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DOPA3BEOJIOTMYECKHUE EJUHUIIBI C KOJIOPATUBHBIM KOMIIOHEHTOM B PYCCKOM S3bIKE
AnHOTaNMs

JlaHHast cTaThs MOCBSIIEHA aHATU3y (HPa3eoNOTHYECKUX CAMHUIl ¢ KOJOPATUBHBIM KOMIIOHEHTOM B PYCCKOM s3bIke. B Hauaie
CTaTh NaETcsl MOSACHEHHE TEPMHUHAM «()pa3eosoTH3M» M «KOJOPATUBHBIN KOMIOHEHT» W MHEHHUS YUYEHBIX. A TaKKe B CTaThe
aHATM3UPOBAHBI (Ppa3eoNOrnuecKie eINHALIEI Ha MPUMeEpe TPEX Ha3BaHUH LIBETOB B PYCCKON (pa3eonoru.

KiroueBble cjioBa: KOMMYHHUKAIMsA, TPaMMAaTHKa, CHHTAKCHC, CEMaHTHYECKas COMHHUIIA, (Qpa3eonorusM, (pa3eonorudeckas
¢/IMHNIA, CIIOBOCOYETaHUE, (pa3a, yCTOWYMBOE BBIPAKCHHE, JICKCHKOH, ()pa3COCIMHUIIA, CEMAaHTHKa, (pa3eoOrHYCCKUi
000pOT, HheMHHU3M, MCTOHUMHSI, IMHTBUCTUYECKAS CIMHUIIA.

PYC TWINJA PAHI'VIU KOMIIOHEHTJIA ®PA3EOJIOI UK BUPJIUKJIAP
AHHOTaALHSA

Maskyp Makoia pyc THIWAA PaHT KOMIIOHEHTIH (ppa3eoNoruk OWpIHMKIap TaIKUKUra OarunuiaHrad. Makonaza aactial,
«bpazeonoru3mM» Ba «paHI KOMIIOHEHTIH (pa3coloru3M» TepMUHIApHIa M30X OepHiaau Ba oiaumiap (GUKpPH KENTHPUIAIH.
[IyHuHTACK, MaKonaga pyc THiInAa $Hpa3eooruk GHpIMKIap MaBXy/A Y4 paHT MHCOJIUA TaX I KWITHHAIHI.
KanuT cy3map: koMMyHHMKanus, rpaMMaTHKa, CHHTaKCHC, CEMAaHTHK OHMpPIHK, (pazeonorusm, (pa3eosoruk OUpIHK, c¥3
O6upukmacu, ¢pasa, TypFyH HOOpa, JEKCHKOH, (ppa3eoOMpiHK, CEMaHTHKa, (Gpa3eosoruK OMpUKMa. (GpEeMHHH3M, METOHHMHUS,
JIMCOHHUHN OHPITHK.

PHRASEOLOGICAL UNITS WITH COLORATIVE COMPONENTS IN RUSSIAN
Annotation
This article is devoted to the analysis of phraseological units with a color component in the Russian language. At the beginning
of the article, the term “phraseological unit” and “color component” and the opinions of scientists are explained. The
phraseological units are analyzed on the example of three color names in Russian phraseology in the article.
Key words: communication, grammar, syntax, semantic unit, phraseological unit, word-phrase, phrase, set expression, lexicon,

phrase-unit, semantics, phraseological vocabulary, feminism, metonymy, linguistic unit.

BBenenme. KomMyHuKanus - oIHa W3 OCHOBHBIX
MOTpeOHOCTEH KaKAOTO 4YeloBEeKa, a S3BIK - JIyYIIHd
MHCTPYMEHT Ui 3Toi memu. IlocpeacTBoM sI3bIKa JIFOIU
BBIP2)KAIOT CBOM MbICIH W SMmormn. C pa3BUTHEM SI3BIKa
BO3HHUKAIOT PA3IMYHBIE TPAMMATHIECKHE, CHHTAKCHUECKHE U
CEMaHTHYECKHE EIMHHIBI, KOTOPbIE CIIYXaT Ml OOLIMPHOTO
OIUCAHMUS KU3HEHHBIX SBJICHUH U COOBITHIL. DMOIMOHAIBEHOE
OKpalllMBaHUE SI3bIKA JIOCTUTACTCS] MPHUMEHEHNEM Pa3IHYHBIX
(hpaszeosoru3mMoB.

Opazeonorusm wimm  ¢paseosornieckas eIUHUINA —
CJIOBOCOYETaHHE, B KOTOPOM CEMAaHTHYECKass MOHOJIHTHOCTHh
(HeTbHOCT,  HOMHHAIMM)  JIOBICET HAA  CTPYKTYpHOH
Pa3IeNbHOCTBIO COCTABIISIONINX €r0 3JIEMEHTOB (BBIIEICHHE
NPU3HAKOB  MpeaMeTa  MOJYMHEHO €ro  IIeTOCTHOMY
0003HAUECHHIO), BCIECIACTBUE HYEro0 OHO (YHKIHOHUDPYET B
coCTaBe NPEAI0KEeHHs KaKk 3KBUBAJICHT OTIEJILHOTO cioBa [1].

OpaszeosorusmMpl  Kak  KyJbTypHOE  Hacieaue
YeJI0BEYECTBa MePealOTCs OT OJJHOTO MOKOJICHUS K APYTOMY.
Kak m Bo Bcex s3BIKax MHpa, B PYCCKOS3BIYHOM MHpE
(hpazeosoru3Mpl MOSBIJIMCH HA TPOTSHKEHHN BEKOB. MHorHe
COBpeMeHHbIe (pas3bl, KOTOpBIE MBI 3HAaEM CETrOJHA U
UCIIONBb3yeM KaKAbIM JIeHb, IPOUCXOAAT CO BpeMeH JlpeBHel
Pycu. B kadectBe mnpumMepa MOXKHO IIPUBECTH YacTO
MCHOJIB3YyeMbI PYyCcCKH (pa3eonoru3mM: «paboTaTh 3acyduB
pykaBa». DTO BBICKa3bIBAaHHE OTHOCHTCS K HCTOPHUYECKON
onexe Ha apeBHeil Pycu, koTopas 0ObIMHO MMena JUTMHHBIE
pykaBa. UTOOBI BHIIONHUTH pabOTy KauecTBEHHOH, BceM
NPHUIUIOCH 3aCyYHTh PyKaBa. XOTS BEHIIICYNOMSHYyTas MoOJa
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UCTOPHYECKOH BpPEMEHM [aBHO HE CYIIECTBYeT, a o0pa3
ocraBa’ics B sI3bIKe B popme (ppasbl u 1o cel 1eHb.

C  [;peBHEHIIMX  BpEMEH  JIO  CETOAHSIIHETO
HCHOJNIB3YIOTCS  (hpa3eosoru3Mpl, OyIb TO B MOBCEJHEBHOM
oOIIeHNH WM Ha SI3BIKE CPENCTB MAacCOBOW HH(pOPMAIUH.

Ecmu MONBITATHCSA OXapaKTECpU30BaTh (bpa3eOJ'IOFI/I3MH
JIJaAKOHUYHO, MOYXHO YCTAHOBUTHL, 4YTO I3TU OSKCIPECCHBHBLIC,
yCTOﬁ‘IHBBIe BbIpaXXCHUA, KOTOPBIC 0003HAYAIOTCS

CHMBOJINYECKH AaCCOLMATUBHBIM sI3bIKOM. llBera wurparor
BKHYIO POJIb B KQKIOH KYJIBTYpE U B KXKIOM S3bIKE, IOTOMY
9TO OHHM TNPUAAIOT BEIIM YacTHIy CBOEH XapaKTepHCTHKY.
Ha3BaHusi 1BETOB OTHOCATCSI K OCHOBHOMY JIEKCHKOHY
Ka)XIOTO SI3bIKa M 00IIeMy 3HAHUIO KKIOTO UYeNIOBeKa, OHU
0OBIYHO BBI3BIBAIOT OJMH ¥ TOT )K€ JINHIBUCTUYECKUIT 00pa3 u
OTpaXkar0T MHOXKECTBO CBOMCTB.

AHaJIM3 JUTepaTypbl Mo TeMe. B pycckoM s3bike
4acTo BCTPEYaroTcs ()pa3eosoru3Mbl ¢ Ha3BAHHEM OIHOTO U3
I[BETOB, HANpHMep: «roimybas  KpoBb»  (ABOPSIHCKOE
npoucxoxaenue) [2]. B Hameidl pabore MBI paccMOTpUM
(hpazeoormIecKre eUHUIEI ¢ KOMIOHEHTOM OCHOBHBIX TPEX
[BETOB «TOJlyOOW/CHHUIT», «3eNEHBI» W «KpacHBI» B
pycckoii ppazeonoruu.

B pycckoM si3bIKE «CHHHI» M «royry0oi» O3Ha4daer
MOYTH OJMHAKOBBIC BHJA I[BETa, HO Pa3IMYalOTCS TEM, 4TO,
€CJI OJIMH NPEICTaBIIsIET CBETIIBIH, a Ipyroil Oosnee TeMHBIIt
orTeHoK. Ho 006a 0TTeHKa MMEIOT CX0XKHE CBOHCTBA.

OnHUM U3 CaMBIX YIOTpeOIsIeMbIX (hpa3eoIOTH3MOB C
3TUM I[BETOBBIM KOMIOHEHTOM B PYCCKOM SI3BIKE CUHTACTCS
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«rony6aﬂ MmcuTay, KOTOpHﬁ SABIISICTCA CUMBOJIOM JAOBOJIBHO 4YaCTO B OTpULATCIBHOM CMBICIIC. Haan/IMep,
pOMaHTI/I‘IeCKOﬁ JIMTEPaTyphL U O3Ha4yacT «HC TJIaBHBIN rep0171 IIBEChI ((I/IBaHOB)) AHTOHa leOBa COBCTYCT

OCYIIIECTBIIIEMAsT MEUTA.

Haunsiii ¢ppaseonoru3m 6epéT CBOM KOPHU U3 pOMaHa
HeMenkoro nucarenst u gpunocoda Hosanuca «Xeitnpux GpoH
Odrepaunren». Hanpumep: «Ilo e€ cnoBam, «3TO HPOCTO
romybass Medra, STO TIJIaBHas LeNb» 3amajna, MpUYeM psij
TOCYZapCTB JUIS €€ JOCTH)KEHNS JEeUCTBYET IO NPHHIIAILY «BCE
Metonsl xopomm». (CioBa o(HIMATBHOIO MPEICTABHTEIS
MUJ] Poccun Mapuu 3axapoBoit 0 UM mno ¢yroory 2018 B
Poccum).

OpazeoeanHNLa «roiy0as KpPOBb» HMMEET TaKOW ke
SKBUBAIEHT M CEMAaHTHKY BO BCEX €BPOMEHCKUX SI3BIKAX U
0003HaYaeT, 4TO0 KTO-TO UMEET ABOPSIHCKOE MPOUCXOXKICHHE.
A cama (paszeonornueckass eJUHHMIA 3aUMCTBOBaHAa U3
HCIIAaHCKOTO SI3bIKA. 3aIllaJHOTOTCKHE JBOPSHE TyMaiH, 4To y
HHX TEYET TOIy0ast KpoBb, TaK KaK MX Koxa ObUIa CBETJIOH, I
ra3a ObutH Toe roinyobmvu: «[locne Toro, kKak 3aKOHYHICS
1o0ueliHblil O6aHkeT, roctd U3 CoJaMropcka Co3Jaad >KUBON
KOpUAOp, KOTOpBIA B  TIIyOOKOM OOIIeM  TOKJIOHE
MPUBETCTBOBAN YXOISIINX J1aM Tory0oit KpoBu»[3].

Craenyrommuit (hpazeonormyeckuit obopor c
KOMIIOHEHTOM I[BeTa «CHHHHI/TONyOOW» — «CHHSS TTHLA»
UCXOJAIIUN W3 OCJBrHiCKON JHUTEpaTyphl W O3HAYAIOIIUN
«CHMBOJI cHacThsi» — «Xo3suH, uHBanua Il rpynmnsl co cBoeit
JKEHOW W IeTbMH BCE YacTO MeYTald O CHHEHW MNTHIE, O
YIOTHOM JOM€, HO OKpaWHE ropoja C MaJeHbKHM CaJOM BO
neope»[3]. B 1908 romy BhIIDIa KHHTa OENBIHHACKOTO
nucarenst Maypuca MatepiiuHka, B KOTOPOH Takke pedb UIET
0 TIOHCKE «CHHEH NTHIE», CHMBOJIM3UPYIOIMAS CEKpeT
CUACThS.

«Ona crporas, cyxas, CHHHH UYyJIOK B H3BEUHBIX
YEPHBIX OYKaX, TOJOC CKPHIIYy4Hil, CIOBHO HecMa3aHHas
JBEpb, COBEPUICHHO HE NPUHUMACT BO3PAXKCHHH M Jaxe He
MEPEHOCUT HUX...». [4] Dpa3eosorusM «CHHUH UYYIOK» —
ycTapeBliee,  IOyTIMBOE  BBIPAXKEHHE  OTHOCHTCS K
NEJAaHTUYHBIM JKCHIIMHAM WM  CTYJEHTKAaM, KOTOpBIE
MHTEPECYIOTCSI TOJIBKO HAyKOW W oOydeHHeM, NpeHeOperas
CBOMMH OOS3aHHOCTSMH B CeMelHOH sku3HH. OOmuMu
TEpMHUHAMH SIBISIIOTCS - AMaHcumanus u ¢emuHu3M. Yto
MOJKET MOKa3aThCsl HHTEPECHBIM, TaK 3TO TO, YTO STOT TEPMUH
NEepBOHAYAIBHO OTHOCHWJICS K MYyX4HHe, beHmpkaMuny
Cruwmarduiery, OpHUTaHCKOMY OOTaHHMKY, KOTOpPBIH OBUI
MOMYJISIPHBIM YIEHOM JIHTEePaTypHO-HayIHOU oOmuHbI y Jlenn
MowHrarto.

MertopnoJiorus HCCJIeIOBAHHUS. B pycckoit
IUTEepaType 3TO BBICKA3BIBAHME TAKKe HCHONB30BANOCh

CBOEMY IOHOMY JApYTYy, YTO OH HE JOJDKEH >KEHHThCS Ha
MICHXOMIATKE U Ha «CUHEMY UYIKY».

K ¢pazeonorusamy ¢ «3enéHpIM» IBETOM, WIH C
KOMIIOHEHTOM <(GENEHBIH I[BET» MOXHO OTHECTH — «JIaTh
KOMY-JIN00 3eNEHBIH cBeT». «3enéHas ynuia» CHMBOJ JIOPOTH
06e3 OCTaHOBKM W TIpemsATcTBUH. Peub wuuér o monHOH
nognepkke, o nomomy. ®DpaseonmornsM  CBI3aH  C
METOHHMHYECKAM  BBIDOKEHHEM  «3€IEHBIA  IBET» C
3HAUEHHUEM «TPAHCIIOPTHOMY CPEACTBY pPa3pemIéH exaTh Ha
3eneHbll 1BeT». «Kak Tompko MBI momyuyuM jao0po ¢
MHHHUCTEPCTBA, Yy KakAOro IpemojaBarens OyneT cBoit
KJIaCCHBIM KaOMHET 1 UM OyJeT aH 3eNEHBII CBET, MPOBOJUTH
YPOKH B CBETJIOHN U COBPEMEHHOU ayAuTOpUm» [4].

B  pycckoit  ¢dpaszeororum  TOBOJIBHO  YacTo
BCTpEYaloTCsl (ppa3eosornieckue OOOPOTHI C  «KPACHBIM»
nBeroM. Hampumep: «IOKpacHeTh 10 ymieii» U «OH ITOKpacHe
1o KopHeH Bosoc» — O6e (hpasbl BEIpakaeT CUIBHOE YyBCTBO
cThiga. «ManeHbkasi JeBOYKa, MAaBHO HE BBIXOAMBINAs Ha
TYJISHKY Y He CIbIIIaBIIas KOMIUIMMEHTA B CBOH ajipec, KpoMe
KaK OT MaTepH, Cpasy ke MOKpacHena 10 ymei» [5].

BriBoanb! u npenJiozkenusi. Hakonen, MoxHO caenatsb
BBIBOJIBI, YTO Ka)kIasi CTpaHa MHpPa UMEET CBOI COOCTBEHHBII
CHMBOJI, COCTOSIIIMH M3 OIpENETICHHBIX 3HAKOB W I[BETOB,
KOTOpBIE MOTYT OXapakTepH30oBaTb M IIPEACTaBUTH CBOIO
3eMim0 0e3 CoB. DTOT CHMBOJ YacTO MpEACTaBisieT coOoi
Bepy HIH MHOJUTHYECKOE, CONMAIBHOE IIOJI0KEHHE CTPaHBI
SBASACH OOHHUM H3 CaMbIX CTAapPUHHBIX JIMHTBHCTHUYECKUX
eauHUI — (pa3eoJOru3Mbl clIepxaTh B cebe Bce CBOICTBa
KM3HEHHOTO ONBITa W KYyJIbTYpHOTO HAcJEAHs BCSIKOTO
Hapona. Dpaszeonorn3mMpl ¢ KaJOPUIHBIM KOMIIOHEHTOM
BCETJla CTAHOBIJINCH 0OBEKTaMH HayYHBIX HCCIICIOBAHMH, TaK
KaKk OHHM HMEIOT pa3sHOOOpa3Hble OTTEHKH OTPAKCHUS
MIOBCEIHEBHBIX N3MEHEHUH B s3BIKE.

Dpazeonoru3mMel c KOMIOHEHTaMH BeTa
«CUHHH/TONMYOOW»,  «KpacHBI» M «3ENCHBI»  UMeEeT
JIpeBHENIIEe TPOUCXOXKIACHWE, OHU BO3HUKIM emE Toria,
KOT/la 4YeJNOBEeK Haydwicsi HCIONb30BaTh M JIOOBIBATH
€CTeCTBEHHbIe  NpHponaHble  Kpacku. OHHM  oTpaxkaer
HALMOHAIBHO-KYJIbTYPHbIE OCOOCHHOCTH OOIIECTBEHHOW U
JyXOBHOM JKM3HH PYCCKOIO Hapoja, €ro MHPOOLIYLICHHS,
ObITa, TICUXOJIOTHH, a TaKXKe CIeHU(pHUKY HCTOPUYECKOTo,
KyJIbTypHOTO,  JKOHOMHYECKOTO  Pa3BUTHS,  HPHUPOIHO-
reorpauyeckoil cpeapl, pycckoro ¢oipKIopa, obpsma u
oObIaast.
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ARTISTIC DRAWINGS ON USMAN NOSIR LITERARY PORTRAIT
Abstract

This small study analyzes the published scientific heritage of the critical scholar, academician Naim Karimov, on the work of
Osman Nasir, one of the representatives of twentieth-century literature. A scientific interpretation of the concepts of history and
literary environment has been created by analyzing the broken works of the teacher’s contribution to the development of literary
criticism. The literary portrait of the great artist Osman Nasir is given artistic lines.

Keywords: literary life, historical period, literary portrait, literary criticism, creative environment, historical development and
creative responsibility.

XYJOXKECTBEHHBIE PUCYHKHU HA JIMTEPATYPHOM IIOPTPETE YCMAHA HOCHPA
AnHOTaLUA

B sToM HeOoJBIIOM HCCIIEIOBAaHUN aHAJIU3UPYETCs OIyOIMKOBAaHHOE HaydHOE Hacllelue y4eHOTro-KpHUTHKa, akajemuka Hanma
Kapumosa o tBopuectBe Ocmana Hacupa, onHoro us npeacrasurenei murepatypsl XX Beka. Co3faHa HaydHas HHTepIIpeTalys
MOHATUH WMCTOpPHA M JMTEpaTypHas Cpefa Ha OCHOBE aHalIM3a Pa3pO3HEHHBIX NPOM3BEACHMII BKJIaJa Iefarora B Pa3BUTHE
IuTepaTypoBeneHus. JIntepatypHOMY MOPTPETY BeNUKOro XynoxHuka Ocmana Hacupa npunassl XyJ0)KeCTBEHHBIE YEPTHI.
KirodeBble cll0Ba: muTepaTypHas >KU3Hb, HICTOPHUECKUH MEPHOI, TUTEPATYPHBIA MOPTPET, TUTEpaTypHAasi KPUTHKA, TBOPUECKast
cpena, HICTOPUYECKOE Pa3BUTHE U TBOPUYECKas OTBETCTBEHHOCTb.

USMON NOSIR ADABIY PORTRETIGA BADIIY CHIZGILAR
Annotatsiya
Ushbu kichik tadgiqot ishida munaqqid olim akademik Naim Karimovning XX asr adabiyoti namoyodalaridan Usmon Nosir
ijodi yuzasidan ¢’lon gilingan ilmiy merosi tahlilga tortilgan. Ustozning adabiy tanqid taraqqiyotiga xizmati singan asarlarini
tahlil gilish orqali tarix va adabiy muhit tushunchalarining ilmiy izohi yaratilgan. Buyuk ijodkor Usmon Nosirning adabiy

portretiga badiiy chizgilar berilgan.

Kalit so‘zlar: adabiy hayot, tarixiy davr, adabiy portret, adabiy tanqid, ijodiy muhit, tarixiy taraqqiyot va ijodkor mas’uliyati.

Kirish. Elimizga minglab iste’dodlarni yetishtirib
bergan Ho‘qandi latif Usmon Nosirga ham oz bag‘rini ochdi.
Shoir sifatida she’riyat ilmining olmos qirralarini kashf
etishida XX asr Qo‘qon adabiy muhitining alohida o‘rni bor.
Bu davrda Usmon Nosir gatori Amin Umariy, Temur Fattoh,
Madamin Davron, Muhsin Hamidov singari shoirlarning bu
zamindan yetishib chiqqani Qo‘qondagi adabiyotga, nafis
san’atga bo‘lgan yuksak e’tiborning amaliy ifodasidir. Albatta,
shoir-u adiblarning xalqqa yetishtirib berishda Po‘latjon
Qayyumiy, Muxtor Muhammadiy domlalarning xizmatlari
beqiyos. Shu o‘rinda Usmon Nosirning ham ma’naviy
kamolotida O‘zbekiston davlat dorilfununida shoirga tahsil
bergan Fitrat, Sadriddin Ayniy, Abdurahmon Sa’diy,
V.L.Vyatkin, Gregory Shengeli, G‘ozi Olim Yunusov, Shokir
Sulaymon singari yirik darg‘alarning adabiy ta’siri sezilib
turadi. Ustozlar ko‘magida toshda o‘sgan gul kabi Usmon
Nosir bo‘y ko‘rsatdi. Turmush urinishlarida, hayot yo‘llarida
qogqilgan Usmon uchun Po‘latjon domla tashkil gilgan “Yangi
hayot” maktabi, chin ma’noda shoirga yangi hayot berdi.
Qo‘qondagi “Dorush-shafaqa” yotoq maktabi shoirning
kamolotida alohida mavgega ega maskan sifatida tarixga
muhrlandi. Qo‘qonlik o°‘gay otasi Nosirxojining hamda
Usmon Nosir qarashlaridagi o‘rtasidagi turfa Xillik va
shoirning cheksiz azob—uqubat ichida ulg‘ayishidagi vogealar,
hayotiy hagigatlarning ochiglanishi Ernest Hemunguyeyning
“Buyuk yozuvshi, shoir bo‘lish uchun iste’dod bilan
birgalikda, baxtsiz bolalik kerak bo‘ladi”, - degan dono fikrlari
nagadar to‘g‘ri ekanligini yodimizga soladi. ”Usmon Nosir
deganda biz kimni tushunamiz. U shunday iste’dod egasiki,
bamisoli tekkan joyini kuydirguvchi olovdir. Shoirning g‘oyat
gisqa umriga nazar solgan kishi juda uzoq o‘ylarga tolishi

shubhasizdir. Chunki bu chagmoqdek umrda benihoya katta
imkoniyatlar yonib ketganligini ko‘rib va his qilib turasiz.
Usmon Nosir ulug® va abadiy she’riyatning diydasidan oqib
ulgurmagan shabnamdir, u hali qgahgahaga aylanmay
lablarimizda manguga gotib golgan nim tabassumdir. Uning
she’rlari ko‘z kabi tirik, jonli, tutgich bermas hayot
poralaridir» [1]. Darhaqiqat, bu o‘rinda Abdulla Oripovning
ganchalar haq ekanligini Usmon Nosirning ijod boyligi
ko‘lami va ma’nisi so‘z isbotini beradi.

Mavzuga oid adabiyotlarning tahlili. Usmon
Nosirning bizga ma’lum va noma’lum hayot yo‘li, tarjimayi
holidagi badiiy lavhalar tahlili, she’riy mashqlarining janr
xususiyatlari, talgin va tahlil muommolarini markazlashtirish
borasida ko‘plab tadgiqotlar ilmga ma’lum. Biroq Naim
Karimov Usmon Nosirning adabiyotshunoslikdagi mustahkam
o‘rnini belgilashda, adabiy portret sifatida gavdalantirishda,
bir butun yaxlitlikda akslantirishda ilm ahlidan farqli o‘laroq
tarixiy-giyosiy, ilmiy-nazariy, sotsialogik tadgiqot
metodologiyalaridan unumli foydalanib, har bir vogelikka
ilmiy yondashdi. llmiy izohi keltirilgan har bir jarayonning
tarixiy tamoyil asosida dalillar  bilan  vogealanishi
adabiyotshunoslik uchun ahamiyatlidir. Bu yo‘nalishda Naim
Karimovning “Usmon Nosir: Hayotidan lavhalar, hujjatlar,
rivoyatlar” (1993-yil) hamda “Usmon Nosirning so‘ngi
kunlari: Hayotiy lavhalar, hujjatlar, rivoyatlar” (1994-yil )
asarlari ijodkorning adabiy portretini yaratish borasidagi
muommolarga javob bo‘ladigan tarixiy, adabiy manbadir.
Olim asarni turli rivoyatlar bilan bezash, xalq og‘zaki ijodiga
murojaat shakllaridan foydalanish orqali asarga yangicha ruh
va jon baxsh etgan. Barcha munaqqidlardan farqli o‘laroq
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dalillar sintezi, manbalar tahlili va talgini barobarida ijodkorga
xos badiiyat ko‘rinishlarini namoyon etadi.

Kitobda e’tiborimizni qaratgan yana bir jihat
akademik Naim Karimov Abdulla Qahhorning “Sarob”
romanidagi markaziy gahramon Saidiyni - Usmon Nosirning
adabiy taxallusi sifatida ta’kidlaydi. Asar qahramonlaridan biri
Murodxo‘ja domlani esa tilshunos ustoz Ashurali Zohiriy
timsolida ko‘radi va talqin qilishga urinadi. Bu o‘rinda
ustozning Abdulla Qahhor ”Saidiy siymosida Usmon Nosir
taqdiri va hayotini ko‘rsatishga uringan. Romanda “sog‘lom,
har bir harakatida kuch-quvvat aks etib turgan, bejirim yigit
Saidiyning qo‘ng‘iroq sochlari”dan bo‘lak biror portret
chizig‘i tasvir etilmagan. Ammo shunga qaramay Usmon
Nosir hayotining ayrim sahifalari Saidiy obraziga singdirib
yuborilgan”[2], -yo‘sinidagi fikri qay darajada asosli ekanligi
bizni 0‘yga toldiradi.

Usmon Nosir haqida qimmatli ma’lumotlar qoldirgan
zamondosh do‘sti O‘tkir Rashidning “Usmon Nosir haqgida”
(1984) nomli magolasi shoir hayotidan hikoya giladi.
Tiniglashib borayotgan usmonshunoslikda O‘tkir Rashid va
uning qizi Nodira Rashidovaning alohida xizmatlari bor, ular
bir tomondan Usmon Nosirga garindosh ham edi. Bu hagda
Nodira Rashidova oz tarjimayi holidagi ma’lumotlarda ham
keltirib o‘tgan: “Otam Maxmudxon Rashidov (elda O‘tkir
Rashid nomi bilan tanilgan) tadqigotchi olim, pedagog,
dramaturg, shoir, bolalar shoiri, “O‘zbekistonda xizmat
ko‘rsatgan madaniyat xodimi”, “O‘zbekistonda xizmat
ko‘rsatgan san’at arbobi” 1916 —yilda Qo‘qon shahrining
“Tavroqchilik” mahallasida dunyoga kelib, 1990- yilning 17-
yanvar kuni vafot etganlar. Onam Masadigboy o‘g‘li Nosir
Hoji qizi Rohatxon Qo‘qonning “G‘isht ko‘prik” qismining
“Davron” mahallasida 1922- yilda tug‘ilganlar. 2004- yilda
vafot etganlar’[3]. Anglashiladiki, Usmon Nosirning singlisi
Rohatxon O‘tkir Rashidga turmushga chigqan, Nodira
Rashidovaga shoir tog‘a hisoblanadi. Qarindoshlik va olimalik
yuki uni Kemerovo tomon yo‘lladi: ”1987-yilning bahorida
Kemerovolik uch nafar shoir Toshkentga tashrif buyurishdi.
Usmon Nosir tug‘ilib o‘sgan, yashagan Namangan, Qo‘qon
shaharlarida mehmon bo‘lishdi. Tkki yurt o‘rtasida adabiy
rishta bog‘landi. O‘sha yilning iyul oyida men (Nodira
Rashidova) shoira Mukarrama Murodova bilan Kemerovo
shahriga bordik, u yerlik adabiyotchilar tashkil gilgan safarga
chigib, Mariinsk rayonidagi Usmon Nosir dafn etilgan
gabriston hududini ziyorat qilib, o‘zbek shoiriga po‘latdan
yasalgan kitob shaklidagi qabrtoshini o‘rnatdik”[3]. Bu
voqgeadan bir yil o‘tgach o‘zbek ijodkorlaridan bir nechtasi
ham shoirning mangu makonini ziyorat gilish baxtiga erishdi.
Ular orasida akademik Naim Karimov ham bor edi. “1988-
yilning iyulida men (Nodira Rashidova), yozuvchi Hojiakbar
Shayxov, shoirlar Usmon Azim, Muhammad Yusuf va
adabiyotshunos Naim Karimov Mariinskdagi gabristonni
ziyorat qilib, shoir Usmon Nosirni o‘z qo‘li bilan yerga
qo‘ygan kishilar, uni siyosiy mahbuslar saglangan zonada
tanigan, bilganlar bilan uchrashdik, suhbatlashdik, shoir
haqida anchagina ma’lumotlarga ega bo‘lib qaytdik[3],-
olima Nodira Rashidova o‘z xotiralarini shunday eslaydi.
Olimaning Usmon Nosir hayot hagigatlarini tiklashga
Qaratilgan sa’yi-harakatlari va “She’riyatning majnunlari
bor...” (2007-yil ) she’riy to‘plami, “Usmon Nosir
haqida”(2001-yil) nomli maqolalar to‘plami, O°‘zbekiston
Milliy Akademik drama teatrida sahnalashtirilgan “Usmon
Nosir” pyesasi usmonshunoslik ilmi rivojidagi alohida asarlar
turkumiga kiradi. Shoir yashagan davr murakkablik va
turg‘unlik libosida, qaysidir ma’noda shoir nafasini bo‘g‘gan
yoki uning yuragida shoirlik o‘tini yoqganligi bilan “tarixiy
davr” sifatida tarixiy dalillar tili bilan o‘zini so‘zlaydi. Shoira
Mukarrama Murodovaning “Men —davrning kichik parchasi
“(1990-yil) e’lon qilingan magqolasi bu haqda shunday deydi:
“Usmon Nosirning ijodiy parvozi tariximizning “qanoti
kuygan” , “umr tepasida musht tuygan” davriga to‘g‘ri
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keldi”’[4]. Ammo, shoir tinmsiz ijod natijasida gisqa bo’lsada
umrning mobhiyatini she’rlariga kamalakdek akslantirdi.
Mustaqillik va istiglol yillarida shoirning nomi va o‘zbek
adabiyotidagi muqim o‘rni belgilandi. Bu kabi ishlarning
boshida, albatta, akademik Naim Karimov turadi. Aynigsa,
Usmon Nosir to‘g‘risidagi qator tadqiqotlari, “Kumush irmoq”
(1983-yil), “Ko‘p hali hayotda nasibam” (1988-yil), “Bir satri
ham unitilmaydi” (1989-yil), “Ajdaho komida” (1990-yil),
“Shoir izlarini izlab” (1990-yil), “E’tiqod” (1994-yil), “Olov
bo‘lib chigqan oltin satrlar” (1996-yil), “Usmon Nosirdiq”
(goragolpoq tilida 1996-yil), “Moviy ko‘zlar tasviri” (1997-
yil), “Iste’dod yolqini” (1999-yil), “Shoirning so‘nggi
qo‘shig‘i” (2002-yil), “Usmon Nosir” (2005-yil), “O‘zbek
she’riyatining so‘nmas yulduzi” (2012-yil), “Iste’dod yolqini”
(2017-yil), “Qafasdagi shoir” (suhbat, 2008-yil) nomli
magolalari hamda adabiy suhbatlari shoirning adabiy
portretini yaratishdagi muhim gadamlar hisoblanadi.

Tadgiqot metodologiyasi. Usmon Nosirning hayoti
to‘g‘risidagi hagigatlarni bayon gilishda, ilmiy kuzatuv olib
borishda akademik Naim Karimov, olima Nodira Rashidova
hamda ijodkor Mukarrama Murodovaning shoir bilan bog‘liq
tadqiqlarida: ya’ni tarjimayi holini tiklash, shoirning ijodiy
labaratoriyasiga kirib  borish kabi o‘rinlarda bir xil
yondashuvni kuzatishimiz mumkin. Ammo Nodira Rashidova
Usmon Nosirning so‘nggi kunlari hamda vafotidan keyingi
voqeliklar ~ haqidagi  ma’lumotlarni  berishda  arxiv
materiallarini aniqg, real vogeliklarni hujjatlar asosida bayon
etadi. Akademik Naim Karimov shoirning so‘ngi kunlari
hagida yozar ekan, asarga badiiy tus berish tarzida yozilganligi
bois, olim vogeliklarni badiiy lavhalar orgali tasvirlaydi, ya’ni
muallif Usmon Nosir hayoti haqida o‘quvchiga rivoyat giladi.
Olim o‘quvchini Usmon Nosirning gisqa umri davomidagi
turfa xil tavsilotlarga boy hayoti bilan tanishtirishga tayyorlash
magsadida roviy-yozuvchi bo‘lib ko‘zga tashlanadi. Eng
muhimi roviy o‘z rivoyatida badiiy to‘qimalardan holi tarzdagi
ifoda yo‘sinida hikoya giladi. Hatto, Usmon Nosir hagida
bo‘rttirma, oshirilgan to‘qima ma’lumotlarga keskin raddiya
bildirib, asl vogqeliklarni keltiradi. “Darvoqe, mashhur
uydirmachi Adham Hamdamning so‘zlariga karaganda,
Usmon Nosir ilmgoh professorlaridan birining giziga
uylangan va hatto undan farzand ko‘rgan emish. Ammo
gaynota bilan kuyov o‘rtasiga tushgan sovuqlik tufayli u oilani
ham, ilmgohni ham tashlab kelgan emish. Bu «mish-mish» da
biror haqiqat zarrasi borligiga ishonish qiyin”.[2]. Aslida esa
1929-1930-yillarda Usmon Nosir Moskva shahrida tahsil olish
uchun o‘qiydi, ammo sog‘lig‘idagi muommolar sabab
Qo‘qonga qaytib keladi. Naim Karimov ushbu fikrga “Usmon
Nosir o‘zining dastlabki she’rlaridan ayrim namunalarni
Hamzaga o‘qib bergan. Ehtimol, bu she’rlar otashin jarchida
katta taassurot qoldirmagan bo‘lishi mumkin. Bugun, shu
voqgea ishtirokchilari siyraklashgan bir zamonda, «Hamza
Usmon Nosir oldiga kelib, uni quchoqlab o‘pdi. Havaskor
shoirning asarlaridan ta’sirlanib, oqqan ko‘z yoshlarini artar
ekan, unga ajoyib istigbol tiladi. «Mana, mening o‘rnimga
o‘zbek adabiyotida shu bola qoladi!»- dedi...» singari
uydirmalarni to‘qish insofdan emas” [2], - tarzidagi Xolis
mulohazasini bayon etadi.

Olima Nodira Rashidova shoirning Samargand
dorulfununidan ketib qgolish sababini ustoz G‘ozi Olim
Yunusov  bilan  bog‘laydi, wustoz ~Usmon Nosirni
buxarinparastlikda aybsitganligi sabababini izohlaydi. Ya’ni,
Usmon Nosir sovet yozuvchilarining butunittifoq | sezdida
qatnashganligi, so‘ng dorilfununda shu xususda doklad
qilganligini, vaqt o‘tgach partiyaviy tozalanish jarayoni
boshlanganda, G‘ozi Olim Yunusov Pedakademiyaning bir
majlisida  Usmon Nosirni “dokladda Buxarinning xato
fikrlaridan foydalanganlikda “ayblaganligi bilan izohlaydi.
Xuddi shunday fikrlarni Adham Hamdam xotiralariga suyanib
Mukarrama Murodova, Nasrullo Davron ham keltirib o‘tadi.
Buyuk ijodkor Shuhrat esa shunga o‘xshash voqeani tilshunos
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olim Ulug‘ Tursunov bilan bog‘liklikda va shoirni Toshkentga
shu bois ketganligi keltiradi. Ustoz Olim bu o‘rinda sovet
yozuvchilarining butunittifoq | sezdi 1934-yil 17-avgust -1-
sentabr kunlari bo‘lib o‘tganligi, Buxarin quriltoydan 3-4 oy
o‘tgach emas, balki 1937-yil yanvarda “qoralanib,
qamalganligi”, G‘ozi Olim Yunusov bu davrda Toshkentda
faoliyat olib borganligi, Usmon Nosirning  “dorulfunun
ma’muriyatining 1935-yil 16-iyulda chigargan 92-sonli
buyrug‘i asosida talabalar ro‘yxatidan o‘chiril” ganligini [4]
faktik materiallar orgali isbotlashga erishadi.

Tahlil va natijalar. Naim Karimov Usmon Nosir
ijjodini ikki davr oralig‘ida tadqiq giladi. Birinchi davrini
“Usmon Nosir: Hayotiy lavhalar, hujjatlar, rivoyatlar”
kitobida shoirning tug‘ilgandan to Samarqanda o‘qishini
yakunlamay Toshkentga kelgan davri oralig‘i, ya’ni “Usmon
Nosir 1934-1935-o‘quv yilida, qishki ta’tildan keyin,
dorulfununga gaytib kelmaganligi xususidagi voqealari tadgiqi
bayon etilgan. Ikkinchi davr esa Samarganddan Toshkentga
kelgan davri 1935- yildan umrining so‘ngigacha bo‘lgan
tarixiy davrni “Usmon Nosirning so‘ngi kunlari” asari orqali
yoritib berdi. Olim shoir hayoti va ijod olamining yakun
davrini hikoya qilar ekan, shunday deydi:” Shoir hayotining
bu fojiali davrini tasvirlash oson yumushlardan emas.
Hujjatlar chalaligi, to‘la emasligi bilan kaminadagi ezgu
niyatning ro‘yobga chiqgishiga monelik qilgan bo‘lsa, aksar
xotiralar  tarix hagigatiga zidligi bilan  yangi-yangi
murakkabliklarni keltirib chigardi. Agar ana shu ikki sabab
tufayli Usmon Nosir hayoti tasvirida «oq dog‘»lar qolgan yo
noaniqliklarga yo‘l qo‘yilgan bo‘lsa, kamina siz, hurmatli
kitobxonlardan ming bor uzr so‘rayman ”.[5] Olim bu davrni
tadqiq qilishda ko‘plab mashaqqatli ijod yo‘lini bosib o‘tadi.

Adabiy manbalarni sinchkov ko‘z, teran nigoh bilan tekshirar
ekan haqiqat va mohiyat nuqtayi nazaridan yondashadi. Ba’zi
o‘rinlarda noma’lumligicha qolgan, ochilmagan shoir
biografiyasidagi ayrim vogqelikni yoritishni o0‘z holicha
qoldirishni afzal ko‘radi. Turli hil dalilsiz farazlar aytishdan
tiyiladi.

Xulosa va takliflar. Ustoz olim tomonidan yaratilgan
har ikki asar va shu xususda e’lon qilingan tadqiq maqolalari
yurtning asl iste’dod egasi Usmon Nosir hayoti va ijodini
tog‘ri, xolis baholashdagi qimmatli adabiy manbadir. Olim
asarida sujet chiziqlarining mavjudligi badiiyatni, xalq og‘zaki
ijodiga murojaat shakli folklorizimni, tarixiy vogealarning
xronologik tartibi tarixni, shoirning badiiy poetik mahorati
tahlili esa adabiyotshunoslik ilmining taraqqityotida alohida
o‘ringa ega. Kitobxon har ikki asar bilan tanishar ekan, millat
shoiri Usmon Nosiriyning mashagqgatli, ammo millat armoniga
aylangan mas’um hayot yo‘lining har bir davrini birgalikda his
qilish va tuyish baxtiga muyassar bo‘ladi. Naim Karimov
shoirga hayot bergan Namanganni, iste’dod va yangi hayot
bergan Qo‘qon shahrini, ijjodiy parvoziga yo‘l ochgan Moskva
osmonini, orzular ro‘yobi Samargand zaminini, umid-la
maqgsad sari yo‘llagan Toshkent yo‘llarini, ulg‘aytirgan
Xorazm diyorini va buyuk shoirga mangu makon bo‘lgan
Mariinsk shahrini sujet chizig‘ida akslantirish orqali Usmon
Nosirning adabiy portretini reallikkka asoslangan badiiy
lavhalarda akslantiradi. Bundan anglashiladiki, akademik
Naim Karimovning XX asr adabiyotining o‘lmas siymosi
Usmon Nosir xususidagi tadgiqotlari, adabiyotshunoslikdagi
shoir haqgidagi keyingi tadqiq ishlari uchun xamirturush,
adabiy manba sifatida xizmat qilishi tabiiy va tayindir.
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SOME FEATURES ABOUT PUNCTUATION
Abstract

Among the researches in the field of linguistics, the place of scientific researches on punctuation marks indicates that today the
means of achieving the polish of speech are being studied in depth. When we look at the history of writing, we can observe a
variety of symbolic characters. The formation of letters representing speech sounds consists of several stages. When we look at
the history of writing, we see that pictographic, ideographic, and other writings were formed and developed on the basis of each
other. Archaeologists have identified the following types of writing: pigtographic (Greek pictus - drawing, grapho - writing),
ideographic (Greek idea - concept and grapho - writing) and phonographic (Greek phone - sound, grapho - writing)[16,c.311].
The language in which people have sound is associated with the history of writing and written monuments of the last millennium.
Just as writing was in the past, now it has developed into a developed and comfortable look.

Key words: speech, hypertext, writing, metagraphy, sound, text, linguistics.

HEKOTOPBIE PASMYIIJIEHUS O ITIYHKTYAIIUU
AHHOTaALHSA

Cpenn uccneoBaHUH B 00JaCTH S3BIKO3HAHUS MECTO HAYYHBIX UCCIIE€A0BAHUN 3HAKOB MPENMHAHNS CBUAETEIBCTBYET O TOM, UTO
CEeTOMHS CPEACTBA JOCTIDKEHHUS NIIM(OBKU pedun u3ydarorcs Ooinee riryboko. Korma Mel cMOTpHM Ha MCTOPHIO MHCHMEHHOCTH,
MBI MO>KEM HabJI0JaTh MHOXKECTBO CHMBOJIMYECKHX cHMBOJIOB. DopmupoBaHue OYKB, 0003HAYAIOIINX 3BYKH PEUIH, COCTOUT U3
HECKOJBKUX dTarnoB. Korma Mel CMOTPHM Ha HCTOPHIO ITHChMa, MBI BUIIMM, YTO IUKTOTpadHyecKue, uaeorpapuieckue u Ipyrue
nuckMa (OPMHUPOBAIIMCH M Pa3BHBAINCHE Ha OCHOBE APYT Ipyra. ApXEOoJOTH BBIICIIOT CIIEAYIOIINE BHIBI MACHMEHHOCTH:
nurrorpadguyeckyro (rped. pictus - prucosanue, rpao - MUCbEMO), naeorpadudaeckyro (rped. idea - monstue u grapho - THCHMO) U
(donorpapuueckyro (rped. phone - 3Byk, grapho - muckmo) )[16]. SI3bIK, Ha KOTOpPOM TOBOPSAT JIOJHU, CBSI3aH C HCTOpPHEH
MHCBMEHHOCTH M IMCHMEHHBIX ITaMATHHKOB ITOCIEIHEro ThICsueneTus. Tak ke, Kak MACbMO OBUIO B IPOLUIOM, TENepb OHO
MPEBPATIIIOCH B Pa3BUTHIA M YIOOHBII BUA.

KirodeBble cj10Ba: pedb, THIIEPTEKCT, MUCEMO, MeTarpadus, 3BYK, TEKCT, INHTBUCTHKA.

OYHKTYALUS XYCYCUJA BADB3U BUP MYJIOXA3AJIAP

AHHOTAIHS
TumuyHocnnk  coxacuia onu0O OGopumaérraH  TAaAKMKOTIAp KATOPWAAH THHMIN Oenruiapura OaFWIUIAHTaH — WIMHAI
W3NAHUIUIAPHUHT YPUH Srajvlamy, OYryHrM KyHOa HYTKHHHT CaiKaJUTaHTaHJIWIWIa OSPUIIHMII BOCHTAJIAPHHUHT YyKYp
YpraHunaéTraHnuruaan gapak Gepaau. Esys Tapuxura Hazap conap SKaHMH3, MIIOPaBHH GENTHIAPHMHT TYPAH-TYMAHIATHHHU
Kys3aTum MyMKuH. HyTk ToBymmapurm ndoga 3TyBun Xap(IapHHHT MAKIIAHWIIN OHp Heda GOCKMYHM TANIKHN STamd. B3y
TapUXWHU KY3[aH Keuhpap SKaHMHU3, NMHUKTOTrpaduk, upeorpapuk Ba OomKa E3yBIapHUHT OHp-OMpH acocuia IIAKILIaHUO
PHUBOKIIAHTAHJIUTHTA TYBOX OYIaMu3. ApXeoJOTJIapHUHT O0JH0 OOpraH M3JaHUILIAPH HATIKAcHAa E3YBHUHT KyHUIATU Typllapu
aHWKJIaHTaH: MUrTorpaduk (Tpekya pictus — yn3mwiraH, grapho — €3yB), uaeorpaduk (rpexda idea — TynryHua Ba grapho — €3yB)
xamaa ¢onorpaduk (rpexkya phone — toBym, grapho — €3yB) )[16]. OmammapHUHT TOByIITa 3ra OYJAraH THJIM CYHITH MUHT
Hwumkaary €3yB Tapuxu Ba €3Ma éaropiukinap Ownan Oornmmkaup. Kamumma €3yB kaumail Oyiaran Oyica, X03WpAa YHUHT
PHUBOXKIIAHTAH Xam/ia KyJail OYarad KYpUHHIIH NIAK/UTAaHUO yITypraH.
KanuT cy3nap: Hytk, runepmartH, €3y, MeTarpadema, TOBYIII, MaTH, TUHTBUCTHK.

Kupum. MavrymMky, THHAII OENTHIApUHU KyJUIAII
KOMJalmapd MaXMyHd THIIIYHOCIMKIA MYCTaKWI OynuM
MyHKTyals [JoT. plnctum HyKTa] Tap3uaa OPHUTIIHO,
KaguMaa WHTeprnyHKuus ne6 ©HoM onrad. lllyHuHrmek,
MHTCPIYHKIMA €3Ma HYTKOA THHHII  OSNTHJIapUHUHT
KYJUIAaHWJIMII Ha3apUsCUHU TaIIKWI 35THO, Mabiaym Oup
KOujaiapra MyBOQHMK HYTKHUHI CHHTaKTHK TY3WIHIIHHH

TaptuOra conmmb, yHOArd ram Xxamjga ram OyJaKiIapuHH

aXpaTnO, OF3aKM HYTKHUHT ¢€3MajaH (apKUHH SKKOJT
udoanamra Xu3Mar KHiraH.

VHTepnyHKINS ~ TePMUHHHUHT  acOCHH  HETH3H
KaguMru Pumra Oopu6 Takamaau. bupok, yHraya Oynrau
JaBpaa KYJUIaHUJITaHIIUT U éxyn ApHUCTOTETbHUHT
UHTEPIYHKUUAAAH BOKU(] Oynrannuru Xxycycuaa

MabIyMOTIap MaBXyaA 3Mac. ['apuu, HHTEPIYHKIUSHAHT HIIK
KYJUIAaHWJMII JIaBpU IOHOH TIpaMMaThKa Maktabu OwnnaH
Gornmuk Oynca - 1a, KaJMMIW IOHOH Ba PUM TpaMMaTHKa
MakTabjapy JaBpuia aman KWIMHIaH — HHTEPILyHKIHUS
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TYIIyHYaCHHHHT 3aMOHaBHHCHIAH (apK KHIMO, HOTHKIHK
CaHBaTH  Tamabnmapura, SbHH, HYTKHHHT  Tajaddy3
KoWganmapura MyBO(GMK Xoija, Tal OXHPHIArW HyKTalap
Xamza XarT OOLIMHHMHT KYJUIAHWJIUIINIA PUOS KWIHII Kepak.
FOnonnap dakat: KaTop Temacuzaa, KM ypTacuaa Ba macTuaa
Kylunaguran Ourra OenrM — HYKTaHH  KYJUIaIlraH.
lyHuHraek, OHOH TIpaMMaTHKa MakTa0M BaKWLIapuaaH
Hukanop wHTepmyHKOMsS TH3UMuAa 8§ Ta  OCIrHHHU
kyitaran[4]. bupox ymapHuHr Oy ypyHUNUIapu (akaTruHa
HYTKHUHI CHHTAKTHK Ba MaHTHKWH TapKHOMHU apaianmo
KeTHIINra OJMu0 KelraHku, Oy Oopama Xed KaHgail aHuK Oup
Kouja wunuiad YuKWiIMarad. BeHenusuink Hoummp AJb]
Manyiuii TOMOHMAAH SpaTWIraH, aHUK OHp MebEpiapra
MyBoQHK Tap3a KyJUITaHWJIaAWraH OeNrunap COHHHUHT
HucOaTaH KymairyHura kagap, Oenrwmnapra oOux Koujgaiap
Oopacuzma TyunryHMoBumimkiap XV acprada JaBoM OTraH.
AiltHaH, THHUII OENTHJIApUHU KYIUIalira IOUp MEbEpIapHH
OupMyHua TaptuOra cojmmra wymappad OYIraHIUTH
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cababmy, Manynuii HHTepIyHKIUSHUHT “oTacn”[33] ned
XHUCOOJIaHTaH.

Mags3yra  ouna aga0METIIapHUHT  TaXJIMJIH.
IlynkTyanmoH  Meb€piaapHM  TAAKUMK  OSTHII  Macajlacu
TUIIIYHOCIHK COXacHIa MyXUM YpuH sramwtaiinn. Yuly
JKaOXaHU TaxJIWI KWIuO YpraHuil Typid iyHamumuiapra
OynuHau:

Hazapuil xuxariaapu O.B. Jlonrosa (Anekcanaposa),
JLY. ApanueBa, JIJI. bapanoBa, H.C. Banruna, JL.M.
KonpsoBa, T.M. Huxonaesa, H.H. OpexoBa, A.M.
Temxosckuit, b.C. IBapuxond, H.JI. Illy6una, JI.B. Illepoa
KaOW THIIIIYHOCTIap TOMOHU/IAaH YpraHUIraH;

CTWIMCTHK HyKTau HazapaaH [.H. Axumona, A.B.
HecsitoBa, B.B. Xunbiosa, F0.M. Jlorman, b.C. IlIBaprxomnd,
A.JI. llImenér kabu oyMMIIap TaaKUK KAJIHIITAH;

MyHKTyalus JXaOXaCHHUHI TapuUXUH CHJICHIIACHAATH
yarapunuiap H.C.Banruna, H.H.OpexoBa, b.U.Ocumnos,
B.C.1IBaprxondaap TOMOHAAAH KYpHO YNKIITaH;

C.1.AbakymoBa, B.B.babaiitieBanap myHKTyalusiHUHT
METOJIUK TAMONHMIIAPUHY UIILTA0 YHKUILTaH;

IlyHKTyanustHUHT Ha3apuil KOMITATApUHT H(omacH
acocaH ram Oymakiapu Ba TypJlapu JAOHWpacuaa y3 aKCHHHU
torau. KelinHYanuk, OOBEKTH MYHKTYAallMOH KOHJIAlap
MaXMyHIa aijgaHraH TaJIKUKOTIap MaTHAa H(OJaTaHUII
JKUXATIApUHU  YpraHumra JAWKKaT —KapaTHIraH. Yooy
Macanasap OwiaH OOFNMK OyiraH MaTHra Mypo)kaar
STHITAHA, ‘TyHKTyalloH Oenrunap Basudacura MyBOo(UK
Oup-Ompura OOFiaHTaH MaTHJIApIA, XyMIAAaH, TYpIH XM
apanam Ba Onp-OupuaaH MyTiaako (GapK KUIYyBYH CHHTAKTHK
KOHCTpYKIIsUIapaa ¥3 upogacuau tonagu[12]”.

TaakukoT MeTtogoorusicn. TabKUUIAIl SKOU3KH,
OyryHru KyHIa THHHII OelrwiapuHH OWp TH3UM cudaTtHia,
SBHH, MaTH Ba HYTKHUHI HOBepOaJl KOMIIOHEHTJIapUHU
VpraHUIIHUHT Ha3apuil CUICWIACUHU Y3rapTUprad 3aMOHaBHH
JUHTBUCTHK  TapagurMa Xamja TWIIYHOCIHKKA  OHJ
3aMOHABUH OWIMMIIAp TH3UMHHHHT MablIyM OHp coxacura
MyBOOHUK €3Ma HYTK BOCHUTaJapd [OUpAcHIa YpraHUIIHH
Tako30 3Tagu. buHOOapmH, €3Ma HYTK KHIIWIUK >KaMUSATH
xaéTHIa KaTTa axaMusATra sra 0yiamo, y4 carx, S’bHH, rpaduka,
opdorpadusi, MyHKTyalUsSHUHT OMpJanryBu anabuii MebEPHU
ndoanaiira Xu3mMat Kuiaaai. bupok, anaduit THi MebEpaapu
Gopacuma cy3 OopraHma, yHu HadaxaT HOMJIapy caHab
yTunraH carxjap, Oanku, HYTKHH wudonanamzaa ¢aoin
HIITHPOK 3TraH jkabXamapHH XaM KeITHPHO YTHIl Makcajra
MyBouKaup. PUKpHUMU3Ta OWAMHIMK KHPHUTHII MaKCcaanaa
“MeBEp” NMEKCHK OMPIUTHHUHT MabHOJIAPUTA JAUKKATHMU3HU
KapaTaMu3.

HyTk MaganusaTH MacanacuHH y30eK THIM MHCOIMAA
yprauran P.Kyurypos, D.Bermaros Ba E.Toxuesnap anaGuit
MebEprapHu Kyiinaarnia tTabpuduiaiian: “menép aerannua, THI
YHCYPJIApUHHMHT XaJIK YpTacuga KYNMUMIMKKa MabKysl OynraH
BapHaHTHHU Ky/uam TymyHmiann [28]. flma Omp ¥30ek

TUmyHocn  A.MamaTtoB  y3uHMHT ajmabuii  Menéprapra
OaruIUIaHTaH acapuia MEBEPHUHT 23 Ta XyCYCHSATHHU
n3oxab 6epaau[34].

Wurnms, pyc Ba ¥30eKk TWIIIYHOCIApH TOMOHHIAH
IOKOpH/a KeITHpHIran QuKpiapra TasHuO, anabuii mewnépra
wyHaait taspud Oepuinl MyMKdH: amabuii MebEp MyaiisH
XaJKHUHT TapuXy Ba OyTryHWHH, WOKTUMOWH XaéTWHH Yy3uma
aKc STTUPTaH, JIMHAMUK xamza BapHaHTIIMIIIK
XycycusiTAapura osra Oyiran, THI OJrajapyd TOMOHHIAaH
KYJUIaHUIIM HOPMAaTWUB XojaT nae0 KaOyd KWJIMHTaH THII
OUpaHMKIapy EKU TUI KYPUHUILIHIHP.

Hyrk ManmanusatH  coxacuma onub — Oopuirax
TaAKUKOTIAp HATWXKACHAA TUIIIIYHOCIHKAA MEBEP, THI
MewEprapy, anabuil T MebEpH Kabu TEPMHUHIAP MOXHSITH
Xycycuza xaHy3rada Oup TyXTamra KeJIMHMaraH. TabKuuIann
JKOW3KH, MEBEP Ba auabWil TWII TYNIYHYAIApH Maxcyc
amabuérnapiaa aHuWK Tabpudra sra smac. Kymmaua mMenép
KOHMJanap TH3UMH 5Mac, Oanky “KOHyHIap Maxmyu[15]
cudartuaa TaBcu(IaHTaH. Aiipum Tabpudapaa
myauiddiaapHuHr  MebEp  (THi)  Ba  amabuii  Mewép
TyIIyHYanapura CHHOHMMIIAp cH(}aTHAa KapalraHIuTura
TryBOX Oynmamm3, “YKUMHUIUIATAD HYTKH aManuétuaa Kadyi
KWIMHTaH TanadQy3 Koumantapy, rpaMMaTika Ba OOIIKA THII
BOCHTaJIapH, cy3 Kyyuam Kounanapu’”’[21].

Taxaus Ba HaTmKaidap. Anaduii Tan Mewnéprapu
Oyiinya  TaIKHUKOT o6 Gopran  pyc OJIIMU
K.CTI'opbaueBnununr ¢Quxpuya, ‘“menép Oy Hadaxar
WKTUMOMHA MabKyn Kypwiran Kouga [19] OGanku THII TH3UMHU
KOHYHUATJIIAPH XaMJa YHUHT SBOTIOLMACHHU ¥y3UJa aKC
JTTUPraH, XaKUKUH HYTKHH (aommaroa
00BEKTHBIAIITHPUITaH Kouzanap Maxmyuaup’[18].
b.H.I'onoBuH MewnEp Xakumaru Oapuya (ukprmapHu KuécnaO,
“Mepép — TapUXUIINK NPUHLUILIAPUTa acOCIAHTaH XOJAa,
TAI ~ OWpNUKIAPUHUHT  (YHKOMOHAT  BapUaHTIApHIaH
OMpPMHMHT  OIy  TWIZa  CY3/NallyBYWIap  TOMOHHIAH
tammaanmmaup’[17, 6.15] meram Xyrocara KeiraH, YHHHT
BapUAHTIMJINTH Ba Y3rapyBUaHJIUTUHH Kypcatud Oeprad. By
Macajara WHIJIM3 Ba ¥30€K THIIIIYHOCHApH XaM IHKKAT
Kaparranmap[ 13].

V36ek THIMHMHT H30XM JIyFaTHAA “Mebép” cy3u
HIyHal H30XTaHaIH: “MebEp [a. L« — JII90B, acOCHii YIIUOB,;
angoza] 1. Pacmmitnamtupuiran, ymMyM TOMOHHMIAH KaOyi
KWIMHT'aH, XaMMa TOMOHHJAH MaxOypuii ne6 XucoOiaHraH,
KOHYH XYKMHTa KMpraH Taptu6-xomna.”’[42]. ¥3bex Tumima
MeBEP cy3ura MapHOIOM cudaTHIa Me30H, KOHYH-KOWIA,
MeBEP Ba KOHYHHAT[ 5] c¥3mapy Xxam HILTaTHIAIH.

1- un3ma[35]

Tun carxjapuaa aman KWIMIIA Ba JIMHTBUCTUK
BOCUTAJIADUHUHT KYJUTAHWIUII KyJIaMHra acocaH MebEp
KyWuIary Taiapra Oy imHaziu.

Menép Tunnapu

HyTkHuHT OoF3aku Ba
€3Ma [IaKJIA MebEPIIapY

Op¢orpaduk Ba
MYHKTYalluoH
MebEpuap

Jlekcuk, TpaMMaTHK Ba
CTHJIICTUK MeBEPIap

E3sma HyTK Mebépiapu
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OF3aKu HYTK

Tanaddys, ypry Ba
MHTOHALUs MEBbEPIAPU
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Jemak, Mebép €3yBIa KYNpOK Kysra TallUIaHAaAW Ba

yH/1a “mycraxkamuaanaau’[10]. Mesnép €3yBaa
konudukanusmanagy.  Koaundukaumsutanr  MebépHH  OHp
MapoMIa  y3rapMaclIuruHd  TabMHUHIaiau[24].  bupok

KOJM(UKALMAIAL BAPHAHTIMINK MaBXyUIMTMHU TaH OJIaJH.
Hytk 3ca amabuii THn MebEpPIApUHUHT aMania KyJUTaHUIINA
€xu TOByILIap €pJaMuia BOKEIAHUIIUAUD.

