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MAPLEJJIMPOBAHHBIE U MTHIIAPLIEJLIMPOBAHHBIE KOHCTPYKIIUA B COBPEMEHHOM PYCCKOM
JIMHI'BUCTHUKE
AnHOTaNMsS
Cratesi TOCBsIIEHa 0030py HAyYHBIX HCTOYHHKOB II0 M3YYCHHUIO IIaplEe/UIMPOBAHHBIX KOHCTPYKIMH, HX Pa3INIHBIM
MHTEpIpeTanysiM U KIACCU(PHKAIMIM C MOMEHTA IOSBICHUS HAyYHOTO TEPMHHA «IApIEULIIUS» [0 COBPEMEHHBIH INEpHOL.
ITomumo 3TOTO, AaeTcs ompeaeraeHne TEPMUHA «MHITAPLEIUIALUY, KOTophlid 0611 BBes BBeneH T.C. PybenkoBoii. Onpenensercs

3HAUEHHE BCEX HMEIOIIUXCA KIacCUpHUKAaMi ¢ OOOCHOBBIBAeTCS MX NpPUMEHEHHe M1 KOMIUIEKCHOTO —aHajiu3a
MapUeTNPOBAHHBIX ¥ MHIIAPIEIINPOBAHHBIX KOHCTPYKIIHIA.
KnioueBble cJI0BAa: SKCIPECCHBHBIH  CHHTAaKCHC, OSKCIIPECCHBHBIC CHHTAKCHUECKHE KOHCTPYKIMH, TapIesUIsus,

NMapuCUIMpOBaHHBIC KOHCTPYKINHW, HHIIAPUEIUIALUA, MTHIIApUETJIMPOBAaHHBIE KOHCTPYKIUU.

XO3UPI' 3AMOH PYC TUWINJA NTAPHEJJIAHI'AH BA UHITAPIEJJIAHT'AH TY3UJIMAJIAP
AHHOTaLUA

Maxkonaga mapueiaHraH Ty3WJIMalapHHA YpraHum Oyiinda wiMuii MaHOaNapHUHT MIapXd KENTUPWITaH, yJapHUHT TYpId
TaNKWHIApU Ba TacHU(IapW, "mapueiaHum” WIMHA araMacd Maino OynraH malTaaH TO XO3HPIUW JaBpraya MyXoKama
kuwHanu. byrnman rtamkapu, wiak Oop T.C. PyOeHkoBa TOMOHWIAH KHPHUTWITaH “‘HHIApLEIUIa’ aTaMacHHHUHT Tabpudu
Oepunran. Mapxyx Oynaran 6apua TacCHUGIIApHUHT aXaMHATH aHUKJIAHAIU Ba yIapHH Mapleiuia Ba HHIApLeUa Ty3HIMalapH
Xap TOMOHJIaMa TaXJIMJI KHIUII y4yH KYJUIAHHUIIN acOC/IaHa/H.
Kanut cy31ap: OSKCIIpecCCMB CHHTaKCHUC, DKCIPECCHB
UHIApLEIaHraH Ty3HIManap.

CHUHTAKTUK TYy3WJIMalap, UWHHOapOeadnusd, napuejiylaHrad Ba

PARCELLATED AND INPARCELLATED CONSTRUCTIONS IN MODERN RUSSIAN LINGUISTICS
Annotation
The article presents an overview of scientific sources on the study of parceled structures, discusses their various interpretations
and classifications from the moment the scientific term "parceling™ appeared to the modern period.
In addition, given definition of the term "inparcellation”, introduced by T.S. Rubenkov. Defines the meaning all available
classifications and substantiates their application for a comprehensive analysis of parceled and inparcelled structures.
Key words: expressive syntax, expressive syntax constructions, parcelling, parceled constructions, inparcellation, inparcelled

structures.

Haunnas c cepenuubsl XX Beka MapleUIMPOBAHHBIE
KOHCTPYKIIMH SIBIISIOTCS 0OBEKTOM HCCIIEIOBAHUS OOJBIIOTO
KOJIMIECTBA pabOT C TOUKHU 3PEHUS] HHTEPIPETAIINH, OIMHCAHUS
UX CTPYKTYpHI, KIacCU(HKAINU, ONpEeNeNeHus (QYHKIUH,
CTUIIMCTUYECKON MPUHAIIEKHOCTHU U T.JI.

BrniepBble TepMUH «maple/usilysy BBeN B HAayuHBIH
obuxon poccuiickuii nuHreuct A.®D. EdpemoB B paborte,
nocesmmeHHoll sa3piky H.I'. YepHbImieBCckoro, M ONpenenus
JAHHOE SI3BIKOBOE SIBIICHHME KaK «pPa3TaMbIBAHHE HA YacTH
CTPYKTYpPHI IpeIoKeHus» [6]. B TeueHne monaroro BpeMeHu B
JUHTBUCTHYECKOH  HayKe MJaHHOE S3BIKOBOE  SIBJIICHHE
MHTEPIIPETUPOBATIH Kak npucoennHernue [14:11]. U tompko ¢
nosiBnenneM pabor FO.B. BanHnkoBa, KOTOpBIH HE TOJBKO
Jan  Oonee TOYHOE ONpeAeNeHHe MapLE/UIALUU, HO U
OTpE/ICNUI OTJIMYUTENIbHbIE OCOOCHHOCTH MapLe/UTHPOBaH-
HBIX U IPUCOETUHUTENbHBIX KOHCTPYKLUH, 9TH JBa A3bIKOBBIX
SBIeHMs crany pasrpaHmdmBarhd [3]. Iox mapumemmsmuei ox

MOHMMAET «CIOCO0 PEYEBOrO YWICHEHHUS eMHON CHHTaKCHYIeC-
KO CTPYKTYpBI, TOT €CTh HPEIUIOKEHHs, P KOTOPOM OHa
BOIUIOMIAETCSl HE B OJHOW, a B HECKOJIBKHX HHTOHAI[MOHHO-
CMBICIIOBBIX PEYeBBIX SIUHUIIAX, TO ecTh (hpaszax» [4].

10.B. BanHnkoB moapoOGHO paccMaTpHBaeT sBICHHE
HaplUeIUIALHUH Ha MaTepuale si3bIka PyCCKON XyI0KECTBEHHOM
NpPO3bl M OITHCHIBACT MAPLEIUIIUI0 YTOYHSIOMNX YICHOB
MPEIOKEHHUS,, 000COOJICHHBIX OTpeeNieHnii, 000CO0IEHHBIX
NPUIIOKEHHUH, OOCTOSITENILCTB U JAOTOIHEHUH, OJXHOPOIHBIX
YICHOB MPEIOKEHHH, a TaKKe OTMEYaeT MaPUeUIIIHI0
MPUIATOYHBIX CIIOXKHOTO MPEAIOKeHHsI. 4

0.B. BaHHHKOB, paccMaTpuBas Maple/UBSIIUI0 Ha
YPOBHE MPOCTOTO M CJOKHOTO TPEMTOKEHHUS, B 3aBUCHMOCTH
OT XapakTepa OTHOIICHHI CJIOBECHBIX J3JICMEHTOB CHHTAaK-
CHYECKOTO psa BbLICISIET TpU BUAa napuewsinuu [4].
[TpencraBum ux B Tabmuie 1.

Ta6muua 1. [TapuesmnpoBaHHbIe KOHCTPYKIUH

«UHTEHCHOHAJIbHbIE» (MU
POTHO3HPYEMBIE)

«3KCTCHCUOHAJIBHBIEY (WIN
HETIPOTHO3MPYEMBIE)

CMCIIaHHOT'O THIIa
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BKJIIOYaOT KOMIIOHCHTBI:
nojuexkaniee — CKkazyemoe,
CKa3yeMoO€ — JIOTIOJIHCHUE,

CKa3zyeMoeC — O6CTO$ITCJ'H)CTBO,
HaCTH CJIIO)KHOCOYMHCHHBIX

K KOTOPBIM OTHOCSITCSI BCE BUJIBI
ONPENEIICHUH, TPUIIOKEHUH,
OIHOPOAHBIE 1 000COONIEHHbIE YJICHBL,
MIPUIATOYHbIE YaCTH
CJIO’KHOTIOJUMHEHHBIX TPEII0KEHUI

«MHOYKECTBEHHAsl TapLeIUIIINS, T.C.
HPE3CHTALHS PA3IMIHBIX
(bYHKUHOHATBHBIX KOMITOHEHTOB
OZIHOTO HPETOKCHHUS LETTOYKOM
CaMOCTOSITENIBHBIX (pas3» [4]

MpeI0KEHU I

AHanmm3 JaHHBIX CTPYKTYp IO3BOJIHJI CHETaTh €My
clenylomuid  BBIBOA: «PedeBas mapmelunius  3JIEMEHTOB
UHTCHCHOHAJIBHON CTPYKTYpPBI IPEIOKEHUS IPEACTABISAET
coOoii Gojee penkoe U MEHee pasHOOOpa3HOE SBICHUE, YeM
HapLEIUIALMS JIEMCHTOB KCTEHCHOHAIBHON CTPYKTYDBI.
Bonpluas CBA3aHHOCTh MHTCHCHOHAIBHBIX 3JIEMEHTOB B
CTPYKTYpe TPEIUIOKEHHS, eCTECTBEHHO, IPHBOIUT K
GosbeMy pedeBoMy 3 dexTy npu napuemnsnun: 3G peKTHB-
Hee OCYIIECTBIISETCS] SMOIMOHAIBHO-9KCIIPECCUBHOE U JIOTH-
KO-CEMaHTHYECKOe MOIYEPKUBAHME, JOCTHTaeTcsi OoJbIiast
CTHJINCTHYECKAs] BBIPA3HTEIBHOCTD... MApUE/UIIHSI HHTECH-
CHOHAJBHBIX 3JIEMEHTOB, 4YacTO MPHBOIUT K CHIBHOMY
CTPYKTYPHOMY HANPsDKCHHIO MapLe/NIUPYeMOro  IpeiIo-

JKEHUS, BEIpAXKAIOIIEMyCsl B UHBEPCUBHBIX IepecTpoiikax» [4].
10.B. BaHHUKOB OTHOCHT Maple/UINPOBaHHBIE KOHCTPYKIIMH K
Cpe/CTBaM PEueBOl FKCIIPECCHH.

E.A. HBanuukoBa (1968), I'.Il. PwibakoBa (1969),
B.U. 3empuep (1973), A.Il. Cxoopomuukor (1981), T.C.
PyGenkoBa (1999) u wMHorme npyrue ydeHble HpHUAEP-
JKUBAIOTCSl ompeneneHus napuewninuu 10.B. Banrukosa.
E.A. VBaHuukoBa, aHamu3Upys JAaHHbIC KOHCTPYKLIMU Ha
MaTrepHaie PyccKOro IMHCEMEHHOTO JIMTEpaTypHOTO sI3BIKa, B
ocobennoct 50-60 romoB XX Beka, mpeiaraeT CBOIO
KIacCH(UKAIMIO. YUEHBIH BBIIEISIET ABE TPYIIBI Hapreln-
JIUPOBAaHHBIX KOHCTPYKUUii [7] —

MPEIIECTBYIOMIEMY MPEAJIOKCHHIO CIOBaMH U COYeTa-
HUSIMH: [IPUYEM, OPUTOM, TPHU ITOM, BIIPOYEM, H €Ile, 1a
ele, Oosee TOro u T.1.;

- MapuewsT — CHHTaKCHYECKH  CaMOCTOSITEIBHOE
MPEJIOKCHNE, TOAKIIYACMOEe K MPEANICCTBYIOMIEMY
MPEIOKCHUIO COUNHUTEILHBIMU COIO3aMH U, HO, a.

- MapIEIUIAT — MPUIATOYHAS YacTh;

- TapueIAT — 3aBUCHMBIA  WICH  TPEATIOKEHHUS,
MOIKIIFOYaeMBbIi K 6a30BOMY MPEATIOKEHUIO CIOBAMHU THIIA
[IPUYEM, IPUTOM, TIPH ITOM.

Ta6muna-2.
Tabauna 2.
IMapuenanpoBaHHble KOHCTPYKIHH

KOHCTPYKIMH, MAapUeUIAHA  KOTOPBIX  CTPYKTYpPHO | KOHCTPYKIMH, MapUeNIANUs  KOTOPBIX  CTPYKTYypPHO
obneruena 3aTpyHEHA
XapakTepu3yloTCs  HalMdueM B CaMOM  Hadalle | XapaKTepH3yIOTCS OTCYTCTBHEM CHTHAIA MApLEIULIIHUU U
MapOeuid  CHeNMaJbHOTO  CIOBa  —  CHTHAJNA | CHJIBbHO3aBHCHMAas (hopMa rImaBHOTO WiIeHA MaplesuisiTa
TapIeUIIIHY, OTHOCHTEJbHAs rpaMMaTH4yecKas
HE3aBUCHMOCTB MapIlesuisTa
-  [apueuIT IpPEeACTaBIsieT CcoOOW  CHHTaKCHYECKH | - MapUelIsT — 3aBHCHUMBIA WIEH NPeAoKeHus, (axylb-
CaMOCTOSITENIPHOE ~ TIPEIJIOKEHHE,  IOJKII0YAaeMOe K | TATUBHO PACHPOCTPAHSIOMINII Kakoe-THOO CIOBO HIIH BCIO

MPEeIUKATUBHYIO 0a30BOI1 CTPYKTYpPHI;

- TapUEUIIT — 3aBUCHMBIA WICH NPEIIOKEHHs, HaXOo.sd-
LIUHCS B 00s13aTENbHON CHHTAKCHUECKOH CBSI3U CO CIIOBOM
0a30BOT0 TIPEIOKCHHUS;

- MapueUIIT — OJHOPOAHBIM II0 OTHOLIEHUIO K CIOBY
0a30BOi KOHCTPYKIMH WICH HPEIUIOKEHHS: OJHOPOIHOE
CKa3zyeMoe, OJHOpPOJHOE IoAJexallee, BKIIOYAEMOE
MOCPE/ICTBOM ~ COI03a MM 0e3 Hero, OJHOPOIHBIN
3aBUCUMBIM WIEH, YTOUYHSIOMIUNA MO OTHOILEHHUIO K CIIOBY
0a30BOM CTPYKTYPHI WICH NPEATI0KEHUSL.

E.A. lBaHumKoBa OTMeYaeT: «HECAaMOCTOSTEIbHbIE
OTpE3KH TeKCTa, O1aroapst X HHTOHAIIMOHHOMY OTBJICUEHHUIO
OT CHHTAKCHYECKH TOCIOJCTBYIOIIEH YacTW JAHHOTO
BBICKA3bIBaHMS, MPUOOPETAIOT HECOMHEHHYIO CMBICIOBYIO U
SMOIMOHATBHYIO BBIPA3HTEIBHOCTE» [7] W  IepedHcIser
crepyromuye (QyHKOHW: AeTaau3anus U 0003pHMOCTH C000-
HIeHUsI, Bo3pacTaHne HMHHOPMATUBHOCTH, dH(HEKT HEMPUHYK-

JNEHHOCTH, MMHTalUs pa3roBOPHOIl peud, IOJYepKHBaeT
9KCIIPECCUBHOCTh Mapueysinuu [7]. B 3axmodeHun cpoeit
paboThl OHA MHIIET: «IIPOLECC pacHupeHust chepsl CTHINC-
THUYECKOTO HCIIOIb30BaHUS MapLEIUILHIHN el TPOTOIDKACTCS:
KOMMYHHUKAaTHBHAs JCHCTBEHHOCTh 3TOTO MpHeMa, Oiaromaps
€ro CTPYKTYpHOiI TMOKOCTH ¥ BAapHaTHBHOCTH, HE TEpsET
cBoeit ocTpoTED» [7].

Ha ocHoBe xapakTepa cBA3M MexX/y 0a30BOH 4acThO H MAPILEIUIITOM IIOCTPOSHA KIacCH(UKALNS NapLeIMPOBaHHbIX
CJIOXKHOTIOTYMHEHHBIX npemioxennit [ H. PribakoBoii [12]. ABTop BBIENsIeT TpH THIA KOHCTpYKuuit — Tabnumna-3

Tabauna 3. IlapuesinpoBaHHbIE KOHCTPYKIUH

MIPEUTOKEHUS, TIPH TAPIEUBIIUE KOTO-
pBIX TJIaBHAs YacTb BO BCeM oOOBeMe
peanm3yercss B OCHOBHOHU (hpase, IpH-
JaToYHas — B HaplesuIsITe

TMIPEIOKCHUSL

HBIMH CJIOBaMH, (YHKIHOHHPYIO-
MMM B COCTaBE MapLesITa

C COOTHOCHUTCIIb- «OPpEJIOKEHUA C JIEKCUYCCKHUM IIOB-
TOpOM B HpI/II(aTO‘IHOﬁ YacTH Kak
CpE€ACTBO CBA3U C TJIaBHOM YacThIOY
[12]

To ecTb B 3TOM KacCU(UKAIMHU BIIEPBBIE OTMEUCHBI U
TakWe KOHCTPYKIHUH, B KOTOPBIX HCIIONB3yeTCS MOBTOp B
MapueusiTe TOTO WIK HHOTO CI0Ba U3 6a30BOH 4acTH.

W3zydenmio peHOMEHa MapUeIIIN B PYCCKOM SI3BIKE
nocesimeH psg pador AJL CkoBopomnukoBa [15:17]. On
npeuaraeT KIacCH(pUKanuio MapIieiIMpOBAaHHEIX KOHCTPYK-
IIU{ Ha YpOBHE U IIPOCTOTO, M CIOXKHOTO npemoxenuil. Ilpu
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S5TOM YYWTHIBAaeT Takue IPHU3HAKM, Kak 1) B3auMHas
MPE/ICKa3yeMOCTh / HENPEACKa3yeMOCTh PacuJICHEHHBIX KOM-
MOHEHTOB, 2) CTENEeHb HHTOHAIIMOHHO-CMBICTIOBOI M CHHTaK-
CHYECKOH CaMOCTOSITENFHOCTH MapueiulsiTa B CTPYKType
BBICKa3bIBaHMA. Ha OCHOBE 3TMX NPH3HAKOB CHHTAKCHCT
BBIZIEISET TPH TPYIITHI Mapreusinuy — Tabmuma 4.
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Tabuuna 4. [lapue/inpoBaHHbIe KOHCTPYKIIUU

«CHJIbHAA NapueuIsaus»

«CpenHss NapUesUIIIusa»

«cnabast mapUeIUIIIHs»

- Hu Oa3oBas 4YacTh, HHU - CHTHaja
MapleUsT He 00JaJal0T CTPYKTYPHOI
W CMBICIIOBOH 3aBEpIICHHOCTBIO |
KaKIBIH HMEET B CBOEM COCTaBe
CUTHAJTBI 3TOW HE3aBEPIICHHOCTH;

- u 0Oa3oBas 4YacTh, H
MapleUIAT SIBISIFOTCS HE CaMOCTOSI-
TENIBHBIMU CTPYKTYpaMH U HE MOTYT
(YHKIHOHHPOBATH CAMOCTOSTENBHO.

— IOKa3aTejb CHH- -
TaKCUYECKOM M CEMaHTHYECKOM He3a-
BEPIICHHOCTU COJIEPIKUTCS TOJIBKO B
OZIHOM U3 KOMIIOHEHTOB CTPYKTYpBI,
yaiie B mapuesiTe

BBIJCTISACTCS. HA YpPOBHE
0GECCOI03HOTO  CJIOXKHOTO  MPEIIo-
JKEHHS, B KOTOPOM «HH OJHA U3
yacTeil  pacwieHEHHss ¢  HeoO-
XOJMMOCTBIO ~ HE  MpPEACKa3bIBacT
JIPYTYyl0 WMEHHO Kak 4YacTh Mpe-
noxxeHus» [15].

B knure «OxcnpeccuBHBIC CUHTAKCHYECKHE KOHC-
TPYKIMH COBPEMEHHOI'O PYCCKOI'O JIMTEPAaTYPHOIO SI3BIKA)
[16] A.Il. CxkoBOpOIHHMKOBAa OTMEYaeT YETHIPE OCHOBHBIE
(GYHKIMH  [apUEUIMPOBaHHBIX KOHCTPYKIMH B XYyZOXKECT-
BEHHBIX TEKCTaX: M300pa3UTENbHYIO, XapaKTePOIOTHUECKYIO,
SMOIMOHATIBHO-BBIIETUTENBHYIO, IKCIIPECCUBHO-
rpamMMaTtuydeckyto [16].

I''H. AxumoBa, omnucbiBas HOBBIE SBIEHHS B
00JIaCcTH COBPEMEHHOI'0 CHHTAKCHYECKOT'O CTPOSI PYCCKOTO
S3bIKa Ha Ppa3IMYHBIX YPOBHSX, CpEeOu OSKCIPECCUBHBIX
CHUHTaKCUUYECKUX KOHCTPYKIMH Ha3plBaeT MNapLEIUIALUI0
«OCOOBIM MUCHMEHHBIM 3KCHPECCHBHBIM NIPUEMOMY. Y UEHBII
JenaeT MPeIroNIoKEeHHe O CTOJNb aKTHBHOM HHTepece
U3ydeHHS JTAaHHOTO CHHTAKCHYECKOTO SIBJICHHS:
«[Tapuemnsaiys npuBIeKIa BHUMAaHIE, BUAUMO, IOTOMY, YTO B
XYHAOXKECTBEHHOM mpo3e koHma XIX- nHagama XX B.
NapLeUIMPOBAaHHBIE KOHCTPYKIHMM OBUTH PacrpoCTpaHEHbI
Ooiee IpYruX SKCIPECCHBHBIX KOHCTpyKImi. OHHM Torjaa
NPEeNCTaBIUIN  «pyONeHHyI0»  Tpo3y, T.e. Tpo3y ¢
HapyIIEHUEM CHUHTaKCHYECKOH IIENbHOCTH M CBA3€H B

MPEUTOKEHIH, CHIIPHO HHTOHUPOBAaHHYIO U Kak OBl pa3OonUTyIo
Ha KYCKHM, €CIH CpaBHUBAaTh €€ C  KJIACCHYECKOH,
CHHTarMaTu4eckoi mposoi» [1]. OO0 3ToM TOBOPAT MHOTO-
YUCIICHHBIE M3bICKAHUS HCClefoBaTenell Xya0KeCTBEHHON
MPO3bIL.

OpHako k koHIy XX — K Hadany XXI Beka HaUYHMHAEeT
HOSIBIISITECSL  OOJBIIOE  KOJMMYECTBO pabOT, MOCBSIIIEHHBIX
W3YYEHHIO MapleUIIIUKA B Pa3HBIX aclleKTax M Ha MaTepuale
Pa3IMYHBIX CTUJICH pedd, ¥ MPOJOJDKACTCS U CETOHSI.

Tak, oZHOH M3 M3BECTHHIX pabOT B TOM HaIpaBICHUH
sprsiercst aucceptanus T.I. CepOunoit «[lapuennsius Kak
0c000€ CHHTAKCHYECKOE SBICHHE B S3BIKE COBPEMEHHBIX
razet» [13]. [lanHas paGoTa MHTEpecHa JUIA HAC TEM, 4TO B
HE TIpEeINpHHATa MOMBITKA CTPYKTypPHO-TPAMMATHIECKOMH
KJIaCCU(UKALUN Ha OCHOBE CIEAYIOLINX TPEX MPH3HAKOB: 1)
IO CTENEHH YNAICHHOCTH IMapueiiiTa oT 0a3oBod yactu; 2)
IO JISKCHKO-TPaMMaTHYECKOMY COCTaBYy HapLeIUnITa; U 3) 1Mo
KOJINYECTBY MapLEUIITOB B IIpeJeax OJHOM mapue/upoBaH-
HOHM KoHCTpyKuuH. B cBs3u ¢ atum T.I'. CepOuna BeIIemseT
naBa TMna — Tabmmma 5.

Ta6uuna 5. [lapueninpoBaHHble KOHCTPYKIUHU

OnHO3BEHHBIE

MHOTro03BeHHEIE

BKJIIOYAIOT B CBOW COCTaB OJHO 3BEHO MapLEUIATa, TO
€CTh MapUeUIALUs NPOUCXOTUT OAMH pa3 MO JIMHUHU
MOAYMHUTENIBHON WM COYMHHUTEIBHOH CBSI3H  CJIOB
BHYTPH  TPEAJIOKEHHS  WIM  9YacTed  CIIOXKHOTO
TIPEITOKECHUS

COCTOST U3 ABYX M OoJiee napueuIsiToB (3BeHbEB), TO €CTh
MapueIsAHs TPOUCXOAUT HECKONBKO pa3 B Tpesenax
OJIHOM CHHTaKCHUYECKOM CTPYKTYPHI.

Msuoro3sennsle koHcTpykuuu T.I'. CepOuna oTHOCHUT
K CJIOXHBIM CHHTaKCHUECKHM IeJbIM, B KOTOpBIX TeMa
pa3BHUBAETCS OT MPEUIOKEHUS K PEUIOKEHHIO H CTPOUTCS MO
TUITy TIOCIEAOBAaTEeIbHON M IapajuleNIbHOM CBSI3U  MEXIY
MPEUTOKEHIAMH.

Tak xe, xak u [.H. PrpibakoBa, T.I'. CepOuna
OTAENBHO pacCMaTPUBAET MAPUEIINPOBAHHBIE KOHCTPYKIUH C
noBropoM. IloBTOp TOHHMMaeTcss Kak OCOOBIH  BHI
NapuUeJUBIUY, TPH KOTOPOM IapLEUIAT COJACPKHUT B cebe
MOBTOPSIEMBIT 21eMeHT 0a30BOif YacTH, HO C CHHTAKCHUECKUM
pacmpocTpaneHreM. B Oonbimux Mo 00beMy KOHTEKCTaX
MOBTOPBI HUCIHOJNB3YIOTCS B KayeCcTBE CMBICIOBBIX CKpel
MEX][y JacTsIMH TEKCTa, TO €CTh UMEIOT TEeKCTOOOPa3yIoNIyIo
¢yakouro  [13]. S.H. IlunermHa oTMmedaeT: «B IIIaHE
BBIP@)KEHMS IEJIOTO CIIEKTPAa SMOIMOHAIBHBIX COCTOSHHN M
OLICHOYHO-MOJANBHBIX ~ 3HAUCHUH,  IIO3BOJSIET  aBTOPY
HCIOJIB30BaTh UX B KOHKPETHBIX INPAarMaTHYecKuX LEIsiX,
OCHOBBIBAsICh Ha HMX HH(OPMATHUBHBIX M BO3ICHCTBYIOIIMX
noreHusx» [10: 40].

B coBpemeHHBIX paboTax TaKXKe IPEACTaBICHbI
TONBITKA Pa3IUIHBIX KIACCU(HKAINI MapleMpOBaHHBIX
koHcTpyknuit (C.I. UepnoOpusen [18], ®.M. Ilankos [9],
H.B. KuszeBa [8], u ap.), 9TO TOBOPHT O HECKOHYAEMOM
MHTepece K pPa3HOOOpa3HIo MapIeIMPOBAHHBIX KOHCTPYKIIHHA.

Kak BuAMM, KaXABIH WCCIIEAOBATENb Mpeaaraet
CBOIO KJIACCU(UKALUIO C YYETOM pa3UYHBIX OCOOECHHOCTEH
NapUe/UIMPOBAaHHBIX ~ KOHCTPYKLIHMH, M Kaxdas U3
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NpPE/ICTAaBICHHBIX KJIAacCU(UKAIMI CHOCOOCTBYeT —JOMOJI-
HEHUIO THIOJOTHYECKUX IPH3HAKOB JAHHBIX KOHCTPYKLHM.
Ha Ham B3rjsin, aHaau3 ¢ y4eTOM W THIIOB HPEIUIOKESHHMH,
KOTOpBIE  MOABEPIINCh  MApUEUIANUH, M BBIPAKEHUS
MapIeUIATOB, ¥ HAJIMYHA/OTCYTCTBUS «CHTHAJIOB» B 0a30BOit
JacTW/mapue/ursiTe, W  KOIWYECTBA  MAPUEIUIATOB IO
OTHOIIECHUIO K 0a30BOI YacTH MO3BOJUT JaTh OoJiee MOJTHYIO
XapaKTePHCTHKY JaHHBIX KOHCTPYKIIUIL.

Cpeay MHOTOYHCICHHBIX COBPEMEHHBIX paboT Io
napuesuisiuuy - Belaensitoress uccienaosanus HO.B.  boross-
JICHCKOH, KOTOpasi BHAWT CYIIHOCTh MapUEUIALIUA  «B
NpelHAMEPEeHHOM  HMHTOHAllMOHHOM M IO3HMI[HOHHOM
OTWICHEHNH JIEMEHTOB €IMHOW CHHTAKCHYECKOH CTPYKTYPHI
MPENIOKECHUS. Ha J1Be W OoJiee YacTH: OCHOBHYIO (0a30BYIO)
4acTh ¥ MapUeUsT, C [EeIbl0 aKTyaIN3aul 3HaIUMOI JacTu

BBICKa3bIBaHUA. HpI/I napuesnun MEXAYy HacTsAMH
KOHCTPYKIUH YyCTaHaBJIUBAIOTCA KOMMYHHUKATHBHO-
AKTYyaJIM3UPYIOLINe OTHOIICHUA, HaKJIaJAbIBAIOIUECCA Ha

OCHOBHBIE M BTOPHYHBIE CBA3U M OTHOLIEHUs» [2]. JIuHrBucr
MO mMaplesiuuell MOHUMAaeT «caM MpPUEM pacdIeHEHHs
CTPYKTYpHl ~ TIPEAJIOKCHUS, B  pe3yiabTrare  KOTOPOTO
MONTy4YaeTcss  AKCHPECCHBHBIA  BapHAaHT  CTHIIMCTHYECKH
HEHWTpanbpHOTO HpeIoxkeHus» [2]. JlaHHOe ompenencHue, Ha
Halml B3MJIA, BOOpamo B ceds Bce IPEANIECTBYIOIINE
NeUHALIMN TOHSTHS «APLEIIISIIUS.

ITomumo 3TOTO, B MOCNEHEE BPEMSI BO3POC MHTEPEC K
HapUeIIMd KaK CHHTaKCHMYeCKOMY IIpHEMY OpraHU3aluu
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TekcTa [9]. Kak oTMe4aroT MHOTHE COBPEMEHHBIE JIMHTBUCTBL,
3TO CBSI3aHO, C OJHOM CTOPOHBI, C HCIIOJb30BaHHEM B
XYIOXECTBEHHBIX ~ TEKCTaX  JJIEMEHTOB  pa3TOBOPHOTO
CHHTAaKCHCa M, C IPYrod CTOPOHBI, C HCIOIb30BAaHUEM B
MHCHMEHHBIX TEKCTaX HOBBIX, paHee HE OIHCAHHBIX TUIIOB
Haple/UIMPOBAHHBIX KOHCTPYKIUH [5].

OmHOl W3 WHTEpPEeCHBIX paboT 10 W3YYCHHUIO
MapUeJUTNPOBAHHBIX KOHCTPYKIUH SBISIETCS M JHCCEPTAINST
T.C. PyOenkoBoil «llapueuiTel W WHNAPHEUIITEI B
nostnyeckoil peun XIX m XX BekoB», B KOTOpod OBLIO
NPEINpPUHATO ONUCaHHE TIpadUueCKON TNPE3CHTALMH He
TOJBKO MAPLE/UINPOBAHHBIX KOHCTPYKIUH, HO M TaKOTro
BBISIBJICHHOTO €10 ABJIE€HMS, KaK HHIIAPLEIUIAIHS Ha MaTepuane
nostuueckux TekctoB [11]. Tlox rpadudueckoit npesenTarmeit
aBTOp JHUCCEPTAIlMM IIOHUMAET: <3PHUTEIBHOE BOCIPUSATHE
KOHCTPYKIIMH: 3HAKH MpeNHHaHUs Mexny dpazamu (6a3oBoit
U TapLeUIITOM), B KOHIE MapIelIsTOB, MECTOIOJI0XEHNE
AQHTECEKBEHTA M KOHCEKBEHTA B IIO3THUECKOH CTpOKE, CTpode,
COOTHOLICHHE 0a30BOH (pa3pl M HaplUeUTUpyOUIed 1o
CTeNeHH Tpaduyeckoil pacmpocTpaHeHHOCTH. Ilpum sTOM
oOpamiaeM BHUMaHHE Ha TO, YTO KOHCEKBEHT YacTO COAEPKUT
HECKOJIBKO (hpa3 — MapLeuIITOB ¢ pa3AeIUTeIbHBIME May3aMu
MEXIy HHUMH, 9TO 0003Ha4aeTcsi pa3HOOOpa3HBEIMH 3HaKaMH
npenuHaHus» [11].

M3y4nB npe3eHTanuio pa3aenuTenbHOH Tay3bl MeXIY
6a30B0Oi YaCThIO ¥ MapIEIULITOM U B KOHIIE MapuesiTa(-oB),
U B 3aBUCHMOCTH OT MOCTaBJICHHBIX aBTOPaMHU IPOU3BEICHUIT
3HakoB npenuHaHus, T.C. PyGeHKkoBa BBIIETHIA HECKOIBKO
TPYNII MapIeTNPOBAHHBIX KOHCTPYKIIMH U TIPEICTaBUIA UX B
BUie TpaduvyecKkux CHMBOJOB. [paduueckuii CHMBOI
NPEJICTaBICH CIIEAYIOMUM o0pa3oM: IepBas 4acTb — 3TO
«IYHKTYaI[MOHHBII 3HAK Ha MECTe pa3lelMTEeIbHON Iay3bl
nocne 6a30BOit (paspl, BTOpas 4acTh U HOCIEAyIoUHe (ecin
HECKOJIBKO TapLe/UTMPYIOmuX ()pa3) — 3HAKH IPEIHHAHUS
nmocine mapuemwratoB» [11]. Ona orMedaer: «3HaKu
NpeNUHAHUA MOTYT YHOTPEONATHCS C HENbI0 IPUAAHUSL
OTAENBHBIM YaCTAM BBICKAa3bIBAHUA 0COOOH BECOMOCTH,
MOYEPKHYTh HMX 3HAYUTEIBHOCTH B OOIIEM COJIEpKaHHH.
Haunbonee sta nens pocturaercs npu napuensinum» [11]. To
eCTh B JIaHHOH paboTe OmnMcaHHe MNapleTHPOBAHHBIX
KOHCTPYKLHI IPOM3BOJUTCS C YYETOM HCHOJIB30BaHHBIX

3HAKOB IIPENUHAHMS, a TaKXKe KOJIMYECTBA MApIEIUIITOB,
COOTHOIIEHUsI 6a30BOH YaCTH U MapIE/IATOB.

[Homumo storo, T.C. PyGeHkoBa oTMeTHIIa TOBOJIBHO
YJacThle HANMCAHMS CIOB C MaJIEHBKOH OYKBBI MOCIE 3HAKOB
MpEeNUHAHNSA: TOYKH, BOCKJIUIIATETbHOTO 3HaKa,
BOIIPOCUTENBFHOTO 3HaKa, MHOroro4ws. Takoe ogopmieHne
JIMHTBUCT OTHOCHT K «CIy4asiM OTKJIOHEHHS TpadHIecKux
HOPM OT OOLIENPHUHATHIX, IPEXKIE BCETO B HCIOJB30BAaHUU
MPOIMCHBIX U CTPOYHBIX OykB» [11]. Takme HamucaHms, Kak
OTMEYaeT aBTOp, HAONIONAIOTCS B CTUXOTBOPHBIX TEKCTaX
A.C. Ilymkuna, M.IO. JlepmonroBa, U.C. TypreneBa u B
myOMuKanusax No3ToB cepeaunbl XX Beka [11].

Jlnst XapaKTepUCTHKH TaKOTO SIBIEHUS, BO MHOTOM
cxoxkero c¢ mapuemwrinued, T.C. PybOenkoBa mnpemnaraer
«cHelMalIbHOE UMEHOBAaHUE» — «UHNapuemwanus» [11: 141] u
OIIpeZeNsieT ero KaK «Pa3sHOBUIHOCTH MapIEIUIAIIN, a TaKKe

«KaK 0COOBII1 puemM nay3upoBaHUs TEKCTA,
CBUJICTEILCTBYIOUIM O  CTPEeMJICHMM aBTOPOB  HaWTH
JIOTIONTHUTENIbHBIE ~ CPEACTBA  BBIPWKEHHS  HEOOXOIUMBIX
OTTEHKOB  COAEpKaHHWSA C TOMOLIbI0  TPaIMIHMOHHBIX

rpagu9IecKux CpeACTB (C HEKOTOPHIMH OTKIOHEHHSMH B HX
ucnons3oBanum)» [11]. U Taxke, Kak ¥ MapHeUIMPOBaHHBIC
KOHCTPYKIIMH, OHA TOJpa3jeiseT HHIAPIC/UTUPOBAHHBIC Ha
TPYIIBI, TPEACTABISACT MX TpadHuCCKHe CHMBOJBI U JaeT

ONHUCAaHHWE C  YYeTOM  KOJIM4eCTBA M  BBIPAXKCHUSA
HHIApLEIATOB.

CunrtaeM, 4YTO TOMHMO  YKa3aHHBIX  paHee
JMHTBUCTaMH TIPU3HAKOB IApIEIUTIPOBAHHBIX KOHCTPYKIIUH,
yueT rpaduueckoil Ipe3eHTaluM MO3BOJIMT JAaTh UX
KOMILIEKCHOE OIICaHHE.

Takum  o0pa3oM,  IepCIeKTHBY  JaibHeiniero

HCCIIe/I0BaHMsl MapLEIMPOBaHHBIX U HHMAPLETIMPOBAHHBIX
KOHCTPYKIMH MBI BUJMM B KOMIUIEKCHOM aHalIM3€ C Y4E€TOM
rpadugeckoro ohopMIEHHUs, CTPYKTYPHOIO CBOEOOpasus u
ONIpENeNeHNs]  CeMAaHTHKO-(DyHKIMOHANPHOTO IOTEHIHUANA.
[Momumo sTOrO, 0030p HAYYHOH JUTEpPaTypsl IOKa3all
oTCyTCTBHE  (DyHZAMEHTANbHBIX  pabOT,  MOCBSIIEHHBIX
KOMIUIEKCHOMY aHANIN3y TIapIIETNPOBAHHBIX u
UHINApLEIMPOBAaHHBIX ~ pabOT Ha  MaTepuane  sI3bIKa
OpHAMEHTAJIbHBIX [IPOU3BEICHUH.
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SCIENTIFIC AND THEORETICAL, ARTISTIC AND HISTORICAL INTERPRETATIONS OF THE MOTIVE
“LONELINESS”
Abstract

“Human loneliness” is one of the leading problems of modern literature. Therefore, the study of the historical origins of the
motive of “loneliness”, the reasons for the growth of loneliness in human society, among people, is considered important from a
scientific and theoretical point of view and comparativeness. This article analyzes and interprets the socio-philosophical, artistic
and psychological expression of the motive of “loneliness” in the works of world literature.

Key words: loneliness, feeling of loneliness, despair, solitude, foreignness, isolation, extraneous, alienation.

HAYYHO-TEOPETHYECKAS, XYJ1OXKECTBEHHO-UCTOPUYECKAS UHTEPIIPETALIUA MOTUBA
«OJJUHOYECTBO»
AHHOTaALHSA

«YenoBeueckoe OJMHOYECTBO» — OJHA M3 BEOYIIMX MpOOIeM COBPEMEHHOW IHuTeparypbl. 1l03TOMy HCClIeoBaHHE
HUCTOPHYECKHX UCTOKOB MOTHBA «OJUHOYECTBaY», MIPUYMUH HAPACTAHHS OJMHOYECTBA B YEIOBEYSCKOM OOIIECTBE, CpeIu JIOJCH,
CUMTACTCSI BAXKHBIM C HAYYHO-TEOPETHYECKONW TOYKMA 3pPCHUsI M KOMIIApaTHBHOCTH. B IaHHOW cTaThbe aHAIU3HPYIOTCS U
HMHTEPIPETUPYIOTCS  COIUATIBHO-(DHUITOCOPCKOE, XyTO0KECTBCHHO-TICHXOJIOTHYECKOE BBIPAKECHHE MOTHBA «OJUHOYECTBAa» B
MPOU3BEICHUAX MUPOBOH JIUTEPATYPHI.

KnwoueBble cjioBa: OIUHOYECTBO, YYBCTBO OJWHOYECTBA, OTYASHHUE, YCAMHCHHOCTb, YYXIOCThb, H3OJSIIHUSA, OTUYXKICHHUE,
OTYYKJICHHOCTb.

“BEJFU3JIAK” MOTUBAHUHT WJIMHUMN-HA3APHI, BAJIUUI-TAPUXUANA TAJIKUHIIAPHA
AHHOTaALHSA
“Unrcon &mrmsnuru” OYI'yHTHM KyH anaOMETIIYHOCIUTHAA eTakdyl MyamMmoiapaaH caHaimamu. Ly cababmm “Emrms3nux’
MOTHBHHHUHT TApUXHHA KENMUO YUKHINK, KUIIWINK KaMUATHIA, OJaMiap opacuiaa EINFU3JIMKHUHT ToOOpa Ky4aiubd OopHIld
cababnapHHU TaIKUK KAJIHII HIMHA-HA3apUil Ba KOMIIAPATUBUCTHK KXUXATIAH MyXHUM caHamaau. Maskyp Makonaaa “Enru3iuk’”
MOTHBHHHUHT KaXOH anaOuéT HaMyHalapuaa, aaubiap MKOIUIa WKTUMOH-hancaduii, 6aIuuii-TICHX0oJOTHK HU(OJaTaHUIIN

TaxJIUJI Ba TaJJKUH 3THUJIT'aH.

Kanur cy3nap: Enrusnuk, EXFU3IUK XUCCH, YMHUICH3IHUK, SIKKaJaHUII, H30JLILUs, OeroHa, OeroHanamnrys

Kupum. “BEnrusnrk MOTHBH Gaanuii anabuéTna Y30K
TapuxgaH Oy€H y4upad kemaérran myammoanp. XIX acpHuUHT
Vpranmapugad XX acpHUHT OMPUHYH SpHUMHUra Kamgap OynraH
JaBpHU EIFU3INK XOAWCATAPUHM YPraHUIIHUHT (ancaduit
acocJapuHM MIAKUTAHTHUPHUII JAaBpH, 7ed aram MyMKuH. by
JaBpra €NFM3IMK MaB3ycH Oanmuii amabuérna xam, XycycaH,
®.Tocroerckuii, M.IIpyct, XK.-I1.Captp, ®.Kadka, XK. XKoiic,
Y.®onkuep, A.Kamio, Bb.Bpext Ba Oomka kymrabd amgubiap
mwkonuna Oapkapop xapakrtep kacO otmu. Kelimauamik
TICHXOJIOTJIap Ba IDKTUMOMH (haHIap BaKWIIApH TOMOHHAAH
&mFM3NMMK XoAucacura pom3apd MaBly cudarnga asoxuga
Kapanu6, aon Ku3ukuil Ounan TaBcuuaHumy XX acpHUHT
UKKUHYM SIpPUMMra TYFpu Kenagu. byHu, TomM MabHOAA,
EIIFU3IINK TICHXOJIOTHSCHTa Ouj (yHIAMEHTal TaJKUKOTIIap
naBpH, neb aram MyMKHH. YOy naBpaa (eHOMEHOJOTHK
TaJKAKOTIAPHUHT KOHIENTYyal acociapy spaTwian. AMHN
MaHa W1y JIaBpia kxaxoH anadbmétmma acocan d.Kadka, XK.-
II.Captp, A.Kamro, I'.I'Mapkec, X.Xecce, 3.M.Pemapk,
C.bekker, D.MoHecko cuHTrapu amgubiap MKOAWAA HHCOH
ENFU3IMIY MyaMMOCH MOTHMBIAH MaB3ycura aimanam. XX
ACPHHHT OXHPHIAH XO3UPI'U KyHraua OyJIraH JaBpHHU XyCyCHId
Hazapusulap Ba aMajvil MIUIaHMaJapHUHT TapakKuET NaBpH
XaM JeiuIra XaM acociap erapid. ByryHrn KyH HyKTau
Ha3apuaaH, EIFU3INK MyaMMOCHHH épurran
Mya/UIH(QIapHUAT MyTJIaK KYMUWINTH EIFU3  KUIIMHUHT
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TabMar, WHCOHMAT, TApHX, OWJA Ba >KAMUATHAAH Y3HIHO
KOJIMIIM, QXpaJliIl XHUcJIapu OwiaH OOFiuK, neraH (ukpra
kymmnumaay. Kynuxua, 3aMoHaBUil oaM Y3UMHM MHTEHCHUB

MaxOypuil  ajoka mapouTHma EIFM3  XUC  KWJIHIIA
TabKHIAaHAIH.
- Mas3yra oua axaGOMETIApPHUHI  TAXJMJIU

(Literature review). @aiinacyg Ba coumonor W.C.Kon
émrmmuk  penomernn XVII-XVIII acprmapma ¥3uHU SKKOI
HaAMOEH KWITAQaHWHHU aiTand. SIpHH, YHUHT (UKpUYa, “IIaxc
XaT Tap3WHUHT MYpaKKaOlallyBH pyXUH XolaT Ba
MyaMMOJNApHH OWp XU TaJKWH  KWIMHUIIATA W7
OepMaiiuraH Kapama-KapLUIMIHKIApHA KENTHPHO YUKapaj.
Macanan, €nfU3IMK XUCCHUHHU OJIANIIHK. S"pTa acpiapaa
oflaMIap XaMKUXAT AMmap dAH. EIFM3INK acocaH sKHCMOHAH
axpaTnd KyHuI MabHOCHIA TYLIYHUIAP 30U, STHM'M JaBpHUHT
Kyl KAppalnn IIaxCH 5ca oOJaMilapiaH aXpAIUIIHA Ba
uxtuépuii  Emrmznukad  ucraimu. Uy Owman Oupra, y
EIFU3NNKAAH 9yKyp M3THPOO YeKagu Ba MU3THPOOMHHU Oaxam
KYpUIITa MyJIOKOT HYKIUTHIAH KYTIPOK KuitHamaau” [4].
FOkopuzaa ait® YTraHMMHU3IEK, ENFU3IMK HETaTHB
MabHOTa 3ra OyiaraH pyxuil Xonmar cudaruga HHCOHMATTA
KaJI¥MIU JaBpiapjaH Oepu MabiyM OyiraH. Xarto AQuoTyH
Ba ApucroTen EnFM3IMKHU “EBY3NMHK’ ne0 Tabpudarannap,
YHIaH  KyTYJUIIHM  ynap JyCIMK  Ba  Myxaboar
¢dasmnaTnapugan 6axpamann Oymumiga xypaaumap. ©paniys
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¢usuru Ba ¢aitnacypu b.ITackan xaM HHCOH ENFHU3INK IOKHHU
KyTapa OJMACIUTMHM, OHHOOApWH  CEBHILIMHH, MEXp-
Myxa00aTuHu Oaxmuia >TaguraH MaHOa-CHIIMO TONHWINU
3apypIMIUHA TabKuaTaiian. EnFus kumca, geiinm Ilackam,
SApUM OaFup, sIpUM KYHTWIOal ram. baxtiou-caomatnu Oymuin
Y4yH y ¥3 TeHruHu Tonmoru Jsio3uM. [3] Ilackan y3uHUHT
“Mymoxananap” acapuna sHa OHUp YIYyFBOp FOSHHU WITapu
cypaau. Myradakkup abCyp/UMK Ba EIFU3IHKHI SHIHITHIHT
ATOHa iymu cudaruma Xymora UIIOHUII Ba YHH CEBUII, yHTa
UIMOH KeNTUPUIIHU Tabkuunaiau. [lackanra kypa, “Xyno
3yJIMAaTHUHT TECKapu TaCBUPUAUD... Xyaora onud Oopagurad
Hyn wHCOH YHra KapaM SKaHJIMTHHMA TaH onumumup” [1].
SbHK, Xynora MyTiaK MIIOHUII UMHCOHHMHI PyXUH OJaMHUHU
KEMUPYBYH xap KaH1ai HOTaHHIIT XHCTapaaH,
HOMYTaHOCHOJMKIapJaH ycTyH Oyiu0, MyHocabaTiap Kairta
TUKJIAHUIIM MYMKHH OYiraH, MHCOH Y4yH MYTJIako Oerosa
OyimaraH nyHExaH ndopataup.

[y ypurma, MaKona MOXUATHHH IyKYppOK 04u0 yayH
“EaFM3MUK” TEPMHUHUHUHT Oaquuii-icuxoJoruk Ba Qancaduit
JKUXaTOaH TabpupH Ba TacHUPH XaKuAa HKKH OFH3 CY3
IOpUTUIIHU J03uM Tomauk. CYHrTM maiimimapna ¢ancada,

NCUXOJIOTUSL Ba agaOMETIIYHOCIWK WJIMHAA “‘EMFU3IHK’,
“@IFUBINK  XUCCH’, “‘€OFU3IMK XoJaTu’, “EIFu3JINKKa
axXTUéX”, “m3osAuus’, “y3nar’, “AIKKamuK’, “TaHXOJHK”,
“OeroHananiyB” kabW TepMHHIapra Kym Oop pybapy

KenMoKnamu3. bup kapamga Oy cy3map CHHOHHMAEK TYHOJICA-
na, Ompok aifHaH Omp Xunm MapHO KacO 3TMaigm. Xarro
“EmFu3nuK”’, “SIKKaNuK’ Ba “M30JALUS” TYIIyHYaJIapHHU XaM
Oup-Oupu OwilaH KOPHIITHPHII TYFpH OynMaiimu. MacamnaH,
M30JALNSA ETFU3IMKKA X{Cca KYIIMIIM Ba XaTTo Oy XONaTHU
KeJNITUPUO YHMKAPUIIM MYMKHH, aMMO Oy WMKKH TYIIyHYaHH
CHHOHHMMJIAII YYYH acoc OYIMaiIu.

Enrusnukka pyxuit xoauca cudaTuia Kapaica, YHUHT
y3ura XOoC WYKM KOHTEKCTra Odra JKaHJIUTUTa HIIOHHUII
MYMKHH. IOxopuna aWTraHUMU3JIEK, “ENFU3INK HUA
“SKKaNMK” Ba “M30IA0US’ TyIIyHYaIapuaaH (QapKJam JO3UM.
M3omsanust KynpoK WHCOHHUHT WKTHMOHMK MyXWTra HHUCOaTaH
JKUCMOHNH, (a30BHH Ba BaKTHHYAIHNK JIOKAIH3AIMACH OWIaH
OornmMK OYnub, WMYKK pyxXui Takpuba smac, OalKd Taulk{
IapTiau Xojataup. MHrmus ncuxosnoriaapu YuibsM Camiep u
Tomac JIxoHcoH Oy Xakdaa >kKyJa KaTbUH TalUpUINAIN:
“KucMoHMI  M3ONANUSHA — aHUKJIANI  Y49yH  (aKaTruHa
Ky3mapuHT Kugos Kwiagu (KYpHUII eTapid XHCOONaHagn —
M.A.), aMMO ENFU3NMKHU TaH OJHMII Y9yH YyHH OOIITaH
keunpum kepak” [7]. M3omsuus Xap nouMm xam OUpoH OHp
cabalra Kxypa, HHCOH ¥3 XOXHUIINra OMHOAH €KUM MakOypaH ¥3
XaéTuaaH YeTNallTHPIIraH oOBEeKT (YMyMaH, OZaMIIApHHUHT
MabJIyM OHMp rypyxH)HU Ha3apja TyTajau.

- TagkuKoT MeTO/I0/10T UsICH (Research
Methodology). EnrusnukHMHr OOBEKTH HMHCOHHHHT V3.
Enrusnuk cy6bexTra HyHaITUPUIAIM, OOBEKT, I'YE HKKHHYH
nmapaxkanu. UHCOH m3omsusina 0yna Typub €nru3 Oymmaciuru
Ba AaKCHHYA, M30iOMsAAa OyiaMaciaH XaM  EIFU3IMKHE
GOMMIaH KEYNPHIIE MYMKHWH. EJFU3IHK, OOBEKTHB
3o aan Gapknmm ymapok, “Men” Ba “Ymap” ypracumaru
MyHOcabaTiIapaard HOMYTaHOCHONUKHNA — AyHE OwiaH, y3u
Ounan Ba Oomkangap OWIaH KEJIMIIMOBYMIMKIAPHH aKC
aTTHpaay. Jemak, U30A1MsIIa HHCOH EIFU3IMK OnlaH Gupra
Oynuimn XaM OYJIMAacIMTM MyMKHH, IIYHHHI Y4yH XaM Oy
TYIIyHYAIapHH JOMM OHMp XHJI MAabHOJA TYIIYHMACIHUK Kepak.
Kamokun EnFus3iuken3 M30JIUSHUHT HaMyHacH cudarnaa
KYpUII MyMKdH, €Ki OyHHM aKCH XaM OYIIUIIN 3XTHUMOJIaH
upok omac. Cuécmii MaxOycnap, XaTTOKH XHOCXOHaza
OynuImraHuaa XaM, Y3 HIUIAPUHUHT TYFPUINTUTA KaThUN
MIIOHY OWiaH Ba (DUKPIIOBYM OJaMIIapHH MabHaBUi Kyiuiab-
KyBBaTJIalLIapu OWIaH XaJOKATIH ENFU3NINK TYHFYCHHH
Oo11aH KeunpMaraHIuKiIapy XaKuaa JaTiuiap MaBxy/I.

Jynénan  uxtu€puil  paBuma  M3OJALMSIIAHHUII
(kpanmu® YUKWIN)HUHT SHA OWp KYpUHUIOW JUHHAN
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SIKKAJIQHWII, THHU TapKUIXyHEUmuKaup. Vxtuépuil usomsmus
ojarna sKkajgaHum ne0 aramaad. 30XUA  TakKBajgopiap
Xa€TUHUHT TaBCU(IapH LIYHU KYpcaTaJuKy, TAHXOIUK ylap
y4YyH TUPHKIHK 3aMHHHJA, XyAora sKUHIAMUII Ba Y OHIaH
pyxuii anokaga Oy IMKOHUATHHU Oepanu. MacanaH, TypK
JyHECUHUHT Oyrox MyTadakKupIapuIaH 6upm,
6o0okamornmu3 lOcyd Xoc Xoxub Kamammura MaHCyO
“KyragFy Owir” acapuuard Y3rypMHIIHM OyHra SKKOJ
MHCOJ KWINO KeNTHPHIIMMH3 MyMKHH. Acapia yHHHT
TUIWJAH AUTWITaH IyHal cy371ap AMKKAaTUMU3HU TOPTIU:

OHau Oy nIyHE MeHra Kepakmac,

Dii 6oTup, AaBnaTy HaBOATH XaM, Oac...

...K¥yarmum 6up Xynora 6epaum xamyinpkam,
MeH — VHUHT rajocu, ifyknapMaH xap JaMm.

Bbrrypman 6opuuruH, makcus, Xyno oop,
[Tox xap unina menra xamuma Y ép...

...EnFmsnuk ramuna menra Xyno ép,

Bano, kaiiry etca, Ynaup magagaxop[10]

Tanxonuk (SKKAIMK) aBBajJaH BAaKT Yerapacura sra
6ymub, Xap DOMM HWHCOH TOMOHHWJAH HXTHEPUIl Ba JpKUH
paBuIIa TaHIaHAaW. TaHXOJMK aifHaH Iy BakTAa CyOBEKT
yu4yH “Kynail” KypuHamy, MacajaH, IIaXCUM YcuIl HyKTau
Ha3apuaaH, XUMOS MEXaHM3MIIADUHUHT XapakaTH, aKIuit
3YPUKUII JapaKaCHHUHT Macaluiny Ba Oomkanap. TaHXomuk
&mrm3nuk OmnmaH OOFMMK Oynumm mapT sMmac (OFPUKIN
XHUcCHil xonat cudartuia, andarTa) Ba oJamiiap TaHXOJIUKAA
XaM CyOBbeKTHB paBUIIAa OaXTIH OYIHUIIIApH MyMKHH.

Hemuc wmytadakkupu Ierenp EnFM3nuKHH pyxuid
xojuca cudaTuaa TYNIYHUIITa KaTTa ypry Oepaau. Y “Y3unan
YeTJIaliral PyXHUHT MKKH OyHECH’ XaKuza Hazapusl TakiIug
Kkuiarad. Enrusnuk 6y epaa  MKKMTa  MyHOCAGATIapHUHT
HyKkomumu cudaTuga KeNTUPUIAIN: SbHU, Y31 Ba MKTUMOHN
omam (KaMusiT) OWIaH aIOKaJapHU Y3WIMIIK. byHpmaH
TalIKapy, WKKUHYNCH WHCOHHU ¥3W OWIaH OWpNaIITHpHIN
yayH 3apyp maptamp. HMHcoHma XaM OOBEKTHB, XaM
Cy6BeKTHB MabHOA “MaKoH” GYNUIIM Kepak. EIFUsiIuKHIHT
Tabuath CyObEeKTHB PYXHH y3ura OyiraH CEBIHCHIAH, YHH y3
FOSICHHM MYTJaK FOSHHMHI OOBEKTHUB IyHE pyxu aonmsaTu
Owman  y3apo  OornmamacnaH — TypuO — TacauKIalra
WHTWIAMAAAH wubopar. Hartmkanma, cyOBekTHB pyx V3
3UAMUATIapu OwrnaH dvankammb keramu, Oy aca omamza
0axTCU3 OHTHHU KENTUPHO YHKapaIu.

®paniy3 9K3UCTEHIUATUCTH K- Captp
(ancadacura xypa, HHCOHHHUHT ¥y3ura €k “y3 mumra” oiubd
Oopaauran Wynu xap JOMM 3UAIUATINA OYIHO, MyHENA UHCOH
MaBXY/UIMTMHUHT ~ OJK3UCTEHIMal  XOoJaTH  cudaruna
GIFU3TMKHE aHOIAm  OWIaH OOFMMK. Mupuk  dpaHiy3
é3yBuncu — oaccercT Ba (Qaiimacyd A.Kamio mxoamnma
WHCOHUAT  MAaBXYMIMTUHHHT  aOCyp/UINTHTa  KaTbHil
WIIOHY/IaH KennO yukuob, kaqumuii Cusud adcoHacu “WHCOH
XOJaTH HUHT paM3u 71e6 kentupwiaan. Kamrio Hykran
Hazapuaad, Cy3uQHUHT 4YeKcn3 ENFU3IINTH YHUHT Ky4dW Ba
WYKU SPKUHJIUMTUHUHT TaCAUrura al?maHa)m.

DK3UCTEHIMATIN3M HaMOSIHAANApUIAH siHa OUpH, pyc
¢aiinacydpu Ba cormonorn H.A.bepaseBHuHr cy3mapu uykyp
IICUXOJIOTUK MabHOTa sra: “.. ofaM ENFU3JIUKAEK MYKaJaac
XyKyKra 9ra, 9YyHKH GCINFM3JIMK OHJIApH OpTHIAH IIaxc
TyFUIaId, oOJlaM Y3WHM ¥3U TaHUH onagu, ENFU3JINKIa
“MEH”HHHT ¥3Hra XOCIHUTH Ba OETaKpOPIUTHHHA XUC KUIaan.”
[2] B.B.Po3aHOB EXFH3IIUK 0JjaM YYyH SXIOIHIAP, YyHKA EFU3
Konrauga y Xyzmo Owman Oymagu. AnbGarra, Mmyamud
KaMHATIAH BaKTHHYA Xpaau0 TYpHIIHM HazapAa TyTTaH.
HlyHu TabKHIUIAIl KepaKKy, EIFU3IMK MaB3ycu Aespiu Oapua
¢aiinacyrapHUHT MHCOHHAT MaBXKyZA OYIraH XoaucalapuHd
aKC ITTHPYBUH acapilapHia MaBXKyJ: WHCOHHHHT JyHENaru
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VpHH Ba pONM, INAXCHU MIAKUIAHTHPUII MIApTIapH Ba
XyCYCHUATIApH, KaIOHUHT HAXKOTH Ba OOIIKaIap.

- Taxamn Ba nHatmkanap (Analysis and results).
Opamnapaa EIFU3IMKKA KapIld HOPO3WINK Xuccu XX acpaa
Fapbna nmaiino 6ynran kymnad ryMaHUCTUK TabIMMOTIAPHUHT
yMyMuii MaB3ycura almaHau. Enrusnukka  oHr  kaTTa
3pTHO0pHU 3K3ucTeHImamucTIap JK.-I1.Captp, M.Xaiinerrep,
K.Scmepe, A.Kamro, H.A.Bepnses, M.by6epnap xaparrannap.
By daitnacyduap maxc EnFusnura €MUK aHTPOIOIOTHK OJIaM
TaMOMMJIMHN aMalira omupuil, 1ed Xucobmaiaunap. Yiapra
Kypa, MHCOHHHHT MYKH M30JIALUsICH Xap KaHIall WHIUBUAYaT
TypMymHHHT acocuaup. LIyHuHr yuyH, MHCOH OoIIKamap
OmiaaH MyJOKOTAa XHCCHH >kaBoO TOIOJIMaca, MYJIOKOTHA
KOHHKMaca EJIFM3JIMKHU TaHJIal .

Assanpox @®.Hunme, cyarpa 3.@pomm W.KanTHUHT
“ENFM3NMMK axJIOKWH MeBEpIapHUHI KyJalld HaTIKachua
kenub YHKAIMM  MyYMKHH® ~1eraH (QancadacuHM 1aBOM
srrupamwnap.  Hemmc  ¢aibmacydn  D.0pomm  acoccus
SXTUEKIAPHU CTULITUPUIIHN ENFU3NUK cababu, ned araran
Oymnca, amepukamuk 1ncuxosnor K. XopHH ENFU3IMKHU
rnobautanmryB  JkapaéHugarua 0o30p  MyHOcabariIapu
Ma(KypacHHHUHT canOuii HaMOEH OYIHIIN, HUHCOHHUHT HHCOH
OwnaH pakoOaTIONLIATHM  HAaTWXach, nAed XucoOuiaraH.
AgcTpusutuk  nicuxojior B.DpaHki, ogaMm  Mabiym  Oup
KaApUATIapHA Ba XaéT Ma3sMyHHHH HYKOTTaH#a EIFH3IIMK
XoJaTura  TYMMIIMHM —~ WAZAa0  KWIAAH.  AMEpHKaIuK
coumonoraap J.Pucmen Ba D.Toddnep &mruznuk cababunu
olaM “0JIOMOH W4MAa EIFu3” KOJraHna, riobajuiantyB, sS’bHU
WIMHHA-TEXHUKaBUIA UHKUII00 apouTHaa Xaér
CYpBaTJIApUHUHT TE3MALINIINAA KypaIu.

Enrusnuk  GU3HMHT — 3aMOHAMH3HHHT
NCUXOJOTUK ~ MyaMMocH  cudaTuaa §¥3  axaMHATHHH
Hykormaiimm, nme6  xucobmam — MyMKuH.  Macanas,
H.E.ITokpoBckuii EIFU3IMKHY XUIIUNA MyJoXa3a Ba Ha3apui
SKCHEPHUMEHTAN TaIKUKOTJIApHU Tanab Kwraguran «XX
acpHHHT Babocu» s1e6 ataiinu [6].

Enrmsmax Mypakka6, pyxuit Xomuca cudaTina Typiu
XHWJI TyMaHHTap (haHIap — COIHOJIOTHS, KIACCHK FDKTUMOMM
¢dancada, aHTPONOJNOTHs, IICUXOJNOTHS Ba XarTo Ou3
ypranaérran afaOUETHUHT XaM 00BEKTH XUCOOIaHaI. AMMO,
¥30eK aqabUETIIYHOCITHIH HIMKIA, Y30eK aqaOuETHHH KaXOH
anabuéTy KOHTEKCTHAA YpraHum Oopacuma  ENFH3IHK
MyaMMOCH, YHHHT MOXHMSTH, HAaMOEH OYNHINM, TeHE3UCH Ba
Oormika Macajajapura OarunuTaHTaH B.P.Cannosa,
M.KunueBanapHUHT TaJKHKOT WIDIAPHHU aifTrcama, OOIIKa
(hyHIaMeHTan TaAKUKOTIap MaBxkyn sMmac. JKymnamaH, bubu
Pobuar CampoBanumHr “AKI Ba pyX 0axcw’ HOMIM WIIMHIA-
agabuii  pucojacuza MOTHUB TEHE3UCH Ba  EIIFM3JIMK
TymryHuacy; JKaxoH anabuétu Ba Enru3nuk MotuBH, XIX acp
pyc &3yBumnapu acapiapuia oSKaMUATIaH OeroHajanryB
MacajacH, IyHUHTCK, Y30ek anabuéruaa EXFu3JIMK MOTHBH
kabu Macanamap Y30eKnCTOHmA “GIIFM3INK” MOTHBH TaKHK
KWIMHTAaH WIK Wl cudaTHIaH dbTUPOQ ITUII MYyMKHH [8].
TagkuKoT4M Ma3Kyp pucoiajga “yCIyOMHHUHT Y3Hra XOCIHTH,
pamsuiiiurn  Ba Oomka (asmmaTiapm OwiaH  KaXoH
anaOMETHHUHT DHI capa acapjapd KaTopuaa TypaauraH
@ Kadxanunr “XKapa€u” pomanua EnFu3IMK MOTHBH y3raua
KypuHHIIga Hamo8H Oymagu. KaxpaMOHHM >KaMHUSTHUHT
MabHUCH3IIUK Jlapakacura eTraH TapTHO-KouIaaapy EnFU3IIHK
ruproOura yIoOKTHpaaW, YHH HOMAbIyM TyHOXKOPIHUK
TylFycura KyHUKTUpaan” [8], mest TabKUIIai .

Kagpkaman kym ToMoOHIaMa TabCHpIAaHTaH Ba
MyIITapaK yciayona ¥koJ oiaub OopraH, Y3WHHHT a0CypIIIHK
KOHIIENIMsICH OMiIaH HOM KO30HraH (paHiy3 agabu Anboep
Kamro mxoanma xam madKaTtcu3 sKkaMHUAT KapIuucuaa EFu3

00BEKTUB
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KOJNTaH IIaXxC MyaMMOCH, H3TUpOOJIapH,  IIAXCHUHT
KamusTHaH OeroHanamyBu kabu ancaduii Ba HNCHXOJIOTHK
omwuiap Oaauuit npomacuu tomraH. MacanaH, KamioHuHT
SHT Mamxyp “berona” Kuccacuma KaxXpaMOH XapakTepH —
XapakaTriapu Ba TabuaTura karta 3pTud0p Kaparunanu. Kamio
KaxpaMoHH Mepco Xed KaHAai MKTHMOUH MacajlaJapHU Xaj
KWIMaliin Ba XaMHUATHHHI Oapya TapTHO-KoMJaiapura yrta
103aKM MyHOcabaT Ownampaam, yinapra aMal KuiIMaii.
KaxpaMOHHMHT OHpPTrMHa WINIOHTHUpAJWraH Hapca IMIyKH,
3pTaMHU-KeuMH OOIINra TyIIaJuraH YIUMHUHT MyKappapiuri.
VYuunr wauanuaa Oy AyHENa KaHAadl SIIAIIMHTIAH KaTbUN
Hazap, OXHUpHUIA YJIUM CEHHM MaxB OJTaad Ba JyHENA
SIIIAITHHTIAH Xed KaHAalk MabHO-Ma3MyH YK, Ierad rapOoHa
Kapam ycryBopaup. Kapkama xam, Kamro acapmapuma xam
WHCOHHMHT KHUIIMIMK >KaMUSTHA MaBXYIUIMTH YPHATHITaH
TapTHO-KOoWAaIapra, WKTHMONI KOHYHUSTIApra CY3CH3 aMall
KWK KypcaTwiagd. bopau-1o, Oupop KnmMca Mamikyp
KOHYHHSATJIapTra YbTHOOPCH3IHNK KHUJICA, YIapHH Ha3ap-IHCaH]
KWIMaclaH, “pacMHUATYWIMK JapiaH OYHWH ToBIal, Xamma
oJamiap KYHUKKaH XaéTHH KaOyn KuiMaca, y oJaM >KaMUSAT
y4yH “OeroHa”, »aMusAT Y4yH aXaMHATCH3 Ba YPHUHCH3 KHIIH
KWINO KypcaTHiTaH.

“ByxoponuKk sHa OWp TaAKUKOTIH MeXpHHHCO
KunndeBa y3uHWHT ¢wnonorus ¢amnapu Oyitmua dancada
nokropu (PhD) nuccepranmscuna EnFU3IMK  MOTHBUHH
WHDIN33a00H  amubnap Ba  ¥30ek  amuOiapu  WXKOAU
KOHTCKCTHJA TaiakuK Kwirad [5]. Taakukordw EnFu3imk
MOTHBUHUHI  aHBAHABUWINTH, TH3UMIMINK  TaMOWHIIH,
MabHOBHH MHIYKIMS XOCHJ KHWIMIIZATH AaXaMHATH, acap
CIOKET Ma3MYHMHH MIAKIUTAHTUPWINIIN, AaKTyaJUIallyBU
HaTIDKacuIa YHH capilaBxaja akC STTHPHII acociapu, OyHnma
VOKOJKOPHHHT EIFHU3 0/1aM 00pa3suHH sSpaTHIIa Mel3ax, paHr
CHMBOJINKACH, MOHOJIOT kaOunapran ¢oiinananu
MaxOpaTHHH acoCIIaIlra YpUHTaH.

[ynu kaiin aTum MmyMkuHky, Hlapk mamnakaTiapua
ncuxoorust panu Oy XoaucaHH ce3ca-fa, ahTuaaH ENFU3INK
XONaTh MIApK KOJUISKTUBHCTHK (XKaMoaBHif) oJaMura Xoc
IMac Ba XaTTO KapIIW KyWnmaad, ne6 XucoOlaHraH. Aciuzia
XaM PyXOHHH KyBBaTH MyCTaxKaM, KaJOu MHMOH HypH OMiIaH
Tyna, YbTUKOIU OyTyH, OUp Cc¥3 OwimaH alTraHma, XymOXyi
WHCOH YYyH YMHACHU3IMK, EIFU3NUK Kabu canbuil xoriatiap
OcroHa xucoOyaHagy Ba Oy WCIOMHH TabIHMMOTAA XaM
KopanaHrad. bynpaii HurmimcTuk xosatiap mapxym [Haiix
Myxamman Comnk Myxamman lOcyd xasparmapu tanOupu
OwiaH aiiTranja, “FapONMKIap SIXIIVINK KWW Ba 33TYIHKKA
Oynran parOaTapuHU WYKOTraH, COFJIOM NPHUHLUILIAD Ba
acoClIapHU 30€ KWITaH, KalOilapu TYFpH WYINaH OFraH,
Tabuatimapu Oy3unub kerra..” [9] rap0 ojaMura Kympok
XOCIHP.

XyJoca Ba takaudaap (Conclusion/Recommenda-
tions). JIyHE mNCHXOJOTHACHAA KENTUPHITaH EIFU3IHKHU
yprauumra €HAaNIyBlIap acocaH EBpPOMAJIMK OJMMIAPHUHT
HOMJIapH OWiaH OOFNIMKINTH XaM, IOKOpHAa TabKHIJIAHTaH,
rapOoHAa WHAWMBHAyalW3M Ba MIAPKOHA KOJUICKTUBH3M
cababuman Oyica axad sMac. [ICHXONOTHAHUHT NIAKIUTAHUIIIN
Ba PUBOXJIAHUIIMHUHT PyC OJMMIIApUIaH O0ab3uiapu ofamra
TaXAUJHH YTKUP ENFU3NNK TyWFycuaa KYpUILTaH.

Qancaduit Ba ncuxonoruk GUKpIap TapHXUAA
ENFU3JIMK MYaMMOCHHM TYUIYHMII Ba TYIIYHTUPHUII >XyZa
XWIMa-XWIIHp. Macanan, KaJuM IOHOH MyTaakKHpIapH
EIFM3NMUKHNA paj dTraH Oyica, KeHWHTH maBpiapra Kemuo
WHCOHHHHT ¥3WHU Y3 OWINIIHN yIyH EMFU3INK 3apypIIUTHHA
aHrymam cudaruaa Kapanrad, 0ab3aH EMFU3INKHUHT VOKOIHI
PHUBOXIAaHUIIN HWHCOHHUATHUHT JJabHATH Cl/l(baTI/l)la
TYIIYHUIITa 0O KeNraH.
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V3BEK-UHIJIN3 TUIHIA BOFJIOBUMJIAPHUHI IPATMATHK XYCYCHUSITJIAPH BA YJIAPHUHT
TAPXKUMAJIA NOOJAJTAHUILIN MYAMMOJIAPU

AnHOTaNMs
Yoy makonana Y30eK-HHTIM3 TWDIApHIa OOFIOBYMIAPHHHT MpPAarMaTHK XYCYCHSTIAPH, YJIAPHHUHT ¥3apo TapsKUMAacHIard
MyaMMOJIap, IIYHUHTAEK, WHIIM3 TWIWAATH OOFJIOBYMIAPHUHT KYNMAaBbHOIWIMK XYCYCHATH, ¥30€K THIIM OOFIOBUMIAPUHHHT
JIMCOHMH TU3UMJIATU YPHU Ba JIMHTBONPArMaTUKacy TaJKUK KITHHAIH.
Kamut cy3map: épnamuu cy3 TypKyMIIapH, JUHTBUCTHUK NparMaTuka, HyTK HMHTEpHpETalusIcH, MOpQonparMaTika, CHHTAKTHK
aNoKa, GYHKIHMAIOUUTHK, KYTIMabHOIMINK, KOHTEKCT, TPAHCIIO3HLI, PE3yMIO3HIIMS.

MPATMATHYECKHUE OCOBEHHOCTH Y3BEKCKO-AHI'JIMMCKUX COXO30B U ITPOBJEMBI UX
BBIPAYKEHUS B IEPEBOJE
AHHOTAIHS
B nanHO# cTaThe MCChEeqyrOTCS MparMaTHYecKue OCOOEHHOCTH Y30EKCKO-aHTIHMHCKUX COI030B, MPOOJIEMBI IPH WX B3aMMHOM
nepeBojie, a Takke HEOJHO3HaYyHAas OCOOCHHOCTh AHTIMICKOTO COI03a, POJb B S3BIKOBOM CHCTEME M JIMHTBOIIPAarMaTHKa

y30EKCKUX COI030B.

KniodeBble cl10Ba: Ciy>kxeOHBIC JaCTU PEUH, S3bIKOBAs MParMaTukKa, HHTEPIpeTanus pedr, Mop(honparMaTika, CHHTaKCHIecKast
KOMMYHHKaIHs, GyHKIHOHATIBHOCTh, MHOTO3HAYHOCTh, KOHTEKCT, TPAHCIIO3UIHS, IPECYTIIO3UIINSL.

THE PRAGMATIC FEATURES OF UZBEK-ENGLISH CONJUNCTIONS AND THE PROBLEMS OF THEIR
EXPRESSION IN TRANSLATION
Abstract
This article studies the pragmatic features of Uzbek-English conjunctions, the problems in their mutual translation, as well as the
ambiguous feature of English conjunctions, the role in the linguistic system and linguopragmatics of Uzbek conjunctions.
Key words: secondary parts of speech, linguistic pragmatics, speech interpretation, morphopragmatics, syntactic communication,

functionality, ambiguity, context, transposition, presupposition.

Kupum. V36ex mparMaluHIBUCTHKACH —KEHHHIH
Huutapaa TapakKUeT 6ockuunra yTou. VY30ek
TUIIIyHOCTUrHAa Oy coxamard TaiakukoTiap XX acpHHUHT

cyarru  yH dmwomrn Ba  XXI|  acpHmHT  Oomutapuma
tdaonmnmammmura  Oynmumura  Kapamaif,  y¥30ek  TWIH
OUpNUKIAPUHUHT  TIPAarMaTHK — XYCYCHATIapH  TaAKUKHUIa

OarnIUIaHTaH KaTop MOHOTpadHMK TaJKUKOTIAp, AApCIHK Ba
yKyB KymaaMamzap rosara xenmu [1,2,34]. Vsbex Ttumuma
épaamMuM CY3NMapHUHT TParMaTHK XYCYCUSTIapU TaIKUKUTa
OaruuutaHraH OMp Heda MOHOTpaMK TaIKUKOTIAp MaBXy[
[5,6,7,8]. Ynap y36ek Tuinuaa oKiIamManap npecyrno3uiusicy,
y30ek Twimaa KyMakdmiap Ba  yjaapra  Basudamormr
KEJTUIIHKIIAP ParMaTHKacH (IPEeCyImO3UIHOH aCIeKT), 30eK
THIM €pAaMYM Cy3 TYpPKYMJIAPUHHUHT JIMCOHMH TU3UMIAru
VpHU Ba JIMHTBOIIParMaTHKAcH, Y30eK THIUIA EpaaMuu cy3ap
KOHBEPCUACH, TPAMMATUK MabHOHWHI JIMCOHMM Ba nparMaTuk
OMWIIIap SXJMTIMIHM Macajajapura OaruuUIaHagn. AMMO
6OFJ'[OB'-IPIJ'[apHPIHF nparmMaTuk Xycycusatiaapu TaxXJIMJIUra
GaruuuIaHraH MOHOTpaUK TaAKUKOT MaBKy/ IMac.

b.Hopman nuHIrBHCTHMK nparmaTtvkara KyWujaruda
Tabpud Oepamm: “Ilparmatuka Oy HYTKHH KaOyJl KHITyBUH
VUyH MYIDKaJUlaHraH OYynu0, YHWUHT XKMHCH, EIIH, XOJAaTH,
KU3UKHIDIApU, TAKPHOACH, MYITOKOT MyXHUTH Ba OOIIKaJIapHU
xucobra omagu. llynra xypa, MymnokoT xapaéHuga Oy
CY3JIOBYMHUHT CyX0aTJOIINTra HyTK MaTepyuaiy, HyTK Ba3usITH
KHUXaTHAAH Xap XWJ MyHocabaTna OYIuIIM MYMKHHIUTH
6unan 6ormuk” [9].

V30ex THINIIYHOCTMIHAA NPArMATHKAHHHT HA3apHii
acocmapuH wnuIad 9uKkaH M.XaKMMOB THIIIYHOCITHKAA
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nparMaTMKaHUHT  QoHomparmMatika,  Mopdonparmaruka,
JIEKCOTparMaTHKa, CHHTaKTHK nparmMaTHka Kabu
HYHaIMIUIapy MaHJIOHra KEeNTaHJIWTMHH WIMHI acociab
6epan [9]. HIyHHHTAEK OMMM JMHIBHUCTHK MparMaTHKaHWHT
YMyMHa3apuii MacanajgapuHi 1) )KyMIaHHHT KOHTEKCT OMIaH
aOKaIop AacheKTH; 2) KUIIMIAp YpTacHaard MyHOCabaTHH
ndoma 3TyBUM HYTKHH STHKET KYPHUHUIUIAPH, HYTKHUHT
compan XociaHuiid, 3) WQOJAHMHT CYOBEKTHB MOJIall
aCTeKTUra aJoKajop KupHm, 0axo OWJIIMPYBUM C¥3 Ba
BocHTanapy; 4) WHCOHHHHT WYKH CYOBEKTHB PYXHUATHHU
udoma STyBUM AMCKYypc (KOHIM HYTK) HasapHscH; 5)
npecynno3unus kabu rypyxapra axparamu [11].

Acocnii  kueM. M.XakMMOBHUHI  IOKOpHIAru
TaCHU(pMHM KeNTHPHIIAAH Makcaj] y30eK-WHIN3 THIUIapHia
OOFJIOBUMIIAPHUHT  NpParMaTHK  XyCYCHSATIAPUHM  TaJKUK
ITHIIJA Ha3apuil acocHK Oenruiad onuman nudopar. Kyitnaa
613 y30eK-WHIIIN3 TWIIapuAa OOFIOBYMIAPHHHT MPAarMaTHK
XyCYCUATIApHU Ba YJIApPHHUHI Tap)KMMAacHIard MyaMMOJIapHH
TaxJINJI KWJIWIIAa JIMHIBUCTUK IIparMaTUKaHUHT yMyMHasapHﬁ
XaM/la XyCyCHil MyaMMOJIapHiaaH IPU3MAcCHIaH YTKa3aMHu3.

M.3OpHazapoBa YpuHIH TabKUTar aHHUTIEK,
MparMaTika WHCOHHWHT KOMMYHHKATHB ()aONUSTH, YHHUHT
Maxcyiau OyIraH MyJIOKOT >kapaéHH Ba MYJIOKOT BasHITH
BOCHTacua 1o3ara ynkaau. [Iparmarika o0bekTH aHUK (opMa
Ba KuédanaH X0, yHH apecaHT Ba ajpecar TabuaTtd xamjaa
YIAQpPHUHT MYJOKOT JKapaCHUAAru ¥y3apo MyHOCA0aTHHU
KOMMYHUKATUB Ba3uaT OuWiaH OOFJaiiiuran Myammonap
MaXMyH Talikun kuiagu [12]. M.Dpna3saposa myHaaii €3aau:
“Xap KaHzail pean MyJIOKOT cucTeMacuja Kyiuaarda yHcyplap
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MaBKya Oynanu: a) MakoH; 0) 3aMOH; B) BasHsT; T) JIMCOH; 1)
mraxe. by yHcypmap Oup TH3MMra MaHCyOMMKAaH OoIuKa
yMyMHH OenrunapaaH MyTJIaKO XOMMIUTH OHIaH aXxaMHSATIH.
VYMyMUHIMKAAH XONMIMK peajd CUCTEMAJapHUHT  sHlall
maptuaup”’ [12].

Jlemax, b.Hopwmasn, M.Xakumog,
M.OpHazapoBamapHUHT (GUKpHra TasHraH Xojja XyJoca
KWINII MYMKHHKH, TaJKUK IPEAMETHMU3HHUHT IIparMaThk
XYCYCHUSTIApUHH TaXJIMJI KWJIHIINA CY3JI0OBYM Ba THHIJIOBUH
JKMHCH, €I, XOJaTH, KU3WKUIIAPH, TaXpHOacH, MyIOKOT
MYXUTH; KyMJIQHMHT KOHTEKCTAard Ma3MyHHM KHIIHIap
ypracugaru MyHocaOaTHH KypcaTyBUM HYTKHHA 3THKET
KYPUHUIIAPY, HYTKHUHT COLMAT XOCIAHHUIIM, HHCOHHUHT
WYKH CYOBEKTHB PYXHATHHH npola 3TYBUM IHCKypC Kabu
Oenrmnapra pTHOOP KapaTHIINMHU3 JIO3HM.

