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BEXBYJUMUHUHI “TYPKUCTOH MAJIAHUIA MYXTOPUAT JJIOMUXACU”TA MUJJIATHUHI MABHABUIA
HNCTUWIOXATJIAPU TAJTKUHHU
AHHOTaALHS

Makonana TapakkuiinmapBap MaxMynxyxka bexOynMHHMHT WHCOHHMHT MaJaHWH Ba MabHaBHH XyKyKJIapH XHMOSYHCH
cuaTnmarn GaonuATH TAAKUK STWITaH. Y Y3WHUHT Xa€TH JaBOMHIA MajaHWH, WKTUMOWH, MKTHUCOIUH, XyKyKHH coxaiapia
UHCOH XYKYKHHUHI XUMOsICUTa OafMIIaHTaH HOpManap MIulad 4uKMinpa OeBOCHTA HINTHPOK ATAU. TapakKuinmapBapHHUHT
MaJaHHUAT Ba MAbHABUAT COXACUIATH XaMa HHCOHHUHT SPKHHINTU TYFPUCUIATH Kapalulapy KeHT YPUH 3rajliajiy.

Kauut cy3nap: Mwuiat, Maganui, JIolnxa, MIJUIAH, TyMa, MyXTOpPHAT, TypKHCTOH, KOHYH, TaQTUII, MEpoC, OabBO, BACHAT,
IyHE, mIapuar, 0301, MycTaMilaka, Bak(hHOMA.

HHTEPIPETAIIMA TYXOBHBIX MOHATHA HAPOJA BEXBYJAEM B "IIPOEKTE KYJIbTYPHOM
ABTOHOMMUMU TYPKECTAHA"
AnHOTaLUA

B cratbe paccmarpuBaeTcs AeSTENPHOCTh IMPOrpecCHBHOTO Maxmyaxomku bexOyau kak 3allUTHHKA KyJIbTYPHBIX U TyXOBHBIX
IpaB YenoBeKka. Bcio cBOO JKU3HB OH IPHHUMAI HETIOCPEACTBEHHOE yJacTHe B Pa3pabOTKe HOPM, MOCBSIIEHHBIX 3al[UTe MpaB
YenoBeKa B KyJbTYPHOU, COIIHATBHON, SJKOHOMHUYECKOH H MPaBoBOi cdepax. LlInpokoe MecTo 3aHSIM B3IIISAABI IPOTPECCUCTOB B
001acTH KyJIbTYpHI M JYXOBHOCTH, a TAKKe B 00IaCTH CBOOOBI YeTIOBEKA.

KnioueBble cioBa: Hauus, IPOEKT, HAIMOHAIbHBIM, Tyma, aBTOHOMHUs, TypkecTaH, 3akOH, IpOBEpKa, HACJIEACTBO, MCK,
3aBelllaHue, MUp, IapuaT, cB000/1a, KOJIOHHS, OCHOBaHHUE.

INTERPRETATION OF THE SPIRITUAL CONCEPTS OF THE PEOPLE BY BEHBUDIY IN THE "PROJECT OF
CULTURAL AUTONOMY OF TURKESTAN"
Annotation

The article deals with the activities of the progressive Mahmudhoji Behbudi as a defender of cultural and spiritual human rights.
Throughout his life, he was directly involved in the development of norms dedicated to the protection of human rights in the
cultural, social, economic and legal spheres. The views of progressives in the field of culture and spirituality, as well as in the
field of human freedom, occupied a wide place.

Keywords: nation, project, national, duma, autonomy, Turkestan, law, inspection, inheritance, claim, will, world, sharia,

freedom, colony, foundation.

Kupum. M.bexOyanii ynkaga Mananuii Ba MabHaBHA
cOXa/ja KOHYHJApPHHHT MyCTaxkaM OYIHIIN ydyH Kypamruo
smaau. Y Y3UHUHT Xa€TH JaBOMUIA MaJaHWW, MKTUMOUH,
UKTHCOAWH, XyKyKHH coxajgapa HHCOHHHHT XHMOSICHTa
GaruuUIaHTaH HOpMajap MIUIa0 YUKUIga 6EBOCUTa UIITHPOK
STAU.

“TypkucToH  MajaHuil  MyXTOpuAT  Joiuxacu”
bex0Oynuii TomoHnaan nnuiad ynkuirad[1]. by xyxokar aitHu
naiitna 3-JlaBmat [lymacuaa kypub® YMKWII yIyH MYyCYyIMOH
¢pakumsicura tommmpmiarad. [Ipodeccop b.Kocumor ymby
XyXOKaTHH ¥30eKk MarOyoTuna OMPHHYH MapTa YOI 3TTHPIH.
Vupar é3ummga:  “Taxmuduoma Owran  Oupra  Kymm6
XKYHATWIraH UKKuTa — Oupu 1907 itun 24 anpenna 2- lymara;
ukkuHucn 1907  Hun  HosOpma 3-lyma MycynmoH
¢dpakcusicu ab3omapura IHTHOOPOH MYXTOPHAT Macajiacu
Pycust mycyaMmoHnapu cuécuil nompacuia Te3-Te3 MyXoKama
KWIAHUO Typras... Tabuniiku, MaJlaHuH MYXTOPHST
TYIIYHYacCH CUECUN, UKTUCOAUM MYCTaKWIUTUK NabBOCUHH ¥3
onaura KyiMaayn. MUIIaTHUHT MAJUTME — MaJlaHuil TypMylIiura
pHOS STHIMIIMHUTHHA Tanab Kuiaaan. Ba mry opkamm yHuHT
V3IuruHu  cakyad  KoiaMml  yMuad OwiaH - smaigu. by
MYCTAaKWIMKKAa TOMOH KYWWIaguraH OMpPHHYM KagaM 37H,
xonoc. JlekuH myHUHT ¥3u XaM Myctabun Pycus mapoutuna
xeu O6up myOomaracu3 Oyrok jkacopar 3au. Tapux TyBOXKH,
4Op XyKyMaTH IIyHra xam uyn 6epmanu”. LllyHuHraek, onum
TaBKHUIANIUKN: “XyXKaT SHAUTHHA OOCHIHO YMKIU. Xalu
Om3HHHT MaTOyOTAa HAIIp KWJIMHTAH SMac. YHUHT IIapXH Ba
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TaAKUKA Macanamapu oimuana Typubmn”. B.Kocumos
HAIIPUZaH CYHT Joinxa MKKUHYM Maprta 2018 fimnma Hamp
STHIIH[2].

Axagemuk H.Kapumos: “ “Myxrtopust” roscu 1906
Hunmgan Oomnutad Poccust JlaBmar QyMacHHHHT MYCYJIMOH
ab30J1apy TOMOHHAH KyTapuia Oonutarad. bexOynuii Poccus
MYCYJIMOHJIapU TOMOHHJAH 3BJIOH KWJIMHIAH Iy Macajara
noup ¢ukpiaapHu ypranub, yHu TypKUCTOHIArK TapuXHil
MIAPOUTHUHT ¥3WUra XOCIMTHAAH KeMHO YMKKAH XOJJa TalKuH
Kwmmra ypuHagu Ba JlaBmat gymacwHHHT  MycynaMoH
¢dpakuusicn y4yH Tai€piaraH MYXTOPHST JIOMHXACHHHU
“MalaHUil MYXTOPHSAT Joinxacu” ned araiimu. bexOyauit Oy
udonmara “‘mamaHuit” cy3uHM KupuTHIm Ounan Poccus
CHECAT/IOHNIapUHN  YYYUTHIIM Ba OMHOOApHH, YyJIapHUHT
KapUIMJIMIUra ydpamd MyKappap OYiaraH  MyXTOpHUAT
JOHUXACHHH “MaflaHuAT” Ty OuiaH ypamokuu Oynra. by
KAYUK TaCWi XaM YHUHT YTKUp cuécaryd OYiraHumaH
nmanonar 6epaan’[3].OMMMHUHT TabKHUUIaraHuaeK, bexOymuii
xap Omp Macanara €HIOMMIIIA y30KJIapHH KypHO, MacallaHU
amanra ONIMPHII YJyH Xap XWI ycyutapaaH Qoinamanamm.
“MyXxTOpHAT JoHuXacu’ra “MajaHuil” CY3MHUHI KYIIWIUIIN
XaM MacalaHM amaira OIIMPUIIHUHT bBexOyawmiira xoc
Y1naObypOHIIHK KYPHHHIIH 3I1.

bexOyauitHuar “TypKHCTOH MajaHWil MYyXTOPHST
Joiuxacu” MaZaHUM MacanajJapHM Xal STUIIIArH pPacMHH
Xyx¥okar  xucoOmanamu. JloWmxaHwHr m3oxuma Temyp
X¥yxayrmu 03 Oyncama, co3ruHa cy3mapHH €3raH. YHUHT
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&ummya: “By mMaTH nukkat OminaH ypranwica bexOyauiHUHT
gyop Pycmscnm  xapamormpma  TypkucroHma — smraérraH
TYPKUCTOHJIMKNAp yuayH (Byxopo amupnuru Ba XuBa XOHIUTH
OyHra kupmaiau) ¥3 maBpura Kypa FOSAT >KacopaTid, KEHT
XyKyKaap Tamad 53TyBUM MYXTOPHAT HCTaraHd MabliyM
Oymamu” [4].

JloiinxaHuHr “NxxuHun Hyma (bpakcusu
WCIIOMUSICHHUHT XuaMatu ojminapuHa “Udona” bexOymmit
tomoHuaaH 1907 imn HosOps oinna “UrTndoxu MycauMuH”
uropacu  HoMHmaH  1obopwiaran. bynma  bexOynmwmit:
“MUUIaTUMU3HE  UCTEBAOJACH3 Ba HJIOpPaUd JOXUIHA Ba
a TOHOMUSIHY IKPO Ba XUd3ura (KYpUHMOK) KOJIHUpP dMac 3aH
sayBumiap (FYMOH KWIMOK) anbaTra XxaTro daapiap.
OBpynoiin pyc MyCyJIMOHIapuIaH 3UEApPOK apTOHOMHSIHU
Typkucronra  OepwiMorn  jo3uMayp”.  MyamumdHUHT
TabKUUIAIINYa, TYpKHCTOH YYyH aBTAaHOMHUS OCpIIIHIIN
Tamabu aifHM maiftma ynkaH okacopar aau.  Myammd
JIoHuXaHu Kyhuparu Tykkusta: “ “F” Jlyma xycycunpa”,
“Pycust mycyamonnapu paucu’, “Typkucton HWuopau
PYXOHHS Ba JOXWIMSICH aCOCHHHHI MYyCaBBaJacH TYPKHUCTOH
Wnopan pyxoHuss Ba JOXWIMACH XycycuHna”, “Hpopaiim
PYXOHHUS Ba [JOXWJIMS ab30JapUHHMHT XaTTH — XapakaTd',
“Unopaiin pyxoHWsI Ba IOXIHs Tacappy(hHHAArn Hiniap”,
“Unopaiin pyXoHUs Ba NOXWJIMS Machyausatu”, “TypKucToH
Ko3wiapu xycycunna”, “YKonuit Ba 6amkopnap”, “TypKucToH
AXyIUAIapH Ba axHaOwitmapu” kabu OynuMiap Ba 3JUTHKTa
MojianaH  ubopar  OynraH  HOpMaJapHU  KUPHUTTaH.
Ilynunaraek, yara “Mysikuidi MaxkaMmamap XycycuHzma
Kymum4a OyiauM KHpUTWInO, yHra “Bakudmap xycycmHma”,
“Ymymuit maktabmap”, “CyB Ba epnap XycycuHna’ KaOu
606map octua iiurupma Oemnrra MoauIap YpuH srayuiarad[S].

Jlotiuxanuar  ““F”  Jlyma xycycunpma” OyiuMu
“JlaBmat Jlymacu yuyH TypkuctoH anamu Hydyc (axomu
COHH) UCIIOMUSICHFa MyTaHOCHO BaKWII CAlIaHCYH” NEHUTaIH.
Ipodeccop B.Kocumos kenruprammpex: “Yma maiftaa
Typkuctonaa AmraéTraH pyc axOJUCHHUHT COHH 322 MUHT,
MaxauIMi Xank agaad 5 MuiinoH 378 muHr sau. HucGar
nesipima  Ompra iimrupma sam”’(6). Tapakkuitmapsap aitHH
nmaiitaa onwid oprad xucoOmanraH Jymana Maxajumii MUIDTaT
BaKWJUIADMHUHI XaM axoJdM COHHWra Kapad, ajonarin
BaKWJUIAp CalJaHWIIMHU PAacCMUIIAIITHPUIIHUHT Tapadaopu
9. AbHU, noWuxaHuHr 2-mojnacuaa “Pycusira Ba Pycus
XyKyMaTufa AWH Ba AyHE TYFPUCHHZAA OYIATypFOH MasKJIHC-
mapra amaam Hypyca MyHocmO cypatrna TypkucTOH(maH)
MyHTaxab (caimanraH) ma0byc (Bakwi) a0 KHIMHCYH
Tap3ugaru kagonar 6enrmnab KyHuiraH.

Jloiinxana ymMMpoccusi MyCyJIMOHJIAPUHUHT JUHUNA Ba
Xa6THil MIUTAPUHA TapTHOTa conuin Makcaauzaa [letepOypaa
“UcnoM Maxkamacu” >KOpUM STHIMIIM Ba YHUHI PaUCHHU
TaliMH JTHII MacanacH WKKHHYM Oynumma kadonaTiaHaau.

benrunanaguku, pawc AUHUA Ba JyHEBHHA WIMIIapIaH
xabapmop O¥ynraH, caiiJloB acocuaa KeNWIIN Hazapia
tytunaand. UIyHuHrAek, NOWMXaHWHT YYWHYHM OyImMuaa

Typxucton ynkacuna “Vcirom Maxkamacu HUHT 001 HAOPAacH
TomkeHT mraxpuaa >xopuit >Tmwm6, yHu Ilaiixymiciom
JaBO3MMH XaM CalloB  acocHJa J1aBO3MMTa  KeJHIIN
KypcaTuirad. ¥ J1aBo3UMJaru MIaXCHUHT AWHMI Ba TyHEBUil
WIMIaH xabapopIuru JIO3UMJIATH OeJruaaHraH.
Ilynunraex, TypKHUCTOH YIKaCMHMHT MabMypHH XymdyAuid
Ty3wmmy Oyimaa masxyn Cuppapé, @aprona, Camapkanm,
Errucys, baxpm Xasap (3akachmiick) BmIOSTIApuaa Xam
“Ucnom maxkamacu” HIOPaJapUHUHT OYIHMIIApU KOPUH
STIIHIIM KYpCaTWiInd. XYXXKAaTHUHT ymoOy Oyimmmuma Oy
MJIOpaJApHUHT IITAT TapKuOmapu Xxam Oenrmiad Kyitunras.
Hlynunrnek, “Mnopaifn pyXoHHUs Ba JOXMINS ab30JIAPUHUHT
xarTu-xapakatu” Oymumupa Llaiixynuenom Ba  yHHHT
Kapopjapy; YHHHI BHJIOAT Oynumiiapu OuiaH ajoKaiapH
XaMla IOKOpM MIOPAaHUHT Kapopjlapura puos 3TUIHIIH;
MaXKITHCIIap YTKA3HII TapTHONIapy KaOu KouaaIap YpyuH ONTaH.
“Unopaiin pyxOHHs Ba NOXWIHS TacappypuHAaru wouiap”
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OyIMMua MOOPAaHUHT HIybOanapuparu Oup — OupIapUHHUHT
OOFNMKIMKIIAPY, YIApHUHT TapTHOTa COJHMHHIIM; IapuaT
XYKyKH JIOMpacHAaru: HcioM (ykapoiumk XyKyKd OwiiaH
OOFNMHK MyHOcabaTnap: TyFHIHMII, Oosia OOKUO OJMIN Ba YHHU
TapOHsIall, HHUKOX Ba TalOK, BAacUAT MIUIApH, Bakpd
MacajajgapH, MyJIKAH MyHocabaTiap kabu macananap OunaH
HIYFYJUTAaHHII KOMJajapH HIopa Tacappybdunara Bazudaiap
cudaruia OeNrHIaHIy.

Jloliuxanuur “Hpopaiiy  pyXoHHS Ba  JTOXHIUS
MachyIuATH® OYIMMHUIA HIOpa FKPOUS MaxXKaMaCHHHHT,
pauc, ab30oNapHUHT Bazudanapu OenrminaHud, MaxKaMaHWHT
OupuHuM Basudacu cudaruna yHUHT TaQTHII OJHO OOpHIIH
KYypcaTuiras.

Jlofiuxa  xyxokaTuHUHT  “TypKHCTOH  KO3WJIapH
xycycunna” Oymumuma TypKHCTOH yikacuma KO3WJIQPHHHT
JIaBO3WMTra KeNWIIMAAH TopTuO, Oymarminumurada OyiaraH
TapTHO KOoMmamap Hopmara conuHraH. KoswmrapHuUHT
CallTaHWII ~acoCcHAa JIABO3UMIA  KEJIMIIM,YJIapHUHT Iy
JIaBO3UMTra JIOMMK Ba JIOMMK 3Maciury, yJapHUHT MHIIIAaH
OYIIaTHINIIN UIOPAHUHT MXTUEpUAA OYnuIM OeiriiIaHraH.
Ko3umapuusr (aBKynogna ceb3AIapUHN TAMIKWIT STHINIIN
kypcatunrad. lllyHUHTIEK, KO3UX0HA JOMpacuaara 6apya Hin
XYXOKaTIapyuHUHT  MaxXaulmid  Tuiaga Oynumu  Oenrmiiab
KyHuiras. K¥ypunanuxu, OeJruIaHrad Koujanapaa
KO3WJIApPHUHT 0apya TapTHOJIapu MaJaHWid HOpMa KOUIalapu
acocua OYIIHIIN JTO3HUM.

Jlotimxaauar ‘“YKonmit (kuHOATYM) Ba Oagkopiap
(axuytoxcus)” OymuMHIa 3ca MmapruaT MaxKaMmaiapura yd Mapra
YFUPIUK COXUP OSTraHiap, MWLIATra 3apap KelITHpaJuraH
TYHOXIM  WIOUIADHH  COAWMP  KWITAHIAp  JKa30JapHUHU
yraramnmapuaad = cyHr  XaM  TypKHCTOHHMHT  OomiKa
MaxajylaJapura BaKTHHYAJIMK EKM OWp yMmpra Xaimamumn
KapopuHH  Oepuml  Macamack  KypcarwiraH. Jloiixana
OenruaHraHuAeK, — yiIkaza ~— MWUIQTHHHT  Opacujaard
AXJIOKCU3JIUK OKHOaTHaa COAWp OTHIAJUIaH XOJATIapHU
Hykotumra o»bTHOOP KapaTwiagu. Hatmwxama ManaHuit
TapOUSTHU Ky9alTHPHIL 3apyPIIUTH KYpCaTHIaIH.

Jloituxana “TypKUCTOH SIXyuinapu Ba
axHabOuitnapn” 6ymumuna Typkucronna smad TypraH Oomka
MHIJUIAT BaKWJUIAPHHHUHT CY3 SPKUHIMIH UIUIAPHIA UIITHPOK
STUII Macajapy, AabBO MacajaJapMHHHI KOMIJIapH HOpMara
conuHrad. SIpHHU, arapaa OoLIKa MWIIAT BaKWIUIAPH Y3JIapu
OwnaH OOFIMK JabBO MacalallapuHu  COIOHUp  JTcajap,
V3MapuHUHT OJaT HOpMajapu acocuia, TYpKHCTOH Yika
MHJUTaT BakwUIlapu OwiaH OOFIMK MyHocabatiapia COIup
9TraH CyA WIUIapu ro3acupadH “VcmoMm mpopacu” maxkama-
mapuna KypuO 4YuKWiIMm TapTHOM Oenrmmanrad. By xam
MaJgaHui TapOMSHUHT y3ura Xoc KypHHHIUIapuiaH Oymu0,
MIJUIATHUHT KeJaXKarn y4yH MHJUTMH TapakKUETaa y3ura xoc
axamusTra sra Oynanm.

XyAoKaTHUHT  “Mynkuil Maxkamanap XycycuHia”
OYIMME M30XHUiIl KOUJaNap TapKacHHa Oepuirad O0ymuo, yHaa
XaM Wurupma Oemra MoAna KUpUTHAraH. MyJKkuid Ba MOJHS
Macajaiap Oyinua uaopa XOOUMIIApH, ab30Jlaph, Macjaxar-
YUJIapyd TaHWHIAHWIIN KOoHyHWHnamrtupwirad. LlyHuHTOEK,
noitnxana TypkuCTOH ¥nka Xankura CyB Ba epiap
Macajaiapuia Karta XyKykiap OepriInIIiHU Tanad 3Tud, Oy
HMyHanuiaa MoAJganap KUpUTUiArad. TypKUCTOHAAaH TyHEHUHT
XaMMa TOMOHHUJA SAIIOBYM MYCYJIMOHJIAp €p OJUII XYKyKUIa
ra Oynmumm, Yiaka MWDIaT BakWDIapH XaMm  JTyHE
MYCYJIMOHJIapH OwiaH IIEPUKYMINK KWINII  KOHJach
kuputuian. Jloinxana ep Ba xynaya Oyiimya sHa Oup Mojna
KUPUTWITAHKH, SBHU TYpKUCTOH ¥yIKacura TETHIUIH epiiap
Fallpy MyCYJIMOHJIapra TaKIUM OSTHIMACIMK Macajac JJIH.
[lyHuHraek, ¥ika XalKMHHHT y3mapu Tanab KuiMara
TaKIupJa YiaKara MyXOKHUpPJIApHM KUPUTMACIMK Ba YJIapHU
KOMITAIITUPMACIMK ~ MacajlacH XaM Moana cudaruna
aManuinamTHpuiarad. By IIyHUHT yayHKH, Maxaliiauii MUJIaT
aXOJHMCHHUHT OOpYyCHHM OIIMPHIN, YIApHUHT MAaJaHuit
CaBMSICHHHM KyTapHIIJaH HOOpaT 3IH.
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Hlynnaraek, moWuxaHuHr “YMymuii Makrabmap”
OymuMuma  KypcaTWITaHHAEK, TypKHCTOHAArM  YKUTHII
Macanacu xaMm Poccusmarm ymymuii YKUTYB Macajacu KaOu
TeHr acocha Oymumu Tamabu kydwmnamu. Ulyam aiftum
JO3UMKH, $HA OSHI MyXUM MacajajgapfJaH sHa OHpH,
“TypkucToH MakTa0 Ba Majpacajapy XyKyMaT Ha3opaTHAaH
0301 OYIICYH”, sTbHM Oy JleTaHU YIKala XyCyCHHIAIITHPUITaH
VKyB MakTaOnapuHM Tamkwi K™ sau. By aca, ynkama
MaJ@HUi Ba MabHAaBHH HCIOXAaT COXacHAarn KECKHH
OYpuiHITa KajaM KyHHII 319,

Kypunanuku, bexOynuitnuar “TypKHCTOH MamgaHUI
MYXTOPHSATH noiuxacu” MyCTaOUITHK Ty3yMuja
ApaTHIMIINTa KapaMacJaH, MUUTATHUHT MaflaHui Ba yMyMHI
XYKYKTapuHA XUMOSI KWJIMILNTA KapaTHiraH XyxokaT Oymu0

MaiiloHnra 4YMKId. XyXoKaT Tyla MabHOJAa HWHCOHHHUHT
MaJaHui Ba MabHABUH XyKyKJIapHHH THKJIAIITa KapaTHiTaH.
Kapanku,  bexOymuii ~ OyryHrn  MyCTaKHJUIUK
KyHJIapura MHTHIMO sSIIaraH, XyppUsTHH KYPUIIHU HCTaraH,
WHCOHHMHI MabHaBHH XyKyKJIapH THKIAHTaH 030] — 3PKHH
MHJUIAT Xamja MamiakaT OYIMIIMHM XaKHUHT OJIMHULIMN 10
Kaparad HAKOTKOP HHCOH 3.
Anabnérunnapumn3 bexOynumit €3ran “TypkucToH MamaHuit
MYXTOPUSTH JIOMHMXacH” OWJaH TaHUINWIIM, SHaga KEeHT
TAAKUK OTHIIM Ba IOYHUHTJAEK anabmér Xamaa XyKyK
ypracugarn OoFMMKIMKIapHH bexOyamit ky3m OwimaH Kypa
onmunuiapu jg03uM. UyHkH, “TypKUCTOH MaJaHUi MyXTOPHUITH
Joduxacu”  YMHAKKaM JIEMOKPAaTHK  acoClIapHH  y3uaa
My’KaccaM 3TraH 3JI1.
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OCOBEHHOCTU ABBPEBUATYP B COEPE JIOI'MCTUKU
AnHOTaLUA

B nanHO# cTaThe paccMaTpHBarOTCs aOOpEBHATYPHI, COCTABIISIONINE OOJBIIYIO YacTh TEPMHHOJIOTHH JIOTHCTHYECKOH OTpaci,
JIMHTBUCTHI, IPOBOIUBIIINE UCCIIEIOBAaHMS 1I0 HUM, a TaKkKe Clenn(HKa HCIOJIb30BaHUs ab0peBnaryp B JaHHOH chepe. Kpome
TOTO, Ha OCHOBAHMHM SMIHMPHYECKOTO aHaNIW3a W COOpPaHHBIX MaTepHaJoB MO abOpeBHaTypaM B Y30€KCKOM S3BIKE MBI
KJIacCH(HIPOBAIH OTASIbHbIE BUIbI a00peBHATyp, HaTH UM ONPEAENICHHUSI ¢ JOCTOBEPHBIMU IPUMEPaMHL.

KnroueBble cioBa: Jloructiuueckass TEPMHHOJIOTHS, JOTHCTHYECKHE TEPMHUHBL, JIOTHCTHYECKHE abOpeBHATyphl, y30eKCKHe U
aHrmiickre abOpeBHaTyphl, KiIaccuuKanus abopeBuaryp.

JIOTUCTUKA COXACHUT'A OUJ ABBPEBUATYPAJIAPHUHT V3UT'A XOC ) KUXATJIAPU
AHHOTAIHS
Yy makosiaia JOTHCTHKA COXACHHHHT TEPMHHOJIOTHSCHHU KaTTa KHMCMHHU XOCHJ KWITaH abOpeBHaTypajiap, yjaap ycTuaa
WIMHIA TaIKUKOT OJUO OOpraH THJIIIYHOC OJNMMIIAp Xamja aifHaH coxara JIoWp aOOpeBHaTypalapHHHT Y3Hra XOC >KUXATIapu
TaAKUK STHiAn. byHnan tamkapu y30ek Tuiamaard aOOpeBHaTypaJapHHUHT TaxXJIIN HAaTH)KacHOa KUCKapTMAaTapHUHT Typllapu
AQHWKJIAHIH, YIAPHUHT U30XJIapu OCpUIIIH, SMIEPUK MUCOIUIAp OWIIaH TacIUKJIAH/IH.
Kanur cy3aap: JlorucTrka TepMHUHONOTHACH, JIOTUCTHKA TEPMUHIIAPH, JIOTHCTHKA a0OpeBHaTypantapd, y30eK Ba MHTIU3 THIIH

ab0peBuarypanapu.

Kupnm. ByryHrum xyHna HOMUHATHB OHPIIMKIApHU
SPAaTHIIHUHT YMYMHH ycy/ulapuaaH OupH OYyiaraH KHCKapT-
Majgap KeHr KyuiaHwiuO, 3aMoHaBuii EBpona Ttwmapuna
ynapiaH (oWmamaHWII YacTOTAaCH Ce3WIapiH  Japaxana
omMoKa. Anbarra OyHAa SKCTPAIMHTBUCTHK Ba MHTPAIHMHT-

BHCTHK OMH/UIAD  CY3MapHH  OEBOCHTa  KMCKApPTHPHII
TEH/ICHIMSCHHU STHA/A Te3TAIUTUPAIH.
C.A.BensieBanuHr  QuKpHu4a,  KUCKapTMaJIApHUHT

naigo Oymum cababnapuaaH OMpHM «3aMOHaBHH WIM-(aH,
TEXHUKAHUHT Te3 CypbhaTia jkajajl PUBOJIAHWIIK OEBOCHUTA
Mypakka® TapkuOiaM OWpNUKIApHH Ba Cy3 OMpPHKMalIapHU
npoaNoBYN SHTU TYIIyHYATapHH HQomamam WucTard, cy3
OMpHKMaTapuHM KUCKAPTHPHIIHN Tanad KHIaJuraH ajoka
BOCHTAJIApUIaH KeHT (oiinananum ornad Gormuxaup»|1].

MasbirymMKH,  KUCKapTManap  OWIMMHUHT  Oapua
coxanapura sHrugaH (6uo-, IT Ba KOMmBIOTEp TEXHOJIOTHS-
Jlapy) TOpTHO, aHbaHaBUH coxalaprada (MKTUCOIUET, OU3HeC,
TEXHUKa, JIOTHCTHKA, WIM-(aH Ba OOIIKanap) KUpuO Kesau Ba
KeHI KynIaHuiIMoKaa. KuckapTmanap HMKKHHYH Japakalii
HOMMHAIVSIIApD HaTibKack OYnmO, aHWKIAam Ba TacHU(IIANT
XycycusiTaapuHu Kampab omaan. KuckapTManap ITyHHHTIEK,
y3yall Ba OKKa3HMOHAJl JEKCHKaaa C¥3 sicall JIaKyHalapu EKH
JIEKCUKAHY TYJIIUPaAUTaH BOCUTA CU(ATHIA XU3MAT KUJIa .

E.C.KyOpsikoBanuHr ¢ukpuya, abOpesuanus, 0y «cy3
MaKoMHra sra OyJIraH MKKHHYM Japakald HOMUHALUSIAPHU
spaTuil >xkapaéHu OYnub, s’bHM MOTHBAIMs MaHOACHHHHT
HCTAJIraH YM3MKIM KHCMHAA axpaTtuOd onumigaH wubopar
Oynran, HaTMXKazAa ¥3 MIAKIKIA MabiIyM OMp KHcMHUHH Hdoaa
STaAUTaH C¥3 KM OPTHHANI THJI KOMIOHEHTHUAATH OMpPIMKHHI
ndoaa STYBUN CY3HH Maia0 Kumaam»|[2].
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AOOpeBHalUsIHU MabIyM OHMp TypJaru maxcyc Oenrn
nebd xaM aTaluMu3 MyMKuH. UyHKH, Xap KaHIald KHCKapTMa
JmacTinad MaBxya Oyiran cy3 éxyn cy3 OUpUKMaNapuHUHT OUp
BapHaHTH Basupacuan Oaxapann. KelnmHIammk sca MyCTaKiI
cy3 cudaruma ¥y3mra xoc XycycusTiaapra sra Oymamum Ba
KYIIMHYa KOHTEKCTra OOFNMK OyIMaraH oaguid JIEKCHK
Oouprmkiap Tondacura ainaHaam.

AOOpeBnamst cy3 sicalll  yCylIH  KHCKapTHPHUII
Toudacura Kupub, MabIyMOTIapHN HHTErpaTHB y3aTHoO, 6ap-
4a TypAaru ax0opoT BOCHTaJapUHUHT Ma3MyHHHH OIIMPUIITa
épmam Oepanu. JlekcemamapHu EKM TEPMHHOJOTHK OWUpPHK-
MaJapHUHT MOJIUN KNCMHUHH KUCKApPTHPHII OEBOCHUTA yIapHU
KaOyn KWIMII TEe3JMIHIa TabCHP KWINO, MABIYyMOT Y3aTHII
JKapaéHUHHM XaM Kuckaprtupagd. LIyHHHTIEK, KuckapTManap
HadakaT TWI OupauruHUHT Tanaddy3 KWIANI BaKTHHU
Texaian, Oanku, ¢€3yB XapakaTJapuHM XaM  TeXall
UMKOHHUATHHU Oepau.

AOOpeBuanyiss WHCOH (AaoNMATHHHHT Oapya kal-
Xanapuja KOMMYHHMKaTHB axaMHsATra sra Oyiu0, HKKUHYH
Japaxkadd HOMHHAIMSHUHT SHT MaxCyJnop OynnHManapuiaH
0ymmb, Oup TOMOHAAaH OapKapopiuru OWIaH, WKKAHYA
TOMOH/IQH ¥3rapyBUaHIMK, XapakaTYaHIMK XyCyCHSTIapu
Owran TaBcu(raHamu. KucKapTMpHII — MHKpPOCHCTEMAcH
nouMuit xapakataa Oyiam0O, Oy 0ab3u KHCKapTMallapHUHT
fyKonmuIyM Ba OOLIKAIAPHUHT MANI0 OYIMIIM, YIHHYUCHHUHT
MabHOCH Y3rapHild, TYPTUHYUCHHHUHT TUCKYPCHUB XYCYCHST-
JIapy y3rapuiiy OuiaH OOFIUKAUP.

Mabaymku, abbpesuatypa (urammsinua abbreviatura
JmoTHHYA brevis «KHcKa») - Oy cy3 €xyn cy3 OMpHKMaHHUHT
KHCKAapTMacH OWJIaH XOCHJ KHJIMHTAH Ba MHHUIUANT, SBHU OOII
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xappmaapauar  amud6o HoMHM EKM  yHTA KHPHTWITaH  ATTJIIOTUHATHB, M30J1alusIant Ba HMHKOPIIOPATUB
CY37MapHUHT OoIl TOByHIIapu OWiaH YKuimaguraH cy3mup[3].  Xycycmstioapra  Xoc — TWDIapJa  3ca  KHCKapTMaiap
Varapum  comaump  Oynmran  KucMzaa,  «abynopedUKCHH — MaJaHMATIAPApO Ba THLUIAPAPO TabCHUPH HATIKACHIA Maiiio

KEHrauTupaam, «-s» KMUYUK COHMHU MYKOTAM Ba y3yH«-atura»
ra sra Oynau ned wm3oxymanagu. XVIII acpman XX acp
Oomuapura kagap Oy c¥3 acnm 3TUMOJOTHK MabHOCHIA
kymnanunrad. JKywmnapan, ®nopenuus IlaBneHkoBaHUHT
JyFaTU/ary Ma3Kyp CY3HHHT TaJKWHH Oyiinda: abOpeBHuatypa-
«&3Ma Ba 6ocMaxOHaJaru KHcKapTMay e kenrupunanu[4].

Mags3yra ouj agaduéTIapHuHT TAXJIUJIH.
AOGOpeBHanysl Ha3apusACH PHUBOXKIIAHUINK F03aCHIAH TYpIH
THJUTAp/a OJNUMIIAp TOMOHMIAH KyfAa KYH M3JIaHWIIIAp OIHO
Ooopwiran. B.®.Anraiickuii, [.11.Anekcees, A.A.be3pykosa,
P.U.Morunesckuii, Hemuc onumu [.B.IlaBnos, ¢paniry3
twmaa K.H.ITogpesosa, A.Il.Illamoranosa, K.H.Peno3y0os,
uurnu3 tumuna M.A.Iloranosa, M.M.Cerans, B.B.bopucos,
O.H.CemenoBa, B.H.IlleBuyk Ba Gomkanap ¥3 XuccalapHHH
Kymrad. Anoxuna bTHOOpra MOJMK TaIKUKOTYWIApAAH SHa
HB.Isu, B.I.Jak, A.H.Eagemues, I'.M.DxoHomoBnap
KUCKapTMaJapHH Typiu TH/UIAp MaTepuaulapd  acocuiaa
YOFUIITHPUO YpraHraHiap.

W.B.ApHONBA TabKuANammya, KUCKapTMaiap Oymx
JKOM Ba KyYHHM TeXalll y4yH Cy3 E€KH JIEKCUK OWPIIMKHHUHT
WIAKJIMHU ~ KUCKapTUpHILZa KyulaHwiaan. Kuckaptmanap
CYy3HMHI OHMp He4ya KucMiIapuaaH xapQiapHA TYIIUPHO
KOJITUPHUII OPKAJIM XOCHJT KWIIMHAAH[ S].

By Ttabpud «KHCKapTHPWII» TYIIyHYACHHH TYIUK
ouud Oepmaiian Ba «KHCKApHIIL, KaMalTUPUIIDY
TyIIyH9acHaaH (GapkK KHIMaiam.

0.C.AxmaHOBa ab0peBHarypara «cy3 OMpIUKIapHUHT
KHUCKAPTUPHIITAH OonUIaHFUY JJIeMEeHTIapuiaH
(Mopdemanapunan) Ty3wiraH cy3», OIYHUTACK, «CY3IapHUHT
6om xapduapu €k Oom TOBYIDIApUHM KYIIUII EpaaMuia
XOocHI1 OynraH cy3» ned Tavpudaiaul6].

Omuza Maruemwio  y3unmHr  «Extra-grammatical
Morphology  in English: ~ Abbreviations, Blends,
Reduplicatives» Hommm kuToOMZma «aOOpeBHaTypa» Ba

«ab0peBuanys» TyIIyHYaIapura KyiHugard TaaIKHHHA Oepan:
«abbpeBuarypa (€xu (shortening)) Twnmarm ydra yxmam
XOAUCa YYyH YMYMHH TEpMHHIUp, SBHH KUCKApHII
(clippings), akpoHHM Ba MHHLIIHATH3MIIAID [7].

TaakukoT MeTomosnorusicd. VHIiIM3 THIIIYHOCTH—
ruga abOpeBHALMSUIADHU KYJUIalll Y4yH TYpJId TEpMHHIAp
kymmanunamn.  JKymmaman:  Abbreviation,  abecedism,
acronym, alphabetic word (alphabetism), anagram, blend,
clipping, contraction, curtailment, elliptical word, incomplete
compound, initialism, logogram, protogram, shortening,
stump-word, trunk-word Ba Gomkanapaup[8]. Ailinan Gup
TEpMHMH OWp BaKTAa TypiaM KYpPHHHIIJArH KHCKapTMaJlapHU
ndopanant y4yH KyJUlaHWIaAW EKM aKCHUHYA, aifHaH Oup
TypJarn KHCKapTMa TypiM TEPMHHJIAPHH  AaHTJIATHIIN
MyMKHH. By Kabu TepMHMHOJOTHSIAard MaBXyM HOaHHKIHK
a00peBHalMsUIapHU YPTaHUIIHN MypaKKaOIalITHPaIH.

Tabkunnad YTunran TEPMHUHOJIOTUSJaru
abOpeBHanMsUIap KATETOPWSCHHU  AHUKJIANINA  SKIMJLUTAK
MaBXy ]| SMaCIUTH Ounan 6upra XaHy3raua,

ab0peBuarypaHuHr (yHKIMOHAN Ba MIAKUIAHUIIM KaOu
acrieKTaapu aoia3apd MyaMmounap Karopuaa Koamokaa. Omnub
OopuiraH TaAKUKOT HAaTIDKalapura Kypa XycycaH, OMp €ku
WKKU TWJIIArd KACKapTMa jKapa&HIapUHHUHT TaXJIUIH MabIyM
Omp coxama TeMaTHK kabXamapaa derapailanraH OYmuO,
MYJIOKOTHHHI MabliyM OHp aHHK Typuaa KUCKapTMamap
KymutaHwiamd. By oca  Typam  TH3MMIIM  THIUTapIard
Marepuaiapaa abOpeBuanus kapaCHIapu aiHAH aHWK
TU3UMJIM MHTETpalMsIIallrad TaAKUKOTIAp YTKA3UIIHU TaKa3o
KUJIa M.

AGOpeBuanusiiiap Oy ¢iekTHB TwulapAa OpraHUK
paBuiIia xocua Oynran xoaucaaup. WuHrmms, pyc Ba
(paHy3 THUTapH Kabu (IEKTUB THIUIAp KUCKapTMa MOJEITH
Oyiirua CY3NMapHHHT SICATUIINAA FOKOPH TTIOTSHIHANTa Taaup.
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O0ymamu. LlyHuHraek, acocan Taii€p abOpeBuanusiap Ba cy3
gcaml  Mojewnapy  (GUEKTMB  TWUIApJaH  Y3JIallWIIN
HaTwkacuna Kupub kemaau. KuckapTMamapHUHT — THI
TH3VIMUTa KHPHIIN, YIAPHUHT TYIAKOHIN HOMHHATUB OUPINK
(MKKMITaM4YM) MaKkOMHIa aifflJaHuIM Ba TYIHMK cy3map Owra
SKAHJIAITYBH TWI OWPIMKIAPUHHUHT KyHHIOarw Y3mra Xoc
XycycusTiaapuaa HaMo€H Oymaau:

HOMMHATHUBIIHK;
(hopman-cTpyKTyp IIaKira YTUILY,
MOTHBAIMOH (acn MIAKITHUHT HOMMHATHB

KOOWIUATHHU PUBOXKIAHTUPUIL OUIIaH);

napagurMaTiK (CHHOHMM Ba OMOHUM KaTOpPJapHHU
MIAKUTAHTUPHUII OMJIaH) KHUPHILL,

nmapagurMaTik Ba  CHHTarMaTHK
CEeMaHTHK PUBOXKJIAHHII UMKOHU;

CEMaHTHK KaTeropusiap Ba CyOKaTeropHsUIapHUHT
MIaKJTaHUIIY;

JaXpoH KeCUM/JIa TIEKCUK MAbHOHUHT ¥3TapHIIIL;

TypAU KYPUHUILIAATH JUCKYypClapia KyJIaHUIUIIN;

JIepuBalus  okapaHilapuaa  HIOTHPOK  oThml  (
KHCKApTHUpWIraH Kymma cysnap €paamMuga —sHTH Cy3 Ba
IIaKJuIap scai);

(hoHETHK CTpyKTypaHH (OHETHKAra Ba opHO3MUK THIT
MeBEpIIapura MOCIAIITHPHII Ba X0Ka30Jap.