O.bermatoB Ba A.MaMaToBIapHUHT (UKpHTa Kypa,
“amabuil THN yHAAH (oiIaTaHyBUYH XKaMHAT ab30JIApHHUHT
MyIITapak Kypoiu cudaruna Oapua ydyH Oup Xwima
TymryHapny, QoiinanaHumra Kyfdaid OYiumiM, KYMYHIHKKa
MakOyNn TYyMHWIIN J103UM. ByHMHT yctura, amabuii Tua Ba
YHUHT JIMCOHMH BOCHMTAJapu THJI 3racd OYIMHUII >KaMHUST
ab30JIAPHHUHT 3CTETHK Ba 3THKaBUH Tanmabiapura, MaaaHuil
Ba MabHAaBHU 3XTHEKIApUra XaMoXaHr Oymumm 3apyp”’[9].
[y maiitra kaxap MHCOHJIAp ¥pTacuaa anoka BOCUTacH 0ymuo
KeJITaH THJIHUHT AacOCHHHM KOWJalapiaH Xoiu Oyiran
YMyMXaJK TWIM TAalIKWI 3Tagd. JleMak, THHUII Oenruiapu
MebEP HYKTau Ha3apuAaH Kapajirania, €3Ma HyTK MebEpiapu
chupacura Kupagu. bupox, amabuii Mewnprap acocuza
SApaTHiIraH HYTK MaJaHMATHHH H(OIATOBYM TaMOWMILIApra
MYBOOQUKINK XaM ITyHKTYaIlMOH CaTXra pHOsl STUIIHM Tanad
Kanagd.  lapum, HYTK  MajaHUATHHM  Kyilujgaruuda
tabpuduanca-na: “bupop-Oup HyTKMH XoJlaT y4yH THI
BOCHTQJIAPHHUHT TYFpU KyJutaHuiw,”’[6] Oomikada aiTrannia,
CY3JIOBUMHHUHT Typid (YHKIMOHAN ycy/ulaplaH MOXHpPOHa
(dhoiiJanaHUIINHA TaKO30 STAH.

IlyHnunrmexk, C.MI6poXUMOBHUHT H30XJIaIlInya,
“.xo3upru €3Ma Ba OF3akd  anabuii  TUIMMHU3IaH
(doiiganaHnIIIa TUIHIHT Kapuild XxamMmMma coxanapuaa anaduit
TUI MewsEpilapuiaH OelrHiM Japakaja deTra YHKHII:

rpaMMaTHK, JIGKCHK, CTHIUCTHK, HMJIO Ba Op(OIMHUK
KoHJIaapra THOOPCU3IIHK JaBOM dTMOKIa [23].
JleMak, TyHKTyalmus XaM OKaMUsIT XaéTH  Ba

TapakKUETHAAa MyXHUM aXaMHsTTa ora.

MasbIlyMKH, CHHTAKTHKAaHHHT OHp KHCMH cHudaTHma
TUHHAII OCNTWIAPHHU YPTaHWIIHU — “‘CY3JI0BUM TOMOHHIAH
TWIHUHT KYJUTAaHWIUIOW OWiIaH OOFIHK (aHHM OOIIKa CcoXa
OwmaH  KapaMma-Kapmy  KYIOBYM  IpaMMaTHKa  COXacH
3aMOHAaBUH  JIMHTBUCTUK  TapagurMa  TaMoimiiapura
HoMyTaHocuOmuruam’[30] kypcatud OGepau.

HlyHncu axaMHATINKH, THHUII OSNTHIApUHUHT SIHTU
nnulad YMKWITaH KoWJajapura MYBOGHK ITyHKTYallMOH
Oenrmiap OpKamy OOFNaHTaH Tanm OYJIarMHUHT MabHOCHHHU
udopanan ydyH YHUHT WKOIUHIMK XyCyCHATIApHTra Xamuia
KOHTEKCTTa MOC BapHAaHTIAPUHMA TaHJAIl  HMMKOHHHHU
sparagu[38]. ByryHru KyH 3aMOHaBHil THIIIIYHOCIHK HYKTau
Ha3apuaaH KapajiraHaa, THHHWII OeNTMCHHHUHT Oy Tap3na
KYJUIAaHWJIMIIA MAaTHHUHT Ma3MyH MOXHSATHHH KEHraiuiura
o6 kemamu[31].

MatH TapkMOWHM  TaIIKWI 3TYyBYM  Oymakiap
JKOUJTAITyBHHUHT y3rapumm MyHOcabaTH Ounan
TaJKAKOTYMIAp €3Ma MAaTHHUHT SIHTW TyplIapH, >KyMJIaJaH,
THNEPMATHHUHT ~ DJIEKTPOH Ba  KOFO3  BapHaHTJIAPUHU
sipatamau[32].

N.1O.JIpickoBa TOMOHUAAH XOPUH 3THITaH Ha3zapus
acocuza “ram’nap BOCUTacHa MaTH Ty3HII CXEMACH TaKIH(H
KUPUTHIM. YHra OWHOaH, MyHKTYallHoH Merarpademaiap
rail, MaTH, TUIIEpMaTHIapAa ¥3 akCHHU Tonaau[32].

YHra MyBOOHWK, JMHTBHCTHK  IapaJurMaHUHT
y3rapumy  Ba YHHHT JOWpacHga SHTH  Ha3apusuiap
MIAKUTAaHAIIY OWJIaH aBBAJITH THHUII OENTHIApH BOCHTACHIA
9BTHOOpAAH YeTAa KOJTaH KYIuiad JIMHTBUCTUK Ba HYTKHUil

(l)aKTJ'[ale/I usoxjalmr MYMKHUH, IIYHUHTICK, JIMHI'BUCTHK
nmapagurMaHUuHr  gHI'M  Ha3apus acocuaa MAaKJIJIaHUIIIH,
ITYHUHI'IEK, wirapu pan OTUIITaH IIYHKTYalluOH

KOHICNUUJIApHU THJI Ba HYTKra XOC Jajujujlap BOCHUTacHJa
JIAJIAJLTIAlL SAHTH Ha3apnﬁ acocjiapra ora OMITUPUK
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MabBIyMOTJIIADHA  WAPOK  OTUII  Ba  TH3UMIJIANITHPHII
3apypatuHu TaBcuduiam; aiHmkca, JI.M. KombmoBa Myxum
ne6 OwnraH skuxaT (akaT “MaTHHUHT WYKH alOKaJapUHU
TAlIKUI KWIUII  yIyH THHUII ~O€NTWJIApUHUHT  TYypiu
Makcamiapaa, oOKymianaH, OaamMii  MabHO — udonanail
Xycycuaard Meb30HIap UMKOHHUITH TYFpUCHIA OMIMMTa 3ra
OyyumI’ opKaJM MaTH Ma3MyHHHU TYFPH TajJKWH KHJIMIIHU
amaira OMUpHUII MyMKUH[26].

Mabiaymku, Gupop OMp THHHII OENTHCHHH KYIUIAIl
TalHUHT TPaMMaTHK TY3WIMIIM Ba JIEKCHK TapKUOWHHHT
yarapummra onu0 kemagu. Homuuer Qukpura kypa,
HYTKHUHT CHHTAKTHK 6ynaxnapra KpaTUINIINIA
¥3rapTUpUIIIAp KUPUTWIMINN ITyHKTYaUUSHUHT PUTMHK-
OXAHTUJA ¥3 aKCHHH TOMAIH.

[MynkryarmoH OenrwiaapHUHT Oy KaOM HKKH XM
tabuarra sra Oynwmm, yHra OepwiaguraH MyKHM H30XHHU
UAPOK OSTHIIAa MypaKKaOIMKiIap kentupud uukapanm. Iy
cababmy, THHHOI Oenruwiapu  KyWuparm rypyxjapra
XpaTHITaH:

“THHUII” (Stops) €KU aXkpaTyB4M Oenruiapu;

“TyxTam’” (suspensions), SBHH, TYyXTam, OOFJamI,
caHa0 yTum Oenrunapy;

“Oaxonam’” (scorings) €ku IKCIPECCUB OenrwiiapiaH
noopar.

BupuH4m Typaarn THHUII GeNTUiIapura — HyKTa, HKKH

HyKTa, HYKTald  BEpryJl, Bepryl Ba  OCITHHUHT
ndoaaraHMacIuTd, SbHU, OCNTHHUHT KYJUIAHWIHIIA MyMKAH
OynMaraH XONAaTIApHH MHCOJI TapHKACHIAa  KEITHPHII
MYMKHH.

TyxTam Typugaru OeNruIapHU — HKKIJIAHTaH BEPTyIl,
HYKTa, THpE Ba KaBC TAIIKWI 3THO, ynap HYTK OXaHTHHHU
ndonanamgaruya hapkiaHaIu.

AlipuM XostapAa, Ky HYKTaHUHI Tal Ma3MyHHra
Ty3aTHII KHPUTHII MaKcajuaa KyJJIAaHTaHJIWTHTa TYBOX
6ymum mymkuH. Uy Omnman Oup karopnaa, Kym HyKTa XKyna
Y30K naysa OpKaJu XHUCCHI-IKCIIPECCUBITHK Ba
Ky3aTyBUaHJIUKHU ndoganaiu. Macanaun Kyhuaa
KeNITHPWITAH Tall MHUCONUAA KYI HYKTaHHHT KyJIQHWIAIIHHT
Ky3aTHII MyMKHH:

thought of ty daughter...for so long a stranger to
me...and | felt sad[3].

Keituarn “Oaxomam”™  (scorings) Oenrucu MaTH
YCIyOUHUHT MOXHSATH, OXaHTH, YPFYCH, TEMIIMHH BepryJ,

THpE, KaBC, KyN HYKTa, KYIITUPHOK, YHIOB Ba CYpOK
Oenrmiiapn  BocWTacuga HMQoIaiamra Xu3MmaT — KHJIaIu.
Macanas:

She felt - what was the word? - "depleted".

It was a "good" book (and he hated "good" books ).

U. Bo, B. Bynd, 3. Xomuurysii kabu €&3yBumnap
“Oaxonamr” (scorings) Oenrucuman TYFpu  (oiigamaHuUII
CaHBATHMHM MyKaMMal Japakaja orajiamrad. AWHaH
YIapHUHT —acapiapuAa THHUII OENTHIapUHHAHT  yMyMHH

KOWJamapd  Ba  IIYHUHTJEK, CaHbBAT
KYJUTaHIJITaHJIUTUTa TYBOX OYIINII MyMKHH.

XyJaoca Ba Takauguiap. Tan onum Kepakkd, THHUII
OenrwiapuHM  CaHBAT  Japaxkacuaa  Kyjamad - Ouidin
KoOWwmsTHAaH Oapya E3yBYMiIap XaM MOCYBO OSMAacCiUrH
Tybaiian, MHIIN3 THIXAA E3UITaH acapiap TapKuMmacu Ouian
IIyFyJu1aHaéTHo, THHMLI 6enrunapu BOCUTACU/A
ndoparaHraH MabHOHU KYp-KYpOHa aHIIAraH XojJaa TYpIH
KUHPHYMIMKIapra Iyd KelInIaan.

Jlemak, xynmoca YpHHAAa WIYHH aWTHUII MYMKUHKH,
THHUII OeNrTwWiapura OWJI KOHYH-KOWJadap amabmit Tmi
PUBOXIAHUIIM  JKkapaéHMOa  IIAKJUIAHTaH  MebEpnapra
MyBoHK XONAa ByXKyAra kenraH Oyiam0, Xxap OWp THHHUII
Oenrucu  ¥3 MabHOCHIAH TalIKapH, &3yBYM TOMOHMAAH
udomanaHraH MabHOHM XaM H30XJAIlra XWU3MaT KHJIAdH.

Japaxacuia
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CHET EL VA O‘ZBEK ADABIYOTIDA PUBLITISTIK XATLAR VA BADIIY MAKTUBLARNING UZVIYLIGI
Annotatsiya
Xat va maktub insoniyatning ilk ixtirolaridan biri bo‘lib, u yozuv paydo bo‘lganidan beri insoniy muloqotning asosiy turi bo‘lib
xizmat qilgan va xizmat qilmoqda.Jamiyat uchun ma'lum bir qiziqish yoki ahamiyatga ega bo‘lgan maktublar jamoatchilikni

gizigtiradigan xatlar sifatida baholanadi.

Kalit so‘zlar: xat, maktub, adabiyot, yozuv, muallif, jamiyat, publitistik, badiiy.

YJIEHCTBO NYBJIUMHUCTUUYECKUX XYJTOXKXECTBEHHBIX IIMCEM B 3APYBEKHOM U Y3BEKCKOM
JUTEPATYPE
AHHOTAIHS
TluceMo OBUIO OJHUM W3 TEPBBIX HM300PETCHHN YENIOBEYECTBA, CIY)KHIO W TPOJODKACT CIYXKHTh OCHOBHBIM BHIOM
YENIOBEYECKOTO OOIICHHUSI ¢ MOMEHTA TIOSIBJICHUS MUChbMEHHOCTH. [T1chMa, MpeICTaBIAIONINE HEKOTOPBIH HHTEPEC WITH BaXKHOCTh
JUIs 0OIIIECTBA, OLIEHUBAIOTCS KaK MHChMa, MMEIOIIHE O0IIECTBEHHOE 3HAUYCHHE.
KiroueBble cjioBa: MICEMO, INTEPATypa, IPABOIIUCAHUE, aBTOP, OOIIECTBO, ITyOJIUIUCT, XyA0KECTBEHHBIH.

MEMBERSHIP OF PUBLICIST AND FICTION LETTERS IN FOREIGN AND UZBEK LITERATURE

Annotation
Letter was one of the first inventions of mankind,; it has served and continues to serve as the main type of human communication
since the advent of writing. Letters of some interest or importance to society are rated as letters of public interest.
Keywords: letter, literature, writing, author, society, publicist, fiction, artistic.

Kirish. Xat va maktublarni davrning suvratlari desa
bo‘ladi. Buyuk fransuz adibi Stendalning “Adabiyot katta
yo‘lda sudrab ketilayotgan ulkan ko‘zgudir” degan ta’birini
jinday tahrir qilishga botinsak, maktublar katta yo‘lda sudrab
ketilayotgan ko‘zgudir, deya o‘zgartirilsa xato bo‘lmas. Har
bir maktubda udumlar, odamlarning kundalik turmushi, biron
xalgning o°ziga xosligi aks etmay qolmaydi.

Shu ma’noda XIX asr rus yozuvchilarining maktublari
aynigsa diqgatga sazovordir. Ular nafagat mutaxassislar,
manbashunos va tarixshunoslarni, balki oddiy o‘quvchilarni
ham qizigtiradi. Dostoyevskiy va Tolstoy, Gersen va
Turgenev, Chexov va Gorkiylarning adabiy-badiiy merosi
orasida roman va hikoyalari bilan maktublarining ham baravar
qiziqib o‘qilishi bejiz emas. Chunki ularda har qanday badiiy
asarga xos to‘qima, o‘ylab topilgan syujetlar, badiiy obrazlar
emas, chinakam hayot nafasi ufurib turadi, mualliflarning
shaxsiy hayotiga alogador tafsilotlar, ularning oddiy quvonch
va tashvishlari, ziddiyatlarga boy hayoti, davr, san’at haqidagi
fikr-mulohazalari, sevgi-muhabbatlari, ma’naviy va ijtimoiy
qarashlari ta’sirchan va go‘zal tilda ifoda etilgani bilan ham
o‘quvchini maftun etadi. Bunday maktublar hikmatlar
chashmasi hamda ibrat manbai vazifasini o‘taydi. Ularning
ishqiy maktublarini o‘qiganda insoniyat, mohiyatan, ming
yillardan buyon deyarli o‘zarmaganligini his qgilamiz. Ehtiros,
rashk, umid, sadoqat hagidagi tushunchalar asrlar davomida
o‘zgarmay, hamon o‘sha-o‘sha, tabarruk va sharafli ekanidan
hayratga tushamiz. Bunday maktublarni yozish uchun odamda
adabiy iste’dod bo‘lishi shart emas, balki ichki dunyosi boy,
samimiy va ko‘ngli toza har qanday inson yoza olishi
mumkinligini his gilasiz [1].

Tadgigot metodlari. Napoleon Bonapart — harbiy
odam, umri jangu jadallarda o‘tgan, Motsart — bastakor,
Salvador Dali - rassom, Kaxovskiy, Trubetskoy,
Volkonskiylar turli soha egalari — adabiyotchi, shoir yoki

ijodkor emas, aslo — lekin ularning maktublarini o‘qigan odam
ruhan huzur giladi, to‘lginlanadi, beixtiyor o‘yga toladi.

Demak, inson hayotida, qolaversa, badiiy asarlar
gahramonlarining hayotida ham maktubning roli men
o‘ylagandan ko‘ra salmogqliroq va bisyor ekan.

Publitsistikaning o‘ziga xos janri — xatdir. Xat so‘zi
arabcha bo‘lib biror odamdan ikkinchi odamga yozma shaklda
yo‘llangan matn, ma’lum ma’lumotlarni o‘z ichiga olgan
yozuvdir. Bu so‘z xuddi yuqoridan ma’noni bildiruvchi
maktub, noma deb ham wyuritiladi. Xat insoniyatning ilk
ixtirolaridan biri bo‘lib, yozuv paydo bo‘lgandan so‘ng
odamlararo aloganing asosiy turi bo‘lib xizmat qilgan va qilib
kelmoqda. Xat aloga vositasi sifatida pochta orqgali, hamda
telegraf, faks, internet singari elektron alogalar orgali
jo‘natiladi va qabul qilib olinadi. Bunday xatlarni shaxsiy
xatlar deyiladi. Jamiyat uchun u yoki bu darajada gizigish
uyg‘otadigan, ahamiyatga ega bo‘lgan xatlar esa ijtimoiy
ahamiyatli xatlar sifatida gadrlanadi. Bunday xatlar yozma
adabiyot, matbuot orqali ko‘pchilikka - ommaga yetkaziladi.
Jamiyatning u yoki bu sohadagi fakt, vogea va hodisalarni aks
ettirgan, jamoatchilik fikriga biron-bir yangilik beruvchi, fikr
uyg‘otuvchi bunday xatlar shuningdek publitsistika bilan,
matbuot bilan ham bog‘liqdir. YA’ni, biror shaxs matbuot
vositasida o‘z xati orqali hayotdagi biron-bir fakt, voqea,
hodisa haqida xabar beradi, ularga nisbatan o°‘z fikr-
mulohazalarini bildiradi yoki biron-bir masala yuzasidan
yordam so‘raydi, shikoyat giladi va hokazo. Binobarin xat
shaxsni jamiyat bilan va o‘z navbatida jamiyatni shaxs bilan
bog‘lovchi muhim vositadir[2].

Xat publitsistikaning alohida janridir, unda ham
axboriy, ham tahliliy, ham badiiy-publitsistik xususiyatlarni
ko‘rish mumkin. Masalan, Kkishilar tomonidan matbuotga
yo‘llangan ayrim xatlarda hayotdagi biron-bir fakt, vogea
hodisa hagida xabar qilinishi, shu haqgda fikr yuritilishi
mumkin. Bu — publitsistikaning axborot janriga to‘g‘ri keladi.
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Ayrim xatlarda esa korrespondensiya xususiyati bo‘lib, ularda
bir necha fakt, voqgea hodisa haqida so‘z boradi, fikr yuritilgan
bo‘ladi. Matbuotga yo‘llaniladigan aksariyat xatlar maqola
tarzida bo‘lib, ularda hayotdan olingan biror bir mavzu,
tugallangan fikr oz ifodasini topadi. Boshqa bir xatlarda esa
ijjtimoiy jihatdan katta ahamiyatga ega bo‘lgan masalalar
ko‘tarilib,  ko‘pchilikning ~ muhokamasiga  tashlanadi.
Mubharririyatga kelgan kundalik xatlar mazkur janrning eng
oddiy ko‘rinishi bo‘lib, ularda shu kunning dolzarb masalalari
aks etadi. Kishilar muharririyatlarga yo‘llaydigan xatlarida
o‘zlarini qiziqtirgan u yoki bu fakt, hodisa haqida xabar
beradilar yoki biron-bir masala yuzasidan fikr bildiradilar,
hayotda  uchraydigan  ayrim  kamchilik, nohaglik
ko‘rinishlaridan shikoyat qiladilar va hokazo.
Muharririyatlarga keladigan kundalik xatlarning mavzu doirasi
juda keng bo‘lib, ularda shu kungi hayotning muhim tomonlari
0‘z aksini topadi. Bunday xatlar odatda ikki xil - ijobiy yoki
tanqidiy tusda bo‘ladi. [jobiy xatlarda hayotdagi fakt, voqea,
hodisalar ma’qullanib, qo‘llab-quvvatlansa, tangidiy xatlarda
hayotda uchraydigan kamchiliklar va boshga illatlarga
tangidiy munosabat bildiriladi, fosh etiladi. Bunday xatlarning
aksariyatini shikoyat xatlari tashkil etadi[3].

Muhokamalar. Xatning ijtimoiy jihatdan salmoqli,
muhim ko‘rinishi - “Ochiq xat”, “Murojaatnoma”lardir. Ochiq
xat hayotdagi biron-bir muhim ijtimoiy, iqgtisodiy, madaniy-
ma’naviy masala, muammo haqida biror shaxs, yoki bir guruh
kishilarning fikri, qarashlari asosida yozilgan publitsistik
materialdir. Bunday xatda shu kun, ayni zamon uchun juda
muhim biror masala, muammo ko‘tarib chiqgiladi va
ko‘pchilikka yetkazish orqali jamoatchilik hukmiga havola
qilinadi. Bunday xatlar o‘tkir publitsistik ruhga, jonli ta’sir
kuchiga ega bo‘lishi lozim. Ochiq xatda ijtimoiy ahamiyatlilik
alohida o‘rin tutadi, u shu xususiyati bilan oddiy xatdan farq
giladi.

Mavzuga oid adabiyotlarning tahlili. Ochiq xatning
o°ziga xos ko‘rinishi “Murojatnoma” shaklida bo‘ladi. Bunday
xatlar rasmiy xarakterda ham bo‘lishi mumkin. Masalan,
davlat rahbarining ma’lum bir anjuman qatnashchilariga yoki
mehnatda katta yutuglarga erishgan viloyat, tuman yoki biror
korxona jamoasiga yo‘llagan maktubi, tabrigi, yoki biror
anjuman qatnashchilarining davlat rahbariga yo‘llagan
maktublarini  olish ~ mumkin.  Bunday tabrik va
murojaatnomalarda ham muhim ijtimoiy masalalar oz
ifodasini topadi. Ayrim ochiq xatlarda u yoki bu mavzudagi
ijjtimoly masalalar, muallifning ko‘pchilikka aytmoqchi
bo‘lgan fikri ham ifodalanishi mumkin[4].

Xatning matbuotda va yozma adabiyotda keng o‘rin
oluvchi muhim ko‘rinishlaridan biri adabiy-badiiy xatlar, yoki

epistolyar publitsistikadir. Epistolyar so‘zi lotincha epistola —
xat, yuborilgan ma’lumot degan ma’noni bildiradi. Bu janr
adabiy-badiiy yoki publitsistik asarning xat, maktub tarzida
ifoda etilishidir. Ya’ni, mashhur yozuvchilar, adiblar,
munaqqidlar o‘zlarining muhim ijtimoiy ahamiyatga ega
bo‘lgan fikr-tuyg‘ulari, mulohaza va fikrlarini xat shaklida
yozib ommaga yetkazganlar. Jahon adabiyoti va ijtimoiy fikri
tarixida bunday asarlar ko‘plab yaratilgan.

Natijalar. Xat janrida yoziladigan matbuot asarlari o‘z
ichki xususiyatlari, tuzilishi, shakliy jixatlari bilan xilma-
xildir.  Muharririyatlarga yuboriladigan oddiy xatlarda
kundalik hayotda uchraydigan faktlar, vogea va hodisalar
hagidagi shaxsiy fikr va mulohazalar, magsadlar aks
etganligidan oddiyroq uslubda yoziladi. Muharririyatlarda
bunday xatlardan foydalanishda mualliflarning fikr va
magqsadlarini, yo‘nalishini saqlab qolgan holda uslubiy
jihatdan tahrir etilishi mumkin. Epistolyar yoki yozuvchi
publitsistikasiga esa badiiy-publitsistik asarga qo‘yiladigan
yuksak ijodiy-ifodaviy talablar qo‘yiladi. Bunday asarlar ham
ijtimoiy-g‘oyaviy jihatdan, ham badiiy-tasviriy jihatdan yuqori
darajada bo‘lishi lozim. Bunda xat muallifining dunyogarashi,
badiiy mahorati asosiy rol o‘ynaydi. Xat janri ommaviy
axborot vositalarining deyarli barcha ko‘rinishlaridan keng
o‘rin olib keladi.Umuman olganda xat janri publitsistikaning
keng ko‘lamli va serqirra janrlaridan biri bo‘lib, insonning
ijtimoiy olamni idrok etishida katta xizmat giladi. Mustaqil
O‘zbekistonning ko‘p sonli ommaviy axborot vositalarida
mazkur janr o‘zining munosib ifodasini topib kelmoqda.
Bundan ko‘rinadiki, xatlar va maktublar orasiga muayyan bir
farq mavjud.Ya’ni yuqorida ta’kidlaganimizdek, xatlar
informatsiya (ma’lumot) tashishga xizmat qiladi va bu orqali
muloqotni ta’minlaydi. Maktublar esa, ma’lumot tashishga
xizmat gilish va mulogotni taminlash bilan birgalikda badiiy-
estetik ta’sir kuchiga ega bo‘lib, badiiy adabiyotning
yuksalishiga ham xizmat qgiladi[5].

Xulosa. Demak, maktub bir ma’noda xatning qayta
ishlangan, sayqallangan, badiiylashgan shakli bo‘lib, badiiy
sayqgalning yuksalishi natijasida mumtoz adabiyotda noma
janri paydo bo‘lgan. Dastlab paydo bo‘laganda nomalar
she’riy usulda keyinchalik nasriy usulda ham yaratilgan, fors
adabiyotida noma janriga asos solib, uni rivojlantirganlar.
O‘zbek mumtoz adabiyotida noma janrining paydo bo‘lishi
Xorazmiy nomi bilan bog‘liq.) Bizning tadqiqot obektimiz
noma janri namunalari emas, balki yangi o‘zbek adabiyoti
davrida yaratilgan asarlardagi maktublar tadgiqi sanaladi. Bu
masalaga to‘xtalishimizga sabab maktub genezisi masalasidir

(6].
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BASIC APPROACHES, DEFINITIONS, AND INVESTIGATION METHODS IN THE TERMINOLOGY
Abstract

This article analyzes and summarizes the views of terminologists on terminology and terminology. Different approaches to the
concept of "term™ and its definitions are discussed. An attempt is made to formulate an appropriate comprehensive definition that
summarizes the existing ones. It is shown that there is a basis for considering terminology not only as a field of professional
terminology or linguistics or a doctrine, but also as a science that works in conjunction with statistical and analytical methods.
The uniqueness of the proposed research methods is that they have a generalized synthetic character, which is reflected in the
effective uncomplicated synthesis of general and subject methods, including pure linguistic methods. The application of
statistical and analytical methods takes into account the natural features of the studied objects, including terminology and
linguistics in general, and forms the prospects for future research on the terms of chemical technology of polymers.

Key words: terminology, lexicographic analysis, field techniques, statistical and analytical methods, chemical technology of
polymers, terminological approach, derivative terms.

OCHOBHBIE TIOAXOAbI, ONPEAEJEHNSA U UCCJIEJOBAHUE METO/AbI B TEPMUHOJIOT' A
AHHOTaLUA

B manHOi1 cTaThe aHANMM3UPYIOTCSA U 0000IIAIOTCS B3TILIIBI TEPMHUHOJIOTOB Ha TEPMHUHOJIOTHIO M TepMUHOIOTHIO. OOCYXIaroTcs
pa3IuYHBIe TMOAXOIBl K MOHATHIO «TEPMHH» U €r0 OompeaeieHusM. Jlemaercs mombiTka chOPMYIHPOBATE COOTBETCTBYIOLICE
HCUepIbIBalOIee OnpeeicHue, obodImaronee cymectByromue. [Toka3aHo, 4To €CTh OCHOBAHHS PACCMATPUBATH TCPMUHOJIOTHIO
HE TOJILKO Kak 00JIaCTh MPO(ECCHOHATBHON TEPMUHOJIOTHUH WM S3BIKO3HAHUS M YUCHHs, HO M KaK HayKy, pabOTalolyio B
CBS3KE CO CTATUCTUYECKUMU U AHAJUTUYECKUMHM METOAaMU. YHUKAJIbHOCTh IIpeJUlaraéMbIX METOJOB HCCIIEIOBaHUS
3aKII0YAeTC B TOM, YTO OHU HOCAT OOOOIICHHO-CHHTETHYCCKHUN XapaKTep, YTO BBIpakaeTcs B 3(P(EKTUBHOM HECIOKHOM
CHHTE3¢ OOIIMX M MPEIMETHBIX METOJOB, B TOM YHCJIC YHCTO JIMHTBUCTUYECKUX METOMOB. [IpUMCHEHHE CTATUCTHYCCKUX U
AQHAJIMTUYECKUX METOAOB YUYHTHIBAECT ECTECTBEHHBIC OCOOEHHOCTH H3y4aeMBIX OOBEKTOB, B TOM YHCIIE TEPMHHOJIOTHIO U
SI3BIKO3HAHUE B IIETIOM, H (OPMHUPYET MEPCHEKTUBBl OYIYIINX HMCCIEAOBAHHKA C TOYKH 3PCHUS XUMHUYCCKON TEXHOJIOTHH
MOJIMMEPOB.

KnioueBble cjioBa: TEpMHHOJOTHSA, JICKCHKOTpahUIecKnil aHamu3, MOJEBBIE METOMUKH, CTaTHCTUYECKHE M aHAIUTHYECKUE
METO/Ibl, XUMUYECKasl TEXHOJIOTHUS TIOJMMEPOB, TEPMUHOJIOTHYECKUH MOXO0/1, IPOU3BOIHBIE TEPMUHBI.

TERMINSHUNOSLIKDA ASOSIY YONDASHUVLAR, TA’RIFLAR VA TEKSHIRISH USULLARI
Annotatsiya

Ushbu maqolada atama va terminologiyaga oid terminshunos olimlarning qarashlari tahlil gilinadi va umumlashtiriladi. “Termin”
tushunchasiga turlicha yondashuvlar va uning ta’riflari muhokama qilinadi. Mavjudlarini umumlashtiruvchi tegishli keng
qamrovli ta’rifni shakllantirishga harakat gilinadi. Terminologiyani nafaqat kasbiy atamashunoslik yoki lingvistik soha yoki
ta’limot sifatida, balki statistik va tahliliy usullar bilan birgalikda ishlaydigan fan sifatida ham ko‘rib chiqish uchun asoslar
mavjudligi ko‘rsatilgan. Taklif etilayotgan tadqiqot usullarining o‘ziga xosligi ularning umumiy va predmetli usullarni, shu
jumladan sof lingvistik usullarni samarali murakkab bo‘lmagan sintezida namoyon bo‘ladigan umumlashtirilgan sintetik
xarakterga egaligidadir. Statistik va tahliliy usullarni qo‘llashda o‘rganilayotgan ob’ektlarning, jumladan, terminologiya va
umuman tilshunoslikning tabiiy xususiyatlari hisobga olinib, kelgusi polimerlarning kimyoviy texnologiyasi bo‘yicha
terminlarining tadgiqotlari istigbollari shakllantiriladi.

Kalit so‘zlar: termin, leksikografik tahlil, soha texnikasi, statistik va tahliliy usullar, polimerlar kimyoviy texnologiyasi,
terminologik yondashuv, hosila atamalar.

Kirish. Til jamiyat a’zolarining o‘zaro alogasini
amalga oshiradigan, insonning moddiy va ma’naviy
turmushida sodir bo‘ladigan barcha voqea hodisalarning
inikosida vujudga keladigan bilimlarni jamlaydigan va ulardan
xabardor giladigan mulogat vositasidir. Til ayni ma’noda
asrlar mobaynida shakllanadi va mavjud bo‘ladi shunday ekan
til insoniyat tarixi gadar gadimiydir.

Har bir milliy tilning leksikasi doim harakatda,
o‘zgarishda bo‘ladi. Tilda yangi so‘zlar paydo bo‘lishi ular
leksikani to‘ldirib boyitishida o‘z aksini topadi. Yangi so‘zlar
ma’lum bir soha yoki fan yuqori darajada taraqqiy
etgandagina o‘sha tilda maxsus so‘zlar sifatida vujudga keladi.
Buning ogibatida leksikaning bir sohasi muayyan fan, texnika,
ishlab chiqarish tarmog’i, san’at, ijtimoiy faoliyat sohasining
tegishli tushunchalar tizimi bilan bog’liq terminlari majmui-

terminologiya shakllanadi. Terminologiyaning o‘ziga xos
xususiyati uning tildagi maxsus vazifasi - maxsus
tushunchalarni to‘g’ri yetkazish bilan belgilanadi. Tilning
birliklari bo‘lgan  atamalar mutaxassislarning  o‘zaro
tushunishlari uchun zarurdir. Shu sababli, mutaxassis 0‘z
sohasi bo‘yicha terminologiyani bilsa va u qo‘llaydigan
maxsus leksik birliklarni hamma bir xil idrok etsa, kasbiy
sohadagi mulogot muvaffagiyatli va samarali bo‘ladi.

Mavzuga oid adabiyotlarning tahlili. Tilshunoslar
o‘z asarlarida ko‘pincha terminning muayyan faoliyat
sohasiga tegishliligini ta’kidlaydilar. L. L. Nelyubin
ta’kidlaganidek, “termin bu fan, texnika, san’at sohasidagi
ma’lum bir tushunchaning aniq belgisi bo‘lgan so‘z yoki
iboradir” [7].
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O‘zbek tilining izohli lug’atida terminga quyidagicha
ta’rif beriladi: “Termin [lot. terminus — chek, chegara] - fan,
texnika, kash-hunarning biror sohasiga xos muayyan bir
tushunchaning aniq va bargaror ifodasi bo‘lgan so‘z yoki so‘z
birikmasi; atama” [6].

Rus atamashunos olimlari V.P. Danilenko va V.M.
Leychiklarning qarashlari ham e’tiborga molik. V.P.
Danilenkoning fikricha, ilmiy terminlar qayd etish va
qo‘llanish sohalarida “yashaydi” [1]. Muayyan terminni gayd
etish ikkilamchi soha bo‘lib, til lug’at mulkiga o‘tgan
terminlar uchun xos. V.M. Leychik esa, terminlarning (1)
yaratilishi, (2) ishlatilishi (3) gayd etish sohalarni farglash
zarur deb ko‘rsatadi.

0.S. Axmanova terminni “maxsus tushunchalarni aniq
ifodalash va maxsus ob’ektlarni belgilash uchun yaratilgan
(gabul gilingan, olingan va hokazo) maxsus (ilmiy, texnik va
boshgqalar) tilning so‘zi yoki iborasi” deb ta’riflaydi.

Bunda ko‘rinib turibdiki, ingliz va boshqa xorijiy
tillarda hamda rus tilshunosligida umumiy va xususiy
terminologiya bo‘yicha bir qator tadgiqotlar olib borilgan.

Terminning ko‘rib chiqilayotgan ta’riflari atamaning
tilning leksik darajasiga va ma’lum bir sohaga tegishliligi, bir
ma'nolilik kabi universal xususiyatlari hagida gapirishga
imkon beradi.

X. Dadaboyev o‘zbek tilida terminologiya masalalari
to‘g’risida  to‘xtalib quyidagini ta'kidlaydi: = “O‘zbek
terminologiyasining so‘z boyliklari hisobiga taraqqiy etishi
ikki yo‘l bilan voqealanadi: a) tilda mavjud, tayyor so‘zlardagi
yangi  narsa-predmet va tushunchalarni ifodalashda
foydalanish; b) o‘zbek adabiy tili so‘z yasash imkoniyatlari
ishtirokida yangi terminlar yaratish”.

Tadgigot metodologiyasi. Zamonaviy tilshunoslik
alohida faoliyat sohalarini o‘rganishga qaratilgan bo‘lib, ular
0°‘z navbatida maxsus maqsadlar uchun tillar deb ataladigan
milliy tillar tizimidagi til osti tillarni tashkil giladi. Ushbu
atama (Maxsus magsadlar uchun til yoki LSP) odatda tilning
funktsional xilma-xilligiga ishora gilish uchun ishlatiladi.

O‘zbek tilshunosligida terminologiya masalalari X.
Dadaboyev, 1.X. Sadikova, S.X. Nurmatova, O. Tursunova,
P.P. Nishonov, O.S. Axmedov, D.X. Kadirbekova,
H.V.Mirzaxmedova, S.T.Mustafaeva, D.l.Xodjaeva, D.S.
Saidqodirova va D.A. Mo‘minovalarning tadqiqotlarida o‘z
aksini topgan. Bu tadgiqotlarda kasb-hunar va sohaviy
terminologiyani o‘rganish keng ommalashgan an’anaviy
tilshunoslik metodlari asosida amalga oshirilgan.

0.S. Axmedov ingliz va o‘zbek tillaridagi soliq va
bojxona terminlarining tarjima qilinishi masalalarini, P.P.
Nishonov fransuz va o‘zbek tillaridagi yuridik terminlarning
lingvistik  xususiyatlarini, D.K. Kadirbekova axborot-
kommunikatsiya texnologiyalari terminlarining ingliz va
o‘zbek tillaridagi lisoniy xususiyatlarini asoslagan bo‘lsa, D.I.
Xodjaeva ingliz, rus va o‘zbek tillari tilshunoslik
terminlarining leksikografik tahlilini amalga oshirgan, X.V.
Mirzaxmedova fors tili transport terminlari yasalish usullarini
aniqlagan, D.S. Saidqodirova ingliz va o°zbek tillarida internet
terminlarining lingvistik tadqiqini olib borgan bo‘lsa, D.A.
Mo‘minova esa ingliz, rus va o‘zbek tillarida non maxsulotlari
texnologiyasi terminlarining lisoniy xususiyatlarini o‘z ilmiy
ishida ochib berdi.

Ammo tilshunosligimizda kimyo-texnologiya sohalari
terminlari hanuzgacha yaxlit bir sistema sifatida ingliz va
o°zbek tillarida qiyosiy aspektda maxsus o‘rganilmagan va bu
muammo o‘z yechimini kutayotgan sohalardandir, shuning
uchun ham ingliz va o‘zbek tillarida kimyo-texnologiya
sohalari terminlarining lingvistik tadqgigini olib borishni
magsad qildik.

Kimyo-texnologiya sohalarining sergirraligi, uning har
bir yo‘nalishi o‘ziga xos terminlariga ega bo‘lishiga muhim
sabablardan biridir. O‘z navbatida har bir kimyo-texnologiya
sohasining terminlari o‘ziga xos xususiyatlariga egadir. Turli
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yo‘nalish terminlarini ikki yoki bir necha tilda o‘rganish va
bunda xorijiy tajribalarni qo‘llash juda muhim va maqgsadga
muvofigdir. 60-70 yillar tilshunoslarning fikriga ko‘ra kimyo-
texnologiya sohalari terminlarining asosini “soha texnikasi”
tushunchasi orqali uning asosiy mag’zini, ya’ni ma’nosini

texnologik jarayon tashkil qiladi”, degan fikrni ilgari
surishimiz mumkin.
D.S.Lottening qarashlariga ko‘ra har qanday

kategoriyadagi so‘zlar terminlashishi va quyidagi uch guruhda
o‘rganiladi [3]:

1. Jarayonlar (hodisalar) termini;

2. Jarayonlar (hodisalar) olib borilayotgan texnik
predmetlar termini;

3. Apparatda ishlatiladigan  materiallar  yoki
mahsulotlarning nomlari termini.
Terminologik  tadgigotlar  tashabbuskori  D.S.

Lottening ishlari ilmiy terminlarni tartibga solish va termin
yasash kabi eng dolzarb masalalar bo‘yicha alohida diqqatga
sazovordir. D.S. Lottening ishlari ingliz va o‘zbek tillari
tilshunosligi va terminologiyasi uchun ham katta ahamiyatga
egadir.

Tahlil va natijalar. D.S. Lotte terminologik tizimni
yuzaga keltirishda qator usullar mavjud ekanligini ko‘rsatib
beradi. Bu esa ingliz terminshunosligi uchun ham birdek
muhum hisoblanadi. U ilmiy terminlar yasashning quyidagi
usullarini ko‘rsatib o‘tgan [4]:

1. Umumiy funksional o‘xshashlik, tashqi o‘xshashlik
yoki o‘zaro bog’liqlik asosida ko‘chirish yo‘li bilan mavjud
terminlarning yoki umuman taomildagi so‘zlarning ma’nosini

o‘zgartirish:

ing.: fatigue, endurance, resistance, conductivity

o‘zb.: charchaganlik, chidamlilik, qgarshilik,
o‘tkazuvchanlik

2. Turli affiks (suffiks, infleks) larni ishlatib mavjud
so‘zlardan yangi so‘z yasash:

ing.: fluid — fluidizing — fluidization; solid — solidify —
solidification

o‘zb.: suyuqlik — suyultirish — suyuglanish; qattiq —
gattiglashmoq — gatiglashish

3. Mavjud bo‘lgan mustaqil so‘z va o‘zaklarni (bular
ba’zan qisqargan bo‘lishi mumkun) bir-biriga qo‘shish yo‘li
bilan yangi qo‘shma (ko‘p o‘zakli) so‘z hosil gilish:

ing.: ecosystem, macromolecule, cyclopolymerization

o‘zb.: ecotizim, makromolekula, siklopolimerizatsiya

4. Birikma terminlarini hosil qilish, ya’ni ikki yoki bir
necha mustaqil so‘zlarni mavjud bo‘lgan biror sintaktik forma
vositasida doimiy qo‘llash:

ing.:  gel-permeation  chromatography, internal-
combustion engine, semiconductor instrument (appliance)
0‘zb.: gelo‘tkazuvchanlik xromatografiyasi,

ichdanyongich dvigatel, yarimo‘tkazgich pribor

5. Terminologiyani qayta qurish va yangi terminni
shakllantirishda, birinchidan, ilmiy aniglik talablari,
ikkinchidan, ixchamlik talablari bilan ganday uyg‘unlashtirish
masalasi doimo yuzaga keladi. Shuning uchun vaqgti-vaqti
bilan xorijiy atamalarni o‘zlashtirish ishlariga murojaat
qilinadi. Yangi atama yaratishning ikki yo‘li mavjud: 1)
atamani yozma va og‘zaki shaklda asl tayyor shaklda
o‘tkazish; 2) chet el terminini rus tiliga tarjima qilish (bizning
ishimizda o‘zbek tiliga tarjima qilish).

Har ganday terminologik tizim ham mantiqiy va
lingvistik  yondashuvlarni  o‘zida  mujassam  etgan
“terminologik yondashuv” nuqtai nazaridan o‘rganiladi. Bu
usulning afzalligi terminologik tahlil atamaning terminologik
tizimga munosabatini ko‘rsatadi, muayyan birlikning tegishli
terminologik tizimdagi o‘rnini ko‘rsatadi. Ushbu qoidaga
asoslanib, muallif quyidagi yetti guruh birliklarini asosli
ravishda ajratadi [5]:

1. Asosiy atamalar. Muayyan bilim va (yoki) faoliyat
sohasi tushunchalari tizimining asosiy ob’ektlarini bildirgan
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holda, bu atamalar terminologik tizimning o‘zagini ifodalaydi,
shuning uchun ular “yadroviy” terminlar yoki dominant
terminlar deb ataladi. Kimyo-texnologiya sanoati (polimerlar

kimyosi bo‘yicha) terminologik tizimida biz quyidagi leksik
birliklarni asosiy terminlar sifatida tasnifladik:

ingliz tili o‘zbek tili
monomer monomer
polymer polimer
chain zanjir
molecule molekula
oligomer oligomer

2. Berilgan tushunchalar tizimining hosila tushunchalarini bildiruvchi hosila atamalar; Ushbu turdagi atamalar asosiy
tushunchalar bilan solishtirganda o°ziga xos yoki aspektli tushunchalarni belgilaydi:

ingliz tili o‘zbek tili
polymer: polimer:
block blok(so)
graft payvand
regular bir tekis
star yulduzsimon
tactic taktik

3. Muayyan tushunchalar tizimining kamida ikkita asosiy yoki hosila tushunchalarining arifmetik yig’indisi bo‘lgan
murakkab tushunchalarni bildiruvchi qo‘shma terminlar:

ingliz tili

o‘zbek tili

interchange reaction

almashinuv reaktsiyasi

main-chain scission

asosiy zanjir uzilishi

polymer degradation

polimerlarning parchalanishi

warm forging

issiq zarb qilish

4.  Terminologik  tizimdagi  asosiy  fanlar
tushunchalarini bildiruvchi asosiy terminlar, ya’ni, ushbu
bilim sohasining asosini tashkil etuvchi fanlar va boshga bilim
sohalari: |

ing.: equation, pressure, measure, modulus, constant,
specific gravity

0‘zb.: tenglama, bosim, kattalik, modul, konstanta,
solishtirma og'irlik

5. Turdosh bilim sohalaridan o‘zlashtirilgan, lekin
terminologik tizimning tarkibiy qismi bo‘lgan jalb qilingan
terminlar.  Kimyo-texnologiya sanoati ishlab chigarish
jarayonida organik kimyo, fizika, amaliy —mexanika,
materiallar garshiligi kabi fanlarning yutuglaridan foydalanadi
va ulardan quyidagi atamalarni oladi:

ing.: molecule, monomer, oligomer, synthetic,
viscosity, conductivity, stress, deformation, resistance.

0o‘zb.: molekula, monomer, oligomer, sintetik,
yopishqoqlik, o‘tkazuvchanlik, kuchlanish, deformatsiya,
garshilik

6. Bilimning barcha sohalarida bir xil semantikaga ega
bo‘lgan, lekin alohida sohalar terminlari tarkibiga kiruvchi bu
semantikani konkretlashtiruvchi umumiy ilmiy tushunchalarni
bildiruvchi umumiy ilmiy va umumiy texnik terminlar. Xuddi
shu maqomda fanlararo atamalar mavjud bo‘lib, ular har safar
ularning terminologik tizimlarida ko‘rsatilgan bilimlarning bir
nechta sohalarida qo‘llaniladi. Ko‘rib chigilayotgan terminlar
tizimida biz quyidagi leksik birliklarni ko‘rsatib o‘tamiz:

ing.: Avogadro‘s Law, Boyle’s Law, bond length,
amplitude, weight strain, surface tension;

0‘zb.: Avogadro qonuni, Boyl qonuni, bog® uzunligi,
amplituda, og‘irlik deformatsiyasi, sirt tarangligi.

7. Keng semantika terminlari, ko‘pgina termin
sistemalarida qo‘llaniladigan leksik birliklardir. Lekin har
ganday termin tizimida bir xil semantikaga ega bo‘lgan, faqat
konkretlashtiriladigan  umumiy ilmiy (umumiy texnik)
terminlardan farqli o‘laroq, bunday leksik birliklar o‘z
semantikasini o‘zgartirib, termin tizimlarining har biriga kirib,
fagat eng umumiy, terminologik bo‘lmagan ma’noni saqlab
goladi. :

ing.: dibutyl isosebacate, alternating polymers, air-
lock, Mylar, polyvinyl acetate, tactic block polymer; Weight-
per-gallon cup;

o‘zb.: dibutil izosebakat, o‘zgaruvchan polimerlar,
havo blokirovkasi, Mylar, polivinilatsetat, taktik blokli
polimer; bir gallon chashka vazni;.

Xulosa va takliflar. Ushbu magolada "termin* va
"terminologiya” tushunchalariga turli xil yondashuvlar va
tegishli ta'riflar muhokama qilinadi. “Terminologiya”
tushunchasiga mavjudlarini umumlashtiruvchi tegishli keng
qamrovli ta’rif taklif qilingan, shuningdek, “terminologiya”
tushunchasiga  turlicha  yondashuvlar  tahlil  gilingan.
Terminologiyani nafagat lug'at, leksikologiyaning bir gismi
yoki ta'limot (ta'limot) sifatida, balki statistik va tahliliy
usullardan foydalanadigan atamalarning shakllanishi va
faoliyati to'g'risidagi alohida mustaqil fan sifatida ham garash
uchun vyetarli asoslar mavjud degan xulosaga kelindi.
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IJTIMOIY MUNOSABAT MA’NOSINI BILDIRUVCHI “PROTECT” FE’LINING LEKSIK-SEMANTIK MAYDON
TAHLILI
Annotatsiya
Ingliz tilida mavjud fe’llar 0’z leksik ma’nosidan tashqari boshqa ma’nolar bo’yicha farqlanadi. Bulardan biri ularning sotsial
yoki ijtimoiy ma’no-munosabatini kasb etganligida namoyon bo’lishini kuzatish mumkin. Bu kabi fe’llar gapda ijtimoiy
mazmunni bildiruvchi so’z yoki birikmalarga bog’lanib, mazmun-mohiyatini kontekst orqali aniqlash kifoya bo’ladi. Maqolada
zamonaviy ingliz tilidagi “protect” fe’lining leksik-semantik maydoni ko’rib chiqilgan. Ishda leksik markaziy yondashuvdan
foydalanilgan. O’rganilayotgan birliklarning ta’riflarini aniqlash uchun zamonaviy leksikografik manbalardan foydalanilgan.
Kalit so’zlar: leksik-semantik maydon, leksik-semantik variant, leksema, maydon nazariyasi, bog'lanish turi.

AHAJIN3 JIEKCHUKO - CEMAHTHYECKOI'O TOJIA I'IATOJIA COIHUAJIBHOI'O OTHOILIEHUSA
«GAIUIIATD»
AHHOTAIHS

I'maromnpl B aHITTHICKOM SI3BIKE PA3JIMYAIOTCA [0 3HAYCHHIO, KPOME UX JIEKCHUECKOTo 3HaueHusA. OIMH U3 HUX MOKHO HaOM0IaTh
B TOM, 4YTO OHH TNPHOOPENH COIMAIBHBIA WM OOIIECTBEHHBIA CMBICH. Takue TIJarojisl CBA3aHBl CO CJOBAaMH WM
CIIOBOCOYETAHHSAMH B MPEIUIOKEHIH, TIEPEJAOIIIMU COUATBHOE COACPIKAHNE, U JOCTaTOYHO OMPEACIUTh 3HAYCHNE KOHTEKCTa.
B cratee wmccmemyercss JEKCHKO-CEMAaHTHYECKOE TIIOJIE TJIArojla <«3allWIIaTh)» B COBPEMEHHOM aHTJHMHACKOM s3bIKe. B
HCCIIEZIOBAHUM HCIIOJIB30BAJICS JIGKCUYECKUI LIEHTPaNbHBIA Monxoi. s ompeneseHus n3ydaeMbIX €IWHUI] UCIOJIb30BaJINCh
COBPEMCHHBIC JICKCUKOTPa(hUUCCKHE HCTOYHHKH.

KiioueBble cj10Ba: IEKCUKO-CEMaHTHUECKOE T0JIE, IEKCUKO-CEMaHTHUECKUI BapUaHT, JIEKCeMa, TEOpHUs MOJIsl, TUT CBSI3H.

ANALYSIS OF THE LEXICO-SEMANTIC FIELD OF THE VERB OF SOCIAL RELATION “PROTECT”
Annotation
Verbs in English differ in meaning other than their lexical meaning. One of them can be observed in the fact that they have
acquired a social or public meaning. Such verbs are associated with words or phrases in a sentence that convey social content,
and it is enough to determine the meaning of the context. The article examines the lexical-semantic field of the verb "protect” in
modern English. The study used a lexical central approach. To determine the studied units, modern lexicographic sources were

used.

Key words: lexical-semantic field, lexical-semantic variant, lexeme, field theory, connection type.

Kirish. So’nggi yillar davomida semantik tadqiqotlar
tobora ko’proq tilshunoslarni jalb qilib kelmoqda.
Tadqiqotchilarning e’tibori individual leksik birliklarni tahlil
qgilish, paradigmatik munosabatlarni vujudga Keltiruvchi
birliklarning o’zaro bog’lanish jarayonlari tahliliga qaratilgan.
So’zlarning bir-biriga bog’lanish jarayonlari turlicha bo’ladi.
Bular leksik-semantik guruhlar, tematik guruhlar, semantik
paradigmalar va boshgalar bo'lishi mumkin [Iyp 1974; 3-6].

Ma’lum leksik birliklarning voqe’lanishini aniqlashda
ularning bir-biri bilan bog’lanishi, masalan, sintagmatikada
so‘z birikmasi va gap shaklida, paradigmatikada esa ma’lum
leksik-semantik assotsiatsiyalar shaklida amalga oshiriladi.
Tildagi har bir leksik-semantik sath doirasida muhim
xususiyati birliklarni semantik o'xshashligiga ko'ra guruhlash
tamoyilining mavjudligidadir. Bu tamoyil tilning leksik-
semantik tuzilishini aniglashda so’z munosabatlarining aniq
ifodasida 0’z aksini topadi.

Leksik-semantik maydon (LSM) til birliklarini eng
katta hajmli onomasiologik va semantik guruhlanishiga
nisbatan qo’llaniladi. Bu bitta umumiy ma'no bilan
birlashtirilgan va tilda ma'lum bir semantik sohani ifodalovchi,
vogelikning ma'lum bir sohasini gamrab oluvchi birliklarning
ierarxik shakllanishini nazarda tutadi. LSM tahlili umumiy
sema yoki gipersemaga asoslangan bo’ladi.

Leksik-semantik maydon birliklari bitta konseptual
korrelyatsiya bilan tavsiflash imkonini beradi. Leksik-
semantik maydon-tilshunoslikda ko‘pincha qandaydir umumiy

(integral) leksik-semantik xususiyat bilan birlashgan til
birliklari majmuini ifodalash uchun ishlatiladigan atama
bo’lib, boshqacha qilib aytganda, ba’zi bir umumiy
noan’anaviy qiymat komponentiga ega birliklarni umumiy
guruhga birlashtirishga xizmat giladi. Dastlab shunday leksik
birliklar sifatida so‘zning lug‘aviy darajadagi ma’nolari ko‘rib
chigiladi. Keyinchalik lingvistik magomda, jumladan, ibora va
jumlalarda hamda kontekstdagi semantic ma’nolari asosida
tavsiflanadi [JTurBucTrdeckuii SHIMKIONEANYECKU CI0Baph /
I'n. pen B.H. SpueBa — M.: CoBerckas sHumkiaonenus, 1990.
- 688 c.].

Mavzuga oid adabiyotlarning tahlili. Semantik
maydon metodi tamoyillari 1930-yillarda nemis olimi Jost
Trier tomonidan shakllantirilgan bo’lib, biror birlikning butun
semantikasiga birlashadigan birliklar tahliliga e’tibor qaratadi
[Trier, Jost (1931), Der deutsche Wortschatz im Sinnbezirk
des Verstandes, Ph.D. diss. Bonn].

Semantik maydon tahlili o’tgan asrlarning 80-90-
yillarida keng migiyosda amalga oshirildi. Jumladan, G.S.Shur
maydon nazariyasiga falsafiy yondashadi va nominative
birliklarni semantik maydonini mantigiy baholaydi [I{yp I".C.
Teopuu mnonst B jmHrBucruke. — M.. Hayka, 1974.-10-15.
(2540)].

A.V.Bondarko fe’lning semantik xususiyatlarini
kontekst doirasida o’rganishga e’tibor qaratadiva “funksional-
semantik maydon” nazariyasini ilgari suradi [bonmapko A.B.
Bug w®  BpemMs  pycckoro riarona  (3HaueHHe U
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ynorpe6ierne)Tocobue st crynenros. - M.: IIpocBenieHue,
1971. — 239 ¢.1984].

ILA. Sternin esa tilning maydonni kontseptual nuqgtai
nazardan baholaydi va quyidagi izohlarni beradi:

1. maydon - tizim munosabatlari
bog’langan elementlarning inventarizatsiyasi;

2. maydonni tashkil etuvchi elementlar
umumiylikka ega bo’lib, tilda yagona vazifani bajaradi;

3. maydon bir jinsli va geterogen elementlarni
birlashtiradi;

4. maydon tarkibiy gismlardan - mikromaydonlardan
hosil bo’lib, ularning soni kamida ikkita bo'lishi kerak;

5. Maydon gorizontal va vertikal holatga ega. Vertikal
holat - mikromaydonlar tuzilishi, gorizontal - mikromaydonlar
munosabatini ifodalaydi;

6. maydon tarkibida yadro va periferik tarkibiy
gismlar  ajralib  turadi. Yadro komponent atrofida
birlashtirilgan - dominant;

7. yadro va periferiya o’rtasida maydonlar tomonidan
bajariladigan funktsiyalar tagsimlanadi: funktsiyalarning bir
qismi yadroga, ba’zilari periferiyaga tushadi;

8. yadro va periferiya o’rtasidagi bog’liglik mavhum
hisoblanadi;

9. Uning tarkibiy qismlari bir maydonning o’ziga ham,
boshga maydonlarga ham alogador bo’lishi mumkin [ Ctepaun
N.A. Jlexcuueckoe 3HaueHue ciioBa B peun. — Boponex: M3a-
BO Boponesxckoro yrusepcuteta, 1985. 30-31c].

Demak, maydonning haqiqiy semantik tuzilishi
quyidagi gismlardan iborat: - umumiy sema yoki gipersema
bilan ifodalangan maydon o‘zagi. Maydon gipersemasi yuqori
darajali semantik komponent bo’lib, maydonning o’z atrofida
semantik joylashishini tashkil giladi; yadro bilan umumiy
integral qiymatga ega bo’lgan birliklardan tashkil topgan
maydon markazi;

-maydonning markazi, umumiy yadroviy ma’noga ega
bo’lgan birliklardan tashkil topgan bo’ladi.

Tadgiqot metodologiyasi. Vasilyev semantik maydon
hamda leksemalarning semantik maydon doirasida
guruhlanishi to’g’risida to’xtalib, Semantik maydonni bir so’z
turkumiga mansub bo’lgan semantic guruhlar; boshqa turkum
doirasidagi semantic guruh birliklari; leksik-grammatik
(funksional-semantik) maydon; transformatsion (derivatsion)
alogador bo’lgan sintaktik konstruktsiyali paradigmalar hamda
turli  tipdagi semantik-sintaktik  sintagmalardan iborat
ekanligini ta’kidlab o’tadi. Shu bilan birga, bir so’z turkumi
doirasidagi semantic guruhga oid leksemalar bu- paradigmatic
tipga xos leksik maydon bo’lib, kichik yoki kata guruh
doirasidagi so’zlarning o’z ichki-umumiy ma’no jihatidan
bo’ligligidir deb ta’kidlaydi, bunga masalan: look fe’li see,
watch, gaze, stare; go fe’li walk, wonder, run kabi umumiy
leksik ma’noga egaligi hamda bu ma’no ishlatilishi
darajasidan farglanishini nazarda tutgan [ JI.M.Bacwuibes
CoBpeMeHHass JMHTBUCTHYecKas cemaHTmka 1990, 126-127
cc].

bilan 0’zaro

tizimli

Tahlil va natijalar. Barcha leksemalar ma’noga ega
birlik sifatida o’xshash sanaladi. Ammo ular o’zlarining
polisemantik va monosemantik xususiyatlariga ko’ra,
gramatik vosita bilan muvofiglashish imkoniyati, semantik
vazifalariga jihatdan bir-biridan farq giladi. Shu nugtai
nazardan, tahlil etilayotgan fe’lning leksik-semantik
maydonini farglash munim ahamiyat kasb etadi. Ingliz tilidagi
“protect” leksemasining LSMdagi ma’no-mazmuniga e’tibor
qaratamiz. Ushbu leksema polisemantik bo‘lib, Oxford
Learner’s Dictionaries lug’atida quyidagi leksik-semantik
variantlari berilgan:

[transitive, intransitive] to make sure that
somebody/something is not harmed, injured, damaged, etc.
protect somebody/something/yourself to protect
children/citizens/civilians/consumers/workers
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protect somebody/something/yourself against
something
-protect somebody/something/yourself from
something

protect against something

protect from something

[transitive, usually passive] protect something to
introduce laws that make it illegal to kill, harm or damage a
particular animal, area of land, building, etc.

to be protected by something

[transitive, usually passive] protect something to help
an industry in your own country by taxing goods from other
countries so that there is less competition

[transitive, intransitive] protect (somebody/something)
(against something) to provide somebody/something with
insurance against fire, injury, damage, etc.

[transitive] protect  something (against/from
something) (computing) to limit access to data, a web page,
etc., for example by using passwords or encryption (= special
codes).

Ko’rinib turibdiki, “protect” fe’lining izohli lug’atda
keltirilgan barcha ma’nosida munosabat mazmuni mavjud.
Mazkur fe’lning nutq va matndagi ishtirokiga e’tibor
qaratganimizda, uning “munosabat mazmuni” ni farqlanishini
kuzatishimiz mumkin:

“Friendship between man and man”, says I, “is an
ancient historical virtue enacted in the days when men had to
protect each other against lizards with eighty-foot tails and
flying turtles. And they’ve kept up the habit to this day, and
stand by each other till the bellboy comes up and tells them
the animals are not really there “[O. Henry. Selected stories.
Telemachus, Friend].