T.TypanboeB épmamMunm c¥y3 TypKyMIIApHHH ¥3apo
Kapama-KapIim Oenru-xycycusTiiapura (ommosuims
acociapura) ora OyaraH ertura rypyxra axparca [8],
A.JlapmaeB kymakud, OOFJIOBYM, IOKIAMaJapHUHT ¥3apo
3UATaHMII acocnapuHu 12 mapamerp acocuiaru Oenrunmapia
kypaau [7]. A.Ilapnaes épaamun CY3lapHH aHATMTHK (opma
XOCHJI KWJIMII Ba Tam OYJakiapvHu IHakTaHTupuim  1);
CHHTaKTHK MyHOCabaTapHi TaAbMHHIOBYH BOCHTA OYium 2);
TCHIVIALIMII ~ CHHTAKTHK  QJOKACHHH  TabMHUHIAm  3);
TOOENALINII CHHTAKTHK alOKACHHU TabMUHJIANI 4); KEIUIIHK
KymuMyanapu OwnaH (GYHKUMSIOUUIMK 5); Mojan MabHO
udomamamr  6);  MaBAyM  KENMIUMKAArd  CY3IapHU
OomKapHII/GOMIKAPMACIHK 7); TypJaHWIIra MOUMUIMK 8);
rpaMMaTik MabHO Hpomanmam 9); Oupukma EKH ram
TapkuOHMJa MabHO Ba Ba3u(aCHHU 03ara YUKApHIIA ITaKITHA
KUMaTH OWJIaH MyHTa3aM HIITHPOK STUII-3T™Maciuk 10);
MYCTaKHJ CY3JIapHUHT JIyFaBUi MabHOCHHH IIAKJUTAHTHUPHIIT
11); daon npecynmosuuust udoganam 12) kabu mapamerpiaap
acocua KUEcuil Taxui Kunap dkaH, Oy Oenrunapnan Qaxar
2, 3, 4, 9 pakamu OCTHAArd XyCycHsTIap OOFIOBYMra
MaHCyOnmmru Xakuaa xynoca Kwiagu. A.llapmaeBHuHT ymOy
Ku€cuii TaxJIM acocuaa y30eKk Twiuaa OOFIOBYMIAPHUHT
(daon mpecynmo3umus HMQomaTaMacIUTH XaKHaa XyJoca
KWINII MyMKUH, 9YHKH ymOy skaasan oauMHuHT 600 ra sikuH
épaamMuy Cy3IapHH TaxJIMJI KWIUIIHM XaKuIark XyJocaaapuaaH
kenub uuKKaH. DbTHOOp Oepwica, “daon mpecymmoszunus
ndomananr”  nmedwnany, JgeMaxk, OOFJIOBYMIAp YMYMYH
npecynmno3uimsa udomanamaiian smac, dakat daon maxmma
ydapamanu.

Ulyan amoxuma TabKUAJIAIl KEPaKKH, Y30eK TUimaa
OOFNOBYMIIAP MparMaTHK XycycwAT wudomanamura Kypa
TaCHU()IaHHUIIHN JIO3UM. 3epo, onaraa, OOFJIOBYM CHHTAKTHUK
MyHOca0aTlapHH TabMHHJIAIIL.  TEHIJIAIIMII  CHHTAKTHK
QIOKACHHHM TabMHHJIAII, TOOENAIIMII CHHTAaKTUK alOKACHHHU
TabMHHJIAl  Kabu  BasubaHu  Oaxapamy Ba  aiipuMm
XOJUTapJaruHa MPEeCcyNIO3UTHB XYCYCHATHHH HAaMOEH JTalul.
BornoBumnap opacuga amMmmo, amMMo-JIeKHH, (akaT, XOIOyKH,
€kn kabu TeHr OOFNoOBYMIAp TparMaTWk udopaara sra Oyia
onaau. Kyinna mucosnapra MyposkaaT KWJIaMu3.

Ana myHpma.. Xyno — KypcaTMacuHy.. — aMMo
KUMJIaPHUHTOUD KanOllapuaard yMHI KaHoTIapu 0Oexoc
cuHagu. Kyrtunakak OaxT Kopa TyHra, LIOMJIMK Kalfyra
aitmanagu. Yuly MHUCOJIJa MKKU CO/JIa TalHU 3U1ad GoFal
Basudacunn Oaxapmarad. by ypuHma Xxymo kypcarmacuH
Ma3MyHaH KHPHII Tall CaHalagd; aMMO C¥3W KHPHII Tam
Ma3MyHHUHH 3UUIAII OWJIAH TallHU JaBOM JTHIIHU Hdoganad
KeJITaH.

Macaxanun “Oypunum Hykracu” 1e06 Oenruiaaury,
aMMo OyHra Xxeu KMM aHHK >aBo0O Oeponmaca kepak, 1e0
Yiinaitmu3s. Xap Oup KUHOAT HYTUHUHT Y3ura Xoc GOIIIaHMII
HYKTaCH MaBXy/UIUTH MabliyM. YHH Oenrunamja oTa-oHa
6up, maktab Oomika, MWIMIHMs 3ca, y3ra ¢ukpaa Oymaau.
Ymly ramga aMMO WKKH COJJia TarmHU Oofnam OwiaH Oup
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KaTopAa ram Ma3MyHHra 3XTUMOJUIMK Ma3MyHHHU XaM OJIHO
KUPraH.

— Wy, — AHBap GoumHu KyTapmaii xaBo6 Gepau, —
Ackap KocuMm neran moupHukd. Takaupum yxmaiam, aMMo
LIEbPHUATUrA €TUILNM MYIIKYJI. banku ympum xam yxmap. by
MHCOJJa XaM IOKOpHIAard XojaT Ky3aTWwiaad. bBorimoBum
BOCHTA UKKHU COJJIA TallHU 3uu1a0 OoFnam Owiian Oup Kartopa
TabKUJUIAI, KyJaHTHPHII BazuacHHN XaM OakapraH.

— Amna, xypaunrmu! by Mmapasra paxXMHHI KeJIyBIU.
ynn ne6 Acambex Ownan onmummokuyu >auHr. Llynu ne6
ymub keTcaHr, aMMo xyzaa xada 6ymapaum. — Xamaam ycToi
yctumarn Kopa nadrapuanu om0 Bapakiaau. Kepakimu
caxu(anu ourad, TenedoH TyIIardHU KyTapuO, pakam TEep.H.
— Anno, BHH3aBOAMH, CHHIJIUM, MEHTa IHPEKTOp YPTOK
HamozoB kepaxnap. IlonkoBHuk MycaxyxaeBmMadn. AMMO
GornoBurcy Oofnad TypraH cojama ramiap Ma3MyHaH 3HI
smac: Ulynn ne6 ymub kercanr; xyna xada Oymapaum. by
KyIIMa ramjga mapT MasMyHM YCTyHIMK Kwiagu. Ilynnait
6ymummra KapamacaH, Cy3JI0BIM HYTKHAa aMMO OOFIOBUHCH
KynnaHanu. By ypuHaa cy3m0BuUM TabKMUIall, BasUATIAH
HOPO3WIMK KaOH MaKCaJiHH 103ara YHKapajau.

— Omnxaspat, — nxeam HoMOapmop, — OHp KOIIHK
KOHUM/IaH KEUCAHTH3. ..

— Keunum, cyiina, — neau Amup Temyp.

— Omnxa3paT, YFIMHTU3HUHT Ha TUPUTH, Ha YJIUTU
tormunau. KaapaHu snmaknaH yTKa3IuK, aMMo... — HOMOapaop
UM KON, YpTaja »KUMIHK 4K

Ym0y koHTeKCTHa OOFIOBYM BOCHUTAa HMKKH COJIJIA
rarmHy OOFJAIIra XU3MaT KWIMaraH, MKKHHYM COAJA Tal HyTK
Basu(pTH OwiaaH OOFIMK paBUIIAA TYIIUPUO KOJIAUPWITAH.
VETMHIM3HUHT Ha THPHMIH, HA YIHTMHE TONOJMAIHK JCraH
aXOOpOTHHHT OyTyH IOKM aMMO Cy3ura TYyIITaH: XyHYK
xabapHu aWTMall TypuO €TKa3WIl BOCHTAcH OYIMO Xu3Mar
KWJITaH.

— Kapuaum, nemanr, Ammmepbek, — aeau CyntoH
XycaiiH. — Mennan yu Hun €mcu3. MeH Kapuaum Jecam
Oymap. AMMO, KapaHTKH, KYJIUMIA KWIHY, YONKWILIALIHO
opypMas. Cuz Oyncanrus... By ypunga ammo 3uamam smac,
OaJIK1 TYCHUKCHU3INK MabHOCHHH 03ara YHKapraH.

AMMO-TICKUH ~ Tap3uja KYJUIaHYBUM OOFJIOBUMIAD
yciayouit  xocianran Oormoumaup. Illy Ounan Owupra
MparMaTky XyCycHsT XaM HaMOEH 3taau. MacanaH:

Kum, xum, xuMm... banku TypcyHoir HMkpoMHUHT
OKUM»MIUTUHA WYJaH a300 dekumra Wysap? Axup, Kypud
TypuOau-xky?!  AMMO-NEKHH  ¥3M  aXMOKIMK  Kuiau!
Mapmargamn wm  6ynmu! by KoOHTEKcTAa aMMO-JIEKHH
épmamun cy3u OOFIOBUM BaszudacWHN OakapMmaraH, Oaiku
CY370BUM (GUKPUHH TabKHUIJIALI, Ky4aHTHpPHUINTa XU3MaT
KWJITaH.

[IuMuHMHT TH33anapuravya Jiod Oynran JKaxoHrup
XaHCUpapau.

— AnaBo#, mraxapa YurupTKa nyr-a?

— Xyma o3. Bomka Hapca OepacaH-ma. Macanas,
TYIIT.

— Konbaca.

— Awmmo-nexuH, JKaxoHrup6oii, cusHusiM Oy epra
KenraHuHru3 3yp um Oynau!. By KoHTekcTna OOFIOBYM
Oofnaiiiurad ramHUHr ¥3u HYK. C¥310BYM  aMMO-JIEKHH
udomacuun kupum cy3 cudatuaa uunuiatraH, y3 Qukpura
cyOBeKTHB MyHOCa0aT udoaanaras.

YV Multuruam Kynau.

— Wnrapurunek... smabd kera omamm3Mu? — Kelun
JapXoJl XOTHHHTA Kapamu. — WUyk, — nemu. — Xo3up, MyKp,
00p¥iinmMu3 xam 6op. Xe, WIrapusm...

— Kypsancusmu, AaBnaTHUHI, XaJKHUHT CaBIOCHHU
ne0, eHUII-NYNITIMHU3/1a XaJoBaT HyK aeanM, XynioeKosra.

— CeH Oormuaiican aMMO-JICKHH ..

By koHTeKcTA CY¥370BUM CyXOaTAOMMHUHT (GPUKPUHI
KYJUlalu, YHWHT XOJIaTH, IIO3HIMACH TYFPU DKAHIUTHHU
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ykrupagu. YyHKM CyxOaTHOIIM JABJIATHHUHT, XaJKHUHT
caBIOCHHM 1e0, eHHII-WMYHIINAA XaJloBaT MYKIWTMHU aWTHO
HONUSINTH, CY3JI0BUM 3ca Iy XOJIaTra 3Wj paBMINIA XapakaT
Kutaétrad (6omnaéTrad) cyx0aTIOMMHNUHT UINU TYFPUIUTHHU
TabKUJIANIN.

Mynaxkman OyK-IYK KagaM TOBYILIIAPH SIIMTHILIL
Hocwupsxon nonr xotau. Kagam toBymtapu ytub xetan.

— AMMO-JICKMH XaBO WMsNTH, — JAest HocupxkoH
KapaBOTJaH TYNIIH. SIXJIUT ofHaNM nepasa KoIura 6opan.

By koHTeKcTAa cy3moBYM yMyMmuii Basudara HUCOaTaH
3uf OYnrad Ba3uAT TYFUIAETTaHINTHHN aiiTMOKYH OynraH. by
YpUHIa XaM aMMO-JIKMH coJjla TallapHH  OOoFniamr
BasudacuHu HYKOTraH.

Iy ypunna sHa Oup HaApCaHU TaBKUIUIAIL 3apyp:
OornoBuM  MOpQONparMaTHKAaHWHT  YPTaHWII  NPEAMETH
Oymamy, YyHKH yinap rpaMMaTHK Basuga Oaxapamd. 3epo,
MyTaxacCHUcliap TabKUUIaraHUAEK, MOPQOJIOTHK BOCHTAJIAp
MaTHIa npogaHUHT KOMMYHHKATHBIINTH,
HYHANTUPWITaHIIUT Y, CY370BYMHUHT BOKEJIMKKA
MyHocabaTuHH H(OJATOBUM XyCyCHATIAp Kabu Macaanap
MopdonparMaTHKaHAHT MpeaMeTH xucoOmaHaIu.
“Mopdonoruk carxra OWJI JMHTBUCTUK BOCHTAJIAPHUHT
cy3moBun MyHOcabaTh OwiaH OOFJIAaHWIIMHUHT  Y3UEK
Mopdomnparmarukara iy ouamu” [11].

A.TommynaToB ¥30€Kk THIMIOA MPECYNIO3UIASTHUHT
Moauii cyOcTpartn cudartuaa KyHugara BOCHTaIap UIITHPOK
STHUIIN MyMKUH, 1e0 xucoOmaian:

1) JeKkcMK BOCHTATapHUHT
KOMIOHEHTIIAPH;

2) xarro, daxar, &mrm3, -TUHa (-THHA 3Mac), Xam,
TaryH, sHa I0KJIaManapu;

3) 6ynica, 3ca OOFJIOBUM BOCHTANIAPH;

4) Ttamkapu, Oormika, ¥3ra, OwnaH, Oupra, ypHHTra
KyMakumiapu Ba X.K. [13].

Kyzatummapumus acocuma 6u3 Oomrka OOFIoBUMIAD
XaM IparMaTHK XyCyCHST KacO STHIINM XaKuga Xyrocara
kenauk. Macanan:

— Banku... OGanku-s1! — ned oX 4YeKau DINUM. — Su’,
smon! Baxtunr Gop okam, yka! Exu 6ynmaca.. yarynex
yXaxyp 3kaHcaH, yka! bupnacna myHnail KM3HUHT OOLIMHU
aitmanTnpu® Ttanutaguer-a!l By ypuHma ékm  aiimpys
OOFIIOBYMCH WKKHM coJjma Tram 6K YIOIMWK OYJIakH!
Oornmaérrann WYK, YyHKH Oy OWPIMKHUHT dYam Ba YHT
TOMOHHJa TypraH ramiap Ma3MyHaH Oomika-0ormika
ramiapaup. By ypunpma cy3moBum ¥3 Qukpura TaxMmuH,
9XTUMOJI KabK MOIa MabHO KymraH. ByHnait xoimatHu 6omika
OOFIIOBUM/IA XaM Ky3aTHIII MyMKHUH.

3e00 yJIapHUHT CY3WHHM SMIUTHO Typau-Ia:

— MyK-iyK, MeHH YiIaMaHriap, akaxoH. Paxmar, —
nenu. — bunamaH. MeH XaMm AyroHanapum yiura 4akupca,
cu3JiapHu 6o1n1ad OopmaiiMaH-Ky. SIHraKOH, OOpaBepUHIIIAp.
Men yiima §ytupamaH. 3epUKcaM KydalapHH —aiinaHuO

(hakynpTaTHB  MabHO

KeJlaMaH.

—  Exnm... Hlapuda, mry epoa KATTaK-KUTTaK
kwiammsmu? Kenmumarnmap! — Y wam KaHOT JaeBOp ocTHIA
Typran cron Oommra Oopau. Mkkumanmu. — Xo3upjaaH-a,
[lapuda?

by ¥punna €ku c¥y3u MKKM cojja Tal Ba YIOLIMK
Oynaknmapun Oornmamr  BasudacupaH XoJHM: CY3JIOBUM Y3
(ukpura Mogan MyHocabat OWIIUpraH, OOFIOBYHMTa dXTUMOJL,
TakJIM( MabHOJIAPHHY IOKJIaraH.

AMHpPKYJ aka OTHH YONTHPHUO Kemud, OTHaH TYIIIN.
IOrannn ynuta6 typu6:

— Mana, mana! — nenu. — Aty Topraiimu?.. Yka? —
AMUpKyJ aKa sHa T3 YYKIH. — YKa... arap YMHH OWJIaH OTraH
6yncam, sHaM... CeH uionMaiican! MeH ceHl XaKUKaTaH XaM
émoH kypamaH. JlekuH... yxmad KoimauMm. MeH... YHFOK
yruponmmanuM. By Ypurma axpatu® KypcaTuiraH OOFIOBYH
UKKH TalTHA Ma3MyHaH 3u11a0 Oornmam BasudacumaH HUPOK.
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Cyxbartmom  Kupum  cy3, ¥y3  QUKPHHH
Ky4JaWTHPUIIHA MaKCcaJ| KUITaH.

[IparMaTuk XyCYCHATIapHUHT HaMmoE€H Oynuimmaa
TPAHCIO3US XOAHCacH OMIaH XaM OOFNIUK X0JaTiap XaM Ky3ra
TalUIaHA/N.

TpaHCTIO3HIHS — TPAMMATHK KaTeTOPHSUIAPHUHT Y3UTa
xoc Oymmaran Basudama kymwmanmmu [14]. Tpaxcmosnmms
aTaMacy KeHT Ba TOp MabHOJAA KYJUIAaHWIAOW: KEHI MabHOIA
Oup c¥y3 TypkyMHIaH OOIIKa C¥3 TypKyMHTa KydHII
TYIIyHUJICA, TOp MabHOAA OHMp C¥3 TypKyMU AOUpacHAaru
rpaMMaTHK MIAKJTaPHUHT HYTKUH MO3UIMACUAATH
(hyHKIMOHAN Y3rapunuiap anriamunany [15].

OYHKIIMOHAT KYy4dM TpaMMATHK I[IAKI TaOHMaTHHU
y3raptupagd  Ba yHIA SHIM  MabHO  KyJaMM, SIHTH
KOMMYHHKATHB BasH(aJapHUHT Maiao OYnuImy OWmaH THI
Ooupimkitapura (GpaoumiK, KeHI KYJIaMIIINK Oarunuiaiian. By
3ca TWJIHHHT JOMMHH Tapakku€THHH Oenrmiab OepyBun
3apypuil maptiaapgan Oupumup [13]. Kyimma mrysmait
XONaTIapHH TaXJIUI KWJIaMU3.

Kynoxnmapum  ymmma  Outnu:  pymapamzaa
KHUITHHUAHT y371apa — 30Kkup YpHHOBHY Typapauap.

— Vnaii arap, MyalUIMM)KOH, MEH CH3HH GOIIKA KHIIHM
nie0 yiimaOMaH.

K¥iinnr, mynakamapu Oopku, OW3[a WILUIACAHTH3
6mnacus. OXupH Yugad oIMaguM. AXUp, COBXO3HUHT TOKHHHI
esTi-s1! Y Tunu xaMm sMmac! By 4YoNHM Ha COBXO03, Ha XaJK
KU3HKTHpaaW, ymai arap! Wyracam, myHmait xupmagmmu?
Tuxunu6 Typaum-aa, manmna 6yFud epra 6ocaum. DioBcupad
Konnu. Pocth, cyxaum.

Ymly wmmcomnapna arap OOFIoBUMCH yiail arap
TYpFyH OMpHKMacu TapKuOWAa KeJraH Ba 3UUIOB OOFIIOBUMCH
Basu(acuHu 6aTaMOM HYKOTIaH.

— Oram Menu ypummaau. Paxkar: “bomnam, Typmynina
XaM IIyHIai Kuianb, akia-dpapocar OwiaH WYm TOICaHT
Oynranu. by amamryB cedra cabox Oyncun!” memmmap. OHam
XaM, ranuMmra KyJIOK COJIMAIMHT, 1e0 TabHa KUIMaguiap.
Mabnymku (akat monupyHKIMOHAT CY3: PaBUIl, IOKJIaMa Ba
OornoBuM Basudacuna kenraH. by KOHTEKCTma 3ca y MKKH
BasudacuHu OapaBap r03ara YMKapraH: MKK{ TarmHU OOFJIaml
OunaH Oupra alupyB-4erapajioB OKJIaMa MabHOCHHU XaM
ndponanab xenraH. XyanM IMIyHOad XONATHH KyWHIarx
KOHTEKCTJIap/ia XaM KYpHUII MyMKHH:

— by ramunr kemmmmaiinu, Pacyn. bus énumuknan

TabKHUJJIAII,

yia

JKypamMu3,  opamMu3ra  COBYKYMJIMK  TylIMacuH.  bup
YPYFOAHMH3... ajoKajJapuMHu3 Oy3uwiaMachmH. MeH ceHn
KYPKATMOKYH 3MacMaH. by 3amoHma OupoB-OHpOBIaH

KypkMaiinu. dakat alTHO KysAsnMaH...

— Xaiikan sxmu O0ynTe, — gemu BypoHOex meran
cuHpmoumM. — Dakar OMp KHUXAaTH MEHra yH4ya ETHIIMAIH.
Homa’nym compat neiimnran, Oy TYfpu-1o, Imy... Xaiikan
V3UMU3HMHT TOFJIMK HUTHTIIapra yxmamaoan-na.

— Xa-a! Ambarral.. — Y »HIu Oemanon curapeTaHd
TyTaTau. — JlapaxTiapHu KecraHaa, YJIApHHHT XaM >KOHH
Oofpup O9KaH. JlapaxT CyBCH3 KOJiCa, HHIparaH OBO3

gnkapapkaH. ®an anukmaran!.. dakar Ouz — ogamiap OyHH
ce3maiiMus!

A.JlapmaeB cemMaHTUMK (MabHOBHI), IpaMMaTUK Ba
nparMaTUK XycycusiTaap €paamMyu cy3 TypKyMH HUYHOA
MyaifisH ~ Oup  XYCyCHATHHHI  €Tak4wiMru  Oyiinua
JapaxaJaH!II CHpaTapUHU KyHHuaarnda Ty3aau:

a) TparMaTUK XYyCYCHATHHHI eTaK4WINTHra Kypa:
I0KJIaMa — OOFJIOBYM — KYMAaK4H;

0) rpaMMaTMK XYCYCHATHHHT eTaKUMJIHMIUTa Kypa:
KYMaK4i — OOFJIOBYM — IOKJIAMa;

B) CEMaHTHUK XYCYCHUSITHHHT €TaKuMJIMIura Kypa:
KYyMak4u— OOFJIOBUM— IOKIama [7].

AllapnaeBHMHT  MyallssH ~ Oup  XyCYCHATHUHT
CTAKYWINTH OYiWua JapakallaHWII KATOPUHH  KyJuiad-
KyBBaTHamm3. 3epo, ¥30ex Twiam EpramMum  Cy3IapuHI
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Ky3aTyBJIapUMU3 IIyHH KYPCAaTAWUKH, MParMaTHK XYCYCHSIT
GoFnoOBUMIAH Kypa IOKJIamMaga IOKOPHM; TpaMMaTHK Ba
CEMaHTHK XYCYCHATIapra Kypa JapakaJaHHUII KaTOpU XaM
Ha3apuil KUXaTAaH ¥3 UCOOTHHU TOITaH.

Wurmm3  twnmparm cys3napaa KYNMabHOIMIIUK
XYCYCHSITH YCTYBOPIHK KacO stamu. bynn Gapua Typkympmaru
cy3mapia Ky3aTHII MyMKHH: OT Ba (ebl Typkymupa Oy
XYCyCHST KEHI'pOK HaMOE€H Oynanu, nry OminaH Oupra épaaMan
cy3mapaa xam Oy Xycycuwsar fo3ara umkamu. Kyiunma nHrims
THUIHJAArH OOFIOBUMIAPHUHT NParMaTUKacu XamJa yJapHUHT
Tap>KUMacHIaru MyaMMoJiapra TYXTaJaMus3.

“You must forgive us”, said I at last. “We did not see
you were in the car. Else we should not have behaved so
absurdly just now”. The girl looked at me. “But why not?” she
replied calmly, in a surprisingly deep voice. “There was
nothing at all bad about it”. (“Cu3 OM3HM KEUHpPUIIMHIU3
Kepak”, JeiuM  HHUXO0AT. “BuU3  CH3HMHr  MamMHAja
OYyJNTaHMHTM3HM KypMaaukK. AKC Xoima, O3  XO3Up
OeMabHUIINK KAIMAaCIUTUMU3 Kepak 3au”. Ku3 MeHra Kapaau.
“Hera osuaum HyK?” XOTHp)XKaM kaBoO Oepau y
XalpaTiiaHapiu Japaxaja nact oBosza: “by epna xeu xannmai
&MOH Hapca WyK sau”).

Wurmus timna “Why not” GuprkMacu “Hera nryHgan
OynMacuH”  JeraH  SbTUPO3  MAbHOCHHH  OWIHPAJIH.
IOkopunmarn koHTekcTaa but GoFoBYMCH cOaia TamHH
Gornmam  BasudacuHu Gaxapmasint, Oanku Why not
NOOPACHHUHT MabHOCHHU Ky4aHTHPHINTa XU3MAT KUJIANTH.

To Frau Zalewski the graveyard was a great asset.
When letting a room she would comment on the excellence of
the air and the openness of the outlook, and proceed to charge
a higher rent in consequence. “But, sir, think of the situation!”
was her invariable formula. (®pay 3aneBckuii y4yH
KaOpHCTOH KaTTa HMKOHHMAT 31. XOHAHU Wrkapara Oepranna,
Yy XaBOHHMHT )XOMMONMTM Ba JyHEKAPALIIHUHT OYHMKIHMIU
XaKpaa u30X Oepap Ba HaTIXKANa MKapa XaKUHH OLIMPUIIHH
JTAaBOM 3TTUpPApIH. “AMMO, %aHO0O0, Ba3UATHHU Yitnald kypuHr!”
YHUHT ¥3rapMac GopMyIacH d7H.)

Mucongan KypuHHO TypraHHIEK, WHIIHN3 THIMIATH
but GornmoBuncu ¥30ex TwaMOard aMmo OOFJIOBYMCH KaOu
KUpHUII c¥3 cudaTuia KYJUIAHSNTH, CY3JIOBUMHUHT (DUKPUHU
TapkuIam, Oomka Qukpham uerapana®, aiHH (QUKpHH
MabKyJIIallira 1abBaT MabHOCH 103ara YUKSITH.

She denied it emphatically. “You must have a cold,
Herr Lohkamp. Or is it polyps, perhaps? Almost everyone has
polyps nowadays. No, old Stoss has a nose like a bloodhound;
you take it from me, it’s rum, old rum”. (Y OyHm KaTbmii paj
otan: “Cu3nma maMolntam Oynuimm Kepak, skaHoO Jlokami.
Exn 6y monunmapmu? Xo3UprH KyHOa AesSpiM XamMMmaza
momun Gop. MyKk, kexca CTOCCHHHr OypHH KOHAraHra
yxuraiian. Cu3 yHH MEHIaH onacus, 0y pom, acku pom™) // (Y
KyWuO-nmumu6 3pTHpo3 Owmnmupam: “JKano® Jloxamm, cus
mamomiabens. EXM  IuMOFMHTH3 OHTHO KonraH. XO03Hp
OyHaka Jap/ra JaJiHTaHaap Kyn. MeH XuJH! HCKOBUY HTAAH
XaM SIXIIM axpatamaH. MmonaBepunr. PomumHT Xmam Oy,
Y30K CaKJIaHHO, poca eTIIITaH POMHHHT XUJIH. ).

By ypunpna aiiupyB OOfi0OBUMCH MaTH Ma3MyHHJaH
AQHITIALIWITAH XapakaTgaH OWPUHUHT COAup OYIHIINHHM,
ITYHUHTAEK, CY3JOBUMHUHT TaaxokyO, XaHpoH KOJNHMILIH
MabHOCHHHU XaM n¢oaanab KearaH.

“Three cheers!” I replied. “But now something else:
Do you happen to know who it was invented the telephone?”

Astonished, he shook his bald pate. “Neither do I,” said I, “but
he must have been a wonderful chap”. (“Yu tabpuk!” Men
’kaBob OepauM. “AMMO Xo3up siHa Oup Hapca: TeraehOHHH
KAM UXTHPO KWITaHuHH Omnacu3zmu?” Y xalipoH Oynuo, xan
OOIIMHM CHIKUTIU. “MeH OuaMaiiMaH, — AeIUM MCH, — JICKHH
y axoimb kumm Oymumm kepak”) // (- beamanm mion-
mapaduap! — ned xaBoO OepauMm MeH. — MeHra KapaHr,
TeneOHHN KHM HXTHUPO KWITaHWHU OwiMmaicmamu? — Y
TaaxoKyOIaHHO, Temakayl OOIIMHHU capak-capak KWiIH. — MeH
XxaM OwnmaiiMaH. AMMO-JEKHMH, KMUM O¥yica Xam3yp oaam
9KaH...). JOKopuna yuta napda 6epuiau:
acnusitoard MatH (yHga neither ...
TapKuOHIa KeIyBYU CY3 ENFU3 KYJUIaHTaH);

OM3HMHT  TapkuMaMu3  (cy3ma-cy3
KWJIMHTaH);

Huzom Komun tapxumacu (0axumii Tapxxuma: Neither
do I ramm Men xaMm OmiMaiiMaH IIAKIHAA TabKHIAIL
MabHOCH H(OaIaHraH X0J11a Tap)KUMa KUJIMHIaH).

Kypunsantuky, acnuaT  MaTHAA — CY3JIOBUYMHHUHT
TabKUIJIAIl MaKcaJd MaBXyJ KOHTEKCT TapKMMa MaTHHAA
xaM ¥3 udonacuHu Tomras, ¢axkat udoaa BOCHTAIApH HKKH
TWIOAa WKKH XWI achuaATAa JKy()T OOFJIOBYM TapKuOuaa
KeJyBYM KHCM OwiaH, Tap)KuMmaga [oKjaMa OwiaH
nudopananra-.

Up there it did look rather more like a hospital — a
very comfortable hospital, it'is true, but nevertheless a
hospital. (By ep poctaan xam kacanxonara yxmapau. Tyrpw,
aHYa HIMHAM, JIEKHH 0apuOHp KaCAIXOHAHHU SCIaTalIN).

Y6y mapuana >wTubopumusau nevertheless cysura
Kaparamus. BeOcrep myratuaa Oy CY3HHHT paBUII TYpKyMuUTa
oMl dKaHIWIM Kypcatuiagu Xxamaa in spite of that; however
KaOu CHHOHMMJIap OWMJIaH M30XJIaHAIH; Tap)KUMa JIyFaTHIa dca
myHmait  Oynummra Kapamaid, ¢akar, Oapubup Kabu
SKBUBAJICHT OwiaH wudonananaan. OmuHrd  Oynumaa
aliTiiraHuziek, Hasapuii ManOGamapma nevertheless  cysu
OOFNOBYMIIAp cHpacura KupuTwiagd. AE&H  Oymamukw,
nevertheless GupiamMun Ba UKKWIAM4d Bazudara sra OyiraH.
Tpancno3unusara yupadguran cy3. Kyn xomnmapna 3umioB
OornoBurcy  Basudacuma kema  onca-ma, Oy YpuHAa
TabKUUIAI MABHOCHHY Udoaanab KeiraH.

Xyaoca. IOxopuzaru Ky3arysiap, TaXJIHIap acocuaa
XyJoca KWJIMII MYMKWHKH, ¥30€K Ba WHIVIM3 THIUIapUAArd
GoryoBuUmMIap €praMuu Cy3nap opacuaa MparMaTHK XYCYCHST
ndonanamy OWraH axpamud Typaad. Xap HWKKajla THIIATA
GOFJIOBUMIApAA  TPAHCIO3MIMS,  CY3JIOBUM  MAaKCaaWHU
ndonanam, HYKT BasuUATHra Kapa® MpPEe3yNmo3HIUs XOCHII
KIVIMII MMKOHMATIADM MaBkyl. Y30eK THIMIA IPArMaTHK
XycycusTUra Kypa EpAamMuM CY3Mapurd  AapakalaHuIl
IOKJIaMa, OOFJIOBYH, KYMaK4M KeTMa-KeTIuruaa optiud dopca,
WHITIM3 ~ TWiMAa OorjoBuMra HUcOaTaH  [oKJaMa Ba
KYyMaKuuiIap/a mparmMaTtik cudat I0KOpH.

Tapxuma MatHHZa TpaHcopMamys OOFIOBUNHHHT
KYJUTaHUIINTa XaM KyWId TabCHp Kuiaau. BornoBun marHzaa
TYIHPUO KONAUPHIMIIK EKM TpaMMaTHK JKUXAaTAaH MoOC
OynMaraH GOFIOBYM OMIIAH Tap)KUMa KWIMHHIIK XOJaTIapu
Kyn yupaiiqu. VHram3 tunuaarn Mawiiym Oup OGOfnoBYMiap
¥30ex Tunura okjaMa BOCHTACHIA Tap)KUMa KHIIMHCA-Ja,
allpuM  YpUHIA KOHTEKCT Ma3MyHM CakJaHraH XoJjaa
TpaHchopmanumsra ydpamu Tydaitmn Oomka cy3 Ounan
(oitanaHu XoaaT Ky3aTHIaIH.

nor OOFJIOBYKMCH

Tap>KUMa
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TABJIAM TUZUMUAIA JYFATJAPHUHT YPHH
AnHOTaNMsS
Masirym Oynmummda, JyFaT CY3M MKKM MabHOHM aHIJIATAaW. ByHpmai JryraTiiapHM Ty3WII Macajanapd OWiIaH JEKCHKOrpadms
myrytaHangy. Jlexcnkorpadus roHoH THimaard lexikos —iyrar, grapho — €3amaH cy3napumaH oMMHTaH OYinO, JIyFaT Ty3WII
Ha3apHsACH Ba aMaiuéru OwnaH uryryiulaHagurad ¢an. Jlexcukorpadus Basudacura JiyraTiap Ty3WII TEXHOJOTHMSACHHHU UIILIA0
YHUKHUII XaM KHPAIH.
Kasurt cy3nap: nyrar, THHIIa0 TYIIYHHIN, TATAPHIN, YKUII, E3UII, TTEAarOTHK TEXHOIOTHS, HHTeP(}A0II, HHTEIUIEKTYa, YeT THIL

POJIb CJIOBAPOB B CUCTEME OBPA30BAHMUS
AHHOTAIUN
Kak okazanoch, crmoBo “crmoBapp” HMMeeT JBa 3HavyeHHUS. Jlekcukorpadus 3aHMMAeTCsl COCTABICHUEM TaKHX CJIOBAapei.
Jlekcukorpadust mPOMCXOMUT OT Tpedeckux ciioB lexikos-cioBpab, grapho-miuceMo, Hayka, KOTOpas 3aHHUMAeTCs TCOpUeH u

MpPaKTUPOH cOCTaBIEHUs cIoBaps. B 3amady nexcukorpaduu BXOAUT TakxkKe pa3paboTKa TEXHOIOTHH COCTABICHUS CIIOBapeH.

KiroueBble cioBa: CioOBapHbIM 3amac, ayJupOBaHHE,
WHTEPAKTUBHBINA, HHTEJIEKTYaJIbHbINA, MHOCTPAHHBIH A3BIK.

TOBOpEHHE,

YTCHHUEC, IIUCBbMO, IICOAroru4eCKHEC TCXHOJIOTHHU,

THE ROLE OF DICTIONARIES IN THE EDUCATIONAL SYSTEM
Abstract
As it turned out, the word “dictionary” has two meanings. Lexicography deals with the compilation of such dictionaries.
Lexicography comes from the Greek words lexikos-vocabulary, grapho-writing, a science that deals with theory and practice of
compiling a dictionary. The task of lexicography also includes the development of technology for compiling dictionaries.
Key words: vocabulary, listening, speaking, reading, writing, pedagogical technologies, interactive, intellectual, foreign

language.

Oxupru Hwapaa V36ekncrona KYTITMHA JIyFatiap
HAp KWIMHOM. Macamas: «Y36ek TWIMHMHT — YKyB
STHMOJIOTHK JIyFaTH», «Y30eK THIMHHHT Y3JaliMa cy3iap
nyraTH», «Y36eK THIHHHHT M30XTH JyFaThy, «[ICHXOMOTHs
TepMHUHIAPUHUHT  pycda-y30exda  H30XJIH JIyFaTn»,
«[lemarornkagaH KHuCKada pycya-y30eKkda TEPMHUHOJIOTHS
JyFaTH» Ba OOIIKamap.

Omu6 OopraH TaxXJIMIAPHMH3 IaBOMHIA IEAaroTUK
TEXHOJIOTHSUIApPHH ~ KYJUTAll MEXaHW3MH acOCHa TabIHM
TU3MMUJIA aMaJINi EHAAIIYBHYU YpraHHIIIa HYTKUH (aoiusT
TypJapy — THHIJA0 TYLIYHMII, TaNHMpHIL, YKUII Ba E3MII
PHBOKJIQHUIIM XaKUJa Cy3 IOPUTHWIAM XaMza JapciapHU
Typauil Vitnaimap OwnaH oiau0 OopuIn HaTWXacuIa aapciaa
(darma) ¥3apo axOOpOT amMamMHAII (MYJIOKOTIa KAPHUIIIUIII)
KYHUKMACH BY)Ky/Ta KEJUIIHN TAbKHTaHIH.

TaxnmmapuMu3 Doupacuia NITHUHT ME30HH cudaTuia
«[lemarornk TEXHOJIOTHSIAp TepMHHJIAPH W30XJIH
JYFaTYUHUHT WJIK BapHaHTHHHU €3I skapaéHuaa OUp KaHYa
TAAKUKOTIapHU ¥YpraHu® yuxkauk. by wuzoxnmm myrar &m
mearor Kaapiapra Maxopar OWiaH mapc onubd GopuIiapuia
3apyp Man6a Oynn0, yHIaH MNENaroruk TEXHOJIOTHsIIapra
KM3UKyBUMIap Xamja Tamaba é&mnurap ¢olmanaHumnuiapn
MYMKHH.

[y BakTra Kamgap Iefaroruk TEXHOJIOTHSIIApra JOMp
JIEKCUK, METOJUK H30XJIM JIyFaT wuinuiab dwukuiMmarad. By
M30XJIM JIyFaT YKATyBUMJIapra MHTep(aos Ba HHTEIUICKTYal
MeToaapaaH Qoiinananub, TabIuM TH3UMHIA caMapalid J1apc
om0 GopHIITra KyMaKiIaIaq.

XOopmwkui  Xamza XaMIYCTIMK —MamilakaTiapuaa
amanuérra MyBad(QaKuATIM TaTOMK OTWIAETTaH TabJINM-
TapOust GEpHUITHUHT UHTEp(A0 Ba HHTEIUIEKTyall METOAIapU
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OpKaJIU Japc YTHII ¥3 camapacuHu 6epMokaa. byryHru kyHma
poiTH YHWHIAp YeT THUJ YKUTHUII METOJHUKACHHHHT OYFUHH
cudaTnaa TaH OJIMOKIA.

«[lenaroruk TEXHOJNOTHSIAP TEPMHUHJIAPH H30XJIN
TyFaTU»MU3/1a OUp KaH4a poJUmH YitmHnap €putu® Oepuiras.
By pommm Vimanapman nmapc oxapaéHunma (TypiaM  XHIT
tdanmapma) kymraHca, Tamabamap (YKyBUMIap) camMapaid
HaTIDKara JSPUIINNUIApH MyMKHH. Mmucon Tapukacuma Oup
KaH4Ya TeXHOJIOTHS Ba TEPMHUHIAPHN HaAMyHa MIaKIuAa EPUTHO
Oepamus.

Bbupop Hapca un3ub 6ep — tanabara Koro3, iaomacrep
Oepub, Oup Hapca un3nO Oepurn Tommmpwiand. HaTmwkanu
aHMKNIAIla  OPWIMHAUIMK,  Jerajuiapra,  (aHrasusra,
TacaBBYPHHUHT Ooinurura, HaOCaTIMIIUTUTa, BAKTTa 35THOOD
Oepmnamu. Hatmka Kyna roKopH, IOKOpH, YpTa, IacT, XKyna
MacT KypHHUIIA 6axoIaHaIi.

MeHUHT posuM YIHHU — YKUTYBYH UKKUTA TajlabaHH
JloCKara 4YuKapaaud Ba POJUIM AWAJIOT TAalIKWJUIAITAPUIIHUA
cypaiiqu. By Xosmatma nuanor MaB3ycH KalicH MaB3yza
OYMUIIMHE  YKUTYBYM OeJruiaim. S‘/KHTyB'-lH OMpHHYH
tamaba y30ex, WKkMHUM Tanmaba QpaHUy3 MUILIaTHAAH
OyNMIIMHM Ba MaB3y Y30eKkHCTOH Ba (DPAHIUAHHHT
reorpadK SKOMJIANIyBH, axXOJWCH, THJIM, KaTrTa IIaxapiapH,
KaTTa Aapéiapu Xakuaa OYVIUIIUHA OeNTiiai .

Harmkana tamaba Y3WMHMHT oONTaH OWIMMIIAPUHA
MyCTaxKamJjalira Ba KYHUKMaJapHMHHM IIAKJUIAHTUPUILITa
spumany. Okopuaarn yitnnnapaan doiigananran xojiga 4er
tun (dpaHiy3 TUIH) AapciapuHu onubd Gopuil, GHpUHYHIAH
JApCHUHT KHU3UKApPJIW KCYHUIIWHW TabMHHJIaCa, UKKWHYUOAH,
9HT acocHiich, TanabalapHUHT HYTKHH KYHHKMa Ba
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MaJaKaJapUHU OIIMIIM OpKadM OeMajon dYeT TwIuga
KOMMYHMKAaTUB aJ0Kara KUPHIINIIIA 3aMUH O ay.

Appa-2 TexHONOTHACH- KHMYUK TypyxX 4 - 5 Hadap
VKyBUMJAaH TalIKWJI Tomaau. bapua rypyx ab3onapu YKyB
MaTepHany [03acUJaH TY3WIraH SITOHA TOIIIUPHK YCTHIA
nnptaian.  T'ypyX wupza  YKyBumwiap — TONIIUPUKIAPHU
KucMItapra axparuo, 66 onamunap. Xap 6up yKyBuH y3ura
TETHIUTM KUCMHHH IyXTa Y3JalITHPHO «MyTaxacCHC»Ta
aifmanamu. Jlapc oxwpmma xap OHp KHYMK TypyXJIark
“MyTaxaccuc’iaap  y4ypallyBH Iy ~TyPYXHHHT  y3ujaa
YTKasumagy, SbHU SHICH MaB3y MaTepuaqyd HIy TypPyXHHHT
¥3upa Kailta HOUTAaHUO, SXJIUT XOJaTra KEITHPUIaIH.
VKyBuMIap GUIMMH TECT CaBOJLIApH &pAaMuja HHIMBHIYas
Tap3zaa YTka3wimb, Ha30paT KWIMHAIH Ba OaxonaHagu. ['ypyx
ab30JIADHHUHT Oajiapu  JKaMJIaHaAW, OSHI IOKOpH  Oait
TYIUIara” rypyx FOJIn0 caHaja .

Bammk oBm yitmHM — YKyBUMIApHWHT Xap Owpn
KOFo3ra (KOFO3/ap KyTWTa CHFaJuraH Japaxana Oyiauimm
Kepak) ¥y3mapura KU3UKapiu OYynraH OWTTagaH caBoOl
&3amumap. YHH Oykmad ckpemka OWIaH Maxkamuaiauiap,
VKUTYBUM yHH MaxCyc KyTHra HuFuO oJagu Xamja
CABOJUTAPHM apalalITHpu® [000pagn. YKyBUHIAap MAarHHT-
KapMOK OwiaH OWTTagaH CaBOJHHM TOPTHO, YHra »XaBoO
Oepamunap. Kapmok unra OofyiaHraH MarHut 0ynu0, KOFo3ra
KUCTHPHITaH CKpenka MarauTra énumuod ynkany. 1y rapuka
TYPYXHHUHT Oapya ab30JIapHaaH rajima — raj y3JIapH «oBjaraH
Oanmky caBoiUTapura apoO Oepum Tanab stunaau. CaBoii-
’KaBOOHMHT Oy yCynM YKyBUMIAapAard KU3UKHIIHU OIIUPAIH,
TE3KOpJIMKra ypraTaiu.

Bem mmmyTimk scce — (dp:essai TapKHMMa, Maik)
KAYMK XXMM, OpkuH 0OaéH ycymura odra OYymuO,
Ypranmwnaérran MyaMMoO €KW TaxJIMJI KWIMHA&ITaH Macana
103acHaH IIAXCHH TaacCypoT, TacaBypJapHH Hdopamanira
XH3MaT Kwiaay. Y YKyBUMIap TOMOHHAAH YpraHWIraH MaB3y,
MyXoKamMa KHIMHaéTraH Macaila Oyliuda OJpKuH QUKD

Omnmupuil, Ma3sMyH-MOXHATHHH  Kalta ©0aéH  KHIHII
UMKOHMHK Oepaau. bBelr MHHYTIMK 3CCEHH sIpaTHIIA
YKyBUHIAp MaB3y FOSUTAPUHA YMyMIIAIITAPHIIL,
TU3UMITAIITHPHIN, TYPKYMJIAIITHPHIN, XyJocalapHu OaéH
STHII KIMKOHHUTA 3ra Oy maam.

bupop ¥yitun ¥ina6 Tom — ¥KyBuMra S5 Jaxkuka

JnaBoMuza YiuH yinab tonub aiTu® Gepuin TONMIMPUIAIH Ba
Kyligara Me30HJap acocujaa OaxoiaHaau: 1. YHUHHUHT
HOMH, 2. KaHZail Ma3MyHra OTrajlurd, 3. HeuTa YKyBUH
KaTHamagw, 4. xap OWp KUIIMHUHT oM, 5. YHWWH KaHmal
VitHamagn. 6. YHWH Kowpanmapw, 7. YHWH HaTKamapw, 8.
Kanpait GaxomaHaam (kamoa, xXap OHWp KWK Ba X.K.).
Hatkacu 10 6ayur Gunan 6axonaHaau.

Hemak: Ilemaroruk TEXHOJOTHsUIAP TEPMUHIAPH
W30XJIM JIyFaTWZaH Japciapia Typnd  ycymnap  OuiaH
YKyBUMra MaB3yHH eTKa3u® Oepwuiina, anra OyiraH
KU3UKWUIIMHA ~ OPTHPHINAA, TypyxJa MIyCTOHA MYXUTHH
sparumiga, (QUKPUHM OF3akd Ba €3Ma OaéH ITHOINA, CY3
OOMIMTMHY OMIMPHIIA, Aapc (aomusITHAa meaaror Ba Tanada
YypTacugaru MyHocabaTaa yHyMIH (oiIaTaHUIT MyMKHH.

Yy KapaéHuIa UHTEphaon HearoruK
TEXHOJIOTHSUIApHM  KyJutanml Ba ax00poT KOMMYHHKAIMOH
TEXHOJIOTUsAIapIaH (oitnananum O6yryHru KyH
[IEJAarorJIApUHUHT  JUKKAT Mapkasuaa  Typras 6o
Macananapiad oupuaup. UyHKH, SHTH 1aBp TabINM jKapaéHU
YKATYBUNIaH WHHOBAIMOH MEJarorWK TEXHOJOTHsIIap OmiaH
O6up Kkatopma axOOpOT KOMMYHHMKAIIMOH BOCHTAJapHOaH
¢dolimaraHuIn KYHHKMa Ba MajlaKalapuHM IyXTa 3rajulall
3apypIUTHHH TaK030 3TajIu.

Taxauaapumu3aaH Kenub YuKub KyHuaard TaBcusuiap
WI1ad YMKWIIU:

3aMOHAaBUH 4YeT THJI YKUTYBYMCH ¥3 (aHHHH abiIo
Japaxxaza OWIHUIIN, TearoruK KOOMIHATIapHHH TYIa HAMOEH
3Ta OJIVIII,
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3aMOHABHIf NeJaroruK TEXHOJIOTHSIAp Ba MHTEpGhao
TabJIUM METOAJAPUHU MOXUPOHA KYJIJIai OJIUIL;

Yer TUA YKUTYBUUCHHUHT Ky4Id OWINM, KYHUKMa,
MaJlaka Ba Maxoparra sra Oy v,

Omuit  TapaMM  Myaccacajgapd  Tanabamapuia
[Tnapaan ¢olganaHnin mapT-MapoNTIApUHA SPATHIII;

[ITnap acocupma spaTHiIraH H30XJM JIyFaT SHTH &
Hegaror Kaapiap WIMHH CATOXHATHHU OIIMPHILL

Japcna KymnaHwnaguraH xap Oup ycyn, xap Oup
BocHTa (Kyprasmaiu Kypos, TapkaTMa MaTepHal, BUIEO-
ayano Ba MyJIbTUMEANS BOCHTANIAPH, TYpJIH Cclaiap Ba X.K.)
TanabaHu GaHHU YyKyppOK aHTJIAIIra, TUIHH IMyXTa YpraHuil,
SIIATHUIN, KYpPHII KaHAUIApW OpKald axO0opoT KaOyauHH
Ky4JalTHPUIL, OF3aKM HYTKMHH YCTHUPHII, (UKpIAIl JOUpacH
Ba  JyHEKapallMHU KEHTaW THPHIII, BaTaHIIapPBapIINK
TYHFYCHHH IIaKJUIAaHTHPHII OMIaH OMp KaTopja y3ra Xaakiap
Ba MWUIATIAPHH XypMaT KWIMOL, TYpJd MHIIDIATIap
MaJaHUATHHN YPraHWIl, TWUIAPHU YPraHWINra KU3UKHII
YHFOTHIL, MIUTUEKUHU KyYaWTHUPHIL, MYJIOKOT MaJaHUATUHU
PHBOJIAHTHPHIIL, THHIJIALI MajlaKalapuHU IIaKIUIAHTHPHUINTa
XHM3MaT KHJIca TabINM CaMapaJopIArura 3pHIIIHIII;

TanabGanapna  [ITmapra  Oynran  MagaHUATHH
PUBOXKIAHTUPUILAA OJMH TablIUM Myaccacalapu YKyB
I0pTIapua YKUTHIaJUraH dYeT THII (MHIIIN3, (QpaHIly3, HEMHLC,
UCIIaH Ba X.K.) (aHlapu HMHTETPalMsICHHU KydalTupuira

SPULIULIIHP.
Omuit  TapauMAa dYeT TWI (QaHIapUHU YKUTHII
JKapaéHUHH ~ TAaKOMHJUTAIITHPHIN — MaKCaguaa  BHPTyal

naboparopusuiap TAIIKWI 3THII OPKaIH Tamaba — IMeaaror
XaMKOPJIMTMHHUHI  aX0OpOT TEXHOJIOTHsIapra acociHaHraH
TU3VMHHU SPaTHIIIAH HOOpATIHp.

VHTepakTHB MeToJjiapra acociaHTaH MyJIbTUMEAna
TEeXHOJIOTHACHIAH VHTepHeT opkaiau (oijamaHum, Xxamuaa
KeJITHPWITaH 0apya METOJIVK TaBCHsUIapra KyIIMM4Ya KUJITaH
XO0J1la MHHOBALlMOH TabJIMM jkapaéHuna uHTepdaon ycymnap
omnan 6up xaropaa AKTnan xam ¥3 ypHuna ¢oiinananuica,

Taga0alapHUHT TWJIHH YPraHWIl WMKOHHATIAPH sHaja
KEHTasiJIH.
HW.I'e3, M.B.JlaxoBunkuii, A.A.Muponrobosiap-

HUHT TaIKUKOTIAPUHM WJIMHHA TaxJuia KWiub, Typiu
Oockuwiapaa Tanabanapra 4eT TWIIHH KOMITBIOTED OpPKAaJIU
ypraTuin — TeXHOJOTWsJIapu unuiad yukwiraH.  bynnaa
tamabamapra  Tamaddy3sHm  ypratum < ydyH ~— Maxcyc
JACTypJIaHTaH KOMIIBIOTED XOHAIAPHHU XaM MHCON KHIHO
yTam MyMKuH. AWHaH Tanab Joupacuga  3aMOHaBHH
cMapTdoHIapaa XaM JIEKTPOH JIyFaTiapaaH (oWgaTaHuIl
Oyr'yHTH KyHZa aBX oiraH. MacnmaH: OOHmIKapyBYH OpraH —
VKUTYBYH, KHTOO, MalllMHa TYIIYHHJIaIW. bolkapuiyBun
opran 9ca Tamabamapaup. AXOOPOTHHHI YKUTYBUHAAH
Taynabanapra y3aTWIMIIN. Twil ypraHumn Ba ypraTuil myHaai
Mypakkab okapaéHku, Tanaba Ba  YKUTYBYHM  y3apo
XaMKOPJIMK[a WILIamMacaizap, Aapcia caMapanyd HaTwkKara
JpuIlIa OIManuIap.

®panny3 syratmyHocu Asien  Pelt  alitranmzek,
«3aMOHaBUH  IMBWIM3ALUA  JIyFaT  LUBHIM3ALUSACHIMD.
Jlyratnap cusra CY3HMHT TapUXMHHM Ky3aTUII, YHHUHT

MabHOJIApPUHUHI' PUBOXJIAHUII KETMa-KECTJIUIUMHU Genmnam,
yIap Opacuaard MaBKy/ MyHOCa0aTIapHU aHTrIall HMKOHUHA
Gepanny.

Bu3 TagKUKOT moMpacuia WIIHWHT Me30HH cubarnaa
“TlemaroTMK TEXHOJOTHSUIAD TEPMHUHJIAPH Ba METOMIApH
M30XJM JIYFaT MHUHT WIK KAJIJUPFOY BAPUAHTHHU E3HII
KapaéHuaa OUp KaHda TaJKUKOTIAPHH YpraHu® 4ukauk. by
M30XJIM JIyFaT Gl Mearor KaapiapHH Maxopar OHiIaH aapc
o6 Gopuiuiapua, THEaroruK TEXHOJIOTHsIapra
KH3UKYBUMIAp XaMmza Tanaba Euurap Kyyulanuiapd MyMKHH
Oynran ManOanapaas 6upu.

Iy BakTra Kagap IeJaroruk TeXHOJOTHsIApra JOUp
JIEKCUK, METOMMK H30XJIM JIyFaT HWIUIab YHKwIMarad. by
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H30XJIM JIyraT I/IHTepq)aOJ'I Ba HMHTCUICKTYyall MCETOIapAaH

¢doiimanann®, TaBAMM TH3UMHUZA caMapaad Jgapc  oiub
OopuIira KyMakIamam.
“Ilemaroruk  TEXHONOTHSUIAp ~ TEPMUHJIApU  Ba

METO/JIapH M30XJIM JIyFaTu 'Mu3a Oup KaHua pOJUIH YHUHIAp
éputnd Gepwiran. By pomm yiunHmapaaH mapc skapaéHuna
(typmu xmn ¢anmapna) Kyiulanca, Tamabamap (YKyBUHIap)

TapuKacuga Oup KaH4a MeEToJ Ba TEPMHHJIADHM HaMyHa
HIaKIuaa IKopuaa Eputud Oepauk.

Jemax: Ilemaroruk TEXHOJOTHsIAp TEPMUHIAPU Ba
METO/UIapH M30XJM JIyFaTHIaH Japciapia TYpiad ycyiuiap
OuiaH YKyBUMIa MaB3yHH eTKa3zuO Oepuiina, ¢axra Oynraxn
KU3UKHUIIMHA ~ OPTHPHINIA, TypyxXJa IyCTOHA MYXUTHH
spatuna, (GUKPUHA OF3akd Ba &3Ma 0afH sTHIIma, c¥y3

caMapany HaTykara OpUIOUIOUIApH  MYMKHH. Mucon — OGOMIMIHHH OMIMpHUIINA, Japc (aoiHsATHIA Iefaror Ba Tamxada
Yypracunaru MyHocabataa yHyMIHu (HoiIaIaHUI MyMKHH.
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®PAHITY3 BA V3BEK THWLIIAPUIATHY PAHT AHTJIATYBUM ®PA3EOJIOTHK HBOPAJIAP TAJTKUKA
AnHOTaNMsS

WHcoH TyrmiraHmaH AyHEHM paHriapaa Kypagu. PaHrmapHu axpaTuml Typiad XalKiap MagaHusthaa Typiandaaup. Panma
paHTJIapHU YypraHumra Typiauda EHmamryBiap Mamxyn. @OpaHmys Twimgarm paHr aHDIATyBUM (pa3eosoTHMK nbopaiap
TapKUOMJaru cy3iapia XaM rpaMMaTHK XYCYCHAT, XaM PaHT aHIJIaTyBuu cudarnap OunaH OOFINMK CEMAHTHK XyCYCHST YHFYH
Tap3na 0ymaau. bynnait nbopanapHuHT ¥30€K THIIMTa TapKUMacu HUCOAaTaH MypaKKaOJUTHHHA Ma3Kyp Makoyiajard (pasiys Ba
V¥30eK THIIapuIard paHr aHrJIaTyB4d (pa3eosoTHK HOOpaTapHUHT KUECHH TaXIminaa Kypum MyMkuH. LIlyHHHTICK, MaKkoiaaa
paHr aHIIATYB4YH (ppa3eonoruk udopamap CTPyKTYp-CEMaHTHK, TPaMMAaTHK, Basu(aBuil - ycayOuil acocrmapra Kypa TacHH(
STHITaH.

Kamur cy3nap: ¢paszeonorusm, ¢paseonoruk ubopanap, JICKCHK MabHO, KMECHH TaXJIWI, PaHI aHINIaTyBuu cudariap, THI
yciayOnapu, CTpYKTyp-CeMaHTHK TaCHHU(, JIEKCHK — IPaMMAaTHK XyCYCHSIT.

MN3YUYEHUE ®PAZEOJOI'MYECKUX EJUHUILL, BBIPAYKAIOIIUX LIBETA ®PAHIIY3CKOI'O U Y3BEKCKOI'O
SI3BIKOB
AHHOTaALUA
YenoBeKk BHIET MUD B LBeTaX. Pa3jeneHne HBETOB HEOAWHAKOBO B KYJbTYPE pa3HbIX HApOAOB. B Hayke CyHIECTBYIOT pa3HbIe
MOIXO/IbI K M3YYEHHIO IIBETOB. BO (h)paHIly3CcKOM sI3bIKE CJIOBA B KOMIIOHEHTaX (PPa3elorHyecKiX eAnHHUIAX, BRIPAKAIONINX IIBET,
HUMEIOT KaK rPaMMaTHYECKYIO, TaK ¥ CEMaHTHYECKYIO OCOOEHHOCTb, CBA3AHHYIO C TPHUJIaraTeIbHbBIMHU, IPEICTaBISIFOIINMH IBET.
OTHOCHTEIIBHYIO CIIO)KHOCTh II€PEBOJA TAKUX CJIOBOCOYETAHMN Ha Y30EKCKHMH SI3BIK MOXKHO YBHIETh NPH CPAaBHHUTEIHHOM
aHanm3e (pa3eoJOrHYeCKUX OO0OPOTOB (PaHIly3cCKOr0 M y30CKCKOrO SI3BIKOB B JIAHHOW CTaThe. Takke B CTaThe
KITacCUHUIUPYIOTCS  (Ppa3eoNornieckue BBHIPAKCHUsI [BETa HAa OCHOBE CTPYKTYpPHO-CEMAHTHUYECKHX, TPAMMATHYCCKUX,
(YHKIIMOHATBHO-METOI0IOT HIECKAX OCHOBAHHIA.
KaroueBbie cioBa: (dpaseonorusM, (pa3eoordueckue eIUHUIbL, JICKCHYECKOe 3HAYCHHE, CPAaBHUTEIbHBIA aHAH3,
npuIaratesbHble 0003HAYAIONINE [[BETHI, I3bIKOBbBIE CTHIIH, CTPYKTYPHO-CEMaHTHYECKas KiacCH(puKausi.

RESEARCH OF COLOR DEFINITIVE PHRASEOLOGICAL EXPRESSIONS IN FRENCH AND UZBEK
LANGUAGES
Annotation

From birth, man sees the world in colors. Separation of colors is different in different cultures. There are different approaches to
the study of colors in science. In French, the grammatical features of the words in the phraseological expressions, as well as the
semantic features associated with the adjectives, are consistent. The relative complexity of the translation of such phrases into
Uzbek can be seen in the comparative analysis of the phraseological phrases in French and Uzbek in this article. The article also
classifies the phraseological expressions that describe the color on the basis of structural-semantic, grammatical, functional-
stylistic basis.

Key words: phraseology, phraseological expressions, lexical meaning, comparative analysis, color adjectives, language styles,
structural-semantic classification, lexical-grammatical features.

Kupum. Mycrakwomk Tybdaitmn 103 OepraH  KaHM Jieca, KYJIOFMHH KypcaTaad (JamamaHr) KaOWiIapHH

WKTUMOMIA-CHECHI ~ y3rapuiiap  HaTwkacuaa  TaOuui
paBWIIAa THIMMHU3OA XaM JKyAa Kymiab sHru cy3 Ba
nbopanap, bupukmanap maiino 6ynmokaa. by xonatau acocan
¢an, MnUIad YUKAPHUIL, UKTUCOIUET, XalKapo MyHocabarmap,
KACMaH Maopud, MamgaHHIT, CaHbaT Ba Oaauuili amabuET
coxalapuaa Ky3aTHII MyMKHH. XaJKUMH3 YJIapHH KaHaai
KaOyn KWIMIIMIAH KaThuil Hasap, THJILIYHOCHAp YJapHH
Kymamjgara Xap Oup Xojarra ¥3 MyHocabaTJIapHHU
Oomnnupu6d Oopunuiapu, MebEp cudaThaa TaBcUs STHIAETTaH
BapHAHTIAPHUHT Hera nryHaai Tap3zia MaBbKyI
KYpHITAaHINTUHN HIMHUH acocnad Oepunutapu 3apyp O6ymamm.
Wkkn Ba yHOAaH OPTHK Cy34aH TapkuO TONraH Ba
AXJIAT OMp KyuMa MabHO H(oAaNaliauraH, TabCHpYaHIUKKa
ara Oynmran Tun Oupnurura Qpaseojoruk ubopa gerunagu.
ByHra mucon tapukacuia y30ek THIMAArd, Kyl OF3uIaH 4y
onmMaraH (FOBOINI), Kamayjard y4uO Ketaw (Y4yJumu), OF3UHT

KENTUPHII MyMKHH.

Opanny3 THAMOa XaMm I[IyHra yXmiam — Kyrmad
MHCOJUIAPHU KEITHPHII MYMKHH. MacanaH, rire aux enges
(ocMoHza 10PMOK), avoir la peur au ventre (Ynrygaid Kypkuo
KeTMOK), baiser les pieds de qn (KUMHMHTAMD OEFMHHU YIIMOK,
XyLIoMaja KHIMOK), a la manque (¥Ta émon), arranger de belle
(éurokmail sHUMMOK), marquer de faveur (3BTHOOpP KHIIMOK)
Kabu (pazeosoruK noopanapIapHu KENTHPUII MyMKHH.

Panr AHTJIaTyBYU (bpazeonoruk ubopanap
TapKuOWJaru cy3napia XaM IpaMMaTHK XYCYCHST, XaM paHT
aHriaaTyBun cudarinap OuinaH OOFIMK CEMaHTHK XYCYCHST

yiifyH Tap3ga Oymaam. @Dpaniy3 Tuwnugard - OyHnai
ubopanapHUHT  y30€K THiIMra TapXUMacH  HucOaTaH
MypaKKaOJIUrH UKKH TUJIHUHT Oup-Ooupuaan aH4a
HUPOKIUT UMD,

Mag3yra oun amabuérmap rtaxyumu  (Literature
review). MabllyMKH, WHCOH TYFUIITAHIAH AYHEHH paHriapia

-238 -


http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

Kypanu. Panr yausepcan tacHudam ¢yHknuscura sra. Panr
TaxJIMI KWIMHAAUraH Gapya TWiuiapia TYpJIM XWJ oObeKTiap
Ba BOKEJIUK XOJHCallapy, HHCOH HOMHHALUSICH, IXKTUMOMH Ba
’)Kamoar, JAMHUM Ba axJOKHWH, XHCCHH Ba IIaxciapapo
MyHOcaOaTIapHUHT OeNrHjapuHA  OUpIAlITHPagd, aHUK
MaHTHK Ba HUCOATaH KaThUl TU3UMHH 04O Oepaiu.

PaHrmapHuHT WHCOH Xa€TH IaBOMHUIArH TabCHPU
KaTTa. YJIapHUHT (QH3HOJOTUK, PyXHUI-IMOINOHAT XyCYCHITH
TabCUPH HHCOHAA aKC STHIIUAWDP. MacamaH, KWU3WI paHT
MYIIAKJIApHUHT TOHYCHHH, KOH OOCHMHHH, Hadac OJHII
PUTMHMHU OIIMpaJXd Ba HMHCOHra >XUCMOHHUM Ba PyXUH Kyd
6epanu. PaHrnapHu akpaTWII Typnu XaJlKnap MaJaHUATHIA
Typiu4agup. YHU Ypra"uimga Kymnab ¢EHmamryBiap Ba
paHIIIAPHUHT KYT1a0 Tabpudiapu MaBKya.

Panr - TtabmaTtHWHT axoin0 WHBOMM, WHCOHHHHT
OyHEHH paHr-Gapanr Kypum KoOmwmmsaTH. Xap JKoHma
IYHEHHHT I'y3aJUTITHHU XUC KWIIUPAIUTaH, OJIUH c¥3 OmiaH
OMpIamITHPWITaH Mypakkad xoaucanap Maxkmyu. MHcoH yHra
HIyH4yanap ypranu® KOJNTaHKH, YHH XaTTO XalpaTiaHTHpMai
Kyiras. [11;163]

®aHja paHrVIapHM YpraHullra Typiauda €HAauryBiap
MaBKyn Oy, xamumpa ¢umocoduap Omuaoki, [lmarow,
JleMokpuT Ba ApuCTOTeIUIap aCOCHil paHT cudartuia oK, Kopa
Ba KH3WJ paHIJIApHU axpaTHO Kypcarrammap. ApHCTOTEN
OJIOB aJlaHTacura Kapad, 0JI0B KH3WJI 3Mac, OaJIKi CapHK JeraH
XyJiocara Kenau. Y SKCHEepHMEHTaJ YCyira TasHraH XoJiia
OKHH CYyB, XaBO Ba €pra MOC KeJaJWIraH pPaHr, CapuK — OJIOB
paHru, Kopa 3ca YTHII XOJaTH EKu Oy3WIIl MabHOJApUHU
aHrmaTagural panr ae6d xucoOmaiinum. Mcaak HprooToH sca
panrmapau QUMK Xoauca cudaruga  YpraHTaHIUTHHU
TabKUUTA0 YTHII )KOU3 MyMKHH.

@®.A.TyrymeBanuHr TaAKHKOTIapu Oonrap, pyc Ba
(dpaHIy3 TWIapuaa paHr OCNTHIAPHHU SKCICPHUMEHTAN Ba
CEeMaHTHK TaxX)IWJI KWINIITA OaruiuIiaHraH Oynu0, yHIa paHr
QHITIATYBYM  JIEKCEMANapHUHT  CHHOHUMHK  TypyXJIapu
TaHTAaHUO TH3MMIIAIITHPWITAH Ba C¥3 sAcall MOJETH
Vypraamnran. [10;125].

M.I'.BonkoBa kagumru (paHIly3 THIHAA SpaTHITaH
Gaxuuii acapnapia paHr Ba EpyFIMKHH Udojanan ycyapu
Ba YJApHHMHI XO3MPI'M 3aMOH ()paHIly3 THJIMIa TapKUMacu
MyaMMOJIApPUHU JISKCHK-CEMAaHTHK JKUXATAaH TaxXJIWJI KHJTaH.
OpaHIy3 TUIHIATH OK, KOpa, SIIMIT Ba KU3WI paHTJIAPHUHT
paHT aHIJIATYBYHM JIEKCEMATApHHUHT SIPOCH cubatuga, Ky
paHr, Kyk Ba OuHadma paHrmapHu nepudepuscu cudarnaa
axparud xypcarrad. [4;180] Panr HOMITapuHUHT HOQHUKJIUTH
MyaMMOCHTa JIMHTBaKyNTYPaJIOTHK >KUXATAAH EHOAIINITAH
TaJKUKOTIapJa €Bpolla TH/UIApUJA pPAaHT HOMJIAPUHHUHT
HOQHUKJIUTHHUHT JIMHIBAKyJITYpPaJOTUK JKUXATHHH acCOCHI
paHT MabHOCHHUHI YHUBEPCAUIUTY OuiaH ypranumiraH|8].

Panr anrmatyBuM Jiekcemanap TWJIHHHT —acOCHH
Kateropusiapaad Oupu cudatuga JI.P.Iataymimua wimuit
M3NAHMNUIApUIA TAAKWK KWIMHTaH. Ymap Qpaszeorsorux
OupiuKiIap TapKUOWAArd KOMIIOHEHTJIAp[a KapUHIONI Ba
KapHHIOII OyIMaraH THIIap WHIIIH3, HEMHC, (QpaHIy3, pyc Ba
Tatap TWUIAPM MHCONWJAA JIMHTBOMAJAHUH IapagurMmana
KUECHI TJTaHaa TaxJ 1M KMITMHTaH[5].

Xaéruit TylIyHYaJIapHU udoanosun paHr
AHIJIATyBYH OGupukManap Hadaxar (bpaseonoruk
OMpIAMKIApHUHT Tmaigo Oynummra, Oalkd Xap KaHIal

THJIHHAHT  (hpa3eosoTuK
KarTa poJib YiHaiiu.
TIpodeccop A .BymyitHuHT TabKUJIANINYa,
¢paseonoruk mbopanap ApHUCTOTENb AABPUAA XaM MaBXKyZ
6ynub, ymoly OUpPNUKIAPHUHT OMPHHYM TAIKUKOTYHCH XaM
Apucroten xaMm y3uaup. Y Makol, Matal, XMKMaTiIu cy3iap
anodrerMa Ba nmapedusiap xakujaa Mysoxasainap OMIJHpraH.
[3;10,21]. IlBe#inapusnuk TtummyHoc onuM L. bamiu
(paHy3 TIIMHUHT (pa3eosorusicura OupuHYUIapaan 0yauo
KM3UKKaH. Y (panmys Trnmmaarn (pa3eosoruk HooparapHUHT

CUCTEMACUHUHT PHUBOXJIaHUIIHJA
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XapakTeplil XYCYCHATIApHHU YpraHuO, yNapHUHT ¥3apo
OMpHKHUII Jlapakacura Kypa MKKH KaTTa I'ypyXra axparra.
[2;89]

®pazeonoruk HOOpaJapHUHT TapKUOU CTPYKTYp-
CEeMaHTHK, TPaMMaTHK, Ba3udaBuii - yciayouil acocnmapra Kypa
tacaud srmwmazum.  CTpyKTyp-CeMaHTHK TacHH]  ITHII
TaCHU(IAIIHUHT acoCHil NPHHIMIUIAPUIAH XHCOOJIaHaIH.
[5;35]

SIkuH KapuHIom OyiraH rapOMi poMaH THIIapura
KUPYBYM HCNaH, (paHIy3 Ba WTaIbsH TWUIAPHIATH DPaHT
QHTJIATYBYM (Pa3eosOruKk OMPIUKIAPHUHT CTPYKTYpaBUii-
CEMAaHTHK XYCYCHUSTIApH TaXJIWIM XaéTHH TyLIyHYalapHU
nomaNoBYM paHr aAHIVIATYBYM OWpUKManap HadakaT
(hpazeostoruk OMPIMKIAPHUHT Maiipo Oymummra, Oanku xap
KaHzai TYUTHUHT (pazenoruk CHCTEeMaCHHHHT
PUBOXKIIAHUIIIN/IA KaTTa axaMusATra kaco stanu. [9;230]

Tankukor Mmetononorusicu (Research Methodology).
OpaHITy3 THIMIATH PaHT aHIJIAaTyBUM (pa3eosoruK nbopanap
TapKHOWJAru cy3napia XaM IPaMMaTHK XyCYCHST, XaM paHr
aHIIaTyBYu cudartinap OuiaH OOFIMK CEMaHTHK XYCYCHAT
yitFyH Tap3na Oymaau. Bynnmait nbopamapHuHT y30ek THIHTa
Tap)KUMacH HUCOATaH MypPaKKaOIWTH HWKKHA THIHHUHT OHp-
OupraaH aHYa HUPOKIUTHIATND.

Opazeonoruk nbopanapra CY3HHHT HINTHPOKH EKH
ynapaard  Oup cy3 ypHuUra OONIKACHWUHM  HILUIATHII
UMKOHUSITUHHMHT KCeHIJIMTH YyJIapHU HyTKHa, agabméraa Ba
Gapua THn  yciyOnapuJa  MUUIATHIMII — MMKOHMSTHHHU
KeHraiitupagu. By sca ¢paszeonoruk nbopamap TapkuOumaru
CY3MapHUHT CTWIMCTUK CHHOHMMJIADH MaBXyx 0yiuo,
YIapHUHT YpHUTa AIMAIITHPHII MYMKHHIMIHAAH JajojiaT
Ocpamu. Macanan, ¢panmy3 Tuiauga “marquer qn. a I’encre
rouge” wmbOopacu YpHura “marquer qn. au livre rouge”
nOOpacHHU XaM KyJulall MyMKHH. Xap HKkajga ubopa xam
y30ek THIHIa “Kopa pyixarra Tymwmnor® JeraH MabHOHH
omnnupaan. GpaHiy3 THIMIA Xap UKKala nOopa TapKuOuIaru
“km3min”  (rouge) paHr aHMIATyBYM cudar ¥y30ek Tuwiura
“xopa” paHr aHrnarysuu cudar Owian udonanansntu. by sca
xap OMp THIa paHT aHTJATYBUU CY3JIApPHUHT (HPa3eosOrHK
nbopanap TapknOWAa WIUIATWIMIIMHUHT Y3UTa XOCIHIHAAH
Janonar Oepaiu.

bab3u xomnapaa ¢paseonoruk nbopanap Tapkubuaaru
cy3mapHu OOIIKAa CHHOHMMIIApU OWJIaH alMalITUPUII MyMKAH
OynraH XoIaTiIapHHU XaM y4paTHII MyMKrH. MacanaH: “mettre
dans le noir”, “s’habiller de noir”, “porter le noir”, “étre en
noir” kabu MOOpaNapHUHT XaMMacH Y30eK THIUAa «KOpa
KAAMHMOK”,  “Kopa  Kmiumma  OYIMOK”  MabHOCHHHU
ndogananam.

Exn XamMma Tunnmapia SHr KYT MIUIATHIQIUTaH OK
pauran udonanosun “blanc” cudarn Ownman xocun OynraH
nbopanapra 3pTub0p Oepamuran Oyicak “blanc comme une
mort” nbopacu y30ek THIHNAArH “paHru Mypraaek ok”, “blanc
comme un linge” nbopacu “paHrm nokaaek ommok’, “blanc
comme la neige” mbopacu “paHrum Koprek omnmok”’, “blanc
comme un mur” mbopacu ¥y30eK TWwiHra “paHTH JEBOPIACK
ommok” wOopamapura Moc Kemaad. by  ¢paseonoruk
ubopanapnapHuHr Oapyacuaa “blanc” (oK) paHr aHTIaTyBUH
cupar kuécuit mpenmeriap OwnaH OYPTTHpUIN  Y4yH
unuiatuarad. Ammo Oy wuOopanapHHMHr Kaiicd OHpHHH
KyJulam, ¥ma XojiaT, HyTK jkapa€Hu yciyOmapuiaH Keiaud
YMKUO TaHIaHAIH.

Kynruna tuitapia OK Ba KU3HJI PaHI aHIJIATYBYH
cupariap OwiaH METOHHMHUK MabHO KYYHII XOAMCACH
Ky3aTunaau. MacanaH, ¢paHiy3 THIHIa XaM Oy paHIJIapHU
aHrIaTyBYd cudaTIapHM TYWT HOMIAPHHH OWIIUPYBYH
nbopaap Tapkubuaa yupatuin MyMKiH. Macanaw, “la viande
rouge” (KM3W1 TywIT) uOopacu €m KY3U4oK Ba Oy30K
rylITIapuHy aHriarca, “viande blanche” (ok rymr) nbopacu
4Yy4Ka, TOBYK KaOH I'YIIT TypJlapHHH OUIIUpaIH.
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STHa Oup Muconra bTHOOPHHTH3HU KapaTMOKYHUMHU3,
¢panny3 tanngarn “le jour blanc lettre” nbopacu cy3ma-cy3
Tapkumaza “ok xapduap Ounan &3wiraH KyHiaap” IeraH
MabHOHM OWIAWpangM, SBHU KaJeHIapAa Kopa OTiaH
éunmagurad uim kydnapu, “le jour de la lettre rouge”-
KalleH1apaa Ku3mwi xapduap Ounan é3unagurad KyHiap, sbHU
Gaiipam €ku J1aM OJIMII KyHJIAPUHH CHIIIApAIH.

Panr aHTJIaTyBYU bpazeonoruk nbopanap
TAapKUOWIArH CHHTAKTHK OOFJaHHII XaM XaM TypiHuya
Oymumu MyMKHH. bu3 Kyliuna Oup Heda XWIIapHHU KypHO
YHKAMH3:

Ot + cudar GupukUIIHIaH X0CHT OYiran nbopanap:

L’humeur noir — éMoH Kaiidusr;

Le chagrin noir — xadarapumnmk;

Le billet vert — dollar;

La langue verte — xxuHOSTYHIAD THIIH;

Les velours pourpres — 6axmai paHIiy Maro;

La voix blanche — masHOCH3 0BO3;

La nuit blanche — yiikycu3 TyH;

L’arme blanche — xaBdu KypoJ.

Panr anrmatyBum oTnamrad cu(aTHHHT OT YpHHUAA
KYJJTaHUIIH

La pourpre de ses lévres -
KU3WUIATH, JIAOJApHUHT JIAJIHCH;

Les noirs d’ Afrique — AMepuka HerpiapH.

@®ebpn + ormnamraH cudar OMPHKUINMIAH XOCHII
Oynran nbopamnap.

voir tout en noir - YMHICU3JIAKKA TYIIHUII;

voyager dans le bleu - op3y xuimm, ocMoHzma yuno

NaOJapHUHT  KUII-

FOPHIIL,

mettre gn. en blanc — yrupnar, KUMHUAUD Tajall;

passer au bleu — #ykoau6 KousuL, KYypUHMAH KOJIHIIL;

dire blanc et noir — Gup yHupaii, Oup OyHmaii aeiiuu,
Xap XWI TalupuIL,

faire grise mine a qn. — KyTHO OJIHIIL.

4. Kuécnam MabHOCHHHM OwinupaguraH mOopaap
TapKuOHa:

Meéchant comme un ane rouge — SIIaKIeK Kaicap,
KMIT-KU3WJI Kaiicap;

Il fait noir comme dans un four — rypuek Kopoury Ba
X.

Panr anrmaryBum Qpaszeonoruk wubGopamap Oormrka
(pazeosoruk nbopamap KabW INAKIM, JIEKCHK TapKHOW Ba
MabHO IKMXAaTHIAH ¥3ura xociukiapra osra. by y3wura
XOCIHMKIIAp THIard yMyMHUH XyCycHsTIapra OOFIHUK Oymamu.
Tunma Oy xabm Qpa3eonoruk MOOpaTapHUHT Tap)KHIMa
XycycusiTIapuaaH Kenmub 9MKuO — Kyimmarm — Typiapu
(dapknanaau:

1.DOKBUBaJICHTH, SBHU Tap)KUMacH Y3TapuILICH3, XaM
IAaKJI, XaM MabHO >KMXATHUJIAH MOC TYILIAJWIraH, KOHTEKCTra
MypoJKaaT KWJIMII miapT OyiaMaiiauran nbopanap. Macanas:

Le sot ne connait ni le blanc ni le noir - Ok Ba xopauu
aXpaTMaiIuran axmox.

Les mains noires font manger les lains blancs-Ox
HOHHU KOpa KYyJulap eTHIITHPA]IH.

Bapuantnap Moc kemumu. Maskyp ¢dpaszeosoruk
nbopa ydyH MOC Kelaauran Oup KaH4a BapuaTIapHH
OepUIIHMHT WMKOHM Oopyuru. JIeKMH ynapia JEeKCHK -
CEeMaHTHK, CTHJIMCTHK TOMOHJIapAaH Oupuaa Qapk Oymuiim
MYMKHH:

La nuit, tous les chats sont gris - Tyrma sxmm EMOHHH
@XpaTHUIL KUHUH.

Qui vole un oceuf, vole un beeuf - Urna yrupnaras,
CUTHUPHH XaM YFupiap.

W3oxnm TapkuManap, S’bHU SKBUBAJIEHT XaM, OHpop
BapUaHT KEITUPUIIHUHT MUMKOHM HYKIuru. Ymoy XxosaTna
Ma3Kyp ¢paseonoruk ubOpa KaHgail maiimo OymraHn Ba
KaHJall XoyaTiapia KYJlall JO3UMIUTH KOHTEKCT OpKallU
M30XJIaHAIH XOJIOC.

®pazeornoruk ubopanapaa paHr aHITIATYBYH JIEKCeMa
THIIIa, MYJOKOTAA Ba anmabuil acapiapla CTHIIMCTHK OYEK
Oepum  y4yH WOUIaTIIagW. PaHrmapHuHT  amabuérna
WIUTATWININ TOMMHH anabuii MaB3ynapiaH OynraH acocaH
AXUIWIMK Ba EMOHJIMK Ypracuiarn KypaumHu udopanania
KYTIpOK Ky/ulaHWwiIagu. MacanaH, ¢paHily3 TWiIHga XaM Kopa
panr Oapua TwIapaard kaOu EMOHIHUK, EBY3NIUK, YIUM,
¢ukpnapHuHr  Oy3wnumuM — Kabu  canOuil  MabHONApHU
anrmatany. Lllynnan kenn6 ynkuO, Oy panr OwinaH OepuiraH
nOOpaJapHUHT aKcapusATH canOuil (GUKpIapHH OMITUpaId.
Ky#innarn mucomiapra pTHOOp Kapartaaurad Oyiacak “avoir
des idées noire” — xopa HUATIH OYIMOK, SBHHU, Xap HKKaia
xaJK (panmysmap xaMm, y30ekiaap xam Oy nOOpaHU HUSTH
E€MOH KHIIMIapra HacbaTaH KyJulaiinunap.

Exn: “la peur noire” — akngaH O3MII JapakacHuary
KYPKyBHH aHTIaTagd. Y30ek TWimma “yarymail KypKMOK”
nbopacu Kyimnanagu. PpanHmy3 Tauzard “noire” (xopa)
CY3WHMHI CTHJIMCTHK XyCycusTHTra Kypa ¥30ex Tmimaa
“Ynrynaii” cy3u yHra CHHOHHM, SIKHH MabHOJOII cHU(aTuaa
KYJUTaHUIIA/Id.