YMyMaH onraHia HHIVIM3, pYyC, Y30eK TWiUIapuia
JIOTUCTUKA COXacuaa KUCKApHII >kapaHIapuga yHUBEpCal
XOHcalIap Ba TCHACHIUIAp HHTErpai Xxamaa and depeHmnman
XyCycusTIapHu Kypcaramu. Dapikiu XyCyCHATH KyIHMHYA
TWUIApPHA TPaMMATHK TAIIKWI OSTHIITa OOFINK HSKaHIUTU
Owran axpamu® typagu. DeKTHB TWLIApAard KUCKapHII
XKapa€HIapUHUHT YXIIaIl XyCyCHSTIApU CTPYKTYp, CEMaHTHK,
HOMHMHATHB, MOTHBAaIlOH, MICPHUBAlMOH, IapaJurMaTHK,
nH(OpPMATHB, CHHTarMaTWK, IparMaTHK MyHocabaTaapiaa
HaMo&H Oynaau.).

Jlekcuk TH3MMIIapra KHpPHII JapaxacH KHCKapTMa
OMPIMKITapHUHT TYpUIaH KeJarO YuKuO (apKiaHaIu:

IOkopu nmapaxanu jekcuk abOpeBHATypanap, Kyiu
JMapakannd JIEKCHK abOpeBuatypaiapmup (rpaduk, rpaduk-
JIEKCUK KUCKapTMaap).

byrynru KyHzja KHCKapTMajJapHUHI PHBOXIIAHU—
OIMHUHT acOCHU Typu Oy CY3HHHT €KH C¥3 OMpHKMalapHUHT
rpaduK-TeKCHK ~ KUCKapTMagaH Tpaduk  BapHaHTHIAH
MyCTaKMi cy3ra YyTum makauaup. MynokoT skapaéHuaa
JIOTUCTUKA KHUCKApTMallapH ¥y3Wra XOC XyCYCHATH OMIaH
taBcudaanaau. MacajaH, coxanap KeCUMHIA CUECHIT- WIMHIA
coXaja XycycaH, XaMMa TypJard KUCKapTManap XapaKTepiid
6yiica, OM3HEC MYJIOKOTHAA IpadMK KUCKApTMajap YCTYHIIHK
kwagu. Vnmuii coxama xycycaH rpaUK-IeKCHK, MauIIHi
coxanapza sca KYNpoK JIEKCUK KMCKAPTMAHUHT OAJUN TypH
KYJUTAaHWITUIIY OWJIaH XapaKTepIaHa .

Jlorucrrka coxacuaa abOpeBranusiap GapKapopInTy,
HEWTPAJUTNTH, KUCKAPTUPWITAH JIEKHK  OWPIMKIAPHUHT
YMYMHIl KYJIIaHWIMIIK Ba MYJIOKOTAArd XOCwa Oyiaaauran
KUCKapTManap oJaTia CTHJIMCTHK JKMXATJaH 3ca aHuK,
JKCIPECCHB KabW XyCycCHsTIAapu OWiaH y3ura XocC axaMHsT
KacO dTaau.

AGOpeBuanusuiap 0y CHHOHUMHK MOOpara KHPHTHI-
TaH JIeKCEMaJIAPHUHT aXXpaTHO OJIMHTaH KUCMIIApUIaH TapKHO
TOITraH oTiap OYIHuO, yIapHHHT OXHPTH aCOCHH KOMIIOHEHTH
SIXJIAT, aXpanMaiguran cyszgaH wuooparaup. LlyHUHTHEK,
KUCKapTHPHWIraH cy3-0y MOOpaHHHI KHUCKapTUPWITaH OorI-
JIJaHFU4 DJJIEMCHTIIapHUJaH, SABbHH Mop(bemanap)lal-l TY3WIraH
oupragu. Taxiun KWIMHraH MaTepHajulap HATHXKACH LIYHH
KypcaTaauky, JOTHCTHKAa coxacujaa alO0peBHaIlsiap >xyna
(hao KYUTaHWINIIY OUJIaH aXpaind TYPHUIIH Ky3aTHIIAH.

Taxaun Ba HaTmkanap. JlormcTnka COXaCHHUHT
TePMHUHOJIOTHSACHHUHT JKyJa KaTTa KHCMH aOOpeBHTY—

MyHocabatiap;
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pamapiaH  TamIKWI  TONTaH  OKAHJIUTH  TaJAKUKOTHMH3
KapaéHHU#a aHWKIaHOW, alfHUKCa WHIVIM3 THIM JIOTHCTHKA
coxacura ouj abOpeBHaTypalapHUHI YHAAH OPTHK Typiapu
axpatwmd  onmuHAW.  AOGOpeBHAlMATApHUHT  TEHETHK
THUIOJIOTUK XYCYCHATIApHUra Kypa, ¥30eKk THINAATrH JOTUCTHK
abOpeBuarypanap Kenu0 YHKHII MaHOajgapura acocaH
KyHHUJary Typiapra aXxpaTiino TaBcu(IIaHai.

V3nammran noructuka aGopeBHALMAIAPH;

Kyumpma (xampka, SIpUM KajbKa, TpaHCIHTEpaIlUsi-
JIaHTaH) JIOTUCTUKA abOpeBHasIapH;

ABTOXTOH TypJard abOpeBuanusiap.

Kyuupunran ab0peBuaTypalapHUHT ¥y30€K THIHIA
XOCHJT OYnummMra SKCTPAJMHIBUCTUK OMIJUIAD  ACOCHH
cababuu Oymamy. Wurnms TUINAIA TypJu XU
KUCKApPTMAJapHUHT MUKIOP XMXAaTHIAaH OpTHO OOpHUIIMHUHT
acocuil cababmapn cudaTnaa axGopoT OKMMHHHHT OIIMIIH,
VOKTUMOUH-UKTUCOINH, MagaHUH aJOKANIapHUHT FOKCAIIUIIH,

OMMaBUi#l ~ KOMMYHHKATHB BOCHTAJIApPUHUHT  TE3KOP
puBoimanumy,  Qammapapo  aubdepeHIMIIANYB  Ba
UHTETPALMSIIAIyBHHH Kali/l STUII MYMKHH.

V3namran — normetmk  aGbpeBMAnMAIAp  MHITIH3

TWIMAAaH Tal€p xoinma Kupud KenraH aOOpeBHarypagap
XUCcOONMaHNO, WHINIM3 THIHIA Taigo Oynranu cababmu
KUCKapTMaiap Tanagdy3 KoMmatapura acociaHTaH Xojaa
Vkuanu. Macasnas:

Q (quotation)— Taxiud >THIAETTaH XU3MAT TYPH;

P (price) — Xu3mar Hapxu;

O (offer) — Tanab Ba TakIM(HUHT ONTHMAI XOJIATH
(Hapx Ba MaxcyJaOT MHKIOPDUHHUHT ONTHMAJl KECHIIYB
HYKTacH);

B — OyryHrum kyHIaru mnappaHAaqdiIMK 0030pHaaru
IOKOPH HapX Ba MaxCyJOT MHUKIOPHHUHI KaMJIUTHHHU
W30XJIOBYH HYKTa;

S (strong) — (Kywiun Tomomiap (xu3Marra OyiraH
TanabHUHT ~ MaBXYMJIMTH  Ba  3apypuidl  TEXHHKaHHUHT
MaBKyUIMTUTa HICOAaTaH KYJTaHWIAIN);

W (weak) — (Kyucus Tomonnmap (Kywin OpeHira sra
9IMACIIUTH);

FP (Full Period) — mabmym MaxCyJIOTHHHT TYIIHK
nnuialb YMKapHuIl 1aBpH;

HP — aBTOMOOWII 271eKTp KYBBaTHHH YIIyall MaclopTH;

Kyunpunran  abOpeBwatypagap  XaM  MHKIOD
JKMXATIaH  CaJMOKIM  OynuO, yJlapHHHT  y3ura  Xoc
muddepeHman XycycusiTh — KAUCKapTMaHW TANIKAIT KHJITaH
Marepuan (cy3, OYfuH, Mopdema) aciad HHIIU3 THIHAAH
KApuO Kenra” Oyicana akcap KHCMH PYC THIH OpKald Y30eK
TUIMra Yy3nmamraH xpcoOmaHaad. Pyc TummmaH kaibka Ba

TpaHCINUTEpalys YCYNWAA Y3Jallrax,
JIOTUCTUKA Xy XoKaTiIapuia KEHT
KUCKapTMasapra Kyiuaarunap Kupaim:

MII — xoM amé€ oKuMHu;

JILT — nOrucTUK 3aHXKUP;

JIO — norucTuk omeparus;

PIl — rakcnmioBUM Mapka3 (ToBapiap Ba OKJapra
HHCOaTaH);

MP — maTepuan pecypciapy;

I'TI — raiiép maxcynor;

ABTOXTOH abOpeBHanysIap Cc¥y3 Ba KUCKAPTHPHII
MOJENU-KOJMUIKY HMYKH MaHOanaH osmHran Oynub, ymoy
Typaaru abOpeBualusAra akpoOHUMIIAp, PEBEPCUB Ba KHUCMaH
WHUIMAN KUCKapTManap Kupagu. YorumTupunaérrad THIIap
y4yH aBTOXTOH abOpeBmanmsiiap HHcOAaTaH yHYAIMK KaTTa
MHKJIOPHH TalIKWJI 3TMAclIUTy OWnaH TaBcudIaHaayu. Yiapra
KyHMIarMIapHH MHCON TapHKACMIA KEITHPAMH3. Y30k
THIHJA:

T6 (tanad) — Xusmarra Oyiarad norernuan Tajnao;

T (Taxmud) —Xuzmarra noTeHIHAN TaKIADH;

aMMO ¥30eK THIH
KYJUTaHUIA T aH

Mat. Oqim (MaremMaTuk OKHM) —WHBEpPTapH3aALUSI
TYIUIaMu;

T — Tycukmap (Kywm paxoOaTUYMIAPHUHT Maiino
oyimm);

IlynuHraex, y30ek THIMOa JOTHCTUKA COXACHra OMIl
aKkpoHHUMIAp XaMm ¢Gaon Kyutanmwiaau. HWHrm3 TaimpaH
TYFpUAAH TYFPU TpaHCIMTEpauus €EpAaMuaa  y3namrasd
aKpOHHMIIapra KyHugaruiap Mucoi 0yia omaau:

MP TRUCKS — matepuan pecypiapu TalIyBYH HOK
MariHanapu; Just-in-Time — ¥3 BakTuIa eTKasuii

Ymby akpoHuM  ¥30eK  THIMAArd  JIOTHCTHKA
JIeKceMayapy OWJIaH KeHT KYJUIaHWIHO, aJulakadoH ¥3 TepMH-
HOJIOTHK TH3MHHHM IIAKJUIAHTUPUO YITypraHu 3bTHOOpTA
MonuKmup. Macanan; Just TusumuHM Oomkapunn, JIT
xapakatiaps, JIT tusumu, JIT Tusumunu xopuid stum, JIT
HU Momudukanusiam; MT om6op.

Xysaoca Ba  Takauduiap. Ulynmaii  xuwmO,
ab0peBHanusi ycynlu, SHTH CYy3 scaml ycy/ulapuiaH Oupu
cudatnma wiIM-paH, TEXHUKA-TEXHOJOTHS, WKTHMOMIM-
MKTHCOAMH OW3HeC Ba JIOTMCTHKAa KaOW coxamapjaa jxajai
cypatna — TaKOMWUIALIMINHK ~ akc  3TTUpUO,  OyHHHT
HaTIKacuaa KUpHO KenaéTraH SHCM TyIIyHYanapra HOM
Oepuiiza MyxuM axamusT kacO 3Taau. XycycaH, JIOTHCTHKA
TepMHH TH3HMH Ba TePMUH OMpHUKMaIapyd HAFUHIUCH, aCOCaH,
JIOTHCTHKA COXacHIa aMall KWIaJuraH, yHAa (aoiauar omud
0OpyBUM MyTaxacCHcCiap WIIIalIUraH MIapouTiapAaru y3ura
XOC peamustmap Ba Jkapa€Hmap XucoOwra IMaKJUIaHAJM.
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THE USE OF LEXICAL SYNONYMS IN ABDULLAH QAHHOR'S STORIES
Annotation
Although phrases are stable compounds, their components interact syntactically. Auxiliary lexemes also play an important role in
making this connection. This article discusses phrases and their components, as well as their syntactic relationship.
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meaning.

ABDULLA QAHHOR HIKOYALARIDA LUG‘AVIY SINONIMLARNING QO‘LLANILISHI
Annotatsiya
Frazemalar turg‘un birikmalar bo‘lishidan qat’i nazar, ularning komponentlari o‘zaro sintaktik alogaga kirishadi. Bunday aloqani
ro‘yobga chiqarishda yordamchi leksemalarning ham alohida o‘rni bor. Ushbu maqolada frazemalar va ularning komponentlari
xususida hamda ularning o‘zaro sintaktik aloqasi haqida fikr yuritilgan.
Kanut cy3nap: ®pazeonorus, ppasema, dpebn ppazema, T, HyT(, THILIYHOCIUK, Typg YH OMpHKMaiap,CeMaHTHK XOIHca, Cy3
MabHOCH.

HNUCITOJb30BAHUE CUHOHUMOB JIUT'A B UCTOPUSIX THEBA ABAYJLJIbI
AHHOTaLUA
CpaBHEHHE CIY)KUT OCHOBOM JJISI HAYYHBIX, PUIOCO(CKUX, COIMATHBIX, TYXOBHBIX M MPOCBETUTEICKUX BBHIBOJOB. CpaBHEHHE
YpEe3BbIYAHO BaKHA B PA3BUTUH YEJIOBEUCCKOT'O MBINUICHHSA. B 3TO# cTaTe 00CYKIaeTcs CpaBHCHHE M €€ POJI B MOJHUPOBKE
YEeNOBEYECCKOW peud, B YAaCTHOCTH, YMCHHE WCIIOJI30BAT CpaBHEHHE B pacckazax AOmymwipl Kaxxapa Ha OCHOBe aHaim3a
pacckasos.
KnwueBbie ciaoBa: ®paseonorus, ¢pasema, TiaroiHas ¢pasema, S3bIK, peub, SI3bIKO3HAHWE, YCTOWYEBBIC COYCTAHUS,

CEMaHTHYECCKOC CO6BITI/I€, CMBICJI CJIOBA.

Kirish. Tilshunoslikda sinonimlarning bir-birini inkor
qilmaydigan bir necha xil ta’rifi berilgan. Sinonimlar til
leksikasining tarkibiy qismidir. Ayni paytda, o‘z ma’nolari
funksional qo‘llanishi jihatdan til stilistikasi, shuningdek nutq
madaniyati bilan ham uzviy bog‘langan bo‘lib, bu sohada ham
muhim ahamiyatga egadir. Bular ogibatda mazkur til
hodisasining nazariy va amaliy ahamiyati ganchalik muhim
ekanligini ko‘rsatadi.Sinonimlar — leksik ma’nosi to‘liq yoki
gisman mos keladigan, bir so‘z turkumiga oid fonetik jihatdan
turli so‘zlardir.

O‘zbek tilshunosligida  sinonimiya  hodisasiga
semasiologiya nugtai nazaridan yondoshilmogda. Shu nugtai
nazardan  sinonimlar  mazmun tomonidan  muayyan
gruppalarga, qatorlarga  birlashadigan so‘zlarning  bir
ko‘rinishi sifatida tavsiflanadi. Sinonimlarni bir gruppaga
birlashtiradigan semantik asos, semantik kriteriy o‘zbek tili
sinonimik boyligini o‘rganishda bu nuqtai nazar katta rol
o‘ynaydi. Bu prinsip asosida o‘zbek tili sinonimlari bo‘yicha
qator tadqiqotlar amalga oshirildi, o‘zbek tilining lug‘aviy
sinonimlari lug‘ati yaratildi [1].

Semantik aspekt sinonimiya nazariyasi uchun juda
katta ahamiyatga ega bo‘lsa ham, lekin sinonimiya
hodisasining tub mohiyatini ochishda, uning barcha tur va
ko‘rinishlarini izohlashda bu prinsip kamlik qgiladi.Sinonimiya
bilan maxsus shug‘ullanuvchi tilshunoslarning fikricha,
sinonimiya problemasini to‘g‘ri hal qilish uchun uning
semantik aspekti bilan bir gatorda funksional aspekti ham
hisobga olinishi lozim. Sinonimiya problemasining bu aspekti
bo‘yicha o‘zbek tilshunosligida bir qator ishlar gilingan [2].
Sinonimiya problemasining semantik aspekti nazariya va
amaliyot uchun qanchalik muhim bo‘lsa, uning funksional
aspekti ham bu soha uchun shunchalik zarur.

Funksional nuqtai nazardan sinonim so‘zlar nutqda
biri o‘rnida boshqasi qo‘llana oladigan so‘zlar gruppasi
sifatida talgin qilinadi [3]. Funksional tomondan sinonim
so‘zlar nutqda birining o‘rnida boshqasi qo‘llana oladigan
so‘zlardir. Lekin o‘zaro o‘rin almashish prinsipini sinonimlik-
ning beistisno shartiga aylantirmaslik kerak. Ma’nolari
absolyut teng keladigan ikki va undan ortigq so‘zni topish qiyin
bo‘lgani singari, har qanday sharoitda o‘zaro o‘rin almasha-
digan ikki va undan ortiq so‘zni ham topish oson emas.

Bu haqda ko‘p va mo‘l so‘zlari misolida ko‘rib
o‘tamiz: ko‘p va mo‘l so‘zlari bir qarashda har qanday
konstruksiyada, kontekstda o‘rin almashadigan — sinonimlarga
o‘xshaydi. Ammo ularning nutqda qo‘llanishiga nazar tash-
lasak, ularning o‘rin almashish — funksional qo‘llanish
imkoniyatlari juda cheklanganligining guvohi bo‘lamiz.
Masalan: G‘alladan ko‘p hosil oldik-g‘alladan mo‘l hosil
oldik, ammo mehmonga ko‘p odam keldi-mehmonga mo°‘l (?)
odam keldi; notiq ko‘p gapirdi-notiq mo‘l(?) gapirdi va
hokazo.

Og‘zaki va yozma nutqni, badiiy matnni o‘rganish
shundan dalolat beradiki, ma’lum matnda funksionallik faqat
lug‘aviy sinonimlarga xos xususiyat emas. Sinonimiya masa-
lalari bilan maxsus shug‘ullangan olimlar nutqda funksional
qo‘llanadigan vositalar doirasi lug‘aviy sinonimlar doirasiga
nisbatan beqiyos keng ekanligini alohida ta’kidlab ko‘rsatisha-
di. O‘zaro sinonimik aloqasi juda zaif bo‘lgan so‘zlar ham
nutgda ba’zan biri o‘rnida boshqasi qo‘llana olishini
ko‘rsatadigan faktlar mavjud[4].

Mavzuga oid adabiyotlarning tahlili. Bu mulohazalar
S.0.Karsevskiyning har qanday lingvistik ramz(so‘z, leksik
birikma, frazeologik ibora va shu kabilar) potensial sinonim
hisoblanadi, degan fikri hagigatdan uncha uzoq emasligini
ko‘rsatadi[5].
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Bu keltirilgan nazariy xulosa va fikrlarning amaldagi,
real faktlardagi ko‘rinishini, isbotini haqiqiy xalq san’atkori
bo‘lgan Abdulla Qahhor hikoyalari misolida tadqiq gilamiz.

Buyuk so‘z ustasi, xalq tilining bilimdoni Abdulla
Qahbhor xalq tilining o‘zida bo‘lmagan har qanday vositadan, u
badiiy tilga qanchalik jilo berishidan qat’iy nazar voz kecha
olgan. Ayni paytda shuni aytish lozimki, bu hol yozuvchining
o‘ziga xos hikoya uslubiga ham bog‘liq. Abdulla Qahhor
so‘zni shunday qo‘llaydiki, bunda so‘zning asosiy ma’nosidan
tashqari uning barcha ma’no qirralari, nozikliklari tiniq
ko‘rinib turadi. So‘zning ma’no qirralari umumiy voqea, holat,
yozuvchi pozitsiyasi, hikoyalarning yaxlit intonatsiyasiga
to‘lig‘incha yopishib ketgan.

Tadgigot metodologiyasi. Ma’lumki, sinonimlar
ijjodkorga nutqning serjiloligini, ta’sirchanligini, ifodaliligini,
ayni paytda mayin va shiddatliligini ta’minlash uchun tanlash
imkoniyatini beradi. Yozuvchi shu imkoniyatlardan qay
darajada foydalanganligini hikoyalari misolida ko‘rib
chigaylik. Bu o‘rinda sinonimiya qatoridagi asosiy tushun-
chani tashuvchi so‘z(dominanta)ning shaxsni, narsa-buyum-
larni, tabiat hodisalarini anglatishi hamda nisbiy so‘zlarning
qo‘llanishi nuqtai nazaridan tartib berilib izohlanadi.

Abdulla  Qahhor hikoyalarida shaxsga taallugli
sinonimlar salmoqli o‘rin egallaydi. Yuqorida ta’kidlangani-
dek, Abdulla Qahhor hikoyalarida so‘zni shunday qo‘llaydiki,
so‘zning asosiy ma’nosidan tashqari uning barcha ma’no
qirralari, nozikliklari ko‘rinib turadi. Yozuvchi pozitsiyasi,
hikoya intonatsiyasiga yopishib, kirishib ketgan. Masalan:
“Anor” hikoyasida:

Er-xotin tek qolishdi. Xotin... to‘ng‘illadi:

—Havasga anor yeydi deysiz shekilli...

—Bilaman... Axir, nima qilay? Xo‘jayinimni o‘ldirib
pulini olaymi, o‘zimni hindiga garov qo‘yaymi? G‘alatimisan
o‘zing?

Shu o‘rinda g‘alatimisan so‘zi o‘rnida qizigmisan, es-
hushing joyidami? So‘zlarini qo‘llash mumkin edi. Qiziq,
alomat, antiqa, g‘alati, allambalo kabi sinonimiya qatorida
qiziq so‘zi stilistik jihatdan neytral, bo‘lsa g‘alati so‘zi esa
neytral emas, ya’'ni unda achinish, ayash, ilojsizlik kabi ma’no
girralari ikkinchi shaxsga qgaratilganligi bilan ekspressivlikni
yanada oshirgan. Yozuvchining mahorati shundaki, o‘ta
asabiylashgan Turobjonni oila mugaddasligini saglash, uning
darz ketishiga yo‘l qo‘ymaslik nuqtai nazaridan juda sipolik,
bosiglik, mulohazakorlik bilan gapirtiradi.

“Adabiyot muallimi” hikoyasida shunday gapni o‘qiy-
miz:

Hamida o‘n olti yoshlardagi tirik, quvnoq qiz,
pochchasini ko‘rib sevinib ketdi. (“Adabiyot muallimi”, 1-
tom, 103-bet).

Ayni o‘rinda sho‘x so‘zi emas, balki tirik so‘zi atayin
qo‘llangan. Bu so‘z “qiz’ning sifatlovchisi sifatida quvnoq
so‘zi bilan birgalikda uyushib kelmoqda. Aslida quvnoq so‘zi
o‘zining sinonimi bo‘lgan sho‘x so‘zi bilan uyushib kelishi
kerak edi, ammo “tirik”ni uyushiq bo‘lak sifatida semantik-
stilistik magsadda gatnashtirgan. Bu  adabiyot—‘nafis
adabiyot” muallimining ruhiy holati, dunyoqarashi, kasbni
egallaganlik darajasiga juda mos tushgan. Agarda tirik so‘zi
o‘rniga sho‘x leksemasi qo‘llanganda xushchaqchaq, o‘ynoqi
giz sifatlanar edi. Lekin yuqorida tavsiflangan adabiyot
muallimiga tirik — serg‘ayrat, harakatchan, tiyrak sifatlariga
ega bo‘lgan shaxs — qiz qarshi qo‘yilmoqda. Bu bilan “ikki
olam” — o‘zini “bilimdon”, “yetuk” sanaydigan domla bilan
bilimga chanqoq, harakatchan qiz to‘qnashmoqda. Ana shular-
ning hammasi o‘quvchini o‘ylashga, fikrlashga, mulohaza
yuritishga majbur qiladigan tirik leksemasi vositasida
anglashilmoqda, tafakkur tarzi yoritilmoqda. Bu o‘rinda tirik,
serg‘ayrat, harakatchan, tiyrak sinonimiya qatoridagi tirik
leksemasi adabiy-badiiy nutgning emotsional-ekspressivligini
shakllantirishga xizmat gilmogda.
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“Ming bir jon” hikoyasida: Mirrahimov (jikkakkina
kishi) birdaniga uchta dardning nomini aytdi.

-Voy sho‘rim!.. — dedi Mastura, - jindakkina joningiz-
ga-ya! Shu jussangizga uchta dard sig‘adimi? (“Ming bir jon”,
1- tom, 302-bet).

Ajoyib san’atkor, metindek iroda sohibi Abdulla
Qahhor gahramonlar psixologiyasini yaratar ekan hayot uchun
kurash, yashash uchun kurash nima ekanligini kichik-kichik
detallarda beradi. Misolda berilgan jussa leksemasi o‘zining
sinonimi bo‘lgan gavdaga nisbatan ekspressivligi bilan ajralib
turadi. Gavda so‘zi neytral. Unda umumiy ma’no —tashqi
qiyofasiga ko‘ra turli xil bo‘lishi mumkin, aniqrog‘i kichiklik,
bejirimlik ottenkasi sezilmaydi. Jussa so‘zi esa, albatta,
kichiklik, noziklik kabi bo‘yog‘i bilan ajralib turadi. Hikoya
bosh gahramoni Masturaning hayotga, yashashga chanqoqligi,
har qanday sharoitda ham o°zini dadil tutishga harakat qilishi
uning hazil-askiyasidan ham bilinib turibdi. O°zi bir holda-yu,
0‘z oyog‘i bilan yurgan Mirrahimovning ustidan kulib “shu
jussangizga uchta dard sig‘adimi?” deyishi hammani ijobiy
ma’noda lol qoldiradi. Bu ruhiy jarayon, faqat, jussa so‘zi
bilangina ifodalanadi.

O‘zbek tilining hassos bilimdoni Abdulla Qahhor asar
gahramonlari holatini tasvirlashda tilimizning chuqur ummon-
laridan nozik, nafis tushunchalarni anglatuvchi so‘zlarni
teradi. Bu so‘zlar asar qahramonlarini shu qadar ayashga
xizmat qiladiki, boshqacha aytsa go‘yo asar qahramoni xafa
bo‘ladiganday, eziladiganday tuyulaveradi. “Ming bir jon”
hikoyasida o‘qiymiz: Palataga kirdik. Shu payt oftob yana
bulut orasiga kirdi-yu, palatani shom qorong‘iligi bosdi.
Kattakon derazaning chap tomonidagi karavotdan zaif, yo‘q,
zaif emas, mayin tovush eshitildi:

—Kelinglar... Rahmat! Odamga odam quvvat bo‘ladi,
ming rahmat! Akromjon, kursi qo‘yib bering... (“Ming bir
jon”, 1- tom, 300-bet).

Asar gahramonining tovushini sifatlash uchun zaif,
mayin so‘zlarini sinonimik qo‘llaydi. Zaif so‘zi kuch-quvvatga
nisbatan qo‘llanib juda ham kuchsiz ma’nosini anglatadi.
Lekin Abdulla Qahhor o‘ta nimjon, “xasta emas”, “o‘lik”,
“teri-yu suyakdan iborat bo‘lgan murda ichiga botib ketgan
ko‘zlar’ni zaif tovushli degisi kelmaydi, mayin tovush deydi.
Bu o‘rinda kuchsiz so‘zining ma’no qirralaridan biri bo‘lgan
zaif leksemasini qo‘llash bilan o‘zining bundan noroziligini
bildirib, go‘yo xato qilganday zaif emas, mayin deydi.
Shundan so‘ng mayin so‘zi har qanday holatda ham optimist
bo‘lishga chorlovchi chaqiriq bo‘lib xizmat qiladi. Abdulla
Qahhor hikoyalarida shaxsni, uning xarakteri bilan bog‘liq
vogea hodisalarni anglatuvchi sinonimlar bilan bir gatorda
narsa-buyum, harakat bilan bog‘liq bo‘lgan sinonim so‘zlarni
ham o‘ta chiroyli qo‘llagan.

“Anor” hikoyasida shunday epizod mavjud: - Yo,
qudratindan, ishonmaydi-ya! - dedi Turobjon keltirgan matoini
titkilab, - mana chaynab ko‘r! Ko‘rgin, bo‘lmasa, innaykeyin
degin... (“Anor”, 1-tom, 50-bet).

Bu o‘rinda atayin narsa so‘zining sinonimi bo‘lgan
mato so‘zini ishlatgan. Narsa so‘zi stilistik qo‘llanish jihatdan
neytral, mato so‘zida shu ma’noda ekspressiya kuchli, ya’ni
unda kamsitish bilan bog‘liq ma’no qirrasi mavjud. Bu ma’no
girrasi titkilab ravishdosh shakli bilan yanada kuchaytirilgan.
Anorga boshqorong‘i bo‘lgan va erining anor olib kelishini
ko‘zi to‘rt bo‘lib kutib o‘tirgan ayol nazarida, bu-ku arining
uyasi mumli asal ekan, toza asalning o‘zi bo‘lganda ham narsa
emas, fagat mato bo‘lar edi. Hikoya syujetining umumiy
yo‘nalishi, voqealar rivoji ayni shu o‘rinda mato so‘zini
boshga sinonim so‘z bilan almashtirishga yo‘l qo‘ymaydi.
Buyum, narsa, mol, mato(h) sinonimiya gatoridagi salbiy
bo‘yoqqa ega bo‘lgan mato so‘zi ushbu o‘rinda yozuvchining
magsadini ro‘yobga chiqarish uchun xizmat qilgan va u orqali
muallif mahorati namoyon bo‘lgan.

Abdulla Qahhor asarlarida semantik sinonimlarni[6]
o‘rinli qo‘llagan. “Oltin yulduz” hikoyasida o‘qiymiz: Qish
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o‘tdi. Zo‘r tashvishlar, umidlar ko‘klami keldi. (“Oltin
yulduz”, 1-tom, 180-bet).
Matnda tashvishlar, umidlar leksemalari o‘zaro

sinonimik qo‘llangan. Bu so‘zlarining ma’nolarida nozik
semantik qirralari ularni sinonimik holda qo‘llab, uyushiq
bo‘laklar hosil qilish imkoniyatini bergan. Bir qarashda bu
so‘zlarning sinonimiya qatori tashkil qilishi sezilmaydi. Ular
anglatgan ma’no nozikliklariga e’tibor berilsa, umumlash-
tiruvchi tushuncha namoyon bo‘ladi. Tashvish so‘zi aksariyat
hollarda salbiy bo‘yoqda qo‘llansa-da, uning tinchini buzmoq
(ijobiy ma’noda), urinmoq (foydali ishga) ma’no qirralari ham
mavjud. Umid so‘zining biror narsaga erishish uchun intilishi,
istak, orzu, niyat kabi semantik komponentlari mavjud. Bu
ma’no nozikliklariga e’tibor bersak, bir umumiy tushuncha
harakat qilmoq sememasi atrofida birlashganini ko ‘ramiz.

Ayni shu o‘rindagi sinonimlarning qator, uyushib
kelishida ramziy ma’no ifodalangan. Qishning o‘tishi, albatta,
tabiiy giyinchilik (havoning sovugligi, gishdagi turli-tuman
tashvishlar)ning bartaraf bo‘lishini anglatmoqda. Bahor
tashvishlari haqiqly ma’nodagi zo‘r tashvishlar: hamma
tomonda-tabiatda, insoniyatda, hayvonotda bo‘ladigan ijobiy
ma’nodagi o‘zgarishlardir. Ikkinchi tomondan, mavzu Ulug*
Vatan urushi bo‘lganligi, asosiy e’tibor urushning taqdiriga
bog‘liqligidir, ya’ni urushning qishi o‘tdi, g‘alaba onlari
tobora yaginlashayotgan, bizning urushda yutganimiz simvo-
lini anglatmoqda. Endigi tashvish va umidlar, faqgatgina,
bahorday yoqimli, umidli, uyg‘onuvchan harakatdan iborat-
ligidir. Bunday semantik sinonimlarni o‘rinli, mavridli
qo‘llash yozuvchi mahoratining namunalaridan biridir.

Hikoyalarda qo‘llangan lug‘aviy sinonimlardan yana
biri —olov leksemasi. “Xotinlar” hikoyasida o‘qiymiz: Risolat
olovdek yonib turgan ufqga garab: - Ertaga havo ochiq
bo‘ladi, —dedi. (“Xotinlar”, 1- tom, 268-bet).

Olov leksemasi o°t, otash so‘zlari bilan bir sinonimiya
qatorini hosil qilib, stilistik neytraldir. Bu qatorda olov so‘zi
ham, o‘t so‘zi ham paralel qo‘llanaveradi. Deyarlik ko‘pchilik
o‘rinlarda bir-birini almashtiradi. Ba’zan almasha olmaydigan
o‘rinlari ham mavjud (birinchi qavs o‘rniga o‘choqqa o‘t(olov)
yoqdi. Urush olovini (o‘tini?)yoquvchilar): « yoki »

Abdulla Qahhor hikoyalarining mavzusi rang-barang.
Har bir hikoya vogea-hodisalariga mos bo‘lgan so‘z tanlash
ne’mati Abdulla Qahhorga berilgandek ko‘rinadi. “Xotinlar”
hikoyasida kechgan voqealar milliy qadriyatlar asosiga
qurilgan: insonni gadrlash, uning gabrini ziyorat gilish, shu
asosda o‘z insoniylik burchini galban bajarish va boshqalar.
Shu gadriyatlar sirasiga halg meterologiyasi — ertangi ob-
havoni bashorat qilish ham kiradi. Bu o‘rinda ertangi kunning
ochiq bo‘lishi bugungi sa’y-harakatga bog‘liq, qadriyatlarni
mana shunday hurmatlash ertangi kunimizning ravnaqi
hamdir, degan ramziy ma’no ham singdirilgan.

Shuningdek, “Karavot” hikoyasida tovush leksemasi
vositasida hosil gilingan sinonimlardan o‘rinli foydalanilgan:
Biron kilometr yo‘l bosilgandan keyin, shu yaqin oradan
miltiq tovushi chiqdi. (“Karavot”, 1 tom, 281-bet).

Keltirilgan parchadagi tovush leksemasi ovoz, tovush,
un, sado, sas, nido, sazo so‘zlari bilan birgalikda sinonimik
qatorni tashkil qgiladi. Bular orasida ovoz so‘zi odam va jonli
narsalar tovushini ifodalash uchun qo‘llanilsa, tovush kalimasi
odam, jonli narsalar hamda jonsiz predmetlarning urilishi

natijasida, ishqalanishi natijasida paydo bo‘lgan ovozlarni
ifodalash uchun qo‘llanadi.

Tahlil va natijalar. Yuqorida ta’kidlanganidek,
Abdulla Qahhor hikoyalaridagi vogealar tasviri, syujet chizig‘i
uning sarlavhasidan anglashilib turadi: kelajakka ishonch,
kunning dolzarb muammolari, ijtimoiy hayotdagi keskin
o‘zgarishlar kabi. Xuddi shuningdek, “Yillar” hikoyasining
sarlavhasidan ham ko‘rinib turibdiki, vaqt, zamon, davr
o‘tishi, aksariyat holatlarda, dard, alam, achinish, afsuslanish
bilan yakunlangan voqealardir. Bu hikoyada ham o‘tmish
bilan hozir(hikoya vogealari kechgan vaqt-izoh bizniki)
tagqoslanib, afsus-nadomatlarning kech bo‘lganligi tilimizning
boy imkoniyatlarini mohirlik bilan qo‘llash orqali tavsiflanadi:
Hoji (Hojimirsiroj—izoh bizniki) ko‘chaning u yuziga o‘tib,
bitta-bitta qadam tashlab borar ekan, o‘ylar edi: “Mashina
ham, bu mashinalar bilan qilinadigan ish ham o‘zingniki
...tankist...tank ham o‘zingniki! Yillar, yillar o‘tdi! O‘tgan bu
yillar dunyoni ostin-ustin qildi!..” (“’Yillar”, 1-tom, 133-bet).

“Yillar” leksemasini reduplikativ qo‘llash orqali vaqt
deb ataluvchi o‘lchov mezonining mahv qiluvchi lahzalarini
eslatadi. Darhaqiqat, vaqt tushunchasi o‘ta mavhum va o‘ta
aniq o‘lchovdir. Vaqt falsafasi dam, on, lahzadan tortib aql
bovar qilmaydigan uzoq muhlatga sayohatdir, ya’ni yuz
beradigan vogea-hodisa va narsalarning asrlar, yillar, oylar,
soatlar, minutlar va hokazolar bilan o‘lchanadigan
davomiyligidir. Yillar leksemasini takror qo‘llash orqali asar
qahramonini “kim edim-u kim bo‘ldim”, deb afsuslantiradi.
Bu sinonimik qo‘llash vaqtning kimlarning zarariga-yu,
kimlarning foydasiga ishlashi, asosiysi, mehnat gilganning
rohat topishi bosh falsafadir. “Vaqt doim harakatda: u senga
biror narsani taqdim qiladi yoki bor narsangni tortib oladi”
(Vilgelm Fisher) Abdulla Qahhor personajlar nutgini
shakllantirishda so‘zlashuv nutqiga xos, nisbiy so‘zlar
sinonimiyasidan ham o‘ta mohirlik bilan foydalangan.
Masalan: “To‘yda aza” hikoyasida: Karim otaning bu taxmini,
domlaning keyingi vaqgtlardagi raftoriga qaraganda ehtimoldan
uzoq bo‘lmasa ham, odamlarga qattiq malol keldi. (“To‘yda
aza”, 1-tom, 176-bet).

Parchadagi qattiq so‘zi so‘zlashuv nutqiga xos bo‘lib,
ayrim ma’no qirralari bilan juda ravishi hamda o‘ta
ravishdoshi bilan sinonimiya qatorini tashkil giladi. Ayni
o‘rinda qattiq so‘zining o‘rniga juda, o‘ta ( juda malol keldi,
o‘ta malol keldi) so‘zlarini qo‘llash mumkin edi. Ammo bu
so‘zlar stilistik neytral, qattiq so‘zi esa aynan shu ma’nosi —
kuchaytiruv ottenkasi bilan stilistik buyoqdordir, ya’ni
so‘zlashuv nutqiga xos bo‘lgan ma’no qirrasi mavjud. Mahalla
yoqimtoyi bo‘lgan domladagi qusurlar, ulami befarq
goldirmaydi. Bundan ranjigan mahalla ahlining ruhiy holati
qattiq so‘zi orqali kuchaytirib berilmoqda.

Abdulla Qahhor hikoyalarida qo‘shma so‘zlar sinoni-
miyasidan ham mohirlik bilan foydalangan. “Ayb kimda”
hikoyasida shunday gapni o‘qiymiz: Narigi uydan, uvadasi
chiqib ketgan yostigni ko‘tarib, Hamdam chiqdi. (“Ayb
kimda”, 1-tom, 108-bet).