Mazkur lavhada “protect” fe’li insoniyat va hayvonot
olamining bir-biriga bo’lgan munosabatini bildirib, man and
man bir-biriga bog’liq so’zlar orqali bir narsani boshqa
narsadan asrash, qo’riqlash kabi ma’nolarda o0’z mazmun
mohiyatini kasb etgan.

For the rest he was a fierce little old man, who scoffed
terribly at softness in anyone, and who regarded himself as
especial mastiff-in-waiting to protect the two young artists in
the studio above [O. Henry. Selected stories.The last leaf].

Keltirilgan gapda “protect” fe’li mazmun mohiyatan
man asrash, avaylash, g’amxo’rlik qilish ma’nolarida
qo’llanilib, ijtimoiy munosabat mazmunini aks etyapti.

Because, my lad, “answered O’Keefe, ‘the
Confederate Government in its might and power interposed to
protect and defend Barnard O’Keefe against immediate and
dangerous assassination at the hands of a bloodthirsty foreign
country, after the United States of America had overruled his
appeal for protection, and had instructed Private Secretary
Cortelyou to reduce his estimate of the Republican majority
for 1905 by one vote” [O. Henry. Selected stories.Two
renegades].

Mazkur gapda “protect” fe’li “Barnard O’Keefe” ni
jamiyatdagi voqe’liklardan saqlash ma’nosi nuqtai nazaridan
ijtimoiy munosabat mazmunini ifodalab kelgan.

They have the outside and are protected by the
darkness, while the others are in the light, hemmed into a
small space, and exposed, the moment they show a head at a
window or door, to the aim of a man who is a dead shot and
who won't hesitate to shoot [O. Henry. Selected
stories.Holding up a Train].

Keltirilgan gapda “protect” fe’li tabiiy sharoitga
alogador bo’lgan munosabatni anglatib kelgan.

“Protect” fe’li markaziy leksik-semantik maydoni
quyidagi til birliklaridan tashkil topgan: bulwark, cover,
defend, fence, fend, forfend, guard, keep, safeguard, screen,
secure, shield, ward [Merriam Webster. Dictionary of
synonyms and antonyms]. Bu birliklarni har birini tahlil
qiladigan bo’lsak, quyidagi farqli tomonlarni ko’rish mumkin:



https://www.oxfordlearnersdictionaries.com/definition/english/password#password_topg_1
https://www.oxfordlearnersdictionaries.com/definition/english/encryption
https://www.merriam-webster.com/thesaurus/bulwark
https://www.merriam-webster.com/thesaurus/cover
https://www.merriam-webster.com/thesaurus/defend
https://www.merriam-webster.com/thesaurus/fence
https://www.merriam-webster.com/thesaurus/fend
https://www.merriam-webster.com/thesaurus/forfend
https://www.merriam-webster.com/thesaurus/guard
https://www.merriam-webster.com/thesaurus/keep
https://www.merriam-webster.com/thesaurus/safeguard
https://www.merriam-webster.com/thesaurus/screen
https://www.merriam-webster.com/thesaurus/secure
https://www.merriam-webster.com/thesaurus/shield
https://www.merriam-webster.com/thesaurus/ward
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Bulwark- transitive verb, to fortify or safeguard with a
bulwark;

Cover- transitive verb, to guard from attack, to afford
protection or security to, to afford protection against or
compensation;

Defend- transitive verb, to drive danger or attack away
from, to maintain or support in the face of argument or hostile
criticism;

Fence- transitive verb, to provide a defense for, to
enclose with a fence;

Fend- transitive verb, defend, to keep or ward off;

Guard- transitive verb, to protect an edge of with an
ornamental border, to protect from danger especially by
watchful attention;

Keep- transitive verb, preserve, maintain, to take care
of;

Secure- transitive verb, to relieve from exposure to
danger, act to make safe against adverse contingencies, to get
secure usually lasting possession or control of [[Merriam
Webster Dictionary of definition].

Yuqorida keltirilgan “protect” fe’lining LSMdagi
leksik birliklarini tahlil gilish jarayonida barchasida integral
sema, ya'ni xavf-xatardan saqlash, himoya qilish ma’nolarini
kuzatish mumkin, albatta har bir lug’aviy birlikda konnotativ
ma’no ifodalangan bo’lib, bu kabi ma’noni kontekst orqali
farqlash maqasadga muvofiq bo’ladi.

“Protect” fe’lining Leksik semantik maydoni
tarkibidagi birliklari, ya’ni semalar 0’zaro mazmun-mohiyatan

o’xshash bo’lib, umumiy hisoblangan gipero-giponimik,
kesishish, sinonimik hamda gradual alogalar orgali bir-biri
bilan chambarchas bo’gliq holda kontekst ifoda shakllarida
qo’llaniladi.

Xulosa va takliflar. Tilning lug‘aviy tarkibi ko‘p
qirrali hodisadir. Lug’aviy birliklar tartibli va tizimli
munosabatlar bilan o’zaro bog’langan. Ushbu ishda
keltirilganlarga o’xshash so’zning semantik tuzilishi va uning
sinonimik  paradigmasining  soddalashtirilgan  modellari
lug’aviy birlik bilan tagqoslaganda, so’z semantikasi qanday
joylashtirilganligi, qanday tuzilganligi haqida ko’proq vizual
va to’g’ri fikr beradi.

So‘z ma’nolari bevosita yoki bilvosita kontekstga
bog’liq bo’lib, wular bir-biridan  ganchalik uzoqda
joylashganligi, bir ma’nodan ikkinchisiga o‘tish qanday sodir
bo’ladi, ma’nolardan qay biri so’zning markaziy va yaqin
semantikasida, qay biri periferik va bir nechta bog’lanishga
egaligi ko’zga tashlanadi [IlImene JI.H. IIpoGaemsr
ceMaHTH4yecKoro ananusza jexkcuku / JIL.H. IImeneB. — M.:
1973.62 c]. So‘zning semantik tuzilishi qanchalik ixcham yoki
asosiy leksik ma’nodan farqlanishi yoki aksincha, so’z
semantikasining uni o’rab turgan, ya’ni modernizat-
siyalashadigan boshqa birliklarga bog’liq holda amalga
oshadi. Shu nugtai nazardan, ijtimoiy munosabat mazmunini
farq qilishda birlik fe’l ma’nosi emas, balki uni o’rab turgan
boshqa birliklar ma’nosiga ham bog’liq ekanligi ko’zga
tashlanadi.
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HCIOJIb30BAHUE XYJOKECTBEHHBIX IBUKEHHU B TBOPUECTBE AMUPA XYJOUBEPIU
AHHOTAIHS

B y30ekckoii mutepatype mpousBercHUs Amupa XynoHOepau 10 CHX TMOp BCECTOPOHHE HE M3yueHbl. M3ydeHue TBOpuecTBa
MO3Ta TAK)KE BAYKHO ISl ONPENEICHHS BIMSHIA, TIOJIOKEHNS M MECTa MECTHBIX XYIOKHHKOB B JIHTEpaType. Takke Ha MEepBBIi
IUIaH BCETZa CTOSUI BOIPOC MCKYCCTBA U JIUTEPATYPHI, SBIAIOUINXCS OJHUM H3 CPEACTB JAYXOBHO - MPOCBETUTEIBCKOH CpEIbI,
oOpazoBanHus U X (GOPMHPOBAHMSA B Hamel cTpaHe. XyH0KECTBEHHAs MHUTpAIMs - 00pa3 MbICICH 1M03Ta; OH HE MOXKET AyMaTh
nHaye. B mpomecce 0Opa3HOr0 MBIIUICHHS MPOUCXOOHUT peajbHOE TBOpUYECTBO. Kaxkmas MUrpamysi eCTECTBEHHBIM 00pa3oM
00HAPYKUBACTCS TIOITOM.

KnrwoueBble cjioBa: coOlMATU3NpPOBaHHAS MO33Us, MOITHUCCKAs pedb, y30CKCKas JTHPHKA, MOJCPHH3M, MeTadopa, MUTpAIUs,
CHMBOJIM3M.

AMMWP XYJOUBEPJIU HKOJIUJIA BAJIUMNN KYUAMJIIAPHH KYJIJTAHAJIUIIA
AHHOTALHSA
V36ex amabuérurynociurnaa Amup XymoiOepan acapiapi TO XO3Mpra Kajgap SXJIMT XONJa HIMHI TaIKHK KHJIHHIaH 5Mac.
loup mxoAWHY YpraHUII MaXaUTHiA WKOIKOPIApHUHT afabueTaaru Tabcupy, MaBKeH Ba YpHUHU Oenrminab Oepumm OrmaH Xam
axamusatra ora. IIyHHMHTIEK, MaMJakaTUMH3Ja MabHAaBUH - Mabpuuil MyxuT, TapOMs Ba YJIapHH IIAKIUTAHTHPHUII
BOCHTaJIapuaH Owpu OynraH caHpaT Ba amabu€r Macanmacu xap AouM Oom ypuHnmapna O6ymu6 kenran. bamumit xyumm -
IIOMPHUHT (UKpJIall Tap3u; y y3radya ¢ukpiail onmaiimu. O6pasnu dukpnam sxapaéHuaa XaKuKAi WKOJ, SpaTUII 103 Oepajy.

Xap Oup KyurMHH 1I0oUp Tabuuii HycuHaa Kand stagu.

Kaaut cysnap: WKTUMOMIITIAIITaH HIEBPUAT, IOITUK HYTK, 5'/3661( JIMpUKacu, MOACPHU3M, MeTad)opa, Kg"II/IM, pam3, CUMBOJIM3M.

Kupum. Mabnymkn, xaétaa cogup Oynaauran Bokea
- XoAWcCa, JKaMHATAATW Y3rapuil Ba SHTWIAKIApD Oaguuii
amabuérna  IKOOKOP TOMOHHIAaH Oamuuii  Tadakkyp
YUFUPUFUJIAH YTTaH, KalTa WILIaHTaH, yMyMIIAIITHPWITaH Ba
MabJiyM Oup Xyjnoca cudaruga sKyHIaHraH MHIaKiaa V3
nbomacuHu Tomamu. by, OWpuHUYM HaBOaT;a, TE3KOPIHUK
Ownan mwebpuaTaa Oy kypcaraan. UKKM WKTUMOHMH TYy3yM,
WKKA Tapuxuil naBp Oup-OupumaH TyOmaH QapK KuITaId.
Tabuniiku, mypo Ba MYCTaKWUIMK NaBpU anabuétu xaMm ¥3
ndoaa yciayou, FosiBUH - Oamuuii OyTYHIIUTH, OJIaM Ba OJJaMHHU
TacBUpNAIIATKd EHIANIYBH KaOM >KMXaTiapu OwraH Owup-
Oupura  yxmamaiiguran oxapaén. Ilypo  angabuérn
OenrwiaHraH MeE30H, aHAO3AJIap acoCHa INAaKUIaHraH Ba
JeSIpJIM IIyHra amajl KWirad 0yiica, ICTUKIION AaBpy aaabuérn
9pKUH QUKp, 0304 pyX, Xap KaHgal “u3M’napaaH Xoju
OyraH YOKOIIUD.

Kewarn mkTEMOWINAMITaH MIEBPUAT YPHUHH OYyryH
WHCOHHUHT  y3Wra, MAabHaBUA-pyXuil ayHEcura, Kaib
KabpHIAry SHT HO3WK TYHFyapra, 9BpIIHIIIapra KapaTuiral
KYHTWIT IIEbPUSATH drajuiagd. MyTiako sHruua kanusr, To3a
pyxaM, Y3uHH, ¥3 “MeH’MHH axTapaéIraH KaxpaMOHJap
HUTOXM ¥3 WuYkW JyHEcura Kapatwirad. MuHcon 30Tm
¢aiimacyd KanT TtapkummaraHugek “‘xamMmma Hapca y3uma”
SKAHJIWTMHYU aHriaad erMac sKkaH, XaéT/aa Xed Hapcara spuiia
ONIMAMy, CcaBOJIApPH >KaBOOCH3 KOJIAgH, Xed KHMIIUTHYa
KonmaBepamu. MucoH Tabmartm  3umouATIap,  Kapama-
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KapIIIIHKIapra Tyna, ¥3-y3u OMilaH MypacoCO3NHK aciujaa
WHCOHHUHT ¥3WIa, TabmaT OylOK MyBO3aHaTAa Ba KaThHI
Taptu® acocupa smaiinu. MHCOH Xymam TabuaT CHHTapH
TAAPIKUMIMKKA aMall Kwica, Y3MHM TONAaAW Ba Y3UHHU
tanuiiay. [llebpusT MaHa my #ynna y3-y3ura kamanub €rraH
WHCOHHHM KYHTHMJI CAapOMHMHY OYKHY BaszudacHHu Oaxapay.

Mag3yra oua aga0METIApHHMHI TaXJWIH. SIHTH
JlaBp MWJUIMH IIEBPUATH ... Y3Ura Xoc spaTUiraH MOITHK
oOpaznapmaH, pam3uii KydummapmaH QoiinanaHmy, yiaapra
amoxuna 9bpTHOOp Oepam. ByHuwHT acocuit ca®abu WHCOH
PYXHHUHT Mypakka0 TaOMaTMHM TepaH Ba TYIapoK OMHIII,
IIYHUHTJCK, TabCUPIHPOK udonanam OwnaH OenrunaHaan”
[5].

Ba}ll/ll/lﬁ ACAPHUHI' TABCUPYAHIIUTUHU OILIUPYBYH, NIKHU
ce3UMIIapHH YHFOTYBYH, KaJIO TeOpaHMIIIapUHU Y3rapTUpyB—
YU OMWJLIAP WKOAKOPHUHT (ancaduii tadakkypu, amaOuii-
SCTETHK Kapalulapy, JHPHK “MeH”, TO3THK O0pa3IapHUHT
paM3iap BOCHTacHaa HQOAATAHMIIN MyXHM axaMHUsT Kach
3Taju.

Hazap Omonkyn €3agu: “Pam3 — BOKENHK THMCOMH.
BoKenMKHUHT aifHaH ¥3U ry3al 3Mac, YHUHT THMCOJH Ty3all.
AnaONETHUHT MIOXUH Ky4d — aHa Iy Xa&lHH spaTa ONUIIIA
kypuHaau. Ibxon spatuingup. Spatum 3ca, uiaoxuérra
naxypopiukaup. Spatum 3aBku Oapua 3aBKIaH, SPaTHII
azo00u Oapua a300maH roKcakpokmup. [y3ammk spaTumn sca,
Oy - WIOXMETHH YapxXiamgup”’. YHHHT (UKpudya, “Aciuaa
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amabuér sarmwianmaian. Cy3ra, HHCOHTa, PUKpra, ry3aJuIuKKa
oux TacaBByp sHrmimaHamy’. Amup Xynoibepanm wxomwmit
U3NaHUILIApUIa 6eTakpop Ba y3ura xoc obpasnap ranepescu
yupaiiau. Opon, caxpo, 4yy, cakcoBys, aapé, TOF, OyTa,
KaMHII, TYpFaf, MMaMIup, gana, OyTop, 0axop, OK Ky,
EIUIMK, XOTUPOT, yMp, Xalr, Ky&m, auadap, ackap TOF, Ky3,
TYKaill, Tabuar, alpmwinK, EMFU3IINK OIONP FDKOIAWAA JHT KYII
oOpasyiaHTHpWIraH. Yiapaa INOWp WYKA KeYHMHMAaJapH -
Meradopanap €prammma fo3ara 4YuKagd. JIMpHK KedwHMA,
neizax, madoc CHHrapu YHCypiap 3aMOHAaBHH MOJCpH
MebpUATIA SIHTWYA TalnKuH OapKapopiailyBura 3aMuUH
ApaTrad. YHIa IIaxC Ba KEUYMHMA OHMPIHIH SXJIUTIUK KacO
5TH0, HMHCOH WYUK XHUC - TyHFyJapUHMHT MapoMiaru
CypaTHHH Kaui KUIHIIra #ym ouras.

Taakukort METOA0J0THsICH. MakoaaHuHT
MakcajuIaH Kenubd YHKWO, WA aHAINTHK, TapUXHA-
THUIOJIOTUK, ICHXOAHAINTHK MeTOoIapaaH (GoiaanaHuiIy.

Taxaua Ba HaTHKajdap. Anabuii Xoaucamap xXam
alipuM XycycusTiaapu OWiaH Y3uAaH OJIUHTH Ba KEHHUHTH
JaBpiap IIebpUSATHOAH (apKiaHaau. XX AacpHUHT CYHITH
yoparn Ba XXI acp Oomutapu y30eKk MIEBPUSATH TacBUPHUIi-
udoaaBuii BocuTamapra OOMINIY, BOKSIHKHU 3CTETHK HUAPOK
STHIIAA PaM3UIIMKHUHT Kydalumw, Oamumili Kydumuapra
Ooiimmrn OwnaH amoxuna axpamub Typamu. lllebpusrtaa
OGamuuii Kydnmiap MaBKeM Iy Japaxkajga KydaiIukd,
YJIapHUHT MabHO TOBJIAHUIUIAPHHMU aHIIA0 eTHIN, Mypakkab
MeTtadopuK oOpasnap TaOMAaTHHU TYFPU TYIIYHUII OJIAUN
MIebPXOHra aH4Ya KUHWHIAmMUO Konmu. JIMpuk mespusaT
Tabuatuaa 103 Oepran Oy XWiJaru Yysrapunuiap aipum
amabuETIIyHOCHapHU JOBAMPATHO Kyimu. Ymap IIebpHAT
cuiipaTrza 103 Geprad Oy XWigary y3rapuiuiapHu MOJEPHU3M
xoaucach OwimaH — acocnamra — ypusHawiap.  XO0JIOyKH,
HmIebpHATIA Oaauui KyduMiIap MaBKEWHHHI OPTHIIN TaOMHi
xoauca 0Ynu0, YHUHT MOJEPHU3M OKMMH OHMJIaH Xed KaHIal
aJoKacu UK.

“IToaTuK HYTK ¥3 MOXMATUIA Kypa Ky MabHOIH.
Ilynusr yayH xam Metadopa Y3WHHHT Tabuuil YpHUHM aiiHaH
MOSTHK HYTKOAa TOMAAW. YHHUHT Basudacu — oOpaznapHH,
TacaBBYpJIapHU YOpJaml, axO0opOT eTKa3WIl 3Mac, Oalku YHU
nHauBUAyawtamtupumanp” [4]. Meradopa neranma “Kym-
POK YXINANUIMK, aHAJOTHs TaMoMMiIMra, KUCMaH XOAuca-
JApDHUHT KapaMma-KapLIMIWIMIa acoClaHaJuraH »SHI  KyI
TapKamraHd Kyamm” TymyHHmagu [6]. V36ex TuauHMHT
M30X)M JIyFatuaa dca “Mertadopa (10H. metaphora —kyaupwmr,
KyunM) amabmérna cy3 €ku MOOpaHM YXIIANUIMK Ba
VXIATHIITa acoclaHraH KydMa MabHOJAa MIUIaTHII Ba
OIyHOai MabHONA WIUIATHITAH cy3 €ku udopa; HCTHOPA,
Maxxo3 (Mac. KyJOK CY3MHHHI IYTOPHHHI KYJIOFH OHMpHKMa-
cumard MabHOCH Metadopa acocua ro3ara kenran)” [8], ned
mapxiaaHrad. by taspudnapnan makcan, Amup Xynoibepan
HMICBPUATHHUHT MeTadopaiapra OoWnuru, OeTakpopyura Ba
(ancaduinury TABMHUHJIATAaHINTH XaMJa TabCHPYAHIUTHHU
OIIMPHINTA acoC OYNTaHIUTHHU aloXUAa TabKHIamaup. bus
Xap OMp IIEBPHHU TaxXJIMJI Ba TAJKUH KWUJITaHIA, MeTapophK
o0pa3ylapHHHT ¥3Ura XOCIWTH Ba KAMPOBHTA XaM CHHYMIIHK
Ownan Kapamra HMHTHIIUK. Metadopa MabHO#Op Ba
TabCUpYaH, Xap KaHJall KHUIIMHU MyIlIoXajara yHAalau Ba
MabHO KaTJIaMHUHH OIINPAIH, XaKUKUH MIChPUATHUHT (a3umat
Ba )kK03M0ACH MaHa IIyH/a.

MycTakmiuiK Huintapugard anabuil MyXHT XakKuia
cy3 6opanu. BataHHM MajX STYBUM Ba YHU CEBHINTA YHIOBUH
HIebpJIAPHUHT [03ara KeJquIuy Ba my ypunaa Amup Xypoi-
OepauHUHT “Xaspaté Y30eK” IEbpPH TANKWHH KEITHPHO
yrunran. CanbpaT Ba agabu€raaru paM3HUHT WM - (GaHaaru
paM3laH Kypa Tabcup4aH OYIMIIMHUHI acocuil cababu yHzaa
BOKEa - XOJHcajap WXKOJKOPHUHI aKi1 - TadakKypH, Kaid
KyBBatu Ownan Ooitmtwiranunamup. CanHbpaTkop ynmapra ¥3
XHUC -TyWFyNIapH, XUCCUETIapH OUIIaH JKUII0 Oepasi.

Xap kaHzai canbat acapi, ebp, poMaH, KYIIUK - Ky
kuppanu ayné. Esypuu nymécu kabu cambar acapu ¥3 Muku
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KOHYHJIapH Ba Koujajnapu OwiaH anoxuna Oup xyné. Canpar
OJIAMHHHHT MOXHMPOHa TOMOHM H(oJa KWINIIHUHT HKKHTa
WAKIMHU Y3 WYura oJslafu: pam3 Ba HHTOHanus. Pam3 -
XHUCCH, 3CTETUK Ba KMMMaTOaxo BocuTa OYiaraH HOMOIAMI
udomanup.

Canpatmaru pam3 - Oaguuii TacaBByp, ajoMaT Ba
Oomrka Oup-Oupura SKMHPOK ToMdanap OMWIaH TaKKOCHAII
OpKaJlM aHWKJIAHTaH YHUBEPCAI OSCTETHK KaTeropws. Xap
KaHgall Oenry TacBUpAWp (JeknH Gapua TacBUpiap Oenruiap
sMac). benrnHuMHr Tombach TacBUpHHMHT ¥3 derapajapuuaH
TallKapura  YUKAETraHINTHHH, MyalsH =~ MabHOHHHT
MaBXyAIUTUHU KYpcaTaju.

C.C. ABepuHTCEB, PaM3HHHI' TaJKUHU JHAJCKTUK
XapakTepra 3ra Ba CyOBEKTUBH3M Ba OOBEKTHBU3MIa KapllH,
allHM TaWTHa WKKalacHHU XaM Oupjamrtupaad. Pams,
OupuHYM Kapamia O0ab3uja aKil 0oBap KHJIMalauraH
TaCBUpDHM HAMOEH KWIAAW, YyHKH YHHHT (apKJIOBYN
XYCYCHATH Ky4JIH CeMaHTHK Goitmukaup [3].

D.B. DpomkuHa ¥3 TaAKUKOTHHU onub Oopamw, yHAa
y angabuii Tomdara pamsuil OenruHM Oeiruiaaiad Ba Y
cy3naumlyB MaTHMJA YHM aMaira OLIMPUIl WYIIapuHU
VpraHuI=y ¥3 muura onaau, ned aiiraan. Myammmd, aifHuKca,
paM3 KaTeropuscura Typiad XHJ BapHaHTIAp - CaHbar
ACapUHMHT TYpJIHM Japakajapuja amaira OIIMPHITaHHHU
tapkutaiinu. lly Ownman Oupra, 4yKyp TaxXJIWil KWIMHTAH
ymly Ttaxjuwupiap OyJapHUHT OapyacHMHM OupiamTHpuo,
yJIapHU TaCHU(IIAIIHY TabKUIAmaau [2].

Pam3 Tymryruamapu Typnm xun (aHmapHH Hazapaa
tyraau. Ulynmait kunub, agabuit Tankua, OupuHYM HaBOaTaa,
ndoaa KWINII HyKTal Ha3apyuaaH, paM3 MacalaCHHH YPTaHHUII
Oounan Oormuk. Pancada TymyHTHpHIN Macajiacura smac,
0aJKK paM3HUHT MOXUATHTA KH3UKaaH [2].

Vrran XX acpHHHT cyHITH Yopary Gamuuii Tadakkyp
IyHECHra XO3UpPrH  y30€K  NIChPHATHHUHT  TY3WJIHIIH,
XapaKkTepH, MOXWATH, MIUIMIINTH, XaJKYWUIUTH Ba OOIIKa
UMKOHUSITIAPUHN KY3-Ky3 KWJIaJuraH OWp Heda HCTEBAON
STallapuHU MHBOM JITOH. YIap opacuia, aiHuKca, AOqyBamu
Kyronnnua, Dmkobun Ulykyp, Kyukop HopxkoOum, Asuz
Canp, 3e60 Mup3zo, Camum Amyp, Amup Xymoitbepam Ba
0oIIKa LIy CHUHIAapH MXKOAKOpIap OyTyH HMKTHIOP Ba Kyd-
FalipaTiIapyHu XO3HPrH y30eK MEhbPUSATHHUHT TapakKuETHra
capapbap odTMOKmamap. VYiap  IIChPUSITHUHT  a3ajiuid
aHbaHATAPUHM HW3YHJI JaBOM OSTTHPHII Oapobapuma cy3
CaHBATHHHUHT SHTH, XWIMa-XWJI HMMKOHHUATIAPUHU aMmaijaa
Kamrd ostumra, GaHW Oamap aBlIOOM yYyH XaMHIIA Jajjia
Oymaguran abaguii TyHFyJIap OKWMHHHU SpaTHINTa 0axoiu
KyJApaT WHTHIMOKAamap. By IaBpHUHT EpKWH IKOOKOP-
napuaad oupu Amup XynoiOepau. YHHHT WKOAWH MIUIapH-
na Typda HyHaNMIUIapHU KYPHII MyMKHH.

Tapux caxHacuma Xaldd yHYa KarTa JIaBpHH
KamMpaMaraH MIJUIMI UCTHKJION AaBpH MO33HMACHIA y3Hra XoC
WKOAWI TamMoHmuIap: OOpasNHMiNK, W3OIUINK, Y3Wra XOcC
ycay0® spaTHil, TO3THK KyIaMAOPIMK, WHCOH MAabHABHUMH-
pyxuil ITyHECHHM HWAPOK STHUII Ba TACBHPJIALIHUHT SHTH,
XUIMa-XWI MIaKIUIApu Taigo Oynmaumku, Oy amabuit Xomuca
OeBocUTa XO3MPrH JaBp Y30€K IMICHPUSITHHUHT  STHTH,
3abapaact Oup aBlogM BAaKWUIAPUHUHT HOMH Ba MXKOAU
Ouan yambapuac OOFIIHK.

XO03upru 3aMOH IIEbPUATHHUHI YMYMHUH MaH3apa-
CHHH TacaBBYp KWJIHNII yJIyH 3a0apiacT MIOMpIapH—MH3HHHT
HOMHHH €XyJ YIapHUHT Oapya IEebpUH TYIUIAMIapUHH OHp-
Ma-Oup Bapakjamra 3XTHEK ce3Maimu3. Xyaau ITyHHHTIEK,
Oupop OHMp WIOWp IKOAWTA MyalssH Tanad Ba ME30H HyKTau
HazapujaH 0axo Oepull y4yH YHUHT IKoIugaru Oapya
alrbOpJIapHU MyHO3apa MaiiJoHUra TOPTHILTa 3apypHsT HYK.
3epo, OEHTH3ra Xoc XYCYCHST TOMYMIA 30XHp ITraHHICK,
IOWp UIChPUATHHUHI 0ab3u HaMyHajapura MyHocabaT
OWNIUPHII OpKAIM XaM YHHMHT H)KOJUIa XOC acOoCHi
(asmnaTiapHy Y6TUPO( ITHIN MyMKHH.




O¢‘zMU xabarlari Bectank HYY3

ACTA NUUz

FILOLOGIYA | 1/5/12022

IlyanHraek MyCTakWUIMK —Hwulapuga — anabuér-
HIYHOCIUTUMU3/1a afaduil XoaucaiapHy, Oaguuil acapiiapHH,
WOKOJKOP (PEHOMEHMHH MabHAaBUH MaJaHMATHUHT, MUIIHI
KaAPUATIApHUHT y3Ura Xoc Tap3la HaMmMoEH OYIuIu
TapuKacuja YpraHuil, 0axonall, HIMHN XyJocajaap YAKapHUIl
TaMOMMIIN Kapop TOTIIH.

AMaOnETIIYHOCIMKHUAT XaM afnabuér Ba caHbar
CHHTapu JaBp JAWAWHH, MWUIATHHHT  Oaqunii-3CTeTHK
CaBHACUHHM, >KaMUAT MabHABUATHHU KaMoJ TONJUPHIIAA
Oerakpop ¥pHm Oop. MnM axym ¥3 3aMoHacHiaru aHa Iy
IOKCAaK MachbyIHATHM TepaH aHIJaraH Xoijaa, anabuérHu,
MaJlaHUU-TapUXUN-TUHUH MEpOCHH yMyOamapuil KaapHAaT

cudaruna ypraHumy, Oaxonmamld —acCHOCHIA, Hazapui
YMYMJIAIITHPUII ~ MaJaHUATH  ToOOpa  TaKOMMWJUIALIUO
O6opMoKIa.

CaHBaTHHHT 3CTETHK XYCYCHATIApHUAA Xa&THU OMIIUII
Kabu CaHBATHUHT a@XpalMac KHUCMH, paM3uii OOpa3HUHT
(ancaduii Ba 5CTETHK XuUXaTiapuHu Oupramrupanu. Canpart
acapuHM SIPaTUIAA IDKOAKOPIHK KapaéHHMAa XaKuKaT
OunuMIapy Ba YHHM PEKOHCTPYKIHS KHIMII Y4yH Macbhyl
OMIJIIAP ICTETHK OOBEKT cHU(aTHAa y3apo TabCUp KHJIAIH.
Typmu xunm MyHOcabaTIapHUHT OHpIAIIyBHIAa CaHbBAT
COXacHaaru paMm3uii oopasHUHT Toudacu xocun oymaau [2].

bupox pam3 TomdacuHMHT sHa OHMp JKHXaTH OOp.
Anabuii >xapaéHHUHI KOHYHJIApWra, yciIyOWil aHbaHalapura,
0ab3aH WKTUMOUI HyHanIMIUIapra, MyauMGHUHT KaiipusaTn-
ra, YKyBUMJAPHUHT HUApPOKHTa Kapad, Oamumii BocHTaIap
OunaH WIIIAma, pacM Ba Oaauuii M3OIALUACHHUHT TYPIH
Japaxanapuia pam3uid oOpasHH Tyiaa — TYKUC HQomaiant
MYMIKYJ OYJIUIIN MyMKHH [2].

CumBoHCTIAp WKOIUIATH pam3 IIaxcun
xycycustiapra sra. XIX acp daiinacybu Illennuar pam3an
KaJuMIa MaBxyJ OyiIraH geraH (pUKpHU WITapy CYpAu: pam3
YMyMHH Ba aHHMK, HJAeal Ba XaKWKWH, YEKCH3 axXpaaud
TypyBuH uaeHtudukaropaup. Pam3 Gunnupran Hapca siroHa-
mup. ['erenp aHTUK JaBpHUHT "KJIACCUK OaJWUid MIAKIMHU" Ba
YHUHT PaM3JIapUHU [IAKJUIAHTHPUINAA OHp XWUJI KOHIIETIIHATa
PHOST KU,

Pamzuitmuk TacaBByd TapruboTn OmnmaH axpanud
Typaau, Oy KUTOOXOHJApHHM 3aMOHABHIUINK MacajajapHaaH
Y30KIAIITHPaan; anaduérnaH yMyMmMud (oiiIaJaHuIIHU paj
STHII; YIAMMHM yimyrnam, XaértaaH Hadpamianum, Oy,
HOCaMHMMUH makira ainann® xomaau. CHMBONM3Mra Xoc
Oynran mrapTiam, Oy3yK XaKMKAaT OOpasWHHHT acocu - Oy
MaxcyCc MHCTHK MabHO O€pWiIraH CHMBOJUIAp TH3HMH JIU:
ymap KHTOOXOHHM OOIKa [IyHE MAaBXKyIIWTHIra, XaTHU
OomrkapaguraH fapuTabumil Kydiaap Maky[JINTHTa Ba IIy
KaOwutapra MIIOHY XOCHJT KHJIUII S/1H.

baaguuit 06pa3 TepMUHUHK acapja KyJUTaHTaH Oaguuii
Bocutaymap (yxmatwimi, cudarian, MyoOonara KaOu)ra
HUCOaTaH XaM uuuIaTHII MyMKHH. lllyHUHTIEeK, MyaiisH
JaBpra XOC MaH3apalapHH KabaphK, TabCHPYaH XOJAa
raBJaTaHTHUpHUIITa HUcOaTaH XaM «0y acapja JaBpHUHT y3ura
Xoc 00pa3y rapJaTaHTUPUITAH» JeHUII XaM MyMKHuH. bByHman
AHTJIANTMITIAANKY, Oagunii 0Opa3sHUHT MKKH MYXUM XyCYCHSTH
MaBXyn. bupuHunmaH, oOpasma XOAMCATAPHUHT MYXHUM
XyCyCUATIapU yMyMJamITUpWwiran Oynaau. HKkkuH4YMOaH,
YHIa MyalsiH aHUKIUK (SKKa XOJAMca, aloxuaa Oup ojaam)
akcnanran Oymaau. Jlemak o0pa3 XaM yMyMIallraH, Xam
WHIVBUIyaJUTAlTaH XYCYCHSTHH ¥3UJa TaBIalaHTHPTraH
xomucaaup. AEH Oymaamku, Oagmuii  oOpa3  OopiHK
XOAWCANApPUHUHT IIYHYaKH Hycxach smac. bammmii obpas,
aBBAJO, WKOJKOPHUHT KamIpuéTH, YHUHT IDKOAWI MeXHaTH
Maxcynuaup. Vbxoakop o0pa3 spaTuill yuyH y3uda U3JIaHaIu.
VHuHr Oy Miuura yetaaH €pxaM KypcatiO €ku xariap Kb
6ynmaiinu. bamuuii oOpa3 sipaTui xap OMp MKOIKOPHUHT ¥3
M. Y Oy ummn ckapaéHuna y3 xaénortH, akia-tadakkypura
TagHaau. Y y3uuya HUMaJapHUIUP TYKUHIM, Xaénuaa Typiu-
TyMaH MaH3apajap 4u3aji.
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Bagunii acapHUHT TabCHpYaH, >KO3MOAIN YHKWUIIUHA
TabMHUHJIAII yIyH Xap Oup wmxoakop, amdarra, Oamuuit
TyKUManaH ¢oinananaau. bamumii TykuMa oOpa3HUHT MYKH-
Tamky Kuédacu, Makcal, MHTHIHIUIAPDUHE HAMOEH 3TyBYH
BOKeaJapHH ¥ina0d tomumaup. bagumii TyKuma oOGpa3HUHT
kuébpacuan EpKUH OSTraHMICK acapAard BOKCAIAPHUHT
KU3UKAPIWIMTMHE TAbMHUHJIAMIUTaH acoc, MOHAEBOP XaMAup.
Uynkn Oamuuii TYKUMa IDKOAKOpPra MaBXKy[ BOKEIUKHU
acIMIaruaaH Kypa KeCKHHPOK, IIHIATINPOK, KU3UKAPIUPOK
KYpcaTHII IMKOHUHHU Gepai.

Baguuit Ttykuma &nroH, yiinupma Oynca-ma, y
VKyBUMHU MIIOHTUPUIIM, TABCUPJIAHTUPUILY, YHIAHTUPHUILU
kepak. Ulynpait Oymumm mrapr. baauumii TykuMa Xa€THHHT
oJaTAaTd MaHTUFUTa MyBOGHK  KEIHII-KeIMacIHIHIaH
KaTpUH Hazap, y KaxpaMoH KHE(DacHHU EpKUHIIANITHpCa,
VKYBUMHUHT TacaBBYpUTa KaHIAWIWp SHTHWINKIAp OJHO
Kkupca, Oy - WOKOIOKOpHHMHT IOTyFumup. bapua canbar
acapiaapuHu OapkaMoJl KWIraH XOJ¥ca, aBBayo, Oaguumit
Tykumanup. A6aymia Kogupuitausr “YTran kyHmap” poManu
xam, AGxymma Kaxxopuuur “Vepu”, “Bemop” XUKOSIApH
xaMm, AOnymna OpHIIOBHMHT OIEBPU XaM Oaguuil TYKuMa
acocua SpaTHiraH acapiapaup. Yiapna anubnap Oamumii
TYKUMa acocuia  MaBXKyJH XaTHUHT  TabCHUpYaH
MaH3apajlapyHU KypcaTuiurad. bamumii TykuMma acocuza
TabCUpyYaH Oamuuii oOpasmap spaTaguraH YOKOAKOPHHHT
MyalissH Makcajg - Myamaocu Oymamu. Y KaxpaMOHIapH
kuédacu, Gena - aTBOPUHH XaM, JaBp XOTUCATIAPHHU XaM Y3
Makcaaura MyBo(HK KypcaTHIITra XapakaT KUIaau.

Anabuérna Oaguuit OOpasMHM SPaTHII TAPUXUHHU
Ky3aragural Oyicak, Amup Xynoibepau mespiapuna Typda
XWJIJark oOpasapHy yupaTuill MyMKUH. Macainas,

MeH onaMaH YTMaauM, OATKUM OJiaM

Meunnas yTau. DHOU MEHUHT 3yBajaM

Bbyrok Kynon ninkunanup, xoxiaca

Ky¥3a sicap, xoxsaca siHa ofaM.

Ky3a — anpanaBuil wmewbpuaATIa TYNPOK pPaM3H,
abaguAT HULIOHH cudaTtuaa TaukuH stunaad. OgaM sca ymp
caracu OJUIOX TOMOHHIAH Oenrunad KyHuiaraH oMOHAaT >KOH.
by ypunaa xap WMKKM TylIyHuYa ypTacuaa 3UJAMAT MaBXKyI.
bupn 6ako, mkkuH4KMCcH (aHO Oenrucu. Xacrta KUIIMHUHT
PYXHWil XONaTh Iy MKKH KyTO OpajMFHAa MyajulaK Typajiu.
Ymoly carpiaapia moup aiTMOKYHMKH, YHHHT Xa€T n3mu byrok
KyJIOJI MXTHEPUAA, TbHU ENFU3 spaTyBun UXTUEpHIA. Maskyp
mebp OJAMN TYPTIMK dMac. YHJa WIOWp W)KOAMHUHI Y3ura
xoc Oenrmmapunan Oupu udoaa >TUITAaH, MOUPHUHT PyXHHA
XOJaTH, WYKW KEeUWHManapu Oaniuuii pamsiap OpKalH aKc
3TraH.

Tyéknap octuza 33uiIrad Maiica,

Arap napaxt 6y116 yccaiinm,

I"aBponOOM OYapu Xap 6up HOBIACH

Yy wmwucpanapra 3pTHOOp KaparamuraH Oyicak,
oiouMp aiiHaH Maiica Ba JapaxT Yypracuaaru ¢apk xamzaa
MalCaHUHT TYEKIap OCTH/A I3WITaHINTUHA 00pa3IaTHPTaH.
Bynpman myHnaii MapHO KenmO YMKamukk, Maiica — y30K
HUmap MIypo HMCTHONOAM WCKAHXKacHAa d3WITaH MUIUIAT
TUMcoNnHN uboaanaiinu. Arap y ¥3 spkura Kyiuica, napaxt
CHUHrapu Ty/ulab-fllHaiay, puBoXIaHaad. by ¥punzaa
MHJIJIATHUHT CO6I/IK TY3yM AaBpuJaru Takaupura a4vHUII Ba
Kacoc Tyirycu xykmpoH. Illy Guman Oupra maiica — op3y-
WCTaKJIapH, Kyd-FalpaTH WYWra CHUFMa&rraH €I, HaBKUPOH,
WHTEIUICKTyal CAJIOXMAT dSrajapu. Arap yiaap TapBapHII
KWINHCA, JapaxT KaOW ycamW, Ty/muial-smrHaiay. YIapHUHT
xap Owpu mWKTUMOWI- cu€cuid Ba MabHaBHH-Mabpupuit
TapakKUET PUBOXH YUYH aJlOXHJA YCTYH OYJIMIIM MYMKHH.
Adcycky, ynap kyn xomwtapaa “Ty€k’iap octuaa 33uiauo, y3
MMKOHHMATIAPUHY TYJaTuruya HaMo€H Kuja onmanauiap [1].

Anabuii mopTpeTaap — Xapakrepiap Oaauuii TaCBUPH-
HUHT acocuil BocHTajdapuaaH Oupu cudaruma MyXuM
nponaBuil QyHKIHMsIIApHA Oakapaau: Xapakrepra “Kupuim’
XUCOONMaHATM; YHHHT MYyXUM KHppaJapuHU Oenrumaiam;




O¢‘zMU xabarlari Bectank HYY3

ACTA NUUz

FILOLOGIYA | 1/5/12022

XapakTep TYJIaIWTura, OYTYHIMIWIa aHUKINK KHPUTAIH;
OupruHa NepCOHAXHUHT Oup Ekn OMp HedTa MOPTPETH OPKAIU
XApaKTEPHUHT KOHCU3 € IMHAMUKIIUTHY KYPUHAIU.

Pamzuitnuk  amabuérma Oaauuili  MKOAKOPIIHKIA,
TaHKUAYUINKAA Ba afabuii Ha3apusaaa )KaMusT Xa€TH/a UIIFOP
Ba MHKWJIOOMH Xap KaHIall Hapcara Kaplld >KaHTapu TypyX
cudaruia HaMo&H 0YIH0, MUAIAT OMIaH XyKYM KHJIap/IH.

Xyaoca Ba Takauduap. llysmait xmmb6, xyn xup-
paiM Ba KeHI' TyIIyHYara sra OynraH pam3 paM3HHIMKHHHT
yerapajapuiaH TaIllKapura 4Yukagd. Ymoy KoHmennus Oy
JaBpJaH aHYa OJAMH 03ara KelraH Ba KeHHHYaIuK
tapkairad. Ly Oowuc, Xo3upma pam3uii Oeirmmapra sra
Oynmran Oymcak-ma, paM3 CHMBOJM3MIAH  TalIKapuaa
PUBOXIAHUO OOPHIIMHU KAaThUIl HIIOHY OMIaH aWTHIIMMU3
MYMKHH.

Hctuknon paBpu IIEbpUATH Typnud HyHamumi,
oKMMIIapZa Typda IIakiapia Ba Typda oxaHIIapaa Tobopa
caiikan Tomu® OOpMOKIa, ULIYHMHTOEK pamznap,
TUMCOIap, MeTadopanap acocuga MyIIOXaga IOPUTHII Ba
Ganuuit ymymiammManapaa Qancaduii TepaHIMKKa WHTHIULIL
X03UpH OOCKMY MHIebpHH MaaHUATHUHT Talard YCTYBOP
xXycycusiTiaapuaad.  bamumit  ymymamTHpwiraH — paM3id
CHMBOJIUK 00pa3mmmmk ymoOy HyHanmumpard acapiapHHUHT
6o ¢asmnarura atmanau” [7, 10]. bagunit xy4nm mespusT-
HHUHT acoCH, KOH TOMHpHIAa OKaéTraH KOHH, yHra Hadocar,
TabCUPYAHIMK OaXII 3TaJUTaH TACBUDP BOCHTACH. ATaOHETHH,
allHMKCa MICHPUATHU Oaguuii KYYMMCH3 TacaBBYP KHJIHII
MYMKHH 3Mac.
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THE USE OF MEANING AND INTERPRETATION OF LEXICAL UNITS IN DICTIONARIES
Abstract

Today, in the modern education system, special international genres of dictionaries are being created; the creation of
monolingual, bilingual, multilingual, serial dictionaries, and complex dictionaries is extremely popular. The vocabulary of a
language is infinite in scope and level of knowledge, and in the process this vocabulary is constantly enriched. Old words are
replaced by new words, words from other languages are studied, new words are created, new meanings are formed. Dictionaries
are created for different purposes, and their study plays an important role in the full development of the language, literacy, speech
culture and is widely studied by scientists around the world and in Uzbekistan.
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terminology, encyclopedic

YIIOTPEBJIEHUE, BHAUEHUE U TOJIKOBAHUME JEKCUYECKUX EJIUMHUIL B CJIOBAPSIX
AHHOTAIHS

CerozHsl B COBPEMEHHOM CHCTeMe 00pa30BaHMs CO3AI0TCA CHEeNHaTbHbIC HHTEPHAIMOHAIBHBIC XKaHPBI CIOBapel, Ype3BbIYaifHO
MOIYJISIPHO CO3/IaHHUE OJHOS3BIYHBIX, IBYS3BIYHBIX, MHOTOSI3BIYHBIX, CEpUIHBIX CIOBapeil, KOMIUIEKCHBIX cioBapei. CIoBapHBIH
3amac s3bpIKa OCCKOHEYEH 10 cBoeMy OOBEMy W YPOBHIO MO3HAaHHSA, M B TIPOLIECCE 3TOT CIOBAPHBIA 3amac IMOCTOSHHO
oboramaercs. Crapple CI0Ba 3aMEHSIOTCSI HOBBIMHU CIIOBaMH, M3YYalOTCS CJIOBA M3 OPYTHX S3BIKOB, CO3AIOTCS HOBBIC CIIOBA,
(dhopmupyroTCs HOBBIC 3HaUeHUA. CIIOBapH CO3MAIOTCS JUIS Pa3HBIX IEJCH, U MX U3yYCHUE MIPACT BAXKHYIO POJIb B TIOJHOIICHHOM
Pa3BUTHH S3bIKA, TPAMOTHOCTH, KyJbTYPhI PEYH U IIHUPOKO M3YYACTCs YUCHBIMHU MHpa U B Y30CKHCTaHE.
KnwueBble ciaoBa: CinoBapb, OOLIMIA, CHCNUAIBHBIN, S3bIKO3HAHWE, JIMHTBUCTUYCCKUIA,
AHTPONOLUEHTPUUECKUH, JIEKCUKA, IIPOU3HOIICHUE, TEPMUHOJIOTUSI, SHIUKIONEANYECKIH

J'II/IHFBOI[I/II[aKTI/I"IeCKI/II\/'I,

LUG’ATLARDA LUG‘AVIY BIRLIKLARNING QO‘LLANILISHI, MA’NOSI VA IZOHLANISHI
Annotatsiya

Bugungi kunda zamonaviy ta’lim tizimida yaratiladigan lug’atlarning maxsus xalqaro janrlari yuzaga kelgan bo’lib, bir tilli, ikki
tilli, ko’p tilli, seriyali lug’atlar, kompleks lug’atlarni yaratish nihoyatda ommalashgan. Tilning lug’at sostavi o’z imkoniyatlari
va uni bilish darajasiga ko’ra cheksiz xususiyatlarga ega bo’lib, shu jarayonda lug’at sostavi ham tinimsiz boyib boradi. Eski
so’zlar o’rnini yangi so’zlar egallaydi, boshqa tillardan so’zlar 0’tib o’zlashadi, yangi so’zlar yasaladi, yangi ma’nolar hosil
qilinadi. Lug’atlar turli magsadlarda tuziladi va ularni o’rganish, 0’z tilining imkoniyatlarini to’laroq egallashda, savodxonlikni
oshirishda, nutq madaniyatini yuksaltirishda muhim rol o’ynashi jahon va O’zbekistonlik olimlar tomonidan keng ko’lamda
o’ragnilib kelinmoqda.

Kalit so‘zlar: lug’at, umumiy, maxsus, tilshunoslik, lisoniy, Ingvodidaktik, antroposentrik, leksika, talaffuz, terminologik,
ensiklopedik.

Kirish. Lingvistik va madaniy tushunchalarga ega
bo‘lish va dunyo tillarini o‘rganish bilan bog‘liq tushunchalar
XXI asrda global hamjamiyat va savdo, igtisodiy sohada
faoliyat yuritadigan insonlar uchun juda muhim ahamiyat kasb
etadi. Shuningdek, dunyo tilshunosligida XX asr boshlariga
kelib til va wundan foydalanuvchi shaxs o’rtasidagi
munosabatlarni tilda aks ettirish, til egalarining atrofdagi
olamning milliy lisoniy manzarasi bilan tanishib borishi
hamda kommunikativ qobiliyatini o’stiruvchi lingvodidaktik
vositalarga e’tibor kuchaydi. Bu jarayon ko’pgina ilg’or
davlatlarda 0’quv lug’atlarining nafagat nutq o’stirish vositasi,
balki intellektual rivojlangan shaxsni tarbiyalashning muhim
vositasi deb tan olinishi hamda turli yoshdagi til
o’rganuvchilar uchun mo’ljallangan antroposentrik o’quv
lug’atlarining lingvistik, kognitiv, lingvodidaktik jihatlarini
ochib berishda amaliy ahamiyat kasb etadi.

Asosiy gism. Lingvodidaktika til 0’qitishning umumiy
nazariyasi sifatida ta’riflanadi, uning asosiy vazifasi chet tillar
o’qitish metodikasini ishlab chiqgishdir. Lingvodidaktika va til
o’qityish metodikasi  tushnchalarining o’zaro bog’igi
to’g’risida turli nuqtai- nazarni belgilash mumkin. Bu esa
ingliz, rus va o’zbek tillarida maxsus pedagogik leksikaning
0’z sohasiga oid barcha sohalarini qamrab oluvchi so’z va

atamalar mavjudligini lingvistik nugtai nazardan chuqur ilmiy
tahlil qilish va o’rgatish zaruratini yuzaga keltiradi. Unda
xorijiy tillar va sohalar bo’yicha terminologiyani o’rgatish,
barcha sohadagi atamalarni o’rganish, tushunish, to’g’ri
tarjima qilish, ularni amaliyotga qo’llash va tartibga solish,
ichki  imkoniyatlar  hisobiga  boyitish, arxaizm va
neologizmlarni tahlil qilish zarurligi tushuntiriladi.

L.A.Dunaeva lingvodidaktik muhitga quyidagicha
ta’rifni beradi: -“bu didaktik tamoyillar asosida birlashtirilgan,
zamonaviy sharoitlarda og'zaki muloqotni o’zlashtirish
magsadlariga erishish uchun zarur va etarli bo’lgan o'quv
jarayoni sub’ektlarining bevosita muhiti”. [1]

Lingvodidaktika til o’qitish nazariyasining umumiy
qonuniyatlarini  ishlab  chiqadigan, til o’rgatish va
o’rganishning metodologik asoslari bilan shug’ullanadigan fan
hisoblanadi. Lingvodidaktikaga darsni zerikarli va murakkab,
o’qituvchi va o’quvchi uchun keraksiz va ahamiyatsiz qilishga
xizmat qiluvchi pedagogik atamalar yig’indisi sifatida emas,
balki dars samaradorligini oshirish, o’quvchilarni mavzuni
chuqurroq tushunishga jalb etish vositasi sifatida garash
magsadga muvofiqdir. Lingvodidaktika amaliy tilshunoslik
fani bo’lib, u chet tilini o’qitishni ham, o’zlashtirishni ham
hisobga oladi. Lingvodidaktika til o’qitishning umumiy
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qonuniyatlarini o’rganadi, didaktik magsadflarga, bir tillilik
yoki ikki tilliliking til o’rganishga ta’siridan kelib chiqqan
holda muayyan tilni o’rgatishning usul va vositalarini ishlab
chiqgadi va shu bilan bog’liq muammolarni hal giladi.

Liongvodidaktika lotincha “lingua” “til” va yunoncha
“didacticos” “ta’lim” so’zlaridan olingan bo’lib, til
o’qitishning ~ umumiy  nazariyasini  yaratish  bilan
shug’ullanuvchi fandir. Bu atama birinchi marta rus tilshunosi
N. M. Shanskiy tomonidan kiritlgan, bu fan til o’rgatish
muammolarini o’rganishga mo’ljallangan, deb kiritadi [2].
Lingvodidaktikaning asosiy vazifalari tillar o’rtasidagi
o’xshashlik va farglarni aniqglash, o’rganilayotgan tilning
mazmuni va tuzilishini tahlil qilish, o’qitish jarayoni uchun
zarur bo’lgan lingvistik minimumlarni belgilash kabi
masalarni  hal etishdan iborat. Lingvodidaktika atamasi
umuman olganda til o’qitishning nazariy va uslubiy
muammolarini til o’qitish maqsadlarini hisobga olgan holda
o’rganish tahlilini bildiradi [3].

Shu ma’noda xorijiy tillarni amaliy magsadlar uchun
o’rganish va o’rgatishdan kuzatilyotgan magqsadlar turlicha
talqin etilsada, bular ichida bo’lajak mutaxassislarni
muloqotga tayyorlash, ya’ni chet tili ta’limi va tahsilidan
ko’zlanayotgan magsad kommunikativ xususiyatga eckani
oydinlashadi. Chet tili va ta’limidan kuzatilgan magqsadlar
mazkur xususiyatga ega ekani birinchi o’rinda, shubhasiz chet
tilda aloga qilish amaliyotni qo’yadiki, bu amaliyot tildan
amalda foydalanish mashglarisiz mumkin emas. Bu amaliyot
0’z - o’zidan ayonki nutqiy ya’ni muloqot yo’sinidagi
hodisadir. Shu boisdan chet tili ta’limi va tahsilining tashkil
etilishi va lingvopsixologik va lingvometodik xususiyatlarini
hisobgfa olingani bilan samaradorlikka daxldor bo’ladi. Shu
o’rinda shuni ta’kidlash lozimki, bugungi kunda chet tilini
o’rganish davr talabiga aylanib ulgurgan. Qaysi bir o’quvchi
yoki talabani olmaylik, 0’zi o’zlashtirayotgan ta;lim sohasidan
farqli ravishda, qo’shimcha tarzdagi biror bir chet tiliga mahr
qo’yib, uni imkoni boricha yuqori darajada o’zlashtirshga
intilmoqda.

Shuni alohida ta’kidlash lozimki, xorijiy tillarni
o’rganuvchilar imkoniyat darajada o’zlari o’rganayotgan bir
yoki bir necha xorijiy tillarini juda mukammal va puxta
egallashga harakat qiladilar. Istalgan chet tilini uning lug’at
tarkibidagi erkin va turg’un so’z birikmalari bezab turadi.
Tilning lug’at sostavi o’z imkoniyatlari va uni bilish
darajasiga ko’ra cheksiz xususiyatlarga egadir. Tilning lug’at
sostavi tinimsiz boyib boradi. Eski so’zlar o’rnini yangi
so’zlar egallaydi, boshqa tillardan so’zlar o’tib o’zlashadi,
yangi so’zlar yasaladi, yangi ma’nolar hosil qilinadi.Lug’atlar
turli maqgsadlarda tuziladi va ularni o’rganish, o’z tilining
imkoniyatlarini to’laroq egallashda, savodxonlikni oshirishda,
nutqg madaniyatini yuksaltirishda muhim rol o’ynaydi.
Zamonaviy ta’lim tizimida yaratiladigan lug’atlarning maxsus
xalqaro janrlari yuzaga kelgan bo’lib, bir tilli, ikki tilli, ko’p
tilli, seriyali lug’atlar, kompleks lug’atlarni yaratish nihoyatda
ommalashgan. Bugungi kunda “o’quv lug’ati” termini ostida
ta’limning qaysi bo’gini uchun mo’ljallanganligiga ko’ra
quyidagi uch turga mansub lug’atlar tushuniladi: [4]

1) maktabgacha yoshdagi bolalarga mo’ljallangan
lug’atlar: learning dictionary, kindergarten dictionary, kids
dictionary, children’s dictionary, kindle edition, momkosbHbIit
croBaps, bobokulchacha;

2) maktab o’quvchilari uchun mo’ljallangan lug’atlar -

maktab lug’ati, wkonpHBI cnoBaps, School dictionary,
educational dictionary;
3) yuqori sinf o’quvchilari, oliy o’quv yurtlari

talabalari uchun tuzilgan lug’atlar - o’quv terminologik
lug’atlar, o’quv  ensiklopedik  lug’atlar,  y4eGHbIi
TEPMHUHOJIOTHUECKUH CII0Baph, YUe€OHBIN SHIMKIIONEIUYECKUH
ciosaps, educational terminological dictionary, educational
encyclopedic dictionary. So’z va so’z birikmalarning, tematik
so’zlarning, antonimlar va sinonimlar ma’lum bir reja bilan
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to’plangan hamda tartibga solingan kitob yoki jamlanma
shakldagi to’plami lug’at deyiladi. Lug’atlar turli magsadlarga
tuziladi. Ko’zlangan magsad jihatidan lug’atlar 2 xil bo’ladi:
Ensiklopedik (Qomusiy) va Lingvistik lug’atlar. Barcha
turdagi lug’atlar o’rtasida quyidagicha o’xshashlik mavjud:

a) lug’at maqolalarining vokabulasiga asosan, leksema

chiqariladi.
b) Bu leksemalar qgatoriy alifbo tartibda joylashtiriladi.
Ensiklopedik  (qomusiy) lug’atlarda texnik va

madaniyatning barcha sohalariga oid tushunchalar izohlanadi.
Ularda tabiat hodisalari, ijtimoiy hayotdagi vogealar, mashhur
kishilar chiqishining ko’rdatish bilan chegaralanadi. Shuning
uchun bunday lug’atlar tushuncha lug’ati deb yuritiladi.
Bunday lug’atlarda odatda, rasmlar, kart ava sxemalar ham
keltiriladi. Ensiklopedik lug’atlarda berilgan so’z va iboralar
alfavitning birinchi harfi “A” tartibda sarlavha sifatida
qo’yiladi hamda alfavitning qolgan harflari bo’yicha davom
ettiriladi. Ensiklopedik lug’atlar esa Sharqda “Qomus”,
G’arbda bo’lsa “therauras” deb yuritiladi [5].

Lingvistik lug’atlarda lug’at boyligi aks ettiriladi.
Bunday lug’atlarning asosiy maqsadi leksema va
frazeomalarning semantik mazmunini o’zida aks ettirib
tavsiflashdir. Bundan tashqgari ushby lug‘atlarda lug‘aviy
birliklar tilshunoslik nugtai nazaridan izohlanadi, grammatik
va fonetik ma’lumot gisman keltiriladi [6]. Bunda so’zning
bosh ma’nosi haqida fikr yuritiladi, agar, lozim topilsa shu
ma’noning ishlatilishini aks ettiruvchi misol keltiriladi,
so’ngra bu so’zning hosila, ko’chma ma’nolari tasvirlanadi.
Bunday ma’nolarning tasvirida misollar keltirish shart, chunki
bularni anglash uchun kontekst talab qilinadi. Leksik ma’noni
tasdiglovchi nutq parchalari odatda badiiy va boshqga
adabiyotlardan olinadi. Agar so’zlar ma’nolar jihatidan
ma’lum sistema bo’yicha to’planib, so’larga misollar keltirib
izohlansa, ushbu lug’atlarning yo’qori saviyada tuzilganidan
dalolatdir. Saviyasi baland lug’atlarda so’zlar va frazemalar
ikki xil yo’l bilan joylastiriladi. Birinchisi, yagona alfavit
tartibda joylashtiriladi. Masalan, bir o’zakdan yasalgan so’zlar
bir joyga to’planadi va o’zaro yasalishiga qarab alfavit tartibda
joylanadi. Ikkinchisi, frazeomalar tematikasiga ko’ra
joylashtiriladi. Lingvistik lug’atlar turli magsadlarda tuziladi
va ularning turlari ham ko’p. So’zlarning biror sohaga oid
leksikasi bilan adabiy til leksikasining ma’lum gatlam bilan
chegaralanganligi va chegaralanmaganligiga ko’ra lug’atlar
dastlab ikkiga bo’linadi: Umumiy va maxsus lug’atlar.
Umumiy lingvistik lug’atlarda hamma qo’laydigan so’zlarning
xarakteristikasi beriladi. Bular bir tilli (monolingual), ikki tilli
(bilingual) va ko’p tilli (multilingual) bo’ladi.