AitHuKCa, OMpOp paHITa TaKKOCIaHTaH (pa3eosIorHK
nOopaNapHUHT y30€K THIMIArd BapHaHTIApH KYMPOK MOC
KeJIMIIM MYMKHH, JEeKHH Oy Takkocimamuiap ¥30ek Tumimaa
Oomka BapuaHTiap OwiaH OepwiMIM MyMKHH. MacanaH,
¢dpanmy3 Tamunara “blanc comme un cygnet” ¢paseonoruk
nOopacuHu y30eK THUIIUra Cy3Ma-cy3 Tap)KKMMa KWIraHja ‘oK
Kylaaid ok’ 1e0 TapKuMma KWIMHAIHW, JICKHH Y30€K THIHIa
“Kopnail oK” €ku “maxTagail oK JeraH noopanap MaBxKy.

Opaniy3 Twimaard — Qpascosoruk  HOopaJapHH
TapKMMa KWIMIIIa y30eK THIMAa Xyaad LIy MabHOHU
nponanaiiguran  (Gpa3eoNoOruK  BapUAHTIAPHA  TaHJAII

MYMKUH. SlHama aHUKpOK KWINO aiiTrania, TapKUMana Y30eK
TwianAa ¢GpaHnys Tanugard (paseoJOTH3MIAPHHHT  aifHaH
MapHOCHHHM Hdonanad Oepaguran Qpazeoqoru3mMiIapHu
TaHJIAIl MaKcaJra MyBo(UK.

Macanan: Jamais paresse n’a acquis richesse -
JlaHracaHWHT KOcacH oKapMac.

La faim chasse le loup hors du bois - Ownnk kjuara
YHKapap.

XyJaoca Ba TakJaugJiap
(Conclusion/Recommendations). Kentupunran
MHUCOJUTApaH KYpUHUO TYPUOIUKH, THIHUHT (Ppa3eooTHK
KaTJiaMi JIOUMHU paBuiiga ¢paseosnorusmiap Ounan GOHHO
Oopamy BA XaJIKHHHI MaJaHUH-TapUXUHA  TakpuOacHHH,
IIYHWHIJICK,  MyaisiH = THIHHHT — TapUXUd  TapakKuer
KOHYHJIapMHH aKkc 3TTupanu. bus rokopuna ¢panmys trnmmna
paHT aHIIaTyBUd (pa3eojOrHK uOopanap TapUKUOWIArH
CHHTaKTHK OOFJIaHUII Ba YJIAPHHUHT y30€K THIMIa Tap)KUMacu
OmtaH OOFIIMK MyaMMOJIap XycycHuaa KUCMaH (GHUKp IOPUTIUK.

Xynoca ¥pHHAA LIYHH TabKUUIANI JIO3MMKH, acpiap
ABOMHUJIA IIAKIUTaHraH (pa3eosorusmiap OF3akd HYTKIA,
Ganuuii anabuérna xama myOJIMIMCTUKAA YTKUP, TAbCHUPYaH
TacBUpHii BocuTa cuaTuaa KeHr KyinaHumaay. Esysummnap 3
acapiapuaa (QpaseosorusmiapaaH yHymiId — (olpanaHuIn
Ounan Oupra MaBxya (pa3eosoru3MiapHid acap pyxura
MOCJaraH XoJjga KHCMaH y3rapTupagunap, ury uyn OwnaH
SHTH uOopayap spaTagunap. by 95ca THIHHHT JIEKCHK
6a3acHHUHT siHa/a GOIMIIHMIa XU3MaT KA.
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SEMANTIC CHARACTERISTICS OF PROVERBS WITH A BASIC LEXEME “MAN” (THE ENGLISH, RUSSIAN,
UZBEK, KAZAKH LANGUAGES)
Abstarct

Proverbs are a national treasure, spiritual wealth, reflecting the history, psychology, culture, mentality of the people. Proverbs
function in space, time and territory in the past, present and future. In the English, Russian, Uzbek, Kazakh languages, proverbs
with a basic lexeme "man" are one of the centers of the proverbial fund and express universal and national-cultural specifics. The
semantic features of such proverbs of the compared languages have similarities and differences. The differences reflect the
cultural, psychological, historical-geographical and linguistic-speech characteristics of each nation. In the course of scientific
research, the method of linguistic description, the comparative method, the method of semantic-stylistic analysis, etc. were used.
Key words: semantics, proverb, person, English, Russian, Uzbek, Kazakh.

“ODAM” TAYANCH LEKSEMALI MAQOLLARNING SEMANTIK XUSUSIYATLARI (INGLIZ, RUS, O‘ZBEK,
QOZOQ TILLARI)
Annotatsiya

Magqollar xalgning tarixi, psixologiyasi, madaniyati, mentalitetini aks ettiruvchi milliy va ma’naviy boylikdir. Maqollar
o‘tmishda, hozirda va kelajakda makon, zamon va hududda xizmat qiladi. Ingliz, rus, o‘zbek, qozoq tillarida asosiy “odam”
leksemasi bo‘lgan maqollar maqol fondining markazlaridan biri bo‘lib, umuminsoniy va milliy-madaniy xususiyatlarni
ifodalaydi. Tagqgoslangan tillarda bunday magqollarining semantik xususiyatlari o'xshashlik va farglarga ega. Farglar har bir
xalgning madaniy, psixologik, tarixiy-geografik va lingvistik-nutq xususiyatlarini aks ettiradi. IImiy izlanishlar jarayonida
lingvistik tasvirlash usuli, giyosiy metod, semantik-stilistik tahlil usuli va boshgalardan foydalanilgan.

Kalit so'zlar: semantika, maqol, shaxs, ingliz tili, rus tili, o'zbek tili, qozoq tili.

CEMAHTHYECKHE XAPAKTEPHCTHUKHA IOCJOBHII C BA30BOM JEKCEMOM «4YEJIOBEK»
(AHIJIMACKHUM, PYCCKHUM, Y3BEKCKHM, KA3AXCKHAM SI3bIKH)
AHHOTAIHS

[TocnoBuIIbl ABISIOTCS HAPOMHBIM TOCTOSHHEM, TYXOBHBIM OOraTCTBOM, OTOOPAKAIOIIUM HCTOPHUIO, TICHXOJIOTHIO, KYJIBTYPY,
MEHTAIUTET Hapona. [locmoBUIbl (QYHKIMOHHPYIOT B MPOCTPAHCTBE BPEMEHH W TEPPUTOPHH B MPOILIOM, HACTOSIIEM H
Oynymem. B aHrIuiickoM, pycckoM, y30€KCKOM, Ka3aXCKOM SI3bIKaX IMOCTOBHUIIBI ¢ 0a30BOW JIEKCEMOM «UENOBEK» SIBIISIOTCS
OIHMM W3 IEHTPOB IOCIOBHYHOTO (POHIA ¥ BBIPAKAIOT OOIICYEIOBEUECKYI0 M HAIMOHAIBHO-KYJIBTYPHYIO CHENH(DUKY.
CemaHTHUECKHE OCOOCHHOCTH TaKHX IMOCIOBHII COTIOCTABISIEMBIX SI3BIKOB MMEIOT CXOJCTBA W Pa3iHuusi. Pasmuuus oTpakaroT
KYJIBTYPHBIE, ICUXOJIOTHIECKUE, HCTOPUKO-TEOTpadhUIeCKUe U I3bIKO-PeUeBhIe 0COOEHHOCTH KaXKI0TO Hapojaa. B xoxe HaygHOTO
HCCIICIOBaHUST  OBUIM UCTIOJIB30BAHBI METOJ JIMHTBUCTHYECKOTO OIMCAHMS, COMOCTABHTEIBHBIN METO/, METOJ CEMaHTHUKO-
CTHJIMCTHYECKOTO aHAIIN3a | JIp.

KnroueBble cjioBa: ceMaHTHKa, TOCIOBHUIIA, YCIIOBEK, aHTTTHICKHIN, PYCCKH, Y30CKCKUM, Ka3aX CKHIA.

Beenenue. KyJ'[LTypHLIe HOEHHOCTH Hapoda, €ro MO3TOMY NOCJIOBUIIA €HIC ONPEACIACTCA MW KaK <«3EpKajio»

JlyXOBHOE Hacjie[ue Ha MPOTSIKEHUM THICSUCNCTUH CITY>KUIN
MOIIHBIM HCTOYHHUKOM IYXOBHOCTH IJisi HaponoB Mmupa. C
MEepBbIX [IHEH Hamedl HEe3aBUCUMOCTH BaKHEWIIeW 3amadeit
SBUJIOCh ~ BO3POXKICHHWE TOTO OTPOMHOTO, OECIIEHHOTO
IyXOBHOTO W KYJIBTYPHOT'O HACIEeIus, KOTOPOE B TEUCHHH
MHOT'MX BE€KOB CO31aBajlIoOCh HAIIUMHU NPCAKaAMH. l_[pe3mleHT
PecnyOnuku Y30ekuctan, lllaBkat Mup3uée ormeuaet: «Mel
CUUTAEM cBOEi MIEPBOCTENIEHHOM 3agaueit
COBEpIICHCTBOBAaHHUE BCEX 3BEHHEB CHCTEMbI 00Opa30BaHUS U
BOCITATaHUsI Ha OCHOBE COBPEMEHHBIX TpeOoBaHHHU... B
peanm3alii 3THX 3a7ad Mbl OyIeM OmMpaTrbcs Ha HaIld
MHOTOBEKOBBIC TpPaJHINH, 0Oraroe IyXOBHOE Hacleane
npeaxoBy»|1]. DTO MOKa3bIBAET HEOOXOIUMOCTH 3HAHUSI U
YBaKCHUS UCTOPHUUYECKOTO  MPOILIOro, €ro  LEHHOCTEH.
ITocioBuibl — 3TO OTpa)keHHE KyJbTYpHBIX LIEHHOCTEH
Hapoa0B B CXOXHX X(HTCﬁCKHX CI/ITyaLII/IﬂX, HOSTOMy,
IMMOHUMAasA 3HAUCHHUEC ITIOCJIOBHIIBI OJHOI'O fA3bIKa, Mbl MOXXEM
XOpOIIO BOCHPUHUMATh, HOHMMAaTh HAIMOHAIBHBIA MHD,
SI3BIK, KyIbTYpy M IIGHHOCTH Jpyroro Hapoxaa. lmeHHO

A3bIKA, AyIIW, MBIIUICHUS HapoJa.

00630p JIMTEPATYPHI (Literature review).
OmpeneseHuI0 W PAcKPBITHIO  TMOHATHSA  ITOCITOBHIIBI
MOCBSILIEHBl MHOTO HCCIIEJOBATEIBCKUX HAyYHBIX pPadoT

JTUHTBHCTOB, MeToaucToB: B.M. Jams (2000), I'.JI. [lepmsikos
(1970), B. Mugzep (2004), A. Hauguc (1978), H.JI. Hoppuk
(1985), A.Teitmep (1992), E.B. Hmanosa (2006), M.
Jxycynos (2013), I1.Y. bakupos (2018) u ap. [2; 3; 4; 5; 6; 7;
8;9; 10]

IMocnoBUIBI — 3TO KEMUyXHHA, )KUTEHCKast MyJpOCTb,
IyXOBHOE OOTaTcTBO M KyJNBTYpHOE Haclleque Hapoja,
MPOBEPEHHOE Ha MHOTOBEKOBOM omblte. Kak yrBepxman B. 1.
Janb: «IlocioBuiia — KpaTkoe H3pedeHbe, MoydeHbe, Oosee B
BHUJAC TIPUTYHM, HWHOCKasaHbsA, WJIX B BHUIC JKATENCKOTO
IPUTOBOpPa; TOCIOBHIA €CTh OOraTCcTBO sI3bIKa, HAPOIHOM
peun, He COYMHSETCS, a POXKAACTCS CaMa; 3TO XOIIUUH yM
HapoJa; OHa MEepeXOJUT B IMOTOBOPKY WM HPOCTOH 00OpOT
peun...» [2].
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I'. A. IlepMsIKOB ompenesieT HOCIOBUILY CIICAYOLUM
obpasom: «llocrmoBuia — TrpaMMaTHYECKH 3aKOHUEHHOE
(uMeromiee BHI TPEUIOKEHHA) H3pEUeHHE C 0Opa3HOH
MOTHUBHPOBKOM obrero
3HAYEHH, T.€. TpeOyIollee PacIIuPUTEIFHOTO TOJIKOBAHUN| 3

1.

M. JIxycymnoB cuuTaeT, 4TO IOCIOBUIIA B CHUCTEME
MapeMHOJIOTHN OTIMYaeTCsl OT ()pa3eoyorn3Ma U IOTOBOPKH,
TeM, YTO OHa IIOHATHA, KpacoyHa, o0JiajaeT 3aKOHICHHOCTEIO
MBICIIH, ¥ MOXET YHOTPEONIATHCS B NMPSIMOM H NEPEHOCHOM
3HaueHUsIX. [10CIOBHUIIBI IPUCYTCTBYIOT BO BCEX SA3bIKaX MHpa
U BBITIONHAIOT OOIBIIYIO, S3BIKO-PEUYEBYIO, 3CTETHUECKYIO,

oOpa3zoBaTenbHyl0  (MOYYUTEIbHYI0),  BOCIUTATEIBHYIO,
00111e4€eI0BeYECKYI0 u HaIMOHANBHO-CIIEH(PUIECKYIO
¢ynxumm [9].

TlocmoBumbl BO BceX S3BIKAX M YHUBEPCAIBHBI, U
crieruUYHbL, ¥ 1O CUTYallud YIOTPeOJCHHUS HICHTHYHBI,
MOATOMY TIIOYTH HEBO3MOXXKHO YCTaHOBHTH OIpeEeNICHHOE
BpeMsS M MECTO, KOTJia Ta WJIM MHas IOCIOBHIA MOSBUIIACH B
JKU3HH HAapoJa M CTasla YacThio €€ UCTOPUH M KyIbTypsl [11].
OJHUM U3 LEHTPOB MOCIOBUYHOTO (HOH/A, IIPEACTABIAIONICTO
OBITOBYIO M SI3BIKOBYIO KapTHHY MHpA, SBISETCS IHOHATHE
«4eJIOBEeK», IPHCYIIe TOCIOBULIAM KaXIoro s3bika. [lonsTne
«4eJOBeK» B  TOCIOBHLAX  SBIAETCS  KOMIUIEKCHBIM
NpE/ICTAaBICHUEM BCEro Hapoja, 3THOCA, YEIOBEYECTBA, WU
OTpakeHHE YEIOBEYECKOTO U/ieaa B OJTHOM JIUILIE.

Metopnonorus Hccae10BAHUS (Research
methodology). CormocraButeibHOE HM3ydEeHHE [TOCIOBHI[ —
OCHOBA BBIBICHHS M OIUCAHUS JIMHIBOKOHTPACTHUBHBIX,
HUCTOPHKO-KYJIbTYPHBIX, ~MOHOJIMHTBHCTHYECKUX, OH- U
TOJNVIIMHTBUCTUYECKUX KAaYeCTBEHHBIX W KOJIMYECTBEHHBIX
CBOMCTB, XapaKTepPHBIX HOCHTEISIM KaKIOTO s3bIKa B
OTAENBHOCTH U B IEJIOM SI3BIKY KaK CPEACTBY YEJIOBEYECKOTO
obmenust. Ocoboe MecTo B Hayke O S3BIKE 3aHUMAIOT
HCCIICZIOBAHUS COIIOCTABUTEIBHOTO XapakTepa MOCIOBHIL IBYX
n Oomee pPasHOCHTEMHBIX s3BIKOB. OmHaKo mpobieme
COIOCTABUTEIFHOTO  HCCIICOBAHMS MIOCIOBUL]  YACISICTCS
HEZI0CTaTOYHOE BHHMMaHHE, XOTS B OCHOBE, B CMBICIIOBOM
LEHTPE TaKUX MOCIOBHUIl HAXOJITCS UMEHHBIE YacTH PEYd U
YelOBeK B PAa3MYHBIX €ro HaUMEHOBaHMAX. B maHHOM
WCCIIE/IOBaHMM, HAa OCHOBE COINOCTABUTENBHOTO aHanm3a
BBIIBIIIIOTCSL  OOIeyesoBeYecKue  (YHUBEPCAIbHBIE) U
HAI[MOHATBHO-CIIEHM(DHYECKHE  XapaKTEePUCTHKH  ITOCIOBHI]
AHTJIMICKOT0, PYCCKOT0, Y30€KCKOTro, Ka3aXCKOrO SI3BIKOB C
6azoBoif JlekceMoil «denoBek». IlocioBuipl ¢ 6Ga3oBOit
JIEKCEMOH «UENOBEK» B COMOCTABISAEMBIX S3bIKAX BBIPAXKAIOT
KaKk TIIOJIOKHUTENbHBIE KadecTBa dYeloBeka (TpyHomodue,
no0poTa, JpyxemaoOHWe, OT3BIBYMBOCTH M 1p.), TaK U
HeraTuBHbIE (JIEHb, TPYCOCTb, JDKUBOCTB, TYIIOCTb U Jp.).

AHasm3 u pe3yabtarsl (Analysis and results). O
3HAUEHNH YeJOBeKa KaK LEHTpa BCEJICHHON HAIHMCaHO MHOTO
M To-pasHOMy. Bce 9TH  ompeneneHus, OOBSICHEHHS
XapaKTepHU3yITCs TEM, YTO BO TJIaBy YIJIa CTABUTCS YENIOBEK,
KaK MBICIIAIIEE CYIIECTBO, HE3aBHCHMOE, B OTJIHYHE OT
npeacTaBuTeNeii JKMBOTHOTO MHpa: «UYelnoBek — CyOBEKT
UHTEJUICKTYAJIbHBIX W TBOPYECKUX ﬂeﬁCTBMP’I. On HaJCJICH
JapoM  pedH, COOTBETCTBEHHO, OH MOXET COOOIIUTh
nHbGOpMalIMI0O M Jaxe  HUCKakaTb  ee...  YeJoBek
IPOTUBOIIOCTABJICH KUBOTHOMY MUpy HUMCHHO KakK
HE3aBUCUMBI  CyObekT... B  uenoBeke  «coueraercs
¢du3nyueckoe, IyXOBHOE M  COLMANbHOE;, JIHYHOCTH —
COBOKYITHOCTb JTYXOBHBIX M COL[HAJIbHBIX CBOWCTB 4YeJOBEKa»
[12].

[ToHsATHE «4EJIOBEK» PACKPBIBACTCS WM OJWHAKOBO, U
MO-pa3HOMY B  IIOCIOBHIIAX  aHIVIMHCKOTO,  PYCCKOrO,
y30EKCKOT0 M Ka3axCKOTo SI3bIKOB, TaK KaK 3TH S3bIKH
BBIPAXAIOT MUP CBOEH KyJIbTYpbl, HICTOPHUH, YCTaBbI, HOPSIIKU
U, KOHEYHO K€, CXOXKUE U PasHble MPEICTABICHUS O >KH3HH.
OTO CcBfA3aHO C TeM, 4TO 00pa3 4YelnoBeKa y BCEX HApOJIOB
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CKJIQBIBACTCS W YHHBEPCAJIbHO, M CHEeNU(UIHO, TaKk Kak
JIMHTBUCTHYECKUE M IKCTPATMHIBUCTHYCCKHE (DAKTOPBI Jaxe
€CIIM CXOXHe, TO OHU BCE PAaBHO XapaKTEPHU3YIOTCSA TEM, YTO
HUMEIOT PA3IHYMs: PEIUTHO3HbIE, MEHTAJIbHbIE, HCTOPUUECKHE,
apeajibHble, XO3SHUCTBeHHbIC, MHU(OIOTHYECKHEe U T.1. B
MOCJIOBUIIAX TIIyOOKO M SICHO IIPEJICTaBIICHBI MOHITHE U 00pa3
YejoBeKa, TaK KaK B HHX «...I[EHHOCTHas KapTHHA MHpA,
3THOca M B adopuctuueckod (opMme COmepKUTCA CyMMa
AKTHUBHBIX W TACCHBHBIX 3HAHUII O BHEIIHEM ITOPSI/IKE BEIeH 1
BHYTPEHHEM MHpe dyeioBeka» [13].

[ocnoBuLbl aHIITHMIICKOTO sA3bIKa ¢ 0a30BOH JIEKCEMOU
«UENIOBEK»

Every man has his price. (Y xaxmoro 4enoBeka ecTbh
CBOSI 1ICHA). 3HAUCHUE:

Ka)KIbIH YelTOoBEeK IEHUTCS WIM HEe LEHHTCS CBOMMU
MOCTYIIKaMH, CBOMM oOpa3oMm »xwu3HH. He Bcerma m He Bce
JIOMM OIEHWBAIOT JPYIMX JOJDKHBEIM obOpasom. MHorma
IOOpPOCOBECTHOE OTHOIICHWE M COBEpIIacMble  JTOOpEIe
MOCTYIKH K IPYTUM, OLECHHUBAIOTCS UMH (071arogapcTBYIOT 3a
3TO), HO MHOTJA, JIIOAW HE 3aMe4aloT MM He XOTAT 3aMeyartb
3T0.

A drowning man will clutch at a straw. (Yromarouuit
CXBATUTCS 32 COJIOMUHKY).

3HaueHHe: B TPYAHOM, OTYASHHOM IIOJIOXKEHHUH
YeJIOBEK HCIONb3yeT Jr000H IIaHc, Jake eclid  3TO
0e3Hae)KHO, YTOOBI BBINTH M3 ATOTO TPYJHOTO ITOJOKEHHUS:
YeJIOBEK BCErJa HWIIET BBIXOJ M3 TsDKeynod curyarmmu. OH
Oymer mpoOoOBaTh BCe BO3MOXKHBIE ITYTH UI1 BBIXOJA M3
CUTyallUH, Ui TOTO, 4TOOBI HE «YTOHYTH» W BBIATH H3
CJIOKUBILEHCS CIIO’KHOW CUTYaIMH.

IMocnoBunel pycckoro s3plka ¢ 0a30BOM JIeKCeMOM
«UIEITOBEK»

YenoBek — 3TO 3BYYHT TOpAO. 3HAUCHHE: MECTO U
pOJIb YenoBeKa B o0IIecTBe

BENUK, TaK KaK >KU3Hb YEJIOBEKa SBIISIETCS BBICHICH
LEHHOCThIO 00mecTBa. Mup cymiecTByeT Onaronmaps ymy U
Tpyay dyenoBeka. UYenoBek co3marens u co3uparens. OH
CTPOHUT BCE W €ro HYXHO IEHHTh W yBaxarh. Kak ObIIO
cka3zaHo B nbece Ha nne Makcuma I'opbkoro: «Yenosek! 3o
- BenukojenHo! Oto 3Byuut.. ropmpo! Ye-no-sex! Hanmo
YBaXXaTh 4EIOBEKay.

CosioBeli OepeT TEHHEM, a YEJIOBEK — YMCHHEM.
3HadeHne: COJIOBEH — ATO
OTHIA, KOTOpask MpPHUBICKAeT  JPYTHX  CBOHM

mpeKpacHsIM rosocoM. Ero romoc — 3To ero map, TajaHT,
OTJIMYAIONIMH OT OCTAIBHBIX ITHUI[ M JKHBOTHBIX. A UYEIOBEK
OTJINYACTCSI OT OCTAJbHBIX TEM, YTO OH yMEIbId, T.e. y
Ka)XIOT0 €CTh KaKHe-TO CIIOCOOHOCTH, KOTOPBIE JIENAlOT €ro
OTIIMYUTENBHBIM. OJTO yMEHHE MOXET CTaTh U  €ro
nanbHeieit npodeccueii.

IMocnoBunel y30eKckoro si3blka ¢ 0a30BOil JekceMoi
«IETIOBEK»

Opmam mynmatmaH KaTTUK, TyiagaH HO3WK (YemoBek
TBEpIKE CTaJH, HEXKHEE

[BETKa). 3HAUCHHE: YEIOBEK MOXET OBITH TBEpXKE
CTaJId, TaK KaK OH CIoco0eH

IPEOI0JIeTh BCe TPYAHOCTH. UeIOBEK MOXET BBDKHUTh
B JIIOOBIX YCIIOBHSAX, NPUBBIKHYTh KO BCEMY M cO31aTbh cebe
ycJoBHs B JIT0OOM MecTe. TBepiKe CTa y 4eJoBeKa: ero cuia
Boiu. Ho, MHOT/a YellOBEK MOXKET OBITh HEXHEE XPYIKOrO
uBerka. Ero Moxer o6uaeTs BCEro JUInb OJHO CI0BO. Kakum
Obl (pu3HUECKH CHIBHBIM HE OBUT YEOBEK, Y HEro HEXHas U
XpyIIKast Aymia.

Onam — ontuHaaH a3u3 (YenoBek AOpoxke 30J0Ta).
3HayeHHe: B UEIOBEKE

OYCHb MHOI'O IMO3UTHUBHBIX Ka4yeCTB. OH )106]3,
OT3BIBYMB, BEXJMB, OTBaXX€H, CHJIEH, BepeH. YenoBek
OTJINYACTCSI OT JKUBOTHOTO TEM, YTO OH YMEET Pa3MBIILIATh,
4yBCTBOBaTh, COYYBCTBOBaTh, IIOHUMaTh. B  TpyaHbIe
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MOMEHTHI YeJIOBeK UENIOBEKY APYT, IOIAEpXkKKa U OIopa.
ITosTomy, HeT neHsl 4enoseky. OH TOpoke 3070Ta.

TlocnoBumpl Ka3axcKoro s3plka ¢ 6a30BOH JekceMoit
«IETOBEK»

Anam nereH apaakTsl at. (UesnoBek — JOCTOHHOE UM
YeJoBeKa). 3HaUeHHE:

YeJIOBEK OTIINYAETCS OT )KUBOTHOTO, U €My (IEJIOBEKY)
ClIeIlyeT 9TO IIOMHHTB, U )KUTh COOTBETCTBEHHO, OCYILECTBIISS
YeJIOBEUECKHE JISSTHUS: UMSI 9EIOBEK — YEIOBEK: 9TO BHICOKOE
OmaropoaHoe uMms. Heo6xoaumo 3aciayKuTh CBOE UMsI CBOMMHU
6IaropoJHBIMH  TOCTYMKAMH, XOPOLUIMMH JESHHAMH H,
KOHEYHO K€, J0OpBIM, OECKOPHICTHBIM OTHOIICHHEM K
OKpyXaromuMm JoasM. Torma oH craHer YenoBekow,
3aCIyKMBAIOILKUM CBOE JOCTOMHOE UMSL.

AT asFBIHAH ceMipep, agaM KyJarsiHad cemipep. (Kon
b IIPY TIOMOIIX HOT

JKUPHEET, YeJI0BEK — OT JIOOPHIX CIIOB TIOJTHEET,
T.€. KOHSI HOTY KOPMST, YeIoBeKa — J0OpbIe CI0Ba). 3HaUCHHUE:
J00pbIe CII0BA HPABATCSA BCEM, CJIOBOM MOXKHO M3JIE€UUTh PaHY
4yeJoBeKa, MOIHATh HACTPOCHUE, U3MEHUTh €T0 JKH3Hb U T.IL.,
HEKOTOpBIE JIOAM OT MOXBalbl TEPSIOT CaMooONaJaHue,

OYMalT, 4YTO OHH JCHCTBUTEIBHO TakKHe XOPOIIHE,
OiaropoiHeie; OpyrHe K J0OpBHIM  CIOBaM, MOXBajaM
OTHOCATCSI BIYMYHBO, 3aJyMBIBasCh O TOM, HACKOJIBKO

0OBEKTHUBHBI 3TH CJIOBA IIOXBAJIBI, HACKOIBEKO OHU JJOCTOBEPHBI
1 OCCKOPBICTHBI.

B anrnmiickoMm, pycckoM, Y30€KCKOM, Ka3aXxCKOM
A3bIKaX HMEIOTCS TIOCTHOBHI[BI C MOHSITHEM <«UEJIOBEKY,
KOTOpPBIE HOJHOCTBIO MIIM MOYTH IMOJTHOCTBIO COBMNAJAIOT IO
3HAQUEHHIO, HO MpPH 35TOM HUMEIOT CBOIO HAIMOHAIBHYIO
ciernuky. Hanpumep:

Bcesik cBoeMy cuacThio Ky3Hel;

Every man is an architect of his own fortune.
(Kaxplii 4enoBek —«apXuTeKTOp» CBOEH CyIb0BI);

Opam — raBxap, Kyiu — ryn (YenoBek — KeMUyKHHa,
€ro pyka — IIBETOK);

BakpIT — KyC, amam — KycbOeri. (Cuactbe — mruma, a
YEeJOBEeK — CO3/aTelb CBOETO0 CUYACThi, KAK COKOJBHUK,
OEepKyTHHUK).

CeMaHTHKO-
CTHJIMCTHYECKAs pa3HUIA B ATUX ITOCIOBHIAX,
XapaKTePU3YIOLIMXCs OOIINM 3HAYSHUEM, 3aKIII0YAETCS B TOM,
YTO, B PYCCKOM IMOCIOBHIIE TOBOPUTCA O TOM, YTO KaXKABIN
YeIOBEK caM CTPOHT CBOE CYACTBE, CBOIO CyABOYy, CBOIO
JKHU3HB, SBISSCH «KY3HEIIOM», «CO3UIATEIEM» CBOETO CUACThSL.
B mnocnoBuie cinoBo «Ky3HeI» SBISETCS PYCCKOW peanue,
npucymeii  pycckomy obOpasy ku3HH. UToOBI  OBITH
CUACTJIUBBIM HAJ0 TPYIWTBCS, TaK KaK €My HHMKTO Jpyroi
XOPOIIYIO JKU3Hb, CUACTJIMBBIE MOMEHTHI )KU3HH HE CO37acT:
HaJi0 «KOBaTh» CBOE CUACThE, CBOE OJIaronoiryque.

B anrnwmiickoit ke moOcCiOBUIE, KOTOpas JOCIOBHO

MePEBOAUTCS Kak Kaxnaprit qeJI0BEK SIBIISIETCS
«apXUTEKTOPOM» CBO€H CyAbOBI, HCHONB3YeTCs CIIOBO
ApPXUTEKTOP, KOTOPOE UMEET 3HAUEHUS: TOT, KTO MPOEKTUPYET
3JIaHHS " OCYIIECTBIISIET 1504
CTPOMTENLCTBO, MPO(ECCHOHATBHO

3aHMMAETCs ApXUTEKTYpo. JlaHHas MOCJIOBHUIIA UMeEET

3HAa4YEeHHUE, YTO KaKIbI caM KOHCTPYKTOP U CTPOHMTENb CBOEH
cynp0bl. KoHCTpyHpyeT, CTPOUT CBOIO Cyap0y MO YacTsIM Kak
CTPOUTEINIBCTBO JIOMa HITH APYTOTO 3/[aHUsL.

B y36exckoit mocnosuiie OnaM — raBxap, KyJu — Tyl
(UemoBek — XeMUyXKHHa, €T0 pyKa — IBETOK, T.. PYKH
CO37IAI0T, TBOPAT), YEJIIOBEK CPABHUBACTCS C JPAarOLCHHBIM
KaMHEeM, T.e. JKeMYY)KHMHOH, TaK Kak CUMTaeTcs, 4YTo B
YeJIOBEKE MHOTO IOJIOKUTENbHBIX Ka4eCTB: OH BEXIIMB, YMEH,
CHJICH, YyBCTBUTEJICH, BBIHOCIUB M 1p. UeloBek HaxXoOuT B
cebe Cuibl BOJMM BBDKHBAaTh B JIIOOBIX YCIOBHAX. BakHee
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BCET0, y 4YenoBeka 30y0Thle pyku. OH co3maeT mpekpacHoe.
Bcé B pykax uyenoBeka, Kak IpPOLBETAHUE MPUPOABI,
OJIaroyCTpOMCTBO JOMa M CEMBH, TaK M €ro COOCTBEHHAs
JKH3HB. YemoBeKk CBOMMH PyKaMHU CTPOUT CBOE OyxyIee.

B xazaxckoii nocnoBuie (Cyactbe — NTHLIA, & YETOBEK
CO3JaTeNb CBOETO CYACTBS, T.€. KaK COKOJBHUK, OEpPKYTHHK)
CYaCThE CPAaBHHUBAIOT C IITHIEH, a YeJIOBEKa C COKOJIBLHUKOM, C
OEepKyTHHKOM, OOYYalOIINX, MPUPYYAIOIINX JIOBYMX IITHII,
YTOOB!I OHH CITY)KWJIM YeJIOBEKY, JOOBIBAIM €My HpOIHTaHUE,
OXOTACh C YenoBekoM Ha auyb. CioBO KycOeri o3Ha4yaeT
MPUPYIUTENS BCEX JIOBUMX NTHY-COKOJIOB, SICTPeOOB, OPIIOB,
OCpKYTOB M OH K€ SBIISIETCS OXOTHUKOM C OCPKYTOM HIIH C
COKOJIOM U T.A. B 5TOH NOCIOBUIIE TOBOPHUTCS, YTO CUACTHE
Kak NTUIA, €€ HY)KHO yMETb «IIOHMAaTb», IIPUPYUUTH» U
MPaBIJIGHO IOJB30BaThCsl OnaraMu 3apabOTaHHOTO CYACThS:
YeJOBEK CO3/acT CBOE CYAaCThe TaKkKe KaK «CO3/aeTy,
BOCIHTHIBAET, O0y4JaeT IMKYI0 JIOBUYI0O NTHUIy CITyXXHTb
YeJIOBeKy M 3TUM caMbIM cebe (opMupyer Kak co3maTes,
TPYAOIOOUBYIO TUIHOCTb.

Takum o0pa3zoM, B HCCIEAYyEeMBIX IOCIOBHILAX
AHTJIMHCKOTO, PYCCKOTO, Y30EKCKOTO, Ka3aXCKOTO S3bIKOB
TJIaBHOE OOIIEYeNoBeUECKOe — 3TO TPYyA, J000Bb K TPYAY,
KOTOpOE SIBIATECS OCHOBOM CO3JIaHMS CBOETO YEJIOBEYECKOIO
CYACTBSI: U Ky3HEI|, U apXUTEKTOp, U COKOJIHUK (OepkyTmri) —
9TO JIIOAW TPYZA, 3HATOKH, CO3MAATENH, JapsIlie He TOJIbKO
cebe, HO W JAPYrUM JOASIM (TIpeXkIe BCEro) YCIOBHS JUIS
OJIaromoNy4Ho KM3HHW, IJIS CYACTIMBON XM3HH. Bce Tpoe
«u300peTaTenuy CYacThs, CTPOSIINE CBOIO JKH3Hb Ha OCHOBE
MOHUMAHHUSI, 9YTO CYACThE CaMo I10 cebe He MPUXOJUT, YTO €r0
Hazo TpyZAOoM 3apabareiBaTh. [Ipum 3TOM BHA TPYHOBOH
NeITeNbHOCTH Yy HUX pasHbld. B mocnoBume y30ekckoro xe
S3bIKa B OTJIMYME OT TPeX NPYIHX YKas3bIBaeTCs, 4TO €CIH
YeJIOBEK — JTO JKEeMUY)KHHA, TO €ro PyKH — IBETOK, T.C.
YelIOBeK CBOMMH pyKaMH, CBOMM MAacTEPCBOM CO3JaeT
HCKYCCTBO, TAKXK€ KaK U CTPOUT CBOIO CYABOY.

Sakmouenue u pexomenaauuu (Conclusion/Recom-

mendations).  TTocioBHIBI  AHIJIMICKOTO,  PYCCKOTO,
y30EKCKOTO, Ka3aXCKOTO SI3bIKOB B IIOJHOW Mepe BBIPAXKAIOT
Kak  yHUBepcaibHble  (OoOlIeyenoBedeckoe), Tak H

crieruyueckrie (HAIMOHAIBHO-KYJIBTYpHOE) acHekTsl [14]
UCTOpHH, s3bIKa, ObITa, 00pa3a MBIIUIEHHs, TICUXOJIOTHH. B
KQXIOM KOHKPETHOM  sI3bIK€  HAllMOHAIBHO-KYJIbTypHas
crenu@uKa UMeeT MPU3HAKK OOIIEeTr0 W YacTHOTO XapakTepa.
OHH CHMBOJM3UPYIOT M CTAaHOBATCS cUMBoiamu [15] dto
CBHJETEIBCTBYET O CAMOOBITHOCTH SI3BIKA M €r0 HOCHUTENS —
Haponma. B kaxkmoll MOCNIOBHIlE BBIIBUTAeTCA OOOOIICHHOE
CEeMaHTHKO-CTHINCTHYECKOE 3HAYCHHE, KOTOPOE SIBISETCS
CMBICIIOBBIM CTEp)KHEM IMapeMHUH W II0ITOMY SIBISETCS UIS
BCEX TOBOPSIIMX HA STOM S3bIKE MOHSITHBIM, MOYYHTEIBHBIM
BBICKa3bIBACHHEM , 00pa3loM OOpa3sHOCTH, KPacOYHOCTU
SI3bIKA M PEYH.

B mocnoBumax ¢ KIOYEBBIM ITOHATHEM YENOBEK B
CEeMaHTHKO-CTHINCTUYECKOM IUIaHE BBIIBUTACTCS UEIOBEK
[16; 17] B 3HaUYCHWH TUYHOCTH, €TO BHYTPCHHHE W BHEIIHUE
o0IeyenoBeyecKie 1 HaMOHAIBHBIE 0COOEHHOCTH, KOTOPEIe
B COBOKYNHOCTH IIO3BOJIAIOT YBHUJACTH U BOCIPUHUMATb
4eJIOBEKa B OJMHAKOBBIX OOIEYENOBEYECKMX M B Pa3HBIX
HAlMOHATBHO-CIIEIMDUIECKUX — comepxkanHusix. CeMaHTHKO-
CTHJIMCTUYECKOC BBIJIBH)KCHUEC CMBICJIOBOTO acCIIeKTa B
COIEPKAHUN TOCIOBHIB! SBISIETCS OJHHM W3 PEaN3aTOpPOB
HAIMOHAIBHO-KYJIBTYPHEIX ~OCOOEHHOCTEH delloBeKa Kak
JUYHOCTH W YeNOBeKa KaK INPEACTABUTENS TOTO WM WHOTO
3THOCA, BBIIEISIOMHUXCS Ha (DOHE €ro OOIIEYETOBEYECKHX
(yHHBepcaJbHBIX) KadecTB. B mpoliecce CEeMaHTHYECKOTO
aHamM3a OBbUIM  MCIOJIb30BAaHbI  IIOCIOBHUYHbBIE  CIOBapH
AHTJIMICKOT0, PYCCKOTo, y30€KCKOro, Ka3aXCKoro s3bIkoB [18;
19; 20; 21].
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IN THE WORKS OF ALISHER NAVOI ON THE CLASSIFICATION OF CONCEPTS RELATED TO THE ART OF
SPECTACLE
Abstract
Speaking about science, art and culture of the XIV—-XV centuries, one cannot fail to mention the work of the great thinker Alisher
Navoi. Like all art forms, Navoi pays special attention to performing arts. This article discusses the use and etymology of the
works of Alisher Navoi in all genres written in Turkish.
Key words: term, dictionary, affixation, spectacle, mockery, theatre, narrator, puppet, magician.

B TPYJIAX AJIMIIEPA HABOM O KJTACCU®UKAIIUU IMTOHATHM, CBSI3AHHBIX C HICKYCCTBOM
3PEJIMIIIA
AnHOTaLUA
T'oBops 0 Hayke, uckyccrse u KynpType XIV—XV BekoB, Helb3sl HE YIOMSIHYTb O TBOPYECTBE BEIMKOIO MBICIUTENS AJUIIepa
Hasou. Kak u Bcem Bumam mckycctBa, HaBom ynenmser ocoboe BHHMaHHE HCHOJIHUTEIHCKOMY HCKycCTBY. B ImaHHOH crarbe
paccMaTpuBaeTCsl IpUMEHEHHE M 3THUMOJOTHS Hpou3BelneHni Anmmepa HaBom Bo Bcex »kaHpax, HAIIMCAHHBIX HA TYpPELKOM
SI3BIKE.
KirodeBble c10Ba: TepMUH, CI0Bapb, adUKcanus, 3peNulle, HACMEIIKa, TeaTp, pAcCKa3uhK, MapHOHETKa, ()OKYCHUK.

ALISHER NAVOIY ASARLARIDA TOMOSHA SAN’ATIGA ALOQADOR TUSHUNCHALAR TASNIFIGA DOIR
Annotatsiya
X1V = XV asr ilm-fani, san’at va madaniyati haqgida so‘z borganda, buyuk mutafakkir Alisher Navoiy ijodiga to‘xtalmaslikning
iloj yo‘q. Navoiy san’atning barcha turlari kabi tomosha san’atiga ham o‘z asarlarida alohida e’tibor qaratadi. Mazkur maqolada
Alisher Navoiyning turkiy tilda yozilgan barcha janrdagi asarlarida tomosha san’atiga doir tushunchalarning qo‘llanilishi,

etimologiyasi xususida so‘z boradi.

Kalit so‘zlar: termin, lug‘at, affiksatsiya, tomosha, masxara, teatr, qissaxon, qovurchoqchi, afsungar.

Kirish. Temur va temuriylar davrida tomosha san’ati
haqida ma’lumotga ega bo‘ish uchun Ibn Arabshohning “Amir
Temur tarixi”, Sharafiddin Ali Yazdiyning “Zafarnoma”, Ryu
Gonzales de Kalvixoning “Samarqanddagi Amir Temur
saroyiga sayohat kundaligi”’, Husayn Voiz Koshifiyning
“Futuvatnomai sultoniy”, Zayniddin Vosifiyning “Badoye’ ul-
vaqoye”, Xondamirning “Makorim ul-axloq”, Hasanxo‘ja
Nisoriyning “Muzakkiri ahbob”, Boburning “Boburnoma”
hamda Alisher Navoiyning so‘z durlari sochilgan barcha
turdagi asarlariga murojaat qilishimiz o‘rinli bo‘ladi. Ularda
Hirot aktyorlari, ragqoslar, sozanda, xonanda hamda
qo‘g‘irchogbozlar, nayrangbozlar haqida bir talay misralar
uchraydi. Ya’'ni o‘sha davrda nayrangboz, masxara, muqallid,
muallaq, ho‘qqaboz, mo‘shabid, zarofat, zarif, ahsh nag‘ma,
bozigar, qovurchoq o‘yin, lu’batboz kabi atamalar xalq
tomasha san’atining turlarini ko‘rsatuvchi atamalar sifatida
iste’molda bo‘lgan. Xususan, “Temur tuzuklari”da ham “o‘n
birinchi toifa, har toifa hunarmandlardan o‘z davlatxonamga
keltirib, ularga o‘rdada o‘rin berdim, ular safar va
tayyorgarliklarda lashkar hojatlarini hozir va muhayyo
qildilar” [1, 77-b] deyilganda turli san’at egalari ham nazarda
tutilgan.

Mavzuga oid adabiyotlarning tahlili (Literature
review). XV asrda xalq tomosha san’atida qo‘llanilgan
terminlarning deyarli barchasini Alisher Navoiy asarlarida
uchratamiz. Navoiy asarlari nafagat badiiy, balki lisoniy,
ma’naviy-madaniy boyligimiz sifatida ham gadrlidir. Navoiy
asarlarida tilga olingan xalq tomosha san’atiga oid terminlarni
quyidagicha tasniflashimiz mumkin:

Kulgili tomoshalar.

Hikoya uslubidagi tomoshalar.

Maydon tomoshalari.

Dorbozlik tomoshalari.

Qo‘g‘irchoq o‘yin tomoshalari.

Kulgili tomoshalarga masxara, hazzol, mutoyib,
mutoyaba, taglid, zarofat kabi kishilarni kayfiyatini
ko‘tarishga, xushkayfiyat bag‘ishlashga asoslangan tomosha
turlarini misol keltirishimiz mumkin. Jumladan, “Hayrat ul-
abror” asarining 6-maqolotida “masxara” san’ati, uning
jamiyatdagi o‘rni haqida quyidagilarni o‘qiymiz:

Ulki soqol bog‘labon el kuldurur

Kulgu soqolig‘a o‘zi keltirur.

Qilmoq uchun ko‘zga fuzun ko‘rkini,

Boshig‘a maymun chu qo‘yar bo‘rkini.

Kulgu uchun kelsa ulus qoshig‘a,

Kulmas ulus yolg‘uz aning boshig‘a [2, 165-b].

Ya’ni egniga yolg‘ondakam soqol bog‘lab, birov
odamlarni kuldirar ekan, bunda soqol tufayli odamlar uning
o‘zining ustidan kuladi. O‘zining ko‘rkini orttirib ko‘rsatish
uchun maymun boshiga burk qo‘yib olar ekan, odamlar uning
tepasiga kulish uchun kelarkan, ular fagat uning boshigagina
kulmaydilar (uning o‘zidan ham kuladilar) [2, 405-b].
Shuningdek, “Lison ut-tayr’asarida ham keltirilgan:

Toj qo‘ydi boshig‘a ul masxara,

Davrida oning sarosar kungara [3, 62-b]...
misralaridan biz Hirot aktyorlarining maxsus kiyim-kechak,
grim, parik kiyib boshga bir qiyofaga kirib spektakl
ko‘rsatganlarini, ularning hajvkorlik san’atiga tomoshabin
munosabatini bilib olishimiz mumkin bo‘ladi. Chunki bu
yerda aktyor ijrochiligi va pyesa ma’nosi ustida ham so‘z
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bormoqdakim, Navoiy buni “kulmas yolg‘iz ani boshig‘a” deb
uqtirib o‘tadi [4, 232-b]. Demak, tomosha ko‘rsatgan aktyorlar
faqatgina so‘zlari, ijrolari bilan emas, balki tashqi
ko‘rinishlari, liboslari bilan ham tomoshabin e’tiborini
tortishga harakat gilganlar:

O‘zidek yosab nechani yor sara,

Yo‘q sara, necha laimi masxara [3, 82-b].

Navoiy Hirotda ish ko‘rgan masxaralarning tili
o‘tkirligi va shu sababli ularning boshiga ne-ne kulfatlar
tushishini ham hikoya giladi:

Harza erur chunki musha’bid so‘zi.

O¢z tilini, ko‘rki, kesar ham o‘zi...

Shaklda chun masxaravash keldi bum,

Urmog‘ig‘a qushlar etarlar hujum [2, 165-b].

Ko‘rinib turibdiki, masxarabozlik san’atining o‘ziga
yarasha mashaqqati, mas’uliyati mavjud. Tomoshabinga xush
kayfiyat bag‘ishlay olish, kulgu yo‘li bilan jamiyatdagi
illatlarni fosh etish, uning ogibatida boshiga tushishi mumkin
bo‘lgan tazyiglarga mardonavor tura olish, albatta oson
kechmagan. Navoiy hazil-mutoyibaning me’yorida bo‘ishini,
u faqat kishilarga yengil kulgi, xushkayfiyat bag‘ishlashi
uchun xizmat qilishi kerakligini ugtiradi. Odamlarni kuldira
olmay, bachkanalik bilan o‘zini har kuyga soladigan
masxaralarni gattiq tanqgid giladi.

Masxara kulgu uchun boj yer,

Bir diram olg‘uncha ikki koj yer [2, 165-b].

“Alisher Navoiy asarlari tilining izohli lug‘ati” (to‘rt
tomlik)da “Masxara — kulgiga qolgan; sharmanda, rasvo”
ma’nolarida izohlanadi. Bu so‘zning aynan termin sifatidagi
masxaraboz, aktyor ma’nolarida kelishi izohlanmaydi. 1991-
yil “G*.G‘ulom” nashriyotida chop etilgan “Lison ut-tayr”
asarida “Toj qo‘ydi boshig‘a ul masxara...” misrasining nasriy
bayonida “Bu masxaraboz oz boshiga kungurali toj qo‘ydi...”
deb keltiriladi.

Darhaqiqat, “masxara” so‘zini Navoiy faqat
masxarabozlik san’ati, aktyor ma’nosida emas, balki bugungi
kunda ham faol qo‘llanishda bo‘lgan, “Alisher Navoiy asarlari
tilining izohli lug‘ati”(to‘rt tomlik)da ham sharhlanganidek,
“ustidan kulmoq”, “kulgiga qolgan” ma’nosida ham qo‘llaydi:

Bo‘lg‘on ermish borcha naqding nosara,

Nafs ila shaytong‘a zoting masxara [3, 58-b]. Ya’ni
“Sening naqdina deganing siyqa tangalardir. Nafs tufayli
zoting shaytonga masxara bo‘lgan.

Alisher Navoiy “Majolis un-nafois” asarida 459 ta
she’riyat ahli orasidagi zarif, hazzol, masxara, nadim
kishilarni ta’rif-tavsifini ham keltiradi. Jumladan, mavlono
Burundugni “Nadimvash va hazzol kishi ermish” [5, 19-b],
mavlono Bilol va mavlono Mugliliyni “nadim sheva va
shiringo‘y kishi erdi” [5, 61, 74-b], mavlono Muzhirni esa
“nadimsheva va hazzoltab’ kishi uchun hazlomez ash’ori va
qit’alari ko‘pdur va mashhurdir” [5, 70-b], deb ta’riflaydi.
Shuningdek, mavlono Pomiy ta’rifida “...Shayx Abdullo
Devona va xojai Dehdorki, hazrati podshoh majlisida nadimlik
yuzidin ko‘p elni taqlid va tashbih qilur mustahsan tushar.
Mavlononing takallumida bir hol borkim, ani anga tashbih
qilibtur, sobun chaynaydur va og‘zidin mag‘zoba zohir
bo‘ladur va takallumni ham taqlid gilurda ikkalasin ahli idrok
ko‘p tahsin qilurlar” [5, 122-b], deydi. Guvohi
bo‘lganimizdek, bular o‘z davrining mohir san’atkorlari
bo‘lganlar. Ular faqat so‘z bilan emas, balki qadimiy mim
aktyorlari singari ma’nodor taqlidchilik bilan ham o‘z
majlisdoshlarini xursand gilganlar. [4, 234-b].

Alisher Navoiy asarlari tilining 4-tomlik izohli
lug‘atida o‘qiymiz: Hazzol (arabcha) — mazaqgchi, gizigchi,
hazilkash, hazil giluvchi, hazzoltab’ (hazzol — tab’ = a. + a.) —
ta’bi hazilga moyil kishi, hazilkash tabiatli [6, 1V, 135-b).
“Hazzol” so‘zi “Farhangi zaboni tojiki” lug‘atida arabcha
“hazilkash, juda hazilkash odam, juda kulgili” [7, 716-b]
ma’nosida sharhlanadi. Demak, Navoiy asarlarida ‘“hazil”
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so‘zini uchratamiz-u, “hazilkash” yo‘q. Uning o‘rnida
“hazzol” qo‘llaniladi. Nadim (a.) — xizmatkor, mahram,
hamsuhbat; nadimvash (nadim+vash = a.+a.) — xushchaqchag;
nadimsheva — xushta’b, xushsuhbat [6, II, 422-b]. Nadim
so‘zining asosan hazzol, shiringo‘y so‘zlari bilan birga
kelganligidan ham ko‘rinib turibdiki, bu so‘z mohir qiziq, so‘z
ustasi, suhbati shirin kishilar [4, 236-b]ga nisbatan qo‘llangan.
Atoqli xalq aktyori Yusufjon qiziq askiyabozlarni “shirin
suxanlar” deb ataganligidan kelib chiqib, Mamajon Rahmonov
ham “Majolis un-nafois” asarida ko‘p bora qo‘llanilgan bu
so‘zni “askiyabozlar” ma’nosida kelsa kerak [4, 236-b], deb
taxmin giladi.

Mutoyib (a.) so‘zi ham hazilkash, hazil qiluvchi bo‘lib
keladi. “Mavlono Abdurazzoq... rangining humrati bor uchun
mutoyibalari ani “surx qalb” derlar [5, 164-b]. Mutoyaba esa
hazil, askiya ma’nosida qo‘llanadi: Mutoyabaki, boisi inbisot
bo‘lg‘ay, xushturki, mujibi farah va nishot bo‘lg‘ay. [8, 106-
b].

Bugungi kunda ham tilimizda masxaraga sinonim
sifatida iste’molda bo‘lgan “mazax” so‘zi mazoh (a.) shaklda
uchraydi. Sayyid G‘iyosiddin... mazoh va mutoyiba mizojig‘a
golibdur [5, 91-b]. Ya’ni Sayyid G‘iyosiddinning mutoyiba
va askiya ustaligi aytilmoqda.

Muzhik (a.) — kuldiruvchi; tabassum:

Jat va lo‘lining ko‘pragi muzhik harakoti va tuz usuli
[8, 48-b].

Mugallidchilik (a. — taglid giluvchi) ham masxara
san’atining bir turi bo‘lgan:

Fasaqa xaylida mugqallideki, g‘arazi el kulgusidur,
go‘yo fohishai qahbaning ko‘rganni ko‘rguzgan ko‘zgusidur
[8, 67-b].

Zarif (a. — ko‘pligi zarofat)lar ham bazmlarda
kishilarga so‘zga chechanlik, zukkolik bilan xushkayfiyat
bag‘ishlovchi kishilar bo‘lganlar. Alisher Navoiy asarlari
tilining 4-tomlik izohli lug‘atida zarofat so‘ziga: 1. Pok,
pokiza, zarofatli, go‘zal, latif; xushta’b, ziyrak, nozikfahm. 2.
Dono kabi izog beriladi. O‘zbek tili izohli lug‘atidagi
“zarofat”ning hozirjavoblik, qochirim gaplarga ustalik
ma’nolarini ham inobatga oladigan bo‘lsak, M.Qodirovning
“Zarofat egasi — bu so‘zga usta zariflarning badihago‘ylik
bilan so‘z va baytlar to‘qib xarifiga zarba berishi va mot
qilishi” [9, 58-b] deyishi bejizga emasligini bilishimiz
mumkin bo‘ladi.

Bazla (a.) — askiya, latifa, o‘tkir so‘z.

Bazlago‘(y) (bazlatgo‘y = a.+f. ) — latifa, askiya
aytuvchi; xushta’b odam:

Zarofat holatida bazlago‘ylar,

Atoridqa qilib har dam g‘ulular [10, 30-b].

Tadgiqot metodologiyasi (Research Methodology).
XIV-XV asrlarda Hirotda bazm va sayllarda tomoshalar
ko‘rsatadigan tarkibda aktyorlar, qiziqchilar, sozandalar,
xonandalar, ragqoslar bilan birgalikda hikoya uslubidagi
tomosha san’ati egalari maddohlar, go‘yandalar, gissago‘ylar,
masalgo‘ylar, badihago‘ylar, laffozlar, voizlar ham bo‘lganlar.
Demak, bu kasb egalari Navoiy asarlarida qay yo‘sinda
ta’riflanganini ko‘rib chigamiz:

Balog‘atmaob (balog‘+at+maob = a.+a.ta., sintaktik
usulda so‘z yasalgan) — notiq, ifodaga mohir:

Xiradmand bo‘lsa balog‘atmaob,

Ne bo‘lgay ishi g‘ayri royi savob [11, 409-b].

Balog‘atosor (a.) — fozillar, shirinsuxan,
darajada so‘zlovchilar:

Turkigo‘y balog‘atosorlar bu harfning ham tarkin
tutubturlar va hech nav’ nazmg‘a jilvai zuhur bermay
o‘tubdurlar [5, 222-b].

Balog‘atshior (a.+a.) — yetuk notiq, ifodaga mohir:

Qilib chunki bo‘lsa balog‘atshior,

Masihodin anfosi jonbaxshi or [11].

yetuk
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Maddohlig*// Maddohliq (a.) — So‘z ta’rifida bir necha
so‘z deb, shayx Nizomiy bila Mir Xisrav... maddohliglarin
qilib, ul taqrib bila alar madhig‘a kirib, bu nav’ ado topibdur
[12]. Maddohliq so‘zi — madhgo‘y, maqtamoqlik, ta’riflash
ma’nosida kelmoqda.

Laffoz (a.) — So‘z arosindadur ul koni malohat laffoz,

O‘ylakim vasfi aro ahli batog‘at laffoz [13, IV, 159-b).
Laffoz — so‘zamol, so‘z ustasi ma’nosida kelmoqda.

Qissasoz (a.+f.) — hikoyachi, matalchi, bayonchi,
hikoya giluvchi:

Qissasoz — bekor va gissaxon — harzaguftor; har kim
ma’junnok yo bangi, ko‘ngilda aning ma’rakasi ohangi [8, 38-
b].

Qissaxon (a.+f.) — hikoyachi, dostonchi, baxshi.
Go‘yandalig® (f) — qissago‘ylik, baxshilik,
qo‘shiqchilik:

Ul dag‘i barchasig‘a... ne’matlar tortib, sozandalig® va
go‘yandalig‘buyurub [14].

Muzakkir (a.) — eslatuvchi, yodga tushiruvchi; voiz:

Fagih erdi va majlis muzakkiri va Molik mazhabida
erdi va “Mavto”ni hifz qilib erdi [15].

Maydon tomoshalariga kamongarlik, zo‘rgarlik,
tirandozlik, kushtidonlig* kabilar misol bo‘la oladi.
Kamongarlik () -  “Mavlono  Bagqoiy...

kamongarlikka mashhur”.

Zo‘rgarlik (f.) — “Zo‘rgar ham ayladi hamrohlik, Yo‘q
anga yo‘l ranjidin ogohlik” [3]. Zo‘rgar so‘zining ma’nosi
Alisher Navoiy asarlari tilining 4-tomlik izohli lug‘atida
zo‘ravon deb, “Lison ut-tayr” asarining nasriy bayonida esa
“pahlavon” deb berilgan. Teatrshunos olim M.Rahmonov
hamda M.Qodirovlar zo‘rgarlikni XIV-XV asr tomosha
san’ati turlaridan biri sifatida qayd etadilar.

Tirandozlik (f.) — merganilk hisoblangan. “Derlarki,
tirandozlik fanida sohibvuqufdur, biz bilmasbiz” [5].

Kushtidonlig® (f.) — kurash usulini yaxshi bilishlik,
pahlavonlik, polvonlik:

Nevchunkim ul agarchi kuch va zabardastliqda
zamonining munfaridi erkandur, ammo kushtidonlig® va
zabardastlig‘da ham andoq ekandur [14].

Dorbozlik tomosha terminlaridan Navoiy asarlarida
afsungar, afsunsoz, la’bafkan, Iu’batakboz, muhrabozlik,
mugqallid, mush’abid, huqqaboz, shu’badaboz, nagshboz,
nayrangsoz, bozigar kabilarni qo‘llaydi. Alisher Navoiy
asarlari tilining 4-tomlik izohli lug‘atida bu terminlarning
izohi quyidagicha keltiriladi:

Afsungar (a.+f.) — sehrgar, sehr, jodugar:

Zahr ila yashil bo‘lubon,

Bulbul aning boshida afsungari [2].

Afsunsoz (a.+f.) — sehr bilan o‘iga jalb etuvchi,
hayratlantiruvchi:

Bo‘lubon so‘z demakka afsunsoz,

Qildi andoq sanou madh og‘oz [16].

Afsuntiroz — jodugar, sehrgar,
uydirmalarni ma’qullatuvchi:

Ichinda ikki ming kishi chorasoz,

Bari hiylapardoz-u afsuntiroz [11].

Ayyor (a.) — hiylagar, firibgar, makkor; sehrgar:

Ul nur oshiqi mahjur ko‘zi ravzani shishalari ravzan
ko‘zan ko‘zi shishalaridek hayron gilib ishqgi bebok ayyori ul
ravzan yo‘lidin o‘zin ko‘ngul ma’murasig‘a tashlar [8].

Bozi//Boziy (f.) — aldov, firib, hiyla bo‘lib, undan
bozigar va bozicha so‘zlari yasalgan. Bozigar — hiylagar,
firibgar, ko‘zboylog‘ichlar (Tama’ qilma falakdin komkim
xanjar qilur oshom, Yangi oy shaklidin har shom ul lo‘li
bozigar [13].); Bozicha esa — o‘yinchog, qo‘g‘irchoq (Aql
pirikim malak xayliga erdi mugtado, Ul pari ishgi aro bozichai
atfoldur [13]. ) ma’nolarida keladi.

La’bafkan (a.) — o‘yinga tushadigan, o‘ynatadigan,
nayranghboz:

afsunli, sehrchi;
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Demayin muhrabozi sha’bada fan,
Balki lu’batnamoyi la’bafkan [16].
La’bovar — 0°ynoqi, o‘yinchi:

Birov yo‘q ki hinduyi la’bovari,

Ne hindu ki joduyi donishvari [11].

Lu’batakboz (a.ta.+f.+f.)— nayrangboz:

Ko‘raykim bu hisori Iu’batakboz,

Yana ne nav’ to la’b etgay og‘oz! [10]

Muhrabozlig (f.) — nayrangbozlik, ko‘zbog‘lashlik:

Muhrabozliq tashihin evurmak va uzunrog namozdin
garazi el ko‘rmak [8, 34-b]. Asosi “Muhra” bo‘lib, jism;
sadaf, munchoq; soqqa ma’nolarini bildiradi.

Musha’bid (a.) — nayrangboz, ko‘zbo‘yamachi:

Bul’ajablig® ishq aro ko‘rgilki, ko‘nglum cheksa oh,

Zaxmi og‘zidin musha’biddek sochar haryon o‘tin
[13].

Nagshbozlig® (a.+f.)— hiylagarlik:

Mavlono Yoriy... g arazi
o‘rganmoqdinnagshbozlig® ekandur.

Nayrangsoz (f.) — sehrgar, afsungar:

Chu aylab 1a’b har nayrangsozi,

Falak har lahza yeb o‘n qatla bozi [10].

Shu’bada (a.) — o‘yin, nayrang. Va shu’badalarig‘a
¢’joz tuhmati bog‘ladilarva be’mani harzalarini vahy kisvatida
jilva berdilar [8, 105-b].

Shu’badaboz (a.+f.) — masxaraboz, nayrangboz, sehr
giluvchi:

Bu kechakim sipehri shu’badaboz,

Olam ahlig‘a bo‘ldi shu’badasoz [16, 44-h].

Shu’badabozliq — nayrangbozlik, ko‘zbo‘yamachilik:
Mavlono Ayoziy... magar uch yil mundin burunroq Puli
Molonda bir yigit ko‘rdum, ul ham bu nav’ shu’badabozliq
qildi [5].

Shu’badagar — har turli o‘yin ko‘rsatuvchi, fusunchi:

Shu’badagar shishasidek toshi sof,

Zimnida yuz makr ila zarqu gazof [2].

Shu’badasoz (a.+f.) — sehr bilan aglni shoshiruvchi:

Bu kechakim sipehri shu’badaboz,

Olam ahlig‘a bo‘ldi shu’batasoz [16].

Shu’badafan — o‘yin ilmini yaxshi biluvchi:

Demayin muhrabozi shu’badafan,

Balki lu’batnamoyi lu’bafgan [16].

Huggaboz (a.+f.) — nayrangboz, fokuschi (hugga —
quticha): Ne qilg‘ay necha jo‘giyi sehrsoz, Biri muhraduzd-u
biri huggaboz [11].

Navoiy asarlarida qo‘g‘irchoq o‘yini tomoshalari
uchun xos bo‘lgan arusak, lu’bat, lu’batboz, qovurchoqchi,
fonus xayol, chodar kabi terminlarni uchratamiz. Bu terminlar
Navoiyning bir yoki ikkita asarida emas, balki o‘ndan ortiq
asarlarida keladi. Misol uchun, birgina “lu’bat” terminining
o‘zini ‘“Xazoyin ul-maoniy”, “Hayrat ul-abror”, “Farhod va
Shirin”, “Sab’ai  sayyor”, “Lison ut-tayr” asarlarida
qo‘llanilganligini ko‘ramiz.

Tahlil va natijalar (Analysis and results). Navoiy
“Layli va Majnun” asarida arusak so‘zini qo‘llaydi. X.K.
Baranovning “Apabcko-pycckuii  croBapp’ida  “arus”ning
kelin va qo‘g‘irchoq ma’nolari beriladi, ammo ushbu lug‘atda
arusak so‘zi yo‘q. “Farhangi zaboni tojiki”da arusni arabcha
kelin, arusakni esa o‘yinchoq, qo‘g‘irchoq deb izohlanadi. Bu
esa arusakni forscha so‘z degan taxminga borishga asos
bo‘adi. Alisher Navoiy asarlari tilining 4 tomlik izohli
lug‘atida ham arusak — o‘yinchoq, qo‘g‘irchoq deyilgan [6]:

Qish mehrini chun itikrak etting,

Qorning sadafin arusak etting[17].

Bozicha (forscha bozi — aldov, firib, hiyla) —
o‘yinchoq, qo‘g‘irchoq [6, I, 306-b]:

Aql pirikim malak xayliga erdi mugtado,

Ul pari ishqgi aro bozichai atfoldur[13].

naqqoshliq
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Navoiy bozigar terminini ham o‘z asarlarida keltiradi.
Ammo bu termin qo‘g‘irchogboz emas, dorboz tomosha
san’ati turiga mansub bo‘lgan ko‘zboylag‘ich, fokuschilarni
anglatgan.

Lu’bat (lu’b+tat = a.+a.) — l.o‘yinchoq, qo‘g‘irchoq
[6]:

To‘qqizinchi borgoh andoqki, lu’bat chodari,

O‘ynatib charxi muloib anda yuz ming lu’batin [13].

2.0yin, o‘ynash, xursandchilik qilish; hiyla, nayrang:

Shayx pandidin ne osig‘kim gilur lu’batni man’,

Menki, jonimni olur sho‘xi lu’bat hasrati [13].

Lu’bati chin chehra nihon ayladi,

Zulfin ochib mushk fishon ayladi.

Ko‘k bu musha’bidning o‘lub chodari.

Axtar o‘lub lu’bati siminbari [2].

Lu’bat so‘zining asosi lu’b bo‘lib — 1. o‘yin, tasalli,
ko‘ngil ochish, rags:

Chun qgarig‘an chog‘da men lu’batqa bo‘ldum shifta,

Vah ne tong atfol lu’bining boshimg‘a mehnati [13].

2. hiyla, nayrang:

Kim fusunu la’b birla tutti yer,

Shohi jo‘ki ohi jo‘ki qasrida [13].

O‘yinchilik; = san’at — o°yinchilik hunari (raqqos)
ma’nosini bildiruvchi lu’biy ham “lu’b”dan yasalgan:

Kim chu shah bayram nashoti qilg‘ali tuzganda jashn,

Har o“yunchi zohir etkan chog‘da lu’biy san’atin [13].

Lu’batboz — qo‘g‘irchoq o‘ynovchi; nayrangboz,
hiylagar ma’nosini bildiradi. Bu yerda lu’b+at+boz
ko‘rinishida affiksatsiya usuli, ya'ni arabcha “lu’b”ga, arabcha
“at” (ko‘plik qo‘shimchasi) hamda forscha “boz”
qo‘shimchasini qo‘shish bilan so‘z yasalgan.

Bir shabistonda jilva aylab soz,

Falak ul la’blarg‘a Iu’batboz.

Lu’bati mahvashi sumanbar ham.

Shomdin zulfi mushku anbar ham [16].

Ma’lumki, bugungi kunda forscha va arabcha bo‘lgan
arusak, bozicha, lu’bat kabi so‘zlar iste’moldan batamom
chiqib ketgan. Qo‘g‘irchoq esa asli turkiy so‘z bo‘lganligi
uchun ham saglanib golgan bo‘lsa, ajab emas. Bu so‘z bizdan
boshga turkiy xalqlarda ham qo‘llanib kelinmoqda. Masalan,
turkmanlarda “gurjak”, qozoqlarda “Kyslpmak”, qirg‘izlarda
“kyypuak”, tatarlarda “kypuax” kabi.

Qovurchoqchi (qovur+chog+chi = t.+t.+t.) — chodirda
qo‘g‘irchoq o‘ynatuvchi, qo‘g‘irchogboz [6]:

Balki govurchogchi kibi hiylagar,

Ko‘rguzibon chodiridin ming suvar[2].

Navoiy ishlatgan “qovurchoq” so‘zi Qashqadaryo va
Surxondaryo viloyatlarida shu kunlarda ham ishlatiladi.
Adabiy tilga “qo‘g‘irchoq” shakli kirgan. Aslida “qovur”
hamda “qo‘g‘ur” (qo‘g‘ur ham qovurmoq) so‘zlari bir xil
ma’no anglatadi. Shevalarda “qurchoq” so‘zi ham iste’molda.

Ayniqsa, Navoiy tomonidan qo‘g‘irchoq o‘yinining

ustasi qo‘g‘irchogbozning “qovurchoqchi” deb berilishi
e’tiborlidir.  Nazarirnizda, govurchog-govurchoqchi juda
ko‘hna o°‘zbekcha so‘z bo‘lib, qo‘g‘irchoq o‘ynatish

san’atining mustaqilligi va qadimiyligiga ishora qiladi[18].

Undan tashqari, Navoiy asarlarida chodar so‘zi ham
keladiki, bu qo‘g‘irchogbozlik o‘yinininig chodir ortida
amalga oshirilganligini hamda o‘sha davrdagi
qo‘g‘irchogbozlik tomoshasi — chodir xayol mavjud
bo‘lganligini bildiradi.

Chodar (f.) — chodir, o‘tov:

Mixu sutunsiz tikibon chodarin,

Davri etib chodarining paykarin.

“Hayrat ul-abror” dostonining to’rtinchi maqolotidagi
quyidagi baytda fonus xayol atamasi keladi. Ammo bu
so‘zning sharhini Alisher Navoiy asarlari tilining 4-tomlik
izohli lug‘atida uchratmaymiz.

Harza hayolot ila hol aylabon,

Davrni fonus xayol aylabon [2].

Bu yerda qo‘g‘irchoq teatrining bizgacha yetib
kelmagan, birog XIV — XVI asrlarda yaxshi tanilgan turi
haqida ma’lumot beriladi. Bu tur — fonus xayol, ya’ni fonus
yorug‘ida charm yoki taxtadan ishlangan qo‘g‘irchoq
suratlarini o‘ynatuvchi tomosha, soya teatridir. U xususan XV
asrda takomillashgan va yaxshi tanilgan deb o‘ylaymiz. Aks
holda unga Navoiyning nazari tushmagan va u maxsus
atamaga ega bo‘lmagan bo‘lur edi. Ammo fonus xayol xalq
ommasi orasida chodir xayolchalik shuhrat topmagan, bora-
bora umuman e’tibordan tushib qolgan [18].

Endi Navoiy “qo‘g‘irchoqchi” va “lu’batboz”
terminlarini nima maqsadda qo‘llaganligiga ham e’tiborimizni
qarataylik. Buyuk mutafakkir asarlarida ayrim san’at egalari
kabi (“Mahbub ul-qulub”’da mug‘anniy va cholg‘uchilar,
voizlar, qissaxonlar ta’rifi  keltiriladi) qovurchogqchi,
Iu’batbozlarga maxsus ta’rif bermaydi. Ammo bu so‘zlardan
ustalik bilan foydalanib, ajoyib o‘xshatishlar yaratadi.
Chunonchi, shoir “Hayrat ul-abror” dostonining o‘n to‘rtinchi
magqolotida “aflok hay’ati shikoyatida” va “jahon Iu’bati
kinoyatida” fikr yuritar ekan, charxni avval nayrangbozga,
so‘ng “qovurchoqchi”ga o‘xshatadi:

Balki govurchoqchi kabi hiylagar,

Ko‘rguzubon chodaridin ming suvar.

Mixu sutunsiz tikibon chodarin,

Davri etib chodarining paykarin,

Anda bo‘lub jilvagari anjuman,

Har sori yuz lu’bati siymin badan.

Munchaki lu’bat chiqorib siymgun,

Qasdi bori elga firebu fusun[2]

Bunda Navoiy demoqchiki, qo‘g‘irchogboz kabi bu
hiylagar osmon o‘z nayrangbozlik chodiridan ming xil suratlar
ko‘rsatadi, chodirini mixsiz, ustunsiz tikadi, shaklini davra
qilib yasaydi. Unda yulduzlar jilva sochib, har tarafda yuzlab
kumushbadani bilan o‘yinlar namoyish etadi. Muncha kumush
rang qo‘g‘irchoq chiqarib o‘ynatish — tamom el uchun firib-u
nayrangdir. Navoiyning nagadar yuksak mahorat bilan falakni
qovurchoqchiga, osmon gumbazini qo‘g‘irchogboz chodiriga,
yulduzlarni qo‘g‘irchoqlarga qiyos qilib ta’riflashiga va
kechasi ko‘rinib, kunduzi g‘oyib bo‘ladigan yulduz -
qo‘g‘irchoqlarni o‘ynatuvchi charx ishini sehrgar tomoshasiga
o‘xshatishiga qoyil qolmay iloj yo‘q.

Demak, Navoiy qo‘g‘irchogni — qovurchoq, arusak,
bozicha, lu’bat; qo‘g‘irchogbozni — qovurchoqchi, lu’batboz
deb qo‘llagan bo‘lsa, qo‘g‘irchogbozlik san’ati turlaridan —
fonus xayol va chodir xayolni keltirib o‘tadi.

Xulosa va takliflar (Conclusion/Recommenda-
tions). Temur va temuriylar davrida tomosha san’atining
barcha turlari taraqqiy topgan, yaxshi tanilgan, keng yoyilgan;

iste’'molda bo‘lgan terminlarning aksari arabcha,
ayrimlari forscha va 0z gismi turkiy bo‘lgan;

terminlar asosan affiksatsiya usulida yasalgan;

arab va fors tilidan o‘zlashgan bu terminlar
iste’moldan batamom chiqib ketgan, saqlanib qolganlari ham
terminlik xususiyatini yo‘qotgan (ayyor, nayrangboz, nag‘ma,
nagshsoz kabi);

keltirilgan dalillardan ko‘rinib turibdiki, o‘zbek teatr
terminologiyasining XIV — XV asrlardagi holatini xronologik
o‘rganishda Alisher Navoiy asarlari muhim manba bo‘lib
xizmat gila oladi.
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A. FITRAT “REBELLION OF SATAN AGAINST GOD” AND THE ENGLISH POET J.G. BYRON'S “CAIN” IN
DRAMA PHILOSOPHICAL AND POETICAL ANALYSIS OF THE RELATIONS OF MAN AND THE WORLD
Abstract
This article is based on the dramatic poems of the Uzbek writer, playwright, poet Abdurauf Fitrat “The Rebellion of the Devil
against God” and the English poet J. G. Byron “Cain”. The injustice, ignorance and laziness that prevailed in his homeland,
dumbness, frivolity, rebellion against slavery, personal freedom, philosophical and poetic understanding of the relationship

between man and the universe in two works are analyzed.
Key words: devastation, seriousness, injustice, ignorance, despair, ruin, perspective, initiative, pity, silence, the Turkic world,
Avrab, Persian, Afghan, motives for rebellion, backwardness, laziness, dumbness, frivolity, against slavery

A. DUTPAT «<BOCCTAHHUE CATAHBI IPOTUB BOT'A» U AHIJIMIACKHAM MOAT Ix.I'. BAUPOHA «KAWH» B
JPAMATHYECKOM ®HJIOCOB®CKO-TTOITHYECKOM AHAJW3E OTHOIMEHUM YEJIOBEKA 1 MUPA
AHHOTaLUA
JlaHHOW CTaThsi OCHOBaHAa Ha JApaMaTHYECKHX II0OMaxX Y30EKCKOro mucartelns, Apamarypra, mosta AoOmypayda Purpara

«Boccranue Yepra npotus boray» u anrnuiickoro nosra J[x. I'. balipona «Kaun».

AHQITM3UPYIOTCSL HECNPABEJIMBOCTh, HEBEXKECTBO M JICHb, IIAPMBLINE HA €r0 POJMHE, HEMOTA, JICTKOMBICIHE, OYHT NPOTHB
paOcTBa, nu4Hass CBOOOMa, (GHUIOCOPCKO-TIOITHYCCKOE OCMBICICHHE OTHOIICHUN YeNOBEKa W MHPO3JAHHA B JIBYX
HPOU3BENICHUSIX.

KnioueBble ci10Ba: OIyCTOLIEHHE, CEPhE3HOCTH, HECHPABEIJIMBOCTb, HEBEXKECTBO, OTYAsHHE, pPa30peHHe, HEepCHEKTHBA,
WHUIMATHBA, JXKaJOCTh, MOJYAHUE, TIOPKCKHN MHp, apaOCKHH, MepCUICKHH, adraHCKuil, MOTHBEI OyHTa, OTCTaJOCTh, JICHB,
HEMOTA, JISTKOMBICIIHE, IPOTHB pabCTBa.

A.@PUTPATHAHI (IHAMTOHHUHI TAHTPUT'A UCi.HU» BA UHIJIU3 ILIOUPH K.I'. BAUPOHHUHI «KAWH»
JTPAMAJIAPUJIA HHCOH BA OJIAM MYHOCABATJAPUHUHI ®AJICAPUMA-TIOITUK TAXJIUIA
AHHOTAIHS
VYby makonana y30ex anubu, npamarypru, moup A6aypayd dutpar €3ran «lllaiitonnunr TaHrpura HCEHM» Ba UHITIN3 MIOUPU
JK.I'.Baiiponnunr “Kaun” npaMaTHK [o3Majapuia y3 BaTaHUAAa XyKM CypraH aJoJlaTCU3/IMK, HOXAKJIUK, jkKaxojaT Ba
naraHOapopIK, MYTEBIUK, (UKPCU3NUK, KYJUTMKKAa KapIId HCEH, IIaXC SPKHHIMIH XaMJa MKKH acapJard WHCOH Ba OJaM

MyHOca0aTIapuHUHT (ancapuii-TIOITUK TATKHHU TaXJIAI STHITaH.

Kanur cy3map: xapoOnuk, ®aaus, aTolaTcU3NINK, HOXAKIHUK, )KaXx0JaT, Mabloc, Xapo0, HCTHKOOI, Tanrad0yc, adunHUIIH, CYKYT,
Typkuil nyHE, apad, ¢opc, aproH, UCEHKOPIUTH MOTHBIIAPH, KOJIOKIHK, JIATaHOAPIOPIHNK, MYTEBIUK, GUKPCU3INK, KyJUTMKKa
KapIu.

Kupum. (Introduction). Y36exucron PecnyGmukacu
[Ipesupentn  II.M.Mup3uéeB  MaMIakTUMU3  HXKOJKOP
3uénuiapy Bakwutap OwiaH Oynu6 ytran ydpanryBra «bus
MaHa Iy yTa MyXUM HYHaJIWIIard WIUIAPUMH3HU OyHIaH
KeHWH XaM KaThUAT Ba M3YWIUIMK OWIAH DaBOM STTUPAMU3.
Hera neranna anabuér Ba caHbarra, MaJJlaHusATra 3THOOD - Oy
aBBAJII0 XaJKUMHU3ra OBTHOOp, KelTaXaruMusra 3IbTHOOP
9KaHWHM, OYIOK MIOMpUMH3 UYIIOH aWTraHujek, anaOuér,
MaJaHuAT slaca, MALIAT AMIAI MYMKUHJIUTHHY YHYTHUINTQ
OM3HUMHT acno Xakumu3 Hyk» [1] mes Tapkuamaran 3.
TankukoTHUHT Makcaau uHrau3 wmoupu JK.I'.  Bailipon
wkoanun FapOuit  EBpomaga pOMaHTH3MHHHT —BYXKYATra
KeJINIIM Ba TApaKKUETH KOHTEKCTH OmimaH Oofnab ypraHum
opkaimu o4n6d Oepum. TagKUKOTHHHT Basuacu KyHHIarnmgaH
noopar: wHrM3 moupu K. .Bafiponannr — «Kaumny,
A.OutpaTHUHT «1laiTOHHUHT TaHTpura HUCEHN»
JipaMaJapuHUHT KMECUH TUIOJOTHK TaXJIMJI JKapaéHuaa acap
KaxpaMOHJIapH XapaKkTepIapUHUHT YXIIaIIru Ba
TadoBByTIAPU AQHMKJIAII Ba MHCOH Ba oJ1aM
MyHOcabaTIapuHUHT  (dancaduif-mOdTUK TaxJIWI KWIHIIAAH
noopar.