Xulosa sifatida ytish mumkinki, Abdulla Qahhor
hikoyalarida fikrni aniq, magsadga muvofiq tarzda ifodalash
uchun lug‘aviy sinonimlardan o‘rinli foydalanish orqali
tilimizning lug‘aviy sinonimlarga boyligini yana bir karra
namoyish gilgan.
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QARINDOSH TILLARDAGI MORFEMALAR VA ULARNING ALLOMORFLARI MUNOSABATLARI HAQIDA
Annotatsiya
Magqolada nostratika doirasida xitoy, qirg‘iz va o‘zbek tillarining ayrim faktlari taqqoslanadi. Unda singarmonik bo‘lmagan xitoy
va o‘zbek tillarida qirg‘iz morfemalarining almashinishi fonetik jihatdan o‘zgarmas birliklar bilan bog‘liqligi ko rsatilgan.
Qirg‘izcha qo‘shimcha morfemalarning transformlari xitoy va o‘zbek tillarida turg‘un bo‘lib, undosh birliklarga mos keladi,

allomorflarga nisbatan umumlashgan invariant vazifasini bajaradi.

Kalit so‘zlar: Singarmonizm, qarindosh tillar, morfema, allomorflar, invariantlar birligi i uning variantlari.

ON THE RELATIONSHIP OF MORPHEME AND THEM ALLOMORPHS IN RELATED LANGUAGES
Annotation
The article compares certain facts of the Chinese, Kyrgyz and Uzbek languages within the framework of Nostratic. It is shown
that in non-synharmonic Chinese and Uzbek languages, the alternation of Kyrgyz morphemes correlates with phonetically non-
variable units. The phenomenon of synharmonism is alien to the Chinese and Uzbek languages. Transforms of Kyrgyz suffixal
morphemes correspond in them to stable, consonantal units, acting as a generalized invariant with respect to allomorphs.
Key words: Vowel harmony, related languages, morpheme, allomorphs, unity of the invariant and its variants.

O COOTHOUIEHUUA MOP®EM U UX AJIJIOMOP®OB B POJACTBEHHDBIX SI3BIKAX
AHHOTAIHS
B cTathe cpaBHHMBAIOTCS OTACTbHBIC (PAKThl KHTAWCKOTO, KUPTU3CKOTO M Y30CKCKOTO S3BIKOB B paMKax HocTpaTwku. [lokaszaHo,
YTO B HECHHTaPMOHHYECKUX KHTAHCKOM U Y30€KCKOM SI3BIKaX YepelIOBaHUE KUPTH3CKUX MOpP(HEM COOTHOCUTCSA C (POHETHYECCKU
HEBapbUPYEMBIMH eAMHUIIAMHU. KuTaiickomy 1 y30eKCKOMY sI3bIKaM 4Y)KJ0 SBJICHUE CHHrapMOHU3Ma. TpaHC()OPMBI KHPTHU3CKHX
cyhdukcanbHbIX MOp(}eM COOTBETCTBYIOT B HHUX YCTOMYMBBIM, KOHCOHAHTHBIM €IHMHHIIAM, BBICTYNAMONINM B KadeCcTBE

0000IIEHHOTO MHBAPHAHTA TI0 OTHOIIECHHIO K aJUIOMOp(dam.

KuroueBble ciioBa: CPIHFapMOHH?,M, POACTBEHHLIC SA3bIKU, Mopd)eMa, aJ'IJ'IOMOp(bBI, C€AWHCTBO MHBAapHUaHTa U €ro BapuaHTOB.

BBenenne. TepMuH CHHrapMOHHM3M, Kak H3BECTHO,
UMeeT rpedeckoe npoucxoxaenune. OH coctout u3 npeduxca
syn «BMecTe» U cioBa harmonia «co3Bydue». C ero moMoupo
o0o3HagaeTcs MOpP(OHOIOTHYECKOE SIBIEHHE, COCTOSAIIeEe B
eIMHOOOPa3HOM BOKAaJHMYeCKOM (MHOTJa KOHCOHAHTHOM)
0o OpMIIEHHH CIIOBa KaK MOP(OIIOTHYECKOI € IMHUIIBL.

B s3pIkax, rae JOeHCTBYeT 3aKOH CHHI'APMOHH3Ma, B
CTPYKTYpE CJIOBa O0COOYI0 3HaYMMOCTb HMPHOOPETAET KOPEHb
KaK HE3aBUCHMBIH JIOMUHHUPYIOIIUH KOMIIOHEHT, KOTOPBIH
npenonpenenser  (GOHETHYECKHH  OONMK  MOCIEAYIOLIMX
appUKCOB  KaK  3aBUCHMBIX  KOMIIOHEHTOB  CJIOBA.
CHHrapMOHU3M TIPUBOJHT K €IHHOO0OPA3NIO 3BYyJaHUS CIIOB B
s3bike. [lo ToMy, kakol ()OHONOTHYECKUI MPU3HAK SBISETCS
OCHOBOH CHHTapMOHH3Ma, pa3IHJaloTcss 1) TeMOpoBBIit
CHHrapMOHM3M (10 TpH3HAKy psga); 2) JTabuambHBIN
CHHTapMOHM3M (IO OTYOJEHHOCTH); 3) KOMIIAKTHOCTHBIN

CHUHrapMOHM3M (0 MOxBbEMY WM pacTBopy). MHorza
BCTPEYaIOTCs clryqau COBMEILIEHHS JIByX  THIIOB
CHHTapMOHH3Ma - TeMOPOBOTO 1 JJAOHAIBHOTO.

AHaau3 auTepaTypbl. CHHTapMOHH3M  IIPHCYII
TJIaBHBIM 00pa3oM AarriaiOTHHATHBHBIM SI3BIKAM, TIJ€ OH

obecrieqrBaeT LEMOCTHOCTh M OTACIBHOCTH CIOBO(OPMEL,
JelcTByYs Kak «ueMeHtupymomee» cpeactso (M.A. bonysH ne
Kyprens), u B 3T0if pyHKLHH OH COOTHOCHUTCS C YAapEeHHUEM B
UH/I0EBPONEUCKUX SI3bIKAX.

B cTaThe IpEeACTaBICHO OTHOILIIEHUE K
Mopdosoruueckoit konnenuuu B.B. Paanosa, pasBuBaemoii B
Tpyaax uenoro psnma TriopkoioroB (E.J[. Ilomuanos, B.M.
Hacunos, H.I1. [IsipenkxoBa, K. K. Caprbaes, 1. Pamcrenr,

B.JI. Koteuu, M.3. 3akues, D.P. Tenumies, E.1. Yopsrosa,
I'.I'. ®ducakora, K.C. Kagsipamkuesa, A.M. lllepbak u ap.).

Meronosioruss  ucciaenopanusi. Ilpu ocpemenun
CTaThbH HCIOJb30BAMCh METOIbI KiIAacCH(HKALMH, aHAIIH3a,
CpaBHEHHS1, MOP(OIOTHIECKOTO aHAIIH3a.

AHanmu3 u pe3yabtatsl. O coOTHOmEHUH MopdeM U
uX awioMOp(oB B  KUPIU3CKO-Y30EKCKHX s3bIKaXx. B
KHUPTHU3CKOM SI3BIKE B YIOTPEOJEHHH TIJIACHBIX B COCEIHHX
cllorax W B COCTaBe CJIOBa B IIEJIOM CYLIECTBYET CTPOTroe
OrpaHMYEHHE 10 NPHU3HAKy WX MalaTalbHOCTH (psna) W
JTa0uaJbHOCTH. DTH OIPaHMYCHUSI HOCAT MOCIEA0BATENIbHBIMH,
TBEPIBI XapakTep W IMPEACTaBISIOT CO00H crennpuuecKuii
3aKOH, O0O0ECIeUMBAIOIINI CO3By4YHE JITIOOOTO KHPTHU3CKOTO
cimoBa. [lamatampHas ~ (HeOHas) TrapMOHHS  TJIACHBIX
YHUBEpCaJbHA, HE TEPIIUT HCKH}O‘IGHHI‘/’I, OKa3bIBas BJIIMAHUC
Ha  [POM3HOIICHWE  COCEAHHX  COTJIACHBIX  3BYKOB,
npucnocabiauBas MX K CBoeMy 3BydaHuio. Hampumep,
CpaBHUBasA NPUMEPHI KEJITCHACPIe «TEM, KOTOPBIC NPULLIN U
KOPrOHIOPre «TeM, KOTOPBIC YBHICII», MOXKEM CKa3aTb, 4TO
KOpHEBbIE MOpP(GEMBI Kell- «IPUATH» W KOp- «yBUAETbY
ynomoOnsror cebe 3BydaHme Bcex Tpex addurcoB mo
HpH3HAKAM MepeaHePsAHOCTH, nabuansHoCTH/
HenaOMaabHOCTH, B OTJIMYME OT IIPUMEPOB KalraHIapra «TeM,
KOTOpbIE OCTalUCh» W OOJCOHAOPTO «TeM, KOTOpBIE
ObUTH/TIPUCYTCTBOBAINY, Trae addukcansHble MopdheMbl
obnanaroT HpH3HAKaMU HeTepeJHEPS AHOCTH H
JabuaabHOCTH/HeTabuanbHOCTH. Heo0X0AMMO OTMETHTD, YTO
COTJIaCHBIC 3BYKH B MOCIEIHHUX JBYX NPHMEpaX MPOU3HOCATCS
TBEPJO, UMEIOT CAMOCTOSTENbHBIH (DOHOIIOTUYECKHIl cTaTyC U
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QHAJIOTHYHEIE 3BYKH B JIPYI'HX TIOPKCKHX SI3bIKax (HaIpUMep,
B Ka3aXCKOM U Yy30€KCKOM) IIEpPelaloTCsl OTACIBHBIMHU
rpadM4eCKUMHU 3HaKaMH. ['apMOHHMS I'JIACHBIX B KHUPTH3CKOM
A3bIKE  BBI3BIBACT  COOTBETCTBYIOIIME  M3MEHEHHS B
apTUKYJSIIUM COTJIACHBIX B TMpefenax AaHHoro cnosa. Ilo
3aKOHY CHHTapMOHHM3Ma B OJHOM CJIOBE MOTYT OBITh HIIH
TJIaCHBIE TOJIBKO IIEpEeJHEro, WM 3amHero psija, OTcloaa
COTJIACHBIE B KaXIOM CJOBE JOJDKHBI OBITh HWIH TOJBKO
MSTKUMH, WIH TOJBKO TBEpAbIMU. Takum oOpazoM, B cocTaBe
CJIOBA TAPMOHM3HPYIOT MO MPU3HAKY ITalaTaIn30BaHHOCTH HE
TOJBKO TJIACHBIE, HO M COTTIaCHBIE.

B kuprusckoM s3bIK€ CHHIApMOHH3M MpENCTaBISIET
co00i  TMONHYI0  TNPOTPECCUBHYI0  ACCUMWIIIMIO U
00yCIIOBIMBAET CO3BY4ME TIJIACHBIX M COIJIACHBIX IIO BCEi
JUIMHE cOocTaBa cioBa. Ha 3TOM OCHOBaHMH MOKEM CUHTATh,
YTO 3TOT 3aKOH HOCHT KOMOWHHMPOBAaHHBIH XapakTep H
ompenensieT (OHETHUECKUH OONMK KHPTHU3CKOTO ClIoBa B
[ETIOM.

CBoeobpasue KHUPTU3CKOTO CHHTapMOHHU3Ma
NpOSIBISIETCS. B KaXI0H Mopdonorndeckoil kareropuu. B
KauecTBe MpUMepa COLUIEMCS Ha MPU3HAK MHOXECTBEHHOTO
4ypcna B 3TOM si3bIke. ECTh Bce OCHOBAaHHS CUMTATh, UYTO
cooTBeTCTBYIOIAs apdukcanpHas MopdeMa Kak abCTpakTHAs
enuHUIa 0000ImaeT yrnoTpedaeHus CISAYIOMero MHOKECTBa
ajutoMopdoB: -map, -aep, -1op, -Iep; -Tap, -Tep, -Top,-Tep; -
nap, -nep, -1nop, -nep. Hu ofuH nx 3THX BapHaHTOB MOP(HEMBI
HE SBJISICTCS MIPOIYKTHBHBIM, PAcCIpPOCTPAHEHHBIM U MO3TOMY
JOMHMHHpPYIOIIMM. Bce OHM paBHONpaBHBI M PAaBHO3HAYHEL
Beibop TOro mmm MHOro BapWaHTa B Ka)KIOM KOHKPETHOM
Cllydae TPsIMO 3aBHUCUT OT Ka4eCTBa KOHEYHOTO 3ByKa OCHOBBI
U OT KayecTBa IJIACHOTO KOHEYHOrO Cliora OCHOBBL Ecmm
KOHEUHBIH CJIOT OCHOBBI MMEET IJIacHBIE € U H, TO Mopdema
peanu3yercsi B BapHaHTax -Iep, -Tep, -JIep, €CIH KOHEYHbIH
CJIOT MMEeT TJIacHble a M BI, TO MOp(deMa MHOXKECTBEHHOTO
YHcia He0OX0AUMO NpHOOpeTaeT Pa3sHOBHIHOCTH -J1ap, -Tap, -
nap. COOTBETCTBEHHO TIJACHBIE O M © B KOHEYHOM CIIOTe
MPEAToaraoT BeI0op amtomMop¢os 1) -mop, -Top, -Jop u 2) -
zep, -Tep, -Jep.

OCHOBBI C KOHEUHBIMH TIYXUMH COTJIACHBIMU
TpeOyloT BBIOOpa amwioMopdoB -Tap, -Tep, -TOp, -Tep, ¢
KOHEUHBIMHU 3BOHKHMH - aJuIoMOpdOB -11ap, -1ep, -1op, -Aep, ¢
KOHEUHBIMH TJIACHBIMU U U — ayutoMopdoB -1ap, -nep, -Jop, -
nep. Takum oOpa3zoMm, JBeHaAlAaTh pPa3HOBHIHOCTEH
appuKcanpHON MOp(eMbL MHOXECTBEHHOTO qucia
BBICTYTIAIOT KaK €€ BHJOM3MEHEHHbIE, B3aNMHOJOTIOJIHSIOMINE
U HEB3aHMMO3aMEHHMbIC BapuaHThl. Kaxnsli u3 osTHX
BapUAHTOB BHIOMpAETCS W YHOTPEOISIETCS TOBOPSIIUM B
OINPE/ICNICHHBIX YCIOBUSX. OTH YCIOBUS 3aKIIOYEHBl B
KOHEYHOH 4acTh OCHOBBL. VIMEHHO KayecTBO KOHEYHOTO 3ByKa
(corynacHpli  WJIM  TJIACHBIM, 3BOHKMA WM  TJIYXOH,
NabMaTN30BaHHBIA WM HellaOWaIn30BaHHBIA U T.J.) AUKTYET
BBIOOD BapHaHTa MOP(HEMBIL.

Bo Bcex ydueOHBIX H HAaydYHBIX TIpaMMaTHKax
KAPTU3CKOTO SI3bIKa B KayecTBE OTalloOHA (MHBAPHAHTA)
paccMmarpuBaercst amtoMopd -map. Jlo cmx mop He
000CHOBaHO, TIOYEeMy OSTOT aulIOMOp(d HaIeNeH TaKUM
cTaTycoM. BeposiTHO, B JaHHOM Cllydae ONpeeICHHYIO POJb
CBITpal IPOTOTUIIMIECKHH XapakTep 3Toro amuomopda. Bens
B Y30€KCKOM JIUTEPaTypHOM SI3BIKE, HAITPUMEP, Mbl BCTpeYaeM
apPpUKCaNbHYIO MopheMy  MHOKECTBEHHOCTH -nap,
NPE/ICTAaBICHHYIO B €ANHCTBEHHOM BapHaHTe. B 3TOM s3bIKE
WHBAapHaHT W BapHaHT BBICTYNAIOT Kak (DOHETHIECKH
TOX/IECTBEHHbIE €ANHUIIBL, B OTIHIHNE OT KUPTU3CKOTO SI3BIKA,
rae abcrpaktHas addukcagbHas MopdeMa MHOXKECTBEHHOTO
YHCJIa BUAOU3SMCHAECTCA U NMPEACTaBJICHA B ABCHAAATH CBOUX
Pa3HOBUAHOCTSX C o0rieit ceManTikoi. Cp., Hampumep:

1) anam-map «I0ANn», KbI3-Aap «IEBYIIKH, IEBOYKHI;

2) an-Aep «HAPOMABIY, U3-JCP «CIEIb»;

3) KOpO3-I0p «IIETYyXHU», KOJI-I0P «PYKH»;

4) xe3-1ep «TTa3ay, Kel-I1ep «o3epay;
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5) aT-Tap «IOmaaN», aK-Tap «OebIey;

6) uT-Tep «COOAKM», MEKTEI-TEP «IIKOJIBD;

7) OT-TOpP «OTHM», OK-TOP «ITYJIH»;

8) COOK-TOP «KOCTHY, OPIAOK-TOP «YTKHNY;

9) aTa-nap «OTIBD, JKapAbl-Tap «OCTHAKNY;

10) sHe-ep «MaTepm», UHE-TIep «UTOIKU;

11) O#-10p «MBICIIN», TOIHHBD), OPOO-JIOP «SIMBD»;

12) xelireii-nmep «IpoOIeMbl», OHpeOO-IOp «KAKUE-TO
JIFOIT» U T.JI.

UrtoOb! OBITH OTHECEHHBIMHU K OJHOH MopdeMe, WICHBI

MAaHHOTO  MHOXecTBa  a(UKCOB  NOMKHBI  oblagath
(hyHKIMOHAIBHON OOLTHOCTEIO.
Takoif  OOIIHOCTBIO  BBICTYNAeT 3HAYCHHE  He-

€IMHCTBEHHOCTH, T.€. MHOXECTBEHHOCTH. Bce y30ekckue
SKBHBAJICHTH IPHBEACHHBIX KHPTU3CKUX MPUMEPOB HMEIOT
Mopdemy -lap, pealm3yeMyl0 B OJHOM BapuaHTe U
TOXJIECTBEHHYIO caMoii cebe: ofaM-ap, Ku3-jap, u3-jap, oT-
map ¥ T.A. B KUprusckoM s3pIke amioMopd -J1ap BBEICTYIAeT
KaKk »9TajoH, KaK MHBAPHAHT 110 OTHOIIEHUIO K JPYTUM
BapuantaMm. IloBTopsieM: Bce BapHaHTBl OJHOW MopdeMbl
paBHO3HauHBl. Hu ommH W3 HUX He o0JagaeT CBOMCTBOM
JOMHHHPOBATh Ham APYruMH. ToIbKO amioMopd -ap MPHHST
B Ka4yecTBE JTaJlOHA, BHIMONHASA (QyHKIMIO MHBapuanrta. Kak
BUJIUM, JIBEHAIIATH auioMopdaM KHPTH3CKOH Mop(eMbl B
y30EKCKOM SI3BIKE COOTBETCTBYET OJHA HeBapbUpyemas
Mopdema. VIMeHHO 3THM cBoeoOpasmeM y30eKCKOro s3bIKa
MOXHO OOBSCHUTD ero JIETKYIO YCBOSIEMOCTh
MPEICTaBUTEISIMU IPYTHX STHOCOB.

O cooTHomieHMH MopdeM U HX auIOMOp(HOB B
KHUPTU3CKO-KUTAHCKHUX S3BIKAX . AHAJOTMYHOE COOTBETCTBHE
MBI HaxoOJUM ¥ B KHPTH3CKO-KHTAHCKUX OOIMX ciioBax. B
KUTalCKOM SI3BIKE HMMEIOTCS TPOAYKTHUBHO YIOTpeOIsieMble
CJIOTH C MOJAIBHBIM 3HadeHHWeM 1) gai «ObITh JOJDKHBIM,
HaJUIe)KaTh, OBITh HEOOXOMUMBIM (HY)KHBIM); HEOOXOIMMO,
HY)XHO, JOJDKHO, CJEAYeT; IOJDKHO OBIThb, II0-BUANMOMY,
BO3MOJKHO, BEPOSITHO, HAaBEpHOE, HAJ0 IOJaraTh, HE HHAUE
Kak; 3acIyKHBaTh, CTOHTb, TpeOOBaTb, OBITH JOCTOWHBIM,
TOIMUTHCS, nogxomutb gt (K), COOTBETCTBOBATH;
3aCIy)KUBAIOIINHA, IOCTOMHEINA; OpaTh B HONT, 3a/0JDKaTh,
OBITh  JOJDKHBIM;  TOJUISKAIMH,  3aHHTEPECOBAHHBIMH,
COOTBETCTBYIOIINI, JaHHBIM, BBILICYIOMSHYTBINY; 2) gai
«(Tiepex TIaroJIbHBIM CKa3yeMbIM) BEpOSITHO, IO-BUANMOMY,
JOJDKHO OBITB», KOTOpBIE COOTBETCTBYIOT B KHPIH3CKOM
si3bIKe 1) IByM "acTHIaM Toi/Koi «ThI (-Ka), TeOe HYKHO, ThI
IOJDKEH» W Tolryna/koiiryna (MH.4.) «BBI (-Ka), BaM HY)KHO,
BB JIOJDKHBI»: 0Oapa Toil «cxomu-ka», OaphIll KO «IIOCeTH
00s13aTeNTbHO, THI JOJDKEH CXOAWTH/TIOCETUTHY», Oapa rouryna

«CXOIHUTE-Kay, GapsIn KOHryna «CXOIUTE/TIOCETUTE
0053aTeNIbHO»; 2) TJIAroJIbHBIM MOJAIBHBIM cyddurcom ¢
BapbUPYEMbIMHU HavaabHBIMU COTJIACHBIMH u

WHTEPKOHCOHAHTHBIMHU TJIACHBIMHM -Tal, -reil, -roi, -rei, -kau,
-Kei, -KOH, -keil. Br1Oop Toro mimm nHoOro ajmmoMopda JaHHOTO
cybdukca 3aBHCHT OT KadecTBa KOHEYHBIX TJIACHBIX U
COTJIACHBIX 3BYKOB KOpHS. DTOT cyddukc, mpuCOeTUHIEMBIN
K TJIaroJbHON OCHOBE, BCTPEYAETCS MTOYTH BO BCEX TIOPKCKHX
s3pikax. Cp. omuH w3  amioMopdoB storo addukca B
TYBUHCKOM SI3BIKE, UMEIOIIET0 COIJIaCUTENIbHOE
(TO3BOJIUTENILHOE)  3HAUEHHWE: KOpred MeH <«JIajHo, 9
MIOCMOTPIO», KOPTei CeH «JIaaHO, Thl MOCMOTPHIIbLY, KOpreii
«IagHO, IIyCTh IIOCMOTPHT», Kepred Ouc «iIagHo, MBI
MOCMOTPHUM», Kepreil cumiep <JIagHO, BBl IIOCMOTPHUTEY,
KepreH(Jiep) «IagHo, TOCMOTPSIT.

B stux mpumepax cyddukc -reil nepemaetr MoAAIBHO-
COTJIACHTENIbHBIA CMBICT M BXOJAUT B MapaaurMmy cybdukca
Kak ee osnemeHT (-raif, -reit u T.1.). Cp. Takke Xakac.
anraiMblH <«JIaJHO, BO3bMY», IONraliOBbIH <1afHO, Oymy»,
Kapa-KaJlll. KeprelMUH «yBUXKY», Kepreicus «yBUIHUTE», YHT.
Oa(p)raiiMman  «moiiay», Oa(p)raiican  «moiigeus». B
MOCNeTHAX JBYX S3bIKaX OTMEYEHHBIH cydpukc wnmeer
3HaueHHe OyyIIero BPEMEHU C JKEeIaTeIbHBIM OTTEHKOM. B
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KHUPTHU3CKOM e SI3bIKe JaHHas cyddukcanbHas mapaaurma
UMeeT SIBHO  BHIPAXEHHOE 3HAUCHHE O KEJIATEIbHOCTH
0’KHJIaeMOTr0 ACUCTBUSA: Oaprail 3je <oKeJIaTenbHo, YTo Obl OH
HOCETUJI/CXOJIMII», JKETKeH »JIIe <OKeNaTesIbHO, 4YTOOBl OH
JIOTHAJI/OIIEI/qoeXal», OTKOH 3JIe «OKelaTelbHO, YTOOBI OH
npouren/npoexai/mepemen/mepeexas» u T.4. Kak Buaum, B
TIODKCKHX  S3BIKAX  MOJAJBHBIN  cyddukc  3aHMMaer
MOCTIO3UIIMIO  OTHOCHTENBHO TIlarona. B xaHplo  gai
pacroyaraercss mepel] TIAroJbHBIM CIIOTOM CO 3HaueHHEM
JKETaTeTBHOTO NEeHCTBUS: gaisl «4ToOBI THI c1ox! 4TOOBI Tebe
(emy, eif) mycro 6but0! uept TeOs (ero, ee) mobepu/Bo3bmu!
npoxysitue!» [4], rme si o0o3HadaeT «cMepTh, YMEpETb,
MOMEpEeTh, MOTHOHYTh, THOENb, MAcTh, U3JOXHYTh, OKONETb»
[4]. OTo HE O3HAYaeT, YTO BO BCEX CIyYasX KUTAWCKUE CIOBA
UMEIOT B KHPIU3CKOM SI3bIKE€ BapbHPYEMBIC SKBHBAICHTHL
Korma xwralickuM cJI0BaM COOTBETCTBYIOT —KHPTH3CKHE
Hea(QHKcaTbHBIE, KOPHEBEIE MOP(EMEI, YepeoBaHNEe B HHUX
He mnpoucxomur. Hampumep, xkwurailickoe cioBo  gii
«U3MEHSTHCS, MEPEMEHATHCS K, HUCIIPABIATHCS; H3MEHSATH,
MEePEMEHATh, HCMPABIATh;, YIydllaTh, MPABUTh; MEPEHENbl-
BaTh, mepe-, pe-; pedopma, mpeodOpazoBaHue» (gdizao
«mepecTpanBaTh,  PEKOHCTPYHUpPOBaTh, HPeoOpa3OBHIBATH,
NEepPEKOBBIBATh;, PEKOHCTPYKIMS, MHEPEeCTpOiiKa, NEepeKOBKa,
MEePEyCTPOUCTBO, peobpa3zoBanuey, gaigé «pehopMHUPOBATh,
OOHOBIIAITB, NPEOOPa3OBBIBATh, HUCIPABIATH, H3MEHSTH;
pedopma, oOHOBIEHHE, mnpeoOpa3oBaHMe, HCIIPABICHUE,
U3MEHEHHE», gadiming «IeperMEHOBATh, NEPEUMEHOBAHUEY)
UMEET B KHPTH3CKOM SI3BIKE SKBHBAJICHT B BHIE KOPHS Kaii-,
BCTpEYaloIerocs B cioBax: 1) kaldTa/kalTanan/kalipa «OmsTh,
CHOBa, IOBTOPHO, OOpaTHO», Kaiipa TapT «BO3BpaLIaUCs,
Kaifpa 0achUIBIII «IIepeH3aHuey», Kalipa Kapoo «IIepecMoTp,
HepecMOTPeTh»,  Kaifjpa  yIOWITYpyy  «peopraHH3aIus,
peoprann3oBaTh; IpeoOpa3oBaHKe, MPe0OPa30BHIBATEY; Kalpa
KypYy «IlepecTpanBaTh, IEpecTpoiikay; 2) KalTana-/KanTanoo
«HOBTOPATh, JeJaTh IIOBTOPHO, IOBTOp, IIOBTOPEHHEY,
KaliTap-/KaliTapyy «BO3BpallaTh, OTIPABIATH Ha3al, AETATh
MOBTOPHO;  BO3BpAIllCHHE, OTNpaBKa Ha3ax», KaWTBHINI
«BO3BpallIeHNE, BO3BPAT, CMEPTh (T.. BO3BpAIICHHE B HHOM
MHp)»; Ka#blp-/KalTap//kaiipyy/kaiiTapyy «OTBOpauMBarTh,
MOBOPAaYMBaTh, BO3BpAlllaTh, BEPHYTh, OTBOPOT, IOBOPOT,
BO3Bpar, Bo3BpalleHne». Kak BUANM, B HAYaJIbHOW MO3HIMU
KUpru3cKas Mopdema CaMOCTOSTeNbHa, HE MOABEpraeTcs
YepelOBaHUI0 M JHMKTYeT CBOHM YCIOBHS (hOHETHUECKOMY
0 OPMIIEHHIO TTOCIEAYIOMUX aPHUKCATEHBIX MOPHEM.
COOTHOIIEHHE  MEXBS3BIKOBBIX ~ MHBAapHaHTa U
BAapMAHTOB HAINIAHO JAEMOHCTPHPYETCI W Ha JIPYTHX
npumepax [5]. Kuraiickoe cl0BO ¢ MOTAIBHBIM 3HauYCHHEM
gan «CMeTh, OCMENIMBATHCS, PEIIAThCs, Aep3aTh; MOUb, YMETh
(cp.-KHUT.), Iep3Kuii, TeP3HOBEHHBIH, 0€3pacCyaHO-OTBAKHBIN;
KOHEYHO, HENPEeMEeHHO, TOYHO, HAaBepHsKa; BHIUMO,
BEpOSITHO, HAaBEPHOE, HE MHAUe KaK; OKa3bIBaeTCs, B OOLIEM;
Hy! Hy-Ka!» 10 3HaYEHWIO U 3BYKOBOMY OOJIMKY 00O0OIIEHHO
KOppeTHpyeTcsi ¢ KUPTrU3CKuM Cy((GUKCOM -TaH, -TeH, -TOH, -
TeH, -KaH, -KeH, -KOH, -KOH CO 3HAUCHHEM pe3yIbTaTHBHOCTH

U OCYIIECTBICHHOCTH NEHCTBUS B IPOIIIOM, BBIPAKAEMOTO
TJIaroJIbHOM ~ OCHOBOIA. Kak  wusBecTHO, Ipoleauee
pe3ynbTaTUBHOE BpeMs Ha -TaH, -T€H «XapaKkTepHO AN
KBIITYAaKCKHUX U KapIyKO-yHTypCKUX SI3BIKOB, a TaKXKe AT BCEX
s361k0B Cubupu u Antas, Kpome sSIKyTckoroy» [8]. OTo odeHb
pacmpoctpaneHHass ¢opma rmaroma. Cp. ymoTpeOineHue
paccMaTpuBaeMoro cypdukca B  KHPTHU3CKHX  JIMYHO-
TJIaroJIBHBIX MapagurMax pe3ylbTaTHBHOCTH B (JOpPME TOIBKO
NEepBOTO JIMI[a EIUHCTBEHHOTO YHCNA: QITaHMBIH  «
HOTY4YWI», OSPTeHMHUH «1 OTHA», KOPreHMYH s YBHIEI,
GOJITOHMYH «1 OBUI», aliTKAHMBIH « CKa3al», 6TKOHMYH <«
MpOLIEN, Mepemen», KeTKEHMUH «i yIIEeN», KOPKKOHMYH «sI
nobosuyica» M T.O. B 3tEX mpuMepax — amioMopgbl
paccMaTpuBaeMoro cy(¢ukca 3aHMMAIOT HHTEPHO3HIHIO
OTHOCHTEJIEHO KOPHS M JIMYHO-TJIaroJIbHOTO addukca mepBoro
JIMIa €IMHCTBEHHOTO YUCIIa ¥ IMEIOT TOXKIECTBEHHBIH CMBICI,
BBICTyIasi B KadecTBE IIPH3HAKa YyXe OCYIIECTBICHHOTO
nedictBus. KadecTBo HawanbHBIX —corVlacHBIX — cyd¢ukca
3aBHCHUT OT 3BOHKOCTH M TJIyXOCTH KOHEUHBIX COTJACHBIX
OCHOBBI, KauyecTBO TJIAaCHBIX cyddurkca — oT TpeOoBaHHIA
TJIACHBIX 3BYKOB OCHOBBI.

Bo Bcex cmywasx paccMmaTpuBaeMblii CyQQHKC
nepeaeT 3HayeHUe IPOIIENIIEr0 BpeMEHH. A pe3ysbTaTHB-

HOCTb JEWUCTBHA B MpOLIEALIEM BpPEMEHHU, H3BECTHAs
FOBOpSILEMY, COOTHOCHTEIbHa € CEMaMH  «KOHEYHO,
HENPEeMEHHO, TOYHO, HABEpHSIKA; BUIUMO, BEPOSITHO,
HaBepHOEe, HE HHAYe KaK; OKa3plBaeTcs, B oOmeM ...» B
CUCTeME 3HadeHMH KuTaiickoro cnoBa gan. Ha stom

OCHOBaHMM MBI MOXEM TOBOPHTb 00 3STUMOJIOIMYECKOMN
WIEHTUYHOCTH KHUTAHCKOTO CJOBa gan M  KUPTH3CKOro
cybdukca, peannzyeMoro B amiomopdax -TaH, -TeH, -TOH, -
TOH, -KaH, -KeH, -KOH, -KeH. B cBs3M ¢ 3TUM HE0O0XOAMMO
OTMETHTh (DOHETHYECKYI0O QHAJOTHI0O MEXAY KHUTaliCKuM
CJIOBOM U y30eKcKuM cy(dukcoM -ran/-kaH, KOTOPHIC UMCIOT
OJMHAKOBBIA TJIACHBIH 3BYK M OTIMYAIOTCSA IPyr OT JApyra
TOJNBKO TI0 HA4yaJlbHOMY KOHCOHAHTHOMY  3JICMEHTY.
V36ekckuii cyhhukc umeer n18a auoMopda, 3aBHCAIINUKCSA OT
KauecTBa KOHEYHOTO 3ByKa OCHOBBI: auloMopd -TaH
NPHCOEMHSIETCS K OCHOBE C KOHEYHBIM TJIACHBIM HIIH
3BOHKUM COTJIACHBIM, alJIOMOP(} -KaH — K OCHOBE C KOHEYHBIM
[IyXUM corjlacHeIM. Hampumep, unmiaranmaH «s pabdoraiy,
OmiraHMaH «s 3HalI», SKKAaHMaH «sI CesuD», COTKaHMaH «sI
npogaBay» U T.0. Kak BuauM, (akTbl y30EKCKOTo s3bIKa
CIIy’)kaT Kak OBl MOCTOM, CBS3BIBAIOIINM (POHETHYECKH HE
BapbUPYEMYIO  JICKCHYECKYI0  CIMHHUIy  XaHbO U
BOCbMHBApHAHTHYIO aLIOMOP(HYIO CHCTEMY KHPTH3CKOTO
SI3BIKA.

3akaouenne. Takum o0pa3oMm, KHTaliCKOMY W
y30eKCKOMY SI3BIKaM 4y’KJI0 SBIEHHE CHHrapMoHn3ma. TpaHc-
(hOpMBI  KHPTH3CKUX CY(QQHKCATBHBIX MOpP(HEM COOTBETCT-
BYIOT B HHMX YCTOHYMBBIM, KOHCOHAHTHBIM €IMHHIAM,
BHICTYMAIOIIMM B KadecTBe OOOOMIEHHOTO WHBapUaHTa II0
OTHOIICHUIO K aJITIOMOpdam.
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V3BEK MEJJMA MAKOHM/JIA TEJTEKOHTEHTJAPTA TU®JIOIIAPX

AnHOTaNMsS
Yy mMakoaga MaMIakaTHMH3/a KYPUII HMKOHHSATH YEKJIaHTaH ax00pOT MCTEbMOTYMIAPH yIyH JKypPHAJIMCTHKA COXAacHIa Ba
aifHUKca TeJeBUJICHNE HYHAINIINIAa WHKIIO3UB IIAPOUT SIPATHINI 3apypaTH Xycycupaa cy3 Gopamu. YHIA TeNeKOHTEHTIapHUHT
KY3W OKH3 IIaxciapra MXTHCOCHANIMaraHjInTd, allHW BaswAT Oy Tom(a WHCOHJAPHHHT Kepakd TeneaxOOpOTIapHU eTapiii
Japaxajna KaOysl KWIMIa YEKJIOBIAPHU [03ara KENTHPUIIM MyaMMoO cudaTHaa Taxjuwiara TopTwirad. by Gopama myamnud
TOMOHH/IAH aX0H Me/ua OJaMHJa TEIEeKOHTEHTIApHH KY3U 0KH3 TOMOIIAOHHIApra MOCIAIITUPHUIN YIyH KEHI KYJUIAaHWITyBIH
TUQIIOMAPX aMATHETH HT caMapali e4uM cudaTuaa TaKIuQ STHITaH.
Kamut cy3nap: TenexkoHTEHT, Ky3W OXH3JIAap Ba Menawa, TH(IO, aynuoTaBcu(, TEJIECBUACHHE, BU3yal MablIyMOTIap,
TU(IOIAPXIOBYH, TACBUPHUH HDoa, KY3U 0KH3Iap yIyH Maxcyc Halpiap, TH(I0KYPHATUCTHKA.

TH®JIOKOMMEHTAPHI K TEJJEKOHTEHTY B Y3BEKCKOM MEJTAAIPOCTPAHCTBE
AHHOTanUs

B nmanHO# cTaThe paccMmaTpuBaeTcss HEOOXOOMMOCTH CO3MaHUS WHKIIO3UBHON CpeAbl A KYPHAIUCTOB C OTPaHUYCHHBIMU
BO3MOXXHOCTSIMH B Hallleil cTpaHe, OCOOCHHO B cdepe XYpPHAUIUCTUKU. AHANM3HpYeTcs TOT (aKT, 4TO TENEKOHTEHT He
CHECHUATU3UPYETCS Ha CIEMbIX, W YTO JaHHAs CUTyallHs CO3JaeT OTPaHMYCHUS Ul aJeKBATHOTO IpHeMa HeoOXOoaumMon
TEJNEeBU3MOHHON HH(POPMALINH JaHHOW KaTeropHel Muil. B CBSA3U ¢ 3THM aBTOPOM IMPEIIOKEHA IMTUPOKO UCTIONB3yeMasl IPaKTHKA
TU(IOKOMMEHTUPOBAHNS, Kak Hanboiee 3G (HeKTUBHOE pellIeHHe 110 aanTalliy TeICKOHTEHTa JUIsl He3psiuel ayANTOpHH B MUpe
MeJHa.

KnwueBbie ciioBa: TelneKOHTCHT, ciemble, TU(IO, ayAWo OIHCAHUE, TEICBHICHHUE, BH3yalbHas WH(opMarms, TuIO
KOMMEHTATOP, OIUCATEIbHOE BEIPAXKEHHE, MEHA, CIIEIHAIBHEIC BBITYCKHU JUIS CIEIBIX, TH(IOKYPHAIUCTHKA.

TYPHLOCOMMENTING TO TELECONTENT IN THE UZBEK MEDIA SPACE
Annotation

This article discusses the need to create an inclusive environment for journalists with disabilities in our country, especially in the
field of journalism. It analyzes the fact that television content is not specialized for the blind, and that this situation creates
restrictions on adequate reception of the necessary television information by this category of people. In this regard, the author
proposes the widely used practice of audio commentary as the most effective solution for adapting television content for a blind
audience in the media world.

Key words: Telecontent, the blind people, typhlocommentory, audio description, typhlo commentator in television, media,

descriptive expression, special editions for blind people, typhlojournalism.

Kupum. Byrynru wmenua wncnoxomiap »kapaéHunua
axoJMHH axOopoT OWiIaH TAbMHHIAINIHUHT TYPIH KYpHWHHII-
napu unuiab YMKWIMOKIAa. byHia MCTebMOIYM TOMOHMIAH
ax0OpOTHM KyJail IIakia Ba CHIWI KaOyn KHJIMIIUTa
SPUIIMII €TaKYM OMHJUIapaH Oupu caHanaan. MabiyMoT-
JapHU (akaT MaTHJIapra TasHuO sMmac, Oanku ynapra ¢orto Ba
BHJICO WJIOBAIAPHHM OHWPHUKTHPTaH XOJIAa TakKIUM STHIII,
axOopor Kalyn KWIYBUMHMHT OHTHAAa SHAJA aAHUKPOK
TacaBBYp YHFOTHININTA XM3MaT KWIAETTaHINTH XaM Oop Tar.
By 6opana cynru maiitnapaa Typim rpaduk GenrumapiaH xaMm
yHyMIH doiinananuiMokaa. Bupok ax6opot HcTebMOTIHIapH
opacuia axOJMHHUHT QJOXHJIa KaTiaMu, SbHH, KYpHII
UMKOHMATH YeKJIaHTaH WHCOHJAp Y4YyH 3aMOHAaBHH Menua
MalIOHHa Maxcyc Kylaimukiaap sipaTiira (Gpaoj WHTHIIHII
apCycKM  Ky3ra — TalOUlaHMaimu.  AWHHKca, MarOyoT
BOCHTAJIAapH OpacHia TeNEeBUACHUCHU, TEIEeKOHTEHTIAPHU
KY3U O)KH3JIapra MOCIAIITHPHUIN OYiinda OMpopTa XaM aMainit
xapakar ky3atuiamaradH. BMT Bom Accambnescunuar 2006
iimn 13 pexabpmarm 61/106 pesomtonmsicn Ownan KaOyo
KwinHrad “Horuponnap XyKyKiapu TYFpHcUAa” TH KOHBEH-
musHuHr  30-mopnmacu, B Oannmpa HorumpoHiuru Oyirax
IIaXCJIApHUHT aifHaH TeNeBHIeHUE aacTypiapuiaH doiiga-
JaHUII OYiiMya MMKOHUATIAp SpaTUII JIO3UMIIMIU XyCycHaa
aNoxyaa TabKUAJIap MaBxyaA. Ma3kyp koHBeHuus 2021 iwunga
V3GexucTon Pecry6mukac TOMOHHZAaH XaM Paruguxauus

-271-

KWIMHTAHIIUTHHA MHOOATra OJICaK, SHAMINKIA TEIeKOHTEHT-
JIApHU KYPUII WMKOHHMATH YEKIAaHTaH HHCOHJIAp YIyH XaM
MOCJALITUPUINTa ATOXUIa YBTHOOP KAapaTWIIUIIM JI03UM. By
Vpunga nayHé Taxpubacuaa KEHT KYJUTaHWIHO KenaérraH
TU}IIOmApX aMaTUETH caMapaity HaTHXxa Oepa.

