu ['yOepruna Okiep
V3uHu peMuHHCT aén Aed ataiian Ba ¥3 YNMKHILIAPUAA JTOUMO
V3uHN myHnai ne6 tanuramu. 1892 immma Ilpmxma 6ymu6
yrran OupuHYM (QeMMHHTHK KOHrpeccma “‘GpeMuHH3M”
aTaMaCHHUHI  KYJUIQHWIMIIM ~ Ma3Kyp aTraMaHd  KeHT
oMMmanamyBura cabad Oynran. 1894 iimnna Bytok bpuranus,
Wcnanus, Wranus, ['epmanus Ba AKII Kabu
MaMJIaKaTIapHUHT CHECHH HamIpiapuga XaM acTa-CeKHH
“demMuHI3M” (EHOMHUHU Ky3ra TanuiaHa oomnraran|§].

Hlyan Tapkuanmad YTUII >KOM3KH, WIK (GeMuHHCTIAp
Ba eMuHHCT agubanap “GpeMuHU3M” TYIIyHYaCHAaH WHUPOK
OynmuimraHn Ba ymap acocaH Y3JlapuHH “XOTHH- KH3Jap
aZBOKaTu”’, “XOTHH- KHU3JIap XYKYKIapH Xumosdmnapu” 1ed
aTallraH.

Tapuxun T'epma JlepHep ¢eMHHU3M KypTakapHHU
Vitrounmm mgaBpuzaa mwxox 3trad ¢panmys agndacu Kpucruna
ne IIn3an acapmapuna MaBXyUIMTHHYU Ba mry Oonc XV acpaa
“aémmap xakummaru OaxciuapHuHT” (querelle des femmes)
Ha3apusulapy  BYXKYyAra KeNTaHIWTHHH — TabKumanmn(7].
Tapuxun omum Kapen Odepennunr ¢ukpura kypa
“¢pemunusm” aramacu 1882 imn @pannusana “La citoyenne”
raeracuJa WK OOp WIIaTWIraH OdKaH, SbHU CaiiJoB
skapaénnapuzna aémiap XyKyKMHH XUMOsS KWIMIO  Y4yH
Kypauran aémiap XapakaTHHUHT ab3ocu ['ybepruna Oxiiep
¥3uHU eMHUHUCT aén 1eb aTaiay Ba ¥3 YMKUILIAPUIA JOUMO
y3uHN myHnaid ne6 tapHUTamu. 1892 imina [pmwxna 6ymu6
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omMasionryBura cabad 6ymnran. 1894 iinnga bByrox bpuranus,
Ucnanns, Wramus, I'epmanus Ba AKIL xabu mammakat-
JApHUHT CHECHIl HalIpiapuIa XaM acTa CeKHH “‘GpeMUHH3M”
(heHOMMHH Ky3ra TanuiaHa 6omuraran[8].

Ymyman  onraspga, aiHan @ Omnaiim  [loyans-
Tep aéJUTapHUHT ¥3Ura XOC TacBHp XaMja TacaBBYp Hymiapu
MaBXYUINTUHA YbTUPO( 3THO, anabHETIIyHOCIHKAA “THHOK-
pUTHK EHmAIIyB” TYIIyHYacHHH oOiMO kupau. Aé&miap
anabuéTnHu ypranyBud stHa Oup onuM ArHenika XpuHHK[9]
Ma3Kyp TEpMHHHMHI KeJIM0 YMKUIIM aBTOOHOrpaduK acapriap
OunaH OOFNMKIMIMHU Tabkuainad, aitHan Dmnaiin Illoyanetep
YHH “aBTO-THHO-TpaduK”’ acapiapra, SbHU aél TeHeTUKacura
XOC XYCYCHSTNIap Ba >kapaHJIapHH TacBUPJIOBYM TYIIyHYA
cudatnna ndomanaran. Ulynmnrnek, A.XpuHuk “agmiap
anabuétn — peMUHI3M — THHOKPHUTHKA” TYIIyHYaNap y€IATH-
HU OWp jAaBpra xoc jes Oaxonailmu. YJIapHUHT JTHHTBHCTHK
Tamxucnapu GaHga yMyMHH TaMOWMLIAp IMIAKIIAHHUIINATA
xm3Mmar kKuiaagu. A XpuHuk ymOy pgaBpaa HadakaT aén
&yBum, aén amabuérmryHoc, Oanku (EMHHHCTHK acapiap
Tap)KUMacH OWiIaH IIyFy/UIaHYyBYM AJOXHAA TAp>KHMMOHIIAp
XaM Taiino Oyna OONUTAraHIWIH TYFPUCHIATH MabIyMOT-
JIAPHU XaM KeNTHPHO yTaiu.

Opaniy3 agabuér TapuxuHy ypranyBud oauM Huxona
Byano[10] xaM TMHOKPHTUK TaXJIHJIMHUHT KEIHO YMKHIITHHU
aBTOOHMOTpaduK acapnapra OOFNaiid Ba YIAPHUHT YMYyMHH
XaMzla XyCycHH »XuxXaTnapuHu ouub Oepagu. ['mHOKpHTHK
éngamryB QaHra xkupub KenryHra Kajap aémmap TOMOHHAAH
é3unraH  acapiapHH TypIM TEePMHUHIApAa, O KyMIIaJaH,
autogynography, autography, autoethnography, oughttobiogra
phy Ba prison narratives kabu ata® xenumiran. bupok anaGuii
TaHKUAYMWIAp, XycycaH GpeMHHUCTIap ymly TepMHUHJIAPHUHT
GapyacHHU MHKOpP 3THO, THHOKPUTHKA (haKaTrHHa aén €3yBYH,
an KaxpamoH, aén TaHKUIYM Ba aéll Tap)KUMOH yCITyOHHU
MyKaMMall Tap3/a eTKa3uO OepaoyiauraH sroHa EHAAIIYB
SKAaHJIUTH TabKUUIAHTaH.

Aénmap agaOuéTH TaaKWKWAAAa TWHOKPUTHK EHIAIIYB-
HUHT KApHO KeNIWId MyHocabaTh OWiIaH 3aMOHaBUH
WHTEpHET TapMoOKiIapuaa aémiap HyTKUra Xoc Te3aypyc,
KOpIIyC XaMmja [IJloccapuiiiap Yy4yH Maxcyc caiTiap
spaTiirad. OJpkakmap anabuérunary Kyw Hadapar Eku
aKCHHYa Myxab0aT TapyHHyMJIapuaaH Gapkid —YiIapok,
THHOKPUTHKA aéiutap agaOuETHHUHT aénra Xoc OYIraH TaxJIuI
TAaMOWWJUTApMHU  SpaTHII ~ Xamja »JpKakmap  ycioyoura
MociamMacnad, aén  yCeIyOWHHHT  §¥3  XyCycHSATIApU
MaBXyUIMTUHA HaMOEH 3Tajg. [ MHOKPUTHK TaxXJIHII KJIACCHK
TaxJIWUIapAaH XOJIM paBUIlfa, aén E3yBUMHMHI y3ura Xxoc
HyHamuimu OopnuruHd McOoTad Oepaau Ba 3IpKakiIap
amabuéTugard  Xap KaHgal TaHKUIWA, OYpTTUpWIraH
TacBUpJIapJaH BO3 Ke4uO, SIHTM MaJaHWil KapauulapHu KacO
stanu[11].

3.1oyanbrepHuHr HaBOatnarn “Towards a Feminist
Poetics Showalter" aénmap anabuéru TapuxM Ky3aTHIHO,
ymly HyHaIUMHUHT yd (azacn MaBXyAJIMTH XyJIOCAJAHTaH
Ba yJlap Kyliuaaruua TyuryHTupuG GepuiiraH:

“XKenckoe: B xenckom mnepuone (1840 - 1880)
"JXEHIIMHBl MHCaNU, CTPEMACh PABHATHCS Ha HHTEI-
JIEKTYaJIbHYI0 MY>KCKOW KyJIbTYpPbl, 1 HHTEPHAIU3UPOBAIIU €€
yTBEpKACHU 0 keHckoit mpupone" (New, 137).

Oemunncrckas ¢aza (1880 - 1920) xapakrepuzo-
BaJIach JXGHCKHM ITHCHMOM, KOTOpPOE€ IIPOTECTOBAIO NPOTHB
MYKCKUX CTaHAApTOB M IIEHHOCTEH M BBICTYIANO 3a IpaBa U
IICHHOCTH XCHIIIWH, BKJIFOYas Tpe6OBaHI/Ie ABTOHOMMUH.

Kenckas: XKenckas ¢asa (1920); sBusercst onHOit 13
CaMOCTOSITENIBHBIX OTKPBITHH. Hloyanstep TOBOPUT:
"YKeHIMHBI OTBEPraroT Kak MoApakaHHe, TaK U MPOTECT JIBE
(opMBI  3aBHCHMOCTH M BMECTO 3TOrO 00palarwTcs K
JKEHCKOMY OIIBITY KaK K MCTOYHHKY aBTOHOMHOTO HCKYCCTBa,
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pacrpocTpansst GeMUHHCTCKUH aHaIW3 KyJIbTyphl Ha (OPMBI
U METOJBI IUTepaTyphI[12]”.

Pyc runokpuTHK amabuéTmIyHOC, THILIYHOC Xamza
tapxumaimrynoc  onumu  C.A.bakaeBa[13] xam ¢panIy3
THIHAAH pyc Tuiaura tapxkuma kunuHrad JK.ge CramHuHr
“JlenpuHa” acapMHU THHOKPHTHK JKHXATAAH TaXJIHI 3Tap
9KaH, aélTHUHT TYpiM Ba3WATIAapJAa Y3WHH TYTHII XOJIaTH Ba
(uKp-MyrToxa3ajgapura ajgoxuga IBTHOOp Kapartamu. Acap
(eMUHHCT OKMMH MIaKUIaHMAcJaH aBBall E3miraH Oyncana,
aifHaH Ma3Kyp HyHanuImra Xoc WIK HaMyHalapaaH OupH
xucoOmaHanu. Acapiard ¥y3ura Xoc TacBHpJall ycIyou
tyrpucuna C.A.bakaeBa Kyiingaruda ¢uxp Omnnupud yTras:
“AHanu3 TMPOU3BOOUTCS HAa OCHOBE COBPEMEHHBIX TEOpUH
THHOKPHUTHKH, B YaCTHOCTH, <KJIBOHHOTrO romoca>>, KOTOpPEIE
MO3BOJISIIOT MHTEPIPETHPOBATh TEKCT M30paHHOTO pOMaHa C
TOYKH 3peHus (EeMHHHCTCKHX KOHIEeNToB. BriOpaB ¢opmoit
TIOBECTBOBAHUS SIIMCTOJLSIPHBIN JKaHpP, KOTOPHIH Ipe/roaraeT
npucyrcTBre <<BceBenymiero umrarens>>  (lecteur om-
niscient), N30paB criennaIbHYIO TEMATHUKY, a TAKXKE 03arJIaBUB
poMaH HMMeHeM TIJaBHOH repoumnu, ae Crame yTBepaMiIa
0co0yto (opMy JIUTEPaTypHOTO BOIUIOUICHUS TEHICPHON
TeMbI, KOTOPYIO TO3K€ TEOPeTHKH (heMHHHM3Ma IOJOXKaT B
OCHOBY KOHIEMNINHU <3KEHCKOTOo nuckma>>[13]”.

C.A.bakaeBa roxopujgaru <JBOHHOro roiyoca>>
JKyMIIacH OpKainu ¢€3yBunm cudarumarn aén  (ukpu Ba
JKaMUATAA O 3 BasuacuHu OakapyBuH oHa (aél, XOTHH,
CHHTIJI, MabIIIyKa) MyJIOXa3aJapuHu OMp MaWTHUHT ¥3U1a akC
STTUprad. Acapia IIyHYaKd BOKealap TH3UMH 3Mac, Oalku
JKaMUSATHUHT  aénmra  OyiaraH — MyHocabatd  KypcaTuo
OCpIIITaHITUTH KYTU1a0 MyXoKamanapra cabab OyiraH.

A.CrobuepckaHuHr Qukpura kypa, aiHaH aémiap
amabuétn opKanuruHa OW3 UKKU JKWHC BaKWUIAPHHUHT (ebi
aTBOpIard acni (apKiIapHd aHTaad eTUIIUMHU3 MYMKHH. A&n
oOpaszura OyiraH ajnoxuia bTHOOp IAKIUTAHUII TapUXUHU
ypranran MasKyp moiyisik onumacu PpaHnmsgaran GpeMuHI3M

TaOKUKOTIApU  JkapaéHuma  KyWumarn — MylioxasajapHd
owimupu6 yramu: “Pour retrouver cette histoire qui est le
fondement de I’identité individuelle et collective de la femme,
il faut se référer aux

mythes de ’origine et les relire, voire méme les redéfinir du
point de vue féminin. En effet, ma thése a comme objectif
I’étude de la réécriture des mythes proposée par les femmes,
mythes qui évoquent nos meres spirituelles et les relations
qu’elles nouaient avec leurs filles[14]”. SIpHM aén KUIIMHUHT
WHAMBHAYal Ba j)KaMOABUil XapaKTepH MaB)KY/UIUIH, OHA Ba
KM3 MyHOca0aTiapy, yMyMaH aE/UlapHHHT pPyXud Xamzaa
MabHaBHH OJIAMHHHU YpPraHUII Y30K HIIIHK apcoHaIapra xam
MYPO>KaaT THII JIO3UMJIUTHHH TaKO30 3TajH.

Xyunoca Ba Takauduap (Conclusion/Recommendations).
Jlemak, HadakaT peMUHU3MIa O]l acapiap, Oanku Oapua aén
WKoAUETHra XOC OyiraH MaHOANapHUHT TYPIH SKHXaTAaH
TaJKUK OSTHIMIIN THHOKPHTHK EHJAIIYB ACOCHHU TAIIKMII
9THO, Ma3Kyp CHAalryB acocaH (QEeMHUHHCT MaHOamapuaa
HamMoéH Oymamu. bupox Oapua aémmap acapiapu Xam
dbemuHHCTHK acap Oyna onMalauM, WIyHTa KapamacaaH
YIapHUHT 0ab3M XYCYCHATIAPUHM T'MHOKPHTHK GHJIAIIyB
acocusa TaxJIMI ATUII MYMKHH. BH3 TaaKUKOT y4yH TaHiIad
onrad acapinapumr3 sbpHU Kopok CantHuHr “Hnauana”,
Kepmena nme Cranpaunar “Jenduna” Ba “Kopunua”
POMaHJIapMHU TaXJIMJIMIa THHOKPHTHUK JKUXATIAaH EHIAlIVK.
Homnapu kaiin sTuiaraH acapilapHMHI Tap>KUMOHJIApU Xam
Oupu aén Oupu dpkak OYmumm Xam uma aén E3yBUMIapHUHT
acapyiapvHM aél Tap)XKUMOH Ba 3PKaK TapyKMMOH TapKUMa
KWITaH/la YHHHT aciusaTra MyBOGHKINK JapakacH, TapKuma
cudaTn Ba €3yBuH, acap Ba Tap)KUMOH YCIyOH, pyXUSITH KaOu
MacaJjiajajgapra aHHKJIMK KHpUTHIIMMH3ra épaam Oepamu. By
3ca TAAKUKOTHHMHI YCIyOM Ba WIMHH axXaMUSTHHH SHaJAa
AQHHUKPOK 04O OepHIlTa XHU3MaT KUIIH.
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SOME REFLECTIONS ON THE TERM "SCHOOLS IN SCIENCE"
Abstract
This work attempts to analyze the term “scientific school”. A close study of historical experience indicates that it is precisely
scientific schools that, under certain circumstances, become hotbeds of active influence on scientific progress. Although the
scientific school is a phenomenon of all times, the ambiguity of this term encourages scientists to refer to it again and again. This
explains the choice and relevance of this study.
Key words: science, school, direction, community, organization.

HEKOTOPBIE PABMBIIIJIEHUS O TEPMUHE «IIIKOJIbI B HAYKE»
AHHOTanus
B pabore mpemnpuHsTa MOIBITKA aHATH3UPOBATH TEPMUH «HAy4Has IIKOJay. [IpucTambHOE U3y4YeHHE UCTOPUYECKOTO OMbITa
CBHJIETEIBCTBYIOT O TOM, YTO UMEHHO Hay4HBIE [IKOJBI IIPU OMPEIETICHHBIX 00CTOsATENFCTBAX CTAHOBSATCS OYaraMu akKTHBHOTO
BO3ICUCTBUSI Ha HAYYHBIH mporpecc. XOTs HaydHas IIKOJA eCTh (JeHOMEH BceX BPeMeH, HO MHOT'O3HAYHOCTh JIAHHOTO TePMHHA
noOyXaeT y4EHBIX BHOBb  BHOBb 00paIiaThcs K HeMy. DTHM B 00BSICHSCTCS BHIOOP M aKTYaJIbHOCTh JAHHOTO HCCIICIOBAHUS.
KnawoueBbie ciioBa: Hayka, IIKOJIA, HAIIPABICHHE, COOOMIECTBO, OpPraHU3aIHs.

"FAN MAKTABLARI" ATAMASI HAQIDA BA'ZI FIKRLAR
Annotatsiya
Ushbu maqolada "ilmiy maktab" atamasini tahlil qilishga harakat qilingan. Tarixiy tajribani sinchiklab o‘rganish shuni
ko‘rsatadiki, aynan ilmiy maktablar ma’lum sharoitlarda fan taraqqiyotiga faol ta’sir o‘tkazish o‘choqlariga aylanadi. Ilmiy
maktab hamma zamonlarning hodisasi bo‘lsa-da, bu atamaning noanigligi olimlarni unga gayta-gqayta murojaat gilishga undaydi.
Bu narsalar ushbu tadgiqotning tanlovi va dolzarbligini tushuntiradi.
Kalit so'zlar: fan, maktab, yo'nalish, jamoa, tashkilot.

Bengenne. OT 310XH K 3II0XE B CBSI3U C Pa3IMYHBIMU
COI[MAIBHBIMU  YCJIOBHSIMH Pa3BUTHS HAyKH MEHSIOTCS U
yCcIoBUSL TBOpYecTBa ydeHoro. Ho BaxkHelmiedt Qopmoii
HOJrOTOBKHM YYEHBIX M Pa3BUTHs HAayKH OBUIM M OCTAIOTCS
CeroIHs Hay4yHbIe INKONBI (IIKOJNBI B Hayke). OHH B Hayke

YU4EHOTO —  OCHOBaTelsl  HayyHOH  IIKOJIBl  (TPy.bl
M.B.VBaHoBOI, M. .Karanosa, 3.I'.IlepeBanoBoii,
H.IIanyiikene, E.H.ITomsxoBoit, }0.A. XpamoBa, u ap.).

B tpetsio rpynmy otHocsATCs paboThl prmocodckoro
XapakTepa, IMOCBAIICHHbIE HM3YYCHHIO HAYYHOH IIKONBI Kak

SBISIIOTCS. ~ HEMPEMEHHBIM  TIOCTOSHHO  JICHCTBYIOIIMM ~ OCOOOTO  HAYYHOTO  KOJUIEKTHBAa.  TakoBBl  paboOTHI
(dakTopom ee mporpecca. [loatomy pons HayuHbix mkon B A.H.AHTOHOBa, N.A.Apmasckoro, I'."M.[lo6poBa,
pPa3BUTMU HAayKH aKTHBHO HCCle/oBajiach B HaykoBeneHun u  b.M.Kenpoga, M.I"SpoweBckoro, K.A.Jlanre,
obmectBeHHblx Haykax (A.H. AntonoB, M.A. Apmasckuii, C.P.Muxynunackoro, H.U.Pogworo, m np. B mnpobaemy

b.M. Kenpos, T. Kyn, U. Jlakatoc, K.A. Jlanre, /1. Ilpaiic, U3yUYEHHs] HAy4YHBIX IIKOJ MPUBHOCWINCH BCE HOBBIE U HOBBIE

H.H. Cemenos, C.JI. Xaiitys, I'. lllteiinep u np.). aCTIeKTHL.

AHanu3 nureparypsl 1o Teme. B HayuHOU nuTeparype MertopoJsiorusi ucciaegoBanus. B Teopum Hayku
CO37[aH OMpENeNeHHbIH (QyHAAMEHT Ul W3y4YeHHs HAayYHBIX  IOHSATHE  «HAy9dHAs IOKOJA» HMMEeT MHOTOOOpa3HyIo
IIKOJI KaK CHCTEMHOE sIBIeHHe. MO)keM BBIIETUTh HECKOTBKO ~ TPakTOBKY:  ocobas  ¢opmMa  KOONEpamuud  HaydHOU
Ipynm paboT, aBTOPbI KOTOPBIX 3aTparuBald T€ WIM HHbIE  JEATEIbHOCTH; OZluH u3 TUIIOB HAYYHOT'O

acrekTel mpobOnembl. OnHa Trpynma y4YeHbIX pPacKpbIBAIU
pa3Hble acleKThl HAyKH KaK JIEesTENbHOCTH, CUCTEMbI 3HAHUS,
coumanbHoro uHctutyra (H.C.ABronomosa, IL.ILI'aiinenxo,
N.T Kacapun, JI.M.Kocapegoii, B.I'.Ky3nenos, C.A.Jlebenes,
B. A. Jlekropckuii, JI.A.Mukemuna, B.B.Muponos,

coobiecTBa; pEHOMEH, CONPSDKEHHBIH € JIPYTUMH HAy4HO-
COIMANBHBIMU  OOBEAMHEHUAMH (MHCTUTYT, JabopaTopus,
cektop, Kadeapa) U CTPYKTypamMH Hayku (HaydHas
JUCLHUIUINHA, Hay4YHOE HampapieHue u 1ap.). Ho npexne uem
OTBETHTH Ha BONpOC «UTO Takoe HayyHas WIKoia?» ClIeayeT

O.M.Mupckwmii, O.I.10mun, 3.Arammu, T.Kyn, W.Jlakaroc,
K.Jlopenn, M.[lonanu, K.Ilommep, P.Poptu, Cr.Tymmus,
[1.@eitepadenn, I'.Pomnmep, x.XonToOH U APYTHUX aBTOPOB.
B ux paborax 3aknagblBaeTCsl TEOPETUKO-METOI0JIOTUIESCKHIA
(yHIaMEHT HCCIeJOBaHMUs HAYYHBIX LIKOJI.

Bropyio rpymniy COCTaBISIIOT TpPYyIObl HCTOPUKO-
6uorpaduueckoro xapakrepa, PaCKpPBIBAIOLIAE HCTOPHUIO
CTQHOBJICHUSI TOM WM WHOM Hay4HOM IIKOJBI (HAyYHBIX
HampaplicHUH), Oworpaduyeckue JaHHBIE KOHKPETHOTO
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paccMaTpuBaTh KaXJble COCTAaBJISIOIIHE TaHHOTO TEPMHHA H
JIeTaIbHO U3YYHTh MHEHHE YUCHBIX.
Yro Takoe Hayka?

Hayka— »53T0 ocobas oTpacib IO3HaBaTEJIbHON
NeITeNbHOCTH  YellOBeKa, HaIpaBieHHas Ha MOJyueHHe,
000CHOBaHME U CHCTEMATH3aLMI0 OOBEKTUBHBIX JAHHBIX

O MUPE, YEIIOBEKE, O6LL[€CTBB U CaMOM ITO3HAaHHWHM, HAa OCHOBE
KOTOPBIX IIpOUCXOaUT Hpe06p33013aHI/Ie YCIIOBCKOM
I[efICTBPITeHI)HOCTPI.
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Anamm3 wu pesympratel. Hayka — 3To 4acte
I00ANEHOTO  MO3HABATENBFHOTO TIporecca. B TomkoBOM
cioBape C.C.Oxerosa, H.1O.11IBenoBoii maetcs cienyromniee:

Hayka — «cucrema 3HaHuUBl O 3aKOHOMEPHOCTSIX
pa3BUTHS TPHPOABI, OOIIECTBA M MBIIUICHUS, a Takke
OTJeNbHAs OTPAcb TakuX 3HaHUU»[10].

CnoBaps T.®.EdpemeBoit naer cxoxxee TOIKOBaHUE,
COTJIACHO KOTOPOMY «HayKa — HMCTOPHYECKU CIIO)KHBIIASICS
U HEeTIPEepLIBHO Pa3BHUBAIOIIASICS cucTeMa 3HaHHU]
0 3aKOHOMEPHOCTSX  Pa3BUTUS ~ NPHUPOABL,  oOIiecTBa
U MBIIIUIEHUS. M O CIOC00axX HX MIAHOMEPHOTO BO3ACHCTBHUS
Ha OKpy>Karomuii mup» [11].

B dunocodcekom croBape untaem Goliee pa3BepHyTOES
OIHCaHMeE:

«HAVYKA - chepa HCCIIEI0BATEILCKON
NeATeNbHOCTH, HAalpaBlIeHHAas Ha IPOU3BOACTBO HOBBIX
3HAHMI 0 MpUpoJe, OOIIECTBE U MBIIUICHUH U BKJIFOYArONIas B
ce0st Bce YCIIOBHSI 1 MOMEHTEI 9TOTO IIPOU3BOJICTBA: YIECHBIX C
UX 3HAaHUSAMH U CHOCOOHOCTSAMH, KBaTH(HUKAIEH U OMBITOM,
C pasfeleHHeM M KOOIepalueldl HaydHOrO TpyJa; HaydHbIE
YUpEKACHHS,  OKCIEPUMEHTanbHOe M J1abopaTopHOe
00opynoBaHUE; METOABI HAYYHO-HCCIIEIOBATENBCKON paboTHL,
TOHATUHHBIA M KaTeropHalbHBIH ammapar, CHCTeMy HayqHOI
nHGOpMaIMY, a Takke BCIO CYMMY HAQJIMYHBIX 3HAaHUMH,
BBICTYNAIONIMX B KadyecTBe JHOO MPENNOCHUIKH, JHO0
cpezcTBa, MO0 pe3ybTaTa HAyYHOTO MPOU3BOICTBAY [8].

«Hayka, mo Ilommepy. HaumHaeTcs He C (hakTOB,
00001aeMbIX TOCPEACTBOM JOTHYECKUX CXEM U MpPaBHIL, a C
BBIABIDKEHNS! B MPOOJIEMHBIX CHUTYAIHAX CMENBIX THIOTE3 U
MOIBITOK  ONPOBEPTHYTHh ((anbCHPHUIUPOBATE) HA OIBITE
BBITEKAIOIIME U3 3TUX TUIIOTE3 (Teopuil) cinenctus» [7].

«Hayka, no Jlakarocy, HauuMHaeTcss He C THIOTE3
(Teopwmii), a ¢ UCCIEeNOBAaTENBCKUX MporpaMM: << Benmuaiiiiee
HayyHOe  JOCTIXKEHHE —  O3TO  HCCIeJ0BaTelbCcKas
nporpamma>>. Tak mosBUIach HOBask OCHOBHAs equHUIa (the
basic unit) aHanu3a Hayku. He Teopus m He sMmupHYecKoe
OTKpbITHE, a mporpamma. Jlakaroc Tak ompenenser ee
CTPOEHHUE: OHA COCTOMUT U3 <KTBEPAOrO sApa>>, KOTOPOE
NPOBU30PHO  TIPHHUMAETCs 32  HEONPOBEpXKHMOE, U
MO3UTUBHON 3BPHCTHKH, OIpeNensiomeil mpobieMy U
KOHCTPYHPYIOIIEH MOsic BCIIOMOTaTeNbHBIX THITOTE3» [7].

KyH TpaktyeTr HayKy ¢ MCTOPMKO-HAyYHOH TpagulMU
U pacCcMaTpHBaeT B Hell mapaaurmy, KoTopas yrnoTpeomsercs
KyHOM B pa3iMYHBIX 3HAYEHHSX, HO KIFOYEBBIM CPEIH HHX
SIBJISICTCS €€ MOHMMaHNe KaK YCTOWYNBOM (POPMBI, IEIOCTHOTO
obOpasoBanust  (CBoero  poja  TemTanbTa),  KOTOpPOE
CKJIQJIBIBAETCS KaK OOLICNpPU3HAaHHOE HAYYHOE IOCTIDKEHHE.
KyH cBsa3pIBaeT mOHATHE HAayKy C C IPEACTAaBICHHEM 00
UCTOPHYECKH PEATbHOM OOBEANHEHHH YYEHBIX — HAyIHOM
coo0mecTBe, B IEATEIBHOCTH KOTOPOTO M IpeJcTaBleHa
napajyurMa B KadecTBe €€ TPEANOCHUIKY U PEeTYIsATOpA.

OCHOBBIBAsICh  Ha BBIICHU3JIOKCHHBIC, B Ka4u€CTBEC
pabouero onpeneneHus chopMyIHpyeM Cleayloliee: HayKa —
9TO CHCTEMa HEMPEePHIBHO BO3PACTAIOUIMX M MOIOJIHSIOIMXCS
3HaHPIl>’I, TaKXe 9TO JACATCIIBHOCTD, HarpaBJICHHAs Ha
BBIPAa0OTKY ¥ CHCTEMATH3AIMI0 OOBEKTUBHBIX 3HAHUH O
JeHCTBUTEIFHOCTH.

Janee TpebyeT pacCMOTpEeHHE TEPMHH <«IIKOJIa».
CormacHo TonkoBeIM cioBapsiM  T.D.EdpemeBoii  cioBo
«IIKOJIa» UMEET CJIeIYIOIINe 3HAYCHHS:

1) VYuebHoe 3aBeneHHE, KOTOPOE OCYILECTBISET
obriree 00pa3oBaHKE M BOCITUTAHHUE.

2) Cuctema 06pa30BaHusl, COBOKYITHOCTb YUPEKACHUI
JUISL €TO TOTyIEHHS.

3) HasBanme y4eOHBIX
00y4aroIyIo HalpaBJICHHOCTb.

4) ChenuanbHoe ydeOHOE 3aBelleHHE, TIe MaloTCs
npodecCHOHANbHBIEC 3HAHUS, KBAIH(DUKALIUL.

5) IlpuoGpeTeHue ombITa, BEIyYKH.

SaBeﬂeHHﬁ, HUMCHOIIUX
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6) Cucrema ompejelCHHBIX MpPaBWi, CIOCOOOB,
MPUEMOB H3yUYEHUS 9ero-J1., OCBOCHHS Yero-I.

7) a) Haydnoe, nuTepaTypHO-XyIOKECTBEHHOE MWIIH
0O0IECTBEHHO-MONUTUYECKOE ~ HAlpaBlieHue, 00Jajaromee
OTIPEAEICHHBIMU OTIHYUTEIbHBIMH CBOHCTBAMH.

6) [I'pynma  y4eHHKOB,  €JMHOMBIIUICHHUKOB,
nocnezoBaresiei.

Bonbmoit sHuMKIONEAMYECKUil cioBapb Poccuiickoii
AxaJileMuH 1aeT cleayloee TOJIKOBaHNuE JaHHOTO CII0Ba:

[IIkoma- 1) yueOHO-BOCIIMTATENHHOE 3aBEACHHE.

2) Cucrema o0pa3oBaHHs, BBIy4YKa, MPHUOOPETEHHBIN
OTIBIT.

3) HampaBnenue B Hayke, JUTEpaType, UCKYCcCTBE U
T.II., CBSI3aHHOE €IMHCTBOM OCHOBHBIX B3IJISHOB, OOLIHOCTBIO
WY IPEEMCTBEHHOCTEIO IIPUHIUIIOB U METOJIOB.

CxomHoe ompeneneHue naetT u ciosaps Okeroa u
[IBenoBoi.

M. I'. SIpomeBckuii oTMeuaeT: «TepMHUH «IIKOIa» ...
pu BCeH CBOEM HEONMpPEAENeHHOCTH <...> O3HayaeT, Io
OOIIENPUHATOMY MHEHHIO MCTOPHKOB, BO-TIEPBBIX, €IHHCTBO
00ydeHns! TROPUECTBY U MPOLIecca HCCIeJOBaHNUS, BO-BTOPBIX,
MO3UIINIO, KOTOPOil MpuAepKUBaeTCsA OIHA IPYMIa yIEHBIX B
OTHOILIECHUU JPYTHX» [4].

Uro Takoe Hay4Has MIKoJa?

B. b. T'acunoB HacuyuTan IEIBIX JBajalaTh CEMb
BapUAaHTOB HHTEPIPETAIMM TEpPMHHA «HAy4Has MIKOJIa» B
Pa3IMYHBIX KOHTEKCTax, YTO JAJ0 €My OCHOBAHHE OTHECTH
HAyYHYIO IIKOJIY K CHCTEMHBIM 00BEKTaM ONpEeIeHHe KO
TaKoro THIIA TOro >ke I'acunosa:

«Hayunass mkoma — COOOIIECTBO YUYCHBIX pa3HbBIX
CTaTyCOB, KOMITCTECHIIH u CIeIHaIU3aUH,
KOOPAMHHMPYIOIIMX TOA  PYKOBOJCTBOM JIHIEpa CBOIO
HCCIIEIOBAaTENbCKYI0  JIeATeNIbHOCTh, BHECHIMX BKJIAX B
peanu3anuio M pa3BUTHE HCCIEAOBATEIBCKOH MPOrpaMMBl U
CIOCOOHBIX aKTUBHO TPEJCTAaBIATh W 3allUIAaTh LEMd U
Ppe3ynbTaTHI MPOrpaMMeD» [3].

Ha 3amage OGonpmod MNOMYNTAPHOCTBIO IMONB3YETCS
onpeznenenue . ['ncona:

«Hayunass mxoma — Maias Tpymma 3penblX YYEHBIX,
3aHMMAIOIINXCS  pa3pabOTKOil  J0OCTaTOYHO CBSI3HOM
HCCIIEIOBAaTEbCKONH MPOrpaMMbl  BMECTE C  aCIUpPaHTaMH
(advanced students) u B 00IIIeM ¢ HUMH HHCTHTYIHOHAILHOM
KOHTEKCTe ¥  XapaKTepH3YIoUIeHCs HPOJOJDKUTEILHBIMU
JUYHBIMA ¥ WHTEJUIEKTYaJbHBIMH KOHTAKTaMH (MEXIy ee
yaeHamu)» [9].

lacunoB BBIENSET TPU THHA HAYYHBIX IIKOJI U
YCIOBHO Ha3Bal HX Tak: 1) «YdeHble B OpraHU3AIIIX»
(nampumep, Ilpaiic, 1966; Ilensn u Dunproc, 1973; u np.); 2)
«Hespumelit xomnemx» (Hampumep, «KoMMyHukanus B
coBpeMeHHO# Hayke», 1976; Griffith, Mullins, 1972; Price,
1969; Storer, 1966; wu np.); 3) «Hayunas wmkoma»
(Spomesckwmid, 1973» [3].

[Ipu3HaKy Hay4YHOM IIKOJIBI:

1) OOWmIHOCTP HAyYHBIX HHTEPECOB M 3HAYMMOCTH
HCCIIeI0BaHHS:

Kakmast HaydHash IIKOJa CIIOCOOCTBYET Da3BUTHIO
HOBBIX Hpe}ICTaBHCHI/Iﬁ B o0OJacTu HaykKu W [Ji1 HUX
XapaKT€pHa WHULIHUATUBHOCTH, CAMOCTOATCIIBHOCTb, HaJIU4YHC
BHYTPEHHEIr0 HMIIyJbCa pPa3BUTHA, LCICYCTPEMIICHHOCTD,
CTOMKOCTb yOEX/IeHUH, HEYAOBIETBOPEHHOCTD JJOCTUTHYTHIM.

BBICOKMH  ypOBEHb HAy4YHBIX  pE3ydbTaToB U
MPU3HAHHE MIKOJIBI

B may4HOl mxone o0beANHEHB! MPOLeCcC MO3HAHUS U
nporecc nepeaayn 3Hanuil. HoBble 3HaHMST HEMOCPEACTBEHHO
HepeaaloTcsl B X0/1e mpoliecca no3nanus. Mo)XKHO cKa3aTb, 4TO
(hopMHpOBaHUE U TOATOTOBKA YYEHOT0 KaK pa3 U MPOHUCXOHT
B MpOIECCE MONYyYEHHs HOBOTO 3HAaHHA. A 3TO BO3MOXKHO
TOJBKO B  XOA€  OCYIIECTBIEHHS  CaMOCTOSTEIbHON
HCCIIEI0BATENbCKON  JICSATENIBHOCTH, 4YTO  HpearoJiaraer
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BKJIIOYEHHE YYCHHKOB B pPEATH3ALMIO HCCIIENI0BATEIBCKOI
HpOrpaMMbI HAyJHOH IIKOJIBL.

3)IpeeMCTBEHHOCTh, ONpEACIAIoNnias poib JuAepa U
XOPOIIHE NMEPCTIEKTUBBI IITKOJIBI

DopMHUpPOBAaHUE HAYYHOM ILKOJBI MPOUCXOAUT MOJ
BIUSIHUEM JUAEpa, SPYIMIMsA, KPYr HHTEPECOB U CTHIIb
paboTBl KOTOPOTO HMEIOT OIpEeAeIIIoNniee 3HAdeHUe ULt
NpUBJICYCHUST HOBBIX COTPYIHUKOB. OTHOIICHUS BHYTPH
TaKOro HAyYHOTO KOJUIEKTHBA CIIOCOOCTBYIOT —OOMEHY
nH(OpMaIMy Ha ypoBHE HAell (a He KOHEYHBIX Pe3yNIbTaTOB
UCCIICZIOBAHNU), YTO 3HAYUTENBHO MOBBIIACT 3G (HEKTHBHOCTD
TBOpPYECKOW Hay4yHOI paboThI [2].

Hayynas mxona BbIMONHSET Bce (YHKIMU HAYYHOU
JIESITebHOCTH: IPOM3BOACTBO 3HAaHMU (MCCIEIOBaHHE), HUX
pacrnpocTpaHeHre (KOMMYHUKAIHIO) H BOCIIPOM3BOJICTBO, KaK
3HAHMH, TaK ¥ CAMOTO HAyYHOTO COOOIIEeCTBa.

Baxnoit ¢pyHKIMEH HaydHOH IIKOJIBI SBISETCS 3a00Ta
0 HAay4YHOH CMEHEe, O MOATOTOBKE KaHAWIATOB M JOKTOPOB
HayK. YUEHBIH-PYKOBOIUTENb M €ro KOJUIETH CTPEeMSTCS
chopmMHupOBaTF U3 UHCIA HAYMHAIOIIUX HCCIefoBaTeneit
(CTymeHTOB, aCIHUPaHTOB, JOKTOPAaHTOB) HAyYHBIX, a BO
MHOT'OM U MHUPOBO33PEHUYECKUX €ANHOMBIIIIIEHHUKOB.

IIpu onenxe HayYHBIX IIKOJI YYUTBIBACTCS
KOJIMYECTBO ITOArOTOBJICHHBIX KaHIMAATCKUX M JOKTOPCKHX
JIHCCepTalnil («yduTeNns — YYeHUK»); HIUTHPYEMOCTh TPYIOB
YYaCTHUKOB IIKOJIBI, OOIIMEe HaydHble HIEH W ILIEHHOCTH,

KOTOPBIX MIPUACPKUBAIOTCS YJICHBI IIKOJIBL.
BaxHpIM IMoKazarenem Hay4HOU IIKOJIBI SIBJISICTCS
MHOTOTPaHHOCTh HCCIICIOBAHMI YJICHOB HAYYHOTO
KOJUIEKTHBA.

Cuiia Hay4HBIX IIKOJI B TOM, YTO OHU «IIPUBSI3BIBAIOTY
HayKy K pealusM J>KU3HH, HUMEIOT SPKO BbIPaKEHHBIN
MPAKTHYECKUI aKUEeHT. B 3TOM OTHOIIEHUM JOBOJBHO TOYHO
nonMeTus1 B.U. BepHanackuit: «... pa3BUTHE HAYYHOH MBICIIH
HAXOJMTCSl B TECHEWIIEeHl 1 Hepa3pbhIBHOM CBSI3U C HApPOJHBIM
OBITOM M OOIIECTBEHHBIMH YCTAHOBICHUSIMH — €€ pPa3BUTHE
UZET B CIIOKHOH T'yIle HCTOPUIECKON JKU3HH ...» [1].

O. I'pe3neBa mpemmaraer TaKyl0 KIacCHPHUKAIUIO
HAYYHBIX [IKOJ:

«1. mo BuAy CBA3EH MEXIYy YJICHAMU HAYYHOH IIKOJIBI
— HayyHOe TeueHHe, «HEBUIUMBIH KOJUIE/DK», HaydHas
TPYIIHPOBKA;

2. MO CTaTyCy HAyYHOW HUJEeH — SKCIIEPUMEHTANIbHBIE,
TEOPETUIECKHE;

3. o MmHMpOTe HCCIIeNyeMOH IpeaMeTHON obmacté —
y3KONpO(UIBHEIE, MUPOKONIPOPUITLHEIE;

4. o (bYHKIMOHATBHOMY Ha3HAuYEHUIO
MPOAYIUPYEMbIX 3HaHUH — QyHIaMeHTalbHbIE, TPUKIIATHbIC;

5. no ¢opme OpraHu3alnK JEATENBHOCTH YYCHUKOB —
C HHIMBHIYalbHBIMH (OpMaMH OpPraHU3alMd  HAay4YHO-
HCCIIeI0BAaTeNbCKONH pabOoThl, C KOJUICKTHBHBIMH (OpMaMu
oprann3anuu HUP paGotsr,

6. Tmo XapakTepy CBsA3ell MeEXIy ITOKOJICHUSIMH —
OJTHOYPOBHEBEIE, MHOTOYPOBHEBHIC;

7. MO CTENMEHW WHCTUTyalu3alud — HedopManbHbIE,
KPY’KKH, HHCTUTYaJIbHBIE;

8. 10 YPOBHIO JIOKAIMN — HAI[MOHAJIbHBIE, JIOKAIbHEIE,
JIMYHOCTHBIE [5].

3akaoyenne. lcxons M3 BBINICH3IIOKEHHBIX,
clelaeM  BBIBOJBI, YTO TEPMUH «HAydHas IIKONa» B
COBPEMEHHOM pYCCKOM SI3BIKE MOXKET YIOTPeOIAThCS B
CJIETYIOIINX 3HAUCHUSIX:

1.Hay4HOE HampaBiieHHE C OQOPMICHHOW CHCTEMO
HayYHBIX B3TJIS/IOB;

2. HAy4yHOE COOOIIECTBO, MPEACTABUTENN KOTOPOI
3aHMMAIOTCS MPOAYLUPOBAHNEM HOBBIX 3HAHHUI,

3.Hay4HO-00pa3oBaTeNnbHOE YUpEKICHHE,
3aHUMAIOIIeeCs] Hay4YHO-TIPOU3BOICTBCHHOM 1%
00pa3oBaTeIbHOMN e TEIbHOCTBIO.

CTaHOBJICHHE INKOJBl KAaK HAYYHOIO  TCUCHHS
OCYLIECTBIISICTCSA, ~ KOTZAa  TEOpHs  WIM  KOHIEIIHS,

pa3pabaTbsiBaeMasi INKOJOH WM OTAEIBHBIM YUYEHBIM, YXKe
JIOCTAaTOYHO OQoOpMIIeHa, YTOOBI OBITH IMPEACTABICHHON Ha
CyA HAaydyHOTO COOONIEeCTBa, JOKa3ala CBOE IIPaBO Ha
CYIIECTBOBaHUE W NpHOOpena ONpeeleHHYIO0 MOMyJISIPHOCTh
B Hay4yHbIX Kpyrax. A, crajo ObITh, TeIepb 3Ta TEOPHs
CYIIECTBYET U pPa3BHBACTCSI HE3aBHCHMO OT CBOETO CO31aTelsd,
T.e. yTBEep)KAaercs Kak HayuHas tpazaunums. Ilkoma kak
Hay4yHOe COOOIIECTBO OTHOCHTCS K OOMeHy wuHpopmarmeit
MEXIy HCCIeOBaTeNIsIMIA, HEoOXOMUMOMYy Uit  pabOTHI
Hay4HOTO MeTona. OHO He UMeeT KECTKOW OPraHU3aIIH U €T
HE CleAyeT IIyTaTb C HAYyYHBIMH OpTaHM3alMsAMH, Kak
MPaBUII0O UMEIOUIMMHU TIPaBoBoe OGopMIIeHHE H (UHAHCOBOE
obecriedeHue. B 3aKIIIOUCHNN XOTUM CKa3aTh, YTO Kaxaas U3
HAay4YHbIX INKOJ OKa3blBaeT TIIyOOKoe BO3zaeiicTBHE Ha
HAay4YHbId IPOrpecc W HX pONb B BOCHHTAaHUH MOJIOABIX
TAJIAHTOB HEOLICHHM.
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TYPOLOGICAL ANALYSIS (ON THE EXAMPLE OF HISTORICAL WORKS)
Annotation
The article provides a comparative typological analysis of works about Tomaris, Jeanne d Ark using binary, ternary methods, and
it was scientifically proven that evolutionary development took place when information about a historical event and historical
figure has been synthesized for many years in oral art and as a result, the image of historical figures was enriched and mixed with
a number of aspects of our folklore.
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THUIIOJOI MYECKHIA AHAJIU3 (HA IPUMEPE HCTOPUUYECKHX PABOT)
AHHOTAIHS

B crarbe npuBeneH cpaBHUTENBHBIA TUIOJOTHYECKUN aHaW3 npousBeneHuii o Tomapuce, Kanne 1 Apk ¢ HCIIOJIb30BaHHEM
OMHApPHBIX, TCPHAPHBIX METOJOB, W OBUI0O HAYYHO JOKAa3aHO, YTO 3BOJIIOIMOHHOC Pa3BHUTUE HMEJIO MECTO, B KOTOPBIX
nHpOpMaIA 00 HCTOPHYECKOM COOBITHH M HCTOPUYECKOM JAesTelNie, Ha MPOTSHKEHWH MHOTHX JIET CHHTE3UPYETCS B YCTHOM
TBOPYECTBE, B pE3yJIbTaTe, 00pa3 HCTOPUIECKUX GUryp ObUT 00OTamIEH M CMEIIaH C PSAIOM acleKTOB Hallero (oIbKIOpa.
KuiroueBble cji0Ba: IOBECTBOBAHHUE, 3I0C, pOMaH, 00pa3, TUIOJIOTHS, IPOU3BEACHUE HCKYCCTBA, BOIOLNS, OWHAPHBIA aHAIN3,
TEpHAPHBIN aHAJIN3.

TUIIOJIOT UK TAXJINJLIIAP (TAPUXHI ACAPJAP MUCOJIUJIA)
AHHOTAIHS
Maxkonana Tymapuc, Kanna 1’ Apk Xakugars acapJapHUHT KUECHI-TUIIONIOTHK TaxJIHJuIapy OMHap, TpUHAp ycyiuiap épramuia
amanra ommpwirad. byHna Tapuxuii Bokea, Tapuxuil IIaxc XakKuJard MabIyMOTIap HHUIap JaBOMUJAA XalK OF3aKU MXKOAUIA
CHHTE3JIaIIN0, SBOJIOIMOH TapaKKUETHH 00CHO YTHUINN, HATIDKAIAa TAPUXHU maxcnap oOpasu oaguuitnamud GporbKIOpH3MHUHT
KaTOp KUXATIapH OMIaH OMYXTaNaln0 KeTHIIH WIMHA HCOOTIaHTaH.
Kanur cy3nap: puBosT, Z0CTOH, poMaH, 00pa3, TUTIOJNOTH, Oanuuii acap, Galumii YBOITIOIHS, OWHAP TAXJIIJI, TPUHAP TaXJIHJL.