Acocuii KMCM. ATOKIH Y30k amubu, apamarypr,
HIOMp, MWUIMH HCTHUKION Kypamuucu AbGnypayp Purpar
ésran «lllalitonHuar TaHrpura UCEHM» JApaMaTHK IO3Mach
XaM Xy[Iu MyHIal, XypprsAT yIyH Kypall pyXuaard acapaup.
A.Dutpar 6y HOOMp acapWHHU E3ryHra Kajgap xyanu baiipon
kabm ¥3 BaTaHWAa XyKM CypraH aJ0JaTCH3JINK, HOXAKIHK,
JKaxojaT Ba TyOaHNMKIApra Kaplim KaThbUid Kypammd. Y
Typkusima uiaM Taxcwin OmimaH smaraH Wiutapuga bByxopo
naBnatu Taxtura Caitnn OnuMmxoH ytupumu Ba Hacpymiox
napBoHauu 0ol Bazup OYnIMO TalMHIAHUINNAAH aH4Ya KeHHUH
«Taappypu wmycianmuny  («MyCYIMOHIMK — OMIHMIIapH»)
xadramuk razetacuauHr 1328 xmwxpuit, 1910-mumoauii i, 8
nexabp conuna «byxopo Basmpm HacpyminoxOeit mapBoHaun
adaHAM Xa3paTHapuH OYHMK MAaKTyO»HHH OBJIOH KHIIH.
Makty0 OyHpaii cy3nap Ounan OonnIaHaIu:

«Di, Ba30paTHaHOX, OW3 TAapTHOOTYM SKAIUATA
MYXTOXKMH3 (SHTHM TapTHO YpHaTHINTra). AHHUKIUPKH, Xed
Kalich MWIIaT Xed OMp 3aMOHIa Ou3na OYJIraHWIeK HOpTH
XapoOJuK, Xanku (ajokar, ab&HJIapu MacTKAlUIMK, HIopa
axnu (acos, 30MMMIIAPHUHT KOH CYpHII, a)KHAOWIIapHUHT
KaJlakaJlapH, UCTHKOONMHMHT MYIIKYJUINTH KaOW WIIaTiapra
MyOTano 6ymmaran!
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Byryn mamiakaTr Ba MIJITaTHH LIy aXBOJTa KEITHPUO
KYHAMKM, AYHENArM SHI KUHMH Ba TAIIBULUIM KyHJapaa
Amaérrad  oJamiap XaM OHM3HHHI aXBOJNMMH3ra MabloC
TOpTHO, KOH HufiamMoKzanap. Xap KaHua KyJOKJIapHHIH3HU
OepkuTuO OycaHru3 Xam, Oy KaJuMrd HCIOM MUJUIATHHUHT
(apénura, Oy MyKaanac IOpTUMU3HUHT XapOOJIUTIHra aqnHMait
Typonmaticn3. Jleknn Oy )KMUMIHHa a4nHAIIAAH KUMTa Qoiina?
By xerma-xer kemaérram mycmOariapra Cn3 kaGum KOMII
IIAXCHUHT XapaKaTCH3 auMHUIIN Ba CyKyT XOJAaTH KadoHrada
maBoMm otagu? Taaccydku, OyryHra Kagap HHTH30D
KY3MTapuMH3HU KaH4Yajgap THKMAaHIMK, MCTUKOOIMMH3HUHT
caomaTH ydyH Tamadlyc Oymaauran Oupop umuu Cusmax
KypMazuk». [2]

Ulynunaraek, agu6d y3uHUHT «MyHO3apa» acapuzaa
OyryH TypKUCTOH XalKIapUHHUHT aXBOJH HE YOFIIM adMHAPIIN
okaHu xakunga <« Kaxomra AOy Amm ubH CHHOIEK,
Dopobuiinex OyroK ONMMIApHH OepraH 3aMHH, XajK HHMa
YYyH KOJIOKJIMK Ba >KaxolaT OOTKOFHIra TYIIMO KOJIMHUII?» -
ne6 dapén xunaau. durpar «MyHozapa», «Caiéxu XuHan»,
«Kuémary», «Ulaiironnuar Tanrpura wucéHm» acapiapuua
JUHHM 3Mac, Xypo(oTHH, TUHCH3INKHY, WIM-(haHIap opKara
KeTraHWHU TaHKuI Kuiaau. Y «Kuémar» acapuna kykHOopxaén
TloyamupHuHT Hapurm gyHéra Gopu0 KONWIIH, y epla XaM
naraHOapIopivK, IOPAaXypiIUK, KOPPYIIHMSA XOJaTJIApUHU
KYPHIIMHY KYJIT'H, Xa)KB OMJIaH TacBUpJap dKaH, OYHH aTeu3M,
Jaxpuinmk ne6 OGaxomam XaTo SKaHiUruHu «®Dutpar Ba
Kagumuuwink» acapu Myaumeu Xamunymia bonraboes
TyFpu Kypcatu® ¥yTran. By acap 1mypo onmmiapu
Vitnaranugaid, AWHWKA Kapalwiap TaHKUAM dMac, Oanku
MaBKyJ AyHEBHH >KaMUATOArd WUIATIAPHU IUHUN oOpasmap
BOCHUTACH/1a TAHKU KYTHIIIHP.

baiipon «Kaun» nppama-muctepuscuna Ba dDurpar
«laditonanar Tanrpura wucéHM» Ipamacuia OoIlIkaya
XOJIaATHH, WHCOH Ba oOJlaM MyHocabatinapunu dancaduii-
MOSTHK TaxyIia Kunagunap. baitpon «Kaunyunaru Jiomudep
Omnan  Durpar gpamacu  Kaxpamonu  LlaiTOHHUHT
HUCEHKOPJIMTH  MOTHUBNIapH, cababmapw, Ma3MyHH >Kyza
YXmanumra XaiipaminaHapauanp. DXTHMON, Xap HWKKH acap
MyaJutiQIapHHHUHT JIaranO0apJ0PJIMK, MyTEhINK, (GUKPCHUBIHK,
Ky/JUIMKKa KapmiM WCEHW, IIaxc OSPKUHIWTH, Tadakkyp
XYPJIUTUHU CeBUIIMAAaHaup. JIeKMH mIyHHCH XaM OOpKH,
«Kann» MHCTEpHs-paMacu KaXpaMOHH Jlroumdep
TacaBBypuaaru Verosa, SIxBe, sxyauiliap nioxy MHCOHJIApra
SXITWIAKHA OWiIMaiiiuraH, ynapHu ¢Gakar Kyn cudarnga
KypaauraH, (akaT Y3WHU YIyFIalUIapHHA HCTaiiauraH €By3
kyd cubpatuga OepunraH. Kamn Ba JlroumpepHHHT HIOXH
Amnoxra, Kpumnara, xarto maitrambapnap bynmara € Hco
Macuxra cupa skumnammMaimu. “Cen OunaH MEH (UKPIOBYN
MaBxyznoTnapmms,-nedian  Jlomudep - buz  XynonuHr
OYIOKJIMTHHH, Kyd4-KyApaTHHH, Ou3ra »a3o OepHIINHU
O6unamuz. JlekuH y OW3HM sipaTranMH, kM OWM3 aBBalIaH
OopMu3Mu, MeH OyHHM OuiMaiiMaH. Arap, y OW3HH spaTraH
Oyica, XallOK STMACIMTH Kepak 31u. bm3Hm ynmac Kuiub
sparca, aso0mapra Xam 4mgap 5auk’. By c¥y3map Owmman
Jromudep HOMUHM ailiTmMaca XaMm, Y3uHH [Ipomerteiira
kuécnaiian. I'y€ y 3eBc xakuma ranupaérranpail. Jlrouudep
¢uxpuua, Uerosa &nru3 wioxaup. Y &mrusmuru cababiu
Oaxtcuzaup. Iladiton -Jlronudep Tapadmopu Kemaxakma
Kynaidiumuan Ownaan. Xosupua Jlommbep yHUHr Outta
TapadaopH. Bby-Xynouu CeBMaiiiuraH, JKaHHATJaH
KyBIWJITAaHWHH aI0JaTCH3IHK 1e0 OwmryBun Kanmumup. YHUHT
pyXuma oTacMra xXamM, OHACHra XaM, YJIapHH >KaHHATIaH
KyBraH TaHrpura xam Mmexp-myxa00art HWyk. AxcuHua, Kawmn
OTaCHHHU XaM, OHaCHHH XaM, Oupoaapu Asen (X00ua) HU XaMm
Xynora Kyp-KypoHa caka KUJIa€TraHjJapyd y4yH CEBMaiu.
Cunrmwuiapu Kanbnuau akamu3 1e0, Mexp OwiaH Kapaitmumap.
by mexpuOonnmuk xam KaunHu ceBuHTHpMaiinu. Y oxam
cesmacaup. [onp Kannuu €MoH Xxam, AXIIKM XaM JeMaiiu,
VHH ¥3 X0n4a, OyIok TaakKyp srac KWINO KypcaTaiu.
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«Men Oyrok Tadakkyp sracu 0yna Typud, Oy mynéna
Ty0aHMaH, Xe4 KM 3MacMaH. MeHHHTI TadakKypuMm Xyao
kabu  kyapatmugup». Jlouudep Kamnuuar — Oynpait
¢ukpnammHau KyBBaTnaiinu. Kaun pyxan énru3. Oracura xam,
OHacHra XaM, CHHIWUIapura xam OeroHa. by &nrusmuk
cababm y Jlronmdeprn, llaliToHHNM ¥3ura sSKMH TyTamad.
Uynkwy, [1laiiton yHuHT ncénura manan Gepaérran sau. Kawn
¢uxpuya, Ep ormp mexmar sBasura xocmn Oepamgu. Ormp
MexHaTHU 3ca Kann éxrupmaiinu. Iy cababmu y sxkaHHaTHaH
Oy omyanM KyBran XyzAora ayuiMaH OYau0 Koiran. DXTHMOI
Oy Omnan baiipon MexHar KwiMai, my ayHéna
JKaHHATHaruaail  smaérraH  Ooi-3aJaroHNapHH, XOKHMHST
STaJIAPUHUHT TEKUHXYpIUruHu Qo staérranaup? A. durpar
npamacuaa sca, Kaun Ownan Jlrouudep OHpramTUpuiras.

[loup Xap WKKUCUHHHT KCYMHMAIAPHHY, (QHKPIAPUHH,
Xymora HadpaTHHH, OJAMIAPHHHT OXH3IHTH YCTHIAH
3axapxanja kuwiuiHy [laiton cuitMocura okmanau:

Manaxnap:

Cy0x0H o110, & omo!

[latiToH:

epaa ETKu3, «cyOXOH, CyOX0H» calipaTFul,

Kumra, kanpait goiina 6op(aup) Oy umnan?

Kaiicu axMok ucunanyp Oy Kumigan?

By spKHHCH3 MaxJyKIapHH Typru3uo,

Vunan keiinH érou kabu ETKU3H0,

VYMp 6Vitn «OKITUTHHIY» MaKTaTMOK,

HUcrarancan?.. Hera 6epauHr Kyn-o€x?

TebGpanmackan, Hera Oymnap THPHIAH?

Y4onmackaH, HeuyH KaHOT Oepunau? [3]

busnunar Hazapummsna, baiipon «Kaun» npama-
muctepusicuna (0y acap Mucrepus - Maxduii ToMmorara
MyJDKaUTaHTaH, YHH KYIMUYMIMKKa Kypcatu® OyiamMaiinn) aHa
myHpail, abamuil smiamra, Kyd-KyApartra, SpKHH Xaérra
MEXHAT KWIMai spumaMaH, 1e0 YHIOBYM WHCOH THMCOJIHHHU
sparrad. by amabuii o0pa3, XapakTEepHHHT alpuM MKOOUit
Kuxariaapu xam  6op. by KamHHMHT  MyTeBJIMKHH,
naraHOapAOPIUKHY, KYIMKHH EMOH KYpHIIH, XypIHKHU
SPKUHINKHY XN Kypumuanp. Kana tabmary, xapaxkrepura
xoc Oy xucnatiap moup bailpoHHUHT pyxura SKUHIUP. AMMO
Kaun xapakrepuna baiipoH ¥3 pyxusATHHH TYIuFuya
Kypcarran ne6 6yamaiinu. [lloup ¥3u npamara Kupuin cy3uaa
aitranunai, KanHHUHT cy3napu, KeunHManapu, acap BOKeacu
Tymurnda brubmms croxeTuIaH OJMHTaH.

Jpama-mucrepusina Kaun ota-oHacHHU ap3uMac XaTo
V4yH OKaHHaTOaH KyBuO uwmkapraH TaarpuHm Oapdya
XalKIapaaH (akaT MakKTOB KyTaAWTaH, 301HMM, E€By3 Kyd-
Kyzpar ned Ominaaum Ba yHra Kapmm Hc€H kyTapamu. Kawx Ba
Jlrormudep nuanornapuna 6upu (Kawnn) ota-oHacH kaHHATIaH
KyBWIMIIK ca0aOMHK, XaKUKATHH OWIMINra, HWKKHHYHCH
(JIrortupep) TaHrpuHUHT Oy HIIM  AJ0NATIH SMACTUTHHU
OWIMpUINTa WHTHIAOUM. Acapaa KaxpaMmOHJap JAHalioruaa
HIyHTa HII0pa OOpKH, KAHHATJATH UKKH AapaxTaaH OMpUHUHT
MEBAaCHHH EHNII TaKUKJIaHMAaraH, OOINIKACHHUHT MEBAaCHHHU
elHII TaKUKJIaHTaH.

«Kama»ga TtacBupnannmmmya, Omam Ato Ba Momo
XaBo AXUIMIMK JapaxTu MeBacunaH emai, [llaiiton Ba Unon
rand OWiaH TaKWKJIaHTaH MeBaHW ehauiap. Kauwn aitraguku,
Opam Ba XaBo Xxap MKKajla JapaxT MEBAacHUIaH eHHILIapH
Kepak 311, EKH Xeu OMpHaaH eMaciauru kepak sau. Jlouudep
aifraquky, OMp MEBaHU €AMHIIIAP, SHIH YIMac XaéT MEeBaCHHU
torumra wHTHIMHTIAp. Kawmn: Kaupmait kumm6?» - 1ebd
cypaiinu. Jlromudep: «Cm3nmapma pyx 6op. Pyxam xed kum
cyHaupa onMaiinu. PyxuwHrH3 Kympatmuaup, my caba0im
cu3nap OyTyH ojlaMra XyKMIOPJIHK Kuiacuziap. XyJZOHHUHT
3yJIMHUra Kapuu uc€H KunuHriap! - ne® macimaxat Oepaii.
Bynnaii ¢ukp, anbarra, Kamnra éxamu. By cy3map yHUHT
SIxBera Hadparunu kyuaitupagu. Jlonudep Mnon aitdmop
SKaHIUTHHH, Y ¢pakat Omam ATo Ba Momo XaBo KyHIIIMaa
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érraH HMCEHKOp pyXHH yHWFOTrammuruHu adramu. «Kaumm»
Tepan Qaicaduii qpamamup.

Baiipon «Kaumn» acapuga Onmam ATO 3aMOHMIAru
JKyJla KaIMMI¥ BOKEaH! TacBUpJaca XaM, YHHHT MOATHK FOSICH
- MYTEBIMKHH, KYJUIMKHH KOpalall Ba XypJIHUK, 030/UTHKHU
XHUMOS KWINII IOMp Y4YyH, YKyBUHIAp YIyH, YIIa JaBp ydyH
3aMoHaBuil 3au. bailipoH 3aMoHMIaru AHIIMsAAa YEKCH3
XOKUMUST 3rajapu ¥3uHu «Xyno» (paxmirad, MexXHaT axJura,
oM  XaJKKa, MyCTaMJlaka acOpaTHIaru  XajKjapra
(MacanaH, WpIAHAMSUIMKIApra Ba XHHIUIApra) »xadp-3yiM
kuwiMokzna smuwiap. Jlekun «Kamny» nmpamacuma Oomika
aKOUUO, MOITHK, WKTHUMOWH, ¢ancapuil rosulap xam Gop.
AcapuuHr Oomumapupgaék Anxa y3 akacu Kawmnra Oup
kykpakgan (Momo XaBo KYKparuaH) CyT SMIaHJIapu y4yH
Oup-OMpHHM CEBHINM, aKa-CHHTH/UIMK MEXpH XakKuga Tram
6opamy. JIekHH y BaKT/Aa XM JKaMUAT aXJIOKUH KOHYHJIApH
MIaKJUTaHMaranu cababmu Ana akanu Qakat CHHTIII cudaruia
ceBMai, épu cudaruna cesagu. by ceBrunm 6axrt-caomat ned
Vitnaiinu. Jlrouudep, LllaiiTon yHra TYMIyHTHpaad, MUHT
Hwtap ytrad, OyHOalh CEeBrM OFHpP TYHOX XHCOOJIaHAIH,
nmevimu. Ama commamuumk Owmnan «Haxorkm, Kawn Ouman
OM3HUHT YFIUMH3 Ba KU3UMH3 OHp - OMpWHH CeBMalaH,
MEXpUOOHINK KuiMaian?-1e0 Kairypaau. Jlronudep yHra,
«HYK, Kenrycuaa OyHIal CEBrH TYHOX, )KUHOSAT XHCOOIaHUO
KopasaHaJu», -neunu(4].

«Kann» npamacuza stHa OUp MyXHUM ITOITHK Fosi Gop.
Jromudep  (Ulaiiton)  apamammaranuga xam — Ogam
(hap3aHIVHUHT pyXHUIa MaHa Iy HCEHKOPIHK, XyP(PHUKPIUKKA
pHTWIMm 6op »au. lllaifiton yHm ¢axar Temamtupad. by
nodTuk Fosi KawmH xapakrepuna EpkuH Oamumii mdomacuHu
Tormrad. Xymuid OIy KaOM TO3THK Fost Oyrok  ¥30ex
MyTadakKupH, DIONp Ba Apamarypr Adaypayd dutpar éran
«IlalTOHHMHT TaHTrpuUra MUCEHW» OPAMAaCHHHHI XaM acoChit
Ma3MyHH, MOXHMSTHHH TaIIKWI 3Tagu. Xarto Kaun MoHoI0rH
Ba JlrouudepHUHr YyHH KyBBaTJOBYH C¥y3/1apu  y30ek
MIOMPHUHMHT JpaMacuja Kyjga yXmam madociu, 3XTHPOCIH
OepunrannHu kypamu3. @urpar acapuna lllaiiton Kypronu
Kapumzaa AJuloX Taojio aitran «bus ep Ba OCMOHJIapHH Ba
ylapiard MaBKyAOTIapHM HYKIaH Oop KWIOMK» JeraH
CY3MapuHM SHTU 3aMOHTa XOC, JaXpHil (Jaxpuiizapra Xoc)
WIM-(haH MaHTUKH OWNaH (OII 3Tau:

Kyx ityx smum, Ep iyk smum, Kyé€m Ounan ronmys

HyK,

Oi1 YK >MuII, 3aMOH-1a YK, Keya OWIaH KyHAy3 HyK

XaBo-na ityK, pazo-ma Uy, manak kadu lllaiiToH iyK,

Bop #yk smum, 6opauk-ga YK, MyMKHH KaOH HMKOH
YK,

by i#yxmukna OwsHuHr Tanrpm Oup cup Kkabum
TypapMHILI,

Wyxmkmapaa smmpueub, amam  (HYKIMK) Kaidum
CypapMHuuI,

Hcramumkum GOpIUK y3pa YUKUO, KYPCHH Y3UHH,

V3upmaru cudarnap-na HypJIaHTHPCHH Ky3HHH.

Hcramumknm, Oy WYKIUKIaH Ou3 OOpIapHH SpaTCHH,

CVHr ... XaMMaMU3HHU TONMHAUPCUH, KapaTCUH. [5]

A.Outpar acapuaa llaiiton Oy cy3napHu aiitap sKaH,
«Acnuga Oy MeHHMHr cy3uMm smac, «JlaBxyn - Maxdy3»aa
yHail é3unrany, - neian. «by cy3napHu yiinamacnan KaOyo
KWwiaimkmu  0u3?» - neiimm  y. JKaOpomn Ba Oomrka
¢apumramap  YCTO3HMHT  XalW  MIAHTOH  SKAHJIMTHHU
OwmnMaiiannap, aMMO YHHHT cy3mapuaa XyJOHH MacxapaJarl
OXaHT'H OOPIMTHHU ce3U0, HOPO3WIUK OHIIAHpa-

Junap.

Kabpowun aiitanu:
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«JIaBxyn - Maxdys3»aa XyqoHHHT c¥3mapu 60p,

Xyno cy3una XakJIuKHUHT Y31 60p.

Manaxnap-gapumTtanap xam Ycros ( 1llaiiTon) cy3ura
3BTUPO3 OUIIUpaTUIap.

XyAOHUHT CY3UHU KaliTapMac Xed KUM,

KUM Kaitapca, yja uiiMoHCH3Hp... . [6]

IMajiton  3ca  Y3MHUHT  YCTO3NMK  MAaBKEHIAH
¢olimanann®, Gapumranapra XyJOHHHT CY3Iapuaa 3UIIUAT,
MaHTHKCH3IIHK, IeMaKK{ EJFOH OOpINTHHA

(dapumranapra TymyHTHpUINTra ypuHaau. HaxoTkw,
Xyno WHCOHJIApHHU (akaT y3ura caxaa KWITUPHUIL, XaMIy
CaHO aWTTUpUILI, Kyl KWIHII y4yH sparraH Oynca? Ly xam
SXIMWIMK ~ OYynmumu, Oy  XyAOMHIHMK,  30JMMIIMK-KY?
KaOwnugary ramiapHu atagu. baiipon npamacunaru Kawx Ba
Jlromudep cyzmapn Omman Purpar npamacumarn Illaitron
cy3mapu ypracuaa FOSBUM SKHHIUK 00p. Xap MKKaja acapna
WHCOHJIApHMHT (pakaT Kyn OYnmud smamm, MyTebiukK,
nmaraHOapioOpJIMK,  sipaTraHra  Maaxy  CaHO  aWTHIIN
KopanaHagu. PuTpar ApamMacMHU XaM MHUCTEpUs AeHuIn
MyMKHH. UyHKM «llIaTOHHHUHT TaHIpura HCEHUMAA XaM
XYKMpPOH JAWHHMH >BTHKOATA KapIld, Maxpui 3IBTHKOL
acocyiapu TeaTp TOMOIIAcH cudaruaa KypcaTunanu. Xap UKKA
acapia (GUKpCU3NUK, (QuKpiamaii, ¢akar Slpartranra xamay
CaHO AWTHII, MyCTakwj, SpKHH (QHKpIaMaciuK TyOaHJIHK,
MaCTKAILIMK cudaTuia KopaaaHai.

Mag3yra oup agaduéTnapHuHr TaxXJIWJIH
(Literature Review). Magsyra oun amaGuériap TaxJIWIH
TaAKUK OSTHIAETraH MyaMMO [03aCHAaH Myall- JH(HHHT
OmuM Ba TacaBBYpJapra sra SKaHWHHM HaMOEH 3TYBUU KHCM
xucobmaHanu. Anabu€rnap TaxIWiId MaBXyA HHTEIUICKTYal
XyZAya JOWpacHHH 0axoJiall Ba LIy acocAa MablIyM Xapura
SpaTHIIHM  aHrjaragad.  AJaOuETnapHUHT  TaHKUIUN
TaxJIMIMJard ypUHUILIAp Ma3Kyp MaB3y JOMpacujaaru
OMIMMIIApHU Ky4aHTHpaau Ba TaJKUKOT CAaBOJUIAPHHM sSHaIa
ofuHNamTHpHIITa Epaam Gepani. Y3 MasMyHHMra Kypa xap
KaHJal  TaAKUKOT  affHM LIy — coxara  sipaTWIraH
AaBBUITHOMINMIIAP HETU3UTa Kypmiagn. Anabuétnap Oyiinua
TaxXJIMI acoCaH COXAaJard JHT SHTH JKypHAI MakoJlaJaph Ba
0oIIKa TypAaru MabIyMOT MaHOAJIPH acoCHAa aMajra OIIaan
(MaB3yra ouJ MakoJajJlapHM KaJuT cy3maap EpaaMuza
www.scholar.google.com)  KuaupyB TH3UMHJIAH  TOITHII
MYMKHHIO

Taxaua merogonorusicu (Research Methodology).
TanKuKOT MaB3yCUHH €PUTHUINIIA KUECUN-TUIIONOTUK, KUECUI-
TapUXUH TaxXJIWI, JUHTBOMOATHK, T€PMEHETHK yCyJUTapHaaH
(doiimananunTaH.

Taxaun Ba Hatmxaiap (Analysis and results).
TagKUKOTHUHI TaxXJIMI KUCMH TaJKUKOT METOJIOTUSCUIAH
aBBaj Oenrwia® onuHran. Taxiamia ycy/ulapd — OpKaiu
WUFWITaH MabJyMOTIAp TaXJIWwil KWwinHagu. ByHnma dakat
TaxXJIMIIM HaT¥oKajaapy udoaa sTuiianu

Xymaoca Ba Takaudaap (Conclusion and
Recommendations) bu3 OGmiamusku, woup A.Dwurpar
«lalitonauar TaHrpura Hc€HW» acapuja TUHHHM SMac,
XypoOoTHH, IWHCH3IHMKHH, JaraHOapAOpIUK, MHOpPaxypivK,
KOPPYILHMSHNA Ba HIM-(QaHnap opkara KETTaHHHH TaHKH[
KWJIAIHU.

JlexuH, uHrnu3 pomantuk moupu JK.I'.baiipon Illapk
nyHécu Ounad TaHUIIYB IOUP TyHEKApaIlura KaHaai Tabcup
stmu? baitpon Illapkka caéxatmmaH — y3ra IUBHIH3ALUS Ba
¥3ra AuH OWNaH y4YpanIMIIaH KaHAad TaaccypoTiaap OmiaH
Kaiitagu? ®pencrc XomKcoH OmiaH E3WMIMaNapuaa y TUHAN
MyaMMoNapHH Myxokama Kwiagu. Illomp Oy Makrybmma
AXYAUNIApPHUHT JUHUM KapallJapuHd TaHKUI KUJIagd. DHP
MyXHMH, ILIOUp JIUHMH aKujanapJaH ajojiaT U3Jlaiau.
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LINGUISTIC ANALYSIS OF THE PHENOMENON OF EKHPRASIS
Annotation

The article discusses the concept of ekphrasis, which has been the object of study of scholars as a modern concept in the field of
philology for the last quarter of a century, its forms cited by foreign scholars, in particular in various dictionaries and
encyclopedias. The phenomenon of ekphrasis has existed since antique literature, and the artistic expression of works of art
(paintings, architecture and sculpture) has been used, in a word, as a “literary description of a work of visual art”. In the study,
this term, which is also used in the scientific research of scholars with different approaches, is linguistically analyzed and
additional suggestions are made.

Key words: the phenomenon of ekphrasis, linguistic analysis, representation, trop, visual object, epigram, macrostructural figure,
metadiscourse, hypotyposa, sketch, model.

JIMHI BUCTUYECKHA AHAJIN3 ®PEHOMEHA SK®PACHUCA

AHHOTaALHSA
B craTtpe paccmarpuBaeTcs moHATHE SKPPAcCHC KaK COBPEMEHHOE MOHATHE B 001aCTH (DUIIONIOTHH, €T0 OPMBI B HCCIIEIOBAHMIX
3apyOeKHBIX YUCHBIX, B YACTHOCTH, B PA3JIMYHBIX CJIOBapsAX U SHIMKIoNeAnsX. OHO SBISETCS 0OBEKTOM M3y4YCHHS yUYCHBIX HA
HPOTSHKEHUM NOCIIeHeil yeTBepTH Beka. PeHOMEH dKdpacuca CyIIECTBYeT CO BpeMEH aHTHYHOM JUTepaTyphl Kak 0003Ha4eHUEe
XYIOXKECTBEHHOTO BBIPaXXCHHS IPOU3BEICHUN HCKYCCTBa (KapTHH, apXUTEKTYPHI M CKYJbOTYpHI). [JIs1 HEro HCIOJIb30BajoCh
BBIp@)KEHHE “JINTEpPaTypHOE ONMCAHKE TPOU3BEICHHS BU3YaIbHOTO UCKycCTBA”. B MccienoBaHny JaH JIMHIBUCTUYECKUI aHAIN3
9TOTO TEPMHUHA, KOTOPBII TaKKe HCIIONBb3YETCSI B UCCIEAOBAHHMAX YUCHBIX, OCYIISCTBIIIONINX Pa3HBIC MOIXOIbI, IPEIOKECHBI
ABTOCKHE PEKOMEHIAIIHN.
KitoueBble ciioBa: GeHoMeH 3kdpacuca, IMHIBUCTHYCCKUH aHANM3, PEPE3CHTALHs, TPOIl, BU3YaIbHBIH OOBEKT, SIUrpaMma,
MAaKpOCTPYKTypHasi pUrypa, MeTaiucKypc, THIOTHUII03, SCKU3, MOJIEIb.

IKO®PACUC PEHOMEHUWHUHI JIMHI'BUCTHUK TAXJINJIN
AHHOTAIHS

Makonana cyHITH 4opak acp JaBoMuaa (HUIONOTHS COXACHHUHT 3aMOHABUIl TylIyHYacH cudartuia WIMUH TaAKUKOTYMIAPHUHT
yprauum oObekTH OYnmmbO kemaérraH skdpacuc TyIIyHYacH, YHUHT XOPWXKHH OJMMIap, XycycaH, TypiH JIyFaTiap Ba
SHIUKIIONEIUsIap/a KeNTUPWITaH MIaKIapy TYFpucuaa cy3 6opanu. Dxdpacuc GeHOMEHN aHTHK JIaBp anaObuETUIaHOK MaBXKy/l
0ymm0, caHpat acapnapu (pacM, MEbMOPUYMIIMK Ba XaHKaITapOLUTHNK HaMyHAJIApH )HUHT Oannnii udomacu, 6aénu, Oup cy3 Ounan
“BU3yall CaHbaT acCapUHUHT anabuii TaBcupu” cudatnga KymuranraH. TagKHKOTAA OJUMIAPHUHT WIMUHN WU3TaHUIUIAPUAA TYpPIH
€Hpom TymryHJanap OwmiaH XaM IOpHTHITaH ymly atama JIMHTBHCTUK JKHXATAAH TaxJIMI KWIMHIM Ba KyIIMM4Ya Takaudiap
KeJITHPHIIH.

Kanur cy3map: osxdpacuc ¢(eHOMEHH, JMHTBUCTHUK TaXJIHI,
MaKpOCTPYKTypajn GpUrypa, MeTaucKypc, THIOTHIIO3, 3CKH3, MOJIEIIb.

pempe3eHTanust, TpPOM, BH3yal OOBEKT, OSIHUTpamMMa,

Kupnm. Byrynrn kyHnma ¢anmapapo TaaKMKOTIap,
XycycaH, (GWIONOTHS  COXacuaa  3aMOHABHH  HIMHA
aTaMaJapHU YPTaHWII, YIapHH TaxXJIWI KWINII J0713ap0
Macananap/al xucobmanagn. Mabiiym coxara Joup aTamainap
Oyiimua KeHr MHKECOa TaIKUKOT ONUO OopwIn Karop
ad3ammkiIapra sra. Xyaau ory kabu ¢uronorusra ong HyTK
OMpIUKJIApUHU pYyHXaTra KUPUTUII Mas3Kyp TYyIIyHYajgap
TYFpUCHZArk TacaBBYp Ba OHIMMHM MyalsH Japaxazia
KeHratupum, ymoy HyHanumgaru aramajgap COCTaBUHHU
KOpPUH OTHII XamJa YJIapHM KYJUIAIHUHT ¥3Ura Xoc
XYCYCUSITIapUHH aHWKJAll NMKOHHHU Oepann. AHa IIyHIai
WIMHA artaMalapliaH cupacura ‘dkdpacuc” TyIIyHUYACHHU
KAPUTHUII MyMKHH.

DUNONOTrIapHUHT thanmapapo TaJAKUKOTIApH,
Kymiagad, dskdpacuc (EHOMEHHWHH YpraHHIIra KH3UKHIIN
optn6 OGopaérraHura Kapamail, JyFaTIIYHOCIHK HYKTau
HazapHuIaH Oy aTaMaHUHT eTapinya EPUTHIMAraHu yHU sHaJa
KEeHIpOK TaAKUK KWIMII Ba ¥Y3MAIITUPUIN 3apypaTuaaH
KenTupn® umkapagu. Oxdpacucra OyHmal MyHOCaOaTHHUHT
U30XUHU YHUHT TAPUXUH PUBOXKUIAH Ky3aTUII MyMKHH: HKKU
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MHHI WHIJIaH KYIPOK BakT OJIAMH MaxCyc jKaHp cudaruna
naigo OynraH KaauMIu SK(Qpacuc Ce3wNapiu y3rapuuuiapra
yapagu Ba JKaHp XYCYCHSATHHH HYKOTmu. Xymau mry cababra
Kypa, 0ab3u KIacCUK (QIIOIOTIap YHHHT jKaXOH aga0uéTHIa
(haon wnmmammHA YHFOHWII AaBpH OWJIaH YeKIalIHU EKial,
YHUHT KEHWHTHM IMakiuHu Oaxumii MaTHHMHT  Oomika
aneMeHTIapu (GoHHAArn MyXuM Oaauuii Xycycusart cudarnaa
TaH oJMaiaumnap.

Konuenuusaunar y3u antuk gaspaa (I'omepHuHr
“Unuama’cuparn  AXwiiec KalkoHH TaBCcH(U JacTiaabKu
sKdpacuc aKc 3TraH MaTH) MaBXyZ OyIraHura Kapamai, yHU
ypramum HucOataH skuHIA — XX acpHUHT Oomniapuaa
OOoILIaHTaH.

- Mas3yra oua agabUETIapHUHI  TAXJHWJIU
(Literature review). Dkdpacuc xap J0MM OOIIKA HKOLI
Typjapura, pacM, MEbMOPYWIIMK acapjapura KapaTHIraH
6ymub, ynap KOTHATHB TOMOHJAH MOC PaBHIIJA PaccoM EKu

MEbMOPHUHT pyxwuii JIYHECHHU MO/ICJUTAIITHPHUIL
HaTwKacuaup (LIYHHHT y49yH dK(pacuc KynuH4Ya “MKKHHYH
Japaxkagaru Hycxacu”, “peripe3eHTaIus udponacu”
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neiimnagn). Jlemak, Oy Xoamca TypJH CEMHUOTHK TH3UMIIAp
Kecummacuaa €ragd, IOyHUHT ydyH CEMHOTHKa Ba
CTWIMCTHKA Y4yH KaTTa KWM3UKMII  yirortagu. by
I0.M.JlormManHuHT (Qukpura Kypa, SHIM MabHOJAPHUHT
“reHeparopu’’ 0y1u0, Xanu yprauuwiMarad xogaucaaup [1].

Vrran gopak acpia (HIONOrHMK KHUXaTHaH Kppacuc
XOAWCACHHY YPTaHWIIHWHT Joi3apOmura  ompmu. Ymoy
xoxucara  OaFMIUIaHTAaH  WIMHH-aMannii  amKyMaHiap
VTrkasunau. Ymap  opacupa 2002 iun  Jlo3aHHana
oKkppacucHUHT anabuérna ypraHwidikra OaFUIUIAHTaH
xamga 2008  #imn 23-25 wmonga  Poccus Dawnmap
akazeMisicuHUHT Pyc amabuétm wuHCTUTYTHHUHT [lymikuH
yituga 6ymu6 ytran “TacBup Ba cy3 — skdpacuc makmiapu”
MaB3yCHAArd WIMHH-aMadnii KoH(EpeHILHs MaTepHauiapu
ymly ataMaHuHT (aHra KUpUO KeNWION Ba YpraHMIMIINAA
MYXUM OMIJI OYIIi0 Xu3Mat Kuuian [2].

- TagKuKoT METO0JIOr HsICH (Research
Methodology). Kyiinga 3amoHaBuii TymryH4a cudaruaa
“BU3yall caHbaT AaCapUHMUHI afgalOuii TaBcupu” 1ned TaJKuH
KWIMHraH ymdy ataMaHu pyc, ¢GpaHiy3 Ba y30ek THIMAAru
SHUIUKIONEINK, KOMYCHH, JMHIBHCTHK Ba OOIIKa KaTrop
JyFaTiapAa akc STTHPUINIIN MAKUIAPUHN KYpUO YUKAMH3.

Jactinab pyc THIMAATH JIyFaTiIapra r31aHaMus3.

Ok pacUCHUHT acTIIa0KW MabHOCHHH WKKH SKMJUIN
“Kazumru oHOH-pyc Tunu nyratu’na W.X.JIBopenkuii: “Ex-
QpaociG,Ek-pploemg — OaéH KHIMIN, TaCBHpJAIL;, €K —
@XpaTull, ONu0 TamUlall, TyTaulam, @Piocls, QPOUcEws —

ndomanam ycynu, yciy0, CTHIb’ — TacBHUPHH caHBaT Ba
MEBMOPHUITUK acapIapuHHUHT aabuit MaTHIapaa
TaCBHUpPJIAHHIIH, J1esl Kali TraH [3].

“TacBupuit caHbaT acapJapUHUHT SIHTU
SHIMKIONeNuK Jnyratn’na B.I.Bmacop ymlOy aramara:
“..Dbomkaua aifTraHga, HWHCOH TOMOHMJAH  SIpaTHJITaH

Hapcajap, caHbaT acapiiapy TaCBUPUHU H(OaIoBUM anabuit
JKaHp. AHTHUK AaBpIa — Oupop OOBEKT TAaCBHPHHU Y3W7Ia
MyXaccaM KHJITaH, aKC JTTHpPraH Oomka OHp OOBEKTHUHT

amabuii TaBcupu”’ — cudaruma tappud Oepran [4]. Omum
9KpPACHCHH  apXUTEKTypa TapuXuaa XaM  y4paTHII
MYMKHHJIUTHHM ~ Ky3aTraH. byHpma, MacajaH, KJIACCHK

MEBMOPYMWINK TapTHOW MEBMOPUMIMKIArW Oaauuid Tporap
(MabHONAp KY4YMIIM) TH3MMHIAaH Oolnka Hapca smac. by
IIyHYaKH YCTYHJIap sMac, Oanky Gaguuili TaCBHpHU SpaTHIL,
CTpYKTypaHd “OMHO TacBHpHW~ Ta aiIaHTHPHII YCYIH
(A..HekpacoB Tabpudm) cudarnga kapamagn. KeHrpox
MabHOMa, B.I.BrmacoBHumHT Qukpura kypa, xap KaHmai
MEBMOPHH KOMIO3WINS TOMOIIAOWHTA OHIVIM pPaBHUIIIA
V3UHHHT acll MaHOAacMHH XaBolla KWiaad, Oy YHHHT
“3k(pacTuK” MabHOCH XucoOiaHagu. “AWHAH BaKT HyKTau
Ha3apuaaH, TapUXUii-MaJaHui KOHTEKCT MEebMOpHil Skppacuc
xoaucacu (eHoMeHMHH Oenrwinaiian”. Yekcus TacBup Ba
Fosuiap TYPKyMH paHrTacBup, XaiKaJaTapolUIHK,
MEBMOPYIIINK ~ MOTHBIAPH  acapiIapHHUHT  MEBMOpHil
KOMIO3UNMSICHAATH  JEKOpaTHUB JeTaulap —  JeBoplap,
OWHONApHUHT  permbeduiapu Ba  KymuMmyamap  OwiraH
Tynmupuiaaan. Kynrmma xommapna, ymap TacBHpIIApHHHT
cy3oarM TaKIUMOTH, KOHIENTHHH Tanmab kwmamu. Iy
MabHOJa, OMHOHUHT ()pecka, pacM, MUHHATIOpa, YiMa HaKlI,
OMHOHUHI MaH3apacu Ba XaTTO ujaeas, Xaénuil KYpHHUIIN
CUHTapH Xap KaHJad JIeTau, KOMIO3UIMOH THUIH OF3aKU EKH
BU3yal Tap3fa HGOJATAaHWIIM MYMKHH OYIraH SIIUPHH

sKdpacucIapaup.
“[losTuka. J[om3ap®d artamamap Ba TyIIyH4aiap”
nyratuna  [LILIkapeHkoB  3kdpacuc  TYIIyHYaCHHH

6aradcun Eputno, Kylinaaruua nu3ox Gepras:

Dkdpacuc — BH3yaln OOBEKTIapHU (XaKUKUil Eku
xaénuit),  alHUKCa  TacBUpUH  caHbaT  acapiapuHU
TaCBUPJAIIHN aHIJIaTyBUU PUTOPUK durypa. Atama o6up Pum
HOTUFUHHUHT Tabpupura Kypa, “HAMA TYIIYHTHPAETTaHHHU
TOMOMIAOMHTa AaHUK KYpcaTyBYM TAaCBUPHH HYTK’; IOHOH
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PUTOPHKAaCHHMHI CYHITH AaHTHK Ha3apuETYMIapy HyKTan
HazapujaaH, Oy TypAaru TacBHp BH3yad TaBcudpaH uOopart.
3amoHaBuii Tappudra kypa, “Ou3 oskdpacucHH caHBAT
acapJapuHHMHT Xap KaHjaai TaBcubwu, ned araiimms; OyHma
OUpOp KaHpra TErHIUIH, SbHH MaTH TYPH CHpPAacHIra KUPYBYH
Ba MYCTaKWJ XapakTepra sra OyiraH, OIyHHHTZICK, MabIyM
6up Gaguuii >kaHpPHU H(POIATOBYN TaBCU(IAPHA TYIIYHAMH3

[5]7 (H.B.Bparunckas). DOkbpacHCHH HWKKH MabHOJIA
TYIIYHUII MYMKHH: KEHT MabHOJa — WHCOH TOMOHHJIAH
sSpaTHiraH Xap KaHAail HapcaHWHT OF3aKd TaBCHU(H:

nbomaTXoHa, capoil, KaJKoH, Xaiikanm EKH pacMm; TOPPOK
TaBcudaa OMp mpenMeT opKayu OolIKa OMp IpeaMeT K yuap
TYPYXUHUHT TacBUPH, KaHJaWaup caxHa, CIOXKET Ba
XOKa30JIapHH ¥3 UUUTa ojiraH myHzaail oowsexT (“Unuana”naru
Axwtec KaJKOHM TacBUpHW) TyIIyHWIAmU. Ymoly arama
srmrpamMa (“OyroM ycTHaarn €3yB”)HHMHT KaaAUMHH KaHPH
6man yambapyac 6oruK 0ynm6, y 6an3u Oyromiap, MacaiaH,
TaCBUpWH  caHBAaT  OOBEKTIApH  XaKujarn  [IebpHid
MyHO3apajap, OF3aku Ba €3Ma amabuii acapiapra xaBoOiap
XaKpja TalmupyBud IIebp CcU(aTHIa TaIKHH KWJIMHTaH.
CYyHITH aHTHK IaBpiapia skdpacuc “épmamun’ sxaHp 0ymuo,
“pacmra mypaxkab or3axu Takmuzn” (M. A.Ilpotonomnosa) — ned
KapaJrad. DIUIMHA3M SHHTpaMMalapy Ba SIUK IIEbPUSATHAA
pPacOMYWINK, XalKaJdTapoOLUIMK acapiapHHHHT TaBcH(Iapn
Te3-Te3 yupaiiny; IOHOH pOMaHiapy MyanQiapu Xam
OyHImail TaBcH(IApHM KHUPHUTHII OpKaIH TaKAMMOTHHU
OaXOHUIWI paHr-0apaHr KWIKIITaH. Yap I0HOH pacMJIapH Ba
XalKaJUITApUHH acll XOJIaTHra MOC KENWIIM KHHUH Oyiran
EHTWJI TACBUpIIAp, “EpKuH OYEKmap” OrnaH OOUUTTaH.

TacBup MaB3ycH SIIMPUH MabHOra dra OYmuob, y
OyTyHJIall cy3mapnaa Tap)KuMa KWInHaIU. By MabHO TacBUpHi
Maxopar, KOMIIO3WIMS EKH paHrZaH Kypa MYXHMPOKIHD.
“I'y3ammk” aulakadoH pacMaa KypwiraH, aMMo Basuda,
anbatra, OyHu TymyHTHpHmup. “ByHmait myxramam yid,
XalKaJ, pacM OJuga JXKUM TypHIl ysataup” — Oy Oapua
PUTOPHUKIAPHUHT yMyMUil Foscu. Dkdpacuc Xaénuii cypatiap
yadyH amabmii Oe3ak OYnuMO XW3MaT KWITaH, yJlap AaHUK
TacBHpJIApJaH Kypa aH49a EpKUHPOK udoxmananrad. by naspaa
aTaMa ¥3 XoJM4a, Xeu KaHaail koupara OyiicyHMail, MakoH,
3aMOH, MabJIyM Iaxcinap €ku caHpaT  acapliapuHU
TacBupyiarad. byHmaii aHbaHa YpTa acpiapaa cakiaHuO
KoyraH, OyHaa TaBcu( Xe4 KaHAall aHWK Basugara Tobe
OyIMaraH, yHUHT TYFPWINTH, XaTTO MIIOHAPJIMINTH yHYAIHK
KaTTa axamuarra odra Oynmarad. Y ¢&kum Oy KypuHHIIIA
sk¢ppacuc EBpoma amabmétmma XVIII acp oxwupwurauya,
“pOMaHTHK WHKWIOO®  HATWKacuIa KaguMru  anabuit
aHpaHanmap OapbOon OymraH (JIeKHH WYK KWJIMHMAaras)
naBprada Mapxyn Oymu0 xonmu. CYHITH HKKH  acp
amabuéruaa xaMm yHyTHIMarad. MUcon ydyH, aHbaHaHU
T.I'oTbe naBoM 3TTHPUO, aTaMaHU CE3WJIApIIU Japaxkaa Kairta
KYypHO YUKIM Ba TACBHUPHUHI acl KYpPUHHIIM, TOMOLIAOWH
WPOKMHUHT HHTCHCUBINTUHY Tabkunaan. [y 6nman 6upra,
skdppacuc Oup Heua Mapra crwmsanms (Oupop ycmyOra
conuml €KW YHTa MOHAHJ, YXIIATHO acap sSpaTuIll) Ba Mapoans
MaB3ycura aimanau [6].

Ok¢pacucanar “Pyc sHuukioneausicn”na  OIuM
A.B.KypOuna TOMOHMZAH KaiJ STWITaH TaJKUHUTA Kypa,
aTamMa [OHOH4YA “ExQpocis, oT &xepale — Oaradcun
udonananr” MabHOCHHM OWIAMPUO, BU3yal caHbar (pacwm,
MEBMOPYIIIMK ~ Ba  XalKalNTapoONUIMK  HaMyHaJapH)HUHT
OGamuuii acapiapia EpUTWININN TYMIyHIIAgH. OKpacuc
aTaMacy JacTiad pHUTOpHKana maimo Oynran. YHuHT Oy
coxamarn Wik HamyHanapu Jl.IanmkapHacckuii acapmapuia
yupaiimn. D.@eon (I acp) osxdpacucHn “xap KaHmai
TaBCU(IOBYM, UW30XJIaHAETraH HapcaHH Ky3  ONauzaa
raBJIaHTUPYBUM HYTK’ — 1e0 Tabpudnaian. DKxppacucHHUHT
SHT KaauMmru maknu — “UMnunaga”’narn Axumiec kaikoHu (18,
478-497, 508-522) xumcobnmanamu. AHTHK amabuérma ymoy
aTaMaHUHT €pKUH HamyHanapu Beprummii, Axwina Taruii,
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Ilerponuii, @unocrpar acapnapu xamaa X.Kurcaunr “Opa x
rpeueckoii Baze” (1820) xacumacupa yupaiiou. “Tlapnaca”
moupiaapu Ba Oomikaiap 3kdpacucra koauit (aomusT
naBomua paoa MyporxkaaT KHIHILTaH [7].

- Taxaua Ba Hatmkanap (Analysis and results).
Yy atama ro3acugaH MaHOAIap TaJKUKHU sKapaéHUIa YHUHT
Y30K WHILUTHK TapHXxra 3ra ’KaHHJaH napak Oepaxu. XycycaH,
HEMHC TWINAAH pycdara YTHPHWITaH aHTHK JaBp aramaiapu
JyFaTu/a TabKUUTAaHWIINYA, SK(pacuc TeXHUKAaCHIAaH aHTHK
anabuéT BaKWJUIApU acOCHN XMKOS 4erapacuIaH TallKapuaa
KONraH TapuxXWi  BOKealapHM  dclall  ydyH  XaM
¢doiimananrannap. Macanan, Buprummitnuar  “Oxenpma”
mebpuaa (Mun.asB. 29-19 iusnap) agconaBuit DHell KaTKOHU
(VIII xuto6)HuHTr romepnapra yxmab Tabpuduau Oepaiw,
yHIa PUMHUHT TalIKuI TONraHuAaH To uMmrepaTop OKTaBHaH
ABrycT XyKMpOHIWTHrada OyiraH maBpIarn BoOKeasap
tacBupianrad. Illesp Bokeamapu bokuil mIaxapHUHT
MYKaJIJIac Tapuxd Ma3MyHH Owmnan Oornuk. [llyHnmait Kummo,
aK(pacuc YTMHII, XO3UpP Ba KeTaKaKHH, OIaTAa, aXJIOKUil €K1
¢dancapuit motuBnap OwigaH Oormaiiiu. YHHUHT acocuit
Basudacy — mebpuii MAaTHHUHT MeTa(hOPHK UMKOHHUATIAPHHI
KeHranTupumanp. XyIau Iy Hapca, TaCBUpP TaBCU(IaH UKKH
MapTa (oHIaJaHHII — acoCHMi XHMKOsJa Ba KHUPUTHITAH
9MH30.1a “OWHANary TacBHUp” TaMOMMIM Oyiinda akc STTHPHUIN
a¢dexrunu sspatanu [8].

“Okdpacuc” — neiimnagun — “BuzanTis MagaHUATH
VKyB KYJUIaHMa-TyFaTH Ia, XaKUKuil Ba Xaéuuidi caHbar
EArOpIUKIIAPUHUHT TaBCcUUANDP”. YHUHT HKKH TYpH: CTaTHK
&k roHOH-puM (0y Xakma IOHOH Tapuxuucu IlaBcanuit
V3uauaT 10 )ik “Ormana TaBcudu” acapuia KaauMIH
IOHOH XalkajTapolniapu Ba pPacCOMIIAPUHUHT — MAIIxXyp
acapiapy KypHHHIINAA TacBUpiab OepraH) Ba Oamuuii acap
spaTHll JkapaéHura Kapa® OenruiaHyBYM 3CKH HOpOHMIHYA
MIAKIM  MaBKyx OynraH. Bu3aHTHS YEepKOBH TapUXUHCH
EBceBuii  wmkkama TypHH ~ OupiamrTupud, H30XJIOBUH
ok(ppacucHu spatad, Oy dca ¥3 HaBOAaTHAA TEXHOJIOTUK
(caHpaT acapuHH ApaTUIl >KApaCHUHUHT TaBcU(pH) Ba
MICUXOJIOTUK (acapHUHT ¥3 MabHOCH TaBcU(U Ba YHUHT
TOMOIIAOWHJAa KOJJIMPraH TaacCypoTyiapu)ra OYIMHTaH.
“XaxKuKarra COAMK TaKIMJ TaMONWIMHU WIrapud cypras
EBceBuit  byrok  lMwmmeparop  capoiiura  KupaBepuIl
HEIITOKUAATH MO3auK KOMITO3HIIMSTHH n30XJIanIIa
TacBUpJIAHTaH Hapcara sMac, OalKy TacBHpPIAHTaH HapCaHU
KaHAail TalKuH KWwidmra 3bTHOOp OepraH. Y TacBUpHi
CaHBaT Ba MEBbMOPUYMIUK ENTOPIUTHHH “paM3HUi UIPOK ITUII”
roscu OwnmaH axpamud Typapau. DKPpPacHCHHHT Xap XU
TypJlapura Mypo)kaaT KWITaH WIK Bu3aHTus €3yBumiapu Ba
MIOMPJIApH  Y3JapUHHMHT 3aMOHJONUIAPUra SXIIM  MablIyM
OynraH €AropaMKIapHUHT TaBCU(IApPUHU OEpUILTaH, IITyHUHT
yYyH Kyn TadCHIOTIApHH IBTHOOPCHU3 KOJIUpraH. Yiap
EIrOpIMKHUHT KaAp-KUMMaTUHM XyJo spaTraH OJIaMHHU
KaHYaJIMK MyKaMMall akC 3TTHPHUIINIA Kypub, mKpo ycayoura
oMac, OalKkW OUHUH CIOXKeTJapra Kym >bTHOOp KapaTraH.
Maxcyc araMamapHUHr Hykaurm — cababmm  axdpacuc
VOKOJIKOpJIAapy TYpiHM acapilapHH TacBHpJamiga OHp XU
YIYFBOp C¥3 Ba anuTeTnapaan ¢oipananrannap. V-VI acpnap

oxupuna Xpucroaop KonTHuHTr “3eBKCHMOBOI’ HOMIM
KamoaT TUMHa3UsICHIaT | XaWKaJUTapHUHT Tabpudu
kentupwirad 416  rexcamMeTpiMK 9OK(pACHUCIH  LIChPHHU

saparan. Yaga myaumd 80 maH OpTHK aHTHK Xynoiap, omep
KaxpaMoHJapH, ¢aiinacydiap, TapuXdmiIap, MIOUPIAPHUHT
XalKaJTapuHe TacBupiab OepraH [9].

AHTHK 1aBp aqabuETHIaHOK TaHUII OYiraH Skdpacuc
aTamacH Hadaxar, pyc TUITHArH JyFaTiap,
SHUIUKIIONEUsIap/a aTpodarya TajJKiH KWINHTaH, U1y OHiIaH
Oupra, xo3upra Kajap WIMHH TaAKUKOTYMIAPHUHT TYPIIU
EHAAIYBIAPU JKMXATUJIAH YPraHWIMII 00beKTH OYino
KenMoKJa. AMHuKca, cyHrru 20 ¥un uyuza 3aMOHaBHM
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¢unonoruk TepMuUH cudaruga TaAKUK KWIMHUIIMHE Kaig
STUII YPUHIIH.

TagkukoT  maBomuaa  dKkdpacucHUHT  (paHILy3
TWIWAAarn MaHOamap (IyFaT Ba  SHIUKIONEAWSIAp)Aa
OepHITHILIN MacaJajJapyd XaM KYypHO YUKIIAH.

Xycycan, “Puropmka Ba mo3TmKa Jyratu’ma Oy
atramara JK.Mommabe Ba M.AKbeH Ky#nparuda Tabpud
Oepau:

“Okdpacuc — €xku I0OHOHYana “‘TaBcu(” MabHOCHHH
GepyBun ymiOy c¥3, “Tymanuruda TymIyHTHpHLI, OaTadcui
6aéH xunmui” 1e6 TankuH KuiauHaau. KeinHuanuk Oy atama
pUTOpUKara KHpUTWINO, y epla ‘“‘caHbaT acapH, pacM EKd
xaiikanrapouuuk TaBcubu’cudatraa Kymanmiam [10].

M.Ilyxya3 (M.Pougeoise) “Putopuka myratu’ma
skdpacucan  XK.Mommese (G.Molinié) Ba  M.AkbeH
(M.Aquien) TOMOHUJIaH “UKKUHYHI Japaxajaru
MaKkpoCTpyKTypain  ¢urypa”  MabHOCHIA, ¥3M  dca
“MeTaucKypc’” nest Kaia dTraHuHu Tabkuanaiiau [11].

Opanirysda “Cordial” myratiga sxdpacucra “acocas,
00BEeKT EKM caHBAT acapuHUHr OaTadcun Ba TacBUPUI
TaBcuu” nes Kaig dTuiaagu. AHTHK AaBpAaH OepH MabiiyM
Oynmran okdpacuc, KaTbUH MabHOAA (CaHBAT aACAPHHU
TaBCU(IIOBYN XUKOs) EKM TMHOTHIO3 (“ICKH3, MOJEN”, SITbHU
VKYBUMHUHI Ky3 ojaura “kopajaMa KyHum, BHU3yal
TakKu(’HUHT sHa OMp IIakiaM) OWIaH YajaKamm® KeTyBYH
KEHIPOK TyIIyH4Yara kypa upoJajlaHHIIN MyMKUH. By HYTK
TUMCOJIM TaBCU(HU XaéTra TaTOMK STHIITa HMKOH Oepaauran
Oapua >xapaéHiapHu OMpIIAIITHPAIH, OIYHIA YKyBYH CaXHAHM,
pacMHM  Kypaad, Ky3 YHruAa  IIAKJUIAHTUpaau  Ba
skoHnanTupaau. IllyHunr y4yH y IuyHzail — KOHIU
TaBCU(IOBYM MaTH OYNaauKH, y MYyaUIMGHUHT OBO3HHU
SIIMTHIINAH Kypa TAacBHPJAHTaH OOBEKTHH KypraHIeKk
TaaccypoT Kojinupaau [12].

Masnym Ba Mamxyp “le Robert” sHimkmoneank
nyratd Hampuérn octuga “EBpoma dancadacura oug
Tap)KHUMa KWJIMHMAHIUTaH aTaManap JIyFaTh Aa (QpaHIly3
TaAKUKOTUUCH b.Kaccun Oy TYIIYHYaHU LyHaan
TabpUQIIAHIH:

“JlnaorMK CaHbaT COXACHJA TACBUPHI CaHbaT OMIaH
LIYFYJUTaHYBYHM €3YBYMJIAPHUHT )KOHNO aHbaHAIAPH MaBXKYyI.
[lly6oxacu3, Oy OJMMIIAPHHUHT YyCIyOnapu Ba aMaau€TH XaM
YIapHUHT IIaxXcusaTH Ba Qancadacu kadbu xunma-xunaup. By
VpuHAa YKyBUM OOBEKTHH TacaBBYp KWJIa OJIQUTaH Tap3ia
TacBHpJIAIl CaHBATH dK(ppacuc cudaruaa XaM TaHWITaH. by
CY3 IOHOH TWIHAAH Kenu0 YWKKaH OYIuO, ‘‘TepMHUHOIOTHK
JKUXATJaH CaHbaT acapiiapura OepuiraH Oatacuil Ba TYIHK
taBcuduapau omnnupaau [13].”

AcocaH ¢paHIy3ua 5CKM Ba 3aMOHaBHH CY3lIapHH
Xamzma Typiau ¢aHnap Ba caHpaT aTaMaJlapuHUA ¥3 HYUra
onmyBun “Dictionnaire universel”’nuar 1690 Ba 1725
WWmapard Haumpiapd opacunaa (pasily3 THILIYHOCH Ba
&ypuncn A.Oyperbep (A.Furetiére) myratuma skdpacucra
“TaBcu(, THIIOTUIIO3 Ba JKaaBaJl’ CHHTapH TYIIyHYATapHU
TaBcu(IOBYM MabHO cudaTHia WOUIad YHKIN Ba aHUKIAIH
[14].

Opaniy3 Tunuaard Mas6anapzia 3kdpacuc TEpMUHH
eTapiu rapaxana 6aTad)cuil Ba KEHr épUTHIITaHu YKyBuHaa 0y
TyllyH4a MOXUATUHH sHaJa AXUIUPOK aHIJamuj, MaTHAa
axpara OWIMIIM Ba TaIKUK 3Ta ONUIIWAA MYXUM YpPUH
TyTaJH.

- Xymoca Ba Ttakmmbumap (Conclusion/Recom-
mendations). TamkukoT MoOaiiHHma ¥30ek  THITHIArH
MaHOANapHU Ky3aTap SKaHMH3, dK(pachc TyIIyHYacura Ha
¥30eK TWIMHMHT M30XJIM JIyFaTH, Ha JIMHTBHCTHK, Ha
Tap)KUManap Ba Ha anaOMETIIYHOCIMK aTramanapd, yMyMaH
Oupop coxara ouj JIyFamiap TapkuOuzpa ymdy TepMHH
KENTUPWIMAraHMHUHT TYBOXH OYIIANK.

Iy nykram HazapaaH, 5KQpacuc TYIIyHYaCHHH
THJIIIYHOCIUK EKM afabMETIIYHOCINK aTaMayapy JIyFaTHTa
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KUPUTHUIIHY Ba YHTa Kyiiuparu TabpupHH OSpHIIHU TaKIH(
KWJIaMHU3!

Ok¢pacuc OHOH THIMIAH OJIMHTaH Oymub, “Ek-
QpaoLs, €K-QpAUcE®S — TacBUpHH Hdopanani, 0alH KM,
TaBcudanl, MIyHUHTOEK, “Tomoc”, “kaHp”, “OHp CEMHOTHK

TU3UM TWIWAAH MKKUHYM TWIra TapXkuma’, “BU3yal
o0pasHuHT oF3akd Hponacu”, “OF3aky Ba TaCBHPHIl KaTopiiap
Ypracugaru OOFIMKINK”, “UHTEPCEMHOTHUK )KapaéH
mowpacuna onmb OopwiaguraH HYTK WK, “MIapTix

Y3rapTupuil — pamM3dil THU3UMra TapKUMa KWIMII® JeraH
MabHOJIApHU aHIJIaTagu. DK(pacuc TacBHp Ba YHUHI OF3aKU
TaBCHU(GUHU OMPNALITUPHUIIHUHT Xap KaHIail XoxucacH, sS’bHU
BU3yaJl TACBUPHUHI OF3aKd ILIAKIM Oynub, OylOK caHbar
acapyiapy, XaWKaJTapolUIMK, MEbMOPYMWIMK HaMyHalapH,
XaKUKUH Ba Xaéiamil caHbaT EATOPIMKIAPHHUHT OF3aKd Ba
é3ma taBcuduiapuaup. Mucon ydyH, aHTHK xyznonap, I'omep
KaxpaMoHJapH, ¢ancapuii, Tapuxuil MEHBMOPYMIMK Ba

XaflKanTapoLUUINK TacBHPJapd CHHIapH CaHbaT acapliapiHH
TaBcu(oBun noa BOCUTACH XUCOOTaHA M.

Xopmwx onummapu 3kdpacuc (eHomeHura EHpoll,
SBHU THUIIOTHIO3, MAaKPOCTPYKTypaiu (uUrypa, MeTaaucKypc,
3CKHU3, MOJIENb KaOU TYIIYHYaIapHU XaM KyJljlaraH.

AWTHII MyMKHHKH, (DUIIOTOTHK TaJKHKOTIAp TaXJIHINA
Ba PUBOXKHMIa XM3MAT KHIyBYH JIMHTBHCTHK JIyFaTJIAPHH sSHaI
TaKOMIJUTAIITHPHILI, 3aMOHABHI atamajap JyFaTHHHU SPATHII
TaMOWWJUTApMHU HWIIIa0 YHMKWII Jon3apd MacaiaiapiaH
XHUCOOTaHa .

TagkukoTUMU3 OO0BEKTH OYynran sKdpacuc aTamacu
XaM IOKOpUJa KeNTHPWITaHWICK, WJIK JaBpJIaplaHOK TYpJIH
Enyom TynryHyanap EpuTHiINO, KYIUIaHHO KenraH.

OHAWIMKAA SKpacuc aTaMacHHU ¥Y30eK TUIHWAAru
WIMHIA SHIMKIONCIUK JIyFaTiap TapKuOWUra XaM KHPUTHUII
ymoy TyImIyH4Ya JoupacHia oOJM0 OOpWIaJuraH WIMHA
W3JIAHAILIAP YIyH acoc 0Ynmm0 XU3MaT KWIHIIH ITy0Xacus.
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The article describes how the term song, one of the genres of singing art, was used in literary, historical sources in the work of
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HNCIIOJIb30BAHUE TEPMUHOB UCKYCCTBA IIEHUS B ITIPOU3BEJEHUAX AJIMIIEPA HABOU
AHHOTaAIUH
B cratee ommceIBaeTCs, Kak TEPMHH IIECHS, OAWH M3 JKAHPOB IIEBYECKOTO HCKYCCTBA, YNOTPEOISICS B JIMTEpaTypHBIX,
HCTOPUYECKIX MUCTOYHHKAX B TBopuecTBe Anmmiepa HaBom B Typeukoii, mepcunckoir u apadbckoit ¢popmax. Ha mpumepax Mbt
Taroke BUanM, 9to Ammmep HaBou ymeno ucrons30Bal He TONBKO TEPMUH MIECHH, HO M POJCTBEHHBIE €My TEPMHHBI B CIOCO0aX
apPUKCcaTU U KOMIIO3UIHH.
KirodeBble c10Ba: IECHS, TEPMUHOJIOTHSI, IPOM3BEAEHNE, BEC, CTUXOTBOPEHHE, STUMOJIOTHS, aHAIN3, OJ1a.

ALISHER NAVOIY ASARLARIDA QO‘SHIQCHILIK SAN’ATIGA OID TERMINLARNING QO‘LLANILISHI
Annotatsiya
Magqolada qo’shiqchilik san’ati janrlaridan biri bo‘lgan qo‘shiq terminining Alisher Navoiy asarlarida turkiy, forsiy va arabiy
shakllarini adabiy, tarixiy manbalarda qanday ishlatilganligi yoritib berilgan. Shuningdek, Alisher Navoiy birgina qo‘shiq termini
emas, unga ma’nodosh bo‘lgan terminlarni affikisatsiya va kompozitsiya usullarda yasab, mahorat bilan foydalanganini misollar

mobaynida guvohi bo‘lishimiz mumkin.

Kalit so‘zlar: qo‘shiq, terminologiya, asar, vazn, she’r, etimologiya, tahlil, qasida.

Kirish.  Amir  Temur va temuriylar davrini
mubolag‘asiz, nafaqat, o‘zbek xalqining, balki butkul yaqin va
o‘rta sharq elatlarining musiqa san’atlari uchun jadal ravnaq
topgan, kamolot cho‘qqisiga erishgan, chinakam uyg‘onish
davri bo‘lgan deyish mumkin. Bu davrning qo‘shiqchilik
san’ati  haqidagi ma’lumotlarga ega bo‘ish uchun
Xondamirning “Makorim ul-axloq”, Boburning “Boburnoma”
hamda Alisher Navoiyning so‘z durlari sochilgan barcha
turdagi asarlariga murojaat qilishimiz o‘rinli bo‘ladi. Ularda
Hirot aktyorlari, raqgoslar, sozanda, xonanda hamda
qo‘g‘irchogbozlar, haqida bir talay misralar uchraydi. Ya’ni
o‘sha davrda ayolg‘u, alxon, go‘yandalig®, dasotin, surud,
talolo, o‘lang, qo‘shuq, lahn, yirla, tarona kabi atamalar xalq
qo‘shigchilik san’atining turlarini ko‘rsatuvchi atamalar
sifatida iste’molda bo‘lgan. Xususan, “Temur tuzuklari”da
ham “o‘n birinchi toifa, har toifa hunarmandlardan o‘z
davlatxonamga keltirib, ularga o‘rdada o‘rin berdim, ular safar
va tayyorgarliklarda lashkar hojatlarini hozir va muhayyo
gildilar” [1, 77-b] deyilganda turli san’at egalari ham nazarda
tutilgan.

Temuriylar va boburiylar hukmronligi  davrida
xonanada va sozandalar o‘sha davrning har bitta
tantanalarining  doimiy qatnashchilariga aylanib, xalq

tomoshalari, ommaviy bayramlar ularsiz o‘tmas edi. Bu esa,
0‘z navbatida, musiqaning boshqa san’atlar qatoridan muhim
o‘rin egallashini ta’minladi.

Oc‘rta asrlar an’anasi shahar aholisining kasb-koriga
ko‘ra aholida jamoa (mahalla) bo‘lib yashashni taqozo etar
etgan. Xalq ichida tanilgan san’atkorlar hokimlar farmoniga
ko‘ra yoki o‘ziga qulaylik yaratish maqsadida kasbdoshlari

bilan jamoa bo‘lib yashashni afzal ko‘rar edilar. Shunga
binoan “xonandalar mavzesi®’, ‘“sozandalar mahallasi”,
“bastakorlar ko‘chasi” joriy etilgan. Bu kasb sohiblarining
alohida obro* va nufuzga sazovor bo‘lganlari atrofida, maxsus
ijod, ijro va ilmiy mavgega ega ijodiy maktablar shakllangan.
[2,36-b]. Aynigsa, XV asrda qo‘shiqchilik yo‘nalishida
qo‘llanilgan hech bir so‘z yo‘gki, Navoiy asarlarida
uchramasa. Hazrat Navoiy qalamiga tasannolar bo‘lsinki,
bugungi kunda tilimizda iste’molda bo‘lgan terminlarni
barchasining mugqobilini, albatta, buyuk allomamizning
asarlarida uchratamiz mumkin. Musiga ustozini hammadan
ustun qo‘yib, “ustozlar ustozi” deb ulug‘langan Alisher
Navoiy san’at sohasiga befarq emasligini asarlarida “navo”
taxallusi bilan ijod gilganidan bilsak bo‘ladi.

Mavzuga oid adabiyotlar tahlili (Literature
review). Navoiy asarlarida tilga olingan qo‘shiqchilik
sohasiga oid terminlarni quyidagicha tasniflashimiz mumkin:

Qo‘shiq terminining sinonimlari

Qo‘shiqchi so‘zini anglatuvchi tushunchalar

Qo‘shigning naqorot qismi terminlari

Qo‘shiq aytish jarayoniga oid terminlar

1. Alisher Navoiy asarlarida qo‘shiq terminining
sinonimlariga ayolg‘u, alxon, go‘yandalig‘, dasotin, surud,
talolo, o‘lang, qo‘shuqg, lahn, yirla, tarona kabi aynan
qo‘shigning o‘z ma’nosini Dbildiruvchi terminlarni misol
keltitishimiz mumkin.

Ayolg‘u  (arab.)
ma’nolarida uchraydi:

Holimg‘a hajr bazmi aro tortsam surud,

Bor navha maddi telba ko‘ngling ayolg‘usi [3,597-D].

o‘lan, ashula, kuy, qo‘shiq
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Bu o‘rinda qo‘shiqchilikka oid termin bir emas, ikki
marotaba qo‘llanmoqda. Biri ayolg‘u bo‘lsa, ikkinchi termin
surud. Yuqoridagi terminlar har ikkisi ham aynan qo‘shiq
ma’nosida qo‘llaniladi. Hazrati Alisher Navoiyning galami
naqadar o‘tkir ekanligiga shundan guvoh bo‘lamizki, yozuvchi
bir ma’noli ikki terminni, yanayam aniqroq qilib aytganda ikki
tilli terminni (arab va fors) ushbu misralarda juda katta
mahorat bilan qo‘llagani tahsinga sazovor.

Surud (fors.) qo‘shiq, ashula:

Men dog‘i bu maynikim suzubmen,

Turkona surud anga tuzubmen [4,97-b].

Quyidagi termin Alisher Navoiy asarlarida qo‘shiq
ma’nosida qo‘llanilsa, “Farhangi zaboni tojiki” lug‘atida
insonning honishi, ashula deyilgan. Bundan tashgari lug‘atda
surud terminining surudan, saroidan, suroidan degan
sinonimlari ham keltirilgan. [5,1566-b]

Alxon (arab.) kuy, ohang, navo, qo‘shiq

...andalib xush navosi nubuvvat bayoni bila va risolat
nag‘mai alxoni bila surud ko‘rguzur (6,4-b) ushbu o‘rinda
nag‘ma, alxon va surud so‘zlari qo‘shiqchilikka oid sinonim
terminlar sifatida qo‘llanilmoqda. Yuqoridagi misoldan
Alisher Navoiyning so‘z boyligi benihoya keng va mo‘l
ekanligini terminlarni bilib olsak bo‘ladi. Buyuk allomamiz
ma’nodosh bo‘lgan leksemalarni hech ziyoni tegmasdan
ma’nosini o‘zgartirmasdan bir-biriga yonma-yon qilib qo‘llay
olgan.

...ba’zi mahalda rangin alxon va tarannum bila andoq
ado qilur erdikim, aksar majlis xuzzorig‘a nasridin xabar va
nazmidin asar voge bo‘lib, riqqatlar dast berur erdi [6,534-b].
bu misolimizda esa, alxon termini tarannnum terminiga
sinonim so‘zlar bo‘lib kelmoqda.

Quyidagi alxon termini nafagat Alisher Navoiyda
go‘llanilgan bundan tashqari Abdurahmon Jomiy va Sa’diy
Sheroziy asarlarida ham aks etgan.

Go‘yandalig‘(fors+o°zb.) qissagoylik, qo‘shiqchilik.

Ul dag‘i barchasig‘a... ne’matlar tortib sozandalig® va
go‘yandalig® buyurubdur [7,535-b]. Go‘yanda termini forsiy
termin hisoblanib, unga (+lik) ot yasovchi qo‘shimcha
qo‘shilishidan o‘zbek tilining ichki imkoniyatlari asosida so‘z
hosil bo‘lgan.

O‘lang (turkiy) ashula, o‘lan:

Shamar suvlar bo‘lub oina ohang,

Oc‘lang aylab ayon ul ko‘zguda zang [8,50-b].

O‘lang termini turkiy termin, hozirgi davrga kelib
o‘lan(g) varianti ko‘p qo‘llaniladi. O‘zbek xalgining urf-
odatlari, an’analarini yaqqol ko‘rsatib beruvchi termin
hisoblanadi. Xalq ijodi janri asosan, childirma jo‘rligida yoki
jo‘rsiz ijro etiladi. Hazrati Alisher Navoiyda esa aynan qo‘shiq
ma’nosida qo‘llaniladi.

Qo‘shuq (turkiy) qo‘shiq

Anglamayin so‘zda tuyuq bahrini,

Qaysi tuyuq, balki qo‘shuq bahrini [9,46-b].

Tadgiqotlar metodologiyasi
Methodology).

...s0°z mayidan oldimda chuqur daryo paydo bo‘lsa-
yu, qo‘limda qayigsimon ajoyib jom bilan har lahzada shu
jomni to‘ldirib olib, gulrang bodadan sipgorib tursam, turkiy
ohangga qo‘limni o‘ynatib, “hay tulugim, hay tulum!” deb
kuylasam; birov menga hamovozlik gilolmas ekan, loagal
qo‘shiq aytib, quvvatlab tursa [9,50-b]. Demak, Alisher
Navoiy dastlab, qo‘shiq terminini “Hayrat ul abror” asarining
XV bobida qo‘llaganligi ma’lum bo‘ldi. Mutafakkirimizdan
oldin esa qo‘shiq termini qo‘shiqchilik an’analaridan keyin,
ilk bor X — XI bor asrlarda Mahmud Qoshg‘ariyning “Devoni
lug‘ati turk” asarida “xomyr” (she’r, qasida, qo‘shiq)
ma’nosida qo‘llangan. Ma’lumki, bugungi kunda forscha va
arabcha bo‘lgan ayolg‘u, dasotin, talolo kabi so‘zlar
iste’moldan batamom chiqib ketgan. Qo‘shiq esa asli turkiy
so‘z bo‘lganligi uchun ham saqlanib qolgan bo‘lsa, ajab emas.

(Research
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Bu termin bizdan boshga turkiy xalglarda ham quyidagicha
qo‘llanmoqda: turkmanlarda “Aydym”, qozoqlarda “©Onen”,
qirg‘izlarda “blIp”, tatarlarda “Xpip” kabi. Qo‘shiq termini
qirg‘iz va tatarlar millatlarida ham turkiy termin sifatida
saglanib qolgan, chunki Mahmud Qoshg‘ariyning “Devoni
lug‘ati turk” asarida aynan manashu eip va xbip terminlari
uchraydi.

Alisher Navoiy “Saddi Iskandariy” asarida dasotin
so‘zini qo‘llaydi. “Farhangi zaboni tojiki”’da daston forscha
nag‘ma, lahn, navo, maqom ma’nosini bildiruvchi termin deb
aytib o‘tilgan. Alisher Navoiy asarlari tilining 4 tomlik izohli
lug‘atida esa ushbu terminni daston shakli uchramaydi. Lekin
dasotin va daston termini ma’no jihatdan bir xil.

Dasotin (fors.) dostonlar; qo‘shiq, nag‘ma:

Navo ichra ming lahnsozing gani

Dasotini xotirnavozing gani [ 8, 243-b]

Alisher Navoiy asarlari tilining 4 tomlik izohli
lug‘atida Yirla (t.) — ashula, qo‘shiq aytmoq, kuylamoq
ma’nosida o‘qiymiz. Q. Sodiqov o‘zining Ilk va o‘rta asrlar
turkiy matnlarning nomlari kitobida Mahmud Qoshg‘ariy
“Devonu lug‘atit turk” asarida #isIp-sip shaklida qo‘llanadi: on
ipIp Koram - u she’r yozdi (ya'ni ashula to‘qidi) [10,22-b]
Alisher Navoiy esa Farhod va Shirinda ushbu terminni
quyidagicha qo‘llaydi va izohlaydi:

Ketur, soqgiy, chekib yirlar uchun un,

Manga to‘ydin ulush evur jomi gulgun [11,143-b].

Bundan tashqari Navoiy qo‘shiq terminini quydagi
ma’nolarini ham izohlab o‘tadi:

Talolo (fors.) kuy, ohang, qo‘shiq; qiyqiriq, hayqiriq:

Arig‘ning ikki yonidin alolo,

Nishot ahli tuzub firno talolo [11,124-b].

Lahn (arab.) ashula; navo, ohang:

Chekti oncha lahn aro dilkash navo

Kim simoin vaxshu tayr aylab havo [12, 196-b].

Tarona (fors.) ashula, kuy, ohang:

Va tog‘ jonibidin jo‘yi Navro‘ziy o‘tarkim, sadosi
g‘ulg‘ulasidin labtashnalar qulog‘ig‘a mujdai obi hayot
taronasi yetar [13,170].

2.Qo‘shiqchi  so‘zini anglatuvchi tushunchalarga
ayolg‘uvchi, go‘yanda, vyirlag‘uvchi, lahnpardoz, mutrib,
navogo‘, navozanda, navosoz, nag‘magar, nag‘manavozliq,
nag‘mapardoz, nag‘masoz, saroyanda, tarannumgar, xonanda,
xunyogar, xunyogarlig‘, san’atgariy, san’atsoz, san’atfosh, soz
kabilar misol bo‘la oladi.

Alisher Navoiyning musiqaga, qo‘shiqchi va
sozandalarga bo‘lgan ehtiromi juda yuksak bo‘lgan
allomaning o‘zi ud va qonun kabi cholg‘u asboblarini shu
davrda hammadan yaxshi chalishishini Xondamir “Xulosatul
axbor” asarida ta’kidlab o‘tadi. “Mahbub ul qulub” asarining
“Mutrib va mug‘anniylar zikrida” qismida “Mutribi tarab afzo
va mug‘anniyi g‘amzido — ikkalasiga xolu dard ahli jon
qilurlar fido” ya’ni “shodlik keltiruvchi xonanda, g‘amni
targatuvchi sozandaga dardu hol axli (dard — oshiglik, hol —
ishq tufayli behud bo‘lish) uchun jon fido giladi”’[ 38-b] deb
musiqaning odamlar ruhiga kuchli ta’siri to‘g‘risida ham
gimmatli fikrlar bayon qilgan. XIV-XV asrlarda Navoiy
qo‘shigchilarni ganday terminlar bilan ta’riflaganini ko‘rib
o‘tamiz:

Ayolg‘uchi (arab.) muzikant, ashulachi:

Voizki, dastyorsiz o‘lmas suxanguzor,

Anga yarodu munga ayolg‘uchi hukmi bor

Tengri so‘zin ayolg‘uchi bo‘lmay deyilmag‘ay,

Bir so‘z bo‘lsa ham kerak ul qilg‘ay ixtiyor [14,40-b].

Biz yuqorida ayolg‘u (qo‘shiq) terminini berib
o‘tganmiz. Endi bu o‘rinda —chi shaxs oti qo‘shimchasi
qo‘shilishi natijasida o‘zbek tilining ichki imkoniyati asosida
yangi so‘z yasalmoqda.

Lahnpardoz (arab+fors) kuylovchi, kuy chaluvchi:

Mug‘anniylar aningdek lahnpardoz,
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Ki jonlar pardadin rags aylab og‘oz [11,165-b].

Shu o‘rinda lahn terminini qo‘shiq ma’nosini
bildiruvchi termin deb aytib o‘tganmiz bu o‘rinda esa forscha
pardoz atamasi ham qo‘llanmoqgda demak, biz shuni xulosa
qilishimiz kerakki, lahn qo‘shiq, pardoz zeb beruvchi,
bezovchi ma’nolarini bildiradi. Ikki termin qo‘shilib qo‘shiq
kuylovchi qo‘shma so‘zini hosil qilmoqda.

Go‘yanda (fors.) afsona aytuvchi, qo‘shiq aytuvchi,
baxshi.

Boysung‘ur Mirzo...xattot va nagqosh va sozanda va
go‘yanda muncha Benazir kishikim aning tarbiyatidin aroga
kirdi. [15,199-D].

Yirlag‘uvchi (turkiy) jirlovchi, kuylovchi:

Nazoirxon bila surguvchi magol - dastyor bila
yirlag‘uchi qavvol [14,25-b].

Mutrib (arab.) qo‘shiqchi, cholg‘uvchi, navozanda:

Mutribo, g‘am bazmida to navha ohang aylading,

Za’flig* jismimni toru qomatim chang aylading
[3,263-b].

Navogo‘(fors) kuychi, ashulachi, mutrib:

Ko‘zining nozi eldin eltib uyqu,

Anga uyqu keturmakka navogo‘ [11,34-b].

Navozanda (fors.) xonanada, sozanda, kuylovchi:

Qilsa navozandalar ohangi rud,

Ahli g‘ino tortsa dilkash surud [9,51-b].

Navosoz (fors.) kuy chaluvchi, kuylovchi; mutrib:

Mug‘anniylar ikki yondin navosoz,

Tuzub rud lahni birla ovoz [11,124-b].

Nag‘magar(arab.) kuy, navo chaluvchi, kuylovchi:

Kim ul ikki pardapo‘shi pardavar,

Bo‘ldilar ul parda ichra nag‘magar [12,173-b].

Nag‘manavozliq (arab.) xonandalik, sozandalik,
mutriblik:

Majlisida nag‘manavozliq ilm va taqvo asosig‘a
navhasozliq [14,14-b].

Nag‘mapardoz
kuylovchi, xonanada:

Ul oy bazmida bo‘lsang nag‘mapardoz,

Halokim navhasin ham aylagil soz [11,165-b].

Nag‘masoz (arab.) cholg‘uvchi, kuylovchi, sozanda:

Ajuzlar charx uni maddi bila aning duosig‘a
nag‘masoz va kanizaklar momuq sabamoqg uni bila aning
alqishiga nag‘mapardoz [14,10-b].

Saroyanda (fors). hofiz, aytuvchi:

ul hazratning zoti malakiy
saroyandadurlar... [15,4-b].

Tarannumgar  (arab-+fors.)
kuylovchi, ashulachi:

Ham tarannumgar o‘ldi nag‘masaro,

Ham takallum uzaldi nag‘ma aro [16,38-b].

Xonanda (fors.) ashulachi, hofiz, xonanda:

Shahrning sozanda va xonanda va go‘yandasi doim
alar suhbatida hozir bo‘lur erdi[17,527-b].

Xunyogar (fors.) nola giluvchi, nolagar; sozanda,
xonanda:

Xunyogaru nag‘masoz nohid,

Lekin daf aning qo‘lida xurshid [4,676-b].

Xunyogarlig®  (fors.)  ashulachilik,
sozandalik:

Zamoni tori xunyogarlig‘ing uz,

O‘larmen — navxagarlik sozini tuz [11,165-b].

San’atgariy (arab.) san’atkor, hunarmandga mansub.

Quyidagi o‘rinlarda bir san’at termining —gariy, -s0z,
-fosh kabi turli qo‘shimchalar qo‘shilsa ham asos bitta bo‘lib
“san’atkor” ya’ni hozirgi kunda eng ommaga chigqan termin
sifatida qo‘llanmoqda:

Ki necha ming ustodu san’atgariy.

Tamom ettilar Saddi Iskandariy [8,1569-b].

San’atsoz (arab.) san’atkor, mohir usta:

(arab+fors) go‘zal, yoqimli kuy

safig’a madh

cholg‘uvchi, sozanda,

xonandalik,
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Tongdin ogshomg‘a ishda san’atsoz,

Hunar atvorida fusunpardoz [14 ,28-h].

San’atfosh (arab.) san’atkor, mashhur hunarmand:

Ravzan og‘zida edi og‘ir tosh,

Chigibon zina uzra san’atfarosh [16, 1019-b].

Soz (fors.) jo‘r, ohang, kuy, nag‘ma:

Va ba’zi soz ham aning muxtariidur va kamolda
ta’rifdin mustag‘niy [18,238-b].

Zahmapardozlig® (arab.) kuylovchilik, cholg‘uvchilik:

Kaklik xurushi zavtig‘a Hudhudning zahmapardozlig‘i
[12,32-b].

3.Qoshigning naqorot gismi terminlariga gulxocha,
bozgo‘y kabi terminlar kiradi. Buyuk alloma, turkiy tilimiz
asoschisi bo‘lgan Alisher Navoiy buni qarangki, o‘z asarlarida
shuncha qo‘shiqchilikka oid termindan foydalanib, hatto
qo‘shiqchilikka oid terminlarni naqorot qismini qanday
nomlar bilan atalishini biz kelajak avlodga meros qilib
goldirgan.

Gulxocha (fors.) naqorat, qo‘shigning band-bandida
takrorlanadigan (chitti gulo, chitti gul kabi) satr:

Kelturub atfol o‘yunig‘a ko‘ngul,

Lek o‘yun har sori “gulxocha gul”[9,187-b].