“Tudnomapx — Oy KYpHIl HMKOHMSITH YEKJIAHT'aH
WHCOHJIAp y4YyH TYIIYHapcu3 OYiaraH OOBEKT, MakOH &EKU
XapakaTHUHT JIAKOHWK of3aku TaBcudu’[1]. Tudmo mapx
Oupop xomar €kn >Kapa€H XaKUJarn MaKCaJl MabIyMOT
Oynmn0b, yHIma Kypuil KoOWwiusTHra 3ra OYnraH WHCOHJIAp
TOMOHHJAaH BU3yall MabIyMOTIap KY3U OXKH3JIap YUyH OF3aKd
Tap3aa udopamanaau. “ByryHra Kamap JKaxoH MamJlakaT-
napuaa Tudomapx KHHOQUIBMIAp Ba TeleKypcaTysiap,
TeaTp TOMOIIAJapH, LIaxapiap Ba JIHKKAaTra ca3oBOp JKO¥-
Japra ayauo KyJUTaHMalap KYpHUHHIIUIArH Typu3M, My3eitnap
Ba Kypramamap, cCIOpPT MycoOakamapu KabW coxamapia
KYpHII IMKOHHUSATH YEeKJIAHTaH WHCOHJapra ax6opot Gepuiia
TagOuK STriran’[2].

Busyan osJeMeHTIapHM OBO3JIM Tap3la IIapXJiaml
roacu  Amepukanuk okypHamuct ['psaropu  Ppaiizepra
terumu. <Y 1971 iunga ky3u oxu3 ayctu OwnaH QuiabM
TOMOIIA KUJIMII Y9yH KUHOTEaTpra 6opaau. OuUIbM gaBOMHUIA
I'paropu nycrura skpaHzaru XOJIATJIADHU OF3aKd  Tap3aa
TacBupiad Typagu. ByHma yHWHT kacOmii Takpmbacw Xamaa
cy3 OOMINTH IOKOPH OSKAHIWUTH Kyn kenmagu. Dwiemuaa
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TacBUpJNAHraH TabWaT MaH3apalapH, KaxXpaMOHJIAPHHUHT
mubocIapy paHTIapH Ba 103 Hpofasapd XaKWAard IapxJjap
JKYPHUIMCTHUHI KY3M OXHM3 JAyCTHJA KarTa TaaccypoT
konmupagu. Wynpan cyur, I'psropu @paiizepna Kys3u
OKH3JIap YY4yH KMHO(QWIBMIIApra OBO3JM LIapXJap Taiépart
FOACH TYFWIAAW Ba OyHM KEHI omMara Tapru0 kumaau’[3].
Kypnamuer maskyp sxapaéunm ¢anra “Audio description”
SBHA ayJuo TaBcU(} aTamacu OwinaH KupuTrad. 1974 immra
kenu6 yHuHr “Ky3m oxusnap ydyH ayamo TaBcu() KyiUiaH-
Macu” Harmp >THIIH. Mumiap nasomuna Oy KyUlaHMa IyHE-
HUHT Kymiad MamjakaTiapuia I[apxjaml Maktabiapuiua
yrutum pactypu cudaruaa goitnananunad. Maskyp FOSIHU
fgHaja KEHIPOK TapKaluIIuga KymMa IITaTiapaarud
Washington Ear pagnocTaHUMSCHHUHI XHCCAacH aJOXHAa
axammusTra ora. YTran acpHuHr 80-immiapuma  ymoGy
paguocTaHIMs KamMoacH AMepHKa MaTOyOTHIArW rasera Ba
JKypHaJUIapJaH capa MaKoJaJapHU Ky3U O)KU3 THHIJIOBUHIIAD
yuyH YKuO SmUTTHpHIHM OwiaH Mamxyp smu. 1981 itmnma
pamuoOCTaHIM TeaTp YIOIIMacu OWiaH OWMprajukaa KypuIl
UMKOHUSITU YEKJIaHTaH TOMOIIAOWHIApra MHKIIO3UB HIAPOUT
SApaTHII MakKcaaujaa IIaxap TeaTp TOMOIIANApH YIyH ayxuo
TaBcu( Tal€paam qacTypuHHU HIITra Tymmpau. bup iun yrray,
ylap HHpHK TeleKOMITaHWsUIapAaH Oupn OMiIaH XaMKOpJIHKAA
TEJICBU3UOH JIACTYypJIAPHU XaM ayauo TaBcuduap OHpHK-
THpraH Xxojina s>¢upra y3arum yctuaa um Gornnraau[4]. Hly
TapuKa TelenaBXalap YYyH XaM OBO3IM H30XjJap Hynra
Kyimimu. Fap6 mamnakatnapu Owtan 6up naBpaa TH(IOMapx
Poccus denepammsacuma xam omMmanaman. Pocusma mik
tupmomapxmu  ¢wieM 1978 dmnma,  “bypaBecTHHK”
KUHOTeaTpuAa HaMONWII KWiIMHTaH. Tu(IOKOMEHTHHT, SBHU
tudnomapx aramacu 2002 imwina Poccwsimmk Ky3um 0xu3
onmuM, mepororuka ¢anmapu Hom3onu Cepreit HukomaiieBuy
BanmmH ToMOHMIAH TaKIN( KWINHTaH.

byrynra kanap byrok bpuranus, I'epmanus, Hcenanus,
Opannus  Ba Oomka Kymmab MamiakaTiapia — KypHII
UMKOHUSITH YEKJIAHTaH WHCOHJApra BU3yal MabIyMOTIApHU
OBO3JIH MIapXJam Oyinda THGIOMAPXIOBUMIAD YIYH Maxcyc
Koujajapra acocllaHran WypukHoMmanap sipaTuirad. Maskyp
HYpUKHOMaTapia THQIOMIAPXHUHT TapKUOWH KHCMIIApH,
SbHH KOHTCHT TaHIAIl, YHU Kail Tap3aa mapxiamii, 0y 6opaaa
acocaH HHUMaiapra >bTHOOp KapaTHII JIO3UMJIMIH OYyinua
kypcatmMasiap Mamxyna[5]. YmOy kypcarManap TaBCHSIBUMN
xapakrtepra sra Oynu0, aifHu ifyHanmmmma xosuprada Oapua
yayH OMpJIEK CaHATyBUM SATOHA CTAaHAAPT KoHWaiap HIuiad
gpkmimarad. [y MabHOma, MaBXy[ KOWgamap 3CKHPHIIH,
V3rapHIy, UCI0X KIIMHAIN KU OYTYHIIAH paj STHITHIIHN XaM
MYMKUH. BUpok, ymap ypracuma ymymuid yxmanumkiap 0op.
“TapxuOHM TaHNIalml HYKTaW HaszapuiaaH, Oapya KypcaTManap
TYpTTa TapKUOMH KHCM, SBHH XapakaTjiap, WXKpO O3TYBUH
Oeqrmnmap Ba ynap comup OyaraH BakT Xamzaa JKoOif
TaCBUPJIAHUILU KEPAKIUTUHU TabKUuIanam’’[6].

Kaxon taxpubacuga Tudiomapx amMamuéTd acocaH
Oamumii GUIBLM Ba TeaTp TOMoIIajapuna Kymnanwrtaad. Ly
6om3 Ma3Kyp amammérra JOMp  KOMjamap — Xamjaa
TU(IOMApPXIOBYNTa KyHWIaguran Taxad Ba MebEpIApHHUHT
akcapu ymoly HyHanumiapaarn BH3yan »kapa€Hiap acocuia
unuiad yukuirad. bupok Oy kaOM KOHTEHTIAp TaXJIHIIH
IOXK/a TaAKUKOT Ba3nu(acy XUCOOIAHTAHJINIH yIyH Ou3 Oy
HYKTaZa acoCHil ypFyHH TeJeKypcaTyBlapra KapaTHIIHN
Mmakcan kwiank. Illy ypurga Teneskpanmapaa s¢wupra
y3aTHIyBUM Oapda JacTypriap Ky3W 0XXKH3 TOMOIIaOHHIapra
MOCIAIITUPMIAIIA KePaKMH JeTaH XaKIH CaBOJI TYFHJIAMIM.
Maskyp caBonra >kaBoOaH TH(IOmApXra SXTHEXK IOKOPH
OyiraH TEJICKOHTCHTJApHU capana0d OJMII JIO3MM JeraH
¢uxpHM wirapu cypran 6ynapauk. bupuHumnan tudnonrapx
Taiépnam Mypakkad Ba y30K BAaKT Tanad KHJIMHYBYH jkapaéH
O6ynrannuru Tydainu xap OMp KypcaTyBHH OBO3JIM ILIAKJIAa
mapxJjai UMKOHCH3. VIKKHHYMIAH TENCKOHTEHTIIap opacHuia
HryHzaail Jactypiap xam OOpKH, yiapzaa TH(IIOMApXra SXTHEK
Ce3MJIMAIH.
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Uynonun, crmopt Mycobakamapu, aiHHKca ¢(yrdoin
VinHmapuy Hamoiummra OaFMIUIaHTaH —KypcaTyBilapaaru
olaTHil IIapXJap Ky3W OXXH3 TOMOIIAOMHIAp OHTHIA XaM
eTapivya TacaBBYp INAK/UIaHTHUpa onaxu. by ypunpa
Tudnomapx oprtukya xucoOmaHamu. Komasepca, myHE
Takpubacura Hazap Tanulaiiiurad Oyjcak, PHBOXKIAHTAH
MaMJIaKaTIapHUHT TeJeKOMIaHWsUIapHaa XaM capajaHraH
TeneqacTypiaapruHa THdiaomapx OwmmaH s¢upra y3aTHIIaIi.
By kabm koHTeHTIap MabiyM OWp (DOM3ZHHM TAalIKWI ATaau
xomoc. XOpWwXK Taxpubach HyTaW HaszapumaH MaHaly
pakamiap 3bTHOOpra Monukaup. byrox bputanumsnma ayano
TaBCU(IIH TeJIeKypcaTyBIap XaKMHU KOHYHUHIHK O0yiinda 10%
MHKIOpU/a OCNTUIaHraH, SBbHU MeIua KOHTEHTHHHI MIy
MHKIOPJAarM KUCMH K¥3H OXM3Tap YYyH TaHUILIHII
MMKOHUSTHUTA 3Ta OYIMIIy J103uM. TeleKoOMIaHMsIIapHUHT Y3
MaxOypusTIapura Kypa osca, TelekypcaTyBiapHuHr 20%
ayano TaBcu(] OMIaH TabMUHJIAHTAHIMIHIA DPHUIIHIIIND.
I'epmanns Ba ABcTpusza dca, X03MpHAa Xap YHHHYH (QHIM
yd4yH ayauo TaBcHG TakIuM KHIMHAgW. Xalkapo XyKyK
KUXATHIAaH  MyXHM ~ TOMOHM  UIyHAAKH,  IOKOpHIA
Ttapkuyianirad bBMThunr “Horuponnap Xykykiaapu TYFpUcH-
Ja” TH KOHBEHIMSICH YIapHUHT KHHO Ba TEIEBHUJICHHUEIAH
doiinananun XYKYKWHU MycTaxKamiaiam, Esporma
UTTH(OKMHIHT TeJIeBUICHNE TUPEKTHUBACH dca (oiinamaHumT
UMKOHHUSITHHH KSHTaHTHUPHUII TYFpUCHIA Meua TAlIKWIOTIap
TOMOHHJAaH XHUCOOOT OepWIMIIMHM Hasapia Tyraau. bydra
Kypa, Ky3u OXM3JIap Y4yH MeIua MaxCyJOTHM aJanTaius
KWIAII — MOCHAIITHPHIL, KaTbuil Oenrmnad KyHuirasaup.
Maskyp wmamnakatnapaa OABpan ¢oiiganaHum mynuk
9KaHMHM XHCOOra onraH Xojja HWHOOAaTra OJIMHTaHKH,
pamuotapud Oyitnua Oy epma Ky3W 0XH3 Ba 3au( KypyBUH
(olimananyBYHIap TYIOBIAH 0301 ITUITAH.

Taxmuiap  IIyHW — KypcaTaguky, — THGIOMIApX
amManuéruna KOHTEHTHH TYFPH TaHJAald OWIMII 3HT MyXHUM
Basuda canamanu. TaHIaHTaH KOHTEHTIArH TACBHPJIAPHUHT
OF3aK{ IIapXy Ky3W 0KMA3 TOMOIIAOWH YUyH KYIPOK axOopoT
Oepa onummm, KypcaTyB Ma3MyHHHH SHaJa TYJIUKPOK
QHTJIAIIATA XU3MAT KWINIIH MyXUM aXaMUsATra 3Ta. TaCBUPHUil
npoma kKaHya Kkyn Oynca, Tuduomapxra >XTHEXK NIyHUA
toKopu OYnmamu. bupok Oy TacBUpiap Ky3u 0KH3 TOMOIIAOHH
VU4yH  HEYOFIMK  3apypuil  axbopor Oyma  omamw,
TUQIOMAPXTAIIHUHT MyXUM Ba HO3MK JKHXaTH aHaIIyHJA.
Iy 6ouc KoHTeHT TaHjaHraHaa, TacBHp Yy Kajap MYXUM
axaMmusTra dra OyIMaraH [acTyplapHH TaHJAMl TaBCHS
sTunMaiian. basum Taxnmwinapia TENEeKOHTEHTIap opacuia
MHQOPMAIIMOH HYHANWIIAArd KypcaTyBiapra THQIOMapX
3apyp aMac JeraH Kapanoiap MaBxyn[7]. Ymly taximmiapaa
TOMONIAOWHHU  KyH  SHTWIMKJIApuAaH BOKH(  3TyBYH
TeNeNaBXaiap/a JKypHAJIMCT Inapxuzaard udonamap erapiu
SKAHJINTH TabkuyiaHagun. Pukpumusda, Oy Oupo3 OGaxciu
Mynoxa3a.  Herakm, Oapua  SHIHIMK  JIaBXanapuua
TAaCBUPJIAHTaH XOJaTJIap XaM TYJNUKINTHYA O KypHAIUCT
HyTKHIard udogamapaa akc dTMaciIura MyMkuH. XKymnanas,
OMpop IHKKAaTra ca3oBOp OOBEKTNIap, TapuXWii oOHIaIap
xycycuparu €ku tabumit oaTiaap, TEXHOTEH Xoaucaiap Kabu
(aBkynotaa xoaatiap Oopacuaaru JaBxanap/a TudIomapxra
IXTUEK CE3UIIAAN.

KonTteHT Tannab onuHray, TUGIOMmApX aMaTuETHHUHT
y4 MyXUM HyKTacMHH Oenrunab® onmumn 3apyp. YiaapaaH
OuprHUYNCH HMMaHH TacBupiamr: byHma Myxum Hapcamap Ba
MKKHJIaMYU HapcanapHH axpara Owmmm jo3uM. by alfHmkca

KHCKa  JlaBXamap ydyH okyga  MyxuM. IOxopmma
TabKUUIATAHUMU3JEK, TacBUPAArM XOlaT Ky3H  OXKH3
TOMOILIAOWHra 3apypuil MabIyMOT OKaHIIMTHIa HKPOp

OymuHca, yHra amoarrta THGIIONIAPX KEATHPWIHIIHA JIO3UM.
Arap OyHuHr akcu O¥nca, opTuK4Ya TadcuioTiap OuIaH
TOMOLIAOWHHU 4YaJFUTMaraH Makyjd. MKkuHYMcH KaHmai
TacBupnamr: Oy Hykraga Oapua jxapaéH THGIONIAPXJIOBYH
Maxoparura OOFIuK 0Ymu6 Komaau. LapxaoBuu XonaTiapHu
amabuil THiIa, aMMO KHCKAa Ba COMA JKymuyaliap OpKald
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TacBUpJAIIM  Makcagra MyBO(QUK. LIYHHHIZEK, IIapx
KapaéHHuia y MMKOH Kajap Mypakkald cysmap Ba aTamaiap
Ky/Ialgad TUAWIMIOM XaMmJa TYJIUK JKymjajaap TY3UIIH
no3uM. VpHH Kelranaa THIOMAPX/IOBYH ydyH OerHIaHraH
ME30HIap XyCycuaa XaM TYXTanuO yTcak: THQIOUIAPXIOBUU
OMpHHYM Tanga HYyTKWAAa HYKCOHH OynaMaraH, agaOuid Twina
paBOH c¥y3mail onmaguraH, cy3 Ooimuru Ba IyHEKApaIIy KEHT
MyTaxaccuc  Oymummm  mapkop.  Komasepca,  TacBup
JKapaéHJIapuHU JUKKAaT OMiIaH Ky3aTuO, MIapXHU ¥3 BaKTHAA
eTKa3UII yYyH KyWIM peaknusra sra OYJIUII XaM MyXUM
JKUXarTiaapiaH Oupu caHaimagu. Maskyp »KHUXaTIapHH Oup
HYKTaJIa aKC 3TTHPHII YIyH THHIOMAPXJIOBYM XaMHUINA MapX
JKapa€HUAa KY3M O0XHM3 TOMOUIAOMHHHM XHC OSTHIIN JIO3UM.
Bycus Gapua ypyHuIIIap HaTIKacu3 SKyHIAHHUIIA MyMKHH.
TugnomapxIanHUHT HT MyXUM Ba Mypakkad HyKTaJapuaaH
siHa OWMpy Oy Ka4oH TacBHpJIAIIHH Oenrminad omumiaup. Arap
KypcaTyBlla TEISKYypPHAUIUCT HYTKH XaM MaBXyx Oyica, y
Xoa THU(IOMAPXIOBYM JKYpPHAINCT HYTKH OpacHaaru
naysajgapja rangpumura Tyrpu kKenagu. by Hykraga
UKKACHHUHT ypTacuja MAaHTHKUA OOFIMKIMKHU  yIUIai
Ommnm no3uM. By KYmpok THQIOMIApXIOBYM MaxopaTura
oornuk. 1y 6unan Oupra, xap WKKana HyTK Oup-Oupu OmnaH
apananMb KeTMaciaurura xaMm pTudop Oepum yozum. Kyzu
0Xu3 ToMomIabuH Ttudomapx OwiaH Oup Karopjaa
JKYPHAJIUCT HYTKMHHM XaM THHIJIAH OJHMIIM 3apyp. MIy
cababnan TH(IOmMApXI0OBUM Hdoaacura (akaTruHa Tmaysa
BaKkTHIa HMKOHHAT Oop. Arap may3a 2 COHHSAHAH Kyl
Oynmmaca, Oy HykTaga TH(dIOMmIapX MIapT 3Mac, arap MIy
OpalMKaa TacBHpJa MyXUM Hapca akc 3Tca, y Xojja mays3a
KaHYaJIMK KUCKAa OYIMacuH, MapX KeITHPHWIUIIN JO3UM.

UyHKH, IIapXJIOBYMHUHT acocHil BasudacH Ky3HM OXu3
TOMOIIAOWHHUHT JKpaHIa HHMa comup OYynmaérraHuHn
Ky3aTHIIMHA TabMUHJIAaNIgaH uOopar. ABBamgaH &3m0

OJIMHIaH TeNeNacTypiapia Takpop Ba TaKpop YpPHUHHUIILIAP
HaTiokacuna Oy BasudamapHu ynpamam MyMKHH. Bupok
TYFpunan-Tyrpu 3¢dupnapaa Oy xapaéH Oup Hewa Oapobap
MypakkaOamnaim.

Macaganuar sHa OUp MyXUM  OKuxatH Oy,
TUQIOMWAPXIH  AACTYpJapHH  KaHmaii Kwmb 3dwupra
y3aruuup. By VpuHna OepunmaéTraH JgacTypHH OAauid
TOMOIIAOWHIIAp XaM Ky3aTa€TTaHIUTUHU XaM YHYTMAaciuK
kepak. Jlactypmaru Tudiomapx yNapHHHT TOMOIIA KWJIHII
xapadHiapura Xajnakut 0epmaciauru no3um. Lllynapnan kenu6

quKkn0O, 0ab3u TaBCHSUIApHM KenTHpHO yTamm3. MabiyMKH,
OyryHTM KyHOa sICCH OJKpaHJIM 3aMOHABHH TeleBH30pIap,
IIYHUHIZICK, TeJNeJacTypiapHu pakamii Qopmaria TakguMm
ITHIITa MYJDKaUIaHTaH KypHiIManap uHTepdelicuaa aipum
TENEKOHTEHTNIapHU ~ TYpiAM THUIApJa TOMOINA  KUJIKII
UMKOHMHM OepyBunm ¢QyHKuums MaBxya. by acocan
KuHOQmIEMIapaa ¥3 akcuHu tonrad. ®akar Oy ypuHna ymoy
¢yaknms  Ma3kyp — GumueMHMHT  OMp  Hewa  Twida
OBONIAIITHPWITAH BapHaHTH MaBXyx OyicarmHa amai
Kutagu. Xyaad Iy aMaiauéTHU THQIIOMApXIN KypcaTyBiapra
XaM KOpUHM KUIMII MyMKHH. byHna TeneBu3op mynaTupara
Oup TyrMaHu OOCHII OpKalu KypcaTyBIAarH OBO3MU IIapXHU
ki 6ku  Yuupu® KyHuIn GYHKUMSICHHU iynra Ky
napkop. bByHuHr yuyH KypcaryBiap aBBaJMAa JacTypla
TU(IIOmAapX MaBXyIUTH Gopacuia TOMONIAOMHHN OTOXJIaH-
THPUII JO3UM. AJ0aTTa, TEIEKOHTEHTIApHH TH IOmAapX
Owran >(upra y3aTHII OCOHJIMKYA Xall JSTHWIYBYH Macaia
smac. Hatmxara spummm ydyH Oup Heda OocKHUWwIapmaH
yTum Tamab stunaau. buz ymbOy TaaKMKOTHMH3AA Xyroca
VpHMIAa Macajga €4MMUIa JOMp adpuM MyJloXaszajlapHU
KeNTUpuO yTamus:

JacraBBan TudIOmAapXan TEICKOHTCHTIIApra dXTHEK
JIapaxaCHHU YpraHWII JIO3UM. ByHWHT y4yH OWpHHYN
HaBOaT/a Terneax0opoTiapra Mypo)kaaT KHIyBYM KY3U OXKH3
TOMOIIaOWHIAap Heya (DOM3HHM TAIIKWI JTHUIIM YpraHwIai.
VYHaaH cyHr aiiHu Touda TOMOMAOHHIAPHH TEJICIKpaHIap/a
HaAMOWHMII ASTUIYBYM Kal Typaaru KypcaTyBiaap KyNpoK
KU3UKTUPHUIINTA AHUKINK KUpUTHIagu. benrmmab ommHraH
KypcaTyBiapra TudIomapX OWPUKTHPUII HMKOHHUSTIAPU
MaBXyZ €KM MaBXKyZA dMaciIuru Taxjmia KunuHaau. Capanad
OJIMHTaH KypcaTyBJlap OpacHaa Ma3MyH Ba XKaHp JKUXaTHAaH
Oup-Oupunan QapkraHyBUM OHMp HeYa TeJEKOHTEHTIapra
0BO3JIM mIapx Taiépnananu. Tal€p OGYnraH KOHTEHTIAp TYpIIU
BOCHTAJIap OpKAIM CHHOB TapuKacuIa Ky3W  OXKH3
TOMOIIAOWHIIApTa  TapKaTWIagu. WXKoOWi Eku  canbwuii
SKAaHJINTUAH KaThU Ha3ap yJIapHUHT KOHTEHTJIap Oopacuparu
¢bukpnapu, xynocajgapu Ba Takiuduapu TymiaHagn. bapuacu
ypraanmm6, THhIOmAapX KapaéHHOAa HUMajapra 3BTHOOD
KapaTuil JI03MM €KM aKCHHYa HUManapAaH YeKWHHIIT
KepaKJIury Oyinua ssKyHuH TyxTamra kennHaau. OpTupuirad
Taxpubanap acocuia KypcaTyBnap y4dyH TudIomapxiap
Taii€piaHagM Ba KaTTa OSKpaHJapra TaKIUM OTHIIAJM.
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LEXICAL MEANS OF CREATING AN IMAGE A CHARACTER IN FICTION
Annotation
This article examines the lexical means of creating the image of a character in fiction and considers such as metaphor, epithet,
comparison, antithesis as the most expressive. In addition, the author also comes into contact with terms, and his participation in
the creation of the characteristics of the characters of the novel is considered and it is proved that the image of the character has a
complex two-dimensional artistic structure, which at the subject level is created by a complex lexical means of expression.
Keywords: Metaphor, metonymy, epithet, necessary epithets, adorning epithets, juxtaposition hyperbola, litota.

JEKCUYECKHWE CPEJCTBA CO3JAHMSI OGPA3A IIEPCOHAKA B XYJIOKECTBEHHOM
JUTEPATYPE
AHHOTanUs

B nmanHOH craThe paccMaTpUBArOTCS JIGKCHYECKHE CPEACTBA CO3MaHMs 00pa3a MepcoHaka B XyJOXKECTBEHHOH JHTepaType u
paccMaTpHBarOTCs TakHe, Kak MeTadopa, SMUTET, CpaBHEHHE, aHTUTe3a Kak Hambosiee BbIpazuTenbHble. Kpome Toro, aBTOp
TaKoKe CONMPUKACACTCSI C TEPMUHAMH, U PACCMOTPEHO €ro yJacTHe B CO3[aHHU XapaKTEePUCTHUK MEepCOHaXel poMaHa U JOKa3aHo,
4TO 00pa3 MepCOHaKa UMEET CIO0XKHYIO JBYMEPHYIO XYyHIOKECTBEHHYIO CTPYKTYPY, KOTOpas Ha IPEAMETHOM ypPOBHE CO3JaeTcs
CJIOXHBIM JIEKCHUECKUX CPEACTB BBIPAXKEHHUSI.
KmioueBsie cioBa: Meradopa, MeTOHUMUS,
CONOCTABJICHUS, JIUTOTA.

OIIUTET, HeOGXO}lI/IMLIe OIUTETBI, YKpallarolue JSIHUTCTHI, anep60na

BADIIY ADABIYOTDA PERSONAJ OBRAZINI YARATISHNING LEKSIK VOSITALARI
AHHOTaIUS
Ushbu magolada badiiy adabiyotda personaj obrazini yaratishning leksik vositalari muhokama gilinadi va metafora, epitet,
giyoslash, antiteza kabilar eng ifodali vosita sifatida garaladi. Bundan tashqari, muallif atamalar bilan ishlashga harakat gilgan va
uning roman qahramonlariga xos xususiyatlarni yaratishdagi ishtiroki ko‘rib chiqilgan hamda personaj obrazi murakkab ikki
o‘lchovli badiiy tuzilishga ega ekanligini isbotlashgan va predmet darajasi murakkab leksik ifoda vositalari orgali yaratilishini

aytib o‘tgan.

Kalit so‘zlar: Metafora, metonimiya, epitet, kerakli epitetlar, bezakli epitetlar, qiyoslash giperbolasi, litota.

The image of the character can be decorated with the
help of various artistic means existing in the language. Of all
the expressive language means, lexical ones are of the greatest
interest, because words are the main unit of language and text.
They become the main conductor of the intention of the author
of the text, the basis for an adequate understanding of the
meaning of the text [1]. The choice of vocabulary plays a
crucial role in creating characters' images. An important
source of information about the character are the units of the
secondary nomination — tropes. 1.V. Arnold emphasizes that
the use of vocabulary in a work of fiction that has a functional
stylistic coloring introduces additional meanings. The role of
even small stylistically colored inclusions can be very
significant. In general, foreign inclusions are distinguished by
a wide variety of materials and functions. They can originate
from any functional-stylistic layers. This can be the
vocabulary of scientific, official, conversational style, as well
as sublime, poetic, terminological, vernacular, dialect, slang
vocabulary, etc. [2]

Metaphor is one of the most striking means of
expressiveness of speech. In addition, it is distinguished by its
wide use: it is present in texts of various types, starting with
poetic speech and journalism and ending with languages of
different branches of scientific knowledge. Let’s look at how a
metaphor is defined by various researchers, what types of
metaphors are distinguished and what features they have.

Traditionally, the metaphor was associated with
stylistic figures, or language tropes, that is, with some

transformations of fragments of language. According to 1.B.
Golub’s definition, a metaphor is “the transfer of a name from
one object to another on the basis of similarity” [3].

In the Stylistic Encyclopedic Dictionary edited by
M.N. Kozhina, the following definition can be found: “a
metaphor is understood as a word or a turn of speech used
figuratively to define an object or phenomenon based on some
analogy, similarity” [4]. We will find a similar definition in
D.E. Rosenthal’s Dictionary of Linguistic Terms: “metaphor is
the use of a word in a figurative meaning based on similarity
in some relation of two objects or phenomenon” [5]. In this
paper, we will lean towards the definitions of domestic
scientists.

The most complete definitions of this linguistic
means are given in the Linguistic Encyclopedic Dictionary
edited by V.N. Yartsev: “Metaphor is a trope or figure of
speech, the use of a word denoting a certain class of objects,
phenomena, actions or signs, to characterize or nominate
another, similar to this class of objects or an individual. By
extension: metaphor is any kind of use of words in an indirect
meaning” [6].

Turning to the study of types of metaphors by L.L.
Kasatkin, we can find that the researcher distinguishes
between common language metaphors if one or another
metaphorical meaning of the word is widely used and is
known to everyone who speaks this language (hands made of
gold, steel will) and individual (author's) created by a writer or
poet, characterizing his own stylistic manner and not widely
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distributed. (Metaphors of S. Yesenina: Mountain ash bonfire
red; calico of the sky; grains of the eyes) [7]. 1.B. Golub
adheres to a similar classification. In her opinion, in stylistics
it is necessary to separate individual author’s metaphors,
which are created by artists of words for a certain speech
situation, and anonymous ones, which were formed together
with the language and became its property. Individual author's
metaphors are very expressive; the possibilities of creating
them are inexhaustible, as are the unlimited possibilities of
identifying the similarities of various features of the objects
being compared, states. T.V. |llyina offers another
classification of metaphors. Its key is the presence or absence
of imagery, according to which nominative, cognitive and
figurative metaphors are distinguished. The nominative
metaphor is one that has lost its imagery and serves as a direct
name: a bed leg, a door handle. A cognitive metaphor is a
mental reflection of a real or attributed community of
properties: a handful- 1. a palm and bent fingers; 2. about
people: an insignificant, small number. A figurative metaphor
arises as an association of human feeling (hearing, vision)
with objects of the real world (pearls of teeth, cry of the soul).

More succinct definitions of metaphor are given in
the Linguistic Encyclopedic Dictionary edited by V.N.
Yartsev: “Metaphor is a trope or figure of speech, the use of a
word denoting a certain class of objects, phenomena, actions
or signs, to characterize or nominate another, similar to this
class of objects or an individual. By extension: metaphor is
any kind of use of words in an indirect meaning” [6]. But,
saying that the metaphor is based on similarity - comparison, it
is not an elliptical comparison and differs from it by a number
of factors:

1) metaphor is mostly implicit;

2) metaphor gives birth to a new meaning, debunks
standard concepts;

3) metaphor indicates a permanent feature regardless
of circumstances, place and time;

4) metaphor is aimed at establishing links between
phenomena of distant semantic significance (which is
especially characteristic of artistic metaphor).

Another technique that should be given special
attention is metonymy. For a long time, this path was not
given much attention by researchers; it was lost against the
background of metaphor, although metonymic processes are
no less important for language and thinking. But, with the
development of cognitive linguistics, metonymy has become
more interesting, and many research papers have been devoted
to it.

Metonymy creates and enhances visually perceptible
representations, being at the same time a way of not direct, but
indirect characterization of the phenomenon. In contrast to
comparison, metonymy sweeps away all the accompanying
signs, purifying, typifying the main sign for this situation.
AN. Tokmakov in his work defines metonymy as “a means of
pragmatic influence, as a mechanism of speech consisting in
the transfer of a name from one object to another and based on
the fact that in the speaker’s mind semantic categories of
object names enter into relations of syntagmatic adjacency”.
The author notes that metonymy is introduced into the context
as a capacious sign in terms of semantics, created not only for
lexical purposes, but also to ensure the coherence of text
elements, modeling of components of meaning, semantic
compression [8]. Metonymy can act as a means of displaying
reality, and as a means of organizing knowledge, and as a
means of symbolic definition of reality, for example, in
Thomas Mayne Reed: “Nymphs! Naiads! Mermaids! Which
of the three?”.

Also, one of the main means of creating “imagery”
is an epithet. The epithet is the result of the cognitive and
aesthetic activity of the author of the text. The properties of

this language medium correlate with the peculiarities of
consciousness itself.

According to I. R. Galperin, “an epithet is an
expressive means based on the allocation of quality, a sign of
the described phenomenon, which is formed in the form of
attributive words and phrases characterizing this phenomenon.
An epithet is always subjective; it always has an emotional
meaning or emotional coloring” [9]. An epithet is a stylistic
device “that conveys information about any characteristic of a
certain object or phenomenon, an additional subject-logical
characteristic, i.e. stylistic information” [10].

The epithet is one of the most frequently used
language means. The roots of this term go deep into history —
“epithet” is one of the most ancient philological terms
intended to describe expressive means of speech. It is also
surprising that the meaning of the term has not undergone any
special modifications of meaning: even the ancient masters of
rhetoric meant by the epithet an expressive definition that
characterizes an object or phenomenon. In ancient philology,
it was customary to distinguish between “necessary epithets”
(epitheton necessarium), which reported information about the
subject that was not presented in any other way in the text, and
“adorning epithets” (epitheton omans), i.e., not carrying new
subject-logical information as such, but affecting the feelings
and emotions of readers.

Almost all definitions of the term “epithet” (from the
Greek epitheton - “attached”) agree that this is some definition
that carries the characteristic of the image, which in most
cases is expressed by an adjective, but there are also cases of
its expression by an adverb, noun, numeral and even verb.

In semantics, it is traditionally accepted to consider
an epithet not only as an attribute expressing the external
characteristics of an object, but also those properties that the
author applies to it using his stylistic and conceptual-
emotional vision. An epithet, being an attributive word, not
only contains information about the external and internal
properties of the object and the speaker’s attitude to it. At the
same time, it means the completion of the process of reflecting
the surrounding world and the inclusion of the selected object
in a certain conceptual, stylistic and emotional-evaluative
system of a person. In the epithet, the personality is expressed
as the subject of the author's creative activity, which is aimed
at cognition of the object, its qualification (cognitive function
of the epithet) and evaluation from the point of view of
aesthetic principles (aesthetic function of the epithet), as well
as activities aimed at expressing the observations obtained by
linguistic means and transmitting them to the addressee
(communicative function of the epithet) [11]. Of course, in the
process of forming a single image as an information model,
the authors use not only epithets in their pure form;
determinative  adjectives also make a considerable
contribution. However, definitions expressed in words that
retain their direct meaning in the text cannot be attributed to
tropes; nevertheless, this does not mean that they cannot
perform an aesthetic function, be a visual medium.

The stylistic approach to the study of epithets makes
it possible to distinguish the following groups in their
composition: emotional-evaluative and metaphorical epithets.
The difference between an expressive-figurative epithet and a
logical definition can be easily identified with the help of
transformation (when an implicit comparison occurs); the
difference between an emotional-evaluative epithet and a
logical definition is not formally revealed, but it lies in the fact
that there is a seme of evaluation in the epithet, indicating the
subjective attitude of the speaker to the subject of speech.

To characterize an object or phenomenon in a
special way, you can use not only similarities and associations
with another object or phenomenon, but also features of sharp
contrast, differences to contrast one with another. Such a
technique based on the comparison of opposite or sharply
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contrasting characters, circumstances, images, compositional
elements, concepts, phenomena and signs, creating the effect
of sharp contrast, is called juxtaposition. This technique is able
not only to contrast concepts, but also to emphasize the
paradoxical comparisons, the greatness of the object,
universality, when contrasting properties are attributed to the
object. So D.E. Rosenthal gives the following definition:
“Juxtaposition is a stylistic figure that serves to enhance the
expressiveness of speech by sharply contrasting concepts,
thoughts, and images” [5].

When using another stylistic technique, such as
comparison, a visual image arises when two explicitly
expressed meanings of the characterized and the
characterizing interact. It should be noted here that
comparison is a less powerful means of creating a clear visual
picture than metaphor. On the other hand, comparison is
characterized by the presence of so-called similarity scales,
which makes it possible to strengthen or weaken the sign of
comparison by replacing comparative words.

A characteristic feature of the comparison is that it
can explicitly emphasize certain aspects, qualities, features of
the object being characterized, for example: Richard Tarleton
stood straight as a lance, and had been handsome as Apollo.

The use of this technique is very common in fiction.
Comparison is often used as a compositional technique, or
serves as the basis for the deployment of the image [12].

A.l. Efimov in his work argues that comparison is a
comparison of the described persons, characters, events,
paintings with images with which the reader is familiar in
most cases. As a result of this comparison, what is depicted
seems to be concretized, becomes more obvious and
expressive [13].

Another “helper” of the author in creating the image
of the hero, to some extent, is hyperbole. Hyperbole as a
stylistic device is widespread not only in our everyday speech,
but also in works of fiction, as a very effective linguistic
means in terms of expressiveness. It is intended to exaggerate,
exceed or anticipate any characteristic of a measure of quality,
quantity, degree or mode of action, events, processes and
states in the daily activities of native speakers. According to

the famous philologist A.I. “Hyperbole is a stylistic figure of
explicit and intentional exaggeration, in order to enhance the
expressiveness and emphasize the said thought”[14].
Accordingly, writers can use this trope if they want to
“elevate” their hero above others in order to highlight his
special qualities. In such cases, hyperbole fits perfectly.

Analyzing other stylistic techniques, we can say that
such techniques as, for example, litota, etc., which are not
based on the representation of one subject through another
independently, that is, not in combination with metaphor,
metonymy or comparison, are not able to create a figurative
picture.

As mentioned above, images create an opportunity
to convey to the reader that special vision of the world that is
contained in the text and inherent in the hero, author or his
character and characterizes them. Therefore, images have a
key position in the development of ideas and themes of the
work, and when interpreting the text, they are considered as
the most important elements in the structure of the whole.

The artistic work differs from real life in that it
contains information about the characters, their characters and
thoughts, their life stories are not only invented by the author,
but also selected and organized in such a way that they serve
the realization of the author's idea, that is, the creation of an
artistic image. If in real life an event occurs on a clear sunny
day, then it is a matter of chance. If the same thing is
described in a work of fiction, then this is already the author's
choice. The author could not mention the weather at all if it
does not affect the image, but could “make” the sun shine to
emphasize the bright, joyful mood of the characters. Unlike
real life, there are no accidents in a literary text; there are only
means of creating an image.

Any literary work reflects the ideas, life experience
and attitude to the events of its author, condensed into symbols
that can convey emotions. These symbols and emotions,
expressed using the above means, give importance to the
characters of certain ideas and feelings of the heroes of
literature, create the illusion that what we are reading about, or
about whom we are reading, lives its own life and is an
important component of a work of art.
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THE INTERPRETATION OF ENLIGHTENMENT IN “OTHELLO” BY SHAKESPEARE
Annotation
Although the idea of goodness is specific to any work of art, the criteria is that it ensures the realization of goodness and is
interpreted differently by writers. However, the concept of enlightenment has always played an important role in the emergence
of a literary pattern in line with the idea of goodness. This article is devoted to the interpretation of the idea of enlightenment in
the tragedy “Othello” by William Shakespeare, one of the rare masterpieces of world linguistics.
Keywords: Enlightenment, idea, kindness, knowledge, tragedy, sanctification, suffering, western literature.