Kupum. Mwuwinii anabuét pUBOXKIAHMINM, E3yBYM  CAaBHSICHHM  OeNrWijamjia yMyMHHCOHHMH  Tamoiusuiapra
MaXOpaTHHHUHT YCcHO OOpHINNAa, acoCaH, MUJUIHHA V3IUKHU CySHUIIHH, Yy30ek anabuéruaa KaauMIaH IOKCaKk Oamuuid
aHIJIalll, MAUTHA aHbaHa Ba HOBATOPJIMK (TCHEOJIOTHs), OOIIKAa  acapiap  SpaTWITaHWHH ~ HMCOOTNAIIHK, YHHHT  MYMTO3

anabu€r Ba acapiap TabCHPU XaMJa TUIOJOTHUSHHUHT YpHHU
KaTTa axaMusATra osra. AZaOMETHIYHOCIHMKIATH MasKyp Vyd
XycycusiT ~ opacWpa THIOJNOTHSA, afabuil  acapiapHHUHT
THUIIOJIOTUK TAXJIMIN Y3UTA XOCIUTH OMIaH aKpamub Typasiu.
3epo, “Tumomoruss — BakT Ba MaH3WI, JaBp Ba 3aMOHJaH
KaTbUi Hazap, Typiu4ya SKUH Ba Y30KJIUKAArH TYypJd
anMONapHUHT WXOHM Ba MWLM anabuéTrinapapo: ayHEKapar,
UpK, IWH, Tapakkuérra OOFJaHMaraH paBUIZIA 30XUP
TOITYBYH, TabCUP POJb YiHamaraH xonna Oamuuii Tadakkyp
XOCIMKJIAPHAA VDKOJUN METOJ|, HYHAIHII, OKHM, KO THIIH
Ba ycIryOumaH TopTHO, Xap OMp anoxuaa caHbaTKOP MXKOAUIA
IyHE Ba MHCOHHH KYPHII XaMAa yJIapHU Oagunii akc STTHPHII
Macajajgapuga HaMOS8H OYIyBUHM SKHHIWK, YXIIAIDIHK,
MYKOOMJUIMK, XaMMOXaH UINK, alHUATIOMIUKIUp” [7, 6].
Mags3yra oumga  agaOMETIapHMHI  TaXJWJIH.
Axanemuk b.HazapoBHHHI [OKOpHIAard MyJoxasajlapuaaH
kenu6 unku6, Tymapuc Ba XKanna 1’ Apk Xakugaru 6aguunii
acaplapHUHT WKKH (OmHap) Ba y4 (TpWHAp) TOMOHJIAaMa
TaxX)IMIMHA aMajra OLIMPHUIN, MasKyp IepcOHa)KJIapra acoc
OynraH peanm BOKENWK, oOpasnmapHHHT Oammuii udonacu,
ACapHUHT TY3WIHIIMHH ¥3ap0 KUECHH TaXJHMJI 3THII OPKAIH
Xap MKKajga OOpasHUHT Yyxmam Ba (apKin JKHXATIApUHU
aHMKIam MyxuM caHaigagu. YyHku I'epomotHunr “Tapux”
acapunard  “Tymapuc” Tapuxuit pusostH, “Oiicynys”
noctond, M. Teennunr “XKanna 1’ Apk” poMaHMHUHT EHMa-
éH KyhHwmmmm y30ek Ba MHIVIM3 agaOUETMHM  KAXOH
anabNETHHUHT TapKUOUH KUCMH crdaruia KYpHIIHH TaK030
sTaau. By oca TanKMKOTUMU3A SHTU JaBp MIIIMH afaOuéTn
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HaMyHaJlapMHU JKaxOH OMMAacura TaBCHUSl OTHIIHH KyH
TapTHOMTa OnMMO YMKamW. ByHDa TagKMKOTYM WKKH XAk
MaJaHUATH, CAHBATH, TyHEKAPAIIH, TypMYII TAP3UHHU OMINIIN
MyXuM OYnu0, “TpHHAp TUIONOTHSAAA OMHAP TUIOJIOTHSAA
KYpHIMarad >KHXaTjiap — MyIITapaKINKIap OYMIHIIN, XaTTO
naimo OYJIUIM MyMKUH JIMTUHU aHTJIaIN Xucobmanaau [6].
[apk, xycycaH, TypKuii-y30ek amabuétuga xam
Tymapuc obpasu ¥y3 ypuura osra. Kagumru roHOH
MaHOanapugaH Ousraya eTHd KenraH TapuXHid pPUBOSTHHHT
WIAN3Iapu Y30eK XanK OF3aKd IDKOAWAA XaM ydpaimiu.
Xycycan, Tymapuc Tapuxuii puUBOSTHIArM MaB3y Ba Fos,
CIOKET Ba KOMITO3UIHS YXIIANLTATHHU “OWUCYyTyB” TOCTOHUAA
yapartumr MyMmkuH [8]. Byrn §3 Baktnma ommm Xomm 3apuc
xam apTHpod 3tran [3]. Kommn HMmomoB sca “Oilicynys”
TapuXui JOCTOHH, YHUHI BoKeanmapu “Tymapuc’ra yxmiab

keraau. lllynra xapamacman “Oiicynys” “TyMapuCHUHT
aifHaH ¥3u aMac”, neran GUKpHU aiitaau [4].
“OiicymyB” SOHK JOCTOHH 3Ca  KOMIIO3UIIMOH

JKUXATJaH MypakkaOpok acap OYmu0, MaB3ycH WIIKHIi-
caprysaimTra  acoclaHagd.  MypakkaOmuru — IIyHJaKH,
JOCTOHIA WYKM MAaKOH Ba 3aMOH KaTETOpPHSACH YTa THFU3
O6epwiran. Harwxkanma y30k HWUIMK ypyml Qokeacd KHCKa
carpjiap Ma3MyHHra CHHrAMpu® 1obopwiraH. By oca
BEKEJIMKHHM TEpaH aHrjanl, TYLIYHUII, XUAJUH MyIIoxana
sTHIAa OMpO3 KUMMHYMWIMKIAp TyFAupagd. byHu kyhuparu
napyaja Ky3aTuil MyMKHH: “OpoH O0wian TypoH moamonapu
KaauMmaaH Oup-Oupm OmiaH Tapad skaH. [ypyravHHHT Xam
OpoH mommonapu OmiaaH Tapad OYiaraHum KaauMaaH Mepoc
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sKaH. Y 3amomiapia OpoHna Jlopo neran noamo Oyiaap dKaH.
Jopo Typon mamnakarura épnab kenu® 3JHU Tanad, TOFIA,
sinoBAa KYHHO ETraH 3ira TAIUIBUII COJUO, OJaMIIapHHU Yii-
YTOBHU OmiaH, cypH-rajacu OWiIaH, YYKU-TaKacH OWJIaH, Ky3u-
KYy4KOpu OniaH — »aMu JaBjiaTé OwiaH Yioka onud, DpoHra
xaiigab kerap o9KkaH. TypoH mommocu xabap TONrasza,
opTHAaH KyBHO OopumO, rox 4yima, roX TOFAa ypyml KiIHO
eHrca, OOFaHarW SJHM XaljaraH Moiu OwiaH oiamud Koiap
9KaH; eHrmica, JIopoHHHT ackapiapu DpoHra xaimab xerap
skaH. OjmammapHu Kyl Kwinb coTap 3KaH, yiDka MOJUIApHH
amai-amanura Kapab 0ynap skaH [8, 7] .

Taakukor Merogonorusicu. Kentupunran mnapua
acap CIOKeTHIa SKCHO3UIMs Basudacuna kenud, yana TypoH
Ba DpOH MaMJIAKaTIAPMHHUHT Y30K TapuxXujaa KeuraH KaTtop
BOKeaslap, Xank OoIIngaH KedupraH (oxeanap yMmMyMiamMa
Tap3na Gepwnrad. By opkamm Oaxmm THHIIIOBYHM Kanouaa ¥3
BaTaHM, TapuXH, ¥3 XalNKWu KHCMaTHra HHUcOAaTaH Mexp
yifroranu.

JocToH Hacpuii iiynna 6aéH sTunrad 0y, yHaa cax
(Hacpaaru Kodus)aaH camapany (QoifanaHuIl OPKAId POBHI
TUIHAArH Oaguuil TabCHPYAHINK TAabMHUHIAHTaH. XyCycaH,
Kylingaru nap4ya GuKpuMu3HH UcOoT 3Taau: “KyHOoTupHUHT
oBozacu Typon Ownan Dponra kermu, Oy ramiap Jlopo
nogmora ernu’ [88]. “Oi maxymaBon Kaiicap! Cen ¥3unr
MOJNBOH, STHHMHIZIA KapK TEpH KAIKOH, OEJIHMHIZa KECKHp
UC(HUXOH, CEHUHI KYJIMHIA MaMilakaTH OpoH, OW3 OwiaH
KaTTHK Tapad OymunTu Mamiakatd Typon” [8] . Kentupuaran
ramiapiard KypcuB OWiaH axXpaTwiraH cy3iap  y3apo
Kodusmanu®, HOCTOH MaTHHAArM SHHK  KEYMHMAHUHT
VKyBuHra 0aIUUii-3CTETHK TAbCUPUHU KyYaHTUPHUIITa XU3MAaT
Kwiagy. baximm caXxHuW TabMUHIAN Y4yH “‘OeNMHIIa KeCKHp
ucHUXOH KWWMY~ JeraH KyMiIagarn “Kwind’ cy3W TYIIUpHO
KouaupuO, Ma3MyHaH Kwiand Oopnurura  “OenmHria”’,
“keckHup”’ cy3nmapu épaamuia KUiand OOpIMTMHE TabMUHIIAraH.
BupuHun rampgarm  “naxjaBoH”  XaM KEWHMHIM ramjaru
“nonBOH” Cy3u OMIAH OXAHTIOUUTMK XOCHJ KHJIHO, yMyMHH
OXAHTTa MyCHKHHIINK, *KYIIKHHINK OO KHpPTraH.

Keitun ypunnapaa sca yMmymuii Bokea, yMyMHi Tapux
aHWK BOKea Ba WHIMBHIyal Tapuxra aimaHa 6opamm: “Typon
Mamiakatuaa O¥cynyB jgeraH onm OWUp XOTHH TOJIIOJNHK
KWJIap 3KaH, Ky cyiyB aén 3kaH. byHuHr cynysnurura Hpam
0OFM MapHIapUHHUHT XaM palIKe Kenap dkaH. OWCyIyBHHHT
onm 6up Y 6op skaH, oTrHU KyH6oTup nep sxaH. Oiicyinys
MOJIIOHWHT  JIAIkapOomucy  y3uHuHr  y¥aum  KyHOOoTHD
akan”[8].

Taxaun Ba HaTwxadap. Maskyp mnapyaga Owus
KQIUMIH  XaJKUMHU3HUHT  OaJuui-3CTETHK  Kapalulapu
X03Upruzian Ty6/1aH (apK KWIMIIHHE Ky3aTHIINMHA3 MyMKHH.
OiicyiyB ucMIIM T¥3all, YHUHI 4Yupoiiura mapusiap Xam palik
KWnaauran aén, yHaarn HaduUCIUK, Ha30KaT OwWiaH Oupra
ANIUIMK XYCYCUATH HYKTaW HazapuIaH Oup oOpasra HucOaT
O6epmiran. by, aBBamo, KaguMpaa TY3aIMK Ba alIUIUK OHp
Vy3akka ora  OynranmHM  Ownaupagd.  VIKKUHYHIaH,
HepCOHAXIAPHUHT HeMiaapu xaMm Oiicynys, KyrnGotup 6yamo6,
TYPOHJIHMKIAPHUHT YBTHKOJUN TYNTyHYACHJaH KeIHO YHKKAH.
VunH4nAaH, 3ca Mamnakaraa Oorkapys (OHa — OO, YFIH -
namKkapOoIK) CynojaBuil sKkaHiaurura umopa O6op. Tyrpw,
nocronaa Oy nmapaxkara KyHOoTup ¥3 Kyuu Ba »KacopaTu
OunaH >pUINTaHUra HIIOpaTap MaBXKyJ, JEKHH CyJIoJaBHi
Oomrkapysra aman KWIMHT@HM XaM Tapuxuil ManOamapna
9bTHPOQ HSTHIraH. TYpTHHUNIAH, AOCTOHHMHT aWHAaH MIy
epuna “TyMapuc” Tapuxuil pUBOSTHTa HUCOATaH YXIIAIMLIAK
Ky3atuinagu. XycycadH, OpoH KYMWHWHUHT Tymapuc
OoIIKapyBHIard MamulakaTra OOCTHPHO KHUPUILIHM, YHTa XaM
coxTta Myxab0at u3xop KWinHMIM, J[opo KYyIIMHUHE XaM agn
OoIIYMIMrHAary KYIIMH eHrumM (GUKpuMH3 ucboTH Oyma
omagu. Jlemak, roxopuparmnapaaH kemn6 uuxub, Tymapuc
BOKEACH  DBOJIOLMOH  TapakKWET  JaBOMMIA  KMIIUHA
y3rapunuiapra y4pad, Xank opacuaa OaguuiiiamraH MakKiaa
amab kedraH, pgeiimm  MyMmkuH.  “Xyiniac,  KHIIWINK
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JKaMUSTHHUHT ToOopa y3rapm0, MabHaBUil XHMXaTnaH Yycub
GopaérrannHu (akaT Tapux 5Mac, yHra y3BUH OOFIaHTaH
amabuéT XaMm, SHIU-IHTM afgaduid KaxpamMoOHJIapu XaM
Kypcatn®6 TypuOnu. AmaOMETHUHT FOSBUA MasMyHIArua
Y3rapHiy YHUHT IAKIMHU XaM y3raptupMaid konMaiiau” (5).
Iy mabHOma Tymapuc xakugard TapuXUil PHUBOSAT Xam
VY3UHUHT TapuXHil TapakKUETH JaBOMUJA Y3rapuiira ydaparaH
XaM/la SIHTW IDaKkid Ba Ma3MyHJard JOCTOHTA acoc OyiraH.
Tyrpu, anabuii-tapuxuii kapaH JOMMHH XapakaTaara
BOKeNMMK OYnmuO, yHOZa aHbaHa Ba HOBATOPIHMK Macajach
etakuymnuk Kwinagd. lyausar yuyn “OiicymyB” mocToHuzaa
O0m3, aBBaso, Opram JKymanOynOynra wmancy06 Kypron
(Hyporta) JIOCTOHYHJTUK MaKTadura X0C MIITKAH-
capry3allTiHK, acaplapHUHT XaKMaH KHYMKIUTH, MHQHUK
CIOKET DJJIEMEHTIAPUHUHT  KYJUIAHWIIMHH  Ky3aTHIIHMH3
MyMKHH. JIeknH 1IOCTOH OaéHMaa OWp CIOKeT UH3HFUAATH
BOKEaJIapHU TYXTAaTHO, HKKUHIHMCHUTA YTUIIAA XAJIK IPTAKIaph
ékn OOIIKa NOCTOHNIApJa ydpalauran “DHAM TamHu OOIIKa
éxkmaH HmuTHHT” [8] Kabwimmarm >kymma OWJIaH CIOXKET
OOFJIAaHMIIMHN AHBAHABMH KOMIIO3UIIMOH KypPWIHII YHCYPH
neiinm MyMkuH. O¢To6 oiinm KyHOoTHpHHU KYpHO, YyHU CeBHO
KOJIMIIM Ba yHTa O30/UIMKHU TaKIH() KUJIUIIH, OTra TYyTaTKH
Oepuy, 3MHAOHAAH OT €plaMusa YUKHUIIN Kabu YpuHIapaa
“Anmmomunr” gocToHupgard ToBKa OHHMM Ba  AJIOMHII
MyHOca0aTlapuaarn  ailHaHIWK  KypuHagu.  XyCycCaH,
“Ammomuir’na ToWYaXOHHMHT 3WHIOHHIA E€TraH AJIOMHII
CySIKIaH sicaraH 4aHKOBY3JaH YMKKAH KyWHHU SIIUTHO, yHU
sicaraH AJIMOMHUIIHA H371a0 kenud, “Oup cy3 altud Typran
9KaH:

Cuzra KypOoH Oy MEHUHT IIUPHH >KOHHM,

3UH/IOH M4Ka FapuO OYIIraH MEXMOHUM,

MeHn OunauM, SSHTUTIAH cypad TypamaH,

Cu3Hu OO MEH XaM XU3MaT KHIaMaH. .

3UH/IOH/IaH YnKapcaM, HuMaM Oyiacan?” [2]

Maskyp napya Ba yHAaH KeHHHTH YpuHiapaa ToBka
OMMMHHMHT AW cy3mapu Oepwiap 5KaH, Oaxmd AJNMOMHII
YHPOIH TyMIMaH KU3WHUHT XH3MaTKop €11a0, 1TaxM KaBiaTtuo,
3WHIOHAArd AIMOMHINHE KyTKapHiira yHAaraH Kyd —
Myxa00aT mes W3oXjMaHamu. AWHAH IIyHAAH >KUXaTHH O3
OdT06 oiium oOpazuma xaMm Kys3aramus. Y xam KyHOOTHP
€TraH 3WHJOH OF3Wra SIIUPMH paBHIIZA KeJNaau-1a ram
opacuia IwyHmai gedmu: ¢ — Typam! Tynnopnad, spor-
aclmaxagaH amKOMJaH FaM eMaHr, KyHAa Oup KyH, HMKKH
KYHAaH FaM KaM €MaHI. MUHAIWraH TYJINOp OTHHTU3HU €B-
SIpOF acOOOMHTU3HM - GapuHM J[OpO MO0 MEHHWHT OTamra
OepraH. OKIIOM OTaM JamKkapura Oom OYymub ypymra
KYHaiimu. Y KeTraH CYHr, MEH CH3HU 3WHAOHIAH YUKapuO
oJicaM, MeHra HuMma 6ymacu3s?”’[8].

Tymapuc Xakumaru Tapuxuid puBosTaa Oy Kabu
Ypunnap yupamaiinu. bupok xap kanzpail tapuxuil Bokea xam
OFM3laH OFM3ra yTuO, Oamuxaryiauk sxapaéHuga KUAIUN
OGamumit wmmiosra yupaigm. Illy wmasHOma “OtficymyB”
JOCTOHUTA XaM XaJIK AII0CIapura Xoc KaTop aHbaHalap XaM
JKopHid STHiraH. Anbarra, Oy, aBBajo, OaXmmiapra JOCTOH
THHTJIOBYMJIAD TOMOHMIAH KyWWiaran Ttama® Ba MakcamiaH
XaMa  OaxIIMJIapHUHT  JOCTOH  Kyijlaml  acHOCHIaru
UMpOBH3aIMACH HaTwKacuzaa rozara kenrad. Komasepca,
T¥mapuc xacopat KypcaTra ypyil OuIaH AOCTOH €3u0 oirax
JaBp ypracuaa KeuraH 3aMOHJIAp XaM BOKEAHHHT HBOJIIOIIMOH
apaxkana Y3rapu0, acmuATOaH y3oKjammumra cabab Oynran
Oyumm MyMKyH. TaXIHITHUHT Iy epujia TPUHAP TaXJIHITHUHT
TOPHU3OHTAN 5Mac, OalKW BEPTHKAN YCYIHHH XaM Ky3aTHII
Kepak Oymamu. AHHKpOK alrtranma, “OiicymyB” Ba
“AnmoMunr’ JOCTOHJApUHUHI Oup-Oupura MyHocabaTuaa
TOPU3OHTAJUINK, EHAOLUIMK MaBxyA. AMmo “Tapux” Ba
“OiicymyB” acapnapuja BEpPTUKAJUIUK €TaKWINK KHIIAIH.
“Annomunr’a BOKea Ba YHUHT MIITHPOKYMIAPU HYTKU, HUKU
KeYMHMaJlapy aHHMK Ba TepaHpoK udonananca, “Oicynys’na
Hacpuil Hymma Kuckapok OaéH kwimHamu. ['epomorna osca
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Kupauar wMaccarermiap IopTHra IOpHImIM OWIaH OOFINK
Tapuxuil 6aéH OyJITaHM yUyH IIyHAAH Y TyTHITaH.

TankukoT o0bekTH cuaTHaa OJIMHIAH acapiapAard
pTHOOpra JIOWHK siHa Oup >kuxar Oopku, Oy BOKeasap
THUFU3JIUTH SKAHJIUTUHI IOKOpHUaa “OiicynyB”na
BokeanapHUHT Jlopo Typon mamiakarura €inab kemauO, SMHU
Tanab KeTUIIHN XaKWAarn BoKeajlap IOKOpHAAru HapdaiapiaH
Oupnma xucmaH adtwinu. ByHpna nymmaHHmHT G0cTHPHO
KeJIMIIM, OJHU Talally, yWmapra YT KyHWub, omamiIapHU
YIAMpUIIM Ba acHp ONMIIM KabM oskeamap KHWCKa Ba THFU3
tap3na 6aéu stmarad [8]. ['epomorna xam Tymapuc Tapuxwuii
pHBOSATHra OWJ BOKeajdap THFH3 Ba KUCKAa OaéH KUIIMHTaH.
XycycaH, MaccareTJapHUHI JacTia0ku Ba KEHHHTH acOCHH
JKaHTH XaM KHCKa, THFU3 aiTu® yTunarad. JlocToHnaru acocuit
skaHT KyHOOTHp acup TyMMIINIAH OJJIMHTHY JKaHITa HICcOaTaH
6atadcunpok Eputub Geprnann. Bupok Ma3Kkyp jkaHT TaCBUPH
XaM MKKH MaMJIakaT KyIIMHIapu ypTacujaa KedajuraH yJiKaH
JKaHTJIapra HucOaTaH aHYaiimH Twru3 OynuO, OyHma acocuid
9pTH00p OHCYNyBHHHT KaxpaMOHOHA OKAHT  KHJIHIIH,
JIeBIapHU EHTUIIM XaMa Iy OpKalu ¥3 KYIIMHUHU
pyXJmaHTHpUO  FasabaHU  TabMUHJIATAaHWTAa  KapaTWJTaH.
“Tapux”ma xaM Maccaremiap rFanadacuIaru acocuii 3bTHOOp
Tymapucra kaparuwinrad. CrapraHuCHHHT YINMH — SITOHA
VFUII, TaXT BOPHCH, IOPT Kellakarm MabHonapuzaa 0y doxea
YMyMMWUIHH axaMusAT KacO OSTHIIMHM aHrjaTca, OYHHHT
ajamu Omnan Ky€m TaHrpucn HOMHAAH KacaM HMYMINK Ba
OymMaH OOIIMHM KOH Tyjla MeIra CONUION OpTHAA
obOpasHMHT aénm  capkapja, ajaM3aja OHa, FypypH
TaxXKUPJIAHTaH MaluKa KaOW TypiM TaJIKWHIAPHHHU Ky3aTHII
MyMkuH. HaTmkana OupruHa aHa Iry BOKea Ma3sMyHHIA XaM
BOKeajlap TUFU3JIUTH OMp HedTa 0aJuHii-3CTEeTHK (YHKIUSIHU
Gaxapras.

Boxeanap 6aéHunaru Cro)keT THFHU3JIUTUTA OWZ JKUXAT
“Kanna n° Apk” pomanuzaa Jlyu ne Kot Tunmuman acap
oommaaék Hamo€n Oymamu: My family had fled to those
distant regions from the neighborhood of Paris in the first
years of the century. In politics they were Armagnacs—
patriots; they were for our own French King, crazy and
impotent as he was. The Burgundian party, who were for the
English, had stripped them, and done it well. They took
everything but my father's small nobility, and when he reached
Neufchateau he reached it in poverty and with a broken
spirit.But the political atmosphere there was the sort he liked,

and that was something. He came to a region of comparative
quiet; he left behind him a region peopled with furies,
madmen, devils, where slaughter was a daily pastime and no
man's life safe for a moment. In Paris, mobs roared through
the streets (1, 6). (BU3HHMHr OHWJIaMH3 ACPHHHT OHPHHYH
dwnapunaék [lapwk skuHHOarn yHuHM Tanuiad, ymoy
OBJIOKJIA XKOH caknamrad. Cuécull qyHékapammura kypa, yaap
apmarHaknap (Armagnacs) — BaTaHmapBapiap: yiap akjiaH
3and Ba €paamra MyXToX O¥ica-nma, 6usma ¢paHily3 KApOIH
Oyimmm  Tapadmopiapum M. AHITIHSL ~ CYJIOJNAcH
tapadaopiaapu Oyiaran Byprymmap maptusicu 3ca OH3HHMHT
Oapua HapcaMu3HH TOPTHO onumau. OTaMaa KaIlioK ABOPSH
JleraH HoM/IaH OomIKa Xed Hapca KonMmanu Ba 9 Hesmatora y
KaIllIIOK Ba PyXaH TYIIKYH X0Jja eTHO kenraH. bupok sHru
JKoimarn cuécmit KaiipusaT yHra MabBKynd daM — Xap Kajial
6utra TackuH Oop >au. Optaa sca Qypust (KaIuMIH pHUM
Mmudonorusicuiara obpas, xaso, Kaxp MasOymn — D.J11.),
aKJICU3JIMK, IAUTOHIAp drajularaH >koiyiap Konau. Y epiapaa
olaM YIIUpPUII KyHIAJIHK IOMYIIra aillaHTaH, HHCOH OHpop
JAKUKa XaM TaxJHUKacu3 smail onmacau. by ep sca Hucbatan
COKHH 3]TH ).

M.TBeHgaH KenTUpraH TacBUpAa POBHM HHUrHpMa-
YTTU3 HUILINK BOKCAHHU, “OiicynyB” JIOCTOHU
SKCIIO3UIMACHIATH TacBUpJAa dca HHUCOATaH KaTTa BakKTIa
KeuraH BOKeajlap THFHM3JIAIITHPWIraH. Xap HKKania acapna
XaM acap KOMITO3HIMACHIATY MYKH BaKTHH KUCKA BaKT HUYMIA,
CIOKETHH TUFU3IUKAA aKC STTHPHII Myamudiapra acocuit
BOKealap TEHE3UCHHM TEpaHpPOK TYIIYHWINTa, IIy OumaH
Oupra YKyBYMHHM XaM LIyHra Taiiépnamra épaaM Oepras.

Xysaoca. Tapuxuii-mxruMonii xaérna, ¥3 HaBOaTHIa
amabuérna xam, aén KaxpaMoHJIap HUcOaTaH KaMpoOK OYymaiam,
nexkuH Tymapuc Ba XKanHa pa Apkiap Tapuxuil Imaxc
cudaTnma ¥3 IOpTH, BaTaHU O30/UIMTHM YYYH JKacopar
Kypcarran aén uynbouruunap »au. Yiap Xakula sipaTHIraH
TapuXWil acap TUIOJOTHMK Xoauca cudaruga y3apo Kuécra
MyXTOX Oynmu0b, Ma3Kyp MyaMMOHH ¥30eK Ba WHIIIH3
a7a0METITYHOCINTH MHUCOJIHJIa aMalra OIIMPHINTa XapakaT
Kwiank. bByHZa  THNONOTHSHWHT — IDKTUMOHMH — IHapT-
IAPOWTIIAPDUHN  acapHHUHT FosBUi-(ancapmii MaszMyHHTa
TabCUPH, TapUXUH acoc OYIraH BOKEAJApHHMHT YDKOAKOpIAp
TOMOHHMJaH Oamuuii udonma >THIIAard yxmam Ba (apkin
xuxarnap, Tymapuc Xxakuaaru anaOuéTiapHuHT y3apo Kuécuit
TaxJIWI OpKAIM 3ca Oaauuii SBOJIONMSHU O4YUO OepHiIu.
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STYLISTIC ANALYSIS OF THE SPACIAL DEIXIS IN FRENCH AND UZBEK TEXTS
Abstract
This article deals the expression of the space in the traditional five styles in French and Uzbek. Also, the application of spatial
diction in functional style texts is analyzed statistically and their quantitative conclusions are presented.
Key words: functional style, spatial deixis, far / near space, pragmatic phenomenon, statistical analysis

CTUJIMCTUYECKHUI AHAJIN3 HIPOCTPAHCTBEHHOI'O JEMKCHACA BO ®PAHI[Y3CKHX U Y3BEKCKHX
TEKCTAX
AHHOTAIHS
B nanHO#1 cTaThe paccMaTpHBaeTCs BBIpaXKEHHE IPOCTPAHCTBA B TPAAMIMOHHBIX IATH CTHIAX HA (PAHILY3CKOM M y30€KCKOM
s3bIKaxX. TakKe CTaTUCTHYECKH aHAIN3UPYEeTCsl IPHUMEHEHHEe MPOCTPAHCTBEHHON JEHKCHCH B TEKCTaX (YHKIMOHAJIBHOTO CTHIIS
U TIPE/ICTABICHBI NX KOJIMYECTBEHHbIEC BHIBO/BL.
KuroueBble c10Ba: QyHKIMOHAIBHBINA CTHIIb, IPOCTPAHCTBEHHBIN JEUKCHUC, anbHee/OMIbKHEE IPOCTPAHCTBO, MTparMaTHYeCKU
(heHOMEH, CTaTUCTHIECKUH aHAIN3

®PAHIY3 BA Y3EEK MATHJIAPUJIA MAKOH JEMKCUCUHUHI CTUJIUCTUK TAXJINJIU
AHHOTAIHS
Yoy makonana ¢ppaniys Ba ¥30ek THILIApUIa MAKOH JCHKCUCHHUHT aHbaHaBUH el yciry0/1a y3ura xoc Tap3aa ugoaaaaHuim
éputwmirad. LIIyHuHrIeK, MaKOH MEHKTUKIAPUHUHT HYHKIIMOHAT YCIIy0 MaTHIApUAa KYJUIAHWIHIIH CTATUCTUK TaXJIMJI KAITHHHUO,

YJIapHUHT MPIK,Z[OpI/Iﬁ XyJiocajiapy KEJITUPUJITaH.

Kanut cy3nap: ¢pyakauonan ycirybmap, MakoH IeHKCHCH, y30K/SIKWH MaKoH, IIParMaTHK XOANCA, CTATHCTHK TaXJIHI

Kupum. OmuMmap THI XyCyCHATJIApHHH — 9yKyp
TaJKUK KWINIIAA YOFHINITHPMA THIIIIYHOCIUKHUHT aXaMUSITH
KaTTa SKAHJIUTHHU YBTHpOod sTamunap. Kamumuaan TrinapHu
NyXTa YpraHuiml Y4yH yinapHH Kué€cnad, YOFHMINTHPHO
ypranrannap. SpHH, TWIIYHOCIMKHUHT OHPOp OYIMMHHU
TaJKUK 3TUIIJA UKKUHYY TUITa MypoXKaaT KUJIMHIaH.

- Mae3yra oua agaéuéraap Ttaxauwiau. MWimmii
W3JAaHMIUIApAAH KUECHH Ba YOFUINTHPMA TaXJIAIUIAp TypIida
nrakjuiap, Basudanap acocuma OiIud OOpWIraHd MabiIyM
Oymamu. ByHna taximn oObekTH OYIHO THIIHUHT (pOHEMA, CY3,
rpaMMaTHK, NparMaTHK XOAWCalapJaH TO MaTHrada OyiraH
TYpJM caTx OMpIMKIapy Xu3Mat Kunaau [1].

VYenybuii xocnaHuIIa MakoH Jeikcucnapu xap oup
yciay0 KOHYHHMSTIapuaaH kenud uukub, y3 ypHHra osra
SKAHJINTUHN HaMOEH KWiaad. ByHnmall T BocHTalapuHU
¢yHKIMOHAN ycryOmap AOWpacHia TaxXJMUI KWINII THIIA
Ma3MyHHH HYTK Ba3WsTHTa MOC PaBHIIIA TAHJIAIl HMKOHHHHI
SIPaTHINTa KyMaKJIamlam.

- TaakukoT MYTO0JIOTHSICH. DyHKIHOHAT
YCITyOIIYHOCTUK THJ OUPIMKIAPUHHUHT KYJUTAHUII COXalapH,
CTHJIMCTUK HOpMa Ba (DYHKIMOHAJ] YCIIYONapHUHT yCITyOuWii-

HYTKMM  TY3WIMIIMHU  Ha3opaT  Kuiaad. AHBbaHaBUH
TWINIYHOCIUKAA  HYTK  YCIyONapHHHMHT  Oem  TypH
Oenrminanrad. bBymap: cy3namyB, NyOJIMIMCTHK, DPacMUIA,

wiMHi Ba Oaamui ycimyOnapaup. HyTk ycmyGnapy THIHUHT
TapakKU{ STHIIN OWJIaH Y3rapuiura yupamd MyMKHH. YHHHT
Typiapu KaHua OYJIMIINAAH KaThu Ha3ap YMyMXalK THI
oupmuknapunan  ¢Goiigamanmragn. Y €km Oy HyTKIa
KyJUIaHWIaJuraH Oupnukiap ycayOmap KOHYHHSATHHHHT
TapkuOWid KucMu caHanaad. HyTk yciayOnmapu Oup-Ompuman
y3ura xoc Oenrunap OunaH gapkiaHca-aa, JeKHH agaOuid THIT
HOpMaJlapy Ba KOHYHHSITIIApUTa aMaJl KUJIaH.

- Taxaun Ba nHaTwxkaaap. Kyiupa sxansanna
aHbaHaBUl Oemn ycimyOra TasHUO, QpaHily3 Ba ¥30ek THILUIApU
MaKoOH JAEHKTHK OWPIMKJIApU KYJIJIAHUIIMHUHT CTaTUCTHUK
Tax) I 0O OOpHWTaHM akc ATamu. TaxJI HaTIbKacHaa
(panIy3 Ba ¥30€K THIUIApH Xap XM THJI OWJIACHUTA TAAJITyKIIH
9KaHJUTH cabad neiikThk Oupiukmap udoNATAHWIIHIA XaM
TadoByTIap QapKIaHIH.

Ymby MakoH H(OAATIOBYM NEHKTHK OHPIHKIAPHUHT HYTK
yciayOnapuia KyJUIaHWIKII CAIMOFU Kyiuaaruya oynau:

1-:xaaBan

®paHLy3 TUIMIA MAKOH H(OIATOBYM AeliTHK OMPIUKIAPHUHT HYTK yCay0aapu q1oMpacuIary TaxXJuian

dL'?S mots Le style familier | Le style littéraire Le st Yle Le Sty!e Le .Style
eictiques scientifique populaire officiel
Ici 56 55 1
La 108 111 2 1
la-bas 6 5
devant 9 16
derriére 7 11
dedans 4 8
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ailleurs 5
partout 12 18 2
loin 12 14 1 1
dehors 3
ou 82 98 4 3
gauche 4 2 2
droite 8 7 1
au-dessus 3 11
au-dessous 4 6
en haut 5 9
en bas 6 8
pres de 22 28
autour de 19 1
entre 3 36
au millieu de 2 7 1
coté 28 25
sur 26 55 2
En 5
Y 7 3 3
Total 424 552 12 6 6
Pourcentage 42.4% 55,2% 1,2% 0,6% 0,6%

2-3KaaBa
V36ek THIHAA MAKOH H(POJATOBYH JEHKTHK OUPIUKIAPHUHT HYTK YCJIy6JapH JOMPACHIATH TAXJIUIH

Mgggﬁﬂiejﬁgdm C?CH;}%YB Bamnmit yeny6 | ITyomumuctuk yeny6 | Wimuit yery6 P;CC;;I%H
ury ep 4 20
Oy ep 9 25 1 4
yep 3 12 1
yma ep 15
MaHa 1y 1 2
MaHa 0y 2
aHa yma 1
aHaBH 3
MaHaBU 2
YHr 2 9
qar 9 11
onmuna 101 63 1
opkacunia 48 28 1(orti)
Tenana 11 9 1
nacrzaa 16 10
n4Kapuaa 22 12
Talkapuaa 16 6 1
Kaep (aa, ra, 1aH) 3 17
Xe4 Kaepaa
Xap epaa 1
alTakaepaa 7 13
Kaepaaaup 4
onmcaa 13 7
y30KIa 23 4
SAKUHIA 11 5
EHI 38 25
opacu 32 9 1 1
Komm (MeTadhopuK) 1
Ypracu 19 1 1
YeTH 27 15
YeKKa 18 5 1
atpod 18 38 1
yeT 38 27
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oct 8 5
Tar 42 35
y3pa 1
Kamu 520 462 7 7 4
donsna 52,0% 46,2% 0,7% 0,7% 0,4%

IOkopunarn xagBammapaan — ¢dpaHimys Ba  y30ek
THJUTapUa MakoH U]oanoBun NEfKTHK OeNruiIapHH Typin
HYTK yciyOnapuia Kail napaxana KYJUTaHWIUIIUHA KYpamu3.
Harmxkanapra «ypa, ¢paniy3 Ba ¥y30exk TWIapuaard
MaTHJIapJia MakoH U(OJAIOBYN NEHKTHK OMPIMKIAp, acocaH,
KyHugarn yciayOnapia KeHr KYJUIaHWIMIIA KYpHO YTHIIH.
Bynmap dpanmys twmmna cysnmamyB ycmyomma 42,4% Ba
Oamuuii yciry6 55,2%, ¥30ek Tinuna cysnamys yciryona 52,0
% Ba 6aguuit ycimy6 46,2 % 6ynub, ynap opacuia ¢apk karra
sMac, IEHKTUK OeIrmIapHUHT ymOy yciayOnapaa yCTYHIUTH
KYpUHIU.

Opanny3s Twimga ici, ld MakoH udomaIoBUH
NEUKTUKIAp TaOKUKU CY3JamyB Ba Oaguuil yciayOna KeHT
VpUH SraulammgaH TyBOXJIMK Oepau. By wukkum MakoH
paBumuIapy Macodara Kypa HIIopa MabHOJIapura sra 0ynmo,
ici sKuHra Ba la y30KKa HWIOpa KWIMINK KYypuO YTHIraH.
JlekuH ynapHU CEMaHTHK JKHUXAaTIaH TaxXJIMJI KWIMHTaHaa Oy
JEHKTHKIAp OF3aKH CY37allyB yCIyOJa CHHOHHM XOJAaTAa
KYJUTAaHUIIMHY YNApHUHT HYTKAArd SHIH KUPPaTapuHA 04H0
Oepau. UlyHuHTIEK, HUFWITaH MHCOIUIapAa XaM 1a KYTpok
CY37T0BUMra slHA XaM SKHH MaKOHTa HIIOpa MabHOCHAA
KYJUIaHWINIIA aHUKITaHIW. Taxmiga MEcoiUiap Y30K/SKUH
XyCyCHsITUTa Kypa capajlaHTaHH y4yH la y30KkHH udonamaran
MabHOJIa KaTHAIITaH MHUCOJUIapra Ypry OepHIIIH.

Macanan, cy3namyB ycnyOmpga (paHimys THIMOA:
“Votre mari travaille ici? — Oui, voila son bureau[2]. ” V36ex
timaa: — Huwma, Oy epaa kepakmacmucus?[3]

Bamuuit ycmyOma ¢panmys tunmmma: — Et ils étaient
seuls ici? — demanda Sarah. ¥36ek timmpaa: Iy epa Kumuox
Tyrad, KeHT 3KuH30p Oonutanapau [4].

V3bex twmmma y ep, 6y ep, my ep, yma ep
JNeWKTHKIapu (QpaHIly3 TWINIArd MaKOH paBHIUIApHIAH
dapkau  dKaHM, Cy3mamyB ycnyoupa Oamauumit  ycmy6Gra
HUCOaTaH KaMpOK KYJUTAHWIIW Ky3aTwiad. bamuumii ycmyOna
ury ep, Oy ep AeHKTHK OMpIUKIapu OWPU MKKHHYHCH YpHUTA
KYJTaHWJIUIIKM MabHOTa KYT Tabcup KuiaMaiau. Macanan: by
epra OyTyH KMIUIOK HurmiraH, aémiap Wyk // ByTyH Kumniok
ury epra iurwirad, a€miap #Hyk. ®Opaniy3 TumMaa y3okK
MakoHHH H(oanoBun 1a — bas MakoH AEHKTUTH Cy3/amyB Ba
Oamumii  yciyOmapma KymmaHmimb, Oomika  ycnyOsiapnaa
yMyMaH yupamamd. Y30ek THIHIA IIyHTa MOHAHZ YIIa ep
NEWKTUTH KYNPOK Oamumid yciry0ia KEHIPOK KYIUIaHWIIUHH
aanknangu. Cy3mamryB ycryouna sca Oy AEHKTHK ydpaMaiH.
Vima ep  JeiikcHCHHMHr  6OIIKA  MAKOHTa  MIIOpPA
KWIyBYMIApAaH axkpanub TypyBud (apku aiipuMm Xoiuiapia
Y30K KYpHHApIM MaKOHTa HIIOpa Kwica, 0ab3d Xoulapiaa
y30K KYpHHMAac MakKOHra HIIOpa KWIMIIUAUP. DBy
JEMKTUKHUHT y €p Y30KKa MIIOpa KWIyBUM ACHKTHKIAH Y3Ura
Xxoc (apku TabKHJ MabHOCHTa dra SKaHIUTHAagup. Y ep
JedikTuru OyHzJal Xycycustra sra 3Mac. V36ex THmHIa
MPE3CHTATUBINK XYyCYCHUSITUHM HaMOEH KIIMIIIA MaHa, aHa
cy3mapu y ep, Oy ep, 1y ep, yIa ep MakoH IEHKTHKIapura
Kymmmb MaHa Oy ep, aHa y ep KaOu OMpHKMaNapHH XOCHI
KWINIHA Kaig STHITaH. Yap Mpe3eHTaTHBIMK OmimaH Oupra
MaTHJIapJa TabKUI MabHONApUHH XaM  udomamaiam.
Cy3namyB ycnybuna ynap MaHaBM, aHaBU IIAKIapuzaa
yupaiau.

Macanan: cysnamys ycinyouna ¢paHiy3 THIMAA: —
Oui, le Gianetto s'était caché sous ce tas de foin la-bas; mais
mon petitcousin m'a montré la malice [6]. Baguuii ycmy6aa
¢panmy3 tammga: Quel beau soleil il fait!... voyez donc ces
petits nuages roses la-bas... la-bas... et cette colline!... avec
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ces jolies maisons blanches au milieu des arbres... [7]. V36ex
THJINZA: bunacuznap, AHAWKOH axpua y4
XOHaIM ‘IoM”’uM, Oy ep— Mapxamataa 3ca MaHaBU XOBJIH KOU
Ba aHaBH, — HOTUK ¥3 ojaTWya Kypcarrmy OapMoru OwiaH
60F TOMOHHH Kypcaran [8].

Opanny3s Ttwimna devant, derriére  neHKTHKIApH
KYpUHapJIM Ba KYypHHAPCH3 MaKOHra HIIOpa KHJIMIIM OWIaH
XapakTepyiaHaqu.  MarHnapaa  Kysarwidmmda,  devant
cy3mamyB yciaybuma Kympok Kymumanuica, derriere Gamumit
ycny6aa caqMOKNM YpHMHra sra. Y30ek TWIMma OJnia,
opKacWga MAaKOH paBHLUIAPUHHUHT CY3JalmlyB Ba Oaguuit
ycnyOnmapa YCTYHIMTH —Kypwimd. MacajmaH: cy3namyB
ycnybunga ¢panmy3 tanuaa: Matéo certain coup de fusil qui
surprit ce rival comme il était a se raser devant un petit miroir
pendu a sa fenétre [9]. V36ex tmmmma: Kyuanunr Hapurn
OeTuaary HOH IYKOHW OJHMIa ajulakaHda oJaM TypHaKaTop
TI3WIMIING AYKOH napyacura taumuesnTd [3]. Bamgnwid
yeny6ma dpanrys Tuimaa: A peine avait-il prononcé ces mots,
que le Maitre d’école se rua sur Rodolphe a I’'improviste, le
saisit a la gorge et le précipita dans la cave qui était béante
derriére la table... [6]. V36ex Tinmaa: Cynanunr opkacuaaH
103-K¥3U KOpaKys, o€K sUTaHT Oup 6oJa KyTapuiuo, JanaHriab
KeJIu-7a, aSCUHUHT dTarura énuuiy [4].

Dedans, dehors makoH paBuILIapu (ppaHIly3 THIHIA
KaM XoJIaT/a KyJulaHca, ¥30eK THIIUIA yJIapHHHT MabHOJOIIN
WYKapuja, TallKapuaa paBULUIApH KYOPOK KYJUITAHULIN
Ky3arwigd. By pefiktmkmap XaMm cy3mamyB Ba  Oamuuit
ycmyOnapra xoc 0ynmm0, 6omka ycmyonapaa yapamai.

Partout, loin, ou, gauche, droite, en bas, prés de, a coté
de, sur, en, MakOH OMPIMKJIAPH CY3/allyB yCIyOura HucOaTaH
Gazuuii yciry6a KeHT YpUH TyTHILIH Ky3aTHIIIH.

Macanan: Elle me prie alors de venir chez elle, pas
loin d’ici, de ’autre c6té du boulevard, dans une maison sur le
quai du canal Saint-Martin [4]. — Mes parents? logés au méme
numéro que ceux de la Goualeuse... Lieu de ma naissance? le
premier coin de n’importe qu’elle rue, la borne a gauche ou a
droite, en descendant ou en remontant vers le ruisseau [4].

Au-dessus, au-dessous, en haut peiikTukIapu
Cy3mamyB yciyouaa yapamam.

[y6murmcTrk yenyona dpaniry3 Ba ¥30ek THLIapuaa
MaKOH JEHKCHUCH KaM KYJUTAaHUINN Ky3aTWimd. By ¢paniy3
twmaa 0,6 %, y30ex twmuma 0,7 % HE TaKWa JTIOH.
Opaniys Tiimaa ici,ou, au milieu de, autour de, loin de, ¥36ex
Twinaa Oy ep, Temama, ypracuia, arpodaa MakoH
JNEHKTUKIApU ydpagd Ba MaKOHHHHI 032 KHCMHIa HIIOpa
KWIYBYM y3pa IEUKTUrH (akaT IIy yclyOrarmHa XOCIUTH Ba
OyHIaH TamKapu MNyONMIMCTHK YcayOna opkacuaa MakoH
JEMKTUTH YpHUTA OPTUAA CY3U MIUIATUINIIN aHUKITaHIH.