Umuman olganda, bir tilli lug’atlarning ham bir necha
turlari mavjud bo’lib: ular isohli lug’at, imlo lug’ati,
sinonimlar lug’ati, frazeologik lug’at, dialektikal lug’at
maxsus lug’atlar tipiga kiradi [7]. Izohli lug’atlarda lug’aviy
birliklarning ma’nosi izohlanishi barobarida lug’aviy birlik
ko’p ma’noli bo’lsa ularning barcha ma’nolari ko’rsatiladi va
belgilanadi hamda har bir ma’nosi alohida — alohida izohlanib
boriladi.  Frazeologik  iboralar = ma’nolarini,  stilistik
xususiyatlarini to’laqonli izohlash uchun boshqa bir qator
yordamchi vositalardan ham foydalaniladi. Buning uchun
grammatik xarakteristika, qo’llanish ko’lamini ko’rsatish
magsadida turli manbalardan olingan illyustrativ misollar va
tarixiy etimologik ma’lumotlar berish bilan bir qatorda
zamonaviy poligrafik vositalardan unumli  foydalanish
magsadga muvofiqdir. Ikki tilli frazeologik lug’atning asosiy
prinsiplaridan biri iboralarni tarjima qilish muammosidir.
Tarjimada izoh talab gilinadigan iboralar lug’atda berilishiga
garab tanlab olinishi bilan bevosita asliyat va boshga tilga
tarjima gilingan iboralarni bir - biriga gay darajada mosligi,
shu bilan bir gatorda muammolarning yechim topishi
lug’atlarning mukammaligini hamda sifatli ekanligini
belgilaydi. Tarjima lug’atlar tuzish jarayonida asosan ikki til
birliklari o’rtasidagi ekvivalentlik munosabatlari o’rnatish




O¢‘zMU xabarlari Bectank HYY3

ACTA NUUz

FILOLOGIYA | 1/5/12022

masalasi yotadi. Ushbu ekvivalent munosabatlar asosan turli
til vakillari mantigiy tushuncha sistemalarining umumiyligiga
asoslanadi, ya’ni xalqlarining qaysi hududda istiqomat
qilishidan qat’iy nazar, dunyoni idrok qilishdagi mantiqiy
tushunchalari  bir xil. Shunday ekan, bunday falsafiy
tushunchalar bir tilda berilgan elementlari bilan ikkinchi bir til
elementlari o’rtasidagi ma’nodosh (equivalent) munosabatlar
o’rnatish mumkinligini asoslaydi. Dunyo hamjamiyatining
rivojlanishning tobora yo’qori natijalarga ko’tarilishini
hisobga olsak lug’atlarning turli tillardagi elektron variantlari
ham vyaratilmoqda- ki, ular bir vaqtni o’zida vaqtni tejashga
olib kelsa, ikkinchi tomondan olib yurush qulaydir.
Lug’atlarni yaratish jarayoni qamchalik murakkab va

mashaqqatli bo’Imasin, ularning natijasi shunchalik ahamiyatli
bo’ladi. Hozirgi zamon yoshlarimizning asosiy vazifasi -
zamon talabiga mos, electron lug’atlardan foydalanishni
mukammal 0’rganib olish hamda o’zbek va ingliz tillari - ning
izohli lug’atining zamonaviy turdagi .elektron variantlarini
tayyorlashdir.

Xulosa va takliflar. Lug’atlarni o’rganishning
ahamiyati shundaki, ular bizga tarixiy jarayonlar, geografik
atamalar va nomlar, barcha sohadagi terminlar hamda
terminologiya haqida ma‘lumot berish bilan qatorda so’z
boyligimizni kengaytiradi. Lug’atlar oldiga qo’yiladigan
talablarning rang- barangligi ularning ommabopligida.
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PROSPECTS FOR THE STUDY OF PROVERBS IN THE FRAMEWORK OF NEW DIRECTIONS OF LINGUISTICS
Abstract

The article deals with the research potential of the proverb as an object of study of new areas of linguistics: linguoculturology,

cognitive linguistics, pragmalinguistics, linguoaxiology. Broad prospects for the study of proverbs within the framework of new

areas of linguistics are determined by the diversity of the characteristics of proverbs, due to their social nature.

Keywords: proverb, object of study, areas of linguistics, linguoculturology, cognitive linguistics, pragmalinguistics,

linguoaxiology.

MAKOLLARNI TILSHUNOSLIKNING YANGI YO‘NALISHLARI DOIRASIDA TADQIQ QILISH ISTIQBOLLARI
Annotatsiya

Magqolada maqgolning tadgiqot ob'ekti sifatida tilshunoslikning yangi yo'nalishlari: lingvokulturologiya, kognitiv tilshunoslik,
pragmalingvistika, lingvoaksiologiyadagi ilmiy-tadgigot imkoniyatlari ko'rib chigiladi. Magqollarni tilshunoslikning yangi
yo‘nalishlari doirasida o‘rganishning keng istigbollari ularning ijtimoiy tabiati bilan shartlangan xususiyatlarining xilma-xilligi
bilan belgilanadi.

Kalit so'zlar: maqol, o'rganish ob'ekti, tilshunoslik yo’nalishlari, lingvokulturologiya, kognitiv tilshunoslik, pragmalingvistika,
lingvoaksiologiya.

MNEPCIEKTUBBI UCCJIEJOBAHUSI TIOCJOBUIL B PYCJIE HOBBIX HAITPABJIEHUM SI3bIKO3HAHUS

AHHOTAIHS

B crathke peur mAeT 0 HaydyHO-HCCIIEIOBATEIBCKOM MOTCHIMANE MOCIOBHUIBI KaK OOBEKTAa HM3YYCHHs HOBBIX HAIpaBICHHN

SI3BIKO3HAHUS: JIMHTBOKYJIBTYPOJIOTUH, KOTHUTHBHOM JIMHTBUCTHKH, TpParMajlMHIBUCTUKH, JHUHrBoakcuosnoruu. Illupoxue

MEPCIEKTUBBI UCCIICIOBAHUS MOCIOBHIl B paMKaX HOBBIX HAIpaBICHUH S3BIKO3HAHUS MPEHONPENCIIOTCS Pa3HOIUIAHOBOCTHIO

XapaKTEPHUCTHK MTOCTIOBUII, OOYCIIOBICHHBIX UX COLUAIBHON MPUPOIOM.

KnioueBble cioBa: mocioBHna, 0OBEKT HCCIECIOBAHUS, HANPABICHHS S3BIKO3HAHUS, JHMHTBOKYIBTYPOJOTHS, KOTHUTHBHAS

JIMHTBUCTHKA, TIParMaJIMHTBUCTHKA, JTMHTBOAKCHOJIOT HISL.

BBenenne. CoBpeMeHHas JMHIBHCTHYECKas HayKa
XapakTepu3yeTcs BO3PACTAIOIIMM HHTEPECOM K BOIpOCAM
OTpakeHHs1 4YenoBeka (CoLHMyMa), WHIUBHAYAIBHOTO U
OOIIECTBEHHOTO CO3HAHHSA, KyJIbTYpHl W MEHTAIbHOCTH
SI3BIKOBOI JIMYHOCTH, COIIMyMa, 3THOCA B S3BIKE, YTO, B CBOIO
odepenb, ACTEPMHUHUPYETCS CMEHOW HaydyHOW mapagurMbl
CTPYKTYpaJi3Ma aHTPOTIOIEHTPU3MOM.

B miiaHe mposiBIIeHUs] aHTPONIOLEHTPHUYECKOTO Hadaia
B s3bIKE OJHMM U3 Haubojee sAPKUX U  Oorateix
pasHooOpasHoli  MH(pOpMAIMel HCTOYHHKOB  BBICTYIAIOT
MapeMHOJIOTHYECKHE EJUHULBI s3bIKa, B YHCIE KOTOPBIX
cileryer 0cob0 OTMETHTh IIOCIOBHILY, IIOCKOJBKY OHa
SBIISIETCSl cOOOU Kiaze3b HapOTHOH MYIPOCTH, COACPIKAIIHIA
HeHcuepraeMple COBETHI a0CONIOTHO Ha BCE JKH3HEHHBIE
CHUTYaIINH.

B HacTosmel crarbe Jenaercs MOMNBITKA OMpeje-
JICHUA NIEPCHEKTHUB UCCIICNOBAHUA ITOCIOBHUIl B paMKaX HOBBIX
HaﬂpaBHeHl/II;'I SI3BIKO3HAHUS: JIMHI'BOKYJIBTYPOJIOTUH, KOI'HHU-
TUBHOM JIMHI'BUCTHUKH, M[parMaJuHIBUCTHKH, JIMHIBOAKCH-
OJIOTHH U JIp.

O630p muteparypsl mo Teme (Literature review). B
HACTOsIIlee BpeMs B JIMHTBUCTHUSCKOM HayKe MOXKHO
OTMETHTh  PAI  TapEeMHOJOTHUECKHX  HCCIEIOBaHHUM,
BBIITOJIHEHHBIX B PYCJIE HOBBIX HaHpaBHeHI/Iﬁ A3BIKO3HAHUA.

B YaCTHOCTH, TTOCJIOBHIIBI B paMKax
JIMHI'BOKYJIBTYPOJIOTH H3Y4aroTCs B Tpyaax TaKHuX
s3bikoBeNIoB, Kak E.C. Tapacosa, H.B. backo, E.A. MouuHa,
H.A. Iloranosa, A.B. Jlennesa, 3.B. bparamosa u ap.

TlocnoBuma kak OOBEKT KOTHHTHBHOH JHMHTBHCTHKU
paccmarpuBaeTcs B HaydHBIX u3bickaHmx A.I'. ['amGapoBoii,

I'.H. Sradaposoii, T.51. SAxoser, XK.I'. ABanecsn, 1.0. Hatko,
H.A. Cxurunoii, B.I1. [llabGanoBoi U 1p.

JIMHrBOMIparMaTHYECKUil acreKT MOCIOBHIl 3aTPOHYT
B uccnenosanmsx H.P. OinotkuHOBOH, O.b. AbGakymoBOi,
JLII. Cemenenko, I'.JI. Cunopkooit ®@.X. Tapacosoii, O.E.
®ponosoit, T.I'. Hukutunoit u ap.

HccnenoBanneM TOCIOBHI[ B  JIMHT'BOAKCHOJOTH-
yeckoM pakypce 3aHumarorcs C.M. Ilerposa, E.I'. Cremuna,
A.C. MankoBa, A.A. Enwmkee, E.M. Pribanbuenko, 3.0K.
Kynaesa, P.Y. Mamxunosa u 1p.

MeTtonosiorusi ucciaenoBanmsi. Vzyuenue npoGieMsl
OTIpeNIeNICHNs TIEPCIIEKTHB MCCIIEIOBAaHUS TIOCIOBHUI] B paMKax
HOBBIX HaNpaBJICHUU SI3BIKO3HAHUS MPOBOJHUTCS B HACTOSIIEH
CcTaThe C OMOpOWH Ha OOIIEHAayYHBIE H OOLIETOTHYECKUe
METO/Bl UCCIIEIOBAaHHS, a TaK)Ke HEMOCPEICTBEHHO YaCTHBIC
JIMHTBUCTHUYCCKHEC MCTO/bI, B YHUCJIC KOTOPBIX 0COGOI>’I
3HAYUMOCTHIO 00J1aaf0T METO/] THHIBUCTHUYECKOTO OMMCAHHMS,
METOJT KOMITOHEHTHOT'O aHam3a, CPaBHUTENBHO-
COHOCTaBHTeHbeIﬁ METOI, METOJ ONIO3ULIU U AP.

Meton JMHTBUCTHYECKOTO ONWCAHUS B JaHHOW
pabote  wWcHomb3yercs Ui OUpPENETCHUS  S3BIKOBOM
XapaKTePUCTHKH  paccCMaTprBaeMON  IapeMHOJIOTHIECKOU
CIMHWIEI B TUIAHE COJECPKAaHHUSA U B IUIAHE BBIPAKCHUS, YTO

IIO3BOJIAET  PACKphITh €€  CTPYKTYpHO-CEMaHTHYECKHe
CBOMCTBA.

MeTro  KOMIIOHEHTHOTO  aHajlu3a CIOCOOCTBYET
BBIABJICHUIO, aHam/Isy u OIIMCAHHUIO COOTBeTCTBleLLIl/IX

KOHHOTAIUIH B 3HAYCHUM
0003HAYCHHBIX HATPABICHHI

HalTUOHAJIbHO-KYJIbTYPHBIX
IIOCJIOBHIIBI  KaK 00BeKTa
S3BIKO3HAHMA.
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CpaBHHUTEIBHO-CONTOCTABUTEIBHBIH METOJ
NpUMEHSETCS HAaMM JUIS CPaBHEHUS OCHOBHBIX 3HA4CHHI
TIOCJIOBHUYHBIX €IUHUIl C COAEPKAIIUMUCA B CEMAHTHIECKOM
UX T0J€ KyNbTYPHO-OIIEHOUHBIX KOHHOTALUSAMH U JUIS
MOCIEAYIOIIET0 UX COMOCTABJICHUS B aHITIMHCKOM, PYCCKOM U
y30€KCKOM SI3bIKaX.

Merto/ ONIIO3WIMM HMMEET LIMPOKOe NPHUMEHEHHE B
paMKax HaIllero MCCIEA0BAHMS IIPU IIPOTHBOIOCTABICHUH TEX
WIM WHBIX acCIIeKTOB M3YYaeMBIX IIOCIOBHI] C IEJIBIO
BBIIBJICHNSI W aHAIM3a HUX PAa3JIMYHBIX XapaKTepUCTHK U
CBOICTB, KOTOpBIE COCTaBISIIOT OOBEKT HCCIIEIOBAHUS
JIMHTBOKYJIBTYPOJIOTHY, KOTHUTHBHOM JIMHIBUCTUKH, IIparmMa-
JIMHTBUCTHKH, TMHTBOAKCHOJIOTUH U JP.

AHaau3 u pe3yabTaTbl. IlocioBuiia B cOOCTBEHHO
JMHTBUCTHYECKOM paKypce H3ydeHa JMOBOJIBHO IIHPOKO.
Ocoboe BHHMaHHE SI3BIKOBEJAMHI yrensercs
COIEPXKATETbHOMY AaCIIEKTy IIOCIOBHII M HX CTPYKTYPHBIM
ocoOeHHOCTSIM. B WacTHOCTH, JHMHTBHCTAMH  JaBHO
YCTaHOBJIEHO, YTO MOCJIOBHLA B COAEPXKATEIBHOM IUIaHE B
JaKOHUYHOI s3BIKOBOM (popMe BbIpaXkaeT 3aKOHUYCHHYIO
MBICTIb, XapaKTEePU3YETCsI ABYIIAHOBOCTHIO M OUIOISIPHOCTHIO
CBOETO 3HAYCHHUSI.

IlocnoBuma Bcerna JIaKOHWYHA, LEJIBHOCTH €€
KOMIIO3UIIUY TIOJHOIIEHHO TIePelaeT KOHLEHTPUPOBAHHYIO
Mbicib. Hanpumep: anri.: Haste makes waste. Diligence is the
mother of success. Two wrongs don't make a right. When in
Rome, do as the Romans. No man is an island; pyc.:
Ilocnemmmp - monelt HacMemwuib. TepneHue U TpyH Bce
neperpyT. Munyc Ha mMuHYC - He Bcerga mmoc. Co cBoMM
caMoBapoM B TOCTH He XoniaT. OOuH B 1Mojie He BOWH; Yy30.:
[omran ku3 3pra 6opca émunmac. MexHat, MCXHATHHHT Tard
poxar. Kypyk kommmk oru3s iuprap. KyHox omm iynra sxmm.
KyHok ommu itynra gaxum.

B GonpIIMHCTBE CiydaeB KOMIIO3UIMS ITOCIOBHIIBI
CTPOUTCS. Ha  OWNONSAPHOCTH  3HAUYEHHS  CMBICJIOBBIX
KOMIIOHEHTOB. EcTecTBeHHO, 4TO mpH 3TOM BO TJIaBy yIia
CTaBUTCS ux TIOJI0>KUTENFHOCTE/OTPHLIATEIFHOCTb.
Hampuwmep: anrn.: A bad compromise is better than a good
lawsuit. Keep your mouth shut and your ears open. Laugh and
the world laughs with you, weep and, you weep alone. Penny-
wise and pound-foolish. Zebras have black and white in them
and get along can't we all? pyc.: Jlactouka BecHy HauWHaer,
cojoBel koHuaer.JleroM He mpumacems, 3UMOH  He
npuHecels. bapua 3a 6apuHa, MyXHK - 3a MyXuKa. be3 myxa
- uro 0e3 roioBel; 0Oe3 >keHBl - 4To Oe3 yma. Hanm npyrom
mocMestics, Haj co0Or0 moradems; y30.: bupam Oupor
Oepamu, Kynman - mexnat.['aman 03 cyzma, MmHN kym xy3mna.
busnuku - xanrama, CusHuku - Yprana.bupnamran papé
6ymnap, Tapkanran upMok Oynap.bup sxmm Gunan 6up EMOH
kenumiap, kku éMoH kenuimmac.

Eme omHMM BONPOCOM HM3Y4YSHHS IIOCIOBHIBI B
COOCTBEHHO  JIMHTBHCTHYECKOM  IUTaHE  SIBISIETCS €€
CIOCOOHOCTH OJTHOBPEMEHHO YHOTPEOIATHCS U B PSMOM, U B
nepeHocHoe 3HadeHwsix. Hampumep: anri.. The squeaky
wheel gets the grease. No man is an island. People who live in
glass houses should not throw stones. Birds of a feather flock
together; pyc.. AnteiH mpomagaer — U MapThiH NPOMaIacT.
Apunymika MapuHymky He Xyxe. befHoMy ofeTbest — TOIBKO
MOMOSICATHCS. BrarocnoBeHHBIi Gapau Jydie
HeOnarocnoBeHHoro Oblka. [Ipuctpomma pmereit: omHOrO MO
MHpPY IyCTHJIA, IPYTOTO yIHThCS OTAaNa — CBHHOMACY; y30.:
T'ypyununr xypmaru 6op, EMoHHMHr TYkMoFu Gop. Emon
apaBa ityn 6ys3ap, EMoH XotmH — yii. Acim Kopa okapmac,
Acin Oy3yk Ty3anmac. 3aprap ¢Qupubrap 6ynca, onTHH
3aHrnap. Tysaku TYIKWIMK Kuiap, bypu Oypunuk xumap.

B eJoM, NpHU H3YYEHUU IOCIOBUIBI KaK 00beKTa
COOCTBEHHO JIMHTBHCTHYECKHX HCCICJOBaHUI oOpamiaercs
BHMMAaHHE Ha 3HAKOBYIO €€ MPHPOAY, NPUKPEIUIEHHOCTh 3a
ONIPENENICHHONH  pEedYeBOM  CHTyalMeil, TIpaMMaTHIECKYIO
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odopmieHHOCTb, 00pa3Hy!0 MOTHBHPOBAHHOCTb CMBICTA,
TEMaTU4ECKUM 0XBaT U Jp.

Pa3HOMIaHOBOCTh JIMHIBUCTUYECKUX XapaKTEPUCTHK
MOCJIOBHL, OOYCIOBICHHBIX HX COLMAIBHON HPUPOIOH, HX
KOHHOTAIMA, «KOTOPYIO MCCIIEIOBaTeNN OMPENEISIoT MOo-
pa3HOMY, HO OOBIYHO BCE€ BKIIOYAIOT B HEE AMOIHOHAIBHBIN,
OLIGHOYHBIH, 3KCIPECCUBHBIN, CTHJIMCTUYECKUN KOMIIOHEHTHI
U BHYTpEHHIOIO (opMy» [1], OTKpBIBaeT IHUPOKNE TOPU3OHTEHI
UCCIEIOBaHUsS  JAaHHBIX  €IUHUI] B  paMKaX  HOBBIX
HaNpaBICHUN SI3BIKO3HAHUS, B YHUCJIE KOTOPBIX IIPEXKJE BCEro
cieyeT 0003HAYMTh JHMHTBOKYIBTYPOJIOTHIO, KOTHUTHBHYIO
JIMHTBUCTHKY, INParMaJHHTBUCTUKY, JIMHI'BOAKCHOJIOTHIO U
T.IL

[locnoBuna ecTh NPOAYKT OYXOBHOM KyJBTYpPBI
stHoca. Kak ormewaer B.II. Anukun B IlpegucnoBum x
«CnoBapro pycckux mociioBui U norosopok» B.IT. XKykosa,
«II0CIIOBUIIA - HE TIpocToe u3pedeHne. OHa BBIpakacT MHEHUE

Hapoga. B Hell 3akimroyeHa HapojgHas OLCHKA JKHM3HH,
Ha0mlofeHne HapoxHoro yma. He Beskoe u3pedeHue
CTQHOBWJIOCH ~IIOCJIOBULICH, a TOJBKO TakKoe, KOTOpoe

COTJIACOBBIBAJIOCH C 00Pa30M JKU3HH U MBICISIMH MHOXKECTBA
JIOJIeH - TakOe M3PEUECHHE MOTJIO CYIIECTBOBATH THICIUETCTHS,
Mepexossl M3 BeKa B BEK. 3a KaXIOW W3 IOCIOBHUI[ CTOHUT
ABTOPUTET MOKOJICHUs, X CO3aBIIUX. [109TOMy MOCIOBHITBI
HE CIIOPST, HE JOKA3bIBAIOT - OHH IPOCTO YTBEPXKIAIOT WU
OTPHIIAIOT YTO-JIMOO0 B YBEPEHHOCTH, YTO BCE MMM CKa3aHHOE -
TBepaast uctTuHay [6].

IlepenaBast BeKaMH HAKOIUIEHHYIO MYyIpPOCTh HApoja,
MOCIIOBUIIA, BMECTE C TEM, COAEPXKUT B cebe peanuu
HALMOHANBHOM KapTHHBI MHUPA, PEIIPE3EHTUPYET 0COOCHHOCTH
MHPOBHJCHUS HapoJa, €ro OIBIT, JAyXOBHOe OorarctBo. B
9TOM IUIaHE MOCJIOBUIIA BBICTYIAET OAHUM U3 HEHCCSIKAaeMbIX
WCTOYHUKOB, IIGHHEHIIMM OOBEKTOM  JIMHTBOKYJIBTYpO-
JIOTHYECKUX HccaenoBanuid. 0o, kak crpaBemnBo OTMedaeT
O.'. JlyOpoBckasi, «IOCIOBHUIIBI HE TOJBKO OTOOPa)XaroT
JIEHCTBUTEIBHOCT M  BBIPAXKAIOT OTHOLICHHE HOCUTENIEH
OTIPEATIEHHOTO S3bIKA K TEM HJIM MHBIM ()parMEeHTaM MHpPa, HO
U BOCIIPOM3BOJAT M3 MOKOJEHHS B IOKOJICHHE KYJIbTYPHO-
HallMOHANbHBIE YCTAHOBKM W TPAJUINH HApOJa - HOCHUTEIS
si3pika» [5]. Hampumep: aurn.: To pick the plums out of the
pudding. It's not the gay coat that makes the gentleman. To
out-Herod Herod. To put off till Doomsday. The Englishman's
home is his castle; pyc.: Illu na kama - numa vama. B Tyiy
CO CBOMM caMOBapoM He e3nsaT. Ha uyxkoii kapaBaii ry0 He
HaJlyBal, a MOpaHbIIIe BCTaBail a cBoii 3atupaii! 36a kpacHa
yriaamu, oben - muporaMu. TONBKO JamoTh Ha 00 HOTH
IUIETETCS, & U PYKAaBUYKU PO3HHU. A emé roBopsT, B Mockse
Kyp J0sT.; y30.: MexMoH kenca, mactra Ty, [1agoB 6epMok
axara Tym. burusHm kxanopara smmpu6 6ynmac. bosopmarn
ayton, Kunap mnm - kawo6. KaBymuMHN onran Oup KHIIH,
I'yMoHmopuM MHHT KHIIM. MyJlaHUHT €MOHHM - BapakyH,
OnaMHUHT EMOHH - KAPOKYH.

B memom, ciemyer OTMETHTH, YTO «B HIHMOMATHKE
S3bIKa OTPAKAETCS CHCTEMa IIEHHOCTeH, OCHOBHBIC YEPTHI
HAlMOHATFHOTO  XapakTepa, OCOOCHHOCTH  KYJIBTYpHI,
OTHOILIEHUE K MUPY, K APYTUM Hapoxam» [2].

O)IHI/IM U3 BAXHBIX AaCIEKTOB H3Y4YCHHUS TIIOCIIOBHIL
ABJIACTCA BBIABICHHEC B HHX OCOGCHHOCTeﬁ MHUPOBUIACHHUA
HapoJa: «IOCJIOBHUIIBI 00pa3yloT IOCTaTOYHO O00O03pHMBIH U
3aKOHYEHHBIII  yJacTOK SI3BIKOBOM  CHCTEMBI,  JaloMmuit
BO3MOKHOCTb OIHCATh OTPa)KaeMBIH S3BIKOM B3IJIAT HAa MHpP
JOCTATOYHO TIOJTHO ¥ JOCTOBEPHO» [4].

B MOCJIOBUIIAX MHPOBHJICHHUE Hapoza
BepOaTM3UpyeTCs MOCPEICTBOM PENpe3eHTAlH KOHIETTOB,
KOTOpbIE XapaKTepU3YIOTCS MHOTO- W Pa3HOIUIAHOBOCTBHIO
NpEACTABJICHHOI'O B HUX COACPKaHUA IOHATHUA. 3an0KeHHbIE
B IIOCJIOBHLAX KOHLENTHI HaApsAAy C OCHOBHBIM 3HAa4Y€HUEM
JICKCUYCCKUX CIAHHUI] (bOpMI/IpyI'OT KOTHHUTHUBHBIC MOJICIHU
O0TOOpaKEHHUS JEeHCTBUTENLHOCTH, YTO MOXKET 3HAUYUTEIHHO
Pa3HUTBCS B 3aBHCHMOCTH OT JKH3HENCATCNBHOCTH U
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LECHHOCTHBIX YCTaHOBOK 3THOJIMHIBOKYJIBTYPHOIO COLMYMA.
OTUM  JECTepMHUHUPYETCS  aKTyaldbHOCTb  HCCIICIOBAHUS
MOCJIOBHILI B INHI'BOKOTHUTHBHOM aCHEKTe.

He MeHee nHTepecHBIM U BOCTPEOOBAaHHBIM SBIISAETCS
U3y4eHHE IOCIOBHI] CKBO3b NPU3MYy HX IParMaTHYECKHX
¢byukumit:  «oparmatudeckue  (QYHKIMHM — [OCIOBHI[ U
MOTOBOPOK B pe4YH, HUX KOMMYHUKATHUBHAs 3HAYMMOCTb
OIIPENENISIIOTCS.  COCTAaBOM  CeM, KOTOpbIe OOYCIIOBIMBAIOT
cBoeoOpasne mparMaTHIecKoro 3ddexra, Mpou3BOJUMOTo TOH
WIA WHON TOCIOBHICH WM TOroBopkoil. CyOBEKTHBHO-
MopanpHas (paseoceMa, MPEACTABILSIIOUIAs Pa3HOOOpa3HbIE
OTTEHKH MOOYXICHHS, SBIACTCS OJHOW W3 Pa3sHOBHIHOCTEH
MparMeM IMOCIOBHII U TIOTOBOPOK» [8].

IIparmaTuueckuit MOTEHLIHAN MIOCJIOBHI]
npefonpenessiercs TeM, 4YTO  SBISSCH  3aKOHUCHHBIMU
W3PEUCHUSIMUA  IIOCJIOBUIIEI  CITIOCOOCTBYIOT — BBIIEJICHUIO

OTIPENICNICHHBIX WIUIOKYTUBHBIX (YHKIWH, 3a)UKCHPOBaHHBIX
B CHJIy CBOCH YaCTOTHOCTH HJIHM XK€ 0CO0OW 3HAYMMOCTH B
npolecce KOMMYHUKATHBHOTO aKTa B BHJC JIAKOHHYHBIX
CTaHIAPTHBIX BbICKa3bIBaHuii [10].

Eme  omHMM  MEpCIEKTUBHBIM  HampaBICHHEM
M3yYeHHsl T[OCIOBHI[ B paMKax HOBBIX HAlpaBICHUI
SI3BIKO3HAHUS BBICTYMACT JIMHTBOAKcHonorus. Kak mwiier
O.B. JlomakuHa, «cHCTeMa LIECHHOCTHBIX KOOpJHMHAT JIFOOOH
HAIlMK 3aJ0KCHA B PAa3NIUYHBIX S3BIKOBBIX CIHHUIAX, HO
OoJee BBIPA3UTEIBHO OHa MpejcTaBicHa B
MapeMHOJIOTHIECKOM (OH/E sI3bIKa, KOTOPBIH Yy4acTBYeT B
(hOpMHPOBaHUY LIEHHOCTHBIX YCTaHOBOK JINYHOCTH. BBICOKast
CTENeHb MMapeMHUOJOTHYECKOW KOHILENTYalH3al[id [[EHHOCT-
HOTO CMBICIIa MAaTepHANbHBIX WM HICATbHBIX OOBEKTOB
BBICTYIIACT KPUTEPHEM JOMHHAHTHOCTH COOTBETCTBYIOIIHX

LIEHHOCTEH B MapeMHOJIOIMYECKUX KapTHHax mupa [22, c. 7],
YTO JaeT OCHOBAaHHE TOBOPHUTH 00 aKCHOMAPEMHOJIOTHH KaK
00J1aCTH JIMHTBOAKCHOJIOTUNY [7].

OfHUM U3 OCHOBHBIX KOMIIOHEHTOB CEMaHTHYECKOTO
3HAQUYEHHs TIOCJOBHUIl SBISIETCS HX IIEHHOCTHO-OLICHOYHAsS
cemMa. B mocnoBHmax — HaxXoOUT  CBOE  OTpaKEHHE
aKCHOJIOTHYCCKass ~ KapTHHAa MUpa Hapoma. B HEX
aKTyaIM3upyIOTCs  HamboJiee  3HAYMMBIC JUIS  Hapoja
[eHHOCTH. Hampumep, B HIDKECICOYIOMIAX ITOCIOBHIIAX
MOXEM HaONI0JaTh OTPaXKEHHE TaKOH YHHBEpCAILHOU
LEHHOCTH, Kak 370poBbe: aHril.: Good health is above. Wealth
is nothing without health. Happiness is nothing more than
good health and a bad memory. He who has health has hope;
and he who has hope, has everything. Prevention is better than
cure; pyc.: 3I0pOBbE JOPOXKE BCIKOTO OOTaTrcTBa. 3M0POBBIO
neHsl Het. Jlam Obl GOr 370pOBBs, a JHEH BIEPEIN MHOTO.
3M0poBbe 3a JIEHBTH HE KYIHIIb.3J0pOBbE coOupaercs
30JIOTHAKAMH, a TpaTUTCs - myaamiu.; y30.. CaloMaTiuk -
TyMaH Ooinuk. boinukHuHT Gomm - cornuk. bona cormuru -
oHa 6oitnuru. bomr omon 6yiica, nynmu Tomunap. OMoH 6ynca
ury 6ommM, SIHa YuKap 11y COYrM.

BeiBoabl u  pexkomenaauuu. TakuMm oOpaszowm,
HECMOTpPSI Ha JOCTATOYHO IIMPOKYI) HM3YYCHHOCTH CBOECTO
COJICPIKATEITPHOTO aCMeKTa U CTPYKTYPHBIX OCOOCHHOCTEH B
JIMHTBUCTHYECKON JIMUTEpaType, MOCIOBHIA UMEET OTPOMHBINM
HAYYHO-UCCIICIOBATCILCKUN MOTCHIMAT JUIS M3YYCHHUsS €¢ B
KagecTBe OOBEKTa HCCICIOBAaHHA B pPaMKaxX JIMHTBOKYJIb-
TypOJIOTHH, KOTHUTHUBHOH JIMHTBUCTHKH, MparMajdHTBHC-
TUKH, JTHHTBOAKCHOJIOTUHU H T.II. Onarogaps pazHoOOpazHOMY
CHEKTPY 3aKJIIOYECHHBIX B €€ CEMAaHTUYeCKOM  II0Je
HAIIMOHANTBHO-KYJIBTYPHBIX KOHHOTAIIHH.
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PRAGMATIC PROPERTIES OF DENTAL TERMS EXPRESSED IN SPEECH
Abstract

This article is devoted to the analysis of pragmalinguistic properties of dental terms. The traditional description of a language
system assumes a polyparadigmatic study, in which the study of the act of speech consists of studying the conditions under which
speakers use language means in intercultural communication. Any text is communicative in nature and includes some messages,
information that is transmitted from the source to the recipient, and the recipient must understand what he needs and needs.

Key words: linguistics, pragmatics, source, language system, speech terminology, communicative features, metaphorical
meaning.

MNPATMATHYECKHUE OCOBEHHOCTHU CTOMATOJIOI'MYECKUX TEPMHUHOB, BBIPA’JKAEMBIX B PEUN
AHHOTaALHSA

JanHast cTaThsl MOCBSIICHA AaHANN3y MPArMAITHHIBUCTUYECKUX CBOMCTB CTOMATOJIOTHYECKHX TEPMUHOB. TpaauiiOHHOE
OIMUCAHUE SI3BIKOBON CHCTEMBI MPENoaraeT MoJuIapafurMaTHIecKoe HCCIIeI0BAaHNE, B KOTOPOM M3Yy4CHHE aKTa PEIH COCTOHT
U3 U3y4eHHsl YCIOBHM, IIPH KOTOPHIX TOBOPSILIME MCIIOIB3YIOT S3bIKOBBIC CPEACTBA B MEXKKYIbTYpHOM oOIiieHnu. JIro60#i TekcT
HOCUT KOMMYHHKATHBHBII XapaKTep U BKIIOYACT B ceOs HEKUE COOOIIEHHs, HH(OPMAIINIO, KOTOPhIC MEPENalOTCs OT HCTOYHUKA
K TIOJTY4aTeNI0 U TIPH STOM MOJTyJaTellb TOJDKEH MOHUMATh, YTO €My HYXKHO U HE0OXO0IUMO.

KnwoueBble ciioBa: JTMHIBHCTHKA, IMParMaTHKa, WUCTOYHHK, S3BIKOBAs CHCTEMa, pEYb TCPMHHOJOTHS, KOMMYHHKATHBHBIC
0c00eHHOCTH, MeTahOpHUUECKOE 3HAUCHHE.

HYTKIA H®OJA DTHJIT'AH CTOMATOJIOI'HK TEPMUHJIAPHUHI IPATMATHUK XYCYCUSITJIAPA
AHHOTALHSA

Yy Makona CTOMaToJOTHS TEePMHUHIAPHHUHT MPArMajJMHTBHCTUK XyCYATIApH TaXJIWIATa OaFWIUIaHTaH. TWI TH3WMHHUHT
aHbaHABUH TaBCHU(H aMaJHil MYJIOKOTHH YpraHUII MaZaHUSATIapapo MYJIOKOTIA CY3JIOBUMIAp TOMOHHIAH THJ BOCHTANAPUIAH
(doiimanaHuin MIAPTIAPUHU YpraHUIIIaH uOopar OyiraH MOJMIApaAWrMal TaAKUKHU ¥3 WYUTra ofagd. Xap KaHmail MaTH
KOMMYHUKATHBIIMK XyCycusATHra 3ra Oynmu0, ManOamaH kaOyna KHIyBYMra WyJUTaHAIWUraH Ba aliHM Jamaa KaOyn KHITyBYH
TOMOHHMJIAH ¥3H YUyH KEepaKIHu XamJa 3apyp XUCOOJaHTaHWHH TYIIYHHIIN Kepak OyaraH 0ab3u xabapiaapHu, MabIyMOTIapHH 3
nyura Kkampao osasiu.

Kanur cy3nap: THIIyHOCTHNK, MparMaTHKa, MaHOa, THII TH3UMH, HYTK, TEPMUH, KOMMYHHUKATUB XyCYCHST, METa(OPHK MAabHO.

Kupum. XXI acp wiMuii TagxkuKoTIapu TobOopa
AQHTPOTIOLEHTPUK Ba (aHiIapapo OOFIUKIMKIApHU Y3HUzIa
ndoganaran xonna Tapakkui 3Tn6 6opMokaa. MHCOHIapHUHT
BepOas Ba HOBepOal MYJIOKOTH TYpJIM THJUIAp Ba MaJaHUST
MaTepuald JHMHTBUCTHK  XaMJa  THINIYHOCIMKKAa  XOC
OyMaraH coxa BakWJUIapu TOMOHHJIAH TaJKUK STHIITaH.

Tun TU3UMUHWHT aHBaHAaBUH TaBcUW aMajHid
MYJIOKOTHH YPTaHHII MaJaHUSATIapapo MyJTOKOTAa C¥3II0B-
Yugap TOMOHHMAAH THJI  BOCHTaTapuaaH  (oHmaTaHuII
MIApTJIAPHHYU YpraHumgaH uOopaT OYiaraH monmmapaaurMai
TaAKUKHU ¥3 UYUTa ONau.

JIMHrBUCTHK nparMaTuKaHUHT IIaKJJIaHUIITHU
TUILIYHOCHIAD WJIMHUH KHU3UKHUILJIApUAATH  KapalUIapHUHT
y3rapui xapaéuiaapu OunaH O60rnuK. THIHHHT TY3WIMIIH Ba
KOHYHUSTJIADHHUHT  KYJJTAaHWIWIINAATH ~ KOMMYHHKAaTHB
MIAPOWTIApJaH  @XpanraH  XojJa  YpraHWll,  THIHU
KOMMYHHKaTHUB BOCHTa CH(aTHAA YPTaHUII MYJIOKOT XOJaTH
Xamzia IDKTUMOMH IIApOUTHHUHT ¥3apo TabCHPUHM XHcoOTa
0nu0, YpraHum Makcaara MyBoQUKaup.

Mas3yra onj a1a0MEéTIIapHUHT TaxJIWJIH.
}O.JI.AnipecsiH TOMOHUAAH NParMaJMHIBUCTHKA XyCYCHIarua
A30XUTa MyBO(bI/lK, HYTKHUHI  JIMHIBUCTHK OupUKIa
(nekcema, addukc, rpamMMeM, CHHTaKTHK  KyPHIIHII)

VpHaTwiran 1) BoKennk, 2) xabap Ma3MyHHra, 3) aapecarra
MyHocabaTiHU udonanaiimm [1].
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H.JI.ApyTroHOBaHUHT (QUKpUra Kypa, “WIMHA XaM-
JKAMHUATAA AcTa-CeKMH MparMaTHKaH{ TUIHUHT HIUIAIIHHA
TaBCU(IALIHUHT TYpPIM XHWJI MYyaMMOJAPUHHM Xal KHJIHII
Omnan 6oFNMK HyHamu cudaTuia TyNIyHHUI, SHHU,

a) yMyMaH YHUHT KOMMYHHKaTHB MIUIATHIHIIN;

0) TWI OpKaJM THHIJIOBYMJIApPTa MyalsH Makcajiap
6opacua KOMMYHHKATHB TabCUP;

B) MaKca/jIapra dpHUIIMII HyJUTapH Ba MApTIApH;

) Xxabap Ma3MyHUHH TYIIYHUII Ba TAIKWH KHJIHIII,

1) SILIUPHH MabHOJAPHN aHHUKJIALL;

€) TWIHMHI KOHTEKCTYaQJUIMTMHH Maxcyc XOoIuca
cudartuaa ypranum [2].

KommyHukatus  #yHamum  Oyifnuya mapaMmeTpiap
aZipecaHT Ba ajpecaT YpTacHIaru Yy3apo  ajJoKaJapHU
AQHUKJIAIITa XU3MaT KWIYyBYH MKKHATA aCOCHH KOMMYHHKATHUB
Typiapjan ubopar:

V3u yuyn wMynoxor: Men (ampecant) — Men
(ampecar=agpecaHT) — Oy XoJia XaKHKHH MabBIyMOT EKU
xabapHH KaOyJ1 KWITyBYH ajJpecaT MaBxKy/l 9IMac;

[laxc 6unan MyJNOKOT: MeH (axpecaHt) — y (azxpecar)
— MYJIOKOT aBBamujaa Oab3u xabapimap MeH (aapecaHt)ra
MabJIyM, aMMO YHTa (afpecar) HOMablyM;

Jlemak, OupuHYM XoJaTAa Xap HKKalga MYJIOKOT
KaTHAIIYMIApH MYJOKOT kapaéHuaa wudoaa OdTHIAJUraH
MabJIyMOT/IapaaH xabapaop, OHpOK, HKKHHYM Ba3usTAA
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xabapHU KaOyJ KWIyBYM afipecaHT kabu Gapya MabIyMOTIaH
BoKH (] smac. Macaas:

“I appreciate their importance. Here is my monograph
upon the tracing of footsteps, with some remarks upon the
uses of plaster of Paris as a preserver of impresses [3].

— HlyH49aku yJgapHHHT MYXMMIIUTHHH TYyLOIyHaMaH.
Exn 08k W3mapu TYFpUCHIAard pUCONaMHM ONAHIUK. YHza
Vma W3HM caknad KONMMII Y49yH THUICAaH (oHmaraHuII
TYFpucHa ranupuiaanu [4].

Vuby wmuconma xymutanwirad plaster of Paris /
TUICAAH >KyMJacuaaH anapecaHT Bokud, OWpok axpecat
XaTTOKH Oy YCYJITHHMHI MaBXyUIUTH O0pacuja TacaBBypra Xam
ara smac. Baxonanrky, agpecar qokrop Oynrannuru cababimu,
TUIICHUHT  QakaT ¥y3ura MabIyM Oyiaran coxaiapia
KYJUTaHITHIITHHA OWTaan Xonoc. SIeHy,

KypHWINII MaTeprasi cudaTnaa — KypHIHII COXacHaa,

JKapoXaTHH EIaiurad BOCUTa — THOOMETa;

THIJAa Kapuec OKuOaTHaa XOCWaI OyiraH KOBaKHH
Tynaupunl, €KUM THUII YYyH KOJMI BOCHTACMHM YTOBYHU
Tpadaper — CTOMATONOT U,

OFpHK KOJIUPYBYM BOCHTa — THOOMET coxamapuaa
KYJJIaHUJIa 1.

I1.51.YepHbIXHUHT pyc TUJIMHUHT TapUxuil-
STHMOJIOTHK JIyFaTUa KEeITUPWITaH KyWHIard W30XHuaa TUIIC
KYJUTaHWJIaJUTaH coXajlap HOMJIapH Kai 3Tu0 yTuiraH:

“M.p. — MUHepal, CYBIM KyJPaHI HOPAOH Ty3/IH
KaIbLUUIN Ty3”; “IUMIUpUII Tanad STHIAOUraH OK KyKyH
KYpUHUIIMIATH ~ MHHepall, KypyBUMJIMK, TaHYKOPIIHK,
XalKalTapoUUTUK,  JKAPPOXJIUK  aMalnuéTIapuaa  KeHT

Kymwtanmnany’”’; “FapOuii EBpomnana rumc-MuHepan Ba THIICIH
KyKYHHUHT HOMJIaHMIUIapH ¢apkiaHaau: ¢paHm. gypse
(mMuHepan), Oupok platre (kykyH); HHDIN3 T2 gyps(um)
(mMunepanm), ammo plaster (kykyHn); Hemuc Tt.ga Gips
(munepan), 6upok Gipsmehl (kykyn). TabKuanamr >KOU3KH,
UTaJISH Ba MCIaH THUIapuaa gesso (uT.T.) Xxamaa Yeso (ucrmaH
T.) Cy3MapH XaM MHHEpal, XaM KyKyH MabHOIApUHH
ndonanaian” [5].

V36eK THIMHUHT H30X/IH JTYFATHIA 3CA:

“1oH. gypsos — 0Yp (aneGacTpHUHT OHp TypH), OXakK; 1.
OK, KyJIpaHT €KM CapFUII PaHIJIH MUHEpaJl, KaJbLHHi-CyIbdaT
(mumupuanb, KyKyH XONHTa KEITHUPWITaH THUIIC KypPWIIHII
Mareprany cudaruna uuuiaTuiaan). 2. Tn6. YnkkaH, CHHraH
ab30HM KMMHpPJIATMAaliANTaH KWINO, TaxTakawiad KyHum yayH
Iy MaTepuaiiaH Kyimirad Oornama” — nest TaBcud Oepuiran
O0ymub, KyKyH Xonura KaHAald KeITHPUIl MyMKHHIINTH,
MHUHEpaJ Ba KyKyH aifHH OMp HapcalaH Kelud YUKUIIN Ba
MHHEPATHUHT HOMH aca KaJbIUH-CyTb(aTInTu
Tapkuulanrad. Jlemak, ¥30ek THIMZAa MHHepal Ba KyKyH
JeKceMayapy, TEPMUHOJIOTHAA 3Ca MHUHEpal Ba KyKyH
VpHUA KaTbIUA-Cyab(haT TePMUHIAPU KyUTaHuIaau [6].

TaakukoT MeTomoiorusicu. Xap KaHmai MaTH
KOMMYHUKATHBIIMK XYCYCHATUTa 3ra 0ynnb, ManOamaH KaOymn
KATyBUMTa HyJaHaIWraH Ba alfHM namna KaOyll KWIyBUH
TOMOHHJAH ¥3W yUyH KepakiH XaMaa 3apyp XUCOOIaHTaHHHU
TYITYHUIITH Kepak Oynran 0an3u xabapiapHu,
MabJIyMOTJIApHHU ¥3 Huura Kampad oaau.

Xabap Ma3MyHMHHM TYUIYHHII Ba TalKWUH KHJIUII
iiyHamumm Oyinua “sweet tooth” mbopacuHm MHCON KHIIHO
KenaTupuin MyMkuH. Macanan: If you have a sweet tooth, you
like eating sweet foods, especially sweets and chocolate [7]. /
Arap cu3 mMpHUHXYp OYICaHTH3, CH3 IIMPHH TaOMIIApHH,
aifHUKca IMUPHHINKIAD Ba IIOKOJIAJHA HCTEHMOJ KHJIHUIIHI
aXmm  Kypacus.“Sweet tooth” TepmmHmM ¥30ek THIHTa
TYFpUIAH TYFPU TapXKuMa KWIMHTaHga “IIHUpUH THLI 1e0
TapkuMma KwinHagu. by epma xypunmaérran umbopa “sweet
tooth”, ¥30ex Tuiuma MIMPUHXYP NeraH MabHOHM aHTJIATraH.
Macanasu: 1.1 hope you don’t have a sweet tooth, my friend....

| Vitnaiimaskn IYCTUM, CU3 LIMPUHXYP 3MaccCus...;
2. 1 haven’t much of a sweet tooth. / MeH WMPUHIUKHH
yuuanuk éxrupasepmaiiman; 3.1 would say that Declan has an
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enormous sweet tooth. / Men JleknaHHUHT KatTa IIHUPUHXYP
SKaHIUTUHN alTHO yT™okumMman; 4.1 told you I don’t have a
sweet tooth. / MeH IMIMPUHIMKHNA EKTUPMACIUIUMHH aiTHO
yrrauma [8]. “Sweet tooth” ¥30ex Tunmura metagopuk MabHO
npojanamy OpKadM IIUPUHXYP Ae0 TapKuMa KHIMHTaH
O0ymub, ampecaHT WYyHaNTUpa&TraH MaTHra aJApecaTHUHT
IparMaThK MyHOCa0aT YpHATHIINHA Ky3IaiIi.

Xuc-TyWryHn nQORAIOBYM C¥3/map aTaMaiapiaH
(apky paBuUIIa KOHTEKCIIa MyTaHOCHOAWp. Aciupia, yiap
KOHTEKCT Tyhaiinmu smoruoHan 0yEkka ara 0y ma .

The words stuck in my throat [9]. / lanum orsumza
KOJIUO KETIH.

Tu66uérra oux throat TepMuHUHUHT Y36k TUITHIATH
MYyKOOWIN oFu3 JexceMacu OYnu0, ¥30ex MuIaTiuia MaBxyx
Kapanurap Ba SMOIMOHAN OYEKKa sra OyiraH TymryH4a OMiIaH
IMAIITHPTaH X0JJia YTHPHIraH.

TepMuH Ba SMOIMOHA MabHOTA 3Ta CY3JIAPHUHT SHA
Oup MyxuM (apky IIyHIAKW, TEPMHH Xe4 KaHAAH Xuc-
TyWryHH UQOAaTaMaciurd MyMKHH. Arap Oy TepMHUH
TYFPUAAH-TYFPU ¥3 COXacu JaoMpaculia KyJIJIaHWica, Yy Xeu
KaH/Aail sMoLMOHaN MabHO akc strupMmaian: «What did the
tissue look like at gross?»[10]. / Ymly TykuMa Kaumaii
MAaKpOCKOIIHMK KYPUHHMIITA 3ra 371?

bupok, TepMuH TacBUpHH, SbHH, MeTaopHK MabHO
ndopanamy MyMKHH. By TepMHH Maxcyc coxamaH OJMHHO,
amabuii €xkm oOF3aKM HYTKIAa WIUIAaTHITaHIa 03 Oepaj.
Macanan: Therefore, be silent, and keep your forked tongue
behind your teeth [11]. / IIyHuHTr y4yH kUM OYJIHHT Ba
&IIFOHYM TUIMHTH3HY THIIAPUHTU3 OPTHIA CAKJIaHT.

Taxaua Ba HaTtukanap. Twi MyxXuM sMmac, y JOUMO
PUBOXIAHUO, Y3rapub, TaKOMWUIAIIHO OOpagu; XYyIId Iy
TapyKa, CTOMATOJIOTHSTa OHJ TEPMHHOJIOTHS XaM THJIHHHT
O6up kucMu cudaTHma y3rapyBuaH Ba XapakaTaaaup. YHTra
SIHTU CY371ap Y3JIyKCH3 OKUM OmslaH KMpHO Gopany, SCKUIapu
MyoMaliaJjaH CUKHO YMKapuiIagy, KOoJAraHiuapy dca y3rapaau.

KonTtekcTHHHT OyHmail KOMMYHHUKaTHB TabCUPHHU
SpaThIl, ajJpecaTna MablyM KWIMHTaH Xabapra HucOaTaH
MparMaTHK MyHOca0aT BYXKy[Ara KeNuWIoy, SbHH, ax0opoT
KaOyn KHIyBYMTa NparMaTHK TabCHP KypCaTHIl KOOWIMATH
KOHTEKCTHUHI ~ TparMaTMKacMHH  sparaad.  AMHHKca,
Tap)KUMaHUHT HparMaTHK KHUXATIAPH cudarnma
KOHTEKCTHUHI NParMaTHK CAJIOXUATH, Tap)KMMa MaTHUHUHT
NparMaTiK MOCJAIIyBH Ba aCIMATIAH YTUPWITAH JIEKCHK
OMPIWKIAPHUHT  TparMaTHK  MAbHONAPH  TYIIyHUJIA[H.
Cromatonorusi coxacuaa (GaomusaT IOPUTMAHAWTAH oxamiap
yayH ymOy coxama KyJUIaHWITaH TepMHHIAp TYIIyHapcu3
Oymamu. Bupok, TepMuHIAp XyCyCHAArdH MabIyMOTIapHUHT

TApKAIUIIA ~ OKUOATHIA KEHT KYJUIAHWIHIIA ~ MYMKHH.
TepMHUHOJIOTUS Ba JIETEPMHUHOJIOTHS YpTachaa Xed KaHiai
Oup-Oupura OynraH OOFNUKJIMK Mamkyx odmac. [apuw,
TEPMHUHJIAp Ba TEPMHH OSMaciap ypracuaa JJIOMMHIA

anMamuHyB Oyica xaM. A¥puM Jekcemanap TWwigard 0ab3u
XYCYCHUSTIapHHN HYKOTHO TEPMHUHTA ailIaHUIIN, KA aKCHHYA
xonatiap KyaTtuiaaud. MacanaH:

WHIrn3 THIMAArH MaTH:

“Never mind,” said he, chuckling to himself “The
question now is about haemoglobin. No doubt you see the
significance of this discovery of mine?”

“It is interesting, chemically, no doubt,” I answered,
“but practically” [12].

V30eK THIHMIATH TApKIMA MATH:

“~ D, Oy ap3uMaraH Hapca, JeId KyauMcHupad. —
I'emorsio6uH 5ca Oomika Macana. KampuéruMHUHT Hakazap
MYXMMJIMTHHH TYIIYHIaHIUPCH3, andarra?

Kuménit peakuus cudaruia, cy3cu3 KU3MK, — )KaBoo
OepauM MeH, — aMMO aMaJTiit ToMoHaH...” [13].

Y6y math lepnox XonMc Ba yHUHT nycta JJokTOp
Barcon HyTkura teruuu O0ynu0, KyJUIaHWITaH TEPMHHIAp
MKKala KaxpaMOH XYyCyCHJAard MparMaTtik MabHOJApHU
nponanaiiqn. Macanan, XonMc HYTKHIAa KyJUIaHTaH



https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/sweet
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/tooth
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/chocolate
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haemoglobin, discovery cy3napu yHuHr a) kumé Ba GUONIOTHUS
(dannHE MykamMMmai Ounniny; 0) KaH#aiaup Kamduér yeruaa
v onu6 GopaéTraHu; B) KH3UKYBUYAHIMIH; T) HIMHI
M3TaHyBYAHINTH; X) 3UENH JKaHIMIH; €) aKUTd Ba OHIMMIIA
SKaHIMUTUAAH Japak OepyBYM MparMaTHK MabHO KYJUIAaHUIITaH.
Maruparun haemoglobin, discovery cysnapu Ilepnok Xomnme
HynmaérraH  MabIyMOT aHUK, KHUCKa Ba JIYHIAJIUTHHU
kypcaramu. Y3bex tumura haemoglobin mexcemacu TYmHK
Mociammi ycyan, diSCovery cys3m sca KanpKanaml OpKaid
Yyrupummo, ynapra MyKoOun cuaTtnaa reMoroouH, Kamduér
cysmapu Tamimanrad. Haemoglobin cy3u kuméBuit TepmuH
Oymrannuru  cababmu  y¥30€K  TAp)KUMOHH  Tap)KUMa
Koujajgapura MyBOQHMK paBHIIAA T'€MONNIOOMH  CY3MHH
SKBUBAIEHT KHIUO OJTaH.

Taxmmmapumu3  sHaga MyKamMMal Oyiaumm  ydyH
Jloktop BarcoH HyTKura xaMm »>bTHOOp KapaTtamu3. YHHHT
HYTKHIa KYIJUTaHTaH chemically JIeKceMacH a)
CyX0aTIOUUIApUHUHT OWp-Oupura SKMH coXa BaKWLIApH
9KaHIUTHHY; 6) BaTCOHHHHT KMME COXAaCHHHU OMIMIINHH, B)
cyx0aTIommra TeHr PaKUONHIUHH; T) MabIyMOTIHINTHHH
kypcaragu. Hacdakar ymapHuHT OMp-OMpWHH TYIIYHWIIWHH,
Oankn XONIMCHUHT KaHAail kamuér onud OopaéTraHauruHun
tacaukiaaian. Marumarn chemically cysu y36exk Tummura
KOHKPETIAlITUPHUII YCYJIU OpKadM KHMEBHH peakuus cy3
OMpUKMAacH MyKOOWIJI BapHaHT cHU(aTHIa Tap)KUMa KHJIHHTaH.
V30ex TwaMaa peakuMs CY3MHHHT TYFpH KY/UIAHTAHHTA
UIIOHY XOCHJI KWIMII MaKcaguja y30eK TWINMHHUHT H30XJIH
JyFaTUTa Mypo’kaaT KUITaMH3.

“[p<mar.] 1 xwum. Hkku Exku Oup Heya MOIA
ypracugarn ¥3apo TabCHUp: MOINAIAPHUHT  OMPUKHIIH,
QKpaJUIIN Ba OLK. 2 AKC TabCHp, TAIIKW TabCHpra »aBoOaH
Kypcatwirat akc Tabeup” [6].

Tabpudrapgan  aHrgam — MYMKHHKH, — y30ekua
Tap)KUMaJia peakiys cy3u TYFpU KYJUTaHTaH Ba X03Uprada Xxam
Gapua MaTHIapJa peaKuysl UILIATHIAIN.

Jloktop YOTCOHHHHT HYTKHMAQ KyJulaHwiran but
practically nexcemanapu

a) CyXOaTAOIIMHUHT KamlpUETHHA TYIHK aHriIad
€TMarafu Ba

0) YHUHT UIIK OecaMapiirira mama KAjiraH. V36ekua
MaTHJIAa KYJUIaHTaH KYNn HyKTa (HO IMPAaKTHYECKH... — aMMO
amaiuii TOMOH/aH...) MHIIM3 TWIMJArd MaTHAa Oyimaca Xxam,
acIMAT MaTHW Ma3MyHUHHHI TyraJUlaHMaraHJIUTHIAH Japak
G6epran. Acmmstmarm  but  practically  §36ex  tumwmra
KOHKPETIAIITHPHII yCYIH OPKAIH YTHPHITAH.

Cy3mamryB >kapaéHuia THHIJIOBUMJIApra aHHUK OHp
Makcajylap 03aCHAaH TabCHp KWIWIL, SBHA aApecaHT
KYHWITan MaKcaara SPUIINII Y4YyH azpecarra
HyHanTHpaéTraH MaTHHIA IParMaTHK MabHO akC 3TTUPHUO,
ymOy xabapra aapecaTHHHI Y3ura Kepakid MyHocaOaTHH
Oownaupuinura onu6 kemamy. Macanan: OHaHuHT (ap3anara
“TummHr KypTnadbmm”, ned xabap Oepumm Ooxama TapXoi
THUIUAATH KypPTHA OJNAMPUO TalDIall XOXWIIMHU Maimo
Kkwtagn. “Tum KypTu” Gopacuia Tapuxra Ha3ap COJCak.

AbOy Amu n6H CHHO Y3WHHHT IIOX acapy OYIMHII
“Tub xonyHmapu”naru “Tuim orpuru” HOMIH (daciauaa “THII
Kyptn” Oyiin4a MabiIyMoT KenTupud Yrtran. MacanaH:
“Mopna 6ab3aH THLIAA LIMIT A0 KUJIaId, TOXO YHH KOBaK
KWy Ba 0ab3aH yHIa KypT nmaigo kutaau” [14].

Wurnmzua tapxumacu: “The substance sometimes
causes swelling in the tooth, sometimes cavities it, and
sometimes worms in it”.

“Tu0 KoOHYHNApW HHHT eTTUHYM ¢aHd “‘TUIIHWHT Typnu
XoJaTaapu 1e0 HOMJIAHUO, YHUHT YH TYpTHHuUM (acian “Tum
Kypti” 1e6 HominaHras. Yoy ¢acnia myHaai aeiinnann:
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“MuHIIeBOHa ypyFH OWIaH TaHIAHO YPYFHAAH TYpPT
[aupxampan] Ba mués ypyruaaH MKKUsSpuM [aupxam] onuo,
STHYMO, Taka 4apBHCH OWIaH KOpWJIaau Ba Xap Oupu Aupxam
Ba3sHMYA KeJaJuraH Xabmopyu KWIHMHAIW, KeHHWH KalaacHHU
OepkuTHO TypuO, [KypT TyIIraH THIIHH] BOPOHKA OpKaau OUp
noHa xabxopu Ounan tyratwiagn” [14].

Kaznmaa omamimap tumra KypT TymuO, YHH KeMHpPHO,
TUIIHUHT WYUra KUpHO O0nn0 THIN WIAW3UHU eHOu JieraH
¢uxppa 6ymumran. ByHra yma maBpHUHT mHQOKOpIapH XaMm
cababun Oynran. THIIHM YCTKM KaTIaMHHH EAUPHIHO
KETUIIU HaTHKacUAa WIKM KUCMH KYpUHHO Konmagy. THITHUHT
WYUJard  JIEHTUH KaBaTH IIAaKIaH WHTUYKA —HUICHMOH
KypuHumra osra. JleHTWH KaBaTMHM KypT [ne0 KalOyn
KWmrad. Mucon  ypHMAa KyHHgard —CaBOJI-)KaBOOHU
KEJITHIINMHA3 MyMKHH:

Can there be worms in teeth?

The idea of tooth worms is an ancient myth. It's been
proven that worms aren't the reason behind tooth decay and
cavities. The real cause is bacteria and acids, which form
plaque on the teeth. You can prevent tooth decay by practicing
good oral hygiene and getting routine professional cleanings
[15].

MartHHUHT ¥30eK THINAATH Tap)KUMAacCH:

Tunuapaa KypTiap OVIUIITNA MyMKHHME?

Tum Kypmiapu Xakugarm Fost KaguMui — adcoHammp.
THUIUIapHUHT YHPHUIIM Ba KOBAKJIAPHUHT cababu KypTiap
9MACIUTH HCOOTIaHraH. XakKukuii caba® OakTepusuiap Ba
KHcCIoTanap Oynud, yiaap THUIDIapAa OJAmIKa XOCHI KHJIaIu.
Ofu3 OYmIIMFM TUTHEHAcUra pHOS KWINII Ba MyHTa3aM
npodeccHoOHan TO3alallHA aMalra OMIMPUII OPKAIN CHU3
TUIUIAPHUHT NApYaJIaHUAIINHA OJIAUHA OJUIIHHTU3 MyMKHH.

How do | get rid of worms in my teeth?

How to Treat Dental Caries

Cleaning out the decayed area and filling the tooth
with a restoration.

Pulp capping to prevent the dental pulp from dying,
after being exposed.

MartHHHHT ¥30€K THIHIard Tap>KIMacH:

Capoun: Tummmapumaara KypmiapaaH KaHAaid KyTyJITnI
MYMKHH?

KaBo6: Tumr kapuecuHy KaHJal 1aBoJiant MyMKHH
1. Yupuras >kOHHM TO3aJIall Ba THUIIHU KalTa TUKJIAII JIO3UM.

2. Tum mynmeacd, OYWITaHAAH KeHWH HOOyA OYiIMaciuru
YUYyH TyJbIa YCTH OCKUTHITAIH.

“Tumm KypTu” meraHia THIIaTH Kapuec TYLIYHUITAIH.
Xank Timaa, SbHU OF3aKd HYTKJAa “TUIINM Kapuec 0ymuoam”
JITaH JKymJla Jespid  uuuiatTwiMaiad. “Tum  xapuecu”
KyMIIaCH ~ acocaH  THII  MH(OKOpIapH  TOMOHHIAH
WIDIATHIAAd. AMMO, “THIIUMIa KypT TymuOan” AeHuirania,
KacOWaaH KaThH Hazap Oapyara MparMaTHK MabHOHW aHTJIAIll
KUAMHYMIIMK TYFIUPMaiIu.