HUHTEPIIPETALIUS TIPOCBELHIEHUSA B TPATEAUU YUJIBSIMA HIEKCIIUPA «OTEJLJIO».
AHHOTAIHS
Xotsa mpezcTaBiieHHEe O J00pe CHENU(PUYHO Ui JIFO00TO XYMOKECTBEHHOTO TMPOU3BEACHUS, KPUTECPHUH, OOCCICUMBAIOIINE
peanu3anuio 100pa, TPAKTYIOTCS MUCATENAMH MO-pasHOMy. Ho MOHATHE MPOCBENICHHS BCErJa WIpajio BaKHYIO pOJb B
BO3HHKHOBCHHUH JINTEPATYPHOTO 00pasila, COOTBETCTBYIOIETO Miaee NoOpa. JlaHHas cTaThs MOCBSIICHA WHTCPIPETALUN UICH
npocBemieHus B Tpareaun «Oremo» YuibsaMa lllekcnipa, 0THOTO U3 PEIKUX MEIEBPOB MUPOBOTO A3BIKO3HAHMSL.
Kurouesble cioBa: [Ipocsemenue, naes, 1o00poTa, 3HaHHE, TPareJus, OCBAIICHNE, CTpadaHue, 3alaHas JIUTepaTypa.

YWIbAM HHEKCIIMPHUHTI “OTEJIJIO” TPATEAUSICUJA MABPUDAT TAJTKUHA
AHHOTanUs
D3rynmuK FosCH Xap KaHal Oamuuii acap y4yH Xoc O¥ica XaM, 33TYJUKHUHT pyEéOra YMKWIIMHHA TabMHHIIOBYHM MeE30HIAp
anubnap TOMOHHIAH TypinM4Ya TaJKWH KWIMHAAW. JIeknH MabpudaT TynIyHYacH XaMHIla 33TYJIHK FOSICH OWiaH YHFYH Xoiia
a7abuéT HaMyHAaCHHMHT Iaiio OyiIMImmaa MyxXuM axaMmusT kacO sTaaum. Maskyp Makoisia )KaxOH THILIYHOCIUTHHUHT HOJIHD
nypnoHanapunan Oynaran Ywibsm Illekcnupauar “Otemno” Tparemusicuza Mabpudar FOSICHHHHT TATKUH OTHIUINUTA

OarMIlIaHTaH.

Kauut cy3nap: Maspudar, Fos, 33rynuk, OWmum, Tpareauns, Tabappyk, n3tupo0, rapd agaduértu.

Kupum. bumm, nnM, Maspudar TyoryHJanapyu KeHT
KaMpOBIM Oynummira kKapamai, KYJUIaHWIMIIH, MOXHSTUTA
Kypa Oup-Oupuman ¢apk kwiaau. Jlyrariaapma Owimm —
00BEKTUB OOpJIMK XaKuJard MyaisH (WIMHN, MaJaHWi,
Mabpuduil, MabHaBUH, XapOuil Ba OoIIKa) coxajapra OMI
WIMHH, aMalInii MabIyMOTIap, TyNIyHIaTap MaXXMyH; HIM —
VKUII ~ypraHWmr Ba TAaOKUKOT, TaxXJIWI OdTHII  OWJIaH
SPUINMIAANTaH OWINM, KYHWKMa, MabIyMoOT; Mabpudar —
TaBIUM-TapOus, WKTHCONUH, cuécuid, IWHWH, dancadmii
FOsUIap acOCHJA KMIIWJIAPHUHT OHI-OMIMMUHH, MaJJaHUSITUHA
yerupumira kKapatwiaran Qaonuar. Y TaOuar, jkaMusT Ba
WHCOH MOXMATH XaKuJard TypiH OWiIMMIap MaxXMmyacu
cudatnna mzoxyanaau[1]. By TymyH4yanap opacuna Ma3myH-
MOXUSTH KHAXAaTHAAH MabpudaT IOKOPUPOK MasMyH Kach
osramu. Uly cababman xam Ma3Kyp Makoiaga YHIbSIM
Hlexcrupauar  Otemno  acapuga  MabpudarT — TaIKHHA
MacaJlaCHHH EpPUTHINTA jka3M KHJIIUK.

TaakukoT MeTomosorusicn. Ymoy TaJKUKOTHUHT
makcagu Llexcnupaunr “OTtesio” Tpareamsicuaa mabpudar
TAJIKUHUHU EPUTHLI, Oy TYyLNIYHYaHHHI KaHIal aKkC STraHUHU
TaxJIMI JTUII CaHalaaud. TaJKUKOTHH amajira OLIMPHIIAA
“Oremno” tpareausicuauHr F.Fymom TomoHmman awmanra
OILIMPHIITAaH Tap>KUMAacH TaJKUKOT 0OBEKTH chudaTHaa TaHIab
OJIMH]IH. TagKMKOTHUHT TPEIMETUHI “Oremno”
TpareAusicuiard Mabprudar TYITyHYaCHHUHT TAIKHHN TAIIKAI
STaH.

Yunbsam Ulekcniupaunr “Otemno”  Tpareauscuaarud
KaxpaMOHJIApHUHT Mabpu(Uil NyHECUHN EpUTHIL, YJIapHH
Gaxonmanr Ba Iy OpKajdM OYIOK JpaMaTyprHUHT MabpuUduit
o0pa3 sgpaTULIATd MaxOpaTUHH TaxJIWI KWIMII Makcaauaa
anaONETITYHOCINKHUAT ~ Ha3apui MeTOATApuAaH aHaju3,
CHHTE3, IeIYKIIHs, aHAJOTUsI METOIapyuaaH (hoHTaTaHIIIH.
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Mag3yra oua apabuéraap TaxJauiau. HHcoH
TYFUITAH TMAfTHIAHOK aTpo(ard OJaMHH  aHIJIAIlra,
SIHTHJTMKIIAPHY Kani() 3TUIIra MONII Oynaau, ynraiud 6opap

9KaH, ¥3 OWIMMHHHM, WIMHHH KEHraTupuO OGopumr
HaTIKacuaa IOKCaK MabHABHATIHM, Mabpudarminm miaxcra
aitmann® Oopamu. C¥y3 campatm — Oaguuii anaOUETHUHT

acocuii BasudanapuIaH OMpH 3ca WHCOHJIAPHUHT OWIMMHHU
ommpul, Mabpudamin maxc cudariga MaKLIaHUIUIAPUTA
kymaknamumaup. 1y cababxan xam Gapya gaBpiap Ba Gapyua
Xankiap anabuéruaa MabpudaT TaIKUHY Y3 aKCHHU TOITaH.
Fap6 agabuérn Tapuxura Ha3ap Tanulaianrad Oyncak,
3HT KaJMMIH IOHOH a)coHanapy, MuQ Ba acoTHpiapuaa Xam
MabpU(ATIN MIAXC TUMCOJIM HI OMPHUHYM IUIAHAA TypraHura
ryBox Oymamm3. FOHOHNap axkoiin® adcoHa, PUBOSAT, WIEHP,
JIOCTOH, TpareJusi Ba KOMEAUsUIap sipatraniap, 6y puBosTiap
OF3aKd Tap3/a aBJOAMaH aBionara yTud kemrad. “Ilpomereit”,
“T'epaxn”, “enan Ba Mkap”, “Apronasrmap”, “Omucces Ba
Nnnuana” xabu adcoHa Ba JOCTOHJIAP IOHOH a71a0UETHHUHT
HOAMp HamyHanapu xucoOnanran. CaHa® ytuiaran agaGuér
HaMyHaJlapuJa acoCHUi KaxpaMOHJIap KywIM, >KaHTroBOD
KOOWIMATIAapra 9ra, SXIIM eTakyd Oynuuuiapu Ounan Oup
KaTop/a, KyJa akjuIi Ba JJOHO, MyaMMoJiapra Te3 e4uM Tora
oJyaauraH ynnabypoH xam Oynuirad. By sca aHTHK maBpuiap
anabuéruaa XxaM Mabpr(aTHUHT aKC ITTAHHHK aHTJIaTa lH.
Masbpudatra, WIMIWIMKKAa OyHAail  Kapauuiap
ViiroHum paaBpu anabuéruaa  sHaga TapakKUd - TOTH,
puBoxyanau. XycycaH, Oyrok apamarypr Illekcrmp ¥3
acapyiapy  OpKaJld MHCOHNAapBapiIUK Ba  Mabpu(aTHHU
XyIOMHIMK, MyHODHKIHK, EBY3IMKKA KapIlIU KYHHUO, 33TyIHK
FOsJIapuHU TapaHHYM OTOU. ]_UCKCI'II/IpHI/IHF 6yTyH HXXOOUHHU
HYPJIAaHTUPHO TYPYBUHM XYCYCHST IOKCAaK aXJIOKHH MabHaBHil
MyaMMOJIAPHUHT TACBUPH EPUTHITAHIUTUIHD.
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lexcnupHUHT >kaXxOH aqabMETHAa KOJIUPTaH W31
Gekuéc, acapiapu Heda acpiap yTca xam pon3ap6. Ilexcrmp
TpareAusIapuHu  CaXHaJallTHpMaraH OHpOp XalK TeaTpu
Oynmaca kepak. Xym, Ilekcriup TpareausIapuHUHT
myBaddakusti Humana? JIpamaryprusina OyTyH nyHE Oyitnad
xap iuam MuHrIab caxHa acapiapu €3miany, UryHnai Oyica
xaM Oyrok lllexcriupHHHT acapiapy Xed KauoH yHYTHIMaHIH,

WKKAHYA TIUIaHra  YTuO KoyimMmaiimu. busHuHrya, OyHmai
MyBaddakusTHHHT  cabGabmapuman Oupy  ApaMalapHUHT
MabpHudaTra HYFpHUITaHINTH, 93TyIUKHUHT
yIyFIaHTaHIUTHAND.

Iy ypunma mabpudar Ba 33rynmuK ypracuma y3apo
OOFNMKINK XyCycuaa TyXTamub YyTum sxoms. Xap KaHmal
Oamuuii acap acocuaa OH3TyNUKKA €TaKiall, EBY3IHKIAH
Kaitapum Makcagy €raay. IHCOHHMHT 33TYIIMKHU YpTraHUIIN
3amupuza dca oM, Maspudar éranu. FOxopuna Maspudar
cysura OepwiraH TabpudIa yHH TabIUM-TapOHs, CHECHH,
WUKTUCONUM, JuWHWA, ¢ancaduii  Kapauuiap  acocmuua
MabHABUATHHH  IOKCANTHUPHINra  KapaTwiaraH  Qaonusar
cudaTuaa kypub YMKKaH dAUK. JleMak, MHCOH HUMaaup SHTU
Hapca Yypranca, Mabpudarau OYaum TOMOH OHp Kaaam
TallUlaraH caHalagu. By sca 33rylnKka TOMOH TalUIaHTaH
KagaM  xaMm  xucobOmanamu. Jlemak, Illekcrup V3
Tparequsulapuzia 33TyJIUK Ba EBY3JIUMK YpTacuuaru asainui
KypalllHi akc 3TTHpHUO, Oapya AaBpiap Ba XaJIKIap YIyH XOC
Oyiran FosutapHM akc OSTTUpraH. VHcoHuWAT Xaétu OwiaH
OeBocHTa yWFYH OYIITaH 33TyNUK/EBY3IUK KOHQIUKTH SIKKOI
akc otranu yuyyH xam lllexcnup acapimapu y3 KUMMaTH,
aXaMUATHHH ~WYKOTMalaW. O3TyIMKHUHT HETH3Hga 3ca
Mabpudar éraau.

Hatuxka Ba taxymuiap.“Otemio” TpareJUsCUHUHT
O6om kaxpamoHH — apad Kymonmonu OTemwio Tpareausna
V3uHUHT MabpudatuHu Oop OV OWiIaH HaMOEH OTajH.
Kylinmaru catpiapHU TaxJIii KWINO Kypamimk:

Otemno:

Xoi, 11y 0IMOC KMIMYIAPHU KUHHTA >KOMIIaHT,
Tarua mabHaMm KyHHO, 3aHTIa0 KOJIMACHH yiap.
Busra tabscup sTaguraH KypoJIMHTH3MAaC,

Ly Tabappyk EMMHTAZINP, MyXTapaM CHHBOP.

Otemwno - O>KaHT4YM, YHUHT Xa€TMHHM JKaHIJIAPCH3,
Kypoyutapcu3 TacaBByp 3THO Oynmaiimu. Illynra xapamaif,
1okopuaaru carpiaapaa OTeJUTOHMHT €M YIyF HHCOHJIAp
OwnaH KWIM4YO0O03JMK KHJIMACIMIH aKC STTHpwiraH. Kwumnmy
XaéTHHUHT akpanMmac KucMmu O0yna TypuO, Oremmio €mu yimyr
WHCOHJIapTa XypPMaTHWHH, YyJIapHU U33aT KWINIINHU YHTa
“TapCHp OJTaJWTaH Hapca Kypol o5Mac, Tabappyk &m”
SKAHJIMTHHY TabKHUIANI opKanu udonanaiim. Yra tapousuim,
MabppudaTiv 30TiapruHa OyHAad wmitHdoT Kypcaruiura
komup OYmamu. Jlemak, OTenio OOpa3sWHHHT acoCH 33TYIIHK
OunaH, Mabpudar OwigaH MyHocabaT OWIAMPHII acoCUra

KypHJITaH.
OTENIOHUHT  aKJI-HAPOKH, MaroHaTH J[lesmemoHa
HYTKHJIa aKc ATTaH caTpiap XaM MaBxKy/I:
Jle3nemoHna:

MeH MapBHH CeBANM OHpra SIMaMoK yIyH.

KucMaTHMHHHT KaHOTJIAHTaH, y4Kyp OYpoHH

By caBnonu 00p ayHEra KMIau 0BO3a.

FOparuMHu acup STIUM MaTOHATHra,

AKXy HIpoKoaa KYpAUM YHUHT )KaMOJIMH.

YHUHT I1aBKaTUTa, YHUHT MIKOATATA

Kanbum 6mnaH TOTEMMHH THKIUM TaMOMAaH.

Hesnemona Oy c¥y3mapu Owran OrtemioHH ceBHO
KOJITaHMHU TaH OJIaJ¥, Xabaml KYMOHIOHHHHI aliHaH KaHmail
(dasunatiiapy yHUHT Myxab0artura ca3oBop OyiraHuHH caHab
yraan. Xabanr Oup KaHMYMHU KaHJali CEBUII MYMKHHJIMIUTA
Gapua xaipoH KoauO, ¥3 TaaxoKyOMHH M3XOp JTraH mauTaa
Jle3neMOHa “yHMHI >KaMOJIMHM aKJIy WAPOKHAA KypraHu HU
6aéH sramu. by Ounan amuH GYnum MyMKMHKH, OTEIUIOHHHT
Ky4H, IOTYyFH, Jle3neMoHaHM ¥3ura pom KwiraH (asmiati
YHUHT aKJI1 Ba HAPOKUIVP.
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IOxopuna  TapkuMmIaHTAaHWAEK,  Mabpudar  —
93TYJIMKHUHT acoCH, MabpH(aTiIM IIaXC SIXIIM HHCOHMI
¢dasmnatiapra xam sra Oymaagu. SIro HYTKHZaH KENTHPUITaH
Kyiunaru carpiapaa OTe/UIOHUHT HHCOHUH (asuiaTiapu Xxam
aKcC ITraH:

Sro:

Magp Tabuatan copaui, COAIa IMacMH,

By ramnapra umoHaay, 1akKa TyIIa .

MeH scamun, HyXTa cOHO yHTa OeryMoH,

Ommrak kabu HypTTHpaMaH, STaMaH CapCoH.

OtemoHUHr TabmataH copAui, COINa, HIIOHYBYAaH
SKaHUHM OWiraH SIro yHra Kapimm peska Ty3uO, Ty30K KYsIH.
Tabuniiku, O6apyanu y3u KaOM XakKuUKaTryi ne6 yimaran Sro
TyXMaTjapra UIIOHA .

Sro canbuif KaxpaMoH, JEKHH Yy XaM akuIH, (axar
aKJIMHA  JKaMHAT MaHpaaté y49yH odMac, ¥3 Qoiinacura
nnurataau. Sro Jle3zeMona Ba Ommmsra yatudanap ainTuo,
yHJIa aéap Xakua y3 GuKpIapuHu OHIIupain:

Sro:

Kuz oxuna, ammo xyHyk Oyica, 6e3uéH,

Mynocu6 6up Hurntyanu Tonap 6eryMoH.

['y3a11, ammo HOOH O¥iica, OYmyp ajmomar,

Hoponmnuru tyrummra Ky keiap ¢akxat.

by carpmapna xam /[lesmemona ¢ukprapuHHUHT
TakpopuHH yuparamu3. JlesnemoHa OTEIUIOHMHI — aKJH,
3aKOBAaTH TAIIK{ KYPUHHUIIMAAH YCTYH KEIHIIMHH YBTHPOG
3TraHujeKk, SIro xaM KHU3JIapHUHT XyHYK Oylca XaM OKHiIa
Oymumm 3apypaury, OyHIAl Ku3map Try3al Ba HOJOH
KU3napAaH ycTyH Typuinura ypry Oepamu. Xynoca KHITHIIT
MYMKHHKH, (UKpIap KaxpaMoHIap THIMIAAH aWTHITaH,
acmuaa  llekcnupHUHT — FosUtapu, YHUHT  Mabpudarra,
WIMITHIIMKKA YOPJIOBHIHP.

lexcnupona MyBaddakusTHHHT siHa OUp KHUXATH
EBY3IMK OpKaM XaM O3TYJIHKHUHT  H(OJaTaHUIIHAND.
Koponrymuk Oynmaca, EpyFIMKHHHI, COBYK OyiMaca
WCCUKHUHT XoccajapuHu Omnu6 Oynmaiinu. Uly cababmm
canbuii KaxpaMOHJIap XaM IKOOUIIapHHUHT (a3uIaTIapiHHu
sTHa/1a OypTTHPHO Kypcarui, cambuii  Xosatnap
VOKOOMITApHHUHT HaMyHAaBHH JKUXATIAPHHU aKC STTUPHII
YUYYH XU3MaT KHJIaJIH.

“Oremno” Tpareauscuga xam Kaccuo acimpa
BIDK/IOHIIN, OJIMKaHOO, MachyNUATIM Iaxc. SIro yHra mapo0
Tamud Kwmb, Typnu HOMAakOyNl Xapakamiap KHWINIra
wymnadou. Xymura Kenrad, y3 KWIMHLIMIAH HyHIaiMoH
oynmran Kaccmo amam Ba wu3TupoO, yAT OWiaH KyHumara
¢dbuxpnapHu 6a&H dTagH:

YHaaH Kypa, MEHH XaKopaT KWJIHMHT, 1e0 smHuO —
éneopama... Yirynex wanm!... CYHr TYTHACK Banakiaml... Y
MYJUTHK HapcaHu Ae0 KaHkKal — TYTOJNOH KYTapulll, KYymupuo
MaKTaHuI, CYKuHUIL... KeiinH ¥3 cosHr wia OanananaH keiand
ranfaoHauk Kuwuii!.. O, ceH, NIapoOHUHT KYpUHMAC apBOXw!
Homunar Oymmarannma, ceHu uOmmuc ne0 aracak, SXIIHPOK
Oymapmu!

Kumragup Oupop 3apapim WIIHA KWIMa, IEHHII
MyMKHH. JlekuH Oy CY37MapHHHI TabCHpH HHCOATaH KaMm
6ymamu. Illy 3apapmu XaTTH-XapakaTHUHT OKHOATIapUHU
KSNTUPUII 3Ca UHCOHHM (UKP KWIIUIITa YHIAHIM, HYTKHUHT
TabCUP JapaKaCUHW olmMpaau. Xy4Au IMIyHAad, IOKOpuaa
KeJITUPWITraH HYTK mapuacuaa Kaccuo ¥3 KunMuiuaax
MymraiMoH OYynu0, WYKHIMK OKHOAaTHAa KaHAald HOXKYs
WIUTApHA aMallraH OLIMpraHuHU aitaau. bynmait Mmoxmpona
ndomamam opkanu lllexcnup WYIKMIMKHUHT 3apapllapHHU
Kentupanu, 6yHra Kaccrnonu Mucosn KHiamnb KeITHPHIT 3ca SHT
TYFpH TaHJIoB Oyirad. UyHKH Mabpu(AaTIH, SXIIM HHCOH XaM
IIaHMIIN, XaTo KWMIIK MyMkuH. Dakat (Gapku mIyHIaKH,
MabpHdaTIn mIaxc ¥3 XaTOCHHU TaH OJaJM, XaTOCHAH TYFpH
xynoca 4yukapamu. by xawm, kaiicumup MmabsHOma Kaccuo
Mabpu(aTHHUHT HAMOEH OYTHIIUINP.

XyJaoca Ba takaudgaap. Kenrupunran taxamuiapaan
xynoca Kwmum MyMKuHKH, [lexcrmp “Oremno” tpareawmsicn
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OpKaiM MabpH(aTIM IIaxXC FOSCHHM XaM Taprud KWiraH.  BIDKIOHJHM, ¥3 XaTOJapuAAH TYFPH XyJoca YUKapa oJlaJuraH
HlexcnupHuHT “Mabpudariy maxc’d ¢pakaT OWINMIM, aK/UTH  miaxcaup. Jlemak, IIeKCIMpoHa MabpuaTin IMaxc 33FYIUK
MHCOH 3Mac, uyyHkH SIro xam axnga Ortemnonan, Kaccuoman — rosmapu OunmaH TYHMHTUpPWITAH, 33Ty aMmMaiap KWIyBYH,

KaM

sMmac, OaJKH YCTYHPOK XaM. bylok apaMaTyprHMHT — OMJIMMHU Ba akiauHU (axar y3 MaH(aaTH y4yH 3Mac, KaMUsT,

FosicUra Kypa, Mabpu(aTiIM Maxc OKWI Ba JOHO OYJIMII OWJIaH ~ WHCOHMAT MaH(aaTH y4yH capd KHIaJuraH KaXpaMOHIHP.
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DOPABEMAJIAPHU CTPYKTYP-TPAMMATHUK ’KUXATJAAH MOAEJJIAILITUPUILL
AnHOTaNMsS

Yoy makonana ¢ppazeManapHi CTPYKTYp-TPAMMATHK KUXATAaH MOJACILIAITHPHII XaKUIa CY3 OPUTIITaH. MoIeInIalTHPUIIT
THWJIHUHT 0apya caTX OMpIIMKIapHra X0C YHHBEpcall Xoauca cudaruima aMman Kuiaad. XycycaH, THIHAHT KyHH caTXUra TeTHIILTA
(hoHOJIOTHK OHMPIHKIAPJAH TO FOKOPW caTX OWpIMKIapura Kaaap Oapuya carx OHMPIUKIAPH JMHTBHCTHK TAJKHKOT OOBEKTH
cudartuia THI-HYTK AUXOTOMMACH acOCHIAa WHBAapUAHT-BAapHAaHT 3UUIAHUIIMHU XOCWI KHiaau. Xap KaHaail Mopenb, LIy
JKymiazian (pa3eosoTHK MOJIENb XaM MOACUIAIITHPHIAETIaH OOBEKTHHUHI SHI MYXUM O€lrumiapu MyHOCA0aTHAAH TaIlKWII
TONTaH KOHCTPYKT SKAHJIUTUTA TASTHTaH XO0JI/1a XOCHIT KITHHAIH.

Kaunt cy3aap: ®pazema, MOICITAIITHPHUII, THIIIYHOCINK, CEMAHTHK Ba CHHTarMaTHK XyCyCHSTIAp, caTX OUPIHKIApH, TYPFyH
Oupukmaap.

STRUCTURAL AND GRAMMATICAL MODELING OF PHRASEMAS
Annotation

This article discusses structural-grammatical modeling of phrases. Modeling acts as a universal phenomenon specific to all level
units of language. In particular, all phonological units from the lower level of the language to the upper level units form an
invariant-variant contradiction based on the dichotomy of language-speech as an object of linguistic research. Any model,
including a phraseological model, is created based on the fact that the object being modeled is a construct consisting of the
relationship of the most important features.

Keywords: Phrase, modeling, linguistics, semantic and syntagmatic features, level units, fixed compounds.

CTPYKTYPHO-TPAMMATHUYECKOE MOJEJIMPOBAHUE ®PA3ZEM
AnHOTaLUA

B nanHOlt craThe paccMaTpuBaeTCs CTPYKTYpHO-IPaMMaTMYECKOE€ MOJEIMPOBAHUE CIOBOCOUYETaHMH. MonenupoBaHue
BBICTYTIA€T KaK YHHBEpPCAJIbHOE SIBIICHHE, XapaKTEepHOE [l BCEX YPOBHEBBIX €AMHHI] A3bIKa. B wacTHOCTH, Bce hoHOIOTHUECKUE
€IMHUIBI OT HIDKHETO YPOBHS SI3bIKAa K €IMHUIIAM BEPXHETO YPOBHA 00pa3ylOT WHBAPHAHTHO-BAPUAHTHOE IPOTHBOPEUHE,
OCHOBAaHHOE Ha JUXOTOMHUH S3BIK-peUb KaK OOBEKT IJMHIBUCTHYECKOTO HccienoBaHus. Jlrobas Mojenb, B TOM dYHCIE U
(paseonornyeckass MOJENb, CO3MACTCS HMCXOMS M3 TOTO, YTO MOJCNHPYEMbI OOBEKT MNpEeACTaBiIsIeT co0OH KOHCTPYKT,
COCTOSIIMI U3 B3aUMOCBSI3U BaXKHEHIINX IPU3HAKOB.

Knrouesbie cioBa: CioBocoueTaHHe, MOJEIMPOBaHKE, A3bIKO3HAHHE, CEMaHTUKO-CHUHTarMaTU4YeCKUEe IPU3HAKH, YPOBHEBBIE
€IMHUILIbl, YCTONUUBBIC COCIUHEHMUS.

Kupum. /Iys€ TummyHOCHHTHAa TWIHH O€lrwiap  MyKaMMall YpraHWil, YHHHT TaOuWaTWHH 04un0® Oepwil,

cucremMacd cudaTHga IBTUPOP OTHII, Xap KaHAAW THIT
OWpruruHu, OKymiaanaH, (QpaseonorusMiapHu  3JIEMEHT-
JAapHUHT ¥3apo MyHoca0aTWAaH TAaIIKWI TONTaH CHCTeMa
cudaTuaa Genruianml, MaKINi Ba Ma3MYHUH XyCYCHSATIApUHN
acocJall, ylnapHU CHHTarMaTHK Ba MMapaJurMaTHK MyHocabar-
Japy acocHia MOJEJUIAIITUPUIN Jon3apd MacananapiaH
XHUCOOIaHa .

Xap Oup XamKHUHT, MWUIATHUHT YypQ-OAaTiapu,
MabHABHATH YHUHT THIHIA HaMOEH OYmann. MmuiaT Ky3rycu
cudaTnaa XajK MaZaHHATHHU Y3HMAa HAMOEH 3TYBYM, YHHHT
PYXMATHHU SIKKOJ KYypcaTHINra Xu3MaT KWIYBYHM MYXHM
BOCHTaNapiaH Oupu Oyiran (paseosoruk OHPIMKIApHH
SXJIAT INAKJIHA Ba Ma3MyHHIl CTpykTypara sra Oyniras,
MyaisiH 3JeMEeHTIapHUHI OapKapop MyHocaOaTHIaH TaIIKHII
TONTAaH KypWiMa »OKaHIUTHHA WIMHH acocniami, —THI
Oupiukiapura Mypakkab Kypmima cudaruaa EHAAlWI Ba
YIapHUHT KOHCTPYKTHB MOJCJUIAPHUHM  sIpaTumi, (pase-
OJIOTU3MJIAPHU CEMAaHTHK-CTPYKTYp Ba MIAKINH-CHHTarMaTHK
acocqa TaaKUK ATHUII, LIy OPKAIH YJIapHH MOJEIUIAIITHPHII
TUJILYHOCIHKHUHT 710J13ap0 BasuanapuiaH caHanaau.

Mag3yra oua agaduériaap raxjuiau. JyHE TmIy-
HOCJIMTHAA THJI OWPIUKIAPUHH, XycycaH, ()pa3eosoru3m-
JIAPHU ILAKIUM MOJEUIAIITUPUII Macajagapu XX acpHUHT
Oomurapua THIIIYHOCIAp ABTHOOPHHH TOpPTAa OOILIAraH.
MycTakmUHK Hmniapuia THIHHHT y30K HIJUTHK TapUXHHU
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TUIUMHU3HA WIMHE acocia IMyXTa YpraHuiira KapaTHIraH
JMHTBUCTHK TAAKAKOTIAp MyXUM MyamMMmMo cudaThaa KyH
TapTubura KyitnmiaMoxaa. by aca ¢pazeonoru3miaapHu IIaKIHi
Ba Ma3sMyHHH acocaa MOJE/UIAIITUPUII  MYaMMOCHHH
MOHOTpaQUK TAaAKUKOT OOBEeKTH cudaTHaa JEKCHK Ba
rpaMMaTHK OWpJHKIap OwWigaH OHp KaTopaa TaxJHa JTHII,
yHUHT U(oga UMKOHUSTIAPUHU XalK MUIUIAN JyHEKapamm
OmnaH OOFTMK XOJAa AaHUKJIAIl 3apypaTHHH KEeNTHPHO
gukapanu. lly Owmnman Oupra, (paseonoru3mMiIapHHHT
CEeMaHTHK-CTPYKTYP xamjia KOTHHUTHB-TIPArMaTuK
XyCycUsTIapuHu atpodnya YpraHuil, YJIapHUHT MabHO

Ty3WIMIIHM, CEMaHTUK Ba CHHTAarMaTHK XYCYCHATIApH
Oopacupa SIHTM WIMHH Xylocajap YHKApUII WMKOHUHHU
Oepau.

Kaxon TtummyHocnuruna yrraHn — acpHuHr - 60-

hummapugad  Gomrad  KaTop  Ha3apueéT4d  ONMMIIAPHUHT
JUHTBUCTHK OWPIMKIAPHN MOZIEIAMITHPHII MyaMMOCHTa
aJIOKAIop acapiapd MaWJgoHTa KeNHIIM HATIKACHAa THII
OMPIIUKIAPUHUHT KOHCTPYKTHUB KypHJIMa SKaHIUTH EpUTHO
Oepwiay Ba aHa Iy KOHCTPYKTJIMK OCJITHCH acocuia yJapHU
MOJIEJUIAIITUPUII MMKOHHATH ByxXyiara kenau. Harmxkana
WN.V.PeB3UHHUHT  TUJI  CTPYKTYPAaCMHHM  MOJEJUIAIIYBYU
cucreMa cudaruaa 3bpTHpod OSTHIIra OaFMIIIaHTaH WMIK
MoOHOTpad UK acapu MaiiioHra kenmu[2].
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Opazeonorust THILNIYHOCIUKHHUHT ajoxXujga OYINMU
cudatnma yrran acpHuHr 40-HHutapuga MaloHTa KeNJH.
®pazeonorus HazapusicHMHUHT  puBoxuza  Ul.bamm,
E.l.llonmuBanos, JI.A.Bynaxosckuii, B.B.Bunorpamos—muap-
HuHT, TypkuiimyHocnukaa C.K.Kenecbaes, C.H.Mypatos
KaOH THJIMIYHOCHAPHHHT alOXHAa XM3MaTmapu Gop. Y3bex
(hpa3eoNOrMACHHIHT Ha3apuii Macanamapu Oyimda nactiab
E./l.IlomuBanoB, [3] keinnuanuk III.Paxmarymnaes, S.ITun-
xacos, B.Iymmomes, A6mumypon Mamatos, A6myradbyp
Mawmaros, A.UcaeB, A.Padue, M.CoamkoBa, K.Xakumos,
II.YemonoBa, K.bo3zop6oeB, b.XKypaesa, IlI.A6xymnnaes,
1. AnvmamaroBa, M.Badoesa Ba 6omka KaTop
TUWILIYHOCTApHHUHT acapiapy MaiiioHra Keianu[4].

Vrran acpumar 80-90-iumnapuna I Paxmaryiiaes
TOMOHHJAH ¥30ek Twunarn 0ab3u (pa3eosoru3MIapHHHT
MIAKINA TY3WIAMAHA ndoaa KWIyBIM MOJe/ulap KypcaTHo
O6eprunan. Bupox mry kyHra Kamap y30€K THIIIYHOCITUTHIA
(paseonoruk  OUPIMKIAPHUHT CTPYKTYp TaXJIWIM Xamja
MOZEIIAIITHPUII MyaMMOCH MOHOTpauK IIIaHZa Maxcyc
TaJKUK TUIMAraH.

Opazeonorust TWIMIYHOCIUKHUHT JKaJal PUBOX-
JaHa€TraH coxajlapu Karopura Kupau. Xo3upra Kaaap
(hpazeonoru3MIApHUHT XOCHI OYIINII yeyiuiapH, Gppa3eoIoruKk
MabHO TabMaTH, GppaseMaIapHUHT ¥3apO CHHOHUMHUK, aHTOHHU-
MUK, BapHaHTIOILIMK, OMOHHMHK XyCyCHATIapH, pase-
OJIOTU3MJIAPHUHT MOP(]OJIOTHK CTPYKTYpacH, YJIApHHHT Tall
TapKUOWJAard CHHTaKTHK Basudacu, (pa3eosoru3MiIapHu
Ku€cHuil, CTPYKTYpal-TUNONOTUK TaxXJIWi KWINMI, OaifHaI-
Munan Qpaseonorusi Macaiajgapd, O0aguuii Ba MyONUIIMCTHK
ycny6 ¢paszeonorusicu, ¢ppazeManapHH KOMMYHHKATHB-TIpar-
MaTHK acleKTna TaaKUK OTull, Qpaseonorus Ba ¢paseo-
rpadUsSHUHT NIAKIDIAaHWII TApUXUHU YpraHum Oyitnda KaTop
UIIUTap amajra OUIMPUIIIH.

MycTrakiwuuk dmnapuna Gpa3seMalapHUHT KOMIIO-
HEHT TaxXJIWIM, OMPUKYBYAHINK XyCYCHATIIapH XaMmaa Oolka
TWDIap ¢paszemanapu OwinaH KUECH YpraHumra 3BTHOOD
kyuaiimn. XycycaH, K.XakuMOBHHHT (pa3eoqoru3MIApHUHT
3apypuii OupukyBuannurura Oarunnianras, [5] LL.Paxmaryn-
TaeBHUHT (ebs1 ppazemManmapHUHT OOFianryBural6]| aaokamop
MOHOTpad¥K H3JIaHMIDIapuAa (Gebl Ak (Hpa3eoorHK
OMPIMKIApHUHT  BAJIEHTIMIUra  IBTHOOp  KapaTHIIH.
ynunraek, II.Ycmonosa, M.Xomukosa, III.AOmgymniaes-
JIAPHUHT TaJKUKOTIapHaa Y30eK Tuiaugard (ppaseonorusm-
JApHUHT OOIIKa THIUIapaard Qpaseonoru3Miuapiaan Gapkiapu
amoxuna Yypranwimu[5]. AOmumypon MamMaTOBHHHT —Tai-
KUKOTJIApHAa HYTK MAaJaHUSATH Ba (Pa3eosoTHK HOpMa
MyaMMOJIapu KeHT TaxJmil KuHau[8]. Adayradyp Mamaros
aca ¥3 acapiapupa (pa3eoJOrM3MIAPHUHT  IIAKIIAHHIIN
Ownan OOFmMK OYiraH Hasapuil acocnapHu Oenruiaad
Gepanu[7]. B.JMymnomeBHMHr Katop acapiapd  Xxamua
JOKTOPJIMK JUCCepPTalMsICH (pazeMaapHUHT (QYHKIMOHAI-
ycnyOuii XycycusaTiiapu, alHu BakTaa, ¥30ek ¢ppazeorpadusicu
Tapakkuéruaa karra Oypwmm Oymmokna.[10] K.bozopGoes-
HUHT CYy3lamyB HYTKH (pazeonorusmiapura, [8] L.Amma-
MaTOBAaHMHT  ()paseMaNapHUHT  KOMIIOHEHT  TaxJIMJINTIa,
M.BagoeBanuHr (pa3eosornk CHHOHUMIIAPTa OaruIllTaHTaH
TaIKUKOTIAapH  (pa3eoJOTHSIHUHT  PUBOXKUTA  MabliyM
napaxaza xpcca 6ynu6 kymmimu [9].

TaakukoT MeTog0JIOTHSICH. OpKMH Ba TYpPFyH
OupuKMaTapHUHT U GEepEeHINAN XyCYCHATH «TaHEpInK» EKI
«bapxapopmuk» 6enrucuaup. By Oenrura xypa onmosunmsra
KUPHUIIYBYH C¥3 OMPUKMACHHUHT TYpFyH OHPHKMa ab30CH
KyWIH, MapKepJaHTaH, 3pKHH ab30CH 3Ca KyduCH3, MapKep-
JaHMaraH ap30  xucobOmaHagu. TypryH  OupukmManap
«Taépnuky, «OapKapopiuK» Oenrumapura Kypa yMyMHid-
JMKHH XOCHJI KWJICa XaM, ¥3 Muuaa MabiyM aubdepeHunan
OGenrmnapura kypa ¢apkiaHaid Ba LIy acocqa KHYMK
rypyxiapra 6ymuHanu. TypryH OupukManap 11y KyHra Kajgap
Typau Myaumdaap TOMOHHMAAH Typiuda HOMIIAHUO
keamokal 11].
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Taxana Ba HaTHKaMap. MabIyMKy, THIHHUHT TYpPIIX
carx Oupimkimapm  TWI-HYTK ~ JUXOTOMMSCH — acocuua
WHBapUAHT-BApHAHT 3UTAHUIIMHA XOCHJ KHUIaau. THIHUHT
Xap Kalich caTXpyja WHBapHaHTIAp MOJE/ulap OpKald
6enrunaHagyu. VHBapHaHT-BapHaHT OMNMO3ULUSICH THIHUHT
Gapua caTxJlapura Aaxifop S5KaH, JUHTBHCTHK MOJENb Ba
MOZEUTAIITHPHII XaM Oapya carxjapra Xoc YHHBepcal
XOAUCATNUP.

MyalisiH caTX OHPIMKIApHHU MOJISIUIAIITHPHUINAA Oup
YMyMHH TaMOWWJI, STHHM CE3TH ab30JapUMH3 OpKalHM peal
Momguit  OMPIMKIAPHUHI  PENEBaHT Ba  UPPENEBAHT
OenrwiapuHU @XpaTUIl XaMAa HUPPEJeBaHT OeNTUIapHU
YeTIAITHPHII TAMOMMIMIA aMal KHIMHAIM. YpraHuIaéIran
OOBEKTHHUHT 1Ty O0BEKT yUyH UKKUHYM Japakald, HOMYXUM
OenrmiapuiaH YeTIANITHPUII OPKATH MYXHM OeNTHIapHHI
QKpaTHII Ba aHa IIy MyXuUM Oenrmiap acocuua OOBEeKT
MOXHUSTHHH aHUKJIANl MOJEUIAIITHPUITHAHT OOII TaMOMMIN
xucobnaHamy. bByHna OOBEKTHHHT HOMyXUM Oenrmiapu
myHAall — uYeTnalmTUpUIAAuKH,  OyHAalk  YeTIalITUpPHII
O0OBEKTHUHT yMYMHI MOXUATHIA TABCUP ITMAIIH.

V36ex TmmuryHocmurmaa yrram acpmmmr  70-80-
Humnapugad Oonutad JUHTBHCTHK MOJENb Ba MOJENIIAI-
TUPUII  yCyJUlapuIaH KeHr (¢oijanaHuna  OOIDIaHIH.
@dpazeonoru3mMiapHu MOICIUIALITHPHII Macalacura 3ca y30ex
TWIIIYHOCIWTH Tapuxpupa wik Oopa Il.Paxmarymnaes
TOMOHHJAaH 3bTHOOP Kapatwigu. ONUM MOJENs araMacu
VpHUTa (QopMmynanm aramacMHHA Kymwmaiau[8]. Myamwmd
¢dhpazemanuHT Hpoaa KUXATUHH MOJCIUIAIITUPUIIAA acOCaH
YHHHT TapkuOugard Oapkapop Oupiukiapra TasHaId Ba
yIapHUHT HYTKHH >kapa€HIa BOKEIAHUIINIa YBbTHOOPUHU
Kapataau. Y TWI OMpIWIH Ba YHHHT HYTKHH BOKEJIAHUIIHHU
¢dapkmap 9KaH, YHM KY3MHH 04 OMPHKMAacH MHCONHIA
TymyHTHpHO Gepumira xapakaT Kuiaad. OJMMHUHT GUKpHYa,
TY3WINII JKUXAaTHIaH OupUKMara TeHr ymoly ¢pazeMaHHHT
WKKAHYA ab30CH OY JiekceMacw OunaH wudonpananrad. by
(dhpazemara OYMUIIIM-OYIUIICH3INK, Maiijl, 3aMOH, LIaXC-COH
Kypcarkmyn Omp OyTyH XOija HYTKIA  KYIIATaIH.
®pazemagaH TamKapu, HyTKIa XyJId IIyHIal OMpPHKMa XaM
Ty3u6 wnuatwiaad. HyTkHWHT Y3unma Tyswiagurad OyHIan
OupukMa SpKkuH OMpHKMa Jeinnann Ba OyHpaail OupukMara
3u] xonaa hpaseMa TypFyH OupukMa neinnanu[9].