Macanan: ¢paniys taiauaa, Ici, on parle turc, russe ou
persan, car des dizaines de tribus ont peuple cet immense
pays. Loin de ses villes légendaires, 1’Ouzékistan recéle de
grands espaces qui incitent a I’évasion. Autour du feu
résonnent les chants ancestraux, tandis qu’a laube on decouvre
le petit peuple de la steppe: chiens de prairie, lievres et
varans... Au beux millieu de ce désert épinneux s’ouvrent les
eaux émeraude du lac Aydar, réserve de biodiversité et
opportunité de baignarde bienvenue dans ce pays enclavé. A
I’ouest, on médite devant la fantomatique mer d’Aral, presque
asséchée par I’irrigation nécessaire a la culture intensive du
coton, ou les bateaux rouillés gisent désormais sur le
sable[10]. V36ex twmmpa: Maiinon arpodura ypHaTHIraH
AMpUK MOHMTOpIApD KaguM PerucToH Majpacajiapd Ba
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OyryHHUHT Oylok obOmmacu — MyCTaKH/UIMK MalTOHHAATH
O3rynuk apkacuHu 3crnatagu. CaxHa TerpacuJaH TapajraH
HypJiap camofa Tyramuo0, sHa éiinnubd ketagu. by epra Onuit
Maxomc Cenatu  ab3omapd, KoHyHUWIMK — manaracu
JeIyTaTIapH, XyKymar ab30J1apH, V36exucton
Kaxpamonnmapu, ¢an Ba MagaHuaTr, amabuér Ba caHbar
HaMOsIHZAJIapH, MIUIA0 YHKapHUII MIFOpIapH, TagOupKopiap,
JKaMoaT — TAaNIKWIOTIAapW,  MamjakaTUMu3ga  (haosusT
IOpUTAa&TTaH XOPIDKMH JaBiaTiap 3IIYMXOHAJApH, XalKapo
TAIIKWIOTAAp  BaKOJATXOHATApH  paxOapiapud  Tampud
Oytopran. CaxHa optumaH yKkwiaérran Oy  IIeBp
XaIKUMHU3HUHT (GUKpPUHU undona sTaéTraHiuek, OapuaHHHT
KaIOMIaH 4YHKaETraHAek Tyodagd... MalooH y3pa HaBo
surpaiim. Y36ekucron 6unan XuTol ypracuaark XaMKOpPIHK
ayoKanapu OyHIAaH KeHHWH XaM M34WII TapakKWi dTaBepHIINTa
nmronaman. dypcatnan ¢oiigananuo, V36eKHCTOH XaIKHHH
MYCTaKHJUTUK OaiipaMu OWIIaH YWH KaJaOuMmIaH MyOopak0o.
sTaMaH, 6axT-caoaaT Tunaiiman! [11]

Opaniy3 THIHIA MakoH HGOJANOBYH  JEHKTUK
Oupiukiap ici Ba 1a myGmumcTuk yeiny6aa aipuM Xoswiapaa
ydapaca, pacMUil Ba WIMHH yciny0aa yMyMaH KYJUTaHMAaCIUTH
Ky3aTHJIIU. By  ycmyOmapma  MakoH — OEHKTHUKIApH
KaMyHYMJIUTH KyHuJard KypcaTKudiapia y3 aKCHHH TOIIIH.
Opaniy3 Timaa unmuid yenyo 1,2 %, pacmuit yeny6 0,6 %,
¥30ek Trmuna wimuil yeny6 0,7 %, pacmuii yeny6 0,4 %. 1a ici
ra Kaparaiga KynpoK HIOUIATIIMIINAAH Kennd YHKuO,
cy3mamryB ycimyOWra KYmpoK Xoc OyiraH DeHKTHK OWpPIHK
SKAHJIUTH aHUKTaHAu. PpaHumy3 Twm wiMuid ycrybupa la,
partout, ou, a gauche, a droite, ¥30ex THiaHOa Oy ep, y ep,
opacu, ypracu KaOmimap ydpaca, pacMuid yciyOma ¢paniys
Timaa la, sur, y, y30ek THiInaa oM, TallKapH, opacH, YeKKa
JIEUKTUKIapU ydpajau X0Joc.

Macanan: wimuii yeny6na ¢panmys tankga, Louis
XV envoie des officiers royaux, les Intendants, enqueter et le
representer partout. Non loin de 13, la cathédrale Notre-Dame
est ¢lévée lentement entre 1163 et 1270 par le clergé parisien.
Il donne surtoutl'impulsion a une nouvelle vie intellectuelle
qui s'implante sur la rive gauche. Les grands boulevards

rectilignes qu’il fait percer répondent & une nouvelle logique.
Ils sont larges et en ligne droite pour faciliter les déplacements
et la vitesse, alors que les rues médiévales étaient étroites et
sinueuses[11]. V3bex twmmpa: By epma uraabaprim
JapaxTiapAaH KopakaparaifHUHT HKKH TYpH Ba apuaHUHT Oup
Heva Typu 6op. By ypMOHIapHHHr ¥3Hra XOC XyCyCHATH Y
ep/ia MeBalM JapaxTIAPHUHT KYIUIMTUIUP: OJMa, TOFONYa,
HOKHHHT XyJa Kym xwmm ycamu. by epma énrok, 6omom Ba
OYNaHaHUHT Typiu — xwwuiapu  6op. JKanyOmarum  ToOF
YpMOHIapuia aHop, aHXKHUP, XypMO, YWIOHKUNIA, TOK YCaau.
by yeumnukinap opacuaa KynuH4a Ky WHIUIMK HUPUK YTiaap —
KY3UKYJIOK Ba OKKypai, KU3WJI IIyBOK, OYFIOHUKIAp XaM Te3-
Te3 yupad Typamu. Anupnap uya Ba TOFIAp YpTacuiaru
OpaiuK 30Ha XpcooOmanamu [12].

Pacmmii ycyOna ¢panmys trnmmaa: 11 s’agit 1a d’une
précaution simple et bon marché qui apporte des résultats
immeédiats tout en protégeant les sols.Il faut garder a 1’esprit
que les talons dursaccentuent fortement les bruits de pas sur
un sol nu. Il faut alorsconsidérer les parois (murs, plafond, sol)
quitransmettent le bruit, ainsi que, éventuellement,les parois
latérales qui s’y appuient [13]. ¥36ex tmmmma: Casno
OOBEKTIIApUHUHT ONA TOMOHWAA, KuUpHII (TpaHcmopTaa
KUPHIL) JKOIJapuia, BHTPHHAJIApUa, TallKapura oJub
YUKWIAOUraH IpeaMeTiapuia xamjaa Oomka koiimapuaa
TaMakH, TaMakKu MaxcyJIoTJIapu Ba AJIKOTOJIIN
WYUMIIMKIAPHUHT TaCBUPJIapH, HOMJIAPUHHU Ba yiap XaKuAarud
Oormika axOOpOTHH YpHATHII TaKUKJIaHAAW. Talmiky pekiaaMara

aloXyAa Maxcyc KOHCTPYKIMSIApa, TaxTalaBxalapia,
9KpaHiapia, OWHONapnaa, WHIIOOTIApHAA, HYJT YeKKaJapHia,
Ky4a EpUITHYIApUHUHT  TassHWIApM Ba  XOKaszoJjapaa

KOWNAITHPUIIAIUTaH pekiiama kupazau [14].

XyJaoca. MakoH u(pOaIOBUM IEHKTHK OHPIHKIap-
HUHT HYTK yciryOnapuna KYJUIaHWIMII TaXJIWIH Xap HKKA
TWIA XaM CY3JallyB Ba Oamuuii yciyOnapna myamuing Eku
CY¥3II0OBYUMHHHT MAaKOH MapKasura Kypa aHuK Oenruianiia KeHr
YPHH TYTUIIM Ba MAKOHHH aHHKJIAI/IA UITOpa OeNrHIapUHUHT
AXaMHATIN SKaHIUTHHH KYPCaT/IH.
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“HURMAT” SEMANTIK MAYDONINI IFODALOVCHI TIL VOSITALARINING LINGVOPRAGMATIK VA
LINGVOKULTUROLOGIK XUSUSIYATLARI
Annotatsiya

Tadgiqotning magsadi “Hurmat” semantik maydonining lingvopragmatik va lingvokulturologik xususiyatlarini ochib berishdan
iborat. SHuningdek, “hurmat” semantik maydonining lingvopragmatik va lingvokulturologik xususiyatlari shakllanishida
ijtimoiy munosabatning hal giluvchi ahamiyat kasb etishi tizimiy hamda millatning kundalik turmush tarzi bilan uzviy bog‘liq
vazifaviy xususiyatlarining milliy-madaniy alogadorligi asosida yuzaga keladigan hodisa ekanligi dalillangan.

Kalit so‘zlar: maydon, struktura, hurmat, morfologik, funksional-semantik, lingvokulturologik, lingvopragmatik.

JIMHTBOITIPATMATHYECKHUE U JIMHI'KO-KYJIbTYPOJIOI'HYECKHE OCOBEHHOCTMU SI3bIKOBBIX
CPEJCTB, BBIPAJKAIOIIINX CEMAHTUYECKOE IIOJIE «YBAKEHHUE>
AnHHOTAIHSI

Lenp wuccnenoBaHus SABIAETCS H3YUCHHE CEMAaHTHUECKOTO MO «yBAKEHHE» C JMHTBONPArMaTHYECKOW M JIMHTBOKYIIb-
TYPOJIOTHYECKOH TOUKHM 3peHusa. Y moka3aHo, 9TO OHpefemsiomasl posib COIMAIBHBIX OTHOIIEHHH B ()OPMHPOBAHUM JIMHTBO-
MparMaTHYeCKUX M JIMHIBOKYJIBTYPOJIOTHUECKHX OCOOEHHOCTEH CEMAHTHYECKOTO IO «yBaKCHHE» SIBIAETCS (EHOMEHOM,
CHCTEMAaTHYECKH BO3HMKAIONIMM Ha OCHOBE HAI[MOHAIBHO-KYIbTYpHOH 3HAUYUMOCTH (YHKIMOHAIBHBIX OCOOEHHOCTEH u
Hepa3phIBHO CBSI3aHHBIM C TIOBCEIHEBHBIM 00pa30M KHU3HU HaLlUH.
KnioueBble cioBa: Tmoie, CTPYKTypa, yBaXEHHE, MOPQOIOrHICCKHH,
TYPOJIOTHYECKHH, JIMHI'BOIPAarMaTHIeCKHH.

(byHKL[I/IOHaJ'ILHO -CeMaHTH‘IeCKHﬁ, JIMHI'BOKYJIb-

LINGUOPRAGMATIC AND LINGUOCULTUROLOGICAL FEATURES OF LANGUAGE MEANS EXPRESSING
THE SEMANTIC FIELD OF "RESPECT"
Abstract
The aim of the research is to reveal the linguopragmatic and lingvoculturological features of the semantic field of “respect™. It has
been also proved that the decisive role of social relations in the formation of linguopragmatic and linguoculturological features of
the semantic field of "respect” is a phenomenon that arises on the basis of systemic and national-cultural connection of functional

features of the nation.

Key words: field, structure, respect, morphological, functional-semantic, linguoculturological, linguopragmatical.

Introduction. Linguistic means that express respect in
every language have emerged as a result of historical, cultural
development. The forms of expression of the concept of
respect, the means of expression, are the product of a
particular historical process. The fact that respect is related to
language development, communicative attitude, form of
expression, and manifestation characteristics requires its study
as a semantic field. Language means expressing the semantic
field of respect are manifested in the socio-linguistic situation,
in the linguistic concepts that have morphological, syntactic,
lexical means in terms of speech expression, the event that
takes place in the process of communication.

We know that every work of art brings with it many
innovations in our spiritual life. They teach the reader a new
look at what is going on in life, arming him with a new idea.
Everyone expresses their opinion differently. By saying this
"new word or phrase” he realizes his purpose through the
existing lexical-expressive means. But any new meaning does
not always lead to the emergence of new words, phrases,
expressive structures. However, as a result of various research,
new words or new content can be discovered on their own.
These are traditional means of artistic representation, which
help to accurately embody in the imagination of the reader-
listener the quality, character, shape and style of the created
image or scenery. For example: Valodat va nasabi: valodati
sekkiz yuz sekson ikkida, Hisor viloyatida edi. Sulton
Mahmud mirzoning ikkinchi o'g'lidir. Sulton Mas'ud Mirzodin

kichik, Sulton Ali mirzo va Sulton Husayn va Sulton Vays
mirzodinkim, xon Mirzo bilan mashhurdir, ulug' onasi
Pashabegim edi. (The origin: was born in 882 in Hisar
province. He is the second son of Sultan Mahmud Mirza.
Sultan Mas'ud Mirza was the youngest, Sultan Ali Mirza and
Sultan Husayn and Sultan Weiss Mirza were famous with
Khan Mirza, and his great mother was Pashabegim).

Shakl va shamoyili: ulug' ko'zluk, ko'ba yuzlug, o'rta
bo'ylug, turkman chehralig, malohatliq yigit edi. (Appearance:
he was a handsome young man with big glasses, a big face, a
medium height, a Turkmen face).

Ahloq va atvori: adolatpesha va odmi va xushta’b va
fazilatliq podshohzoda edi. Ustodi Sayyid Mahmud shiiy
ekandur. Bu jihattin Boysunqur Mirzo ham matsun edi [2]
(Morals and attitudes: he was a just and virtuous and a well-
mannered king. His master is Sayyid Mahmud Shiiy
Boysunqur Mirzo was also ... in this respect)

There are also linguistic meansused in relation to a
person in power, which are among the sentences that form the
basis for a secondary nomination. First of all, respect should
be distinguished from flattery. Because they can be positive or
negative. Respect is positive, for all languages have a set of
tools that make up a particular system. We called that set of
linguistic means as the semantic field. Nihoyat, Ulug'bek
qgilichi o'tkir chigib, mag'ribdan mashriggacha ganot yozgan
hududsiz saltanat xiyol osoyish topgan edi, toju taxt valiahdi
shahzoda Abdullatif o'z padari buzrukvoriga garshi shamshir
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ko'tarib chigdi. (Eventually, Ulugbek's sword came out sharp,
and the boundless kingdom, which spread its wings from west
to east, found peace). Rajab oyining boshlarida aslohazratlari
lashkar tortib Jayhun tomon otlanishga majbur bo'ldi (At the
beginning of the month of Rajab, His Majesty was forced to
draw an army and march towards Jaihun. Ammo davlatpanoh
Jayhun bo'ylarida lashkar tortib turganida dorulmulkda sodir
bo'lgan fitnalar uni Samargandga gaytishga majbur etdi [3,4].
(However, when the state was drawing troops to the shores of
Ceyhan, the conspiracies in Dorulmulk forced him to return to
Samarkand).

In accordance with the rules of the palace law, the
author selects and uses the necessary text for the same text
from the father and son microfield:

son - prince - Abdullatif — valiahd (successor);

father - king - Ulugbek — padari buzrukvor (the great
father) - governor

This shows that Abdullatif is an ungrateful, ignorant
son who cannot rise to the level of the Crown Prince, who puts
his own interests above those of the country, and that Ulugbek
is a real governor who puts the interests of the people and the
state in any case.

The culture of a well-rounded person, his thinking, his
attitude, his way out of the situation stand out. In the process
of interpersonal and interpersonal relationships, conscious
reliance on an abnormal social situation or event is an
important stage of maturity in self-improvement, realization,
management, evaluation, self-command, respect, honor,
glorification, politeness, and flattery.

Literature review. It is recognized that respect can be
studied by G.N.Zikrillayev as a functional-semantic field or
grammatical-lexical field, in which case the morphological
means expressing it form the core of this field [5]. However,
in the works of the scientist, the expression of respect through
the essence of noun and adjective is not analyzed. The joint
use of different categories of means of respect in speech
(speech) is not described (there are several examples of the
use of verbs with nouns). The expression of respect by
phonetic and non-linguistic means, the contribution of
auxiliary words in its expression is not mentioned at all.
Furthermore, there is no idea that there are meanings that are
inextricably linked with respect and that it is appropriate to
treat them with respect. If we say that the category is based on
a common meaning for the means, then it is important both
theoretically, practically and methodologically to study such
meanings, that is, to combine all the common meanings into
one category, system or field. The nature and means of
expression of the meaning of respect allow us to say that in
modern Uzbek there is a category of respect or a field of
respect. However, given the positive personal attitude of
respect, the fact that in the Uzbek language this attitude is
different from respect, as well as the presence of means of
expressing a negative attitude, it must be acknowledged that
the boundary of respect falls into a wider category or level. In
other words, it seems reasonable to assume that there is a field
of personal attitude in the modern Uzbek language [11.87].

Differences in the habit of communication between
women and men are observed at almost all levels of the
language system. Firstly, we will talk about the units in the
stages of the communication process.

“Ancient Turkic peoples considered treating one's
name with respect a sign of respect and esteem for that person.
The main way of such respect is not to call a person by name.
Accordingly, among most of the Turkic peoples, there were
customs that young people could not call the elderly people by
their names, and the wife could not name the husband, and the
husband could not name the wife. Such a custom, especially
for women, was strictly adhered to in terms of etiquette. For
example, in the past, in many families in Fergana, it is still
common for a woman to call her husband by the name of one

of her children (mostly the eldest child) and to use expressions
such as "my son's father", "my husband", "my master". When
a husband speaks of his wife, it is accustomed that he uses the
words such as "your bride," "your daughter," "your sister," and
"my family." "It's very common in many nations around the
world, including Armenians and Koreans, Georgians and
Azerbaijanis, Kazakhs and Turkmens" [7].

Hammayoq qiy-chuv bo'lib ketdi.

- Xudoga topshirdim, bolam!

- Tezroq keling, dadasi [12].

(There was a commotion everywhere.

"I trust you to God, my son!"

"Come quickly, the father.")

In this example, we see respect for a man by a woman
referring to her husband as “the father” (dadasi).

- Bizni kutdirma, o'g'lim.

Otabek mag'lub bir bogish bilan bu so'zni aytkuchi
otasig'a garadi va yalinchoq bir ohangda javob berdi:

- Men sizlarning orzularingizni bajarishka — agar
xursandchilig'ingiz shu bilan bo'lsa — har vaqt hozirman.
Ammo bir bechoraga ko'ra-bila turib jabr ham xiyonat... Hoji
o0'g'lining magsadig'a darrov tushuna olmadi va so'radi:

- Kimga, xotiningg'ami?

- Yo'q, sizning oladirg'an keliningizga. O'g'lingizning
vujudi bilan orzuingizni gondirish oson bo'lsa ham keliningiz
garshisida meni bir jonsiz haykal o'rnida tasavvur gilingiz
[13].

("Don't keep us waiting, my son."

Otabek looked at his father, who said this with a
defeated look, and replied in a begging tone: - | am always
ready to fulfill your dreams - if you are happy with it. But
clear oppression towards a poor person is also a betrayal ...

Haji could not immediately understand his son's
purpose and asked:

"To whom, your wife?"

"No, to your soon-to-be bride." Imagine me instead of
a lifeless statue in front of your bride, even if it is easy to
fulfill your dream with your son’s body).

However, in this example, the word "your bride"
shows Otabek's indifference to Zaynab.

Research Methodology. Since the speech process is a
social and natural activity of a person’s speech activity (e.g.,
mental, physiological, social, spiritual, cultural, etc.), in
pragmatics, speech activity is studied in relation to the
remaining dozens of aspects of human activity. Therefore,
structural (system) linguistics studies the language system,
while pragmatics studies the system of discourse
(communication, exchange of ideas, relation-intermingling,
speech). Simply put, it is a science that studies speech
communication as a whole system - in close connection with
all the linguistic and non-linguistic factors of the process. This
in itself suggests that pragmatics is at the crossroads of dozens
of disciplines related to speech and moral, human behavior,
mental activity [10].

Analysis and results. It is known that in language it is
customary to use a number of linguistic means that express
respect, esteem, honour to the human being. These are in an
artistic style, in literary works to adorn, a word is used that
gives the meaning of that word instead of using it over and
over again in decorating them. For example, as discussed
above, instead of the word “ota” (father)” buzrukvor”,
“valinemat”, “ulug zot™:

Otabekning bu javobidan yolg'iz Akram hojigina
emas, balki majlisning boshga aszolari ham ajablandilar.
Otasining valinesmati bo'lgan bir bekning zulmini igror etish
hagigatdan ham taajjubga loyiq edi [13]. (Not only Akram
Haji, but also other members of the assembly were surprised
by Otabek's answer. It was truly surprising to admit the
tyranny of a bek who was the valinemat of his father.)
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“Only the study of language units in context, in the
context of speech, provides a great opportunity to understand
their meaning. This increases the interest in the pragmatic
aspect of language units [4]. Pragmatics involves the study of
all the conditions, situations in which human beings use
linguistic symbols. The use of conditions, situations, means
the use of linguistic means appropriate to them, the tools and
means of communicative influence on the interlocutor.
Linguopragmatic feature of the semantic field "respect” means
the content (basic and additional meanings), function,
application, communicative-pragmatic aspects of the means of
its expression.

Linguoculture is a culture that is embodied in
linguistic symbols and occurs in the linguistic-speech process.
The steadfast rules of morality inherent in the national
mentality are vividly reflected, especially in the stable units of
the national language. Indeed, stable units store cultural
information of a nationwide nature, formed over the centuries
[8]. Life experiences, knowledge, and culture accumulated by
a particular society give rise to a specific form of perception of
the world. ”In fact, knowledge is more abstract than language
because it cannot be physically observed. The existence of
knowledge is due to the existence of language. Language itself
is a product of the cognitive system, linguistic structures are
formed as a result of thinking [9]. “Along with a person's
cognitive consciousness, a linguistic consciousness is formed.
While cognitive consciousness leads to the formation of
encyclopedic knowledge, linguistic consciousness verbalizes
knowledge that is primarily relevant to the elements of
cognitive thinking, and which is social, cultural, and
worldview. As a result, the elements of cognitive thinking are
transformed into linguistic presupposition”[1]. At the same
time, under the influence of the national axiological view, they
become cultural and pragmatic members of the semantics of
language. In the broadest sense, this process can be considered
as a reflection of the result of the heuristic activity of each

nation, as it results in the formation of artifacts - images,
symbols and other symbolic concepts that are specific to this
language community. ‘Different peoples have different
cultures, because different peoples take different actions to
meet the same need, which means that they have different
perceptions of the world and different values. National identity
is reflected in people’s work, leisure, eating habits,
communication in different situations"[6].

Conclusion/Recommendations. ~ Analyses  have
shown that the field of respect consists of three parts, such as
nucleus, center, and periphery, with similarities and
differences in their socio-linguistic, linguistic-speech,
structural-semantic-functional features. The category of
respect for the verb is one of the main means of forming the
nucleus of the field, its forms are adapted to express different
levels of respect, and is the main (leading) means as it is used
more often than the other means in independent (single) use in
speech. The adjective, the adverb, the participle, the infinitive,
and the auxiliary words are the means at the periphery of the
field, and in many of them the attitude of respect is not
evident. Verbal conditions are required for such an attitude to
emerge, and this task is performed by semantic shifting and
moving. Although respect is also expressed by phonetic and
paralinguistic means, we have mainly analyzed language units
which have a content and form aspect. It is expedient to take
with it the meanings which are inextricably linked with
respect, and to study in the field the meanings which are
common to the means of expressing respect, both
theoretically, practically, and methodologically correct. The
national mentality, communicative character, politeness and
national specificity in Uzbek and English culture are reflected
in the psycholinguistic influence of the addresser on the
addressee in the communication situation of the
representatives of both peoples. Speech etiquette is the most
important factor in expressing respect.
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Kupum. Mabnymku, YKyB JyFamiapu yMyMHH
JyFaTiapaaH HaakaT XaXM, CY3IMKHH TaHIAIl ME3OHJapH,
yHra KyWniaaauraH nonurpaduk Tamabnap, Qu3aiHH, Oankw
KOMIO3UIUSACH, TyFaT KACMIAPUHUHT >KOMIAIIHII TapTHON —
MeracTpyKTypacura kKypa xam ¢apkiaHaad. MyTOKOTHHHT
9HI MyXHM BOcHTacu Oy — c¥3 O¥ynca, GUKpHH TabCHp4aH,
TYIMK Ba K03u0aIM M(OJATAIIHUHT MYXHUM BOCHTAJIapHIaH
O6upn Oy — cuHOHMMIapAMp. THI KaH4Ya KaauMmui Oyica,
YHIAard CHHOHUMJIAp XaM MIyH4Ya Kagumud. CHHOHMMIIAp
KaJUMIM FOHOH TWiuaa ovOv— “Oupra” Ba Gvopo “Hom”
CY3MapuHHUHT ¥3apo OHMPHKYBHAaH fo3ara KenraH Oymumo0,
HYTKHUHT TabCUPYAHINTHHU OMIMpUII, (GUKPHU SHAIA aHWK,
JKOHJIM, MAaHTHKUI Ba XHIMa-Xuad H(OJATAMIHIHT MyXHUM
BocuTacH xucoOmaHanu. CHHOHHUM CY3IapHUHT MaBXy[
wiMuil  anabuérnapiard wigu tabpuduma Oup TypKymra
MaHcyO Oynmuimm, &3wnumy, Tanadpdy3sum xap Xui, aMMo
MabHOCH OMp XWI EKHM SIKMH OyNraH cy3map SKaHJIWTH aKc
JTaau.

CHHOHNMIIMK ¥Ta CepKHuppa Xonuca 0ymmd, Gepuiran
aKcapusT TabpU(IAp CHHOHUMHUSHUHT MOXUSTHHH — Xap
TOMOHJIaMa Kampad oimaiian. Tagkukor ¥3 omamra y30ek
THJIHJa CHHOHMMHS XOJHMCACH MOXUSTHHH EPUTHIIHU MaKcas
KWIMO KyiimaraH, 3epo y30ek TuimyHocauruga Oy Oopana
KaTop TaAKUKOTIAp amaira OIIMPWITaH Ba erapiinya
XyJiocanapra KeIWHraH. BUpoK ¥30exk TUiIM CHHOHHMIIApU
SJ/KyB JIyFaTu KOPITYCHMHU IIaKJUIAaHTUPHUIILL, CS”SJ’IMKHI/I TaHJIaIl
Ba JISKCHKOTpa(mMK TaIKWH KHJIMII ME3OHJIApHHHU OeTuiiamt
Owman OOFIMK MyaMMOJM XOJaTiap MaBXy[IHTH OowHC,

acocwii TamKWK OOBEKTH — CHHOHHMIIAD YKyB JyFaTHHU
TYy3WIIHWHT  JIMHTBUCTHK  XYCYCHATIApHHU  EPUTHINTA
KUPUILUIIJAH aBBal MAabHOAOIIIMK  XOMUCACH, YHHHT

YpraHwini Tapuxy, OOIIKA JICKCUK-CEMAHTHK Iapajur-
ManapaaH (apku, CHHOHHMHK MyHOcCa0aT MacalacHHH MyXTa
TYLIYHHO OJIMII JIO3UM.

Mag3yra oua agaduériaap rtaxjuiau. CHHOHHMIIAD
MabHOBHI MyHOcabaTra acociaHraH HI0MI JIEKCHK-CeMaHTHK
nmapagurMaiap — TpagyOHHM, THICPOHHM, THUIIOHHM,
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NapTOHUMJIApJaH [IAKIaH Xap XWI, aMMO OWp TYIIyHYaHH
Typau OYEK Ba OTTeHKa Tycu OwnaH wudonanamy OuiaH
¢dapkmaHaan. MabHOAONUIMK MapaguTMacH JOMMO OYHK
Oymm0b, oxaMuaAT, HaBp TanabM  acocuaa  KepaKCHU3U
WUCTEBMOJIIAH YWKUO, Karop sHrwiapd OwmaH OoHuO
OGopaBepany, HYTKJa MabHOAOLUIMK KaTOpJiapy HYTKHHUHT
aTamr  Oupnukiapw, uOopajap,  MYyCTakWi  JeKcema
CceMeMaNapuHUHT TypH, scama cy3, cy3 OMpHKMacH, HyTKUM
Kyuma cy3 Ounan TynuO, keHraiub OopaBepagu. Yiap
KOHTEKCTyaJl CHHOHUM cH(artiia HYTKHUHI T'Y3aJUIUTH Ba
OOMIMTMHY TABMUHIOBYH BOCHTA CaHAJIAJII.

b.baxpuanMHOBaHMHT TabKUJUIAIINYA, YKYB JyFaTH-
HUHT YMYMHUH TY3WJIHIIA — MEraKypWIUIIKN KyHuaaru acocuit
KHUCMIaH TalIKWJI TOTAIN:

1) kupwuu;

2) YKyB-METOAUK TAbMHHOT;

3) myFat KopIycu;

4) wnmoBa — nyratgaH (GoWAANAHUII KOWAAJIAPH,
KYyJaHraH WapTiId KUCKapTManap pyWxatu, acocuit Ba
épraMyn KypcaTkudiap Ba OOmKamap.

V30ex TwiMia ApaTWIraH MIK CHHOHHMIAD YKYB
nyrati — A3um XoxkueBHUHT 1963 iinnna TomikeHTna Hamip
srunran “Y36ex Tumm CUHOHMMJIAPMHUHT KHCKada JIyFaTu”
KyHHuJIaru TapkuOuit KuCMITap/iaH TalIKui TONTaH:

1) Ha3apuii KucM;

2) CHHOHMMJIAD MabHOJAPH TAIKHHWIA OarHIITaHraH
M30X KUCM;

3) CHHOHUMUK KaTopiap;

4) CHHOHHM CY3JIapHUHT an(aBUT TapTHOMIArH
pyiixat (MyHIapHxa).

Ha3apuit KicM MOXHATAaH KUPHIITa TYFPU Kenuo, yHaa
JYFaTHUHT  spaTWIMIIMra OynraH  3apypaTr, MakcajiH,
TY3WJIMIIH, ACOCHH TaMoOWW/UIapu Xycycuaa cy3 Oopamu.
Wxkuaun, “CUHOHUMIAp MAabHOJAPH TAJKUHUra Oaruil-
JIaHTaH W30X KUCM’a CHHOHMMHMS XOJHCACH, CHHOHUMHK
KaTop, KYII MabHOJIM Cy3J1ap CHHOHUMIIAp MyHOca0aTH, JIyFaT
OwinaH wWOUIAl — TapTHOM  Xakuaa GUKp  FOPUTHIAJIH.
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“CHUHOHMMUK Karopyap” JyFaTHUHI KOPIIyCUHHM TaIIKHII
stramu.  Typrunun, “CHHOHMM  Cy3mapHHHT  andaBHUT
TapTUOUAAru pyuxaTu” KUCMHU JyFaTAaH CHHOHMMIIAPHU Te3
Ba OCOH TONMII HMKOHMHH OepyBYM MyHAapyKa Bazu(acHHU
Oaxxapanu.

Kupnmr nadaxatr ykyB snyraT, Oanku Xap KaHOal
TypHaru JIyraT, WIMHH acapHH ouu0, Oomwrab OepaguraH
KHCMIMpP. YKYB IyFaTH METakypHIMACH KHDHII KHCMHIA
Y3IIyKCH3 TAbIMMHUHT KalcWw OYFMHHM Y4YyH MyIDKaI-
JaHTAQHWAAH KeInO 4YWKWUO JIyFaTHHHT MAakcaad, OJIAWTra
Kyiiran Basudanapy, Ma3Kyp JIyFaTHH TY3WIUra acoc OyiraH
TaMOWMILIap, LIYHWHTAEK, JyFaTAaH (oiigananum TapTudu
Xycycuzna MabiayMoT Oepmnanu. Hwucbatan xarra &Emum
¢doiimananyBuninap — onuit YKyB IOpTH Tanmabamapu ydyH
MyIDKaUTaHTaH ~aKCcapusAT akaJeMHK YKyB JIyFaTJiapuia
“Kupumr” 6up maiitaa JTyFaTHHHT YKYB METOJUK TabMUHOTH
BasudacHM XaM YyrTaiiau. SIpHE Iy KHCMIa JIyFaTAaH
(dolfaIaHNITHN  KyJAHIAIITHPUII YI9yH XH3MaT KHJIYBYH
MabJIyMOTIap, MIAPTIN KUCKapTMagap Ba JIEKCHKOrpaduk
nmoMeTaiapra 30X xam Oepmnanu. MacanaH, A.X0XHEBHUHT
1974 #nnga Hamp STuaraH “Y36eK THIH CHHOHHMIAPHHHIHT
W30XJIM JIyFaTH METaKypHIMIIN Y9 KUCM — KHUPHII, CY3IMK Ba
KYpcaTKW4JaH Ty3WiIraH. YIOy JIyFaT y3JIyKCH3 TabIUMHUHT
IOKOpH OYFUHM — YHUBEPCHUTETJIAap Ba MeJaroruka MHCTUTYT-
JIAPUHUHT Tanadaiapy Y9yH MYJDKaJUlaHTaHUu ca0abii KUPHII
Ba JIyFaT yCTHJa WIUIAII OyHnda KypcatMa KUCMH — YKyB-
METOAUK TabMHUHOT Owpnamrupu® robopunran. Ly OGowuc
KUpUIIA CHHOHHUMJIAPD  XakKuga KHCKada  MabIyMoT,
CHHOHHMMUK KaTop Ba yHHHT TapKUOWH Ty3WJIHINH, JTyFATHUHT
XapakTepH, JTyFaT Makoia TY3WUIHINM, JTyFaT OWMJIAH HIILIAII
Oy#inya TyIIyHTHpHILIAP OSpHTaH.

VKyB-ycny6uii KypuiMa JTyFaTHUHT YKYB XKapaGHHra
QJIOKAI0p AIKAHIUTHIAH Japak OepyBYM METOIAMK TabMHHOT
6ymub, y nyrar (oijanaHyBYMCHHUHT TabJIMMHUHI Kaich
6ockpunIa SKaHUAAH Keanb YuKuo, 1y 60CKUY YKyB JacTypu
Ba JApCIMKIapura MOC XOJja JIyFaT YCTHAA WIILTAMT
KYHUKMaJIapHHU MIaKJTAHTHPUIII, JIEKCUKOTpad K
KOMITETCHTJIMKHY OLIMPHII BazudacuHu Oaxapaan. MacaiaH,
A.A.CeMeHIOKHUHT MakTabiap, THMHA3HsIIAP, JTUICHITapHUHT
5-11-cund yKyBuMIapu y4YyH MYIDKaUIAaHTAH —MaIIxyp
“lIIkoNbHBIA CJI0Baph CHHOHMUMOB pYycCKOro si3bika” (2013)
JyFaTH YKyB-ycIyOuil KypuiMacuaa JIyFaTHUHT MaKCaau —
VKYBUMJIADHUHT Cy3 OOWINTMHM OIIMPHIN, HOTHKJIHMKKA
ypratum, (QUKpHM aHWK Ba TabCHUpYaH HQopanam, Typiu
HYTKHH BasWAT TanaOWAaH Keaud YHKUO CHHOHUMIIApAaH
MOCHHHU TYFpU Ba YpUHIIM KYJUlalra KapaTWiraH Mamlk Ba
TONIIMPUKIAPD TU3UMHU >k0M onrad. IllynuHraek, myratia
KyJUlaHraH yciayOuil Tmomeranap, IIapTiM KUCKapTMaap,
WUTIOCTPATHB MaTepraliapra mapx OepHiraH.

TaAKHKOT METOI0JOrHsICH. Y KyB-METOAMK KypHIMa
— VKyB JyFaTHHU XapakTepialauraH MyXuM OelruiaapiaH
Ooupn. b.BaxpummuHoBa yHra Kyiuaarmda W30X Oepamd:
“YKyB JIyFATHHHHI METOJMK KypHIMACH JETaHia HHMA
Hazapja TyTmiagu? MabiyMkd, OyTyHTH yTa IIHIIATKOp Ba
ax0opoT MaHOQJIApMHUHT COH-CAHOKCH3 TYpJIApH MHCIH
KYypuiIMaral Hapakaja Tapakkui 3TraH Oup AaBpna 3apyp
MabJIyMOTHH Te3 Ba KyJnai n3nad Toma OWIHII XaM 3aMOHaBHil
IIAXCHUHI MYXUM KYpCaTKU4YHIaH Oupu  xHcoOIaHaIu.
Jlyratnan camapanu ¢oiinanaHa OWINII y4yH YKyBYH JIyFaT
YCTHIA MILIAN KYHMKMACHTA Sra OYJIMINM JIO3MM. YKyB-
METOIWK KypWiMa YKyB JIyFAaTHHHHT WJIMHHA-METOIUK
ACOCHMHM TANIKWJI STaJd, YHU Xap KaHAall KHYUK XaKMIH
YYHTaK JIyFaTH, TYpJIW Makcajjga Ty3WIraH CHpPaBOYHHK-
nyFaTiapiaH Qapkiaiinu, JIyFaTHH MakcuMal Aapaxana yKyB
JKapa€Hura MOCIAlITHpPaad. YHIA JIyFaT KOPIYCH, JIyFar
MaKOJaHUHI  TapKHOMH  Ty3wjMacH,  JIEKCHKOTrpaduK
CHUMBOJIMKA XaKUJarl MabiIyMOT OwiaH Oupra jiyraT OuiaH
WIUIalra JOMpP MAaIlK Ba TOMIIUMPUKIAP XaM HJIOBa
KUJAHaau .
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V36ex Tummma MakTab YKyBUMIApH yYyH TY3MITaH
CHHOHHM JyFaTiap, XycycaH, O.lykypos Ba
B.BoiimatoBanapHuHr “Y36eK TUIMHMHI MabHOMOLI CY371ap
VKyB nyratu’na kupum “Cy3 Oomu” MaB3ycH OCTHAA
Oepunu0, yHZA JyFaTHH TY3HUII 3apypaTd Xycycuua cy3
Oopran xonma YKyB-ycayOuii TabMHHOT ““Ty3yBumnapigan”
capllaBXacl OCTHAa KeNTHpWiIagy. Ym0y KuUCMaa IyFaT
XapaKTePUCTUKACH, CY3IMKHH TAaKAUM KWINII TapTHOH, LIy
TUIIary OoIIKa JyFaTiapiaaH (apkuy, JIyFaTAa WIUIATHITaH
mapmM Oenruiap Xycycuaa MabiIyMoT Oepwiaau: “Ymoy
KyJUTaHMa ¥30eK TWIMHHHT MabHOMAOLI CY3Jap YKyB JIyFaTH
6ymub, yHma cy3map MabHOAONUIMTH anudpOo TapTHOUIa
HYTKUI MHCOJUTApCU3 CHHOHUMHUK KaTop Xonuaa 6epuniu:

Anonart [a], onuIuTHK, ai [a]

Anonatinu, onui [a]

AZIONaTCH3INK, XaKCU3IIHK, OSI0THK

Anosar [a], kek, Xycymar [a].

llynunraek, YyTraH acpHUHI OXUpJiapura Kajaap
cy3mapapo MabHOBHA MyHOcabaTiiap CHHOHHUMHUS Ba
AQHTOHUMUSI OWIaH dYerapagaHHO KOJNTaHH, CHCTEM TaxJIHII
ycynH acocuzia o6 OOpuiraH KeHWHTH Ky3aTHILIap/Aa THIAA
MabHOBHI MyHOca0aT paHr-6apaHr SKaHINUTY ONIUHIIAIITAHH,
YIApHUHT TPAJyOHUMHS, THIOHHMHS, MapTOHUMHS, (QYHK-
LUOHNUMHUS, HEepapXHUOHUMHsI KaOM TypiapH aHWKJIAHTaHH,
ymby JIyFaT aBBaITd JIyFaTJIaplaH Cy3JIUKHU IIaKIIaH-
TUpHIIA Ma3Kyp MyHocabaTiapJaH CHHOHHMIIAPHU aXxpaTho
omumy  Ownan  QapknaHumy  w3oxiaHanu:  “JlyraBuit
MabHOJOUUINK CeMeMacd TapKuOHIard artam Ba Basuga
cemanapu Omp xwmi, udoma cemanapu xap xwia OynraH, oup
Typaarun Hapca-OyoM, OeNrH-XyCyCHsT, XapaKaT-XOJaTHH
udoanoByn yexceManapapo MyHocabGaraup. [lapakanaHUIn
sca yMYMHH ataml ceMaigapu OWp XWi, JIGKHH MabiyM OHp
CEMaHMHI Typid JapakKacHHU H(ONAIOBUM JIEKCEeMallapup.
ByHzaH Tamkapu, MabHOIOLUIMK Ba AapakaJIaHUII OpacHAaru
UKKMHYM ~ (apK [IyHJaKd, MabHOJIOUUIMK  KAaTOPUAArd
nmekceManap ¥y3apo wudoma cemamapu OwinaH (apKiIaHca,
JapaxalaHUII Katopuna Oy mapt Oymmaiimu. Llynra xypa
MaBbHOJIOIIT cudaruma  Kapabd KeJIWHTaH  KYIrHHa
JapakaJaHTaH Cy3Jap aloxXuaa MyHocabaT TH3UMHU cudatuaa
Kapanu0, Ma3Kyp JIyFaTJaH 4eTaa KoJuu”.

Uly ypunma ait® YT Kepakku, y30ek Twiuna
TY3WITaH YKyB CHHOHHUMUK JIYFATJIapHUHT Jespiau Oapyacuaa
JIyFaT Typura aHWK HIIOpa KWIHO TypyBUH KHCM — YKyB
METOJMK KypuiIMa YKyB JTyFaTYMINTHHUHT TajgaOllapura Tyia
JKaBoO Oepmaiiam. AHUKPOFH, TWIIIYHOCIUTUMH3IA Oy
TypJard JIyFaTJIIApHUHT METOJUK TabMHHOTH Xald TYINK
sparuinMarad. FOxopuaa ¥30eK CHHOHHM JIyFaTYMJINTH SHT
MyKaMMall ~ HaMyHacH cudatuma  IbTHPOd  ITHITaH
A.X0XKHEBHUHI CHHOHUMJIAp JIyFaTH XaM (oiiaaaHyBUNnHUHT
JyFaT yCTHJA WIUIamura amanuii €ppam OepyBum yciyOuit
KypcarMara sra smac. by, anbaTra, THIIIYHOCIUTHMH3
onmuIa TypraH JHMHTBOAWAAKTHK TaJKUKOTIAp, MEIaroTHK
JIeKCUKOTpadust WYHAINIIIAPH TapakKUETH OMIaH OOFIMK
BasudanapgaHIup.

Jlyrar xopmycu myraroaru Oapda JIyFaT Makojanap
Tymiamu 0yau0, JyFaT MeraKypWJIMacHHHUHT acOCHH KHCMHU
xucobnmaHaau.  Manbanapia  KeNTUPWIMIIMYA,  KOPIYC
nyratHUHT  90-98  ¢omsunn Tamwkun Kuwiaad. CHHOHHM
JyFaTiap KOPIyCH, oAaTna, ajadaBHT TapTHOMIa acoCaHraH
CHHOHHMHK KaTopjapfaH Tamkwi Tonmagu. CHHOHHMM
JyFaTiaap KaMpOBH C¥3 3Mac, CHHOHUM KaTopijlap COHH OMiIaH
OenrmnaHagu. Xap OMp CHHOHMMEK KaTop ajoxXuja IyFaT
MaKojlara TEHT Kelagy Ba OWp Heda WUYKH KypuiIMaiap
acocH/Ia IaKIIaHaIH.

Taxamn Ba  HaTwkandap. 3aMOHaBUH — YKyB
CHHOHMMHUK JyFaTjapJa JIyFaT Makoja KyHugard TapKuOui
KHCMJIapJiaH TallKHII TOMaH:

CHHOHHUMIIAp KaTopH;

KAaTOPHHUHT YMyMHH MIapXH, TEKCUKOTpad K U30X;

WUTIOCTATHB MaTepHall.




O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

A.XoxHeB ¥3 Jyrarura Imapx Oepap 9KaH, JIyFar
MaKOJIaHMHT KyHHJaru KucMiIap/iaH HOOpaT SKaHJIUTHIa YPFY
Oepaau:

1) CHHOHUMHK KaTop;

2) CHHOHHUMHK KaTrop Y4YyH
MabHOHUHT U30XH;

3) CHHOHMMHK KaTropiard xap Oump cysra xoc
XYCYCUSITHUHT TabpUDH;

4) CHHOHMMHK KaTop Ba Xap OMp CHHOHHMra OepuiraH
TabpHU(HA TaCTUKIOBYH MUCOJI-IIUTaTANIap.

“¥36eK TUIH CHHOHUMJIAPHHUHT H30XJIU
JOyFaTH’HUHT OOIIKa CHHOHMM JIyFamiapiaH ad3auiuru
HIyHAAKH, y KaTopAaru Xap OuUp CHHOHHM JIeKcemara Xoc
udoa ceManapuHu anoxuaa MmapxJjanim.

CHHOHMMHK  Katop  (MapHONONUIMK  KaTopH,
CHHOHHMUK ITapajnrMa, MabHOIOUUINK ITapaJurMach) — UKKH
€KM yHIOAaH OPTHK MabHOZOUI OHMPIHMKIAPHUHT ¥3ap0 HUKH
MyHOca0aTiIapu acocuzia TapTubianran karopu. CHHOHUMIIAP
KaToOpH — YpUHIALIYBH KYJUIAHWII Japakacd Ba ycIyOui

yMmymuid  Gynran

HO3BMKJIMKJIAPHTa acOCHaHraH JIeKCHMK Ba  (pazeororux
CHHOHHMIIAp KaTOPH.
MabHOIONIIMK ~KATOPUAATH CHHOHMMIIAp udoza

cemMacn — WKOOMH €ku canbuii MyHOcabaT OWJIIMPHIIN;
KYJUIaHUII JTaBpHra Kypa “sckupran’ (Tapuxuil €k apxauk),
“qHru”, “yra AHrU”’; KYJIIaHWIUII JOMpacura kypa ‘“riesara
x0c”, “cy3nanryBra xoc”, “KUToOUiT”, “TaHTaHABOP” Ba OOIIKA
ceManapra Kypa y3apo QapkiaHaim.

Jlyratna TabKH/JIAHTAHHUICK, MabHOIOLIIUK
HapaJUrMacHHUHT YMYMHH XycycusTiapuiaaH Oupu Oy
KaTOpJapHUHT OuTTa OOl JleKcemMa — AOMHHAHTa aTpoduaa
OMpIAIINIIY, MabHOJOIUINK KYPIIOBH XOCHJI KWJINIIN OMIaH
6ornuk. JloMnHaHTa ceMeMacH Tapkuounars ndojaa cemanapu
MabHOJIOUIIMK KaTopuaark OOIIKa CHHOHMMIIApHHMHT Hdona
cemanapura HucOaran 6edapk (HeiTpan) Oymamu.