Xymoca Ba  Takauduap. Ulynmait  xummo,
CTOMATOJIOTHSI TEPMHHOJIOTHACH OMp HeYa 103 MUHT TEPMHUHHU
V3 HYMTa OJITaH 2HT KSHT Ba MypaKkal TepMUHIAP TU3UMHIAH
oupuaup. CeMaHTHK JKUXATAaH PUBOXKIAHHUII CTOMATOJOTHK
TEPMHMHOJIOTHATa XOC XYCYCHAT OYnmub, ymap mojucemus,
CHHOHMMHUS, aHTOHUMHA  KaOumapaup.  CTOMATOIOTHK
TepMHUHONOTHA Oamuuit  anabuérna KeHr KYJUIaHWIIaIu.
lyrunraek, y npodeccHoHal THUIap TH3UMHUIA MyXUM YPHH
SrajUIall KaTopua, Y3HHUHT PUBOXIIAHWII Ba KYJUTAHWITUIIN
Jkapa€HUa CEMaHTWK JepuBanusra ydparaH. CeMaHTHK
JNEpUBHALAS  WKKH XWJI  Y3Tapull: TEPMHUHOJOTHS Ba
JIETePMUHOJIOTUS, SbHU TEPMHUHOJIOIMK MabHO WYKOIMIIM Ba
MXTUCOCTAIIYB OWIaH TEPMUHHUHI YMyMHH amaOuii Twiga
KYJITaHUTUILUANDP.
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THE USE OF STYLISTIC DEVICES IN WILLIAM WORDSWORTH’S POEMS
Abstract
William Wordsworth was born in 1770 and died in 1850. He was an English poet and one of the best-known figures of the
Romantic period. As a central figure of the Romantic Movement, William Wordsworth focused his poetry on the personification
of nature and its relationship with men. Moreover, his poems describe intense emotions; these are the main source of his aesthetic
experience. Also, past and nature are meant to be glorified by the use of spontaneous language.
Key words: simile, personification, metaphor, Romanticism, assonance, stanza.

HNCIHIOJb30BAHUE CTUJIIUCTUYECKUX NIPUEMOB B CTUXAX YWIbSMA BOPJACBOPTA
AHHOTanUs

Yunesam Bopacsopt poawics B 1770 roxy u ymep B 1850 roxy. OH ObLT aHTJIMHCKUAM MO3TOM M OJHHM W3 CaMbIX M3BECTHBIX
JesITeNed SM0XU pOMaHTU3Ma. bymydn NeHTpalbHOU (GUIYpOil POMaHTHYESCKOTO JBHXKCHUS, YHIbsM BopacBopT cocpenoToun
CBOIO TI093UI0 HA OJIMLIETBOPEHUH MPUPOIBI U €€ OTHOLIEHUSIX C JIOABMU. bosiee Toro, ero CTMXu ONMKMCHIBAIOT CHIIbHBIE SMOIIMY;
9TO TVIABHBIM HCTOYHHK €T0 3CTETHYECKOro ombiTa. Kpome Toro, mpounioe # NpUpoa JOJHKHBI OBITh HPOCIABICHBI ¢ ITOMOIIBI0
CHOHTAHHOTO S3BIKA.

KuroueBble cjioBa: cpaBHEHHE, OJUIIETBOPEHUE, MeTaQOpa, pPOMAaHTH3M, aCCOHAHC, CTpoda

UILYAM WORDSVORT SHE'RIYATIDA STILISTIK VOSITALARDAN FOYDALANISH
Annotatsiya
Uilyam Wordsvort 1770 yilda tug'ilgan va 1850 yilda vafot etgan. U ingliz shoiri va romantik davrning eng mashhur
arboblaridan biri edi. Romantik harakatning markaziy arbobi sifatida Uilyam Vordsvort o'z she'riyatida tabiatning timsoli va
uning odamlar bilan munosabatlariga garagan. Bundan tashqari, uning she'rlarida kuchli his-tuyg'ular tasvirlangan; bu uning

estetik tajribasining asosiy manbaidir. Qolaversa, o‘tmish va tabiatni stixiyali til orqali ulug‘lash kerak.
Kalit so'zlar: tagqoslash, shaxslashtirish, metafora, romantizm, assonans, bayt.

Introduction. This article will give clear analysis of
stylistic devices used in two poems named “I Wandered
Lonely as a Cloud”, “Perfect Woman” by William
Wordsworth. As readers go through the poems, they can feel
and create colorful images of nature and people. That happens
due to literary as well as poetic and stylistic devices
powerfully used by the writer. For example, simile, assonance,
consonance, alliteration, caesura, enjambment, sibilance,
polysyndeton, hyperbole, metaphor, personification and etc.
used excessively that helped to touch readers feeling

Literature review. "I Wandered Lonely as a Cloud.
This is one of the most famous and best-loved poems written
in the English language. The poem is based on one of
Wordsworth's own walks in the countryside of England's Lake
District. In the poem, these daffodils have a long-lasting effect
on the speaker, firstly in the immediate impression they make
and secondly in the way that the image of them comes back to
the speaker's mind later on. The writer walks alone, similar to
a solitary cloud in the sky floating over hills and valleys.
Suddenly, the speaker sees a long and bustling row of
daffodils. They are near the lake and the trees and flutter and
shift as they are blown by the breeze.

Personification is so prominent within "I Wandered
Lonely as a Cloud" that it can almost be considered the poem's
"mode." This device mainly functions by ascribing human
emations to the natural world. This is not a one-way exchange,
however—it is part of an overall argument for a closer
relationship between humanity and nature. In seeing elements
of itself in nature, humanity can see itself as part of nature.
Three different aspects of nature are personified in the poem.
The first personification occurs in the first line. It's subtle,
because it's wrapped up in the speaker comparing themselves

to a cloud which is the reverse of personification. But the
speaker characterizes their "wandering” as "lonely," and
specifically akin to the loneliness of "a cloud." In reality,
loneliness is a human emotion and, of course, not one felt by
clouds. This personification helps to link the human speaker
with the natural environment in which they walk.

The main personification applies to the daffodils. They
are described as a "crowd" and a "host and on three occasions
they are said to be "dancing." Dance is particularly
important—people dance as an expression of joy or as a
method of togetherness.

The third personification is in line 13, when the waves
are also described as dancing. Here, there is a sense that the
speaker is perceiving nature in motion, and though the
daffodils "outdo" the waves in joyfulness, the overall effect is
that the entire scene contains an essence fundamental to
human happiness.

Wordsworth creates the theme that being alone does
not mean that you have to be lonely. This is clear in the
personification of nature in his poem. When he gives pieces of
nature person-like qualities it presents the idea that you are not
alone in nature, even if you are by yourself. He personifies
things such as the clouds, daffodils, and water. Wordsworth
describes the daffodils as, “Fluttering and dancing in the
breeze” (6). As well, the daffodils can, “toss their heads in a
sprightly dance” (12). This creates an image of dancers
performing around him, causing great pleasure. One cannot be
lonely when there are things surrounding them putting on a
show for their entertainment. Not only that, but the waves
“danced” (13). All the things surrounding him in nature are
moving and dancing with excitement and life. No one could
ever feel alone with this type of company. Each one of these
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elements are giving a positive connotation to being alone that
emphasizes the positive contribution to a person’s well-being
nature makes. Not only are these parts of nature beautiful, but
they can dance around in glee. Seeing this, a human could not
help themselves but to feel true joy at the sight and realize that
they are not alone.

Another important technique is Wordsworth’s use of
allegory, meaning that a poem can reveal a hidden meaning,
almost like a parable. The most basic way you can view this is
his use of daffodils. They are not just flowers in this poem,
they can dance and flutter in the wind and are so vast. The
daffodils are not just a piece of nature, they are meant to
represent happiness. While Wordsworth does not explicitly
state that the daffodils are a representation of happiness, he
does say that, “A poet cannot help but be gay, in such a jocund
company”, meaning that he cannot help but be happy when in
the sight of these flowers (15-16).

Almost in junction to allegory, he uses allusions to
convey his meaning. An allusion is when something else is
being used in order to convey a meaning. In this case, the
place in which this nature resides is the element used to
convey a particular meaning. The message being conveyed is
that nature can make a person happy. It is important also to
note that Wordsworth has the speaker of the poem alone. They
do not experience this joy with another person. Instead they,
“wandered lonely as a cloud” (1). A person would not gain the
same insight and knowledge if they were with someone else.
Wordsworth emphasise how you can only get all that nature
has to offer when you are alone..

Research Methodology. First, it is noted that
Wordsworth was actually afraid of people misinterpreting his
poem. His main goal was to have people understand the
simplicity of his writing and the simplicity of the meaning in
this poem. Wordsworth, “still concerned in 1815... attached a
note to the poem” Some scholars obeyed Wordsworth wishes,
people such as Jack Stillinger who said the poem embodied
simplicity and was ordinary. In contrast, some did not listen to
him, and they analyzed the poem for a deeper meaning, as
they were accustomed to doing. For example, it is discussed
that there are multiple meanings, “that help us understand how
deeply the daffodils affect the poet’s mind”.

In contrast to Wordsworth’s meaning of simplicity,
this opinion emphasizes the idea of wealth in nature and how
powerful nature is, a key point in the poem. Not everyone is
even aware of Wordsworth’s wishes and instead considers him
someone who can, “reshape this world of common
perception”. He is trying to simplify, Frederick Pottle notes,
but he interprets the daffodils in the poem as, “men in society”
(Pottle par. 11). This is a whole new meaning which he
gathered from the idea of imagination that is needed in the
poem to envision the setting described of daffodils and the
water all around. Wordsworth writes about nature in this poem
and how it positively affects your wellbeing. Wordsworth‘s
style is regarded as different than most of the other nature
writers, leaning more towards “high seriousness than toward a
playful tour de force of language”

I wandered lonely as a cloud

That floats on high o'er vales and hills,

When all at once | saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,

Fluttering and dancing in the breeze...

Continuous as the stars that shine

And twinkle on the milky way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw | at a glance,
Tossing their heads in sprightly dance.
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In the last line of the stanza, Wordsworth uses
anastrophe, writing “the show to me had brought” instead of
the show brought to me. Anastrophe is an inversion of the
normal word order.

Worsworth again uses anastrophe, writing when “on
my couch I lie and my heart with pleasure fills”.

Perfect Woman

She was a phantom of delight

When first she gleam'd upon my sight;

A lovely apparition, sent

To be a moment's ornament;

— “Ornament” is a metaphor for something which
makes the moment decorated and beautiful.

Her eyes as stars of twilight fair;

Like twilight's, too, her dusky hair;

— “Twilight” is the moment the sun is going down.
Wordsworth is saying her eyes are twinkly and bright like the
stars and her hair is similar to the view of the sky.

But all things else about her drawn

From May-time and the cheerful dawn;

— “drawn” is referring to her creation, as if God had
spent time to draw her specifically.

A dancing shape, an image gay,

—“gay” refers to happiness. The word “Shape” is being
used as a personification, but it is also referring to the “spirit”
mentioned throughout the poem.

To haunt, to startle, and waylay.

Readers can feel simile in the first stanza (in lines 5
and 6) “ Her eyes as stars of Twilight fair; like Twilight’s ,too,
her dusky hair”.He compares the woman with nature,in ( lines
7 and 8) “ But all things else about her drawn From May-time
and the cheerful Dawn” , and “ in (lines 9 and 10) “ A dancing
Shape, an Image gay, To haunt, to startle , and way-
lay.Woman’s eyes are compared to the evening stars, which
are impossible to obtain. Her hair is also described as dark as
the dusk.

| saw her upon nearer view,

A Spirit, yet a Woman too!

Her household motions light and free,

And steps of virgin liberty;

A countenance in which did meet

Sweet records, promises as sweet;

— How they met was great and the memories are
sweet. “Records” is being used to refer to memories as a
metaphor.

A creature not too bright or good

For human nature's daily food;

For transient sorrows, simple wiles,

Praise, blame, love, kisses, tears, and smiles.

In the second stanza Wordsworth uses alliteration that
repeat the soft “s” writing in (lines 19) “For transient sorrows,
simple wiles”, possibly to slow down the speaker and affect
the speed. Also, the soft “s” sound likely reflects the softness
of the woman. The conclusion in the second stanza is that
woman is someone familiar with also takes on a more intimate
feel.

And now | see with eye serene

The very pulse of the machine;

A being breathing thoughtful breath,

A traveller between life and death;

— He uses the hyperbole of “between life and death”,
as if she is beyond this world and not only human. “Being
breathing” is an alliteration.

The reason firm, the temperate will,

Endurance, foresight, strength, and skill;

A perfect Woman, nobly plann’d,
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To warn, to comfort, and command;

And yet a Spirit still, and bright

With something of angelic light.

— She is a “Spirit” yet is an angel. He again is using a
hyperbole and metaphor to say that she is still in his dreams
and like an angel to him. “Spirit still” is also an alliteration.

She was a Phantom of Delight doesn’t describe a
particular setting, as it focuses on hyperbolic descriptions
made by the lyrical voice. Furthermore, Wordsworth utilizes
alliteration in order to create and aural effect and to emphasize
the softness of the woman that the lyrical voice depicts.

Analysis and results. Literary devices are used to
bring richness and clarity to the texts. The writers use them to
make their texts appealing and meaningful. Wordsworth has
also made the poem deeper and richer by using these devices.
The analysis of some of the literary devices used in this poem
is given below.

Simile: Simile is a device used to compare one object
to another to help readers understand or to clarify the
meanings using ‘as’ or ‘like’. There are two similes used in
this poem. “I wandered lonely as a cloud.” He compares his
loneliness with a single cloud. The second is used in the
opening line of the second stanza, “Continues as the stars that
shine.” Here Wordsworth compares the endless row of
daffodils with countless stars.

Personification: Personification is to attribute human
characteristics to lifeless objects. The poet has personified
“daffodils” in the third line of the poem such as, “When all at
once I saw a crowd.” The crowd shows the number of
daffodils. The second example of personification is used in the
second stanza as, “Tossing their heads and sprightly dance.” It
shows that the Daffodils are humans that can dance. The third
example is in the third stanza such as, “In a jocund company.”
Here he considered the daffodils as his buoyant company.

Alliteration: Alliteration is the repetition of the same
consonant sounds in the same lines of poetry such as the use
of /g/ sound in, “I gazed and gazed” and the use of [w] sound
in, “What wealth the show to me had brought.”

Assonance: Assonance is the repetition of vowel
sounds in the same line such as the sound of /a/ in “Ten
thousand I saw at a glance” and /e/ sound in “They stretched
in never-ending.”

Consonance: Consonance is the repetition of
consonant sounds such as the sound of /t/ in “what wealth the
show to me had brought” and /n/ sound in “in vacant or in
pensive.”

Metaphor: Wordsworth has used one metaphor in this
poem in the last stanza as “They flash upon that inward eye.”
Here “inward eye” represents the sweet memory of daffodils.

Imagery: The use of imagery makes the reader
visualize the writer’s feelings and emotions. Wordsworth has

used images appealing to the sense of sight such as “lonely as
a cloud”, “ a crowd”, “never-ending line”, “milky way” and
“jocund company.” These descriptions help the reader to
imagine or feel the same joy felt by the speaker.

“Perfect woman”

The rhyme scheme followed in this poem is
AABBCCDDEE. There are ten lines in each stanza. There is a
heavy use of similes and metaphors in this poem. For
example:

“A phantom of delight”,“a lovely apparition”, “the
machine” “a traveler between life and death” are the
metaphors used here and “her eyes as stars of twilight fair,like
twilight’s too,her dusky hair” are the similes that have been
used here. Wordsworth uses metaphors to describe the
beautiful characteristics and her charms. He writes to express
his love and affection towards his wife. He uses the words
“Phantom” and “spirit” to show her un-achievable beauty and
charm that has left his mesmerised and happy. He gives a
metaphysical touch to describe her by calling her an
“apparition”.“A phantom of delight” “a lovely apparition”,
“the machine” and “a traveler between life and death” are
examples of metaphor and "her eyes as stars of twilight fair,
like twilight’s too, her dusky hair” are examples of simile.

It is divided into three stanzas with ten lines each
using iambic tetrameter. The three stanzas are divided into
how he met his wife, how they got to know each other better,
and their married life. It was written in 1803 and published in
1807.William Wordsworth’s “She was a Phantom of Delight”
is a wonderful poem with tons of alliterations, metaphors, and
hyperbole.

Conclusion/Recommendations. Poems are supposed
to be relatable and relevant to the reader. That is what makes it
popular and enjoyable. If a poem holds no meaning to you,
most likely you will not read it or understand the significance.
In this sense, it is necessary to have literature up for
interpretation.

Overall, the conclusion of The Perfect Woman by
William Wordsworth is a man in love can offer to a woman
who has become his wife. Wordsworth's use of literary
devices develops vivid imagery, and as the poem goes through
the same phases people do when getting to know each other.

Wordsworth is a powerful poet who is able to provoke
emotion and new ideas throughout his poems. Specifically this
is shown in | Wandered Lonely as a Cloud because of the way
he writes about how nature provides more to a person than just
beauty. He does this with literary terms such as
personification, imagery, allegory and allusions. Through
these specific literary terms, Wordsworth is able to speak
about nature in a way that presents the idea that solitude is a
positive experience and that an individual cannot fully
experience all that nature has to offer if they are not alone.
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KOPITYCHOE UCCJIEAOBAHUE CUHOHUMMYHBIX I''TATOJIOB: SHOULD 1 HAVE TO
AnHOTaNMsS

10 HccnenoBanre ObLIO 3a[yMaHO JUIS U3YYSHHUS HCTIOIb30BaHUsS BYX CHHOHUMHYIHBIX MOJAIBHBIX riiarosnos should u have to,
COCpEIOTOYMB BHUMAHHE Ha WX KoJulekceMax. KoprycHbI MoX0/], KOTOPBIA MPeNCTaBsieT Co00M M3ydeHHUe sI3bIKa Ha OCHOBE
cOOpHHUKA DIIEKTPOHHBIX TEKCTOB, SBISETCS 0OYeHb dPPEKTHBHBIM CIIOCOOOM H3YUEHHMS JICKCHUKH, TOCKOJIbKY OH IIPEI0CTaBISAET
pecypc eCTeCTBEHHBIX TEKCTOB H MMO3BOJISIET U3YUYAIOILIUM S3bIK U HCCIIEOBATENISIM HCCIIeN0BaTh (PaKTUIECKOE HCIIOIb30BaHUE U
ayTeHTHYHbIC 0COOCHHOCTH JIEKCHKH. B 3TOM HCCIIefoBaHHH MCIONIBb30BaIKCh AaHHbIe Bpuranckoro HannonansHoro Kopmyca
(BNC) 1 npoananu3upoBansl, codmoaas meroasl Pasmuuunrensaoro Koiexkcemuoro Ananusa I'paiica u Credanosuua [6, 97—
129], KOTOpHI MO3BOJISIET Pa3inyaTh CTENEHb NPHUTATHBAHUSA M OTTAIKHBAHHS KOJEKCEM JBYX CHHOHMMHYHBIX BBIPaKEHUH.
TlomydeHHbIe pe3yNbTAaThl MOKA3BIBAIOT, YTO JBa MOJANBHBIX TJIarojia HMMCIOT XapakTepHble KojekceMbl: mocie should
MPEANOYTHTENFHO HUCIONB3YIOT TJArojibl CO CTATMYCCKUM 3HaYeHHEeM (TJaroyibl COCTOSHUS, stative verbs), a must oTmaer
MPEANOYTCHUE TIIArojiaM ¢ JUHaMHYecKuM 3HaueHueM (dynamic verbs).

Kurouessble ciioBa: should, have to, cunoHnM, KopycHoe uccienoBanue, BNC, 00s3aTenscTBo, KoJeKceMa.

CORPUS STUDY OF SYNONYMIC VERBS: SHOULD AND HAVE TO
Abstract

This study was conceived to explore the use of two synonymous modal verbs should and have to, focusing on their collections.
The corpus approach, which is language learning based on a collection of electronic texts, is a very effective way of learning
vocabulary, because it provides a resource of natural texts and allows language learners and researchers to explore the actual use
and authentic features of vocabulary. In this study, data from the British National Corpus (BNC) were used and analyzed,
observing the methods of the Distinctive Colex Analysis of Grice and Stefanovich [6, 97-129], which allows us to distinguish the
degree of attraction and repulsion of colexes of two synonymous expressions. The results obtained show that two modal verbs
have characteristic colexes: after should, verbs with static meaning (state verbs, stative verbs) are preferably used, and must
prefers verbs with dynamic meaning (dynamic verbs).

Keywords: should, have to, synonym, corpus research, BNC, commitment, colexeme.

SINONIM FE’LLARNI KORPUS O’RGANISH: SHOULD VA HAVE TO
Annotatsiya

Ushbu tadqiqot ikkita sinonimik modal fe‘llarning to‘plamiga e’tibor qaratgan bo‘lib, should va have to modal fe’llarining
qo‘llanilishini o‘rganish bo‘yicha ko‘rib chiqilgan. Elektron matnlar to‘plamiga asoslangan tilni o‘rganish bo‘lgan korpus
yondashuvi lug‘atni o‘rganishning juda samarali usuli hisoblanadi, chunki u tabiiy matnlar manbasini ta’minlaydi va til
o‘rganuvchilar hamda tadqiqotchilarga tilning qo‘llanilishi va xususiyatlarini o‘rganishga imkon beradi. Ushbu ishda Grice va
Stefanovichning [6] farqli koleksema tahlil usullarini kuzatib, Britaniya Milliy korpusi (BNK) ma’lumotlari ishlatildi va tahlil
qilindi, bu bizga ikkita sinonim iboralarning koleksemalarini jalb qgilish va qaytarilish darajasini ajratishga imkon beradi. Olingan
natijalar shuni ko‘rsatadiki, ikkita modal fe’l koleksemalarga ega: should dan keyin statik ma’noga ega fe’llar (holat fe’llari,
stativ fe’llar) afzalroq ishlatiladi va must dinamik ma’noga ega fe’llarni afzal ko‘radi (dinamik fe’llar).

Kalit so’zlar: should, have to, sinonim, korpus tadgigoti, BNC, majburiyat, koleksema.

Beenenue. Henp3s oTpunare TOT (akt, 4To 3HAHHUE
OONBIIIOr0  KONMYECTBA CJIOB, YTO SBIAETCS BaKHBIM
croco0oM OOIIEeHus JTydIIe, YeM 3HaHHEe TOJIBKO TPaMMAaTHKH
[11]. M3BectHO, uTO AHIIMHCKUHA S3BIK SBISIETCS MEX-

BBIACHUTD, KaKOW TOYHBIH CMBICII OHH pasmelIAoT U KaKue

pasnn4nd OHU IEMOHCTPHUPYIOT B CBOEM HCIIOJIb30BAHUU.
OcHOBHas LIETHb ucciacaoBaHusa COCTOUT B TOM, YTOOBI

BBIICHUTBH, KAKOBbI BAXXHBIC pa3jinius B UCIIOJIb30BaAaHUM CJIOB

JYHAapOJHBIM SI3BIKOM, KOTOPBIH MO3BOJISET JIOJSIM C Pa3HBIMU
sSI3bIKaM{ B3aUMO/ICHCTBOBATH JPYT C APYTOM.

CHHOHMMHS SBJISIETCS MTPOOIEMON U1 MHOCTPAaHHBIX
yJaImxcsi, TOTOMY YTO OHM HMEIOT CXOXKHe 3Ha4deHHs, HO He
OJMHAKOBHI BO BCEX OTHOIICHMSX M JEMOHCTPUPYIOT
pa3nuuMs B HCTONB30BaHMH. OHM MOTYT OTJIMYATHCS IIO
peructpam (register), mojgaM IJIM AWAJeKTaM, HO YJIOBHUTH
pa3nuyMs Tak TPYJHO, YTO OOJBIIMHCTBO JIIOACH HE MOTYT UX
paznuuuth. CrnoBapHOi HHOpMAlMM O CHHOHMMax B
OCHOBHOM HEJOCTATOYHO /IS TOro, 4YTOOBI 3HATh, Kak
IPaBUIILHO HCIIOJIB30BATH CIIOBA B KOHKPETHBIX KOHTEKCTaX.

Pabora HaleneHa Ha CpaBHEHHE HCIIOJIb30BAHUS
curoHnMoB should u have to, KOTopbie U3BECTHBI KaK MOJIAJb-
HBIA TJIarojl W IOXYMOJANBHBINA TJIAroN COOTBETCTBEHHO, U

should u have to. [ns mocTmkeHus 3TOit 1en psii BOIPOCOB
MOTYT NOMOYb HaTu oTBeTbl. OHHU CBsI3aHBI C TE€M, YTOOBI
OMpEeAeNUTh TpHUTATUBatoIIMecs: KosuiekceMsl should m have
to. JlaHHOEe WCCIIeOBaHHE HANpaBlIeHO Ha TO, YTOOBI
ompenemutb 3HadeHus should wm haveto, orpaxkeHHBIE B
JAHHBIX KOPITyca.

Ipeanocbriku uccaenoBanusi. OG0CHOBaHHE HCCIe-
JOBaHUA. I/lsyqul/Ie MOJAJIBHBIX I'JIAaroJIOB SABJIACTCA O)IHOI;’I H3
HanOojee 4YacTo HCCICAYeMBbIX TE€M B JIMHIBHCTHKE. OTO
NPOUCXOAUT IIOTOMY, qTo HUX 3HAYCHUA BaXXHbI 1A
YJ1aBJIMBaHUsI OTHOLICHUS TOBOPAIICTO. XoTs B aHIVIMMCKOM
SI3bIKE CYILECTBYET BCEr0 HECKOJIbKO MOJANBHBIX TIJIaroJios,
NOHUMAaHHE WX 3HAYCHHWH SBISIETCA CIIOKHOHM 3ajadet,
MOCKOJIbKY OHH HMEIOT HECKOJIbKO 3HAUCHUH, M 4acTO OJUH U
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TOT JK€ MONAIBHBIH TJIar0J MOXET WCIIOIb30BAThCS JUIS
BBIP)KEHHUS OHUX U TEX e 3HAYCHHI.

Pa3nuuHble BbIpaXKeHHUS, NMEPEAAIOLINE OJHO U TO XKE
3Ha4YeHUE, T.€. CHHOHHMBI, CUMTAIOTCS BXHBIMH JAaHHBIMHU B
KOTHUTHBHOH CeMaHTHKe. JIMHIBHCTBI YTBEPXKIAIOT, YTO
CXOACTBA M pa3iM4ds MOTYT IpOSBIATBCS B  Hallei
KOTHHTHBHOH  cTpyktype. B sTtoM  uccienoBaHnm
paccMaTpHBAIOTCSl CHHOHMMHYHBIE MOJATBHBIE BBIPAKEHHS
should 1 have to u packpbIBaeTCsSl NX CHHOHUIMHYHBII CMBICT 1
pa3IMYHBIC BapUAHTHI UCTIOIb30BAHMS.

Ot  7ABa  BEIPAXEHHMS  BOCIPHHHMAIOTCA  Kak
CHHOHVMBI BO MHOTHX HCCIICOBAaHMSX, IIOTOMY 9YTO OHH
UCHOJIL3YIOTCS B OCHOBHOM JUIi  Iepeladd  4yBCTBa
00s13aHHOCTH (0053aTENbCTBA) UITH JIOJITA.

OTH [Ba IIaroja TAKKe CXOXKH 10 IPEANoYTeHHIo. B
Bpuranckom anriumiickom should mcnone3yercsi CTONBKO XKe,
cKkoibKko | have to, fake B AMEpHUKaHCKOM aHTJHiCKoM have
to HWcmome3yercss ropa3mo damie. Tak, HX dYacToTa
UCIIOB30BaHMs TIpHBeieHa B Tabmmre 1.

Ta6auua 1. YacToTa HCHOJIbH30BaAHUSI MOJATbHBIX Bblpa)l(el-[ﬂﬁ, BbIPpaKar0 X 00513aHHOCTH U HEOOXOAMMOCTh

Modals ICE - AUS ICE-GB C-UsS Total
Should 1.141 pmw 1.124 pmw 850 pmw 3.115 pmw

Have to 1.311 pmw 1.244 pmw 1.385 pmw 3.940 pmw
Total 2.452 pmw 2.368 pmw 2.235 pmw 7.055 pmw

B Ta0/uune 1 noka3zaHa 4acToTa MCHOIb30BAHUA MOJAIBHBIX [J1ar0JI0B, BEIPAKAIOIIMX HEO0X0AMMOCTh U
o0si3anHocTh should u have to, koTopble mo1y4eHbl U3 TPEX KOPIYCOB.

Metonosiorust ucciaenoBanusi. Koprmyc u  ot6op
naHHbIX. OCHOBHBIM HCTOYHHUKOM JIaHHBIX, KOTOPBI MBI
HCIOJIb30BAIIH ULt MIPOBEJICHUS Pasnmu4uTenbHOro
Komexkcemnoro Amnamuza (DCA), sBmsercs bpuranckuii
Harmmonanereiii Kopmyc(BNC). Bpuranckuii HanmonansHsri
Kopmyccoctour u3 komnekumun u3 100 MHJUTHOHOB CIIOB
o6pasnoB nuceMeHHOTO (90%) U pasroBopHoro s3eika (10%)
U IIPEIOCTABISICT JaHHBIE N3 00EUX YacTeil.

MeTonnl uccienoBanusi. [Jjist JTaHHOTO MCCIIETOBAHUS
MBI cnenanu 3anpoc Bo BcemM BNC, Biiouasi yCTHbIE H
NHMCbMEHHBIE Kopryca. OCHOBHBIMH  CIIOBO(OpMaMHU UL
3ampoca Ui KaXAoW Jsekcembl sBisitorces should {V} u
{HAVE} to.

PesynmbraThl,  Kacaioliuecs  PErMCTPOB,  ObUIM
HOy4YeHBl Ha OCHOBE BCEero uucia kojutokammii (collocates).
OpnHako, YTOOBI M3YYUTh KaXKIbIH JEKCHYECKUH DJIEMEHT Ha
OCHOBE UX Pa3iIMYHBIX 3Ha4YCHHH, ObUIa MpUMEHEeHa (YHKIUS
thinning myrem ciydaifHoro BbIOOpa, YTOOBI OIPaHUYUTH
Konm4aecTBo coBmazeHnu 10 3000 coBmameHUw Al KaKIOTO
cioBa. TakuM 00pazoM, UCIIONB3Ys MPEUMYIIECTBa (HYHKIIUU
MOWCKa, TIEPBBIM 3TAIlOM HCCIeTOBaHUSA OBbUT 3ampoc olmieit
YacTOTHl KakAoi W3 nByX KoHcTpykumit should m have to.
[Tocne aToro 3tama Mbl 3arpy3wiid HEOOXOJMMbIC JaHHBIC U
NPOU3BENIM HEKOTOpBIE BBIYMCICHUsS, B YAaCTHOCTH, 0OIiee
KOJIMYECTBO IJIaroJIOB, BeTpedaromumxcs nocie should u have
to.

CoOop paHHbIX. l3BiedeHue LENeBBIX JIEKCEM U3
MaKeTa JaHHBIX OBbUIO IOJYYEeHO C IIOMOINBIO CIHCKA
cootBerctBus the Key Word In the Context (KWIC) myrem
BBITIOJIHCHUS HECKOJIBKHX 3aIpOCOB co BCEMHU
MopdoJIOrHIecKUMU Bapuantamu have to u should, Bkirouas
cokpamennsle  Gopmbl  (‘veto, ‘vetparticiple 2). UrtoOs
obecriednTh OOJBIIYI0O BaPUATUBHOCTB, KaXIBIH TOKEH OBLI
orpaHuYeH BpeMeHamH (a MMeHHO, have to - has to, had to,
will have to), pa3snTMYHBIMH THIIAMH NPEUIOKEHUH, BKITIOYAs
MIOBECTBOBATENILHOE, IIOBEJIUTEIILHOE, BONPOCUTEIBEHOE U
OTpHLATEIBHOE MPEUIOKCHHE. BaKHO OTMETUTB, YTO IIpU
nozcyere s have to Mbl BKIIOUHIN HEKOTOPbIE KOHKPETHBIC
BapHAHTEI UCTIONBb30BAHMUS, TaKue Kak adverb
insertion(nanpumep, have still to, have only to). HampoTus,
HEKOTOPBIE HEIMOAXOJIINE KOHTEKCTHl OBUIM MCKIIOYEHBI U3
aHanmm3a. XOTs Takod mporecc o0TOOpa CYIIECTBEHHO
YMEHBIIaeT KOJHMYECTBO aHAIM3UPYEMbIX CIIydaeB, 3TO
HEOOXOJUMBII TIPOIeCC Ul PENpEe3eHTATHBHOTO OIHCAHUS
MoJieneii Bapuanuii (variation patterns).

Pesynbratel m obcyxnenus. PesynbraTel. B xauectBe
HepBOro  I[ara Mbl  PAacCMOTpPENH  OOIIYI0  YacTOTy
ucrions3oBaHuss  have to w  should. B  Bpuranckom
Hamyonansnom Kopmyce (BNC) have to mosiBisercs 83239
pa3, a should - 108970 pa3. Tabmuua 2 WLIIOCTPUPYET
pacnpeneieHHe OSTHX JBYX OJJEMEHTOB B YCTHOH H
MUCBMEHHOW pEYHM Ha OCHOBE YacTOTHl HAa MHJUIHOH CJIOB
(permillion words).

Ta6auna 2. Pacnpenesnenne MoaiabHBIX r71arojioB have to u should B ycTHo# U MUCbMeHHOIi peyun

Types Have to Should
No. of hits Frequency No. of hits Frequency
(pmw) (pmw)
Spoken 17,147 1647.21 12,277 1179.39
Written 66,092 751.87 96,693 1099.99
Total 83239 846,67 108970 1108,39

Tlockonbky Obuta mpumenena ¢yukuust thinning co
cirydaitHeIM BEIOOpOM 3000 TOKEHOB (CHMBOJIOB) ¥ IPUHHMAs
3TO BO BHHMAaHWE, BO3HHKJIA HEOOXOIMMOCTh B HEKOTOPBIX
BBIYHCIICHUSIX, YTOOBI YaCTOTHI COBIAICHUI COOTBETCTBOBAIIN
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Tab6anna 3. Cincok 4acTOTHI HCMOJIb30BAHUSA KOJIEKCEM
Have to Should
Total frequency in the corpus 83.239 108.970
Frequency of selected construction 3000 3000
OCHOBBIBasICb ~Ha  BBIOpDAaHHBIX  JAHHBIX, MBI  TINATETBHO H3YYUB JAHHBIE, Mbl OOHAPYXHIH, YTO
BeinonHmm DCA. KOJ’D‘ICKCCMLI, HaI/I6OJ'Ie€ HNPUTATUBACMBIC K NPCATNIOYTCHUE PAa3HbIX PETUCTPOB  ABJIACTCS HaI/I6OJ'Iee

have to sto rmaroxsr Go,Wait u Pay.

B npuBeneHHoM Hmke IprMepe Koiekcema I have
to - go, ommceIBaeT meHCTBHE, KOTOpOE, B CBOIO OYepenp,
MOoApa3yMeBaeT U3MEHEHHUs. DTO MpeI0KEeHHE OIUCHIBAET TO,
YTO NPOM3OLUIO B TEUEHHE OIPEAENICHHOTO BPeMEHU. TakuMm
00pa3oM, 3TH TJIaroysl MOTYT OTHOCHTBCA K JHHAMHYECKUM
TJIaroNaM.

(1) By the time Maggie had to go back to London they
had never felt closer in warmth, even happiness. (A6N 2249,
BNC)

EcTh HEKOTOpBIE KOJEKCEMBI, KOTOPHIE HMEIOT
craTudeckue 3HadeHus1, Takue kak keep, find, live, rely, stay,
u share. OJTHaKO OHU HCTIONB3YIOTCS HHOT]A B CTATHYECKOM, a
MHOT/IA ¥ B JMHAMIYECKOM 3HAYEHHU.

HecmoTpst Ha TO, 4TO HEKOTOPBIE KOJIEKCEMbI HMEIOT
CTaTHYCCKUE 3HA4YeHUs, OOIBIIMHCTBO KOJUIOKamuii have to
MOXKHO OXapaKTepU30BaTh KaK IHHAMUYECKHE, TIOTOMY YTO
OosmpmIMHCTBO ~ KoJekceM  (okomo 78,5 %)  uMmeroT
JUHAMHYECKUI CMBICT, @ CTAaTHUECKUE KOJICKCEMBI (IIPHMEPHO
21,4 %) cOCTaBIISIIOT HAMHOTO MEHBIIIE.

CormacHo pe3yibTaraM 3TOH pabOTHI, KOJIEKCEMBI,
KOTOpBIE OOBIYHO MPUTATUBAIOTCS K IIEJIEBOMY CIIOBY,
HOSIBIISIIOTCS B 3aBUCHMOCTH OT UX 3HAUCHUSL.

Tlo naGmiomenusiM 3a Tom-5 crnoBocoderanuit should
clienyer, 4Tro OONBLIIMHCTBO TIJIATOJIOB — 3TO TJIAroJjbl,
KOTOpBIE INepealoT CMBICH craThdeckux riaronos (be, have,
like, know, happen). MoHO yTBep:kAaTh, 4TO GOJBUIMHCTBO
TJIaroJioB, CJIEAYIONIMX 3a MOJAJIbHEIM riarojoMm should,
MepealoT 3HaYeHNe, CBS3aHHOE C MOHMMAHUEM, OTKPBITHEM,
TUTAaHUPOBAHNEM WM MPUHATHEM PEIICHUs, a TAKXKE TIIaroJbl,
KOTOpBIE M300pa)XalOT COCTOSIHUSI, UyBCTBA, JKEIAHMWS,
o0JafaHue, SMOIMU WIIH MHEHHE.

(2) The doctor may provide a leaflet explaining how to
register the death and should be able to advise where to do so.
(AOY 63, BNC)

Obcyxnenus. B srom  pasmene  pe3ynbTaThl
AQHANM3UPYIOTCS ¥ PACCMATPHUBAIOTCS C YI€TOM HPEIBITYIIHX
UCCIIEIOBaHNI, M HEKOTOpPBIE PE3YNIbTATHl SIBISIOTCS TEMH,
KOTOpbIe, BO3MOXXHO, He ObUIM HM3ydeHBl. Takum o0pa3oMm,
HEOOXoIMMO OOBSACHHUTH, moueMmy should mnpennmounraer
CTaTHYeCKWe KOJeKceMbl, a have to mTpedmounTaer
JMHAMHUYECKHE KOJIEKCEMBI.

MpbI MOXeM TNpOBEpHTh, CYIIECTBYET JIM Kakasi-IHOO
BO3MOXKHOCTh TPaMMAaTHYECKHX OCOOCHHOCTEH, KOTOpbIE
MOTYT HPHUBECTH K pasnuyusiM. Hampumep, mo cpaBHEHUIO C
should, have to meMOHCTpHpYeT HEKOTOPYIO HEOOBIYHYIO
0COOEHHOCTB, KacAIOIIYIOCs €T0 KOJITOKAIHH.

Bo-nepBpix, have to MoXXeT HCIIONB30BaThCs Kak
MOJANBHBIM  TJIAroJ, BBIpAKAOmMK  Oymymee  BpeMs
(coxpamiennas ¢opma 11), KOTOPBIN aKTHBHO AEMOHCTPHPYET,
YTO OH HMMECT TCHIACHUUIO TIOABIATHBCA B pPasrOBOPHBIX
KOHTeKcTax (3345.2pmw), Takue Kak AUANOTH.

Bo-Broppix, otTpumarenbHas ¢opma have to
BCTpEYAECTCsl OTHOCUTENBHO YacTo. B omimmune ot should, have
to  mepegaeT  OTCYTCTBHE  JICOHTHYECKOTO  3HAUYCHHS
(o0s3aTenbeTBa), WIM  TOApa3yMeBaeT  HeoOsA3aTelbHBIC
IEUCTBUSL.

Otrcioma BO3HHKaeT BOMPOC 4YTO JKE  SIBISETCS

peraroiyM (HakTopoM ISl pa3iuuus «CHUIIBHBIX» KOJeKceM?
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B)KHOHM NPHYIMHOHN A pasHBIX KOJEKceM. MBI BHAENH, YTO
have to wacro wucmomb3yercss B ycTHON peuw, a should
MPEIIOYTHTENIFHO UCIIONB3YeTCs B IIMCBMEHHOM perucTpe. B
pasroBopHOM peructpe have t0 wucmosne3yercs st TOrO,
YTOOBI IOTPOCHUTH, IPUKA3aTh WM 3aCTaBUTH CIyIIATeNs 4TO-
TO CEJAaTh.

3akiouenne. MogjansHple W [OJYMOJAJbHBIC
BeIpakeHHs1 have to u should umeror cxoxee 3HaueHHE
oGs3arenbcTBa. OfHAKO He OBLIO HUKAKMX HCCIENOBAaHHH, B
KOTOPBIX OHM CPaBHUBAIHCH OBl JETaJbHO, U B OOJIBIIMHCTBE
HCCIIeIOBaHNH YIIOMUHAIOCH, YTO y HUX «Oostee ciabast chiia»
o0s3aTenbeTBa, yeM y must [3,60; 15], XOTsS B HECKOJBKHX
HCCIIEIOBaHUAX TOBOPUTCS, 4YTO y have to Oojee cuiibHOE
3HAYCHHE 00A3aTeNIbCTBA WM 00s3aHHOCTH, YeMm should [7,
177,186].

B 3TOM HCCIeIOBaHUH c MIPUMEHEHHEM
PaznuunrensHoro Konexcemuoro Anamuza(DCA) Ipaiica u
CredanoBrya [5, 209-243] cpaBHHUBAJIOCH HCIOJB30BaHUC
cioB have to um should ¢ akmeHTOoOM Ha WX CHIBHBIE
KOJICKCEMBL.

Pesymprar mokaszan, yto mocne have to ciemyroT B
OCHOBHOM TJIArOJIbI ¢ JMHAMHYECKUMH 3HaueHUsME (g0, Walit,
pay, work u do), a mocne should - rmaromnsr co craTn4ecKUMH
snauenusiMu (be, have, like, know, u happen).

MOXXHO 3aMETHTh, YTO YacTOTa PErHCTPOB OTpPaKaeT
HOBeJIeHNe KoJieKceMbl. Have to xapakTepHO BcTpedaeTcs B
yctHoM peructpe, a should- B mmceMeHHOM peructpe. B
Pa3rOBOPHBIN PErucTp BKIIOYEHO MHOXKECTBO JHAJOTOB, B
KOTOPBIX TOBOPALIMHA  MOXET TMOMPOCHTh  CIyIIaTels
BBHIITOJTHUTh HEKOTOpble xelicTBus Ha wMecre. C  apyroi
CTOpPOHBI, B IHCBMEHHOM pErHCTpe CIyIIaTenb, OOBIYHO
YUTaTeNh, HE MOXKET BBIIIOJIHUTH HEKOTOpBIE AEHCTBUS Cpa3y
ke, KaK TOJIbKO TroBopsmuii mompocut. CienoBaTenbHO,
TOBODSIINIA, CKOpee BCEro, JacT YHMTATEISIM IPEATIOKCHUS
WIM COBETH, KOTOPbIE MOTYT OBITh pPEAIU30BaHBl WU
OCYIIECTBIIEHbI I03)Ke, a He yKa3aHWs, KOTOphle OH / OHa
JTOJKEH/TOTDKHA BHIITOTHHUTE, KaK TOJBKO IPOYNTAET.

DTOT pe3ynbTaT MOKET OBITh HCIONB30BaH IS
OOBSICHEHHsI «OTHOCHTEIBbHOW cuibl» have to um should u
omnucaHusl WX 3HadeHWd. [IpwumHa, mo koropoi» have to
AMeeT HEMHOTro Ooliee CHIBHOE WyBCTBO jaoira, 4yem should,
CBsI3aHAa C JEHUCTBUSIMU CyOBEKTa: TOBOPSIIMH HPOCHT
cyObeKTa TPEIOKEHHS BBIMOIHUTE JelcTBue. JleificTBus
cyOBeKTa (MM, BO MHOTHX CIydasiX, CIyIIaTeNs1) 00s3aTelbHO
COIPOBOXKAAKOTCA CPOYHOCTBIO, U OHU NOJIKHBI BBIITOJTHATBHCA
0e3  mpoMmemieHWA. OTa  CPOYHOCTH  HOApa3yMeBaeT
OTIpeNIeNICHHYI0 crity o0s3arenbeTB. Hanpotus, should ceszan
C COCTOSTHHEM HJIH CUTYalluei, B KOTOPOU y4acTBYeT CyOBEKT:
TOBOPSIINHN TPEIIoNaraeT, 9To CyObeKT ITOJDKEH HAXOMUTHCS
B ONpENCNCHHOM COCTOSHMM WM CcHUTyauuH. I[TocKombKy
CyOBEeKTaM He HY)KHO MCHOBEHHO JIEMOHCTPUPOBATh KaKHe-TO
JecTBYS, 3TO HE COTIPOBOXKIAETCS KpaiiHel
HEeo0X0aUMOCThI0. OTCYTCTBHE CPOYHOCTH MOXKET CO3JaTh y
cyObeKTa BIieUaTiIeHHe c1aboro 00s3aTeNbCTBRA.

B 3akiroueHne, KOJIEKCEMHBIE XapaKTEPUCTUKH JBYX
HCCIIeTyeMbIX 3[I€Ch BBIPaKEHUI MOYKHO pacCMaTpHBaTh Kak
OTpaKEHHE YACTOTHI UX PETUCTPOB  MOTYT OOBSCHUTH UX
OTHOCHTEJIBHYIO CHITY 00513aTebCTBA.
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REPRESENTATION OF THE CONCEPT "MYXABBAT/ LOVE" IN THE LANGUAGE PICTURE OF THE WORLD
(BASED ON ENGLISH AND UZBEK LANGUAGES)
Abstract
This article is devoted to the linguistic problems of expressing the language picture of the world. In particular, the role and
importance of the concept in the study of the language picture of the world is discussed in detail. The study of the problem aimed
at the linguo-cultural analysis of the features of the verbal expression of the concept of "love", and this goal was achieved.
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PEIIPE3EHTALIMA KOHIEIITA "MYXABBAT/ LOVE" B SI3bIKOBOI KAPTUHE MHUPA (HA MATEPHAJIE
AHTJIAVICKOI'O ¥ Y3BEKCKOTI' O I3BIKOB)
AnHOTaLUA
JlaHHas cTaThsl MOCBAIIEHA JIMHIBUCTHYECKUM NpoOIeMaM BEIPaXKEHHS S3bIKOBOI KapTHHBI MUpPa B S3bIKO3HaHHU. B wactHOCTH,
oApOOHO 00CY)KAaeTcst POk M 3HaYSHHE KOHIIENTa B H3YUEHNH S3bIKOBOI KapTHHBI MUpa. M3yueHne npobieMsl HapaBieHo Ha
JIMHTBOKYJIBTYPOJIOTHIECKHI aHAIN3 0COOEHHOCTEH BepOaIbHOTO BEIPAXKEHHS KOHIIETITA «JTF000BBY» H 3Ta Ieb JOCTUIHYTA.
KuroueBble ciioBa: SI3pIk0oBast KapTHHA MUPA, KOHLENT, PpeiiM, IMHTBOKYIIBTYpPa, II0OOBB.

OJIAMHUHI IMUCOHUA MAH3APACHUIA “MYXABBAT/ LOVE” KOHIENTUHUHI U®OJAJAHUIIN
(MHT'JIU3 BA V3BEK TUJIJIAPH ACOCHJIA)
AnHOTaLUA
Maskyp Makojia THIIIYHOCIHKIA OJJAMHHMHT JIMCOHMH MaH3apacHHM H(OJaallHUHT JIMCOHUI MyaMMoJapura OaruIllIaHTaH.
XycycaH, OJaMHUHI JIMCOHMI MaH3apacHHHM TAJKHWK KWIMIIIA KOHLENTHH YpHH Ba aXaMHUsATH Xakujaa Oatadcui TyXTanmmo
yruran. MyaMMoHM YpraHuma ‘“Myxa00ar” KOHIENTHHUHT BepOay MdoaasaHunl XyCyCHATIAPHHY JIMHTBOMAIAHUI TaxX vl
KWUTHII MaKcaj KHWIMHTaH Ba yII0y MakcaJ] aMaira OMIUPUITaH.

Kauut cy3nap: OnaMHUHT THCOHMN MaH3apacH, KOHIENT, GpeliM, TMHTBOMaTaHUAT, MyXad0ar.

Kupum. CyHrru iwmapaa THI Ba  MaJaHHUST
ypTacuga By)XyAra KeJNyBYM JIMHTBOMAJAHUSTHUHT yMYyMHI
Ba WIMHI Macananapura KU3MKUIUIAp Ty()aiiy THIIIYHOC-
JMKJA KOHLENTOJOIMK (KOHLENTra OuA) TaJKUKOTIap
nomapOnanryBM  ro3ara  YMKIM. By MyaMMO KOTHHTHB
THIIIYHOCIWK Ba JIMHIBOMAJaHWATAA KOHIENTra xap Owmp
MIJUIATHUHT JyHEKApaIIk Ba MEHTAIUTETH OPKAJIH OJAMHHIHT
JMCOHMI MaH3apacHHU TacaBBYp KHWIWII cH(aTHAa KapamrHu
TaKo30 ATMOKAA. KOHIENTONOTMK W3JTaHWIDIAD OpKaIH
TAAKUKOTUMJIAp MAJaHUATIApapo MYJIOKOT Ba JIYHEHUHT
JIMCOHMH MaH3apacHHU TaJKUH KWIMIIJA Oy4 KeIUHaéTraH
MyaMMoJapra e4dM TOIHII WMKOHHWSTUTA d3ra OYIIHIIaju.
INapun “xoHuenT” TepMuHU YTran acpHuHr 90 — Hunapuaax
OepM THINIYHOCIMKIA KEHT KYJUIAaHWINO KEIUHUIINTH
KapamacJaH, YHHHT Xalll XaMOH OWTTa yMyMui n30X &KH
TaJIKMHU MaBXKyJ Mac.

AnaGuéTiIap TAXJWIH Ba METOA0JIOTHSI. 3aMOHABUI
TUIIIYHOCIHKIA KOHLENTYyal3alus TYLUIYHYacH OWIMM Ba
MabJIyM MHUHHMMajl KOHTLENTyal OWpJMKIapiaH OWINMIapHH
udomamanHUHT TYpiaM TY3WIMaJapuHUHT Taigo Oyiuimu
OWJIMIIHUHT TYpJiM INAKUIApUd YYyH TY3WIMIIHHHT 0ab3u
“Bocuta” kapafHu cudatHga KYypud UMKWIaad Ba Oy
JKapaéHHUHT HaTIDKacH cHU(aTHIa MabIyM TyIOIyH4Yalap Ba
KyTT OOCKHWIN JHWHTBHCTHK OMPJIMKIAp TOMOHHUJAH y3iIall-
THpHIIa HpOAANAHTaH Ym0y TyNIyHYaTapHH KypcaTyB4d
MyHTa3aM ¢&ku Oup MapTanmuk (BasusITIH) KylIuM4a
KUMMaTiap  OSKaHJIWTMHM  aHIJaTtaaud. Y MyMJIamTupud
aifTraHna, JUHIBUCTUK INAKIHHU TAIIKWI 3TYBYH JHI MyXHM
KOTHUTUB XOAMCAlap KaTopura OWJIMMIIApHH TalIKHJI STHII
Ty3WJIMajapy Ba YHHUHT JIMHTBHCTHK Xxabapinap jkapannapuia
KOHIleNTYyaln udomanam ycyuiapd (KOHIENT, Qpeim,
KOTHHOTHII Ba X.K.) KHPAJIH .
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Iy ¥ypuHAa «KOHLENT» TyIIyHYacura OaTtadeun
Tyxtancak. «Konuent» (loTMH4a conceptum — “yiinad
TONUITaH Hapca’) GMpOp HapCaHUHT Oapya XyCyCHUsTIapu €K1
TaBCU(HHY aKJIui OMPIALITUPHUII HATMKACHIA XOCHII OyiraH
rosi; KoHCTpykuus. KoHmenTra Oepwiaran tabpud Ba YHHHT
TUIIOJIOTHSICH, YHH TaAKWKWTA OWJ EHJANIyBIap TypiaHda
0ymmb, OyryHTW KyH TWINIYHOCTUruaa Oy TEepMHH IyHE
XaKugarn OWIMMIIapHH HaMOEH KWINII IMaK/UlapuaaH Oowmpu
ymapox wmmarminagu. «Konment» tepmunmHM (dancadana
Y.T.I'o66c, I1.AGenstp, Y.Oxkam kabu (aitnacydmap acoc
coiraH. Yiap KOHIENTIap Hapcanap OeJNTWIapUHU YMyM-
JAIITUPYBYM Ba OHT TOMOHHMIAH YHUHT WYKM (oinanaHumm
yYyH TaBJAJAaHTHPWITaH, y3uJa MyXuM Ba J10i3ap0
axOOpOTHM JKamJjlaraH YHHBEpcal OMWIUIApIup, 1eb
TapKuuIamrad. JIekuH TimryHocnuka Oy TepMHH HIK 6op
1928 #imnma C.A.AckonbroB «KoHIenT Ba c¥3» Makoilacuaa
kymranrad. C.A.Ackonb0B “Oy O6up Typ €ku OomIKa Typraru
TyHIyHYanap Xakuzaa QUKpianm s>kapa€HMHH —y3uga  aKc
sTTHpagurad oupauxaup” [1] ned, xynocanaras.

E. KomapoB 3ca, ¥3MHMHT WIMHH TaIKUKOT HIIKAA
KOHIIENTHUHT Ma3MyH CTPYKTypacHra Kypa JIEKCHK MabHOJaH
KaTTa SKaHJIWTWHM aloXpAa TabKuminaraH. byHra koHmenT-
HUHT MEHTaJI XOJuca dKaHiuru ucoot ned [7], onmunran. C.I.
BopkaueB aca “Konment — Tummarum Y3 wudomacu Ba
JMMHTBOMAJIaHUH CrerudUKacura sra TYIIyHYa, TacaBBYp Ba
ounumnap tymamunup” [3] ne6, Tabpud KenTupagm.

Konment TepMuHMHM  ¥30€K  THJILIYHOCTApUAaH
V.IOcynos, A.Hypmonos, Ill.Capapos, H.Maxmymos,
J.Y.AmypoBa, A.D.Mamaros, b.P.Menrioues, 3.T.Xon-
monoBa, JI. XymaiiGepranoBa kabu Kymiaad onumiap
tappudumamran.  Kymmagan, II.C. CacdapoB KoHIenTHH
“mMmonnuii yHE WAPOKM alHM mnaiTAa HAPOK ATUIAETraH
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npenMeT — XOAUcAIap XaKuAa TYNIYHYaHWHT TYFHJIMIINHH,
KelMHYamuKk ymoOy TyoryHYa MEHTaJl HaMyHa — KOHLENT
cudaruna IMAKIAHUO, Moxauid HoM omumr’ [4] neo,
TabpUQIaiIH.

VK. IOcynoB 3ca, KOHIENTHH “TamKud EKH HYKH
nynénaru Oupop Oup Hapca ¢€ku XoOuca XaKuAaru
OHTMMHM3JIATH OMIMMIIap MaXMyacH, Y XaKuaara oopasiap Ba
yHra OyiraH mwKoOui, canOuii, HeiTpan MyHocabatiap, SpHA
6axonanuiapaup” [8] ned mapxaiam.

Slma Oup ¥30ex omumacu [I.Y. AmrypoBa KOHIENT
MaHTUKUH, MIUUTMI XyCycHATra sra Oynran Oup Xoxauca, LIy
KOHLENTHUHT HETU3WHM ailHaH 1y YpraHwiaérraH IOpeaMmer
ékm  XogWca  Xakujard — OMIMM  TaIKWI — KHJCa,
u(oaNaHUIINHYU 3ca TUII BOCUTaIapH (JIEKCHK, (pa3eosiortkK,
MapaMeoJIOTHK Ba X.K)HUHI MYTaHOCHOJMIM TaIIKMJI KWJIaId
[2], me® TapkumIaiian.

F.M. Xommmos “Konnent, 0y - Tapakkypia KeqyBun
6upn - 6upn OGminan yambapyac OOFIMK HadakaT HKKH MyXUM
Kapa€H (KOHIeNTyanu3amus (KOHIENTyaJUTalITUPUIN) Ba
KaTeropu3auus (KaTeroprsuIalITUPUIIT) HUHT HATHXacH 0YIu0
caHamangy, OajnKy yHra KymuMm4a sHa OHp KaTrop MyXHUM
(TCUX0JOTH3aIMsl, KOTHUTH3ALUS, COIIMOIOrH3aIus, (JIMHTBO)
CEeMaHTH3alMs, COLMOJEKTH3aIs, CTIIM3anus (JIuanek-
TH3alys, BapHaHTH3alUs Ba  HAMOJEKTH3alMs  KaOu)
JKapaéHJIapHUHT IHMPOBAp] HATIDKACHUIUp, Ba Yy SXIHT
KOHIICTITYaJ/KOTHUTHB CEMaHTHKa cH(paTuxa JMHTBUCTHK
CEeMaHTHKAHUHT KOTHHTHB AaCOCHHM TAIIKWI 3Tagd Xamja
VHIa THJI OMPJINTH Y3UHUHT CEMAaHTUK CHUFUMH OWJIaH OOFIHK
X0Ja MabJIyM Japaxana (KucmaH) akc stamu’” [6] ne® keHr
TankuHAa Tabpud Oepaau.

Kypurn® TypnOauky, >kaXxoH THILNIYHOCIHIHAA XaM
¥30eK THIIIYHOCIUTIHA XaM KOHIIENTra TypJinda EHanryBiap
Ounan Tappu@ Oepuirad. bU3 KOHIENTHH OJAMHMHT JIMCOHUI
MaH3apacuHH VYpraHuiaa Oup BocuTa ae0 OWIuO, YHHHT
épmamuna HYTKMH OWMPIMKIAPHUHT JIMHTBOMaJaHWH Ba
MEHTaI XYCYCHATIApHHH 4YyKyp YpraHWIl WMKOHH Je0
XHUCOOTaNMHU3.

Myxokama. ONaMHUHT HWHCOH OHTHJAA aKC STHIIN
YHHHT MaH3apacugup. by MaH3apa cyObeKTHHHT aTpod-oiam,
pean &ku xa€nuii BOKeNMKKa oOuWA OWiIMM Ba  (HKp-
MyJoxazanapu Maxmyacuaup. byHnaH kypuHHUO TypuOIUKH,
WHCOH OHTHMJAa OJAMHHUHT JWHUH, a(COHABUH, HIMHIA,
JIMCOHMN MaH3apanapu maigo Oynaau. YmapaaH OJaMHHHT
JIMCOHUI MaH3apacura TYXTaJCak, 0JlaM CUCTEMACHHUHI THI
opKan¥ HGOJANAHMINN TYIIyYHWIanau. ByHma Tum oHrma akc
9TraH 00BEKTHB OJIAMHUHT H(OJATOBUNCH, Y CHCTEMaBHILIIK
XyCycHsTra sra. TWIHHHT aHa IIyHOal cucTeMaBHid Tabuatu
®. ne Coccrop AWKKATHHA JKalnb OSTAM Ba y KaxOH
TWIIIYHOCIWTHAA WIK OoOp cyOcraHIms OwiaH IIakiIH{
XpaTraH X0J/1a, THJI CyOCTaHIMs aMac, Oajaku cod MaKIaup,
Jleran rositHu onra cypau [5; C.53.]. Bynunr camapacuna tui
Ba HYTKHHMHT ¥3apo (apKIaHUIINTa, THIHUHT Oenrumap
CHUCTEMaCH JKaHJIUrura acoc coiau. bywokx omum . [le
Coccrop JTMHTBACTUK OENTMHHHT WKKH TOMOHJIAMA MOXMSTTa
sra: npomanoByn Ba H(OJATAHMUII MyHOCAOATHIAH TAITKHIT
TONraH OyTYHJIMK SKaHJIUTHHU KypcaTHO Oep.

Jl.Baiicrepbep XaMm OJaMHUHI JHMCOHUI MaH3apacu
Oopacuzma IIyHAal H30X KEJTHPAAU: “OJaMHHMHI JIMCOHMH
MaH3apacH - 6apya JIMCOHUH UMKOHUSTIAPHUHT MaXMyacH, Y
MabllyM OWp ¥3Ura XOC MagaHUAT PYXH, THJI STrajapHuaH
nbopar >KaMHUATHHHT MEHTAJIUTETH, T HUMKOHHUSTIAPH Ba
BasudamapuHu Kypcatu® Oepaau; OJAMHHHT  JICOHUUN
MaH3apacy 3THOC Ba THJIHHHT TapUXHH TapaKKUET skapaéHIUHU
HaMO€H KWJIaad Ba, aiHMA BaKTAa, TUIHUHT KeJa)Kakgard
XOJIaTH XaKuaa uimuii Oarropat 6epamu” [11].