OpazeonornsMiapHd  MoJeiamTupumaa - Gapya
aodpazemanap, SBHH BapHaHTIIApAa TaKPOPJIAHAIUTaH,
VIAPHUHT XaMMacH Y9yH YMyMHU# OyiraH Gapkapop KOMIIO-
HEeHTIap acoc cudaTuma Xu3MaT KWiaau. BapmaHTmapHUHT
afipuMiapuariHa KyJUTaHaauraH (pa3eosoru3M 3JIEMEeHT-

Japu  HYTKHH  anmemeHTNIap  cudatuga  (Hpazeosormm
MOJIEIIM/IaH YeTAa KOJIaH.
@pazeonoruzanus  IMHaMHK ~ kapaéH  0yiuo,

SIXJUTIAHUIT Japaxkacu rpaayan ycud Oopamu. dpaseosno-
rH3alys TUHAMHUK JkapaéH dKaH, Oy kapaéHa Ma3MyHHI
Mapka3 Ba (Ppa3eoJOTMK Mapka3 TYIIyHYAIapH MYXHM
axamusTra ora. By TymryHuanap (pa3eosoru3mMiIapHH MOJIEN-
NMAITHPHINIA XaM TasHd HyKramap Oyiu0d Xu3maT KWIIaIu.
®dpazeonorn3m TapkubuIa Gpa3eosorHK MabHO XOCHIT KIITHII
¢yHKUMsACHHM OakapaJuraH KOMIOHEHT IIy (hpa3eosioru3M-
HUHT Ma3MyHHIl Mapka3u caHamaad. MasmyHuil Mapkas
POJMHU, acocaH, MYCTakuI cy3nap Oaxapanu. MasmyHui
Mapka3 Oapya (paseonoru3miap yayH Xxoc OYmuO, y 3pKuH
KyJUlaHraH Ccy3 OwrmaH MyBOQWK  KEIHWIIA  OPKAIH
Genrmwianaqu. Ppaseosoru3MIapHi Ma3MyHHH MOJeIIal-
TUPHIIJIA aHAa WIyHAAH Ma3sMyHHI Mapkasra TasHUII KaTTa
axaMmusITra ora.

Opaszeonoru3MiIapHd  MOJC/UIALITUPHUIIA  YIapHU
napagurmangap acocuia YpraHull XaM MYyXHUM. V36ek Tni-
myHocauruga 1ll.Paxmarynnae, mryHunraex, L. Ammama-
ToBanap Uuuiapuaa (Hpazeosoru3MIAPHUHT Y3BUH TaxJIHJINra
9bpTHOOp Kaparwiaaad, [10] Oy wm3manuuuiapaa y30ex TN
(dpazemanapy KOMIOHEHTIADUHHHT MAabIyM  KHUXATIAPU
KamMpal OJIMHTaH.
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Makonaga = «EpCOHAUIMK»  MyIITapak  ceMain
(paseonorm3miiap Ba YNapHH MOJC/UIAIITHPUIN TYFpUCHIA
xaM Tyxtanmub yramus. «llepcoHamnmmk» MymTapak cemacura
ora Oynran ¢Qpaseonoruk OUPIUKIAP TypyXd TapKuOuzaa
WOKTUMOMM-UKTUCOONHA ~ XoJaT OuwngupyBuu  (Qpasemanap
MHKPOTYPYXH aloXuaa axxpaTunaau. bymapra 6omuaan onm6
EéTMOK, THIIM YTMaiimuran, Oommra erca OEFura eTMaiiu,
KyIHM IONKa, y3ura TYK, OYHHM ifyroH, Oommra KyTapMoOK,
OYpHUHH epra HWIIKaMOK, OYWHUIAH COKUT KHJIMOK, OYiHUTa
OJIMOK, OYHHHTa KYIMOK CHHTapH (h)pa3eoIoru3Miap KUpajiu.

XyJjoca Ba takauduap. 1. Xap xaHmail uiMuit
TaJKUKOT O€BOCHTa Ce3rM ab30JapUMHU3 OpKalM HAPOK
KWIMHTaH 0OBeKTHHU OOIIKa IIyHTa YXmant oObseKTra Kuéciao,
ynap ypTracunaru yMyMuii Ba y3ura xoc OenruiapHH aHHKIA0,
my oOBeKT Y4yH MyXuUM Oenrmiaap acocupa — yHH
aOCTpaKTIAIITUPUIN  Japakacura Oonu0d  YHMKKaHIaruHa,
OOBEKTHB XaKWKATTa OJpHIIagu. AOCTPaKTIAMITHPHII 3ca
00BEKTHI MOJIEIUTAIITHPHINTA OO KeJla .

2. Typryn OupHKManap Y3UHUHT  «TaHEPIUK»,
«OapKapopiuK» Oenruiaapura Kypa SpKUH OHpHKMaIapaaH
(dapkmaHaay Ba ¥3 wumga MabiayM (GapKIoBUM Oenrmiapura
Kypa axkpatunaadu. «TypFyHIHK», «0apKapopiauk» Oenrunapu
TYpFYH OMpHKMaJapHUHT OMPJIAIITHPYBYH, HHTETpal Oenrucu
caHanaHy. Bapkapop OupkiIap cucreMacuia
¢dpaseonorusmuap  aloxuga  YpuH  Tyragu.  Yiap
«OapKapopInK», «TaHEPINK», «CEMAHTHK TPAHCIO3UTHBIIUKY,
«H(POPMATHB TYTAJUIMK» OENTUIapH OpKAIM MapeMa OwiaH
NPUBATHB OINIMO3UIMATA KHPHUIINO, TMapeMa — THUIIEPOHUM,
(hpazeosoru3M 3ca THHOHNM MaKOMHTa 3Ta Oynamu.

3. O@pazeomormsm OwiaH JekcemMa  ypracuzaa
n3oMoppimk MaBxkyn. @Dpazeosoruk OupNMKIAp JEKCHK
OupnukiIap KaOW IIakia Ba Ma3MyH MyHOca0aTWAAH TaLTKHI
TOIIAJM Ba Xap MKKU TOMOH ¥3 MUKH TY3WINIINTa dra Oymamm.
ViapHUHT Ma3sMyHHH TY3WINIIM JAEHOTAaTHB, KOHHOTATHB,
HparMaTvK ceManap, IIyHHHTAEK, TYPKyMIIMK CEMacHHU XaM

¥3 wuwra onuimM OWiaH XapakrepiaHamu. JlekcemamaH
tdapxkm  xonma, (Qpa3eoNorHKk  OUPIMKHUHT  Ma3MYyHHH
TY3WINIIHAa WYKA ~ MakIl  (pa3eo]orik  MabHOHHHT

(apkoBun €KM yMyMHH KOMITOHEHTH cupaTHIa TapKuOUit
KUCM 3Mac, yMyMaH OOIIKa MYCTAaKuJ OYIraH 3THMOJIOTHK
MabHOHH TAIIKHJI KUJIA/IH.

4. Mogennamtupuil  TWIHMHT  Oapya  caTx
Oupnukiapura Xoc YHUBEpcal Xoauca cudartuia amain
Kiiaaad. XycycaH, TWIHHHI KyWH CaTXMra TeTHILIN
(hoHOIOTHK OHWpIMKIApIaH TO IOKOPH caTX OupJHKiIapura
Kagap Oapua carX OUpPIHMKIApW JIMHTBUCTHK TaIKUKOT
00bekTH  cudarhga THI-HYTK AHXOTOMHSACH — acocHiaa
WHBapUaHT-BapHaHT 3WIIAHHUIIMHM XOCWJI KWIagu. Xap
KaHAal Mojenb, LIy XymuajaH (pa3eosOTHK MOJENb XaM
MOJCIUTAIITHPWIAETIaH OOBEKTHUHI 3HT MyXHM Oelruiapu

MyHOCAa0aTHIAaH TamIKWI TONTaH KOHCTPYKT OKAaHJIUTHUra
TastHTaH XOJIA XOCHIT KIJTHHAIH.

5. bup-Oupu Ounan mnapagurMaThKk MyHocabaTaa
Oynmran OupnukiIap y3ura Xoc Ba yMmMymuid Oenruiap
BOCHTacHAa  MOJCIUIAINTUPUIALY, HHTerpan  Oenruiaap
OOBEKTHH CHHTE3JAll, CHCTEMa XOCHJ KWIHII YUyH XH3MaT
Kwica, muddeperHnyan 6enrmnap cUcTeMa ab30JapuHH Oup-
Ooupnman ¢apxiam BasupacuHu Oakapamu. Xap Kaich carx
Oupiuru y3umaH Oup HOFOHA IOKOPH caTX OWMpPIHMIH yIyH
MartepHuai cupaTuia Xu3Mar Kuia .

6. CrpykTypal HyKTaW Has3apAaH JeKceMalaplaH
(bapxim xonna, GppazeosorusmiIap TaxJIMINIA YIAPHUHT TasHY
KOMIIOHEHT/IApUra XaM YbTHOOp KapaTHIamu. Y30eK THIi-
Jard WHCOH ab3onmapu OwinaH Oornmuk Oynran  ¢pase-
oJoTM3MIap COMAaTHK (pazeosoru3smiap IapajurMacHHU
XOCW1 Kwiagu. ByHnmail ¢paseonmorn3mimapHn Mojerami-
THPHIIIA COMATH3MIIAp TasHY HyKTa OYIIHO XM3MaT KUIaH.

7. Jlekcuk-(ppa3zeoqOruk KOHTEKCT Cy3 OwiaH
(hpazeosoru3M opacugard CHHTarMaTHK MyHoca0aT acocmua
xocun Oynamu. @dpaseosoruk OUPIMKIAP KOMIIOHEHTJIApU
JeaKTyalm3alisIalralInry  TyQaiiim  ymap — MyCTakul
KYJJIaHUII XYCYCHSITMHHM HYKOTHIIM HAaTHKacuaa KOHTEKCT
KUCMH CaHaJIMaWIn.

8. Dpaszeonoru3MiIapHIHT CHUHTarMaTuk
MyHocabaTHaa (pa3eosoruK KypHIOB TYIIYHYaCH MYXHUM
Vpun osramraiian. @Ppaseonorusm OWIaH CTPYKTYp Ba
CEeMaHTHK OOFIHK OYIraH cy3 (pa3eosoriK KypIIOBHUA XOCHI
Ktagn. Opa3eosoruk KypioB Xucooura (Gppa3eonoruk MabHO
OmnaH JEKCHK MabHO XaMKOPJIMTH MaiIoHra Kenagu Ba Oy
XaMKOPJIMK ~ ylNapHH MOACIUIAIITHPHINZAA MYyXHM  pOJIb
ViiHaiu.

9. BajeHTIMK MKKM TOMOHJIaMa MOXMSTra 3ra OynraH
JIMHTBUCTHK OMpJIMKIAp OpacHIard CHHTarMaTHK MyHocabaT-
HH, TWI OMPIIMKIAPUHUHT ¥3ap0o OMPUKYBHHHU TabMHHIIAIIra
xu3Mar Kwiaau. dpaseosnoruk OHpIHKIAp HYTK JkapaéHuaa
BaJIEHT XYyCyCHSATJIapU acocujaa Oomka Oupiukmap OwinaH
CHHTarMaTuk MyHocabatra kupumaau. Dpaseonorusm-
JIAPHUHT BAICHTIMK MMKOHHATIAPH XaM MOJAEIUIAMITHPHIITA
acoc Oymasm.

10. Xapakar, xonaT, Oeird Ma3MyHUHH aHIJIATYBYU
(dpazemaniap 00BEKT, CYOBEKT, TeMIopai, Jiokan, caba0,
MakcaJ Ba MUKIOp CHHTap¥ BaJeHTIMKIapra sra 0yauo, yiaap
MaxOypuit (obnurarop) Ba (akynbTaTHB Typiapra OyiInHaIM.
®Dpazeonornk OHPIMKIAPHUHT OOJIMTaTOp BATEHTINTH HYTK
JKapa€Hua TYNAMPWIMION 3apyp OynraH, ¢axynbTaTus
BAICHTIMK 3Ca HYTK BasWATHra Kypa aHHKIAHAIWTAH
BAJICHTIIMKIAp caHanaan. Ppa3eonorn3MiapHi CHHTArMaTHK
MOZEIUTAIITHPHII  YJIAPHUHT OOJHMIaTop BaJCHTIMKIApUra
acocllaHa/Iy.
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G‘ARB VA SHARQ ADABIYOTIDA “YETIM BOLA’LARGA MUNOSABAT
Annotatsiya

Ushbu ilmiy maqolada G’arb va Sharq adabiyotida “Yetim bola” obrazi talqiniga alohida ahamiyat qaratilgan. Jamiyatda “Yetim
bola”larga bo’lgan munosabat va ijtimoiy qadriyatlardagi farqlar tahlil qilingan. Jahon adabiyoti turkumidan Charlz Dikkensning
“Oliver Tvistning boshidan kechirganlari” asari hamda o‘zbek adabiyotidan G‘afur G‘ulomning “Shum bola” asarlaridagi “Yetim
bola”lar obrazi giyosiy tahlil qilindi, ulardagi o’ziga xos milliy o’ziga xoslik hamda tipologik xususiyatlar ochib berilgan. Ikki
milliy adabiyotdagi o‘zaro adabiy ta’sir qiyosiy o‘rganilgan.

Kalit so‘zlar: Badiiy adabiyot, badily obraz, “Yetim bola” obrazi, ijtimoiy muhit, ijtimoly muammo, adabiy ta’sir,
sentimentallik, individuallik.

ATTITUDE TO “ORPHAN CHILDREN" IN WESTERN AND EASTERN LITERATURE
Annotation

This scientific article focuses on the interpretation of the image of the “orphan child” in Western and Eastern literature.
Differences in attitudes and social values towards “orphan children” in the society were analyzed. The work of Charles Dickens
of the World Literature Series “Experienced the Oliver Twist”, as well as the image of “orphan children” in the works of Gafur
Gulom “Shum bola” from Uzbek literature were analyzed comparatively, the specificity and typological features of them were
revealed. The comparative study of the interaction of literature in the two national literature archives-project topics

Keywords: Fiction, art image, “Orphan” image, social environment, social problem, literary influence, sentimentality,
individuality.

OTHOIIEHHE K “IETSM-CAPOTAM” B 3AIIATHOM 1 BOCTOUHOM JUTEPATYPE
AHHOTanUs

B manHO# Hay4HOU cTaTbe 0c000€ BHUMAHHE YAEIACTCS TOJIKOBAHHIO 00pa3a “‘CHpOTh” B 3amafHOW W BOCTOYHOW JUTEpaType.
IIpoananu3npoBaHO OTHOIICHHE K “‘AETAM-CHpoTaM” B OOINECTBE M PA3NUYHUs B COIHMAIBHBIX IEHHOCTSIX. CpaBHHUTENBHBIN
aHanm3 oOpaza “ManbuuKa-cupoThl” B mpom3Benennu “Ilpuxmodenus Omuepa Teucra” Yapnesa [IukkeHca U3 IUKIa MAPOBas
mrepatypa u “O30pHux” [apypa ['ynmama u3 y30eKcKoil TuTepaTypsl, BEISABICHB XapaKTepHbIC HAIIMOHAIBLHBIE 0COOCHHOCTH U
THUMOJIOTHYeckue ocoOeHHOoCcTH. CpaBHHUTENBHOE H3Yy4YEHHE B3aUMHOTO JIMTEPATYpPHOTO BIUSHUS B JABYX HalMOHAIBHBIX
JUTEepaTypax.

KarwoueBbie cioBa: XynoKecTBEHHAs JTUTEPATYpa, XYIA0KECTBEHHBII 00pa3, 00pa3 “CHpoThl”, colMaIbHas cpe/a, COlUaIbHas

npo6neMa, JIUTEPATYPHOC BIUAHUE, CCHTUMEHTAJIbHOCTh, MHAUBUAYAJIbHOCTD.

Kirish. XIX asr Angliya adabiyotini Ch.Dikkens
asarlarisiz tasavvur etish giyin. Dikkens o‘z asarlarida Angliya
hayotining ijtimoiy muammolarini ko‘tarib chiqdi. Adibning
“Sovuq uy”, “Martina Chelzvitaning hayoti va boshidan
kechirganlari”, “Dombi va o‘g‘li”, “Nikolas Niklbining hayoti
va sarguzashtlari”’, Devid Kopperfild hayoti, o‘zi hagida
aytganlari”’, “Edvin Drudning siri”, “Oliver Tvistning
boshidan kechirganlari” kabi asarlarida Angliyaning real
hayotini ko‘rsatish, ijtimoiy turmushini o‘zgartirish kabi
muammolar ko‘rsatilganligi e’tiborimizni tortdi.

Mavzuga oid adabiyotlarning tahlili. Garb og‘zaki
ijjodi janrlarida ham mavjud. S.Yu.Neklyudovning “Cupora B
ckazkax. @onpknop u nocrdonskiop” (“Ertaklarda yetimlar
obrazi: Folklor va postfolklor”) nomli magolasida
“Ayozbobo” ertagida “Yetim bola” obrazi tahlil qilingan [6],
Olga Buxinaning “Cupotsl B neTckoii mureparype” (“Bolalar
adabiyotida yetimlar”) maqolasida Yakob va Vilgelm
Grimmlarning “3omymka” (“Kuloyim”), Kiplingning (“Jungli
kitobi”) kabi ertaklardagi “Yetim bola”lar obrazini, tahlil
qilingan [2]. V.I.Nikolayevna “Tema cupoTcTBa B JETCKOU
nuteparype” (“Bolalar adabiyotida yetimlik mavzusi”) nomli
maqolasida P.P. Bajovaning “CepeOpsiHoe  KombITIe”
(“Kumush toychoq”), G.X.Andersenning “/lukue nebean”
(“Yovvoyi oqqushlar”) [7] ertaklaridagi o‘z holiga tashlab
qo‘yilgan yetimlar taqdirini o‘rgangan. Dunyo xalqlarida

yetim bolalarga bo‘lgan munosabatda tipologik xususiyatlar
hamda o°‘ziga xos farqli jihatlar ham kuzatiladi.

Tadgigot metodologiyasi. Ikki milliy adabiyotda
mavjud bo‘lgan holatlar, tasvirlar, badiiy obrazlar o‘zaro
giyosiy-tipologik, germenevtik talgin, sentimental yondashuv
asosida tahlil qilindi va o‘rganildi. Dikkens talqinida “Yetim
bola” obraziga munosabat hamda G‘.G‘ulom ijodida “Yetim
bola”larga bo‘lgan jamiyatning munosabati o‘zaro adabiy
ta’sir doirasida talqin etildi.

Tahlil va natijalar. Dikkensning “Oliver Tvistning
boshidan kechirganlari” asari ingliz adabiyotida ijtimoiy yetim
bolalar bilan bog‘liq muammolarini ochib tashladi. Adib o‘z
davrining eng dolzarb masalalaridan biri kambag-allar,
yetimlarning ahvolini yurakdan his gilib Oliver Tvist obrazini
yaratdi. Asar qahramoni boy oilaning zurriyodi bo‘lib,
yetimligi tufayli ko‘p azob-uqubatlarga giriftor bo‘ldi.
Dikkensning asarlarida mana shunday holatlar ingliz
jamiyatidagi kamchiliklar sifatida ochib berildi. Ijodkor asarda
Oliver Tvistning xatti-harakatlari orgali inson va jamiyat,
hayot va o‘lim kabi masalalarni ham o‘rtaga tashladi. Asarda
Oliver Tvistni ovqatga qorni to‘ymay, yana qo‘shimcha ovqat
so‘ragan holati tasvirlanadi, buni ko‘rgan nazoratchi bolani
go‘lidan mahkam changallab, bidlni chagiradi. Dikkens
asarlari tahlili bilan shug‘ullangan Tugusheva vaziyatni
bunday izohlaydi: “Bu oddiy so‘zni aytish undan ulkan
jasurlik talab gilardi. Asosiysi, nimjongina bolakay amaldagi
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“qonun”ni buzishga jur’at qildi va jimgina ochlikdan o‘lishga
rozi bo‘ldi” [3].

Tvist o‘zidagi qo‘rquvni yengib, ulkan jasorat bilan
bunga jur’at etdi va buning evaziga o‘ziga haqorat va xo‘rlik
oldi. Tvistning xatti-harakatlari  jamiyatdagi  mavjud
qonunlarga qarshi chiqish bo‘lib tuyuldi, moddiy va ma’naviy
jazolandi. Dikkens Tvistning xatti-harakatlari orgali yetim
bolalarning bu dunyoda ham qorin, ham ko‘ngil to‘ydirib
yashashi naqadar qiyin ekanligini tasvirlaydi. “...Tripga olib
qo‘ygan yaxna go‘shtning qolgan-qutganini manavi bolaga
bering... “Go‘sht” deganini eshitganida Oliverning ko‘zlari
chagnab, uni tezroq yeyish ishtiyogida vujudi titrab ketdi-yu,
“ha”, deya javob qildi, shundan so‘ng uning oldida qolgan-
qutgan ovqat solingan tagsimchani qo‘yishdi” [3].

Charlz Dikkens davrida Angliyaning mehnat uylarida
yetimlarning og‘ir mehnat qilishga majbur etilishi, biror marta
to‘yib ovqgat yemaganganligi, ochlik azobi ularni qanday
ahvolga solib qo‘yganligini Oliver Tvist kabi “Yetim bola”
larning holatidan anglash giyin emas. It yeyishdan hazar
qilgan “laziz taom”ga Oliver Tvistning tashlanganligi, uning
qanchalik ochlikdan giynalayonligini izohlaydi. “Do‘konning
o‘rtasidagi qora chorpoya ustida turgan chala tobut ko‘ziga
shunchalar mudhish hamda vahimali ko‘rindiki, bu sovuq
narsaga tikilarkan, Oliverning yuragi muz tortib, eti jimirlab
ketdi; nazarida gandaydir dahshatli jasad hozir asta boshini
ko‘tardi-yu, o°zi bo‘lsa qo‘rquvdan aqgldan ozib qoladiganday
tuyuldi” [3].

Yosh Oliver Tvist o‘likni ko‘rib qattiq qo‘rquvga
tushdi. Tobutsoznikidan yangi hayot izlab keldi, afsuski, unga
tobutlar eski qayg‘ularini ota-onasining o‘limini eslatdi. Unga
ham o‘lim sharpasi ko‘ringanday bo‘ldi. Unda keyinchalik bu
hayotga ko‘nikish hissi paydo bo‘ldi. Oliver mister Saurberi
bilan birga o‘liklarni ko‘rib tobut yasashga o‘rganib qoldi.
Inson yolg‘iz qolgan kezlarda o°zi haqida, boshidan
kechirganlari haqida o‘ylashi katta yoshdagi odamlarga xos
holat. Oliverda ham bu holat — kattalardek sigilish holati
kuzatiladi. “... tosh qotib uyquga ketgan o‘zini esa o‘t-o‘lanlar
mayin shitirlaydigan, ko‘hna qo‘ng‘iroqning jarangi
allalaydigan qabristonga eltib ko‘mishlarini istab qoldi” [3].

Oliver Tvist yosh bola bo‘lsa-da, ko‘p eshikni ko‘rgan,
giynalgan yetim bola. U o‘n yoshda bo‘lishiga qaramay,
o‘limni his qildi. Bola shu yoshga gadar atrofdagilardan mehr
ko‘rmadi, xo‘rlandi. Mehnat uyida uning dardini eshitadigan
hamdardi yo‘q. Buning ustiga u juda yosh bo‘lishiga qaramay,
tobutlarni ko‘rishga majbur bo‘ldi. Hali o‘lim nimaligini
bilmaydigan yoshda bola tobutlar turgan xonada yotib shu
manzaraga moslashishga majbur bo‘ldi. “Inson tabiatining
qiziqligini ko‘ringki, bir vaqtning o‘zida bir odam ham hukm
etuvchi, ham mahkum, ham ijrochi, ham xaloskor” [4].

Jajji Oliver ruhida konfliktlar mavjud. Birinchi holatda
unda o‘limni eslatuvchi narsalardan seskanish, qo‘rqish,
yashashga muhabbat kuchli bo‘lsa, ikkinchi holatda esa
o‘limni qumsash, u dunyodan farog‘at izlash, bu dunyo
mashaqqatlaridan qochishni istash mayli kuchli. O‘lim
sharpasi nafagat Oliverni asarda u bilan birga mehnat uyida
ishlayotgan kichik Dikni ham chetlab o‘tmadi. Dikda bu holat
boshgacha kechadi. Sababi u o‘zining yaqinda o‘lishini biladi.
“...— Sen sog‘ayib ketasan, baxtli bo‘lasan hali! — Qaniydi, ...
O‘lganimdan keyin shunday bo‘ladi. Bilaman, Oliver, doktor
to‘g‘ri aytgan, nimaga desang, tez-tez osmon farishtalari,
keyin sira-sira ko‘rinmaydigan mehribon yuzlar tushimga
kiradi” [3].

Dik hayotni, yashashni qanchalik sevmasin, o‘lishni
ham xohlaydi. Uning nazarida faqat o‘lim bu qiyinchiliklarga
yagona yechim. O‘lgan yaqinlari — ota-onasi va hech gachon
yuzini ko‘rmagan singilchasini u dunyodan topishini eslab,
hayotni tark etishni istaydi. Bola ruhiyatidagi konfliktlarni
Dikkens shu xilda ochib beradi. Inson hech gachon mutlaq
hissiyotning, kayfiyatning ta’sirida bo‘lmaydi. Inson ruhiyati
bir vaqtning o°zida ziddiyatni ifodalaydi. Dik Oliverdan ham
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kichik. Shunday kichkina bola bir burda non yeyish uchun
jamiyatda xo‘rlandi, qiynaldi, og‘ir yumushlarni bajarishga
majburlandi. Ch.Dikkens asar orqali bolalar mehnat uylarida
bolalarning og‘ir ishlarga jalb etilishi, ularning ruhan, ma’nan,
jismonan qgiynalishini tanqgid gilgan. Dik va Oliverga
o‘xshagan yetim bolalar jamiyatda ko‘p edi.

Ch.Dikkens Oliver Tvist obrazini mehnatkash
kambag‘allar va yetim bolalarning bir vakili sifatida
ifodalaydi. Dikkens talqinidagi yetim bola, Oliver og'ir,
vazmin kattalardek zehnli, o‘ylovchan. Yozuvchi ijtimoiy
hayot qiyinchiliklarini ham “Yetim bola” obrazi orqali
tasvirlaydi. Asarni o‘gigan kitobxonda jajji Oliverga nisbatan
achinish kuzatiladi. Oliver Tvist va Dik o‘zining o‘limini istab
golishi va ayni paytda hayotni ham sevishini anglab yetishi
kabi konfliktlar Ch.Dikkens talginidagi “Yetim bola”
obrazining ideallikka intilishiga xos xususiyatlardandir.

“Shum bola” va “Oliver Tvistning boshidan
kechirganlari” asarlarida ikki milliy adabiyot namunasi
sifatida adabiy aloga va universal jihatlarni birlashtiruvchi
girra  millatlarning  adabiy = kechimidagi tipologik
umumiyliklardadir. Qiyoslanayotgan bu asarlarda ikki
millatning ijtimoiy-siyosiy va badiiy-estetik taraqqgiyoti
tarixidagi mushtarak jihatlar kuzatiladi. Oliver va Shum bola
obrazlarida umumiy jihatlar kam kuzatiladi. Ularda sarguzasht
bor, bu obrazlarning har xil xarakterga ega bo‘lishini
muhitlardagi, millatlardagi o‘zaro farqda kuzatish mumkin.
Ikkala obrazda ham ofliklar bilan bog‘liq vaziyatlar
keltirilganki, yosh bolalarning o‘limni ko‘rishi va his qilishi
biroz qiyin vaziyatni yuzaga keltiradi. Oliverda bu jarayon
sentimentallik ruhida kechsa, Shum bolada “komiklik asosida
yengib o‘tish” orqali amalga oshiriladi. Shum bola o‘likka
qiziqgqanidan ko‘rmoqchi bo‘lsa, Oliver shundan boshqa
boshpana yo‘qligidan, ya’ni majburligidan bu ishga qo‘l uradi,
boshida qo‘rqinchli tuyulgan bu ishga bora-bora ko‘nikib
golishga majbur bo‘ladi. Shum bolaga xos holatlarni talgin
etar ekanmiz adabiyotshunos U.Normatovning bir fikrlarini
keltirib o‘tish joiz: “Asl ismi pinhon tutilgan qissadagi bosh
personaj — Shum bola hech ganaga qoliplarga tushmaydigan
adabiy qahramon” [5].

Demak, Shum bolaning o‘ziga xos jihatlarini
qanchalik talqin qilmaylik, ularni bir tizimga sig‘dirib
bo‘lmaydi. Ya’ni Shum bolada bir vaqtning o‘zida o‘zaro
konfliktlar namoyon bo‘ladiki, ularni qay tomondan tahlil
gilaversak, yangi girralarini kashf etib boraveramiz. Shuning
uchun ham Shum bola obrazi xususida bir to‘xtamga kelib
bo‘lmaydi. Shum bola bir tekis yashay olmaydi, unga bunday
yashash qiyin, uning sarguzashtlarida ko‘chib yurish, bir joyda
mugim gololmaslik, albatta, nimanidir uhdasidan chigolmay
davralardan quvilish kabi holatlar kuzatiladi. “Uning bu
xildagi qo‘nimsiz, darbadar, betayin hayoti, g‘aroyib
sarguzashtlarida ham hayotga, zamonasiga, odamlarni, millat
zurriyodini o‘z holiga tashlab qo‘ygan kelajagi notayin,
magsadsiz tuzum-u tizimga garshi o‘tkir kinoyalar bor” [5].

Bugungi kunning gahramoni faqgat salbiy yoki ijobiy
bo‘yoqlarga ega emas. Bugunning qahramoni har ikki
xarakterga tushadigan xususiyatlarga ega gahramon. Shum
bola ham shunday gahramon. U ayni paytda ziyrak, saxiy,
yolg‘onchi, giziquvchan, maqtanchoq, so‘zamol “Yetim bola”
obrazi. Shum bolada o‘z tabiatiga mos ko‘chib yuruvchi
xarakter mujassam. U o‘grilar davrasida o‘g‘ri, bozorda
savdogar-xaridor, eshon dargohida mullavachcha, boynikida
xizmatkor bo‘la oldi. Oliver Tvistda og‘ir bo‘yso‘nuvchan
xarakter mavjud. U o°zi xohlamagan ishni ham qilishga
majbur bo‘ladi, ko‘nikadi. Shum bola esa davralarga qo‘shilib
rol o‘ynab kirishib ketaveradi. U o‘z ixtiyori bilan bunday
davralarni tark etmaydi, balki dargohlardan quviladi, Oliver
esa o‘g‘rilar to‘dasidan qachonlardir qochib ketishni umid
qilib yuradi. Shum bola obrazida shumlik, qitmirlik, beg‘araz
kinoya mavjud. Undagi bu jihatlarni o‘lik yuvayotganda,
qopdagi go‘sht o‘rniga o‘zi tushib olganda, eshonning
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dargohidagi giliglarida kuzatish mumkin. Shum boladagi bu
holatlarni “komik katarsis” (ta’kid Suvon Meliniki) (“kulgiga
o‘g‘rilgan qayg‘u”) deb izohlasak, Oliverning xarakterini
sentlmentalllk deya izohlash mumkin. Shum bola xarakterida
ruhiy holat ta’siri tez o‘tib ketsa, Oliverda esa uzoq
ta’sirlanish, ko‘p siqilish, shu tushkunlik holatidan chiqishga
giynalish kabi ruhiy holatlar kuzatiladi. Uning xatti-harakatlari
kishida achinish, rahm-shafqat hissini uyg‘otadi.
Xulosa va takliflar. G‘afur G‘ulom Shum bola
obrazida o‘zbekona hag-huqugini uncha-muncha biladigan,

shaddod “Yetim bola” obrazini tasvirlasa, Dikkens Oliver
Tvist obrazida ingliz jamiyati qonunlarini ko‘rsatadiki, bu
qonunlar kambag-allar, yetimlarni himoya qilmas, ularning
manfaatlarini ifoda etmas edi. G‘afur G‘ulomning “Shum
bola” gissasida individul ta’sir, Charlz Dikkensning “Oliver
Tvistning boshidan kechirganlari” romanida esa ijtimoiy
mubhit ta’siri seziladi. Ikkala adabiyotda ham milliy o‘ziga
xoslik, ijtimoiy hayotning badiiy adabiyotga ta’siri kuzatiladi.
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CHUMBOJIMKA IIBETOOBO3HAUYEHUM BO ®PAHI[Y3CKOM, PYCCKOM U Y3BEKCKOM SI3bIKAX
AnHOTaNMsS

B craTthe paccMaTpuBarOTCsl 3aKOHOMEPHOCTH CHMBOJTH3AIMH [BETa BO (PPAHITY3CKOM, PYCCKOM H Y30CKCKOM SI3BIKaX, YEPTHI X
CXOJICTBA M PA3IMYHS B CBSA3U C BBIPAKCHHEM IOJIOKHUTENBHBIX M OTPHIATEIBHBIX 3MOIMI. CTaThs MOCBSIICHA TEME SMOIUH U
UX BBIP@XEHHUIO BO (PAHI[Y3CKOM H PYCCKOM SI3bIKaX. ABTOP OCTAHABIMBACTCS HAa TECHOW CBSI3M YYBCTB C IYXOBHBIMU U
KyJbTYPHBIMH TOTPEOHOCTSIMU OOIIECTBA. BBIAeNeHBl OTIMYHUTENBHBIE YEPTHl AMOLIMH KaK HHTEHCUBHOCTh, OTPaHHMYCHHAs
MPOJOIDKUTENBHOCTD, TIOISIPHOCTE U Apyrue. [IpuBeneHbl pa3IndyHble MOAXO0Ib! K KITacCH(UKAIIMK SMOIHM, a TAK)KE MPUBEICHBI
JIEKCEMBI, CBSI3aHHBIE ¢ BepOanmm3anmueid SMouuid u gyBcTB. OIHUM W3 aCIEKTOB HMCCIICAOBAHUS KOJOPUCTUYECKOW JEKCHUKU
SIBIISICTCS. M3YYCHUE dMOTHBHOTO BOCHPHSTHS PA3IMYHBIX I[BETOB HOCHTEISMHU PA3HBIX SA3BIKOB, & TAK)KE TCHICPHBIC aCTICKTHI
JTAHHOW TIPOOJIEMaTHKH.

KnwueBbie ciaoBa: CumBonu3anyus,
OTJIMYHUTENBHBIC YSPThI, KIACCUPHKAIIHUS.

0uBET, UIBETOBasA TpUada, O5SMOLHsA, YYBCTBA, KOJOPUCTUYECKasd KapTUHA MHUpa,

SYMBOLS OF COLOR TERMS IN THE FRENCH, RUSSIAN AND UZBEK LANGUAGES
Annotation

The article discusses the patterns of color symbolization in French, Russian and Uzbek, their similarities and differences in
connection with the expression of positive and negative emotions. The article is devoted to the topic of emotions and their
expression in French and Russian. The author dwells on the close connection of feelings with the spiritual and cultural needs of
society. The distinctive features of emotions are highlighted as intensity, limited duration, polarity and others. The article
presents various approaches to the classification of emotions, as well as lexemes associated with the verbalization of emotions
and feelings. One of the aspects of the study of color vocabulary is the investigation of the emotion perception of different colors
by speakers of other languages including the gender aspects of this issue.

Key words: Symbolization, color, color triad, emotion, feelings, coloristic picture of the world, distinctive features,
classification.

®PAHCY3, PYC BA V3BEK TUWIHJATH PAHT CUMBOJINKACH
AHHOTAIHS

Makonana ¢pancy3, pyc Ba ¥30ek TWIapuaa PaHr THMCOJIM KOJUILIAPH, YJIAPHUHT MKOOWI Ba calOWil XUC-TYHFyJIapHU
ndopanam OunaH OOFIHMK YXIIANUIMKIApH Ba (apkiapn Myxokama KwiMHaau. Makona Xuccuériap Ba ynapHUHT QpaHIy3 Ba
pyc Tmuiapuna wudoaTaHWIIM MaB3ycura Oarunuianrad. Myammd TyHFyTapHUHT SKaMUSITHHHT MabHaBHI-MaJaHUH
extuéxiapn Omnan dambapuac OoFmMKIMTUTa TYXTamuO Yragm. TyHFyTapHUHT WHTEHCHUBJIHIH, YEKJIAHTaH JaBOMHUIIIUTH,
KyTOannury Ba OomKanap kabu ¥3ura Xoc XyCyCHATJIapH TabKUUIAHTaH. TyHFynapHu TacHHGIIAmAa Typiad XuI EHAANTyBIap,
IIyHUHTJEK, XUC-TYWFy Ba XHC-TYHFYNApHHHT CY3/lallyBH OWIaH OOFIMK JIeKceMalap KelNTHpPHITaH. PaHrim myraTHH
VYpraHWIIHUHT HyHaTUUUIApuIaH Oupu Oy Typiid XWil THUIapia CY3JallyBYMiIap TOMOHHMAAH TYPJIM XWJI PaHIJIAPHH XHUCCHH
UJIPOK ETHIII, ITYHUHIIEK, YOy MacaJlaHUHT T'eH/Iep )KUXATIAPUHN YPraHUIIIHP.

Kannt cy3nap: CumBonusanus, pam3, paHr, paHr TpUaJacH, XMCCUET, XUC-TYWFylap, TyHEHHHI paHT-OapaHr TacBUPH, y3ura
XOC XyCycHsiTiap, TacHU.

BBenenue. O,HHI/IM U3 acCIICKTOB HCCICIOBAHUA HECOBIIaJICHUEM KYJIBTYPHO-UCTOPHUUIECCKOT'O pa3BuUTHA,

KOJIOPUCTHYECKON JIEKCHKU SIBISIETCS N3y9YeHHE 3MOTHBHOTO
BOCHPHATHS PA3INYHBIX IIBETOB HOCHTEISIMU Pa3HbIX S3BIKOB
[2]. BaxxHpIM CBOWCTBOM BOCHPUSTHUS LBETAa SBISIETCS €ro
CHMBOJIN3AIIUs, KOTOPasi OOBIMHO CKJIAIIBACTCS UCTOPUYECKH.
Ha  ¢wusmueckue  mapameTpsl  IBeTa y  YeJOBeKa
OIPE/ICNICHHOTO COLyMa HAaKJIa/IbIBACTCS CETKa KYJIbTYPHOTO
BOCIPHATHSA, YTO €IIe pa3 MOATBEPXKAAET OTPOMHYIO POIb
«IBETOBOM KapTHHBI Mupa». Camu 1o cebe I[BeTa CeKTpa KaKk
(u3HyecKoe SBICHHE HE COAEPIKAT OLEHOYHOTO MOMEHTa, HO
UX COYEeTaHMSI MOTYT OBITh  ONArONPHATHBIMH  WIJIH
HEMPUSTHBIMA  JJIsL  TJIa3, MOJOOHO COYETaHWsIM 3BYKOB,
IpHYEeM HCTOPHUSl JKUBOIMCH Pa3HBIX 3THOCOB U KYJIBTYp
JNEMOHCTPUPYET ¥ pa3HOe OTHOLICHHE K COYeTaeMOCTH
I[BETOB, M pa3HbIe JOCTIKEHUS B 3TOH 00IacTH.
CylecTBEHHBIE Pa3IM4Msl CUCTEM IBETOOOO3HAYCHHIA
OOBSACHSIOTCS HE (PU3HOIIOTHIECKHMH OCOOCHHOCTSIMH 3PCHUS
Pa3HBIX pac M ATHOCOB, a HICTOPUEH 3THOCOB, OOIHOCTHIO MIIN
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BO3MOXXHO, YCIOBHSMHU >KA3HH 3THOCOB, C YeM CBS3aHBI
OCBEIICHHOCTh W pPa3lMYHas «IBETHOCTb» MHpPA, a TaKKe —
9YTO OYEHb CYIIECTBEHHO — CO CHEHU(HUKON CHCTEMBI
HOMMHAIIUM, CTPYKTYpPOH CJIOBapst M €ro COOTHOLIEHUS C
JIPYTHMH THTIAMHA HOMHUHALUH. Ot1o0 MI03BOJISIET
chopMyIUpOBaTh TOJOXEHHE O 3aBUCHMOCTH CHCTEMBI
[BETOOOO3HAUEHHH HE TONBKO OT BXOXKICHHUS S3BIKA B
OTIPENIENICHHYIO S3BIKOBYIO CEMbBIO, HO M OT THIIA S3bIKA.