“¥Y36ek THIM CHCTEM JEKCHKOIOTHACH acociapu’”
KUTOOM Myaadaapu JOMHUHAHTAHUHT KyHugarn
Gesrunapura IMKKAT Kapataauiap:

1) Ma3MyHWHHHT  KaTopmard  Oomka  Oapua
CHHOHMMJIADHUKUTAa HUCOAaTaH KaMOaFralpoK, F03aKHPOK
Oynumu;

2) KYyJUIaHMII =~ JOMpacH Ba  MHUKIOpHU
MabHOJIOITAPHUKHTA HUCOaTaH KeHT Ba KTl OYuIy;

3) HyTK mrapouTH Tanabu OMJIaH WCTajdraH BakTiaa y3
MabHO TypyXuaaru 6apya cy3iaapHu alMaIiTHpa OJIHILH;

4) MyalissH KyIIrMYa BOCHTaJIap OWMIIaH ¥3 KaTOpHIark
JIEKCEMaNapHUHT Kymmmya undoga CceMalapuHd —aHrjiata
OJIMILIN;

S)3HT MyXHMH, MabHOJOIUINKKA HUCOATaH KaTTapoK
OynraH JIeKCHK Mapagurmara — JIeKCEMaJJapHUHI Ma3MyH

Oorka

TypyXJIapu TapKuOHWra Iy MabHOAONIUINK KaTopuiaru axar
JIOMHMHAHTA JIEKCEMaruHa KUPHUIIH

MabiyMKH, CHHOHUMUK Napagurma aoumo ouuk. Iy
6omc JOaBpAaH-gaBpra CHHOHMM JIyFaTiap CY3IMIH —
CHHOHUMHK KaTopiap, OMpMHUYHUIAH, JaBp TaKO30CH, HYTK,
JKaMHUAT TanabM acocuaa KEepakCHU3H HCTEbMONAAH YHKHUO,
sSHruIapy OwnaH OoOHHMO, WKKWHYMIAH, HYTKHHHT —artail
OupnmkiIapu, nbopanap, MyCTaKHI JIEKCeEMa CeMeMaJlapHHUHT
TypH, scama c¥3, cy3 OMpUKMacH, HyTKUH KydMa MabHOJIapU
Owran OoFmaHMO, ¥3 KaTOPHHU HYTKHH MabHOIOILINK
(KOHTEKCTyaJ CHHOHMM) BOCHTaJapu OWJIaH KEHTaHTHpHO
Oopamu. Jlyrar ¢oiiganaHyBYUCHHUHT EMIMOAH KeMUO YUKHO,
M30X7a KaTopla KeNTHPWITaH Xap Oup jekceMaHuHr udona
ceMallapHra ajJoxuja mapx OepuIuIIy XaM MyMKHH.

JlapxakuKar, JiyFaT MeraKypriInIInaa JIyFaT TypH XaM
MyXuM poinb YiHaiinn. Macanan, O.IalibapssHHUHT foKopuIa
THITA OJMHTaH CHHOHUMIIAp YKyB JIyFaTH MeraKypuiMacu
KUPUII, METOAWK TabMHHOT, KypcaTKHWiIap Ba KOPITyCHaH
TAIIKHII TOMa M.

K¥ypcarkuunap kucmu Oomika Jryratiaapia yapaManim,
Oy KHMCM CHHOHHUM YKyB JyFaTJIaPUHHUHT SIHTU aBJIOJHUTa XOC
ne6 aifronmmaiiMu3. Cababu KynrwHa TWUIapAa TY3WITaH
CHHOHHM JIyFaTiap, >xymiaagaH, A.X0KHEBHUHI CHHOHHUMIIAp
JIyFaTH METaKypWIHIIH/IA XaM Oy KUCM aJoxXuaa Gepuiiai.

Kopryc cHHOHMMHUK KaTopyiapJaH wuOopar O0yiuo,
JYFATHUHT MakKpOKYPWIMIIMHH, Xap OUp CHHOHHMHK KaTop
3ca ajoxXuWia JIyFaT Makojara TEHT KennO, IyFaTHHHT
MMKDOKYPHJIMIIHEY TAlIKHI KWIAZH. Y3 HaBOaTHma IyFaT
MaKoJla XaM aJoXHuja TH3UM cU}aTuaa — CHHOHIMIIAp KaTOPH,
KAaTOpPHUHT yMyMHH IIapXy, KaToOpJard Xap OHp CHHOHHM
JICKCeMAaHHUHI' JIEKCHKOTpaduK HM30XH XamJa HLIIOCTAaTHB
MarepuangaH ubopaT Ty3wima xucobmanamu. Karopaa
CHHOHVMIIaPHHUHT JKOMIallyBH acocHaa CHHOHMMIIAp udona
ceMacy, KyJUIaHWII JIaBpH, KYJUIQHWIHII JIOUPACH, UCTEBMOI
Japakacu, ycryouii 6yEru Ba Oomkanap ETam.

Xysaoca Ba takiaupaap. CHHOHUM YKyB IyFaTiap
JyFaT MakoJlacH TapKuOWIa, ofaTia, TpaMMaTHK H30X (C¥3
TYypKyMH, TpaMMAaTHK IIaKIH, BApHAHTIAPH), JIEKCHKOTpaduk
moMetanap (TypiH KHCKapTManap, Oenrmiap)ra KaM YpuH
Geprnazn. Y36eK THIMIYHOCINIHAA CHHOHHMHK MyHOCA0aT-
JIapHU TYIMK Ba atpodinya ypraHuil, CAHOHUMIIAp CEMeMacu
TapkuOugary upoja ceMalapuH{ aHMWKIAIl, CHHOHMMIIApHU

3aMOHABUI  JIMHMBUCTHK  MapagurMaigap —  KOTHUTHB,
MICUXOJIOTHK, AaCCOIMATUB, JIMHIBOAMIAKTHK Hasapusiap
acocuIa TamKWK ~KWIMI, Iy acocna y30ek T

CHHOHVMIIAPUHMHT aKaJeMUK JyFaTHHH KalTa KypuO JHKHII,
YMyMHUH Ba YKyB JTyFaTiapnaa CHHOHUMJIAPHUHT
JIEKCUKOTpadUK TaJKMHM MyaMMOCHHH EPHTHII OJIUMH3/a
Typras no13ap0 Bazudanapaas xucobaHaay.
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TARIXY ROMANLARDA TEMURIY MALIKALAR OBRAZI TALQINI
Annotatsiya

Magqolada istiqlol davri o'zbek tarixiy romanlarida temuriy malikalar timsolining badiiy talqin etilishi masalasi o’rganilgan.
Pirimqul Qodirovning “Ona lochin vidosi”, Shahodat Isaxonovaning “Bibixonim” romanlari tahlil uchun tanlab olingan. Ishda
ushbu asarlarda tasvirlangan tarixiy davrda muhim o'rin tutgan ayollardan Bibixonim, Gavharshod begim, Shodimulk sulton kabi
obrazlarning badiiy talginiga diggat garatilgan. Romanlarda ijodkorlarning jamiyatda, oidada, farzand tarbiyasida va hattoki,
davlat boshgaruvida ayollarning o'rni masalasiga doir garashlari tarixiy obrazlar olamida jamlangan. Ular orgali tarixiy davr
manzarasi hagida yaqqol tasavvur hosil gilish mumkin. Qolaversa, maqolada ushbu asarlar orgali milliylik o'zlikni anglash,
Vatan va xalq taqdiri uchun mas'ullik tushunchalarining ayollar timsoli mohiyatida aks etganligini xususidagi garashlar bayon
etilgan. Qolaversa, romanlarda tarixiy-ijtimoiy sharoit va ma'naviy qgadriyatlar bilan bir gatorda ayollar ruhiyati masalasiga ham
keng o'rin ajratilganligi badiiy asoslangan. Shuningdek, mazkur romanlarda o'z aksini topgan ayollarning ma’naviy-axlogiy,
tarbiyaviy masalalar doirasidagi hamda ijtimoiy-tarixiy muhitdagi muammolarga oid garashlariga ham muayyan o'rin ajratilgan
bo'lib, ishda mazkur masalarning badiiy talgin etilishiga ham e’tibor qaratilgan. Ishda tarixiy shaxslar timsoli sifatida yaratilgan
ayollar obrazlarining xarakteri, zukkoligi, donishmandligi, tarbiyasi, madaniyati, masalalariga yozuvchilarning o’ziga xos
yondashuvi namoyon bo’lganligi ham ilmiy jihatdan asoslab berilgan.

Kalit so’zlar: tarixiy roman, badiiy obraz, badiiy ifoda, tarixiy haqiqat, Pirimqul Qodirovning “Ona lochin vidosi”, Shahodat
Isaxonovaning “Bibixonim” romanlari, badiiy talgin, badiiy mahorat.

HHTEPIIPETAIIUSA OBPA30B TEMYPCKUX KOPOJIEB B UICTOPUYECKUX POMAHAX
AHHOTAIHS

B cratbe uccnenyercst mpobiema Xy10)KECTBEHHON MHTEpIpeTanuy 00pa3a THMYPHICKUX LapeBeH B y30EKCKUX MCTOPHUUECKUX
poMaHax mepuozaa He3aBucUMOCTH. [yt aHanmu3a ObuH BEIOpaHb! poMaH [Iupumkyna KanpipoBa «OHa JIOYMH BUIOCH» U POMaH
laxonar WcaxanoBoii «bnOnxonum». PaboTa mocBsiieHa XyJI0)KECTBEHHOH HHTEpIpeTanud 00pa3oB KEHIIWH, ChIMPaBIIMX
BOKHYIO pOJb B MCTOPHUYECKHIl Tepnoj, n300pakEHHBIX B 9THX NPOM3BENCHHAX, TAKMX Kak bubmxanmm, ['aBxapmiox Germm,
lognmynk cynrad. B pomanax B3risiabl co3paTeneil Ha poib JKEHIIMHEI B OOIECTBE, B CEMbE, B BOCITUTAHUH AETEH U Jaxe B
TOCY/IapCTBEHHOM YMPAaBICHUH COCPENOTOYEHBI B MHPE HCTOPHUYECKHMX 00pa3oB. Uepe3 HUX MOXKHO MONYIHTh UYETKOE
MpeICTaBICHUE O JaHAMadTe HCTOPHIECKOTo neproaa. Kpome Toro, B crathe BEIpakaeTcs MHEHHE, YTO B 9THX MTPOHU3BEACHUAX
MOHATHE HAI[MOHAIBHOW WJCHTHYHOCTH, OTBETCTBEHHOCTH 3a CyabOy PonuMHBI M Haponza oTpakaeTcs B CYIIHOCTH 0o0Opasa
KeHIIMHBL. KpoMe Toro, B OCHOBE POMAaHOB JIeXKAaT MCTOPUYECKHUE M COLMAJbHbIE YCJIOBHUS U TyXOBHBIE LIEHHOCTH, a TaKXKe
npobjieMa JXEHCKOW IICUXMKH. B pomaHax Taioke paccMaTpUBAlOTCS B3IVIAAbI JKCHIIMH Ha JyXOBHBbIE, HPaBCTBEHHbIC,
oOpa3oBaTenbHble U COLUAIBHO-UCTOPUYECKUE BOIPOCHI, a TaKXkKe XYyJOXKECTBEHHass HHTEpIpeTalus 3TUX BOIPOCOB. B
MPON3BE/ICHNH TAaK)Ke€ HAYIHO 0OOCHOBAaHBI XapaKTep, H300peTaTenbHOCTh, MyAPOCTh, BOCIIUTAHHE, KyJIbTypa M CBOMCTBEHHBIN
MOAXOJ THcatenel k mpodieMe 00pa3oB JKEHIINH, CO3/JaHHBIX KaK CHMBOJIBI HCTOPUYECKHX JITTHOCTEH.

KuiroueBble c10Ba: HCTOPHIECKHH POMaH, XyHOKECTBEHHBIH 00pas3, XyJ0)KeCTBEHHOE BEIpaKEHHE, HCTOpHUecKas npasja, «OHa
noynH BHmocw» I[lupmmkyna KanpipoBa, pomansl Illaxomat McaxaHoBoit «BHOMXOHHMY», XyIOXKECTBEHHAs WHTEPIIPETAIHS,
XY/10’KECTBEHHOE MacTEPCTBO.

INTERPRETATION OF IMAGES OF TEMURIAN QUEENS IN HISTORICAL NOVELS

Annotation
The article examines the issue of artistic interpretation of the image of Timurid’s princesses in Uzbek historical novels of the
independence period. Pirimkul Kadyrov's novel "Ona lochin vidosi" and Shahodat Isakhanova's novel "Bibikhanim™ were
selected for analysis. The work focuses on the artistic interpretation of the images of women who played an important role in the
historical period depicted in these works, such as Bibikhanim, Gavharshod begim, Shodimulk sultan. In the novels, the views of
the creators on the role of women in society, in the family, in the upbringing of children and even in public administration are
concentrated in the world of historical images. Through them it is possible to get a clear idea of the landscape of the historical
period. In addition, the article expresses the view that through these works, the notion of national identity, responsibility for the
fate of the motherland and the people are reflected in the essence of the image of women. In addition, the novels are based on
historical and social conditions and spiritual values, as well as the issue of women's psyche. The novels also focus on women's
views on spiritual, moral, educational and socio-historical issues, as well as the artistic interpretation of these issues. The work
also scientifically substantiates the character, ingenuity, wisdom, upbringing, culture, and proper approach of the writers to the
issues of the images of women created as symbols of historical figures.
Keywords: historical novel, artistic image, artistic expression, historical truth, Pirimkul Kadyrov's "Ona lochin vidosi", Shahodat
Isakhanova's "Bibikhanim" novels, artistic interpretation, artistic skill.

Kirish. Bugun biz tarixiy asar, undagi buyuk shaxslar  gilgan xizmatlari to'g'risida asarlar yaratilgan. Sohibgiron
tasviri haqida so’z yuritar ekanmiz, ayniqsa, ayollar obraziga  Amir Temur saroyida ham shunday mashhur ayollar bo’lgan-
ko’proq e’tibor berishga harakat gilamiz. Vatanimiz tarixida  ligiga tarix guvohdir.
juda ko’p mashhur ayollar yashab o’tgan. Ularning faoliyati,
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Tarixdan ma'lumki, Amir Temur va uning avlodlari
davrida hukumatda ayollar masalasi asosiy digqgat markazida
turgan. Jamiyatda va oilada, farzandlar tarbiyasida ayolarning
mavqei, o'rni alohida ekanligiga e'tibor garatilgan. Shu
boisdan bo'lsa kerak, tarixda buyuk nom goldirgan temuriylar
sulolasi ayollari hagida, ularning aql-zakovati, ibo-hayosi,
husn-u malohati to’g’risida so’z yuritilib, ko'plab manbalarda
ma'lumotlar keltirilgan. Ayni paytda ushbu tarixiy davrda
yashab o'tgan temuriyzoda ayollarning fazilatlari va ibratlari
hagida hikoya qiluvchi badiiy asarlar ham yaratilib kelin-
moqda.

Mavzuga oid adabiyotlar tahlili (literature review).
Istiglol davrida tarixiy mavzudagi asarlar yozishga, buyuk
tarixiy shaxslar bo'lgan ajdodlarimiz siymosini yaratishga
intilish kuchaydi. Shunday intilishlardan biri sifatida Pirimqul
Qodirovning “Ona lochin vidosi”, Shahodat Isaxonovaning
“Bibixonim” romanlarini ko'rsatishimiz mumkin. Davr nasrida
yaratilgan tarixiy asarlar moziyning o'chmas sahifalarida
muhrlangan hagigatlardan ogoh etar ekan, ushbu hagigat-
larning markazida turuvchi tarixiy shaxslar obrazlari, aynigsa,
e'tiborni tortadi.

Aynan istiglol davri nasri tarixiy hagigat va badiiy
to'gima, tarixiy shaxs talgini muammolari doirasida tekshirilib,
bir gancha ilmiy ishlar vyaratilgan [2,3,4,9,10]. Ushbu
tadgiqotlarda go'yilgan muammolarda tarixiy asar poetikasiga
oid ishlar bilan bir gatorda tarixiy obraz va badiiy talgin
muammosiga doir garashlar ham bayon etilgan.

Istiglol davriga kelib o'tmishimizning o'chmas
sahifalaridan joy olgan tarixiy shaxslar va ularning sharafli
yo'lini talgin etuvchi asarlar gatorida Pirimqul Qodirovning
“Ona lochin vidosi”, Shahodat Isaxonovaning “Bibixonim”
romanlarida ham temuriylar davri manzaralarini to'lagonli
yoritish magsadida o'sha davr ayollari siymosini badiiy
gavdalantirishga ham diggat garatilgan. Ushbu ishda yugorida
tilga olingan asarlar misolida temuriy malikalar hisoblangan
Bibixonim, Gavharshodbegim, Shodimulk sulton obrazlari-
ning badiiy talgin etilishi masalasini yoritishga harakat
gilamiz.

Tadgigot metodologiyasi (Research Methodology).
Tarix isbotlab turibdiki, temuriylar sulolasidan yetishib
chiggan shahzodalar tarbiyasidga katta e’tibor qaratilgan, shu
boisdan bo’lsa kerak, ularning aksariyati muayyan bir
qobilyatga, iste’dodga ega insonlar bo'lishgan. Bunga ma’lum
ma'noda sabab sifatida ularni dunyoga keltirgan insonlar, ya'ni
onalarining bilimli, zukko, tarbiya ko'rgan, martabali oila
farzandlari bo'lganligiga ham bog'lash mumkin bo'lsa,
ikkinchidan, shahzodalar tarbiyasini yuqori saviya va igtidorga
ega bo'lgan, dono va salohiyatli malikalar izmiga
topshirilganligi bilan bog'liq. Buyuk sohibgironning bir odati
bo’lganki, oilasiga keladigan har bir qizni 0’z nazoratidan
o’tkazib keyin kelin gilgan. Kelinlarni tanlashda, eng avvalo,
ularning aql-zakovatiga, bilim darajasiga e’tibor qaratilgan.

Temuriy malikalarni xotirga olar ekanmiz, eng avvalo,
buyuk sohibqironning suyukli rafiqasi Saroymulkxonim, ya’ni
Bibixonim yodga tushadi. Tarixiy shaxs bo'lgan bu ayolning
hayoti, tarixda gilgan ishlari, uning Temur saroyida tutgan
o’'rni bir qancha tarixiy asarlar qatorida P.Qodirov,
Muhammad Ali, Sh.Isaxonova, R.Haydarovalarning tarixiy
mavzudagi romanlarida ham badiiy gavdalantirildi.

Bibixonim shaxsi, uning tarix sahnasida tutgan o’rni,
temuriy shahzodalar tarbiyasidagi roli, zukkoligi va
tadbirkorligi, odob-u tarbiyasi badiiy talqin etilganligini
aynigsa Shahodat TIsaxonovaning “Bibixonim” romanida
yaqqol ko’rishimiz mumkin. Asarda Bibixonimning aql-
farosati, ma’naviy olami, ayollarga xos barcha ijobiy xislatlari
bilan birga uning davlat boshgaruvidagi roli, siyosatni
nechog’lik tushuna olishi, buyuk Sohibqironning zarur
masalalarda Bibixonimdan maslahat olishi singari jihatlar
badiiy aks ettirilgan. Fikrimizning isboti sifatida asarda
keltirilgan quyidagi o’ringa diqqat qaratamiz:

“— Ulug’ Amirim,— Bibixonimning andishali, sokin
ovozi tovlandi. — Chin o’lkasi g’oyatulkan mamlakatdir.
O’rdusi qudratli, el-u ulusi haddin ziyod, buni barchamiz
yaxshi bilurmiz.... Bibixonimning so’zlaridan amirlar ham
ruhlanib chehralari yorishdi”[1].

Asarda xuddi shunga yaqin mazmundagi o’rinlar
ko’plab uchraydi. Amirlar-u beklar yechaclmagan masalalar,
muammolarni Bibixonim maromi bilan, o’rniga solib aytardi.
Bibixonim bilan kengashib muvaffagiyat qozonib kelayotgan
Sohibgiron esa zukko rafigasining maslahatlariga quloq
berardi.

Davlat yumushlari, siyosiy masalalar bilan birga
Bibixonimning buyuk Temur saroyidagi yana bir juda muhim
vazifasi bo’lganki, bu vazifa temuriy shahzodalarning tar-
biyasi bilan shug’ullanish mas’uliyati edi. Buyuk sohibgiron
0’z zurriyodlarining kelajagini Bibixonimga topshirishni
ma’qul ko'rgan edi. Bunday siyosat amalda o’zining ijobiy
natijalarini  ko’rsatgan. Temuriylar sulolasidan yuqori
darajadagi aql-salohiyat egalari, gobilyatli, bir necha ijodkor,
olim shahzodalar yetishib chigdi.

Keyinchalik Temurning kenja o’g’li Shohruh Mirzo
ham o’z siyosatida xuddi shu usulni qo’lladi. Ya’ni o’g’illari,
nevaralari tarbiyasini suyukli rafigasi —Gavharshodbegimga
ishonib topshiradi. Bunday siyosat, bir so’z bilan aytganda,
davlat kelajagini Bibixonim yoki Gavharshodbegimga ishonib
topshirish edi.

Shu boisdan ham yuqorida keltirib o’tilgan Temuriy
malikalarning davlat va xalq oldida obro’ va hurmatlari baland
bo’lgan. Xuddi mana shu mazmundagi tarixiy ma'lumot-
larning badiiy talginini biz Pirimqul Qodirovning “Ona lochin
vidosi” romanida kuzatamiz. Asarda tarixiy shaxs hisoblangan
temuriy malikalarning shaxsi, davlat va jamiyat oldidagi
obro’-e’tibori badiiy talqin qgilingan.

Temuriy malikalar orasida tarixda yorqin iz goldirgan
yana bir mashhur ayol Gavharshodbegim bo'lib, ushbu obraz
talginini bir necha tarixiy asarlarda uchratishimiz mumkin.

Primqul Qodirovning “Ona lochin vidosi” romanida
Gavharshodbegim shaxsining ijobiy jihatlariga alohida urg'u
berilgan. Asarda Gavharshodbegim obrazi ogila, zukko, davlat
boshgaruvida avval turmush o’rtog’i Shohruh Mirzoga,
so'ngra Ulug’bek, Alouddavlaga davlat ishlariga dono
maslahatchi sifatidanamoyon bolgan:

“Shohruh Mirzo Sirdaryoning chap tomonidagi suvsiz
cho’lda qiynalib yashayotgan aholining arz-u dodini
eshitganda,Gavharshodbegimga maslahat soldi:

Sardoba qurdirsakmikin?—dedi u Gavharshodbegimga.

Gavharshodbegim Zarafshon daryosidan chigarilgan
Darg’om anhoriniuning yodiga soldi.

—Sirdaryoning suvi Zarafshonnikidan ham ko’p,
amirzodam, — dedi.
—Agar undan Darg’omga o’xshagan shohariq

chiqarilsa, qancha suvsiz joylar obod bo’lgay” [8].

Shuningdek, asarda Shohruh Mirzo jang safarlariga
ketgan vaqtlarida davlat boshqgaruvini Gavharshodbegimga
topshirib ketgan o’rinlarni ham uchratamiz. Qolaversa,
romanda Gavharshodbegimning ichki kechinmalari, toj-u
taxtga o’ch shahzodalar o’rtasida jonli devor bo’lib turib
bergan chog’lardagi chekkan anduhlari, Abdulatif va
Alouddavla o’rtasidagi adovatni bartaraf etish chog’idagi
chekkan iztiroblariga ham keng o'rin ajratilgan. Natijada
romanda malikaning o'ziga xos ma’naviy olami teran ifoda
topgan.

Romandagi nevaralarining toj-u taxt istagida yuzaga
kelgan kelishmovchiliklarini bartaraf etish magsadida garigan
chog’ida ham yo’l azoblarini chekib safarlarda yurgan,
mansabparast nevaraning xudbinligi ogibatida gamalda golgan
onaning iztiroblari berilgan o'rinlar o'quvchiga kuchli ta’sir
etadi.

Gavharshodbegim obrazi talgin etilgan yana bir asar
sifatida Shahodat Isaxonovaning “Bibixonim” romanini
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ko'rsatish mumkin. Bunda ham jafokash ona va ayni paytda,
mamlakat keljagi uchun mas'ul bo'lgan ayol siymosi ijobiy
fazilatlarga ega inson sifatida gavdalantirilgan. U turmush
ortog'l  hogonning izmidan  chigmagan, = mamlakat
farovonligini ta'minlash uchun unga hamisha to'g'ri, ogilona
maslahatlar berishga harakat gilgan, farzandlarining kelajagi
uchun gayg'urgan jafokash insonning badiiy timsoli sifatida
jonlantirilgan. To'g'ri, malika uchun hamma narsa, boylik,
shon-shuhrat, saltanat muhayyo edi. Birog u yon-
atrofdagilarning samimiyati, farzandarining ahil-inoq, do'stona
munosabatiga hamisha muhtojlik sezardi va shundan hamisha
ruhan iztirobda edi. Asarda o'z ifodasini topgan tasvirlarda
ushbu obraz taqdiridagi ana shunday murakkab girralarga
diggat garatilgan.

Romanda dastlabki e'tiborimizni tortadigan jihat
Gavharshodbegim xarakteridagi chizgilardir: “Gavharshod-
begim erining aksi o’laroq, qat’iyatli, shaddod, lekin g’oyat
tadbirkor, ishbilarmon va aqglli ayol edi. Shohruh Mirzoga
suyurg’ol qilib berilgan Xuroson, Seiston va Mozandarondagi
davlat ishlarini, asosan, xotini Gavharshodbegim yuritmoqda
edi” [8]. Tabiatidagi ana shunday hushyorlik va keskinlik
tufayli u turmush o'rtog'i — podshohning e'tiborini gozonadi va
uning ishongan kishisiga aylanadi. Hattoki mamlakat
boshagaruvidek murakkab vazifani ham zimmasiga olishdan
hayigmaydi.

Romandagi  tasvirlar ~ kitobxon  ko'z  o'ngida
Gavharshodbegimning zukko, oqila, eri va oilasiga sadogatli
o'zbek ayoli va ayni paytda tadbirkor, jasoratli davlat arbobi

sifatidagi badiiy olamini gavdalantira oladi, deyishimiz
mumkin.
Temuriylar davlati siyosiy jarayonida diggatni

tortadigan tarixiy shaxs borki, u nufuzli shaxzodalardan
bo’lgan Xalil Sultonning suyukli ayollaridan bo’lgan
Shodimulk Sultondir. P.Qodirov va R.Haydarova romanlarida
ushbu tarixiy shaxs obrazi talginiga alohida diggat garatilgan.

Xalil Sultonning e’tiboriga tushgan va uning
haramidan nufuzli ayolga aylangan Shodimulk Sulton eng
avvalo, chiroyda tengsiz o’zbek qizi edi. Oddiy hunarmand
oilasidan chigqan Shodimulkning ta’rifga sig’maydigan
go’zalligi bor edi: “Tabiatan sho’x va dadil qiz bo’lgan
Shodimulk ko’cha devoridan mo’ralab, Xalil Sultonga 0’z
go’zalligini ko’z-ko’z qilib, uning muhabbatiga sazovor
bo’lgan edi” [8].

Shodimulk Sultontarixiy manbalarda Xalil Sultonning
e’tiborini va muhabbatini qozonib, uni o'z izmiga solishga
uringan va ayni paytda uning Amir Temur va yon-atrofdagi
boshga beklar bilan munosabatida chigalliklarning yuzaga
kelishida bois bo’lgan ayol sifatida tilga olingan. Bu ayolning
tabiatidagi murakkabliklar, balki mansabdor tabagaga mansub
oilada o’sib-ulg’aymagan, tarbiya topmagani, shu boisdan
hokimiyat ishlari va yuqori tabaga muhitiga chinakamiga
moslasha olmagani bilan bo’glig bo’lishi mumkin. Chunki
Amir Temur va uning avlodiga mansub ayollar mamlakat
taqdiri uchun muhim o'rin turgan, erkaklar bilan baravar
kuyingan, jasoratli, sabr-matonatli, umuman, malikalik burchi
va mas’uliyatini teran anglaydigan insonlar bo'lishi kerak edi.
Ammo Shodimulk Sulton tarbiyasiga bu fazilatlar yoshlikdan
singdirib borilmagan. U oddiy oiladan chiggan va ko'proq
bugunning kundalik igtisodiy tashvishlari ostida ulgaygan giz
edi. Balki shuning uchun ham uning tabiatida mol-dunyoga
o'chlik namoyon bo'la boradi. Natijada toj-u taxt ishgiga
tushib Xalil Sultoning siyosiy ishlariga ham aralashishga
urinadi.

P.Qodirovning “Ona lochin vidosi” romanida Xalil
Sulton bilan Shodimulk o’rtasidagi muhabbat mojarolari keng
tasvirlangani  barobarida ~ Shodimulkning  hokimiyatni
0 zlashtirish uchun amalga oshirgan tadbirlariga ham o'rin
berilgan: ~ “Xalil Sultonga toj-u taxtni olib bergan Amir
Xudoydod va Amir Arg’unshoh Bobo Turmushni hokimiyat-
dan chetlatishga urunib ko’radilar. Ammo Shodimulk begim

bunga yo’l bermadi, aksincha, ularning o’zlarini bir chetga
surib tashladi” [8].

Asli kambag’al oilada o’sgan, iqtisodiy jihatdan ko’p
qiyinchiliklar ko’rgan Shodimulk Sulton katta miqdordagi
mol-u dunyoni ko’rib o’zini yo’qotdi, bosar-tusari izdan
chiqdi: “Qal’a devor ustiga chiggan Shodimulk begimning
pastga turgan izdihomga yirik-yirik oltin tangalarni xazon
yaproqlariga o’xshatib sochayotganini musavvirlar yelga
sovurilgan boyliklar tarzida tasvirlashgan edi” [8].

Hakim Sattoriyning “Sohibqiron” kitobida keltirilgan
Shodimulk bilan bog’lig chizgilar P.Qodirovning Shodimulk
obrazi bilan bog’liq tarixiy hagigatni badiiy hagigatga
aylantirishga harakat gilganligini asoslashga xizmat qiladi:
“Me’yorni saqlamay, oltin-u kumushlarni bug’doy tortgan
kabi ulashtirdi, natijada to’rt yil ichida bu boylikdan asar ham
golmadi” [5]. Kuchli siyosat ostida birlashtirilgan yagona
markazlashgan ulkan temuriylar imperiyasining ich-ichidan
darz ketishida Shodimulk Sulton va unga o'xshagan xudbin
malika va shahzodalarning ham hissasi borligi hagida xulosa
chigarish mumkin.

Shodimulk Sultonning boylikka, mol-u dunyoga o’ch
mansabparast ayol sifatida shakllanishida uning kambag allik
qiyinchiliklarini ko'rib o'tgan bolalik davrlari sabab bo’lgan
deyish mumkin. Shahodat Isaxonovaning “Bibixonim”
romanida tasvirlangan voqelik asosida uchbu xulosamiz
yanada mustahkamlanadi: “Shodimulk ro’zg’or yetishmov-
chiliklaridan giynalgan paytlarda shahzodaga malika bo’lishga
chog’langan kabi shirin entikib: o’sha shahzoda meni ham
sevishi mumkinmikan?” degan o’y-xayollar bilan band
bo’lardi” [1].

Buyuk Sohibgiron 0’z xonadoniga kelin qilmoqchi
bo’lgan qizlarni quyidagi to’rt jihatiga e’tibor bergan: husniga,
moliga, aqliga, farosatiga. Nima uchun mol-dunyosiga aynan
e’tibor bergan, chunki mol-dunyo ichida 0’sgan qizning ko’zi
to’q bo’lishi, boylikni ko’rib o’zini yo’qotib qo’ymasligini
nazarda tutgan boslishi ehtimoldan xoli emas.

Shahodat Isaxonovaning “Bibixonim” romanidagi
Shodimulk obrazining ijtimoiy ahvoli talginiga digqat
garatadigan bolsak, asarda ayolning bolalik davrlaridagi
giyinchiliklar, ota-onasining og'ir mehnat sharoitida ro’zg’or
tebratganliklari haqida tasavvurga ega bo'lamiz: “Otasining
gishda jonlariga orom beradigan, yozda esa yaginiga ham
yo’lab bo’Imaydigan temir-tersaklar to’la va kecha-yu kunduz
xaridor arimaydigan ustaxonasi ana shu ko’rimsizgina uyda
yashovchi to’rt jonni boquvchi yagona manba hisoblanadi”
[1]. Shodimulk Sulton qiyinchilik girdobida o’sgan, iqtisodiy
yetishmovchiliklarning ko’pini boshidan kechirganligi tufayli
doimo boylik yig’ishga, mol-dunyo orttirishga gizigardi.
Yoshlikdan boylikka giziquvchan bu ayolga taqdir boylikni
inom etdi. U obro’li shahzodaning suyukli malikasiga
aylandi. Ota-onasini ham shu boyliklar bilan ta’minlashuning
birinchi o’rindagi magsadi edi: “Endi ustachilik qilmaysiz, ota,
— ustaning gapini bo’ldi Shodimulk qat’iy ovoz bilan, — endi
podshohlar kibi yashaysiz” [1].

Shodimulkning qizlik davrlarida amalga oshmay-
diganday tuyuladigan ulkan orzulari bor edi. Taqdir uningning
orzulariga keng yo’l ochdi. U kelishgan bir shahzodaning
go’zal malikasiga aylandi, boylik orttirdi, yo’gsillik
girdobidan qutuldi. Shu bilan birga tagdir undan ota-onasining
samimiy munosabatini tortib oldi, endi ota-onasi Shodmulkka
o’z farzandlariday emas, balki olisdagi qo’l yetib
bo’lmaydigan cho’qqi, malika sifatida munosabat qilishar edi.
Shu boisdan uning oldida ozlarini boshgacha tuta boshlagan
edilar: “Shodmulk onasining ikkilanibgina talpinayotgan titroq
yelkalarini mahkam quchoqlab, yuzlaridan o’pdi” [1]. Ota-
onaning gizga munosabatidagi ushbu holat ham digqatni
tortadi: “O’zlarini aybdordek his etib ko’zlariga tik
qarayolmayotgan onasining, otasining so’zlari va harakatlari
qgovushmas, ustoz oldida o’zini yo’qotgan mullavachchalardek
gaplari poyintar-soyintar chigardi” [1].
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Romanda Shodimulk obrazi talginida ijtimoiy
holatidagi o'zgarishlarning ma'naviy olamiga kuchli ta'sir va
natidala yaqinlari bilan munosabatida murakkabliklar yuzaga
kelgan ayol timsolini gavdalantirilganligini kuzatamiz.

Xulosa va takliflar(Conclusion/Recommendation)
O'tmish mavzusiga bag'ishlangan asarlarda yaratilgan tarixiy

shaxslar bo'lgan ayollar timsolining badiiy talgini milliy
adabiyotshunosligimizda tadqiq etilishi zarur bo'lgan dolzarb
masalalardan biridir. Buning orgali tarixiy shaxslar hayotiga
oid ibratli jihatlarga e'tibor qaratiladi, ayol va jamiyat
munosabatlarining muhim muammolariga oid xulosalarning
kengayishiga imkoniyat yaratiladi.
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THE EFFECT OF MULTIMEDIA ON TRADITIONAL PRESS MATERIALS
Abstract
According to media experts, as the Internet began to take on the role of the media, it introduced ways of exchanging information
that were initially unpopular to media consumers and accelerated the two interrelated processes. These are the creation of media
content using multimedia tools and the convergence of different media platforms. This article analyzes the impact of multimedia
on the content of press, as well as the extent to which local and regional publications can use of them.
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BJIUSTHUE MYJIbTUMEJIUA HA TPAJUIIMOHHBIE TIPECC-MATEPHUAJIBI
AHHOTAIHS

Ilo mHenmro skcmeproB B obnactu CMMU, c mosiBnenumem lHTepHeTa B KadecTBEe CpEACTBa MacCcOBOH WH(OpPMAaIMU OH
MPECTaBHI paHee HEU3BECTHBIC CcIocoObl 0OMeHa mH(popManuei ¢ motpedutensMu CMU U yckopui JBa B3aMMOCBS3aHHBIX
mporecca. DTO CO3[JaHNE MeIra-KOHTEHTa ¢ MCIIOJIB30BAHUEM MYJIBTHMEINHHBIX WHCTPYMEHTOB M KOHBEPTE€HIMA Pa3IUYHBIX
Menua-aTgopM. B maHHOI cTaThe aHANMM3UpYETCs BIMSHHE MYJIbTHMEANA HA COMACp KaHHE MEPHOINUECKIX U3JaHUH, a TaKkKe
CTETCHb, B KOTOPOI MECTHBIC H PETHOHAIBHBIC H3IAHUS MOTYT UX HCIOJIb30BaTh.

KuroueBrble ciioBa: MynpTuMea, KOHTEHT, ra3era, cait, ¢poto, nadorpaduka, QR-kox, Bu3yanusanuus, ayJuTOPHSL.

MYJTUMEIUSIBUMJIMKHUHT AHbAHABUU MATBYOT MATEPUAJLVIAPUT A TABCUPH
AHHOTAIHS
Menua skcnepTiaapHUHT (GuKpuda, nHTepHeTHUHT OAB posuHu sramiail Oonuiamy OwWiaH Meaua MCTShbMOJTYUIIAPUTa aBBajl
OMMaJIaliMaraH ax0opoT aJMAaIluIl YCY/UIApHHU fo3ara KeITHPAU Ba OHp-OUpura OOFIMK MKKH KapaGHHH KaJaJUIallTHPIH.
Bymnap mynsTrMennaBmii BocutanapaaH (oigamaHTaH XoJiIa MEAHAKOHTEHT SPAaTUIl XaMIa TypJId Meoua IuiaTdopMaTapHUHT
KOHBEPreHIMUTAITYBUANP. YOy Makojiana MyJIbTUMEIMABUIUTMKHUHT allHaH NaBpUil MaTOyOT KOHTEHTHTa TabCHPH Xamja

MaxaJUTHH Ba XyIyIdi HAIIPIapHUHT yiaapaaH Kail napaxazna ¢poriganaHa oNaéTraHInTy Tax W KWITHHATH.
Kanur cy3nap: MynsTuMennaBuiiink, KOHTEHT, Ta3eTa, caiT, horo, nHdorpaduka, QR-ko, BU3yasiamys, ayIMTOPHI.

Kupum. ByryHru ax00poT MakoHura “MyJIbTHME U -
BUii MakoH” ne6 HoMm Oepumn ypunmu. Ca6abu, OABHUHT
Kaiicu Typuaa 6ynmacuH, OyryHrM ayquTopus Tanadu Oyiinya
KOHTEHTHH omamii Oepub Oynmmaii komau. ANHHKca, OocMa
OAB wuHCOHMAT XaéTura KUpHO KeNraH Xap Oup SHTHUIMKIaH
“3apba” eraHiaH KeWWH, BH3YAUTAIYBHH aMallra OIIMPHII
ycTHAa KUAAWN W3naHumra MmaxOyp. ByHma Hampnapra
alfHaH MyJIbTUMeIMaBUI BocuTanap €pamra KeJaMoK/Ia.

- Mas3yra oua agaduéraapuunr taxjuiau (Litera-
ture review). Mynerumenua (multimedia) — cy3 TapkuGura
Kypa («multi» - xym, Typnu xwigaru Ba «media» - BocuTa)
TYpIM XWI MeIUaJapHUHT WUFUHIUCH MAabHOCHHU OepyBun
Oy arama axOOpOTHM TypiH MIaKiapAa (MaTH, ayauo-
ax00poT, KOMIIBIOTEp TpaduKacH, BUIEOMABIyMOT, (oTo-
cypaT Ba OoOIIKanap) cakiaml, aJMaIldIl Ba TaKAUM STHIITa
MMKOH OepyBYM TE€XHMK BOCUTaHHU aHrnaramu[l].

Pyc amanuéruncu Okcana CuiaHTaeBaHHHT (uKpura
Kypa, MyJbTHMEIUaBUil JKYpHAJIUCTUKA MeIua MaTepHal-
JapHU TaKAWM OSTHIIHUHT y3ura xoc Oup ycymuaup. dorto,
BHUJIC0, MaTH, HHQoOrpadrka Ba HHTEPAKTUBINK Kabu Oup Heua
(opmatiap OuTTa MaB3yra OaruILIAaHTaH MeIHua MaxCyJlIOTHIa
OupramTupuIumy  OwnaH — ¢apkiaHu® Typaad. [apum
(hopmaTIapHUHT KOMOWHANUACH Xap Xwi Oynca-ma, xap Oup
MaTepUaTHUHT YMyMUH MaB3yCH, FOSICH, MabHO Ba KyTapuO
YHKKaH MyaMMOCH OYJIMIIN KepaKIUTUHU TabKutaitnu[2].

KypHanucTuka uWIMHOa MYJIbTHMEIHA HCTHUIIOXH
Oopacuza Oup KaHya EHIALIYBIAp WIrapu cypuwiaaud. Aipum
n3gaHyBuMiaap OyHHM “UKKM €EKM YHAAH OpPTHUK aJloKa
BOCHTAJIapH Ba KaHAUIAPHHH KOMIBIOTEp OwiaH Owmpiari-
tupunr’ ne6 tavpuduaca”[3], 6ab3M TAAKUKOTIApAA MYJIb-
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TUMena OMp JaBPHUHT ¥3uaa Oup KaHdya ax0opoT KaHaJtapu

(aymuo, BUAEO, BUPTyal alloka) OpKalM  MabJIyMOT
y3aTHIMIINHY Onnaupanu[4].
“UurepHer acpuma OocMa Hampmap TaKIupH~

(“Cynpba meuaTHOW mTpecchl B DJIMOXy HHTEpHeTa”) 1eb
HOMJIaHTaH MoOHorpadusna 3ca MynbTUMenna odiaaiiH Ba
OHJIAWH IUTaTOpMa YUyH HIUIAHAWTAaH STOHAa Ba YMyMHH
TaXpUPHST SKAHJIUTH alTHIIaau|[S].

Ilynpait kumub, MyJbTHMeIWa MaxcyloTiapu Oup-
OupH OuIaH y3apo anokana 0yaub, MaTH, 0BO3, TpaduK, pacM,
BUJICOHH OWTTa pakamjM TacBUpJa OupiamrTupa onaau[6].
lyrn xucobra onraH xoima OyryH axOopor OwiaH OOFIMK
JKapa€HIapHH y4 OOCKHYra aXpaTuIl MyMKHH. Poccusimmk
omuma AnHa KaukaeBaHmHr ¢ukprya, Oy Oockmamap —
ax0opOT OJNHUII, YHU KaJOKIam Ba eTka3zumaup|7]. TaOumiikm,
Oy >xapa&HJIapHUHT Xap OWpuAa >KypHaJIMCTIapAaH ajJoxXuiaa
éHIanyB Ba MaxopaTHH Tanad 3Taau. MylbTUMEAHaBHIIIHK
Oy OOCKMYJIApHUHT Kalich OMpuaa KyJUTaHWIHMIIN 3ca 0axcin
Macananapiad Oupuaup.

- Taakukor MetomoJiorusicu (Research Methodo-
logy). Ma3yra oua Taxiwira yTHIIAH OJJAMH OHp Heda
MYJNBTHMEIUaBUHA BOCHTaNapra Tabppud Oepumr Makcaira
MYBO(UK.

®oto — OyryH xap Oup HAIIPHUHT BU3YaTIMKHU
OLIMPHUII Ba KOHTCHTHU OoinTHII Hynnaa camapamu Qoiiga-
JaHAWraH, KyHIAIMK (aonusATHAa WIUIATaAWraH XaM aHb-
aHaBUi, XaM MyJIbTUMEIUABHN yCKyHalap KaTopura KUpyBUd
BocuTanapaan Oupu. QDOTOXYpHAIHCTHKA — SKypHAJIHC-
THUKaHUHT y3Ura Xoc TypH OynuO, BOKeaHW 0aéH ITUIIHHHT
acocui BocuTacu cudaruna Qortocyparman QoigasaHaIy.
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1873 iimn 2 nexabpaa “New York Daily Graphic” raseracuna
wik 6op ¢orocypar won stmiran[8]. llymnan O6yéH ¢oro-
JKYPHAIMCTHKA  HMHCOHHUATra  axOOpPOTHH OCOH  KaOyln
KWIMIIKAAA KyMak 0epud KeIMoKIa.

Nudorpaduxa 1702 jun 11 maptaa “Daily Courant”
HOMJIM HHIJIM3 Ta3eTacuaa MCmaH Kupoiau Pummnn VHUHTD

Kamnz xypdasura Tampupm Xakumarm Makojaga MK
MapoTaba  WIDIaTWIagd. lazera  MyxOMpH — Y3UHUHT
MarepHanuaa reorpaduk xapuTamaH ¢olpamaHagn. Y

(daxkaTtruHa XyOyA TY3WIMIIMHE 5Mac, OalkW KUPOJIHUHT
Kaepijapia OYiraHuio Kaiich >KoWnapaa ydpamryB oOJHO
OopraHjaMruHU XaM kypcatagu. By reorpad Tomonunas smac,
OaJIKi KYPHAIUCT TapapuAaH TY3WIraH Maxcyc XapHuTa M.
Ana my KyH raseraga uH)orpadukaHuUHr maiigo Oynraxn
JIaBpH cudartuia Tapuxaa KOJIi.

Opanman 103 Hmwwiap Bakr ytnd, spHEM XIX acp
6omurapuna “The Times” Hampuma kpuMmuHaNI xabapiapna
rpadukaman QoiinamaHum mapt Kwmbd Kyhwiagu. ByHn
amMajira OLIMPULI KYPHAIMCTHUHI €NFU3 Y3UHMHI KYIUIaH
KenMac, OyYHHHT y9yH PaccoM Ba TpaBlopa ycTacuaaH nubopar
rypyx  unutapad.  TexHMKa — PHBOXKIAHUIIM  OMiIaH
nHporpadguka xaM KeCcKMH puBOXkJIaHa Oomwutamu. XIX acp
oxupura kenu6 6ocma OABpa TYNaKOHIM TacBHpap Maiiio
0yma Oonutaitmu[9].

“The Economist” Hampuaa BH3yaUTallyBHHHT MJIK
Oocnrunapu 1847 imn sHBap coHMAAa OOYHaYl TOMOHHIAH
HynmaraH HoMajza Kysra TamnutaHamu. [azeraga Oocwmirax
ym0y XaTga AuarpaMmara yXImarad DyMaJoK HIakiIap Xam
akc 9Trad. TaxpupusaT XoJUMIJIApH aBBaiura OyHmaH
xalparmaHumand. JleknH — kelimHUaimk Oy  IIakiuiap
TaQHTATAPHUHT XQKMHM OKAHJIUTHHU OWININTad, yJIapHUHT
xagcanacu mup Oymaxu[10]. SIpHU Oy omouii HapcaUTrHHU
TymyHHO eTnmany. AMMo Oy X0JlaT Hamip/a BU3yaUlallyBHA
PHUBOKJIAaHTHPHILJIA TAIUIAHTaH WK KaJAaMIMTHHU yJaap Xaiu
OUIMIIMAC 3IH.

QR-kox  (“Quick Response Code” TE3KOp
aHuKIaHagurad koja) 1994 iwiunma SnonusHuar “Denso”
KOMIAHHMSACH TOMOHHIAH aBTOMOOHIICO3IHK XTUENKIIAPH YIyH
nnuiad YUKWITaH WKKHA YTIOBIM INTPUX KOAMAWD (MaTpuc
komu). Y 2953 OailTiaMk MablyMOTHH OHTTa KHYKHHA
kBajparra, ssbHu 7089 Ta pakam €éku 4296 Ta xapd, 1817
MIpOrINGQ SKOMIAIITUPUII MMKOHMHHM Oepanu. By komHWHT
acocuil ad3amaMru NIYHAAKW, YHH CKaHEpJOBYM YCKyHa
(MoOunp TenmedoH, ¢oroanmapar) Epaammga OCOH Ba Te3
Vkum  MymiuH[11].  ABBanWra TeXHWKa Ba HHTEPHET
AMKOHUSTIapu cabad y Kagap omMMaiammMarad. AMMO
Oyr'yHIH KyHAa TEXHOJOTHS MMTebMOa cekropu Ba OABna
naimo Oyuau.