Bozgo‘y (fors.) ashulada bir so‘z yoki baytni takror
aytish, nagorat:

[Pahlavon Muhammad] amal yasab erdi va bozgo‘yida
bu ikki baytni bog‘lab erdi [19,533-b].

4.Qo‘shiq aytish jarayoniga oid terminlaridan Alisher
Navoiy asarlarida amal, andalib, afg‘on, vazn, go‘yo,
zamzama, ilxon, musiqiy, navo, nag‘amot, nag‘ma, ohang,
tarannum, tarannumsaroy, taronasozlig®, tag‘anniy,
xonanadalig®, savt, xushxon, xushxonlik, zahmapardozlig*
kabilarni go‘llaydi. Bu terminlar Navoiyning bir yoki ikkita
asarida emas, balki o‘ndan ortiq asarlarida keladi. Misol
uchun, birgina “nag‘ma” terminining o‘zini “Xazoyin ul-
maoniy”’, “Hayrat ul-abror”, “Farhod va Shirin”, “Sab’ai
sayyor”, ‘“Mahbub ul-qulub” asarlarida qo‘llanilganligini
ko‘ramiz.

Nag‘ma (arab.) ohang, navo, kuy:

Ey mug‘anniy, baski yig‘latg‘aysen elni bazm aro,

Gar Navoiy ohi birla nag‘mani soz etkaysen [3,279-b].

Alisher Navoiy asarlari tilining 4-tomlik izohli
lug‘atida bu terminlarning izohi quyidagicha keltiriladi:

Amal (arab.) Ushbu termini Alisher Navoiy 1. ish,
harakat, amal 2. mansab, xizmat, vazifa 3. kuy, ohang
ma’nolarida qo‘llagan. Lekin “Farhangi zaboni tojiki”
lug‘atida esa ushbu terminni arab tilidan ekanligi bir necha
ma’nolar anglatishi yoritilgan, ammo aynan kuy, ohang
ma’nosini bildiruvchi qgismi yoritilmagan unga yaqin so‘z
“san’at” termini ishlatilgan. Va bu terminni Abdurahmon
Jomiy o‘z asarida foydalangan:

Guftand, ki vay dar ro‘z va amali bannoy mashg‘ul
budy[5,62-b].

Mavlono Sohib Balxiy... oz
amallariga bog‘labdur[15,83-b]. A.Navoiy.

Andalib (arab.) bulbul. Bizga ma’lumki, andalib
yoqimli sayrovchi qush. Alisher Navoiy asarlarida esa ushbu
termin ham qush ma’nosida, ham bulbul kabi navo qiluvchi
shaxs ma’nosi yoritgan:

Chu husn davri vafosizdur, ey guli ra’no,

Qil iltifot gahi andaliblar sari [3,343-b].

Nazm gulistonining andalibi nag‘masaroyi,
Alisher ... mundoq arz qilur... [6,2-b].

Afg‘on (fors.) 1.fig'on, faryod, nola 2.ovoz, sado,
jarang, bong:

Ohi vovoylou avg‘on boshladi

Xalq aro g‘avg‘on to‘fon boshladi [12,43].

Vazn (arab.) musiga, kuy, ohang pardasi

Mug‘anniy tuzub chinga vaznida chang,

Navo chek ki, hay-hay o‘lang, jon o‘lang [8,297-b].

g‘azallarini o‘z

ya’'ni
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Ushbu baytda mug‘anniy va vazn so‘zlari bir-biriga
ma’nodosh so‘z sifatida qo‘llanilmoqda.

Go‘yo(fors.) so‘zlovchi, ohang:

Kelubdur agldek boshtin-oyoq hush,

Takallum vaqti go‘yo, yo‘qsa xomush [11, 136-b].

Zamzama (fors.) mayin ovoz, nag‘ma, jo‘r bo‘lish:

Chun o‘qimoq zamzamasi bo‘ldi bas

Ko‘nglim aro dag‘dag‘a soldi havas [9, 31-b].

IIxon (arab.) kuylash, xushovoz kuylar, ovozlar:

Gar Navoiy bulbule erdi, xush ilxon, ko‘rki, hajr

Navha ranggi ko‘rguzur har dam aning ilxonida
[3,530-b].

Musigiy (arab.) musigiy, ohangdor:

Va she’r va muammo va musiqiyki, suhbatning mujibi
nishot va inbisotidur [19, 535-b].

Navo (fors.) nag‘ma, ohang:

...har birining o‘zgacha xurush va takallumlari bor ba
g‘ayri mukarrar navo va tarannumlari [6, 106-b].

Nag‘am (arab.) navo, ohang, kuy, tarona:

So‘l sari forsiy surudu nag‘am,

Fitnai Fors bal Iroqu Ajam [16, 36-b].

Nag‘amot (arab.) kuylar, navolar, taronalar:

...musiqiy va advor ilmida muloyim tabliq benazir
yigitlar g‘arib nag‘amot va alxon bila ajab tasarruflar qilib,
sultoni sohibgiron majlisida ayturlarkim, aning muloyimlig*
va xushoyandalig‘i vasfqa sig‘mas. [20,180-b].

Ohang (fors.) kuy, navo, soz:

Mug‘anniyo, necha ohangi hajr, vah, bir ham

Visol torini berkit, firoq rishtasin uz [3,209-b].

Savt (arab.) ovoz, tovush; kuy, ohang:

Toki oy un chekib tarona bila,

Boshladi savt bu fasona bila [16,1164-b].

Tarannum (arab.) yoqimli sayrash, kuylash:

Xushnavo ikki qush tarannum aro,

Ikkkisi kirdilar takallum aro [16,115-b].

Tarannumsaroy (arab+fors.) nag‘ma
nag‘ma chiqaruvchi:

boshlovchi,

Men bu navo birla tarannumsaroy,

Kim dedi nogah xiradi pokroy [9, 196-b].

Taronasozlig*(fors.) kuylash, tarannum etish:

... bu noma itmomig‘a xoma tuzmakdin
taronasozlig‘u [11,216-b].

Tag‘anniy (arab.) ashula aytish, kuylash, xonish qilish:

Tag‘anniy mahallida Xoja Hasan Dehlaviyning bu
she’rin o‘quydur erdikim...

[21,15-b].

Xonandalig‘(fors.) hofizlik, ashula aytishlik:

Mavlono sozu xonanadalig‘din bot muassir bo‘lub,
samog‘a qo‘parlar erdi [22,159-b].

Xushxon (fors.) xushohang, xushovoz:

Chekti bulbul kibi ming lahn ila daston hofiz,

Yo‘q aningdek yana bu davrda xushxon hofiz [3,162-
b].

Xushxonlik (fors.) xushovozlik, xushohanglik:

Mutahhari Udiykim, xushovozligda Zuhraning otasi
va xushxonlikda aning farzandi ruhafzosi bo‘la olur erdi [21,
15-b].

Xulosa va takliflar (Conclusion\Rscommendations).

Temur va temuriylar davrida qo‘shiqchilikning barcha
turlari taraqqiy topgan, yaxshi tanilgan, keng yoyilgan;

iste’'molda bo‘lgan terminlarning aksari arabcha,
ayrimlari forscha va oz qismi turkiy bo‘lgan;

terminlar affiksatsiya (ayolg‘uchi) va kompozitsiya
(lahnpardoz) usulida yasalgan;

arab va fors tilidan o‘zlashgan bu terminlar
iste’moldan batamom chiqib ketgan, saqlanib qolganlari ham
terminlik xususiyatini yo‘qotgan (talolo, dasotin, nag‘ma,
nag‘am kabi);

keltirilgan dalillardan  ko‘rinib turibdiki, o‘zbek
qo‘shiqchilik terminologiyasining XIV — XV asrlardagi
holatini o‘rganishda Alisher Navoiy asarlari muhim manba
bo‘lib xizmat qilgan va turkiy, forsiy va arabiy tillar uchun
tuganmas meros bo‘lib qolgan.
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ABOUT LEXICO-MORPHOLOGICAL PARAMETERS OF NOUNS IN THE NOVELS OF THE MING PERIOD
Abstract

In Chinese, as in other languages of the world, the category of the noun occupies a special place among the independent
categories of words. Even in classical Chinese linguistics, where no systematic Chinese grammar has been established,
independent words are divided into two groups: 3% dong zi "action words" and E#=jing zi "non-action words" or jEFhuozi
"living words" and 3E=Fsizi "dead words", in which the second category, i.e. the words "not denoting actions" or "dead", refers to
the category of nouns or nominal words in general. In the novels of the Ming period, in particular, the monuments of the first half
of the Ming period (=E&ES) ("Sango yanyi") and {7K¥4&) ("Shuihu zhuan"), which are the subject of research, nouns
form a significant part of the vocabulary. The main purpose of this article is to partially reveal the structural and lexical-semantic
features of nouns in the monuments of that period and their development, as well as to reveal the evolution of nouns in modern
Chinese using the example of some nominal words used in the monuments.

Key words: and expressions: noun, noun declension, {=E;EXY ("Sanguo yanyi"), {JKi¥Ff&)» ("Shuihu zhuan"), plural
form of nouns, Ming period, lexical meaning of nouns in novels of the Ming period, formation of nouns.

0 JEKCUKO-MOP®OJIOTMYECKUX APAMETPAX UMEH CYIIECTBUTEJIBLHBIX B POMAHAX ITEPHOJA
MWUH
AnHOTaLUA
B xwuraiickoM s3bIKe, KaKk M B JpPYIMX S3BIKAX MHpa, KaTeropHs CYIIECTBHTEIBHOTO 3aHMMaeT 0co0oe MecTo cpean
CaMOCTOSITENIbHBIX KaTeropuil cioB. Jlake B KJIacCCHYECKOM KHUTailCKOM SI3BIKO3HAHUM, IJle¢ CHCTeMaTHyecKas KuTalckas
rpaMMaTHKa HE YCTaHOBIIEHA, CAMOCTOATENBLHBIE CIIOBA JAENATCA Ha JBe Ipymmsl: 3 Fdong zi «cnosa jeiicTeusy ugEFjing zi

o =) S = vy
«CJIOBa, HEC 0603Haqa}0m1/1e JACUCTBUA» I/IJ'[I/I/E%huOZI <OKHUBBIC CJIOBa» PI;E%SIZI «MEPTBLIC CJIOBa», B KOTOPOM BTOpas
Kareropusd, T. €. CJIOBa «HE 0603Haqa}0mne HCﬁCTBHﬂ)} I «MEPTBBIC», OTHOCUTCA K KaT€ropuu CYHICCTBUTCIIBHBIX WIH K

o — eraany
HUMCHHBIM CJIOBAM B IICJIOM. B poMaHax nepuoaa MI/IH, B YaCTHOCTH, NaMATHHUKAX NEPBOU IMOJIOBUHEI IEpUOAA Mun ((:E}EM

Y («Canmbro supu») u {IKFED («llyiixy wkyanby), ABISIONIXCSA TPEIMETOM HCCIEI0BAHMS, CYIECTBUTENbHbIE 06PA3yIOT
3HAYUTENIbHYIO 4acTh JeKcUKU. OCHOBHOH LIENIbI0 JAHHOU CTaTbU SIBJISIETCS YAaCTUUHOE PACKPBITHE CTPYKTYPHBIX M JIEKCHKO-
CEMaHTHYECKUX OCOOEHHOCTEH CYNIECTBUTENBHBIX B MaMATHHKaX TOTO MEPHOJa M UX Pa3BHTHS, a TAKXKE BBUIBUTH IBOJNIOLHIO
CYIIECTBUTEIBHBIX B COBPEMEHHOM KHUTAHCKOM SI3bIKE Ha MPHMEPe HEKOTOPHIX IMEHHBIX CJIOB, HCIOIB3yeMbIX B TAMSITHHKAX.

K1roueBble c10Ba M BBIPA:KEHHSI: UMs CYILECTBUTEIbHOE, CKIOHeHHe cymectButensnblx, (ZEE XY («Canbro supm»), {

KiF&) (llyiixy wxyaHs»), opMa MHOKECTBEHHOTO YHCIA CYIIECTBUTENBHEX, MUHCKH MepHO/, TeKCHIECKOe 3HATCHHE
CYIIECTBUTEIBHBIX B poMaHax MHHCKOTO Iiepro/ia, 00pa30BaHHe CYIECTBUTEIbHBIX.

MHUH JABPU POMAHJIAPUJIA OT TYPKYM CVY3JIAPHUHI JEKCHUK-MOP®OJI0I'AK IAPAMETPJIAPA
XYCYCUIA
AHHOTALUSA
JyHéHuHT OomIKa TWIUTapHIard KaOW XUTOW THIHMIA XaM OT TYPKYMH MYCTAaKHJI CY3 TYpKyMIIapu Oopacuia aloXuaa YpUHHU
srajiaiau. XarTo, TU3UMIIM XUTOW I'paMMaTHKacH sSpaTHIMaraH MyMTO3 XUTOH THIIIYHOCIMIHA XaM MYCTAaKWUI CY3J1ap MKKU

Yo Y oy

rypyx: 3 Fdong zi “xapakar cy3map” Ba §:Fjing zi “Tumu cy3map” éxu ;& Fhudzi “Tupuk cysmap” Ba FEFsizi “Ymuk cizmap”
KaOW TypKyMJIapra aXpaTwirat, OyHJIa HKKHHYH TYPKYM, SbHH “THHY KU “YIUK” cy37ap neduiraHia oT Ba 0Tra SKHH TYPKYM
Cy3map Hazapaa TyTHiaraH. MUH IaBpH pOMaHJapH, XycycaH, MaKojia TaAKUKOT OOBEKTH caHairaH MUH AaBpH OMPHHUH SIPMH
gnropmaxnapu { ZEE XD (“Canryo supn”) Ba {IKiF4E) (“Illyiixy wkyan)1a oTaap poMaHiap JeKCHKACHHUHT CATMOKITH
KUCMHHH Tamkui Kuaaan. [y 6ouc 1okopuaa 3UKp 3TWITaH HKKA POMaH OTJIApU TaXJIWIIM HATH)KAaCHIa OTJIADHUHT CTPYKTYp Ba
JICKCUK MabHO XYCYCHSTIApUHM HaBp EArOpJiMKIapuna y3apo (GapKIaHUIIN Ba yiaapJard TapKKUETHH, LIIYHHHIACK, IaBp
énropnukiiapuaa KyJUlaHraH aipuM OTJIap MHCOJHMAA XO3UPTH XUTOM THIIMradya oTiapa KeuraH SBOJIOLUSHU KHCMaH Ma3Kyp
MaKoJja jonpacuaa ound Oepui ymoy MaKosia oJIAura KyHuiraH acocHii Makcasl XucoOIaHau.

KaauT cy3 Ba Oupuxmanap: or, omiapaa typnamuu, {(=EEN) (“Canryo smwu”), {(IKiF4E) (“Ilyiixy wkyan™),
OTJIAPHHHT KYIUIUK MIakii, MuH naBpu, MuH naBpy poMaHnapaa OTIapHUHT JeKCHK MabHOCH, OT SICAJTHIIIH.

XyCyCUATIapHH HaMo€H »3Taau Ba “kuM?” “Huma?”
caBojulapura kaBo0 Oepaau, ramma sra, TYIAUPYBYM Ba
Gomka ran 6ynaknapu Basudacuaa kenaau. XuUTold THINAA OT

Kupum. Xwuroit Tmmmaa oT Typkymu 45 18mingci
aHbaHABHUI rpaMmaTHKanapaa IBTHPOG STUITaH
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TYpKyMH HO3UNMSCHHM KyWHIard IHANo30HAArd cy3map
Srajaly MyMKHH:

oT -> cudarra Ky4umm

¢denr ->or

cudar ->ot

ot ->Xuco0 cy3

OT -> KYMaK4H (S[pUM MYCTaKMJI C¥y3J1ap, acocaH ypuH-
JKOH Ba "yerpaiarnl MabHOJIApHHH Horamaiiim)

OyHIaH TamKapu OyHmail mo3unusAAa MalT Ba YpuH-
JKOI MabHOCHHHU aHTJIATYBYM CY37ap XaM KEIUIIH MYMKHH
(paBui ->0T AUATIa30HH).

XuTol THAMZA XaM OOIIKa TWJUIapAa Ky3aTHITaHH
KaOu aTOKJIM OTIApHHUHT TypJAOLI OTra KY4YHIIM Ba aKCHHYA,
TYpAOLI OTHHHI aTOKIM OT cuaThia KYIUIaHWII XOJaTiapu

kysatunamd. Macanan: EFEMao zhixi Pauc Mao, B
Chéng Loéng (cy3ma-cy3: 6ynmox+axsap) Jxexku Yan. Exu
Tononumiap opacuna: A0HIEMengjiala gudé (Méngjiala
(oneTHK ¥3mamma + gud nasnat) Bamrmamem, ZiEHeihii
(xopatnenrus) Kopa nenrus Ba 6.

XuToil TmnIMAa OT Ba OT YpHUAA KENraH cysiap
TYFPUIAH-TYFPH WHKOPHH XOCHJ KHIyBYHM ASbU Ba mapaxa
Xamaa uerapamanl MabHOCHHH ubonmanoBun Szhi kabu
cy3napHu KaOyn kunMaian. Ot Ba Oy Typmaru mMopdemanap
Gornamanap BocuTacuaa Gupukaan. Macaman: i ARILIRA
Ta bu béijing rén. RMEIEFR, Zhi ta hui changge. Xuroii
TWIN MebEPUH TpaMMmaTuka OyiiHuya IOKOpHIA MHCOJUIAp
HOTYFpH Ty3wiraH. lOkopugaru rammapan KyHugarnda Ty3HII
Tyrpu Oynmamm: MAFAZILIRA, Ta bushi be&ijing rén. Y
Mexunmuk smac. RAFMEBIN, Zhiydu td hui changge.
dakarruHa y Kyinail onaau. bupunuu ranjga MHKOPHU XOCHII
kuryBunA~bu Mopdemacu otra s& shi 6ornamacu BocuTacHIa
Gorianran. VKKMHYK MEcOIa dca “dakar” mMasmyHuarn =
zhi Mopdemacu Ba ot Ypracuza A you Gpebnu KyinaHras.

bynpnan Tamkapu, XWTOH TWUIWAa OIap COH Ba
KypcaTHIl ~ OJMOLIapUra XuUcod cy3map  BOCHTacHza
O6upukamy. bynna OupukMa Ty3winimmy Kyiuparnda Oymanu:
ONMOII €KH COH+XHCOO c¥3+oT. AfipuM xmcod cy3ucu3
KYJUTaHaIUraH oTiap (MacajiaH: caHaHH udoanania) OyHaaH
MYyCTacHO. XUTOW THJIKAA OTJAp KEeMUIIUK KYIITMMYaJIapuHU
om0 TypiaHMAaiIy, Maxc COH KypcaTKUUuTra ra OymMmanam.

VIapHMHT KyIIMK makma acocan -{i] men xymmmdacu
BOCHTacHAa  XOCWJ  KWIMHAQI¥, KaM COHJM  OTJIap
penyIMKanus yCylauaa KYIUIMK Ma3sMyHHHH KacO STaiw,
alipuM XoJuTap/a OTJApHHWHT KYIUIMK IIaKIH ‘“Kyna Kym’,
“kYT cOHNIM” KabW Ma3MyHJArd JISKCHK BOCHTasap EpaaMuia
xocwt K[ 1, 204-212].

Hatmwkamap Ba  Myxokama. MwuH  naBpu
pomaniapuaa xycycad, “CaHryo siHbU’1a OTJIAQPHUHT JIEKCHK
Ba MOP(OJIOTHK XyCyCHATIapy Kyiinaarnia HaMo&H Oynau:

BT [N=FmAZH, FHEER, Lagnmar
JTABPUHMHI MKKUHYU HWIM TYPTUHYM OMHUHT 15-caHanapuna
Wmneparop (Jlua Jlu) Bombas capoitura kenmu [3,1.2H
wang ri oif TYiraH KyH, oif TakBUMHU Oyiinda xap oiHMHT 15-
canacura Huc6GaTaH Kymmawrad [2, 563]. #di ummepartop
ojataa “2%” huangdi
JekceMacH BOCHTacHia Oepmwiafd. HdiHMHT “HMIepatop”
MabHOCH/A SKKA XONJa KYJIAaHWIIM KaJUMTH XHTOH THIIH,
XyCycaH, BIHBbAHTa Xocaup. fHlyl cysuHMHr Oup KaH4a
MabHOJapu OYmub, y XaMm (ebl, XaM OT TYpKYMHTa XOC C¥3
cupatuna Tabpuduanaau [2, 695-696].fHlyn deonamuzmra
X0C Maxcyc JIeKCHKa Oymu0, mmmeparop JHOOCH, HCTEHMOI
KWJIaJMraH TaOMJIapH, SIIall )KOWHU, XapKaTiaapu Oap4acH Iy
cy3 Bocutacuaa udoaananran. Ymoy ramgafilyl ummeparop
tampudu, sSBHA YHUHT BoHA® capoiimra KeJIraHUHH
udonanaran [3, 1]. Ma3Kkyp MKKH JIEKCEMaHUHT KYJJIaHUIINHH
TAAKUKOTHUHI sHa Oup obOwextn “lllyiixy wkyan”’ma xam

XUTOW Tunuaa ‘“‘ummneparop”
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kypum mymkun: X{TT=ZH+$, OBWNTHOS , BiE

CCEFEHR, EEREXE, URIXGER. "Vrmus-
9JUIMK KajaM Tanniad, Oup Hewa Gop XYpCHHTaH4Ya HOJIMII
oxaHruzaa nenu: Mmmepatop Oyiipyru OmiaH mMeHH Oy epra
1000pu6, Oy MaxmamiapHH OOIIJaH KeYnpUIIuMra cabad
oymmn [4, 9]. Muconma “mmmeparop” cy3m “Canryo
SHBM Haruiad (apKid paBHIIIA HKKH MopdeMand IIaki,
apan 2 fhudngdi nexcemacu Gwnan ndonananran. {EHlyu sca
Oy ramja NMIEepaTOPHUHT KapopH, YHUHT HAPOKH Ba XOXUIIH
MabHOCH/IA KeNraH.

NEBEBERE=A: —BKA , —BKE, —F

K Z$, By maiitma [rosny Boguiicnaa yu oFa MHH sImap MU
(6upu) Uxan 13510, (6upn) Yxan bao, (6upu) Uxan Jlsu [3,
2]. Xo3upru xuToii agabuii THII MebEpIapura 3uj paBHILa
okopuna T3 = AOupukmach  oT+coH+xuco6  cy3u
CTpyKTypacuaa kenMokaa. Arén Oy ypuHaa MyBakKar Xucoo
cy3u Basudacuna kenran. BB = AMBMER, XER : “H

57, Uxyo yudoBmoHgaH Hacabumm cypagu. Jlero Boii:
“ABommmz”- gemu [3, 10]. YmOy ramma 3ca, COH+OT
OMPUKMACHHMA KYpUII MYMKHH, MHKIOpP COHHHHHT OTTa
OupHKyBH XHuCO0 cy3mcu3 amanra omraH. COH Ba KypcaTuil
ONMOIIMHUHT  oTra Oornmanummuu  “Illyiixy wkyan”na

Kyifumara Mucon épaammaa Kypum Mymkua: ARE RS & Y
, ARB—MNEE , fIBE—LES , ERE—E%E,

LMK, Xyn Bait Tuxunub xapacaku, 6up YCMUp poxuo
&BBoiin OyKa (KyToc)ra Teckapyu MUHTaHuYa Hall yaiub TOFIaru
gyHKApAaH 4nkuO kenam [4, 10]. Ianmpga xypcatum oiaMomm
oTra COH+XHMCO0 C¥3M BOCHTAcH, COHJIap 3Ca Maxcyc HOM
xucob cy3map BocuTacuaa orTra OofiaHraH. Ba ymapHUHT
CTPYKTYpacu XO3UPTH XUTON THIM IPaMMATHK MebEpIapuaaH

(hapxmanMaiiny.
Acapmapia OTIapHHHT KYIUIMK LIAKIH  adHuKcan
Mopdemanap BOCHTACHAAa XOCWI KWIHHTaH  XoJaTiiap

anuknadMan. Otinapa KYIUIMK MabHOCH acocaH »Kymia
Ma3MyHUJIaH aHTJIaIIITaH.

MuH naBpu OMPHMHYM SIpMH EQTrOPIMKIApH, XyCyCaH,
“Canryo spn” Ba “llyiixy wkyan” acapiapuna TypAOII
OoTIap CTPYKTYp JKMXaTAaH OWp KOMIOHCHTIMKAAH HKKH
KOMITIOHEHTNIMKKa yTum Ba “CaHryo sHBH® acapuaa sKKa
KOMIIOHEHTNH  Typhom  ormapHuHr  “Ulyiixy”’ma  uKku
KOMIIOHGHTJIM IIAKIra KeJNraHd aHuKiIaHad. FOkopuzaa
KeNTUpWIraH Mucosiapaa #di Ba 2 huangdi nekcemanapu
aHa WIyHJIal oTiap cupacura Kupagud. VKKM KOMITIOHEHTIH
oTJIap acocaH:

ot+ot: X Mtian shi sHr roKopy mapaxara eTrad poxuo
. EEdao tong Yemup Emmaru poxub, ZHchlin tai cron
(emak ctomm), RBicaishii Taom, emak (MeBa Ba cab3aBOTIAD)
. 5 Ami rén oK ackap Ba 6.;

cudar+or: K Hdachong iiynbape, E Bbaishen aBom
(xopa xank). EHbbaidi 631 sxoii Ba 6.;

dbewsator: FEEHIudcio kapokun, iynrycap., ¥EHEdabo
Oenbor, kamap ofaTaa Maro EKM OOIKa TYKAMa aménaH
Taiiéprnanran, Oenra OornmaHnO, O6ab3aH Myl OMUO IOpaJHUraH
KapTMOH Ba3n(achHU XaM GaxkapraH.

ByH/IaH Talukapu, COHJIap MIITHPOKU/IA SCAITaH OTaap
XaM acapiapza KaM MUKZOpJa Y4paiiu, yJapHH MKKU Typra
@XpaTull MYMKHH: a) COHJApPHHHI  MabHOCH  EKHU
NpeMETHUHT MHKIOpHUTra ajoKaaop cys3nap 6ynub, macaiaH:
+t&qitido ertmnuk (poxubnap mbogaT, KUPOAaT, THHIMALI,
HOKJIAHMII BAKTHAA KMSAMIaH KuiiumiaapHu udoaanaran), {3
XK =FF0 tian sanbdo OyAnaBUilTMKHUHT y4 Xa3uHAacH, Oya1a,
MyKaanac Bemanap, Oyqma poxuOigapuHH Ha3apia TyTTaH,
OyHmaii cy3map acocaH OyAJaBHIIMKKA aJoOKaaop THII
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OupnMKIapuaa ydpammd Ky3aTHJAW; 0) COHJIapHUHT Tpadux
KYpPUHUIINIa MIIOPAa KHJIMII OpKalM ScaJiraH OWpIIMKIIap,
macanan, 1% +FHéng lud shizi kynnapau éura ysatranua
o€kapHu OupmamTUpu® ETHI XojJaTh OyHIAa HHCOHHUHT
Maskyp xonatu 1 shi “Yu” nepornudura yxmarunam.
Xysoca. Xyngoca KO — adTtaguran  Oyiicaxk,
acapJyiap/ia OTJIAPHHUHT JICKCUK MabHO XYCYCHSTIApH XO3UPTH
XUTON anmabuil TwiaugaH ¢apkiaHaau, Ba OyHpmail cy3map
¢epmTapra KaparaHia omIapAa KYIpoK Ky3aTHJIagd, aMall-
JIaBO3WM, MypO)KaaT MAbHOJAPUHH AaHIJIATYBYH OTJIAPHHUHT
aKcapyu XO3HWPrH XHTOH THIM Y4yH HCTOPH3M Ba apxam3M

aHuKIa#au. JaBp €AropiuKiIapd TagKUKUIA OT TypKyMuUTra
ouJ alpuM CY3JMapHHUHI SCAIUINKAA COH Ba XHcoO cyzmap
UINTUPOKH XaM Io3ara 4MKIW, OyHAad CY3JTapHHUHT akcapu
Oynau3mra ouj JieKcemanap AeraH xynocara kenuHau. Mkku
acapJa KYJUIaHTaH OTJIAPHHUHT CTPYKTYp XyCyCHSTIapuaa
TadoByTIap Ky3aTWwIaH, XycycaH, “CaHryo sSIHBH ’[a COAla Ba
Ty0 ormmapHuHT conn “lllyiixy” marura HucOartan xym. “Illyit
Xy WKyaH” Ja OTJIap TY3WIMIINTa Kypa Mypakkal, acocaH,
UKKA KOMIIOHEHTIM oTiapaup. JlaBp éaropiauxiapuna
OTJIAPHUHT KYIUIMK IIAKIM XO3UPTH XUTOH TWIMIAAH (Gapkiu
paBuIIIa MOP(OJIOTHK EKM JIEKCUK BOCHTAIAp HIITHPOKHIA
XOCWJI KIIIMHMAraH, OTIapJaru KYINIMK MabHOCH XKyMia KU

ém(’@m}{aﬂn’ ?yHﬂaé{ VTamKapH aHPHM )KO\I,{HBOP HOMIIapu YHIAH  KaTTa  CHHTAKTHK  OHpJMKIap  Ma3MyHHIaH
YIYHTH XHTOH anaOuil THIMAR KYITAHMAHM, OTMAPHMHT  oprronyran,
SCANINIINAA METOHUMHUS EKM CHHEKXOJa XOAWCAalapu XaM
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KAXOH TUWIIIYHOCJIUTUJA JETEKTUB ACAPJIAPHUHI JIMHIBUCTHUK YPTAHWIHNIIU
AnHOTaNMsS
Makona >xaxOH TWILIYHOCIUTHJA JETeKTUB AacapiiapHUHI JIMHTBUCTHK XYCYCHUSTIAPUHM TaxXJIMJ Ba TaJKUK KHJIHALI
MacaJacCHHHHT A0J13apOiurd, 0aIuuii MATHIAPHUHT JIMHTBUCTUK TaXJIMIA XaKHIa.
Tayanch cy3map: THAIIYHOCTHK JETEKTHB, JTMHIBUCTHK BOCHTAIAP, JIMHTBUCTUK TAaXJIWJI, KOTHUTHB Basuda, Gaquuii MaTHiIap,

cu(aTiIi KOHTCHT-TaXJIHI.

JIMHI'BUCTUYECKOE U3YUEHUE JETEKTUBHbBIX HPOPBBEI[EHI/Iﬁ B MHUPOBOI JIUHI BUCTUKE
AHHOTAIHS
B cratbe oOCyxmaeTcss BaKHOCTh HM3YUCHHS JHHIBHCTHYCCKHX OCOOCHHOCTEH JCTECKTHBHBIX IPOU3BEACHUA B MHPOBOM
SI3BIKO3HAHNH, & TAKKE HEOOXOIUMOCTH JIMHIBUCTHUECKOTO aHAIN3a XYI0KECTBEHHBIX TCKCTOB.
KiioueBble cji0Ba: JMHIBUCTUYECKUN JE€TEKTUB, JUHIBUCTHUECKUN WHCTPYMEHT, JUHTBUCTHUECKUN aHaIM3, TO3HABaTEIbHAs
3a/a4a, Xy/I0’)KECTBEHHbIE TEKCThI, KaUeCTBEHHBIH COICPIKATEIbHBIN aHATIHS.

LINGUISTIC STUDY OF DETECTIVE WORKS IN WORLD LINGUISTICS
Annotation
The article discusses the importance of studying the linguistic features of detective works in world linguistics, as well as the need

for a linguistic analysis of literary texts.

Key words: linguistic detective, linguistic tool, linguistic analysis, cognitive task, literary texts, qualitative meaningful analysis.

Kupum. Kaxon TUIIYHOCIUTH]IA JIETEKTUB
acapJIapHUHT JMHTBUCTHK XYCYCHATIAPHHH TaXJIMI Ba TaIKUK
KWINII TeHJeHIMsmapn XX acpHHHT HUKKWHYH SIPMHIAH
Oo1ab Y3UHUHT SHrU OOCKHUYWIa KYTapwiad, KaMpOBH Ba
WIMHIUIIK HYKTau Ha3apyuIaH KeHTraiu.

Onrap Amnan [lo wHrIm3 agabuéruna JETEKTUB
¢daHTacTMKaHMHT ~ oTacM  xucoOmaHamu.  YUyHkm @y
OoupuHUIIapaad O0ynub (aHTaCTHK IETEKTUB acapiiap SpaTid.
Torunr "Mopr kyuyacumarun kotwumk" (1841) [17], "Mapu
Poxennur cupu" (1842-43) [18] Ba “Yeupnmanran maxty6”
(1844) [19] xabu acapmapuparu OOl KaxpaMOH H3KyBap
Ortoct [lfonieH aKi-3aK0BaTHHU XalpaTIaHapIIH CIOXKET OnIaH
MOXHpPOHA YHFYHJIQIITHPUIIN JKO3HOAIN NETEKTUB XHUKOSHHU
KypHII Y4yH acocuil Tamabmap pexacHuHn oduub Oepajm.
IToHMHT yma JaBPHMHT CEHTHMEHTAIMCTHK GKH JTHIAKTHK
xack amabuérura Mykoomuuruau Aptyp Konan Jloitn naBom
osrtupaau. Jlodn Y3WHUHT SHC 3Yp, XaBackop [ETEKTUBU
[epnox XOJAMCHHU XUKOSI MKTHCOAMra KYNPOK KOHYHHH

aKpaTMajlap y4yH axaMuSATCH3 3JIeMEeHTIapra KyHpok
9pTUOOp Oepaauran XUKosnapaa *KOMIATHPaIH.
Mag3yra onj afaduériapauHr TaXJIWIU

(Literature review). XonmMc ury Kaaap Mamxypku, Joiin yHu
“backepBmwnapauar utu” (1901-02) [20] perpocnexTus
XMKOSICHJa THUpUNTHpMIIra Ba Xarro “Bym  yiHuHr
caprysamtiapu”  (1901-02) [21] dunpMua  yHH
JKOHJIAaHTHPHUINTA Kapop KiIaay, Oy 3ca YKyBUMIApHA MAMHYH
staau. baaumii MaTH XXyna cepKUppa SKaHIUTH cababiu yHHU
TypJHMYa TaAKWUK 3THII MyMKHH. SIbHU, HACPUI acapiap MaTHA
“kaifTa-KkaiiTa xogmanran” (Bunokyp I'.O.) [1], ¥Ta mypakkab
Ty3WJIuIIra sra OYnaraHu Xxojja Xap XHJI JIMHTBUCTHUK
BOCHUTAJIAPHU ¥3 Wuura onaau. Maskyp XojaTiapHU MHOOATra

onub, WCTadraH TWIHH  XOPIDKIMKIApra  YKUTHIIZA,
ypratumga — gactiaabk  OOCKWY  cudartuaa  YKUTYBYH
TOMOHHJAH  acapiapHUHT Ky  KUPPAIUd  TaxJIHJINTa
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JUHTBHCTHK [2], ycnyOuil, mMamaHuii, agaOuii XapakTepaaru
WHIUBUIYAUTMKIApra Kypa CHOammm OYHWuYa  SKUAIUN
W3JaHUII Ba TAJKOKOTIAp amajra OIIMpWITaH. “Amabuii Ba
Oamuuii acapHUHT MabHOCH, - ae0 &3raH »mu 1959 iunna
I''O.Bunokyp, - y ¢&3wiraH Cc¥y3JapHUHT TYFpPUIAH-TYFpU
MabHOCH Ba Ma3MyHHUHMHI Y3, YHHHI MaB3yCH ypTacuaard
SIXIIM MablIyM MyHocabatnup. bagumii nusaiiH MaB3ycu Ba
rosacu...” [22], spHU, Oaguuii MaTH Mypakka® TY3WIHIITa dTa
Makmya cudaTHga Ma3MyH Ba IIAaKJ, FOSBHUMA, MaB3yHi Ba
JWHTBUCTHK  JJIEMEHTIAPHUHT  YHFYHIWTH  OKaHIUTHHA
xucobra onub, YKUTyBUM mapcaa y €ku Oy M ycryOuHH
TaHmaiau. by TagkukoTiap OuTTa aHUK Makcaara OyicyHaan
Ba YNapHUHT Xap Owpu Ownan YyxutyBum (Ba, ajnbarra,
tanabanap) TypiaM KuHMHYmIMKiIapra nyd kenrad. llynnait
MyaMMoJIapJaH OupH YKyBUMJIApHUHI Oajuuii MaTHHU Ha
(oHETHK, Ha JIEKCHK, Ha MOPQOJIOTHK, Ha CHHTAKTHK
Japaxaza JIMHTBUCTHMK —TaxXJWI KWIMII KYHHKMa Ba
MaJlaKaJlapura dTa SMaciIura Macanacuaup [2]. AMmo OyHpait
TaXJUJ OSJEMEHTIapH JapcAa OYiauImHM Jo3uM. XaJIaH
TauIKkapu MOCJIAIIAIITa wyn KyiMacaaH, THJIIATA
KUHMHYMIMKIapHU OapTapad OSTuin, JyraT OWJIaH HIUIALI
KYHUKMAJIADUHU  LIAKIJIAHTUPHIL, YKYBUWJIADHUHI JIyFaT
OoiuruHu OGOMMTHIN, CY3MapHM JIEKCHK TaXJIMJ KHJIMIIL,

JIEKCUK ~ OUPIMKJIApPHH  CEeMAaHTHKIAIUTHPHII,  YJIapHUHT
MOCIHTHHH KYpCaTHII y4yH 3apyp OYiraH MaTHHHUHT
JEKCUKOTPAaMMATHK ~ W30XW  [2], THIHMHT TpaMMaTHK
TU3UMUHUHT MabIyM OHp MaTHH EpJaMuja YpraHwII,
CTWIMCTUK  Ty3WIMamap OWJIaH TaHWIIWII, MAaTHHUHT

CHHTAaKTHK Ba THHHIN OCITHIAPUHU TAXJWUI KWIAII -
OynapHuHr Oapyacu Ba OomlIKamap pyc THIM Aapcrapuiaa
Gamguumit matHiaH ¢oiigananranaa mymkuH. A.J.HoBukoB
MaTH MyaIipH KOMMYHHKAaTHB, ajpecar 3Ca KOTHHTHB
Bazu(aHu Xan KWwiaad, 1ed Xxucobmad, “MyaTHQHUHT HYTK
TAbCHPHUIa HYHANITHPWITaH KOMMYHHKATHB Ba3uacu THIT
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BOCHTQJIAPHHY JHT SAXIIM Tap3[a TaHIAIl Ba TaKCHMIIAIINAH
ubopar” [14] mes tabkumnaiinu. ApexBar ityn, myamwd
HYKTau Ha3apuiaH, YHUHT HYyTK HUSTUHU eTKa3umaup. MatH
XaKuJard MabIyMOTJIAp YKyBUM ONAuAa IIyHmail "Tuu
TymnaMu'oa maino Oymamu, Oy o3ca axpecaT KOTHUTHB
Basu(aHM Xan KWIraHAa MaTHHHHT MabIyM y3rapUIUIapHHU
Ba Y3rapTHpHIDIapHH Tajna0d Kwiagy, YHHHT Makcaad
MaTHHUHT YMyMHUil MabHOCHHM TymryHumzaup" [14]. Anabnit
acap Ma3MyHH THINIYHOCIHK (paHUHHUHT IpeIMeTH 3Mac, 1eb
xucobmaran  B.B.Bunorpamo  myHmait  €raH  aau:
“TunmyHocHH 0y Ma3MyHHH Udoaanam ycymuapu éku udoaa
BOCHTANIAPUHHUHI  M(oJanaHraH Ma3MyHra MyHocadaTu
KYTIPOK KU3MKTHpagu. AMMO OyHIall TagKUKOT HyKTau
HazapuaaH Ma3MyH Oamuuid anabuér TWIMHU YpraHumgaH
TamKapuaa Koia onMaiau. Jlapxakukar, Oamumii acapna
OUMIraH BOKEJIMK YHHHI HYTK KOOWFHIa TaBramaHaau. by
epAa HOMJIapH KyHWiIraH Ba TaKpoOpJlaHTaH oOOBeKTiIap,
mIaxciap, Xapakamiap Typin (QYHKIHOHaNI MyHocabaTiapra
Kyiuaagu. bynmapHunr Oapuacu amaOuif acapHUHT HYKU
KOMIIO3UIIMOH-CEMaHTUK  OWpnuruga cy3, ubopa Ba
KOHCTPYKIMSUTAPHUHT aJl0Ka KWINII YCYIIapy, KyIUIAaHWIUIIT
Ba JIMHAMHK y3apo TabCUpHUra TabCHp KUJIAJU Ba Y3 aKCUHU
Tomamy.  Anabuii  acapHMHT  TY3WIMIIUIArd  HYTK
BOCUTQJIADHHUHT TapKUOM YHHHI ‘“‘Ma3MyH’ M OwWiaH y3BHit
OornmuK  OYynuO, Myammud TOMOHWAAH yHra OynraH
MyHocaOaTHUHT Tabuartura Oormuk" [15]. ILlyHunrmek,
VKUIIHE ~YPraTHIIHAHT acoCHil OOCKHYHMAa TYpiIH XHII
¢yHKuMOHaNn ycrmyOmap opacumaH Oaauuii Hacp ycCIyOHMHHU
Tagmam Takug STwiaad. UyHkm amabuii Ba MHHTaKaBHA
éunamrys Tapaduopmapu (JI.C.Burorckuii, O.U.Hukudpopona
Ba OomKkamap) Janwuiapura acociaHuO, 16-18 &maa
VKyBUWJIapia TYpJIM OKaHpAarn Oanuuii  agaOuéTnapHu
VKUIIra KU3WKUII Kydasad. baauumii MaTHHUHT y3ura xoc
XYCYCHUSTH YHUHT MYyTJIaK AQHTPONOLCHTPUKIIUTH
(U..Yepuyxuna, A.M.JlomamneB Ba Oomkanap) [7], spHH
Oamuuii anaObu€T MHCOHHM TYUIYHHINTA KapaTwirad Oymuo, y
KYIMIMINK TajxabanapHUHT OMIMM Ba HHTHJIMILIAPUTA MOC
Kemaau, 1e6 ypTHpod STUIITaH.

Taxana Ba HATHKAJAp (Analysis and
results). Anabuii MaTHHH HMAPOK STHIIHH MyXTa YpraHWII
kepak. [y Makcagia HyTKHUHT Oy TypH Y4yH MaBxy] OyiraH
Ma3MyH HM(OJAaCHHHHI yMYMHH KOHYHHATIApH OWJIaH
TaHUmUN J103uM. LlyHn yHyT™Macionk kepakkw, agaOuii MaTH
Ma3MyHHHHUHT y4 TypUTa MablIyM Japaxkaga MOC KeTaauraH
MaTHHH HJAPOK JTHIIHWHT yd JapaKacH MaBXyl. bupuHum
Iapakaga aHWK Ma3MyH HIpOK KuinHagu (OeBocuta
ndoganaHaan), MKKHHIACHIA — UMIUTHIUT (IyKyp, OeBocHTa
ndopananmaian; cyOTEeKCT), YUMHUHMCHIA — ICTeTHK (bapua
caHbBaT acapijapura xoc OYmuO, Ty3ajUTMK TyHFycHra TabCHp
Kwiany). MaTHHUHT Oy WIPOKMHH YpraHWII y4yH MaTHHHU
TaIIKWI dTagurad Gapya OUpIHKIapra 3bTHOOP KapaTaauraH
JMHTBUCTHK TaxXJIAJI alOXHUa axaMusATra sra, Oy mryoxacus
3CTETHK Ma3MyHHHM eTKasumra épaam Oepamu. MMmmumur Ba
SCTETHK Ma3MyHHHU uponanamra pmam OepyBunm Oapya THI
BOCHTAJIApH TacOAU(HI >Mac, Oalky TH3UMIUIUP. YIapHU
MKKH I'ypyXra OYJIuI MyMKHH:

1) Tin GUPIMKIAPUHUHT cu(aT XyCyCHATIapura Ous;

2) ymapHMHI MaTHIard MHKIOpUM MyHOcabaTnapu
OuaH OOFJIHK.

Cudar xycycusitnapura Kypa, oup OupnukHzA OOIIKa
Oup karop OWp Xwi OWpIHKIApAaH TaHNIAI, SBHA THIT
TU3UMUHUHT napagurMaTHK MyHOcabaTIapuIaH
(olimaraHUIIHN Ha3apAa TyTaJUTaHIApHHU YBTHOOPTa OJIHII
no3uM. by Xxycycusarimap yu Xonatma coaup Oymand.
Bupununaan, 6up Oupnuk HeWTpad Tun MebEpura HucOaTaH
6upop KuXaTnaH OeNTHUIAHUIIM MYMKUH, S’bHH (yHKI[HOHAI-
CTHJIMCTHK €KHM SMOIIMOHAI-OKCIIPECCHB PAHITa 3ra OYIIUIIH,
¢olimananum foupacy OmIaH YeKIAHAIIN EKU ITaccuB GoH/Ta
MaHcyO Oymumm Ba  Xoka3o. Xo3uprada — amgabuéT
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COIMOJIOTTIAPY YeKJIaHTaH MaTephajiap, OJaT/Aa aHKeTajapra
*KaBoomap yUyH cudariu KOHTEHT TaxJIMIUIaH
(doiigananaauap.

Baguuit acap Twim Oyitnua ¥30€K THIILIYHOCIUTHAA
XaM Karop wuuuiap KuwiuHran Oymu6, 3.Xommanosa [3],
b.XomikoB [4], b.YMmypkynos [5] TomoHnman Gamumit acap
THJIM, YHUHT JIEKCHK CaTXW XaMjaa OaJuuiINK >KUXaTiapu
TaxJIMIra TOPTWITaH. Xynoca KWinO aifraguran Oyicak,
cuaTaM  KOHTEHT-TaXJIMJI  TAIKUKOTHHUHT  aCOCIIWIINTH
TeTHIUTH  KaTeropus  ILIAKJIaHUIIMTA  Ba  Ha3apusara
YMyMIAIITUPUINIIE MYMKHH OYNraH XaKMKHH HaTHXKamapra
OOFNMHUK. XOJICTH TabKUIUIaTaHUICK, "YMyMHIINK TaMOWHIN
Oymuimu kepak", sS’bHU "Ma3MyH TaxXJIMIM Ha3apHid axaMHATIa
sra 6ymummu no3uM" [16]. bomkaua xunuo6 alitranaa, "MaTHIN
MaBJIyMOTJIApaH aJoKa MOJENHJIarH KOMIIOHEHTIapHUHT
0oIIKa MabIyMOTIApHTra YMyMJIAIITHPHII MyMKHH" [6].
Tymuk TyratuiMmaral MabIyMOTIAPHUHT  MYyBO(HKIUTH
OWwraH aHWKIAHTAH TOM(ATAPHUHT XAKUKUIINTH TYpIH
TacHU(Iarn4IapHu KyIIall opKajau amaira omupuiaaau. bup
HeuyTa TacHuU(uarndnapaan ¢oiganaHrad xonga, xap OHp
KOHIIeTIMST Ton(acH CHHOHMMIIAPHH ¥3 WUYUra OJMIIN YIyH
KeHratupwinimu MyMKuH. ByHpmait xommapma, Oup artama
aHMK Yy3rapyBun, Oomka(lap) 5ca SIOIMPHH Yy3rapyBud
cudaTnaa KaOyn KWIMHUIM MyMKHH. “KOHTEHTHHM Taxyui
KWIMII MyaissH MyaMMO y4YyH 3HI' Ma3MyHJIM Tou(aIapHU
KyJutam Kepak, HUcOaTaH ¥y3ura Xoc Ba aHUK Toudanap
KYyTMHYa HT Ma3MyHiu Oymamu" [8].

Jopocunaa cuparny KOHTEHT TaXIWIMHU aMaira
OILIMPHII yIyH XaJl KWIMHUIIN Kepak OyiraH acocuii MyaMMo
mryryaky "uHTYHTHB Tapku®" (Kpummenmopd Kupum, 6)
aMac, OaNku "CeMaHTUKAHWHT MyXHM >apa¢Hu" ydyH jkaBoO
Oepaanran mapaMeTpiapHH SPATHII 3apypaTd dKaHIWTH aéH
oymamu. Kpunmenmopd xynoca kwiranuzaek: "MaTHHUHT
WHTYUTUB TAIKUHHAAH (apkin Yiaapok, xabap Ma3MyHHHHU
WIMHH TaXJIWi KWINII aHATUTHK >KapaHIapHUHT aHUK
OymumuHN" Ba "pacmMuid TWiAa upoJaNaHUIIMHHU" Tadab
kwtagn (Kupum, 9-6er). Ulynnmait xkumm®, "xakukar OwinaH
uaeHTHUKAIMSA ~ KUIMHTaH"  aJeKBaTIMK, OOBEKTHUBIHUK,
WIIOHWIWJIMK ~ ME30HJapuHM Ba  "MyBOQHKIMK  OWiIaH
aHMKJIaHTaH" XaKUKUMIMK MyaMMOJAapUHU [6] KOHIUpUIN
yuyH "TaIKUKOT >KapaéHHHUHT Xap OHp OOCKMYM aHUK
OenruiIaHraH Koujajiapra acocIaHHUIIH Kepak™.

Anabmii acapHMHT TabCcUp Kydd Ba Myautud
MaxOpaTWHH TOITHKAHMHT OSHT acoCHil yHCypu Oynran
Oamuuii HYTKKa Ba yciayOra OOFIMK paBUIIIA TAJKHUK STHII
V3UHUHT SXIOIM caMapanapuHu Oepanu. UyHKH HKOAKOP CY3
BocHTacuia o0pa3 spaTagd, OSNHK TacBHp Ba Oaguuit
nGOJAHNHT aHUKIUTK aau0d KyJularaH OpPUTHHAI CY3 Xamja
nbopanapra Terunu Oymamu. 3epo, amabuETIIYHOC OJUM
Wynpom CommxoHOB IKyda YpPHHIM TabKHIATAHHIEK,
“BOKeaJIapHH TacBUpJIAINTa, KaxpaMOHJIApHUHT Tabuatura
MOC KeJmaguraH Oamumii HYTK INIAKIM YHHaKaM CaHbBaT
ACApUHMHT TY3aJUTATMHE TabMHHIIOBYH KY3Ty XMCOOIaHAIH.
YHU TYFpu TaHnmail Owimnm 3ca E3yBUMHHHT MaxopaTura
oormuk” [13]. Ly mabHOma y30eKk THIWra MaxopaTr OwiIaH
Tap)KUMa KWIMHTaH “UYKUHTHpraH oTa” POMAHUHMHI THIH
paBOH Ba BOKeajap pHUBOXKUAATH TEMM-IUUALAT YKyBUH
9bpTHOOpHHM y3ura TopTHO Typamu. “IlllaiiTaHart” Tunm Ba
yCIIyOu KMXaTu/aH paHr-0apaHr, yHua Oouika agabuil Typ Ba
JKaHpJapra Xoc yHCypiap KOpHUIIHK XoJiia kenanan. by ypunna
acapja y4pa® TypaaWraH NIEbpHH MaTHJIAp, XalK OF3aKH
YOKOJW HaMyHaJlapu OYiraH XHMKOAT Ba PUBOSTIAP Hazapiaa
TYTHIIMOK/IA.

Xyaoca (Conclusion). Mabnymku, xap KaHOail
OGazguuii acap BOKCNMKHHHI Oamuuit TaikuHH — OYIuO
KoJIMacqaH Xa€THHUHT y3ura xoc ¢ancapuil KOHYHHUSTIAPHHH
aKC ITTHPYBYHM 3aJBOPNIM (PUKPIAPHU XaM ypTara TalLIaIin
OwnaHn wmyBaddakuaT KozoHamu. By Oopaga Xap HKKH
MyaJUTH(HUHT ¥3 ycIryOn Ba TasHyBuH oMmuiapu 6op. I1pr030
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“UykuHTHpraH oTa”fa KyIIad XMKMaTId CY3JapHU acapia
rox KaxpaMmoHJap TWIM, TOX ¥3 TwiuaaH Oa€H dTras.
Kymnanan, o Kopneone “Friendship is everything.
Friendship is more than talent. It is more than government. It
is almost the equal of family” [11]. (“Aycriuk xamma
HapcajaH yIayraup. JYCTaMk uMcTebmoiaH IOKOPH TypajH.
JAycriuk xap KaHmad XykymartgaH Kywiugap. Jdycriamk
OWIIAJIaH caj macTpokna Typamu’) [12], nelinu. By xukmarin
ran yiyF ajuloMaiapaH €KH *KaBOHMapuiapaaH Oupura smac,
Madusl capiopura TETHLUTH. YHHHT ¥3M aHa ILIyHra amai
K0 smaiam, Xy3ypura €pram cypad KeiraH KUIIWIApHU
cupa XaM HOYMHJI KalTapMaiiiu Ba yHTa OYCTIMKHH TaKIug
stamu. Anbarta, Mmyawm¢ aitraHugex, Oy IYCTINKHH
Ocrapa3, ne6 Oynmaiinu. Jlekun opamiuap Xed Oyimaca,
UykuHTHpraH oTta aifrraHu kabw, myct Oyna oiraHuga xam
XO3UprUAaH aH4a sxiu smaérrad 6ymap sau. “T understand
you have to deal with a lot of people who try to seem more
important than they are. In my case the reverse is true” [11]
(“MenuHr OwnMmmM4Ya, Y3WMHHM  KarTa oJaM  KuiuO
KypcaTaguran KdUYMK ojawiap OWwiaH Te3-Te3 ydpamuo
TypHUIIMHTH3ra TYFpU Kenmanu, mekwum’”) [12], meitmu Tom
Xeiiren y3ura HucOatan OemmcaHn MyHOcabatma Oynra,
UyKuHTUpraH OTaHMHI KyIpaTHHU XUC KWJIOIMaEIraH

Bombura. YHuar Oy ranuHu MKKM XWJI MabHOJA TYLIYHHII
MyMKuH. bupununcu, Bomnsura Typam romynuiap Ouiax
Mypo’kaaT KWIaJAWTaH OJaMIAapHUHT 0ab3WIapy YHTa TallidHU
YTKa3uIl y4yH Y3MHM KarTa oJaM KWiIMO Kypcaruira
YPHHUIIM MYMKUH; HKKMHYH MabHOCH, XHCOOCH3 OOMIHK,
IIOH-IIYXpaT, OJIY3IM OHJAp, KaTTa aMmaigopriap OwiaH
OLTHAYMIIMK KHUIIHNTa Xap KaHJal KaTTa OfaMHHU XaM KHYKHHA
Kb KypcaTn® KyHumy MyMKuH. Boibply OmpuHYM MabHO
noupacuna ¢GukpiaaérraH 314, ToM 3ca MKKHHYM MabHOTa
uuiopa Kuiaad. by ram aHuK Myspkanra Teragud Ba Boibig
’Ka3aBacu KY3UraH BaKTHAa XaM JIOHHHMHT HOMMra OHp OFM3
éMOH ram aiita onmaiau. JloH Myomanara KupUIIAéTraH
WHCOHJIApDHUHT KaHIail oJaM »KaHWHH OuiIMokd4u O¥iica,
Tompman “ y cummmusuk” €KM “CHIMIMSUIMK 3Mac”, JeraH
kaBoOHM KyTamu. Cypanran omaMm Xakumard (QUKPHHHT
KaThUIIAITYBUra NIy TaHUHT ¥3u kudos. Xynoca cudarnaa
JKaxOH TWIIYHOCHUTHIa Oamuui acap TWIMHU TaJKUKH
OpKaJlM THJ YPraTHIN, JIMHIBOMAJAHMH, COIMOJIMHIBUCTHK
JKUXariaapra Kypa Yypranum, Oaguuid acap TWJIMHHHT
MypakKaOMWIuaaH Keaud YMKUO YHU KOTHHTHUB TaIKUK
K Gopacuia KUAAWi TaJKUKOTIap amaira ONIMpHIIa
OOIUIAHTHINTUHHM aJTOXUAa STUPO(] STUIIIMHU3 MyMKHH.
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GRAMMATICAL FEATURES OF UZBEK ANTHROPONYMS
Annotation

In linguistics, the concept of anthroponyms is used to express the names of individuals, their linguistic and non-linguistic
features. Each language has its own system of anthroponyms, which, in turn, depends on the cultural, spiritual values and
grammatical features of a particular nation. Anthroponyms, which are an integral part of onomastics, are one of the topics that
should be studied not only in the world, but also in Uzbek linguistics. The article analyzes the specific lexical and grammatical
features of anthroponyms in the Uzbek language (on the example of female names).

Keywords: anthroponym, personal name, lexical, grammatical, lingvopoetics, compound nouns, nicknames, nouns.

IF'PAMMATHUYUCKHUE OCOBEHHOCTHU Y3BEKCKUX AHTPOIIOHUMOB
AHHOTANMSA

B s13pIK03HaHNN TOHATHE aHTPOTIOHMMBI UCIIONB3YETCs ISl BBIPAXKSHHSI HMEH JIHL, UX SI3BIKOBBIX U HESI3BIKOBBIX OCOOCHHOCTEH.
KakIplii SI36IK HMEEeT CBOIO CHCTEMY aHTPOIIOHHMOB, KOTOpasi, B CBOIO OYepPe/ib, 3aBUCUT OT KyJIbTYPHBIX, JYXOBHBIX IIEHHOCTEH
U TPAMMAaTHIECKHX OCOOEHHOCTEH TOTO MM HHOTO HapojAa. AHTPOIIOHUMBI, SBIAIOMINECS HEOTHEMIIEMOH JacThi0 OHOMACTHKH,
SBJAIOTCA OMHOM M3 TeM, KOTOPYIO CIIeIyeT M3ydaTh HE TOIBKO B MHPOBOM, HO M B y30€KCKOM S3bIKO3HaHWU. B craTbe
AHATIM3UPYIOTC CIeMUPHIECKHE JIEKCHKO-TPaMMAaTHUECKHEe OCOOCHHOCTH aHTPOIOHHMOB B Y30€KCKOM S3BIKEC (Ha IMpHUMeEpe
JKEHCKUX UMECH).

KnroueBsbie c10Ba: aHTPONOHNM, JINYHOE UM, JISKCHKA, TPAMMAaTHKa, JIMHTBOIIOATHKA, CJIOKHBIE CYIIECTBUTEIIBHEIE, TPO3BHILA,
MMEHA CYIIECTBUTEIBHBIE.

O'ZBEK ANTROPONIMLARINING GRAMMATIK XUSUSIYATLARI (Ayollar ismlari misolida)
Annotatsiya
Tilshunoslikda shaxs nomlarini anglatish, ularning lisoniy va nolisoniy xususiyatlarni ifodalash uchun antroponim tushunchasi
qo'llaniladi. Har bir til o'ziga xos antroponimlar tizimiga ega, bu esa o'z navbatida, ma’lum bir millatning madaniy, ma’naviy
gadriyatlariga, grammatik xususiyatlariga bog'lig. Onomastikaning tarkibiy gismiga kiruvchi antroponimlar nafagat dunyo, balki
0°zbek tilshunosligida ham tadqiq etilishi kerak bo’lgan mavzulardan biri sanaladi. Magolada o°zbek tilidagi antroponimlarning

(ayollar ismlari misolida) o°ziga xos leksik va grammatik xususiyatlari tahlil gilingan.
Kalit so"zlar: antroponim, shaxs nomi, leksik, grammatik, lingvopoetika, go’shma ismlar, lagablar, nom.

Kirish. O'zbek tilshunosligida nomshunoslik, ya’ni
onomastika bo'yicha qator ilmiy tadgiqotlar gilingan. O zbek
tili atogli otlarga boy bo’lib, ularning barcha ko'rinishlari bir
xilda to’plangan va o'rganilgan emas. Nutg jarayonining
ganday ro’yobga chigishi insonning agliy va amaliy faoliyati
bilan bog’liq ekanligi hagidagi hagigat kishilarga gadimdan
ma’lum bo'lgan. Antroponimiyada ism tanlashda etnografik,
evfimik, emotsional- ekspressiv leksikaga oid ishlar, badiiy
adabiyotda so'z tanlash, matn tuzish - bularning barchasida
inson va uning faoliyati, ongi va shuuri yotadi. Ma’lumki,
erkaklar va ayollarning ismlari farglanadi. Tilda atogli ot
bo’lib keluvchi leksema yo’q. Turdosh otlar (eng ko’p
uchraraydi) va boshqa so’z turkumlaridan ism sifatida
tanlalanadi. Shuning uchun atogli otlarning grammatik
jihatdan tuzilish tarkibini sistemali tahlil gilishni tagozo etadi.

Mavzuga oid adabiyotlarning tahlili (Literature
review). Hozirgi o'zbek tilidagi atogli otlar ham nazariy, ham
amaliy jihatdan o’rganilmogda. Nomlar nazariy, tavsifiy,
giyosiy, tarixiy va sinxron yo'nalishda tadgiq gilinmogda.
Onomastika bo’yicha gilingan barcha tadgiqotlarda
antroponimlar hagida S0’z yuritiladi. O"zbek
antroponimlarining ma’nolarini publitsistik tarzda ifodalagan
birinchi risola Y. Menajiyev va X. Azamatovlar[1] tomonidan
yaratilgan. Unda ismlar ma’nosini tushunish, ism ma’nosining
asosi bo’lgan holatlar haqida bayon etilgan. O’zbek
tilshunosligida antroponimlar sohasida eng salmoqgli hissa
goshgan olim E. Begmatovdir. E. Begmatovning “Nomlar va

odamlar” [2] kitobida ism qo'yish odatlari, ismlarning tarixiy
etnografik ma’nolari tushuntiriladi. Shuningdek, hozirgi
zamon o'zbek tilida keng go’llanilayotgan ismlar ro'yxati
berilgan. Ushbu kitob ilmiy- ommabop tarzda yozilgan bo’lib,
“Ismlar va tilsimlar”, “Hurmat va zulmat”, “Qizlar qgismati”,
“Davrimiz va ismimiz” kabi bo’limlarni 0’z ichiga oladi. Har
bir bo’limdagi nomlar boshqga turkiy xalglardagi nomlar bilan
chog’ishtirilgan.  Tilshunos E. Qilichov tadgigotlarida
antroponimlarning uslubiy qo’llanishi hagida fikr yuritilgan.
1960-yillardan keyingi davrlarda o’zbek tilidagi atogli otlar
tizimini zamonaviy tilshunoslik usullarida tadqgiq gilish
aynigsa kuchaydi. Har bir davrning ism qoyilishiga doir
o'ziga rasm-rusumlari, odatlari, tayangan tushuncha va
tasavvurlari mavjud. [3] Bu ismlarni nafagat leksik jihatdan,
balki grammatik xususiyatlarini ham tahlil etish bugungi kun
tilshunosligi oldidan turgan vazifalardan sanaladi.

Tadgigot metodologiyasi. Magolani
analiz, sintez, chog’ishtirma, semantik, tavsifiy
usullaridan foydalanildi.

Tahlil va natijalar (Analysis and results). Olamda
har bir narsa bir-birini to’ldiruvchi ikki tomonga ega. Ularning
biri shakliy tomon bo’lsa, ikkinchisi mazmuniy tomon. Inson
nutgining asosiy quroli bo’lgan so’z ham shunday jihatlarga
ega. Ko’pincha atoqli otlarning semantik jihatlariga e’tibor
beriladi. Lekin ularning tuzilish tarkibi ham bor, chunki tilda
faqat atoqli ot bo’lib keladigan leksemalarning o’zi yo’q.
Tildagi ma’vjud predmet, belgi, hatto harakat bildiruvchi

yoritishda
tahlil
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so’zlardan (Albatta ism qo’yishning, hatto tanlashning o’ziga
xos qoidalari bor.) atogli ot sifatida tanlab olinadi. Bu
antroponimlarning tilning tabiatidan kelib chiggan holda
grammatika xususiyatlarini ham talgin qilish lozimligini
ko’rsatadi. Avvalo, antroponimlarni qaysi so’z turkumidan
o’sib chiqqanligi haqida. Atoqli otlar kelib chiqishiga ko'ra
turli so"z turkumlarda bo’ladi:

1.0t so’z turkumidan o’sib chiggan shaxs nomlari-
Kumush, Yoqut, Saodat, Sadoqgat, Oltinoy.

2.Sifat so'z turkumidan o'sib chiggan atoqli otlar —
Shirin, Aziz, Go zal, Ozoda, Pokiza, Nafisa, A’lo, Qimmat.

3.Son turkumidan o’sib chiggan atoqgli otlar-
To qgizxon, To'gsongul, Yetmishoy. Son turkumidan o'sib
chiggan antroponimlar lug atimizda kam uchraydi.

4.Fe’l  turkumidan o'sib  chiqqan
nomlari:Turdixon, Sotqinoy.

Biz yuqgorida ko'proq tub so'zlardan iborat shaxs
nomlarini keltirdik. Bundan tashqari til boyligimizda yasama
so"zlardan iborat bo’lgan antroponimlar ham bor va ular katta
gismni tashkil etadi. Tilshunoslik nuqgtayi nazaridan yasama
so'zlar bir necha usullar bilan yasaladi. Ularning ayrimlarini
shaxs nomlarida ko’rish mumkin:

1.Affiksatsiya usuli bilan yasalgan so'zlarning
atogli otga o’tishi. Mardona (mard+ona), Ulg ay (ulug’+ay),
Nozik (noz+ik).

2.Kompozitsiya usulida yasalgan shaxs nomlari.

shaxs

Kompozitsiya, ya’ni ikki mustaqil so'zning o'zaro
qoshilishidan hozil bo’lgan antroponimlar yoki kompozitsiya
usuli bilan hosil bo’lgan so'zlarning shaxs nomiga

ko“chganligini antroponimiyada ko'p uchratamiz. Ular asosan
quyidagicha tuziladi:

1.0t+ot:  Gulbadan,
Dilkusho,  Oyjamol,  Guljamol.
Qorasoch, Gajakgul.

3.Son+ot: Mingoyim, Mingbeka.

4.0t+fe’l. Bu tipdagi antroponimlarning aksariyati
diniy tushunchalar, farzandni Yaratganning in’omni deb bilish
natijasida yoki irim-sirimlar natijasida yuzaga Kkelgan:
Egamberdi. Xudoybergan.

Bundan tashqari ba’zi o'zbek antroponimlarida
predikativ (ega, kesim) munosabati ham kuzatiladi.
Xudoberdi, Umrzoq, Egamberdi. Xudoybergan.

Tilimizda izofa shaklidagi ayollarga xos antroponimlar
ham uchrab turadi. Izofa arab tili nugtayi nazaridan garatgich
garalmish, fors tili nuqgtayi nazaridan garatgich garalmish va
sifatlovchi sifatlanmish munosabati sanaladi: Sarvinoz,
Merinoz.

Fe’l turkumidan o'sib chiggan antroponimlar uncha
ko'p emasdek tuyuladi, lekin arab tilidan o°zlashgan ismlarga
nazar solsak, ularning aksariyati fe’l, uning sifatdosh,
masdar(fe’lning noaniq shakli) shakllari ekanligiga guvoh
bo’lamiz.

Masalan, Mahfuza- o’zbek tilida ot, lekin arab tilida
hafaza. Mahfuza esa masdar shakli bo'lib “saqlamoq”
demakdir. Demak, o°zlashgan so’zlarning nomlari hammasi
ham o'z grammatik ma’nosida o'tavermas ekan.

Atogli otlar qaysi turkumdan ganday yo'l bilan
yasalmasin, ot soz turkumi tarkibiga kiritamiz. Yugqorida
gayd etganimizdek, o’zbek antroponimlari ham boshga
tillardagi singari bir komponentli yoki ikki, uch komponentli
bo’ladi.

Sodda antroponimlar ular uchun asos bo'lgan
leksemaning tuzilishiga mos keladi va mohiyatan tub
nomlardir. Masalan, Asal, Lola, Kumush, Go'zal va boshgalar.
Sodda ismlarni sodda, tub deyish, ularni bo’g’in tuzilishiga
ko'ra tahlil gilish aslida ism uchun asos bo"lgan apellyativning
tuzilishini gayd qilishdan iboratdir. Bu xususiyatlar ismga xos
deb o’ylash o’rinli emas. [4].

Dilshoda,
Qorako 'z,

Dilnoz, Dilroza,
2.Sifat+ot:

Ernest Begmatovning  fikriga e’tibor qaratadigan
bo'lsak, apellyativ yaxlit leksema holida ismga o'tadi. Bu
orinda u atogli otga o'tgach, undan hosil bo’ladigan
xususiyatlar hagida gapirmoq lozim. Masalan, ismning
individual tushuncha ifodalashi, bosh harf bilan yozilishi va.h.
Quyida keltirilgan ayollar ismiga e’tibor bering: Akbara (a.) —
buyuk, ulug™; Akmal (a.) — eng yetuk, eng mukammal; Aliya
(a.) — ulug’, eng yuksak; Fazilat (a.) — yaxshi xislatli; Mantiga
(a.)- ma’noli, mantigli so ‘zlovchi; Marziya-e’timorga loyiq,
munosib;, Ma’suma-pok, toza, gunohsiz; Mahbuba-suyukli,
gadrli do’st; Mahmuda- maqgtashga arziydigan qiz;
Musallima-yuwvoq, ogko"nggil; Ramziya- o°rnak,
namuna;Ramida-hurkak, noziktab, muloyim; Sofura-pokiza,
toza, pokdomon; Ta zima- hurmat gilishga arziydigan. (8)

O°zbek tilshunosligida sodda ismlarni sodda deb
garash ham nisbiy tushuncha. Chunki ism bir qator
antroformatlarni gabul gilgach boshga shaklga o'tadi.
Kumushxon, Lolaxon. Ikki va uch komponentli, ya’ni
sintaktik usuli antroponimlar yasashning eng mahsuldor
usulidir. Bizning hisobimizga ko'ra, “O’zbek ismlari ma’nosi”
asarida 14600 ism izohlangan bo'lsa, o’sha ismlarning 8194
tasini go'shma ismlar tashkil etadi. Qo’shma so’z, uning
komponentlari orasida sintaktik munosabat go’shma so"zning
leksemaga va so’z birikmasiga munosabati, qo’shma so’z
bilan so’z birikmasining fargi go’shma so’z hosil bo'lish
xususiyatlari hagida o°zbek tilshunosligida anchagina ish
gilingan.(5) Bu ishlarda go*shma so°z turdosh so“zlar materiali
asosida yoritilgan. Ism va toponimlar materiali tadgiqga
tortilmagan yoki ba’zi holatlarda turdosh ot bilan aralash
holda tavsif gilingan. Holbuki, oddiy go'shma so’z bilan
go'shma atoqli otlarning hosil bo’lishida ma’lum farglar bor.
Awvalo, go’shma so’zning lisoniy mohiyati hagoda aytilgan
ikki fikrni keltiraylik. Prof. A.G’ulomov fikricha, so'z
birikmasi go’shma so’zga aylanganga, undagi komponentlar
orasidagi sintaktik aloga yo'qoladi, ular fonetik jihatdan ham
birikadi va bir bosh urg’uga ega bo"ladi.(6) A.Hojiyev yozadi:
“Shuni aytish kerakki, so'zlarni sintaktik usul bilan biriktirish
deganda, birdan ortiq so'zning ma’lum grammatik qonun-
goidalari asosida o'zaro bog’lanishi tushuniladi. So“zlarning
ma’lum grammatik qonun- qoidalar asosida o’zaro alogaga
kirishuvidan hech vaqt qo’shma so'z hosil bo’Imaydi, balki
hamma vaqt so'z birikmasi hosil bo’ladi. Ana shunday so'z
birikmalari til taraqqiyoti jarayonida ma’lum davrlar otishi
bilan semantik, grammatik va fonetik jihatdan bir butun holga
kelishi, ya’ni go’shma so'zga aylanishi mumkin. So’zlarni
grammatik qonun- qoidalar asosida o'zaro alogaga
kirishuvidan soz birikmasi hosil bolishi bilan shu
birikmaning go'shma so'zga aylanishi tamomila boshqa-
boshga hodisadir”.(7) Darhaqgiqat, so'z birikmasini hosil
giluvchi jarayon — bu nutqdir. Ushbu birikmalardan ba’zilari
nominativ ehtiyojga ko'ra ma’lun vaqtda qo'shma so'zga
aylanishi mumkin. Qo’shma atoqli otlarni, jumladan, ismlarni
yuzaga Keltiradigan asos — bu kontekst (matn)dir. Bunda
bolani nomlash jarayoni tushuniladi. Sodda ism ham, go’shma
ism ham gisga nomlash jarayonida tanlanadi yoki yaratiladi.
Bunda nominatorlarning turli va murakkab motivlari
asoslanishi muhim rol o'ynaydi. Ismlar orasida so'z
birikmasiga o'xshash ismlar ham mavjud: Xudoybergan,
Tangriberdi, Kuntug'mish kabi. Ammo bu ismlar ham
go'dakni nomlash jarayonida birdan “ijod” qilingan ismlardir.
Ism yasalgan go'shma apellyativlar orasida dastlab so'z
birikmasi xarakterida bo’lgan ismlar ham uchraydi: Qizilgul,
Atirgul, Oyto’la, Ogbilak kabi. Ushbu apellyativlar ismga
aylangunga gadar uch jarayonni boshidan kechirgan: 1) qizil
gul — so’z birikmasi; 2) gizilgul — qo’shma so’z; 3) Qizilgul —
ism. Bu holatda gizilgul go’shma so’zi hech gandday
yasalishsiz, tayyor holda ism vazifasiga o°tgan va ushbu o’tish
bolani nomlash jaryonida go“zallik, chiroylilik motivi asosida
birdan yuz bergan. Bunday nomlar asta-sekin udumga kirgan
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va atogli ot ism sifatida tilda yashab kelgan hamda avvaldan  ayollarga xos ismlarni tadgiq qilish bir tomondan
tayyor nom sifatida antroponimlar fondida zaxira sifatida tilshunoslikning antroponimika sohasi uchun  ahamiyatli
saqlanib turgan. bo'lsa, ikkinchi tomondan tilshunoslikdagi eng dolzarb

Xulosa (Conclusion). Ko'rib turganimizdek, til juda
sergirra hodisa. Shuning uchun ham tilni xalq hayoti bilan
bog’liglikda o°rganish lozim. Buning uchun bizga birinchi
navbatda badiiy asarlar yordam beradi. Badiiy asardagi
onomastik birliklar, xususan antroponimlar ham mana shu
millat, xalq hayoti va o’tmishidan olingan, unda 0°z aksini
topadi. Xuddi shuning uchun ularni o’rganish, tadqiq gilish
muhimdir. Bu orgali biz 0’z milliyligimiz, tariximizni bilish
va anglashda yana bir gadam oldinga siljiymiz. O zbek tilidagi

masalalardan biri — badiiy asar tili va yozuvchining uslubi
muammosiga ma’lum  bir aniqliklar  kiritishi  bilan
ahamiyatlidir. O’zbek tilida go’llanilgan antroponimlarni tahlil
gilish o°zbek tilshunosligida shaxs nomlarining o’rnini
belgilash, bugungi kunga gadar ganday fonetik, leksik va
grammatik holatlarni  boshdam kechirganligi, semantik

taraqqiyoti to'g'risida ma’lum bir xulosalar chiqarish mumkin
bo’ladi.
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SEMANTIC DEVELOPMENT OF THE WORD
Abstract
This article explains the semantic development of the word, which proceeds in two directions - metaphorical transfer and
enrichment of the concept, corresponds to the two main functions of the language — the practical development of the world with
the help of metaphor and its purpose and explanation with the help of a scientific concept.
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CEMAHTUYECKOE PAZBUTHUE CJIOBA
AHHOTaALHSA
B nanHO# cTaThe OOBSCHACTCS CEMAaHTHUECKOE PAa3BUTHE CJIOBA, MPOTEKAIOIICE B JIBYX HANPaBICHUSAX-METO(POPHUYECKOTO
MepeHoca U 0OOTOIICHUS TTOHSTHUS, OTBEYACT JIBYM OCHOBHBIM ()YHKIIUSIM SI3bIKA-IPAKTUUYCCKOMY OCBOCHHUIO MHpPA C MOMOIIBIO
MeTadophl U €ro B HA3HAYCHUIO M OOBSICHEHHUIO C TOMOIIBIO HAYYHOTO TOHSTHS.
KnrwoueBue cioBa: ceManThka, MeTadhopa, CHHOHUM, CHTHU(HKAT, ICHOTAT, CIIOBA, JICKCHKA, TCPMUH

CV3HHUHI CEMAHTHUK PAUBOXKJIAHUIINA
AHHOTaALHA
Ymly Makonana CY3HUHT CEMAHTUK PUBOXIAHUIIMHE WKKU HYHAJIMIIA —Ma)KO3MH KYYUpHUII Ba OOHUTHIN HyHamumm Oyitrmya
JABOM JTYBYH, THJIHHHI MKKH acocwil Ba3ugacura — IyHEHUHT MeTadopa épaaMuia aMalnuii pUBOXIIAHUIIATA MOC KeJlaJUraH
CEeMaHTHUK PUBOXKJIAHUILIY Ba YHUHT MaKcaJu UIMUHN TyllyHYa EpAaMusia TYLIyHTHPHIaIU.
Kanut cy3nap: cemantnka, Meradopa, CHHOHAM, O€JITH, TEHOTATIH, CY3, JEKCHKa, aTaMa

Beenenne.  CemMaHTHYeCKOe  pa3BUTHE  CIIOBa,
NpOTeKaeT B JBYX OCHOBHBIX HampaBieHusx. C opHoi
CTOPOHBI, IPOMCXOAUT CMEHA JICHOTAaTOB-IIPOIECC, B OCHOBE
KOoTOporo JexxXuT Metadopa. C Ipyroll CTOPOHBI, MMOCTOSTHHO
yriyonsiercss  cojepkaHMe — CUrHH(UKATOB,  Onaropaps
OpPraHNYeCKOMY B3aUMOJCHCTBUIO CUCTEMY 3HAUCHHUI CIIOB U
CHCTEeMBI Hay4HBIX MOHATHH. KpaTko ocTaHOBHMCS Ha 000MX
IpoIECCax.

Meradopa B pa3HBIX €€ BHAAX OJHO U3 TJIABHBIX
opynuit  pa3BuTHs  Jekcuku. IloaTel M mmcarenun
OCYIIECTBISIIOT ~ MeTa(opHUecKkue IIePEeHOCEI B Pa3sHBIX
HAIPaBJICHUSX OT MPHUPOJIBI HA BHYTPEHHUH MHp YEJIOBEKa, OT
Tela YeIoBeKa Ha €ro TyXOBHBIE Ka4ecTBa, OT AyXa K TeMy, OT
OJTHOTO SIBJICHUSI MIPUPOIBI K Ipyromy T.1. OT opyamii Tpyna
JOJe B Tpolecce MX  COLMAIbHOHM, XO3SiCTBEHHO-
OKOHOMHMYECKOM JKH3HH TEpexXo[iIT K 3aKIIOUCHUSIM O
TIyOMHHBIX OCHOBax OBITHSI M 00OOLIAIOT TH 3aKITIOYEHHS B
(dhopme Metadop: pyccK.0CHOBa-IIEpPBOHAYAIBHO, 1a U TEIeph
emé, 3TO TEPMHH TKAaIKOTO PEMECIAa OCHOBA TKAHH: CTAHOK-
MEePBOHAYAIBHO TPUCIIOCOONICHNE TONBKO [UISI TPSKH U
TKaHbs: (Qpanim.travail pabora, aHrm.travel myremecTsue,
MEepPBOHAYAILHO €371a TYAa-CIofla: MEXKIYHApOIHBIH TepMUH
Marepus, WMCIONIMIA Temepb BaxkHedmee ¢Gurocodpckoe
3HA4YCHUE, B JIATbIHKU 3Ha4YWJI JApPE€BECHUHA, U U3 OTOIO
JIATHHCKOTO 3Ha4YeHMs1 materia pa3BUIIOCH el U COBPEMEHHOE
UCIIaHCK. madera JpeBecuHa.

WHott mpouecc-pa3BuTHe 3HAYCHUH, CUTHU(PHUKATOB.
CucremMa S3BIKOBBIX TOHATHH  (OIIDKaWIIMX — 3HAYCHUI)
MOCTOSIHHO TIPHOMIDKAETCS K CHCTeME HayYHBIX HOHSATHH,
CTPEMHTCsSI BKIIOYHTH €€ B ce0s, HHKOTAa, OJHAKO, He
JIOCTUTasl ATOTO Tpejiesia U HE COBNaAas C ITOH CHUCTEMOM.
PaccMoTpuM B MOAPOOHOCTAX TakK Kak 37eCh HMEHHO
HO)Ip06HOCTI/I IOMOT'al0T TIOHATH CYTbh JA€Ja-OAUH IIPUMED.
Pycckoe cmoBo mBeTOok B CBOEM OmmkaiflieM 3HAYEHHU
3HAUUT CIeIyIomee: «pacTeHue (Tpasa), HMeEIoIiee OpraHaMu
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pasMHOXKeHHA LBeTKH». (TambKoBBIA )
si3bIKa, o7 psaa. [1.H.Ymakosa).

CeMaHTHUECKOE pa3BUTHE CIIOBA, INPOTEKAMONIEEe B
IIByX  HANpaBICHUAX-METO(QOpUUECKOrO  IepeHoca |
00OTOIICHUSI TIOHATHS, OTBEYAET JABYM OCHOBHBIM (DYHKIIHAM
SI3BIKA-TPAKTHYECKOMY  OCBOCHHIO MHpPa C  TOMOIIBIO
MeTaOpsl U €r0 B HA3HAYCHHIO M OOBACHEHHUIO C MOMOIIBIO
HAYYHOTO TIOHSATHS.

Ananu3 autepatypsbl no teme. (Literature review).
Mapp # ero mKosa IpUAaBaId CEMAaHTHKE HUCKIIOYUTEIHFHOE
3HAYE€HHE W CYUTAIH, YTO UM YIAIOCh YCTAaHOBUTH €AHWHBIC
IUII BCEX SI3BIKOB CEMAaHTHYECKHE 3aKOHBI M TEM CaMbIM
OTKPBITh HOBYIO 3Py B S3BIKO3HAaHMH. YK€ OIHO 3TO
MOJIOKEHUE TOBOPUT O MPOYHOCTH OCHOBHBIX MPHUHIIUIIOB TaK
Ha3bIBACMOTO «HOBOTO YYCHHUS O S3BIKEY» : CIOBApHBINA COCTaB
sI3bIKa, U3MEHEHHE 3HAYCHUH CJI0OB HauboJjee TECHO CBS3aHO C
HCTOPUEH KaXIOTO Hapoja, W YCTOHOBUTH B 3TOH 00IacTu
YHHBEpCANbHBIE 3aKOHBI, IPUMEHUMBIE K JTIOOOMY SI3BIKY Ha
M0O0M 3Tare ero pa3BUTHS, HEBO3MOXKHO. B maHHBIM citydae,
Kak 3TO0 Hepenko ObBaeT, Mapp M €ro MmKoia CXOAATCS C
Oyp>Kya3HBIMH CEMaHTHKAMH, OTPBIBAs PAa3BHTHUS 3HAUCHHS
CJIOBa OT UCTOPUH HapoJa.