Anamn3 HayqHOH sureparypsl mo Teme. Tak, O.
JlemanH oTMedan, YTO JKENTHIH IIBET BBI3BIBACT BECENOE
Hactpoenue (a H. H. Jlanre moGamiseT croma KpacHbBIH C
OpaHXEeBbIM), TOJTyOOH IBET MPHATCH, HO XOJOJCH, 3ENCHBIN
[IBET YCIOKaWBaeT, a (pHOJETOBBIN BBI3BIBACT MEJIAHXOJIHIO,
[IBETa YHCTble W SpKHE HpaBATCA, a IBeTa OJeaHble U
«TPSA3HBIE» BHI3BIBAIOT HEYAOBOIbCTBHE.

OxHako Ha QU3MYECKHE TApaMETPHI [IBETA Y YeIOBEKa
OTIPENIENICHHOTO COIMyMa HaKIIAJbIBACTCS CETKAa KyJIbTYPHOTO
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BOCIPHATHS, YTO HOATBEPXKIAECT OTPOMHYIO POJIb SI3BIKOBOM
kaptuasl Mupa (JIKM) B 1BETOBOM BOCHPHSATHH MHpA.
Cnenyer 0co00  NHOAYEPKHYTh, YTO  3AMOIMOHAIBHOE
BO3JIEHCTBHUE I[BETA MOXKET OCYILECTBIISATHCS Uepe3 KaTETOPUI0
3CTETUYECKOI0, YTO TECHO CBA3aHO C CHMMBOJIMKOM LiBeTa. B
JaHHOM acleKTe CYIIEeCTBEHHOH TpeCTaBiIieTcs HaM
noremuka Mexay A. BexOunkoir m B.M. IllaxoBckum 1o
npoOsieMe  YHHUBEPCAIBHOCTH  ITHHYECKOM  CBOEOOpa3uu
IyXOBHOCTH 4enoBeKka: «A. BexxOunkas B psge cBomx pabor
BBIIBUTAeT W OOOCHOBBIBAET THIIOTE3y O CYIIECTBOBAaHHHI
YHUBEPCAIBHBIX KyJIbTYpPHBIX KOHILIENTOB YEJIOBEYECTBA,
KOTOpBIE OHA ONpPEAENsAeT, Kak aa(aBUT MEHTANbHBIX aTOMOB
(ceMaHTHYECKHX MIPUMHUTHBOB). Bnaronaps 3TOMY
crienuduyueckoMy andaBuUTy 0OECIEUUBACTCS MEXbI3bIKOBAS
KOMMYHHKAIUS B Pa3nnaHbIX Gopmax. C 3TUM yTBEp)KIEHHEM
CIOpUTH Hemb3s. YTo ke KacaeTcsi ee MHEHHS O
TOXJIECTBEHHOCTH CIIOCOOOB MBIIUICHUS WM BOCHPHUSTHS Y
Pa3HBIX ITHOCOB, PAaBHO KaK U €€ YTBEP)KACHHS O JyXOBHOM
€IMHCTBE UENIOBEUECTBA, TO C STUM TPYAHO COTIACUTHCS.

Ecin  ocMBICIMTH  OCOOEHHOCTH 3MOIMOHAIBHOTO
BOCIPHATHS MHUpa MPEICTABUTEISAMH Pa3HbIX HAI[MOHAIBHBIX
KyIbTyp ((akToB M COOBITHIT), MOXKHO 3aMETHTh HE TOJBKO
napajyjiead, HO U JOBOJIBHO pE3KHe KOHTPACTBL, He
MO3BOJISIOIINE TIPU3HATE TE3HC O JYXOBHOM EIMHCTBE BCErO

4yeloBEYEeCTBA MM OTIENBHO B3ITOM crpans» [9]. U
CONOCTAaBUTENPHOE  W3YYCHHE  LBETOOOO3HauyeHWil, u
CpaBHEHHE BepOaNbHOTO TPEACTABICHHA OSMOIMH  BO

(hpaHIy3CKOM, PYCCKOM H Y30€KCKOM SI3BIKaX IO3BOJIIOT HaM
MpUCcOoeINHUTHCA K Touke 3penust B.M. lllaxoBckoro.

Metononorusi ucciaenoBanus. lccnenoBanus Ha
CTBIKE KOJIOPUCTUUECKOW U AIMOLIMOHAIBHOM JIEKCHKH UMEET B
JIMHTBUCTHKE yXK€ ONPEIEeNICHHYIO CIOKHUBIIYIOCS TpPaIHLHIo,
OHHU CBSI3aHBI C ACCOLMATHBHBIMH DKCIICPHMEHTAMH MEXIY
I[BETOM M SMOLMAMH. VHTepec K acconuamysM 3apOiuiIcs
emé B JAPEBHOCTH, HO B HACTOSIIEE BPEMsl aCCOLMATHBHBIC
9KCHEPUMEHTBI CTajJd OCOOCHHO aKTyaJbHbl B pycie
HCUXOJIMHTBUCTUYECKUX UCCIICIOBAHMIA.

BaXHBIM CBOWMCTBOM BOCTIPUSITHS LIBETa SIBISETCS €ro
CHMBOJIM3aLUsl, KOTOPasi OOBIYHO CKJIAABIBACTCS HCTOPUYECKH.
Ha  ¢wusmueckne  mapamerpbl [BeTa y  deliOBeKa
OIPE/ICJICHHOTO COLyMa HAaKJIA/IBIBACTCS CETKa KyJIbTYPHOTO
BOCIPHATHS, YTO €lle pa3 MOATBEP)KAAET OTPOMHYIO POJIb
«UBETOBOM KapTUHbI Mupay». CaMmu 1o cede 1BeTa CIIeKTpa Kak
(bu3nueckoe SBICHHE HE COJEPKAT OLIEHOYHOTO MOMEHTa, HO
UX COYECTaHHs MOTYT OBITh  ONArONpUATHBIMH  WIIH
HENPHUATHBIMH IS TJIa3, MOJZOOHO COYETaHWSIM 3BYKOB,
HpUYEM HCTOPHS JKUBOIUCH Pa3HBIX STHOCOB M KYJIBTYp
JEMOHCTPUPYET ¥ pa3HOe OTHOUIEHHE K COYETaeMOCTH
LBETOB, U pa3HbIe JOCTH)KCHHUS B ITOH 00JIaCTH.

MBI HCXOAMM W3 THUIOTE3bl O NPEHMYIIECTBEHHO
CHUMBOJIMYECKOH, a  He  (U3HONOTMYEecKOM  CBS3U
OIIPEJICICHHOTO 1IBETa M 3MOLMH, MPHYEM 3Ta CUMBOJIUKA B
pa3HBIX S3bIKaX MOXKET COBMAaTh WIM pasnu4aTbes (Ipu
9TOM BO3MOXKHOCTb YHCTO (HH3HOJIOTHYECKOTO BO3/ACHCTBHS
I[BETa Ha ONpEJIEJICHHOTO YEIOBEKa B ONPE/ICIICHHOE BpeMs He
OTpHUIIAeTCs, TaK KaK OOBIYHO, HapsAy C HAlMOHAIbHBIMH
KOJIOPUCTUYCCKUMU TpUuaaamMu, y KaXJ10ro UHOAUBHUOA
CYIIECTBYET CBOM HaOOp JFOOMMBIX M HETIOOMMBIX IIBETOB).

Tak, ¢pany3ckue (pa3eoqoru3mMbl ¢ KOMIIOHEHTOM
blanc — Gemblii u noir — dYepHBIH BBIPAKAIOT Kak
OTpHLATETbHbIE, TaK W MOJOXUTENbHbIE SMOIMH. Tak,
HanpuMmep, Oesblii BO (paHIy3CKOM SI3bIKE MOXKET CIIY)KHTb
YCHJICHHIO HETaTHBHOII KOHHOTAIlMM HMEH SMOLMi: colére
blanche — sipocts, jalousie blanche — cnenas peBHoCTB, peur
blanche — cmeprenbHbIii cTpax, yxac.

B crnenyromux mpumepax Oenblii LBET caM CIYXKHT
repeayd SMOIIA cTpaxa, THeBa, OerIeHCcTBa: voix blanche —
IITyxol, Ge33By4HBIH Trojloc OT cTpaxa, rHeBa, mal blanc —
(ermona, crpamHme, MOpaoBopoT, chauffer a blanc —
JIOBOJTUTH 10 OEJIOT0 KaleHHS.
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Hccnenys ¢pa3eonornsmMpl ¢ KOMIOHEHTOM NOIr, MBI
BBIBIUIM BO (DPAHIYy3CKOM S3bIKE€ TEHACHIUIO IIepefadu
YepHbIM [[BETOM HETaTHBHBIX 3MOLMI U sBIEHUH: béte noir —
camMoe HEHABHUCTHOE, MpeaAMeT o0co0oi HEHaBUCTH U
OTBpalleHus, 370H TeHui, humeurs noires — NPHUCTYIHI
4YepHOH MenmaHxonud, humeur noir — 4YepHBI IOMOD,
meélancolie — yepHass Memanxonwus, papillons noirs — gepHbIe
MBICIIH, Peur noire — IMaHUYECKUH CTpax, point noir — omacHoe
MECTO Ha Jopore, TPyIHOCTb, le noir ravage — 6eper Ctukca,
mapcTBo cMmeprtH, le noir séjour — an, le trou noir —
0Ee3HaIeKHOCTD, OC3BICXOTHOCTD.

Benslil BeT mepegaeT Takue MONOKUTETbHBIE IMOIHN
KaK BOOJYILIEBIEHHE, BOIHEHUE, PaJ0CTh, OJHAKO MOA0OHBIX
(hpazeosoru3MoB He 04eHb MHOTO: &tre blanc — moGnenHeTs OT
BoiHeHMs, marquer de blanc — oTMeruth Kak pagocTHOE
cobpite, monter le blanc en neige — B30oxpUTS,
BOOJIYIICBHTE.

Uepe3 CeMaHTHKY «JEPHOT0» MOXET OBITH BBIpAKCHA
CTENEeHb 3MOIMOHAIBHOTO HANpPsDKEHUs: avoir un fun noir —
CHJIBHO BECEITUTHCS, IOIy4aTh OTPOMHOE YJOBONBCTBHUE.

Ilepenaga duepe3 moHsATHE OETOro IBETa HE TOJBKO
MOJIOKUTENBHBIX, HO W OTPUIATENBHBIX 3MOIHMH COCTaBIAET
creruUUecKyl0 4epTy (PaHIy3CKOH S3BIKOBOM KapTHHBI
MHpa, OCOOCHHO IO CPABHEHUIO C Y30EKCKHM S3BIKOM, B
KOTOPOM JaHHBIM I[BET OOBIYHO CBSI3aH C IOJOKUTEIBHBEIMHU
IMOLMSIMHU.

IIpyu JIMHTBUCTUYECKOM ONMCAaHUM SMOLMH, Ha HAaIl
B3I, ux SKCTPAITUHIBUCTHYECKAs CYIIHOCTh
(00K UTETbHBIE/ OTpHULATEIbHEIC, KOHCTPYKTHBHBIC/
HEKOHCTPYKTHBHBIE, HalnpsDKeHHbIE/HEHAPSKEHHBIE,
JUTITENIbHBIE/  HEUIMTENbHBIE W T.J0.) He  JIOJDKHA
HUTHOPUPOBATHCS, OJTHAaKO crenyer YUYHUTHIBATh
TpaHCHOPMAIHIO PEaTbHONW IMOIIMOHAIBEHOU Cephl TUUHOCTH
4yepe3 CIIOXKMBIIMECS MOAENH B KaKIOM SI3BIKE MOJCIH
BBIP@)KEHHST SMOTHBHOCTH.

Camp  JIeKCeMBI  3MOIWS, UYBCTBO, COYETaHHE
SMOLHOHATBEHOE COCTOSIHUE TIPEACTABIAIOT coboi
cBoeoOpa3Hele ~ WMeHa  BbieneHHoro — M.U.Jlazapuan
OHOMAaCHOJIOTHYECKOTO ~ TOJIS,  HMMEIOMIET0  CIOXKHYIO
CTPYKTYpY. B cocTaB 3TOro mosst HaMu BKITIOUEHBI:

obIye HauMEHOBaHWS SMOIMH (YyBCTBO, CTPAacTb,
BOJIHEHUE);

HaUMEHOBAHUS ~ HEWTPAJbHOTO  SMOIMOHAIBHOTO
coctostHUs (amatwsi, Oe3pa3nuuue, TOKOW, yMHPOTBOPEHHE,
paBHOAYyIIME) KaK CBOCOOPA3HBIE «HYJEBBIE» COCTOSHUS,
MMEIOIIHE, OHAKO TTOJIOKUTENbHBIE (TIOKOH, YMHPOTBOPEHHE)
WIN OTPHIATENbHBIE (TPH OCTaJbHBIC JIEKCEMBI) OICHOYHBIE
WHJIEKCBI;

HaMMEHOBAHHUS ITOJIOXKUTEIBHOTO  SMOIMOHAIBLHOTO
cocTostHUsL  (pamocTh, ONaXXEHCTBO, BOCTOPT, JIIOOOBB,
HEeXXHOCTb, BOOJYILIEBIICHUE, KalIOCTh, YMHICHHUE, a3apT,
BJIOXHOBEHHE);

HaWMEHOBAHUS  OTPHUIATEHHOTO  SMOIMOHAIBHOTO
cOCTOSIHUSL (THEB, CTpax, TOCKa, CTpaJaHHe, 3aBHUCTb,
HEHaBHUCTb, SPOCTb, TPYCThb, 3J0CTh, PEBHOCTb, CTHIA,
arpeccus, YMUPOTBOPEHHUE, OTYastHUEC, OTBpaIICHUEC,
IMOAAaBJICHHOCTD, YHBIHHUE, CMYIIEHHUE, CMSATCHHC,
BO3MYIlleHHe, OeleHcTBo, obuaa, 0O0s3Hb, Mevanb, CKOpOb,
y)Kac, HCIYT, a3apT, amarus, OeCOKOHCTBO, BJOXHOBEHHE,
Topedsb, I0Cafa, 3710CTh, CKyKa, pa3fApakeHHe, yHBIHNIE);

—  HAaUMEHOBAHHMS  OMOLIMOHAIBHBIX  COCTOSHHUH
CUHTEIUIEKTYaJIbHON OKPACKM»: YAUBICHNE, H3yMJICHHE.

«He cnegyer nymars, 49ro B oO0meM peecTpe
YECJIOBCUYCCKHUX 3MOLIVII>’I ITOJIOXKHUTECJIIBHBIC OMOIMOHAJIBHBIC
COCTOSIHMSI MMEIOT MEHBbIIMH yhenbHbIH Bec. Buanmo,
0ompIIoe  pa3sHOOOpashe OTPHUIATSIBHBIX OMOLHUH  JaeT
BO3MOXKHOCTh 0OJIee YCNEIIHO OCYIIECTBISATh aaNTalHI0 K
HEOIaronpHUsATHEIM OOCTOSTENBCTBAM, O XapaKTepe KOTOPBIX
YCHENTHO W  TOHKO CHTHAIM3HPYIOT  OTPHIATENIbHBIC
OMOLIMOHANbHBIE cocTostHus» [4]. Tem He MeHee B
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KOJINYECTBEHHOM OTHOIICHNH HANMEHOBAHHS OTPHUIIATEIBHBIX
SMOIMH SIBHO MPE0OIaIatoT.

CuMBONMKa [BETOOOO3HAYCHHII TECHO CBs3aHAa C
CUCTEMOM CIIOXMBIIEICS B KaXXIOM 3THHYECKOM  S3BIKE
nosuceMuu. X. YupHep ycTaHaBIMBAET COOTHOILIEHUE MEXITY
MPOHCXOXKICHUEM MPUIIAraTeIbHOTO H €ro OJAHO3HAYHOCTHIO
WIK MHOTO3HaYHOCTBIO. «K OCHOBHBIM IBETOOOO3HAUCHHSM
OTHOCATCS B PYCCKOM SI3BIKC KPACHBIN, JKENTHIN, 3CICHBIM,
roiay0oii, CHHWA, KOPWUYHEBBIA, YCpHBIN, OCNbIA, CEpHIH.
VIMEeHHO OHH SIBJIAIOTCS MOJUCEMAHTUYHBIMH, B OTIHYHE OT
MpUIaraTeNbHbIX OPAaH)KEBBIH U (HONETOBBIH, KOTOpHIE
SIBJISIIOTCSL 3aMMCTBOBAHHBIMU M OJJHO3HAYHBIMEY [8].

HoBoe, HeraTuBHOE B OOBIIEHHOM CO3HAHUH 3HAYECHUE
3a()UKCHPOBAHO B PYCCKOM SI3BIKE y CYOCTAaHTHBHPOBAHHOTO
MPUIATaTeIFHOTO TOMY0O0H: «JTHII0 MY>KCKOTO TI0JIa, IMEIOIIee
HETPaTUIIMOHHYIO CEKCYaTbHYIO OPUCHTAIHION.

TakuM  00pa3oM, OCHOBHBIE  MpHJIaraTelibHbBIC-
[BETOO0OO3HAUCHHS HE TOJIBKO SBJISIOTCS MHOTO3HAYHBIMHU, HO

n HaOmomaeTcss oONpeneleHHas TEHIEHIUS K pPOCTy UX
MHOT'03HAYHOCTH.

OnHUM U3 TPOSIBICHUH HECOBMAJICHHUSA «LBETOBBIX
KapTUH MHpPa» B Pa3HbIX A3bIKaX SBIAIOTCS HAIMOHAIbHBIC
LBETOBBIC TpUaabl [3].

AHanmu3 M pe3ynbTarhl. I CONOCTAaBIAEMBIX S3bIKOB
XapaKTepHBI pa3JINgKs B CIIoco0ax Iepesadyn OTTEHKOB IIBETa
— depe3 HENPOHM3BOJIHBIE JIEKCEMBI, NPOW3BOIHBEIC CJOBA,
CJIOXKHBIE CJIOBA M CIIOBOCOUETAHMS OIIMCATENHLHOTO XapaKkTepa
(aHanMTHYECKUH CII0CO0).

OfHaKO OCHOBHBIMH OOO3HAYECHUSIMH CPEICTBOM
nuddepeHnnanum LBETa SIBIISTIOTCA LIBETOBBIC
NpHjIaraTteibHble, a CPeIu HUX «T€ JICKCHYECKUE CAMHHUIIBI,
KOTOpbIE CIy)XaT OOO3HaueHHeM I[BeTa 0e3 OTTEHKOB U
BBICTYIIAIOT B POJIM OIIOPHOTO CJIOBA B CHHOHHMHYECKHX
psamax» [8], TakuMm oOpa3oM, B OIpeIeNIeHHEe OCHOBHBIX
[[BETOOOO3HAYCHUH BKIIIOYAETCS JIMHIBHCTUYECKHH MOMEHT
(tabm.1).

Tabauna 1

CooTHomeHne HanOo/1ee yNOTPeOUTETbHBIX IIBETOB BO (PPAHIY3CKOM, y30€KCKOM H PYCCKOM f3bIKaX
OpanIy3ckuit Pyccknit V36exckuit
Rouge KpacHbrit Kuzun, anBoH, KUpMU3H
Bleu-ciel ToyGoi MoBuii, HUJIHIA, OCMOHHI, CAMOBHIA,
3aHTOp, JIOXKYBAP]
Brun, maron Kopuunesstit Kurap panr
Orange OpaHxeBbIit ATeNBCHH PaHT, TYK CapukK
Turquoise Bupro3oBbrit Depysa
Violet DroneToBbII Cancap, HapapMoH
Bleu Cunuit Kyx, 3anrop
D’or 3onoToi Tuina panr, can-capux
Bleuatre Cusbiit KyK, KyKUMTHD
Couleur salade CanarHelii Ou s, Gaprukapam
Cramoise, Framboise ManuHOBBI TYK KU3MII, MAJIHHA PaHT
Violacé CupeHeBbIit CupeHb paHr, o4 OMHadIIa paHT
Jaune Kenrerit Capuk, camaH
Vert 3eneHblit Cab3, s
Beige Bexenbrii Od skHTap paHT, CapFUII
Bordeau, rouge foncé Bopnossrit Ty Ku3mI
Pourpre [TypmypHblit TYK Ku3mI1, KUpMU3H
Rose Po3zoBrrit IIymta, HUMIYIITH
Lilas JIunosbrid bunagma panr, HadhapMoH
D’argent CepeOpsHbIii Kymym panr
Noir YepHsIit Kopa
Purpurin Barpsiubrit TYK KU3WI1, KAT-KU3WI, apFyBOH
Gris Cepsrit Kyn panr, KykuMTHp
Kaki Xaku S, Mour paHr
Ardent OrHeHHbIH OnoB pasr
Roux, carotte Puokuii Manna
Blanc benbrii Ok
D’emeraude N3ympynHblit 3ympan
Couleur cerise BumrHeBsrit Ouraa paHr
Couleur moutarde TopunyHbIii XaHTai — He UBET
Grenat ['panaroBbIit EKyT paHr, KUI-KU3M1
Couleur de perle KemuyxHbIit CayadieK OIIIoK
Azur JlazypHbIit 3aHrop
Blanc perle [TepmamyTpoOBBIit Canad panrnu
Couleur de peche IepcrkoBbIit Madronu panr
Ambré pme—— Kaxpabo paHr, oK capuk, THHUK
CapuK
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3aka0odeHnne M TpeIoKeHHsl. TakuMm oOpaszom,
CHMBOJIN3M HpHIIaraTebHbIX-BETOOO03HAYECHHU BO
(bpaHIy3cKOM, PYCCKOM M Y30EKCKOM s3bIKaX HMMeEeT Kak
n3oMophHbIe, TaK ¥ aUIOMOP(HBIE YEePThl; HE HCKIIOYCHA
TaKXKe HHIMBHIYaIbHas CUMBOJIM3AINS [IBETOB.

IIposiBeHWsAMH ~ CHUMBOJHMKM  I[BETOOOO3HAYEHHI
CIIy’)KaT TEePEeHOCHBIC 3HAYEHHs MHOTO3HAYHBIX IIPHIIaraTeib-
HBIX, (hpazeosormyeckue eAMHUIBI W HAIMOHAIBHBIE I[BETO-
BBIC TPUAJBL.

OnmHUM M3 CYIIECTBEHHBIX ACHEKTOB CICHU(HKU «IIBETOBOI
KapTUHBl Mupa» (PAHIY3CKOro, PYCCKOrO M Y30EKCKOro
SI3BIKOB SIBIISIETCSI HE TOJBKO Da3HOE UIEHEHHE I[BETOBOTO
CIIEKTpA, HO M crienuduyeckas opraHu3anis MHOTO3HAYHOCTH
MpUIaraTeIbHBIX-IIBETO0003HAYECHHH.

CTpykTypa M CEMaHTHKa [BETOOOO3HAUYCHHWH B KKIOM U3
aQHANM3UPYEMBIX SI3BIKOB B ONpEJEJICHHOW Mepe 3aBUCHT OT
THNAa JAaHHOTO S3bIKa, TIpHYeM MO OOraTcTBy IBETO-
0003HaYEHNH M HX OTTCHKOB Y30CKCKHH SI3BIK HE YCTyIaeT
(hpaHIly3CKOMY U PyCCKOMY SI3bIKaM.
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KHURSHID DOSTMUHAMMAD’S PROFICIENCY TO CREATE AN ARTISTIC IMAGE
Annotation

One of the most important issues in literary criticism has always been to understand and explain the art of prose and the essence
of its images. The article examines the scientific and theoretical views of Uzbek literary scholars on the art of prose, in particular,
on the issues of image and imagery, and analyzes the stories and narratives of the writer Khurshid Dostmuhammad. The nature of
the images in the author's works, the essence of individual metaphors, the writer's unique style of deepening the psyche of the
protagonist were studied. The illumination of meaning through symbols in the author's works is also analyzed on the basis of
examples.

Key words: Nature of images, traditional and individual metaphors, symbols, artistic generalizations, image of contemporary
man and historical figure, national and universal values, historical environment, psychological image

MACTEPCTBO CO3JAHUSA XYJOKECTBEHHBIX OBPA30B XYPHIUJIA JYCTMYXAMMA/JIA
AnHOTaLUA

[lonnmanne U 00BsSCHEHHE HCKYCCTBA MPO3BI M CYIIHOCTH ee 00pa3oB Bcerda ObUIO BaXKHOW 3amadell IuTepaTypoBelneHHs. B
CTaThe PACCMATPHUBAIOTCS HAYYHO-TEOPETHUECKHUE B3I Y30E€KCKHUX JIUTEpaTypoBEOB Ha HCKYCCTBO MPO3BI, B YaCTHOCTH, Ha
BOIIPOCHI 00pa3a 1 00pa3HOCTH, aHATU3UPYIOTCS PaccKasbl U MoBecTu nucatenst Xypmmaa JoctMyxammana. M3ydeHsl xapakrep
00pa30B B MIPOU3BEJCHUSIX aBTOPA, CYIIHOCTh OTACIBHBIX MeTadOp, HEMOBTOPUMBIHA MHCATENIBCKUI CTIIIb YIITyOIeHHs ICUXUKI
riaBHOro repos. OcBellieHre CMbICiIa 4epe3 CUMBOJIBL B IPOU3BEACHUSX aBTOpa TAKKe aHAIU3UPYETCs] HA OCHOBE IIPUMEPOB.
KnioueBbie cioBa: Xapakrtep o00pa3oB, TpagulliOHHBIE ¥ HHAWBHIyaJbHbIE MeTa(ophl, CHMBOJIBL, XYJ0)KECTBEHHBIE
0000mIeHHs, 00pa3 COBPEMEHHOT'O 4YelIOBeKa M HCTOPHYECKOrO JesTelsl, HalWOHAJbHBIE M OOIIeYesOBeYeCKue LEeHHOCTH,
HCTOpHYECKasl Cpefia, ICHXOJIOTMIECKHil 00pas.

XURSHID DO‘STMUHAMMADNING BADIITY OBRAZ YARATISH MAHORATI
Annotatsiya

Adabiyotshunoslikda nasriy asarlar badiiyatini, undagi obrazlar mohiyatini anglab yetish, tushuntirish hamisha muhim
masalalardan biri bo‘lib kelgan. Maqolada o‘zbek adabiyotshunos olimlarining nasriy asarlar badiiyatiga, xususan, obraz va
tasvir masalalariga doir ilmiy-nazariy qarashlari o‘rganilib, adib Xurshid Do‘stmuhammad hikoya va qissalari misolida tahlil
qgilindi. Adib asarlaridagi obrazlar tabiati, individual metaforalarning mohiyati, gahramon ruhiyatini chuqur yoritib berishdagi
adibning o‘ziga xos uslubi tadqiq etildi. Shuningdek, adib asarlaridagi ramzlar orqali ma’no-mohiyatning yoritilishi misollar
asosida tahlilga tortilgan.

Kalit so‘zlar: Obrazlar tabiati, an’anaviy va individual metaforalar, ramzlar, badiiy umumlashma, zamondosh inson hamda
tarixiy shaxs obrazi, milliy va umumbashariy gadriyatlar, tarixiy muhit, psixologik tasvir.

Kirish. O‘zbek adabiyotshunosligida badiiyatga doir ~ V.G.Belinskiy, = A.A.Potebnya, = M.Baxtin,  Yu.Borev,

nazariy gqaydlar uzoq tarixga borib tutashadi. Badiiy-estetik
tafakkurning taraqgiyot tamoyillari hozirgi adabiy jarayonning
tarkibiy va ajralmas bir bo‘lagi sifatida o‘rganilmoqda. Badiiy
tafakkur hamisha o‘zgarib, yangilanib turadi. Negaki, badiiy
tafakkur — muayyan bir davrdagi milliy adabiyot holatini,
muayyan manzarasini, yangiliklari, kamchiliklarini o‘z ichiga
oladi. Bu — uning tabiatidagi ustuvor xususiyat. Biror badiiy
asarning tasvir nozikligini, badily o‘ziga xosligini, obrazlar
tizimini to‘g‘ri tushunmoq, tili go‘zalligini his etmoq uchun
shu asar yaratilgan davr badiiy tafakkuriga xos xususiyatlarni
bilish kerak. Chunki chinakam badiiy hodisa davr ruhini
ifodalash bilan bir qatorda o‘zi yaratilgan vaqtdan uzoqroq
yashaydi va zamonga nisbatan turg‘unroq bo‘ladi.

Mavzuga oid adabiyotlar tahlili.  Dunyo
adabiyotshunosligida nasriy asarlar badiiyati muammolariga
o0'ziga xos adabiy-estetik hodisa sifatida yondashish, ijodkor
badiiy mahoratini ochib berish, yozuvchi qissa va
hikoyalaridagi obraz hamda uning ma'naviy-ruhiy olami
mohiyatini teran anglab yetish, gahramon ruhiyatini kengroq
tasvirlash usulini, yozuvchi g'oyasini anglab yetish muhim
masalalardan biri hisoblanadi.

Adabiyotshunoslikda badiiy obraz yaratish masalasi
muayyan darajada o'rganilgan. Jumladan, Arastu, V.F.Gegels,

V.Xalizev, A.B.Esin, L.I.Timofeyev, N.D.Tamarchenko[1]
kabi olimlarning ilmiy magola va tadgiqotlarida masalaning
nazariy jihati yoritilgan. O'zbek adabiyotshunosligida ham
I.Sulton,  M.Qo'shjonov,  B.Sarimsoqov,  T.Boboyev,
E.Xudoyberdiyev, U.Normatov, A.Rasulov, Q.Yo'ldoshev,
S.Meliyev, A.Ulug'ov, D.Quronov, B.Karimov,
U.Jo'raqulov[2] va boshga adabiyotshunoslarning
monografiya, ilmiy adabiyotlarida hikoya va gissalar badiiyati,
xususan, badiiy obraz, tasvir vositalariga doir ilmiy-nazariy
garashlar o'z ifodasini topgan.

Tadgigot metodologiyasi.  Adabiyotshunoslikda
nasriy asarlar poetikasi, badiiy obrazga doir nazariy garashlar
o'rganilib, Xurshid Do'stmuhammad hikoya va gissalari
asosida tarixiy va badiiy obrazlar tabiati, badiiy matndagi
tasvir usullarining o'ziga xosligi ochib berilgan. Istiglol davri
adabiyotida janrlar takomilidagi o'zgarishlar, poetik tasvirning
o'ziga xosligi Xurshid Do'stmuhammad asarlari, undagi
obrazlar tabiati, milliy va umumbashariy qadriyatlarning
uyg'unlikda ifodalanishi, tarixiy shaxs obrazi va zamondosh
inson giyofasining badiiy asarda ifodasi, ramzlar zamiriga
singdirilgan ma'no gatlamlari, psixologik tasvir vositalarining
badiiy matnda aks etishi hamda yozuvchi uslubining o'zbek
adabiyoti rivojidagi munosib o'rni va ahamiyatini ushbu
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magolada yoritib berishga harakat gildik. Adib hikoyalarini
tahlil qgilishda undagi g'oyani yoritishda germenevtik,
psixologik, tasniflash kabi usullaridan foydalanildi.

Tahlil va natijalar. Ma’lumki, san’at va adabiyotda
hayot obrazlar vositasida aks ettirilar ekan, badiiy adabiyot
obrazli fikrlash natijasida dunyoga keladi. Adabiyotshunos
B.Sarimsoqov obrazga shunday ta’rif beradi: “San’atda
vogelik ijodkorning estetik qgarashlari, prinsiplari va ideali
orgali ijodiy idrokidan o‘tganligi, binobarin, o‘zgartirilganligi
sababli unga nisbatan “badiiy” aniqlovchisini qo‘shib
ishlatamiz. Bevosita mana shu xususiyati tufayli san’at asari,
ulardagi badiiy obrazlar inson his-tuyg‘ularini tarbiyalaydi,
uning aql-idrokini takomillashtiradi. Demak, san’atdagi obraz
va obrazlilikning asosini ijodkorning vogelikni hissiy-aqliy
idrok etishi, qayta ijodiy gavdalantirishi tashkil etadi”[3]].
Insondagi muayyan his-tuyg‘uni, holat va harakatni, o‘y va
kechinmani o°‘zgalar qalbiga, shuuriga ta’sir etadigan darajada
ifodalashda so‘zning o‘rni beqiyosdir. So‘zlardan qay darajada
foydalanib badiiy obraz yaratish yozuvchining mahoratiga
bog‘lig.

“Badiiy obraz borliqning (undagi narsa, hodisa va h.k)
badiiy asardagi aksi... Badiiy obrazning xususiyatlari hagida
so‘z ketganda, birinchi galda, uning individuallashtirilgan
umumlashma sifatida namoyon bo‘lishi xususida to‘xtalish
zarur. Ma’lumki, vogelikdagi har bir narsa-hodisada turga xos
umumiy xususiyatlar bilan birga uning o°zigagina xos
xususiyatlar mujassamdir”[4], — deb yozadi tanigli
adabiyotshunos D.Quronov. Badiiy asarda ifodalangan badiiy
obraz umumlashma natijasigina bo‘lmay, ayni chog‘da,
konkretlashtirish, individuallashtirish mahsuli hamdir. “Shu
ma’noda konkretlilik — badiiy obrazning spesifik xususiyat-
laridan biri sanaladi”[5]. Chunki yozuvchi badiiy obrazda
individual xususiyatlarni  namoyon qilishi orgali  uni
konkretlashtiradi, obrazga jonlilik, hagqgoniylik, tabiiylik
baxsh etadi. O‘quvchi hissiyotiga ta’sir giladi, uni ishontiradi.
Adibning “Shabada” hikoyasidagi Komron obrazi o‘zida katta
badily umumlashmani tashiydi, ya’ni globallashayotgan
zamonda ma’naviy inqirozga uchrayotgan zamondosh inson
qiyofasini gavdalantiradi va shu bilan birga o‘quvchi ko‘z
o‘ngida alohida bir shaxs sifatida namoyon bo‘ladi. Yozuvchi
umumlashmaga individual xususiyatlarni bo‘rttirish orqali
erishadi. Masalan, muallif Komron nutqida: “ar-r... arsh
dedimi — Komron ichida kulib qo‘ydi — koinotning chang
to‘zoni chiqib  ketarmishmi-yey! Buyog‘idan uyog‘i
yaginlashib to‘shakka gqadalib yotgan... boboy-momoylar
o‘ylab topgan safsatalar...”[6], “Dunyo juda keng, odamlar
ham, orzu-havaslar ham xilma-xil. Siz jon kuydirib aytayotgan
nasihatlaringizni hozir dunyoning hech yerida ota-onalar
farzandlariga aytishmaydi”[7], “onam bilan qoni bir odamda,
ikki dunyoda ham tushunmaydi”’[8] kabi gaplari, fikrlari orqali
individual belgilarni ifodalaydi. Ayni shu o‘ziga xos
belgilarning ifodalanishi hisobiga obraz badiiy umumlash-
malikka erishgan. Hikoyada adib butun dunyo jamiyatidagi
illatlarni, globallashuvning inson ongu tafakkuriga ta’siri,
oiladek muqaddas ne’matlarga Dbefarqlik, e’tiqodsizlik,
ma’naviy qashshoqlik natijasida kelib chiqadigan oqibatlar
haqida qayg‘uradi.

Adib nasrining o‘ziga xos xususiyatlaridan yana biri
bu tasvirda vogealarning, obrazlarning ma’lum bir tomonini
sir saglashdir. Obrazlarning turfa olami, gahramon
psixologiyasida ro‘y berayotgan ma’lum o‘zgarishlar voqealar
rivoji davomida retrospektiv syujet asosida kitobxonga
yetkazib beriladi. “Beozor qushning faryodi”, “Shabada”,
“Jodi” hikoyalari va “Katta ko‘cha”, “Kuza...” qissalari ana
shunday syujet asosiga qurilgan asarlar sanaladi.

Obraz mohiyatiga ko‘ra harakatdagi voqelikdan iborat.
Real borligdagi, inson xarakteri, ruhiyatidagi turli-tuman
o‘zgarishlar va kechinmalarni ijodkor o‘z ongi, dunyoqarashi,
estetik ideali, g‘oyaviy maqsadi orqali sintez qilish oqibatida
badiiy obraz shakllanadi. Shu sababli ijodkor yaratgan har bir
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yangi obraz yangi bir kashfiyotdir. Bunday obrazlar inson
ma’naviy dunyosini boyitadi, tafakkur doirasini kengaytiradi,
ruhiyatini kirlardan tozalaydi. Bunday obrazni yaratish uchun,
birinchidan, vogelik materialida ob’ektiv asos, soddaroq qilib
aytganda, xamirturish kerak. Ikkinchidan, tanlangan hayotiy
materialni ganday tasvirlash yoki ifodalash ijodkorning xohish
va magqsadi, iqtidori va mahoratiga bog‘liq holda kechadi.

Badiiy obraz tabiatining muhim jihatlaridan biri uning
metaforikligidir. Adabiyotshunos B.Sarimsogov bu hagida
shunday yozadi: “Badiiy ko‘chimlar ichida metafora (istiora)
juda katta o‘rin egallaydi... So‘zning istioraviy ko‘chimiga
asoslangan badiiy tasvir va ifodasi o°‘ta darajada favquloddalik
kasb etadi. Natijada, vujudga kelgan obrazning ta’sirchanligi
yuksak bo‘ladi”[9]. Yana bir tanigli adabiyotshunos
D.Quronov esa: “metaforiklik” deganda badiiy obrazning bir
narsa mohiyatini boshga bir narsa orgali ochishga intilishi,
san’atga xos fikrlash yo‘sini tushuniladi”[10], — deb ta’rif
beradi. Yozuvchi vogelikdagi narsa-hodisaning hammaga
ko‘rinib turgan tashqi o‘xshashligiga emas, balki odamlar
nazaridan yashirin ichki o‘xshashligiga tayangan holda
fikrlaydi. Masalan, Cho‘lpon go‘zal obrazi va inson erki-
ozodligi, Abdulla Qahhor xalgni aldayotgan Amin, pristav
obrazlari bilan o‘g‘rilar, Abdulla Oripov tilla baligcha bilan
0‘z qobig‘iga o‘ralib yashayotgan odamlar, Said Ahmad
ongsiz yirtqich hayvon bo‘ri bilan o‘z yurtidan, elidan, iymon-
e’tigodidan mosuvo bo‘lgan Bo‘rivoy obrazi o‘rtasida
o‘xshashliklar topadi. O‘z navbatida Xurshid Do‘stmuham-
mad ham “Jajman” hikoyasida bozorga kirib, moslashib
hamma ozuqani yeb bitirayotgan to‘rtoyoqli g‘alati maxluq
bilan insonning bitmas-tuganmas orzu-havaslari, nafsi,
“So‘roq” qissasidagi “uchar likopcha”da kelgan o‘zga
sayyoraliklar bilan insonni so‘roq qiluvchi vijdon o‘rtasidagi
o‘xshashlikni topishi — metaforik fikrlash natijasidir. Bundan
kelib chiqadiki, obrazni metaforik, ya’ni mazmunni yashirin
asosida tasvirlash kitobxonni asarning mazmun-mohiyatini
anglab yetish uchun bir oz aglini charxlashiga, asar hagida
mantigiy fikrlashga undaydi. Adabiyotshunos B.Sarimsoqov
metaforalarni yaratilish tarziga ko‘ra ikkiga ajratadi.
“l.An’anaviy metaforalar. 2.Individual metaforalar.