- Taxaua Ba Hatmxkanap (Analysis and results).
Xy, Oyrynru y30ex Oocma Hamprapaa MyJIbTHMEIMaBHI
BOCHTANapIaH Kail napaxana ¢oiipananmiMokaa Ba Oy
KapaéH MaBpui MaTOyoT MaTepHaIapura KaHmai TabCcHp
VTkazamu? Kaiich MynbTHMennaBWid BOCHTaNAp KYIPOK
KYJUTaHUIMOKIa?

Kadig otmm kepakku, pecrmyOiamka Ba XymyIui
Muk€caa oaub KapanraHiaa, 1aBpuiit MaTOyoTIa aHbaHABUIITHK
XaJM XaHy3 eTakdu YpuHAa cakiad Kosirad. by sca 3amoHaBuit
TeHJeHIMsUIapAaH GoiIananum HyIMHA TYCHO Kysaau.

dotogaH  QoiimanaHMIIa XaMMa ~ Halp  XaM
KpEaTHBIIMK Ba 3aMOHABUHIIMK Tajla0llapura pHosi KHIMAasIITH.
Aitaukca Oy mWKTHMOWi-cMECHE Ba XyAyAWil Hampiapaa
SIKKOJI Ky3Ta TalllUIaHaIu.

XycycaH, XadTaHUHT JymaHOa-)Kyma KyHIapH 5
KyHJIa Hallp S3THIagurad KyHIuk “Xank c¥y3u” raseracu
BU3yaJUTALITHPHIITa Tanad qapaxacuaa YbTHOOp KapaTMaiau.
Cuécuil xaéTra Aoup MabIyMOTIap KEHI YpUH SrajularaHu,
ayAuTOpHUsl KyJdaMH JaBlaT TAIIKWIOT XOAUMIApU OHIIaH
y3BUH aJOKamopiauru cababiy, TEpMHUHIAP XaM S>KUATUHPOK
Ba  3aMOHABUMIMK  yHCyplapuzaH  HHpOK. Jlexun
mpupTIapIaH YHYMIH Ba TYFpu oligananmmany.
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Hampauar OGom Ba oxupra caxudacu paHIIN
TacBupiap OwiraH OoMWTHINO, KonraH 2 caxuda Marephai-
mapu OK-Kopa TacBupiapaa Oocumamu. Dortoman Qoiina-
JMaHUIIHUHT KyJlail TOMOHH, mpodeccroHan (OTOKYypHa-
JMCTIAp TOMOHUJAH cyparra omuHummaup. Kamuumukiapu
cudaruaa 3CKM pacM OJHUII aHbaHACH, Kaipiap ONAWHIAH
Taliépianrad “‘cueHapuil”’ acocujga Tal€plaHUIIMHU Kell-
THPHII MyMKHH.

dotomapHn KpeaTHB Yycylapaa Oepumn Oopacuia
“BaTtaHnapBap” Ta3eTacd KOHTEHTUHM MHCOJ  KHJIMII
kentupuil ypunmuaup. Cadabu, ymoy raseraga ¢oronapaaH
KeHr Ba camapanu (Qoinananmnagy. [azeTaHuHr Oom
caxupacuga Oy amManuéT JappoB Ky3ra  TalUIaHAIH.
ObTubopnu xuxartu, Oup caxudama YHra SKUH CypaTaaH
¢doimmanmmmunup. By TaxpupusaT MatHIaH Kypa ¢orora Kym
ypry OepaérraHmHN Kypcaragu. PacmmapHm XxaM ommuit
KBaZpaT €KM TYpTOypUak ycymuma smac, Oankum Xap Xuil
HIaKJUIap/a )KOWIAITHPAIN.

2021 i#mn 17-wronmaH ¥3 QaonusTuHE OomnUIaraH
“Xommc Hazap” KyHOATHK 3JEKTPOH ra3eTacl XaM 3aMOH
Tamabura Xoc Ba MOC Tap3Aa PUBOXKIAHHUO OOpa&TraHIUTHHU
Tapkuiam cxkoms. Caiitma “Kysry”, “maxcuit ¢ukp”,
“Taxmun” kabu Oup Heuta caxudamap MaBxyn OYiIuO,
ra3eTaHuHT A} HycXacH 3JIeKTPOH HamIpuaaH TyOonaH ¢apk
kwiaan. Heraku, caidTna YKYBUMHHU ¥3Wra jkan® KWJIaJuraH
MaKoJla Ba capiaBxajapja, KojlaBepca, yJlapHH OoimTuinna
KymraHmnaérran  gotonapna  “3amoH  Hadacu”  ybypub
Typanu. MynbTUMeanaBuii Bocutanapaas GoiaaIaHIIHIIHHA
xucobra onmd, HMEKTPOH HAIIPHU 3aMOHABHI BH3yaJUIallyB
Tanabjaapura TYJIaKOHIN KaBoO Oepaau, NeWHIT MyMKHH.

“Xosmc Hazap” IMEKTPOH razeranaru (orojaBxanapra
9BTHOOp KaparaguraH Oyicak, yHIa TaOMWI Ba KyTHJIMarax
pakypcnapnaH — QolganaHWIaTTaHUHN — KYPUII — MYMKHH.
Onektpon HampHuHr 2021 ¥unm 17-HOSOp CcOHHMIA IBIOH
KWIMHTaH ‘“ABBaJl ¥3MMH3 ¥y3rapmacak, pax0apiapHMH3HU
acio y3rapthpa oiIMaiMu3” capliaBXald Makojlara KpeaTHB
éunammrad. Tynxua llepHaeB ToMOHHIAH E3wiraH ymoy
MarepHan ydyH Maxcyc (OTO WIUTAaHTAaHH SKKONI Ky3ra
TanutaHaad. Kyrapuiran MyaMMora Moc Tap3/a MIIaHTaH
dotoma Teckapu Oypuiub TypraH OOUUTHK Ba yHra xaipar,
KYPKyB Ba KHHOsI OnylaH Kapab TypraH XOJuMIIapH akc JTraH.
bomka pecnybnuka Hamprnapuna OyHaail Tap3ga WIUIAHTaH
dotomapHu ydpaTtuil KuiiMH. AlHaH 1y coHma OepHraH

HaBOaTmarn “JIeXKOHHMHT KOCacH OSHAM OKapaxumu?”
capiaBXadW Makoiama XaM ¢orodakTiapra KeHT YpuH
Oepunrad.  Macamara ~ MOXHpOHa  EHAANIMITAHIMTHHA

Kounpumiiapra Ood TaxJIMIIIaH KypuIl MyMKWH. YH7A2
¢olimananmirad GOTO MaKOJIQHUHT BU3YAJUIUTHMHU OLIMPHUO,
VKYBUYHHH JKaJI0 KHJIMIITA X|cca KYIIraH.

VsGekncron  Pecriybimmkacu  WUB  MXX  Bom
Gomkapmacu “Avtohamroh” MUX myaccucnuruma uon
STHIaOUraH “ABTOXamMpox’ KypHaIM oipa Oup Maporada
gnkanu. JKypHan KOHTEHTH, acocaH HYI-TpaHCHOPT COXACHTa
onp xabap, SHIUINK Ba YBJIOHIApaH HOOpar.

XKypHannmaru panr-OapaHriK, YHFYHIHK YKYBYHHHU
y3ura TOpTaaM, paHr Ba WIpUGTIApAaH TYFPU Ba camMapain
¢dolimananumra xapakaT KWIMHAAW. YHAa MaTHAaH Kypa
cypatnapaaH Kynpok ¢oiigamanran. Tabumii Ba KpeaTHB
OJIMHTAH cypatiap, MAaTHHUHT XKOMJIAIIyB yCIyOu XaM KyJai,
aifHU BaKT/Ja caMapaiy SKaHJIHTHHU KypcaTHO Typuoan.

®dorto Ba mHOporpapuka “The Economist” Hampuma
raserajga KaHmai Oepmica, caiiTma Xam IIyHIad akc 3Taji.
OpTHOOPIM KMXaTH, Xap OWMp Makona yJyH IIy KOHTEHT
Ma3MyHHJOaH Kenub 4ukub, opuruHaia (GoOTo  Taiép-
JaHULIAAND.

Nudorpadukanan keHr Ba camapaiu ¢oiinananaérran
Hamp cubaruga Y3GexucTon Pecmy6mmkacu  Basupiap
MaxkamacH  Myaccucamrumarn  “Suru Y36ekucTon”
TaxpUpHUATH (HAOJUATHHU MHCON Kentupum ypurmu. Cabadwu,
HAOIPHUHT Xap HMKKH-yd COHHHHUHT Oupuia uHdorpaduka
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MyCTakui €KH MaKOJaHU TYJIIUPYBUM EpIaMdyM BOCHTa
cudatnma Kyuranmnanu. AlHuKca, [IpesumeHT Kapop €k
(apMoHHM, KaHAAHANP KOHYH 3BJIOH KWIMHCA, IPTACUTradK LIy
MaTH acocuaa wuHporpadpuka Taii€praHagu Ba KyIuMya
MAaTHCH3 ¥3U MyCTaKui Tap3fa Oepunanu. by YKyBunHH y3yH
MaTHHM VyKumra BakT capduiampad acpam Oapobapuna,
KEpaKJIM JKUXATIapUHU Te3 Ba OCOH WMIFa0 OJMINra KyMak
Oepai.

Ymly BOCHTaHMHT ¥3ura Xoc Tpad¥K YCyJUIapHHU
y30ek cerMeHTUAaru “Xoimc Hazap” JJEKTPOH Ta3eTacuia
XaM KypHIl MyMKdHH. YHAa Oepmiran uH(orpaduriapaaH
Kepak/i MAabIyMOTHUHI aKCapUAT KUCMHHU MAaTH OpKall
sMac, KynpoK rpaduk ycymuiap OwiaH sra OYIuil HMKOHUATH
103ara Kenaju.

MarOyoTHHHT ~ BH3YQJUIMTHHH  OIIUPYBYH  yIIOY
BOCHTaJaH opa-opazna ¢oinanannbd kemaérraH peciyOnmka
HamprapugaH sHa Oupm cudarnma “HypoHui’HH MHCOT
kentupuml ypunnu. [aseranunr 2021 wwun 3-Hos6p (Ned3)
COHHM/a 9BJIOH KuimHraH “Kekcamap y4yH TypusMm oimuru:
(hakT Ba pakamiap” capiaBxanud Makoia ¢akar mHporpaduka
opkanmu Oepwirad. Panr Ba mpudTiap ycramuéHa Ttapsna
YHFYHIAIITHPUIITaH.

Adcyckn, oy Xalu TyMaH HallpJIapuaa
oMMaJaliMaraH ycysl Ba Iy JKMXaTH OWIaH XaM XyIyIui
Hampiap “Tapuxuil KYpUHUIUIAp JaH XaJId 4YeTra 4YuKa
onrannya WyK. JlekuH GocMa Ba OHJIAiH HycXajlapuHU OHp
XWJI PHBOXKJIAHWIIZA OJHO OopHIIra xapakar KWwiaéTran
“3apadmron” razeracd Xama YHHUHT DJICKTPOH HAIIpH —
“zarnews.uz”  BeO caiitu  TaxpupuiaTH  QaonmATHAA
MyJIbTHMEIHa BOCHUTANapuAaH (GOHJaNaHUITa yPHHHUILIAP
K¥y3ra Tanuasaaud. Maskyp Hampaa 2021 funzna yom 3THITaH
Makonanapra uHdorpapukagaH kaMm dolpaHWiIraH. AMMO
yTran Wwulapra HucOaTaH pacmiap HucOaTaH EpKUHPOK,
9BbTHOOPHU TOPTAUraH KNGO OepuiraH.

“SJurn Y36eKuCTOH” TAXPUPHATH MeIHAKOHBEPIeH-
OUsl [IApOMTHTa MOCHAIIMII >KapaéHU Kajan KeTaéTran
razetanapaan Oupumup. Hampaumar 2021 #mn 28-mait 101-
conpza “lOk tamryBum 0Ynm6 KOMMO KETHIINM MYMKHH 311
HOMJIA Makoja OHWpAaHWra TYpTTa IDIaTpopMana IbIOH
KuHraH. bynap razeTaHuHTr KOFO3 BapuaHTH, caidT, YouTube
KaHaId Xamja TejerpaM Meccamwxkep. [aseranunr pdf
BEPCHSICHHH XaM KyImuO XucoOiacak, axOopoT eTKa3uIll
yCcyJapu sHa OuTTara Kymasau. MakKoJaHWUHT €H KHCMHUTa
VpHatwiran QR-konmra YouTube KOHTEHTHHHHI XaBoOJIacH
JKOWTAIITHPWIIIA.  3aMOHABUH  Tele)OHJIAPHUHT  JIeSpiH
Oapuacuga Oop Oymran “Ckanep QR u mrpux xomoB”
nmactypu opkamun QR-komman rory0 caxmdara, aiiHaH 1Ty
MaKoja acocuja TalHEpiaHraH BHJEO JaBXara YTWIAaJH.
DyHHHr y4YyH WHTEpHET TapMOFUTa yiaHraH TeneoH
anmaparaa ymoy gactypHu oun6, QR-koxra sSIKMHJIAIITHPHUII
kepak. IllyHmaH CYHr XaBolaHM OYMII TyrMacH OOcCHiIaau.
Tenerpam kanamu opkanu OepriraH KOHTEHT/AA 3ca XaM CaifT,
xaM YouTube Bepcusicura XxaBoia OepuiTaH.

Makorna acocuaa Tall€priaHraH BHIEO JaBXa ra3erazia
9BJIOH KWIMHHMIIMAAH Oup KyH aBBax YouTube a
KOoWnamrupwirad. bup cyrkaHuHr mumpa ymoOy KOHTEHTHH
kypuntap conu 1000 ta 6ynan. 2021 iiun 7 nexabp xonarura
kypa, Oy kypcaTknd 4 675 Tanu Tamkua 3TMokaa. CalTnaru
KypuIiniap coHu 3ca 693 ta. [lemak, raszera mry naidtna 79 242
Ta Hycxana OocwiraH O¥yiica, yHAaru aifHaH ITy KOHTEHTIAH
xabapaop ayauropus conn 84 610Tanu Tamkun 3tau. byHnan
KypuHHO TypuOAWKH, aiiHaH ymOy KOHTEHT Tydaitmu

TaXpUPHUSATHUHT ayIUTOPUSICH MyaisiH MHUKIOpIa
KEHTaluIInra SpHIIIITraH.
“Bapadmion”  xamma “CaMapKaHICKHA  BECTHUK

ra3erajapu TaxXpUPUATU MACBYJIUATH 4YCKJIAHIaH XaMHUATH
Myaccucnuruaard  “3apaguion” raszeracuga xam QR-kon
amManuéTH Kopui sTwiarad. bynma Oy kommap jKamilaHMacu
xap Oup Makomara 5Mac, OalKd Ta3eTaHWHT OOoII
caxu(aCHHHMHT SHT Terma KUCMHIa YKYBUMHUHT MIK KYy3H
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Tyllagurad »xoira xyiuwnaau. By QR-kogHu ckanepiaran
VKyBUM TYFpUAAH-TYFPU Ta3eTaHUHI OHJAMH Bepcuscu —
cailtura yrta omamu. Hampauur Oomika caxudamapuma Oy

amanuéraad Oomka axOopoT TEXHONOTHsUIapu — Xamza
MyJNbTHMEIHaBHi BOCUTaJapAaH (oWJanaHraHIUK —Ky3ra
TallJTaHMaW 1.

QR-kon opkamm caiftra yTHrad, YHUHT AHAPOUI
KypwiMaiap YdYyH Zarnews.uz MOOWJI WJOBacH Ky3ra
tanutaagd. QR-kox Mmenmazna axOopoT TEXHOJIOTHsUIApHIaH
¢dolimananumra Oup Mucon Oymamu. Y OpKaiM ayaUTOpPHUS
KEeHTaluiy, YKyBUHra CaliTHU Ky3aTuO OOpHIIM Y4yH Kyiai
mrapouT sApatwnand. byHmaH Tamkapu, OyryHrm Oocma
HaIlIpJap OHJNAWH Meanana ypdra KUpraH TeriaapiaH yHyMIN
(hoiimamaHumra XaM YpTHO0P KapaTHiraH.

“Barannapsap” razeracua XaMm QR-xoxman
¢olimananumn iynra Kyiwirad. ['azeranunr 2020 Hun 26-uroH
(Ne26) commpma wom stmiraH “Xapoinbn Jlam6: “boOyp —
Hynbapc” capiaBxanyd Makoja YOI STHIraH caxuda yeTura
“HMuHoBanus. MakoJlaHUHT ay[uo INAKIMHM THHIVIALl Y4yH
QR xomuHM CKaHep KWIMHT €3yBH KUpUTHIraH. Marepuan
aMEpHUKalMK INApKIIYHOC OJMM Xapoibd JIaMOHUHT Y30K
HWuTap W3TaHUNUIapu Maxcynu Oynran “Bodyp — itynbapc”
HOMIM  acapujaH  TabCUpIaHHO  &3wiran.  MarHim
aXOOpPOTHUHI OBO3JIM aXOOpOT — ayAMOMATH IIAKIUIA XaM
y3aTHIMIIA OUPUHYMAAH HWHTEPHET WMKOHMATHAAH YHYMIH
¢dolimanaHumra, WKKHHYKOAH ayIUTOPUSHUHT SBTHOOPUHHU
sTHaJa TOPTHUILNTA YPUHUIIHY Kypcataau[12].

byHpga Maxcyc KOMUIapHM CKaHEp KWIHII OpPKaln
HAIIPHUHT SJIEKTPOH HYCXaCHHM IOKIA0 ONMII MMKOHHUSTH
spatrwiagn.  Ulyawarmex, “Xomuc  Hazap”  3JEKTPOH
ra3eTacuja XaM CKaHep KWIHII WMKOHHSITH MaBXyn Oymuo,
Oy oHmaiiH raserara Te3 YJaHWII, BHAEO Ba ayIHO
xabapriapliad 0COH xabapaop Oynwuiira épnam Gepau.

QR-kon  Menwa  MakoHra — oOyHauMHHM — y3ura
TOPTUIIHMHT SHTH WHHOBAllMOH ycyiu cudartuna Kupud
kenau. JIekuH yHM Mapka3uil Ba XycycHil Hampiapaa Kynpok
Ky3ra TaiiaHagu. Bunost Ba TymaH Hampiaapujaa UKTUCOIUH
MyaMMonap Kymiura cababd ymap Oy yCynHH TaTOWK 3Ta
OJIMIIMASTITH.

A-3 dopmatna, xapTaHUHT MaiaHO6a KyHH YHKYBYH
xadramuk “Owuna gaBpacuaa” WKTUMOUN-CUECHH, MabHABUI-
MappuUi  razeTacH  ONNMIUIMKIAH  KOYMINra  Xamja
MaB3yyapra  €HIaIlyBAa  KpPEaTHBIMKKA  HWHTHIIMIUIAP
yuapaiizu. Ly Gowmc, razera caxudacuma KH3UKAPIU TaTKUH-
JapHU ydpaTtum MyMKuH. [aserama Busyammmk  ¢axar
HAIIpHUHT Ooml caxudacuaa KypuHanu, xojoc. SHa Oup
JKUXaTh, Www.od-press.uz caiitu xam Oy yHCypiap MYyTIaKo
Ky3ra Tanuianmaian. Taxpupust QotomapHu  OGepuinaa
nHdorpadukanapian xam kam Muknopzaa goiigananran. QR-
KOJ aManMéTH 3ca yMyMaH Wynra KyhuiMarad. by razerama
Ba YHHUHI DJJIEKTPOH HYCXacuja MyHbTHMe)lHaBHﬁHHKHH
TabCUPHUHH KYPHII MYIIKYL.

Xynynnuii Hampnapnan “barmon xaéru”, “bermapuk
toHrru”, “Jycriuk Gaiiporu”, “Uctuxdon iymu”, “daprona
xakukatu”’, “Camapkann’, “Tomutox ToHTH”, “KyMmMKypFoH
cagocu” kaOu Xyoyaud Hampriaap XaMm TaxJIMil STHITaHAa
YIApHUHT TallKK AW3aiHUIAH TOPTHO, YHH KaJOKJiaml Ba
eTKasuiurada Oynran jxapaéH nespian Oup Xui. SIpHHM Xanu
XaM 3¢KH Kounaa Qaonuar onmud 6opaérrann MabiyM Oyiay.
Vnapauar xed Oupnma (oromaH OolIka MyJNBTHMEIHABHN
BOCHTaIaH (olaamaHuIMaiIu.

- Xyaoca Ba rakmuduap (Conclusion/Recommen-
dations). XXypHamucTHUHT WKOANA (HAONUSITH MaXCYJIOTH —
Oy aifHaH MaTH (ra3eTa), OBO3JH (paaro) Ba MaTHra Kylniumua
paBumnaru pacM (MHTepHer, TeneBUIEHHE, MOOMI aJlOKa)
KabM yd4 IIaKiga MaBxkysd OYnyBuM MaTH XHUCOOJIaHAaH.
Byryuru penoptép yiily BOCHTANIApPHHUHT ‘‘aCCOPTHMEHT M
OunaH 3 ayAUTOPHUSICUra WKOJ MaXCyJIMHH TaKIUM KUIaau.

Byrynru axcapusT TaxpUpHATIapAa KOHBEPIEeHIHS
JkapaéHuMra YTHIMIINAA WKKH ~XWI  TSHACHOUS  Ky3ra
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TanutaHaau: bupuHYINCH, KOHTEHTHH OJIIMH OOCMa HalIp yIyH
Taliépnall, KeHUH YHM JIEKTPOH Hycxara »koilmam. MkkuH4m
3ca, Aacmiabd BeO-caiT ydyH Marepuan TaiépraHagu Ba
kodmaHamu. CYHr my Mmakoia OocMma Hampra KoilaHaiu.
PecnyOnuka Ba Xyaynuil Hamp TaxpUpUATIapHIa aiHaH
OMpHHYM TypIard XojaT Ky3ra Tamnula€Hagd. Myib-
TUMEIMAaBUIINKHIHT MaTrOyoTra TabCHPH aKkcap Xoulapaa
KOHTSHTHHHT DJICKTPOH HycXara Ky4WIIHIa HaMOSH Oymumm
ne6 kapamagun. Ammo “The New York Times”, “The
Economist” xabu #wmpuk Taxpupusmiap daommsaTnaa

MYJIbTMEINaBUHITMKHUHT KOOH
TabCUPHHH KYPHII MyMKHH.

Bup c¥y3 Ounan aiftranmga, MyJlbTUMEIUaBUIl BOCHUTA-
nmapaaH camapand (Qoiinananum 6ocMa Haup BU3yaUTUTHHU
OLIMPaaM, KOHTEHTHM YKWIIIM KUJIagd, HHTEPAKTUBIMKHHU
iynra xyiumra épmam Oepaad. DHI acOCHMCH, ayIUTOpUS
yCTH/a )KaHI KeTaéTraH OyTryHTH 3aMOHaBHil MeIua MaKOHJa
oOyHaummapHu cakiad KOJNMIIJa XaM MYJIbTHMeJHaBHi-
JIMKHUHT POJIM )Ky/a KaTTa.

naBpuif  MarOyotra
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OTHOIIEHUE K HAYYHO-TEXHUYECKOMY IMPOTPECCY B PAHTACTHYECKHNX PACCKA3AX PIsI
BPIJIBEPH U XOI)KHUAKBAPA IIAMXOBA
AHHOTAIHS

B craThe aBTOp aHAJIM3UPYET OTHOIICHHE K HAYYHO-TEXHUUECKOMY Iporpeccy B (haHTacTHuecKuxX pacckasax Pas Bpagbepu n
Xomxunax6apa [IlaiixoBa ¢ CpaBHUTEIFHONW TOYKH 3PEHHS. 3HAYMMOCTD U3JI0KEHHBIX B CTaThe B3IVIAJ0B 3aKIIFOYACTCSI B TOM, 4TO
npeJyiaracMbie B Heil BBIBOIBI MO3BOJISIOT IPUMEHSATh B HOBBIC TOJXOJBI B MUPOBOM U Y30€KCKOM (haHTaCTHKOBEICHHH, TEM
caMbIM o0Jieryasi IpOBE/ICHHE CPAaBHUTEIBHBIX HCCICIOBAHMUH.

KnroueBbie cioBa: nurepaTrypoBeneHue, HaydHas (aHTacTHKa, conMaibHas (aHTACTHKA, CPAaBHUTEIbHBIE HCCIENOBaHMS, Pt
bpan6epu, Xomxuakbdap I1laitxos.

P31 BPOJIGEPU BA XOKAAKBAP IIANXOB XUKOSJIAPUJIA ®AH-TEXHUKA TAPAKKHETHT A
MYHOCABAT
AHHOTaALUA
Ymby makonama mMyammnd KOMIapaTHBHUCTHUKA HyKTaum Hazapuman Paii Bpembepum Ba XokuakxOap IllaiiXxoBHHHT (aHTacTHK
XUKOSTIapuaa (aH-TeXHWKA TapaKKUETHra MYHOCAOATHUHT EPUTHIMIIMHM TaxXJIWia Kwiaad. Maxomaga KeITHPHITaH
(bUKpIapHUHT axaMUATH ITyHAaH WOOPATKH, YHIA TaKIu( ITWIAETTaH XyJjocalap »axOH Ba ¥30eK (paHTacTHKAIIyHOCIHTHIA
SIHTY €HJTANTYBJIApHU KYJUTAIll Ba Iy OPKAJIM KOMIIAPATHBUCTUK TAJAKUKOTIAPHU OCOHJIAIITHPHII UIMKOHUHHU Oepajy.
Kanur cy3nap: agabuérmyHocnuk, (paHTACTHKA, WKTUMOUI-(haHTaCTHKA, KMECUI TamkukoTiap, Pait bpendepu, Xoxuakbap

IIaiixoB.

Kupum. buz Poii bBpenbepun Ba Xoxuaxbap
[laifiXOBHU TETWILIM paBHIINA HWHIVIA3 Ba y30eKk (QaHTac-
TUKAaCHHUHT napranapu aed Omnamus. Lllyoxacus, Oy WKKH
&3yBuM ¥3 acapiap opKaiu IyHE (haHTaCTHKACH PUBOXKUTA 3
XHUCCATapUHU KymIa onuiurad. Xap Oup €3yBUM YKOAM Ba Y3
onmura KyWraH FoOsBUH Makcajg Ba BasudamapiaH Keinb
YMKKaH XOJJa MabiyM OWp >XaHp IOWpacuiard acapiapu
OpKau ¥3 Oaxuuii oTaMHUHY sipaTagy. Xy u 11y NO3HLIUAAaH
Kkenmub 4uKKaH xoima Om3 Pait Bpembepm Ba XoxumakbGap
[laiixoB xuKosmapuma aiiHaH (AaHTACTHK JKaHPTa YPFY
Oepmmmmy ymoOy aguOIapHUHT FOSBHH KOHIEMIVSUIAPH Ba
Oamuuii ONAMHHUHT TanabiapuuaH Keand YHKKAH JeraH
(UKpHY HATapH CYPMOKYUMU3.

Mag3yra oua agaduériap taxjamim. Pyc oimmacu
H.B. Mapkuna “dantactuka — Oy nyHEKapallHUHT Ba afaduii
¢ukpramHuHr  Maxcye  Typu[1l]  mest  Tapkummaimw.
Busnmardya, OGammmit onmaM Macamacura OHJ  IOKOPHIATH
Tax)II (PAaHTACTHKA JKAaHPHUAA MKOJ KWITyBUH E3yBUMIIApPHHHT
Oamuuii onaMuHKE 04nO OepuIa KajduT BasudacuHHu Oakapa
onmagu. HOkopupa kentupmiaraH (UKprapmaH KemHO IHKKAH
X0JIZla, IIYHW TabKUIJIALI JIO3UMKH, ou3 yuyH AMepuka Ba
Y30eK (paHTaCTHK XUKOSYUIUTH HaMo&Haanapu Paii Bpenbepu
Ba Xo>kuaxOap IllaiixoB mxoaum MucolIapuia MyLITapak Ba
OpUTMHAN TEeHACHIMATApHU ounO Oepuinga aguOnapHUHT
Gazguuii ONAMHHHM TaxXJIMJI KWJIMII Mapkasuil BasudanapiaaH
Oupn xucobmanamum. Masnymkn, Poit  Bpagbepum  ¥3
acapJapuiaru IepcoHaxuapura HucOataH Kyimmarnda GUKp
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Ownmupran  sad.  “MeHWHr  acapmapumupara  Oapua
nepcoHaxkap Oy MEHHHT Y3WM. Yiap MEHHHT KYy3rynaru
TacBHpJIApuM, Y4 €KH YHIa0 akc OSTTHPHUINAH KeHHHTH
tacsupnap”. [2] By cy3map nHazapmii xuxarman I'. dmobep
sipaTral peaJM3MHHUHT KiIacCHK (opmynacura (“Ovma — Oy
MeH”’) IOHUK YBTHPO(IHP.

Pait Bpambepu xaxoH anabuéruaa (aHTACTUKAHHHT
PUBOXMIA TEHI'CH3 XHCca KymraH aaud xucoOmanamu. Ly
OwnaH OWpra YHHHT KaJaMUra MaHCYO acapiap peainsM,
¢donTe3n (“MoBuit wamm”, “MaituH émrup mmBanap...”),
sprak («YiuM Ba napu», «Baxop cexprapu») Ba PHBOAT
(«AxBemyx», «My3 Ba ajaHra») SKaHpJapura Xam Jaxi-
nopaup. P.bpendepu mxoauHUHT HUPHUK TAAKUKOTYMIAPUAAH
oupu Yoitn JKoHCcOH Tabkummaranumaek, «Psit Bpambepunu
KU3UKTHPTraH Map3yliap KyJlaMH )KyJa KEeHI — Cexprapiuk,
naxuiatiap, €By3 Kydiap, pakeramap, poOoTiap, MakoH Ba
3aMOoHAga caéxar, Tamuab kerwiraHn Ep Mamsmiroxmma
KapWIHKHA KyTHO onuil, Oomika cai€paza yWFOHHIN Ba sHa
Oommkanap». [3] BpenOepMHUHT OPUTHHAIUIMTH IIYHAAKH, Y
y3ura 3amoHmom Oynran Kymiab QaHTacT €3yBUMIApIaH
(hapkIu paBuINIa AaXIIATiAM BacBacara OepuiMaian. “YHUHT
xap Oup KUTOOM OpTHAA HWiIap JaBOMHIA TACAUKIAHTaH
paccoM Ba ()yKapOHMHT KaThUil MO3UIHsACKH TypuOau. Esysun
(danTacTHKa y4yH y3ura xoc curHai BasudacuHd Oakapuiil
TONMIIMPUFUHU Kysau. THCOH oHru Ooinurura 3XTHETKOPIIUK
Owran MyHocabartma Oymum, EMOHNIMKAAH Ha(paTIaHMII,
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3YpaBOHJIMK, OYKY3JIMK, IMBIIM3AIWsA TaKOUPU XaKuaa
KaifFypui - Oy YHHHT acocuii MaB3ymapuaup. [4]

BpenbepuHunr  mwxomu  4ykyp — aBrobuorpaduk
XapakTepra sra Ba y OONaiMK, YCIUPHHIMK Ba KaTTaIUK
TaxkpubacuaaH Keaud 4MKUO KYmiaad XUKOSIIApUHM SPaTId.
Iy >xymmaman yHuUHr OupuHun tymiamuaarn “‘Kopa
KapHaBal” HHMHT OWMp HeEYTacH ¥3ura Xoc OOJIaJIMK BOKea-
JapuHW TacBMpiaiam. Macanan, Oonammkmarnm —6Gab3u
Takpuoanapy Ba KypKyBIapuHA MeTamopdo3 Kuirad “Knank
KOTHI XUKosicuaari bpenOepuHUHT GoaauKIard aifoCH3IiK
XaKuJarud Kapalnlapyd Kymiaad TaHKUA4WIap aHTIaraHuIaH
Kypa MypakkaOpoK OSKaHIUTUHH o4ub Oepamu. YyHKH
Bpenbepununr ¢uxpura kypa, aitbcusnuk >xabxacu octuaa
TYHOX KO30HM €Tamu - Oy 0ab3M TaHKUAYMIAD KaIBUHHUCTUK
ne6 araraH MHCOHHI XOJAaTHUHT KOPOHFH KYpHHHUIIHAND. STHa
6up aprak “Kyn” BbpembepuHuHT ertn €mmaru TaxpuOacu
acocyza &3winraH OYnMO, YHHHT amakuBaydacH Mwuunran
Kynuaa YykuO KeTWIIWra o3 KOJraHWra acociaHran. Y
“Famatm  osprakmap”, “AxaOmaHapimu  xukosuiap”  Ba
“AskabraHanurad wiMuid QaHTacTHKa” KaOW KypHaIapuaa
Hamp dSTraH ymoOy Ba OOIIKa JacTIaOKH XHUKOsIap YHHHT
yCIyOMHM TAaKOMMJUIAIITHPHUIN, AyHEKAPAMIMHM YyKypiari-
THPHII Ba MaB3yJapHU PUBOXKIAHTUPHUII MMKOHHATH OYINO
XU3MaT KWIAH. [5]

TagkukoT Metonosorusicu. Paii Bpanbepu xyna
opra (aHTacTHK acapiap &3umHM OonuiaraH Oyica-nma, y
TyraJulaHTaH TEXHUK OJIMM MabJIyMOTra sra OyiMaraH Ba y3u
XaM OIaxcuil Xa€Thaa TeXHUK BOCHUTAJIapIaH (OimalaHUIIHU
cyiimarad. byHnan ¢apkmm paBumpa XoxwuakOap llaiixoB
0N MabIyMOTIIH MyXaHauc OYmuo0, my coxama MabiIyM Oup
BakT (aosIUT XaM IOpUTraH. ByHUHT axaMusATH IIyHIaKd, Ou3
KeinHru 0o0siap/a TaaKUK KWJIaJuraH yJIapHUHT XUKOSUIapH
koMnosunusicuza Pait BpanOepHHUHT TeXHOIOTHK AeTauiapra
qyKyp Kkupub kermaranu, XokuakOap IllaiixoBHHHT oca
aKCHHYa, TEXHHWK JeTajulap XaKuaa TepaH Kajam Tebpara
OJITaHMHH KYPHUIIMMH3 MyMKHH. Y3 YpHHIA Gy KHXAT Ma3Kyp
WKKU €3yBUM Oaauuil OJaMITApUHUHT Y3HTra XOC KHUXATIapUHA
aHIIamga XxaM KaauT Basudacuan 6axapamu. KXymmanan, Pait
Bpanbepu Ba XoxwuaxOap LlaifiXxoBHUHT WiIMHIA (aHTacTHKA-
HHUHT JKaHp TaUIKWJI OSTYBYM AacOCHH MaB3ylapuiaH Oupu
TEXHOJIOTMK TapakKuérra OYiaraH MyHOCAaO0aTHHHM TaxJIHI
KW OMp KaTtop KU3UK Xyjocalapra erakiaian. Mucon
tapukacuga Poit Bpendepununr “Tluéna” [6] Ba Xoxwuakbap
aitxoBHuHT “7-COP” [7] XUKOsAIApUHH KYPUO INKAMH3.

Taxaun Ba HaTwkamap. bpendepununar “Ilnéna”
XUKOSCHIAa YHHHT TEXHOJNOTMK TapakKuérra OymraH
MyHOcabaTu kyga EpkuH ounb Oepwirad. VHCOHHAT
TENeBU30p KabW HUXTUpoyap OWiaH TapakKUET capH KarTa
KaJamiiap Taiuiagy. bupok, Gonanap TeneBU30pHH yiall yuyH
VKUII Ba OYMK XaBoja VHHAIIgaH BO3 KeuraHma, Oy
TapakkMETMM €KW TaHa33yJIMM, JeraH caBoJ TYFUIMIIH
mymkuH. “[Tuéna” ma Peii Bpenbepu ymoly y3rapunuiapHUHT
TabCUpU TYFpucHIa O0a€HOT OCpUINHH TaHIAAHA. XHUKOS
KaxpaMoOHJapH  oOpa3napu  OpKIM Yy  JKaMHSTHHHT
WHCOHUMINTMHUA WYKOTaJUraH jJapaxara Kyrapuica, y Xojaa
MHCOHMAT XaM HyK Oyan0 KeTumM MYyMKHHIMIUHH
Kypcarazau.

bpenbepu xano6 Mua o6pa3u OHIaH MHCOHUSTHHUHT
MHCOHIIAPBApJMIMHU AaKC OJTTUPUINHU TaHjIagu. ABBajo,
)kaHOO Muja pyXHUHT paM3u OyiraH WIHK Ba EpKHH HYp
OwnaH OOFNMHMK. YHUHT TYHTH Calipiap MaiTuaa KYITHHIap
YUPOKJIapHH EKHUILIapH XaM pam3uid MabHora sra. JKaHoO
Mun, myHHHTOEK, Ta0WaTra sSKWH. YHUHT caiipu Tabuar
Ounan omHo Oynuin ucrarugan kenud 4yukkad. LIyHUHTIEK,
kaHo0 MUAHUHT  CcOosicM  “KUPFUHHHMHT  coscu” 10
TabprdannO, yHU EBBOIH Ba IPKUH KyIlra HACOAT OepuiraH.
Ymly maxko3uid MabHOMap *aHoO0 MuHIHM HHCOHUSTHHUHT
XaKUKWP Bakuwiu cudaruna rapaanantupanu. JKanod Munna
KypcaTHiraH WHCOHMINMKIAH GapKiu yiapok, bpendepu
HNONUIMS MAaIIMHACHIA TapakKUET XYCYCHSTIApHHH aKC
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STTHpAU. ABTOMOOWMII, )XaH00 Muj kabu EpyriuK TapaTaiH,
6upox Oy Hyp ’xaHO0 MwupmHWHT “WMK’ HypHIAaH Kypa,
WHCOHMATHH ‘“My3edl HaMyHacu’ CHHIapH ‘‘cOOHMT” ymuiab
Typamurad “muagamid’ Ba “otamimH”’ Hypra sra. Humma
WHCOH YyTUpMaraH MaWTAa, aBTOYJOBHUHI  YHPOKJIAPU
“MHJITWUIOBYH ... XUpa YUPOKJIap” Ta KaiTamu, Oy 3ca yHIa
Xed KaHAall XaKuKui pyx HYKIUTHHE KypcaTtaan. ABTOMOOWI
OMp KaH4Ya 3aMOHABHH HXTHPOJNAPHHWHT BAaKWIM OYiuO, mIy
OWIaH MHCOHMAT TapaKKUETHHU Y3HMaa MykaccaMm dSTrad. Y
pobot 6ymmb, “pammo TOMOK” opkamm “poHorpad oBo3m”
OmnaH ramupaaud. HuxosT, omam XaWZOBUYMHHUHT HYKIWTH,
COBYK, ‘“‘MeTayul” TapakKUETHH TabKuIaiaun. MammHana
“)OMIIOK Hapca” MyK; MHCOHUSATHHUHT Oapya H3JIapH YHUHT
YpUHAUKIapUIaH “QHTUCENTHK" BOCHTANIap Onian
TO3aJaHraH. YMyMaH OJNTaHJa, YOy XyCyCHSTIAp XHUCCHET-
CH3 PHBOXIAHUII CypaTHHH HaMo€H JTaau. PuBox-
JIAHWIIHUHT WHCOHHATIA TabCHPH HATW)XKaJa WHCOHUSTHHHT
PYXUHH HyKOTHIIN ’kaHOO Mua Ba MOMHIUS MallMHACHHHUHT
y3apo cyxOarumga HaMo€H Oyiagu. ABTOMOOWJI WHCOHHSTIA
OynraH 5XTUEXHU aHIaMaiau. Y skaHOO MugHuHT Tabmatra
KAWTUII WCTaruHU TYIIYHMaWgu — “HIyHYaKd KYpull y4yH
caifp KHiumI” YHUHT y49yH TyoryHapcus. Huma ydyH skaHOO
Mup “ToMolna 3KpaHu” oJauAa YTUpHUILTa KU “KOHIUIIUOHED
XaBOCUIaH Hadac onmuur’ra  MOWMHI SMaCJIUTHHU
TyuyHoiaMaiau. TapakkuéT MHCOHUATra SXTUEK ce3Maiinu. Y
IIYHYaKH YHU OpKa YPUHIWFHIArH “Kopa KaMOKKa” Kamal
Kysau Ba onub keragu. bpenbepu mry Tap3ga WHCOHHAT
(hakaTTMHAa TEXHUK TApPaKKUETHUHT acHpH OYmu0 KO
AQUUHAPIIN TYTalld MyMKHHIATUAAH OTOXTATHPAIH.

V3  magbarmpa XoxwaxGap IIIaifXOBHHHT  HIK
XUKosUTapuaan Oyiran “7-COP”’nma Ou3 mnMuil ¢aHTacThka-
HUHT GpKMH HAMyHAaCHMHH  KYpHIIMMHU3  Oapobapuia,
MyaJUTU(GHUHT TEXHOJIOTHK TapaKKUETra OyiraH MyHocabaTu
Poit Bpogbepunan ¢apkiau paBuma ONTUMUCTHK pyxJa
9KAHJIMTUHU Kypammu3. JKymnanaH, XHKOs KaxpaMOHH poOoT
7-COP (“eTTHHYH CHIDKYBYH 3JIEKTPOH pOOOT’)HHHT MOPTPET
YI3THIApH MYyaUIMGHUHT TEXHWK PHBOXKIIAHMINTA OynraH
sxtupoMuHn wupomamaiinu. 7-COP  “xummHM  Xalipartaa
KOJIIMPApJM Japakaga JOHO Ba aK/UIM® Jes TacBHPIIAHAIH.
Myannud yHHHT 3€XHH YTKHUPJIMIH 10371a0, XaTTo, MUHIIIA0
paxamyiapHi 3cyiab KOJIMIIM Y4yH yHra Oy pakamuapHH Oup
CeKyHOUa KypcaTHO TYPUIIHHMHT ¥3U KOS KWIUIIH,
Mypakkab (H3MK-MaTeMaTHK MacajajlapHH KHIHanIMacaaH
Oup 3yMpaék eunmd TalUTAlIWAaH MaMHYHUSTHHH SIIHPHO
yrupmaiian. Paii Bpendepununar “Tlnéna” xuxoscunaru podbot
MOJUIMSYN aBTOMOOMITHIHT COBYK HypHIaH (apKJIM paBHUIIIa
Xoxuakbap [laifXoBHUHT PpPOOOTHHHMHT KYy3Mapu ‘“FosTIa
ry3an xaBo panr-OmHadmia Hypiaap Tapatub, mopiaabd
typapau”. “Iluéna”naru poOOT MalIMHAHUHT “pajlo TOMOK
opkanmu “donorpad oBO3u” OWIAH XHUCCHU3 TAMUPHUINUIAH
dapxau  pasumga 7-COP  “MmaiinH  Xupwiuarad oBo3aa”
cyxbaTnamany.

VKKM XUKOSHHHT 3HT MYyXHM JKHXaTIapuiaH Oupn
anmbarra, “[lméma”marm  aBroymoB Ba  ““7-COP”marm
KaXpaMOHJIApDHWHT JHajorjapuna Hamo€H Oymamum. Poit
Bpanbepn xuKosicumari aBTOYJIOB jkaHO0 MUJHUHT MHCOHUIT
SXTUEKIIAPH, YHHMHT YH-(QUKpIApUHM TYLIyHMaHIM, YHHHT
KaHOO Mun OuiaH cyx0aTH COBYKIMK, XHCCH3JIUK OajaH
axpanmu6® Typamu. bynman dapxim pasumga 7-COPHMHT
xuKosi KaxpamoHn @apxonara “CanoMm, MEHUHT KaXKH
naxyraBoHuM!” nes ro3nmaHumy, yHra PapxomHuHr “Canom,
COPxoH” neb® MypokaaT KWINIIH YIApHUHT cyxOaTura
WIMKINK Oaxmr staau. YMyMal onranma, Pt BpexGepnman
¢dapxnu paBumga Xoxuakoap [laiixoB ¥3 poboTura aH4aitlH
MHCOHUH XUCNATIAPHU CUHIIUPTaHUHU KYPHUIIMMU3 MYMKHH.
Macanan, 7-COP uHCOHNIapIex caloMJIAUIMIINAAH TallKapu
“TeMUp KYJUIapUHM S>KapaHriIaTHO Kepuimaau”, “KYpKyBHaH
TaxTanek KOTHO Komaau”.

Anbarra, 6u3 Xoxuak6ap IllaiixoB poOdoTHH HHCOHTaA
aifmanTupu® KyWMokum OynaraH ¢ukpraH HupokMmu3. 7-
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COPuunr “Kanuran I'pant Gonmamapu” peran yiwH Xakuna
cypanranna “yWuH” 1eraH TyLIyHYaHU AaHTJIAMAclIUTH Ba
YHUHT YpHUTA TPAHUTHUHI XyCYCHATIApHU Xakuga cysnai
Oonumany GUKPUMH3 UCOOTUIMD.

“Ilména”maru Ba “7-COP”maru fosiBUH aCOCHHHT
acocuit (apku IIyHZaH HOOpPATKH, UKKH aAn0 TEXHOIOTHK
TapakkKuéTra UKk Xwi Eunamann. Paii BpenbepuHuHTr podoT
aBTOYJIOBH kaHOO MumHm opka YpHHANKKA conmo,
TYTKUHJIMKKA OO KeTagw, YHH HoOyn Kuimagu. Xoxknakbap
[IlaiixOBHMHT pPOOOTH 3Ca aKCHHYA WHCOHUATHH KyTKapHO
KOJIMII YYyH Y3MHH KypOOH Kuiamu. XHKOsUIap CYHTHIAru
XyJocajaap XaM JAUKKaTra ca3zoBop. XKaHo6 MuIHUHT Takaupu
y ¥Tupran aBTOYJIOB Ha3opaTura YyTHO, y TYTKUHIUKKa
MaxKyM XOJJa XMKosra sSIKyH scananu. Xoxuak6ap lllaiixos
sca “7-COP smaiigu!” nes xurob Kuaaau Ba oM Mciom aka
VFim OumiaH Oupraynvkaa poOOTHH ““TUPWITHPUIN” HILIAPUHA
6omurab robopumamu. Bynma 6wz Poaii BpanOepunuar
TEXHOJIOTUK TapaKKUETHUHT 9XTUMOJIUI canbuit
JKUXATIApUIaH OTOXJAHTHPHINTa WHTWITAHWHH — KYPCak,
Xoxuakbap  LlaifiXOBHMHI  TEXHOJNOTHK  TapaKKUETHH
KaJJLTALITHPHLL JIO3UM JCTaH XyJIOoCacura ryBox 6ymamus.

VY3 ypuuma Poit  BpsmOepHHUHT  TEXHOJOTHK
Tapakkuérra  y3ura = Xoc ~ MYHOCAa0aTHHH  XOPWIKIUK
TaJKUKOTYMIAP XaM aJoXuJa KaiJ STHIIraHWHM TabKUJUIAIl
no3uM.  Macanan, Mapeun ~ Menrenmar  bpanbGepu

XHUKOSTIApUAAT! WIMHI TyIIyH4ajgapra pTHOOp Kaparaau Ba
€3yBUMHUHT TEXHUKara (aBTOMOOWIIIap, TenedoH, TeIeBU30D,
TeNeBUICHNE) HUcOaTaH Oup Xuijaa OyiIMaraH MyHOCa0aTHHU
TabKUUIAMIN. YHUHT ¢ukpuda, bpsnbepn WHCOHHATHHHT
TeXHUKara OYNIraH HOTYFpH MyHocabaTWHH 04HO Oepaid.
“Mammnanap, - neiian Menrenusr, - bpandepn xukositapuna
acocuil Oy3FyHUM Kywiapaup, (akaTruHa Kyposuiap Ba aToM
OoMmOacuriHa yiapJaH KYnpoK BaipoHanmuk kentupamu’”. [8]

bupok, TtaHkumuuHMHT ¢ukpu4a, bBpanbepm OyryHmait
HEeCCUMHUCT 5Mac, “y OamopaTiap 5Mac, OTOXJIaHTHPHII
ésran’”.