Hatuka. HOxopuna TabKuamaraHUMHU3AEK, KOHIICTIT
TYHIyHYaCMHM Typiad EHJAANIyBlap acocuaa YpraHuiraH.
bupok, THIIIyHOCIMKAa ¥30€K Ba MHIIHM3 THJIapHIa
“Myxa00ar” KOHIENTHHU KHECTad, YNApHUHT KOTHHUTHUB
JKUXATIAPUHU aJOXHJa TaxXJIMI OOBEKTH cHdaThia TaaKuK
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KWINII amajira omupuiMarad. by sca ¥3 HaBOatmma, ymoy
MaB3yHHHI MaKoJa y4YyH YpraHuml Kail mapaxkaza MyXuM
SKaHJIUTHHY Oenrmnad 6epaau.

Xap MKKM THUIJArd HM30XJM JIyFaTJIapHU YpraHuIl
MoOaifHua “Myxab0aT” KOHIENTHHUHT Kyiuaaru MabHOJIApU
AQHMKJIaHIH:

V36ex tummna:

MVYXABBAT, [apabua =] cesru - 1) Gupop
maxcra €KM KUIOWIap Typyxura, fosra €KH amanumit
¢aomusiTra HECOAaTaH MHTHM Ba Kywin Tyiry. HadpaTHunr
axcu. [Ilaxc M4KkK AyHECHHUHT SHT 3pKHH Hdoaacu cudaruna
fo3ara Kenagw; KumcanuHr KkuMcara KanOgaH OeprUTHIn
xuccw; ceBru, umk [10]. 2) TacaBBydma Atoxra eTHIIHII
(«XaKMKaTra OSPUIIUII»)HUHT acocuid BocuTacu [9]; 3)
buposra, OupoH Hapca €kM wHImra OepWINII, MOHHMIUIHK
Tyirycu, mexp [10].

WHrmm3 tamaga;

LOVE, [/lav/] — 1) deep affection or fondness; 2)
sexual passion or sexual relations; 3) a beloved one;
sweetheart (often as a form of address), b collog. form of
address regardless of affection [13) affectionate greetings
(give him my love); 5) (often Love) a representation of Cupid.
6) (in some games) no score; nil [12]. The OED tried to draw
a distinction, listing without stigma the sense "to have a strong
liking for; to be fond of; to be devoted or addicted to" but
stigmatizing the use that is simply synonymous with like as a
frequent vulgarism in the U.S. [14].

IOkopumarn Ttabpudmnapgan KYpuHHO TYpUOIUKH,
Myxa00aT TyWFycH yayFBOp Ba Mypakkad, yHIa OHOJIOTHK Ba
MabHABUM, IIAXCUH Ba WKTUMOUN, HHTHUM Ba YMYMHUH
xonariaap Oapuacu Mykaccammamanu. Myxab6ar Tydaiinn
WHIUBUJ ryzain (en-aBTOpHY, XYJIKHH y3una
raBIaaHTUPHO, MyalsH jkamMoa Ba JKaMUAT OJJHAA FOKCaK
KaJp Tomaau, OomIKaiapia y3ura HUCOATaH CaMHMHI MeXp-
okuOaTHN yiroTa onamu. By ¥3 ypHHIa IMaxXCHUHT HYTKUzAA
XaM HaMOEH O¥ymanu.

V36ek Ba MHIIH3 THILTAPHAA “MyXab6aT’ KOHICITHHY
n(oAANTaHUIINHA KyHUIard Typapra aKpaTHIl MyMKHH:

O6upoBra HHCOATaH KyWwIM WHCTHHKTHB MEXp XHCCH!
unr., a mother's love for her children; ¥36., onamuk
Myxab0aTH;

OupoBra HUCOATaH CEBIH, MIIK acoCH/a KyWIH TYHFY
(omarma wiukuit MyHocabarra acocnaHrau). WHr., everlasting
love; ¥36., abaauii ceBru;

Oupop Hapca Ouman OoFnuK xoinma, Oupop Hapca
OwnaH IIyFyJUlaHAa8TraHAa, POXATIAHUII, KapaMIINK XHCCH:
unr., a love of adventure; ¥36., caprysamrnapra Gynraxn
Myxab0arT;

TyUFy SBHH YMyMHH MaH]aaTiapra acocllaHraH,
yMmymuil uimra kyd Oepumira Taiépnuk: wuar., children love
dressing up; ¥36., hpumoKopoHa CEeBru.

Wurmus3 tunmuaa love tymyngacunun care for, like, to
be in love with, be fond for cy3napu Ouman xam udomamam
mymkuH. Macanan: | was very fond of Gray; I'm very fond of
him still (Maugham W. Somerset. The Razor's Edge).

WHrnus Tunampa  ceBrM  Kyda KYD — COMATHK
(paszeonoruk OUpaMK OYnMUO KeNMUIIM Ky3aTHIaaH, XyCycaH,
TAHAaHWHT HOPMAJl MULTAIM 3ua Tap3aa udomananumm (lose
one's head about smb; be head over heels in love; have made
eyes at smb), Oy 3ca, TakKOCIAHraH THUIapAa CEBTHMHHMHT
¥3ura xoc BepOan upoJaTaHUII XyCyCUSITIApUHA aHTIaTa IH:
The fact is that he has eyes only for your little Isabel, and
between you and me, she has twenty years advantage over me
[Somerset Maugham The Razor's Edge]. Jlekun, ¥36ek
THIMAa OyHM aKCHHM y4paTuil MyMKuH: Myxab0ar ky3na
Oynmaiinu, ropakpa Oymamu; Ky3 kapuca XxaM, KYHTHI
KapumMac (Maxo).

V3bex TumHma MyxaG6aT KOHIENTHHH H(OIamalI
YUYyH OJlaT[a TAaHAHUHT “IOpaKk’KUCMHTa OOFIal KyIUTaHWTaIH:
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VYHn kypranuMmaa ryéku toparuM Tyxtab Konamw, Kusan
Kyprauuia Xymmuas aipunma (Y36ex Xauk sprarupan). By
ramiapia “roparuM TYxtad Kojamu’, “XylIupaH aipungun”’
nbopanapu ceBru, Myxab0ar kabu Xuc-TyHFyHU aHTJIATAINTH.
XyJsioca. KypunuO TypuOAMKM, MHCOH KanOu, IUIA
JekceManapu “‘Myxa00aT” KOHIIENITH MEHTal MabHOJIapura
MOC Kelaau Ba HHCOH XHC-TyHFycHra XOC KaJpHSATIapHU
ndonmamaiian. By kabm koHmentiaap HPOIANAHAIIN TYPIIH
TH3UMII THIUTap/a GapKIaHUIDIapHY f03ara YHKapai.

Iy Owmman Oupranukpa, THIAA OJAMHUHT JIMCOHHN
MaH3apacHHHMHI TAaCBUPH ¥3 WUYMra YMyMHHCOHHH Ba
YIapHUHT ¥3Ura Xoc XyCYCHATIAapUHM KalOya KuiiaJu.
OnaMHUHT JIMCOHMII MaH3apaCMHMHI MaJaHUH TacBHpHAA
THJIJA CaKJIaHyBYM Ba KYJUIAHWIyBYM MaJaHUATra Xoc OyiaraH
MabHONAp, MaJaHUI-KaIPUATIAN JOMHHAHTIAp, MaJaHHAT-
HUHT MabJIyM TYpJIapUHA XOCWJI KWIYBYM TYyIIyHYalIap
MaBxyz Oymann.
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THE ROLE OF COLORS IN LITERATURE
Abstract

Writers and poets represent ideas symbolically through colors in order to create vivid images of their characters, scenes and
events. Language itself uses a system of symbol, not only verbal, but written form as well. Therefore, due to a significant value of
colors symbolism in literature, a profound meaning lies under the words, which can help convert the written content into a more
influential instrument. This is articulated by the fact that why poems and books mean different things to different readers. In spite
of this case, those writers and poets should be licensed, different meaning are brought about by employing different colors in a
manner in their works.

Key words: symbolically, significant, influential, articulated, licensed, instrument, employ, manner.

POJIb IBETA B JIUTEPATYPE
AbcTpakT

TTucarenu 1 MO3TH CHMBOJIMYECKH MPECTABIISIOT HICH Yepe3 IBETa, YTOOBI CO3/1aTh SIPKHE 00pa3bl CBOMX MEPCOHAKEH, CLICH U
coObITHi. CaM SI3BIK HCHOJIB3YET CHCTEMY CHMBOJIOB HE TOJBKO B CIIOBECHOW, HO M B NMCbMEHHOH (opme. Takum oGpaszom, B
CBSI3H CO 3HAYMTEIHLHBIM 3HAYEHUEM [[BETOBOI CHMBOJIMKHU B JIUTEPATYPE IO CIIOBAMHU CKPBIBACTCS TIIYOOKHI CMBICI, KOTOPBIIT
MOYKET ITOMOYb [IPEBPATHTH MMCHMEHHOE COAepiKaHie B 00Jee BIMATENBHBIA HHCTPYMEHT. JTO OOBSICHSAETCS TeM (AKTOM, UTO
CTHXH M KHHTH UMEIOT Pa3HOe 3HAYEHHE U PasHbIX duraresneil. HecMOTpst Ha 3TO, 9TH MHCATENH M MO3THI TODKHBI HMETh
JIMLEH3HIO, Pa3HOE 3HAYCHHE JOCTUIAeTCs 3a CUET MCIIOIB30BaHHUS Pa3HBIX L[BETOB B MX MPOM3BEICHHUSIX.

KioueBble cJI0Ba: CHMBOJMYCCKH, 3HAYUTCIBHBIN, BIMSATEIBbHBIA, apTUKYJIHPOBAHHBIMA, JHICH3UPOBAHHbBIA, HHCTPYMEHT,
UCIONB30BaHUE, MAaHEPaA.

ADABIYOTDA RANGLARNING O'RNI
Annotatsiya
Yozuvchi va shoirlar o‘z qgahramonlari, manzaralari va hodisalarining yorqin tasvirlarini yaratish uchun ranglar orqali g‘oyalarni
ramziy ma’noda ifodalaydilar. Tilning o'zi ramzlar tizimidan nafaqat og'zaki, balki yozma shaklda ham foydalanadi. Shu sababli,
adabiyotda ranglar ramziyligining muhim ahamiyati tufayli so'zlar ostida chuqur ma'no yotadi, bu yozma tarkibni yanada ta'sirli
vositaga aylantirishga yordam beradi. Bu nima uchun she'rlar va kitoblar turli o'quvchilar uchun har xil narsalarni anglatishi bilan
ifodalanadi. Shunday bo‘lsada, o‘sha yozuvchi va shoirlarga litsenziya olish kerak, ularning asarlarida turli rang-baranglikni

qo‘llash orqali turli ma’nolar paydo bo‘ladi.

Kalit so'zlar: ramziy, ahamiyatli, ta'sirli, ifodalangan, litsenziyalangan, ashob, ish, uslub.

Introduction. The following study scrutinizes
different colors and specific characteristic meaning in different
forms of literature around the world.

* Red color meaning in Gothic literature -Based on the
study, published in 2004, psychology focus on Alabama, red is
characterized by an exciting and stimulating effect. Gothic
writers used to apply these colors for depicting not only
positive but also negative emotions depending on the
circumstances. Typically, it expresses passion and warmth,
aggression or intensity. In addition, Red demonstrates the
colors of fire and blood, can be used as display of energy, war,
danger, strength, determination, passion as well love. Red is
also identified to cause and enhance appetite and metabolism,
to improve the respiration system and also increase blood
pressure. It is more notable and used to describe danger.

* Black color meaning in Gothic literature. Black, on
the other hand, is employed in Gothic literature to demonstrate
the emotion of evil, death, power, formality, elegance,
mystery, and fear. The additional specific feature of Black is
the expression of negative intension, particularly in poetry,
and the combination of black with red or orange, can be used
in depiction of a highly aggressive colors scheme.

Research Methodology. Black and red are
emotionally connected and are implied as the basic colors for
literature needs in Gothic literature.

Symbolism of green color in literature and poems:
According to 2004 colors study, green is used on the purpose

of demonstrating “riveting” and “relaxing” effect in literature.
This color expresses the feeling of refreshment. Moreover, is
also accompanied by “tiredness and guilt”. In poetry, the color
of green serves as depicting nature, harmony, freshness,
fertility and also ambition, greed and jealousy.

Symbolism of the color yellow in literature: Yellow is
the expression of joy, happiness, intellect and energy. It is one
of the exciting colors that symbolizes honor, loyalty and
stimulates mental activity. However, it is also an unsteady
color associated with cowardice and mental illness. It would
be better to avoid this color if you want to describe stability
and safety in your work.

Symbolism of blue color in literature: Blue color in
literature is distinguished by drawing a positive emotional
response, naturally accompanied by the feeling of calmness,
peace, happiness, relaxation, comfort. From the negative side,
it can be used in terms of depression, sadness and gloominess.
On the ground of color theory, writers and poets imply Blue in
order to demonstrate trust, loyalty, wisdom, faith, confidence,
truth and heaven.

Symbolism of the color pink: Pink is used in literature
to express romance, love, friendship, possessiveness as well as
feminine and girly qualities.

Other colors in literature

» White- Innocence, virginity, purity

* Purple- Royalty, wealth

* Orange-Fiery or lust
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» Aqua- Coolness, water

*Brown- Poverty, earth

There are a few examples in order to comprehend
deeply color symbolism in poems and literature

The devil with its fiery eyes emerged from the dark
pit, its evil eyes and terrifying red horns enough to scare the
living lights of the viewer. It has appeared in minds that a
black devil with red horns and tongue, black and red colors are
used on the purpose of depicting evil and negative characters.

Obviously, the function of color symbolism is not only
to provide the information about characters but it is a way on
conveying information to reader about scene without giving
too much details as well.

Literature review. S.Eisenstein writes about the
symbolism of the green: The color of the revival of the soul
and wisdom, it simultaneously signified a moral fall and
madness. The Swedish Theosophist Swedenborg describes the
eyes of madmen languishing in hell, green. One of the stained
glass of Chartres Cathedral represents the temptation of
Christ; On it Satan has green skin and huge green eyes .... The
eye in symbolism means intelligence. A person can direct it to
good or to evil. Both Satan and Minerva - both insanity and
wisdom - were both portrayed with green eyes ... ". As
A.Perusho writes, the French artist Toulouse-Lautrec "saw in
all shades of green something demonic."”

In modern Russian literature of fantastic genre, there is
a tendency towards negative semantization of green color. In
the stories of V.Pelevin, for example, the green gates in the
otherworldly "Shop 1", where the gates of the worlds,
including the Earth, takes place. The stories also feature the
monster "Green Khidr" - an evil werewolf, a green chair of the
factory director, in which the director turns into a skeleton;
The storyteller, mentally ill, at home has a green armchair and
a greenish-yellow curtain. In China, these are evil demonic
beings (Myths of Ancient China), in Japan - the color of
villains and devils (Kabuki Theater). In Muslim India - the
color of sadness, mourning.

"The week was still grieved,

All went in mourning, all in blue " (Amir Khosrov
Dehlevi)

In the human body, blue and blue are only good as the
color of the eyes. In the same place where blue is
inappropriate, it denotes vice, drug addiction, a morbid
condition from cold, hunger, etc.

"I myself, shameful and corrupt,

With circles blue from the eyes ... " (A.Blok)

"But curl in the blackened faces

Blue mouths ... " (S. Yesenin - about convicts)

In medieval Europe, the expression "blue skirt" meant
the woman's belonging to the first ancient profession.
"Whoever provided me with a blue blossom,What pokes with
every finger, let him die!" (Johan Heisinga. The medieval
period).

Blok's blue is the color of twilight, mystery, cold and
SOrrow.

“You're wrapped in a blue raincoat,

On a damp night, you left the house.”

At D.A Prigov "the blue transparent river" is deceptive
- perfectly. In fact, this is the Styx-Ada River, in which all
people are dying.

Analysis and results. The psychological effect of
colors based on the physiological nervous system — as
supreme (the core of the mind), and vegetative nervous
system. The main task of the nervous system — the
interactional process of annoyance and inhibition. Any outer
factor, perceptible for the feeling of body, provokes the core
of the mind (or subcortical centers), more or less cogent
annoyance, in response to emerging the focus on inhibition.
So, after the noise of the street, we seek a silence place, and
having been in a silence for a long time, it is pleased to listen
music, chirping the birds and human voice.

Symbolism is one of the important tools which writers
and poets use in their writings. It gives the writer freedom and
helps to give various significations to their works. There are
different types of symbolism: metaphor, simile, allegory, color
symbolism and others. Undoubtedly, the symbolism gives the
universality to the personages and the themes of a piece of
literature. The usage of symbolism in literary works evokes
interest in readers, as they have a chance to get inside of
writer’s mind and realize his point of view, depicting the
pictures of writer’s imagination for themselves. Color
symbolism especially one of the most interesting tool which
writers and poets used for creating images of their characters,
scenes and events. It imparts a deeper meaning to the words,
which help to transform the written content into a more
powerful instrument. This is the main reason why poets and
writers use different colours in their work.

Conclusion. In conclusion of this short story about the
green one, | want to say the best about it with the words from
the Koran (Surah 55).

“46. And to him who fears the dignity of his Lord, two
gardens

48. Those with branches

62. and besides two - two more gardens,

64. dark green 66. in them - two sources, beating with
water

68. They have fruits, palm trees, and pomegranates

70. in them - good-for-nothing beautiful, -

72. black eyes, hidden in tents,

76. relying on green pillows and fine carpets ...”

Blue means: The symbolism of blue comes from the
obvious physical fact - the blue of the cloudless sky. In
mythological consciousness, the sky has always been the
abode of gods, spirits of ancestors, angels; Hence the main
symbol of blue is divinity. The conjugated meanings are
mystery, mysticism, holiness, nobility and purity (spirituality),
constancy (in faith, devotion, in love), perfection, high origin
(blue blood), justice (God's work). They depict: objects of the
cult of gods in Egypt, Ancient Greece and Rome (Zeus, Hera,
Jupiter, Juno); The covering of the Tabernacle of the
congregation (Old Testament), the clothing of the high priest
in the Tabernacle; Clothes of Jesus and the Mother of God in
icon painting and painting; At Pevso-Dionysius, the blue
denotes inconceivable secrets. In Christian churches, the blue
domes symbolized the sky, the ceilings in the temples of
Ancient Egypt - also.
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PUN IN CHILDREN'S FANTASY
Abstract
Any language has a specific set of language tools for making puns. Puns involve words with similar or identical sounds but with
different meanings. Their play on words also relies on a word or phrase having more than one meaning. In this article we tried to
analyze their usage and characteristic features in the examples of children’s literature.
Key words: pun, play on words, artistic and figurative speech, children’s literature.

HUI'PA CJIOB B I[ETCKOI71 DAHTA3ZUUA
AHHOTAITHS
JIro00ii A3BIK WMEET OMpE/CICHHBI HA0Op S3BIKOBBIX CPEICTB Ui CO3JaHUS WIPY CIOB. 3TO BKJIOYAECT B ceOs CIIOBa C
MOX0KUMH WM HJICHTHYHBIMH 3BYKaMH, HO C pa3sHbIMH 3Ha4YCHHSIMHU. Takas urpa cjioB TakKe 3aBUCHUT OT CJIOBa WM (pasbl,
uMeroniel 6osee 0JHOrO 3HaucHHs. B JMaHHOW cTaThe MBI MOMBITATUCH MPOAHATM3UPOBATh MX YHNOTPEOJICHUE M XapaKTepHBIC
YepThl Ha IPUMEPax JIETCKON JIUTEPATypPHI.
KuroueBble cjioBa: kagaMOyp, HTpa OB, XyA0KECTBEHHO-00pa3Has pedb, ACTCKas JIUTeparypa.

BOLALAR TASAVVURIDA SO'Z O YINI
Annotatsiya
Har ganday tilda so'z birikmalarini yaratish uchun maxsus til vositalari mavjud. So'z o'yini shakli o'xshash yoki bir xil tovushli,
ammo turli xil ma'noli so'zlarni o'z ichiga oladi. Bunday stilistik vositalar so'zlarning ko'p ma'noligi, shuningdek, bir nechta
ma'noga ega bo'lgan so'z yoki iboraga tayanadi. Ushbu magolada biz bolalar adabiyoti namunalarida ularning qo'llanilishi va

0'ziga xos xususiyatlarini tahlil gilishga harakat gildik.

Kalit so'zlar: so'z 0'yini, badiiy va majoziy nutq, bolalar adabiyoti.

Introduction. A pun is a literary device that is also
known as a “play on words.” Puns involve words with similar
or identical sounds but with different meanings. Their play on
words also relies on a word or phrase having more than one
meaning. Puns are generally intended to be humorous, but
they often have a serious purpose as well in literary works.
Like all figures of speech, puns represent artistic and clever
use of language on the part of the writer. However, puns
should be used sparingly so as not to overwhelm or disengage
a reader. In addition, it’s important for writers to understand
that puns are often limited to a particular language and would
not necessarily be effective in translation.

The basic, most common type of language game — pun
is built on playing around with lexical ambiguity or
homonymy. A pun (English, French calembour) is a figure of
speech consisting in a humorous (parodic) use of different
meanings of the same word or two similar-sounding words.
The essence of the pun lies in the collision or, on the contrary,
in the unexpected combination of two incompatible meanings
in one phonetic (graphic) form. The main elements of the pun
are, on the one hand, the same or close, to homonymy, sound
(including the sound form of a polysemantic word in its
different meanings), on the other, there is a discrepancy, up to
antonymy, between two meanings of words, components of
phraseological unity.

Literature review. The first attempt to create a
generalized scheme of admission belongs to B.S. Vinogradov.
According to his scheme, a pun consists of two components: a
lexical base (supporting component, stimulant), which allows
you to start the game, and a "flip" (result, resulting
component), completing the pun. The main stylistic goal of a
pun - a comic effect or a satirical sound, focused in the
reader's attention on a certain paragraph of the text - should be
fully reflected in the translation; at the same time, the

translator must adhere strictly to the appropriate "comic
genre™ - from harmless jokes to sharp irony or caustic satire.

The pun naturally enters the entire system of stylistic
and figurative means of translation, obeys the main goal of the
entire work and should not distort the ideological and artistic
nature of the original. The structural and semantic features of
the pun should reflect the features of the original puns. A pun
can be created only in a typical situation for it and should not
be compensated by a stylistic device that is alien or not very
characteristic of the original. When creating a pun, the
translator must take into account the social characteristics of
the readers for whom this work is intended. The creation of a
compensating pun is exactly the opposite of the process of
neutralization, the forced "smoothing" of the two-dimensional
puns' contexts.

Research methodology. Any language has a specific
set of language tools for making puns. So, in the original lyrics
of the song Hats from "Harry Potter" there are two puns: I'll
eat myself (cf. the expression I'll eat my hat, that is, | swear!
So that | burst, etc.) and And | sap cap them all (cap - hat, cap,
to cap - to outmaneuver). The phrases have a dual meaning
due to the fact that they are pronounced by the Hat. The
expressions were translated literally by the translators (Cf.:
(English) I'll eat myself - (German) so fre3 ich mich =T will
eat myself), and the pun was lost, despite the fact that both
Russian and German languages possess certain phrases in
which the core of the pun appears - a hat (for example, in
Russian - cHuMarh LIy, JeJI0 B IUIANE, IIano4YyHOe
3HAKOMCTBO, JaTh IO LIANKe ¥ T.4. = t0 remove an item, it's a
matter of an item, a nodding acquaintance, give hat, etc.); in
German - etwas auf eigene Kappe nehmen - take
responsibility, das geht auf deine Kappe - it falls on your head,
Hut ab! - hats away !, unter einen Hut kommen - to unite,
become like-minded people, viele Koepfe unter einen Hut
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bringen - to achieve consensus, reconcile / unite different
opinions, das ist ein alter Hut - this story with a beard, this is
old, da geht einem ja der Hut hoch - you can go crazy, it can at
least enrage anyone, das kannst du dir an den Hut stecken -
why should 1? keep it for yourself !, etwas aus dem Hut
machen - to do smth. impromptu, off the beaten path, j-m eins
auf den Hut geben - give to smb. by a hat, eins auf den Hut
kriegen - to get a hat, in / unter j-s Hut sein / stehen - to be
under smb. protection) [191].

The phrase and don't get in a flapl (to get excited; to
be alarmed; to panic) was left without translation, which can
also be considered a pun, since flap also has the meaning of a
hat lapel. Any of these expressions could be played up,
preserving the necessary image. The most important thing is
that 1) when conveying a pun, vocabulary should not denote
concepts that are outside the reality of the child; 2) the stylistic
coloring of the pun should correspond to the peculiarities of
the language of the children's work. For example, M. Spivak
and K. Fritz successfully translated the Deathday Party
"npasaHoBanue JHA cBoeil cmeptu”, adopted by the ghosts of
"Harry Potter" as the Deathday Rus. (C) and Die
Todestagsfeier it. (F) based on the same game as the original.

Analysis and results. A pun, like any stylistic device,
is a carrier of certain information. Its informative structure is a
complex entity. In the semantic structure of the pun, there are
four constant and two variable components:

a) subject-logical;

b) expressive and stylistic;

c) associative-shaped;

d) functional,

e) background;

f) socially local.

The use of a pun, like any stylistic device, has a
specific purpose and is subordinated to a specific purpose.
Information about the purpose of this technique is the basis of
its functional information. In works for children, an obligatory
component of functional information is educational, since a
pun for a child is a kind of mental gymnastics that develops
his thinking abilities, a culture of speech that fosters a sense of
language. From the point of view of the belonging of the
background component to one or another category of cultural
information, puns are divided into two types: a) puns based on
facts that constitute the main fund of information about the
social culture of society; b) puns, the content of which is
associated with current events and phenomena of mass culture
[25].

According to this classification, the puns of J.
Rowling, built on playing with names, which contain
background  information  about some  well-known
circumstances, can be attributed to the first type. The second
category of background puns is distinguished by the fragility
of background knowledge included in their informative
structure. An example of this category is the pun for the
Headless Hunt, a club run by the ghosts of people who had
their heads chopped off; two components are visible in the
title: English. headless - headless, headless; headless; and
English. hunt - 1) hunting (catching); 2) hunting (a group of
hunters with a pack of dogs). Headless Hunt is consonant with

head hunting. an aggressive policy of finding the right
employee and poaching him from his previous place of work,
if necessary (it is assumed that the employer is more interested
in the employee than the employee in hiring). On the contrary,
Nearly Headless Nick has been unsuccessfully seeking
membership in this club for many years, but he is not taken
there. In addition, there is a possible consonance with the
Celtic Wild Hunt, to which the souls of the dead could join
under certain circumstances. This pun is complicated by the
method of monotony, which was reproduced in the translation
of M. Spivak - Besromosas bparus (The Headless
Brotherhood). Translator Y. Machkasov created a pun
combination Headless Hunt Besronosas Oxora (headless =
reckless / headless).

To the group of puns, built on a special vocabulary,
we include a play on words, which is based on terms, proper
names and abbreviations. As for the latter, there are not many
of them in Harry Potter, but their translation caused some
difficulties. For example, OWLs / Ordinary Wizarding Levels,
a standard test taken by students of a witchcraft school
(equivalent to O-levels in England and PSAT in America), has
been referred to as S.0.W. Perfectly Normal Magic Level rus.
(C), p. O.V. Super excellent magic rus. (JI), OWL Degree of
Ordinary Magic Rus. (M), ZAG Zaubergrad it. (F). The
translators were faced with the task of preserving not only the
meaning of each letter of the abbreviation (O - Ordinary, W -
Wizarding, L - Levels), but also the meaning of the
abbreviation itself (OWLs - COB&I). However, the translators
have not fully coped with this task. So, Klaus Fritz translated
into German only the general meaning of each letter of the
abbreviation, without transferring the meaning of the
abbreviation itself (ZAG has no meaning in German). The
translators into Russian have not reached the exact form of the
OWL.

What has been said about the nature of puns may to
some extent reveal the work that lies ahead of the translator
and what its main difficulty lies. Unlike translation of an
ordinary text, in which its content (including images,
connotations, background, author's style) needs to be poured
into a new linguistic form, here, when translating a pun, the
original form itself - phonetic and / or graphic - is also subject
to re-expression. Moreover, often it is even necessary to
change the content to a new one, if it is impossible to keep the
old one, since the plan of expression may be more important
than the plan of content.

Conclusion and recommendations. To reinforce
compensating puns or puns created on a modified semantic
basis, translators use two types of graphic means: a) font
emphasis; b) capital letters; c) italics. Thus, the elements of
the pun's core stand out from the rest of the text, which attracts
the attention of readers to the content of the device and makes
it easier to decode. Most often, graphic enhancement is used in
works specifically for children. In cases where translators are
given creative freedom (creating puns on a modified basis and
using the compensation technique), this freedom is always
formally conditioned and limited by the peculiarities of the
original. Ignoring them often leads to gross mistakes on the
part of translators.
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TAPMOHMSA TPAJULIMA U HOBATOPCTBA B XPOHOJIOTHYECKOM PA3BUTHM AHIJIUMCKOM TO33UN
AnHOTaLUA

IIpoGnema Oayanca MeXAy TpaaWIMedl W HOBaTOPCTBOM, BOIPOC WHAMBHIYAIBHOCTH W TOAPAKAHUS SIBISIFOTCS OJHHMH U3
OCHOBHBIX BOIIPOCOB, BO3HUKAIOIIUX IIPU aHAIM3€ KaKAOTO XyIOXKECTBCHHOro nepuoja. B naHHON craThe aHAIM3UPYOTCS
B3aMMOCBSI3H MEXIy TpaJunuedl M HOBATOPCTBOM pAa3HBIX HAIPABICHWN Ha XYy[JO0KECTBEHHBIX XPOHOJOTHYECKHX 3Tamax
Pa3BUTHS aHTTIMICKOM MO33MU Pa3HBIX HANpaBiIeHHui. Taxke MPOU3BENCHNUS TOTOB M UX MPOU3BEICHHS UCKYyCCTBA H3YJarOTCs C
TOYKH 3PEHHS TPATUIMU 1 HOBATOPCTBA.

KuroueBbie ciaoBa: Tpaguuus, HOBaTOPCTBO, IpPEBHEAHINIMICKAs M033usfA, (OIBKIOP,
POMAaHTU3M, pealnu3M, COBpEMEHHas OI3USL..

CpennesekoBbe, [Ipocsemienue,

HHIJIN3 LWIEBPUSITUHUHT TAJAPUKUMA PUBOKUJIA AHbAHABUINJINK BA HOBATOPJIMKHUHI
YUFYHIATU
AHHOTAIHS
AHDaHaBHIIMK Ba HOBATOPJIHMK YpTaCHAard MyTaHOCHOIMK MyaMMOCH, HHIUBHIYa/UIMK Ba TaKJIWJ KUJIHMII Macajacu Xap Oup
Oamuuii JaBpHM TaxJIWI KWIMIIAA WIrapyd CYpWIQJAWTaH acoCHid MacamaiapliaH xucoOmaHanu. Ymly Maxojiaga WHIIIH3
HICBPUSATH PUBOXHHUHT TAPUXUH JaBpIAIITHPUII OOCKHWIApHIA TYpiH HyHamWIuiapia aHbaHa Ba HOBATOPIUKHUHT OaTuuid
OKMMJIap KeCHMHIA ¥3apo MyHOocabaTH Taxmii octura onuHrad. LIyHWHTZIEeK, Imowpiap WKOIU Ba YIApHUHT Oaguuii acap
HaMyHaJapH aHbaHABUIJINK Ba HOBATOPJIMK HYKTaW Ha3apHIaH YpraHua i,
Kanur cy3nap: AubaHa, HOBATOPJIMK, KaJUMIH WHIJIM3 INEBPHATH, (DONBKIOp, YpTa acpiap, Mabpu(aTnapBapiuk AaBpH,

POMAHTH3M, pCajn3M, 3aMOHaBUH IIEHbPUAT.

Kupum. Anabuérna aHpaHaBHIUIMK —TYNIyHYacH
azangaH Oamumit TaHKUITIHIIAp, ¢aitnacydmap,
MaJIaHUATIIYHOCTIAp, dTHOTpadIIap, COIHUOJIOTIap Ba 11y Kabu
HYHAIMII ~BakWUIADUHUHT a0aguii MyxokamMa MaB3ycH
XUcOOMaHamM. AHBAHABHIIIMK YTMHII aBioj OwinM -
KYHUKMaJAQpUHU y3MamTupu0, 3aMOHABUH 3aifiga TaaKuH
otum, Oamuuii ycny6 Ba HyHanmumura TabcuUp KypcaTthuo
YJIAQpHUHT aCOCHMHM TAlIKWJI OSTUINAA KypuHanau. bamumit
kapa€HIOa KyHmiaraH xap OHp KaZaM MaBXyl TaxpuOa Ba
TyLIyHUYanapra acociiaHaju. AHbaHaBUIUIMK, acocaH, FOSIBUI
Ba WXOAWH TabcHup, Taxpubamapman Qoiinananum xamzaa
KaIUMIH Ba Yypra acp anabmuérn, QompKiIop KaHpIapu
aNeMeHTIapuaH GoianaHumIia HaMo&H Oyamu.

AHBaHaBUIINK Ba HOBATOPJIMK YpTacuaaru SHT
Mypakka® MyHocabariap Oaimuii OKMMIap ypracuaa COIUp
6ynagu. Onatna, xap Oup SHTU OKUM Y3UAAH OJAWHTUCHHHU
pag o9THO, YHZAaH XaM AaBBAJITHCHHUHT >JIEMEHTIapHIaH
tdoiinananagn. byHra wmcon Kunu0 YHFOHWIN JaBpU Ba
KITACCHUIIM3MHHHT AHTHUK amabuérra MYpO’KaaTHHH,
POMAHTH3MHUHT PaliOHAIN3MHU HWHKOp 3THO ¥pra acpiap
azabuérura [O3JaHUIINHY, PEATH3MHUHT MapHdaTIapumUIHK
amabuéruaan QoiganaHUIINHN, MOJCPHUCTIIAPHHUHT Oapua
MaB)XyJl KOMJaJapHU paj 3TUO, JIGKUH M1y YpHHAA Xap Oup
OKUM/JIaH KAWCHIUpP DJIEMEHTHU Y3JIAIITHPUIIUHH MHCOJ
KI/I.]'II/IG KEJITUPUILINMU3 MYMKHH.

Mag3yra oua agaéuéraap Taxawim. JKaxoH
amabuéTH PUBOXKUHUHT TypiaH OOCKWWIapHIa aHbaHa Ba yHTa
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KUPUTWITAH Y3rapuiuiap MyTaHOCHONWTH Typianda OYiraH.
DonpKIop, KaAUMIW JaBp Ba ypra acpmap amabuéruma Oy
JkapaéH xyna cekuH yrrad. IlIyHMHT ydyH XaM KUPHUTWITaH
aiipum  y3rapummiap  cesmwnMarad  xam.  J[.C.JIuxaues
alTraHuex, "E3quI/I Oapya ¥KOJ HaMyHaJapHHU anabuér
KOHYH - KOMJajap acocuja €3uIura xapakaTr Kuwiaad. JIekux
3THKET HOpPMAaJapuHH OOIKa TYpiu coxamapman omamu"[1].
By ¢uxp ¥3 naBpuHHMHT WigaM, TaXpuOanH, ¥3 COXaCHHUHT
PHBOXH XaKWAa KalWFypaaWraH aHbaHABHI IDKOAKOpIApra
TaaTyKIH.

"Cod aHbaHaBHIIMK Ba CO() HOBATOPJIHMK — MaBXY.
amac", - ne6 tavkummaign 1O.I1.Ky3HenoB. AHbaHamapHU
MyTJIaKiIalTHpuil  Gaguuit  xkapa€H  pUBOXKUra  TabCHP
KypcaTnO, WKOAKOp HHANBHIYAJUIMTHHY Yerapaiaian. dakat

HOBATOPJMKKA TasHaauraH Oyicak, Oamumii  MaigoH
TapTHOCU3, Xeu Oup KOHyH-Koujmara OyicyHMaiiguran
Oopnukka aimaHamu. bagmuit  agabuérma  aHbaHaBUUH

MaB3yJap, MOTHBIAp, oOpas3nmap, aHp Ba KOMIIO3UIIMOH
Ompimkimap MaBxyd. Hosaropnuk JneraHnma 3ca, SHTH
MaB3yJap, KaHpiap, Oamuuii BOKEHIMKHH aKC OSTTHPYBYU
SIHTY BOCUTAJIAPHM Kall() STHII TyIIyHHUIIa 1.

TagKMKOT MeETOMOJIOTHSICH. AHbaHABUHIUK —
KEHIPOK OMJIMM Ba KYHUKMaJIapHU My’KaccaM 3TaJuraH Mepoc
TylIyH4acuaaH (apkiau Ynapok, 3aMOHaBHil JaBpra KHpUO
KelraH, SHTUJIAHTaH, KalTa THUKJIAHTaH KaJApUSATIApHU
omnmupanan. TagKUKOT WINMMHZHUHT MaB3yCHHH HWHOOATra
oJITaH XO0JJa, aHbAHABUMJIMKHUHT aifHaH 11y — ‘‘3aMOHaBHUI
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JaBpra TAaTyKIWIMK XyCyCHATHTa JIOXHAa 3BTHOOp
Kaparamu3. AWHaH Iy XyCyCHSITHH MHOOarra oiu0, mebpuit
AHbAHABUIIMK OcTHA Ou3raya eTud Keiaran Oaauuii MEpOCHU
Tynanurgya smac, Oalku 3aMOHaBHH HaBpaa nom3apd Ba
aXxaMusITIM ~ XUCOONaHaguraH OKUMJIAp Ba  yJapHUHT
3NEeMEHTIAPUHU TaX/IUI KHIHUII TYITYHHTA 1.

3aMOHABUIIMKKA TATYKIM OYJIWII TYIIyHYacCHHU
YYKyppOK TaxJIWI KWiaauran Oyicak, Oyana T.C.OMuoTHUHT
XX acp OommM WHMIN3 OIEBPHATHIA METaU3UK IIOUpIAp
WKOJWHH  aKTyaUTAIITHPHIINHA  MHCON  KEeITHPaMH3.
lebpusar Tapuxugan Omnamusku, Metadusuk moupiap XVII
acpJla WXKOJ KHITaH >KaMHUATHUHI TNApOKaHIAINIH, TyHEHU
¢daxkar MHCOH oHrH Ba TadakKypud KyTKapa OJHIINA KaOu
GuUKpIapHM ~ WArapM  CypraH  IDKOJKOpIap — TYpyXu
xucobmanran. XX acp Oommra kemu06 OIHOT Y3WHHHT
“Metadu3uk moupiaap” o4epKuaa MOASPHHUCT MIOMPIIAPHUHT
ynapra XxaMQUKp SKaHJIUTHHHU TabKUuIal, alipuM MeTadu3uk
OKMM OdJeMeHTIapuHH TaBcudaad Oepamu. Illy Hykram
Hazap/laH aHbaHaBUIIMK - Tapuxuil [aBp €KU YTMHUII
WKOJKOpIAp IDKOJAWra MypoxKaaT KHIMIL, yjiap OumaH
xaMKopiauk Kwium  gemak. E.lllanxwii Tasbupm Ounan
aifTranza, “aHbaHa - SKcIiepeMeHTan adagust’[2].

Kynruna xuro6xonnapra “Beowulf”, “The wanderer”
HOMJIM DJIUK JOCTOHJAp OWIAaH Mamixyp aHrjo — CaKCOH
MICBPHUATH KAAUMIH WHIJIM3 anaOueTWHMHr Omsrada eTno
KeJITaH JypIoHaJapuaaH xucoOmaHamy. Kaaumru wnHrIm3
HICBPUATH XaKHIa Cy3 IOpUTraHaa, anbdarra, HUPUK XaKMIIH,
KaxpaMOHJIap Xa€TH Ba aMalra OLIMPraH KaXpaMOHJIMKIApH,
ypYII Ba TypiH TYKHANIyBIApHH MajaX 3TYBUH JOCTOHJIAPHU
aiTu6 yTum sxoms. Yiaapaa KaJuMIH aHIJIO - CAaKCOH THJIH Ba
aHbBaHAJIApUTa XOC TOH Ba ycioy0 MyxaccaMm. YOy naBpra
OMJ WIUIAapa aHbaHAaBUH 1e0 XucoOJaHraH KuppanapaaH
Oupun Oy — caTpiapHuUHr KodusulaHMmaciurd. [apuanp
JOCTOHIAp HasMMil makinpa &3wiran Oyicanga, Karopriap
Kousmanmarad. JleknH Oy Xojuca acapHUHT THJIM Ba
OXaHTHra TabCcHp KunMmaiau. UyHku Kodus ypHura OoIIKa
CTWJIMCTHK BOCHTa — alUTepanus acap OXAHTIOPIUTHHU
caxuamra xu3Mmar Kunanu. Hlysamait kumm6, yxmoman MOTHB Ba
KOMIO3UNUS,  amuTepanus,  ypry, KEHHHHT  Kabu
BOCHUTAJIADHUHT WIUTATAIAIIA KaJIUMI'H WHITTU3
MICBPUATHIATH  y3Ura XOC aHbBaHABHMIUIMKHN  Oenruiab
Oepanu[3].

Taxaua Ba HaTUkajgap. AHDAaHaBUMIMK  Ba
HOBAaTOPJIMKHUHT SHT MYPaKKa0d CHHTE3W YWFOHUII JaBPH
amabuétn HaMyHamapuaa Kysatwnaad. byHna  Hadakat
MaBXyJl aHbaHa Ba KOWAAIAPHH, OAKH y30K YTraH KaauMTH
JaBp aHBAHAAPMHU XaM SHTWIANTA XapakaT KPJIHHAIH.
Kagumru Pum Ba IOHOH €3yBumiapu MWXoJ| HaMyHajapura
MypoXkaaT  KWIMII, aHTHK anabuér oOpasmapu  Ba
KaxpaMOHJIapH alIio3UsIIapH, acoCaH, YpTa acpiaap ApaMaTHK
JKaHpJIapura Xoc Xycycusmiap —XucoOmaHagu. ANHaH
peHeccaHC JaBpHIa WHIJIN3 JpaMaTypruscH TymIad smrHad,
TeaTp OMMAaBHH MalIXypIHKKa SPHIIIH.

Wurmm3  teatpu  XalKuWwi, MWIUIMH ~ MYXUTHHU
ndonanaiuran OYIUIIM OWiIaH OWpra TypJd WYHAIHII Ba
MakTabnmapra sra »ad. Mumii aHbaHajgap Ba KJIACCHK
JpamMaTyprus SJIEMEHTIIAPUHU YUFYHIAIITHPraH
Jpamatypriap rypyxu “yHuBepcureT jJoHomapu” (“university
wits”) ne6 aranu6, ymap katopura Pobept I'pun, Tomac Kun,
Kpucrodpep Mapno Ba Oomkamap kuprau[4]. Pobepr ['pun
SpaTraH KOMeINs Ba TParuKOMEAHsUIapH MHTJIN3 XaJKUTa XOC
XYCYCHSTIap, MIJUIMI MOTHBIIAp OwnaH Hyrupuiarad. Tomac
Kugp sca, §3 mwkox HaMmyHanmapuga Mypakkad, HMCHXOJOTHK
o0Opa3znap spaTuil Ba aCapHUHI KOMITIO3ULIMOH SIXJIUTIMTHHH
caknamra opumrad. Kpucropep Mapno wuink Tapuxuit
apaManapy Ba anabuérna Malixyp TapuXdil  IIaxclapHU
Myxpiam  OwiaH — Mamxyp — Oymaum.  Ymly — rypyx
npamatypriapu  Mepocu lllekcnmp wxoaura MycTaxkam
3aMHH SpaTHO, YHUHT Y3WAaH OJJMHTU Ba KEHHHTU aBJIOJ
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WKOJKOpJapuaaHaa Oyiok, OeTakpop IKomkop OYymub
STHIIUIIH/IA KyMaKJIaI i,

VYHFOHMII JaBpU MHIJIM3 APaMaTyprusiCu Typiau UYKU
Ba TallKW TacHpiap, MaBXKyJd Ba OPTTHPWIraH Oaguuit
SMEeMEHTIap acocuia IMAKIUIAHWMO, Y3MHMHT MyKamMMal
Japaxacura sSpumad. JKaHpmap XuiMa XHIJUTHTH, IOKOPH
Oamuuii TexHuKa, 00l FosBui MasmyH Jlwm, Jlomk, ['puH,
Kun, Mapmo, beiin, [T xabu tpamaTypriap HWKOIH aCOCHHU
TAIKWI JTHO, YHFOHWII JaBpH WHIIHM3  anabuérnma
AQHBAHABHIUINK Ba  HOBATOPJIMK CHHTE3WHHMHT  IOKOpH
napaxacuHu Oenrunab Oepanu. YHFOHMII NaBpuaaH Oonuiad
EBpoma mamnakatnapuaa agabuii sxapacH Tesnama OOIIIa H.
Wnrapurunek nypaoHa acapiapra TakiIv[ —KWIMID - Y3
aXaMHUATUHH ~ HYKOTHO, YTMum amabuétu  Taxkpudacu
3aMOHABUH MyaMMOJIADHUHI' €YMMHHHU TOIWII YIyH XH3Mar
Kutagurad MaéK Ba3u(acuHu yTai Gonutagm.

XVIII acpHUHT MKKWHYM SPMU WHITIN3 anadbuérnuaa
POMaHTHK HYHaIWIl OONUIAHWIIN OWIAaH HOBAaTOPIMKHHUHT
aHBAHABUIUTUKAAH YCTYHIUTH Ky3aTHJIagd. PoMaHTU3MHUHT
MHCOH MYKH AyHECHU Ba XUC - TyHFyJIapura 3TUO0p KapaTHIIN
XaMIa MyaJUTUQIIApHUHT Y3IUTHHA HAMOEH KWIIMINTa OyiraH
Xapakarjapud JaBpHUHI y3Ura XoC SHIM WYHAIUIINHU
oenrmiabd 6epamu. byHna anbaHaBuii 0aauuUil IAKI Ba Ma3MyH
SHTW WMHAWBHIyal MyaIMQUIMK yciayOuparn EnjamryBaa
TAJIKVH KWJIMHAH.

Keituaru nasprnapgard HEOPOMAaHTUK Ba HEOKJIACCHUK
HYHaIMIUIapAa 3ca SHA aHbaHAaBUMIMKKA MypO>KaaT KydasiJu.
HeopomanTtusm atamacu octuia peaqu3MIaH CYHT POMaHTHUK
3NIEMEHTIIapra Kaiita MypoXKaaT KWIMII Hazapa TyTuiaagu[S].
Warnm3 agabuéruna sca, Oy pOMaHTU3MHHMHT KalTa Kamid
STWIIMIIM,  JISKWH  MablIyM  MabHOJAa  y3rapTwimo,
MOANGUKAIMUIAIITHPUINIIY TYIIyHIIanu. byHna anbanaBuit
POMaHTUK 3JIEMEHTIap KaTOpuJa JaBp TabCUPH OCTUAA a0
OyiraH O»K30THK IOpmiap MaB3ycu (XUHIUCTOH, XHTOM,
ApabuctoH Ba Adpuka Mamiakatiapu) Xamja JICTCKTHB
cioketnap (A.Kpucrtu, A.K.Join) cHHTE3M Ky3aTWIamd.
AWTHII KOM3KH, HEOPOMAHTH3M aJoXuaa Maimo Oymmo,
[IAKJUTAaHTaH WYHAIHII SMac, Oallkil OJTUHIAH MaBXyx Oyau0
KeJITaH POMAaHTHK OKWMHHHI SHTH FOS Ba TEHACHIMUSIIAp
acocusa SHTWIAHTaH Ba YHFYHJIAIITUPUITaH KYPUHHLIAAND.

XIX acp oxupu XX acp OomM WHINIM3 MIEBPUITH
V3UHUHT WHKWIOOMH XYyCYCHSTIapH Ba HyHaJIMIIIapUHUHT
XWJIMa XWUIMTH OwuiaH axpanu® Typaau. JlaBp Oomuaa
UMaXU3MHUHT Taiifo OYIWmy, MOJSPHU3MHUHT KHPHO
KEJINIIY, aBaHTap] afabuéTn, CIOppeainsM, IMOCTMOJEPHIM3
Ba Oomrka Oup KaTop HyHamunuiap GUKpUMHU3 KCOOTH OYIUIIN
MyMKHH. By naBpra kemn06 HOBaTOpNHK Y3 PUBOXXUHHUHT
amorescy, SBbHU OSHI IOKOpU UYKKHCUIra Hspumanu[6].
AHbaHaBUIIMKKA HUcOaTaH, aifHMKca MmepusITaa, OyTyHJai
TapK STWITaH XYCYCHAT, YTMHUII CApKUTH MHCOJ MyHOcabar
ownmupunanu. JleknH myHnmai naBpaa xam, acpiap oina
OIAKJUIAaHUO KeNraH Oanuuid KagpusATiap Ba MEPOCHHHT
axaMUATUHYU aHIVIaWurad, Kaapialaurad xamaa y3 YpHuaa
3aMOHAaBUM MHTWIMIUIApJAH XaM OpTAa KoJIMalauran
VOKOJKOpIap OYNTaHiMTHHU TabKUATAMINMH3 KOHM3. By
Oopaza TaaKUKOTHMH3 Mapkasu Oynmuin Ywuibsm batiep
Weittc wenpusTH Y3MHUHT Heya acpiiMK WHIIN3 anabuétu
aHbaHABUUJIUTH Ba 3aMOHACUHUHT WHKUI00MI
Y3rapuuuIapuHu yHUFyHJIAIITHpA OJITAHJIUTU Ounan
JUKKATHMI3HA TOPTANN.

XX acp Oommra kemud, Oy kapa€H Ky4ad AHHAMHK
XapakTep KacO KwinO, MKOAKOpNIAp apXaWk XHCOOIaHTaH
¢uxp, Fos Ba MaB3yNapHM JaBp MaJaHUH - Mabpudwuit
kuébdacura TYFpu KenMmaiam ne6 OyTyHmail uerra cypub
Kyinman. Macanan, XX acp Oomu aBaHrapsa iyHamumm
TeHJCHIMSUIApUra Kypa HHAWBHIYaJUTMK, WHHOBauus (akat
6”]3 TOMOHJIaMa TaJIKUH KI/IJ'll/IHl/I6, aHbaHa PUBOXJIAHUIITHUHT
"topmo3u" cudaruma kabyn KuuHraH[ 7].

3epo, HWHIWBUIYaIUIHK Ba WHHOBAIMS XaM WYK
JKOWIAH ¥3 Xon4a maio 6yina onmaiian. bByimapauar 6apuacu
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azayi  yTMHMII  TaxkpubacH Ba  aHBaHANApU  acocHia Xymaoca Ba Takumduap. Mas3yumus Joupacuia
saparwirad. [llynanaii oSkaH, aHbaHa Ba WHIWBHUAYAUIMK  WHIJIM3 IICbPUATH aHbAaHABHWINTUHMHT sHa Owp ¥3ura
ypTacungaru YHT'YHIIHK HCTaNraH 6auuii ULl XOCIMIHUra pTHOOp KapaTHIINMH3 KOU3. AHbaHaIap Hadakar

MyBadHaKHATHHUHT SHT MyXHUM IIApTH XucoOmaHaau. Yoy
ypunna Mamxyp daiimacyd M. XeifsuHrHuHr  Kyitumarn
¢buxpnapuau aktyan aed xucoOmaiimu3: "SIHrHIMK OpTHAAH
THHUMCHU3 W3JIaHWIIJa SCKUCHHU (akaT 3CKH OYnraHinru
y4yH paj STHIOI - HOpacHaa Ba HOCOFJIOM aK/ulapra Xoc.
CofnoM akn - YTMUII KaJpUATIApPHUHT OFUpP IOKUHU Y34
OunaH Oupra cadapra onuuigan Kypkmaidaum| 8]."

“BukTopuaH  JaBpM ~ POMAHTHK  LIChPUATHIAH
MOAEPHHUCTUK MLIEBPHUATIa YTHUII INEHPUSAT TapUXHUIArU SHT
¢byHmameHTan CcwDKHMII  XpcoOmaHamu”’, - ged &3amm

J.Ilepxunc[9]. baguuii aHbaHaBUANIUK MacalacHHHU TaIKUK
KWINNI kapaGHUIard 3HT MyXUM Macaja aHbaHa Ba Mepoc,
S’hHH QHWK JIaBpra TETHILTH MaBXy] aHbaHAllap Ba YIapHUHT
3aMOHaBUIl JaBpra Y3NMAIITHPWITAaH KHCMH YpTacuaard
Macana xucoOiaHaau. AHbaHa Ba YHHHT 3aMOHaBUU Oauuit

Oamuuii MEPOCHMHT SHTH JaBpja Y3IaITUPWIMINN Ba KaiTa
TUKIAHUIIN OpKAIM MHaino Oynmaau, Oamkd YTMHIIHK paf
STHII, YHTa KapllM YMKUII OMIaH XaM SIPaTMIINIIM MyMKHH.
SIpHM aHbAaHABMIIMKHUHT INAK/UIAHAIIN JHAICKTHK Tabuarra
sra 0ymmO, yHIa KaOys KWJIHII Ba paj dTUII TEHICHIMSUIApH
6up — OupmHnm TYynoUpuO Typamum. Xap OHp 3aMOH
VDKOJKOpJIAapH Y3MapuHUHT XaM(QUKp Ba MyXojudariapura
sra OYJIraHnuKiIapu Kabu yjiaap MEpOCHHHHI OHp KHCMH SHTH
JaBpJia THKJIAHAIH Ba alipuM XyCyCHUSATIapH YHYTUNAIH.
Xynmu — wyHaai  GUKpHH — aHbaHABHUIMKHHAHT
TapkuOMid KucMu Xakuga ramupranga O.M.Jlotman xam
TabKHIJIANTH: “...CTpYKTYp TEHJIeHIsIap Xakuga
ranupraija, 6u3 ¢axaTr yJaapHUHT (aHbaHa) Kail OMpHUHUIUP
nykorn6, Oomkacn OwriaH aJIMAIITHPHIIHU  Has3apnaa
TyrMaiiMu3. Bankm winrapurm MaBXyn cTpykTypa QoHmma

JKapa€Hra TaalyKJIWINTH “‘aHbaHa’ Ba “‘Mepoc” KaOM  yHra AaHTOTOHHCTHK MyHocabaTha OYiraH SHTH THIAArd
TyuryHuanapHu ¢apxamra yagaiau[10]. CTPYKTypaJlapHUHT Maixo OYaummHM TabKumIaimms[11].”
AJIABUETJIAP

ankwuii E. YTomus u Tpamuims. Mocksa. 1990. C 426.

CENPUAWNE

10 ankwuii 11. Ytomus u tpaaunus. - M., 1990. C. 311.

Jluxaues [1.C. IIpouutoe Oynymemy. Hayka. Jleaunrpan. 1985. C. 442.

MenbnukoBa E., Meu u iupa. AHTII0CaKCOHCKOE OOIIECTBO B HCTOPUH U 3110ce., MbIchb, 1987, c. 241
Amnnkcer A.A., Teatp snoxu Lllekcnmpa' - M., "Uckyccto". 1965. 328 ctp.

TonmaueB B.M. 3apy0Oexnas muteparypa koHma XX Hagana XX Beka. M.: FOpaiir. 2016. 452 C.
TonmaueB B.M. 3apyOexnas nuteparypa koHna XIX magama XX Beka. M.: FOpaiit. 2016. 612 C.
Sanders A. The short Oxford history of English Literature. Oxford. 2005. P. 526.

Xéiisuara M. Homo Ludens; CraTsi 1o ncropuu KyasTypsl. M.: ITporpecc - Tpamurus, 1997. C. 384.
Perkins, David. History of Modern Poetry. London, 1979. P. 69

11. Jlorman FO.M. Ananus nostuyeckoro tekcra. Mocksa. 1972. C. 54.

- 289 -




FILOLOGIYA

https://science.nuu.uz/

O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/5/1]

ISSN 2181-7324 Social sciences

YIK: 366(076)
Feruza KHODJAKULOVA,
International Islamic Academy of Uzbekistan
the senior teacher of “Foreign languages” department
E-mail: feruzahodjakulova77@gmail.com.

V3IDKTY nedazozuxa éa ncuxonozus kagedpacu myoupu, nedazo2uxa ganrapu doxkmopu M.JI. Apunosa maxpusu acocuda

TERMINOLOGY: DEFINITION, BASIC APPROACHES AND INVESTIGATION METHODS (IN TERMS OF
ISLAMIC TERMS)
Abstract
This article refers to the background of terms and discusses different approaches of the scientists’ definitions to the word
“terminology” and investigations done by them. Terminology at the present stage is characterized by a rethinking of the old
postulates and generally accepted provisions, in particular, the nature of the term and some of its features.
Key words: linguists approaches, investigations, definitions, linguistic features, analysis of terms and term systems.

TEPMHUHOJIOI'USA: OITPEAEJEHUE, OCHOBHBIE NIOJAXOAbI U METO/1bl UCCJIEAJOBAHUS (C TOUKH
3PEHUSA UICJAMCKUX TEPMHHOB)
AHHOTAIHS

B naHHO# cTaThe paccMaTpuBacTCsS MPEABICTOPHS TEPMUHOB M OOCY)KIAFOTCS Pa3IMUHBIC MOJIXOJbI YYCHBIX K ONPEICICHUIO
CIIOBa «TEPMHHOJIOTHS» W TPOBEICHHBIE HWMH HCCIEIOBAaHMA. TEepMUHOJOTHUS Ha COBPEMEHHOM JTalle XapaKTepU3yeTCs
MEPEOCMBICIICHUEM CTaphIX MOCTYJIATOB W OOIIETIPHHATHIX MOJOKEHHH, B YAaCTHOCTH, CYIIHOCTH TEPMHHAa M HEKOTOPBIX €ro
MIPU3HAKOB.

KiroueBble c10Ba: JTUHTBHCTHUECKHE IMOIXOMBI, UCCICIOBAaHMA, NE(QHUHUINH, S3BIKOBBIE OCOOCHHOCTH, aHAJHM3 TEPMHUHOB U
TEPMHUHOCHCTEM.

TERMINOLOGIYA: TA'RIFI, ASOSIY YONDASHUVLARI VA TADQIQOT USULLARI (ISLOMIY ATAMALAR
NUQTAI NAZARIDAN)
Annotasiya
Ushbu maqolada atamalarning kelib chiqishi hagida so‘z yuritiladi va olimlarning “terminologiya” so‘zining ta’rifiga va ularni
tadqiq etishga bo‘lgan turli yondashuvlari muhokama qilinadi. Hozirgi bosgichda terminologiya eski farazlar va umume'tirof

etilgan qoidalarni, xususan, atamaning tabiati va uning ayrim xususiyatlarini gayta ko'rib chigish bilan tavsiflanadi.
Kalit so’zlar: lingvistik yondashuvlar, tadgigotlar, ta'riflar, til xususiyatlari, atamalar va atamalar tizimini tahlil qilish.

Term is a word or a linguistic sign used in a certain
area of human activity. Terminology in a language arises as a
result of the interaction of the language itself with such a
special factor as the professional division of society. If we
consider the terms historically, then, first of all, we need to
consider the history of science, its formation and development,
idest. those extra-linguistic factors that determine the
development of the corresponding terminological system.

Such a study of the terminological system in its
correlation with socio-economic development is considered a
sociolinguistic problem. Terminology at the present stage is
characterized by a rethinking of the old postulates and
generally accepted provisions, in particular, the nature of the
term and some of its features.

One of the most pressing problems of terminology,
both domestic and foreign authors face is the problem of term
definition.

Since the beginning of the 20th century, in foreign
linguistics, the emergence of theories of the term has been
noted, which defined its essence in different ways. Some
researchers ranked the terms as mathematical, physical or
chemical formulas [Gilbert, 1945], others sharply contrasted
the terms with commonly used words, others identified the
terms with the jargon of professionals [Vaderis, 1937;

Smith, 1930]. Such views on the term can be
explained by the fact that interest in a language for special
purposes was not born among philologists [Graudina, 1998].

Various approaches to the concept “term” and its
definitions are discussed. The activity concerned with the
systematization and representation of concepts or with the

presentation of terminologies on the basis of established
principles and methods is called terminology as Helmi and
Kurt quoting the definition of 1SO-1087 said: ‘A terminology
is a set of terms representing the system of concepts of a
particular subject field’(Sonneveld and Loening, 1993). Lynne
Bowker mentioned the emergence of terminology resources as
term bases prepared by translators, term banks produced by
terminologists, electronic dictionaries, and online dictionaries
of special terms in a specific discipline (Sonneveld and
Loening, 1993). Bassey Eden Antia mentioned that
terminology is part of elaboration in Haugen’s model, an
aspect of intellectualization in Garvin’s language
development, a part of modernization in Ferguson’s scheme,
and a component in Neustupny’s cultivation approach,
claiming that the challenges in the way of implementation or
use of a selected code is the main reason of work on
terminology (Gelinas-Surprenant and Hussman, 2015).

A term is a word that contains linguistic characters,
and systems (Ananiadou, 1994). Carolina defined ‘term’ as
sign closely linked to a specialized conceptual content.
Modern time ‘systematic terminology’ is based on an idea of
science because of being a well formed language (Popp,
2001).