B ﬂeﬁCTBHTeHbHOCTH, CEMAaHTUYCCKUEC HU3MCHCHUA
HACTOJIBKO CJIOKHBI, Pa3’HOOOPasHbl M CPAaBHUTEIBHO emié
Majo HCCIIE/IOBaHbl, YTO YCTAHOBUTH B HACTOSIIEE BpeMs
oTIpeJieNiCHHbIe 3aKOHOMEPHOCTH ITHX W3MEHEHHH, XOTS H B
mpeziesax  OJHOTO  s3bIKa, HE  MpPEACTaBIseTcs — emé
BO3MOXXHBIM, @ MOXXHO JIMIIb YyKa3aTh, Kakoro poja
W3MEHEHHsI HamboJjee JacTo HaONIOJAr0TCsS B JaHHOM SI3BIKE
HUJIn B rpynne POACTBECHHBIX A3BIKOB.

[Ipn cBOEM BO3HMKHOBEHMH BCSIKO€ 3HAMEHATEJIbHOE
ciioBa 0003HAYaeT TO WM MHOE TMOHATHE, HO 3HAUCHUE CIIOBA
U BbIpakaeMoe B HEM TOHSITHE HA OMPEACIEHHOM JTare
pa3BUTHS sA3bIKa MOTYT M HE COBIAJaTh. 3HAUCHHE CJIOBA B

CIIOBAaph PYCCKOTO
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MPOIIECCE PA3BHUTHS SI3BIKA MOKET PACHIUPSITHCS, U TEM CaAMBIM
OJTHO ¥ TOXE CJIOBO MCIOJIB3YETCs AJIsl HECKONBKUX MOHATHH.

Bo ¢paniry3ckoM si3pIke I71arofy HATH COOTBETCTBYET
aller, Taxxke o4yeHb MHOro3HauHblii. OIHAKO, W3 YETHIPEX
YKa3aHHBIX BBIIIC 3HAYCHUH, TPETHHM, T.C.BOCHHBIM, IJIAroJl
aller He oOmamaer, cremoBaTeNbHO TpU mepeBone «TaTaps
Utk Ha Pycb» MBI JJOJDKHBI TIOABICKATh KAKOE-TO HHOE CIIOBO.
B mepBom mpumepe il va a grands pas cuHOHUMam aller
SBISICTCS. marcher ¥ MBI MOXeM MOJCTaBUTh: Il marche a
grands pas. Il marche a pied. Eciu e u3MeHHUTH
NpEIOKEeHHE OH XOAWT MEHIKOM B ILIKONY, riiaroil marcher
OKAa3bIBACTCS yXKe HEMOAXOIAIINM, TaKk Kak marcher oObIYHO
HE COYeTaeTCs C 00CTOATENILCTBOM MECTA, M B JAHHOM CIIydae
clemyeT 3aMeHUTh marcher rmaromom se rendre. U3
CKa3aHHOTO BHUJIHO, YTO OJIM30CTh WATH W XOJHTH OOJBIIE,
gem Omm3octh aller m marcher, ¥ BO3MOXXHOCTh 3aMCHBI
OJTHOTO W3 JIaHHBIX CHHOHHUMOB JPYTHM B PYCCKOM SI3BIKE
IIMpe, 9eM BO (PpaHIly3CKOM.

Metonosiorust uccaenopanusi (Research methodo-
logy). HekoTopble JIHHTBHCTBI COBEPIICHHO OTPHIAIOT
cylecTBoBaHue cMHOHUMOB. Tak, IlITeliHTans cuutaer, 4To B
SI3BIKE HET HU TOJIMCEMHUH, HU CHHOHMMHH: KaK OJHO H TO XK€
CJIOBO HE MOKeT 0003HayaTh pa3sHoe, TaK U HECKOJBKO CIOB
HE MOTYT 0003HauaThb OJHO M TO €. JTO TOUYKa 3PCHHUS
BBITEKACT U3 JIOXKHOTO B3IJIs/1a HA COOTHOIICHUE MBIIICHUS U
SI3bIKA, TIOHATUS U 3HaueHHs. C TOYKU 3pCHUS MapKCHUCTCKOTO
S3BIKO3HAHUSL  pA CHHOHMMOB TIIyO)ke H  TIOJIe3Hee
pacKpbIBaeT OJHO MOHATHE, BBIACISET B KAKAOM CIydae OIHY
W HECKOJIBKO PAa3NUYHBIX CTOPOH AaHHOTO MoHATHA. O4YeHb
4acTo K 3TOMY MpUCOEAMHSEeTCs ocobas SMOLIMOHAIBHAS
okpacka. Tak, eciii 00paTHTHLCS K BBIIIC MIPUBEAEHHOMY Py,
MBI BHIMM, 4TO Kakue ciioBa kak aller, s'en aller, se rendre,
marcher 1 [pyrue JUIICHBI SMOIMOHATIBHON OKPACKH ¥ MOTYT
YHOTPEOIIETCS B CAMBIX PA3JIMUHBIX CTHIISIX PEUH.

B pycckoM s3bIKe K CTHIMCTHYECKHM CHHOHHMaM
MpUHAUIeKAT, HANpUMEp, CIOBa OCHOBHOTO CIIOBAapHOTO
(hoHOAa W COOTBETCTBYIOIIME MM CJIABSHU3MBI : TJa3a U OYU
WM 3CHWNBI: MEKHM W JIAHWTHL: TJOBa W TJaBa M T.I. B
HACTOSIIEe BpPEMs MHOTHEC CIIaBIHU3MBI YK€ TMepeluid B
paspsa apxau3moB, HO B mod3uu XIX Beka OHU MIMPOKO
yHoTpeOsiiuch. MHOTOYHCIICHHBIE TMPUMEPHI HAXOJUM Yy
Trotuesa u [lymkuna:

Jwuans! rpyab, 1aHUTE PIOPHI

IIpenecTHbl, MuIBIe OpY3s

(EBrenmiit OHernH)
Boxpyr nuneiinoro uena
ToI mBaXKIBI KOCY 00BHIIA
(Ilymkun, baxuncapaiickuii GponTan)
Sl ouu 3Ha, ax, 3TH, oun!
Kak s nmro0wit ux, 3Haet 6or.
(TroTueB)

AHanmu3 u pe3yiabTaThl (Analysis and results). Bo
(hpaHIy3CKOM SI3BIKE TaK K€ €CTh CHHOHHNMHYECKHE PSIbI, B
KOTOPBIX Pa3NMYalOTCs CJIOBa BO3BBIIIEHHOTO, TIO3THIECKOTO

CTHIIA, 0OBIYHBIE «HEHUTpaILHBIE» CIIOBA, CIoBa
(aMuIbsApHBIC, HPOCTOPEYHbIE M JKAProHHbIE. [IpUMepsl
HIOCJIEIHUX TPEX BUJOB MBI YK€ BHJICIIH.

ITpuBenénnomy CUHOHMMHUYECKOMY pany,

0003HaYaIoIeMy MOHITHE €CTh, BO ()PAHIy3CKOM SI3BIKE
COOTBETCTBYIOT IJIAroJibl: s€ nourir, manger, dévorer, bouffer.
Her TownOrO COOTBETCTBUS CIOBY KymaTh. B ocrambHBIX Ta
K€ TPafaIys, YTO U B PYCCKHX TJaroax.

«Bo3BbIIIEHHBIE» CI0BAa MIMPOKO HCIIOIB30BATUCH BO
¢panmysckoii knaccuueckoit moasun X VII u XVIII cronernii:
vent m (Betep)-zéphyr m wiu aquilon m:

Tout vous est aquilon

Tout me semble zéphyr

(La Fontaine. Le chéne et le roseau)

Jlnst Bac BCE akBWIIOH,
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Mee Bcé kaxercs 3epupom

( JIagonuTen, J{yd u TPOCTHUK )

Bwmecto CYILIECTBUTEIBLHOTO
YHOTpeOIsII0Ch coursier m - KOHb.

B “@enpe” Pacuna uuraem: Des coursiers attentifs le
crin s'est hérissé.( Phédre, acte V, scéne 6 )- Illepcrs
OLIETHHWIACH BHUMaTeNbHbBIX KoHeil (I1lepBuHCKOTO)

Mort f — cMepTh- 3amensiercst trépas m — koH4unka. Et
son trépas de Rome établit la puissance

(Corneille, Horace, acte 1V. sc. 2)

W ero xoHunHa yTBEpAMIA MOTYIIECTBO PuMa.

HeiitpanbHoe cioBa jeune fille (f) uan Bo3BbIIeHHOE
vierge (f) (zeBa) B paMMIIIpHON peun COOTBETCTBYET jeunesse

cheval-nomanp,

Je suis tout réjoui de voir cette jeunesse.

(Racine, Les plaideurs, acte 111 . sc.)

51 pax BUIETH Ty KPOIIKY.

Cpeny CTHIMCTHYECKUX CHHOHHUMOB HEMaJIo TaKHX, U3
KOTOPBIX OJHHU BXOJAAT B OCHOBHOH cloBapHBIi (OHI sA3bIKa,
JIpyTHe SBISIOTCS JOCTOSHHEM  CIEHHANbHOM  JTEeKCHKH:
HAYYHOW, TEXHUYECKOU M T.II. Tak, 0OIIEeHapOAHBI CIOBA IS
MOHATHH: XUTh (C yKa3aHHEM MeECTa), yMepeThb, YTBEPIHUTH
(moroBop), otkazatbecs (0T), yratuth (1oir)- habiter, mourir,
approuver, renoncer a, payer.

B  sekcmke  agMHHUCTPaTHBHBIX M CyHeOHBIX
YUpEeKAEHHI BBICTyNaeT CMHOHHUMSL étre domicilié, décéder,
ratifier, se dessaisir de, acquitter.

Wneorpadpuuecknii  CHHOHUMBI,  00O3HAYAIOIINE
Kakoe-HHOYb MOpaJbHOE WIH (PU3MYECKOE KauyecTBO, MOTYT
pa3nu4aThCs MO CTENEHH WHTEHCHBHOCTH 3TOTO KadecTBa.
CuHOHMMEBL, 0003HaYaloOIe KOHKPETHbIE MpeIMeThl U
SIBJICHHSI 110 Pa3INYHBIM OCOOCHHOCTSIM STHX HPEIMETOB U
spiaeHuil. Tak, ecnu B3SITh  CUHOHMMUYECKUH  psf,
0003HAYAIOMNI MOHATHE TKEIOrO AYNIEBHOTO COCTOSHUS,
CJIOBA MOXHO PACIOJOXKHTh II0 BO3PACTAIOIIEH, CTEHNEHU
MHTEHCHBHOCTH:

melancolie (f) - Mmenauxomnus

tristesse (f) - rpycts

pein (f) - neuasns

appliction (f) - oropuenue

chagrin (m) - rope

douleur (f) — ckop0b

Camo co0oif pa3ymeercs, 4YTO B OINpEAEIEHHBIX
KOHTEKCTaX IAaHHBIE OTBICYEHHBIE CYIIECTBUTEIBHBIE MOTYT
OBITH TIEpelaHbl HAa PYCCKHH S3BIK W WHBIMH CJIOBAMH, HO
3mech nMa€rcsi WMEHHO TaKOW TepeBOJl, 4YTOOBI IOKa3aTh
MOCTEIIEHHOE HapOCTaHUs HHTEHCHUBHOCTH TyBCTBA.

ITonsiTHe  cTpaxa  MOXXHO  TaKXKe  BBIPA3UTh
COHOHHMMAaMH, OTJIMYAIOIIUMUCS 1O CTETIeHH HHTEHCUBHOCTH:

crainte f - Gosi3up

peur f - cTpax

épouvante f - mOHUYECKHiT yKac

Jinst BBIp@KGHUSI TOHATHS PAaJOCTHOTO JYIIEBHOTO
COCTOSIHUSI CITY’)KUT TaKOH PsIA:

contentement (m) - Z0BOJIBCTBO

plaisir (m) - ynoBosbcTBHS

joie (f) - panocts

allégresse (f) - nukoBaHbe

bonheur (m) - cyactee

Bemoast  u  mpemmoxenuss  (Conclusions  and
suggestions). ITepBblii, camblii IPOCTOM MpHEM-3aMeHa CIIOBA
ero cnHoHIMaMH. OdYeHb 4acTO MPH TPOSKOM O00O03HAUEeHHH
OJIHOTO M TOTO e JeicTBus (IpenMmera) HepBOE U TpeTbe
0003HaYeHUsT BO (DPaHIly3CKOM SI3bIKE COBMAJAIOT, a BTOPOE
IpeAcTaBisieT co0Ol CMHOHMM, B TO BpeMs Kak B PYCCKOM
A3bIKE BCE TPU Pasza OJJHO U TO K€ CIOBO:

[epBoii mbicopio [lycTsikoBa OBUIO COpBaTh OpICH
wm OexaTh Ha3aq: HO OpPAEH ObUT KpEemKO MpPUIIUT U
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OTCTyIUICHHE OBUIO YK€ HEBO3MOXKHBIM. BBICTpO IPHKPHIB
npaBoil pyKoil OpJeH, OH CropOuiCs, HEIOBKO OTHal OOLIMil
MOKJIOH.

Le premier pensée régistrateur fut d’enleuver la
decoration ou de s’enfuir, mais I’insigne était solidement
cousu et la fuite était impossible. Couvrant vite la décoration
de sa main droite, Poustiakov se courba, fit gauchement un
salut général.

B «lloeectu o xusHu» IlayroBckoro Ha OJHOH
CTpaHHLE TPIKABl BCTpeyaeM: 3aTpellan INepBbIii 3BOHOK,
3arpernan BTOpOH 3BOHOK, 3aTpemian TpeTHi 3BoHOK. Ilo-
(bpaHIy3cKHi ~ cpelncTBa  BBIPAKEHHS  PACHOJIararoTcs
cnenyroomuM obpasom: retentir-carillonner-retentir.

B nmpyrom ciydae TpuKIsl HOBTOPEHHOE HMPHIIOXKHUTH
pPaKkOBHHY K YyXy IepeBOAUTCS-appuyer-porter-appuyer le
coquillage a l'oreille.

Hepenko Bo ¢paHIy3ckoM TekcTe HaOJIIofaeTcs emé
Gonbmiee BappupoBaHue cpenactB. B «Kypce nexcnkomorum»
3.H.JIeBura MIPUBOJUTCS XapaKTepHBIN npuMep
ynoTpebieHust CMHHOHUMOB B HoBecTu. P. Pommana «Ilsep u

JIroc». Ho He MeHee moKka3aTelnbHO, YTO TUM CHHOHMMAaM Ha
NPOTSKEHUM  ABYX CTPaHHLl B  PYCCKOM  HepeBoje
COOTBETCTBYET OJIHO U TO XK€ CJIOBO:

La coeur de ce jeune garcon de dix-huit ans, presque
un enfant encore, était plein d’un obscur désespoir.

CMyTHas ~ TOCKa  HANOJNHMIA  Cepiue
BOCEMHA/IIIaTHIETHETO IOHOIIH, II0YTH peOEHKa

...La guerre I’avait surpris dans cette crise morale, ou
I’éphebe, inquiet de 1’éveil de ses sens, découvre avec
saisissment les forces bestiales dont il est la proie.

Boiina 3acturna ero B TOM IEpPEXOJHOM BO3pacTe,
KOI'J]a IOHOIIA, BCTPEBOXKEHHBIH IPOOYXKACHUEM HEBEIOMBIX
JIOTOM YyBCTB, B HCITyI'e OOHApYXHBAaeT, 4yTO CTal J0OBIYer
3BEPHUHBIX CHJI )KH3HH.

3akiouenue (Conclusion). B cumiy koHkpeTHO-
HCTOPHYECKOTO PAa3BUTHS KaXJOTO JIEKCHYECKOTO 3HAYEHWUS,
CHHOHVMBI BCSIKMH pa3 MHAMBUIYAILHO OTpaXkaeT o0muil it
psina Kiacc SBICHUH, M 0000IIEHHE pa3BHBACTCS B KaXKIOM
CHHOHUME CBOEOOPa3HO, HHANBHAYAIILHO.
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LIFE AND ACTIVITY OF MAHDUMI AZAM
Annotation
The views of Mahdumi Azam are the religious and philosophical roots of the national idea and serve to build a free and
prosperous homeland, a free and prosperous life. The creative heart and noble deeds of Mahdumi Azam helped to accelerate the
process of transformation of the ideas of homeland development, peace, people, well-being, perfect man, social cooperation,
interethnic harmony, interreligious tolerance into beliefs, worldviews and practices in independent Uzbekistan. will give.
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JKU3Hb U JEATEJIBHOCTb MAX/ITYMU AB3AM
AnHOTaLUA

Barmsiger Maxaymn Asama SIBISIFOTCS PENUTHO3HO-(QHIOCO(PCKUIMH KOPHSIMH HAIlMOHAIBHOW HJIEH W CIY)XaT MOCTPOCHUIO
cBOOOHOH ¥ OnaromonydHoii PomuHbl, cBoOogHOM M GiaromomydHoit xun3Hu. Co3unmatenbHOe cepiue W GraropojaHble nera
Maxaymu A3zama CcrmocoOCTBOBAIM YCKOPEHHIO TMpoIlecca TpaHchopManuu wupaed pasButus PoauHbl, Mupa, Hapoza,
6I1aromory4nsi, COBEpIUIEHHOTO 4YeJI0BEeKa, OONMECTBEHHOTO COTPYJHUYECTBA, MEKHAIMOHAIBHOTO COTJIACHS, MEXPEIUTHO3HOMH
TOJIEPAHTHOCTU B BEPOBAHUS, MHPOBO33PEHHS M IIPAKTUKH B CAMOCTOSTETbHBIX Y30EKUCTaH.
KnrodeBble cj10Ba: HayKa, yI€HbIH, IUBUIN3ALUS, GHIOCO(HS, PEIUTHs, COBEPIICHHBIH YeI0BEK, KyIbTypa.

MAHDUMI A’ZAMNING HAYOTI VA FAOLIYATI
Annotatsiya
Mahdumi A’zamning qarashlari milliy g‘oyaning diniy-falsafiy ildizidir va ozod va obod vatan, erkin va farovon xayot barpo etishga
xizmat giladi. Mahdumi A’zamning bunyodkor qalbi va ezgu amali mustaqil O‘zbekistonimizda Vatan ravnagi, yurt tinchligi, xalg,
farovonligi, komil inson, ijtimoiy hamkorlik, millatlararo totuvlik, dinlararo bag‘rikenglik g‘oyalarini e’tiqod, dunyoqarash va

amaliyotga aylantirish jarayonini tezlashtirishga yordam beradi.

Kalit so‘zlar: ilm-fan, alloma, sivilizatsiya, falsafa, din, komil inson, madaniyat.

Movarounnahr jahon sivilizatsiyasiga, jumladan, ilm
fan va ma’naviyat, falsafa, din, san’at taraqqiyotiga katta hissa
qo‘shgan buyuk siymolar, daho allomalami yetishtirib bergan madaniy
makon xisoblanadi. “Markaziy Osiyo tarixida siyosiy agl-idrok bilan
jasoratga, diniy dunyogarash bilan gomusiy bilimdonlikni o‘zida
mujassam etgan buyuk arboblar ko‘p bo‘lgan. Imom Buxoriy, Imom
Termiziy, Xoja Baxouddin Nagshband, Xoja Ahmad Yassaviy, al-
Xorazmiy, Beruniy, Ibn Sino, Amir Temur, Mirzo Ulug‘bek,
Zaxiriddin Bobur va boshqa ko‘plab buyuk ajdodlarimiz milliy
ma’naviyatimizni rivojlantirishda ulkan xissa qo‘shdilar, xalqimizning
milliy iftixori bo‘lib qoldilar” [1]. Shunday siymolardan biri
nagshbandiya tarigatining pirlaridan, nagshbandiya tarigati ta’limotini
bir tizimga solgan, silsila va amaliyoti, shuningdek, tasavvuf ta’limotining
nazariy muammolari bo‘yicha asarlar yaratgan mutasawvif,
nagshbandiylikning  ijtimoiy-siyosiy ta’sirining ortishi, kengayishi va
targalishida favqulodda sa’y-xarakat va qat’iy irodalilik ko‘rsatgan ulug‘ zot,
orifiy ilmlar soxibi Sayyid Ahmad ibn Maviono Jaloliddin
Kosoniydir.

Ma’lumotlarga ko‘ra, Sayyid Ahmad xijriy 866 yil, milodiy
1461 yilda Farg‘ona vodiysining Koson shahrida Sayyid Jaloliddin ibn
Jamoliddin oilasida dunyoga keladi [2]. Ba’zi bir manbalarda, xijriy 868
yilni (milodiy 1463 yil) deb noto‘g‘ri ko‘rsatiladi [3].

Ulug® zotning ota-onalari Muhammad alayhissalom
avlodlaridan bo‘lib, bu to‘g‘rida ko*plab tarixiy manbalar, qabr toshlari
va tarixiy obidalaming peshtoglarida koshiniy gilib yozilgan. Shuni ham
alohida ta’kidlash joizki, nasabnoma va shajara masalasiga
to‘xtaladigan bo‘lsak, O‘rta Osiyoda shajaralari eng ko‘p gayd
etilgan va yozilgan tabaga Sayyid Ahmad Kosoniylar avlodidir.
Jumladan, Magsud ibn Nosiriddin Buxoriyning “Ravoiyhul quds”,
Do‘st Muhammad Folizkorning “Silsilat us-siddigiyn va anis ul-

oshigiyn”, Abul Bago ibn Baxovuddinning “Jome’-ul-
maqomot”, Muhammad Solih Qoshg‘ariyning “Tazkirai
azizon” va boshqa manbalarda mutasavvifning 22 pushtdan
so‘ng payg‘ambarimizga avlod bo‘lishi zikr qilinadi [4].

Fanda shajara, silsila, nasabnoma kabi talaffuzi turlicha,
zohiriy mazmuni ham bir-biriga mutlago o‘xshamaydigan
so‘zlar mavjud. Ammo kishilik jamiyatining tarixiy
rivojlanishi jarayonida ular o‘zaro Yyaqinlashib, mazmunida
mushtaraklik xususiyatlari paydo bo‘ldi. Bu uchala so‘z ham
arabiydir. Shajara — o‘zbek tilida daraxt, silsila — zanjir
ma’nolarini anglatadi. Nasabnoma esa arabiy va forsiy
so‘zning birikuvidan xosil bo‘lgan. Ya’ni, nasab — nasliy kelib
chigishini ifodalasa, noma — bitik mazmunini bildiradi.

Ularning tarixiy rivojlanish  jarayonidagi  umumiy
mazmuni — birorta sulola yo ijtimoiy hayotdagi biror maktabning
muayyan davr oralig‘idagi davomiyligini anglatishidir. Bu
borada ularning ma’nosi o‘zaro yaqin bo‘lsa-da, ushbu
mazmunni ifodalash darajasi turlichadir.

Shajara — asosan hukmdor, sayyidlar (Rasullulloh
avlodlari) yo mashhur tarixiy shaxslarning nasliy kelib chigishini
ko‘rsatadi. U ayrim xollarda alohida xujjat shaklida mavjud
bulishi ham mumkin. Nasl — nasabning bu xilda ifoda etilishini
allomalar daraxtga (shajaraga) o‘xshatishgan.

Nasabnoma — shajara kabi ma’noni anglatsa-da, u
keyinchalik kitob tarzida berila boshlangan va ko‘proq
shajaralar to‘plamiga o‘xshab ketadi.

J. Avliyoxon, K. Kattayev, prof. B. To‘rayev, N. Jabborov[5], A.
Jumanazaroviar [6] asarlaridan Mahdumi A’zam shajarasi xaqida
ba'zi ma’'lumotlar olish mumkin. Ba’zi mualliflar chop ettirgan
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tadgiqotlarda Mahdumi A’zam xazratlari “‘Abdulloh A’rajning avlodi”” deb
xatolikka yo‘l qo‘yganlar:
1  Sayyid Ahmad Maxdumi A’zam ibn Sayyid Jaloliddin Kosoniy;
2 Sayyid Jaloliddin ibn Sayyid Jamoliddin;
3 Sayyid Burxoniddin;
Sayyid Muhammad Xoji;
Sayyid Mir Ali Devong;
Sayyid Burxoniddin Qilich;
Sayyid Kamoliddin;
Sayyid Shoh Xasan;
Sayyid Shoh Xusan,
Sayyid Muhammad;
Sayyid Ahmad;
Sayyid Abdulloh;
Sayyid Abdullohi Afzal;
Sayyid Ubaydullohi A’raj;
Sayyid Tolib;
Imom Ali Musoy Rizo;
Imom Musoy Kozim;
Imom Ja’fari Sodiq;
Imom Muhammad Bogir;
Imom Zaynul Obidin;
. Imom Xusayn ibn Hazrata Ali;
22. Bibi Fotimai Zahro.
Agar Ubaydulloh A’raj VIII asrda yashab o‘tgan bo‘lsa,
Sayyid Tolib esa, manbalarga kura, 1X asrda yashagan. Shunday
ekan, Ubaydulloh A’raj Sayyid Tolibga o°g‘il bo‘lolmaydi [7].
Mahdumi A’zamning shajarasi Dahbeddagi qabr toshi
va tarixiy obidaning peshtogiga koshiniy gilib yozilgan va bu
ma’lumotlar “Tuhfatul ansob” asaridagi ma’lumotlar bilan to‘g’ri
keladi.

BREBRREBO®~N® 0

RBbbBN

Nodir manba xisoblangan “Ravoyixul-quds’ning “Mahdumi
A’zam” bobida ushbu ma’lumotlar berilgan: “Nomi muboraki eshon Sayyid
Ahmada Kosonist va ba Mavlono Xojagiy Mahdumi A’zami Dahbediy
ishtixori dorand va nisbati sharifiy nafisi eshon ba Xazrati Shayx
Burxoniddin Qilich gadasollohu sira merasad va gavxari nayoli asili
eshon az sadafi kosirul - sharafi shaxidi Dashti Karbalo - Abu Abdulloh
imom Xusayn raziolloxu anxu mayobad va mepaivand..” Mazmuni: ‘Ul
zotning muborak nomlari Sayyid Ahmad Kosoniy bo‘lib, Mavlono
Xojagi Mahdumi A’zam ismi ila mashhurdirlar va Xazratning nafisu
sharafli nisbatlari Shayx Burxoniddin Qilichga borib, ul zotning asl nasab
gavxari esa Karbalo Dashtining shaxidi Abu Abdulloh imom
Xusayn (ya’ni, Payg‘ambar nabiralari) raziollohning sharafli
sadafiga etadi” [8].

Professor N. Veselovskiyning “Dagbed” nomli tadgiqotida
ham Mahdumi A’zamning qabrtoshlaridan ko‘chirilgan to‘liq
shajarasi keltirilgandir.

Sayyid Ahmad Kosoniyning tarjimai xoli va faoliyati
yaqin shogirdlari tomonidan bir necha asarlarda yoritilgan. Ulardan
Muhammad Shaxri Safoyi al-Kotibning “Anis at-tolibiyn”
(“Xagqiqat izlovchilaming yaqin do‘sti”), Do‘st Muhammad
Folizkoming “Tanbiyat ud-dollin  val-mudilliyn” (“Yo‘ldan
adashgan va adashtiruvchilarga tanbehlar”), “Silsilat us-siddigiyn va
anis ul-oshigiyn” (“Siddiqlar silsilasi va oshiglar suhbatdoshi”’) kabi asarlarda
eng to‘liq va ishonchli ma’lumotlamni uchratishimiz mumkin. Shu
manbalar asosida tuzilgan ul zotning so‘nggi tarjimai xoli Abul
Bago ibn Baxovuddin tomonidan tuzilgan ‘Jome’-ul-magomot”
(“Magomotlar to“plami’’) deb nomlangan asardir.

Mashhur tarixchi olim Abu Tohirxo‘ja Samargandiy “Jome’-
ul-maqomot” kitobida Mahdumi A’zamga shunday baxo
bergan: “Hazrat Mahdumi A’zam janoblarining magomot, xolat va
karomatlari shundaykim, bu nodonning galami uni tahrir va taxlil gilishga
ojizlik giladi. U kishining magomotlari xagida mashhur kitob bo‘lib,
unda ham u zotning xolatlari gisqa yozilgan™ [9].

Abu Tohirxoja bu ulug® zotning karomatlarini tavsiflashda
o‘zining ojizligini, xatto “Jome’-ul-magomot” kabi mashhur asar ham
Sayyid Ahmad Kosoniyning fazilatlarini to‘la yoritishda kamlik qilganini
ta’kidlaydi.
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Sayyid Ahmad Kosoniyning otasi Mavlono Jaloliddin oz
davrining yetuk olimlaridan bo‘lgan. Yosh Sayyid Ahmad ilm o‘rganishga
erta kirishadi. Madrasada ta’lim olish bilan birgalikda otasining
ra’yiga qarab dehqonchilik bilan ham shug‘ullanadi. Bu xaqida
temuriy tarixchilardan bulgan Muhammad Doro Shukuhning
“Safinat-ul-avliyo” (“Valiylar kemasi”) kitobida mutasavvifning
o‘zi aytgan quyidagi so‘zlari keltirilgan: “Yoshliginda padari
buzrukvorim meni dehgonchilik ishlariga jalb gilar edilar. Lekin menda ilm
olishga ishtiyoq ustun edi va Qur’oni karimni qiroat va tilovat kilishga
moyillik kuchli edi. Bir kuni tushimga bir kishi menga Qur’onni tuhfa
qildi. Uyg‘onib yonimda o‘sha Qur’on turganini ko‘rdim va bu kitob
Allohning inoyati bilan menga yetkazilgani ma’lum bo‘ldi. So‘ngra Qur’onni
tilovatugiroat qilishga mashg“ul bo‘ldim” [ 10].

Yosh Sayyid Ahmad Kosoniy dastlabki bilimlarini kosonlik ustozi
Mir Sayyid Alidan oladi. Sarf va naxv (morfologiya va sintaksis) ilmlarini
qunt bilan o‘rganganidan keyin o‘zi mustagqjl ravishda izlanadi.

Ayrim manbalarga ko‘ra, Sayyid Ahmad Kosoniy to‘rt
xotindan o‘n uch o‘g‘il, ikki qiz ko‘rganlar. Lekin, bulardan fagat
Muhammad Amin — Xoja Kaloniy Daxbediy va Xoja Isxodi
Valiylar nasl qoldirgan [11]. Shuni ta’kidlash joizki,
xojakaloniylarga diniy raxbarlik, xojaisxogiylarga dunyoviy
raxbarlik (ya’ni, hokimiyatni boshqarish) nasib etgan.

Ba’zi bir tadqiqotlarda, Mahdumi A’zamning to‘ng‘ich
o‘g‘illari Xoja Kalonxo‘ja tasavvufning nagshbandiya silsilasi
zamirida “ishqiya” (dastorlar) tarigatiga boshchilik gilgan
deyilsa, Xoja Isxoqgi Valiy esa Abdulqodir Giloniy (G‘avsul
A’zam) tuzgan “qodiriya” silsilasi ta’siridagi “Isxoqiya”
(mahdumzodalar) tarigatiga boshchilik gilgan deyilgan.

Keyinchalik Sayyid Ahmad Kosoniy bilimini oshirish
uchun ustozi Mir Sayyid Alining' maslahati bilan Xoja Axror
Valiyning shogirdi Mavlono Muhammad Qozi xuzuriga borib,
ul zotga shogird tushadi. Shu tariga Sayyid Ahmad
Kosoniyning nagshbandiya tarigatidagi faoliyati boshlanadi.

Sayyid Ahmad Kosoniy Muhammad Qozi qo‘lida
tarbiya olib, kamolot cho‘qgilarini zabt etadi va nagshbandiya
tariqatining ‘“‘Shaxbozi balandparvoz”, ya’ni balandparvoz
lochini bo‘lib yetishadi. Tez orada Sayyid Ahmad Kosoniyning
shuhrati butun Movarounnahr, Xurosonga yoyiladi. Karmana
va Miyonqol hokimi bo‘lmish Jonibek sultonning taklifi bilan
Sayyid Ahmad Kosoniy Samarqandga ko‘chib keladi. Dastlab
Karmanada yashaydi, so‘ngra Miyonqolning eng so‘lim va
xosildor yerlaridan unga joy ajratib beriladi.

Manbalarga garaganda, Sayyid Ahmad Kosoniy bu joyni
obod qilib, dastlab o‘n tup tol o‘tkazgan. Shu bois mazkur mavze
Daxbed (O‘n tol) degan nom olgan. Sayyid Ahmad Kosoniy bu
yerda keyinchalik tasavwuf olamida dong‘i ketgan Dahbed
maktabiga asos soldi [12].

Nagshbandiya tarigati Bahouddin Nagshband (1318 — 1389 yy)
tomonidan asoslangan. Xo‘ja Axrori Valiy tufayli jahonga yoyilgan, o'z
zamonasidagi to‘liq va mukammal tizimli ta’limotdir. Chunki bu ta’limot
shunchaki fikr va qarashlar yig‘indisi bo‘lmasdan, balki, falsafly tizim
talabiga javob beradigan, o‘z zamonasining dolzarb masalalarini
o‘rtaga tashlagan tarigatdir.

Ma’lumki, naqshbandiya tariqati xalgni tenglikka,
birlikka, intizomga, diyonatga, ilmga intilishga va xarakatchan bo‘lishga,
islomdinigabo‘lgan e’tiqodini kuchaytirishga chaqiradi.

Dj. Trimengem “Sufiyskie ordena v islame” (“Islomda sufiylik
suluklari”) kitobida naqshbandiyaning O‘rta Osiyo, Turkiya va Hindiston
tarmoglarini aytib o‘tgan. Nagshbandiyaning O‘rta Osiyo tarmog‘i —
xojagon-nagshbandiya, Turk tarmog‘i nagshbandiya-xolidiya,
hind tarmog‘i — nagshbandiya-mujaddidiya nomlari bilan ma’lum
bo‘lgan. Mahdumi A’zam nagshbandiyaning O‘rta Osiyo tarmog‘ining
yirik namoyandasidir. Shuning uchun uni ko‘p manbalarda xojagon-
nagshbandiya taricatining piri deb biladilar [13].

Sayyid Ahmad Kosoniy Turkistondagi nagshbandiya tarigatining
yetakchilaridan biri bo‘lgan. Bu ulug® zot chuqur ilm soxibi va tarigat
ta’limotidagi favqulodda iste’dod va qobiliyati tufayli oz davrining
ulamolari tomonidan “Mahdumi A’zam’ unvoniga musharratbo‘Igan.




O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

“Mahdum” — xizmat giluvchi odam. Odatda u piru ustozlarga
beriladigan tahallus, chunki ularga o‘z muridlari va shogirdlari
xizmat qilishadi. Bu tahallusni ba’zi joylarda piru ustoz va
ulamolarning o‘g‘illariga nisbatan ham ishlatadilar.

Nagshbandiya tarigatining nazariyotchi piri  murshidi
Hazrati Mahdumi A’zami Dahbediy va ushbu tariqatning yirik
namoyandasi Mahdumi A’zam Hofiz al-Basir, kubraviya
tarigatining piru muridi Xazrati Mahdumi Xorazmiylar shunday
muborak va sharafli nom bilan sharaflanganlar.

“A’zam”, ya’ni ulug‘ degan ma’noga ega. Tasavvuf va
fighshunoslik ilmlari bobida uch buyuk zot “A’zam” (Ulug‘)
unvonini olishgan. Bular Imomi A’zam, G‘avsul A’zam va
Mahdumi A’zam.

Tasavvuf ahli tabagalarga bo‘linganlar, ular
quyidagilar: Xalifa, Shayh, Murshid, Nagib, Valiy va Qutbdir.
Tasavvufda eng oliy tabaga — Qutb bo‘lib Gavsul A’zam,
Baxovuddin Nagshband, Xoja Axrori Valiy va Mahdumi A’zam
kabilar o‘z zamonlarida qutb xisoblanganlar. Xech bir
kamolotga yetgan mutasavvif olim oz pirining izni va
ruhsatisiz irshod berish xuqugiga ega bulmagan. Tasavvuf xagida
mashhur kitoblardan biri “Irshod ul-tolibin”da ushbu ma’lumot
keltirilgan:  “Va yana Imom Xasan Basriydan nagql
keltirilibdurkim, hech kim piri komilning iznisiz (ruxsatisiz)
xalq irshodini gilsa (ya’ni, xalqga to‘g‘ri yo‘l ko‘rsatishga
xarakat qilsa) — bu yo‘ldan adashganlikning belgisidir[14].

Qutbul aktob — kamolotning eng yuqori darajasiga
ko‘tarilgan shayhlarga berilgan unvon. Xoja Muhammad Porso bu
xaqda shunday deydi: “Qutb har bir zamonda mavjud bo‘lib,
uning galbi Muhammad alayhissalom galbi bilan alogada bo‘lur.
Alloh taolo yer yuzida ikki qutb yaratib turadi. Biri irshod qutbi,
ikkinchisi abtollar (gahramonlar) qutbi. Ular hamisha xalgni
to‘g‘ri yo‘lga boshqarib turadilar” [15].

Mahdumi A’zam Dahbedda yashagan davrida faqat o‘z
tarigatidagi muridlarini tarbiyalash ishlari hamda hukmdorlarni
adolatga chagirish masalalari kabi ishlar bilan chegaralanib
qolmay, balki boshqa tarigat muridlari bilan ham alogani uzmay,
doimiy mulogotlar olib borgan. Ba’zi bir manbalarda Mahdumi
A’zam hijriy 954 (millodiy 1544) yil vafot etgan deb zikr
gilinadi, lekin aslida uning vafoti xagidagi aniq ma’lumot
mashhur “Samariya”da berilgan. “949 (millodiy 1542) yilda 21
muxarram oyi ( 1 may ) dushanba kuni tush chog‘ida “Irjai
roziyatan marziya” xitobini eshitib, “Innalilloxi va inna ilayhi
rojiun” bilan javob berdi (ya’ni vafot etdi) [16].

Buyuk alloma ilmiy faoliyati bilan bir gatorda
Dahbed qishlog‘ida 90 tanob (22,5 gektar) yerda katta bog*
yaratib, dunyoning turli go‘shalaridan keltirilgan
o‘simliklarni parvarishlab, yangi meva navlarini
yaratganlar. Hazrat Mahdumi A’zamning serharakatlari
tufayli “Dahbediy qovun” va “Dahbediy anjir” navlari
yuzaga keldi. Mahdumi A’zam o‘simlikshunoslik va
nabotot ilmiga oid “Risolai bittixiya” (“Qovun haqida risola”)
asarini ijod etadilar. Hazrat Mahdumi A’zam Dahbed
qishlog‘ida vafot etgan va vasiyatlariga binoan o‘zlari
bunyod etgan bog‘ning o‘rtasidagi nok daraxti ostiga dafn
etilgan. Tarixiy kitoblarda ul kishining vafotlari abjad
hisobida quyidagicha keltirilgandir:

“Tariqatda orifu asr peshvosi edi, Haqiqat yo‘lidan
yurgan ahlidillar rahnamosi edi; Muxaram oyining yigirma
birinchisi, shanba kuni tush vaqti, Bu tashvishli dunyodan uning ruh
qushi parvoz qildi, Baskim, uning yuzining firogidan shuni
bilib oldim, Va vafot tarixini topdim: Afsus, olam qutbi ketdi”.

Abjad yili hisobida ushbu misralardagi “Qutbi
olam raft, voy” so‘zi tarix moddasi bo‘lib, hijriy-gqamariy 949
(milodiy 1542 vyil)da, Hazrat Mahdumi A’zam vafot etgan
yilni bildiradi [17].

Hazrat Mahdumi A’zamning nabiralari Xoja Hoshim
Kosoniyga qo‘l berib murid bo‘lgan Samarqand hukmdori
Yalangto‘sh Bahodir Hazrat va bul zoti bobarakot
farzandlari dafn etilgan dahma atrofini Nurota
marmaridan devor oldiradi hamda ana shu dahmaning
janubiy gismida 1619 yili hashamatli masjid va 41 hujrali
madrasa qurdiradi. Yalangto‘sh Bahodir vafotidan oldin
jasadini Mahdumi A’zam qabrlarining oyoq tomoniga
dafn etishlarini vasiyat gilgan. Hozirgi kunda Dahbed
qo‘rg‘onidagi Mahdumi A’zam Kosoniy qabrining oyoq
tomonida Yalangto‘sh Bahodir va uning o‘g‘illaridan
tashqgari, Samarqand hukmdori Shoh Qosim va Afg‘oniston
shohlari Shoh Hidoyat va Shoh Saodatlar gabri ham
joylashgan.

Mustaqillik yillarida Samargand viloyati va Oqdaryo
tumani hokimiyatlarining rahbarliklari hamda moddiy va
ma’naviy qo‘llab-quvvatlashlari tufayli Hazrat Mahdumi
A’zam dahmalari va ul zot nomidagi muhtasham masjid
qayta ta’mirlanib, obod ziyoratgohga aylantirildi.
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3TAINIBI BOSBHUKHOBEHUSI U PABBUTUSI IPOH-XXYPHAJIUCTUKH
AHHOTAIHS
Buenpenue B TpaJulIMOHHYIO )KYPHAJIUCTUKY HOBBIX TEXHOJIOTUH, B YACTHOCTH JPOHOB, MPUBEIIO K MOSABIECHHUIO KYPHATUCTUKU
HOBOTO TOKOJIeHHs. VHTerpanus OeCMIOTHBIX TEXHOJIOTHI B KYPHAIMCTUKY W3MCHUIIA IMUPOKHUU CIEKTP NESITEIBHOCTH, OT
oceemeHns B CMU no pacnpoctpanenust nuapopManun. B 1aHHOM HCCIeOBaHHKM OCHOBHOE BHUMAaHHUE YAEISAETCS TPAKTOBKE
MOHATHSA <«OKYPHAJIUCTHKA IPOHOBY, 3TallaM €€ BOSHUKHOBEHUS U Pa3BUTHSA, a TAK)KE €€ OCHOBHBIM BO3MOXKHOCTSIM.
KuiroueBble cjioBa: IpoH, IPOH-KYPHATUCTUKA, TUCTAHIMOHHOE YIIpaBlIeHHE, 0€30MaCHOCTh KU3HEACATEIEHOCTH

JPOH )KYPHAJIVCTUKAHUHI MMAMIO BYJIUIIN BA PUBOXKJIAHUII BFOCKUUJIAPH
AnHOTaLUA
AHbaHaBHH )KypPHAIUCTHKATa STHIM TEXHOJIOTHSIAp, XyCyCcaH, IPOHIAPHUHT KHPUO KEJIMIIH KYPHATUCTHKAHUHT SIHT'H aBJIOAWHH
naigo Oynmmura onm6 kenmu. [IpoH TEXHONOTHSCHHUHT JKYPHAJINCTHKA coxacura nHrerparusuiamryBd OAB xoqumiiapuHUHT
ax0opOT ONMIIMAAH TOPTHO TapKaTUIIUTada OynraH Kymnad GpaonusT TypIapuHHU y3raptupud rodopan. Yoy TaaKUKOT UIIHAA
“IpoH XypHAIUCTUKAcK TYNIYHYaCHHUHT TaIKUHIApH, Maiifo OYNIMINM Ba PUBOXIAHUII OOCKHWIAPM XaMJa YHHHT TaMal

UMKOHUSATIIAPH XyCYCHIA TYXTAIHO YTHITaH.

Kanur cy3nap: npoH, IpoH KypHATUCTHKA, MacodataH OOMKapHII, XaéT XaB)CUIIHUTH

Kupnm. VYuyBumcus XaBo Tu3uMiapu —unuiab
YUKApUIMIIM ~ Ba  ymOy TEXHUKAJIapHH O KypHAIUCTHK
MaxcyJoT TaW€pram jkapaéHMra S>KOpUH KWIMHHUIIM SIHTH
aBIOJ KYPHAJIMCTUKACHHU TMaiifo Oynummra omud Kenmad.
Byryaru xyHma aponmap €paammma axOOpOT OJHMIN Ba YHH
y3aTHII aManu€TUHM Hynra KYWWIMION O KypHAJIMCTHKA
COXAaCHHH SHTM OOCKHWYra ONM0 UYHKWII Ba SHIH aManuit
JKapa€HIIapHU f03ara KeJITupIu.

VYuyBunCcH3 XaBO TH3MMIIAPH MHIJIM3Ya anaduériapaa
“Unmanned Aerial Systems (UAS) ne6 nommanaau. JIpoH
aTamacu y4yBUHCHU3 XaBo TU3UMJIApU (YXT)un
KOHIEIIMUIA  YYyH WIUIaTHIagu. JIpoHmap ydyBuYHCH3
OomIKapHuiIa uran Xycycusrra sra. J{pornap Basudacura Kypa,
mIyHHHTOEK, “‘Macodaman  OomKapuimaguraH  caMojér”’
(remotely piloted aircraft) ne6 xam aranamu.

Jponnap mactimad xapOuii Maxkcaanapia WIUIATHITaH
6ynca, OyryHru kyHaa $GykapojHK Ba THXXKOpAT MaKcauiapuia
kymnanunaan  (Goldberg, 2015: 405). JIpoHHHHT Y3ura
ypHaTHAraH Kamepa &pAamuia IOKOPHAAH TacBHpPra OJIMII
XYCYCHATH OMMaBHil ax00pOT BOCHTAJIAPHMHHUHT YBTHOOPUHU
TOPTAM Ba O KypHAINCTIAp JApPOH EpJaMuga  OJMHTaH
TacBHpIapAaH axOopoT cupatuga QoimanaHa Gonutaau. By
amanuér “/IpoH >KypHaJTHCTHKAa HU o3ara kKentupad. poH
JKypHAJIHMCTHKara, ITyHHHTAEK, axO0opoT HHFWII MaKcaaura
ityHanTupuiran aspodorocypar coxacu cudaruna Kapaamd, y
XXI acp ¢oroxypHamucTHKack ae0 XaM HOMIIAHAIH.
Hponnap épaamua TacBUpra TYLIUPUITaH
a’spodoTocypatiiap BOKeanap XaKHu[a HIIOHWIH MabIyMOT
omum WMKOHWHH Oepamu. JKypHammucTrkara ApOHJIAPHUHT
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KOpPUH KWIMHMIIM Hazapuaga “/IpoH  >KypHanucTuka”
aTaMacCHHU a0 KWIIH.

Mag3yra oumg apaéumérmap Taxumam: 2010
Wunnapad  Menuda Ba  OKypHAIMCTHKara Ouja  WIMHHI
W3JaHUNUIApAa JPOH  OKypHAJIUCTHKA OwiaH  OOFIIHK
TaAKUKOTIapra KeHr YpuH Oepuma Oomwutaaun. [pon

JKYpHAIUCTHKA OYiinda TyHEHWHT Typiu THIUIapHIa WIMHA
TaAKUKOTIap KumuHau. Taakukornap opacuma Chamberlain
(2017) Tomonupman €3miran “Drone and Journalism” Homuin
KUTOO coxagard KeHI KAaMpOBIM WIMHMH HIIIapaaH Oupu
Ooynmu. TaaKWKOTIA YYYBUHCH3 XaBO BOCHTAJAPHHUHT
TApUXUH  PHUBOXJIAHUIIM, JPOHJNAp HIDIA0  YUKAPHII,
JKYpHAINCTHKAAa IpOHJapAaH (OoHmaNaHUIl Ba axJIOKHH
MeBEPIIap TaxJIMII KUIWHTaH.

V36exuana mamp stuiran Hapruc KocnmoBaHmHT
“JIpOH JKypHAIMCTHKA: YHH Y30EKHCTOHZA Ba XOPIKIA
KYJUIAIIHUHT y3Hura xoc xycycusmiapu” (2019) nHomnu unmuit

Makonacuga JIpoH OJKYpHalIUCTHKAa  TYyUIyYHYacH, JApPOH
KYPHAJIUCTUKAHUHT KOHYHHUH acocmapw, TEXHUK
UMKOHHUSATIAPH, Vibexucronma  Ba XOpWXKIa  JIPOH
JKypHaIHCTHKAJaH doiimananumr HCTUKOOILIApH,

TeNeKYPHATUCTHKAAA JIPOHAAH (QOHJaTaHUIIIArd MaBXKy.
IOTYK Ba KaMYWIMKIAp KypuO dHKWIraH. “OKOJIOTHS Ba
TypU3M MaB3yCHHH EPUTHINAA JAPOH >KypHATHCTHKACHIAH
doiimananum  uctukbomtapu”  (2019) Makodacuma APOH
JKYPHATUCTHKACH TYIIYHUACH, YHIAH Y30EKHCTOH OMMABHIA
ax0opoT BOCHTaIapuia 3KOJIOTHS Ba TYPH3M MAaB3yCHHH

épurHiaa ¢olinananum UCTHKOOIIapH, JPOH
JKYPHaJIMCTHKACHHUHT PHBOKJIAHTHPHIIIIA XOPIK
T@XpUOACHHM  YPraHWIIHUHT aXaMHSATH Xycycuaa cy3
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oputuiaad.  AwzamkoH  JlamaxoHoB  ““ABTOMatiamiraH
JKYpPHAJIMCTHKA: COXa TabJIMMHU Ba aMAIMETUHHUHI Kenakaru”
(2019) HOMIM WIMMH TagKUKOTHAA APOH >KypHAJIHCTHKara
aBTOMATJAINTaH  JKyPHAIUCTUKAHUHT  OUp  KYPUHUIIHK
cudaruia EHaanIaIm.

By makonanu &€3mmn >kapa€Huga ApPOH JKypHAIHCTHKA
OwnaH OOFMHK ¥30€K THIWAArW TaJKUKOTIAp CAHOKIH
skamurn Mawsnym Oymmu. Iy skuxatman ymoy TaakuKOT
JPOH >KypPHAINCTHKA TAPUXY Ba PUBOXKJIAHUIIN OMIaH OOFINK
¥30eK THIUIard WiMAid MaHOanapHU KeHIaWTHPHUILITa XU3MatT
KUJTa 1.

Taakukor MeTomosorusicu: JIpoH >KypHaIHCTHKA
nago OYNMUMINMHUHT Tapuxuil wigmsun XX acp Oonulapura
Tyrpu Kemaau. 1906 imnnma 3un3una Ba YHHHT OKHOaTuaa
1o3ara KenraH EHFMH Tygaiinn Baiiponara aiinmanran CaH-
OpaHIMCKO  NIaXpUHM  XaBOJAH  TacBUpPra  TYIIMPHII
Mmakcazuna gororpad XKopx P. JloypeHe Bappaxiiapra kamepa
6oriab, ocMOHTa y4YHpAW Ba IIaXapHH TelaJaH TacBHpPra
onumra spumad. YHuHT 2000 ¢yTnuk kamepacuHu I0KOpHUra
KyTapuul yuyH 17 Ta Bappak Kepak Oyiau.

1958 immu JKon CuinBa TOMOHHIAH OMPHHYH XaBO
TENEBUACHUECHTa acoC CONMHAW. Y MWIK O0p KHYHK
BepTONETAaH Kyn KaMmepacu ¢Eppamupa Jloc-Anxenec
mIaxpujad TacBupnap Tymwmpuira spunyy. XKon Cunsa y3u
0ol MyXaHIHCIMK KuiaraH BepToy€T Ttenectyaus KTJIA
"Telecopter" odamnap xakuga xabap Oepuil mnaiTIapuIa
acocwuii Bocutara aitnmanau. bupok "Telecopter" Hommn kamepa
Oup TOHHAJaH OPTHK OFMPJIMKKA STaluru Tydaimm karra
KUAMHYMIMK Ba TEXHUK Myammoiapra ayd kend. Iy ca6ab
JKon CunBa Kucmiapu amfoMuHAaH uOopar orupiuru 368
¢yHTIAaH nacT OYNTaH SHIM YCKyHa sipaTmu. by Kypuiama xam
MIaMOJI TE3JIUTH TyQaiii cudaTiy TacBHp OJMINTa XalaKUT
6epmu. By Myammonum Oaprapad KuiuMmn ydyH MyXaHIHC
ycKyHara 3ap0aHu IOTyBYM CTaOMIM3alys TH3MMUHH Ba
BEPTOJNET KOPITYCH OCTHAA YY3HWITaH CIHpal aHTCHHA KYIIHO,
TaKOMMJITAIITHPIH.

“JlpoH XKypHaJIUCTUKA” aTaMacu OMpuHYM MapTa Tum
Ilyn wmcmmm  aMepuKanWK SKypHATNCT TOMOHHAAH (aol
KyJutaHuiad. Y Oup KyH maBoMuaa (akat cMapTdoH Ba ApOH
épnamuna Yor-CTputaard HaMONMIITapHU SKOHJIM 3¢upra
y3aTau. YHUHT Marepuaiuiapu Peiitep, Anb-2Kasupa Ba NBC
KaOu Meqra KOMITaHHUsUIapy TOMOHHAAH dpUpra y3aTHIIH.

2012 #mm  Wired >kypHanmm Oom  MyXappupH
JKYpHAJIMCTHUKAJa APOHJIAP AABPH OOILIAHTAHINTHHHU 3BIOH
KUJIIHA. 2015 Wunnan oomiad KyTI1a6
TeJepalMOKOMITaHUsIAp  ¥3  pemnopTaxiapuaa, alHUKca,
xapOuii XxapakaTiap Ba odariap 03 OepraH Xyqayauiap
(macanman, Cypus xapakatinapu, ADC  aBapusiiapu),
NIYHUHTJCK, OOpwIl KUWWUH OYnaran xoinap (BYJIKOHIAp,
OGamaHn  ToFJap, éBBOMM  YpMOHJapmarun  HUPTKUY
XalBOHJIApHM CypaTra OJHWII)Ia JAPOHIAapIaH  YHYMIH
(oiinanana Oonuamy.

Byryuru TtexHonorusiap acpuzja  JIpoHiap  Kai
MaKca/i1a HIUIATHINIINTA Kypa, TyHE MaMIIakaTIapuia Typiu
Koujaajap >kopui KwimHrad. Macanan, byrok bpuranusga
JIpOHNIApAaH TWXOpPHH Makcanaa (KYpHAJIMCTHKAHH —XaM
KaMpalb onraH) QoiganaHuIl ydyH MaxcCyc JHMLEH3US OJIHII
Tanab ATUIAIM.

I[pOH KYPHAIUCTUKAHUHT PUBOXTaHUIIU AT A
HaBOatmarn kagam AKII Ba Byrox BpuranussHuHr aiipum
WIFOp YHHUBEPCHTETIApHUAA XyAOW 0OIy HOMIAru (haHHUHT
skopuid strmimy Oynan. LIyHuHTIeK, APOH KypHATNCTHKAHH
PHBOMJIAHTHPHII YYyH aKaJeMHUs Ba OMMaBHH axOopoT
BOCHTAJIAPH COXalapuia MyBOQHKIAIITHPHUII Kapa&HU 1aBOM

oTMoKAa. JlyHéna Majakanu >KypHaJIMCTJIap ETUILNTHUPUIN
MaKcazuga “ApOH OKypHaIMCTHKA® HyHanumm Oyinda
Kypciaap — OYMIAH. ?KquI/map Kypciapaa —JIpoHJapiaH
(hoiiTanaHUITHIHT TEXHHUK, AXJIOKUHA Ba KOHYHUH

KUXATIAPUHH Ypranau. AMMo Oy KuxaTiap MamilakaTiapra
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kypa dapk kunagu. Mucon yayH, Bytox bpurannsana nponman
TIKOpAT Makcaiapuaa (oiijanaHuil ydyH JIMLEH3US OJIMII
kepak Oynca, AKLga 2016 #mngan Oouwuta® IpoHmapaaH
THOXKOpaT Makcamiapuaa Qoiinananumra HucOaTaH KyWHIraH

yeknoBiaap Tyratuaad. Hartwkama, kymmab amepuKamuk
JKYPHAIUCTIAp ~ YYyBUHCH3  YYMII  allapaTIapUHUHT
UMKOHUATIApUHU Yypranumra xupumgu. by Amepuka

(hOTOXKYPHATUCTHKACH YIyH MYXHUM BOKea OYJIaH, WyHKH Yy
JKypHaJHcTIapra Amepnka Oyitab HucOaTaH ap30H XaBOIaH
cyparra OJMII Ba BHJEO TacBUpiapaaH (oirataHum
UMKOHUATHHH Oepau.

JIpOoH >KypHaJIMCTUKAaHUHI PUBOXKJIAHMIL >KapaéHU Ba
coxara KyWraH Xx#ccacu OwinaH Oup Katopnaa, adpum
MyaMMOJIapHHU XaM ypTara ynkapau. by skypHanuctuka kacOu
Ba TETHIUTM MEBEPUI-XyKyKHH Oa3za OmimaH OOFIUK Typiu
axXJIOKMH Ba NIaXCHH MAaXJICHU3JIMK MyaMMOJIAPHHUHT IaiIo
Oy 6mnaH stHazna Kydasau (Jarvis 2014; Holton Ba 6ok,
2015; Whitaker 2016. Vrk: Ntalakas Ba 6omk. 2017: 188).

3epo, ApoHyap OWIaH MIUIAIIHUHT MEBEPUH-XYKyKUN
acOCJIapHMHM SIPATHII Ba TAPTHOTa COJIMII APOH JKYPHAIUCTHKA
PUBOXIAHUIIAIA MYXHUM KaZaMaup. 2017 7070051
ompuaumnapaad  0yimu6  AKLI  Cenatm  y4yBumcHs

JPOHJIApAaH BHU3yall YPHAINCTUK KOHTEHT SPAaTHII BOCUTACH
cudaTnaa QoiigaraHUI MyMKHHIMTHTAa Y5THOOP KapaTIu.

TexHonorusmap wirapmwiad ketraH AMepuka Ba
EBpona mamnakatiapuaa "/IpoH xypHaiucTuka" TyIIyHYacu
KeHI Kyutanwiagn. Axkagemukiap "IpoH sxypHammcTHKa"
TepMUHHTA Typin4ya EHAAIIyBIap acocuga Tabpud Oeprad.
Poccusmuk omum B.®.Ilo3zaun (ITo3uun, 2017:103) “Apon”
aTaMaCHHU KYyJUIaraH XoJja myHnaai aeian: “poH Oy Buaeo
Ba cyparra OJIUII y9yH MacodagaH OONIKapHIaIUraH caMoIET
0ynu0, y KpaHIap Ba BEpTOJETIIAPHUHT YPpHUHH Ooca onamu’”.
By ydyBumcH3 y4nm ammapaTiapd, oJaTAa MYJNTHKOINTepIap
éplaMuia ayAuOBU3yall MabIyMOTIApHU WUFUII yCynuaup Y
MyxOup KHpHIIM KHHUH OYnraH >xoiimap €EKH XaBogaH
MabBIyMOTIApHA ONIMIN  3apypaTd TYFWITAaH  XoJUlapiaa
kymwranmnana  (Jlykamesnu,  2017: 77-81).  Hpon
JKypHalIuCTHKa Oy WHCOHCH3 XaBO TEXHHKAacH &paammaa
Macodaman TypuO, BOKea >KOWMIAH aHbaHABHHA OMMAaBHI
ax0opoT BOCHTANapu Y4YyH KHHMH Ba HWMKOHCH3 OynraH
¢dorocypar €xkM BHIEO MabIyMOTIApHH TYIUIa0, KEeHT
KaMmoaTtuminukka ysaruin yceymuaup (Vobic, 2019:1). Hdpou
TEXHOJIOTHSICH aBBAJUIApH OJMII WMKOHH OyiaMaiauraxn
MabIyMOTJIAPHU KYyITa KHPUTUII OwiaH Oupra axOOpOTHH
sHaja JAeMokpariamryBura onu6 kemgu. UlyHumHrmek,
MacopamaH TypuO WIIOHWIH, TEKAMKOp, (olgamaHumTa
KyJal, XUKOS KWJIWIIHHHT SHI'M WMKOHUSTIAPUHU SPATAN
(Kreimer, 2018: 91). Ntalakas TabkuIaraHuaeKk, ApPOH
TEXHOJIOTHACH  axO0opoT Tymiam jkapaéHuga  MOAIUHN
KUXATIaH KyJalmK  sipaTajy, JKYPHAITUCTIAPHUHT
XaB(CU3IUTUHA caxJIaim, XHUKOSI KWJIUIITHAHT
KEHTaWTHPUITaH SHTU MMKOHUSJIAPUHHM TaKAUM KHIagd Ba
WHHOBAIlMOH TEXHOJOTHSIAp OWIaH HWHTETpanysUIanryBHHI
tapmuHnainu (Ntalakas va boshq., 2017: 197). Jdponnapnan
doiimamannmr  HadakaT  SHTHIMKIApra  paHr-OapaHIIINK
Gepaau, Oanku axOopoTra TypJid HYKTauW Haszapiap KyIiuo,
JEMOKpAaTHK Melua MyXUTHHH sipatagu (Sahin, 2018: 263,
Kavakli, 2018: 161). [IpoH >XypHaJHCTHKaHHHT aXpainod
TypaauraH KUXaTu CSJ/S OPKHUHJIMTUHA Ba BHJICO
MaBJIyMOTJIAapHA ax00poT TeXHOJOTHsUIapuaaH Qoinanannd
kyara kupurunmanp (Goldberg, 2016: 222-224).

Aitnn maiitma mpyaénarm CNN, BBC, AP, Reuters,
AFP, UTAP-TACC, Xin-Hua Ba Oomka Hupuk Memua

TAlIKWJIOTIIapu  KCHI' MI/IKéCJIa JAPOH TEXHOJIOTUACUHUHI
UMKOHHUATIapUAaH  (Qoiigamanu®, Te3KOp  SHTHIMKIAP
Taiiépnamokna.  Typkusga  yuyyBUMCH3 — caMOJI€TIapJaH

doiimananum ax6opor areHTIMKIapu Ba TPT ToMoHumaH
amanra ommpwiagn (Sahin, 2018: 184). Xypnamuctuka
coxacuia JpoHnapiaH (QoimanaHuil, acocaH, TaOUMil
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odatmap commp Oynran Xymymiapaa KywlaHuiagd. by
KYPHAJIMCTIIAD XaB(CU3IMIUTa TAaXIAWA COJMIIM MyMKHH
OynraH >xoiyapiaH ax0opoT HurHmI >xapaCHmapuaa adsan
kypunaau. Hcnmanusaga ydyBuumcH3 —caMoiériaap OwiaH
KWIMHIaH SHIWIMKIApHUHT 72 Qousm Tabumit odariap
XaKp#a OdKaHH Ba YYyBUMCH3 XaBO BOCHTaJapHIaH
(olimanaHyBIMIapHUHT  SIHTWIIMKJIAp WIuab  9YUKapumia
Freelancer  cudatmma  wmmamHEM  MaBKydl ~— KypraHd
tapkuianran (Gallardo ve Lavin, 2016. V1k: Sahin, 2018:
264). Eurum, sumsiia, KOp KYYKHUCH Ba CyB TOIIKMHH CHHTApH
Tabumii odariap comup OYyaran XyaymiapAaH MabIyMoOT,
Xy’XOoKaT Ba TAcBUPNApHH OJHMINAA KEHT KYJIaHHIIaIUraH
IpOHJap, ypyll Ba aBapusi Kabu Xoxaucaigap o3 Oeprax
XyZAyalapAaH XaM JA073ap0 MabIyMOTJIApHM Yy3aTHIIAA K
kenamu. ByHman rtamkapu, Tabmar, atpod-MyXHT, TYpHU3M,
nmaHamadT, HIpUK OMHONAp XaKUIark SHIHIMKIAP XaM JPOH
Ownan cyparra onuHamy. [IpoHyiap WXTHMOHWH TaxOupiapia,
MHTHHIJIApJa, LIOyJlapAa, CIOPT TaaOWpiapuaa Ba KEHT
MaifIOHNapAarn KOHIEpTJIapAa Te3KOop TacBUPra  OJIHII
BasudacuHu Oaxxapaay.

Xyisoca: IOxkopumarunapaad kenu® YUKUO, IPOH
JKYpHAJIMCTUKAaHUHT PHBOXIIAHUIINHY Kyiuaaru 6ockudaiapra
OyIuO YpraHuIl MyMKHH:

JIpOH YpHATUCTUKAHHUHT MaiI0 OYIHIHIAH aBBaITH

JIaBp

JIpoH XypHAINCTUKAHUHT aig0 Oy NI

Omuii  yKyB IopTiapuia JApPOH  KypHAIUCTHKA
(haHTApPUHUHT KOPUI STUINIIH

JpoH JKypHaJIMCTHUKAaHUHT Ha3apuil  acoclapuHU
SAPATHIHIIN

Jponnapnan ¢GoWAaTaHUIIHUHT aXJIOKHH, MEbEpPHI-
XYKYKHI aCOCIIApPUHHHT SPATUIUINY (TyrajslaHMarad 00CKu4)

TEXHOJIOTHSUIAPUHUHT JKYpHAJIMCTHKA COXacura KymraH 4
TamaJl IMKOHHATHHU OeIruiaml MyMKHH.

Hapx Ba Te3nuk. JlpoHnap >KypHaJIUCTHKa COXacura
JKOpuil KWIMHTYHTa KaJap, OCMOHJAH TacBUPra OJIUII
3apypatu maiino Oynranuma OAB Bepronériap mapBo3ugaH
tdoiinananran. by mapBo3 Kumka Oyica 1a sKyJa KHMMaTra
TYIMTaH Ba aHWK BaKTHU PEXaJAMTHPHII Tanad STHIIAp.IH.
JIpOHJIapHUHT TEXaMKOPJIUTH JKyPHATUCTIIAP YIyH MYyXHM
ap3aumk Oepan. AHBaHABUH ycyiulap, MacajaH, XaBOJaH
cypatra €KM BMJEOra OJIMII Y4yH BEpTOJNET MXKapacu
KAMMaTIuru Tydainun ¢dakar Hupuk omMaBuil axOopor
BOCHTAlIapHa MaBxXy[A 3AH. JpOHIApPHHUHT >KOPHH STHIMIIN
Tyaitnu myammo Oaparapad Oynam Ba kymmab wmenua
TAIIKWIOTIAp ApoHIap OunaH uiuiam aminuéTura yram. Ymoy
aHbaHAaBHH ycyiamaH (apKiM IpOHIAp OpPKAIM MabIyMOT
OJIMII OPTHKYA XapaKaTIapHH KaMaHTHpAM Ba aXOOPOTHHHT
TE3KOPJIMK KUHMATHHH sSTHaia OIINPIH.

Xaér xaBcuznury Ba TpaHcropt. OMMaBHit ax60poT
BOCHTAJIapH XOAUMIIApH Ba )KYPHATUCTIAPHUHT XaéTUra XaBd
CONMIIM MYMKUH Oynran (BYJIKOH €KH aBapusaiap 103
Oepranma) XyAgyAdapia APOHIAPHUHT HMMKOHMATIAPHIAH
doiimanannd, axO00pOT ONUINHH Hyara KYWWINIIH HHCOH
xaéTura TaxIWA CONXYBYM XaB(JIApHU CE3WIapiiM Japaxkaaa
Oaprapad ostau. by wMyxOuprnapra aHbaHaBUil ycya Ba

BocuTasap Owman KwinO  Oynmadiauran €ku  XaBd
TYFIUPAJMTaH XKoiIapIaH MabIyMOT OJHII YIyH WY OYIH.
Surunuxnap Ma3MyHUHH OoMHUTHII.

TomonrabuH/YKyBUnIapra Bokea- Xoaucaiap xakuaa Gpasomnan
(dapKiIM nepereKTUBIapaH TACBUpPJIAp Y3aTHIL KYPHAIMCTHK
MaTepHaTIapHUHT Ma3MyHHHHU OOWUIINTA OJTHO KEJIu.
AXOOpPOTHHMHT JEMOKpaTiIanryBu. [[poH TEXHOJIOTHSICH
aBBAJUIAPH OJIMII HMMKOHHM OYiIMaiauraH MabiIyMOTIapHU

Kyiiuga Hazapu€rumnapHUHr [pOH O>KypHAJIMCTHKa  Kyira KHPUTHUII OpKaJIk ax0opoTHH stHaJa
6571711/1‘18. KEJITUpran TaCHI/I(i)J'IapI/I acocuga JApOH JAEMOKpaT/IalllyBura UMKOH sApaTJau.
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THE COMPILING PRINCIPLES OF UZBEK-ENGLISH DICTIONARY ON TOURISM
Abstract

The article aims at the systematization of some basic characteristics of modern English language dictionaries of tourism with
particular reference to the lexicographic needs of various groups of the target audience. International tourism, as one of the
biggest and the most dynamic industries in the world, inevitably influences all the aspects of social life, including language. The
development of international tourism has given rise to increase in professional communication in the field. A large number of
tourism terms is continually coined, increasing scientific interest in the questions of translating and borrowing tourist terminology
into Uzbek.
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field, specialized dictionary, learner dictionary, dictionary user, dictionary structure, language, society, tourism, term, word
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TURIZM BO'YICHA O'ZBEK-INGLIZ TILIDA LUG'AT TUZISH PRINSIPLARI
Annotatsiya

Magqola zamonaviy ingliz tilidagi turizm lug'atlarining ba'zi asosiy xususiyatlarini magsadli auditoriyaning turli guruhlarining
leksikografik ehtiyojlariga alohida e'tibor garatgan holda tizimlashtirishga garatilgan. Xalgaro turizm dunyodagi eng yirik va eng
dinamik sohalardan biri sifatida ijtimoiy hayotning barcha jabhalariga, jumladan, tilga ham ta’sir qilishi muqarrar. Xalgaro
turizmning rivojlanishi ushbu sohada professional muloqotning kuchayishiga olib keldi. Turistik terminologiyani o‘zbek tiliga
o‘girish va o‘zlashtirish masalalariga ilmiy qiziqishni oshiruvchi ko‘plab turizm atamalari doimiy ravishda ishlab chigilmoqda.
Kalit so'zlar: maxsus magsadli til, turizm, diskursiv jamiyat, mavzu sohasi terminologiyasi, ixtisoslashtirilgan lug'at, o‘quv
lug‘ati, lug'at foydalanuvchisi, lug'at tarkibi, til, jamiyat, atama, so'z fondi, lingvokulturologik, taraqqiyot, rivojlanish,
tilshunoslik, tushuncha.

MPUHLUIIBI COCTABJIEHUS Y3BEKCKO-AHIJIMMCKOI'O CJIOBAPS 1O TYPU3MY
AHHOTAIHS

Llenbto cTatbu SBJSIETCS CHCTEMaTH3allMsi HEKOTOPBIX OCHOBHBIX XapaKTEPUCTHK COBPEMEHHBIX AaHTJIOSI3bIYHBIX ClIOBapei
TypHu3Ma ¢ 0COOBIM YIOPOM Ha JIEKCHKOTpapHuecKre MOTPEOHOCTH Pa3IMYHBIX TPYII HeJeBOH ayAuTOpud. MeXIyHapO HBINH
TypH3M, KaKk OJIHA M3 CaMBIX KPYNHBIX M JHHAMHYHBIX OTpaciell B MHpe, HEM30eKHO BIHSIET Ha BCE aCIEKTHl OOIMIECTBEHHOMH
JKU3HH, B TOM YHCJIE U Ha S3BIK. Pa3BUTHE MEXIyHAPOTHOTO TYpHU3Ma MPUBENO K YBEIUYCHUIO PO(ECCHOHATEHOTO OOIIEHHS B
aTo#t 0bOmacTh. [TocTOSHHO PUAYMBIBaeTCA OONBIIOE KOIUIECTBO TYPUCTHYECKUX TEPMHUHOB, UTO TIOBBIIIAET HAYYHBIH HHTEPEC
K BOIIPOCAM IEPEBO/Ia M 3aMMCTBOBAHUS TYPHCTCKOH TEPMUHOJIOTHH Ha Y30EKCKHUIT S3bIK.

KnwoueBble ciaoBa: s3bIK CHENHMATBHOTO HA3HAUCHHS, TYpPH3Ma, TUCKYPCHUBHOE COOOIIECTBO, TCPMHHOJOTHS MPEIMETHON
001acTH, CHeIUaTN3UPOBAHHbIA CIOBaph, YICOHBIH CIOBAph, MOJB30BATENb CIOBAPs, CIOBApHAsl CTPYKTYpa, S3bIK, OOIIECTBO,
TYpHU3M, TEPMUH, CIIOBapHBIN 3arac, JIMHTBOKYJIbTYPOJIOTHYECKUHN, pa3BUTHE, TUHTBUCTHKA, KOHIIEMNT.

Introduction. One of the key characteristics of
languages for special purposes (in Western terminology -
Language for Special / Specific Purposes, LSP) is their close
connection with the needs of the so-called discursive
communities that use them [1, p. 15]. According to J. Swales,
under discursive communities are understood as "socio-
rhetorical associations formed to achieve common goals" and
characterized by communication between participants through
communication, use a participatory mechanism for
information exchange and feedback, as well as - and this is the
main thing - the creation of your own genre communication
established and necessary for communication and promotion
of their own goals [7, p. 24-27].

The professional context in which the language of
tourism is used before most recently, it has not received a
clear definition. This fact influenced the fact that the language
serving the subject area "tourism™ was quite late recognized as
a language for special purposes. It is noteworthy that and the

status of tourism itself (tourism studies, tourism, tourism) as a
separate area of academic research was established only in the
70s XX century. Nevertheless, at the present stage, the
existence of a professional tourism language, different from
any other LSP, is generally recognized, for which there is a
wealth of compelling evidence from an economic, linguistic
and pedagogical perspective.

Literature review. The English-language
terminological apparatus of the subject area "tourism" strives
for the completeness of its formation, but it still needs
inventory. Unfortunately, we have to state the lack of
terminological reference books on tourism in the market of
lexicographic products. The first of them appeared only in the
early 1990s, and the general the number does not exceed one
and a half to two dozen. All the more important is the task of
compiling special dictionaries for LSP tourism. Since the
lexicographic description of terms is one of the stages in the
ordering of terminological systems, lexicography can play a
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significant role in the development and functioning of
terminology.

Tourism activities are carried out mainly through
communication, the main participants in which are the
provider and the consumer of travel services, and the
translator acts as a kind of an intermediary between them in
cases where it becomes necessary. The professional language
of tourism is truly a problem for the uninitiated. This is due
not only to the specifics of the vocabulary, replete with special
terminology, abbreviations, professional jargon, but also the
complexity of the formal structures created in such
professional genres such as a contract, a travel voucher, a
reservation, a client's claim, a travel insurance policy, a
guidebook, etc. [6, p. 133].

Thus, language can, on the one hand, guarantee
effective communication, and on the other hand, to prevent
adequate perception of specialized discourse.

Research Methodology. If we talk about potential
users of tourism dictionaries, four main groups can be clearly
distinguished:

- professionals involved in tourism;

- future specialists in the travel industry (students
studying in

educational
service",

"Tourism and hotel business", "International tourism",
"Economy and

tourism and hotel management ", etc.);

- translators;

- tourists as consumers of services.

The first group of users, as a rule, resorts to the help of
explanatory terminological dictionaries that meet the
requirements for the main tool in the field of inventory and
ordering. vocabulary. Such lexicographic products usually
contain an interpretation the most common and commonly
used in the tourism business vocabulary covering a wide range
of topics within the subject area (visa support, insurance,
transport, hotel business, types of tourism, etc.).

Analysis and results. Many modern English-language
tourism dictionaries have a clearly defined educational focus
and are designed to support the learning process within the
framework of specialized educational programs (see, for
example, E. Harris's dictionary with co-authors "Dictionary of
Leisure, Travel and Tourism" (2006) [4]; online dictionary
"Travel Industry Dictionary" (2009) [11] and others).

Concentrating in themselves all the best achievements
of modern practical lexicography, such reference books
include in the microstructure various information "zones": a
definition, accompanied, if necessary, by graphic illustrations
(figures, diagrams, diagrams, tables), phonetic transcription,
examples of contextual use, grammatical, functional,
etymological, stylistic, regional and other markers.[8]

Tourism is a journey made by a person in his free time
from his main work for health, educational, professional,
business, sports, religious and other purposes. This is one of
the types of outdoor activities, the best way to escape from the
hustle and bustle, to see new and interesting, to gain positive
emotions. Tourism provides an opportunity to get acquainted
with the culture of other countries and regions, satisfies the
curiosity of a person, enriches him spiritually, heals
physically, promotes personal development. It allows you to
combine relaxation with learning new things. Tourist travel
involves only a temporary departure of a person outside his
usual environment, without conducting paid activities at the
place of stay, which excludes from the category of tourist’s
people who are professionally or forced to travel (diplomats
and consular officers, military personnel, emigrants, refugees,
nomads, etc.). Tourism resources (natural, cultural, historical)
are the basis for the development of tourism. The key figure in

programs "Tourism and socio-cultural

tourism is the tourist. He acts as a consumer of tourist product
or services (tour), for its quality service, the tourism industry
is formed and operates.[4]

The object of our research was the content of the
Dictionary of Tourism and Hospitality. Transcription involves
the acquisition of a term in the source language by the
phonetic shell. A significant part of English tourism
terminology is "Uzbekized" in this way:

Kemmuur-camping, cHoyGopaunr-snowboarding,
apmpeciuar-armwrestling  paiiunr-diving,  CHOpKJIMHT-
snorkeling, keiirepunr-catering, kaswHO-CasinoO, IICHMHHT-
shaping, Jpaiis-un-drive-in, nuuua-pizza, conasuu-sandwich,
Opanu-branch, wedp-chef(mosap), kaderepus-cafeteria,
Pecenmmu-reception, anpOepro-albergo (uTanbsHya
MEXMOHXOHa), anbpecko-alfesco (ounk 2 Scientific reports of
XaBOJIard MEXMOHXOHa), XayckumuHr-housekeeping, JproTu-
¢bpu-duty free, skorypusm-ecotourism, 6usnec-ueHTp-business
center, onmaita-online, odaita-offline, 6usnec kacc-business
class, aBrocrpana-autostrada, BeGcaiir-website, arporypusm-
agritourism, Busa-visa, 3eHodobus-xenophobia.

In transliteration, the language of translation is learned
in a graphical shell. This phenomenon is less common than
transcription and can be traced to the following terms: Tua-
guide, mancuon-guesthouse, kapycens-carousel, kypbep-
courier, Typ-tour, kpyms-Cruise, 6pourypa-brochure, xaramor-
catalogue, kymetka-kushetka, MuHUOYC-Minibus,
arrpakiuonattraction, amapramenr-apartment, accuMUIISIIUS-
assimilation, axkmumarusanms-acclimatization, ¢opc-maxop-
Force Majeure, 6yder-a buffet, xanon-halal, stauk Typusm-
ethnics tourism, kapsorcapoii-accomodation, ayTeHTHKIHK-
authenticity.[9]

Transfer means learning the word without any
changes: a la carte menu bistro dacha motel spa charter bed
and breakfast. It has been found that the method of transfer
involves the acquisition of a very small number of terms.
However, the process is in a state of open progress, and the
transfer of popular culture among Uzbek culture is growing.
However, this is associated with the risk that the need for
translators will decrease. Sometimes in the process of
translation new concepts and with them new names, and
sometimes new additional meanings of existing names. This
process ends with the formation of neologisms. For example,
we all know the meaning of the English animator lexeme,
which means "master of animation.” But in the context of
tourism, it is formed by the meaning of “entertainment
developer” of any type and place (hotel, steamship, plane,
etc.). Another example is the translation of the English word
vending machine. By pointing to a device that sells a product
by accepting a coin, he introduced a new concept and its
name, and even a new type of business that has not yet
become widespread (Vending business). [1]

However, due to the desire of the Uzbek people to
become a direct participant in the trade process and the fact
that the culture of bargaining is part of the values of our
people, this term and its essence of service has not yet
attracted widespread attention. At the present stage of
linguistic development, one of the most "productive" ways of
learning words and terms is kalkalash. It means expressing
concepts that do not exist in the language within the limits of
language. Kalkalash is an active method in uzbek language.
The translation of the English tourism terminology also shows
that kalkalash results are the most numerous and the most
effective method: Circle/round trip - Aylanma sayohat,
Airport art - Aeroport san’ati, Ghost town - Arvoh shahar
(aholisi tark etgan shahar), Mental map - Agliy xarita,
Sunbaking/sunbathing - Oftobda toblanish, Culture shock -
Madaniy shok/zarba, Travel/motion sickness - Sayohat
behuzurligi, Room service - Xona xizmati, Summer home -
Yozlik uy, Health farm — Sog’lomlashtirish fermasi, E-ticket -
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Elektron chipta, Duplicate reservation - Dublikat buyurtma,
Compactness index - Ixchamlik indeksi, Community tourism -
Jamoa turizmi, Rest room - Hojatxona, Mass tourism -
Ommaviy turizm, Airship - Havo kemasi. It is also observed
that the kalkalash is carried out through the neighboring
languages. For example, the following tourist terms are
included in the Uzbek lexicon in Russian: Adult tourist -
Bspocneiit Typuctr — O’spirin turist, Baby-sitter - Vcayru
nerckoit cunenku - Bolalarga garash xizmati, Beachview room
- Homep ¢ Bumom Ha sk - Plyajga garagan nomer, Cityview
room - Homep ¢ Bugom Ha ropox - Shaharga garagan nomer,
Gardenview room - Homep ¢ BuoM Ha cajx — Bog’ga qaragan
nomer, Landview room - Homep ¢ BHIOM Ha OKPECTHOCTH -
Atrofga garagan nomer, Mountainview room - Homep c¢
BUJIOM Ha ropsl — Tog’ga qaragan nomer, Oceanview room -
Howmep ¢ Bumom Ha okean - Okeanga garagan nomer, Parkview
room - Homep ¢ Bumom Ha mapk - Parkka garagan nomer,
Poolview room - Homep ¢ Bugom Ha Gacceitn - Basseynga
garagan nomer, Riverview room - Homep ¢ BHIOMHA peKy -
Daryoga garagan nomer, Seaview room - Homep ¢ BuzoMHa
Mmope - Dengizga garagan nomer, Valleyview room - Homep ¢
BuIOMHa joiuHy - Vodiyga garagan nomer, Grandmaster -
Macrep-kmrou - Master kalit, Triple room - TpexmectHblii
HoMep — To’rt o’rinli xona, Botel - IlmaByumii orenp -
Suzuvchi mehmonxona, Diving - TTogBoxHoe maBanue - SUV
ostiga sho’ng’ish, Incentive-tour - Mucentus-typ - Insentiv
tur, Catering - OGuiectBeHHoe muraHue - I[jtimoiy ta’minot,
Convenience foods - Tlomydabpukarer - Yarim- tayyor
mahsulotlar

Commenting on some of the above, the words diving
and catering are still in use. The meaning of terms, that is, the
expression of a concept in two or more terms, is one of the
central problems in terminology. It is customary to refer to this
linguistic phenomenon in the scientific literature as
"duplication" or "quasi-synonymy". Quasi-synonyms (partial
synonyms) are words with similar meanings that cannot be
synonymous in all contexts. It turned out that there are many
examples of them in tourism terminology: keytering«>
ijtimoiy ta’minot xona <> nomer ekonom klass <> ikkinchi
klass akvatik sport <> suv sporti administratsiya <> resepshin
elektropoyezd «> elektrichka turist <> ekskursant (route)
yo’nalish < kurs < qatnov yo’li (cabin) kupe <« salon
(charter) yollanma reys < yollanma samolyot (porter) yuk
tashuvchi < shveysar < eshik qorovuli Proof that quasi-
synonyms are not absolute synonyms is that, for example, the
terms economy class and second class can only be mutually
functional substitutes in the context of an aircraft cabin.
Absolute synonyms, on the other hand, must be equivalent in
any contextual context.[2]

One of the most pressing issues in the translation of
tourism terminology is the assimilation of national-private
words that express concepts specific to a particular folk
culture. These words are known in linguistics and translation
theory as "realities.” The word "Realis" was originally derived
from the Latin plural word ‘“realia", which meant
"BemecTBeHHbli” - "material”, "neiictBurensuniit” - "real”,
and later became a horse. has become a term that expresses a
nationally specific word. “Realities are synonymous words
and phrases that belong to a particular people and represent
objects, concepts, and event names in that language. They
represent the geographical, ethnographic, literary, material and
spiritual life of the people, as well as cultural, social and
historical. " The discussion of realities is also relative. After
all, some realities have become international and familiar to
the whole world community. They represent concepts that are
specific to specific semantic groups: Foods - hot dog,
hamburger, kimchi, pizza, spaghetti, muesli, marshmallows,
champagne, sausage, bistro; Dresses - kimono, sari, Shelters
and buildings - dacha, bungalow, yurt, albergo, alfresco,

market; Road transport - highway, caravan, rickshaw but not
all realities are so popular. In addition, the culture of the
tourism terminology system is constantly expanding due to the
languages of different peoples in the process of development.
Realities limited to a particular cultural space can be mastered
in several ways: — Transliteration or transcription is
performed; — Translated verbatim (kalkalash); — Represented
by means of descriptive commentary; — Functional
alternatives are found in the culture of the language of
translation.[7]

Of the above methods, the most objective approach to
the aspects of source-language culture is the "gloss”, ie the
technique of descriptive interpretation. This is because finding
a functional alternative to a certain term takes a lot of work
and sometimes ends in a completely unsatisfactory result.
Neither transliteration nor transcription is always acceptable.
There are also cases when some terms in the foreign
terminosystem are not mastered at all. This is known as a
"zero translation". This is because a particular term-lexeme is
an expression of a concept that is completely alien to the
source-language culture, is condemned, or does not need to be
used. For example, the names of all types of tourism are often
mentioned in various publications and shows, in everyday life,
there is no need to translate the words sex tourism, pick-up
point. Although their content is easy to understand, there is no
need to include them in the Uzbek tourism terminology
system. As a result, they are left without translation for an
indefinite period of time (it is difficult to predict
developmental changes). Neutralization is used in the
translation of tourist terms, as well as in the translation of
other texts. The reason for this linguistic phenomenon may be
that the possibilities of translation are limited in some
respects, and the exact meaning of the word cannot be found.
For example, the English lexemes traveler, tourist,
excursionist, and hiker are translated in the same way as
tourist (or tourist).