C. I'aHcoBckmii “BakT YKu” TYTIIaMAHHHT CYHICY31aa
BpanbepunuHr 3amoHaBHi WIMHIT-DaHTACTHKAZAard YPHUHH
Kylingarmga Oenrwimaiam: “Arap Ou3 wiMuii-(paHTaCTHKAAA
“¢usnknap” Ba “nupuknap” GOPIMIMHM TaH OJICaK, HIyOXacus,
WKKWHYH WYHATUIIHUHT gapracu Paii Bpanbepumup”. [9]

Uy ¢puxpan Xoxuaxdap IllaitxoB wkoaura HucOaTaH
XaM KyJiap fKaHMu3 Ou3 wiaMuil aHTacTHKa jKaHPH HYKTau
Ha3apuJaH YHUHT aifHaH MIapTIH paBUIIa “‘Gpu3ukmap”
cadpumga OynranuHN Kypamms. Paoit bpsanOepunuHr danTacTHk
HACPUHM KYpHO YMKap SKaHMU3, OMp JKHXATra Jyd KeIaMus3:
MyaUIHQHUHT  ¥3U  ¥3 acapilapMHd  “KAaTTUK  HWIMHH
(danTacTHKa” HaMyHacH Jes XucoOjJaMaraH. YHHHT Oy
Oopajaru Mamxyp cys3napu Kyhugaruda: “OHI aBBajo, MEH
wiMuii  panTacThka €3MaiimMan. Menna ¢akartruHa OuWTTa
“@apenredr Oyiinua 451 papaxa” geraH peaUIMKHU
TacBUPJIOBYM WIMHI (haHTacTHKA >KaHPHIATH KUTOOMM Oop,
xonoc”. ByHra xkapama-kapmm Xonma 3ca  XoKuakbap

[ITaitxoBHUHT OHp KaTOp XUKOSUIAPHHY aliHAH “KATTUK HIMUIT
(aHTacTHKAa”HUHI HaMyHaJapu Jes Oaxojaml MyMKHH.
Kymnanan, Poii  Bpagbepuman dapxiu Xonga yHHUHT
XUKOSJIapU TYpJM WIMHH AeTannap, KUMEBUHA XOIUCATIAPHUHT
TadcUI0TIIapU, WIMHUI aTamanapra Oou.

bpsnbepu spaTraH omamga, Tapyd y TEXHUKa
TapaKKUETH WHCOHUST Y4YyH KENTHPUIIM MYMKHH OynraH
odatnapran xaB(cupaca-ma, angubd WHCOH yUyH XAk YMH]
0Gop meraH FOSHM JCIATHIIHK XaM YHyTMalau. MacanaH,
“Kysrn Mamilakat” XMKOSJIap TYIUIaMHZa Y TabuaT KacocKop
SKaHIUTH, €By3 TaKOUp MacalacHHHM OaH Kwica-ia, y ¥3
KaxpaMOHJIApUIra TaHJAIl MMKOHHATH Ba YMHJ YUKYHHHHU
Kosupanu. bpanbepu acapmapuHUHT reorpaduscu Y3UHUHT
KeHruru OmnaH Ou3HM Xadparra cojagu: WmmHoiic
WTaTHAAH TOpTHO, Kenaxaxnarn Huro-Kopk, Mapc, aGamuii
Ky3 XyKM CypaguraH HOMablIyM Mamilakarrada — anauo
TacaBBYpUHHMHT KeHrmurura ucbor Oymamu. P. Bpambepu
AKIlIanar nabopatopusi Ba Tu3aifH Oroponapuia TYFUJITaH
IOTYKJIapHUHT KyWducH emac, Oankd OHSHHMHT HYKH
IyHEMH3HH, XHCOO-KUTOONMap Ba JkajgBaulap eTtud Oopa
ONIMaifIuraH HyKTaaap TaJKHKOTUHCHIHP.

Xysaoca Ba Takaupuaap. Piii  Bbpenbepu Ba
Xoxwuakbap IlalixoBHHHT OGamumii  onamiapuHH  04UO
Ocpumia Myamnudaap 6ocub yTraH xaét HynaM, ynapHH V3
BaKTHzAa ¥pad TypraH OOBEKTHB OOPIMKHHUHT aXaMUSTH KaTTa.
bab3n aMepUKaIIK TaHKUIAYHIIAP, BpenbepuauHr
“rexHonorus” ra Oynran xypodotu (camoiériapaa ydmac-
JWMK, MAallMHaJapra KHPMAclIuK), €3yBUYMHUHT KaJaMHHU
Ky3FaTaay, Iy€ yHOa marpuapxall YTMHIIHH Kymcam 6op ned
Kypcatumrad. Y acapiapuia IUIa3MalMd  TEJIEeBU30pIap,
OGaHKOMaTIap Ba Ky3aTyB KaMmepajapd Xakuaa Oamopar
KWIraH Oyica-na, yiua TejeBu30p Ba tenedoHaaH O0yaak xed
KaHaka TexHWKa Oyiamaran. Poii  Bpanbepn mammna,
KOMIBIOTEp Ba MWHTEpHETAAH HaQpaTIaHWIINHA SIIUPHO
ytupmaran:  “Ymap  OM3HMHI  SIIAIIMMU3ra  XaJaKUT
Oepumany, ynap OW3HMHT BaKTHMH3HH OJIMO KYHHIIaIH.
Opmamiap KOMITBIOTEpAa KyZAa KYN HWIUTamaan. Yiap Oup-
OUpIapUHM THHIJIAII YPHUTA, XKyaa Ky Baiicamaan”. [10]

Acmupa sca OyHna BpenOepwHWHr ep 1o3umaru Ba
KocMocary Xaérra, MHCOHMIIMKHY cakiab Konumra OynraH
MyXxab0aTH KYNpoK JeHnIl MaHTHKUHPOK TaXMHH KYPHUHAIIH.
V3 HaBbarmza onmmii  MabIyMOTIH MyXaHIHC OYIran
Xoxnakbap IllaiixoB ¢aHTacTHKacuaa WIMMIINKKA, (GaH-
TEeXHWKA TapakKUETHHWHT  Kydura OynraH  WIIOHYra
TassHTAaHUHU KYPUII MYMKHH. Bpef0epnHHHT TeXHOJOTUSHU
TaHKWA KWIHIIMHA KypaJuraHiap YHH MECCHMUCTHK &3yBUn
ne6 ommmmann. llydra kapamaii, yHUHT WKOJH aciuaa 9yKyp
ONTHUMHUCTHKIND. YHUHT (DaHTACTHKACH TEXHOJOTHUsIap
Ta3iMKUHN TAaHKWJ KWIMIIM MYMKHH, OMpOK y aiiHaH Iy
TEXHOJIOTHSUIAP, arap/ia 0JaM30]] Y3MHUHT YUPKUH HCTAKIapu
IMac, I0KCaK op3yJIapu y4yH yjiapaaH ¢oiinanaHnca pakaTriHa
SIXIAIAK KEITUPHUIIATA UITOHTaH.
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AVIPAC MEPJIOKHUHT «KYHFAPOK (THE BELL)» POMAHUJIA KOMIIO3UIUA KYPUJIHIIN
AHHOTaALHS

Maxkonana XX acp MHITIM3 HAaCPUHMHT eTyK Bakwminacu Alpuc Mépnokuunr «Kyurupok (The Bell)» pomannmarun xommosnmms
KypWIMIIN Xakuaa ¢Gukp roputwiaad. Bokeamap monmmdonms ycymuna 0aéH KuiuHraH Oynmu0, poMaHga HYKTaW Haszap
KOMIO3UIMACH eTaKYWINTHHU aHrnaragu. LlyHuHraek, €3yBum ycmayOH, XycycaH, pOMaHAa MOAEPHHCTHK, PEalHCTHK Ba
MOCTMOZEPHUCTHK YHCYPIAPHUHT apasaml KyJUTaHUIIN XaKugark GUKpiap wirapu cyprirad. PomMan KOMIIO3HIHACH A MyaLTH}
yuTa Oaguuii MaKOHHH ¥3apo TaKKOCTAIIX HaTmkacuaa XX acp ypranapuard HHTIH3 )KaMUATHIA cOoAup OYaraH MabHaBHI Ba
AXJIOKMH BPHIMIIAIAPHE OYHMK OaéH JTraH.

KanuT cy3map: pomaH, KOMIO3UINS, MOAEPHHU3M, TOCTMOJICPHU3M, peann3M, 00pa3, HPOHHUs, CHMBOJI, HYTK, TIOJIM(OHUK poMaH,
Atipuc Mépnok.

THE CONSTRUCTION OF THE COMPOSITION IN THE NOVEL “THE BELL” BY IRIS MURDOCK
Abstract

The article discusses the construction of the composition in the novel "The Bell" by Iris Murdock, a mature representative of
twentieth-century English prose. The events are narrated in a polyphonic way, signifying the leadership of the composition of
perspectives in the novel. The writer's style, in particular the idea of a mixed use of modernist, realistic and postmodernist
elements in the novel, is also put forward. In the composition of the novel, the author clearly describes the spiritual and moral
changes that took place in English society in the middle of the twentieth century as a result of comparing the three artistic spaces.
Key words: novel, composition, modernism, postmodernism, realism, image, irony, characters, speech, polyphonic novel, Iris
Murdock.

MOCTPOEHUE KOMIIO3UIIUHA B POMAHE BAPUC MEPJOK"KOJIOKO.I (THE BELL)"
AHHOTaALIUA

B cratbe paccmarpuBaeTcs MOCTPOEHHE KOMITO3UIMM B POMaHE 3peioi IMpeCTaBUTEIbHUIIBI aHTIMMCKON mpo3bl XX Beka
Aiipuc Mépaok «Komokxom» (The Bell). CoObiTust pacckas3blBaloTCsi HOJU(POHUYECKH, YTO CBHAETENBCTBYET O JIHAEPCTBE
KOMIIO3ULIMU TEPCHEeKTUB B poMaHe. BblaBuraercs NMUcaTeNbCKUM CTHIb, B YaCTHOCTU HJIEsl CMEIIAHHOIO HCIIOJIb30BAHMS
MOJIEPHUCTCKUX, PEATUCTHUECKUX U IOCTMOJIEPHUCTCKUX AJIEMEHTOB B pOMaHe. B KoMIIo3uLMy poMaHa aBTOpP YETKO OIMCHIBAET
JyXOBHO-HPAaBCTBEHHBIE HW3MEHEHUs, INPOM3OLICIIINE B aHINIMIICkoM oO0mectBe B cepeauHe XX Beka B pe3yibrare
COMOCTABIICHUSI TPEX XYA0KECTBEHHBIX MIPOCTPAHCTB.

KnioueBble cjoBa: poMaH, KOMIO3HIHWS, MOJIEPHU3M, IOCTMOAEPHH3M, peann3M, o0pa3, HpOHUS, HEPCOHAXH, pPEdb,
nomudorndeckuit poman, Alipuc MEpok.

Kupum. Aiipuc Mépnoknunr «KyHrupok» poMaHua
XX acp WHMIM3 >KaMUSATHHMHT MabHaBUH Kuédacu akc
sTTUpwiIrad. Pomanna ytran acp ypranapura kenud ogamiap
OHTHAa MWUIMH-IMHUN KaapusTiapra bTHOOp MacaiuIum
okubaruaa 103 Oeprad (oxeanap yctuna QUKD FOPUTHIAIN.
Kusurn, €3yBum Maskyp poMaHHAa pealnsM MeTOAd EHura
MOZAEPHHU3M, MH(]OIOITHKA, MOCTMOAEPHH3M YHCYpJIApHHU
MOXHPIIUK OminaH cuHTaupuob 10b6oprad [1]. By aca pomaHHUHT
KOMIIO3MLIMOH  yciayOumard  y3ura  XoC  TY3HJIMIIHH
TabMHHJIATaH.

Bokeanap acocuna aémiap MoHacTpu OOLIKapyBUHCH
o6ynran aémaunr MmOup KopT xacpu sracu Maiikn Muara
WKOOUIApUIaH  Mepoc  KONraH  KacpAaH  caMapaid
(oiinananum yayH OepraH Takinudura Kypwirad. Takmud sca
MOHACTHpra KellyBun aduiap yIyH TaHéprapiuk Ba3u(pacHHU
YTOBUM KO Xamza SKWH aTpodard KUIUIOKIApAa SIIOBYH
oJamjapra JMHUM MapocHMiap YTKa3yB4YM y3uUIa XOC jKkamoa
TaLIKUI THII Xakujaa 3au. by O6unan 6up tomonman MmOup
aémrap wubomaTxoHacu paxOapu JkamMuMATAa Y3  ITUHUN
9BTUKOAU OWNlaH OOFIMK OJATJIApHM THKIAIIHU Ba LIy WY
OpKalu Y3uHH Oup ympra MoHapx Oynumira OaFuIIIaHraH
KU3-)KYBOHJIAPHUHT COHUHU KYHAUTUPUINHM HHSAT KWITaH
Oymamu. bomka ToMoHAaH 3ca €3yBUM OJaMIIAPHU aJOXHIa
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SHIW )kamoaja sIlalulapy yctuzaa Oamuuii Taxpuba xam
yrkazaam. Iy #yn Owman xap Kanmail pauHUK —EKu
MaKypaBuil Kapaluiapura Kypa y3apo SIKIWI —oJamiap
KAMHUATH €TYK OYJIONIMACIMIMHM HcOOTIAIra ypUHAH.
ByHuHT yuyH y, aBBano, peaj MHIJIN3 XaMHATH Ba yHIAarx
axyokcumk ([opa), aremctuk kapam (Hoem), maiixypiuk
KaOM WiIIaTra Sra KUINWIAPHH POMaH MapKa3ura 4HKapajH.
Bbomka tomonman sca MmOup Kopr kamoacura xamusrTra
Typau Toubanard ojamIapHHU Kand dTagu. Aciauia xamoa
ap30Japu y Kazap kym smac. Hapura Oopca yHTamaH can
otamu. DHr daomwtapu TYKKu3 HadapHu Tamkwi stamd. Ly
oJlaMJlap MHCOJIMJAA XaM SHI'M JKaMUAT TalIKWJI DTHULI, YyJap
ypracua mWKTAUMOUH Basu(aNTapHUHT TakcuMIIaHAA (Maiikr
MOJUSBHH OONIKapyBra Machbyll, epra HIUIOB OepHinra sHa
oomkacy, JKeliMc acocuii WIN IOpUTYBYM, Ypcylna ITUHHN
MapocHMIIapra amaJ KWIHIITa )aBoOrap Ba X0Kaso...), ¥3apo
TEHIVIMK, smald KOJHMII, ¥3JIMK aHriam kabu Myammouap
yeruaa GUKp IOpUTAIH.

[lyHuHrex, poMaHaa y4yuHYMA OHMp jkamoa XaM 0op-
K{, yJaap CIOKeTAa Jespid KypuHMaiad. AMMO jkamoa
TAIIKWI 3TUINTa TakiIug OepraH MOHACTHP pax0apu Ba YHUHT
BaKWIM, KEHI MabHOJa OyTyH MOHAcCTHp, AWHHI »XKamoa
HOMMJIaH CY3JI0BYM YpCylia XOHUMIAH OOIIKaap BOKeajapaa
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¢aon wmrupok ernmmaiau. Tyrpu, Oup ypuHga yd-TypTTa
nuHUH Jmbocxary aén KaTTrHM cyBraH KyTKapuil xapaéHnaa
Tymga HamoéH Oynmamu. Pomannma Oamana peBop Omiian
ypamran ypra acpmap cupid Ba (Qoxeann XaétuHu &ara
comyBun uOomatxoHa optuaaru xaét Jlommonma, Jlopa Ba
yauHr Hoen, Camnn kabu SKUHIApU sIIaraH pean >KaMUsT
OwnaH ¥3apo CONMINTHpPHIAAM. AHa @Iy HWKKH >KaMoa
ypracumarm MmOup Kopr sxkamoacm Mucommma 3ca SIHTH
JKAMHAT TalIKWI JTHINTa ypUHWIN Ba OyHAarm ¥y3mra Xoc
WOKTUMOMH MyaMMoJap, MacajaH, epHH ¥3 KydHMMH3 OWiIaH
yonuO, TEeXHHMKA HIIATMAacHaH, MHHEpal YFUT coJIMaciaH
XOCHJI OJIaMHU3, JIeTaH TAaKMU(HH WITapu CYpPUIL, XOCHIHU
TETUIUIM S>KOWIapra Y3mapu I0KIa0 O KYHATHIIH, XOCHII
COTYBH/JAH TYIIT'aH MaOIaFHH )KaMoa SXTUEKH yUIYH aJ0TaTIN
TaKCHMJIall, jKamoara oJaM >Kaj0 STHIN Ba OyHra KaHmai
HyKTal HazapAaH EHJamMIm KaOM KaTop MacajajJapHUHT
OGammumii TacBupm OepwiaraH. HaTmkama poManga IUHMIA-
JIOTMaTHK TyUIyH4Yajap, peajl oJlaM Ba aTEUCTUK Kapaluiap
TOX OMIKOP, TOX paM3HMINKKacO 3THO, 6aéH KOMIO3UIUACHIA
PHBOAT, acOTHP Ba acocaH yd Hadap MEPCOHAKHUHT OJlaMra
MyHocabaTu Oamuuit npomacu xam 6aéH KumuHTaH. Hatmkana
poMaH yciayOu OWM3 KYHHMKKaH peaqu3MIaH OOIIKayapok Tyc
onagu. By rox MuQomosTHK, TroX MOAEPHHCTHK YHCYypiap
apaallyBH, T0X 3ca o) ICUXOJIOTHK peali3M, CHMBOJIM3MIa
XOC XyCYCHUSTIapHHU Kampab onanu. SlHa XaM KU3HUFH, BOKaJIap
6aéHpza ydra oJaM HyKTa Hazapyl eTaKdWIMK Kuiagu. by aca
pomMaHaard NoIu(HHUK XYCYCHATHH XaM YpPraHWIIHU Tanad
3Tajau.

- Mas3yra oua agaOUETJApPHUHT  TaXJIUIU
(Literature review). bu3 peanusM, poMaHTH3M, MOIEPHHU3M
HyHamummuna  OWTWITaH  poMamiapiaa  E3yBUMIIAPHUHT
JKaMHSATAATH y3rapuuuiap, KHIIWIAp MabHaBUH OJlaMUATd
IBPWIMNUIAPHN EKNAlM €K HHKOP OSTHINH, >KaMHUSAT ¥3aK
aKuJanapuHu OyTyHiai pax stummuu Omnamus. [lonmnponuk
poOMaHJIap OpKajM XXaMUATAArd MabHAaBUH «yCTYHJIAp WYIaH
EMUPIININY, YApHAIIHA»Ta oun Oaauuii-dancaduii Mymoxana
IOPUTHII WHIJIN3 HAaCPHa YTTaH aCPHUHT ypTamapuia sHajga
Kydaiimu. By, aifHuKCca, MOJepHH3M Tyrab 60paéTraH Ba yHHHT
VpHUTa MOCTMOIEPHMU3M INAaKIUTaHAETraH OHp NaBpra TYFpH
KelnaJuKy, aiiHaH aHa LIy kuxaT Alipuc Méprox mxoauni
ycInyOuHU Genruianiga MypakKaOIuKHE KeITUPUO YHKAPAIIH.
Uynku MoaepHu3M EKH TMoCTMOJepHU3M  (ancadacuaa
nonmudoHuATa YpUH KOJMaraHiek Tyioiaau. AMMO «xaérra
aKJT Ky3u OWiaH KapOBUWJIAp Ba YHIArw Oaxciiap aMaluéTd
xXamza ¢uxpnapugaru XAaKUKaTHHHT aMAIINHHTII
nomudoHuAIUP»[2] neraH MyJoxaza MIIOHCAK, MOJEPHHUCTHK
Ba TIOCTMOJCPHHCTUK pOMaHIapAa XaM MOIH(OHHSIHUHT Yy
€xu Oy KYpUHMIIMHYU TONHII MyMKUH. ARHHKCA, KOMIIO3HLIUS
nonmudoHMsACH, pPOBHH OaHMAArn KYMoBO3MWIMK AWpuc
Mépnokuunr «Kyurupox»(The Bell) pomannma sikkon ky3a
TantaHaau. YHaa Bokeanmap MmOup Koprt xacpu Ba yHnmaru
kamoa ab3odapuman opa ['puadunn, Maiikn Mun, Tobu
I>m HykTam ©Hazapum OwnmaH, Xap OWPHMHMHT MabHaBHI
Kuédanapu, TypMyI Tap3u Ba Xaétu ound Oepwirad. by epna
Mm6up Kopt rapum kyxHa MOHACTHp SKUHHJA JKOWIAIITaH Ba
’Kamoa abp30Jlapu  XyIOXYyH Oynuiica-1a, jkaMoalapUHUHT
Oapuac XaM axJIOKaH €TYK, YbTHUKOJAM MyCTaXxKaM 3MacJIUIu
kypuHagu. baénuna Jopa, MalkiHUHT poMaHza Keda&TraH
BAaKTrauya yTraH yMmpura ouj 0ab3d BOKea-XoJucaiap Xam
Tiira onuHaaW. JlekwmH myxumu Jlopa aén cudatuga yHUHT
JKaxXJIMHA ~ YHKApUOUIapd €KW yHUHT  KajnOura iy
TONUIUTAPUHM UCTAIIH, ¥3 Xa€TUHU TYFPU Hyira Comuil yayH
KypaIINIIT KePaKIUTH XaKUAATH (GUKPIAPHUHT KEITHPHINIIN
O6ynanu.

- TaakukoT MeTO10JI0T USICH (Research
Methodology). Poman Gommpa J[lopa ¥yrail orta Kynuga
ycrany, oHacH OMITaH YMKHMINA OJIMACIUTH XaM/a CaHbaT OIUi
MaKTaOMHUHT HKKM KypcuHH YKkuO, ¥3 ycrtosu [lon
I'pundungra typmymra 9uku6, MOXOHA Xa&THH Op3Yy KHITaH
Ba YHra JpHINraH, aMMO OyHJaH KYHIUIM TYIMail OoIuka
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’Ka3MaH OPTTHUpPraH axJIOKcH3 aén cudaruna 6epunanu. Y rox
XYIOCH3IIUTUHA OYHMK OadH KunmamuraHn Hoam, rox Maiikin
OunaH smaiinu. JlekuH y ¥3 xa€Tu, UCTaKIapHHU MyJoXas3a
KWINO KypaauraH, XaTONApHHU TYIIyHAJUTaH Ba ynapaaH
TYFpU XyJlOCa YMKApUINTra ypuHaaurad aén cudaruma €nna
Konaau. JIekuH »kamoajgaru OOIIKa KUIIHIAap, MacalaH, Kacp
sracu, ’xamoa paxbapum Maiikn Mnxa, Tobm I>m, Hux
DOoNMHUHT CHHIINCH OMp KapairaHjaa SXIIHAeK KypHHCa-7a,
ylap XaM MabHaH aiffHUraH KWIIWIAp OSKaHIMTH O0dYu0
6epmmamu. Harmxamga XX acp Axrmsga  Mwnmit
KaJpusATaap, IMHUN ypd-omaTiapra KaTTHK aMal KUIyBuH, ¥3
MeXHaTiIapu OWiIaH NeXKOHYMIMK KHIHO, JouMo wnbomataa
OymyBun kummnap €xu [Jopa, Hoan, Cammm xabu KyBHOK
Xa€THM, MauWIIaTHH Xyl KYpyBUWIap XaM Oopuuru
kypcatwirad. by 6mnan é3yBun XX acp MHININ3 KaMUSTHIATH
MabHaBUH KAIIIIOKINK, aXJIOKCH3JIHK, TyOaHIMKIAp YyCTHIA
Gaxc roputagu. XKamoana Mybprabap, a3u3 JeraH TyIIyHYalIap
KOJIMaraHuHW, Oopiapu XaM aciuga Maiikin kaOWIapHUHT
MKKH 103TaMaYMINTH MaxCyJIH SKaHIUTHHY TabKUUIAHIH.

Kusuru, €3yBum BokeanmapHu JlopaHuHr »xamoara,
AQHHMKPOFH IIy epAard 3CKH MaHOamap ycTuaa TaJKUKOT OJHO
Oopaétran >pu — [lon ['pUHGUIAHUHAT ONANTa KETHIIN OUIaH
Oomnurananu. bBynra ymm MaxOyp xwiran Ilom xampma
JlopaHuHT 31 oWyIacuaa YpHUHU TONHINTa YPUHHUIIA OPTHIAH
aén WYKM IyHECHIArd MOHOJIOTMK HYTKJIAapHAa YHUHT
NICHXOJIOTUSICHHH, YH-(QUKPIapUHH aHUK U(OmATIaMIH.

“Dora Greenfield left her husband because she was
afraid of him. She decided six months later to return to him for
the same reason. The absent Paul, haunting her with letters
and telephone bells and imagined footsteps on the stairs

had begun to be the greater torment. Dora suffered
from guilt, and with guilt came fear. She decided at last that
the persecution of his presence was to be preferred to the
persecution of his absence”[1]. (Hop I'pundunn spuman
KYpPKKaHU y4yH yHU Tanuiad xerau. OpamaH ontH oif yTrad,
Xyamu 1y caba0d OwiaH YHUHT OJIUra KalTuira Kapop
kwian. [Momman afipunmuin OpTHAAH SPUHUHT XaT, TenedoH
KYHFUPOKIApH OWIaH YHM TabKHO KWINIIM HaTIKachaa
Jlopaga 3uMHamaH SpUHUHT KaJaM TOBYIIM KeNaéTraHiex
Baxumara Tymuinu Kyyaiiau. Jlemak, [longan aiipunuin sitHaga
KaTTa a300ra ainanan. HuxosaT, Mailiin Y3MHUHT MaBKyUTUTH
OunIaH KOHIa TEraBepPCHH, JIeTaH Kapopra Keln).

INapuagarum acocuii Hykra Hasap Jlopa Teruuumu
0ymm6, y Hopanmnr Oaxtcm3 xaétm Ba HWmOup Koptra
TampubuHM W30XMaimm. EsyBum Bokeannm mactimab Jopa
HyKTal Hazapu acocuna Oa€H KwimO, OSKCHO3HIUSIHA
OKopuaarn kabu Oajuuil MIaKIUIaHTHpap JKaH, Iy epaaék
BOKeaslap Mapkasuia Jlopa Ba YHHMHT 3pM ypTacumard WIK
KOHOGWIMKT Ky3ra TanuiaHagy. JIexuH keiinn y moesna JKeiimc
Ba ToOu Ownan Tanumanu. TYpTuHuu 0600maH Gorwiab sca
BOKearap Maiikn Mupa HykTaum HazapuaaH Oa€H KWIMHAOM.
Harmkaga  poMaH — KOMIIO3HMIMACHAA  ITOJMH(DOHUKIINK
XYCYCHUATH HAMOEH OYajiu.

Ku3uryn, poman Oommpma Jlopa ICHXOJIOTHACHIATH
UKKWJIAHUIT IyKonmmO, poMaH OXWpHAA YHHHT HHcOaTaH
KaTbUi Wpojacu HaMo&H OYJIraHMHM KyHHIard MopTpeTnaa
KYpUHAIH:

Dora replied that she was not coming to London. She
would see him at some later time. For the present she wanted
to be left alone. She felt a nostalgia for the ease of his
company; but she no longer had the feverish urge to escape
into his world. She attempted to turn her thoughts away from
Paul, away from Noel, away even from Michael. It was not
easy. She packed her things and collected together the
paintings she had made in the last few weeks. She went to bed
exhausted. She imagined, as she imagined every night, Paul
sitting alone in his beautiful

Knightsbridge room, beside the white telephone,
wanting her back. But her last remembrance was that on the
morrow Michael would be leaving her, and when they met
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again he would perhaps be married to Catherine. She wept
herself to sleep, but they were quiet and comforting tears[1].
(dopa Jlonmonra GopmaiimaH, aes xaBob® Kuian. KelnHpOK
BakT TonuO HosmHu kypub xemamu. DHIM y ENFU3 KOJUIIHU
ucramokna. Tyrpu, my xomga Hosn OwmaH yTkasrax
KyHJIApUHU COFMHAIH, aMMO YHHHT KUYHUK OJlaMHUjia 6EpKUHHO
smamHan - ucramaiinu. Y xaémnapugan Ilomnu, HoanHwy,
MaiiknHu KyBHO TanutaMokdyu OYmau. AMMo Oy KUHMH HII
sau. Y HapcaJapuHH JKaMOJaHTa TaxJIaaW, OXHpTH Oup Heda
xa(Taga akBapenaa Yu3raH OUp HeuTa pacMIIApUHU TYTUIaH.
Cyurpa xoncu3 kypmara uy3mwigu. [lomHu Xap KyHH TyHAa
Kyprangek TacaBByp Kuwiau: HailtcOprmxnarn xamamarin
KBapTupacuaa 6up y3u ok TesedoH EHHIA YHUHT KaUTUILIMHU
Kytub yTupubau. bupok, yHuHr xaénura MalKIHUHT 3pTa
TOHT/IA )KYyHA0 KeTUINN XaKuaarud xabap Keimu. Y KeTaad Ba
ynap KadoH ydpammmanu. Yamacu y Koarpunra yilnanagu.
VHuHr Ky3mapura €m TynraHda yxuaab kxommgH. AMMo Oy
COKMH, THHWIAHTHPYBYH KY3Jap 3/1.)

- Taxama Ba Hatmkanap (Analysis and results).
Jopa pomaH Oommaa axJIOKCH3, WKKWIaHyB4H, llomman
Kypkaguran aén cupaTuga TacBHpiaHTaH Oyica, Oy epra y
Maiiknau tonraHunaH xypcasa, JIekuH y sHau MalkiaHUHT
KoTpun Ominan TypMyml KypHIIMHH XaM OWiamu. DHIH Yy 3
xaéTuil MakcagWHM aHrjaid OoluiaraH, XaToJapuIaH TYFpU
Xyloca uukapa osrad 3. LIyHMHr ydyH SHAM KaapIoH
nyronacu CayyIMHUHT €HUra Kaiftaau.

MasbiryMKH, pOMaH MOITHKacHAa KYHNOBO3IMINKHUHT
aloxXuua axaMHATH MaBXKyl. 3epo TONMOHUS JeraHnaa
Oamuuii acap, XycycaH, poOMaHgard Bokeajgap OaHUHH Typiu
HNEPCOHAKIAP TOMOHUAAH XMUKOS KWJIHMHUIIM TYIIyHHUJIAIH.
«[TonmndpoHuK poMaH — CyOBEKTHB CTPYKTYPACH TECKapH Y CHIIT
TaMOMIIHN OViida TallKWJUIAaHTaH poMaH O0yiu0, yHIa Oorika
UApOK OWinaH JAWaNoruKk —anokaza Oymamu... By Tun
pomaHjapHUHr Oenruiapu 1) Tyna KOHIM ayHEKapamn Ba
CaJMOKJIM Oaxoyaml Me3OHIapura Kymiab TeHTr XyKyKiIn
(poBuif €KM XWKOSYMHH aIMAaIITHPHII HMKOHHATHTA 53ra)
KaxpamoH Oynmu6, Oy acapmarm ©Oapua KaxpaMOH Ba
XOAWCANTApHH aHa Iy acapAard KaTHANIyBYMIAP WYKH
TOMOHHJAaH KYpHII Ba Oaxolaml WMKOHWHH Oepamu; 2)
«KaxpaMOHJIap  AyHEKapalll Ba  WAPOKUHMHI  (OyTyH
olamJapy Ba)Ma3MyHH OWJIaH MyTaHOCHONWTH, OomIKaya
aiftranna «karra cyx0ar» OMpIHIH KM CIOXKEIaH TallKapu
XapakTepra ra XaKMKaTHU OMprajvKaa n3jail Xoucacys;...3)
103 Oepasuran XoIucanap YCTHAAH Ha30paT KWIyBYH STOHA
JIyHEKapaml JOUPACHHUHT MYKIWIH,... TEpCOHaXIap Ba
myammd — gyH€Kapami  ypracmma — KaThMi - 4erapa
OynmMacyiuruna kypuHamu[4]. SIpHE TOMMQOHMK pomaHza
xap Oup KaxpaMOH Xap OuMp BOKea-xoauca Eku OoIIKa
MepCoHakra OyiaraH MyHOCabaTWHH §¥3 HMYKH  OJaMH
ndonacuna Oepamu. Harwkana pomanmarn Oup Heura
nepcoHaxx Gapuacu acapja TEHI MaBxy[ OYJIUII XyKyKHUTa ora
Oymamu. SIpHM oOJmMil poMaHNapia €TakYl Ba WKKAHYU
Japaxxany MepcoHaxiap Oyica, MoM(OHUK poMaHIa eTaKkIn
nepcoHaXIap Oup Hedra OYIanM Ba YIApHUHT ITO3HIUSICH
yCTUAaH MYyaUTM(HHUHT KaThU HasopaTtd OyiMaiimu. SpHH
Xap Oupum ¥3 npyHékapamm, Taxpubach Ba acapaaru
Basudacuaad keaub YuKuO, BoekaHu Epuraan. MacaiaH,
Aiipuc MEpOOKHMHI MKKUHYM HUpUK acapu Oyirax
«Kynrupox» (The Bell) pomanmpma croxer nactiaad [dopa
TI'punduipn, cyurpa Tobu nemmm yemup Ba Maikiu HyKTau
HazapumaH Oa€H KuianHagu. HaTmkanma ymapHHHT WYKH Ba
TamKy ojamu Oatadcun éputmnanu. JIEKHH poMaH CYHITHAA
Maiikn Ba opa UmOup Koprtaa aHua BakT €nFu3 smamajy.
Tobu sca Oxcdopara YKuIIra KMpUII y4yH JKyHaO KeTaJ.
Bapua Bokeanmap Ba ymapuHuHr Jlopa TymryHuacu Oyiinda
JIUHUH KaapusTiap, MHIIM3 JUHUKH- Maganuil ypd-onatnapura
KaTbUi amall KUJIaJUraH Y3JapuHHU Xanoi Ba 3bTUKOIH 10
KypcaTyBuu OJ1aMJIAPHUHT MabHaBUH Kuédacu,
AXJIOKCU3JIUTH, WKKH IO3laMadmwinrd  o4ud  Oepraim.
Kamoanarunap Ba, xarroku, spu ITon I'pundung xam JJopanu
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eHrmiTaK aén ned yitmalian Ba YHMHI KWIMKIApHTa KYI Xam
9BTHOOp KwiIMaimu. AEn OWimaH XONM KoJITaHga 3ca yiap
Ypracugaru €mparu karra ¢apk, [lomHUHT ¥3 Kennd YuKuIm
lepmanusanuk capmosiiopyiapra OOpHO TaKalIWIIM Ba 3pKak
OyHU SIIMPHIIN, XOTHHUHT KUIUKIApH — XUEHATU-I0 CIIUPTIN
WYUMIIMKKA MYyKKAacHJaH KeTHIIMra uHaamacnurd [lomHuHT
rapuy GaHK 3racH, TAHUKJIH CaHBATIIYHOC, MEXHATKaIl OJaM
Oyica-ma xapakTepuaa HyKCOHJApPH KYIUIMTHHH KypcaTaid.
Iy epma myamm¢ ¥3 acapuia SK3UCTEHIMAIN3MIOAaH Kypa,
KYTIPOK MTOCTMOJICPHU3MHHIHT JKaMHATIa HPOHUK
MyHocabatuna Oyiranu KypuHaau. by oaca  Alipuc
MEpIOKHUHT YTraH acp yprajapuja HHIIM3 KaMHUATHOA
YyKyp WIU3 OTTaH «XypMaTra JOHHK oJaM KOJIMarauy,
«OBTUKOA ~ HHMKOOW»  JleTaH  TYIIKYHIMK  KaH(QUATHHU
ndomaroBuIH Kapanuiapy 6axunii npoaacy KypHuHaIH.

Arap MOHO(QOHHMK pOMaHIa >XaMHUATHAru Oupop
xomuca €ku (oxea Myaumd Exm OHpPOp Typyx HyKTan
HazapuaaH EpuTwica, €3yBUM [IAXCHUH MO3ULMSACH aHHK
KypuHCa, MOMU(POHUK pOMaHIA, LIAPTIM PaBHIINA, HUCOHIA
MabHOa, €3yBUM Oapya BOKEaHHW PYH-POCT OYHMO TAalLIOBYH,
Oerapad €k xommc TypyBUH ojaM Basupacuna 0ymagu. bynn
Afipuc  Mépmok Bokeamap 0a€HM Mapkasura TYpiH
KaXpaMOHJIAapHM  ONMO YMKUIIM Ba YKYBUMHH  acap
NEPCOHAKIAPUHUHT WYKH OJIAMH, YJApHHM ajoXuja IIaxc
cudaruia 60piarKKa MyHOcabaTHHH HdoJasall OHIaH amanra
omwmpanu. AWHHMKca, capka3M, HMpOHHK MyHocabar Hux
obpasu sKkon KypuHaau. Macaman, ToOMHM yHra mepuK
cudaruma Kacp KOpoBysn OWHOCHIA siamra Oau0 KenraH
Maiixn Ounan cyx0atuaara Oup KyMIIaHH KEITHPHUII YPUHIIH
Oymamm:

‘Toby doesn't know," said Nick. 'Has the erring wife
arrived?' — ToOu Guminmaiigu, — aeau Huk, — Jlaiinm XoTuH
KaTaumu[1] ?

AdY4MK anmaM Ba KecaTHK OwiaH aiiTwiran ymoy
TallHUHT OCTHJA IUHUH MaHOanapJard, XycycaH XpUCTHaH
KATOONIapuia 0Ta yiHUHU Tanuiad nyHEmnaH 0axT m3nad KeTraH
VF1  Ba oOpajaH MabiIyM BakKT YTHO, Xed rapcara
SpUIIOAMAcIaH OTa ylura KalTraH naiiam YFusl puUBOSITHra
umopa 6op. ®akar Oy epaa Jlopa Hazapaa TyTHITaH.

Iy epna Hux @onuHUHT OOpIMKKA HUPOHUK
MyHocabaT kypuHagu. [apum Oy cyx0aT pOMaHHUHT
TYypTHHYM 6obOuna G6ynca-na, Hux GonuHuHr pomaH ymymuid
CTYPKTypacusiard acocuil YpHH Xald aHUKJIAHMaraH, JISKHH
macTia0ku  cyxOartmaék, y ¥3 Iaxcuid MyJoXasacH,
XapakTepura oSra ofaM cudarnga kypuHaau. «byHpaii
Ba3WATHA, SBPHU KHECHH TaXJIMIHUHT acOCHH TaMOWWI Ba
TyIOIyHYANap TH3UMH Xanu OelTMIaHMarad 4oKjaa, onaraa, Oy

¢dukpnap aHua  cyObekTHB  OYmuO,  KyuaHHIaéTraH
TylIyHYanap MeTaopuK TacaBBYyp YHFOTagd... BHpOK
nou(OHHS aTaMaCHHUHT Kenmo YHKHIIIH,

MYCHKAIIYHOCIHMKIAary IIyHra yXIIam TylIyHYara Tyiaa
MyBOQWK KeNraH XONJa, acap CTPYKTypacHIaru y3ura
XOCIMKHU TYIIYHUINTa XamakuT Oepmaiimm» [5]. Snama
AQHMKPOK aWTraHfa IWHUH >KaMoajarl MYyXHT Yy KHIIN
TOMOHHJaH ©0aéH »Tamb, OyHra Xap OWPHHHHT 3
MyHOca0aTH, MIAXCHH Kapaluulapy XaM KHpUTHINO, Oaauuii-
ICTETETHK JKUXATIAH KYMOBO3JIH XKaMHAT KUEDACHHM ONau.
Huk xamma [03aKkd OXTUpPOM OWIaH Kaplik OJaauraH
JlopaHuHr Xakukuii 6axocunu 6epagu. Uccuk yitu, spu, myim,
WIUTAI yIyH KU3WKKAH cOXacw OynraH aénm ydyH sHa HHMa
KepaKJINTUHY OMIMAaciaH Jqaiand KeTraH aéTHUHT KaWTHIINra
HpOHHK MyHocabar Ownnupuiarad. Hatmkana Alipuc MEpaok
Xap Oup IMepcoHaX 3MMMacura OMPHWHYH Talja y3apo TEHT
OBO3ra 9ra, ¥y3 FOSCHHM TallyBYMIap JeraH TYIIyHYaHH
cuHraupanu. 3epo, «Hykran Hazap» >kuxataaH TeHT OynraH
TYpAH  «OBO3JTap»  TYPIUIM  CYOBEKTIapHHUHT  HYTK
BOCHTalapura  Kupub, Ba  HHUXOAT,  KOHTEKTCAAru
MHTEePMATHIWINKHA TabMUHIaiam» [3,11].

- Xyaoca Ba Ttaxiudaap (Conclusion/ Recom-
mendations). Xysiac, Afipuc MEPIOKHUHT Ma3Kyp pOMaHH
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KOMIIO3ULIMACHJA Y4 HyKTal Ha3ap CTaK4YWINTH Xamja
BOKENMMKHM udoga Kuwiumjga E3yBYM TYpJIH  FOSBHI
HyHamuIuiap yHCypJiapHIaH apanam (oigamaHuHH Ky3aTHII
MYMKHH . PoMaHzaru Bokeanap puBoxxu AaBomuaa JlopaHUHT
XapakTepH KaTbuinamu® GopraHu Ky3aTUIl MyMKHH. byHna

tdoiinanann6 [lopa xapakTepu IMHAMHKACUHH XaM OepraH.
Hatmwxana pomannun XX acp HMHIVIM3 KaMHUATH Ba
MaJIaHUATUIATH MOIJIUH-MabHABHK 3BPHIHILIAPU XaKUIaU
Ganuuii-pancaduii, OaxUMI-ICUXONIOTHK pOMaH JeHuiira
acoc Oymaau.
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INTERPRETATION OF SUFFERING IN LITERATURE
Annotation

The article emphasizes the uniqueness of the interpretation and analysis of artistic and psychological suffering in fiction, in
particular, in Odil Yakubov's novel "Ulugbek's Treasure", the importance of the imagery of dreams in the characterization of the
protagonist. Depicting life events, the writer creates artistic characters, thereby demonstrating his skills. The writer depicts the
way of life, behavior, psychology, thoughts, aspirations, aspirations of people as a result of life images. Through the characters,
all the series of events occurring in the plot of the work are revealed.
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HUHTEPIPETAIIMA CTPATAHUM B XYTOKECTBEHHOM JTUTEPATYPE
AHHOTAIHS

B cratbe mnomuYepKMBaeTCS YHHKAJIBHOCTH TPAaKTOBKH M aHAIW3a XYAOXKECTBEHHO-TICHXOJIOTHYECKOTO CTPAJaHus B
XyHI0KeCTBEHHOH JUTeparype, B 4yacTHOCTH, B pomaHe Onmna SlkyboBa «CokpoBumie YmyrOeka», BaKHOCTb OOpa3sHOCTH
CHOBHICHHI B XapaKTEPHCTHKE TJIABHOTO repos. l3o0pakas >XM3HEHHBIE COOBITHS, MHCATENb CO3MAET XYAOXKECTBEHHBIX
MEePCOHAXKEH, JTEMOHCTPHUPYS TEM CaMbIM CBO€ MacTepcTBO. Ilucarens m3obOpaskaeT o0pa3 *KH3HH, IOBEICHHE, NCHXOJIOTHIO,
MBICIIH, CTPEMJICHHS, CTPEMIICHUs TIOJel KaKk pe3ylbTaT KHU3HEHHBIX 00pa3oB. IlocpencTBoM mepcoHaxkeil pacKphIBAIOTCS BCE
Yyepebl COOBITHH, TPOUCXOASIIINX B CIOXKETE IIPOU3BENICHH .

KnroueBble cioBa: crTpamaHue, AyXOBHOCTb, XapakTep, OKpY)Karomlas cpena, XyJO)KECTBEHHBIH ICHXOJOTHM3M, Medra,
BHYTPEHHHI MUp, KOHQIIUKT, IEpe)KHBAHNE.

BAIMUSATIA U3TUPOBJIAP TAJIKUHHA
AHHOTaALUA
Maxkomana Oamumii agabuérma, xycycas, Omun ExyGoBHmMET “YmyrGex XasuHacH” pOMaHHAA OamuUii-pyXmii HM3THpOOIAp
TAJKMHM Ba TAXJMJIMHUMHT ¥3Ura XOCIUIH, KAXPAMOH XapakTepUHM EPUTHIIA TYII TACBMPUHUHI aXaMUATH éputuirad. Eszysun
XaéTHi BOKEaJTapHM TACBUPJIAP SKaH, OAJuMi XapaKTepIapHW SpaTaj, Iy OPKAdd y3 MaXOpaTHHH HAMOSH KWIaid. E3ysunm
XaéT TacBHpJapyM HaTWKacHIa OJAMJIAPHUHI SN Tap3H, XYJIKH, IICUXOJOTHACH, Yii-MyIIoXaaanapH, Op3y-HHTHIHILIAPHHH
kypcarub Gepanu. by sca Oanunii acap croxxetuaa YpuH onrad 6apya BOKeJap CHICHIACH/A XapaKaT KUIYBUHM XapaKTepllapHU

ro3ara 4YuKapaaiu.

KanuT cy3map: u3tupob, pyxusrt, Xapakrep, MyXHT, Oauuil ICUXOJIOTU3M, TYII, HUKH TYHECH, 3UATHUAT, KEUNHMA.

Kupum. Y30k Hwumk tapuxra sra Oynran OaauusT
ME30HJIapHAa WHCOH KUCMATH 3aMOH TalaTyIuiapy 3aMupHaa
V3 udomacuan Tonub keamoxaa. LIyHUHT yayH XaM Tapuxuid
poMaHIapAa JaBp Ba WHCOH (OXKHATAPUHUHT Oaauwuii
TaJIKUHU My)Kaccamyamrad. J[aBpHUHI €Takud XyCyCHUST-
JapMHH ¥3uja My)KacCaMJIAIITHpTaH IIaxc y3 HaBOaTHaa
OMJIa, XaMMAT, MYXUT Ba TapUXUH BOKEIMK TabCUpPUAA
WIAK/UTAHAMHN, XAPAKaT KUIAdH. Y3 JaBPUHHHT eTYK IIAXCIapu
xap OWp BOKea XOAWMCA, MYXHT Ba INAPOUTTa Y3WHHUHT
GeBOCHTA TAbCUPHMHM YTKazamu. E3yBunm XaéTuii BOKeasapHH
TacBUpJAp 3KaH, Oaanuuii XxapaKTepiIapHH spaTaiy, Iy OpKaIn
¥3 MaxOpaTHHH HaMOEH KWJIaJH. E3yBlm Xa€T TacBUpJapU
HATWKacUAa ONAMIIAPHUHT SIIAIl Tap3, XYJIKH, ICHUXOJIO-
TUACH, YH-Myloxajganapy, op3y-HHTHIHLIIAPUHU KypcaTHoO
6epanu. By aca Ganuuit acap croxerunaH ypuH onraH Gapua
BOKENAp CHWJICHJIACH/A XapakaT KWIYBYHM XapaKTepiIapHU
103ara YMKapas.