Terminology is currently an independent scientific and
applied discipline that has grown out of linguistics and has
absorbed the achievements of a number of modern sciences
and applied fields of activity. Currently, terminology is
actively creating an arsenal of its own methods, which are the
development of the methods of those sciences from which
terminology has grown, or are formed on its own basis. The
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structure of terminology is formed by two sections: theoretical
terminology, idest. analysis of terms and term systems,
patterns of their creation and functioning, and applied
terminology, idest. solution of a series of problems with the
use of methods and products of work on terms and their sets.
Such products are dictionaries, standards, collections of
recommended terms, file cabinets, terminological data banks,
knowledge bases, and et.cetera.

Linguistic methods are the main tool for studying
terms and terminologies, since special vocabulary in its
formation, as a rule, obeys the general laws and norms of the
language and is formed on the basis of the general lexical
system of the language. Therefore, germinal linguists should
lead and direct the terminological and sign-forming processes
of the relevant disciplines. A terminology capable of
effectively realizing the tasks assigned to it should be not just
a list of terms, but a semiological expression of a certain
system of concepts that reflects a certain scientific worldview.

English terminological units in the field of islamic
terms have not previously been the object of research,
therefore, a holistic picture of the terminology of this
sublanguage, taking into account all the diversity of this
phenomenon, is still in its infancy. The lack of a complete
description of the main linguistic problems of islamic
terminology complicates both theoretical work on the
systematization, unification and standardization of these
terminological units, as well as practical work on translation,
on the exchange of specialists from different countries.
Therefore, the relevance of this study is due to:

the lack of knowledge of these terminological units;

the importance of studying the features of the
formation and functioning of islamic terms against the
backdrop of the development of science and technology;

the need to study the structural and semantic features
of the English terminology of islamic terms, to determine its
linguistic status;

the need to inventory this terminology and create an
appropriate dictionary.

The purpose of this study is a comprehensive study
and description of the terms of islamic terms, the identification
of the linguistic features of this terminology and an attempt to
systematize it. In accordance with the goal, in the course of the
dissertation research, a range of specific tasks was determined
that determine its achievement:

reveal the basic system principles and patterns of
formation of terms in a particular branch of science and
technology.

define the concept of "term™ in the light of the general
linguistic doctrine of the term and its difference from other
units of special vocabulary.

to carry out a selection of terms related to the activities
of public relations based on the review of specialized literature
in English for further research.

describe the main formal structural types of English
islamic terms and determine their productivity.

explain the nature of the distribution of public
relations terms in parts of speech.

explore the phenomenon of synonyms of terms in this
field of knowledge.

the object of the study is the English terminology of
islamic terms with the general validity.

The points the article can be concluded into the
following points: Terminology has been recognized as an
academic discipline to be taught in academic institution due to
its importance in determining the actual meaning
comprehending the distinction between a word and a term
with specific concept, domain and discipline. Terminology,
being the science of creating terms and putting them in use,
play a key role in the life of a translator and interpreter. It is
evident from the above discussion that term is different from a
word as term contains a concept in a specific domain. The
teaching of terminology provided the students clear sense of
word’, ‘term’, ‘terminology’, ‘terminography’, ‘semantic and
lexical ambiguities’, ¢ their kinds, usages in various field, with
similar and different meaning’.

A relevant comprehensive definition of the concept
“term” generalizing the existing ones has been proposed.
Furthermore, different approaches to the concept of
“terminology” were analyzed.

Furthermore, different approaches to the concept of
"terminology" were analyzed. The conclusion was made that
there exist sufficient grounds to treat terminology as not only a
vocabulary, part of lexicology or a teaching but also as a
separate independent science about term formation and
operation, that uses statistical and analytical methods.

Investigation methods of terminology as a science
were proposed and discussed concerning the general scientific
and traditional linguistic methods. In combination, the
systemic application of both statistical and analytical methods,
taking into account the natural features of the objects of study,
recognizes terminology as a full science.

Such an approach allows one to formulate the
objective hallmarks of an opposite term, carry out a
comprehensive and reasonable classification and ordering of
synonyms inherent to every advanced term vocabulary,
develop practically beneficial recommendations for spelling
and use of linguistic units, investigate acoustic features of
speech sounds and distinguish their invariant characteristics
that make it possible, in particular, to unify the principles of
graphic

The conclusion was made that there exist sufficient
grounds to treat terminology not only as a vocabulary, part of
lexicology or a teaching (doctrine) but also as a separate
independent science about term formation and operation that
uses statistical and analytical methods. Investigation methods
of terminology as a science were proposed and discussed
concerning the general scientific and traditional linguistic
methods. In combination, the systemic application of both
statistical and analytical methods, taking into account the
natural features of the objects of study, recognizes
terminology as a full science.

REFERENCES
1. Kxwmanoa, O. C. 1966. CnoBapp nuHrBHCTHYeCKHX TepMmuHOB [Dictionary of linguistic terms]. Mocksa: CoBerckas

sHimKIonenus. 607 crp.

arwn

96

ABepOyx, Koncrantun. 2005. O0mas Teopust TepMHHA: KOMIUIEKCHO- BAPHOJIOTNIECcKHX moaxo/10B. [General theory of a
term: complex variological approach]. PhD thesis: spec. 10.02.19 “Theory of language”. Ivanovo. 324 p

Grinev SV 1991 Terminology and Scientific Cognition (Moscow) 1 15-27

Xodjakulova F.R. (2021) Lexical semantic problems in translation. Thematic Journal of English language Teaching. p.92-

6. Mo’minova, D.A.(2019). Translation problems of some expressions into Uzbek in intercultural communication. Buxoro

Davlat Universiteti ilmiy axboroti,3,98-101.

7. Xodjakulova. F.R. (2020) Analysis of terminology of literacy criticism in English. Hamanran naBnat yHHBepCHUTETH.

Wnmvmit ax6opotHoMacu.11 con.2020

-291-



FILOLOGIYA

https://science.nuu.uz/

O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/5/1]

ISSN 2181-7324 Social sciences

YIK: 801.316.4
Myzaghghap XO/I’KAXAHOB,
couckamenv Y30exckuil 20cy0apCcmeen blll YHUGEP CUMen MUPOGbIX s13bIK0G
E-mail: khodzhakhanov76@mail.ru

Peyensuam x.¢h.n., 0oyenm Y3bexcko2o HayuoHaIbHO20 UHCMUMYmMa My3vikanbiozo uckyccmea C. X. Hypmamosa

V3BEK TUWJIMHUHI MOJUABAA-UKTUCOAUNA TEPMUHIAPHA: MAPKETUHI COXACHUJIA BA YJIAPHUHI
XOCUIIABHM XYCYCHSATJIAPH
AnHOTaNMsS

V36ex THIMIA MAPKETHHI TEPMUHIAPHHEHT Cy3 ACAIMIIM acocad addukcan iyn GuuaH coaup 6yca-na, npedukcau Hyn1 xam
MaBxyA. by TepmuHONOrHAna acn y30exua ony Kymmmyangap €pramuzia TY3WITaH atamanap MaBXKyH, JEKUH YJIApHUHT COHHU
Kyna kaM. KyNrusa TepMuHIap pyc THIMAEK XOPIKHE NMpedMKCIapHM KYIIMII OPKAIH XOCHN 6ymamu. Y36ex Twimaarm
MapKETHHT TEPMHUHOJIIOTHACHHUHT TaXJIMIU IIYHU KYPCATAUKH, OJJUH MapKETHHT TEpMHUHIIApH OT, cu(at, XapakaT HOMIapUIaH
nbopar. MapKeTHHT TEPMHHOJIOTHACHAA Mypakkald (KyImIMa XOcwia) Cy3nmap Ba KHCKapTMalap XaMm MaBxkyd. bab3m ommuii
aTaManap KajJbKaJall yCyJIr OpKaJu Xocuu Oymaau. Kymma arama-ubopanap Ky KOMIOHEHTIN OYIu0, Typiau MoJe/uiapra Kypa
Ty3unagyu. Yiby TepMUHONOTHAAA TCPMUHHEHT KePAKIH KMCKAPTHPHII YUyH IUTMIICHC YCY/IH HILIATHIALH. Y30eK THIHAru
MapKeTHHI' TEPMUHIAPUHHUHT STUMOJIOTHK TaxXJIMIHAAH (HoHaaIaHUIIN.

Kanur cy3aap: [lyn Oupnuknapu, Takpopuil cy3map, MapKETHHT, KHCKapTMajap, COIa TEPMHH, KyImIMa cy3map, KyliMa
TEpMHHIIAP, TEPMUH, TEPMHHOJIOTHS, SJUIUIICHUC.

O®UHAHCOBO-5KOHOMUYECKHUE TEPMHUHDbI Y3BEKCKOI'O SA3bIKA: B COEPE MAPKETUHI'A U UX
CJOBOOBPA30OBATEJIbBHBIE OCOBEHHOCTH
AHHOTaLUA

CnoBooOpa3oBaHKEe TEPMUHOB MapKETHHTa B Y30CKCKOM SI3BIKE MMPOUCXOIUT B OCHOBHOM a()(hUKCATBHBIM CIIOCOOOM, XOTS UMEET
MECTO 1 NpeUKCcaNbHbIHA criocob. B nanHo# TepMuHOIOrnY (HQyHKIIMOHUPYIOT TEPMHUHEL, 00pa30BaHHBIE IIPU MOMOIIN HCKOHHBIX
y30€KCKHX IPHCTaBOK, HO MX OYEHb MaJIO€ KOJIMYECTBO. BOJBIIMHCTBO TEPMHHOB, KaK M B PYCCKOM S3BIKE, 00pa3oBaHO
NPUCOCINHEHNEM HHOCTPAHHBIX NpeduKcoB.JIpoBe€HHbIH aHAIN3 TEPMUHOJIIOTHH MapKEeTHHIa B y30€KCKOM SI3bIKE MOKa3all,
YTO MPOCTHIE TEPMHHBI MapKeTHHIa CKJIAIBIBAIOTCS M3 UMEH CYIIECTBHTENBHBIX, UMEH INpHIaraTelbHbIX, Iiaroyia (MMeHH
neiictBus). B TepMuHOMOrMHM MapkeTHHra (YHKIHOHHPYIOT CIOKHBIE (CI0KHOIIPOM3BOIHEBIE) CIIOBAa, aOOpeBHATYpHI.
Hexoroprie mpocTble TepMHHBI 00pa3oBaHBl MYTEM KadbKHUpoBaHUS. COCTaBHBIC TEPMHHBI-CIOBOCOYECTAHHS SBISIOTCS
MHOTOKOMITOHEHTHBIMH W OOpa30BaHBl N0 DPa3IMYHBIM MOJENsAM. B ITaHHONH TepMHUHONOTHU AJsi HEOOXOOUMOHW KpaTKOCTH
TEPMHUHA UCIIONB3yEeTCS AIUIUIICHC. BBUT HCMoIh30BaH STHUMOJIOTHYECKUI aHAIN3 TEPMUHOB MapKETHHTA B Y30€KCKOM SI3BIKE.
KunroueBsbie ci1oBa: [leHe)KHbBIE JMHUIIBI, 1yOI€Thl, MAPKETHHT, a00peBHATypHI, IPOCThIE TEPMHHBI, CIIOXKHBIE CI0BA, COCTABHBIE
TEPMHHBI, TEPMUH, TEPMHUHOJIOTHS, JJLTUIICHC.

FINANCIAL AND ECONOMIC TERMS OF THE UZBEK LANGUAGE: IN THE FIELD OF MARKETING AND
THEIR DERIVATIONAL FEATURES
Abstract

Word formation of marketing terms in Uzbek language occurs mainly in the affixal way, although there is also a prefixal way. In
this terminology, there are terms formed with the help of original Uzbek prefixes, but their number is very small. Majority of
terms are formed by adding foreign prefixes like in Russian language. The analysis of marketing terminology in Uzbek language
showed that simple marketing terms were made up of nouns, adjectives, and verbal nouns. Complex (compound-derived) words
and abbreviations function in the terminology of marketing. Some simple terms are formed by tracing. Compound terms-phrases
are multicomponent and are formed according to various models. An ellipsis is used for the necessary brevity of the term in this
terminology. An etymological analysis of marketing terms was used in Uzbek language.

Keywords And expressions: monetary units, doublets, marketing, abbreviations, simple terms, compound words, compound
terms, term, terminology, ellipsis.

MapKeTHHT - 5KOHOMHYECKHE OTHOUIEHHs], BO3HUKAIO-
M€ Ha pBIHKE, CIOCOObI aKTHBAlMH, IPOU3BOACTBA H
IPOJaKd TOBApOB, KOMIUIEKCHBIE, CHCTEMHBIE PELICHUSA
npo6JieM, BOHUKAIOIINX Ha PBIHKE, OBICTPOE aJalTHPOBAHUE
K TPAIYIIIM H3MEHEHHUSM, CO3/laHHEe KOHKYPEHTOCIOCOOHOTO
HOBOTO OpeHJa M OpraHM3anysl IPOU3BOACTBA, MU3YUCHHE U
NPOTHO3MPOBAHUE CHUTyalUH, pa3paboTka 3()(PEKTUBHBIX
OTBETHBIX MEp, UCCIIECOBAaHNE KOHBIOHKTYPBI PhIHKA.

C navana XIX Beka pycCKHii s3bIK MOCTENEHHO CTall
BBITECHSITh Y30€KCKHMI s3bIK. Bce IOKyMEHTBI BelHCh Ha
PYCCKOM f3bIKE M HOBBIE€ TEPMHHBI OBUIM 3aMMCTBOBAHBI
KQIBKUPOBAaHUEM. OTO HMEJO pe3ylbTaT B OCJIabJIeHUU
y30€KCKOT0 HAy4HOro s3bIKa, a IO03)KEe MHOTHE Y30eKcKHe
TEpPMHHBI TIOTIPOCTY BHIIUIM n3 ymorpednenus. CeromHs
Hapsily €O MHOTMMH HayKaMH B JKOHOMHKE Tpebyercs

oboraieHne s3bIKOBBIX TepMHUHOB. [ToaTOMy BCTaér Bompoc
00 OXHMBIICHHM OSKOHOMHKHM Hay4yHbBIMH TEepMHHamMu. B
COBPEMEHHBIN MePHO KOPEHHBIX COIL[HATbHO-IKOHOMUYECKUX
M Hay4YHO-TEXHMYECKMX MNpeoOpa3oBaHHH  MOSBISIOTCS
VHHKaJbHBIE TIOHATHA. B Xone peBomonuu BO BcexX cdepax
MPOU3BOJICTBA, HAYKH W TEXHUKHU CTalld TOSBISTHCS HOBBIE
MpeaMeThl W TOHATHA. B ToM dmciie Ha Y30€KCKOM SI3BIKE
TaKKe TMOSBIAIOTCS HOBbIE TEPMUHBI B HKOHOMHYECKHX
cnoBapsx. Hano oTMeTHTh, 9TO K SKOHOMUYECKUM TEPMUHAM,
IPOUCXOMAIINM M3 AHIVIMHCKOIO, PYCCKOTO S3BIKOB HE
yAenserca J0CTaTOYHOTO BHUMAaHHMSA, U TEPMHHOJIOTHUYECKAs
CUCTEMA SIBIISIETCS HEMOIHOM.

JlanpHeliee  pa3BUTHE BHEIIHEAKOHOMHYECKUX
CBA3€M OTKPBUIO UIMPOKMM MyThb M1 3KOHOMHYECKUX
OTHOIICHW! CO MHOTUMH CTpaHaMH MHUpa. OTH (aKkTopsl
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OpUBEIN K TOSBICHHIO B Y30€KCKOM S3BIKE HOBBIX
HKOHOMHYECKHX TePMHUHOB. [109TOMy Ha COBpEMEHHOM STame
Pa3BUTHS HAYKHM U TEXHUKH BaXKHO M3yYEHHE SKOHOMHYECKHX
TEPMHUHOB C 3KOHOMHUYECKOH TOUKH 3PEHHS.

Crnenyer OTMETHTh, YTO (OPMHUPOBAHHE YKOHOMHUYEC-
KUX TEPMHHOB YXOAMT B Jajekoe mpouuioe. YToObl OBITh
YBEPEHHBIM, HY)XKHO OOpAaTUTHCS K HCTOPHYECKHM ITHCHMEH-
HBIM ITAMSTHHUKAM.

Eme ogHUM Ba)KHBIM HCTOYHHKOM psijia SKOHOMUYEC-
KAX TEPMUHOB, JI0 CHX IIOp IIMPOKO WCHONB3YyeMBIX B
y30eKkckoM si3bike, siBisitoTest Tpyasl FOcyda Xoca Xomkuba,
Amumepa Hasou, babypa, Myxkumu, ®ypkara, Oraxu,
COZIepKaIIUe COTHU SKOHOMHUYECKUX TEPMHHOB, YIOTpeOsie-
MBIX B COOCTBEHHOM M IIEPEHOCHOM 3HAUEHHUSX.

B wactHOCTH, B cdepe IKOHOMUKH BaKHOHM 3agadeit
CTaja IOATOTOBKA MECTHBIX KaJpOB, CIIOCOOHBIX CaMOCTOSI-
TENBHO CO3JaBaTh YIEOHUKH, IIOCOOUS M CIIOBapH Ha OCHOBE
POIHOTO SI3BIKA, 3aHUMAThCS PETYIUPOBAHHEM OTPACIEBBIX
TEpMUHOB.

B pesymprate OBUTM M3[aHBI TEPMHUHOJIOTHYECKHE
cloBapH B (DPMHAHCOBO-?KOHOMHYECKOH cdepe y30eKCKUX
yuéHpIX-muHrBHCTOB:  Tyxmmes H, Vimacos A. —
WNmbnnapmonnap yraru, T., 1993; A. Mamana3zapos. -
MapkeTUHI  TepMHHIApU  U30XJIM  JyFaTH.  Acocuit
TyumyHuanap Ba uctuioxiap. T., 2012; T. Oprames . —
Wkruconuii aramagapHHUHT y30eK4ya-UHIIIM3Ya-pycda JyFaTH.
T., 2001; A. Saidov,

D.Yahyoyeva. - Inglizcha-o’zbekcha-ruscha soliq va
iqtisodiyot atamalari lug’ati. T., 2008; O. O. OmuvxoHoB, T.
C. MamukoB, T. M. KopanueB. — 3amoHaBuii MoJHA-0aHK
atamMa  Ba  HWOOpaTapMHUMHT  HMHIVIM3Ya-pycda-y30exda
oKkBUBaNeHT Jiyratu. — T.: “llapx” 1996.- 144 6.; R. O.
Xolbekov. Tadbirkor uchun uslubiy yordam (Iqtisodiy lug‘at).
—-T.,2011.

Ananmn3 (akTHYecKoro MaTepuaia IOKasaj, dTo
IOpOCTbIE TEPMUHBI MAapKeTHHIa B  y30€KCKOM  SI3BIKE
MPUHAIEKAT K CICTYIONIIM YacTsIM Pedu:

HMMEHa CYIECTBUTEIbHBIE:

a) B €AMHCTBEHHOM 4YHCJE: aBaHC, aBaHTAX, aBU30,
aBJIOJI, areHT, aXHo, ai0oHa, WHHOBALMS, KOHCAJITHHT,
KPEIUT, 3KCIIOPT, OAKKOJT.

0) Bo MHOXecCTBEHHOM uuCIie: aByapJiap, aKTHUBIap,
JMPEKTHBaNap, TOBapap, 4apriap;

HMMEHa TpHiaraTeIbHbIe: aJeKBaT, XaaIkapo, MyKOOWI,
uzea, riuodai, paKamim.

Nms EeNCTBHS: OaHIepoJIar, aKIeIITIIalI,
aKKpeIUTUBIAN, aknentiaam. HyxXHO OTMETHTh, YTO HMS
JIecTBUS (XapakaT HOMHM) B aHIJIMHCKOM sI3bIKE MMEET
skBuBaneHT repyHauii (The Gerund), ums cymiecTBUTEIbHOE
(The Noun) ¢ cypdukcamu -ation, -ion, -tion, -sion; B
PYCCKOM  sI3bIKE OHO  COOTBETCTBYET  OTIVIArOJBHOMY
CYIIECTBUTEIIBHOMY, KOTOpO€ HE SBIISIETCS YacThIO PEH.
Hanpumep, anrnmiickoe CI0BO zoning sIBISETCS TEPYHINEM, B
PYCCKOM SI3BIKE 30HHPOBAHHUE SIBIISIETCS CYIIECTBHTEIBHBIM, &
B y30€KCKOM 3OHAJNAMTHPUII — wuMS JeicTBus. CioBo
privatization B aHIVIMICKOM SI3bIKE SIBISETCS HMEHEM
CYLIECTBUTEIIbHBIM, B pycckomMm puBaTU3anud -
CYIIECTBUTENIbHOE, a B  Y30CKCKOM  sI3BIKE  CJIOBO
XYCYCHIIAIUTUPUIL SIBJISIETCSI UMEHEM NEHCTBHUS.

CocTaBHBIE TEPMHUHBI —  CJIOXKHBIE
TEPMHHOJIOTHH MapKeTHHTa 00pa3yroTCs:

a) CIIOKEHHEM IEJIBIX CJIOB, MHIIYIIHXCs depe3 neduc,

CJIoBa B

pexe CIMTHO: areHT-AelnbKpenepe, neber-HOTa, JUMAii3-
yapTep, JOUPEKT-MApKEeTHHI, Kyprasma-spMapka, OH3Hec-
noptder;

0) MOJENbI0 CYLIECTBUTENbHOE + CYLIECTBUTEIBHOE:
MIIOHY + HOMa = HIIOHYHOMa, HMHppary3wiMa — uHOpa

(3aMMCTBOBaHHOE CJIOBO) + TY3UJIMa;
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B) MOJENBI0 TJarol + TJarox: aimpOomnuram —
aiimpmok (rmaros) + Oomwuramok (rmarom) + mr (adduxc
Ha3BaHUs ACUCTBU).

B TepMuHONOrHMHM MapKeTHHTa HaOIoJaeTcs sBICHHE
CHHOHHMHHM: aKCHIIAEMITUHT TagOupniap - AEMIIUHITa KapIlu
qopa-TagOupiap, alMaIlTHPHUII KypCH - BaJioTa aifupOonuiant
Kypcu, amaniard QoigaaaHyBUM -XaKUKHH HCTEBMOTUH,
aTMocdepa — MyXHT, 0aHK CHCTeMacH - 0aHK TH3UMH.

MHorue TepMUHBI MapKeTHHTa 00pa30BaHbI METOIOM
KIBKUPOBAaHMS W3 aHIVIMHCKOTO s3bIKa: aHjaeppaiitep —
underwriter, aHgeppaliTuHr -underwriting, apMpecTIHHI —
Arm-wrestling, accopTuMeHT — assortment, OpeHAWHT —
branding, 6pudunr — briefing.

Ananmu3 (aKTHYECKOr0 MaTepHaia MOoKaszal, dTo
COCTaBHbIE  TEPMHUHBI-CIIOBOCOYETaHUS B Y30EKCKOH
TEPMHHOJIOTHH MapKeTHUHTa SIBIISIOTCS JBYXKOMIIOHCHTHBIMU
(accopTuMeHT cuécaTH, aCCOPTHMEHT KCHTJIMTH, ayIUTOPIIUK
(aomusTH, ax00pOT MKTHUCOMUETH), TPEXKOMIIOHEHTHBIMH (
aXaMUSATIM MOTEHIMAT MIXKO3JIap, axOIHHU pyiXaTra OJHMII,
OaNaHCIAIITHPWITaH KYpCaTKUWIap TU3UMH), YETBIPEX-
KOMIOHEHTHBIMH ([EMITMHITa KapIId KOHYHYWJINK XyXOKaT-
napu, EBpona qaBiaTiapHHUHT HKTHCOAUH YIOIIMAcH, HCTEh-
MOJUUTa Kapa® WYHaIMIIHK Oenruiail), MSTHKOMIIOHCHT-
HeIMH (“0030p ynmymm Ycub Gopuin” KOMIACH, UCTEHMOJI-
YIIApHUHT TOBapra HUcOaTaH TajabiaapW TaxJIWIH), Iec-
TUKOMIIOHeHTHbIME (Bylok OpuraHus pekiama GepyBumiiap
OupalraH XaMUSATH, TAIIKA JKOPHH MapKEeTHHT axO0opoT-
JApUHU TYIUTAll THU3UMH), CEMHKOMIIOHEHTHBIMU (3UTMYHZI
OpeiiTHUHT WHCOH JAWA-UCTAard HyHAIWIIM Ha3apHsiCH),
BOCBMUKOMIIOHEHTHBIMHU (BamoTa KUMMATIHKIAPUHA
KOHyHTra xwiod pasumpa onum €kM  yTkasum, EBpoma
MHUHTAaKaBUH  JKaMOATYMIMK  (QUKPH  Ba  MapKeTHHT
TaJKUKOTIAPH JKAMUSTH). AEBITHKOMIIOHEHTHBIMHU (MaXCyJIOT
VYTKa3uIIl Ba COTHINHM parOaTiaHTUpUII Oyinya MapKeTHHT
TaaoupIapu HUFHHINCH).

OmHuM u3 Hauboyiee MIMPOKO  MPHUMEHSEMBIX
Croco0OB TONy4YeHHS HEOOXOAMMOWH KpPaTKOCTH TEpMHHA
SBIAETCA TaK HA3BIBAEMBIM OJIUIUIICHC, WM OIyIIEHHE B
COCTaBHOM T€PMHHE OJTHOTO WM HECKOIBKUX IEMEHTOB.

IMpumepoM osmmmncuca B JaHHOW TEPMHHOJIOTHH
SIBISIOTCS TakKWe IapHble TEPMHUHBI, KaK «HapX OeJruianl
TaKTHKacW» W «HapX TakTHKacH», “aBToOyc EHOOII

neBopiapu” U “aBToOyc EHOOImN”, “Gupma Huugaru Hapxmiap”

u  “bupma Hapxw’, “HUcTebMONYH Xabapmopmuru® U
“xabapropiuk”.

B nmaHHOM TEpMHHOJOIMM pexXe BCTpedaroTcs
OMOHUMBI:

[IYJI 1. (anrn. money) >XaMUSATAArd HMKTHCOAUN

MyHOcabaTiap HHCTPYMEHTH, YyHOHYH: a) KUHMaT ME30HHU Ba
Yir4oBH; 6) aliMpOoNIalI BOCUTACH; B) JKaMFapUIIHHUHT KyJIai
IAKJIY; T) TYJIOB BOCUTACH Ba 1) KaXOH MyJIH MIAKINAA

HaMO&H OyITyBUH BOCHTA.

LIYJI>» 2. — xaprenb
MOHOTIOJIUCTUK Oupamma.

B nmaHHOH TEpMHHONOTHH BCTPEYAIOTCS COCTaBHEIE
TEpMHHBI, 00pa30BaHHBIC OT AHTIHHCKHX U y30EKCKUX CIIOB!
«cash and carry> tusumu, SWOT- taxymn, STEP-aHamums.

CocTaBHBIE TEPMHHBI — CIIOBOCOUETAHHS MAapKETHHTa
B Y30€KCKOM S3bIKE MOTYT ObITh NPEACTaBIECHbI Ha OCHOBE
CIIEYIOIINX CTPYKTYPHBIX MOJIEIICH:

1) mpunaratenbHOe + CYIIECTBHTENIbHOE: aOCONIOT
YCTYHIIHK, aanTUB Ty3WJIMa, aijaHMa akTHUBIap, Oa3zaBHil
cTparerus, GUpJIaMuH TaKIU}, IKTHCOIUN CATOXUST;

2) CyIIeCTBUTENIBHOE + CYIIECTBUTEIBHOE: XU3MATIIap
MapKeTHHTH, aBaHC XHUCOOOTH, areHTIWK OWTHMH, OaHK
orepanusIapy, COTyB BOCHTAIAPH;

3) cymecTBUTEIbHOE +  CYIIECTBUTENBHOE  +
TOC/IENOT+CYIIECTBUTENbHOE: aBHAIUHUSIAD IlyJOBUMIApH

YUYH XKypHal;

TUNHAJArd  MYBakKat
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4) cymecTBHTENbHOE + CYIIECTBUTENBHOE + WMs  HMHHOBAMOH  (aoNUAT;  WHTEpP:  WHTEpHET;,  HH{ppa:
JEHCTBUS+CYIIECTBUTENBHOE: aBTOMOOMIIIA iyl OOCHIN BaKTH ~ WH(QpaTy3MiIMa; KOH: KOHBEPIeHIMs; KOHTp: KOHTPArcHT;
U T.I. MHKPO:  MHKPOMApKETHHI,  MHKPOMKTHCOAMET;  Mera:
CrocoboM a00peBHali IOA BIMSHHEM pYCCKOTO  MEraMapKeTHHI; MAakKpo: MAaKpOMYXHT, MAaKpOMAapKETHHT,

s3bIKa Iocie peBoironuu 1917 roga mosBUIKMCH TEPMHUHBI B
y30ekckoM s3pike. OHH 00pa30BaHBl HA OCHOBE CJICAYIOIIUX
MOZENEH:

a) OyKBEHHBIE, COCTOSIINE M3 Ha3BaHWI HaYaIBHBIX
OyxB cimoB: AMA -Amepnka MapkeTHHr Acconuanuscu
(Xopmwxuit Mummit MapKeTHHT accoLMaIMsuIapuaaH dHT
iupurn (kapuit6 60 muHr aw3ocu 6op)), EDOCA - Erpoma

Opkua  CaBmo Accomuammsacu (Mapkasmii, FapOuit Ba
Mumomuit  EBpomamarm  oatu Mamiuakar -  ABCTpHS,
Wcnangus, Hopserus, OUHITHANSA, [IBemus Ba

[IBeiimapusiman  MOOpaT MHUHTAKABHH HMKTHCOOUH TYypyX),
EAX - Enux Axuusgopank YKaMusti (aKUMATAPHH MabIyM
HIaxciap JOMpacHIa TaKCUMIIAiaAN Ba 09MK oOyHa yTKazumra
Ba yJapHU Xapuaopiaap YeKIaHMaraH MHKIOpHUra COTYBra
KyHHIITa XaKkiIu sMac);

0) oOpa3oBaHHBIe MYyTEéM  KAJIBKUPOBAHUSI  UX
AQHTJIMICKUX  SKBHUBAJEHTOB, T.e. (OPMHpOBAHHBIE U3
HauyanbHBIX OykB: AAA - American Association of
Advertising  (Amepuka Kymma Ilratnmapu  pexiama

areHTJIMKIapu accoumarnmsicu), AA - Advertising Agency
(Bytok bpuranus peknama areHTIHKIAPH acCOLHAIMSICHHU
udoanam yqayH yMyM KaOyn KHIHHTaH abOpeBuarypa), ATJI
- ATL - Above the line - umsukman rokopuma (pexiama
Olo/keTua TOPH3OHTAN — YM3MKAAH IOKOpHIAa —aMaira
ommpuirad é3ysnap udpopacu), BTJI - BTL - Below the line -
YM3UKAAH Kyinaa (pexkiaMm — OIODKETHHHHT TOPH30HTAX
YM3WFUIAH Ky#luJa JKOWIamraH pekiiamMa Xapaxariapu
é3yBiapu npoaaNaHNIIN);

B) CJOKCHHEM OCHOBBI MEPBOTO CJIOBa C LEJIBIM

CIIOBOM: reocuécar, eBpooap, €BpOaKIHsIap,
ncuxorpaduka, CHHXpOMapKETHHT.
IIpedukcanpapiM  cmocobom  00pasyroTcss  Maioe

KOJIMYECTBO Y30EKCKHUX TEPMHMHOB, B OCHOBHOM C HOMOIIBIO
MPUCTaBOK Oe-, HO-. 3HAYWTENbHAs 4YacTh MPUCTABOK
HPHUXOJUTCS HAa HHTEPHALMOHAIBHEIE NpHcTaBku. Hanpumep:

a) TpaJULOHHBIE y30eKCKUE MPUCTABKU:

Oe: Oemynm rasera, Oekapop CerMEHTNIAp; HO:
HOTIKOpAaT MAapKeTHHT, HOTYFPH peKiIama, HOTHXOpaT
TAIIKUIIOT; aKCUJI: aKCHIIIEMITHHT Taa0upIiap;

0) 3aMMCTBOBaHHBIE NPUCTaBKH Ui 0Opa3OBaHHSA
HEOJIOTH3MOB:

aHZiep: aHEpJauHI, aHaeppaiTep, aHIEppaWTHHT;
THIIEp: THHEPUH(ISNUSA, TUIEpPMapKeT, TUIEpPMarTH; me:
JeBanbBalys, JEMapKeTHHI; Jie3: Ae3uH(Iamus; auc:

JUCKAYHTECp, WM. UMIOPT, UMMUIpPAHTIIAp, WH: WHHOBaLU:,

MAaKpOUKTUCOAUET, MAKPOTU3UM TAXJIMIH, MAaKpPOIOTHCTHKA;
MYNbTH: MYJIbTUIUIMKAaTUBIUK, OBEp: OBEpOOT, oBepapadr,
0BEpCONJ, OBEPTaiiM; IOCT: MOCTMOAEPH; pe: peOpeHIUHT,
pEeKaNMTAUIANITUPUII,  PEMAapKEeTHHI,  PEdKCIIOPT;  CyO:
CcyOBeHIHsI, CYONM3HHT; Cymep: CyHmepMapKeT, CYIepcTop;
TpaHC: TpPAHCAKIUs, TPAaHCMHIJUIMH OaHKIap; ayT: ayTIopT,

ayTpailT, ayrcailiep, ayTCOPCHHI; 93KC: 3KCIATPUaHT,
SKCIIO3MIHSA, SKCTIOPT, 3KCIIOPTUH.
Tepmunonorus MapKeTHHIa OTJINYAETCS

HEOJHOPOJHOCTBIO CBOETO COCTaBa. 3/1ech (PyHKIMOHUPYIOT U
CJIOBA, BOIIEAIINE B y30EKCKHH SI3BIK IIOCPEICTBOM SI3BIKOB-
JIOHOPOB U A3BIKOB-TIOCpeAHUKOB. Hampumep:

(hpaHIy3CKO-HEMEIIKOTO TPOUCXOKACHUS: a0OHCHT,
WHHOBAIIWS, TUIaKaT, padar;
JIATHHCKO-HEMEIKOTO MPOUCXOXKICHUS: oupixa,

WHBECTHULINS, MATPHULIA, THETET, GOPMYILIpP, LUPKYIIP;

JIATUHCKO-aHIJIMHCKOTO IMPOUCXOXKICHHS: JaWDKECT,
IKCIIOPT;

aHTJIMIACKOTO TIPOUCXOXKJACHUS: ayTcaiaep, Oaptep,
OusHec, OM3HECMEH, OnokbacTep, OOWKOT, Opeiik, OpeHn,
6poxkep, opucuHr, Oym, OyTierep;

(paHIy3CKOTO  TPOUCXOXKJICHHS:  aBajb, aBaHC,
aBaHTaX, AKHMOTAX, aKIMs, ajbsSHC, aMOalax, aHKeTa, aHOHC,
aCCOpTHUMEHT, Oarak, Opomropa, OykieT, IeBU3a, IEKyBep,
JIETOPT, KIOPH, KabOTaX, KaMIIaHHs, KO, KOMITaHUs, KyJInca,
KYIIOH, JIOTepesi, HyBOPHIII,

UTaJbSIHCKOTO TIPOUCXOKACHUS: aBH30, aBUCTa, aXKHUO,
OpyTTO, BalIOTa, JENBKpelnepe, IU3KHO, HUMIIPECapHo,
MHKAacco, KaMmMOHWCT, JIoM0apia, MaHKO, OOJHUro, YIbTHMO,
(upma;

IPEYCCKOTO TMPOMCXOXKIACHUS: aBTapKUs, AHATOIU3M,
0a3a, THIOTE3a, JENbTa, HIIOTEKA, KaTajor, JOTHCTHKA,
MOHOTIOJIHSI, OJIUTOIIONHS, IUTYTOKPATHUS, CHHANKAT | T.1.

CyIecTByIOT Takke HCKOHHO Y30EKCKHE TEPMUHBI:
outuM, OypryT, jkamMFapMa, WIIOHTHPHII, WIIOHYHOMA,
OWIMM, Kypra3ma, MHXO03, COJIUK, TYWHHHMII, SICKUPHIIL, FOK.

Ananmu3 (aKTHYECKOTO MaTepHuana TMoKas3al, dTo
TEPMHUHOJIOTUSI MapKETHHIa B Y30CKCKOM SI3BIKE HMEET
HE3HAYHMTENFHOE KOJMYECTBO MCKOHHBIX Y30CKCKHX CJIOB. B
OCHOBHOM  MPEOONafgaloT  TEePMHHBI,  BOLICIIIHE U3
JMAaTHHCKOTO,  TPEYecKkoro, HEMEeIKOoro,  (paHIy3cKoro,
AHTITMICKOTO M JPYTUX 3alaHbIX s3bIKOB. Cpelu TIOPKCKHX
SI3BIKOB  HEMAJIO0 TEPMHHOB apabCKOTo, MEePCHACKOr0 U
TaPKUKCKOTO TIPOUCXOKICHHS.
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DO®OPMUPOBAHUE U PABBUTHUE INOHSATHUS YUYEBHOI'O CJIOBAPS B IEKCUKOT'PA®OUU
AHHOTaLUA

HecmoTps Ha To, 4TO pasgen «y4eOHBIX CIOBapei» MOSBIJICA €IIe B CPEIHNE BeKa B MEPEIOBBIX CTPaHaX MHpPA U OBUIO CO3IaHO
OecurcIIeHHOE MHOXKECTBO CIIOBApEH UM YJalluXcs pasHOTo BO3pacTa, B Y30eKHCTaHe STOT BOIPOC A0 CHX MOP OTCYTCTBYET B
SI3BIKO3HAHMM W B TIOBECTKE OHS oOpasoBaHHMs B Bek rimoGamu3amuy u3-3a HEOOXOAMMOCTH BOCIUTAHUS IIOAPACTAIOLIETO
MOKOJICHHST B JIYXOBHO 3pEJIOM, MPUBEPKCHHOM HAIIMOHANBHBIM IICHHOCTSAM BO3PacTacT MOTPEOHOCTh B yucOHMKaX. B Bek
BceoOmel WHGOPMAIMKM ¥ TEXHOJOTHUH YBJICYb JCTCH KHHUTaMH HEMPOCTO. YUallWiics WIET OBICTPBIC W MPOCTHIC CHOCOOHI,
YTOOBI HAMTH HY)KHYIO eMy HH(POPMAIIHIO, a CJIOBApU MOTYT OBITh aJalITUPOBAHKI K €r0 BO3PACTY, MHTEPECAM U MUPOBO33PCHHIO.
COOTBETCTBHE CTAThH JICKCHKOTPAPHUCCKUM MPHHITUIIAM COCTABJICHUSI CIIOBAPEi ONPECIICT €€ aKTYallbHOCTb.

Knrwouesbie ciioBa: Jlekcukorpadusi, JeKCHKOrpadus, sI3bIK03HAHUE, (PUIOTIOTHUS, TUTEPATYPHBIH S3bIK, MBIC/Ib, IIIKOJIA, CIIOBO.

LUG‘ATSHUNOSLIKDA O‘QUYV LUG‘ATCHILIK TUSHUNCHASINING SHAKLLANISHI VA TARAQQIYOTI
Annotatsiya
«O‘quv lug‘atchiligi» tarmog‘i jahonning ilg‘or davlatlarida o‘rta asrlardayoq paydo bo‘lib, turli yoshdagi ta’lim oluvchilarga
mo‘ljallangan sanogsiz lug‘atlar yaratilganligiga qaramay, O°zbekistonda bu masala hozirga qadar tilshunoslikda ham, ta’limda
ham kun tartibiga qo‘yilmagan. Globallashuv davrida yosh avlodni ma’naviy barkamol, umummilliy qadriyatlarga sodiq qilib
tarbiyalash talabi o‘quv lug‘atlarga bo‘lgan ehtiyojni oshirmoqda. Yalpi axborotlashuv, texnika asrida bolalarni kitobga jalb
qilish oson kechmaydi. O‘quvchi kerakli ma’lumotni tez va qulay topish yo‘llarini izlaydi, o‘quv lug‘atlari uning yoshi,
qiziqishlari, dunyoqarashiga mos tuzilib, e’tiborini torta oladi. Maqolaning mavzusining o‘quv lug‘atlari tuzishning leksikografik

tamoyillariga bag‘ishlanganligi uning dolzarbligini belgilaydi.

Kalit so‘zlar: lug‘atshunoslik, leksikografiya, tilshunoslig, filologiya, adabiy til, fikr, maktab, so‘z.

Kirish. Insoniyat ming yillik tarixi davomida so‘z
deya nomlangan ne’matdan bahramand bo‘lgandan buyon
so‘z yig‘ish, ularning ma’nosini izohlash, ma’lum bir tartibda
kitob qilish — lug‘at tuzish ishlari bilan shug‘ullanib
kelmoqda. Zeroki milliy lug‘atchiligimizning asoschisi, ilk va
0‘z davrida betakror turkiy lug‘at namunasini yaratgan
tilshunos olim Mahmud Koshg‘ariy asarida shunday deb
yozadi: “Men turklar, turkmanlar, o‘g‘uzlar, -chigillar,
yag‘molar, qirg‘izlarning qishloq va shaharlarini ko‘p yillar
kezib chiqdim, lug‘atlarini to‘pladim, turli xil so‘z
xususiyatlarini o‘rganib, aniqlab chigdim. Men bu ishlarni til
bilmaganligim uchun emas, balki bu tillardagi har bir kichik
farqlarni ham aniqlash uchun qildim”[2].

Lug‘at arabcha so‘z bo‘lib, 1) til, ovoz; 2) so‘z, ifoda;
3) so‘z varianti ma’nolarini ifodalaydi. Jumladan, lug‘at so‘zi
arabchada al-lug‘atil arabiyya — arab tili ma’nosida
ishlatiladi. Biroq arabchaga lug‘at atama sifatida qomus (ar.
1) okean 2) lug‘at, leksikon), arabcha-o‘zbekcha lug‘at
birikmasi esa qomusi arabiy-uzbakiy tarzida o‘giriladi. SHu
o‘rinda arabchada lug‘at so‘ziga ma’nodosh sifatida lison
so‘zini ham eslab o‘tish joiz. Bizga tanish Lison ut-tayr
birikmasi qush tili (qush nutqi), aniqrog‘i, lison — til, nutq
ma’nosini ifodalaydi. SHuningdek, arab adabiy tili birikmasi

al-lisanul arabiyyul fasih tarzida o‘giriladi. Misollar asosida
xulosa chiqarilsa, arab tilida har ikkala so‘zning o‘xshashligi
nutq, til ma’nolarini ifodalashida ma’lum bo‘ladi, farqli
tomoni esa nutq a’zosi ma’nosini faqat lison so‘zi ifodalaydi .

Manbalarda lug‘atlarning ilk marotaba qanday paydo
bo‘lganligi haqidagi turli xil qiziqarli tarixiy hikoyalar
keltirilar ekan, qadimgi grek va rimliklar matnlarda o‘zlari
tushunishmagan so‘z va Dbirikmalarning ma’nolarini
izohlashga urinishgan. Lekin tildagi jamiki so‘zlarni bir joyga
to‘plash mumkinligi, lug‘at tuzish ishlari ularning xayoliga
kelmagan edi.

Evropada esa fagat XVII asrning yarimiga kelib
lug‘atlarga munosabat o‘zgardi. O‘sha davrda birinchi Fanlar
Akademiyasi, Bilimlar Akademiyasi tuzila boshlagan edi.
Ana shu davrda Yevropaliklar uchun ilmni qaysi tilda
yaratish va qanday usulda yozish muammosi paydo bo‘ldi.
Masala oydinlashib borar ekan, lotin tilining universal til
sifatidagi mavqei mustahkam bo‘lib turgan bir paytda ham
ilmni ganday qilib bo‘lmasin ona tilida bir joyga yig‘ish
lozimligi ko‘pchilikni qiziqtirib qo‘ydi.

Mavzuga oid adabiyotlarning tahlili. O‘quv lug-ati
tarixini o‘rganish harakatlari Yevropa tilshunosligida ham,
rus tilshunosligida ham umumiy lug‘atchilik masalalarini
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o‘rganishdan ikki-uch asr keyin boshlangan. O‘quv
lug‘atlarini ilmiy asosda o‘rganish XVII asrda birinchi ingliz
leksikografi  S.Jonson, XIX asr boshlarida fransuz
tilshunoslari J.Dyubua, K.Dyubua, G.Matore, K.Bak, ispan
tilshunosligida Y.Malkil ishlaridan boshlanadi. Keyinchalik
rus tilshunosligida leksikografiyaning bu tarmog‘ini
takomillashtirish davlat ahamiyatidagi masala sifatida kun
tartibiga qo‘yiladi. Ana shu xatti-harakatlar samarasi o‘laroq
rus o‘quv lug‘atchiligi yuqori pog‘onaga ko‘tariladi va ulkan
yutuglarni qo‘lga kiritadi. Bunda P.N.Denisov, L.A.Novikov,
S.G.Barxudarov, V.V.Morkovkin, Y.N.Karaulov,
M.A.Skopina, V.N.Sergeyev, V.A.Redkin, A.V.Tekuchev,
Z.APotixa, D.E.Rozental kabilarning xizmatlari katta
bo‘ladi.

Yevropada o‘quv lug‘atchiligi o‘z oldiga qo‘ygan
magsadlariga to‘la erishib, bugungi kunda o‘quv lug‘atlarini
zamonaviy takomillashgan ko‘rinishlarini yaratish, ularni
elektronlashtirish masalalari bilan shug‘ullanmoqda. Bu
borada K.Petrova, 1.V.Azarova, O.A. Mitrofanova, A.A.
Sinopalnikova, 1.G. Gelfenbeyn, A.V. Goncharuk, V.P.
Lexelt, A.A. Lipatov, V.V. Shilo, Y.N.Karaulov, Y.A.
Sorokin, Y.F.Tarasov, N.V.Ufimseva, G.A.Cherkasova va
boshgalarning xizmatlarini alohida ta’kidlash lozim.

Boshga tillarda bo‘lgani kabi umumiy lug‘atchilik
masalalari o‘zbek tilshunosligida ham Z.M.Ma’rufov,
A.P.Hojiyev, S.F.Akobirov, H.Yusufxo‘jayeva, N.Alhamova,
E.Umarov, A Madvaliyev, T.Aliqulovlarning ishlarida
atroflicha o‘rganilgan. Biroq bevosita o‘quv lug‘atchiligi
masalalari hozirga qadar maxsus tadgiq etilmagan.

Tadgiqot metodologiyasi Lug‘atchilik insoniyat
hayoti, turmush-tarzi, ma’naviy madaniyati bilan uzviy
bog‘liq bo‘lib, albatta, unda jamiyatdagi o‘zgarishlar,
yangiliklar, o‘z davrining rang-barang giyofasi aks etib
boradi. Istiglol sharofati o‘laroq, barcha sohalarda bo‘lgani
kabi tilga milliy yondashish, tilni milliy gonuniyatlar asosida
o‘rganish va ta’lim tizimiga joriy etish kabi quvonarli ishlarni
amalga oshirish kuchaydi va amalga oshirilmogda. SHular
sirasida o‘zbek milliy lug‘atchiligi ham erishgan yutuqlari
qatorida o‘z oldiga davr talabi asosida ma’lum bir
muammolar va vazifalarni belgilab oldi.

Lug‘atlar haqgida fikr yuritilar ekan, avvalo, uning
rang-barang qiyofasi lug‘atlarning milliy ~madaniyatni
shakllantirishdagi ahamiyati sifatida namoyon bo‘ladi.
Yugqorida ta’kidlanganidek, lug‘atlar hamisha inson - jamiyat
- madaniyat xalgasini birlashtirib turadi va madaniyatning bir
bo‘lagi sifatida borligni aks ettiradi.

Lug‘atchilik sohasiga, odatda, ma’naviy madaniyat
kontseptsiyasining bir bo‘lagi deb qaralsa-da, ular ijtimoiy
vazifasi jihatidan uzviy alogador, bir-birini to‘ldirib turuvchi,
axborot almashuvchi faktorlar sifatida bir-biriga teskari
vektor yo‘nalishida ta’sir etib turadi. Biz uni quyidagi
farqlanishdan ko‘rishimiz mumkin:

1) lug‘atlarning milliy madaniyatni shakllantirishdagi
ahamiyati;

2) milliy madaniyatning lug‘atchilik rivojiga ta’siri.

Ma’lumki, lug‘at tuzish ishi sifatida turli xalqlarda
yozuv taraqqiyotining ilk bosgichlarida u yoki bu tushunarsiz
(eskirgan, dialek—tal, maxsus yoki chet tilga mansub)
so‘zning qanday ma’no anglatishini bilish ehtiyoji natijasida
paydo bo‘lgan . Lug‘atlarning bugungi kundagi ahamiyati
katta bo‘lib, ma’lum bir soha vakillari foydalanadigan
lug‘atlardan tortib kundalik hayotda umumiy lug‘at
turlarigacha keng istefoda etilmoqda.

Lug‘atlarning milliy madaniyatni shakllantirishdagi
ahamiyati haqida so‘z borar ekan, avvalo, bu borada
lug‘atchilik, ta’lim tizimida qo‘llanayotgan lug‘atlar va
ularning ijtimoiy hayotdagi o‘rni hagida to‘xtalish lozim
bo‘ladi. Tilshunosligimiz borasidagi tadqiqotlar bugungi
kunda jahon tilshunosligining yutuglari bilan hamohang
tarzda olib borilmoqda. Ta’lim tizimidagi ona tili darsliklari
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hagida ham shunday ijobiy xulosaga kelsa xato bo‘lmaydi.
SHuningdek, maktab o‘quv chilari uchun mo‘ljallangan
lug‘atlarning milliy madaniyatni shakllantirishdagi ahamiyati
ham o‘ta muhim. Hatto ta’lim tizimidagi bu lug‘atlarning
o‘rni o‘quv chilar ijodkorligini oshirishda maktab darsliklari
bilan yonma-yon, teng ahamiyatga ega bo‘ladi. Agar o‘quv
lug‘atlarining o‘quv chi yoshlar ongiga ta’sir kuchini maktab
darsliklariga teng holatda bo‘ladi, deb hisoblasak, ommabop
lug‘atlar ta’sir kuchi esa inson ongiga sevib o‘qiladigan
badiiy asar bilan teng ahamiyatga ega bo‘lishi haqida xulosa
chigarish mumkin. O‘zbek tilshunosligi jahonda o‘z yo‘liga
ega bo‘layotgan bir pallada o‘zbek milliy lugatchiligi va bu
borada olib borilayotgan tadqiqotlar ushbu ishonchli yo‘lning
istigbolli mundarijasi vazifasini bajaradi deyish mumkin.

Bugungi kunda o‘zbek tilshunosligi  jahon
tilshunosligi doirasida ilg‘or odimlayotgan qatorda bo‘lsa-da,
milliy lug‘atchilik masalasida esa bunday fikrga kelish
to‘g‘riga  o‘xshamaydi. Bugungi kunda rivojlangan
mamlakatlarda ta’lim sohasining har bir bo‘g‘ini uchun
(bog‘chadan tortib oliy o‘quv  yurtigacha) yuzlab
lug‘atlarning maxsus turlari mavjudligi va yaratilayotgani sir
emas. Jumladan, rus maktablari uchun 30 ga yaqin o‘quv
lug‘atlari mavjud bo‘lgani holda o‘zbek maktablari uchun
bitta ,Imlo lug‘ati” bor xolos. Biroq tilshunosligimizda
hozirgacha maktab darsliklari uchun baza sifatida asos
bo‘ladigan ko‘plab lug‘atlar yaratilgan. Shunga ko‘ra ularni
qayta ishlab ta’lim tizimiga yo‘naltirish lozim bo‘ladi.
Bugungi kunda o‘quv chilarining maktab darsliklari
tematikasi doirasida chegaralanib qolayotgani, ijodkorlikka
yo‘naltiradigan zamonaviy lug‘atlar bilan ishlamayotganligi
ham ta’lim tizimidagi ma’lum bir bo‘shligni yuzaga kelishiga
sabab bo‘lyapti. Masalaning muhim tomoni shundaki, ayni
paytda zamonaviy lug‘atlar va elektron lug‘atchilik
masalasini hal qilish lozimga o‘xshaydi.

Elektron lug‘at masalasi hozirgi paytda nafaqat ta’lim
tizimi, balki lug‘atchilik sohasining muhim masalalaridan biri
sanaladi. Til fani bo‘limlari orasida leksikologiya va
leksikografiya boshqalariga qaraganda tez o‘zgarishga
uchraydigan bo‘limlar hisoblanadi. Zeroki bugungi kunda
jamiyatning barcha sohalarda yuz berayotgan jadal
rivojlanish, o‘zgarish asosida bir tildan boshqa tilga shiddat
bilan oqib kelayotgan so‘zlarning yangi leksik qatlamga
kelish o‘rnini aniqlash, izohlash va omma ahliga havola etish
kabi tezkor ishlarni fagat va fagat oson va qulay elektron
lug‘atlar orqaligina tartibga solib turish mumkin. SHunga
ko‘ra nafaqat tilshunosligimizda, balki umumfanlar bo‘yicha
yaratiladigan elektron lug‘atlar masalasi davlat ahamiyatiga
ega bo‘lgan kun tartibidagi dolzarb masalalardan biridir.
Biroq bu ishlarning barchasi tilshunoslik bo‘yicha
yaratiladigan elektron lug‘atlari asosida shakllansa maqgsadga
muvofiq bo‘ladi.

Tahlil va natijalar Lug‘atchilik tarixi ya’ni, dunyo
lugatchiligi tarixi qadim mingyilliklarga borib taqaladi.
Jumladan, o‘zbek lug‘atchiligi tarixi ham bir necha ming
yillar avval shakllana boshlagan.

O‘zbek lug‘atchiligi shakllanishining ilk bosgichlari
XI asrda buyuk bobokalonimiz Mahmud Koshg‘ariyning
“Devonu lug‘ati-t-turk” asari bilan boshlanadi. Mahmud
Koshg‘ariy “Devonu lug‘ati-t-turk” asarini yaratib o‘zbek
lug‘atchiligining shakllanishiga ilk tamal toshini qo‘ygan
desak mubolag‘a bo‘lmaydi.

“Devonu lug‘ati-t-turk” asari turkiy tilshunoslikning
bizga ma’lum bo‘lgan ilk yirik, shuning bilan birga, tengi
yo‘q ulug’ yodgorligidir. O‘z zamonida asar arablarga,
qolaversa, arab tili orgali Sharg-u G‘arb xalqlariga qadimgi
turklarning tili, madaniyati, urf-odatlari va tarixi to‘g‘risida
to‘liq ma'lumot beruvchi qomusiy kitob sifatida yaratilgan.

A.Navoiy asarlariga tuzilib bizgacha yetib kelgan
lug‘atlarning eng qadimiysi “Badoyi al-lug‘at” idir. Bu lug‘at
muallifi Tole al- Imoniy al-Haraviy hagida deyarli
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ma'lumotlar yo‘q.Ushbu lug‘at qo‘lyozmasi bilan tanishgan
kishi Tole Haraviyning o‘qimishli kishi bo‘lganiga ishonch
hosil giladi. Uning fors, turk va arab tillarini bilgani adab
ilmlarini egallagani lug‘at kirishining qofiyali saj bilan
yozilganidan ko‘rinib turibdi[10].

Shunday qilib bu lug‘at o‘zidan keyin tuzilgan
lug‘atlar uchun ajoyib manba vazifasini o‘tadi. Hozirgi kunda
esa tilshunos, adabiyotshunos olimlar, yozuvchi va shoirlar
uchun unutilgan yoki unitilayozgan, lekin Haydar Xorazmiy,
Lutfiy, Navoiy, Bobur kabi ulug® allomalar iste'molida
bo‘lgan so‘zlarni o‘z sahifalarida saqlab turgan bebaho
xazinadir.

Navoiy asarlariga tuzilgan yana bir lug‘at “Abushqa”
lug‘atidir.

Lug‘at bundan 450 yil muqaddam ilgari tuzilgan
bo‘lib uni o‘zbek tilida yaratilgan birinchi izohli lug‘at deyish
mumkin. Ushbu lug‘atning fanda o‘ndan ortiq nusxalari
bo‘lib, ularning eng qadimgi nusxalari chet el xazinalarida.
Lug‘atning 1552-yilda kitob gilingan Vena nusxasidan foto
ko‘chirma olingan edi. Endi Tehron nusxasidan ham
ko‘chirma olindi. Foto nusxasidan ko‘rinib turibdiki,
qo‘lyozma to‘liq va yaxshi saqlangan.

Lug‘at yirik nasta'liq xatida yozilgan. Hajmi 201
varaq, yani 402 betdan iborat. Har bir betda to‘rttadan
sakkiztagacha so‘z misollar bilan izohlangan. Lug‘atning bu
nusxasi Tehrondagi Malak kutubxonasida “Farhangi devoni
Alishe Navoiy” nomli qo‘lyozma tarkibida saqlanmoqda.
Hozirgacha bu lug‘at muallifi noma'lum edi.

“Abushqa” lug‘ati Navoiy davridan boshlab hozirgi
kunga gadar Navoiy asarlarini o‘rganishda qimmatli manba
hisoblanadi.

“Abushqgadan so‘ng ikki asr davomida Alisher Navoiy
asarlariga bag‘ishlangan katta lug‘at tuzilgani ko‘zga
tashlanmaydi. Bu davr ichida Navoiy asarlari qo‘lyozmalari
hoshiyalariga bitilgan kichik lug‘atlargina shu qo‘lyozmalar
bilan birga bizgacha yetib kelgan.

Eski o‘zbekcha - forscha lug‘atnavislik an'analarining
XVIII asrdagi ravnagi Mirza Muhammad Mahdiyxon nomi
bilan bog‘liq, lekin uning hayot yo‘li haqida ma'lumot juda
kam. Mirza Mahdiyxon Navoiy asarlariga bag‘ishlab o‘zining
“Sangloh” lug‘atini tuzgan.

Bu lug‘at Navoiy asarlari bo‘yicha tuzilgan eng katta
lug‘at hisoblanadi. “Sangloh”ning o‘zidan oldingi lug‘atlarga
nisbatan beqiyos katta hajmi ko‘zga tashlanadi.6181 lug‘at
magqolani o‘z ichiga olgan bu lug‘at "Badoyi al-lug‘at” va
“Abushqa” dagi hamma so‘z va so‘z formalarini birga
qo‘shib sanaganda ham ulardan ko‘ra bir necha marta ko‘p
o‘rin egallashi aytilgan. Mirza Mahdiyxon turkiy xalqlarning
afshar urug‘idan bo‘lib, u Eron shohi Nodirshohning kotibi
bo‘lgan.

Lug‘at tuzishdan maqgsadi Navoiy asarlarida
uchraydigan qiyin so‘zlar ma'nosini forsiyzabon xalqlarga
ochib berish edi.Shuning uchun u lug‘atni “Sangloh”, ya'i
toshli yer, toshloq deb atadi. Lug‘at 1759-1760-yillarda yozib
tugallangan. Mahdiyxon kitobni umumiy nom — “Sangloh”
bilan atagan. Bu haqda muallifning o‘zi lug‘atning kirish
qismida o‘zbek tili va Navoiy leksikasi va iboralarining

salobati va so‘zlarining qiyin (qattiq)ligi sababli kitobga
“Sangloh” deb nom qo‘yganini aytadi[10].

Bu haqda “Badoyi al-lug‘at” asari oxiriga ilova
qilingan 180 so‘z boshlanishidagi biz yuqorida tarjimasi bilan
bergan jumladagi “Sangloh” ma'nosi to‘g‘ri ekanini yana bir
bor gayd gilish mumkin.

Hozircha lug‘atning uch nusxasi aniqlangan bo‘lib,
ular Angliya qo‘lyozma xazinalari fondida saglanadi.

“Sangloh” lug‘ati 1960-yilda mashhur ingliz olimi
Djerard Kloson tomonidan turli sharh va izohlar bilan
Londonda nashr ettiriladi.

Lug‘atshunos so‘z ma'nolarini ochish uchun asosan
Alisher Navoiyning poetik asarlariga murojaat giladi. Ayrim
hollarda qo‘shimcha ravishda Bobur, Husayn Boyqaro, Lutfiy
kabi shoirlar ijodidan ham misollar Kkeltiriladi. Ushbu
lug‘atning boshqa mumtoz lug‘atlardan farqi shuki,
“Sangloh” da birinchi marta nasriy asarlardan ham misollar
keltirilgan.