Tourism terms can be genetically divided into the
following groups in Uzbek:1) tourism terms in Uzbek that has
existed for a long time; 2) simple tourism terms, which are
directly borrowed from foreignlanguages.l. baiipam —“a
holiday”, 6oxxona-“customs house”,6ytoptma—‘an order”,
Mabnar-“funds”’etc were formed on the basis of the internal
potentials of the Uzbek language. Many observations of the
formation of terms by the suffix method in Russian and
English were noted in the works analyzed above. 2. The
problem of adopting tourism terminology of the Uzbek
language it was found that borrowing of direct terms is active.
When a term is directly adopted, itis borrowed without any
change or with some (partial) phonetic change. [11]

The following lexical units in tourism terminology
belong to the following types: apartment, guide, tabloid,
timeshare, transit, transfer, charter, deluxe, aerobics,
aerodrome, aerophobia, airplane, airport, airline ticket, airline,
airfare, auto camping, auto rally, bus station and so on. As it is
observed in Russian and English, there are dominant terms in
Uzbek tourism terminology and a great number of compounds
are formed with their participation. These include terms such
as “tourist”, “tourism”, “tour”, “number” and ‘“class”.The
terms formed in Uzbek with the component tourism are
numerous: TYPUCTHK 06o3op (tourism market), TypucTHK
¢daomust (tourism activity), TypuCTUK (aosUIT CyOBEKTIapU
(subjects of tourist activity), TypuCTHK I'ypyx paxbapu (guide),
TYpUCTUK KeMa (tourist vessel), TypucTHK HHIYCTpHs (tourist
industry), TypucTtuk kmacc (tourist class), TypHCTHK Kiacc
MexXMOHXOHacH (tourist class hotel), TypucTuk KoMIUIeKC
(tourist complex), TypucTHK Maxcynot (tourist product),
typuctuk Maxcynor aomumsti  (tourist productactivity),
TYPUCTUK MAaxCyJOTHH TalIKwutamtupum (tourist product
development), Typuctuk Mapka3 (tourist centre), TYpUCTHK
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MapmpyT (tourist route), TYpUCTHK OKHM, TYPHCTHK IIaKeT
(tourist package), TypucTuk Ku3ukuin (tourist interest),
TypucTuK #inruM (tourist collection)and so on. The existence
of several types of tourism necessitates the existence of the
terms compounded with tourism: child safe tourism, extreme
tourism, gastronomic tourism, military tourism, amateur
tourism, domestic tourism, social tourism, individual tourism,
caravan tourism, congress tourism, cultural tourism, national
tourism, museum tourism, wedding tourism, advertising
tourism, industrial tourism, adventure tourism, health
tourism, mountain tourism, small tourism zones and etc.
Special lexical units formed with the participation of the terms
tour, number, class are mainly the terms that are actively used
in tourism services: tour police, tour package, tour organizer,
tour guide; single room, double room, deluxe room, balcony,
presidential room, triple room, quadruple room, tourist class,
first class, middle first class, middle tourist class, second class,
high quality tourist class and so on. While a commonly used

word is accepted as a term, only one of the meanings of that
word will depend on the concept that the term means. [5]

Conclusion/Recommendations. The reason is that the
term should be concise, clear, unambiguous and uniform.
Examples for commonly used tourist terms are: hotel, room,
transport, season, dormitory, city tour, tourist, religious
pilgrimage, mausoleum, monument, corner room, double
room, triple room, quadruple room, dormitory, extra bed,
family room, floor key and passenger. These units occur as
terms related to tourism. To conclude, Uzbek tourism
terminology differs from other terminological systems in
that it is open and has a fast-enriching tendency. The fact that
comparative research on tourism terminology in world
linguistics, carried out shows that the terminology of this
sphere is arranged in a certain sense, certain principles have
been developed in naming of emerging concepts. In
particular, on-linguistic factors, along with linguistic factors,
play an important role in the development and progress of
Uzbek tourism terminology.
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croco6 cypprkcooOpa3oBaHusl Ha TaKUX MPHUMEpax, Kak B3aMMOOOYCIOBICHHOCTh HECKOJBKHX ap(HUKCATBHBIX MopdeM, a
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AGGLYUTINATION AND PHYSICS IN THE SYSTEM OF MORPHEMAS
Annotation
The article describes the phenomenon of agglutination in the system of morphemes, as well as fusion processes. The fusion
method of suffix formation is substantiated using examples such as the interdependence of several affixal morphemes, as well as
the absorption of elements in the joint affix, the impossibility of direct fragmentation, the loss of boundary signals between them.
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Tun unmuna, aHbaHABUM TalKUHIA Kypa, CY3HUHT
y3ak, apoukc (cyduke, npedukc, diexuus) kabu KucMiapu
MabHOIM Ba Basudald yHCypiap XHCOONaHaaH Ba ynap
Mopdema XykMmuaa kKapanaay. JIeknH xaMMma JIeKCHKaJIapHUHT
TapkuOW acoc Ba KymMMYajapra aHWK Ba TapTHOIH
axpanaBepmaiiin. By xoxar maBpiap yTumm OwmaH acoc Ba
KYIIMMYa KUCMIAPHUHT ¥3apo KeMHIIYBH (Tallkd TOMOH/AH)
acocuna Oupukn6 kerraH Oymumu mymkuH. LyHnai cysmap
xaM OOpKH, ylap TapKUOWIArd alpuM MIaKIWHA OMpIUKIap,
aHa Wy OIaKJapra pacMHUANAIIraH JHMCOHUH MabHOJIApHHU
aHryIatMai KojraH. AKCHHYA, IIYHYaKH IIAK/ulapra aiaaHuo
KOJITaH YHCypJap cudaruaa JICKCeMaHHUHT TapKUOWra CHHIHO
ketagu. YyHOHYM, JHanamzaH, EpaaMuniap, KeJIUHTH3,
3aprapiuk kabu cy3map TapkuOmmarm xap Oup mopdema
almoxuna KHCM cudatuaa KYypuHHO Typaau: nanma+m-+aa,
épmam+unt+mnap, 3ap+rap+muk. byrana xap 6up MopdemaHuHT
¥3ura xoc QyHKIMACH MaBXyA. Aafa — acoc Mopdema, -M, -
JIaH — MyHocabar IIakJ ScoBYH; épaM — acoc Mopdema, -4u —
cy3 sicoBur Mopdema, -ap — JyFaBuil 1Ak sICOBUM Mopdema,;
3ap — acoc Mopdema, -rap, -IMK — c¥3 scoBUM Mopdemanap
XHUCOOIaHA M.

A. bepauanueBHuHT Qukpuya, “THiuMu3Ia KaaKuIud
(kankmm), tymypyk (tymyk), ky3ummm (ky3mm), Gopamus,
Kenakak KaOW KyTuia® JyraBUil OMpPIHKIAp XaM MaBXYIKH,
ynap TapKHOWIar#m MIAKINH YHCYpIapHUHT aldpHMIIapHHA
JIMCOHMH MabHO Ba Basuara sra nebd Oymmaiinm’[1. 15]. A.
BepananueB KkeiTupraH Mucojiapia -u-, -yp-, -H-, -a-
KUCMJIapH OYHUMHT JaTHIHIUP.

Conuk, YCUMIMK, IOpaK, MyMué€, KYITHK, KyEHUYUK,
KUCHp, KUPOB (KHPOBH TYKWJIMAaraH IHYOK), OMpOB, Haifua
(Ouonoruk arama), KymmM4a (JUHTBHCTHK arama) KaOu
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cy3map TapKuOWAaru Con+uk, yc+uM-Huk, roptak, MyM+u+é,
K}“/JH—TI/IK, Ky€H+UHK, KUCTHUp, KUP+OB, 61/1p+013, Haii+ya,
Kyur+umM+ya KHCMIIApHHH OYTYHTHM KyH JIEKCHKacuaa KOTHO
KOJITaH yHCypiap ne6 aramr MymkuH. bup Kapamima OyHmai
YHCYpIap JMHTBHCTHKAMH3[ard OWpIMKIapra Xxyga yxmad
keramu. bupox OynmapHu aifHaH my KymmM4a EKH acoc
cudaruga onud Oymaiinu.

IOkopuaa KenTHpHITaH MHCOJUIApAArd Coll, ¥C, Iop,
MyM, KyJ1, KyE€H, KUC, Kup, OuWp, Kym, Hail mopdemanap
cudaTnaa MycTakwI MIUIATWIIAMUTaH cy3napaaH (apkian
no3uM. V36ex THIMZATH CONMOK, YCMOK, IOPMOK (hebImapi,
MyM OpraHHK MOAJACH, YPMOH Ky€HHM, KHCMOK, KHPMOK
¢debmmapu, OUp pakamu, KYIIMOK (ebiIn, CO3aHAaHUHT Haln
CHHTapyd  MabHONApW  Oyica-ma, JekcemMa  cudaruaa
Oupranukaa MabHO Hpomamamokna. By nekcemarnap: CONuK,
VCUMIIUK, IOpaKk, MyMHE, KYITHK, KyEHUHK, KUCHP, KUPOB,
6upoB, Haifua, KymmM9a OyryHIH KyHZa aXpanMac XojaTra
kenu6 Konrad. FOxopuparunap cyj3 tapkubuaa “acoc” KUCMH
acl MabHOCHUHU TyOIaH WYKOTraH, JAEHOHATHB HOM HYKTau
Ha3ap/laH yJapra TeHI KeJIManau.

-MK — CHHHK; -JIUK — KHIUIHK; -aK — KUPMH3aK; -4HK —
CHPIIaHYWK; -Hp — TamHp; -OoB — OEMIoB; -4ya — HWTHTHA...
cuHrapu OomKkaya MabpHONApWHH HUdoAanad  Typrax
Mopdemanapaan TyOqaH ¢GapK KWiaau. YIapHH IOKOpHAaru
MHCOJIIapUMH3IaH Kenno unkn6 aduxe ned 6ymmaiinn. Cy3
TapkuOuga acoc Mopdema Eku  kymmmua Mopdema
KypuHumpaara Oy yHCypiap Xo3upya Xed Oup aTama
cudaTraa HOMIAHMaWaAW. BUPOK THIMMH3IA YIapHHHT XaM
anoxuza ypHU 60p. AfipuM THILIYHOCIAp TOMOHHUIAH yjapra
HHCOaTaH XaM MopdeMa aramMacH KyJulaHwirad. MacanaH,
INpara ¢yHKIMOHAN THNIIYHOCIUTH TABIMMOTHAA MOp(emMara
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aHa Iy HyKTaW Has3apJaH Kapajirad. YHpaa “cy3 TapkuOunma
¢dopman (waknuid) €xyx cTpykTyp Basuba Owinan aman
KWITyBYd KucM Mopdema”[2. 156-157] neb aranras.

Opatna TuauMu3ga Oup JyFaBUH MabHO KacO 3Trax
acoc Mopdema €ku KymuMua Mopdema aTama MabHOCHUTra 3ra
OyiMaraH xoylaTiiap XaMm Te3-Te3 ydpab TypHIIn TaOMHil XOII.
Bap3u xomatmapma Mabnym Oup CHHTarMaTwK KypIIOBAa
TalMHIM Ba pacMUIamraH yma MabHOCH Ba BasHdacuiaa
KeJIMal, JIMCOHUH HOMYTAQHOCHOJHMKHH KENTHPHO YHKAPUIIN
MYMKHH.

Macanas, -4ya MopdeMacuHu Ky3atamus. by mopdema
oJaTAa OTiapja KUUPAalTHUpHUII MIAKIMHM XOCHJ KWIaau:
yiya, ctomya, Kyrnuya. ONIMOII OpKamu sicaiurad y3+u+da
cy3uma, oT cy3 TYpKYMH OpKajJH sicairaH Oomkat+ya cy3uza,
cudat cy3 TypKyMH OpKalH sicaliraH KM3WI+4a cy3uza Ba Xed
KaHJall SICANNINCH3 OTIApAard KHYPAWTHPHIN HIAKIUIArd
KuTO0+4a cy3uma Typiu MabHOJAp (IIAKIIOULIMK)HU OJHO
kenaérran Oy Mopdema cxema cudaruna 1:2 MAaKIMHA XOCHIT
kwiMokna. by xycycma sHa A.bepnmanueBHuHr —yma
acapupard “-map” apPUKCHHHUHT y4 MabHOCHHH Ky3aTHIL
MyMKUH:  “daxpuwiimap  mockacw”’,  “Kapusulap  yHu’,
“¢axpuitnap XypMaTId KUIIMJIApAup”, “OHMMIap WIIAAaH
kenau”’. bupuaum xonatna (daxpuiimap gockacu, Kapusiap
yiin) TymIyH4Yara TEHI KypHJIMa sCaJraH, c¥y3 sicamra TEHT
Basudana. UkmHum xomatma (daxpumitmap) rpamMmaTHK
KYTUIMKHYA OManpuO, CY3HUHT MOPQOJIOTHK IMIAKINHU XOCHIT
KWITaH, SbHU INAKJI SICOBYM KYIIUM4Ya MAaKOMHUJAA. YUYHHYU
XONaT[a OJNAMHTHIAPHAAH MyTIako (apK KWIyBdHM OOIIKa
MabHO Ba Basu]aga MIUIATHITAH: IIaxcra HucOaTaH Xypmar
MabHOCHHH BOKENAHTUPUO, yCIyOUi-iparMaTHK KUiMaT KacO
9TraH: MablIyM Aapaxana adyHKIMOHAJ JIMCOHHH YHCYp
kuédacura KUpraH, yHra pacMUIAIITral 0JaTAard rpaMMaTHK
KYTUIMK MAbHOCHHH TapK JTTraH.

Oy3us — ssHrU MopdeM OHpHKManap XOCHI KYIyBYH
Kapa€H, amoxuna ycyn. KymmMuamap Xocun OYTHIIMHUHT
¢y3us ycymu Omp Hewa adduxcan mMopdemamapHUHT ¥3apo
34 OMPHUKUO KETUINWHM aHTjiataau, OyHAaa kymma addukc
TapKUOMJary 3JIeMeHTIApHUHT CHHTHINO KeTUIIH, TYFPUAaH-
TYFpU KUCMJIapra a)XKPaTHIIHUHT MYMKHH MAaCJIUTH, Opajaru
Yyerapa CHIHAJUIAPMHUHT HYKOJIMIIM KaOu XojaTiap YKWIHO
Typaau.

Awmepukanuk tuiamyHoc  O.Cemup 1921 iunga
“¢y3us” TEpMUHIHU WIMHA MyoMmajara oiu0 KUpAd. YHUHT
¢ukpruya, addurcanms WKKH KYpHUHHUIIZA BOKe OYymaau:
opyBuaH (Qy3wsuaHyBuM); EHAOM KeIyBUd; Oy KYpWHHIITHU
arTIIOTHHATHB Typ Ae0 XaMm Homuam MyMkuH [3. 8]. D.Cenup
¢dy3usaau addukcnap, SHIH Y3akiap XOCHI KIITYBYH AIOXHIIA
ycyn cudatuaa axpatud kypcatmaran 0ynca-na, yHaa ¢ys3us
MKKH 3JIEMEHTHUHI ¥3ap0 CHHTHIINO, OMpH EKM Xap MKKHCH
y3rapuiira yupamy Ba Jactia0bku MabHOJIapAark N30XJIalluII
103 OepuIIMHU Tabkumuiaiiau. AdHu tankuH JK.Mapy3oHuHr
“TunmyHocnuk Tepmunnapu syratn” (M.1960. 331-6etn)na
tymurnda  y3  udomacuam  tomrad.  O.C.AXMaHOBaHHWHT
nyFatiaa “YarapyBuaH y3aKk GUIaH HOCTAHZAPT KYIIHMYAHH
Mopdemanap YpTacuaaru dYerapaHWHT WYKOJIHIINTA OJHO
KeMyBYM 3u4 OMpHKYBH (y3usaup (Commanamiuil XOAUCacH
Oowmnan conutupuur)” [4. 505] nevinnany.

V30K Baktinapraya O.H.bérnuurk Ba B.B.PagnoBHunr
MopdeMalapHUHT KeTHO YHKHIIM —XaKaaard —(Gukpiapu
Jamwiapra MOC Tap3Zia TaTOMK KWIMHMAIU: yioap TypKHR
TH/UTAap/la CAaHOKIM KyIIMMYalapruHa MYCTaKHI cy3iapra
60pub Takamagy, 1eb Kypcarrad saunap. Tapuxuii-THIIOIOTHK
TeKIIUPHUIIIAPHUHT  KEHr KaMmpoBia onub  Oopuimmm
HaTIKacUIa arriioTHHATUB TWLIAp, LIy JKyMilajaH, y30ek
TUIMHUHT Mopdem Ooitmurm — XaM ¥3aKk KHCMH, XaM
KyluMyaaap KMCMH HKKH €Takdd ycynaa 0oind Oopuinu
AHUKJIAHIU:
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1) arrmoruHanus (€HOOLUIMK) yCYyIH — MYCTaKWI
CY3TapHUHT addukcan Mopdemarnapra aitmanunm
HATWKACUJIA;

2) y3us ycynu — MopdeMamapHUHT  y3apo

OMPUKHIIMIAH SIHTM ¥3aK Ba KYIIMMYAJAPHUHT XOCHI
OYIIUIIN HATHKACHIA.

ArrmotuHamms (JIot. agglyutinare — émumTupMoK). 1.
C¥/3 sicanum €Ku [IAKIT SICATHII aCOCH Y3rapMaraH XoJjaa sSHTH
cy3 €xu cy3 makam xocwn Oymumm). bynna xap oup apdukc
MabIyM Oup MabHO, Basuda OwraH KarHamaaud. MacamiaH,
TypKU# TWIapAa, KyMilaiaH, yY30eKk THuIa sicamMa cy3ap Ba
C¥3 IaK/ulapy acocra MabiyM H3YWUIHK Ounan addukcaap
KYIIUII OpKaJy XOCHJI KWIWHAIU Ba Oy adUKCIapHUHT Xap
OupH ¥3 MabHOCH OMJIaH KaTHAIIAAW: TeP-UM-UH-JIap-UMU3-Ta.

2. Uxku c¥3 (acoc)HuHr 6up c¥3ra, Oup c¥3 maximra
aiffmanmmupad  ubopar Mopdonoruk xapaéH. Macainas,
9UKHHHM HMap > 3UKU 3Map > sukemap(S. 9].

ATrImroTHHAIMS JkapaéHH TIUIapIa CY3 acociapw,
rpaMMaTHK Ba JepUBALUSABUA MabHONapra osra Oynarax
KymuMyanap €pAaaMua siHTU cy3 €KUM TpaMMAaTUK LIaKJI XOCHI
KUJTaIH.

ATrmroTHHAIMsA TYpKHM —THJUIApAard  TpaMMaTuK
HIAKJUTaPHU XOCWIT KWJIHIIHUHT KaAUMHH YCYIIH XUCOOIaHa 1.
VkKku CY3HMHT OMpPUKYBHIAH SIHTH OWpJIMK maiino Oymamm,
Xocw1 OynraH OWpIMK aHAIMTHK EKM CHHTETHK XOJaTAa
OYMMIIE MyMKMH. Y306eK THIHZA XaM IOyHra YXIam
Mypakka® MOPQOJIOTUK OHPIUKIAPHUHT SICANIUII >KapatHU
MaBkyl. By xommca Oup BakTHUHT ¥y3unma coamp Oymmai,
BaKTJIap yTHIIM OWIaH (o3ara Kelaad. ATTIIOTHHANWSA
xozaucacuaa CY37apHUHT Oomka cy3napaaH éxu
OupHKManapiaH Xocwi Oymumm, addukcra aiIaHUIIN
TWUIAPHHUHT y3Wra Xoc KypuHHIIMHN Udonmanaian. Typxuit
THJIJTApTa X0C )KUXATNIap NIYHH KypcaTaauku, 0y xkapaéH deb
CY3 TYpKyMH JAOWMpacHia KyNpoK aman Kwiagu. by xomat
oJaTAa KECUMHHHT DPHBOXIAHHIMMAA KypuHagu. LlyHunr
yuyH (ehITapHMHT aHAIWTHK MIAKIJIApH COANA Ba KYIIMa
appukcIap MUKIOpHHU OOHHTYBUM MaHOa XmcoOmaHamu. By
ycyn OmnmaH xocun OynraH ad@ukciap TapkuOu (OHETHK,
(hoHOMOP(DOJIOTUK XamJla CHHTAKTUK PEIyKIUAra ydpanan
(Tymub Koyaau: TYKKU3+YH — TYKCOH, capuktatii — capraii)
Ba y TWIIa y3ura Xoc SHrH Oup Basudanu Oaxapamu:

KelITUpMakaa Typyp MeH —  KEITUPMakTaTypMeH —
KeJITHPMaKTagypMeH — KeNTHPMaKAaMeH — KeITHPMOKIaMaH.
Kentupunran  MuconmaH  KypUHAAWKH,  arrTIOTHHALNSL

xoaucacH (e Y3 TypKyMHUIa KYTIPOK YapanIm.

Tun pmamumnapuHuHT TaOuatu, alHUKCa, Qy3Hs
YCYIMHHHT GOLI Ba acOCHil yCyJl SKAHJIMIHHM KypcaTamu. V3
HaBOaTHIa, Xap MKKajga ycya OOIIKa yCyJulap y4yH Keiuo
YHUKUII MaHOau Ba3udacuHu 6axapanu.

A. XoxueBHUHT “JIMHI'BUCTMK TEpMHUHJIApHUHT
n30XaM Jyratu’na ¢ysus (oHeMa TapKUOWHMHT Y3rapHIid,
Oonp QoHEeMaHHWHT Xap WKKH (OHEMa COCTaBH YUyH yMyMHUH
Oymm6 wommmm ne0 TabpudaHazd Ba YKUHETHpMaH >
YKuéTrpMan THnEgarn mucoap Oepwiran [5. 105-106].
“@y3ussHUHT  WIMHHA  TEpMHH  CH(pAaTHAaTH  MOXHSITH
MopdeManap KyIIMIyBUAard 4erapa CHrHATHHUHT Y KOIHIIH
Ba CHHIUINYB kapaéHu Ownan Oornmukaup. Dnexcus
TEPMHHHHUHT JIMHTBUCTHK MOXHSATH 3Ca acocaH rpaMMaTHK
MabHOHUHT HM(OJANaHUIIM, PEIALHOH KYIIUMYaIapHHHT
OupHKHUII >kapa€HM Ba MaHa IIy »apaéHiga 103 OepamguraH
aiipum (oHeTHK y3rapunuiap Ounan oenrmnananym’ [6. 12].

“V3ak ékm acoc + apdukc” Qysuscn: OGynaa Kam
WIDIaTUIIAUTaH, Hopao y3ak €K KymmMmua y3apo Oupukuo,
SHTU JIyFaBuil OyTyHnukHH xocwn Kunagu. Llynucn
MyXUMKH, HO(A0o OMPIMK Y3 KyIIMIraH Oupiuknap Ounau
Cy3 TypKyMH goupacuga €  SIHTM  [apajurMaThk
OOFJIAHUIIIAPHNU 103ara KeaTHpaau, € OOLIKa Cy3 TypKyMHura
TPaHCIO3ULUSA-KOHBEPCHS wynu Ownan yTHO,
YMyMKaTeropuan MabHOCHHM Yy3rapTupagu. by mapagurma
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TapkuOMgaH  alpuM  XaJKaJapHUHT  TymMuO  KOJHIIN
XapakTepuaa XaM OynuImmu MyMKHH. MacanaH, oTiaplaard
KEJINIIHMK MapaJurMacuIaH KyHAIUI KeIUIIUTUHUHT -TapH, -
KapH, -KapH, -Fapu; BOCUTA-KypOJ KEJIHIINIH -UH LIaK/IN acTa-
CEKHH HMCTEhMOJIJaH YuKa Oomutaray, Oy miakuiap y3 MabHO
TapkuOMgarm YpuH, BaKT, XOJaT ceMamapu Tydalnm
PaBUIIHHMHT TETHIUIM OYIMMIapuaaH YpHH ONIU: HUYKapH,
TallKapy, WITapy, IOKOpW; KHWIINH-E3MH, TYKWH-COYHMH,
OupnH-KeTHH Kabuinap. AHa mry xapaéH Tydainu ypuH-TaiT,
JKYHAQITUIL, YUKUII KeNUIIUTUAArH cy3nap HucOaTaH KeHMHTH
JaBpiaplia paBHLI cy3 TypKymHra yTud Typau: ONIOUHIA,
opKaza, Oupra, OupaaH, KYKKUCAaH, TycaTaaH kabumap.

“Adodukc + apdukc” ¢py3uscu: oT Ba cudaTaaru -4ok,
-IOK, -TWUHa, /W/Mcupa, -/W/HKUpa KaOW KUUpailTUpHIIT
MIAKJUTapd WKKH Ba YHAAQH OPTHUK (DYHKIMOHAN yXmIamt
MIaKJUIapAaH Tapkud TONTraH; -Iard, -MOKYH, -4H, -TUK KaOu
KymmMuamap o5ca (YHKOIHOHAT HOYXIIAm KUCMIIapAaH
TY3WJITaH.

IOxopunarunap ¥30ek TuaMma (Qy3USHHUHT KEHT
TapKairan KypuHunuiapuaup. Kypunaauku, Oup Heua
MoppeMalapHUHT ¥3apo (QY3USUIAHWIIH YIyH Y3aKHHUHT
Basua KuxaruaaH GaoJUIMTHHU HYKOTHUILNH, alHUKCA, OPATUK
XalKajlapja KelyBud KYIIMMYalapHUHT 3 MabHO Ba
BasudacuaaH y30KJIAIMIIY, NIYHUHTTEK, MopQeMaTapHUHT
TyTallyB HyKTanapuaa GOHETUK Y3rapHIUIApHUHT XaM COAUP
OyIuIM 3apypuii mMaponuTIup.

Slarm sicanma Tapkubura ¢ysusutanran mMopgemanap
V3JTapuHUHT COOWK, TCHETHK MabHONApUAAH axpaiaagd, Oy

YpUHIA KHCMIIAPHUHT KEHHWHTH, peal MabHOCH YCTYH YHKaJIH.
ABBaNryd TEHETMK MabHOHH THKJIAIl MAaXCyC 3THMOJOTHK
TEKIIUPUIITAPHH Tanad KUJIaIu.

CONMIUTHPHUHT: THKTUPTHP, Kyjld4ada, KyY3U4OKYa,
KUYKMHATUHA, €TOKXOHA... Oy XMJ IJIEOHACTHK TakKpopiap
Kymrad Ttwwulapra xoc OYamO, sHTH Oupnukiap rosara
YHUKAIINA MyXUM BOCUTA POJIMHHU YTaHIH.

IOKopuna xentupuirad Ba ryé mieoHacTHK KyJUIaHUII
Kabu Kaijy oSTwiaérraH XoJjaTiapia, aciujaa, IUICOHa3M
Ky3aTWIMaiau, YyHKd Oy Oupiukmap TapkuOugarn OupuHYU
KyuraHum Oomika Basuda Oaxapca, MKKMHYM —KYJUTAHHII
Gomka Basupa yYyyH HUUIATWITaH (4yHKM TOPTHILIJM Ba
OolIKa TOPTHUIIMIIAX anoxuaa udona, TOHYOK — OomIKa,
TOYOKYa — OomKa: OupuHYM -1 Oomka Basudaga, UKKUHYH -
m Oomka Basudaga, OUPUHYM -4OK OOIIKA, KCHWUHTH -4Ya
Oorka Basudasa KeIMOKIA).

@y3uss  XogWcacMHM MabIyM JaBpiap Oyiimda
JMaXpOHMK AaCIeKTNa, TAPUXUI CeMacHONOTHI TaMOHWIIapu
Oyiimua TeKmMpHUII Y30eK TWIMHHHT TYpJIU caTXJjapura
TETUIUTH OHPIMKIAPHUHT PHUBOKIAHUIIN KOHYHUSTIApUHU
Oenrwiam WIMra Kymakiaamand. AWHUKCA, THI TapuXu
Oockuwiapu OyiiMya TeHETHK, ITUMOJIOTHK Xamua Oupop
CHHXPOH JaBp Y4YyH Xoc OyiaraH MabHO MyHOcaOaTiiapu
IUANTeKTUKACHHH Ky3aTHII CEMachuolorus (aHUHU SHTU
Xynocanap OwraH Oodutaau. By TWIHMHT KOMMYHHKATHB,
NparMaTvK, akKyMJIATHB, SCTETHK-DMOTHB Basudaiapu Ba
acrekTiiapu OwiaH OOFiaHraH Mypakkad macamamup[7. 75-
125].
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OHOMACTHUKA BA TAP)KUMA MYAMMOJIAPU
AnHOTaNMsS

Yy MakolaHUHT TaJKHUKOT MaHOam Mymro3 acapiap “Temyp Tty3ykmapu”, “BoOypHoma” Ba “XymoroHHOMa mup. By
acapJapHHU JXKaXxOH TWIJIapura TapKMMa KHJIWII, afHUKCa, OHOMAcTHKAa COXacHIa MyailsiH KUHMHUYMIMKIAp OWiaH OOFIHK.
OHOMacTHKa MyaMMOCH OWIaH Y30K MHIUIap AaBOMHZA Y36eKHCTOH onmmuapi MyBad(akusaTiH UIYFyIUIAHHG KeIMOKIanap.
Bupox, ymby MyaMMOHHHT 0ab3u KuXaTiaapu OyTryHTHM KyHraua KaM Yypranwirad. busz ymOy Maxonaga XycycaH KHIIH
HOMJIAPHHUHT (paHIly3, pyc Ba y30eK THIUIapHura TapKIMacura YbTHOOP KapaTHUITa XapakaT KHIIUK.

Kanur cy3aap: tapxuma, Tapuxuil HOM, Taxamryc, KJIacCUK acap, MIJIIUHN pyX, YTMHIL.

OHOMACTHUKA U INPOBJIEMbBI IEPEBOJIA
AnHOTaLUA
IIpenmeroM mnccnemoBaHWs AQHHOW CTAaThU SBISIOTCS KJIAcCHYecKHe NpousBeneHus “Yioxenus Temypa”, “babypHoma” n
“XymaronHoMa”. [lepeBon 3THX NpOW3BEACHUH Ha S3BIKM MHUpPa CONPSHKCH C ONPEACICHHBIMUA TPYOHOCTSMH, OCOOCHHO B
obmactu oHomactuku. [IpobiaeMoil OHOMAaCTHKHM YCIICIIHO 3aHMMAIOTCS B TCUYCHHE MHOTHX JIET y4eHble Y30ekucrana. OqHaKo,
HEKOTOpBIE aCHEKTHl OCTAIOTCA IO CETOIHAIIHErO IHS Majo M3y4eHHBIMH. B IaHHOI cTaTbe MBI MOCTapalich, B 4aCTHOCTH,
00paTUTh BHIMaHHE Ha TIEPEBOJ UMEH COOCTBEHHBIX Ha (PPaHITy3CKUH, PYCCKUN M Y30EKCKHUIl S3BIKH.
KiroueBbie cji0Ba: 11epeBoi, HICTOPHUIECKOE Ha3BaHUE, IIPO3BUIIE, KJIACCHYECKOE IPOU3BEACHUE, HALMOHAIBHBIN JIyX, IPOILIOE.

ONOMASTICS AND PROBLEMS OF TRANSLATION
Abstract
The subject of the study of this article are the classical works of Temur's Code, Baburnom and Humayunnom. The translation of
these works into the languages of the world is associated with certain difficulties, especially in the field of onomastics. The
problem of onomastics has been successfully dealt with for many years by the scientists of Uzbekistan. However, some aspects
remain little studied to this day. In this article, we have tried, in particular, to pay attention to the translation of proper names into

French, Russian and Uzbek.

Key words: translation, historical name, nickname, classic work, national spirit, past.

Kupum. Mabnymkn, y30ex xanku 0oif Tapuxui Ba
Oamumii amabuérra sra. Ymapma acap spaTWiraH IaBpra
MaHCy0 TapuxXuil IIaxcjiap HOMJIApPH CaKJIaHWO, aBIOIJaH-
aBmonra ytub Omsrada ern® kenran. “Temyp Ty3ykiapu”,
“boOypHoma” xamma “XyMolOHOMa” KaOHM MyMTO3 acapiiap
Tap)KUManapmuaa TapuxXui HOMJIapHU KaHgai
VTUPWITAHINTUHHA ~ YPraHWIIAAH  MakcajJ, TWIMMH3HHHT
MyXMM JIyFaBuil Ooinuru OYiaraH Tapuxuil HOMJIADHU Tapux
Ba MaJIaHUAT EATOPJUrH 7e6 Ounub, Y30eK THIMHHHT KYXHa
YTMUIIM Ba XO3UPHHH TYFPH aHTJIAIl MaKcaanaa yJIapHHU y3ra
TWDIapAa TYFpu Oepuil, Tap>KUMAIIyHOCIUKIA TapHXHHA
HOMJIap, yMyMaH HOMJIAp Tap>KUMacCHHHUHT WIMHN-aManit
ACOCTApHHHY MIIIA0 YMKUIITA KYMaKITAIIUIIIP.

Knaccuk acapmap Ba ymapHHHT TapKHMalapHHA
Kuécuii  ypraHum okapaHuna LIyHra aMHH  OYJIIMKKH,
YTMUIIAa HOM KyHuIIAa XunMa-Xusl ycyiulap KYJUTaHTaH.
Tapuxga Typnu xui sakal, Taxamiyc kabumap épmammna
IIAXCHUHT MaKOHH, YHBOHH, MaHca0H, aBIO-a)KI0H, HACITH-
Hacabu Kkypcarm® keixmHraH. Homumap opkamm OW3 HOM
STaCHHMHT SIIaraH JaBpHU, WKTUMOWH XaéTna TyTraH ypHH,
axJIOKW Ba JUIW, KYPUHUIIH KaOMiIapHU OMNMO ONUIIIMU3
MYMKHH. ATOKIM OTJIap OjaTja SIOIOBYaH Ba TYPFyH
Oynranauru cababiau ynmap y4yH acoc KWiIMO OJNMHraH cy3
JCKUPHUO HCTEbMOJIIaH YUKHUIIN MYMKHH, (Iox,
Mamucyp-Chah Mansour, [laBnat Berum-Davlat Baygam, Kyn
Myxamman-Quli Myhammad), amMmo KHIIMIapHUHT HOMH
cudaTnma KY/UIaHWIIAA NaBOM JTagu. Tapuxuil maxciap
HOMJIApHJAru -1ox, -Oer-(MM), -Kya1 Kabu cy3nap Tapuxuii
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JIEKCHKa CHpacura KMpaad Ba X03UpJa yjiap Y3IapUHUHT aci
MabHONApUAA XaM, KyuMa, MaXo3MM MabHOAA XaMm
KyJuTaHMOKIa. MyMTo3 anabuét HaMmyHajapuaa KyJUlaHrad 0y
Ka0W HOMJIADHUHT MabIyM OHp KHCMH XO3UpPTH ¥y30eK
HOMIITYHOCIIMTHAA XaM MaBXyaaup. Jlemak, Oy HoMmap THiaa
mai10 OYIMII JaBpH Ba SIIAII XOJaTUTa Kypa Tapuxuii Oynca-
J1a, KYJUTaHUIIH, XaETHHIIUIrura Kypa 3aMOHaBUH XaMIup. V3
VpHUIa OyHIall ncMilap MyaifssH TapuxHil AaBpra Xoc HOMiap
Oynmub, ymap XaM TapUXHIJIMK Ba XaM 3aMOHABHIUIHK
XyCyCHsITIIapura 3raiip.

Mas3yra oun anaduéraapaunr Taxaumiaun. XV-XVI
acpimap y30eK XamKd MabHaBUH Xa€THAAarm MYyXUM JaBp
xucobraHaIu. By naBpaa sIpaTWITaH (6upruna
“boOyproma”ma 1550 maH OpTHUK KHIOIH  HCMIJIApH
kyanran)[1] acapmapmaru Tapuxuii maxciap Homiapu, Oy
HOMJIADHHUHT Maino OYnuIuM, siCaluIId Ba NIAKJUIAHMIIH,
MabHO Ba yCIyOUH XyCYCHSTIApH TapKUMAIIYHOCIUK HYKTau
Ha3apu/JaH Yypramuimra XamJa 4yKyp  TaxJauiuiapra
MYXTOXIHUP. XO3UpPTH ¥30€K THIN HOMIIYHOCIUTHHUHT
Hazapuil acociiapy YTraH acpHHHI HMKKHHYM sipMupad[1].
ypranmwra Oommranmu. TapxkumarryHocnukzna Oy MaB3yda
MIMuH TanKuKoTIap[2] omu6 Gopwiran. YTMumia spaTuiran
anabuér HaMyHajapuja KeNTUPWITaH TapuXuil [Iaxciaap
HOMJIapH 3aMOHaBUI HOMIIYHOCIUK HYHAIUIIUHUHT TapUXUI

ACOCHHH TaIIKMUJI 3TCa, KY TYMIIUT A (akat é3ma
EaropauKIapAarMHa  CaKJaHWO — KOJraH ~Ba  XO3Up/a
HCTEbMOJIAH YHUKKaH, YHUTHIITAH HOMIIAp/IUP.

Onomactikajga 0ab3aH TAPUXUIUIMK, apXawKIMK Oopacuuaa
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aHMK dYerapa KyHumn KuiumHaup. AMMo €3Ma Eropiukiap,
TapUXHABUCINKAA KYJUIAHUITAH TapUXWUH IIaxciaap HOMIApH,
YMyMaH TapUXUi HOMJIAPHUHT y3ra TWUIapaa €3WIMILN, KU
y3ra Tiiapaad y30eKx THiIUra KWIMHAETraH Tap KuManapaaru
XOPIKHIA HOMJIAPHUHT ¥30eKya UMIIocH Kabu Macananap Xaiu
Tyna ypraHwiraH ne6 aiita onmaiimus. ByHman Ttamkapwy,
UCMJIAPHUHT ¥30€K TWIM TapUXWIAard Y3rapuil STaIuiapH,
COHM aHWKJIAHWIIN Kepak. S[Ha xap Oup THIIarx HCMIJIAPHUHT
OUaXpOHMK Ba CHHXPOHHK XOJATAard COHH, TYpiH
JIMHTBUCTHK ¥3rapUIUIapy TeKIIHPUITaHAa, yIap KATOPUHHHT
Kynaium ManOanapu anukimaHaqu[3]. Hommysoc oM
D.BermatoB (uKpura Kypa, “apxavk (ICKHpraH) HoOMJIapia
HCM XaM HCM YYyH acoc c¥3 xam apxauzmaup’[1].

H.Xycanos  y3ummar XV acp ¥30ek &3ma
énropnuKiiapy  TWIMIATM  AHTPONIOHWMIAD  TaJKUKUTa
OaFIIUIaHTaH WIMHUA WIMAa “EqHoManapia Kala JTHITaH
AQHTPONIOHUMIIADHUHT XO03UpAa HIUIATHIMACIUTH  yJIapHU
YHUTWITaH, “YIUK’ UcMiIap KaTopura Kuputaau’[4] neran
(bukpHu wirapu cypanu. bus onumuuHT ymoy ¢uxpura tina
KYIIMITaH XO0JIAa, ACOCUHM XOX apXauK Cy3, XOX TapuXHui cy3
TAIIKWI 3TraH OYIJICHH, OaBpiap YTUINW OWIaH YHYTHWIHO,
(hakar €3ma EaropauKIapAaruHa CaKIaHUO KOJTraH HOMIIAPHU
“apxamk” Homiap ne6 oSmac, Oamku “Yiauk” Homiap ned
IOPUTHUIIHE MaKOyJ XUCOOTaliMU3.

TaaKUKOT MeTOHOJIOTHSICH - KUECHi-TapuXuid,
THNOJOrMK. F3Ma &1ropnuKiapHunr E3umumn Tapsu, yciyou
XWIMa-XWUIMTUHE ~ XEcoOra oJcak, HOMJIAp Tap>KUMacHaa
SATOHA YITYOB, SITOHA YCYJIHHU TaAOUK 3THO Oynmaiinu. Tapuxmii
HOMJIAp TapKHUMacH »SHT aBBalO0 YA HOMJIAPHUHT
XYCyCUSITUZQH, YIapHUHT Typiad TWIIApJa WIUIATIIHII
Japakacl XamJia acapHHHT KaHpH (YCYJIH)IaH KeJIUO YUKUO
OenrmwiaHuIIM JO3UM. MaTH MOXMATH Ba Ma3MyHH OyHmai
HOMJIAp  XyCycHsTHHH ounO Oepaaum. Makonamusna
KypuiaaéTran acapiap TapuXuil EQropiauk XxucoOnaHub, Oy
acapiapiard TapuxXui Homuap Myamudiaap TOMOHHAAH
MabIyM MaKCaJHU Ky37mald KylhuiMarad. Yiap MyMTO3 acap
spaTWwirad AaBpaa mMyawmguap Owran Oup maiTaa smaran
Tapuxuil maxciaap HomJapuaup. byHnail Homiap Tap>kuMacu
MyTap)XKMMJIaH acil Hycxa TWIM TaOHMaTHMHH XUC KHJIMIIHU
Tanad Kuiaau.

bu3 Tapuxuii é3ma éaropiukiap Tapkumaaapu OuiIaH
TaHUIINO YHKap SKAHMH3, MyTapKUMIIap Myaing yciyOuHU
caKjam Makcaauaa KyHuzaru —aHbaHaBUM  yCyJUIapHH
KYJUTaraHJIapHHUHT TYBOXHM OYJIaMU3 Ba TapUXHi HOM, JIakao,
TaxaJIyclap Kyiuaarnda akc STraHUHU Kypamus. 1. Tapuxwuii
yCIy6IAITHPHII-ApXAMKIAIITHPUIL. Y3 THIMAATH CKUPraH
JIeKCHKagaH yHymIH Qoinamanum: Mirza Bég 1’ Arquebusier
(farangibaz) (Bn. 61). 2. 3amonasuitnamrupunt: Khvaja Hajji
I'Epicier (Baqqgal) (Hn. 215). 3. Heifrpammamrapum —
cuiuMKJIa, cy3 scamt: Baqi le Frére de lait (Kiika) (Hn.12). 4.
TpaHcnuTepanuss — TPAHCKPHUIIMS OPKAIM aKC STTUPUIL:
Baba Yeseviil (Bn. 213).

Tax/ua Ba HATHKAJAD. YTMHUIINA KMIIHHM (akat
MIAXCUH aTOKIM OTH OWJIaH arall; MCMAAH TaIlKapH TypiId
nakab, Taxayuryciap OWiaH aTamr, maxc MaHcyO OYiraH owa,
0Ta-OHaCH, KHMHHHI' KU3H Eku S’lf‘ﬂl/l OKAHJINTH, KUMTI'a CUHTHUII,
yKa OYIUIIM, KMUMra KapUHAOW EKH SIKMHIUTH CHHIapU
Genrunapura Kypa aTam Kabu XuiMa-Xull yCyanap KynaaHTaH.
Tap)xuMOH OMPUHYMIAH, ac HyCXaJa HOMIIAPU KEJITHPUITaH
TapuXW{ MIaXcllap acap TapIDKUMacura Kajap ¥yma Xajk
opacHIa TaHWIIMH? Arap TaHWII OyJca KaHnail HOM OwiaH
TaHUII €KX MamXyp? Kabu MyXUM MacajaHH OWANHIAIITHPHO
onummy 3apyp. YyHKn TapxuMa xKapaéHuia TapuXUH axc oy
JaBpraya XajK opacuja KaHaaid HOM OMJIaH TaHUII Oyica mry
HOMHM Konaupui Ypunmuaup. Seun: “lox6ernm bapaxmox
mwoxu lox Cynron MyxamMaaHuHr Ku3u 3a4. by bapaxmion
moxjapu Hacabnapuau Uckanmapu @Daiinokycka —eTap
nepnap” (bu.14). b. I'pammon tapxxumacu: “Chah Bégim était
la fille du roi du Badakhchan Chah Sultan Mouhammad. On
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dit que la lignée de ces rois du Badakhchan remonte a
Alexandre, fils de Philippe” (Bn. 45).

Anabuii €nropiavkgaH KeNTUPWITaH ymOy mapyana
ran Kagumra FOHOH noamoxu[5], rapuxaa [lapkaa Uckanmap
3ynkapHaiin, EBpomama Amnexcannp MakenoHCKHI HOMHU
OwnaH Mamixyp OYynraH Tapuxuil Imaxc Xakuaa OOpMOKIa.
TapXUMOH H30xJa yumby Iaxc TYFPHCHAA TYIHK MabIyMOT
Gepuin OuitaH GUprakK/Ia Uil KapaéHu/a ¥3 XalK|ura MabiiyM
“Alexandre” HoMmHM Kymiald TyFpu #Hym Tyrrad. “.. Vi
JKyMiaguH Oup, MabMyH Xanuda pacax OOFIadTypKuM, 3udu
MabMyHUiHE aHauH OuTHOTYpnap. bup barmumyc xam pacan
6ornadryp...” (BbH. 45). b. I'pammoH Tapsxkumacu: “L’une
d’elles est d’oeuvre du calife Mamun, on les appelle Tables
mamuniennes. Ptolémée en dressa aussi ...” (Bn. 73). H3ox:
“... le géographe et austronome grec..”. Ymly KeJTHpHITraH
nap4ajia XaM Tap)KUMOH TapUXUi IIaXCHUHI HOMHUHH XaJKHIa
TaHMII makiauaa Oepub, TYFpu ycyn Kymwiaran. YyHkn
HUckaunap 3ynkapHaiin Alexandre de Macédoine, Philippe de
Macédoine éxku Alexandre le Grand Homu OwnaH, Barnumyc
(ITronemeit) Ptolémée HoMu Guiaan Mamxyp Oyirad ropraa
TapUXUH IIaxciap HOMIAPMHHMHI —aclUATHArd IIaKIMHK
TUKJIAIIl Y4yH YPUHHII KMTOOXOHHH YaJFuTanu. TapKUMOH
Ky/ularaH »bTHOOpPra MOJMK yCyUlapJaH sHa Oupu Oy
Tap)KUMa MaTHU OwiiaH €HMa-€H TapuXHH [Iaxciap TYFpHCHIa
TYIUK MabIyMoOTiIap Oepub OGopuimaanvp. YHAAH TallKapH,
Tap)kKMMa MaTHH CYHITHZa OepwiraH wioBaza xap Oup
TapuXUi IIaxc HOMHHHHI XaM TapyKMMa THJIMIArH MaBKya
IIAKJIMHM, XaM acClMATAArd LIAKIMHH OXAHTMHM CakiaraH
xonza (Ptolémée—Batalmius kypunuinga) 6epurnnanup. by
3ca TapXXUMaHH YKUHIUTaH Xap Oup KUTOOXOHHUHT OHMIMM
JIOUPaCHHU KEHTAHTHPHIITa XU3MaT KUIaaH.

HomnapHn TapkuMaza akc STTHPHIIHMHT siHa Oup
HO3MK TOMOHHM INyHJAKH, arap HOM OyHJIaH OJJWHTH
Tap)KUManap OpKaJM Xalkka TaHum Oyica-to, amMmmo Oy
Tap)KMManap/a TapUXHil Iaxc HOMUHH YTHPHILZA aclUsTAaH
y30KJIaIIuiral 0yica, SHIM TapyKMMaja YHH TY3aTHIL, acliura
MoC TTaknna udomamam 3apypamp. Esma éaropamkiapia
HOMH KyTI OOpa THITa OJMHTaH Tapuxuil maxc Amup Temyp
EBpomaga Tamerlan Homm Ownan  Mamxyp. Tapuxwuit
ManOanapaan Ousra MabiayM Oynuimmya, 1362 iiun CeiicTonaa
Oynran »xanrma Amup Temyp YHr kudtu Ba YHr OEFMIaH
KapoxamiaHuO, 6up ympra oKCokaanuo Konaau. Amup Temyp
HOMHUTA KYIIWIUO aWTWIyBUM “NaHr” CY3WHUHT JIyFaBHA
MabHOCH XaM 1. bup o€rm HyKCOHJIM KWIH, ropaérraHaa
WKKUHYA OEFM OWiaH OMp XWJ XapakaT KHJIOIMaiad. 2.
Tapuxuit. bupop xoifma kympox t1yxtab Kommm [5]
KYpUHHUIIKMAA CEMaHTHK MabHOra sraaup. EBpona Tuiuiapura
HOTYFPH TpaHCIUTEpaLMs KWIMHHIIN HATIKacKaa ymoy HOM
CEMAHTHK MAa3MYHHHHM JyKOTTaH. Y3 HIIMTa MKOIMH
énnamran tapxuMoH b. I'pammon Oy cadap ymlOy Tapuxuit
HIaXC HOMHMHH acIMATAArd XOJlaTH/Aa OXaHTUra MoC IIaKjjaa
Oepu® TYrpu Tapkuma Kwiarad. SpHM:  “CaMapkaHIHA
Uckannap 6mHO KWuroHAyp. TemypOek MOHTaXT KUIUO 37H.
Temypbexknua  Oypyn  TemypOeknek — yiIyF  IOALIOX
Camapkannan modTaxt KwiroH oSmacayp” (Br.  43).
b.I'pammon Tapxkumacu: “C’est Alexandre qui a fondé
Samarcande ... Témiir Bég en fit une capitale et jamais avant
lui un souverain de sa grandeur n’avait fait de Samarcande une
capitale” (Bn. 71). Tapkuma MaTHHIA TapUXHil IIaxc
HOMHUHHHI aCJIMATAATH IAKIHHU TUKIAraH TapKUMOH H30X7a
xamaa wioBaga Oy HomHH Témiir Bég (Tamerlan), Amir
Témiir kabu Typmu KypuHHIIa Oeprud, KUTOOXOHHH YIIOY
Tapuxuil maxc xaétu OwnaH Garad)CHIPOK TaHHIITHPHUIIra
SPUILLAIN.

Jlakabnap Ba Taxajulycllap XaM aTOKIM OTiap Kabu
KaauM JAaBpiapiaH Oepu MamBxyn OYnuO, ymapHHHT Y3apo
¢dapky myHAaky, nakab KeHT TapKairaH Ba KHIIMTa OHpop-
Oup HykcOoHH €ku (aswinaTura Kapab kyimmamu [6]. Jlakab
oJaTna KWK HOoMH OwmiaH Oupra KymiaHaau. Taxamiyc sca
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OUpOp KUMCAHHMHI ¥3H TOMOHHJaH TaHnaHagu [6]. Apab
TWINAAH TWIMMH3TA Y3Ialrad “TaXxamtyc’”’ CY3HHUHT JIyFaBUi
MabHOCH XaM Xajioc “Oynum’”, “Kyrynum” 6ynud, kumcara y3
HOMMHH MHHXOH TYTHII UMKOHMHH Oepaan. ATOKIH OTIapaaH
XaMIa TaxajuryciaapaaH (apkiam yiapok, jakabiap acocaH
TallUraH MabHOCHTA Kapad Tap)kmMma KwiuHagu. Mucon: “By
xabapan CynTOHKYIH YMHOKKHM, oTacH XyxmohOepan
OYKOKHH MyFyJuIap opacuaa puost Kwiub saum ...” (Bu. 61).
B. I'pammon Tapxumacu: “Sulton Quli I’Etriviére, dont j’avais
favorisé entre tous les Mongols le pére Khuday-Bérdi le
Goitreux ..” (Bn. 85). “Cynaron Axmax Tamban VYm
BHIosATHFA - Yira Gopan” (BH.59). B. IpaMMOH TapKuMach:
“Sulton Ahmad 1’Obuse alla a Och, dans sa propre province”
(Bn. 83). Kenrupuiran MuCOJUIApaH KYPUHHO TYPUOIUKH,
acIMATIA KYJUIaHTaH IIaXCHUHT XUCMOHUH KaMYMIUKIApHHU
ndomaNoBUM JaKabiap TapXKUMa THIHAA TYFPHU aKkc JTraH.
Kummm woMu EHuma kenyBudm Xap KaHmail cy3  sakad
OymaBepmaiian. TapkuMa MaTHHIAa XaM JlaKaOJapHUHT Oy
XycycusiTu XucoOra ONMHMINM 3apyp. byHmaH Tamkapu
TapuXHUi IaXCIapHUHT HOMJIApHUIa KYMmuiub, ymap sIiaras,
WKOJ OTraH OKOMIapM Xaku#a MabIyMOT OepyBUH
Taxaryciap Xam OOpKH, YNapHH OXaHTUra Mociald YTHupHIx
TapUXUH-MIUINH PYXHH aKC STTHPYBUM HyIutapiaH OHpHIHD.
Sean: “fna 6up Cynton XycaiiH apryH »au. Hewa maxan
Kopaxyn xykymaru anna yuyH, Cynron Xycaitn Kopaxynuiira
Mamxyp 3au” (Bu. 23). B. I'pammon Tapxumacu: “Un autre
émir était Sultan Husayn Arghun qui était comme sous le nom
de Sultan Husayn Qaraqéli du fait qu’il avait de tenu quelque
temps le gouvernement de Qaraqdl” (Bn. 54).

Krnaccuk acapnmapHu yKup 3KaHMU3, Myautud y Exu
Oy Tapuxmil IDaXCHM XaJK HUMa Yy4YyH alHaH IIyH#ai
aTaraHMHM MOXMpOHAa TacBUpyiad OepraHWHHHT T'YBOXH
Oymamu3. AcnusTAarn Tapuxuil BOKea-Xoaucaiap OaGHHHHU
TYFpHU aHIVIaraH Tap>KMMOH 3Ca TapHXWH LIaxciap HOMIIAapH
Omnan Oupra Ky/UlaHraH TaxaUlyC, JakablapHH MaTH
Ma3MyHHIaH Keaud 4ukub Kyluparnda akc 3Ttupand. “Hkku
Katia bagaxmoHHuHT )aHyO xoHHOM Kodupuctonra 6opud
Fa30T Kwign. by kwuxarauH (GapOMUHHHUHT TYFPOCHIA
Cynron Maxmyn fo3uit 6utupiap >au” (bu. 27). b. T'pammon
tapxxumMacu: “Par deux fois, il alla porter la Guerre Sainte dans
le Kafiristan, au Sud de Badakhchan; c’est pour cela que, dans
I’en téte de ses édits, il s’intitulait Sultan Mahmud Ghazi”
(Bn. 57) sxymnacunan KelnuH KyHHIard ©30X HJIOBA KAITHHTAH:
Ghazi-c’est-a-dire: Combattant de la Foi (musulman).
Kentupunran mmconma TpaHCnuTepamms YCYIH KyJIIaHHO,
“ro3mit”-Gazi nakaOMHWHT Ma3MyHH KHTOOXOHTa H30X
épaaMua ssHaaa SXOIMPOK TYIIYHTUPWIAO OepuiraH.

Kuécuit ypranum xapaéHuna sHa IIyHra amHH
OyNMMHAWKH, MyTapKuMiap 0ab3d  Taxaulyc  Xamja
JaKabJapHU 3 THIUTa YrUpUILA alpuM XaTOJHUKIApra Xam
iuyn kyirawtap. YyHonun: 1) Mupsuéymnua Cab3aBopuii —
Mir Sievuddin natif de Sabzuvar (T.L. 262) — Mup Cuenaus,
ponusmiicst B Cabayape (T.O. 17). 2) Maxmyn Fasuasuii —
Mahmoud le Gaznévide (T.L. 266) — Maxmyn-I"a3HeBHHACKHIA
(T.O. 21). 3) Ammbex XKouukypbOouuii — Ali-Beg-Tchoun-
Charbani (T.L. 275) — Anu-bekom-Uyn -T'ap6anu (T.0.33). 4)
Koboummox Yummrmsuii — Cabul chah, descendent de
Gengiskhan (T.L. 289) — Ka0yx-max, notoMka UnHruszxana
(T.O. 45). Taxjgwaiapaad KYpuHHO TypuOaukH, (dakat
YYHHYM MHCOJNIAaruHa (paHIy3 Tap>KUMOHH TaXaJUTyCHH
HHUCOaTaH €3yBUMHHMHT YCIYOWHM CaKJIaHTaH XOJIIa YTHUPTaH,
aMMO HOTYFpH TpaHCIuTepanus Kuwirad. Hartmxana tapuxwmit
HOMHUHT aifHaH TaxaJIyc, JlakaOM TapsKHMajia aciHsATAard
MabHOHM aHrIaTMarad. Taxjwira TOpTWIraH MaHOaIap
Tap)>KUManapuia MUCOJUIapIark Kabu XaToNMKIIap aH4yaruHa.

N sxapaéHuaa TapuUXUA-MUUITMHIMKHA aHTJIaTyBUd
Taxajulyc, JlakabJlapHu Tap)KMMa THINAATH MaBXKyJl KOJHIITa
commaii (de Tirmiz, Maxwmya-I'a3HeBHICKHIT) aciusATIATH
oxanrumra wmoc makimuga (Tirmizi, Maxmyn tasznaBwii)
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Oepwmmmy SHr TY¥pu ycynmup. By kabm Taxamtyc, ynakab
TapUXUH  IDAXCHUHI  LIapK  XalIKIapujaH  Oupura
MaHCYOIUTHHU OUIAUPATIH.

byHmaH — Tamkapu, — Tap)KMMOHJApD  TOMOHHJAH
HOMJIaPHU KUCKApTUPHO €KW Tanuiad KeTHO TapyKMMa KUJTHII
kabu xomatimap xaM yupad Typamu. Acimusraa: “Ba map capy
MHOSIH JyBBYM MYXOKaIuIu ITuH MabMyH ap Pamupn act, ku
xaTony my Mazxabu Oormmapo Gaprapad Ba MaHCYX COXTa
Ma3xabu 0apxak CyHHAT Ba »kaMmoaTpo puBoX mox” (Ac. 97).
V3bekua Tapxumana: “MKKMHUM 103 MHIUTMKHHHT GOIIMaa
KelraH AWH sSHruioBuucu xamupa MabsmyH ubH XopyH ap-
Pammpg san”. Bynpa xamumpa smal® YTraH Tapuxuil 1maxc,
Mamxyp xanuda XopyH ap-Pammp (786-809) Hunr y¥iu Ba
TaxT Bopucu xamudpa MabsmyH (813-833) xakuma ram
OopMOoKma. OHIM Kymia Tap)KUMalapuHH KuEciacak.
V30exua TapxkuMana MaTH KMCKAPTHPHITaH. MabMyHHMHT
WCIIOM AWHWHY TYpJM MasxabjaplaH To3ajam Oopacumaru
XU3MaTIapy Tanuab kerwirad. Hatmkana MmasHO Oy3wmiras.

X. KapomatoB Tapsxumacuzna 06y Hom: “OOHaBUTENEM
BEpbl B Hayaje BTOPOro croieTus Obu1 Xamud MamyH ubOH
Xapyn ap-Pammpn” (T.K. 75) xypunummna TpaHcIuTepamus
Wy OuiaH TapKuMa KUIHHUO, CYHT Oy MHCOHHUHT KUMITUTH
TYFpucuIa Myxrtacap mapx Oepwirad. JI. JIaHTId TapKUMacH:
“Dans le second siécle elle eut pour défenseur Mamoun le
Juste” (T. L. 257). H. OcrpoymoB Hampu: “Bo BropoM Beke
penurus uMena 3amuTHIKOM Mamyna Cnpasemimsoro” (T.O.
12).

Kypuaub typubnuku, XopyH ap PammpHuHr Vrmam
xanuda MabMyHHHHT TapuXuil XU3MaTHHH AaHIJIaTyBYH
cysmap pycya Ba  (paHLIy3da TapKAMAIapaa - XaMm
Kuckaptupmirad. Opanimys TapxuMoHn MabMyH HOMH YHUTA
“le Juste,” cy3uHn KymmoO &3m0, MaTH OCTHIA Y3yHAAH-Y30K
u30x Oepca, WIK pycya Tapkumana ymoly c¥y3 H30XcU3
tap)kuMa KwiuHrad. JI. Jlanrmp rtapkummacuna xam, H.
OctpoyMoB Hampuga XxaM MabMyH Kaiicu XanupaHuHT YN
9KaHJIUTH HOMAbIyM OYIHu0 KONraH.

Masbnymky, apabua uzodamm Kymmma ucMiap apad
THJIMHUAHT TPaMMaTHK KOHYHHATIAPH acOCHAa Maxcyc apTHKII
-aJ MaTH Taynabu OWIaH -yi, -aT, -al, -aH, -yI, -UH, -UJ Kabu
makmiap Epmamuaa  xaMm  OornanuO  kenmaau.  Tapuxwuid
HOMJIADHUHT KaTTa KMCMHMHM aifHaH MaHa IIyHIai ucmiiap
TAIIKKWII 3Tagy. YJap Tap)KUMacHujaa sroHa Kouaa, sroHa Gukp
WYK Ba IIYHMHI Y4YyH Tap)KuMa JKapa€HuJa MabllyM
KARMHYWIAKIAPHA KenTHpuO dukapaaud. byHmait HOMIap
Tap)KUMacHuIa Kyduaara xoiamiap Ky3atwiad. A) bup HomHH
Tap)KMMa KWIMILAA HMKKA Tap)KUMOHHUHI Typiu4a Wy
tyrumm: Ghayazeddin (T. 232) - Ghiyasuddin (Bn. 251). B)
bup TapXMMOH TOMOHHMIAH amMaira OLIMPWITaH TapUXuit
mlaxc HOMHMHHM akc Orrupumgarn  ¢apk:  Zahiruddin
Muhammad Babur (Bn. 42) - Zahiru-ddin Muhammad Babur
(Hn.7). B) burra acapna yuparan u3odann HOMHH MyTap>KUM
TypJid YpHHIApAa Typimda akc OSTTHpHII Xojatu: Nizam
Almulk (T. 273) - Nézam-Almoulk (T. 274). FOxopumaru
MHCOJUTapIaH KypuHUO TypuOaukw, arap “Temyp Ty3ykiapu”,

“XymoroHHOMa”  Xamaa “boOypHOMa”HWHT  (paHITy3da
Tap)KUMaNapuHu y3apo YOFUILITUPHIICA, OupuHYH
KSNTUPWIraH UKKH  MYTapKUM  acapJard  HOMJIApHH

acJiATAAru OXaHI'MHU caKJjialira ypuHraH.

XyJjgoca Ba Takiauduaap. A) Tapxumana Tapuxui
HOMJIAp AacOCaH TPAHCIUTEpalus, TPAHCKPUIIINI Xamza
TapuXUH HOMHH TapKMMa KWINII OpKamd akc 3TraH. b)
TapxuManryHOCIUKIa Jakabiaap “‘ramupyBun’” HOMIIapaai
acocaH TapXWMa KWIMHAIH Ba MyaH( ycryOura COIuK
KOJTaH MyTapXuMIap yiaap TapKUMacuIa Tapuxui
yCITyOnalTHpHII, 3aMOHABUMIAIITHPHUII Xamia
HEUTpAJUTAIITUPHUII TaMOWWIIapura aman Kwiranuap. B)
TaxamtyciaapHu nakabaapaaH (hapku, ynapnaa
MIJUTMANMIKHAAT 9yKyp akc ostumm. llly ca6abmm, ymap
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ACOCaH ac/IUATAaru OXaHru CakjlaHraH X0JiJa TpaHCIUTECpalust I/ICMJIap Ba HCM YYYH acocC 6S‘7J11“aH CySIIapHI/IHF
KUJIMHIaH. SCKHPTaHJIUTUHN OeJruianl yayH OOl Me30H TapUXHUIINK Ba
3aMOHaBUMIIUKIMP.
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LINGUISTIC CHARACTERISTICS OF WORKS ON PERSONAL DEVELOPMENT
Abstract
This article discusses the linguistic features of personal development works. The classification of thematic types of such works,
the factors determining the level of reliability of the text of the work and their linguistic features are analyzed.
Key words: personal development, metadiscourse, markers, discourse, reliability, rhyme, phrase.

JUHI'BUCTUYECKAS XAPAKTEPUCTUKA PABOT 1O TUYHOCTHOMY PA3ZBUTHUIO
AHHOTaLUA
B nmanHOH cTaThe paccMaTpUBAIOTCS JHHIBHCTHYECKHE OCOOCHHOCTH JIMYHOCTHO-PA3BUBAIOIINX pPabOT. AHAIM3HPYIOTCA
KJIacCU(UKAIUS TEMATUYCCKUX THUIOB TAKUX MPOU3BEICHHH, (aKTOPhI, ONPEICISIONNEC YPOBEHb IOCTOBEPHOCTH TEKCTa
MPOM3BEIICHUS U UX S3BIKOBBIC 0COOCHHOCTH.
KnrwoueBble cji0Ba: THYHOCTHOE PA3BUTHE, METAIMCKYPC, MAapKEPhI, AUCKYPC, TOCTOBEPHOCTh, pudMa, (pasa.

SHAXSIY RIVOJLANISHGA OID ASARLARNING LINGVISTIK XUSUSIYATLARI
Annotatsiya
Ushbu magolada shaxsiy rivojlanishga oid asarlarning lingvistik xususiyatlari haqida so‘z yuritiladi. Bunday asarlarning mavzuiy
turlar klassifikatsiyasi, asar matnining ishonchlilik darajasini belgilovchi omillar hamda ularning lingvistik xususiyatlari tahlil
gilingan.
Kalit so‘zlar: shaxsiy rivojlanish, metadiskurs, markerlar, diskurs, ishonchlilik, olmosh, so‘z birikmasi.

Kirish. Shaxsiy rivojlanishga oid asarlar Amerika
adabiyotida “self-help/self-improvement books” nomi bilan
mashhur bo‘lib, bunday kitoblarning ommalashuvi 20-asrga
kelib bir necha milliard dollarlik yirik biznesga aylandi. Inson
psixologiyasiga ta’sir ko‘rsatishga qaratilgan bu kabi kitoblar
o‘quvchini mutaxassis ko‘magisiz hayotining xohlagan
sohasini - shaxsiy munosabatlar, shaxsiy sifatlar, moliyaviy va
kasbiy o‘sish, oilaviy munosabatlar singari jihatlarini
rivojlantirishga garatilgan.

Mashhur gumanist psixolog Maslouning ehtiyojlar
piramidasiga  ko‘ra  o‘z-o‘zini  rivojlantirish  inson
ehtiyojlarining eng yuqori cho‘qqisida turadi. Insonning o‘z
yashirin imkoniyatlarini hagigatga aylantirish ehtiyojiga ishora
qgilib, Maslou shunday tushuntiradi “Inson nimaga erishishi
mumkin bo‘lsa, u shunga erishishi lozim”. Hayotda o°z o‘rnini
topgan shaxs o‘zligini anglagan, boshqalarning fikrlari bilan

emas, balki shaxsiy rivojlanish va o‘z imkoniyatlaridan
to‘lagonli foydalanish bilan band bo‘ladi.

Ushbu kitoblar bezovtalik, stress, depressiya, to‘g‘ri
ovqatlanish, jismoniy salomatlik, o‘z-0‘zini hurmat qilish,
zararli odatlarga mutelikdan qutulish, inson ruhiyatini va
ma’naviyatini yuksaltirish bo‘yicha tavsiyalar beradi. O‘zini
takomillashtirish kitoblarining umumiy mavzulari o°zlikni
kashf qilish, ichki imkoniyatlarini yuzaga chigarish,
qiyinchiliklarni yengish va to‘laqonli hayot kechirishni o‘z
ichiga oladi. Bu asarlarning deyarli barchasida o‘quvchiga

yetkaziladigan yagona g‘oya - bu “siz o‘zingizni
takomillashtirishingiz mumkin” [1].
Adabiyotlar tahlili va metodologiyasi. Shaxsiy

rivojlanishga oid adabiyotlar xususiyatlari ularning mavzulari
va yozish uslubiga ko‘ra klassifikatsiya qilingan (1-jadval)

O‘ziga ishonch

Shaxsiy rivojlanishga oid kitoblar
mavzulari

Kechirimlilik
Do‘stlik

O‘zini sevish/ 0‘zida mavjud qobiliyatlarni va shaxsiy sifatlarini qadrlash;

Samarador inson bo‘lish

Orzulariga ishonish/qalb amriga bo‘ysunish
Emotsional stress bilan kurashish

Hayotini, ishini davom ettirishga bo‘lgan jasorat
Tushunmovchiliklarga chidamlilik

Yomon xabarlarni gabul gila olish

O‘ziga bo‘lgan shubhalardan xalos bo‘lish
Hayotiy magsadini aniglash

Baxtli bo‘lishga intilish

Taqdirini anglash

Tavakkal gilishdan qo‘rgmaslik
Hissiy-emotsional muvozanat
Dunyoqarashini kengaytirish

Oilaviy munosabatlar

Kasbiy rivojlanish
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Baxt

Shaxsiy yetuklik

Qalb halovati
Optimizm

Munosabatlar
O¢zlikni anglash

Donolik

ljobiy munosabat

O‘tmishdan xulosa chigarish
Yaxshi nom qgoldirish

Esda qolarli hayot kechirish
Bezovtalikni yengish

Hagiqiy hayotga tayyorlash

O‘zini hurmat qilish

O‘z imkoniyatlaridan oqilona foydalanish
Javobgarlikni, majburiyatlarni bo‘yniga olish
Imkoniyatlariga ishonish

Yozilish uslubi

7. Shaxsiy

Muallifning shaxsiy tajribalarini o‘z ichiga oladi
O‘quvchini yo‘naltiradi / maslahat beradi va ilhomlantiradi
Ilhomlantiruvchi kichik hikoyalar

Oc¢ziga jalb etuvchi/tafakkur gilishga chorlovchi

Axborot beradi va ruhlantiradi

Interaktiv - fikr yuritishga undaydi

1-jadval. Shaxsiy rivojlanishga oid adabiyotlar xususiyatlari klassifikatisyasi

Shaxsiy rivojlanishga oid adabiyotlarning asosiy
ijtimoly maqgsadi o‘quvchini ishontirish, ya’ni muallif
tomonidan berilayotgan maslahat va takliflar uni “sotib
olishga” arzishiga ishontirish. Lingvist olimlar Virtanen va
Holmari ishontirish bu tinglovchilar fikrini yoki xatti-
harakatini o‘zgartirishga yoki uning ishonchini
mustahkamlashga harakat giladigan barcha lingvistik xatti-
harakatlardir deya ta’rif berishgan, ya’'ni ular tadqiqotlarida
ishontirishga lingvistik hodisa sifatida yondashilgan [9, 3-24].

Muhokama. Dafouz-Milne matnning
ishontiruvchanlik darajasi matniy metadiskursiv markerlar va
shaxslararo metadiskursiv. markerlarning matnda necha
marotaba ishlatilishiga bog‘ligligini tadqiq qilgan. Dafouz-
Milne tadgigotida matniy metadiskursiv markerlarga mantiqiy
markerlar (shuningdek, bundan tashqari, lekin), ketma-
ketliklar ~ (masalan, birinchidan, ikkinchidan, boshga
tomondan) va eslatmalar (keling mana bu mavzuga gaytsak,
yuqorida aytib o‘tilganidek)ni o‘z ichiga olsa, shaxslararo
metadiskurs markerlariga aniglik markerlari (shubhasiz,
anigki), tegishlilik markerlari (x ta'kidlaganidek, y fikriga
ko‘ra) va munosabat markerlari (afsuski, ishonchim komilki)
kiradi. Milne xulosasiga ko‘ra, so‘rovnoma respondentlari
ushbu ikki metadiskursiv markerlarning teng miqgdorda
ishlatilishi matnning ishonarlilik darajasini oshirishga xizmat
qilishini ta’kidlashgan. [4]

Koay Dong Lian esa har ganday matnning xususan,
shaxsiy rivojga oid diskurslarning o‘quvchini ishontirishi ikki
narsaga - muallifning ishonchliligi hamda o‘quvchining
matnga faol jalb qilinish darajasiga bog‘ligligini aytgan. [7,
30-38] Yugqoridagi birinchi xususiyat, ya’ni muallifning
ishonchliligi matnning janriy xususiyatidan kelib chigib
turlicha usullar bilan ko‘rsatilishi mumkin. [Imiy matnlarda

ishonchlilik boshga olimlar ishlariga beriladigan havolalar
orqali oshiriladi, bunda matn muallifi o‘z ilmiy garashlarini
boshga olimlar ishi orqali isbotlaydi hamda o‘z sohasi
bo‘yicha adabiyotlardan xabardorligini ko‘rsatadi. Shaxsiy
rivojlanishga oid adabiyotlarda esa o‘quvchini ishontirish,
ya’ni yozuvchi shaxsiga o‘quvchining ishonishi boshqa
lingvistik unsurlar orgali amalga oshiriladi. Bunda asosiy
e’tibor yozuvchining o‘quvchi muammosiga hamdardligini
ko‘rsatish, yozuvchining asl magsadi o‘quvchiga yordam
berish, ko‘tarilayotgan muammolarda yozuvchi o‘quvchi bilan
hammaslak ekanini anglatish muallifning tajribasini o‘quvchi
boshidan o‘tkazishi mumkin bo‘lgan tajriba sifatida ifodalash
orgali amalga oshiriladi. Ilmiy matn uslubiga garama-garshi
tarzda shaxsiy rivojlanish diskursida barcha maslahatlar
muallifning hayotiy tajribasiga asoslanadi. O‘zini o‘zgartirish,
o‘zini takomillashtirish haqidagi hayotiy hikoyalarida “men”
olmoshi eng ko‘p qo‘llanilib, matn birinchi shaxs nugqtai
nazaridan tuzilgan gaplardan iborat bo‘ladi.

O‘quvchini matnga jalb qilish xususiyati esa Haylend
tomonidan taklif etilgan tizimga ko‘ra besh elementdan iborat:
o‘quvchiga qaratilgan olmoshlar, direktivlar, savollar,
barchaga ma’lum bilimlar hamda shaxsiy qarashlar. [6]

Shaxsiy rivojlanishga oid adabiyotlarning registr
xususiyalari tadgiqida, tadgigqot uchun tanlab olingan 20ta shu
turdagi asarlarda “‘siz/sizning” (you/your) olmoshlarining
ishlatilish tezligi 15 ta eng ko‘p uchraydigan so‘zlar ichida, siz
6-o0‘rinni, sizning esa 13-o‘rinni egallagan. Holbuki, buyruq
maylidagi gaplarda implisit qo‘llaniladigan siz/sen olmoshi bu
o‘rinda hisobga olinmagan. Shuningdek, shaxs olmoshlaridan
men so‘zi eng ko‘p ishlatilishi jihatdan 10, biz esa 12-o‘rinda
kelgan (2-jadval)

| O‘rin | Soz turi

| Necha marta ishlatilgan
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1 the 56572
2 to 43636
3 and 35436
4 of 33359
5 a 28930
6 you 23640
7 in 21432
8 that 20545
9 is 16175
10 i 18400
11 it 14239
12 we 12029
13 your 10100
14 for 9710

15 with 8572

2-jadval. Shaxsiy rivojlanishga oid tanlangan asarlarda ko‘p uchraydigan so‘zlar

Ikkinchi shaxs olmoshlarining boshga diskurslar  qo‘llanilishi o‘rganilgan tadqiqotda ham siz/sen olmoshi

(so‘zlashuv, ish bo‘yicha e’lonlar, shaxsiy rivojlanishga oid
asarlar, yangiliklar, badiiy adabiyot hamda ilmiy matnlar)da

o‘quvchiga murojaat tarzida shaxsiy rivojlanishga oid
kitoblarda ko‘p ishlatilishi xulosalangan (3-jadval).

Diskurs turi Har 10,000 ta so‘zda ishlatilish soni
So‘zlashuv 300

Ish e’lonlari 193

Shaxsiy rivojlanish kitoblari 178

Yangiliklar 20

Badiiy adabiyot 10

IImiy matnlar 10

3-jadval. Ikkinchi saxs olmoshlarining turli diskurslarda ishlatilishi

Jadvalda ko‘rinib turganidek, tinglovchiga, o‘quvchiga
qaratilgan olmoshlar so‘zlashuv uslubiga xos bo‘lib, shaxsiy
rivojlanishga oid adabiyotlar yozma matn bo‘lsa-da, unda
so‘zlashuv uslubi xususiyatlari namoyon bo‘ladi. Stayn bu
janrdagi asarlar so‘zlashuv wuslubida, o‘quvchiga tez-tez
murojaat qilib turish orqgali yozilsa muvaffagiyat keltirishini
yozadi. Demak, shaxsiy rivojlanish kitoblarining yana bir
xususiyatlaridan biri uning o‘quvchiga yo‘naltirilganligi ekan.

Ikkinchi shaxs olmoshi siz/sen gapda grammatik
jihatdan ega vazifasida kelishi tahlil natijalarida ayon bo‘ladi.
Ingliz tilida you olmoshi kelishiklarda turlanmagani sababli,
gapda ega vazifasida kelganda ham, to‘ldiruvchi vazifasida

kelganda ham bir xil shaklda namoyon bo‘ladi. Funksional
jihatdan “you” har 10,000 so‘zdan 131 tasida ega vazifasida
takror uchraydi, 28 ta holatda esa to‘ldiruvchi vazifasini
bajarib keladi. 82 foizda olmoshning ega vazifasida kelishi
shaxsiy rivojlanish janrining aynan o‘quvchiga qaratilganini
isbotlaydi hamda o‘quvchini o‘qish jarayonida faol ishtirokchi
roliga o‘tkazadi.

Qaratqich  kelishigini  olgan  shaklda, ya’ni
sizning/sening shaklida ot bilan so‘z birikmasi yasalganda,
tahlil gilingan adabiyotlarda eng ko‘p uchraydigan birikmaga
kirishuvchi otlarning 15tasi quyidagilar (4-jadval):

O‘rin So‘z birikmasidagi otlar Necha marta ishlatilgan
1 hayot 806
2 aql 329
3 bola 202
4 tana 179
5 oila 131
6 magsad 122
7 talant 117
8 do‘st 94
9 miya 92
10 fikrlar 84
11 diggat 82
12 yurak 79
13 ish 79
14 vaqt 71
15 turmush o°rtoq 59

4-jadval. Sizning/sening + ot birikmasida eng ko‘p qo‘llangan otlar

Xulosa va takliflar. Yuqoridagi jadvalda keltirilgan
tahlil natijalari shuni ko‘rsatadiki, sizning/sening + ot so‘z
birikmasida hayot so‘zi eng ko‘p birikma yasovchi ot bo‘lib,
bu turdagi kitoblar asosiy e’tibor o‘quvchining hayotiga
qaratilganidan dalolat beradi. Keyingi o‘rinlarda esa tafakkur
jarayoniga oid so‘zlar: aql, magsadlar, miya, fikrlar va diqqat
so‘zlari umumlashma holda 709 marta ishlatilgan.
O‘quvchining fikrlash tarzini o‘zgartirgan holda, uning
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hayotini o‘zgartirish maqsadi ushbu so‘z birikmalari orqali
ifodalangan.