- Mas3yra oun anaduériaap taxjauam (Literature
review). Axagemuk M33atr CyntoH Gamuuii xapakrep Xakuaa
Cy3 opuTHO Kyinaarn Haszapuil KapalnlapHH KaliJ KuiIra:
«XapakTep  KUIIMJIAPHUHT  MabiyM  Toudacura  Xoc
XYCYCUATJIapHH MabJIyM JaBpra, MyXMTra, kacbra, é&mra,
JKMHCTa MaHCY0 KHMIIWJIAPHUHT cU(ATIapUHU  EPKUHIIMK
Ounan udoxma 3taau. Xapakrepaa €3yBUMHUHT KHIIMIApra Ba
xaétra MyHocabaTu, Xa€Tuil Xojucanapra OepraH 3CTETHK
Gaxocn skkoyn kypuHamu» [1]. IyHmHr y4uyH Xapakrep
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Myammd OSCTeTHK WAeaNMHM Tamuiinu. bamumii acapnpa
XapakTep MyaissH MCHXOJOTHK INApOWTAA XapakaT JTHII
HATWKacU/Ia HAMOEH OYmasm.

AnabuérmyHoc A.PacynoB WHCOH XapakTepaaru
y3ura xoc Xycycusmiap OwimaH OWp Karopna, Xapakrep
Mapakacura KyTapuirad Oaauuii KaxpaMoOH Xakuaa cy3
toputnd: «MHCOH Ycamm, Y3rapaid, IIaKUIaHAIM, PyXaH-
MabHaH Ooiunb Oopanu. JIekMH WHCOH TamMOMaH Y3rapuo,
WKKAHYU «MEH» KacO dTMalad, Y3IUTHHU HYKOTMaiIu, TbHU
WOKTEMOUH MyHOca0aTiiap MaXXMyH WHCOH MOXHSTH, pUTpaTi
MexBapuaa pyit 6epaan. AHUKPOK aifTcak, GuTpaT MaBXKyaKH,
MHCOH Yy3rapajay, Moclallaam, TyclaHaau, TypjaaHaau. Jlemak,

Oetakpop, MyXUM ¥3aKk WKTUMOUH  MyHOcabaTiIapHU
cuHraupub 6opaau. Anabuii xapakrep neranaa ysak (purpar,
THUHHAT) Ba WXKTUMOUI MyHocabaTiap WUFUHIUCH

TymyHmiagm» [2].

Japxakukar, 6agunii aqabuéT XapakTepiIapHU spaTap
9KaH, Typha Xua XaéT 3UAIUATIAPH 3aMHpPUA [IaKIUIaHTaH
KaXpaMOHHHUHT PyXUH-MabHaBHI o1aMu, OOTHHUIArH Kapama-
KapIIMIMKIAPHU acOCIH Tap3/a ro3ara ynkapagy. Ly Hykrau
HazapJaH, y30eK Hacpu TapakKKUETHra yjiKaH Xucca KyIIraH
Omun Exy6osrunr «Ymyr6ex Xa3sWHACH» POMAHUTa HA3ap
Taliap SKaHMu3, agud OYIOK HCTEHIO0] COXHMOH, aloJjaTiu
XyKMIOp Ba onuM YiyrOek Mup3o YMpPUHHMHI CYHITH
Humapuiard 3upausTiapra 0ol OynaraH XaéTHHH MaxopaT
OWwraH TaJKWH 3Ta ONTAHJIMTHHU Kypamu3. YiyrOex yma
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JaBpHUHI Mypakka0 KapaMa-KapIIWIMKIapura kKapamaciaH  Tyml MOTHBH KHCMAaT  [apakducH  BasU(acHHU  XaM
WIM-GaHHUHT paBHAKW yIyH OFMp OWp MIapoWTAa KaTbHii  OakapMoKma, aedmm MyMkuH. UyHKH ¥yIma KyHH 5pTa

Kypai o6 6opamu. ByHHHT HaTmwxacuaa XaéTuil Kypamuiap
Ownan y3Bui Oupiukzna, OOTHHHMH OJNaMHIard Kapama-
KapIIuKiIap OwiaH XaM Kypamagun. AHa IIyHOaid Oup
MIapOUTAA acap KaXpaMOHJIAPUHHMHT XapaKTepH MIAKIIaHHO
6opamu. llynuar yuyn A.PacymoB «YiyrOex — pomanpmara
MyKaMMaJl TICHXOJIOTHK XapakTep», - ae0 Tabpudiaranma
acap CIOKeTHAArd BOKeajap 3aMUpHa IIaKk/UIaHTaH Ba
XapakTep Aapakacura KyTapwirad Imaxc oOpaswHH 3BTHPO(
STraHIuTy 6€Xn3 3Macaup. XapaKkTep WHCOHHHHT IXKTUMOMIN
MyXUT TabCUpUAA INAKIUIAHTAH pPyXUH Ba KUCMOHHMH
XYCYCUSITIapUHM ¥3HJa MYXKacCaMIIALITUPTaHINIH OHIIaH
amoxuna axpamu6 Typamu. llaxc IKTEMOMH MyXHT
TabCUPHIA Y3 XapakTep KUppaJapuHH HAMOEH KA.
Xaérma nryHmait xapakrtepiaap Oymamukd, Y3 TabCHPUHH
MyXHUTTa yTKa3aqd, €K1 yiIa MyxuT KypOonura aitnanamy. Iy
MapHOMAa “YiyrOek Xa3WHacH’ pPOMaHHMIA TapUXHH IIApOUT
3aMHpHJA MIaKIUIAHTaH XapakTep OunaH y3BUH OOFIIHK X0Jaa
pyXuil TaNKWHHUHT JUANEKTHK Oupiaurn y3 udomacuan
TOITaH.

Faysun Omun Exy6oBHuHT «YIyr6ex XasHHACH)
pomMaHuIaru OaJuui IICUXOJIOTH3M aHWK TapUXUH JaBpAaru
nraxcjaap IMCUXOJOTH3MHU OVIINO, NaBp PyXHMHH Tyiaa KOHIU
ounmra, OamuWii XapaKTEepHHUHI SIXJIUT IIAKJUIAHWIIUra
XM3MAaT KWiIraH. “...anabuérna MmapouT Y3 MyCTaKHJUTUTUTA
ora, y OJAaMJIApDHUHT OHTrHra OOFIMK 5Mac, OOBEKTUB
KOHYHHATJIapra Kypa pPHBOXIAHYBYM KOHKPET TapHUXHI
Ba3MATHUHI HWHBUKOCHAUD. Y XapakTepHU AaHUKIAHIH,
KaXpaMOHHHHT XaTTU-XAapaKaTUra, XHUCCHET Ba
KeUMHMaJapura, cysnapura y3 myxpuaua Oocamu” [3]. Ily
6onc, pomannga YiyrOek Xa€THHHHI CYHTH JaMiapH acoc
Kb OJIMHCa-/1a, peall TapuXHi 3aMOH acapia pyxui-oamunit
3aMoH cudaTHAa Y3 aKkCHMHM TomaaM. K3yBum YnyrGex
XapakTepuHU EPUTHINNA TApUXUHINKKA AacOCJIaHWO, YHHHT
HIOXJIMK, OJIMMIIMK OWiIaH Oup KaTopla pyxuil m3TupoOiapuHu
XaKKOHHUH Kypcara oiraH. by XycycusTHH 103ara 4MKapuiiga
OHT OKHMH, H9KH MOHOJIOT, TYIII, MyJI0Xa3a IOpUTHUII, AUAJIOT,
TabMar TacBUpH KaOM MCHXOJOTWK BOCHTANApAAaH YHYMIN
¢dolimananmnrad. AffHUKca, Tyml TacBUpU (akaT pyxui
KeUYMHMAaJIApHU dMac, OaJIKM KaXpaMOH XapaKTepHHHU OYHMINTa,
KATOOXOH YHHM TEpaHPOK aHriammra acoc Oymamu. Tymn
TacBUpM  pomaHnma YiuyrOek Mwup3o  XapaKTepUHHHT
MIAKUTAaHAIY  OMJIaH y3BHH Xoijga OOTWHMI oJlaMHIaru
M3THPOONADHU TalNKWH OSTHINTa acoc Oymram: “... y
KaxpaMOHJAp  WYKM  JyHECHHHW,  YIapHUHT  HO3HUK
KEeYMHMaJIApUHA OYHII MaKcaauIa niartmia oonutanan’” [4].

- TagkuKoT MeTO/I0/10T UsICH (Research
Methodology).  Mapxakukar, pomanma Oy  TacBup
BOCHUTACHHHMHI ~MaxopaT OWIaH TalKUH STHITaHIUTHHA
kypamu3. Macanan: “- Cynron Myxamman Taparait! —
JepMUll y, KaBoru €3miMail. — MeH ceHM YH TYpT smap
YOFMHT/Ia MOBapOyHHAXp TaXTHTa YTKA3TaHUM/A YMYAUM LIy
souvu? Kann aiiT-un, MoBapOoyHHaxp CYJITOHH: MEH Oy
mamTa  asumpa Xoxka Axman SccaBuiira Oy MakOapan
Mya33aMHH HEUyH Kypaupaum? Mypoaum He 311 MaHuM?... —
By Makbapan Mya33aMHHM KypIUPHUILAAH MYIJAOUHTHU3 YI
mupun Mypmma Xoka Axman SlccaBuil  XazpaTiapUHHHT
MOKH3a PYXHHHU ILIOJ 3TMOKIYp, KuOJarox... — Xa, MOKu3a
pyxiapuHA mox 3TMOK!.. ONTHH TaxXTUMHH CEHTa HIIOHHO
TommHpraHuMAa He OYymau? Amna, mactra kapa! KysryH
Bapoxbex cysopumitnmapu maxapHu 3a0T 3Tap, Oy Mykaamac
JaproxHu TomTap, xop Kuwiap!.. Mmpzo VYmyrGek Kapaca,
aTpodary maxap Kydanapuaa, HKKH HU pacta MaB3elapuia
KaJIMoKOalapa CyBOpHilap, OHCHMOH SIpH KWIHYIAPUHU
YitHaTraH sicaBysuap CypoH cosiub oT yilHaTuiap, yinapra yt
Kyiumap, xaMma €K Ay[ Ba €HFUH MYHMIa KOJraH sMumI [4].
By ypunna onmunaa 103 Gepuir MyMKdHH OyiraH BoKeaiaap
cwicmiacuial Mup3o YiryrOeKHU OTOXITaHTHPAJIH.
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ToHrAaéK YH Hadap iturur xabap onubd kemaguku, bapokxon
Slcen Ba CuFHOK IIaxapiapuHHU, aTpodAard KUIUIOKIApHU
TalOH-TApOXK KWIHO, ONAMM XalKKa 3yiIM KHIaETTaHUHU
aiiTranna, yHUHT cababnapunu yitnad xonagu. LIyHuHT yuyH
xaM Oy TacBHpJiap KaxpaMOH PYXMSATHHH TepaH aHTJAIlra,
JTaBp MyXUTHHH XHC STHINTa XU3MaT KWIagu. Acap BOKeaIapu
Ounan y3Buil OMPIMKIA PUBOXKIAHHG Gopamu. Yina KyHHEK
Mup3zo YiyrOek xanrra otnaHaau, CurHOK €Hmma, CailxyH
Oyilapyuaaru CypoHJIH XaHr1a KaTTHK MarTyOusTra yupaiau.

“ - By TyH... By TyH Tymumzaa... YCTOIHH KYpAUM. ..
- Tymwumpa... >»XaHHATMakoH YCTOJ KaMHHAaHM KaTTHUK
koitmgunap. By OeBado canranatHu ne® wiM-paHmgaH 103
yrupaunr, neaunap. Taxt coxubu 6ymamen nel, myHaait eTyk
CaJIOXUATHH JKYBOHMapr KWIAUHI, aeaunap...”’[4]. TacBup-
JapiaH KYpUHAOUKH, KaxXpaMOH pyXWATHIa KedaéTraH
Kapama-Kapliii KeyHMHMaJap YHUHT XapakTep XYyCYCHST-
JapuHY, WIM WyIMAaa KWITaH 3aXMIIAPUHU, IIOXJIHK
Wynmuaard 3uusATId Kypalulapuid HaMOE€H Kuiiaau. Mup3o
VYayrbek kanOuma MyaccamiallraH KapaMma-KapIid HKKH
KyTO, IIOXJIMK Ba OJMMIMKHUHT OHp Kaidma My)kaccam-
JamraHuHY, Oy Wynamarm axoiarT y4yH KypalulapuHU
XaKKOHHUI TacBupiab Gepau.

- Taxaun Ba Hatmkanap (Analysis and results).
Pomanna ¢axar Mupso YiayrOexk pyXUATHHH EpHTHII YIyH
amac, Oanku AOnymatnd Mup3oHHHT pyxuil, MabHAaBUI
OyHECHHH OYMIIIA KAaXpaMOHHU IICHXOJIOTHK JKHXaTIaH
XapakTepJIOBYM BOCHTAa OYIraH Tyl TacBHPHIAH YPHHIH
tdoiimananagn. Tym opkamu agub acap KaXpaMOHJIAPHHUHT
WYKH ~ OYHECHHHW, pyXUH  olaMuiard  3HIIUATIApHH,
KEeUYMHMAaJIApUHH TaIKWUH 3Tap 3KaH, AOnynatnd Mup30HHHT
pyxuil KuifHOKIapiaa a300JaHUIIMHU TYII SMU30IAW OPKAIN
suaausTIapra 6oi pyxuit onamuau €puramu. LllyHunraexk, y3
OTaCHHMHT ynumura cadadum OyiraH max30AaHUHT (HOKHUATH
TaKAUpHIaH  Japak Oepagd Ba  Op3y-YMHUATAPHHHHT
KypOoHHMTra  aiimaHum  >kapaéHM  acoclaHagd.  Mmupso
VYayrOeKHUHT SHT HWIIOHWIN aMupiiapunaH Oupu Oynran
Amvup Xonmop yHra xuéHar kw6 AOxymatud Mupso
TOMOHTa YTraH 3au. AMMO ¥3 uWInMra KeiuHYamuk adcyc
kunaan: “E pao! EMmszaH Ko4MO, ayiara TYTUIIUM JIeTaHu
nryaup!.. DIOH-IIyXpaT OpTTHpaMeH J1eb, Oy OeMexp XyHpesra
wymukoummy? - genn Amup  JKonmop... An Kacocui
muHanXak! By caBmo Ba Hagomatiap abioxa3paTIapHHUHT
0OeryHOX KecWIraH OOMIM, TYKWITaH KOHH Y4yH KalTran Oup
JKa3o sMmacMmy?” - geraH amamim Vil yramum xaémmman. Tes
opama 3ca AOmynatud Mupsora Kapmu (uTHa YOMTHpPa
Oomnwraiiqu. By Xonmar Tym TanKMHM OpKajdM EPHUTHIAIM.
“CagokaTd  30XMp  KYJMHTM3  CH3/lal  BaJMHbBEMAT
MYIITHIIAHOXUMIa KMHHK OBNa0, TOFIapna opraH 3auMm. by
KyH OMp KMHMKHUHT OOIIMHYU KenTUpAnM! YHH ecanrus 6apya
rypbar, Oapua Xactanwknan Qopuf OynuO, Kymimaid eHTHI
Topracus, HaBmaTmaHox!. — bBapua mapamHrm3ra maBo
Oymanyp, Tatn6 KypuHT, naBnarnanox! lllax3zoma GapkamHu
om0, mactypxoHHH odapmuml. OntuH Oapkamja... KOHra
Oyitanran yHMHT y3 Oowmn THpxkaiin® érapmum!.. Bapkam
KynunaH TymmO, KoHra Oyiamran Oomm epra romanad
keTapmui” [4].

- Xyaoca Ba Ttakaudaap  (Conclusion/
Recommendation). Tapuxna mnamapkymr ne6 HOM OJraH
max3ona Xaéth xaMm (okmanapmaaH nOOpaT SKAHIMTHAAH
nanonatr Oepamu. By xomar sca Tymr TankuHHM OpKaM SHama
acocnaHamy. Pyxuit KuiiHOK7ap THpHOOWIArd  oJaMu
XAKKOHMH €pUTHIAIU. YHUHT TaHAa33yJl capy KeTaéTraH XaéTu
KOHJaHTUpWIIamK xamjaa A6xynatud (oXMaCHHHMHT XHIIMa-
XU OMWIIApH, TapUXUH MYXHT, LIapOUT, ¥3 KHUCMAaTHIard
YUTAIMKIAPY, PYXUH ONaMMIard SBPUIMIUIAPH  EPKUH
Oyéxmnapaa TacBUpIIaHAIH.




O°‘zMU xabarlari Bectank HYY3 ACTA NUUz FILOLOGIYA | 1/12022

AJJABUETJIAP
Izzat Sulton. Adabiyot nazariyasi. — T., “Ogqituvchi”, 2005. —272 6.
PacynoB A. banuniinuk — 6e3ason sarmwmk. —T., “lapk”, 2007. — 336 6.
VYmypos X. V36ex pomanummirima 6agumii menxomorusm. — T., “YViurysun”, 1982. — 227 6.
Exy6oB O. Yyr6ex xasunacu. Poman. — T., 1994. —336 6.

Eal N o

- 300 -




O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/1]
ISSN 2181-7324

Hypucnom XYPCAHOB,

FILOLOGIYA

http://science.nuu.uz/uzmu.php

Social sciences

YIK: 821.512.133.09-2 A. HaBonii

Towkenm dasnam y36ex muau 6a a0adbuému yHusepcumemu maokKuKoOmyucu

E-mail: nurislomkhursanov92@gmail.com

Tow/JJYTAY npogheccopu, punorozus pannapu doxmopu JI. Paynoea maxpusu acocuda

JAPAMATHUK ACAPJIAPJATI'U BEPBAJI KOMIIOHEHTJIAPHUHI' COHUOIMPAI'MATUK XYCYCHUSATJIAPA
AHHOTaALHS
Maxkonana apamMaTHK acapiapaard BepOajd KOMIIOHCHTJIAPHUHT COIIMONPArMaTHK XYCYCHATIApU XaMja ymoy acaplapHUHT
JUCKYPCHUB TaXWJIN OYinda )KaXx0H THIIIIYHOC OJIMMIIApH TOMOHHUIAH OJHO OOpHIITaH TaAKHKOTIAp XaKuaa cy3 Oopaau. XycycaH,
MaKoJja ¥30eK IpaMaliapuiaH OJIMHraH MUCOJUTAap Ba OOIIKa SKHMH MaHOaanap OuiaaH OOMUTHITaH.
Kauut cy3aap: npamatuk acap, BepOai KOMIOHEHT, JUCKYPCUB TaXJIHJI, XUCCHU (QYHKIHS, KOHATHB (DYHKLUS, XaBoJa (yHKIHS,

(haTuk QyHKIUSA, KOMMYHUKATHB HUAT, apdexkTus xomar.

COLIMOIIPATMATHYECKHUE CBOMCTBA BEPBAJIbHBIX KOMIIOHEHTOB B IPAMATAYECKHX
MMPOMU3BEJAEHUSIX
AHHOTAIHS
B crarse paccka3sbiBaeTCs 0 COIMONPArMaTHYECKUX CBOMCTBAaX BepOAbHBIX KOMIIOHEHTOB B IPaMaTHYECKHUX IIPOU3BEICHUSX, a
Taloke 00 WCCIICOBAHMAX, IPOBEACHHBIX MHUPOBBIMH YYEHBIMU-IMHIBUCTAMH II0 JHCKYPCUBHOMY COJEPIKAaHHIO 3THX
npousBe/ieHni. B gacTHOCTH, cTaThs oboramieHa npuMepaMu U3 y30€KCKHUX JpaM U APYTUX OJIU3KUX UCTOYHHKOB.
KnroueBble cioBa: gpamaTyprusi, BepOanbHbIM KOMIOHEHT, AUCKYPCHBHBIM aHANN3, SMOIMOHAIbHAS (DYHKIHA, KOHATHBHAS
¢dhynkuus, pehepenTHas QyHKIMA, paTudeckas QyHKIUSA, KOMMYHUKATHBHAS HHTSHIMS, ap(EKTUBHOE COCTOSIHUE.

SOCIOPRAGMATIC FEATURES OF VERBAL COMPONENTS IN DRAMATIC WORKS
Abstract
The article discusses the sociopragmatic features of the verbal components of dramatic works and the research conducted by
world linguists on the discursive analysis of these works. In particular, the article is enriched with examples from Uzbek dramas

and other close sources.

Key words: dramatic work, verbal component, discursive analysis, emotional function, conative function, reference function,

fatic function, communicative intention, affective state.

Kupum (Introduction). duckypc taxmmmm OYiinda
Kymiad TaAKUKOTJIAp YMyMaH THWJIHHHT KOMMYHHKAaTHB
XyCcycusiTiaapura Ba XycycaH HYTK ¥3ap0 TabCHPHHHMHT
tTabuatura OWA acocuil TylIyHYanap YTraH acpHHUHT
Oonutapuaa pUBOXJIAHAW. PyMHHUSIMK TWINIYHOC OJHM
M.H. Manonuy ¥3UHMHT JpaMaTHK JUCKYpC HOMIIH
MakoJlacua ¥3apo TabCHp TyUIyHYacura PyMuHUS U30X7IH
TMyFaTHIA IyHAal Tabpud Oepaam: y3apo TascHp (Xapakar)
(oObexTnap €ku Xomucanap); ¥3apo TabCHp; Tabcup, hakTiap,
xXoqucanap Ba OolIKanap ypTacupard ¥3apo IIapTIaHHII
(M.H. Manonuy6 2016). [IpamaTtuk acap(caxHa KypUHHIIIH)Aa
KaxpaMoHJap ypracuiaru yszapo Tabcup dialog nmompacmnma
comup Oymaau, ynap opkaau OHpop Hapca y3aTWIIajM,
eTkaswiag. MyJOKOT Xap JOHUM J>KHCMOHHH Ba KOTHHTHB
MyXHTAa coaup OymmO, Oy Xapakrepiap YpTacumaru
MyHOCa0aTIapHH, SbHH XabapHH y3aTHII Ba KaOyJ KHJIMIIHU
TabMHUHJIANAIH.

Mag3yra oun amgaéuéraap rtaxjumiam (Literature
review). WHCOHMAT MHHI HWUIAp HYMAa PUBOKIAHHII
JaBpiapvHU OOUIMAaH KeYyHpHII MOoOaiHHIa MYJIOKOTHHHT
CaHOKCH3 Ba OM3rada eTHO KeiaMaraH ycyJulapu OpKaJlH y¥3apo
WKTUMOWHA aJloKa YpHATUINTa YpUHHO KenraH. MyJokoT
cy3map, oAnuii Ba Mypakka0 rariap (BepOan) HHFHHINCHIAH
TopTHO WMO-HIIOpa (HOBEpOAT) KYpHHUIINAA HAMOEH
Oynumu MyMKHH. Maskyp Macana [03acHIaH, XYCYCaH,
JIpaMaTHK acapiapHUHT COLMONPAarMaTHK XyCYCHSTIapH Ba
YHUHT OolIKa JKMXarTiapu Oopacupa ¥30ek THIIIYHOC
omumiapu X.Hewmatos, P.CaiipymnaeBa, M.KypGoHosa (2;
45), . Cadapor (3; 72), JLR. Paymosa (4; 65), I'K.
Mupcanos(5; 8)map Maxcyc H3naHMULIap Oau0 OopuIIras.
AftHan mry MmyamMo O¥iinda pyc omummapu A.A. KuGpuk (6;
310), B.T. Bemomankosa (7; 92), H. bommupes, O.I.
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JyOpoBckas(8)map, WMHINIM3 THINIyHOCTHapuaaH B.DBaHc Ba
MJIpun (9; 269), XK. Jlakodmnap(10)moHorpaduk
TaJKUKOTIAp ONUO OOpHILTaH.

Iy ypunna apama TYFpucuga KHCKada TYXTaJCak.
Manb6anapra apama (0T) — ApaMaTHK JKaHPHUHT TYypIapH,
3aMOHABHH aTa0METHUHT ¥y3Ura XOC XYCYCHATH, >KUATHA
TabuaTiny, peanm xaér oOpasMHM Y3WHHHT Kapama-KapIin
MabBIyMOTIApHAa KyWwIM Ba Mypakkad TYKHAIIyBIapia,

KynmuHYa (OKMamM Ba XAXKBUA apajaml  Xojja  akc
srrupunaand.  Jlpama  —  caxHama  KYpcaTHII  Y4yH
MYJDKaJTaHTaH agabuil mxoa/€3yB; (allHUKCA) XaKBUS OWIaH
Tpareus — apajaliMacd OpKalM  sIpaTHiaJuraH  CcaxHa

KYPUHUILIN €KAaHJIUTH KAl 3TUIau.

Bomrka 6up mamymotiapna npamatuk (cudar) cyzura
Tabpud Oepaguran Oyincak y (Opamana, TeaTp caxHACH[IA)
JUanorard €3Ma acapilapHM y3 WUHTa OoNraH anabuil skaHp,
YHIAa KaXpaMOHJap YpTacHIard 3WAJUATra onnud KeslaJuraH
FOsUIap Ba XUC-TyWFyJap CaxHaja JAMHAMHMK Tap3[a HaMOEH
OynmumM; JApaMaTHK  acapjapHH TalKUH  KWIHII — Ba
caxHaNIAIITHPUII CaHbaTH Ba Hazapuscy; (0BO3Nap xakuaa) oy
paHr-6apaHr apaHrIOPJMK Ba TOPTHUIIHUII OMJIaH aXpaind
Typaay, JISKHH YeKJaHTaH XapakaTra ira JKaHiIurd; (pacM;
XOoAucanap, Ba3HWATIap Ba OOIIKamap XaKuaa) Kapama-
KapIIMINKIIApTa, 3UAAUATIapra 0o, mapdalaHyB4H, TabCHP
KWIyBYM Kydra sSranmurd Kain erwnamn (Pymmn w3oxmm
myratu, 2012).

Kypunaguku, npama Ba Apamatuk Tabpudumap ymoy
TypAard anabuii acapHUHI ¥3Ura XOC XYCYCHUSTHHH, SBHH
XaETHUHT XaKUKUH TaCBUPUHM Ba YHUHT JUAJIOTHUK TaOMAaTHHU
CaxHa KYpUHUIIMHHU KaHJIUTUHU TabKUUIal U,

Taxaun Ba Hatmxaiaap (Analysis and results).
Jlpamatuk HYTK Oaguuii MaTH TWIMHU  SIHTHJIAIIHH
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ndopanaiay, yHHHI Makcaayl CcaxHaja HaMOWHMIN eTHIII,
JIpaMaTHK MaTHHH CaXHa OPKAIN SHIUYa KYpHHUIIIA HAMOEH
erumaup. JlpamaTuk MaTHCH3 OM3 TeaTp TOMOLIACH XaKuaa
WHCOH OHIWAa MaBxyld Oynran Ba caxHaza Oamgumid
TacBUPJIAHTaH JyHEHU aloKa Ba TAaCBUpNAII yCynIH cudaTuaa
TacaBBYp Kuja OJIMaiiMu3.

Kunorox. Ommuit, xamrapoHa xoBmu. Tyrpuma Oup
Heya YCTYHJIM IICIIAHBOH, YHI/Aa NAcTaKKWHA Kyda SIINTH,
onmuHpoKaa &rod kapaBoT. CaxHamaru Xxap OHp KHX03, Xap
O6up OylomMma  HHMagMp  CTHIIMAHIW:  SIIHK-Aepasa
POMIIAPHHUHT SIPMH OYsUIraH, IPMUHHUHT PaHTH YuuO KeTraH;
€rou KapaBOTHHHI' OuTTa O&FM HYK, YpHMra FUIIT TepuO
KyHuiras; kyprnaécTHKKa SIMOK TYIITaH, MUETATapHUHT J1abu
ydyraH €KM YerajJaHral, YOMHAKMMHI JKyMmparura TyHyKa
Kuiirasmirad Ba xokas3o (III.Bomb6ekos, TeMup XOTHH).

Jpama cyHrm skyHnmii KucM cudaTHma caxHazma
TacBUpra sra 0yiam0, ayoka jkapaéHuia y4IMK KYpUHUIINIA,
(triad) myammud - mpama - KaOya KuiyBud (TOMOIIaOWH)

TOMOHHJAH KaxpaMOHJIAp OBO3H OpPKalH BOCHTAYHMIIHK
KWIagy, YNIapHUHT  OpKacHaa  MyalauGHHHT  OBO3H
AMIAPUHTaH.

IMemaiteon ycryrura KYUKOP apkon GuimaH gaHanG
TallUlaHraH, ycroomm, adr-aHropura Kapa® Oynmmaiimm. Ly
Kyiu yxyia® KonraH Oyiaca Kepak, aBBal CEKHH KHMHpIAa0
KYsiaM, CYHT KY3uUHHM ouMai scHaimu. OEK KYJIMHHHT Y3ura
Oyiicynmaérranura XaiipoH Oynm0O, OWp-UKKH YHPaHHO
Kypanu.

KYUKOP (yit Tomomra). Xy, TupukMucan?..
(Tunupumnaitnu.) Euun® kyit nmappos, xy — ¥!.. Kympm,
IesnMaH, JKaXJUM 4YdKca HUMa OynumuHM OwiacaH-a?
SIxmmmkyda 6ymar! (bup 03 kyrn6.) e, 6up 6ano 6ynranMu
Oynra?.. Oxupru marta aiTsinMaH, arap Xo3up rypuo kemnmo,
kynmumun Oymarmacanr... (I11.bomb6ekos, TemMup XoTuH).

E3sma maTH TacBup, Auanor KM MOHOJIOT NOMpPAcHia

UHTOHALUsI,  TEeMNT, CYy3  MHUKIOPM  OpPKIM  YHHU
JKOHJIAHTHPATAUTAH TIepCOHAXKITAP TOMOHHJaH
V3NMalITUpUIaaM, AacapHUHI ajJloKa BOCHTAcUIa alJaHMII

BaKTH/Aa MYAUIMGHUHT WOKOJ AaKTHAATW HUSTH Y3rapajii.
Tunmyrnoc onuma JI. PaynoBa ¥3uHHHT TagkukoTiapuga Oy
Macaiara maxcyc tyxranrat (JI. Paynosa, 2021).

apodynaua Xomxkae Owian Mupékyb Vpracuma
o0ymu6 yrtaérran ymoOy cyx0ar skapaéHuga MupEkyOHHHT
WYKH HYTKM OWJIaH TalllKd HYTKU Mapajien paBuiiga 6epud
Oopwiran. KaxpamoH wukm payHécupma pyi Oepamurax
y3rapunulapH akc eTTHpHIAa Oy ycyinaH QoimanaHmtann
(JI. Paymosa, 2021).

JlpamMaTuK MaTH, CHeKTakJ €3Ma MaTHJAH TacBUpTra
yTnO, yHUHT Oenrucu auanor O0yiub, ApaMaTHK jKaHpra Xoc
JNIeMEHTIIap MaXMyH OMJIaH TaBcH(IIaHAIH.

WNukapunan Kympu unkamu. Y yTTu3-yTTi3 6enuapna,
JeKHH EIIMra HucOaTaH aH4a KaTTa KypUHAJIH.

Kympu (apaznm): Huma xumacus?

Kyukop: K¥yiiBopaman!

Kympu (xypmuru kenmn6): Huma?..

Kyukop: [1arranrau kynuurra tyrkazamas!

Kympu (6upnac epura TaHa apanam kapab Typaiu-aa,
IOpaard  KUWUM-KeYakjJapuMH — HHFHINTHpA  OOIUIain).
Xo3up epuaaH narra cypab yTupaauran 3aMOHMAC.

Kyukop: He! benarra keraBepaman, ne? (*KaBoO
onmonmarad.) Xeu Oynmaca, OWTTa KYIMMHHU OYmiaTtn® Kyid,
HOoMapna!

Kympn:
(hoiinacu HyK.

Kyukop: Hera 06ynmac exaH,
(II.bom6ekoB, TeMup XOTHH).

Onuk JkaHp MyainbH XUKOS KHIYBYM OpKacuiaa
AMMpUHraH OYaca, JHMPUK JKaHpAA MHCpanap OpKalu
yJIapHUHT AMIPUH MAbHOCH OYIasy.

Apocar snanrmuruaa Hurur éneus y3u.

Murur: YMpuM YTOH CAPCOHIMKNA, CAprapIoHIHKIA,

Burra kynuHTH3HM OymIaTraHMM OWIaH

KallMHUO oJlaMaH
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SIXmm-EMOH 3aMOHJIapHU KYPUO KeIIUM MEH.

bab3aH MabHO TOITA OJIIM YHH HHCOHJIMK/A,

bab3aH eca yHU epra ypub KelauM MeH.

MaHa, yia tapo3uboH, y-Ky dapuiira,

WHcoHnnapaaH Kypa I0KCak Typaxak-Ky y.

VY 30Tra xam KuilH 3KaH OyHJaKa uija,

K¥3napuna annaneuyk HOpHU30 TYHFY.

Kuiinn axup ymapra xam, Kanoiaapu 6opaup,

Kuiinn axup ymapra xaM-00paup Ky3mapH.

®akarruna papmon depap Omroxu Komup,

JlexuH KaJOHU aHTIaMalax KU3/Iap CHHTapH.

DHau Kaifra 6opcam ekaH Oy gamr, caxpona,

Kaiira 6opub magapuMHu kKuMaaH cypacam?

Bunonmacam, kUM ay3axna, KAM apii-abiaoga... A.
Opurnos (JI. Paymosa, 2021).

JlpamMaTuk >kaHpAa MyauIH( IMepCoOHAaXIAP OPKaIN
MYJIOKOT KHJIagd. JIpaMaTHk MaTHHUHT CY3HU CaxHa KypPUHHIIN
yuyH €3mica, Oy MaTH €MUK Ba JIMPHK JKaHpIapaa YKUII YIyH
Mymkamtanrad Oymagu. Uy xypa ymapHm KaOym KHITHII
JKapaéHM XaM Xap XWI: JpaMaTHK jkaHpjaa KaOynd KHTyBUd
TeaTp 3aJuAard TOMOWIAOMH Oyica, €mWK Ba JHPUK
JKaHPIapHU KaOyJl KVIIHII HHIUBUAYAT YKyBUUTa XOCAUD.

Kympu nacracus kpyxkazia cyB oiaud 4nkuO, Haupuo
kysmm. (TyuFunnaG.) Kymaan Gepradra kym Tyiimac. YTup
MyHIOK. KyMpy uTOaTKOpIMK OMIaH yTUpai.

Enmu Oup Oomman ranmupub Oep: KUM HUMaA JCIH,
HuMa Kunau? MK, HIMa KMIraHum Kepak eMac, KWITaH MM
oommaad KoincuH! Kum Huma nequ?

Kympu: “K¥yukopmac, Xyku3 exancan™...

Kyuxop: Vump oposumram! (Tumupummab.) Xosup,
JICKHH. ..

Kympu: Boil, MyxunauH akaHuHI rariapu-71a, MEHra
HuMa jeiicus?

Kyukop: Myxunaus aka, nerun?.. (Bupnan.) Vaususr
KY3U YKKUHMKMTa yxmainy, ounnuarmu?! Keitun-uun?

Kympu: Cadap aka "OyHra xed aki1 KHpMaiu-
KApMaan-1a" aeauiap.

“Ha xaTTaHWHT TanmWHA OJIAAW, HAa KUYUMKHHHT,
TOBYKHYAIMK Ak #yK...”Kyuxop. Y3uuraan kymmaii rammp!

Kywmpu: Boit, y3umaan kymm6, Huma?..

Kyukop: Xa-a?

Kympu: “Xykymar mumanriap, neé Kapop 4YMKapuo
Kyinoan, 0y aXMOKKa LIysIM TabCUp KHIMalan”, geaunap.

Kjuxop: X0-0, KapopmmsM Ourapkammapmu! Y3m
CakKM3MHYM cuH(na xoixmb kerran! YamacaBox! Pacmu iyK
ekaH, 71e6 rasut yumaiian! Kympu. Vaunrms xam yruMaricns-
ky? (ILL.Bom6ekoB, Temup X0THH).

JlpamaTuk MaTH TUJIHMHI MaBXyX OYJIUIIMHUHT
WKKHTa YCYJIWUHHU y3 MUHUTa OJIaJH, SbHU OF3aKU Ba €3Ma, MaTH
Xap JOMM TOMOIIAOMHIAp OJIAWAA, IIYHHHT YYyH CaxHa
KYpUHHIINAA TAKIUM €THIMIIN yUyH MYIDKallaHraH Oynanu.
JlpaMaTuk MaTH eNMK Ba JHPHK MaTHIApJaH CcaxHajaru
TaKIUMOTra Xoc OynraH alHpuM 3JIEeMEHTIApHHUHT, SBHH
IUaNor Ba CaxHa WYHATNIUIAPHHUHT MaBXY/UIUTH OMIIaH
axpanub Typaau.

Kympu: Byna xon, 6omam. (Cymkanu onu0, YFIuHH
erakiarannya.) Sxmu-éMoH ran yrran Gyica xada Oynamanr,
Jagac...

K§uxop: Kecanr eun6 xer, xy! MHcoduHr 6opmu y3u,
kaHaka omamcan?! (Kympu umkub xerrad.) Mactiurumuaa
ypu0, Main6-maiimé xXaM KwinO KyiMaraH O»KaHMaH —
JKUMTHHA yina ytupapad... (Atpodra dopacus aimaHTIalIu.
Anam OwitaH KaHTaWaup KyHHH XUPTroWd KUJIaIu, CYHT KYITHH
XOBJIM TOMOHTra KMukupaau.) bosoproii! Xy-y, bosoproii!

bup TypkuHTH3HU K¥pcaTtBopuHT, bo3opToii-xo!..

Jesop oma [lapodat mypanaiian.

[Hapodar: Xa? Boi, ynaii...

K¥yukop: Xanuru... SIxmmMucus, KkenuH?

[Tapodar: Paxmar...

K¥yukop: bonanap saxmumu?
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lapodar: Xa, 1opUmmOIHL...

Kyukop: y, necanrus... bosoptoit yitnamu?

lapodar: bo3opBoil akaM HKKM KONTWHa OOJPUHT
om0, 6030pra keryBauwnap. (L. bombekos, Temup X0TuH).

K¥ypunaauku gpamMaTHk MaTHHUHT JIMHTBUCTUK H(oaa
yCynH, IOYHHHTAEK, KaOyl KWIMHMIIM OSIHK Ba JHMPUK
acapiapJaH a)xpaTHoO Typajan.

Poman JKako6con “Essais de linguistique générale”
acapuja OpaMaTUK THJIHHHT OHp Katop (QYHKIMSIApHUHH,
JKyMilagaH, ymoOy MyJIOKOT IDakiura xoc OynraH y3wra
XOCIUKJIApUHHU KenTupu6 yTagu. YyHoHYH:

- xuccuit QyHKumMs emuTeHTra - Myamwdra,
KaxpaMOHJIapra TeTHIIIH.
- KoHaTWB  (QyHKIMSA  KaOyn  KWiyBuMra -

KaxpaMOHJIapra, YKyBUNTa/TOMOIIA0WHTa TETHIILIH.

- XaBosa (YHKOMSA JpaMaTHK MaTH Ba TacBHP
MalJIOHMHUHT MaTH pedepeHTH/TaKpu3unucH, IITyHHHTICK,
0oIIKa MaTH yJyH XaBoJia OYJIMIIN MYMKHH OYJIraH MaTHHUHT
V34 MIapXJIOBUMCHHHU Y3 UUUTA OJIA/IU.

- ¢aruk QyHKOUS MaTH HYuAa Oelrmnap ypracuparu
MyHOca0aTHH TabMUHIANIM Ba TacBUpHH JOWpaaa ajoka

comup OymaguraH IIapT-IIApOUTIAPHH, IIYHWHTAEK, KaOyi
KWIyBYMHHHT, SHHA TOMOUIAOWHHUHT XOJIAaTHHU OelrHiIaian.

- MATHHUHT YW3UKIM Tabuath yd Ym4oBiu Oymuo,
OyTyH nyH€ Oyitnab wuapok sTunaérraH Oup OyTYyHJIMKHU
TallKWI 3TYBYM MATHHM TacBHpJall MyHocabaTiapuia
mebpuil pynkuus sarunanaau (P. XKakobcon, 1993).

Xyiaoca (Conclusion). Xymoca cudatnma aitum
MYMKHWHKH, JpaMaThK acapjap THWINHH, OXaHTHHH,
JTMAJOTHUHT X2)KMHHA TaBCU(IOBYN TIPOCOJIHMK
eJIEMEHTIIAPHH ~ XaTTO  Ky3aTyBUYMHHHI  KOMMYHHKAaTHB
HUATUHU, SbHU adEKTUB XOJIATHHH, TabCHPYAHIMIUHU
KypcaTtaguraH OIQMil IMaloraa XaM TONUII MYMKHHIMIHHU
Ky3aTHIl MYMKHH. 3€po JpaMaTHK MaTH JIMHTBHCTHK
MYJNOKOTJArM  TEPCOHaXJIap  OpKalId  Xapakariap Ba
BasUATIIAPHH TacBHpiaian. /lpamMaTuk AWAioOr CYpoK, YH/OB,
TaXMHUHHMH Ba KaTBHUH TaIIap TH3UMH OPKaJIH XaKUKHH JAUajior
WUTIO3WSICHHN ~ IpaTHIITa KapaTwiral Oynn0, yJapHUHT
OGapuacu JApamMaTHK acapjap TWIMHHHT  PHTOpHKacura
teruiuaup. VIHTOHauust - Oy TypJM XHJI HYTKIAPHHHT
TOBYII epeKkTuanp.
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THE LINGUISTIC EVENT OF THE CONCEPT
Abstract

This article discusses the linguistic event of the concept. In the second stage of the event, the inner form of the word is formed -
the spiritual center of the image concept. In the third stage of conceptual realization, a metonymic aggregation of the image
occurs. The result is a figurative concept that leads to the formation of the symbolic meaning of the word. Types of semantic
development can be distinguished, such as the expansion of the semantic scope of the word, the development of the figurative
meaning relative to one of the meanings or subtleties of meaning.

Key words: words, pleasure, joy, gladness, mourning, fear, protest, objection, disgust, hatred, anger, regret, pain, remorse,
sorrow, grief, contentment, weeping, counseling

JUHI'BUCTUYECKOE COBBITHE KOHIEIITA

AHHOTAIHS
B nanHO# cTaThe paccMaTpHBaeTCs S3BIKOBOE cOOBITHE KOHIENTAa. Ha BTopoM 3Tame MeponpuaTHs GOpMHPYETCS BHYTPEHHSS
dopma crmoBa — IyXOBHBI HEHTp o0Opa3HOW KoHumenmmu. Ha TperseM 3Tame NOHATHHHOW peanu3alid IMPOUCXOIUT

METOHHMHYECKasi arperanus obpasza. B pe3ynabprare BO3HHKaeT 00Opa3HOe MOHITHE, KOTOPOEe HPHBOIUT K (HOPMHUPOBAHHUIO
CHMBOJINYECKOTO 3HAYCHHS CII0BA. MOYKHO BBIJICIUTH TAKHUE BUIBI CEMAHTUUECKOTO PAa3BUTHSI, KaK PACIIMPEHHE CEMaHTUIECKOTO
o0beMa CJI0Ba, pa3BUTHE MEPEHOCHOTO 3HAYEHHUsI OTHOCUTEBLHO OJHOTO U3 3HAYEHU I WUIIM TOHKOCTH 3HAYECHUSL.

KnroueBbie cjioBa: CJI0Ba, YIOBOJBCTBHE, PAIOCTh, PaIoOCTh, Tpayp, CTpax, MPOTECT, BO3PAXKEHHE, OTBPAIIEHHUE, HEHABUCTS,
THEB, COXaJleHne, 60JIb, pacKastHUE, TI€Yallb, TOPE, TOBOJIBCTBO, [UIaY, KOHCYJIbTHPOBAHUE

KOHLUENTHAHT JUCOHWUI BOKEJIAHUILIN
AHHOTaALUA

Ymby maxonaga KOHIENTHUHT JHCOHHWI BOKETAHWIINM MyXOKaMa KHIMHAAW. BOKEeTaHWIITHWHT MKKUHYM OOCKMYHIA CY3HUHT
WYKH IIaKIH -00pa3 KOHIENTHHIHT MabHOBHH MapKasu Mak/uiaHaan. KoHmenT BOKeNaHNITHUHT yInHIH OOCKHIHAA 0Opa3sHUHT
METOHHMUK >KaMJIaHUIIN 103 Oepamm. HaTmxkama cy3 pam3uii MabHOCHHUHT HIAKJUIAHWIIMTA TYPTKH OYnaguraH oOpasiu
TylIyH4Ya Haifao 6ynaau. MabHO TapakKUETUHUHT CY3 MabHOBUM KYIaMUHUHI KEHTalUIIM, KyuMa MabHOHMHI MabHOJIAp EKU
MabHO HO3UKIIMKIIApUIaH OMpHra HUCOATaH PUBOXIIAHUIIN KaOH TypIapUHU a)KPaTHII MyMKHH.

KanuT cy3map: cy3nap, 3aBKIaHu, KyBOHY, XypCaHIIMIHK, KOMHII, KYPKHUIL, HOPO3HIHK, YbTUPO3, JKUPKAHUII, HadpaTIaHHIIL,
ra3a0, YKUHY, anam, MyIiaiMoH, FaM, KaiiFy, MaMHYHJIUK, HHFH, MacIaxar.

Kupum. KoHment MyaMMOCHHHM YpraHumra Oaruii-
JaHTaH TaAKAKOTIApAa KOHIENTIAPHUHT KaTTa KHCMU
JIMICOHWH BOKEJIAaHWIIN MyMKHH, JeraH (Gukp aHda Gapkapop-
nanm6 kosraH. TankuKoTiaapaa BepOayulalIvil MMKOHHSTH-
HUHT MaBXyJUIMTHIa Kypa JIeKCMK Ba  (pa3eosorux
KOHIENTIApHUHT (apKIn XyCycHSTIapu H3oxjab OepuiraH
[1].

Wnvmit  amabuérnapma comma Ba  Mypakkad
KOHIIENTIAPHHUHT (apKIaHUIIN XaKuaa GUKpiap MaBxkyx: [2].
CHHTaKTUK BOCHTanmap OwiaH Oepwiran Xamaa 0axo
ndoaaNoBYIN IpeauKaTiIapra 5ra 0ynran Mypakka® KOHIIENT-
nap HYTK >kapaéHuzaa y3 (Gapkiu XyCyCHATIApHHHA HaMOSH
Kiiaau. baxo KOHIENTHHHMHT ¥3ura XOCIWIU SHA IIyHJAaH
HOOpaTKH, Y Mypakkad KOHIETIT qapaxacuia Gpaxkart TyHEHUHT
WIMHMM MaH3apacuja HaMOEH KWIMHAIW, TUJAA 3ca SXIIH-
€MOH CEeMaHTHK MaiIoHUIa N(oaaTaHaIH.