Xulosa va takliflar. Tilning rivojlanish jarayonida
uning lug‘at tarkibi (leksikasi) boshqa sohalariga qaraganda
tez, sezilarli, jiddiy o‘zgarishlarga uchraydi. Buning sabablari
ma’lum, albatta. Bu o‘zgarishlar leksikaning fagat miqdor
jihatdan emas, balki sifat jihatdan ham rivojlanishini aks
ettiradi. Leksikadagi taraqqiyot, o‘zgarishlar yangi lug‘aviy
bir-liklarning paydo bo‘lishi va ma’lum lug‘aviy birliklarning
yo‘q bo‘lishi (iste’moldan chiqishi), so‘zlarning yangi
ma’nolar kasb etishi va ayrim ma’nolarining yo‘qolishi kabi
hodisalardan iborat bo‘ladi. Bu jarayonda lug‘aviy
birliklarning adabiy me’yor (norma)ga bo‘lgan munosabatida,
qo‘llanishi va boshqa xususiyatlarida turlicha o‘zgarishlar
yuz beradi. Ana shunday o‘zgarishlar ma’lum darajaga
kelganida, ularni nazariy va amaliy jihatdan aks ettiruvchi
tadqiqotlarga  ehtiyoj  tug‘iladi.  Amaliy  ishlarning
asosiylaridan biri esa izohli, tarixiy va etimologik lug‘atlar
tuzish hisoblanadi. Ikki jildli "Uzbek tilining izohli lug‘ati"
yuzaga kelgandan buyon o‘tgan yigirma yildan ko‘proq vaqt
mobaynida uzbek tili leksikasida yuz bergan o‘zgarishlar
e’tiborga olinsa, allagachon ana shunday lug‘atning yangisini
yaratish vaqti kelganligi va bu ish hozirgi kunning talabi
ekanligi 0°z-o°zidan ayon bo‘ladi.

O‘quv lug‘atchiligining shakllanishi, rivojlanish
tarixini o‘rganish, jahon o‘quv lug‘atchiligi an’analariga
tayangan holda ta’limiy lug‘atlarni yaratish tamoyillarini
ishlab chigish. Bu magsadni amalga oshirish uchun jahon
tilshunosligida o‘quv lug‘atchiligi tarmog‘ining shakllanish
tarixini yoritish, o‘zbek o‘quv lug‘atlarining lingvistik
xususiyatlarini yoritish, o‘zbek o‘quv lug‘atchiligining ilmiy
asoslarini yaratish vazifalari bajariladi.

Ingliz va o‘zbek tillarida o‘quv lug‘atlarining
shakillanish va taraqqiyotini o‘rganish;

O‘quv lug‘atlarining asosiy tasnifiy belgilari va
tarkibiy tuzilishini o‘rganish;

Ingliz va o‘zbek tilshunosligida yaratilgan o‘quv
lug‘atlarini chog‘ishtirma tadqiq qilish;

Zamonaviy, elektron o‘quv lug‘atlarining ta’lim
jarayonidagi  ahamiyatini  oshirishga hissa  qo‘shish.
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CEMAHTHYECKHUE OCOBEHHOCTH 3AUMCTBOBAHHBIX CJI0OB 3 BOCTOYHBIX A3bIKOB B
AHTJINICKOM SI3BIKE
AHHOTaLUA

B cratbe onmcan mpouecc acCUMMWIALUM CJIOB U3 BOCTOYHBIX A3BIKOB B aHITIMUCKUI Ha 3TOT SI3BIK, UCTOPUSA MX aCCUMWIIALMHY,
JIEKCUKO-CEMAaHTHUYECKUE U3MEHEHHUs, NIPOM30IIEANINE B HUX, B3MIAAb HA TO, KaK aHMIMHCKUH S3bIK IOABEPraJicsl 3HAYCHUS-
HU3MEHEHUsIM. B cTaThe Takxke U3IararoTcs B3MVIAABI U KOMMEHTAPUM YUEHBIX [0 IIOBOAY TEPMUHA ACCUMUIALUS B INHTBUCTHUKE.
B cnoBape aHriMiCKOro si3pIKa OH HANUCAaH C BOCTOYHBIX S3BIKOB (TIEPCHACKHUH, apaOCKMH M T. 1.).) CJIOBA IMPOUCXOXKICHHS
TaKOKe COCTABIIIOT JIOBOJBHO OONBIIYI0 YacTh. [Ipeksie Bcero, B CTaThe MBI M3JIOKIIM CBOM COOOPaXKEHUSI O HEOOXOIMMOCTH
MO-Pa3HOMY BOCIIPHHUMATH IBa MOHATHS: "HCTOYHUK caMopeanu3auui’” u "HCTOYHHUK camopeanu3anun”. [lepBoe moHATHE - 5TO
S3bIK, HA KOTOPOM 3TO CIIOBO IIPOM3HOCHUTCS IO-aHTIMHCKU. BTOpoe moHATHE-3TO SI3BIK,B KOTOPOM 3HAKH S3bIKA, HA KOTOPOM
TOBOPAT C aHTJIMYAHAMH, SIBISAIOTCS OCTANBHBIMU. B 3aximroueHne mumryTcst ()akTOps! M NPHIMHBI, MPHBOANINE K MpOIEcCy
ACCHMMIISIIMH CJIOB M3 OJHOTO SI3BIKA B JIPYTOH, 1 Ooree fecsaTKa (hakTOpPOB, BRI3BIBAIONINX MX, OCBEIIAIOTCS IPUMEPAMH.
KnioueBble cioBa: 3auMCBOBaHHHE CJIOBAa, HCTOYHHUK 3aMMCTBOBAHUS, MPOHMCXOXKIEHUE 3aUMCTBOBAHUS, ACCUMMILALIUSA,
JIEKCUUYECKU (POH/I, CEMAHTHYECKOE IT0JIe, KaJIKa, MOTyKaKa, SKOTU3M, KOMITO3HIHS, PELENTOP SI3bIK.

WHIJIW3 TUWIHIATH IHAPK TUJIJIAPHJIAH V3JIAIITAH CY3JIAPHUHI CEMAHTUK XYCYCHSTJIAPH
AHHOTaALIUSA

Maxkonaga MHITH3 THINTA IMApK TWUIAPHIAH Y3JallraH CY3JMapHUHT ymOy THiIra Y3JMaIluil jKapaéHH, YIApHUHT Y3JIaIluil
Tapuxu, ynapaa pyi OepraH JIEKCHK-CEMaHTHK y3rapHIUIap, HHIIIM3 THINTA KaHIai MabHO Y3rapHIUIApUHH OJIHO KHPTAHIUTH
xakuaa (ukpmap 6aén stwnran. llyHnHraex, mMakonasa OIMMIIAPHWHT THIIIYHOCIHMKIArW Y3JalIMa Cy3/ap araMacura JOup
¢dbukp Ba Mynoxazanapu 6aén stuirad. Murims tinu ayratu tapkubuna [lapk trmapunan (Gopce, apad Ba GOMIK.) KeTHO YNKKAH
Cy3map XaM aH4a KMCMHH TalIKWJI 3Taau. ABBanambop, Makonaja OM3 MKKHM TYLIIYHYaHH OMp-OupuaaH ¢dapkmai oiaumuMu3
3apYpUATH XaKuJa MyJoXasalapUMH3HH 0aéH 3TraHMu3: “y3mamuin ManOacu” Xxamaa “V3mammin KenuO yukumm’. bupuHau
TylIyHYa Oy WHIJIN3 THIUra cy3 Oeprad THiaUp. VIKKMHYM TyIIyHYa 3ca MHIVIM3 THINTA Cy3 OepraH TUIIHUHT OeNTuiIapy KoIraH
THIIAp. Xylnocaga 3ca CY3NMapHUHT OWp TWINaH WKKUHYM THITA Y3TalIMIIKA skapaéHura cabab Oymamwran oMmiap Ba
cababmapuu €3mnrad 6yamo, ynapra cabab Oynamurad YHIaH OPTHK OMUIIIAP MUCOJIIAp OMIaH EpUTHITAH.

Kaaut cy3aapu: Yanamran cy3nap, y3mammm MaHOacH, Y3/aliiin Kenub TMKHIIY, Y3Iamys, TeKCHK GOHI, CeMaHTHK Mai/IoH,
KaJIbKa, SIPHM KaJbKa, 5KOTH3M, KOMIIO3UT, PELENTOop, THI.

Kupnm. J[lynénarm Oomka Oupopra Tl MHYKKH,
Oomrka TWIZAH CY¥3 OJMIN, C¥3 Y3MAIITUPUIN >KUXATHIAH
MHIJIM3 TUJIMJCK CHUPIIM JKMXarra sra Oyica. Arap KUMIHD
UHIIN3 TWIMHE OuinMacnad (paHily3, MTajsH, JOTUH EKH

GopraH Ba Oy >xapaéH xaMoH naBoM 3TMokaa. O.C.AxmaHOBa
Ba B.M.3agmopHoBa “y3mamyB” aramacura y3mapUHHHT
Kyiugaru TappudnapuHu  Oepu® yrumran:  “Terunutu

nmuddepeHnmanys, npeaMeT KM BOKSHINKHN H(oaanaml yayH

WCIIaH ~TWIMHM  OwWjagurad  Oyica WHIIM3 TWIWAA — [IyHTa aJoKaJop TYIIyHYaHH OOIIKa THJ JEKCHK (GoHammaru
ramwmamaéIral  OfNaMHH Kypca €KM HHIVIM34Aa MYCHKAa  CYy3iapaaH (OHmaTaHUI XOAUCACHIND.
smmraguraH Oyiaca €km  OynaMaca, WHIUIM3YAa KHTOOHH Acocuii KMCM.Y371allrad Cy3/Iuru Aespid ce3unMail

Bapakiaab kypamuraH Oyica, MHIVIM3 THIMHHHI aH4Ya KaTTa
KUCMUHHM TyIIyHaau Jne0 Oemanosn aWTHIIMMU3 MYMKHH.
WHrous tunu ayHénaru Aespiy Xamma TWIJAH CY3 ONraH SHT
KeHI KaMpOBIH JIyFaTra sra Oyiaran TwuiapiaH Oupuaup.
ByTyH nyHE THIIapu opacuaa €Takdd aXxaMHsATra sra Oynran
WHIJIA3 TUIIUTA XaM y3namma cys3nap Hadakat XuHA-EBpoma
THJUTapHIaH, Oamky JyHEHUHT OOIIKA THIDIAPUAAH XaM KHPHO

KOJITaH, UHITIM3 TWIM CTaHAapTIapura MakCHMall MOCIanno
KeTraH y3namManap TypyXd, TYJIHK acCHMUIIILHsIIAIITaH
cy3nap. Bakr yTumy GuiaH Ba pelieneHT THIHNAT IPaMMaTHK
Ba CEMaHTUK (DOHU TabCHPHIA TYpJIU JIMCOHUH MaHOanapaaH
y3mamran cy3napHu y3namma cudarnaa KyiamaéTraH MUIUIaT
BaKWUIAPH aBTOMATUK paBUIIa Oy CY3HU aciuil cy3
cudaruma Kymwmai Oonmaiimmmap. by kabum  cyzmapra
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CKaHAWHAB TWIHJaH KUpUO KenraH Take (ebl TypKyMH,
JOTHMH THIMAAH WaJll, (paHIy3 THIHIaH Tabie Ba Gomkamap
EpKUH MHCoJI 0Ya onamy.

M.A.Bpeiitep y3mamyB >kapaéHHHUHT (03 OepHUILIUra
Kyiingaru cababiapHu aHUKJIaraH:

1. PenenTop THIHHMHT KOTHUTUB Oasacuia MyaisH
TYIIyHYaHH aTad KeITyBYM JIEKCHK HOMHHATOPHHHI MaBXYyIl
OyIIMaraHIuru:

aynanokuTo0, opraHaiizep, XoicTep, Taiimep, Owurep,
CKpeMOJIep Ba XOK.

2. Penenrtop THiAa CY3ManIyBYM MYXHMTOA aHTIIALIMI-
ral TyUoIyHYaHH ata0 KelyBud (aHUKPOK) SKBHBAJCHTHHHT
TYIIYHYa MYXHTI'a KGHI TapKaJIMaraHiura cababianm MaBxy.l
9MACIIHTH:

JETeKTOp (BaJF0Ta), TON-MOJIET, HHBECTOD, JTaHIKeCT.

3. Ctwmmcruk (3M¢atnk) 3GPEeKTHUHT TabMHUHIIAHH-

IIH.

OMmdaruk (yHKIMS THUIapapo Ma3sMyHHH Ooriab
TypyBud omodoHIap BocuTacuaa Xam  H(OJaNTaHHIIN
MYMKHH:

vinap - win up

4.Peuentop Twiga 3KBHBAICHTH MaBXyxA Oymmaran
MO3UTHB €KUM HeraTUB KOHHOTALWsUIM OupukmManap. MacanaH,
pekiamanapia y3namManap I[O3MTHB  KOHHOTAUWSUIApHU
aKTyaJUTAlITUPHII YYYH KYJIJIaHUIaad. MUCOIT yuyH:

“MarmHa mwxapacu” YpHUTA ayTo-peHTal GUpMacH

V3namvanapuusr  aiipuMmapu  Hadakar  Y3MHHHT
TYFpUIAaH TYFPH MabHOCHAA, OallKu Ky4uMa, ’bHH MeTapopuK
MabHO/A XaM KEJIUIIN MyMKHH:

TENEeBU3HOH Mapa)OH, HKTHUCOTUET PEaHWMAIHACH,
cuécuii 60MOH, XaKUKATHH YOIl STUII peiiTiHrH [1].

A.A.bparuna, O.C.Mxenbckas, 3.U.Crenanosa,
N.®omun, T'.H.CkuspeBckas Ba OoNIKaTapHHHT  (UKP
IOpUTHIINra Kypa OOIIKAa THI JIEKCHKACHHUHT ¥3JIaIllvII
JKapa€HU  XalKinap ypracumard cuécuif, MKTUCOOMHA Ba
MaJaHU{d ajJoka, MyHocabarimap Tabcupuga Oup-Oupura
HUCOAaTaH peanus, SHCU TYyINIyHYa Ba KOJOPUTIApHH aTad
KeJIMHUIIH HAaTIDKAcH/a 103ara KeJIaau.

Bynnman rtamkapw, aifHM maiiTma kymmad dQutonor-
napuusr (O.H.Tpy6aués, H.A. PeBenckas, A.A.Peruns Ba 6.)
Kaif JTHUIUIapHya, raserajap XaM XaJlaH 3UEI XOPHKHI
TWIIArH cy3nap OwnaH Ooiutmnaérran Oynmub, OMMaBHiA
ax0opoT BOCHTAJapuAa KEHT KYyJUIaHWIaéTran ysiamma
TepMuHIap (0030p—MapKeTHHT, Oaxojam - pPEHTHHT) Ba
Oomka y37ammMa JEeKCHK OWPIHMKIApHUHT XaqaaH 3UEN Ky
KYJUTAHUITHIIATA KAPIIK KypaIniira 3apypust 6op [2].

Kamguvru §30ex tummyHocm Maxmyn  Konrrapuit
V3uHuHT “JleBOHY JIyFOTYT TypK~ acapuza Ba Amuimep
HaBowuit y3ununr “Myxokamaryi JgyFaTaitn” acapuna xap Oup
TWI OomIKa THLIAp OWIaH y3apo anokaaa OYauIM Xakuaa
&3ap sKaH, co) OMp THIIHU TOIITHII JKyAa KHHUH SKaHJIUTHHH,
OWp THWINAH WKKHHYH THITAa JKyda Kymn cy3iap Y3mamuo
KoJu0, firmap YTuO, YIia THIHUHT Y3MHUHT MIJUTHHA THITHICK
0ymm6 Komumu Xakupa €3u0 Kommupranmap. JKymiamas,
Maxmyn Komrrapuit  y3uHUHT  “JleBOHYNT IyFOTYT TYpPK
acapuja TypKHid TUIIAAry CY3NapHUHT apadua MabHOCHHH XaM
Oepamu. Apa® TwimgaH >Ky#a Kyn cy3nap YTraHiurura
ryBoxjmk Oepaau. UyHku Apab xanupaJuriHUHT KEeHTainIu
Ba Ypra Ocuéra VI acpaa VcioM IMHUHHUHT KHPHG KeJTHIIH
HaTIDKacuIa JUH BOCHTACHIAa XaM JKyla KYI cy3map KHPHO
KeNraHnurura ryBoxiuk Oepub yramm [3]. [ywHmaii Gyrox
Tapuxuil mapoutna — VMcioM JUHMHUHT  KeHraluimu
HaTwkacuna OyTyH nyHéra wiMm-daH ypyrnapu aiiHan Mcioom
JMHHHUHT AKHJANapd OpKalH TapKama OOLUTAHZH. YpTa
acpnapia OupuH4YM OYnMuO YBTUPO STHIraH WIK yHFOHUII
naBpu xaMm aiiHaH [lapkna — S"pTa Ocuéna IX-XII acpnapna
naiino Oynau. AiiHaH my paBpiapaa Xopasmaa Xopasm
MabMyH AKageMuscH TAIIKWI TONAW. YOy akageMmusaa y3
JaBPUHHUHT €TYK OJIMMYy (y3anoiapu eTHIHO YHKIH. YIap
Kamuvrun Aduna @danmap AkaJeMHUSCHHUHT JaBOMYWIAPH
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saunap. AWHaH yIIa oluMiIap TYPJIX X Ha3apHsIapHH XaM
nucbornabd Oepiawiap, KaJuMIU OJNUMIAPHHHT HCOOT Tanad
KWITraH acapiapura Iapxjap é&sgunap. by acapiapHUHT
XaMMacH y1a nmaiTaara wimM-aH THIN cCaHanraH apad Tunuaa
&unrad, OyTyH IyHE XalnKiapu THJUIApura xam aifHaH apal
TUIM opKanmu kupu® Gopran sau. Ly tapuka nyné Tuuiapu
JyFaT TapKUOWTa SHTUAAH SHTH cy3map kupub 6opan. UyHkn
SIHTU TyHOIyHYIapHH HoAanamia Xaid yiia MadTaard WiM-
¢an THH - apab THIMAAH QoiinamaHuIap SAU. Yiapra MHCOI
K0, “anredpa”, “anroput™m”, “Manaau cuHO”, “yCcTypios”,
“ankumE” Kkabu Ccy3mapHH MHCON KHIHO KEITUPUIINMH3
MYMKHH.

Vpra acpmapma Illapk Twmmapum xyma KeHraiuo
O6opau. bynra karop caGabiapHu MHUCON KUIHO KEATHPHIIH-
MH3 MYMKHH.

bupununnan, VII acpna McioM QMHUHMHT BYXXynara
KeJINIIK Ba OYHWHT HaTKacuaa apad THIMHHHT OyTyH IyHE
Oyinua KeHr Tapkaiub Gopuy;

MKKMHYHAaH, YpTa acpmapaa Mycynmon Illapkuma
SHrU Oup Kyapariu JaBiaT — Apa® xanudaaurduHUHT
BYXyJAra KENUIIN Ba YHWHT TabCHp MOMPACHHHUHT SHAJAA
optb OopwmIm;

YYMHYMAAH, Apab XanmualuruHUHT — TOHTaxTH
oynvum barnomnma Wupuk onwmiiroxra — “Jlopyn XuKMma Ba
Mabopu(’’ra acoc COJIMHHIIN OPKAIH WIM-(aH YYOFUHHUHT
SpaTHiIMIIM  apad TWIMHUHT  XajJkapo WiIM-paH Ba
MaJaHUATIapapo MyJIOKOT THIINTa aiJIaHUIINTa OHO KEeIIu.

Illy 6uman Gupramukaa, Ypra ep aeHrmsuun Capuk
IeHru3u Omnan Oornaiiguran Byrok mmak iynu xam Ocué Ba
EBpona tuyuapu ypracuparu T Ba MajJlaHUM aJoOKaJapHUHT
KeHrafimmura onu6 kenmu. Mumnap YTHG MHIIM3 THIMIA,
STPHU OM3 aWTHIINMU3 MyMKUHKH, 3aMOHABHI HHTIIH3 THINAA
Oup Karop ¥y3nmamraH cys3map maimo Oynau. By cy3mapHUHT
KYITYAINTH XO3UP XaM KEHT KYJUTaHWINO KenmMHMoKaa [4].

Wurnu3 tunura yTrad “y3namma’ cy3napHUHT acCOCUM
kucvu Ocué kuTbacu Oyiimda onaguran OYncak, yIapHHUHT
Kenub 4ukumm apad, Qopc, XUHI, XUTOW, TYpKUH Ba pyc
TWUIApUAH YTraH cy3napadp. YJIApHUHT WHTJIU3 TUJIMTra
yTHO Mocnammmy bBpuTaHWS WMIEPUSCHHUHT KEHTaluo
OopuIIM Ba SIHTW CaBIO-COTHK Ba TIDKOpAT Y4yH 0030p
KUIUPUII HaTHXKacuaa coaup Oyiras [5].

Apa® THIM JIyFaTWAa CaBlO-COTHK Ba  WIMHH
aTamajap — acocHil KHMCMHM MaTeMaTHK araManapaup. Apad
TWINAAH Y3Mamrad cy3iap ypd-omaTHH OWIAHPYBYH CYy3iap
(bymap, acocan, Mcnom aWHM TapKaIWIId OWJIaH BYKyara
KelraH CYy3Jmapaup), XaWBOH, YCHUMIIHMK, KUHHMIIapHU
OmnmupyBuu  cy3mapmaH umOopatmmp. C.M. MwmBapn
TabKWUTaTaHUACK, HHIJIN3IAp yuyH Oy KaOu SIHrM “er3oTHk’
MaxcyJoTiap HHIVIM3 TWIMIa MHHIJA0 SHTH CY3JapHUHT
KupuO Kenummra cababuu OynraH cys3mapaup, Ba yJapHUHT
XaMMacH WHIVIM3 TWwinAa Xam Oy CY3JapHUHT ailHaH
Tap)KUMacu OynIMaraHu ydyH Oy kaOW SHTH TyIIyHYaJdapHH
aHIIIATHIN YYyH ‘““kaBoOrap” xam samiap. Mucon cudartuga y
Kyhumaru cysnmapau kenrupazau: ghoul (someone who takes
from graves and sells them from them for anatomical
dissection); harem(living quarters reserved for wives and
concubines and female relatives in a Muslim household);
hashish (purified resinous extract of the hemp plant; used as a
hallucinogen); henna (a reddish dye used especially on hair);
hookah (an oriental tobacco pipe with a long flexible tube
connected to a container where the smoke is cooled by passing
through water), and sheik (the leader of an Arab village or
family).

Apabmap OwiaaH CaBIO-UKTHCOIMM Ba MaJaHH
AIOKaJIapHUHT YCHUIIM HATW)Kacula XaM WHIVIM3 THIUra Oup
KaTop Cy3Jap y3/aliras:

Abaccu (Apa6 xamudacu Illox AGGoc maituaa
YUKAPHITaH KyMYLI TaHTa);

Ane6 (kaTTa MUCp OFHPIIUK YITYOB OUPIIHTH);
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AncaBana (commk, ankabana, Bana, apabya
“amkabana” kKabana Cy3uIaH ONWHTaH OYinO, Kabyn KUIMOK
JeraH MabHOHM aHTJIaTaH);

Baxap (Xwuroit Ba XuHmucronga 223 pmaH 625
¢yHTrava 6yiaran ep MailIoHH);

Menxunue (CyntoH  AOOyMakua  TOMOHHIAH
WIIUTAHTaH, SBHU 3ap0 ATIWITaH TYPK KyMYyII TaHTaCHIH);

3aMOHABUM MHITIM3 TWIWAATU Y3JIAIlraH CY3IapHUHT
acocuil KHCMH TYKUMAa4MIIMK CAaHOATHTra XaM OOFIUKIUP:

Bacan — (xyii Ttepucm Ky€mpma TOONAaHMO SMaH
JapaxTura EMUIITUPUITaH MaTo TypH);

Bypaer (maxTa MaTOCHHUHT TypH);

Kamec (Apabmap Tomonuzan €ku Oormka Myxamman
(c.a.B.) wmW3momUIApW  TOMOHHIAH  KUHWITaH  KyWiIak,
apabyacura Kammc);

@ezap (MycynMOH aémIapHHHHT TallKW KHHAMHA
6y, y3yH KypHHHUIITA 3ra OYiaran Ba OyTyH TaHaHHU KOIUIa0
TYpraH);

Smmax (MycynmoHa aénnapy TOMOHHIAH KHAWITaH,
103HU OepkuTHO TypraH y3ura xoc pymonaup).[6]

Apal TUAMHUHT aHUK apTHKIH Oymmum an 6abs3u oup
CY3MapHUHT TapKHOMAAa KATTHK YpHAmMO KOJIIM Ba Iy
OpKaJIM XaM KaTop c¥y3nap By)KyaAra Keiau. MacaiaH, ajqkume,
aleMuK, anredpa, airopuTM, aikamd (WMIIKOp), ajlMaHac
(wnMuii mnutap TYIIaMu), a3uMyT (a3 aj YpHHIA, CyMYT dca
“{yn” MapHOCHHH Oepaam), >aMKCp (1 al YpHUAA HMKCHP
“¢aitnacyd Tomm”eraH MabHOHH OWIOMpanW) Ba Xasapn (a3
an YpHHUIA Xam/ia 3axp 3aXap MAbHOCHHU Oepajin).

AZIMEpan CY3M MHIIN3 THIMAA YPTa HHIIH3 THIA
JaBpuja maigo Oyirad, ymoy cy3aa apad THIHIArd apTUKIb
OXMpPTH OYFUHIA ydpaian: ymoy cy3 aMup-ai-0axp — “Oeneus
Xyorcaiunu, Oeneuz 6Gowiiuey” CY3MapUHUHT OUPHUKUIIUAIAH
XOCHJI OYraH.

Alcokhol (am-xyxJi, kyyxn cy3u Kys3ra CypTHIaAuraH
cypMa KyKyHH) KeWMHYAINK Y3UHUHT 3aMOHABUH MabHOCHHU
YMyMHHTAIITAPHO yMyMHH MabHOJArW KyKyH, PYXUST, BUHO
AJIKOTOJIM, KEHMHYAIMK 3ca PYXUSATra TabCHUpP KHIAJUTaH
MYAMITHK MabHOCHTa 3Ta O0Ynau. Xo3upru KkyHaa 0y cy3 OyTyH
IyHEIA KeHT TapKanraH cys3napiaaH oupuaup. CiupTiy, SbHA
KUIIM  PYXMSITHHM ~MablIyM Tap3ga Oomka Tapadra
y3rapTHpaanrad, yHW H3JaH YHMKapaJuraH, KHIIMHH MacT
KWIaJuraH WYUMIIMKIApra HucOataH aifHaH mry artama
Ky UTaHWIa OOIIIaHN.

Apa® THIMIZAH WHIJIM3 THIMTa Y3Jalmrad cy3nap
KaTopura aj apTHKINCH3 XaM OWp Heda Cy3map ¥3iamraH.
VYnapra wmwucon Kwiub KyHHAarmwiapHd —KEITHPHUIIMMHU3
MYMKHH:

Accaccun, canubep, xapam, kapageil, ¢axup, eapon,
ocupaga, xapem, xawiuwi, YeHa, HcuH(yuiby CysHuHz Kyniux
WAKMYU  JICUHHU), JUMOH, MA2a3uHe(Yuiby CY3HUHe KYNJIUK
wakw  apab  muauda OYKOH MABbHOCUHU — OUIOUpaou),
MuHapem, Moxep, wepbem 6a mapug cy3aapu.

XyJaoca. Xynoca cudarnia OIyHH alTHII MyMKHHKH,
y37malmMa  CY3JapHMHI pPELEenTop TWJIHUHI JIEKCHK Ba
KOMMYHHMKaTUB  (poHMTa  OMPHMKHUIIH,  aCCUMHIALUICH
JapaxacHHH MHOOartra onuod, TacHUGIIaraH Ba TAAKUK KWITaH
JUHTBUCT ONUMIAp Y3MalIMalapHU pEeNeNnTop TUJIHWHT
JIEKCUK KaTJIAaMUHHMHT Oup KucMu cudaTnma KaOyn Kuiuin
tapadaopn OYymmO kemmmrad. JlexkwH, Yy3mammMa cy3mapHH
yIapHH CTHIIMCTHK Ba SKCIPECCHB OYEKIOPIMK Aapakacura
Kypa TacHHQIANIHM MabpKyl KypraH THIIIYHOCIap 3ca
ylapHM  YeKJIaHraH  TapMOKJapJaruHa  KYJIaHMIHMIIN
MYMKHMHJIUTHHY aHUKJIAIITaH.

Kynpmamuk cy3manryB ycimyOu ce3mwiapiu Japaxkana
y37TammMa CY3MapHUHT OKUMHIa Yydpamaiau, Oy Typaaru
cy3map OupuHYM HaBOaTma, amabuii HYTK, MYOIUIIUCTHK
MaTepHal MaTHIApHia yupaiizu. Y3namys skapaduu Oy
HaakaT pPELMNHMEHT THJIHUHI JIEKCHKacu OOWHIIM, OaJKu
0OoIKa THJITA XOC BOKEBIMK EKM MYHOCAOAQTHHHI PELUIUCHT
THIITA XaM CHHTHIIUIUP.

V3namrad NeKCHKAaHMHI DELMIHEHT THIra KUPUO
KeJIMIIM Ba MOCTAIIyBM MacajacH MyHo3apa Ba 0axciu
0ymmb, ©Oup TOMOHmaH, Oy Kkabm ¥3mammMma cy3map
OMMAaBHMIIMKKA Kypa XaM KaTTa KYJUIAHWIUIIM 4acTOTacura
sra. bomka ToMoHZaH 3ca y3mammMa  cy3nap  SHTU
TYIIyHYaIApPHUHT aTald KeJIMHHUIIN, TYIIyHYalIap JOUPAaCHHUHT
KEHraWWIINTra XaM IMKOHUST sIpaTajiy.

bap3yn aHmmMIM3MIIApHM OHA TWJIMMHU3AAH YHKApUO
FIOOOPHIITHUHT WIIOKHU HYK, BaXOJaHKH, YIapHUHT KYMYWIUTH
WKTUMOMIA MOCIAIIyB Ba KYHHKMAa XOCHJI KWIHO Oynras.
JlexuH myHga xam yjlapHU HOTYFpU KYJUlall MyMKHH 3Mac.
AHrIMIU3MIap OHa THIMMH3/A Y3MHUHT MyCTaXxKaM MyJIOKOT
TapTubMra sra, gakar ynapaas TYrpu ¢polaanaHuiIca, ITyHHHT
V31 eTapiu.
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ANALYSIS OF PATRIOTISM AND WARRIATIVE SPIRIT IN UZBEK PEOPLE’S EPOS
Abstract

The article analyzes the Uzbek folk epics “Yusuf and Ahmad”, “Alibek and Bolibek”. The author explores the qualities of
patriotism, courage and courage of the heroes of the epic, reveals the significance of these qualities in protecting the borders of
the motherland from enemies, educating young people in the spirit of loyalty and shows their importance in overcoming
shortcomings in a person's character. The relevance and originality of the study lies in the fact that the epics “Yusuf and Ahmad”,
“Alibek and Bolibek™ were first comparatively analyzed and shown their value today.

Keywords: folk epics, “Yusuf and Ahmad”, “Alibek and Bolibek”, Alp, military scenes, tugol, “Kuntugmush”, “School of
Temurbeks”.

AHAJIN3 TATPUOTU3MA U BOUHCTBEHHOI'O 1YXA B Y3BEKCKUX HAPOJHBIX 3ITOCAX
AHHOTanUs

B crarpe ananusupytotes y36exckue Hapoxassie smockl “lOcyd n Axman”, “Ammbex n bomnbex”. ABTOp HCClienyeT KauecTBa
HAaTPHOTH3Ma, MYKECTBO M OTBard repoeB 3II0CA, PACKPBIBACT 3HAYCHHME STHX KAyeCTB B 3alUTE I'PAHUI] POAUHBI OT BParos,
BOCITUTaHUH MOJIOJIKH B JyXe BEPHOCTH M IOKa3bIBaeT UX 3HAYCHHE B IPCOJIOJICHHHM HEJOCTATKOB B XapaKTepe YeNIOBEKa.
AKTyaJbHOCTh U OPUTHHAIIBHOCTDh MCCIEIOBAHHS 3aKII0YacTCs B TOM, 4TO 3mockl “lOcyd m Axman”, “Ammbex n bommnbex”
BIEPBbIC OBUIN CPaBHHUTEIHHO IPOAHAITN3NPOBAHBI M TIOKAa3aHbI X [IEHHOCTh Ha CETO/IHS CETOMHSIIHEH TeHb.

Karwuessbie cioBa: Hapoansie 3mockl, “tOcyd n Axman”, “Amubek u bonubek”, anm, BOeHHbIC CIIeHBI, Tyroi, “KyHTyrMbi”,
“IlIxona TemypOekoB”.

V3BEK XAJK JTOCTOHJAPUIA BATAHITAPBAPJIMK, ’KACOPAT BA ) KAHTOBAP PYX TAXJIAJIA
AHHOTALHSA

Maxonana “lOcy¢d Omman Axman”, “Amnbex Omman bommbex” kabm ¥30ek XalK >KaHTHOMA IOCTOHJIApUIATH >KaHT MOTHBH,
)KacopaT Ba BaTaHNAPBApJIMK TYHWFyJIapy TYpJIH paKypciapia TaXJIHi KWIMHraH. BYryHrH KyHJa BaTaHIapBapiiMK Ba IOpTra
caZloKaT TyHFylapyHM MyCTaxkKamjall JaBiaT cuécaTH [apakacura KyTapuwiraH OMp BakTAa KaJuM JOCTOHJIAPUMHU3JArH
MapJUIMK, CYHMAac YbTUKOA, IOPT MabHU YUyH Kypalll, Map UMK Ba jkacopaT XUCIaTIapy aHHK MUCOJUIAp OPKAIN KUECHH TaXJIHII
KWIMHUIIKM EIUIapHU OpTra CaJoKaT Ba JKAHroBap pyxaa TapOHMs KWIHIIIA MYXHM axaMusaT kacO stamu. TaJaKMKOTHHHT
aKTyaJUIUTH Ba OpUTMHAUTUTH tryHaak, “FOcyd Owman Axman”, “Ammbek OwnaH Bomubexk” mocTomnapu WIK 00p KHECHit
TaxXJIMJ KWIMHKAO, OyryHI'M KyH/a TapOusiBUH Ba MaKypaBHi YPHHU MHCOJI Ba JATWIIIap acocuia 6aéH KWIIMHTaH.

Kanur cy3nap: xank nocronmapu, “HOcyd Omman Axman”, “Ammbex Owmman bommbex”, amm, »XaHT CcaxHACH, TYKOIL,

“Kynaryrmumr”, “TemypOeknap MakTabu”.

Kupum. BarannmapBapnuk — XKyAa KaguMHH pPyX.
Kanrym OYnuO TyFuIMII, MapJoHa Kypalluil, KaXpamMoH-
Japya YIMII akcap aXmoJUlapuMH3HHMHT 6e0axo Xxaér Tap3ura
aiinadrad >1u. ByHuHT 5HT KYXHa, T¥3a1 Ba 6eTakpop TacBUpU
y30ek Xank JOCTOHJapuaa HamMo€H Oymamu. XycycaH,
BaTaHMapBapJIUK, Map/UIHK, jKacopaT Ba >KAHTOBAp PyXHUHT
WIIM3NIapu XallK JOCTOHJapura Oopu0 Takanmamu. YIapHU
YpraHuii, ¥3ura Xoc¢ JKUXaTIapIHN TaX I KHJIHII Ba OyTyHTH
KyHra TtarOmk Kwmmm XXI acp ro3mamaérraH  Kymiab
MyaMMOJIADHUHT €4MMUHHU TonHIIra cabad 6ynamy.

Anaduéraap rtaxjawim. [omepuunr “Unuana”
nocroHuna Tposutmkinap Ba  Opecceit  OOUUIMK — Trpexiap
ypTacumary  Mykappap OKaHI  CaXHAacH  TacCBHpJIAaHTaH.

Kangnmuit sxaHr aHpaHacura Kypa, UKKH TOMOHHHHT XaM 9HT
3yp OOTHpPH KYIIMH Ky9HHHU KypcaTuOd KYHUII ydyH MaiJOHTa
YUKamy. Yiap MUHIIA0 Jlamkap Ky3 YHruga a&BcH3 JKaHT
KWIaau, FOiIMO MaryOHH VIIa epHUHr VY3uaa HaMOWHII-
KOpOHa yaBakiad Tauuiaiam.

JlocToHna AXMIJIECHUHT TyIIMaH >KaHMUUCHHHU SKCOH
KWINO, “sgna Kumuune Yyaeucu Keasnmu ~ MabHOCHIATH
KUYKUpHUFH OapuaHu jap3ara Kelntuprand 6aéH xuiauHras [1].
By jkaHr aHpaHacH TYPKHH XalkjiapJa XaM MaBxya Oymuo,
XaJK OF3aKH WDKOJW HaMyHalapuaa Kymmab yupaian. Yiap
anm fe6 aTanraH Ba JKaHT OJIIU SKKAJIHK O0axciapaa paKuOHHI
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Ynoupub, KymmHTa pyXuil yCTyHIUK onub OepraH. Typxwid
nyramiapaa Oy cysra myHaai Tapud Oepunaam:

Ann — KaguMuil TypkuM XasikiaapAa UKKU KYIIUH
ypTacumard OKaHr OONUTAHMINWJAH aBBall  SIKKaMa-sKKa
OJIMILYBJ@ MINTHPOK 3TYBYH Gaxoaup kaHrdu, myodopus [2].
Anmiap KYIIUHHEHT 3ap0J0p Ky4r XUCOOIaHTaH Ba yJIapHUHT
COHM YyHYa Kym OYynmaraH. AJNIDIAPHUHT KaxXpaMOHIIWTH,
JKaCypIIMTH aKcap X0JUTap/a >KaHT HaTIDKACHHU Xall KUJITaH.

By xypunum acpnap yrca-ma, ¥3 TabCUPWUHH Cakjad
KoiraH. Macanan, Amup Temyp KymuHuaara xap oup xapouit
KUCM O KaQHTYMJIAPUHHHT JKyccacH, OTJIADUHUHT  PaHIH,
XKaBIlIaH, COBYTJIAPMHHUHI SPKUPOKIIHUTH, TYFIapUHUHT Oup-
6upuaaH ¢apk KMIMO TYPHIIH dTYMIapra KaTta pyXuid TabCHp
Kypcarra.

MaB3y TaxJHiIM y9yH MKKH AWIOBAp XalK MXKOIU —
“Ocyd Omman Axman” Ba YHHUHT y3BHH JaBOMH “‘Anmnbex
Oomnan bBommbek” »aHTHOMa IOCTOHJIAPHU TaHIa0 OJHMHIH.
Vnapnard OOTHUPINK, MarpypidK, dp-HUTHUTIMK XHUCIATIApU
aiffHM KyHMMH3na Ou3ra CyB Ba XaBOJAEK 3apyp OynraH
BaTaHNapBapJIUK PyXHHHU OLIMPHUIIra Xucca Kyllaau, ACHUIl
MYMKHH.

TaaKHKOT METOX0JIOrHsICH. Y30eK XalK JOCTOHIAPH,
ylapza >KaHTOBApJMK, BaTaHIIAPBAPIHK PYXUHUHT EPHUTHIIH-
my Oup KaTop XOpHX Ba y30eK ONMMIIapH TOMOHUAH TaJIKHK
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stuirad. XXymianas, I'. XKanonos, K. imomoB unutapuna [3]
¥30ex XaJK MOCTOHJIApHJa MyKaMMal HHCOH KuE(hacHHH
raBJaJaHTHPMILA  BAaTAHNAPBAPIMK, HKACYpJMK, HOpTra
cagokaT, GUIOHMINK Kabu XMCIATIAPHUHI MIAK/UIAHHWIIN Ba
KamoJjra ety o4n® Oepwirad. CYHITH YH HWUIMKIA YOI
STHATAH TaAKUKOTIap wuyuga o5ca  H. Owmumnos, XK.
Mawmatkynos, T. Kyuxopos, I'. XampoeBa wunntapuuu [4]
IOXMA TABKAIIAII Y PUHITH.

Taxauma Ba HaTHxkajgap. XalK JOCTOHJIapHia
ImIyHAail JKkaHr caxHajapu OOpKW, MOyIOIMaH JaparduHu
SUIMTraHuJa €TTH €mJaH eTMHIl €mrada €my KapuHUHTD
JKaHITa KHpHINTa H3H cypad TypraH ypuHiapura ayd
KenuHanu. ByHuHr acocuit caGabmapunmaH OupH, HIM Ba
xapOuii TapaMM goumMo E€HMa-EH  ypratmuiamb, Oupu
MKKHHYMCHTa MOHAH]] OJIHO OOpHIITaH.

Ertm émma wMakrabra Oopu0, caBogu YHKKaH
OosaHmHr Xap0 wmmpaH OexabapiUrHgaH aBBaJlo oOTajlap
HOMYyC KWiraH Oyica, Goylayap TEHT-TYIUIapH WYHIA ySTra
KonraH. byHra ¥30ex xamk pgocTroHimapuza Oup KaHua
Mucoap 6op.

“Amnbex Ownan bomubex” nocronuma bBy3yrnon
HOMIIOXHUHT Ky3M MakTabnaH KenaéTraH MKKH XOH30.ra
Tymaay. YIapHUHT KUMJIMTHHE OWirad,

by3yrinon:

— bapaxanna cuznapea, 6ynapuu 6ynua ykumubcuziap
mynna oyncun 0eb, € bup macoycudea, € XxoHaxkoea xamud
gunamusmu? Busnap cunoyu kuwumus. Ilynua cyspam, xamu
oynca cunoxiapea Oynaou-oa, y3u xam oOumca, 6upos xam
bumca yKuca, CUnoxHume Myaia Oyneanu wy Oynaou. DHOu
byrapea CUnOXUIUK YpeamuHenap: Om YONMOK, VK OMMOK,
CUnap MOpMMOK, KUIUY HYONMOK, XaMm Hau3a0acmiuk,
Kupbacmaux, cypumbo3nuK, KYNKapumosiuk. OHOu  uy
mynnanueu 6ynadu, — ne6 ytuod kerau [5].

Kypunanuku, xap6uii tabiumra OojaHHHT Xaéruuaa
KeuuKTUpuO Oynmac kapaéHnmapman Oupu  cudarunma
Kapairan.  Maprabamu  30TiHapgaH  TopTtud  oxamid
KAIIWIAPHUHT ~ Qap3aHyiapd XaM WiIM Ba Xap0d uImu
YHFYHIMTH/IA BaTaHIIAPBAPIUK XUCCH OHMJIaH BOSTa €THILTAH.
Xap Oup YFIIOH Ka4OHAUD ¥3 KaXPaMOHJHMIHMHU HAMOEH ATHUII
¢ypcamnapuHu KytuO smarad. AHUKCA, )KaHT MY)KIaCHHHU
SIIUTraH KUIIM OOpKM, Xe4 HMKKWIaHMail OJJuHra 4HKHuO,
HUMKOH CyparaH.

Hocronnapna KaxXpaMOHJIUKJIAPHUHT OyHmait
TaJaOTUPIIUTH  JKAHT JIaBXaJlapuaa KydairaHJaH-KydasiiH.
KyxHa acprmapaa 6axmmnap THIHAA 0BO3a OYITaH jKaHIIap Ba
MapJ THab JaBpara OTHIITaH JKaHIduWiiap PyXuAard BaKOXaT
KaHmail OynraHnurmHA KyWuaa [JOCTOHJApIard aupum
napuagap OpKajay TaXJIHI KUIHII MyMKHH.

“Anmubex Ownan Bonubek” »KaHTHOMAacHIard Yoy
MaH3apara 3pTHOOp Oepmiica, OyHIa F03Ma-[03 KENraH HKKH
KYLUIMH OpacuJard SIKKaJWK J>KaHrjaap, KYIIMHra pyX OJHO
OepraHd y4yH >KaHTYWJIAPHUHT parOaTt KUTOOXOH K¥3 OJIuaa
raBjlaJIaHaIu.

— ...Ana snou [Jeemow xeueaua mauxo oup y3u xiaue
Kunub, mypm mune Oewl 103 KUWUHU 4Onub, KyH Keu OyieaH
6aKmMOa — HAMO30U2aAp KYWUHOAH OMOH-ICOH HUKUO 60pub,
Anubexxa mavsum-magose xumub mypou. Ama smou Anubex
waxzooa Jlesmowea 6up unvom Gepmoxuu 6ynou. [Jesmow
V3uea Gepean capnovinu y3u kymapa oamaou. Omuea 6epean
arcamu ac6obu munnanu omu Kymapa ormaou [6].

Kanwamuk  myOonmaraBuii  kypuHMacwH, aEBcH3
JKaHIJIap MHCOH I0paruja aHa IyH/ail CYHrcus nypraHajiapHia
yiirora onaau. Xank y3 KaxpaMOHJapHHH sipaTap JKaH, YHH
’Kapoxarnap H4YMga XaM 4YMJaMIld, MAaTOHATIHd  KHIHO
KypcaTuIira WHTHIagU. 28 >KOWWAAH spajaHraH capiaop
IIVDKOATHHU TOCTOH/A IIYHIal TaCBUPJIaHTaH:

— ...Anoa Awypbex capoop camnacunu epmub, UKKU
Kam ymmus apacuea naxma Kyuub, oacmopu Ounam mMaxkam
yanouknab 0oe1ab, AUOOCIAPUHU UKKU deHuea mauinao,
yemuoan —cogymunu  6ocub, KumuuuHu 6enuea 0oanao,
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KAIKOHUHU Kughmuea mawina6b, Haizaea cyaHud seapHu yuinao,
“ox-60x” 0eO® omuea MmuHub, tueumaapuea 6owr OYIUO
JHcaneea KUpou...

IOkopuna xacopar kypcaruin xap Oup KXaHMYUHUHT
azanuii op3ycu 6ynub xenumy MabiayMm 0ynaau. IMkoHHH Ooi

Oepmaii, OWTTa TONBOHHUHT OYTYH KYUIMHHH JKaHITa
YOpJalld dIHUK JOCTOHJapAa Kymiab yupaiigu. bynnma
OOTHpHHHI acoCHMH Makcaau IyImIMaH JIalIKapJIapHHU

capocuMmara COJIMII, YJNapHUHT pPyXWHH CHHIWPHII Ba
KYUIMHATa PyXUi YCTYHIINK 010 OepuIaaH nbopar Oymann:

— ...Muspobwoxnune xauibamu, canosamu Xanagau
Jawikapunu wyHoai 6ocou. Xap kamma 6ynym 6opud moguu
boceanoati, bupop ooamoa wpax UyK 30u, ManooHea Kupa
oneaHu dupop 00am KuMuUpiaéimail Koaou. Xammanuue Ky3u
Muszpobuioxoa 30u.

...bowumoa oybynea, 6enoa bennueu,

Om, aHIHCOMHUNE UYKOUD CUPA KAMIUU,

Vmmus gypkca, xencun xupku, snieu,

Kum manabeop 6ynca xeacun matioonea.

JKaHIIMHUHT YOPIOBH aciy UIyHAal 6ynamm. VHuHT
KYpPKCaHr MHurupma, YTTU3MHI, MHUHI, MUKKM MHHTHHT Kam
oymm6 xem, neiigun. Kapa® Typmanr, maiioHra ongamcus,
ypyumicu3 Oynumn sipamMaiau. MainoHna KaHICH3 TYpMOK
Mapn iturutra yst. bern MuHr, YH MUHIIIa0 KemMHTIap, KYIHA
KU3UTUO TypalliK, ASHUIIHUHT Y3uaa XaM OyKHiIMac upona,
KaIMMHUH BaTaHIIapBapIIIK pyxa 6op.

Kait Oup aHT caxHacCWHHM TaxXJ W1 KWIMaHT, Oapuaa
JNylIMaHra KypKyB YWFOTa OJIMII MYyXMM YpHUHAA TypraH.
Joctonna Omunbek capkapJaHUHT KyWHaa aiiTraH cy3mapw,
aifHUKCca, aXaMHUATra MOJIUK:

— ...V yxa, ysbex xenca y ynaman-émaman Oemaiiou,
KVWuUH Kyn 9Kkam Oemauiou, om Kyaou. Y KypKub Kouyeuu
buimaiiou, € yraou, € ynoupaou. Yapuaoum 0eb xapab
mypy8HU OUIMATIOU.

ynnait xam OYnuO yukagu. ANMMOEK MIax30JaHUHT
JamKapiapu OupIaH OTIapUHHUHT OommHH Oapobap Kuimo,
LIyHIAH 1e0 KHYKApaau:

“Y éponnap! Iwummadum dema, Kaiimzan xomun,
moiizan myKon...”

Ymoy nbopann “KyHTyrMumI’na sxaHrra KHpa&TraH
aKa-yKajap xaM Te3-Te3 uiuiarap 3au [7].

Kaiitran xoTuH, ToiiraH TYKOJ HOOpacH MabHOCH
TaXJIWIHIAH KyHWJarwiap aHuKIaHIW: YTMHIIAA XOTHH
YCTHTa OJIMHTAaH MKKWHYM XOTHHTa HHcOaTaH “TYKOJI” cy3u
kymwtanrad. llyauarnex, Oy cy3HUHT “moxu HyK, moxcus”
MabHOCH Oop [8]. Basusatman xenu® umMKWica, >KaHTJOaH
KOUYTaH KUIIWHUHT KYPKOKIWTMHH KYPCATHII yIyH XOTHH
cudarimapu Oepuiica, TOWUTraH, Marny0 OYaraH — HWKKHHYA
XO0THH (0y XOTHHIAH XaM 0aTTap) KaOu XaKOopaTHH aHTJIaTa IH.

JKaHr xypran ofaMHUHT AyHECH LIyHJAH. Y TUTPOK Ba
KYPKYBIQPUHH QJUTAaKA4OH YImupub Oynran. Xap AouM y3uiaa
Oup 5Mac YH KU OMJIaH OJHINTYJINK Kyd TOTaIH.

“Ocy¢ Omman Axmax”’ OOCTOHHIA 3ca OYTYHTH
KyHra MOC KeJlyB4d KyHuaaru xonariuap 6aés stuiras [9].

HOcyd 6mman Axman xummarugan cyHr Macan (Mucp
ynkacu) mommocu ['y3ammox Mcnomun kabyn kuiub, ocyna
smap dau. AMmo Oy Xxonm KymHHM Mamiakat Fynryma
maxpuHuHr moxu Illoxmynarmoxra TuHuiMK Oepmanu. Y
amyn opkanu Macan nomocura: “FOpmuneea FOcyghoex-
Axmao xenubou, yHoan Kypkub, topacuue Epuaub, HCOHUHZ
YUKUO, OUHUHSOAH QUPUTUO, WYIAPHUHE 2aNUHU MABKYIL 0e0,
Oounuea Kupubcan. Aeap Katimmacaue, ycmuneea aawiKkap
mopmub 6opaman, WAXPUHSHU BAUPOH KUIUO, KYPEOHUHSHU
Kynamu6, yaukiapHu cyiamub, 6onanrapuneHu  dicuramuo,
waxpuneHu 6aupon KU, snuneHu 6y3ub, maxmu-6axmuneHu
ep bunan AKCOH KUIUO, waxpune 0e6oprapuHuHe Kecakiapuny
Quinapea opmub, wpmuHeO0a MYwmoan Kecax Kyumat,
eyp3unap ounan ypoupub, maioa-mauoa Kumub, eaneupoam
ymrazub — Kenauuw.  Aeap  wy  CY3UMHU  OAMACAHE,
LloxnynamwoxHune 1aWKapury ycmuneod Kyp...
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T'y3ammox MakTyOHM >i-yiaycra YKUO SIINTTHpAJL.
Ana mry naxzanapia yKyBuM Macan JKaHIUWIAPUHUHT YHH
9BTHKOAW, BAaTaHMNapBapiMId, OOTHPIMIMHU  YJIapPHUHT
OupruHa )Kymiacuaa TepaH XUC KUIaau:

— ...Kenca xunuuumusnune 6anoozu, MuimuumMusHuHe
KVHOO2U KONCYHYA YPYULAMU3.

VYiapHuHT Xap cy3uma OOTHPINK, YIYFBOPJIMK Oyt
Kypcaranu.  bupmapu:  “fOpmuu  cesmox — odamuoup
oprapHuHe...” Jeca, siHa Oupiapu ranumra: ‘“‘Kencaune xumuu
bunan aiinai 3uégpam...” Kabwumuna MUYUHT Kutagu. Kypum
MYMKUHKH, aBBaJIO KYIIMHAA KaTTa pyxuil Kyd 6op. Xap oup
JKAaHMYMHUHT MUHITa PaKUOHM YIAMpHINra MOWHI jKa3aBacH,
Makcaau SAKKOJI ce3uwnagu. by HycuHiaa ynFaiuimn  yuyH
JKaHrYMIap HWIap AaBOMHUA TAbJIMM OJaaH, KUCMOHUH Ba
MabHaBUH KaMOJIOTTa 3pHINAAN, IOPTHH Xed OMp TabMacwus,
IOpaKIaH CeBauraH Oyamy.

Hommapun 4op Ttapajgra oBoza Oymran y30ex
OGOoTHpIMKIApU KAaTOpH ¥30€K MIUIATHHH SCKUTAAH TabKHO
STYBUM KyXHa WUIATIap XaM OOpIWTHIaH Ky3 IOMHO
OynMmaiimu. Xank JOCTOHNapuia XaM 3P WHUTUTHH a300-
yKkybarnapra iiynaTyBud, 3MMIOaH KEMUPYBUH Kycypiap
XaKHJa alTWITaHKU, yJIap[aH oroX OYJiumI Xap KauOHTHIaH-
Jla MyXUM Macajiara aiinanub 6opMoKa.

“KOcyd Omnan Axman” gocroHuaa Macan rOpTHIAH
Oanpak Mwup3zo Maman Xopasmra xabpmuiina xuédacumma
Kenaju. YHUHT Makcanu Ocyd Ounan AXmanau xuidina OunaH
acup ONMII, TYTKMH 3THO, Macaj TOJUIOcHra 3IATHII 3.
Ammo [OcydhOex KymHHHT XONMHH OWiMaid, yHra Kym
3XTUpoM Kypcataau. Kynuu xypran xexca by3yrimoHxoH sca
YHTa CHHaAJIMaral OTra SKMH HYyJIaMaclIuKHU KyO Ba XyO
TabKuuIaiinu. Xarro Oup cysuma: “Kyzzapu onadup, ynoup
wy Kynnu” ne6 anTam.

XKabpmuitna kym kuédacuma ropTra  KUPHII
kutoOxoHra kagumud “llIupox’nm, mamxyp “Tpos ortn”
BOKCAJAPHHU OJCIATUINN Tabuuil. Adcycku, Oampak V3
Makcagura etagu. Ocyd Oman AXmanHu OB HOFHOa Xuiina
Omnan acup 3THO, Macanra onub® keraau. Axa-yka 6obocu
By3yrmon  cy3mHM  mWcaHA ~ dTMaraHW, 57  OWJIaH
KeHralMarani, TakaOOypiMK KHITaHH YYyH IOy axBoJira
TymraHugaH kyn ykuHamu. HOcyduuar Mup3o Mamanra
Kapata aiTtran: ‘“‘Maumanauxoan Kypoum 6ano-3yaimuu...”
MKpPOPHJA XaM IIyHJIal aqdyK HaJ[oMaT ETaIy.

JocToHnapaa Takpop aWTHIyBUM siHA OHp Kycyp
Oopkwu, y OyryHra Kajap MWDIATHHHT M4Y-HYUa WIAH3 OTHO
KeMOKJIa:

“..bBynapou azudnap  (Oywmaunap) xap eaxm
yigycuoa ywiaap spxau. bynap oup émca, yu xeua-kyHoy3
émap spxan, 6up ropca yu wiabpys opap spkan...”

V30K BakT JOHI KOTHO yXjaml OyIIMaH y4yH ailHM
myanao. bagpak Mwup3zo Maman IOcyd Omman AxmamHu
KAaTTUK yHKyra KeTraH maxan acup onaau. Kyn-oéru maxkam
OOFNIaHTaH aka-yKaJapHUHT Wyn Oyitm ¥3 aitbmapura MKpop
0ymm6, Xynonan maHOX cypab OopuIl caxHacH Xap Oupumm3
Y4yH YAHaKaM HOpaTaup.

XKaurun y4yH ynkaH xaBduapiaH sHa OUpH — MacT
KWIYBYM MUUMIMKIapaup. Jloctonnapaa mapobpaH capMacT

XOJIIa 3aHKHUPOaH dTWITAH KaXxpaMOHJIap TaKAUPUHHU KyTu1a0
yaparum MyMkuH. “KyHTyrMum”na kapBoHOomm Azbapxyxa
Kyntyrmuira Kkyun eTMaciaIuruiay Ouiand, yHra XaataH OpTUK
Maif uumpub, KapaxT Kuiaagd. by kunmumu yayH Typa
Xombeka Ba  HKKM  (ap3aHIUmaH ~ alpwind,  y30K
MallakkaTiaapra ayd kemagu. bymap MuHT Huutap KabpuIaH
kenaérran curHan cudatuma kKaGya KWIMHCA, MYXHM
XyJlocayapra sra OYIJIHIT MyMKHH.

XyJoca Ba Takauduap. XKanraoma Ba KaxpaMOHIIMK
JOCTOHJIApUHM MyTOJlaa KWIMII HaTWXKacHIa IOpT KOpHra
sipaiiiurad OMpriHA XaHTYU Tal€pianl MallaKKaTin Ba XKyzaa
3pTa GOIUIaHYBYM >Kapa€H PKaHWTA HIIOHY XOCKJ KHIMHAJH.
lapun Ammp Temyp Oonanukaad xapd wimMu Ouitax
MyKaMMaJl IIyFyJulaHrad Oyica-ma, Oy skapaéHiap aHYaiuH
KaJIMMHAHPOK, STPHH XaJIK JIOCTOHJapura OOpH0 TaKaIWIIHHU
3CcIaH YMKApMAaCIUK JIO3UM. By KapopHHMHT KyXHa acociapH,
STBHA OoJ1ara aBBaJ YyKyp TabJIUM OepHil, MabiIyMm Oup &mra
eTrady, Xap0 HWIIMHU YpraTuil TakpuOacHHM ¥30eK XalKu
JIOUM KYJ1a0 KenraH.

“KyHTYyFMHII”  JOCTOHHIAH  KENTHPHITaH
napyara cy3ma-cy3 3bpTiOop Kaparuiu ypuriu [10]:

“Kymmysmuws yH mypmea KupeyHua uu-XyHap, Kaco-
KaMonom Xocul Kuiub, YH mypmoan VmeanoaH KeliuH,
CUNOXUNUK UWAApUea 103 KeImupub, KUiuy 4OonMoK, MUNMUK
OMMOK,  YUPUWOO3TUK, — KVRNKAPUMOSNUK, — HAU3a0ACMIUK,
2aposbacmauk uwaapuea Kywiuuwi Kunub, KUpKkma uueumHu
EHuea 01uob, 205 MOKKA, 20X 0824 WUKOP KUaub wopap sou...”

[lly MaHTHKEAH Kenub YHKWIca, Y3GeKHCTOH
Pecnyonmukacu [pesunentuauar 2019 #mn 28 wuionp [IK-
4375-con  “YemuprnapHu  XapOuii-BaTaHNMApBApIMK PyXHAA
TapOustaln  xamza Y3bekucToH Pecryimkacu  Kypommm
Kyunapu Ba pmaBmar Xu3MaTéd YYyH Kaapiap 3axXUpacHHU
Tai€piam TH3UMHMHHM TaKOMWUIAIITHPHINTa OWJ KyIIMM4Ya
4opa-TaaOupiaap TYFPUCHAA TH KapOPUHHHT MYXHUM aXaMHST
KacO STraHUHMU aHIJIAIl MyMKHH.

Kapopra MyBoduk, Y3Gekucron Pecrybiukacu
Mynodaa, HWuxm  wnuap,  @PaBkynonma — BazuATIAp
Basupiukiapu, JlaBmar xaBcuzaMK XuzMartH, MW
TBapAMsACH TapKuOHIa TNpHHOUNHAN sHTH “‘TemypOexmap
MakTabu” XapOuii-akaaeMuK JUIeiapy Taikmt sty [11].

“TemypOexmap  MakTabu’ra  yMyMTablUM  Ba
HUXTHCOCIALITUPUITaH MaKTaO-UHTepHAT MaKTaOJlapHHUHT 9-
CHHOHMHY TaMOMJIaraH YKyBYMJIADHUHT KaOyJl KUJIMHHIIN
3amupuia KyHTYFMUIIHUHT YH TYpTra KupryHya MII-XyHap,
KacO-KaMoJIOT YpraHWIIM, YHIAH CYHT 3ca Xap0 WM OwiaH
MAIIFyI OYmum TapTuOu €TraH, eHnH MyMKHH.

Xap KaHzal Tapux Kenaxakga y3raua IIaKi-
IIAMOMNMII, CypaT GHIIaH TAaKpOpJaHa[H. Y THPHKKA aiilaHraH
MudIap, dpTary AOCTOHJIAPHUHT OMp >Kymia-BOKEacH XaMm
SIKMH KyHJIapJia COAUp OYIMACIUTHHUA UCOOTIOBYM acoc KU
MaHTHK MaBXyJx o5Mac. JIOHWIIMaHA Xank TWinAa smad
KoyraH, OMp Hewa acp MoOaliHWIa yiMail KemaéTraH SITHK
IIOCTOHJIAp 3WHpaKk YKyBuura nyHéna pyi Oepaérran xapOwii-
cuécnit xapaCHiap, MyXopaOalapHHHT acll HIIW3U XaKunaa
MYyXHUM caboKJIap Oepau.
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