Xulosa qilib shuni aytish mumkinki, shaxsiy
rivojlanishga oid adabiyotlar ushbu janrga oid bo‘lishi uchun
bir necha xususiyatlarni gamrab olishi kerak va har bir
xususiyat maxsus lingvistik vositalar bilan amalga oshiriladi.
Xususan, o‘quvchiga to‘g‘ridan to‘g‘ri murojaat, ikkinchi
shaxs olmoshlarning tez-tez ishlatilishi, ushbu olmoshlar bilan
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o‘quvchining hayoti va fikrlashiga ta’sir o‘tkazish uchun  adabiyotlarning o‘ziga xos uslubi ekanligi tahlil natijalarida
hayot, maqgsadlar, diqqat, miya kabi so‘zlar ishtirokidagi so‘z  aniglandi.
birikmalarining takror kelishi shaxsiy rivojlanishga oid

=
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JORJ ORUELLNING HAYOTI VA DASTLABKI 1J0OD DAVRI
Annotatsiya
Ushbu magola buyuk ingliz yozuvchisining hayoti va ijodi hagidagi ma’lumotlarni o‘z ichiga olgan.
Kalit so‘zlar: yozuvchi, jurnalist, ijod, taxallus, tangidchi, adabiy jarayon, ingliz adabiyoti.

JKW3Hb U PAHHUI TBOPYECKHUI MNEPUOI JXKOPIKA OPYIJJIA
AHHOTaLUA
B nannoii craThe cobpana nHGOpMALUS O )KU3HH U TBOPUECTBE BEJIIMKOTO AHTIIMICKOTO MUCATENS.
KiioueBble ci1oBa: nmucaresb, )KypHAJIUCT, TBOPUYECTBO, IICEBAOHUM, KPUTHK, JIUTEPATYPHBIH MIPOLIECC, aHTIIMICKast TUTepaTypa.

THE LIFE AND EARLY CREATIVE PERIOD OF GEORGE ORWELL
Abstract
This article contains information about the life and work of the great English writer.
Key words: writer, journalist, creation, pseudonym, critic, literary process, English literature.

Kirish. Jorj Oruell - tanigli ingliz yozuvchisi,
jurnalisti, esseist va tangidchisi Erik Artur Bleyrning ijodiy
taxallusi. Uning ijodi ijtimoiy adolatsizlikni chuqur anglash,
totalitarizmga keskin qarshilik, demokratik sotsializmga
e'tiqod, shuningdek, tilning ravshanligiga ishtiyoqi va begiyos
zukkoligi bilan ajralib turadi. U XX — asrning eng mashhur
distopiyalaridan biri edi. Erik Artur Bler 1903-yil 25-iyunda
Hindistonning Motixari shahrida tug‘ilgan. Britaniyalik davlat
xizmatchisining o‘g‘li sifatida u o‘zining birinchi kunlarini
otasi bo‘lgan Hindistonda o‘tkazdi. Tug‘ilganidan taxminan
bir yil o‘tgach, onasi Erik va uning katta opasini Angliyaga

ko‘chirdi. Erik Artur Bler o‘sha paytda Britaniya
mustamlakasi bo‘lgan Hindistonning Motixari shahrida
tug‘ilgan. Uning otasi koloniya ma'muriyatining afyun

bo‘limida oddiy va oddiy lavozimlardan birini egallagan,
onasi esa birmadan kelgan choy savdogarining yagona qizi
edi. Bolaligida Erik onasi va katta opasi bilan Angliyaga
jo‘nadi, u erda bola ta'lim olish yo‘lida - avval Istbourne
boshlang‘ich maktabida, keyin esa nufuzli Eaton kollejida
maxsus stipendiya asosida o‘qidi. 1921-yilda kollejni
tugatgandan so‘ng, yigit besh yil davomida (1922-1927)
Birma politsiyasiga o‘zini bag‘ishladi, ammo imperator
boshgaruvidan noroziligi uning tez orada iste'foga chiqishiga
sabab bo‘ldi. Shundan so‘ng yozuvchi Jorj Oruell taxallusini
olgan Erik Bler hayotidagi bu davr uning 1936 yilda taxallusi
ostida nashr etilgan eng mashhur romanlaridan biri
"Birmadagi kunlar" bilan belgilandi.

Birmada, yosh va erkin bo‘lganidan keyin u Evropaga
yo‘l oldi va u erda vaqti-vaqti bilan yarim kunlik ishdan
ikkinchisiga o°tib bir bo‘lak non toppish uchun ishlab
yurdi.Keyinchalik u uyga qaytgach, yozuvchi bo‘lishga qat'iy
garor gildi. Bu davr oralig‘ida Oruell Evropaning ikkita eng
yirik shaharlaridagi hayoti hagida hikoya qiluvchi "Parij va
Londondagi qo‘pol funtlar » romanini yozdi. Bu ijod ikki
gismdan iborat bo‘lib, ularning har biri poytaxtlarning har
birida o‘z hayotining eng yorqin lahzalarini tasvirlab bergan
edi.

Yozuvchi yoshligini eslab shunday yozadi: hali
aglimni tanib-tanimayoq, besh-olti yoshlarda edim chog‘i,
ulg‘ayganimda, albatta, yozuvchi bo‘lishimni ich-ichimdan

sezardim. O‘n yetti yoshimdan boshlab yetti yil davomida
miyamga zulukday yopishib olgan xomxayoldan voz
kechishga harchand urinmay, aglim tabiatimdagi bu telbalikni
yengaverar, ertadir-kechdir, o‘zimni bosib olib, jild-jild
kitoblar yozishimni tasavvur etsam, terimga sig‘may suyunib
yuraverardim.

Uch yarim yoshlarimdan, bu jarayon besh yil davom
etgan, sakkizimgacha otamni ahyon-ahyonda ko‘rganman.
Shunga o‘xshash sabablar tufayli o‘zimni yolg‘iz sezar,
ruhimga begona odatlarim ko‘paygandan-ko‘payib borardi.
Yagona yupanchim — qog‘oz qoralash, xayolimdagi odamlar
bilan suhbat qurish edi. Avvalboshdan gadr topmagan adabiy
intilishlarim — shu kechinmalarning oqibatidek... So‘z
nafosatini tuyish, zarrachalik qimmati yo‘q faktlar bilan
olishish qobiliyati yugganmidi, ehtimol. Kundalik hayotimda
takror-takror duch keluvchi omadsizliklar o‘zimgagina
daxldor dunyomning ajralmas bo‘lagi edi. Shubhasiz, ijodga
jiddiy kirishishning vaqti-soati yetgan, shu choggacha —
bolaligimu yoshligimda qoralab yurganlarim esa yarim
varaqchayam chigmasdi. Birinchi shig‘irimni to‘rt-besh
yoshimda yozganman, elas-elas xotirlayman: onam aytib
turgan, men ko‘chirgandim. She’r yo‘lbars hagida edi. Uning

o‘tkir kurak tishlari, shugina tashbehdan boshqasini
eslolmayapman. Bleykdan (1) o‘g‘irlab olgan “Yo‘lbars,
yo‘lbars” “she’r”imdan rosa zavqlanganman.

Taqdir yozuvchi uchun juda ko‘p sinovlarni tayyorladi
va u hech bo‘lmaganda barqarorlikka erisha olmaganiga
qaramay, Oruell o‘z baxtini topib, shaxsiy hayotini tartibga
solishga muvaffag bo‘ldi. 1936-yilda yozuvchi Eylin
O“Shonessy bilan turmush qurdi. Xotin Oruellni qo‘llab-
quvvatladi va yozuvchiga uning karerasida yordam berdi.
1936-yilda Oruell, o‘sha paytda allaqachon turmush qurgan,
rafigasi bilan fuqgarolar urushi avjiga chiggan Ispaniyaga
jo‘nab ketishdi. Taxminan bir yil jangovar zonada bo‘lganidan
so‘ng, u zarurat bilan Buyuk Britaniyaga qaytib keldi - fashist
snayperining tomog‘idan yaralangani davolanishni va keyingi
jangovar harakatlarni olib tashlashni talab gildi. Ispaniyada
Oruell 1930-yillarning boshidan buyon Ispaniyada mavjud
bo‘lgan marksistik tashkilot bo‘lgan POUM antistalinistik
Kommunistik partiyasi tomonidan tuzilgan militsiya saflarida

-296 -


http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

janglarda gatnashdi. Yozuvchi hayotining ushbu davriga butun
bir kitob bag‘ishlangan - "Kataloniya sharafiga" (1937), unda
u frontda yashagan kunlar hagida batafsil hikoya giladi.

Birog, britaniyalik noshirlar kitobni gadrlamadilar va
uni gattiq tsenzuraga duchor gildilar - Oruell respublika
mamlakatida sodir bo‘layotgan terror va qonunbuzarlik hagida
yozilgan har qanday bayonotlarini kesib qo‘yishishga majbur
edi. Bosh muharrir qat’iy edi — fashistik agressiya sharoitida
sotsializmga, hatto undan ham ko‘proq bu hodisaning maskani
— SSSRga zarracha soyani ham tashlab bo‘lmaydi. Kitob hali
ham 1938 yilda dunyoni ko‘rgan, ammo u juda sovuq qabul
gilingan - yil davomida sotilgan nusxalar soni 50 donadan
oshmagan. Bu urush Oruellni kommunizmning ashaddiy
dushmaniga aylantirib, ingliz sotsialistlari safiga qo‘shilishga
qgaror qildi. Er-xotinning o‘z farzandlari yo‘q edi, lekin ular
Richard Horatio ismli bolani asrab olishdi 1944 vyilda .
Jorjning rafigasi 1945-yilda to‘satdan vafot etdi. Yagona
sevganini yo‘qotish yozuvchini buzdi, bundan tashqari, uning
o‘zi ham sog‘lig‘i bilan bog‘lig muammolarga duch keldi. Uni
ta'gqib gilgan baxtsizliklar natijasida Jorj kichik bir orolda
nafaqaga chiqdi va ko‘p yillar davomida g‘oyasi bo‘lgan
roman yaratishga e'tibor garatdi. Jorj 1984-yil romanini tahrir
gilishda davom etdi va shunda ham uning ahvoli keskin
yomonlashganini his qgildi. 1948-yilda yozuvchi Shotlandiyaga
jo‘nab ketadi, kasallikni engib o‘tish umidida uzoq orolga
joylashadi. U hagigatan ham barcha ishni bajarishga
ulgurishiga umid gilgan, ammo har bir yangi kun unga agl
bovar gilmaydigan azob-uqubatlarni keltirdi. 1938-yilda
shifokorlar Jorjga sil kasalligi tashxisini qo‘yishdi va hozir u
juda tez rivojlanmoqgda. Oruell vataniga Londonga gaytishga
garor qildi. Oruell 1949-yilning kuzida Sonya Braunell bilan
turmush qurishdi, lekin Oruellning yaqin orada vafot etishi
tufayli ular atigi uch oy birga yashashdi. Har bir kun
Oruellning  progressiv  sil  kasalligi  tufayli ishlashini
giyinlashtirdi. Mashhur yo‘zuvchi turli yillar davomida
ko‘plab quyida nomlari keltirilgan ajoyib asarlar yaratgan.

* 1933 yil - "Parij va Londondagi qo‘pol funtlar"

* 1934 yil - "Birmadagi kunlar"

* 1935 yil - "Ruhoniyning gizi"

* 1936 yil - "Yashasin fikus!"

* 1937 yil - Uigan Pierga yo‘l

* 1939 yil - "Havodan nafas oling"

* 1945 yil - "Hayvonlar fermasi"

* 1949 - "1984"
Yozuvchi ijodini muntazam kuzatmay turib ham,
uning uslubini  baholash mumkinligi haqida o’ylab

ko’rmagandim. Ijodkor qalamga olgan mavzu uning yoshidan
darak berarkan, biroq u nimagaki qo’l urmasin, bir umr qutulib
bo’lmas azob — ijod ehtiyojini gondirishi kerak. ljod uning
ermagi yoki hunari emas, kasbidir. Po’rtanali inqilob davrlari
singari insonda ham o’tish davri kuzatiladi. Bunday paytda, u
his-tuyg’ularini jilovlay olmog’i, siyratini go’zallashtirmog’i
hamda g’o’rlik davri va noxush kayfiyatdan tez forig’
bo’lishga intilmog’i lozim; biroq ijodkor dastlabki ta’sirlardan
mosuvo qolsa, ichidagi ijod ishtiyoqi ham o’ladi. Tirikchilik
talabi hisobga olinmasa, yozish, aynigsa, nasrda ijod qilish
uchun to’rt asosiy turtki bor. To’rt sabab har bir yozuvchida
turli darajada bo’ladi, vaqt va muhit tufayli ular almashinib
turadi:

1. Xudbinlik. Aqli bilan maqtanish, tez-tez tilga tushib
turish, xotirlanish, kamsitganlarga ko’rsatib qo’yish va hokazo
va hokazo istaklar. Bu sabab emas, deguvchilar yolg’onni to’n
qgilib kiyib olganlar: xudbinlik — barcha sabablarning boshi.
Yozuvchilarning bir o’zigagina emas, olimlar, artistlar,
siyosatdonlar, huqugshunoslar, zobitlaru omadli jentlbmenlar—
gisgasi, jamiyatning yuqori gatlamiga chiggan chipgon bu.
Olomonda ayni xislat uncha ko’zga tashlanmaydi: ular o’ttiz
yoshdan o’tgach, ko’rga hassa qilib ko’rsatishlaridan orlanadi,
o’zgalar uchun yashaydi yoki og’ir va zerikarli ishga
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sho’ng’ib ketadilar. Biroq umrining adog’igacha bu yo’ldan
yurishni istamagan Xudoning erkatoy, qaysar yaratiglari
ozchilik bo’lib, ular sirasiga yozuvchilar ham kiradi. Nomlari
katta harflar bilan yoziluvchi yozuvchilar mol-dunyoga
befargliklariga qaramay, jurnalistlardan ko’ra shuhratparast va
xudbinroqdirlar.

2. Estetik entuziazm (ishtiyoq). Tashqgi olamdagi,
alohida ta’kidlash joizki, so’z va wuning mohiyatidagi
go’zallikni idrok etish mayli. Nazmdagi noziklik va nasrdagi
ohang, hatto tovushlardagi farqni his qilish xohishi. O’zi
uchun qiziq va gimmatli bo’lgan tajribani boshqalar bilan
baham ko’rish istagi. Talay yozuvchilarda estetik sabab juda
zaif. Ammo pamfletchi yoxud darslik muallifi bo’lsin, so’zga
muhabbati vajidan uzzukun qog’ozga termilib o’tiradi. Ular-da
jillagursa, matbaa, bezak borasida didga ehtiyoj sezar. Kitob
deymiz, hatto temiryo’l yo’riqgnomasida ham estetik unsurga
ko’zimiz tushadi-ku.

3. Tarixiy impulss. Borligni boricha ko’rish va
ko’rsatish, kelgusi avlodga o’z holicha yetkazish istagi.

4. Siyosiy magsad. “Siyosiy” so’zi keng ma’noda
keladi. Dunyoni muayyan yo’nalishga burish, turli kishilar
fikrlarini o’zgartirishga bo’lgan mayl. Boz ustiga, biror asar
yo’qki, siyosiy ta’sirdan xoli bo’lsa. San’at va siyosatda
bog’liglik yo’q deyishning o0’zi siyosiy qarash. Bu turli
impulsslarning bir-biriga zid kelishi, odamdan-odamga,
vagtdan-vaqtga o’zgarib borishiga tarix guvohlik beradi.
Tabiatan, — ha, “tabiat”ingiz tufayli o’smir boladan arbobga
aylanasiz — men uch asosiy printsipga sodiq qolib, to’rtinchi
sababga e’tibor qaratmagan ijodkorman. Erkim o’zimdaligida
ohanjamali yoki butkul tavsifiy asarlar bitishim, siyosiy
maylimni o’quvchiga sezdirmasligim mumkin edi. Biroq
muhit meni pamfletchi qilib yetishtirdi. Avvalgi besh yilim
o’ta nobop sharoitda - Hindistondagi Birmapolitsiya
mahkamasida o’tdi, keyin ochlik va omadsizlik yopishib oldi.
Ko’rgan-kechirganlarim  tabiiy  ravishda  hokimiyatga
nafratimni oshirdi va butun vujudim bilan ishchilar gatlamini
himoya qilishga bel bog’ladim. Birmadagi faoliyatim
imperializm tabiatini anglashimga ko’mak berdi, biroq
tajribam siyosiy doiradagi mavgeimga hali kifoya gilmasdi.
So’ng hokimiyat tepasiga Gitler keldi, Ispaniyada fugarolar
urushi boshlandi va hokazo hodisalar. 1935 yilning oxirlarida
bazo’r qat’iy qarorga keldim.

Hayvonlar fermasi syujeti yozuvchi bir paytlar guvoh
bo‘lgan vaziyatga asoslangan edi. Angliya qishlog‘ida Jorj
otni hassa bilan turtayotgan bolani ko‘rdi. O‘shanda Oruell
birinchi bo‘lib, agar hayvonlarning ongi bo‘lsa, ular ancha
zaifroq odamning zulmidan allagachon qutulgan bo‘lar edi,
degan fikrni o‘ylab topdi.

Oradan besh yil o‘tib, Jorj Oruell unga dunyo
miqyosida shuhrat keltirgan roman yozdi. Bu distopiya kitobi.
Bu janr avvalroq, “Jasur yangi dunyo” romani nashr
etilgandan keyin modaga kirdi. Biroq, agar Huxli 26-asr
vogealarini tasvirlab, jamiyat tabagalari va iste'mol kultiga
e'tibor garatsa, Oruell totalitar tuzumning tavsifiga batafsilroq
to‘xtalib o‘tadi, bu yozuvchini juda giziqtirgan mavzu ijod
pallasining boshlanishi edi. Oruell, buyuk rassom kabi o‘ziga
qat'iy talablar qo‘yadi ijodiy shaxs bo‘lishi fagatgina hayotdan
olib yozishi, ko‘rganlari asosida asar yaratishni va u albatta
hayotiy, tabiiy ko‘rinishga ega bo‘lishini istardi, va bu narsa
uning asarlarida o‘z aksini topgan, masalan “Adabiyot va
totalitarizm”, “Lir, Tolstoy va ahmoq”, ‘“Nega yozaman”,

"Adabiyotni bostirish”, "Yozuvchilar va Leviafan" va
boshgalar. Shunday qilib, u "Adabiyot va totalitarizm"
Oruellning takrorlanmas yozuvchi bebaho so‘z ustasi

ekanligini ta'kidlaydi. Faqat o‘zingiz o‘ylagan va his gilgan
narsalarni  yozing. Yolg‘on yoki uydirma san’at va
adabiyotning eng asosiy dushmani deb bir necha bor o‘z
esselarida ham yozib o‘tgan.
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"Yozuvchilar va Leviafan" essiseda Oruell bu hagda
ko‘p gapiradi: siyosat shunday sharoitda ijodkor inson
hayotiga ta’sir giladi. [jodiyot adabiy jarayonga "to‘liq taslim
bo‘lolmaydi"; [Oruell; 1989]. Lekin bu umuman buni
anglatmaydi yozuvchi taslim bo‘lishi va hech narsa qilmasligi
kerak. Bu hisobda Orwell o‘z pozitsiyasiga ega: “Siyosat
sohasiga Kkirib kelayotgan yozuvchilar bundan xabardor
bo‘lishi kerak o‘zlari u erda oddiy fuqarolar, oddiy odamlar,
lekin yozuvchilar emas" [Oruell; 1989]. Publitsistning
pozitsiyasi gat'iy ishonch bilan izohlanadi. Adabiyotni alohida
shaxslar yaratadi. Juda siyosiylashgan odam asta-sekin
shaxsiyatini yo‘qotadi - siyosat uni bostiradi. Shunday qilib,
0°z siyosiy faoliyatini amalga oshirish, rassom aniq kerak uni
ijodiy jarayondan ajrating.

Bir gator adabiyotshunos olimlar va tangidchilar
Oruellni sovet yozuvchisining "Biz" romanida aks ettirilgan
g‘oyalarni plagiat qilishda ayblashadi va Jorj inshosida
Zamyatin g‘oyalari asosida 0°z asarini yozish niyatlari haqida
ma'lumot bor. Oruell vafotidan keyin roman asosida bir xil
nomdagi ikkita film suratga olindi.

«1984» (ingilizcha Nineteen Eighty-Four) ingliz
yozuvchisi va publitsisti Jorj Oruellning antiutopiya janrida
yozilgan romani. 1949-yil nashr etilgan. Roman 2018-yil
Karim Baxriyev tomonidan o‘zbekchaga tarjima qilingan.
Bosh gahramon Uinston Smit tashgi partiyaning vakili. U
Londonda istigomat qilib, Hagigat vazirligida ish yuritadi.
Partiyaning mafkura va g‘oyalariga munosobatan gumonlarini
hech kimga oshkor etmaslikka harakat gilsa ham, kundalik
daftar sotib olib o‘z fikrlarini yozib boradi. Ko‘p o‘tmay u
Juliyani uchratadi. Juliya ham partiyaning mafkuralariga
ishonmaydi. Ular muntazam ravishda uchrashib turadilar.
Kunlarning birida, Uinston antiga narsalar do‘koni sohibi
mister Charringtonga duch keladi. Charrington do‘konining

ikkinchi gavatida joylashgan xonani Uinstonga ijaraga beradi.
Bundan tashqari Uinston O‘Brayen bilan tanishadi. O‘Brayen
Ichki Partiyaning baland martabali xodimi. Uinstonning fikri
bo‘yicha u Goldsteyn tomonidan tashkil gilingan ingilobchilar
guruhining a’zosi. Shu bois Uinston va Juliya O‘Brayenning
huzuriga kelib, ularni Goldsteyn guruhiga gabul qilishlarini
iltimos qiladilar. Bunga javoban O‘Brayen ularga Goldsteyn
muallifligi ostida yozilgan sohta kitobni beradi. Bir necha
kunlardan so‘ng Uinston va Juliya hibsga olinadilar. Chunki
mister Charrington va O‘Brayen fikr politsiyasining vakillari
edi. Muhabbat vazirligida Uinston ko‘p so‘roqlar natijasida,
o‘z maslagidan qaytgan bo‘lsada, Juliyaga bo‘lgan
muhabbatidan voz kechmaslikka harakat giladi. Ammo
keyinchalik, "101 xona"da hatto Juliyaga ham garshi xoinlik
qiladi. Uinston ozodlikka erishganidan so‘ng, kafeda Juliyani
uchratadi. Juliya ham huddi Uinston kabi barcha narsalardan
voz kechgan.

Yozuvchining yuragi 1950-yil 21-yanvarda to‘xtadi, u
endigina 46 yoshda edi. Jorj Oruell - mashhur britaniyalik
yozuvchi, publitsist va jurnalist. Uning ajralib turadigan jihati
oddiy yozuv uslubi, totalitarizmni shafqatsiz tangid qilishdir.
Uning eng mashhur asarlari orasida 1945-yilda yozilgan
"Hayvonlar fermasi" hikoyasi va 1948-yilda nashr etilgan
""1984" distopiya romani bor.

“Ikki daqiqalik nafrat”, “fikr politsiyasi”, “Katta
birodar”, “sovuq urush” kabi mashhur iboralarni umrida
eshitmagan odamning o°zi bo‘lmasa kerak. Ko‘pchilik ularni
bloggerlar yoki zamonaviy jurnalistlarga tegishli deb
o‘ylashadi, lekin aslida ular bunday emas. Bu bayonotlar
ingliz yozuvchisi, demokratik sotsializmning ashaddiy
himoyachisi, Stalinning ragibi, u yovuzlikning yakuniy timsoli
deb hisoblagan Jorj Oruellga tegishli.
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JOAN KETLIN ROULINING HAYOTI VA DASTLABKI 1JOD YILLARI
Annotatsiya
Magolada ingliz yozuvchisi hayoti ijod yillari hagida ma’lumotlar berilgan. Yozuvchi ijodining yangi davr bolalari uchun badiiy
adabiyotning shakllanishiga ko‘rsatgan ta’siriga alohida e’tibor qaratilgan.
Kalit so'zlar: ilmiy fantastika, bolalar adabiyoti, zamonaviy adabiyot, ommaviy adabiyot, fantaziya.

KN3Hb U PAHHUE TBOPYUECKHUE I'OJibl 1’ KOAH K3TJIMH POYJIN
AHHOTaLUA
B crathe mpencraBieHa WHpOpMAIMS O XH3HU aHTIMHCKOro mucarens. Oco0oe BHUMAHUE YNEICHO BIHMSHUIO TBOPUYCCTBA
aBTOpa Ha (OPMUPOBAHUE IETCKOM XyI0KECTBCHHOM JTUTEPATyphl HOBOTO BPEMCHHU.
KnrwoueBbie ciioBa: paHTacTHKa, IETCKAs TUTECPATYPa, COBPEMECHHAS JIUTEPATypa, MOMyJsIpHas TUTEpaTypa, (paHTasusl.

THE LIFE AND EARLY CREATIVE YEARS OF JOAN KATHLEEN ROWLEY
Abstract
The article provides information about the life of the English writer. Particular attention is paid to the influence of the author's

work on the formation of children's fiction of modern times.

Key words: science fiction, children's literature, contemporary literature, popular literature, fantasy.

Kirish. J.K.Rouling (Joan Ketlin Rouling) ijodi
zamonaviy ingliz adabiyotining e'tiborga molik hodisasiga
aylandi. JK Rowling, 1965 vyil 31 iyul kuni Angliya
Gloucestershire shahridagi Yate general kasalxonasida Joan
Rowling (ism-familiyasi yo'q) sifatida dunyoga kelgan.
(Chipping Sodbury ko'pincha uning tug'ilgan joyi deb qayd
etilgan bo'lsa-da, uning tug'ilish hagidagi guvohnomasida Yate
aytiladi.) Rowlingning ota-onasi, Piter Jeyms Rowling va
Anne Volant, ingliz dengiz flotiga qo'shilish yo'lida poezdda
uchrashdi (Peter va Peterning Ayollar uchun dengiz girg'oq
xizmati). Bir yil o'tgach, ular 19 yoshida turmushga chiqdilar.
20 yoshda, yosh juftliklar Joan Rowling kelganida, 23 oy
o'tgach, Joanning singlisi Diane "Di" ga yangi ota bo'ldi.
Rowling yoshligida oilasi ikki marta ko'chib ketgan. To'rt
yoshida Rowling va uning oilasi Winterbournega ko'chib
ketishdi. Bu erda u Potter ismli mahallada yashovchi birodar
va opa hilan tanishdi.

Yoshi to'qgizda Rowling Tutshillga ko'chib o'tdi.
Ikkinchi  harakatning vagti Rowlingning tanigli onasi
Ketlinning o'limiga sabab bo'ldi. Keyinchalik, Rowlingdan
boshlanuvchilarni Garri Potter kitoblari uchun ko'prog o'g'il
o'quvchilarni jalb qilish uchun taxallus sifatida ishlatish
so'ralganda, Rowling buvisi sharaflash uchun ikkinchi marta
Kathleen uchun "K" ni tanladi. Rowling o'n yoshida Wyeden
maktabiga gatnay boshladi, u erda o'z sinflari uchun juda ko'p
ishladi va sportda dahshatli edi. Rowlingning so'zlariga ko'ra,
xarakterli Hermione Granger bu davrda erkin Rowlingga
asoslanadi. 15 yoshli Rowling, onasi juda ko'p skleroz bilan
og'rigan, otoimmiin kasalligi bo'lgan xabarni berganida,
vayron bo'ldi. Rovlingning onasi har doim tobora kasal bo'lib
goldi.

Bolalar  badiiy  adabiyoti,  asosan, bolalar
dunyogarashiga xos bo'lgan, o'z dunyosini o'ylab topish
istagiga asoslanadi. U yangi avlodni murakkab dunyoga
yo'naltirish  orgali ulg'ayishiga yordam berish uchun
mo'ljallangan. 1997 yilda J. Roulingning “Garri Potter” nomli
birinchi romani nashrdan chiqganida bolalar adabiyoti uchun

jahon fantastikasidagi vaziyat o‘zgardi. “J. Rouling matni
g‘ayrioddiy chuqur va semantik topishmoqlarga boy bo‘lib,
matn chegaralarini kengaytirib, uni madaniy makonga kirita
olgan. 1997 vyilda nashr etilgan o'smir sehrgar Garri Potter,
Garri Potter va falsafa toshi hagidagi seriyadagi birinchi kitob
yozuvching ijodida tub burilish yasay oldi.Muvaffagiyatga
umid gilmasdan, Bloomsbury keng ko'lamli tangidchilarning
e'tirofiga sazovor bo'ldi va Britaniya bolalar adabiyoti bo'yicha
barcha turdagi mukofotlarnil, shuningdek, tanigli frantsuz va
italyan Kkitobxonlar jamoasini to'pladi (Sorcieres Prix 1998,
Premio Cento per la Letteratura Infantile 1998). Keyingi
ishlarning muvaffaqiyati shubhasiz: "Garri Potter va Sirlar
palatasi”, nashr etilganidan bir oy o'tgach, Kkattalar
bestsellerlari jadvalida birinchi o'rinni egalladi;

Garri Potter uchun g'oya

1990-yilda Londonga poezdda, fagat Manchesterda
hovli-ovni o'tkazgan holda, Rouling Garri Potterning
kontseptsiyasi bilan keldi. Fikr, deydi u, "shunchaki mening
boshimga tushdi".

O'sha paytda Rowling, poezdning golgan gismini
hikoya gilishni orzu qilib, uyga gaytganida yozishni boshladi.

Rowling Garri va Xogvarts hagida gisgacha ma'lumot
yozishni davom ettirdi, ammo onasi 1990 yil 30 dekabrda
vafot etganida kitob bilan bajarilmadi. Uning onasi Rowlingni
gattiq urishdi. Qayg'uli gochish uchun Rowling Portugaliyada
ingliz tilida o'gitadigan ishni gabul qildi.

Onasining o'limida Garri Potterning ota-onasi vafot
etganligi hagida aniq va murakkab tuyg'ular paydo bo'ldi.

To'lig vaqtli ishni boshlashdan oldin, Rowling Garri
Poterning qgo'lyozmasini tugatishga gqaror qildi. U buni
tugatgandan so'ng, uni yozib, uni bir necha adabiy agentlarga
yubordi.

Agentni sotib olgandan so'ng, agent nashriyotchi
uchun xarid gilgan. Bir yil mobaynida izlanishlar olib borgan
va ko'p sonli va'zgo'ylar uni aylantirgandan so'ng, agent
nihoyat kitobni chop etishga tayyor bo'lgan nashriyotni topdi.
Bloomsbury 1996 yil avgust oyida kitob uchun taklif gildi.
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Roungning birinchi Garri Potter kitobini, Garri Potter
va Filosofning Toshi (Garri  Potter va Sehrgarning
Stonei AQSh nomini olgan), yosh o'g'il va gizlar va katta
yoshli tomoshabinlarni jalb gilmoqda.

Rowling tezroq talab qilib, quyidagi olti kitob ustida
ish olib bordi, oxirgi nashr 2007-yil iyul oyida chop etildi.

Juda mashhur

1998 yilda Warner Bros film huquglarini sotib oldi va
o'sha paytdan boshlab kitoblardan juda mashhur filmlar
yaratildi. Garri Potterning rasmlari, kitoblari, filmlari va
Rowling dunyodagi eng boy odamlardan biriga aylandi.

Mavzugaoidadabiyotlartahlili. Seriyaning uchinchi
qismi “Garri Potter va Azkaban asiri” eng ko‘p sotilgan qattiq
diskli jadvallar ro‘yxatida birinchi o‘rinni egallagan bo‘lsa,
“Garri Potter va Sehrgarning toshi” eng ko‘p sotilgan
“Cho‘ntak” formatida birinchi o‘rinni egalladi; beshinchi kitob
"Garri Potter va Feniks ordeni" nashr etilgandan keyin birinchi
24 soat ichida besh million nusxada sotilgan va hokazo. Misli
ko'rilmagan sotuvlar J.K. Roulingning Ginnesning rekordlar
kitobiga kirishini ta'minladi (2001), ingliz yozuvchisi ko'p
marta yil muallifiga aylandi, Britaniya imperiyasi ordeni bilan
tagdirlandi (OBE, 2000).

Bulardan tashqgari yozuvchi Nestle Smarties Kitob
mukofoti oltin medali (JK Rouling ushbu mukofotni uch yil
davomida olgan - bu mukofot tarixida misli ko'rilmagan
vogea), FCBG bolalar kitobi mukofoti, Birmingem Cable
bolalar kitobi mukofoti, yosh telegraf gog'ozi. Yil, British
Book Awards tomonidan yilning eng yaxshi bolalar kitobi,
Sheffild bolalar kitobi mukofoti. J. Rouling kitoblari AQShda
School Library Journal, Paranting jurnali, Publishers Weekly,
New York Times kabi davriy nashrlar tomonidan tan olinadi
va tavsiya etiladi. Garri Potter seriyasi birinchi o'rinda turadi.

Buyuk Britaniyada bolalar adabiyotining boy
an‘analari mavjud, ammo bundan oldin bolalar kitoblarining
mashhur gahramonlarining hech biri (masalan, JI. Kerroll, A.
Milne, D. Barri gahramonlarini eslang) Garri Potter kabi
mashhurlikka ega bo'lmagan. JK Rouling ingliz yozuvchisi
asarlarining ajoyib muvaffaqgiyati nafagat rasmiy jadvallar va
so'rovlar ma'lumotlari, balki bosma, video va audio
nashrlarning yuqori tirajlari va turli mamlakatlarda katta
talabga ega bo'lgan tovarlarning chigarilishi bilan ham dalolat
beradi. J. Roulingning "tinchlik" atributlari; Sehrgar bolaning
hikoyasiga chinakam gizigish J. Rouling muxlislarining
notijorat jamiyatlari, Internet saytlari mavjudligidan dalolat
beradi, ularning sahifalarida Garri Potter muxlislari seriyaning
keyingi kitobi nashr etilgunga gadar golgan vaqgtni sanashadi. ,
va bukmekerlar Potter hagidagi tugallanmagan “seriya"
syujetini ishlab chigish uchun garovlarni gabul giladi va
hokazo. Qandaydir tarzda Garri Potter o'zining tanigli
salaflaridan - dunyoga mashhur bolalar  kitoblari
gahramonlaridan oldinga chiqdi. Ko‘rinib turibdiki, J. Rouling
romanlari janr o‘ziga xosligi jihatidan ham, bu asarning
o‘quvchiga ta’sir qilish darajasi jihatidan ham adabiy ertak
doirasidan chigib ketgan. J.K.Rowling asarlarining favqulodda
muvaffagiyati sabablarini ko'rib chigish juda qiziq vazifa
bo'lib, bu ishda uni hal gilishning muqgobil yondashuvlaridan
biri taklif etiladi.

“Garri Potter” haqidagi kitoblarni o‘rganishga turli
nugtai nazardan yondashish mumkin: J. Rouling asarlarini
ingliz adabiyoti kontekstida, ommaviy adabiyot hodisasi
sifatida, bolalar o‘qishi uchun kitob sifatida, to‘g‘rirog‘i,
o‘rganish mumkin. "Yoshlar kitobi". Ushbu asarlarning
o'quvchilar ongida talgin gilinishi ALAning Yoshlar uchun
eng yaxshi Kitoblari o'nta ro'yxatidagi nazariyaga murojaat
qilishni talab giladi.

Garri Potter tanigli bolalar adabiy gahramonlari bilan
munosib birga yashaydi, degan taassurot paydo bo'ladi: Polsha
nashriyotlar palatasi J. Rouling asarlarini A. Milne ertaklari,
Garb submadaniyat tabagalanishi va post-folklor bilan birga

kanonik bolalar kitoblari ro'yxatiga kiritdi. Biroq, agar biz
"Garri Potter" ning dolzarb hodisasini o'rganish vazifasini
nazarda tutadigan bo'lsak, u yoki bu darajada yugorida aytib
o'tilgan barcha muammolarga to'xtalib o'tish kerak, boshgacha
aytganda, fanlararo hamkorlik imkoniyatlaridan foydalanish
kerak. Tadgigotga yondashuvning asosiy jihati mavzuning
dolzarbligi hisoblanadi. So'nggi paytlarda filologlarning ilmiy
gizigishlari ommaviy adabiyot fenomeniga tobora ko'proq
e'tibor garatmogda, bu ommaviy san'at va umuman
madaniyatni reabilitatsiya qilish tendentsiyasi bilan bog'liq
[San'at hayoti. 1996: 196]. Boshga tomondan, gumanitar va
ijtimoiy fanlar tomonidan submadaniy shakllanishlar
muammosiga (jins va yosh, kasbiy, bo'sh vagt va boshqgalar)
e'tibor  kuchaymoqda.  Ijtimoiy-madaniy  tabagalanish
nazariyasi [o'sha yerda: 21] inson jamoalarini o'rganish
imkoniyatlari va istigbollarini sezilarli darajada kengaytirdi,
ular orasida yoshlar juda ko'p o'ziga xos submadaniyatlar
uchun juda o'ziga xos joy - "generativ muhit" ni egallaydi.
Filologik tadgigotlarning uchinchi istigbolli va munozarali
sohasi hozirgi vaqtda Internetning virtual maydonidir
[Juravleva 2004]. Albatta, yuqoridagi sohalarning har biri
batafsil va uzog o'rganishga loyigdir. Birog, zamonaviy
madaniyat doirasida bir hodisa rivojlandi, uni o'rganish
filologik fikrning uchta tegishli sohasini bir vaqtning o'zida
hal gilish uchun noyob imkoniyatni beradi. Gap borligi bosma
varaq yoki kino ekrani bilan cheklanmagan yagona ommaviy
adabiyot asarlari hagida bormoqda - ular o'zlari yaratgan
submadaniyatlar muhitida yangi hayot topadilar, doimo turli
darajadagi talginlarga duchor bo'lishadi.

1998-yil yozida romanning davomi “Sirlar palatasi”
nashr etildi; Keyinroq ya’ni 2000 yilda dunyo kitobning
uchinchi gismni ko'rdi - "Garri Potter va Azkaban asiri".
"Olov gadahi" deb nomlangan to'rtinchi kitob savdo bo'yicha
barcha rekordlarni yangiladi: 24 soat ichida 373 ming nusxada
kitob sotilgan.

JK.Rouling ham o0’z asarida suv parisi obrazidan
foydalangan va yuqoridagi tasvirlarni uyg‘unlashtirib, suv
parilarining bo’yniga ijobiy bo’lmagan vazifani yuklagan.
Garri Potter va olovli gismida suv parilari maktablararo
musobagalashayotgan sehrgarlarning eng yagin insonlarini
o’g‘irlab, 0’z makonida yashirib qo’ygan va sehrgarlarning
vazifasi 0’z yaqinlarini suv parilari zulmidan xalos qilish qilib
belgilangan. Suv parilari asarda uzun yashil sochli, sarg‘ish
ko’zli, chiroyli ko’rinishga ega bo’lmagan ayollar obrazida
tasvirlangan va tanasining pastki qismida oyoqlar o’rniga baliq

dumi mavjud.
—The second task‘s to go and find the merpeople in
the lake and...| —The merpeople had grayish skin and long,

wild, dark green hair. Their eyes were yellow, as were their
broken teeth, and they wore thick ropes of pebbles around
their necks. They leered at Harry as he swam past; one or two
of them emerged from their caves to watch him better, their
powerful, silver fish tails beating the water, spears clutched in
their hands.

Goblin—odamsimon, g‘ayritabiiy jonzotlar bo_lib,
G‘arbiy Yevropa mifologiyasiga ko’ra, yer osti gorlarida
yashaydi va quyosh nurlariga togat gila olmaydi.
Goblinlarning tashqi ko’rinishi turli manbalarda turlicha
tasvirlangan, lekin bir jihati anig—ular miflar dunyosidagi eng
badbashara jonzotlardan biri. Goblinlar odam giyofasiga kira
oladi, ammo ularning tashqi ko’rinishida 3 jihat o’zgarmay
goladi—uzun quloglar, xunuk va mushuksimon ko’zlar hamda
qo’llaridagi tirnoqlarining uzunligi. Ular ko’pincha quloqlarini
bosh kiyim bilan, tirnoqlarini qo’lqop bilan bekitadilar, faqat
mushuksimon ko’zlarini berkitishning iloji yo’q, shuning
uchun ham goblinlarni xunuk ko’zlaridan tanib olish mumkin
deya xitob gilinadi. Butun dunyo bolalar adabiyotining sevimli
muallifi J.K.Rouling ham o’zining shoh asari bo’lmish
—QGarri Potterda goblin obrazini taqdim etgan. Asarning
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birinchi qismi bo’lmish —Garri Potter va falsafa toshi qismida
asar bosh gahramoni Garri umrida birinchi marta goblinni
ko’radi. Asarda goblin past bo’yli, qorachadan kelgan hamda
aqlli yuzida uchli soqoli bor jonzot bo’lib, tirnoqlari uzun-
uzun deya tasvirlangan.

—Yeah, that's a goblin, said Hagrid quietly as they
walked up the white stone steps toward him. The goblin was
about a head shorter than Harry. He had a swarthy, clever
face, a pointed beard and, Harry noticed, very long fingers and
feet. He bowed as they walked inside.

Ingliz mashhur adibasi Joan Rouling 1997-yilda
o’zining fentezi janrida yozilgan —Garri Potterl asarini chop
ettirdi, mana 14 yildirki asar butun dunyo bolalari hamda katta
yoshdagi kitobxonlarning sevimli asarlari ro‘yxatidan
tushmasdan keladi. 11 yoshli sehrgar bola Garri Potterning
sehrgarlik ~ va  afsungarlik ~ maktabi Hogvartsdagi
sarguzashtlarini butun dunyo bolalari qizigish bilan o’qib
chiqishdi. Bunga o’xshash voqealar tasvirlangan asarlar Meri
Frensis Zembreno va Diana Uins Jons kabi fentezi
yozuvchilari tomonidan yozilib, omma e‘tiboriga taqdim
qgilingan bo’lsa-da, ularning hech biri Joan Rouling asaridek
kitobxonlar e‘tirofiga sazovor bo’la olmadi. Zamonaviy ingliz
tiliga yaqin tilda ijod gilgan dastlabki ingliz yozuvchisi Jofri
Choser —fantasyel so’zini har kunlik hayotda duch
kelmaydigan noodatiy va g‘ayritabiiy narsalarga nisbatan
qo_llagan. Fentezi janrini o’z asarlari orqali butun dunyoga
mashhur  qilgan  ingliz ~ yozuvchisi ~ R.R.Tolkinning
ta‘riflashicha, fentezi —birlamchi dunyol elementlaridan

tuzilgan —ikkilamchi dunyol haqgida hikoya qiluvchi asar
hisoblanadi. Uning aytishicha, fentezi san‘atning yuqori
hamda eng toza shakli bo’lib, qo’yilgan maqgsadga
erishilganda u eng o’tkir janrga aylanadi. Mashhur fransuz
strukturalisti Tzvetan Todorov fenteziga quyidagicha ta‘rif
beradi: —faqatgina tabiat qonunlari ma‘lum bo’lgan inson
tabitni kuzata turib g‘ayritabily bo’lgan narsalarga duch
kelganda ikkilanish his etishi fentezi hisoblanadi.

Xulosa va takliflar. Mashhur dostonning beshinchi
gismi "Garri Potter va Feniks ordeni" 2003 vyilda nashr
etilgan.Yana 2 yildan so'ng, oltinchi kitob "Garri Potter va
yarim qonli shahzoda" barcha oldingi savdo rekordlarini
yangiladi: hajmi 24 soat ichida 9 millionni tashkil etdi. 2007
yilda sehrgar bola hagidagi romanning ettinchi gismi "O'lim
to'ylari" tugallandi.

Bugungi kunga gadar fantastik dostonning barcha 7
gismi 70 tilga tarjima gilingan. Bundan tashgari, Roulingning
romanlari Kris Kolumb, Alfonso Kuaron va Devid Yeyts
tomonidan rejissyorlik gilgan ajoyib filmlarni yaratishda
foydalanilgan.

Rouling tan oladiki, bugungi kunda (birinchi kitobni
yaratishda bo'lgani kabi) Pyotr Chaykovskiyning lirik
konsertlaridan ilhomlangan. Yozuvchining aytishicha, u
galam-qog‘oz bilan qurollangan holda o‘zining durdona
asarlarini yozadi. Qo'lda qoralama yaratgandan keyingina,
muallif matnni kompyuterda chop etadi, so'ngra uni
nashriyotga beradi.
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THEORETICAL VIEWS ON THE CONCEPT OF “PROPERTY” IN SECULAR LINGUISTICS
Annotation
This article discusses the most common methods of studying the concept in modern linguistics, conceptual analysis is the main
method of conceptual description of the multifaceted "property” phenomenon, allows to observe the ways of knowing the
meaning of the concept of "property" and record the result in the official semantic language.
Keywords: concept, conceptual description, slot, hierarchy, comparative-contrast method of description.

TEOPETUYECKHUE B3IJIs1/Ibl HA IIOHATUE « COBCTBEHHOCTDb» B CBETCKOM JINHI'BUCTUKE
AHHOTaLUA
B nanHO# cTaThe paccMaTpUBArOTCS HanOOJIee pacpOCTPAHEHHBIC METOIbI H3YUCHHS KOHIICNTA B COBPEMEHHOM SI3BIKO3HAHHH,

KOHL[eHTyaJ'[BHBIﬁ aHaJIn3  ABJIACTCSA

OCHOBHBIM  MCTOIOM

KOHIECIITYAJIBHOTO  OIIMCaHHUsA  MHOI'OTPaHHOI'O Q)CHOMeHa

«CO6CTB€HHOCTL», MO3BOJSIET NPOCICAUTD CIIOCOOBI TMO3HAHMS 3HAYECHHUS KOHICTITa «COOCTBEHHOCTB» U Sa(bPIKCI/IpOBaTB

pe3yabTaT Ha O(i)I/IL[I/IaJ'ILHOM CCMaHTHUYCCKOM S3BIKEC.

KiioueBbie ciioBa: KOHIICIIT, MOHATUHHOE OomnucaHue, CJIO0T, uepapxus, CpaBHI/ITCHLHO-KOHTpaCTHHﬁ MCTOJ OIIMCAHU.

DUNYO TILSHUNOSLIGIDA “MULK” TUSHUNCHASI HAQIDA NAZARIY QARASHLAR
Annotatsiya
Ushbu magolada zamonaviy tilshunoslikda kontseptsiyani o'rganishning eng keng targalgan usullari muhokama gilinadi, ko'p
qgirrali konseptual tahlil "mulk™ hodisasini tavsiflashning asosiy usuli bo'lib, "mulk" tushunchasining ma'nosini bilish usullarini

kuzatish va gayd etish imkonini beradi.

Kalit so'zlar: tushuncha, kontseptual tavsif, slot, ierarxiya, qiyosiy-kontrastli tasvirlash usuli.

Introduction. Despite many theoretical studies and
individual studies of individual concepts that have been
actively developed in recent years, linguistics still lacks a
single accurate, clear, and unambiguous definition and
universally accepted methodology of concept study. This is
also due to the fact that “not all fields of the concept are at the
same level of hierarchy” because some of them were formed
earlier and others later. Consequently, some of the fields are
more precise and others are more abstract and are formed on
the basis of existing fields. It follows that, depending on the
abstraction of the field being formed, the focus of the purpose
of perception can be focused only on the perceived object or
only on the already existing areas of the relevant concept”.
The blurring of the boundaries of concepts and the lack of
uniformity in the methods of their study are also related to the
universally recognized relativity of linguistic knowledge, their
subjectivity, the magnitude of the role of the human factor in
language. Even as D.S. Likhachev points out, “a concept is the
result of a collision of lexical meaning with human
experience, and the broader and richer the concept, the broader
the experience”.

Let us consider the most common methods of concept
study in modern linguistics.

The main research method in the study of concepts is
the application of the method of conceptual analysis, the
purpose of which is to know the mental structure of the word
associated with a particular part of linguistic reality.

A study of the works of various authors who clearly
state that they are engaged in conceptual analysis shows that
conceptual analysis is in no way a particular way (method,
technique) of explaining concepts. The work is combined with
some relatively common goal, and as for the ways to achieve
it, it would be more accurate to say that they turn out to be
completely different. It should be noted that profound
differences exist not only in research methods (i.e., in what is

considered analysis), but also in what is primarily considered
to be the result in certain studies.

In our research work, conceptual analysis is the main
method of conceptual description of the multifaceted
phenomenon of “property”, which allows us to follow the path
of knowing the meaning of the concept of “property” and
record the result in formalized semantic language. We also use
the method of S.G.Vorkachev and |.A.Tarasova for
determining the main dominants of the concept.

In this study, the role of the mental linguistic model of
the concept of “property” is played by a certain structure of
knowledge, combined with the state cogniotype, i.e. the
concept of “property”. The aims of the research work is to
objectify the content of the concept of “property” in the minds
of Uzbek and English linguists and to determine the semantic
structure of this concept and its elements. Based on the
description of “property” in religious books and its reflection
in the hadiths, as well as the analysis of lexical information, a
list of linguistic units associated with "property” is formed,
which forms the basis of the cognitive structure of the concept
and synonyms and words in English and Uzbek.

At the final stage of the research work, the method of
comparative-contrastive description is used, which allows to
identify common features and the most important differences
in the expression of the concept of “property” in English and
Uzbek. It concludes with the analysis of the concept of
“property” step-by-step according to the methodology of
[.A.Tarasova, which distinguishes the levels of “conceptual,
subject, associative, figurative, symbolic and evaluative”.
Although this method was created and used to analyze artistic
concepts, it allows us to identify the leading means of
communicating a particular concept. We believe that this can
be applied to the concept of “property”, as it can be expressed
both as a cultural concept and as an artistic concept when

- 302 -


mailto:dilorom.shokirova@mail.ru
http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/12022

incorporated into an artistic text, that there are many
examples.

Because we rely mainly on dictionary material, and a
typical example of declarative knowledge can be considered
as the interpretation of words in simple explanatory
dictionaries. Because the use of a frame as a cognitive
structure is a very logical and natural epistemological choice.

Typically, the frame is presented in tabular form for
clarity, whose rows represent the slots; each slot has its own

name and content. We do the same in order to present the
concept of "property” in the form of frames in Uzbek and
English.

Frames usually have a structure in the form of
meanings and relationships. The higher levels of the frame
contain meanings that are clear and specific to the situation.
The lower level slots will be filled with information depending
on the situation.

The bottom and top can be understood as the contents of the slots.
The frame “Property” is in Uzbek

Names of slots

The composition of slots

Theme: property
Object: property

Attitude to norm
Evaluation

Cost
Classification of the language

1. A availability 1.B. absence

2. A. treasure, material values

2. B. money 2.C. any precious things

3. A. norm 3.B. more

4. A. positive 4.B. negative 4.C. aesthetic
5. high

6. A. features 6.B. abstract features 6.C.
dynamic features. 6.D. features of the mark

A.N. Baranov and D.O. Dobrovolsky suggest the use
of frames to describe the mechanisms of revaluation of
meanings. In their view, “figurative meaning is not the result
of a change in the relevant direct meaning, but the result of
developments on relevant cognitive structures”.

The given frame is interpreted as a generator of basic
meanings, the question may arise as to what distinguishes it
from the meaning of the word, or relies on the meaning of the
component content in the form of similar semantic terms. As
AN. Baranov rightly points out, “in terms of content, the
concept of a frame is very close to the category of
interpretation. Indeed, the valence analogue of the slots is the
analogue of the slot filling actant. The main difference
between them that the interpretation contains only
linguistically relevant information about the meaning of the
word. Including all relevant information for the problem
situation”.

For example, in the above example (the second
meaning) the frame of “nature” includes one of its slots, for
example, “resources” and accordingly activates extralinguistic

information related to it: oil, gas, minerals, forests, water and
So on.

There may be a question about the legitimacy of the
inclusion of linguistic features of the frame. Interestingly, Ch.
Fillmore puts it this way: “We can use a term frame that has a
specific lexical and grammatical meaning for nouns and
relationships found in the given language diagrams”.

In the research work of the socio-cultural concept of
“property”, the main artistic and literary texts, religious books
are to create a holistic image of the object under consideration.
The influence of religious books in the history, mentality and
language of nations is enormous for thousands of years.

Conclusion. From the point of view of cognitology, a
concept is a mental unit, an element of consciousness, which
works as a way of having information about objects of reality
in the human mind. Within the cultural approach, it can be
seen as a unit of cultural significance that reflects national
information. There is also a cognitive notion in the individual
and collective consciousness of native speakers that the
concept replaces the concept.
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“MYXAMMAC”JIA HOJIA YEKKAH KYHT'HJI TOPJIAPA
AnHOTaNMsS
Yoy makonana Homupanwer “Kenmrwmn, 51 HoJa, caHra OX WiIa MUMJOJ Kwiail” MaTiacu OwiaH OONUIaHYBYM TabOM XY
(MycTakwI) MyXaMMacH TaJIKWH Ba TaxJIWI KWIMHraH. XycycaH, MyXaMMac/a JIMPUK KaXpaMOHHUHT Yii-KeYHHMAalapH, Kajo
M3THPOOIApH, KYHTHII HOJATapH, COFUHY Ba XMXKPOH TYitFyinapu oun0 Oepwirad. [llonpaHuHr MyxaMmac spaTHIIATH Oaquuid
MaxopaTtu KHuppanapu Kypcatud oepuiras.
Kanur cy3nap: Honupa, neBon, Myxammac, anbaHa, 00pas, ros, (pancaduii-racaBBypuii, KYHrui1, 6aqumii maxopar.

HNOBYXAEHUE CTPYH CEPJJHA B MYXAMMACE
AnHOTaLUA
B naHHO# cTaThe MHTEPIPETHPYETCS U aHATM3UPYETCSI He3aBUCHMBIH (Tabol Xyx) Myxammac Haaupel, HaunHaromeiics ¢ Gelita
«Kenrua, 31 HoJa, caHra oX WJa HMAOJ KWJIaii». B yacTHOCTH, B MyxaMMace pacKpbIBaeTCsl MBICIH, TyIICBHbIE OOJIH, CTOHBI,
TOCKHM U 4yBCTBA OJMHOYECTBA JINPUYECKOro repos. IlokazaHbl acleKThl XyJOXKECTBEHHOIO MacTepPCTBA IO3TECCHl B CO3AaHUU
MyXaMmMaca.
KnroueBble cioBa: Hagupa, nuBaH, Myxammac, Tpagunus, obpa3s, uuaes, GHIocopcko-MUCTHIECKOE, TyIla, XyHA0KECTBEHHOE
MacTepcTBO.

PROMPTING THE HEARTSTRINGS IN MUHAMMAS
Annotation
This article interprets and analyzes the independent (ta’bi xud) muhammas of Nadira, beginning with a bayt “Kelg‘il, ey nola,
sanga oh ila imdod gilay”. In partigular, thoughts, mental pains, groans, longings and feelings of loneliness of the lyrical hero are

revealed in muhammas. Aspects of the artistic skill of the poetess in the creation of muhammas are shown.
Key words: Nadira, divan, muhammas , tradition, image, idea, philosophical and mystical, soul, artistic skill.

Masbnymku, HomupanuHr agaduii Mepocu ¥3 FOSBHI-
Oamgnuii axaMHUATH HyKTaW Ha3apHIaH MYMTO3 MICbPHATHUHT
ry3an  HamMyHamapuaaH  xucoOnaHagy, OyHra  yHHUHT
meppusaTaa OeTakpop MKTHIOP Odracd OYNraHiurd  acoc
Oynran, nped yimaiiMu3. 3epo LIOMPAHMHT 3aMOHJOIIN
Abnynadbu Xoruduunr Homupa xakuparu: “oxuia, gpaxmnu,
UM 8a cyzHume Kaopuea emaouean Oonuwmano aén’ [5]

IeraH  Tabpuduapu  OKOpuAarn  (GUKpUMHU3HH  alfHaH
acocnainu.
Japxakukar, 3¥30ek Ba (OPC-TOXKHK THILIApHIA

sparrad 10 MUHT MHcpara sIKUH JTUpHK Mepocura sra Hoaunpa
MYMTO3 a/Ia0UéT aHbaHANAPUHU KYHT Ba MXJIOC OWJIAH JaBOM
STTUPUO, MYMTO3 LICHPUATHUHI MaBXyJ XaMMa >KaHpJapuaa
KajnaMm Tebpartras.

Honmpa Myxammaciapy MaxkoJIaMU3HHHT TaaKUKOT
MaHOan OynraHmura  ca®abmy  MyXaMMAaclIapHUHT — HIIK
HaMyHaJlapH KauoH SPaTWIraH, Kaiich Imomp Fasaiura
OormanraH Ba Kalicu MaHOamapma MykaccaM — JIeTaH
caBOJUIapHM 4YeKi1ad yronmmaiimu3, anbarra. Mabiaymku, Xap
OMp WKOA COXUOMHUHT JacTia0Ku W)KOAMHU aHMKJIAIl aH4a
MabCyIHUATIN HUI OYIn0, MUATUH WIMHH TEKIIUPUII OJIHO
OOpPHIITHHU Tanad KUIaIH.

Myxammac — mycaMmar [5] skaHpHHUHT 3HT OMMAaBUH,
€TaK4Hl, MaxcCyyiaop, Xap Oup OaHmu Oem MucpagaH uOOpat
ry3ad Ba YKUIDIM WIChPUHA IMAKDIAPUIAH XHUCOOJIAHAIM.
MycammaTr — ¥30ek MymTo3 amabuéruaa rasanjaH KEHHHTH
daon okaHpmapaaH Oupu. ATama cudaruga WIK - O60p
KaiikoBycHunr “KoOycHoma” acapupa yupaiinu. JKanpHu
yprauuiura 6yaran ku3ukum X1 acpaan OomniaHraH.

Mabnaymkn, y30exk amabuéruma Xoduz Xopasmuii
WwKoIM OunaH OoLUIaHTaH MyxXamMMac sSpaTHLl aHbaHACH
Ammmep Hasowmii, boOyp, Mampab, Hommpa, VYBaiicuii,
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Oypkar, 3aBkuil, MyKHUMHI KaOW WIOWpJAp IIEBPHATHAA
naBoM STTHpHIAHN [4;60].

Hopupanunr 1962 iunpna Hamanranaa Ttomnwiran
MyKamMMaJl JIeBOHM IIOWPAaHMHI MEPOCHHHM TYIHK Kampad
onraH, aedum MyMKuH. JleBoHIa 1moupa &3raH aeboda
Mykamman OepwiraH. JleBonna moupanunr “Hommpa”
Taxamwrycu OmnaH &3raH 180 mebpu xamiaHTaH (LIylapIaH
136 Tacu ¥30ex Tunmaa, 44 tacu ToXuk THuAa). JKymianas,
1lta myxammac, 2 Ta Mycammac, lta mycamman, 1 Ta
TapxubOany, 1 Ta TapkuOOana Ba 1 Ta pupokHOMa XaM 60p.

[llompa WXKOIWHU Ky3aTraHMMH3/a, YHHHT MYMTO3

HEBPUATUMUI mapT Ba Tana6napmm MyKaMMall
y’3)’[aH.ITHpFaHJ'[PIFH, 5731/[1"8. X0C U3JIaHulIap KWJITaHJIUTH,
SHTWJIMKIIAp sdpaTvulira HWHTWITaHJIWId  MyXaMMmacjapuaa

SIKKOJT HAMOEH OYIITaHIUTHHY KYPUIINMHA3 MyMKHH.

Uynonuu, Homgmpa ¥3 ycrosu nme6 Owmnran Hasowuid,
Oy3ynmif, bemun rasammapura Myxammaciap OoOfjaras,
ylapHH (QUKp-y FOSUIIApUHH puBOXIaHTHpraH. lllyHuWHTIEK,
nesonna Hompupauunr “Kenzun, i nHona, camea ox uia umooo
Kuaai” Matyiacy OuiaH OOLIIAHYBYM TabOU XyJ MyXaMMacH
XaM V3UHUHT OpPUTHHAINTH OWJIaH YKYBYM JUKKATHHU
topraau. Tabbu Xya Myxammacaa Oapua Mucpamap Oup
HIOMPHUHT ¥3U TOMOHMAAH sipaTunaau. bynna mxoxkop ¥3ra
HIOWp MIEBPUHU acoC KWINO OJIMAiIy, OamKky ¥3M MyCTakKwi
paBumaa Genutuk sipaTaay. HogupaHuHT Kyiuaaru Tabou Xy
(MycTakwi)  MyXaMMacH  TaxJIUIUTa  YbTHOOPUMH3HU
KapaTtamu3:

Kenaun, ot Hona, canea ox una umooo Kuiai,

Odpusim xupmanunu 6up iy 6ap6o0 Kunai,

Man smub nonanu mapxu paxu gapéo xunai,

Tobaxati xaxcp-y upok ogpamudun 000 Kuiatl,

Omou y3uu neua KyH cabp una mMymoo Kuaai.
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Bago Ba camoxkar tmmcomm Oymmum HommpanuHr
yuiby MyxaMMmacH HUIIKHA MaB3yda Outwirad 0ymub, yHzaa
XIDKPOH ~H3THUpOONapW TAacBUPU Aacocuil YpuH TyTadd.
Myxammacna Ttypkuit cy3 (“xunai’”) pagudra onMHraH.
lompa MyxamMMacHH OHPHHYM MHCPAacHAAHOK HoOMa —
KaiffyHn ngonanoBun OajaHA TOBYIIIArM HHUFUTa MypoXKaaT
KO, Kaxbaard U3THPOOIH OXHUra KyMaK KYJIMOKYMIMTHHHI
n3xop sragyu. CaloMaTinK, SCOH-OMOHIIUK, OapIaMiIvK, SIXIIH
kaiipusaTuan Gedoiima caxuda kabm mamosra yJUPHIINHH,
HadakaT XapoO-y BaiflpOH JSTHUIIMHH, OajJKH HOJACHHU MaH
9THO, HUXOSTAA TUPUK KOHHUHT yunald OynMaiiauran pyxuid
a300, amaM TabcUpHUIAa Y3WMHM TYTOJMai JOA COJMIIMHHU
aiftany. OHT SIKMH, CEBUMJIM KUIIUJAAH XKyHO OYnraH, yHIaH
aiipwiran Ba Oy Tydailnum TOpPTUNAAWraH pyxud azo0,
afpIiINK, KYIOJIHK, XYDKPOHTa, Oomra Kyidar COlyBuH, YHU
XaJOKaTra OJHO KeNyBUM OaxTCH3IMKIAH HOJX COJHIIN
TOKaifraya JaBOM OTaXKarMHM aWTHO, KyH CaliumH a300-y
YKyOaTH OImaéTraHiMruAaH 3opiaHand. Ba sHam y3HM Heda
KyHJapaaH Oepu calp OwinaH alpuiavK a300MHH EHTUIIU
KEepaKJIMTMHU alTau.

MyxaMMacHUHT OMpUHYN OAaHIUAAHOK yMp HYIIOLIN
Ba XaM(UKp ycTo3u YMapXoHHUHT (oxxuanu Bapotu Homupa
KYHIMra, Xaérura karra 3ap0a OYiraHu, YHHHT HI€bpSITHAA
Max3yHJIHK KydaWTaHJIMTHHU YKYBYM CE3WINM KUIIMH 3Mac.
Jlemak, JMpUK KaxpaMOHHHMHI ajaM TabCHpUAA Y3UHU
TYTOIMaWANTaH Japakaja IOA COJHIIMHHM XHCOOra OJcak,
ymby MyxamMMac YMapXOHHHHT BaQOTHIAH CYHT KT BakT
YTMail é3unras.

Myxammac  Homupanwnr cyroximm  Epu Amup
YMapxoHra OafWIIaHTaH JEHUII MYyMKHH, aMMO JIHPUK
KaxpaMoH OyHM OYHMK OHIMH OIIKOp KwiMmaradH. bByHna
IIOMPAaHUHT 0aMUH MaXOpaTH HEYOFINK IOKOPHU SKaHINTHAAH
nanosiat. SIbHU IIEbp aHbAHABHM, OIIMKHUHT &P COFUHYH
nudonananran HIIKAH MyXammac Tap3na  KaOyn
kumHaBepanu. 1y ypunna agabuérmynoc ommma HMx6omoit
AIM30BaHMHT KyHugard HKTHO0cH GUKPUMHU3HE HCOOTIANIN:
“Hooupa wevpusmunu ¢paxam Cailtiuo Ymapxonoau avpuiux
usxopaapu 0eb 6axonacax, OUpéxiama myuwlyHeaw OVIAMU3.
Yynku woupa wevpuamunune unousu 4ykyp. Mawvno-
moxusimu scyoa mepan”’ [1;148-150].

Manea 2oxe xabapu Moxu mamomMumHu oecane,

Epea 0apoy samu cy6x una wioMumnu oecane,

Va napusawea oyo bupna canomumnu decame,

Ep wpiiuoa 6awmapmexu naémumnu decane,

by xapacoun cenu, 3ii srcon Kywiu, 0300 Kunai.

MyxaMMaCHUHT WKKHHYM OaHIHIA 3ca LIOHpa “oCoH
Kywiu’’Ta MypoxKaat 3Tu0, yHU KadacaaH 0307 STHIITa Tauép
SKaHnuruHu Oounpupanu. IllapTu myku, Y3UMHUHT OXHp-
OKMOaT MHTUXO TONraH MyKaMMall OifM TYFpucHIa xabapuHU
eTKasca, 030p, ajaM, XaBOHUHI JMMIIMTH, >Xa3upama KaOu
KaIOuaarn TOHTAAaH NIoMrada OyiaraH XacpaTHHH &pura
eTKaszca, IIYHUHIZIEK, MapuAeK JKyJaa ry3an Xympyh ydyH
Xynora €mBopu0, yHra WITIDKO KHIHO, SIXIIH, 33Ty THIIAKIap
Ba XaB(CHM3MMK TIIANIMHM eTkasca. Lp Kyiimpma XaGapuHu
eTkasca 0Oac, PYXHHH “OcoH Kywu” KabW  ydypuIra
posunuriuHu Ounaupan. MymTo3 amabuérna “ocon Kywiu” —
Oy kyHruna, kanb, pyx. Arap IOKOpHIard Makcaajapura
apuica, y ynumra po3u. Ymoy mucpanap Illapk aémiapura
xoc ¢unoiin BadOIOPIHUK, CaqOKaT, U33aT-MKPOM HaMyHAcH
O0ymm0  TacaBBypUMH3HH  Oodutamw, TadaKKypUMH3HU
KeHratupaau.

Aon-y uncogoa XKamwuo Hasxcooum cen 30une,

Qukp-y anouwa, xaénum oupaa EOum cer 30uHe,

Pocm atimaii cababu pywidy pautooum cen 30une,

Dui ounopom, 6y onamoa mypooum cen 0une,

Aiinab onamnu papomyw, cenu é0 Kunaii.

Bunamusku, JXammmn amonat Ba OJWUIMKIA TOXK
kuiirad adconaBuit mommox. Illompa ymOy wmmcparapaa
EpUHUHT KaHYQJIMK OAMJI Ba XaJoNl SKaHIMruHY, JKammmm
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Kalu yJIyF, XaJIKHUHT H)KOTKOPH SKAHJINTHHU MaxopaT OMiIaH
Kanamra onrad. Epu ydyH onamHu yHyTHO, (akarT EpuHH
THHMall €1 osraau. PocTuHu cy3naca, pywTH pallonu,
oJIaMJIaTH MaKcaJau YIia AUIOPOM 3KAHIHTHHHU TabKHTAHIN.
V ailipunuk, XmKpoH a300/1apHaaH KyTKapyBUH SITOHA MIIMHXK
SKaHJIUTUHN MapIOHABOP TaH OJIaJIH.

HHa 6up mapma eam womuoa MOXUMHU Kypuo,

Xaoicp 0apOouru decam nyuimu RAHOXUMHU KYpuo,

Paxmu xeneaiimy 6y axeonumuu maboxumuu Kypuo,

JKasprapkum menea yapx arinaou, WOXUMHU Kypuod

bow anane aiinab, unonunu mymu6 000 Kunai.

Kyn Gortaérran kumu kabu anamzaa siHa 6up mapotada
XacpaTiu OMMHU KYpHUIIHM YTHHaiu. JIMpuk KaxpamoH €pu
TOMOHHMJIAH TalLIa0 KeTHITaHIMIU Ty(ailii 030p eTau Jeca,
VHUHT  XUMOSYMCH  OSKaH. VmoHramm yHM  Kypca,
MabIIyKAaHUHT axBOJIUra paxM aiimapmu? AMMmo ¢anak, gyHE
yHra »aBp ainmagu. bommw oumkmura Tydaian >KMIOBHHH,
TU3TUHMAHM TYTUO IO CONMINMIAH YHUHT OOIIKA YOpacH HyK.

Coxué, pamoicu Xymop ypmaou, Kenmyp mMarea mai,

Tynoypy6 neua xaoaxuu myma Kyp nauoapnai,

Xaowcp 0apou buna xuxmam uyauny KU10uM mat,

Cabpoyp dapou ounum wopacu, uykca moxati,

Homason sconuma 6e000 y3a 6e000 Kuiail.

Marrakkar, FamM-alamMJaH KapaXxTJIHK #ia Oomu
OFpUTaHM yYyH mIapo0 KyIOBUHMAAH Mail KEeITUPUIIHHU
cypaiimu. bup Hewa KamaxylapHH TYIAMpUO, YHTa TYXTOBCHU3
TYTUIIUHHA aiTaau, 30pa a3o0uHHM yHyTca. KyHrumra erran
030pH OWJIaH JHPHK KaxpaMOH Ke3u0 ainaHu® OWIAWKH,
OaHIacH Y4yH OXMPHHH aHIJIAll KUHWH OYnraH, SMupuH Oup
MabHO, SmUpUH Oup cabab, XWKMar, cup OOp OJKaH.
danakHUHT 3yJIMH, KaxpH, IadQKATCH3IUTHIAH JIycTiap,
OMOHH HYK, aclio OMOHHM HYK JieraH TacaBByGHii-¢hancaduii
¢ukp Owimupanu. Homupa 3aMoHAoNDIapura TaKIUpAaH
KounO OynMacnuruHu — yKkrtHpagd. bannmacuHuHr - (amax
TapaulId ONAWJAA OXKH3 OSKAHIUTHHY, E3yKUAarmIapHUHT
Oapua 3ca XMKMaT OOPIUTUra HIiopa KujiaIu.

Heua xynnapku menea 60p 30u 1ymepy kapamume,

Cypmau yawmu HcaxoHouH 90U 2apou Kadamune

Dap30yp amou menea maspu oapu Myxmapamume,

Boenab uxnoc una sxpomu xapamu xapamune,

Awroun poxunay xyHu srcueap 300 KUiail.

Hewa «kynmap &pm yHra wmirudor, Mapxamar
STTaHJINTHHN, MAbBUIYKHHUHT Op3y-yMHIH, XaTTH-XapaKaTH,
amMany FyOopcH3, KaxOoHJAa HYKCOHCH3 ae0 TacBUpPIalIm.
DHIM XaMMa MYCYJIMOHIJIap OakapuIlu KaTbuil OyropuiraH
amammap kKabWm CeHM XypMaT Ba SXTHPOMIA Ca30BOp OSTHII,
MYKaJiac, a3u3 JKOHMHTHHE NXJIOC OHMIIaH acpall JIO3UMIUTHHI
YKTUPUII OWJIaH MAbIIyKaHH MABLIYKUIa OYIraH cagoKaTHHU
n3xop otamu. Kurobar canbatraa “301°” xaphu HHCOH Ky3ura
kuéc kwmHaau. Ky3mapuHu skurap KoHuaek OyiryHua Ky3
énutapuHu TYKNO, YHU €1 KWITMITHHY TaCBUpPJIaraH.

To srcaxon MyIKUHY CYIMOHU 20UH2 OA8Iam ud,

benasonapza kapam avinap 20une wagxam una,

Xank cenOun xama xywnyo 30u oy ooam uaia,

LIo00 Kuneaii cenu pyxunenu Xyoo paxmam und,

Men xam sxcon una 1 XOmupuru woo Kuiai.

Ymoly 6ana opkajii OU3 JTMPUK KaXpaMOHHMHT CYIOKIH
&pH IOKOPH YYKKHUTa KYTapUITaHINTMHA OEMaol KypUILIHMHU3
MyMKkuH. JIyHE HebMaTIIapUHU 3TracH, CyATOHH Oyna TypuoO,
IIaBKaT MJIa HABOCH3JIApra MypyBBaT allaraHWHH SCIIalan.
Yy ofaTy ydayH XaJiK JOMMO YHIAH XaMMa BakT XypcaH| Ba
MHHHATIOP SKAHJINTHHU TAabKUANAHAN. AJIIOX YHH PyXUHH
mWon KWICHH fe0 Oyomap KWiIajd. Y3u dca YHH 51 &I
STTaHJINTU YYyH 9XCOH KWIIMIIMHY aifTamu.

Mycmamanoexu doyo 6upna cenu 0 smrat,

Paxmamu bupna Xy008anou s#caxon uioo smka,

Anbué pyxu cenune dHconuneea umMoo0 dmKat,

Oxupam mynkunu mo Xax cenea 0600 smxaii

Mynk saviponanapun aon una 0600 Kuiail.
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Keitnaru 6anyiapaa xaMm EpHUHT TaCBUPH aHbaHABHI
Tap3fa IaBOM STTHpHWIraH. MycTamaH Xyojiap Hja CYIOKIU
épuHu €1 STHIIM, AJUIOXMHI paxMaTH WA >KaXOHHU IIOT
aiinamy, nmaiiFaMOap pyxu €pUHUHT JKOHUTA Majaa OepHIIH,
XAaKUKaTHH CeBYBUM AJUIOX OXHpaTAa yHH MYyKO(OTIAlIura
KATBUH MIIOHY-YBTHKOJ OOFTaiiiy. Y3 dca EpUHHHT aHA
myHmail Ty3an1  ¢QaswiaTiapu ydyH ajojiaT Wia yHUHT
OoluraraH WIIMHM JaBOM JTTHPHINNTA, XaJKHTa FaMXYPIHK
KWINIINTA Babaa Oepa.

Capsu eyn nupaxanu cen kabu naioo spmac,

Cen kabu caps una eyn ouxauty 3eb60 spmac,

By uaman eynnapu manzypu momowio spmac,

Kysuma kadoy o3unz0ex uamanopo spmac,

Heua anouwau capgy 2yny wiamuwioo xunail.

Tuk ycamguran capB DapaXTHHUHT TYIH XaM CEHTa
yxmaif onMac, ceHra TeHrmama onMac. CapB apaxTu Xam,
TyJI XaM CeH KabM €KMMIIM 3Mac, Tyia0OFdaiaru aci ryuiap
XaM CeHYAINK KaJora sKUH 5Mac, KaJin-KOMaTHHT, NCTapain
IO3MHTHH TOMOIIOCH XaM 4aMmMaHnaru Typda rymiap
TOMOMIOCH/IaH YCTYH 3Mac 1e0 EPUHMHT TallKU KYPUHUIIUHU
ry3ai Tamoexiap OpKaId TaCBUPJIAraH.

Bacn 6asmu apo srcomu maiiu capuiop Kanu,

On una menoun atiupou panaxu cugia cauu,

Topaoyp eyn kabu 3eHUMOA HCYHYH NUPAXAHU,

Omawu 0apoy GupoKy wapapu Xaxcp Mauu,

Vpmada xaticu 6upunu cenea 6ynéo Kunaii.

Kyitngarn 6annna sca EpHUHT Baciaura SpHIIHAII aMPH
MaxoJ, YyHKHU OelaBKaT (Gajak KHPMHU3AEK XyIICypaT EpuaaH
VHH alfUpraHuHY, TYJIHUHT TyJ Oapriapu TYKUIHO KeTaéTranu

Kabu STHUJIATH MaXHYHIHK  Jubocu nopa-mopa
OyJTaHNMIMHYM, KAIOHW 33yBUM, GHIUPYBYM JapiJiaH,
affipwiIMK#aH »BHOM Yy XWKpoHra ora. Epuman ymoOy

XOJIaTJIApHU Kaiicu OupuHH, EpU yUyH cexprap Kabu maiijo
KWIKIIMHY CYpaiu.

Epcus Mywryn skan Mexnamu Xuncpon 4ekmax,

Bacn ymuou 6una pansicu paposon uekmax,

Haii kabu 6ynou uwum nona-10 agheon uekmax,

Men meny Kyxu eamune Kyanacuoa JHcoH Yekmax,

Heua Hlupunnu sagho mozuda @apxoo Kunail.

Jlupuk KaxpamMoH EpcH3 MYIIKYJI Xojariaa, 4Yunad
OynMac XWKpOHAA KOJNTAHIMIH, YHM BMCOJHMIa 3PHUILHII
Makcazuaa GapoBOHINIUAAH KeUHO PAHKH anaM YeKKaHJIHUTH,
MYHTJH Kyd TaparyBud Hail kaOum adfoH-y HoJamap
STraHJIUTd, MabllyKa Hadakat y3u, OalKd  YHHUHT
n3tupobmapura Kyxu TOFM XaMmM FaMJaH JKOHH YHUKap
nmapaxama. @apxon kabu Bado ToFmma Omp Heya
IupuHnapHY 9MH caJoKaT OmylaH KyTHINTa KOJUPIUTHHU XHC
KUJIUII KHAWH 9Mac.

Llam cap mo Kaoam ypmaou pano ypeanoum,

Kypubon kampau wabnamuu xaé ypeanoum,

Tyny 6ynbyn cysuoun bapey Haso ypeanoum,

Ocmonune umuouH pamsu 8ago ypearoum,

Omou bup Heya maxan xusmamu ycmoo Kunai.

Hyp, épyrnuk TapkaryBun mam OOMIJaH TO OXHpHTada
SpPULIMJIAH JIYHEHUHI YTKUHYM OSKAHJIUTWHYU, TOHrmaru
SOPOKJIap ycTHIAa XOCHi OynaauraH maiina cyB TOMYHIIApH
O6ynmur mabHaMaaH xaéHH, Tyjra oMK OynraH OynOymaaH
HaBO KaOW Ha3M &3uIIHM, OCTOHazard Bado pamsu Oyiran

TabKUUIAiinu. DHIU 3ca MablUIyKa YypraHraH WIMHHU yprarta
ONMIT JApaXacHIard ycTo3 MaKOMHTa SpHIITaH. LEpuHH
KaJIpUHH, XaéTHM KaJApUHM OwiraH, TyLIyHraH cudarnna
raBianaHaju.

Kowxu yiixyoa oup xypcam 30u épumnu,

Huznacam 6unzaii 50u xonu Ounu 30pumu,

Japo axnu yiikycurn Komuna eygpmopumnu,

Esubon kyxoa Kyéut 1aexunu aubopumHL,

Hacxu mawru kanamu Monu-to Bex300 xunai [3;310-
312].

Cyrokiin €pUHHE KOIIKU YHKycuaa Oup 3yMm Oyica xam
Kypca, XOJMHHHU, KanOaaru M3TUpOoOIH 30pMHU YHra OWJIupa
oJica 30U. AXUp y JapZ axiu Kabu KeyajJapHH yHKYCH3IHKIA
YTKazaéTtramuru Tydaia ocMongaru KyE@uHuHr nemTokuaa
HmIebpiIapuHu €3n0 KyHWum papakacura spumrad. bynpmait
MalIKIapHU  KypraH  MOHMHIMK  JMHMHU  4COCUHCH,
paccoMiMK UYKKHCHHH oSrajuiaraH  MoHuit XaMm, Oyiok
MycaBBUp Hakkom bex3on xam KoHmi Kosran Oymapan neb
(haxpraHaau.

Honupa Ganumii canbatiaapiad yHyMiId Qoiinananras.
Hommpanuar ymly Mmyxammacuaa TanMeX, HUAO, Tambex,
MyOoara, Ta3oa, TaHocyO, (axpus kabu OMp KaH4Ya IEHPUI
caHbBaT TypJIapuHH yupaTamus. Myxammacaa JKamuuo, sicom,
anbué, kyxu moeu, @apxo0 ea Ilupun, Monuii éa bex300
Kabu oOpaziap OpKalIn TalMeX CaHbaTHIAAaH MaxopaT OwiIaH
Kymnarad. JIMpuK KaxpaMOH TYFpUIAH TYFPU HOIA, JICOH
Kyuiu, OUnopom, cokuéza MyposxaaT KUiIn0, FaM-aHIyXJIapHHU
OmKOp 3Tagu Ba Oy OpKaIM y HHIO CaHBATHHHU [03ara
kentuprad. llyHuHTAEK, MyXaMMacHH TaxXJHI  KYJIHII
kapaéHua Hyp OwilaH 3yaMaT, pyxuid acoc OwiIaH MOAIHIA
acoc, SAXIWINK OMiIaH EMOHIIMK YpTacuaard ¥3apo KyparrHu
9BTHPOQ TTaH JUH acocurcd MoHuH Xxamza OyIOK HaKKOII Ba
paccom bexzon opkanu mowmpa Y3WHHHT amrbopiapy yiap
Kabu XaTTOTIMKJAA IOKOPH YpHUHIApra YHKUIIMHU aWTHO
YT OunaH Gpaxpus caHbaTHHU [03ara KeJITHPraH.

Kodwusmannmm 3ca aaaaa, 6600a, BBBBa TapTHOTa 3ra
OynraH IIOWPaHWMHT YOy MyXamMMacH HadakaT Ma3MyH-
MOXHMSTaH MyKaMMal, Oanky IIaKIWi XKUXATHaH XaM TyTall.
Myxammaciaa umoood, 6ap6oo, gapéo, 000, MYmMoo;
MAMOMUMHY, WOMUMHU, CATOMUMHY, NAEMUMHU, HAHCOOUM,
éoum,  pawiooum,  Mypooum;  MOXUMHYU,  NAHOXUMHU,
MAaboOXUMHY, WOXUMHU, Mai, nauoapnau, mat, MOKAll;
KapamuHe, Kaoamune, MyXmapamuwe, Xapamune; oaseiam,
wagpxam, ooam, paxmam,; €0, wood, 0000; naiido, 3ebo,
MOMOWO, YaAMAHOPO, KAHU, CAHU, NUPAXAHU, MAHU; XUICPOH,
gaposon, ageon, ocon; gano, xaé, naeo, eago,; Eépumuu,
30pumny,  eygpmopumny,  auwvopumHy — KabW  KyHHgaru
Kodusimonn cy3mapman ypurnu  (doiimamanran. by aca
MyXaMMacHHU MYCHKABHIINTUHN TabMHUHIAHTaH.

Xynoca kw6 aiitranaa, Homupa ¥3 mwxoau opkamu
3aMOHJIONIIApY  KYyHrMra JayHE, XaéTHUHT  MOXHUSTH
Gopacumaru ¥3u aHraabd eTraH XaKUKATJIApHU CHHAMPHINTA
oxTHéxX cesran. OnaM Ba OIAMHHHT Ma3MyHH, ¥3apo
MyHOcabaTH, OHp-OMpura FaHUMAT OKAHIWTH XYCYCHIArd
tancadmit xynocamapau omkop 3TraH. HaTtmxkana, acapmapu
TepaH Ma3MyHJIH Yy3ura xoc updoHuii MakTad napaxacuia.
3aMoHoNIIapura XaéT HebMATJIAPUHH FaHUMAT OWIIHINTA,
yHIaH OaxpaMaH] OyJHuIIra 1abBaT dTraH.
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