- Mas3yra ouag agaGUETJApHUHT  TaXJIUIU
(Literature review). H.®.Anepupenkonunr Qukpura Kypa,
KOHIENITHUHT OOCKH'WIN TapakKHETH YHH HOMIIOBUH C¥3
CEeMaHTHK PUBOKH OWJIaH OOFJIHK.

KoHIlenT JHCOHWI  BOKCHAHWIIMHUHT  OWPHUHYHA
OocKHuMia BOKENMKHHMHI Yy €Eku Oy 0O0BEKTH Xakuzaa
TacaBBypjap Byxyara kenaad. lllyHaaH CYHr KOHLENTHHU
TYIIYHHUII, YHHHT Ma3MyHHTa MOC KEIyBUH C¥3 ITUMOHHU
Ownan oHrmmMm3ga OormaHumn 103 Oepaxu. By xapaéuma
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KOHIIETIT Y3WHHUHT OOpa3li STHOTHITa XOC XYCYCHSATTa 3ra
Oymanm.

BoOKenaHWIIHIHT MKKUHYM OOCKWYHA CY3HWHT WYKH
HIaKIM -00pa3 KOHIENTHHWHI MabHOBHM MapKasyl IIaKI-
JIaHaH.

KoHIenT BOKENaHUIIHWHT  y4YMHYHM  OOCKHYMza
0o0pa3sHMHI METOHMMHK >KaMiIaHWIIM 103 Oepamu. Hatmxkana
C¥3 paM3uif MAbHOCHHHHT IIAKJUIAHUIINTA TYpPTKH OYIaguraH
00pa3nu TylIyH4a maimo 0ymamm.

HuxXosT KOHIENT IMaK/UIAHWIIN Ba BOKEIAHWIIMHUHT
OXHpru OOCKHYM[A NIy MAJAHMAT JIMCOHHH OWMpIMKIapu Ba
IIAK/UIAPUHUHT  YMYMHH MabpHOCHMIa Kypa OupramryBuwu,
Xycycuii MabHOCHra Kkypa 3ca (apKlaHyBUYM THU3UMHUHU
udomanoBun pamsu naigo 6ymamu [3].

Masbitym OYIaMKH, JIeKCeMalapHUHT yMyMHil 0axo
KOHIENITH H(OJaTaHUIINAATH aXaMHATH C¥3 CEeMaHTHK
TapaKKUETHAA UKKIIaMIU Xucobianaau. MabHO TapaKKHETH-
HUHT Cy3 MabHOBUH KYJIaMUHUHI KEHralumm, Kyuma
MabHOHUHT MabHOJAp €KM MabHO HO3ZUKIMKIApHIAH Oupura
HHCOATaH PUBOXKJIAHUIIN KaOH TYpJIapUHU aXPaTHII MyMKHH.

YMyMuii 6axoariaa mwKkoouit Ba canduit 6axonapHUHT
WIK MabpHONMapu QapkiaHagn. Ymymuit wwkobuit Oaxona
KYMYMIMK TOMOHUIAH Oenrmnad Kyiuira, YTupod 3TUITaH,
Me30Hra MyBOGMK KelyBUHM, OMpOp Makcal Y4YyH SpPOKIH,
MaBbJIyM, aKpajluO TypajuraH, MOIIUH JKUXATIAaH KHUHMATIN
MabHOJIApH Ky3aTHIICa, YMyMH canOuii 6axoqa OYHHHT aKCH,
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SBHU yJlapra Kapama-KapIld TypyBYM MabHOJap OenrmiaHa-
. MysnokoT »kapa€Huzaa KyJUIaHyBUM KYIDIad JekceMaiap
CEMaHTHK CTpyKTypacuia asajnjaH yMmymOaxora omHJ
IBJIEMEHTIIAp MaBKYAIUIH Ky3aTUIaIu.

Tunpa nucoHuilt Tabmatu Typiauda OYiraH JIEKCHK-
(pa3eonoruk Ba CHHTAaKTUK OHMPIHMKIAp 0ax0 KOHLENTHHH
BOKEJAHTUPYBYN BOcUTaNap xucobnaHamy. bynna 6axonoBun
OupiaukiIap KyuyMa MabHO XOCHI KHWJIMIIZA CEMaHTHK
CTPYKTypa dJIEMEHTH cH(aThIa UIITHPOK STUIIH IParMaTHK
UMIUTMKAIVSTHA  03ara KeNTHPHIIM MyMKHH. KOHIENTHUHT
¥3Ura Xoc XyCyCUSTIapUHHMHI BOKEIAHHIIM OEBOCHTAa MaTH
Ounan Oornmuk. “Cup smacku, Oaauuii MaTH OagUUNA-3CTETUK
Oyrynnuk cudaruga OEHUXOsI Mypakkad, cepKaTiaM XO[auca.
Banunii MmaTHaa ndonananran acocuit Fost — GUKp - Ma3MyHHH
TYIIYHUII, aHIJIANl OIyHYakd SMac, OajKkW aH4Ya KUHWUH Ba
Mypakkab mxomuil skapaéHmup. bamumii acapma MyTiako
¥3ura Xoc, rOX0 OYMK, T'OXO SIIUPHH, TYpIH HIIOpaiap,
TarMabHOJIAP, KOCA Taruaard HUM Kocajap OWIaH IIamMOWui
TONTAaH Ma3MyHHHHI MabHOCHHM TYFpPH aHIJAIl MabHAaBUii-

MaJaHu{, aKIMH-XUCCUH Ba JIMCOHMUH-3CTETHK (HAOTHAT
HaTWKacuIa MYyMKHH Oynamu. Xap KaHZall MaTHHUHT
Ma3MyHHHH  TYIOIYHHMII ~ y9yH THJI  JIeKCHKacH  Ba

rpaMMaTHKacHHM OwiMm 3apyp Ba erapnu Oynca, Oamumit
MaTHHUHI Ma3MYHHMHH HIPOK STHII Y4yH OyHJaH TallKapu
aiiHM maiiTna Gamuuii MATHHUHT ¥3HMTra XOC JIMCOHHH-TIODTUK
KOHYHUSATJIAQPUHU XaM Owinmim josuMm  Oymamn.” [4] By

KOHYHUSATIAPHA  aQHUKJIAIl  y49yH Oaauuii  MaTHIapHU
CHUHYMKIIA0 TaxJIIT KIJTUII JIO3UM Oyaau.
ManOanapaa TabKUIJIAHTAHUACK, «Xap  KaHIai

JUCOHMM OMpIMK MaTH TapkuOuaa MabHO JKUXATHIAH
Oolmiiau, sSHrM Ma3MyH KacO eramu. MaTHaa anoxuaa
OJIMHTaH OWMPIMKIAPHUHT TH3UMHH MabHO KOMIIOHEHTJIApH
HUFUHAMCHATAa MOC KelMaiinuraH, sSHTH cudatra era OynraH
Ma3MyH XOCHJI OYJIHIIM Ky3aTHWJIraH xosat 0yiau6, Oy MatHra
XOC KOMMYHHKATHB-TIDArMaTUK XYCYCHAT HaMyHacCHIHD.
MatH €k MaTH SAXJIUTIMTH ~JIMCOHWH  OeNTHIapHUHT
CHHTAKTHK, CEMAaHTHK, IparMaTuK OOFJIAHWIIN acocuia
TAIIKWI TOMAiWraH Tyran TyswiMaamp. Ly cababmu
MATHHUHT MaTH OYJHINNHW, YHUHT TaOMaTHHU OENTHIOBYU
acocuit xycycust cudaTnaa HyTKUIl CHHTAaKTHK OUpIHKIAp -
ran Ba HYTKMH aKTIQpHUHT sSroHa OWp MaTH TH3UMHIA
OMPUKYBUHU TabMHUHJIOBUM KOMJAJIAPHU YBTUPO( ITraHUMU3
MabKyJIpOKIup» [S].

Kammsatna Typam uWHCOHMH MyHOocabaTimap —aman
KUJIaIx. KommyHnukatuB ~ xkapaéHma  cyY37I0BUM  Ba
THUHIJIOBUMHHUHT OMp-OWpHra KaHaail MyHOcabaT/Aa SKaHIUTH
Oup KaTop HYTKHH aKTiap, >KymjJagaH, MaKTOB HYTKHH
aKTHHHMHT XaM fo3ara YMKUIIMHU TabMuHnaiau. [Ipodeccop
1I.CadapoBHHMHT TabKHUIANINYA, BOKSIUKHH aKC STTHUPHII
TYFpUIAH-TYFpH TWIHUHT Basudacura Kupmaiau, Oy
Ba3udann pacTiabku ypuuna tadakkyp Oaxapaau. JlekuH
Taakkyp/ia 03ara KeJraH MeHTaJ Ty3uIMajiap THI TH3UMHUIA
V3 wudomacuam rtomamu. C¥3, Xymam OOmKa  THI
OuWpiMKIapuaeK, aaoxuna OWp TPeaMeTHH EKH BOKEaHH
aToBuM oxmuii Oump Epnuk OynMacrmaH, OajJKi BOKEIHKHU
Owmmmn  Bocutacuaup. JIMCOHMIT Oupimknap BocHTacuma
ax0opoT HuFuIaau, cakigaHaJW Ba aBJIOJaH-aBIOATA YTaJHd.
Bup cy3 Ownan aiftrannma, TWn OUPJIMKIAPUHUHT KOTHHTHB
KapaH KeUHIINAard YpHH ajloXuaa YbTHOOpra JOHuKIup [6].

- Taxama Ba Hatmkanap (Analysis and results).
Tun OHTHUHT aXpanMmac ab30CH XHCOONaHamu. Y WHCOH Ba
IyHE MaH3apacu Ypracuaa YIapHH JIMCOHMI IIakiuIapiaa
npoanoBYn BOCHTAaud cUdartuna HaMoEH Oymamu. by
MHCOHMHI THAZa o0pa3map Ba TyulyH4anap cudaruga
cakigaHu® KonraH ayHE MaH3apacH OwilaH OOFIHMKIUTHAUD.
Anoxpja ONMHTAH INAXCHUHT THIM ¥3-¥3U4a MaBXy[
Oynmaiimun. Y Oup xankka, Oup yMyMmMHH MamaHUAT Ba
aHbaHaJapra MaHcy0 Oynran OOIIKa KHUIIMIAp TWIapuaa
MIAKJUTaHAN.
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Tanyam MMKOHUSATHHUHT MaBXKYUIUTH OUp TOMOHJIAH
T OWPIMKIAPUHA HYTKHHHT y €KH Oy KYpHHUIIM YIyH
xocna® Kyica, WKKMHYMAAH YJIApHH MabiIyM Basudanmap
OwnaH KypoJUlaHTHPHO (GaonusaT capu WyHantupamu. By Tui
OMpPJIMKIAPUHUHT JIMHTBOIIParMaTHK TaOuaTWHU Oenruiaad
O6epagu. TunHHHT WKTHMOMI Basubanmapu ¢akaT THI
OupIMKIapH BOCHTAacHAarnHa HamMo€H Oymamu. Tunm Onpimk-
JApUHUHT ¥3WUTa XOC XyCyCHSTiapu, (aoNusT Oupiury,
MaBJIyMOT ©TKa3uIml BOCHTacH cHudartupa  KyJUIaHHII
UMKOHMSATIApH MaTHJAA TYJIaluryda amanra omagd. MarH
WHCOH KOMMYHUKATHB (DAONUSTUHUHT ACOCHHH  TaIIKHI
KWIyBYM MapKasuil TylIyHuamapAaH OupH cudartuga MasKyp
¢daomuaTHUHr  OomKka — Kucwiapd — OWiIaH — MyHTa3aM
MyHocabatna Oynmagu. MaTH Ma3MyHMHHHT IIaK/UIAHUIIHIA
XHM3MaT KWIYBYH aCOCHI OMPIHK C¥3 XHcoOaHaIu.

“Cy3 Hapca €KH XOJWUCAHWHT HOMHHHU OWJIIHPAJIH,
neknH Oy HOMHHM araml 3 XyCyCHSTIapuaaH Kennd 4YuKuoO,
TYFpU Xamja KyduMa MabHOJIApJard XoJucajap KaTOpura
Kupaaud. Xap KaHaall CY3HMHI MabHOCH, aTOKIH OTJIAPHHUHT
XaM MabHOCH CEMaHTHK KOHTEKCTTa MyXTOX O¥J1aay, CYy3HHHT
AQHMK MaBbHOCHHHU aHHK Ba MYJOKOTJAa aHMKJIAIl yIyH 3Mac,
Oanky T OCNTHCH CEMAaHTUKACHHUHI MaBXyM TaBCH(U
HyKTay Ha3apuJaH KapajlaJay, cy3 3ca YHUHT KYJUIAaHWIUIIHUHU
THJI KypWINIINA aJloXKAa OYFUH cudaTHIa aHUKIa0 Kemai.
[y xuxarnan anoxuaa cysiap €pramuia MaHTUKUA MYJIOKOT
WHKOp KWINHAIW. VIHCOHHMHT MaHTUKUH

TaakKypu anoxuiaa Hapca, XOIWcCa, >KapaCHiap
MaBXyZ OYIHII KOHYHUSTIApUHH MOC paBHIIAa upomanaiian
Ba TYIIyHYa KaTeropusicu cudaruna OyHHHT yIyH 3JIE€MEHTap,
JEeKUH CTPYKTypa JKUXaTAaH IIaK/UIaHTaH  Ta(akkyp
Ooupiuruaad  ¢GolaanaHaad, YHUHT THina HWQOIaTaHUIIN
HHUCOaTaH TyrajjiaHraH KOMMYHUKAaTHB OWMPIMK — (HUKPHU
6aéH kuum xucobmananu” [7].

OMonusiiap JKIPEecCHB Ba KOMMYHHKATHUB Baszuda-
napHu Oakapaiy. YJapHHHT y3HMra XOoC XyCyCHATH LIYHIaH
nOOpaTKH, yJaap MOTHBIAp Ba YHIOy MOTHBIApra >xaBoO
OepyBUH BOKCIHMKIAPHUHT HaMOEH OYIMIIM YpTacumaru
MyHocabaTHH OeBocuTa upomanaiian. AndaTra, SMOUUSIAPHA
mraxcaH axpatud Oymmaiinu. UyHKH, MIaXCHHHT SMOLUOHAI
XOJIaTHa OpPTaHuK XaéTH, MOAMWI MaH(aaTH, MabHABHIi-
aXJIOKMH JXTUEKHM alloXWa aKpaTnd KYpcaTHIl MyMKHH.
MacanaH, OpraHuK 3XTHEXKJIapra KOHIUPHUIN OWiaH OOFIIHK
3JIEMEHTap KOHUKHUIILIAP Ba HOPO3WIMKIAp Kupaaud. Monauit
MaH(paaT, MpeaMeTId TyHFylap WHCOH QaomusTHaa Oupop
mpeaMeTra Srajuk Owmnan Oofiuk. JlyHEKapam TyHFymapu
WHCOHHUHT OJlaM, ofamjap, WXTHUMOUI Xoaucanap, axJIOKUH
toudanmap Ba KampusTiapra HUcOAaTaH XyJlocacH Ba
MyHocabati  OwnaH  Oornuk.KoHIENTHHHr — Mapka3uid
TYIIyHYacH Oy -UHCOHIUP. Xap KaH/Aai KOHLENTIa JTHCOHUH
nraxc HaMo€H OYIHIIKIA SMOIMSIHUHT acocuil Basudacu - Oy
HIaXCHUHI' KaApuAT MaKCaJIapUHU aHUKJIall KWMKOHHUATU
Owmran O6orymK. baguunit MaTHIAa MAXCHUHT PyXUH-SMOIMOHAT
XONaTHHH W(OJaTam IEePCOHAKHUHT XapakTepu Typu Ba
WHIUBUyan Kuppanapura Oormuk Oymann. Xap Oup smonus
MabIyM Oup HdomaNaHHWII maKiiapura sra Oymamu. bagwumit
MaTH Y4YyH SMOI[MOHAI TaaccypoT EKH KOTHHUTHB oOpa3
Ma3MYHHHH CHHIJIMpUII €3yBUM y4yH arpodiaru maxcnap,
npeaMeTaap, XoIuca Ba BOKCAIAPHUHT Y3JIallTHPHIIMIIH
axaMUSITH MYyXUM XUCcoOIaHaIu. bannnii MaTHJa
TaCBUPJIAHTAH >KAaMHUKH SMOIMOHAI KEUYMHMAJap >KaMIIAHTaH
ndomacy 3MOIMOHAN KOHIENT Oynanu. VIHCOHHUHT, Y3UHUHT
WYKH OJNaMH, arpoduHM ypabd TypraH BOKENIHMK XaKUIard
TacaBBYpJIapH SMOLHOHAT KOHLENTOC(HEPaHH TAIIKII 3Taji.
DOMOIMOHAN KOHIENT 3MOLMSIAPHUHT WHAUBHIYaT Myang
TOMOHHUJIAH MJPOK STHIIMIIMHU Oaluuil acapjaa nepcoHaxiap
XUC-TYWFyapy OpKajH aKkC 3TTHpaIu.

- Xyaoca Ba takauduap (Conclusion/Recommen-
dations). CyObekTHHHT GaxojaHyBuM OOBEKTra HHcCOAaTaH
wxobuit €xu canbuii MyHOcabaTH JOMpacuIa SMOIMOHAIUINK
Ma3MyH [o3ara Keilagu. MabiyM HYTK IIapT-IIApOMTH,
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MaB3yCH CY3JI0BUH MyHOcabaTura OOFINK XOJIa THIJAard Xap
Oup c¥y3 Xuc-TyHry uQomasam BOCHTacura alIaHHUIIN
MyMKHH. Typau Xuia Xuc TyHry HQONaTalIHUHT MyXHUM
BOCHTAaCH XHMCOONAHTaH Cy37ap 3aBKJIAHUII, KyBOHY,
XYpCaHAYMINK, KOWHII, KYpKwuil, adCyclIaHHII, HOPO3WIIHK,

9BTUPO3, KUPKAHHIN, HapaTIaHuil, Fa3ad, XYpJHK, YKUHY,
ayam, TMyIIaiMoOH, FaM, Kaliry, Mycubar, Kyndar, napi, ram-
Ffycca, MAMHYHJIMK, WHFH, MacliaxaT KaOW TYpJId XHJIMa-XW
SMOLMOHAT MabHOJAPHH U OJaTIal 1.
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SYMBOL AND METAPHOR IN MODERN STORY POETICS
Abstract
The article describes the changes in the canons of the story genre, its specific features, updates in form and content, as well as the
creative laboratory, artistic skills, style and methodological research based on a comparative-typological analysis of Khurshid
Dostmuhammad's "Armchair" and Nazar Eshankul's "Black book™.
Key words: story, symbol, metaphor, comparative analysis, typology, stream of consciousness, hero.

CHAMBOJINKA U META®OPA TTIO3TUKH B COBPEMEHHOM MMOBECTH
AnHHOTANHSI
B craree onmcaHbl H3MEHEHUS] KAaHOHOB JKaHpa pacckaza M OOHOBIEHMs (OPMBI M COIEpKaHUS 110 CBOEH MPHUPOIE, a TaKkKe
TBOpYecKkas saboparopusi. OCBEIIEHBI XYHO)KECTBEHHbIE HABBIKH, CTHWJIb W METOJOJIOTHYECKHE HCCIEIOBAaHUS Ha OCHOBE
CPaBHHUTEIHFHO-THIIOJOTMYECKOTO aHalM3a Ha mpuMepe mpousBencHui Xypmuaa Jyctmyxammana "Opomkypcu" m Hasapa
Omankyna "Kopa kuto6".
KiiodeBble c10Ba: IOBECTh, CHMBOJI, MeTa(opa, CPABHUTEIIBHBIN aHATN3, TUIIOJIOTUS, IOTOK CO3HAHMUS, TEPOH.

ZAMONAVIY QISSA POETIKASIDA RAMZ VA METAFORA
Annotatsiya
Magqolada qissa janri kanonlaridagi o‘zgarishlar, uning spetsifik xususiyatlari, tabiatan shakl va mazmunga xos yangilanishlar
hamda ijodkor laboratoriyasi, badiiy mahorat, uslub va usuldagi izlanishlar Xurshid Do‘stmuhammadning “Oromkursi” va Nazar

Eshonqulning “Qora kitob” gissalarining giyosiy-tipologik tahlili asosida yoritilgan.
Kalit so‘zlar: gissa, ramz, metafora, giyosiy tahlil, tipologiya, ong ogimi, gahramon.

Kirish (Introduction). Zamonaviy gissalarda janr
arxitektonikasi, poetik imkoniyatlari, obrazlar strukturasi,
muallif va qahramon o‘rtasidagi parallelizm masalalari
yetakchi tamoyilga aylandi. Mazmun-mohiyati bilan avvalgi
gissalardan keskin farq giluvchi, olam va odam manzarasini
chuqur tahlil giluvchi gissaning yangi tipi vujudga keldi. Qissa
shaklan mozaika, montaj usuli, ong ogimi tasvir usulida
yangilangan bo‘lsa, mazmunan o‘z ichki “men”i bilan
kurashayotgan, o‘z dunyosi sari qadam tashlayotgan
gahramonlarning  gismati  yetakchi  o‘ringa  chiqdi.
X.Do‘stmuhammadning “Oromkursi” va N.Eshonqulning
“Qora kitob” qissalarining qahramonlari oddiy insonlar bo‘lib,
ularning ma'naviy-ruhiy qiyofasi o‘y-xayollari, ong osti
kechinmalari, ruhiy to‘lg‘onishlari orqali yoritiladi.

X.Do‘stmuhammad “Oromkursi” qissasida olam va
odamni yaxlit idrok etadi, asosiy mohiyatni ramzlarga
yuklaydi, maxsus belgili xususiyatlarini kodlar orgali talgin
etadi. N.Eshonqul “Qora kitob” gissasida ramzga asoslangan
hozirgi zamon gahramonining mifologik talginini o‘ziga xos
chizgilarda ko‘rsatishga erishdi.

Mavzuga oid adabiyotlarning tahlili (Literature
review). Ramz — (simvol) grekcha “symbolon” so‘zidan
olingan bo‘lib, qadimgi greklarda maxfiy bir tashkilot
a'zolarining bir-birini tanib olish uchun qo‘llanilgan shartli
belgini anglatgan. Ramz vogelikni badiiy aks ettirishning
shartli usuli; badiiy shartlilik shakllaridan. Bunda sodir
bo‘layotgan vogea-hodisaning (harakatning), uning karkasini
aks ettiruvchi asosi ajraladi. ljodkor an'anaviy ramzlar bilan
bir gatorda tabiatdagi har bir hodisa va detaldan ramziy tasvir
uchun foydalanadi. Bunda u yoki bu narsa tasvir jarayonida
yozuvchi magsadiga xizmat gqiluvchi muayyan ramziy
ma'noga ega bo‘ladi [6]. Ramz — olamni intiutiv kuzatish
jarayoni. “Simvollar vogelik ga'ridan tabiiy ravishda va

beixtiyor oqib chigishi lozim, mabodo ijodkor biron-bir
g‘oyani ifodalash uchun ularni o‘ylab topsa, uning o‘lik
allegoriyadan farqi qolmaydi” [7]. Ramz yoki simvol inson va
tabiat olamining tabiiy mushtarakligidan yuzaga keluvchi
estetik analogiya deyishimiz mumkin. “Ramz badiiy nutqda
hayotiy vogea, tushuncha va narsalarni ifodalash uchun shartli
ravishda ko‘chma ma'noda ishlatiladigan so‘z yoki so‘zlar
birikmasi” [8]. Ramzni yaratuvchi so‘zning ma'no diapazoni
kengayadi. Endi u oddiy so‘z emas, balki badiiyat yukini
olgan so‘zga aylanadi. “..ramz o‘zining predmetlik
Xususiyatini o‘zgartirib, mazmunni yuzaga olib chiquvchi
vositachiga aylanadi. Predmet tasviri o‘zligini rad etib,
anglashilishi kerak bo‘lgan mazmunni o‘ziga singdiradi” [5].
Metafora —  ko‘chimning  narsa-hodisalar  o‘rtasida
o‘xshashlikka asoslangan turi. “Metaforada oddiy so‘zning
ma'no chegarasiga yetamiz, shu so‘z orqali belgilangan
predmetda (aks etuvchida) mohiyati shu predmetga xos, lekin
aks etmagan so‘z ma'nosini ko‘ramiz, anglaymiz” [5].

Tadgiqot metodologiyasi (Research Methodology).
Yozuvchi badily konsepsiyasini ifodalashda ramz va
metaforaning ahamiyatini X.Do‘stmuham-madning
“Oromkursi” va N.Eshonqulning “Qora kitob” qissalarini
giyosiy-tipologik tahlil asosida o‘rganish magsadga muvofiq.

Qiyosiy-tipologik chog‘ishtirma usuli filologiyaning
asosly yo‘nalishlaridan biri sanaladi. Bunday tadqiq usuli
zamirida qiyos, ya'ni chog‘ishtiruv turadi. Ikki ijodkorning
asari turli aspektdan giyosga tortilishi mumkin. Bunda adabiy
ta'sir, tur va janr, mavzu va mazmun kabi jihatlar giyoslanadi.
Holbuki biz nazarda tutayotgan giyosiy-tipologik tadqigda
ham adabiy vogelikning turli rakursda ifoda etilishi va ular
orasida o‘xshashlik hamda tafovutlarni izchil tarzda o‘rganish
nazarda tutiladi.
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Tahlil  va natijalar  (Analysis and  results).
X.Do‘stmuhammadning “Oromkursi” qissasi badiiy qurilishi,
mavzu yangiligi, topilmalarga boyligi hamda so‘z qo‘llashdagi
o‘zgachaligi bilan boshqa asarlaridan ajralib turadi.
“Oromkursi” qissasi voqealari qissanavis bosh qahramon
Ko‘klamali Tongotarov tilidan hikoya gilinadi. Qissa
voqealarini  birlashtiruvchi  “qizil ip” zohiriy ma'noda
qahramon tabiatiga yopishib olgan yetti iqlim ko‘rmagan
nojins betayin bir mayl yoki dard, botiniy ma'noda otadan
meros bo‘lgan amal kursilariga oshuftalik va oshuftalikning
ijtimoiy muhit tufayli shaxsni dekadans holatiga olib kelishi,
deyish mumkin. Ko‘klamboy Tongotarov — yigirma vyillar
muqgaddam rahmatli bo‘lib ketgan otasining obro‘si orqasidan
yuki yerda golmayotgan, otasining mehnati singgan kishilar
tomonidan  shaharda  qiyinchiliksiz ~ o‘gishga  kirgan,
aspiranturada olib qolishgan, uch yilda fan nomzodi bo‘lishi
rejalashtirilgan kelajagi porloglar safiga kiritilgan. Qissada
sujet vogealarini uyushtiruvchi asosiy xronotop — oilalilar
yotogxonasi va gahramonning aspiranturada  qolishi
tafsilotlari. VVogealar rivoji asosan gahramonning xayoli va
ongida kechadi. Qahramon o‘z-0o‘zi bilan kurashadi,
vujudidagi dardning sabablarini axtaradi. Dardiga davo istab
shaharga o‘qishga keldi, shahar tafti bu dardni olovlantiradi.
Endi gishlogga ketib risoladagidek hayot kechirmoqchi edi.
Ammo amal, obro, e'tibor insonni 0‘z izmiga bo‘ysundirsa,
shaxslik magomi “intizomchilar” tomonidan sindirilishi,
risoladagiday hayot tarzidan chekinishi, orom istagan isyonkor
galblarni ma'nan va ruhan tanazzulga olib kelishini Janobali va
Ko‘klamali obrazlarida kuzatamiz. Dardning ildizini otasidan
izlaydi, onasini so‘roq qiladi va kalavaning uchini topganday
bo‘ladi: “Otangning fikri-yodi idoradagi kursida edi... Qizil
suyanchiqli oromkursilarni senlardan, mendan ortiq ko‘rar
edilar, rahmatli...” [2]. Otadagi ishtiyoq, tiyigsiz oshuftalik
farzandga meros qoldi: “Otaning ruhi poklari!.. Otamdagi
maslak-muhabbat!.. Mansabu martabaga mutelik!..” [2]
Otaning fojiasini taftish qilib, otadagi illatning o°ziga o‘tgani
va endi uning avlodlariga o‘tishi mumkinligi, kelajagidan
xavotir qahramon fojiasiga asos bo‘ladi: “Amal kursisiga

o‘tirgan undan qutulolmagan, o‘z bilganicha ish tutib
amalidan voz kechay desa, “intizom”chilar ta'qibidan
qutulolmagan ikki o‘t orasida qolib, dardini birovga

ocholmagan, pirovardida yuragi dosh bermagan...” [2].
“Oromkursi” — insonni 0‘ziga ipsiz bog‘lab, qul qilish, o‘zidan
kechish darajasida sehrlab oluvchi amal, mansab-martaba,
obro‘. Uning ishqiga tushgan odam o‘zligini yo‘qotishi, ishlab
chiqilgan qoidalarga bo‘ysunib, tepaning buyruqlariga itoat
bilan yashashi lozim. Yozuvchi oromkursi orgali umri tugagan
tuzum va uning amaldorlar hayotini ganday boshgarganini
ramziy ifoda qildi. Ko‘klamning otasi katta viloyatning obro‘li
zotlaridan bo‘lsa ham, u oromkursiga devonalarcha mehr
qo‘ygan, undan kecholmagan, “Intizom”chilarning chizig‘idan
chigolmagan. Otadagi davosiz bo‘lgan dard farzandga meros
goldi.

Yozuvchi bilan suhbatda rang kasalligi borligi, bu
yangilik  ekanligi, “Oromkursi’da  shuni  yoritmoqchi
bo‘lganligini amal martaba keyingi planda turishiga e'tibor
garatdi. Qahramonning ismi, sharifi ham yangilikka ishora
qgiladi. Ko‘klam Tongotarov — tong oglik, shuning uchun oq
rangni yaxshi ko‘radi, bundan tashqari uning tongi otadimi,
yo‘qmi? Kasallik uni mahv etdi. Onaga dardni aytmadi,
chunki onaning farzanddagi davosiz dardni chekkandan ko‘ra
ayrilig dardi osonroq kechadi deb o‘ylaydi, dard oshkor
bo‘lishidan xavotirga tushadi, joniga qasd qiladi.

Nazar Eshonqul noan'anaviy yo‘nalishda mulohazaga
undaydigan, o‘z hayotini taftishu tahlil giladigan gahramon
tasvirlangan “Qora kitob” qissasini yaratdi. “Qora kitob”
gissasi gahramoni ramzga asoslangan hozirgi zamonning mif-
qahramoni deyishimiz mumkin. U bolaligi, o‘smirligi,
yigitligi, otaligi davrida iblis izmida yashagan va xatolarini
anglab yetgan chog‘da ularni tuzatishga uringan, tavba-tazarru
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tomon yuz burgan gahramon. Iblis naslini yaratdi: uning
o‘g‘illari va qizi. O°g‘illari o‘zlarini iblisga qurbon qildi, o‘zi
voyaga yetkazgan iblis — gizini o‘zi bo‘g‘ib o‘ldirdi. Qissa
yadrosi insonning azaliy shayton izmiga bo‘ysunishi, Odam
alayhissalomning jannatdan quvilishi sababi, inson avlodi
Odam alayhissalomdan meros gunohni takrorlashi, u gilgan
gunoh ogqibatida o‘g‘li Qobilning 0°z ukasini o‘ldirib, mangu
jazoga giriftor bo‘lishi arxitepiga asoslanadi. “Qora kitob”
gissasi  insonning  poklanishi  hagidagi asar ekanini
yozuvchining o‘zi ham alohida ta'kidlaydi. “Qora kitob”
shayton qutqusini o‘z hayotiga dasturul amal etib olgan va uni
oz farzandlari tarbiyasiga ham singdirgan va alalogibat o‘z
xatosini ilg‘ab yetgan kishining boshidan kechirganlari
haqidagi asardir” [3].

N.Eshonqulning “Qora kitob” gissasi tagmatnidan ikki
xil hayotiy xulosa va qarashlarni ilg‘ash mumkin.
Avvalambor, Odam alayhissalomning shayton izmiga
bo‘ysunib taqiqni buzgani va gunohkor bo‘lgani, yerga
tushirilishi  hamda sinovli umrning berilishi. Odam
alayhissalomning jannatdan yerga tushirilishi bejizga emas.
Alloh Odam a.s. yaratmasdan ilgari Farishtalarga: “Men yer
yuzida Xalifa qilmoqchiman” (“Baqara” surasi, 30-oyat),
deydi. Allohning magsadi oldindan belgilangan edi. Shuning
uchun Payg‘ambarimizga mo‘minlar uchun jannat tayyorlab
qo‘yilganligi xushxabari, jannat kafolati berilgan. yer yuzidagi
hayotni o‘tamaguningizcha jannatga erishmaysiz. Allohning
amri, rejasi bajarildi, Odam a.s. yerga tushirildi. Alloh Odam
a.s. yerga tushirib jazolamadi, balki uni yuksaltirdi. Chunki
Odam a.s. 0z xatosini tan oldi: “Robbimiz biz o‘zimizga zulm
gildik. Bu mening aybim. Mening aglim chegaralangan. Men
faqatgina inson ekanligimni tan olaman. Men xato qildim”.
Odam a.s.ni yerga tushirishdan magqsad esa obro‘yini tushirish
emas, ulug‘lash uchun edi. “Batahqiq, Biz Bani Odamni aziz
va mukarram qilib qo‘ydik... uni O‘zimiz yaratgan ko‘p
narsalardan mutlaqo afzal qilib qo‘ydik” (“Isro” surasi, 70-
oyat). Shayton esa aybini rad etdi. Insonni yo‘ldan ozdiruvchi
bo‘ldi, shunga ahd qildi: “U: Meni ig‘voga uchirganing
sababli, albatta, men wularni To‘g‘ri yo‘lingdan to‘sib
o‘tiraman. So‘ngra, ularning oldilaridan, orqalaridan, o‘ng
tomonlaridan va chap tomonlaridan kelaman. Va ularning
ko‘plarini shukr qiluvchi holda topmassan” (“A'rof” surasi,
16-17 oyat). yer yuzi Iblis uchun jazo joyi bo‘ldi. Demak,
inson har qadamida hushyor bo‘lishi, faqat ezgulik yo‘lini
tanlashi, Yaratganga iymon Keltirishi lozim. Qissa gahramoni
shayton amriga bo‘ysundi va umri poyonida afsus-nadomat
olovida qovrildi. Unga taskin berish uchun Odam
alayhissalomning kelishi ham bejizga emas.

“Qora kitob” qissasi yuzasidan olib borilgan
tadqgiqotlarda “qora” — salbiy ma'noda ishlatilgani tadqiq
qilingan.  Ofrganganlarimizga asoslanib, qissada biz
anglamagan jihatlar borligiga amin bo‘ldik. “Qora kitob”
nomida kitob — umr, qora — rang. Turkiy xalglarda qora rang
“katta”, “qudratli”, “ulug”, “kuchli”, “muhtasham” degan
ma'nolarni anglatgan. “Qahramonlarning nomidagi qora
sifatlashi jasorat va kuchlilik sinonimi deb ta'kidlangan.
Turkiylarda “Qorabosh tug‘”’(qora rangli bayroq bo‘lgan)
mard, jasur jangchilar bayrog‘i bo‘lgan” [10]. Demak, “qora
kitob” — “ulug® umr”. Qahramon shaytonning nayranglarini
anglab yetdi, unga qarshi kurashdi, xatolarini tan oldi, tavba
qildi. U yomg‘irli tunda Odam a.s. bilan uchrashdi. Ilohiy
kitobda yomg‘irning yog‘ishida hikmat borligiga ishora
qilinadi, Allohning insonga qilgan hidoyati yomg‘irga
giyoslanadi. Inson Alloh buyurgan amallar asosida arzirli
hayot kechirishi, kafolatlangan jannatga munosib bo‘lmoqga
harakat qilishi lozim.

Qissada ikkinchi motiv bir umr e'tiqod qo‘ygan,
umrini bag‘ishlagan, ishongan tuzumning mag‘zi puch, sarob
ekanligini anglab yetgan gahramon iztiroblari, dard-alamlari
tasviri. Xalgimiz boshidan kechirgan, mutelik iskanjasida
yashagan tuzum siyosatining ramziy ifodasi deyishimiz
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mumkin. “Qora kitob” — sarobga aylangan tuzum. Qissa
qahramoni: “Yoshligimda bir kitob o‘qiganman, keyin umr
bo‘yi shu kitobning ta'sirida yashadim. Bu kitob umrimni
boshgardi. Umrimni kitob qo‘liga xuddi tovada kuydirilgan
piyozdek qovurib berdim” [4]. O‘zi ishongan, e'tiqod qo‘ygan
aqidalarning puch, sarob ekanligini anglab yetgan va o‘z
“men”ini anglashga intilayotgan, o‘z-0‘zini taftish qgilayotgan,
yashab o‘tgan umriga baho berayotgan @gahramonning
monologlaridan iborat qissa. “... rahmoniy kitoblardan
chekinib, Cho‘qqi soqol e'tigod qo‘ygan qora kitobdek
iblisona dasturlar vositasida tarbiyalangan avlodning xoli
xarob bo‘ladi. Shu ma'noda “Qora kitob” qissasi ogohlikka
da'vat izhori hamdir” [3; 8]. Qissada o‘z “men”ini taftish
qilayotgan gqahramon o‘ziga o‘zi “meni hech kim o‘zimdek
sud qilolmaydi”, eng oliy jazoni ko‘ngilning o‘zi chiqaradi.
Qissada hikoyachi men bir vaqtning o‘zida uch xil giyofada

namoyon bo‘ladi. U jinoyatchi, u jabrdiyda, u hakam:
“...kecha jinoyatchi men, jabrdiyda men va hakam men bir
joyga to‘plandik. Jinoyatchi (o‘g‘illarning ma'naviy va
gizining jismoniy qotili) men har xil bahonalar qildi...
Jabrdiyda (vijdon azobida qolgan) men jimgina o‘tirdi...
Hakam jinoyatchi (haqiqatgo‘y kimsa) menning nayranglarini
fosh qilib tashladi, uni oliy jazoga hukm etdi... ko‘nglim
supasida shunday ulug® sud bo‘lib o‘tdi” [4]. Har ganday
kurashni inson, eng avvalo, o‘z dunyosini tozartirishdan
boshlamog‘i lozim. Yozuvchi gahramonning isyoniga shunday
izoh beradi: “U adashganini angladi Kamyu aytganidek, bu
anglanish, o‘zini topish isyonidir. Inson o°zini anglash sari
borayotgan ekan, tushkunlik botqog‘iga botganlardan farqli
o‘laroq, bu qahramon o‘zining adashishi va o‘zining
qurbonligi so‘nggi qurbonlik, so‘nggi adashuv, so‘nggi og‘riq
to‘la hayqiriq bo‘lib qolishini istayapti” [9].

X.Do‘stmuhammadning “Oromkursi” va N.Eshonqulning “Qora kitob” gissalarida ramz va metaforik tasvirning tipologik
xususiyatlari

Tipologik
Xususiyatlar

X.Do‘stmuhammad “Oromkursi”

N.Eshonqulning “Qora kitob”

Asarning ramziy
nomlanishi

“Oromkursi” — gahramon tabiatiga
yopishib olgan, yetti iqlim ko‘rmagan,
nojins, betayin bir mayl yoki dard,
botiniy ma'noda amal kursilariga,
martaba-larga oshuftalik.

“Qora kitob” — insonda taqdir yozig‘ining goraligi,
Odam Atodan meros zulmat keltiruvchi gunoh.
Adashgan, aldangan, gunohkor bandaning igrorlari
bitilgan bitik, umr bayoni. Bir umr e'tiqod qo‘ygan
tuzumning puch, sarob ekanligini anglagan
gahramonning bosib o‘tgan yo‘li ham “qora kitob”
bitigidir.

Qissalarda ramziy
tasvirlar

“QOilalilar yotogxonasi” — temir intizom
asosiga qurilgan, kelajagi porlog-lar
uchun mo‘ljallangan, bir qolipga ega
ijtimoiy jami-yat. Bu jamiyatda fagat
bo‘ysunuvchilar yashay oladi, isyon

qilganlarni sig‘dirmay-di. Zohiran
shaydolari ko‘p, farovon makon, botinan
inson “erk”ning zindoni.

“Intizom”chilar — shaxs erkini tutqun
giladigan tuzum. Insonni golipga solib,
0‘z izmidan yurgizadi. “Isyon”
qilganlarni kuch bilan bo‘ysundirib
mutega aylantiradi yoki nobud bo‘lishiga
olib keladi.

Xaroba uy — ilk bor gahramonni o°ziga sehrlagan
iblisning maskani. Iblis e'tiqodi bitilgan “Qora kitob”
topilgan makon. Keyinchalik o‘g‘illari ozlarini iblis

yo‘liga qurbonlik gilgan maskan.

Shayton — insonga sajda gilmagani uchun tavqi la'natga
uchragan, insonni gunohga botirish evaziga o‘zini
tiklovchi. Shayton kitob timsolida gahramon hayotiga
kirib kelgan va barcha narsani o°ziniki qilib olgan.
Kundalik daftar — yashab o‘tilgan umr va
gahramonning fojiasi.

Musiga va rassomlik — inson go‘zallik va yovuzlik
ijodkori. Qissada san'at ham shayton (yovuzlik)ga
xizmat giladi.

Qahramon-lar
nomlanishida
metaforadan
foydalanish

Nazirov, Niyozovichlar — otaning
farzandga qoldir-gan tuhfasi, in‘'omi.
Nazirov familiyasi asosi “nazr” so‘zidan
olingan bo‘lib, savob uchun yoki biror
muddao bilan xudo yo°‘liga atalgan yoki
berilgan narsa. Niyozovichda esa asos
“niyoz” bo‘lib, ma'nosi va'da, tuhfa,
hadya.

Otadan ko‘p nazru niyozlar olgan va
qarzni o‘g‘liga uzishni niyat gilgan
qahramonlar. Ular Ko‘kla-malining
kelajagi porlashiga o‘z ulushlarini
qo‘shishga intiladilar.

Janobali Tongotarov — nufuzli
viloyatning katta amaldori, oromkursi
(mansab -martaba, obro*)ning ishtiyoq-
mandi. Uning nufuzi, obro‘si vafotidan
yigirma yildan keyin ham o‘g‘lining
kelajagi porlashiga hissa qo‘sha oladi.

Ko‘klam Tongotarov — mansab, amalning
tiyigsiz ishtiyoqi kasalligiga tutqun
bo‘lgan insonning ilk namunasi.
“Ko‘klam” endi, yashnayotgan, kelajagi
porlogligi bashorat gilinayotganiga

Qissanavis asarda uch giyofada gavdalanadi: jinoyatchi,
jabrdiyda va hakam.

Jinoyatchi “men” — shayton izmiga kirdi, Xoligdan
kechib, umrini shayton kitobi asosiga qurdi.
Jabrdiyda “men” — yetmish yillik umrini taftish qgilib,
gilgan gunohlari, amallari, e'tiqodidan iztirob chekdi,
afsus-nadomatda qoldi.

Hakam “men” — o‘ziga o‘zi hukm o‘qidi. Jinoyatchi
“men” uchun eng oliy jazo vijdon jazosidir.
Odam Ato — yer yuzida mukarram gilingan zot.
Shayton qutqusiga uchradi va u gunohkorlar, tavqi
la'natga uchraganlar naslini yaratdi. Bu dunyo
mukarram gilingan va tavqi la'natga uchraganlar
o‘rtasida abadiy kurash asosiga qurildi. Odam Ato
birinchi tagigni buzgan, afsus, nadomat va gunoh
timsoli.

Cho‘qqisoqol — inson mukarram-ligini gabul gilmagan
iblis. Insonning ma'naviy ingirozi, adashishlari asosiga
o‘zini tiklayotgan, yashayotgan tavqi la'natga uchragan
shayton timsoli. Insonni yo‘ldan ozdiruvchi barcha
gunoh, manfur ishlarning umumlashma timsoli.
O‘g‘illar — iblisga o‘zlarini qurbon gilganlar. Ikkita
o°‘g‘li bo‘riga aylandi. Bo‘ri ramziy obraz sifatida
ochko‘zlik, lagmalik va qonxo‘rlik timsoli.
Shomon — shon-shuhrat yo‘lida qalbini shaytonga
sotgan, shayton izmiga kirgan inson. Shomon o°zining
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ishora.

o‘g‘li edi.
Qiz — shayton naslini yaratuvchi.

Qissalarda metaforik

Kasallik — gissada ham o‘z ma'nosida,
ham ko‘chma ma'noda ishlatiladi. Oz
ma'nosida yetti iqlim ko‘rmagan, nojins,
betayin oshiglik, mayl kasalligi.
Metaforik ma'nosi obro‘, amal, mansabga
mukkasidan ketish, amal kursisining

Umr, hayot — o‘qib bo‘lingan kitob, u kitob qora ham
bo‘lishi mumkin.
Umr — kutish va o‘sha kutish onlaridagi orzu-
xayollardan iborat.
Umr — tuzum, agar tuzum qulasa, umr ham tanazzulga
yuz tutadi.
Hayot — zahar bo‘ktirilgan chiroyli kulcha, butun

tasvirlar quliga aylanish; odamzod nafrat to‘la qichqiriq,
hovuzga cho‘kkan xarsang — og‘ir, gunoh yomg‘irlari,
yashirin o‘y-xayollar; gunoh sellari,
og‘ir tosh ko‘chdi — hagigat ayonlashdi, hayot shami pirpirab qgoldi,
o‘y-xayollar tasdig‘ini topdi. “umr bu osmonga tupirish, so‘ng osmondan tushgan
tupugingni yutishdir”
Qissalarda inson tabiatidagi tiyigsiz mayllarga berilish, shayton izmiga bo‘ysunish xatolik va
Qissalarga yakuniy adashishlarga olib kelishini ramz va metaforik tasvirlarda aks ettiriladi. Shayton vasvasasiga garshi
xulosa “Oromkursi” qissasi qahramoni kurashmadi, yengildi, o‘zini qurbon qildi, “Qora kitob” gissasi

gahramoni kurashdi, tavba qildi, Alloh irodasiga bo‘ysundi.

Xulosa va takliflar (Conclusion/ Recommenda-
tions). X.Do‘stmuhammad va N.Eshonqul asarlarining
qgiyosiy-tipologik tahlili asosida qissa janrining g‘arb adabiyoti
ta'sirida shaklan va mazmunan yangilanish pog‘onasiga
ko‘tarilgani kuzatildi. Qissalarda vogelikni turli rakurslarda

ramzlar, timsollar orqali tasvirlash, metaforik tafakkur
tarzining yetakchilik gilishi, maxsus belgili xususiyatlarni
kodlar orqgali talgin etish, badiiy shartlilikni haqgiqiy san'at
darajasida qo‘llash gissanavislar badiiy mahoratidan darak
beradi.
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