An’anaviy metaforalar allagachonlar yaratilib, til
mulkiga aylangan va ijodKkorlar ularga tez-tez murojaat gilib
turadilar... Individual metaforalar esa u yoki bu ijodkor
tomonidan ilk bor yaratilib, uning ko‘chma ma’nosi ham
ko‘pchilikka u qadar ma’lum bo‘lmaydi”[11]. Demak,
individual metaforalarda ijodkorning tafakkuri, vogelikka
bo‘lgan munosabati, hislari, estetik ideali mujassamlashgan
bo‘ladi. Shuningdek, muayyan badiiy asar g‘oyasini,
mazmunini baholash ana shu individual metaforik obrazlar
mohiyatini, ularda jamlangan hissiy quvvatni to‘g‘ri anglash
orgali amalga oshadi. Adib Xurshid Do‘stmuhammad ijodida
individual metaforik obrazlarni uchratish mumkin. Muallif-
ning “Jajman” hikoyasida jajman, “Qoyalardan balandda”
asarida burgut, “Saf” hikoyasida uzun saf, qator, “Qich-
qiriq”da suv, “Shabada” hikoyasidagi olov, “Panoh” gissasida
ona o°‘rik daraxti, “Katta ko‘cha”da oromkursi obrazlari
fikrimizning dalilidir. Individual metaforalar ijodkor tasavvuri,
xayoli, estetik bahosi, tafakkur doirasi, dunyogarashi bilan
aloqadorlikda o‘zga ma’noga ko‘chirilgan so‘z emas, balki
ma’lum jihatlardan ko‘chma ma’no kasb etgan metaforik
obrazlardir. Asarning badiiyligini ta’minlashda an’anaviy
metaforalari bilan bir qgatorda individual tarzda yaratilgan
metaforalar ham faol ishtirok etadi. Individual metaforalar
ko‘chim darajasi, hissiy chuqurligi, favqulodda obrazliligi,
betakrorligi bilan alohida ajralib turadi. Istioraning bu turi
ijjodkor uchun yuksak falsafiy-estetik xulosalar qilishga
ko‘plab imkon beradi.

Xurshid Do‘stmuhammad ijodining dastlabki bosqich-
dagi asarlarida, xususan, “Saf’, “Etakdagi uy”, “Vasiy”,
“Mahzuna”, “Jajman”, “Qazo bo‘lgan namoz”, “Beozor qush-
ning faryodi” hikoyalarida milliylik, milliy qadriyatlar, urf-
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odatlarning ulug‘lanishi, sof o‘zbekona ruhning yetakchilik
gilganligi kuzatilsa, keyingi bogichdagi asarlarida, jumladan,
“Shabada”, “Jim o‘tirgan odam”, “Muhtaram, jallod janoblari”
hikoyalari, “Kuza...”, “Katta ko‘cha”, “Hijronim — mingdir
mening”, “Men — SenSIZ sen — mensiz”, “Yolg‘iz” gissalarida
inson, uning tuyg‘ulari, orzulari, xayollari, fikrlari, tafakkuri,
boringki, insonning o‘zi bosh qadriyat darajasiga ko‘tarildi.
Bu tipdagi asarlarida adib inson tuyg‘ularining kuzatuvchisi,
ko‘ngil tebranishlarini, kayfiyat va uning natijasida kelib
chiquvchi fikrlarni tekshiruvchi, ruhiyat gatlamlarini tadgiq
etuvchi, bir so‘z bilan aytganda, insonni murakkab rakurslarda
tasvirlovchi ijodkorga aylandi.

Adib Xurshid Do‘stmuhammad o‘z asarlarida obraz
yaratar ekan, ularning ma’naviy saviyasiga, milliy va umum-
bashariy ruhning ifodalanishiga alohida e’tibor qaratadi.
Uning ko‘pgina asarlarida o‘zbek xalqiga xos fazilatu kam-
chiliklar bor-bo‘yicha aks etgan. O‘zbek adabiyotimiz va
jahon adabiyoti sirlaridan voqif bo‘lgan Xurshid Do‘stmuham-
mad zamondosh obrazini yaratishda ham, tarixiy shaxs
obrazini yaratishda ham umumbashariy va milliy gadriyatlar
talabidan kelib chigadi. “O‘zgarayotgan vogelikdan badiiy
umumlashma yasashda hikoyaning imkoniyati katta. Lekin
badiiylik sharti shundaki, hikoya nechog‘li bugunbop janr
ekanligidan qat’i nazar unda bugunning qadriyatlari,
bugunning muhim gapi abadiy va o‘zgarmas qadriyatlar
qiyofasida ifoda topmog‘i kerak. Hikoya dolzarb (o‘tkinchi
desak ham yanglishmaymiz) va mangu qadriyatlar orasida
dunyoga keladi. Hikoyaning bugungi kun ko‘rinishi nisbatan
oson, biroq uning mag‘ziga singdirilgan mangu qadriyatlar-
ning ifodasi asarning umumbashariy va umrbogiyligini

ta’minlaydi. Dolzarb qadriyatlar soyasida qoldirilib abadiy
gadriyatlar kamsitilgan joyda badiiy tafakkur soxtalashadi,
rivojdan qoladi”[12], — deb yozadi Xurshid Do‘stmuhammad.
Adib yozgan fikrlar tatbig‘ini uning hikoyalaridagi obrazlar
misolida ko‘rishimiz mumkin. “Qazo bo‘lgan namoz”
hikoyasida Mirkomilboy xarakterida ham milliy, ham
umumbashariy qadriyatlarni o‘zida mujassam etgan vatan-
parvar shaxs obrazini, “To‘xtaboyning boyliklari” hikoyasida
imon-e’tiqodga sobit inson giyofasini, “Mahzuna”da sharqona
ibo-hayo fazilatlariga ega ayol timsolini, “Vasiy’dagi yigit
xarakterida sof milliy ruh bilan yo‘g‘rilgan g‘amxo‘r uka
obrazini uchratamiz. Yigitdagi mardlik, opasiga mas’ullik,
tug‘ishgan birodarini har qanday injigliklariga sabr gilish hissi
faqat o‘zbek farzandlariga xos ekanligini ko‘rsatib bergan.
Umuminsoniylik va milliylik ma’lum muhitda tanlangan
obrazlar qiyofasida, ularning ichki olami tasvirida ko‘zga
tashlanadi.

Xulosa. So‘nggi yillarida badiiy tafakkur jarayonidagi
tasvir usullari orasida yangi-yangilari paydo bo‘ldi, ular
yordamida insonni turlicha tadgiq etish imkoniyatlari orta
bordi. O‘rni kelganda, muallif dunyoviy tashvishlardan inson
botiniy tuyg‘ulari, qalbini tasvirlashni ustun qo‘ya boshladi.
Bunday yangicha uslublardan foydalanish, insonning inja
tuyg‘ularini tasvirlash Xurshid Do‘stmuhammad yaratgan
hikoya va qissalarida ham bo‘y ko‘rsatgan. Adib o‘z asarida
qahramonlar ruhiyatini, badiiy asar g‘oyasini muayyan bir
ramziy obrazlar vositasida yoritib bergan.

Yugoridagi mazkur gisgacha gaydlar hozirgi zamon
adabiyotshunosligida nasrdagi badiiyat masalalarini yoritishda
xizmat qiladi, deb o‘ylaymiz.
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THE STUDY OF PRAGMATICS AS A LINGUISTIC SCIENCE: PROBLEMS OF DEFINTION AND
CLASSIFICATION
Annotation

The communicative-pragmatic turn in linguistics signaled a shift in researchers’ interests from studying the internal properties of
the language system to analyzing the functions of language in the complex structure of human communication, and it also drew
attention to the term “pragmatics”, which was virtually unknown in the context of linguistics until the middle of the twentieth
century. The point of this study is for the author to identify and analyze current interpretations of the term “pragmatics” to
describe possible options for pragmatic relationship with other scientific disciplines. For this purpose, the author employs and
compares the opinions of various scholars via using descriptive, conceptual and contrastive methods.

Key words: Pragmatics, linguistics, pragmalinguistics, disciplines, science, communication, theory, speech, utterance

MU3YYEHUE IPATMATUKU KAK JIUHTBUCTUUYECKOM HAYKH: IPOBJIEMBI OIPEJAEJEHUS U
KJIACCUD®OUKAILIUN
AHHOTaLUA

KomMMyHHKaTHBHO-TTparMaTHYECKHUH MOBOPOT B SI3BIKO3HAHUH OOO3HAYMII CMEIICHHE WHTEPECOB HMCCIEAOBATENEH OT U3ydCHUS
BHYTPEHHHUX CBOHCTB SI3BIKOBON CHCTEMBI K aHANN3Y (QYHKLHUH S3bIKa B CIOKHON CTPYKTYpe YEeIOBEUECKOTO OOIICHHUS, a TaKKe
MPUBJIEK BHUMAaHUE K TEPMUHY «IIParMaTHKa, KOTOPBI ObLT MPAKTUYECKH HEU3BECTEH B KOHTEKCTE S3BIKO3HAHMS JIO CEPEINHBI
XX Beka. CyTh JaHHOT'O MCCJIEIOBAHMS 3aKJIIOUACTCS B BBISABJICHUH U aHAIN3€ COBPEMEHHBIX TPAKTOBOK TEPMHHA «IIparMaTHKa»
JUISL OITUCAHUSI BO3MOXKHBIX BAPUAHTOB MPAarMaTU4eCKUX B3aUMOOTHOIICHUN C IPYTMMHU HAYYHBIMH TUCHMILTMHAMU. J{J1s1 aTOro
aBTOp HCIONB3yeT M CONOCTaBISICT MHEHUS pPa3IMYHBbIX YYEHBIX, HCIOJb3Ysl ONUCATENbHBIA, KOHIENTYaJbHBIA U
COITOCTABUTEILHEINA METO/IEI.

KnwueBbie cioBa: [lparmartika, $S3bIKO3HAHHE, NPAarMaJIdHTBACTHKA, IUCHUIUIMHBI, HayKa, OOIIECHHE, TCOpHs, peyb,
BBICKa3bIBaHHE.

PRAGMATIKANING LINGVISTIK SOHA SIFATIDA O’RGANILISHI: TA’RIF VA TASNIF MUAMMOLARI
Annotatsiya
Tilshunoslikdagi kommunikativ-pragmatik burilish tadgigotchilar manfaatlarining til tizimining ichki xususiyatlarini
o’rganishdan tilning insoniy muloqotning murakkab tuzilishidagi funksiyalarini tahlil qilishga o’tishini belgilab berdi.
Shuningdek, 20-asr o’rtalarigacha tilshunoslik kontekstida deyarli noma’lum bo’lgan “pragmatika” atamasiga e’tiborni qaratildi.
Ushbu tadqiqotning mohiyati boshqa ilmiy fanlar bilan pragmatik munosabatlarning mumkin bo’lgan variantlarini tavsiflash
uchun “pragmatika” atamasining zamonaviy talqinlarini aniqlash va tahlil qilishdir. Buning uchun muallif tasviriy, konseptual va

giyosiy usullardan foydalangan holda turli olimlarning fikr-mulohazalaridan foydalanadi va tagqoslaydi.
Kalit so’zlar: Pragmatika, tilshunoslik, pragmalingvistika, ta’limotlar, fan, kommunikatsiya, nazariya, nutq, jumla

Introduction. The term “pragmatics” was employed
in numerous domains of research (such as semiotics,
philosophy, sociology, and psychology) until the middle of the
twentieth century, resulting in its content becoming
exceedingly broad and ambiguous. As a result, determining
the location of pragmatics in relation to linguistics and
limiting the scope of its activities became required during the
emergence and development of linguistically oriented
pragmatics. There are three ways to perceive the link between
pragmatics and linguistics:

pragmatics is a distinct field closely related to
linguistics;

pragmatics is a subset of linguistics;

pragmatics is a subset of linguistics.

Based on extant language literature, the article
discusses these three alternatives. In general, pragmatics is
proposed as a separate discipline when it emerges as a
theoretical path at the junction of two or more sciences [1].

Literature review. For the emergence and
development of linguistic pragmatics in the second half of the
20th century, the results of the development of two scientific
directions were of particular importance. Firstly, these were
the ideas of the philosophers and founders of semiotics Morris

and Pierce that the concept of pragmatics can be defined as a
relationship between a sign and its interpreter, that is, the one
who creates (produces) and understands this sign [2].
Secondly, it was the theory of speech acts by J. Austin and J.
Searle, who first defined the utterance as an action and,
accordingly, the process of communication as an active
process of interaction [3]. Until that time, the term
“pragmatics” was used both in various fields of science
(primarily in philosophy, sociology and psychology) and in
everyday life, which led to the fact that its content became
largely vague and ambiguous.

It is known from the evolutionary history of
pragmatics as a scientific direction that it can be considered an
integral aspect of numerous fields of science. Depending on
the time period and the authors of a particular theory,
pragmatics can be understood as:

1) one of the three components of semiosis, which
studies the relationship of signs to the subjects who produce
and interpret them [4];

2) the study of patterns, pathologies and paradoxes in
the interaction of individuals [5];

3) the study of language as an instrument of action to
achieve various goals [6];
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4) the universal theory of social interaction [7];
5) specific (institutional) theory of speech behavior

[8].

Along with the above, there are other interpretations of
the term. Due to such a variety of interpretations of the
original term, in the process of the emergence and
development of linguistically oriented pragmatics, it became
necessary to solve the following tasks:

determine the place of pragmatics in relation to
linguistics;

to give a new term a definition within the framework
of the theory of language.

In a number of publications, linguists have expressed
their opinion on the possibilities of solving these problems,
but so far there is no unanimity among them as to what
constitutes the specifics of linguistically oriented pragmatics
and how it relates to other pragmatic areas. In order to
emphasize the features of this new discipline, in parallel with
the terms “sociolinguistics”, “psycholinguistics”,
“ethnolinguistics”, etc., the term “pragmalinguistics” was
created, along with it the designations “linguopragmatics” and
“linguistic pragmatics” [9].

Research methodology. Different sources understand
the relationship between pragmatics and linguistics differently.
The following are possible variations of their relationship and
interdependence:

Pragmatics is a field of study that is related to
linguistics. The functioning of language in communication is a
point of intersection for both disciplines. At the same time,
linguistics investigates the link of communication with the
language system, whereas pragmatics explores the reliance of
communication on the composition and structure of society.
As a result, pragmatics can be defined as a relationship
between linguistics and sociology. This viewpoint is
expressed, for example, in the writings of J. Mey, a Danish
scientist who defines pragmatics as “the study of the use of
language in communication between individuals depending on
the conditions of a specific community”. I.P. Susov also
believes that pragmatics is a separate discipline: “At this time,
I do not rule out the possibility of pragmatics being recognized
an autonomous interdisciplinary branch of knowledge, closely
related to linguistics” [10].

Pragmatics is a branch of linguistics that includes
lexicology, morphology, text linguistics, contrastive
linguistics, and other topics. It’s called pragmalinguistics or
linguistic pragmatics in this circumstance. This viewpoint is
currently the most prevalent; it is found in the majority of
linguistic dictionaries, textbooks, and guides.

Pragmatics is regarded to be a sub-discipline of
linguistics. Text linguistics and semantics are the most
common examples of such sections. A broad understanding of
semantics is characteristic of J. Lyons, who, according to his
own statement, includes in the field of semantics “much that
they would study not within the framework of semantics, but
within the framework of the discipline that has come to be
called pragmatics”. At the same time, the scientist emphasizes
that it is important for him not to limit the scope of meaning
only to what can be analyzed from a conditionally truthful
point of view, it is also necessary take into account contextual
and subjective aspects of meaning. The domain of meaning
thus extended can be understood as the joint domain of
linguistic semantics and pragmatics.

Analysis and results. As an independent discipline,
pragmatics is postulated, as a rule, if it, as a theoretical
direction, arises at the junction of two or more sciences. Such
a direction is, for example, the universal pragmatics of J.
Habermas, which combines the ideas and provisions of
philosophy, sociology, formal logic and linguistics. Although
there is a point of view that Habermas, being a philosopher
and sociologist, only used the theory of speech acts to build a

model of communication in an ideal society, in our opinion, it
is impossible not to admit that Habermas, in his own way,
considered and presented the basic concepts of communication
(speech actions, communicative rationality, consensus, etc.)
and thus made a huge contribution to the study of
communication, the development of the theory of speech acts
and linguistic pragmatics in general. The task of universal
pragmatics (or the theory of communicative competence) is,
according to the creator of this direction, “to identify and
reconstruct the universal conditions for possible mutual
understanding”.

Its subject is elementary utterances as pragmatic units
of speech and general structures of speech situations.
Habermas seeks to reconstruct the system of rules by which a
speaker with communicative competence constructs an
utterance from sentences, and to trace how successfully the
speaker or listener has transformed sentences into utterances
using pragmatic universals. The term “universal pragmatics”
should emphasize the difference between his theory and other
areas of linguistic pragmatics. While empirical pragmatics
aims to study the individual situational conditions for the
realization of statements, the goal of universal pragmatics is to
reconstruct a universal system of rules by which sentences can
be transformed into statements. As a result, Habermas
considers it necessary to distinguish between the theory of
communicative competence he created from linguistics. In his
opinion, there is a fundamental difference between the
generation of sentences in accordance with the rules of
language (the domain of linguistics) and the use of sentences
in accordance with the pragmatic rules that form the
infrastructure of speech situations in general (the domain of
universal pragmatics).

When analyzing the three possibilities described above
for interpreting the relationship between pragmatics and
linguistics, it can be seen that at present most researchers are
of the view that linguistic pragmatics or pragmalinguistics
should - in accordance with its name - be included in the field
of linguistic studies and is thus, one of the linguistic
disciplines. This opinion is based largely on the definitions of
the subject of linguistics as a science, presented in modern
linguistic dictionaries and encyclopedias. It can be seen that at
present an important task of linguistics is the study of the
functioning of language in communication. For a modern
linguist, the connection of a language with its native speakers
is important: “Linguistics is included in the totality of the
humanities that study a person and human society, and is
specifically associated with them”. Foreign scientists put the
connection of the language system with its implementation in
communication at the center of their definitions: “Linguistics
is a scientific discipline, the purpose of which is to describe
language and speech in all theoretically and practically
important aspects and in all possible relationships with
borderline disciplines”; or: “Linguistics is a scientific
discipline that deals with the description and interpretation of
language, languages and linguistic communication”. Thus,
pragmatics as a communicative discipline solves one of the
particular tasks of linguistics and should be included in its
composition.

This interpretation is fundamentally different from the
views of structuralists, who excluded the communicative
aspect from linguistic analysis. According to F. de Saussure,
“a language other than speech is a subject accessible to
independent study. We do not speak dead languages, but we
can perfectly master their mechanism. As for the other
elements of speech activity, the science of language can do
without them; moreover, it is possible at all only on the
condition that these other elements are not mixed with its
object”. After the “pragmatic turn”, the situation changed,
which significantly influenced the views of scientists
regarding the subject of linguistics.
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There is an opinion that at present we can talk about
two directions in linguistic pragmatics, or two schools.
Representatives of the Anglo-American school consider
pragmatics as one of the main components of linguistic theory,
along with phonology, morphology and other basic
disciplines. Adherents of the European Continental School
believe that the subject of pragmatics is not limited to the
linguistic component, but also includes the social, cultural and
emotional aspects of communication.

At the same time, the very fact of classifying
pragmalinguistics as a linguistic discipline does not
completely solve the problem of its classification. The second
controversial issue concerns the position of pragmatics in
relation to other particular disciplines of linguistic science.
The list of private disciplines of linguistics and their
classification differ significantly among different authors both
in terms of their degree of detail and in the composition of
subsections. At the same time, it cannot be said that a large
number of researchers sought to create such a classification. If
pragmatics is understood as a systemic discipline, then it is
opposed to such areas of linguistics as phonology,
morphology, lexicology, and syntax. In this regard, the
question arises whether in the structural hierarchy of the

language, along with generally recognized levels, such as
phonological, morphological, lexical and syntactic, a
pragmatic level should also be distinguished. The solution to
this issue depends largely on what is meant by the language
level. Traditionally, this term is associated with a certain part
of the language system, “which is characterized by an
inventory of units constituting a given level and certain
relationships between them”.

Conclusion. In accordance with this definition, the
existence of a language level is associated with the existence
of specialized language elements that constitute this level.
However, the field of pragmatics does not have such a specific
unit. There is an opinion that the main units of the pragmatic
sphere are statements or speech acts, but the differences
between these units and sentences are not as significant as
between units of other levels. Researchers, as a rule, agree that
utterances in most cases can be considered as communicative
variants of sentences that constitute the syntactic level. At the
same time, it should be recognized that communicative
linguistics, which has been rapidly developing in recent years,
is also in its infancy, and linguists in the course of the
discussion have yet to define this subdiscipline, determine its
subject and tasks.
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INTERPRETATION OF THE IMAGE OF WOMEN IN ABDULHAMID CHOLPON'S STORIES
Annotation

Jadid literature, in particular, the work of Cholpon, is one of the masterpieces of our literature. The works written during this
period are also important for their ideological strength, perfection of images and consistency of plots. To date, Cholpon, one of
the leaders of the Jadid movement, has conducted research on the genre of prose, the structure of stories, and the study of the
layers of prose in prose. And this kind of research will enrich our astronomy. This article examines the image of women in
Cholpon's stories.

Key words: Artistic generalization, objectivity, surprise effect, consistency, sequence of contradictions, plot area.

UHTEPIIPETALUS OBPA3A )KEHIIIUHBI B PACCKA3AX ABJYJIXAMUJIA YOJIIOHA
AnHOTaLUA

Jbkanunckass JMTepaTypa, B UYacTHOCTH TBOPYECTBO YoNmoHa, SBISETCS OJHMM W3 IIEJCBPOB HamIed JIMTepaTyphl.
IIpousBeneHnsi, HaMMCAaHHBIE B 3TOT IEPUOM, TAKXKE BaXKHBI CBOCH WACHHON CHIION, COBEPLIEHCTBOM OOpa30B M JOTUYHOCTHIO
croxkeroB. K HacTostmemy Bpemern YommoH, OIUH U3 IHAEPOB JHKAAUACKOTO IBHKEHHUS, MPOBEI HCCIEIOBAHUE JKaHPA MPO3HI,
CTPYKTYPBl Paccka3oB, M3yUCHHE IUIACTOB IPO3BI B mpo3e. M Takoro poga mcciemoBaHHs 00OraTAT Hally acTpoHOMUI0. B
JAaHHOMH CTaThe paccMaTpHBAeTCs 00pa3 KEHIIUHEI B pacckaszax YoumoHa.

KuroueBbie ciaoBa: XynokecTBeHHOE 0000IIeHHE, MPEIMETHOCTb, 3PQPEKT HEOKHUIAHHOCTH, IOCIEIOBATENBHOCTh, Yepeaa
HNPOTHBOPEYHH, CIOJKETHAST JIHUSL.

ABDULHAMID CHO‘LPON HIKOYALARIDA AYOLLAR OBRAZI TALQINI
Annotatsiya
Jadid adabiyoti, xususan, Cho‘lpon ijodi adabiyotimizning durdona asarlari sirasiga kiradi. Bu davrda yozilgan asarlar g‘oyaviy
pishigligi, obrazlar mukammalligi, syujetlarning izchilligi bilan ham ahamiyatlidir. Bugunga gadar jadidchilik harakatining
etakchilaridan biri bo‘lgan Cho‘lponning nasriy asarlari janr xususiyatlari, hikoyalari strukturasi, nasriy asarlarida tagma’no
qatlamlarini o‘rganish borasida ilmiy izlanishlar olib borilgan. Bu kabi izlanishlar esa, cho‘lponshunosligimizni yanada boyitadi.

Ushbu maqolada esa, Cho‘lpon hikoyalaridagi ayyollar obrazi tadqiq etiladi.
Kalit so‘zlar: Badiiy umumlashma,obyektivlik, kutilmaganlik efekti, izchillik, ziddiyatlar ketma-ketligi, syujet maydoni.

Kirish. Abdulhamid Cho‘lpon o‘zining yozgan
asarlari orgali ayollar erku-ozodligi uchun kurashishga,
ularning ko‘ngil istaklarini kuylashga harakat qilgan. Adib
o‘zining “Kecha va kunduz ” romanida Zebi, “Novvoy qiz”
hikoyasida novvoy qiz, “Qor qo‘ynida lola” hikoyasida
Sharofatxon, Qumribush, “Oydin kechalar” da Xadichaxon
obrazlari orgali ayol ruhiyati, kechinmalari, ayol xarakterini
ochib berishga harakat giladi. Cho‘lpon iste’dodiga xos lirik
nazokat va nafosat shoir nasriy asarlarining ham o‘ziga
xosligini belgilab keladi. Cho‘lpon qaysi mavzuga murojaat
etmasin, badiiy vogelikni poetik va obrazlar orgali
mujassamlashtirishga erishdi. Shu ma’noda uning o‘tgan
asrning 20-yillarida yozgan “Oydin kechalarda”, “Seni ko‘p
ko‘rmasun” “Qor qo‘ynida lola”, “Novvoy qiz” singari
hikoyalari o‘zbek adabiyotidagi lirik nasrning dastlabki
mumtoz namunalaridir. Cho‘lpon bu hikoyalarida o‘zbek
xotin-gizlarining ayanchli taqdirini turli badiiy rejada tadgiq
etar ekan, har bir jamiyatning taraqqgiyot darajasi shu
jamiyatning  xotin-qizlarga bo‘lgan munosabati  bilan
belgilanadi, degan g‘oyani bu asarlar orqali anglatishga
intilgan. Umuman olganda, o‘zbek xotin-gizlarining
mustamlakachilik sharoitidagi taqdiri tasviri Cho‘lpon she’riy
jjodining ham, kichik epik asarlarining ham, “Kecha va
kunduz” romanining g‘oyaviy yo‘nalishini ham belgilab
bergan.

Adibning “Novvoy qiz” hikoyasida ham yosh bir
gizning ayanchli taqdiri aks ettiriladi. Hikoya gahramoni
nomusi toptalgan, taqdir aravasining g‘ildiraklari ostida qolib
yurak bag‘ri ezilgan novvoy qiz. Hikoya natijadan boshlanadi.

Ya’ni, qizning nomusi poymol bo‘lgani haqida so‘z boradi. Ilk
satrlarni  o‘gigan kitobxon ikki yoshni kelin-kuyov deb
o‘ylaydi. Bunga asos ham etarli. Chunki Cho‘lpon misralari
orgali baxtli lahzalar, baxtli odamlarni tasvirlayotganday
tasvirlaydi. “...ko‘cha —ko‘y xuddi tong otishidan sal burung‘i
vaqtlarday — chuqur, vazmin va tinch bir jimlikka botqon edi.
Ba’zi-ba’zidagina  bir  juft er-xotin  musichalarning
kukulashlari, qo‘shni hovlidan yosh bolalarning o‘yi ustidagi
shovqinlari, ko‘cha tomondan yakka-yarim yigitlarning
kuchsiz va g‘amli qo‘shiqlari eshitilib qo‘yardi...” [8].
Aslida-chi? Mavhumiyat esa, satrlardan satrlarga
o‘tgani sayin ochiqlanadi. Har ikkisini ham so‘fining shomga
aytgan azoni hushiga keltiradi, sergaklantiradi. “...Hayya alal
falaq... - najotga kelinglar...” . Go‘yo ushbu chorlov orqali
gunohkor bo‘lgan har ikki yoshni najotga, g‘aflat uyqusidn
uyg‘onishga, nahs to‘shagidan qo‘zg‘alib, gunohlariga
mag‘firat so‘rab Yaratganga tavba qilishga chorlayotganday
bu azon. Shom payti gilingan ishlar xayrsiz bo‘ladi deyshadi.
Abdulla Qodiriy ham “O‘tgan kunlar” asarini shom azoni
eshitilishidan boshlaydi. Demak, shom namozi ishora. Adib
belgi orgali ayanchli bir hikoyaga ishora gilayotgani tabiiy.
Xo‘sh o‘zi vogea qanday boshlandi? Nega qizning nomusi
toptaldi?Yigit kim edi? Ushbu so‘roglarga javob topamiz.
“Qiz uxlagan bo‘lsa, uyg‘otib qo‘yayin!” deb uning boshiga
keldi. Qiz ko‘zi ochiq, behol... cho‘zilib, xayollanib yotardi.
Oppoq ogargan yuzlarini sekingina O‘lmasboyga burdi. Xoin
erkakning marhamatsiz ko‘zlari bilan aldangan qizning so‘nik
ko‘zlari bir-biriga yo‘ligishdi. Erkak mag‘rur. Zaharli va
sovuq bir kulish bilan kuldi. Qiz juda og‘ir bir jirkanish bilan
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yuzlarini burdi...”[8]. Ushbu satrlar orqali hikoyadagi
muammolar tuguni sekin sekin echila boshlaydi. Qiz nega
yigitdan jirkanib yuz burdi? Yigit nega bepisand,, mag‘rur
qarash bilan qizga kuldi? Keyingi satrlarni o‘qigan kitobxon
albatta echim topadi. Qizning zo‘rlangani, O‘lmasjon ismli
yigit gizning nomusini toptagani va hammasi gizning
soddaligi, yigitning quvligi sababidan sodir bo‘lgani
anglashiladi. Shu o‘rinda yigitning ismiga e’tibor qarataylik:
nega endi O‘lmasjon? Cho‘lpon “Kecha va kunduz” romanida
O‘lmasjon ismli yigitni ijobiy obraz sifatida gavdalantiradi.
Ammo yozuvchi ushbu hikoyasida ham yana shu ismni
takrorlaydi. Ammo bu gal O‘lmas ismli yigit salbiy qahramon.
Balki yozuvchi bu ism orqali jamiyatda O‘lmasjon kabi
razolat botqog‘iga botgan, kaltabin, nomard yigitlarning,
nomard odamlarning nafsi, o‘zi osonlikcha o‘lmasligiga ishora
gilgandir ehtimol. Hikoya gahramoni — giz esa novvoy. Non
sotadi. Yigit xaridor bo‘lib “Uyimda xatmi-xojam bor,
noningni tugal olaman, yur mening bilan birga”, deb qizni
aldab uyiga olib borib nomusini toptaydi. Qiz esa sodda,
ishonuvchan, ko‘nuvchan. Bormay desa, bo‘maydi. Ishlab pul
topishi, kasal onasini bogishi kerak. Bechora gizning
ishonuvchanligi, turmush oldida ojizligi pand berdi. Yigitga
bas kelolmadi, nomusi toptaldi.Nomus yukini ko‘targan qizga
ro‘zg‘or yuki og‘irlik giladi.

Novvoy qiz yigitdan qutulib uyiga ketmoqchi bo‘ladi.
Ketar oldidan yigitga nafrat bilan aytadiganini aytadi.
Yigitning bilagi baquvvat emasmi, gizni xirs bilan quchib
yana ketayotgan qizga yo‘l bermay yana ortga qaytaradi. Qiz
yigitni “Imonsiz” deydi. To‘g‘ri ham aytadi. Non olish dardida
bir begunoh, ma’suma qizning nomusini toptash uchun
imonsiz bo‘lishi kerak odam. Qiz yigitga tokchadagi piyolani
g‘azab bilan otadi. Yigit chap berib qoladi. Qiz xo‘rligi kelib
yig‘laydi. Yigitdan nafratlanib, o‘ziga achinib yig‘laydi. Adib
shu o‘rinda qizni dengizga, yigitni dengizga mengzaydi:

“Dengiz shu gqadar buyukligi bilan hamma vaqt
qirg‘oglardan  engiladi.  Achchig‘i  kelganda, g‘azabi
qaynaganda zo‘r-zo‘r to‘lginlar kichik-kichik mavjlarni
qirg‘oqning tosh-metin gavdasiga garab otadi...yana bo‘linish,
yana parchalanish...” [9] shu o‘rinda adib qizning umri
bo‘linish va parchalanishdan iborat ekanligiga ishora
qilayotganday. Qiz o‘zini zindonga tashlanganday his etadi.
Bu imonsiz, nomard vyigitning qolidan qochinb-qutulish
mushkulday tuyiladi. Yozuvchi qiz iztiroblariga qorishiq
savollar yog‘diradi:

“Oh! Zindonga kirganlarning osonlikcha chiqishi
mumkinmi? Bo‘rining changaliga “omon” so‘zi o0‘zi
yozilganmi? Sher qo‘liga tushganni qo‘yib yuborish uchun
yaratilganmi? Ajdar agar bor bo‘lsa, butun shuhratini
marhamat orqasida ciqarganmi? ...Xanjar peshonangizni
silaydimi? Qilich o‘pish beradimi? Chayon nashtarga o‘xshash
ignasi bilan chokingizni tikadimi?-Yo‘q! ” [10].

Bizga tanish bo‘lgan novvoy qiz aldanib, xo‘rlanib,
nomusi toptalib yarim so‘mga etar-yetmas pul bilan uyiga
qaytganda onasi o‘lim to‘shagida yotgan bo‘ladi. Qiz non
sotgani ketgan vaqtda qarindoshi onasini oldida goladigan
bo‘lgan. Onasi ovqatini ham ichmay qiziga ilinadi. O‘zi ichsa,
giziga ovgat golmasligini biladi. Ozig-ovgat bugungidek serob
emas. Hech qancha o‘tmay qizning onasi vafot etadi.
Onasidan o‘zga hech kimi bo‘lmagan qiz yolg‘iz qoladi.
O‘zining aytishiga qaraganda kampirning o‘lgani, ko‘milgani
mahallaga ham bilinmadi, ammo qizining “allakim” bilan
o‘ynashib yurgani butun shaharga dovruq bo‘lgan edi...

Oradan ikki yil o‘tib qiz ikki erga tegib chiqqan.
Avval go‘zalligi, latofati, yoshligi, tozaligi bo‘lgan qizdan asar
ham qolmagan. So‘nggi eridan chigqan vaqtda ustida eski bir
kiyimi qolgandi xolos. Bechora novvoy qiz taqdirning
qaqchatgich zarbalariga duch keldi. Xo‘rlandi, zo‘rlandi.
Onasidan ayrildi. Yoshligi, go‘zalligini yo‘qotdi. Endi eski,
yirtiq bir qator kiyim, ezilgan yurak,charchagan gavda,
gangigan esgina golgandi unda. Xo‘sh ayb kimda edi? Qizning
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bugungi holati non sotib yurgan paytlarida xayolining
ko‘chasidan ham o‘tmagan. Tirikchilik, zamon, nomussiz va
o‘z nafsidan boshqasini o‘ylamaydigan, ayollarga kerak
bo‘lganda ishlatib, kerak bo‘lmaganda irg‘itib yuboriladigan
buyumdek qarashga o‘rgangan zamonning nomard erkaklari
shu ko‘yga solmadimi? Axir u onasini boqish, ro‘zg‘or
tebratish, kun ko‘rish uchun ishlagandi-ku.

Hayot yo‘llari tekis emas. Unda har kim qogqilishi,
yiqilishi mumkin. Ba’zida kimdir sabab ba’zida o‘zi. Ammo
yigiganda turishni har kimning o‘zi o‘rganadi. O‘zi kuch
topadi. O‘zi kurashadi. Boshi devorga urilganini anglagan
inson zamonga gasdma-qasd qadam bosadi. Oz haq-huqugini
talab etadi. Ismi bizga noma’lum bo‘lgan novvoy qiz paranji-
chimmatini irg‘itdi... Qiz xotinlar sho‘basining rahbari bo‘di.
O‘lmasboy sud qilindi. Ayblari bir-bir sanaldi. O‘zini oqladi,
aybidan tondi. Hammasi yigit foydasiga hal bo‘layotganda
xotinlar sho‘basi rahbari — novvoy qiz kirib bordi. Qat’iyat
bilan, ishonch bilan so‘z so‘radi. U endi kuchli ayol edi. U
endi irodali edi. Baland ovozda gapira olar, o‘ziga ishonar edi.
Uning endilikda ojiz giz emas, jasoratli ayol ekanligini baland
ovozda, gayta-qayta so‘z so‘raganidan ham anglash mumkin.
U tomoshaga o‘ch olomon, sud oldida o‘zining kechmishi
haqida so‘zladi:

-Men novvoy qiz edim...Besh yildan beri non yopib
0‘zim va qari onamni boqar edim...Bir kun...Bir kun...

U yog'ini ayta olmadi. Nafasi og‘ziga tiqildi,
bo‘g‘ildi, badtar qaltiradi. So‘ngra birdan yovvoyi “dod”
chiqarib yiqildi. Pastdan ham bir hunuk “dod” chigdi. Unda
aybdor ham yiqildi. Ikkovini suyab olib ketdilar. Sud buzildi
[11].

Cho‘lpon bu manzara orqali o‘zi ko‘rishni istagan
mard, jasur, o‘z erki, haq-ququqi uchun kurasha oladigan, o‘zi
orzu qilgan millat ayolini tasvirlaydi. Hikoya so‘ngini ham
go‘zal yakunlaydi:

Yana sud bo‘lganda...

Dengiz — qiz qullarday jim turib so‘zladi.

Qirg‘oq — O‘lmas tog‘larday tinch turib tingladi.

Qizrg‘oq ag‘darildi.

Tog* yiqildi.

Dengiz mavjlari va to‘lqinlarini quchog‘iga olib,
ularni qirg‘oqlardan saqlash: qo‘riglash qayg‘usiga botdi [12].

Hikoya so‘ngida novvoy qizning ayollar himoyachisi
sifatida gavdalanishi ham bejiz emas. Axir ayollarga hag-
huqugqini tanitish, ularni itoatkor qo‘y emas jamiyatda, hayotda
o‘z o‘rniga ega, o‘z hag-huqugini anglaydigan ayollarni
tarbiyalash masalasi o‘sha davrning, xususan jadidlarimizning
ilgari surgan g‘oyalaridan biri edi.

Abdulhamid Cho‘lponning “Kecha va kunduz”
romanida Maskvaga ketayotgan Miryoqub jadidchilik harakati
a’zolaridan biri Ubaydulla Xo‘jayev bilan bilan tanishib
qgoladi. Ushbu suhbatda ham farzandlar tarbiyasi, jamiyat va
millatning taraqqiy etishida bilimli onalarning tutgan o‘rni
haqida so‘z boradi:

-Sizning musulmon xotiningiz ham bormi?

-Bor...yo‘q yanglishdim: bore di...

-Har holda musulmon xotin bilan turib ko‘rgansiz-ku?

-Ha...albatta...

-Endi, mana, tarbiyaning nimaligini o‘z tajribangiz
bilan bilasiz.Tarbiyasiz, ongsiz va nodon musulmon xotin
bilan tarbiyalik madaniy ovro‘polikni solishtirib ko‘rasiz. Farq
er bilan osmon qadar! Darhol bilinadi...Millat bolalarining
baxti haqigiy, madaniy onalar qo‘lida bo‘lmasa, bizning
ogibatimiz yomon! Siz undan ko‘p narsa ola bilasiz.
Singillaringiz, qizaringiz shularga o‘xshab tarbiya qilsangiz,
shundagina vazifangizni bajargan bo‘lasiz [13].

Albatta farzand tarbiyasida ilmli ona muhim o‘rin
tutadi. Farzand boshlang‘ich talim-tarbiyani avvalo oiladan,
onadan oladi. Shuning uchun ham onalar bilimli bo‘lishi
kerak.
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Xulosa va takliflar. Buyuk adib Abdulhamid
Cho‘lpon ham nazm-u nasrida ayollar ta’limi masalasini ilgari
surish orgali ayollarning hag huquqini tanishga, o‘zining
nimalarga qodir ekanligni anglatishga undadi. Hikoyalarida
uquvsiz, irodasiz, zamon zayli, taqdirga osongina ko‘nib
ketadigan, soddaligi tufayli balolar qozonida gaynagan,
qiyinchiliklarni boshidan kechirgan ayol qizlarni ko‘zlarini
ochishga, dunyoga yanada teranroq nazar tashlashga
chorlamoqchi bo‘ldi. Shuni ham aytib o‘tish joizki, Cho‘lpon
o‘zining nasriy asarlarida ezilgan, turmush qiyinchiliklari
gozonida gaynagan, nomusi, orzulari toptalgan, jamiyatda,

oilada bir so‘z aytishga-da haqqi bo‘lmagan, o‘z taqdiri
o‘zgalar qo‘lida o‘yinchoq bo‘lgan xotin-gizlar hagida hikoya
giladi. Bu hikoyalarda voqelik bor. Hikoyani mutolaa gilgan
har ganday kitobxonda o‘tgan asr ayollarining kechmishi,
turmush manzaralari nomoyon bo‘ladi. Hayot oq va qora
ranglardan iborat. Agar qora rang bo‘lmasa biz og rangni
anglamaymiz, tanimaymiz. Buyuk adib o‘z hikoyalarida ana
shu qoraliklarni tasvirlaydi. O‘zining ilgari surgan qarashlari,
fikrlari orqali xotin qizlarni ilmli bo‘lishga, o‘z taqdirini
o‘zlari tanlashga, o‘z orzu maqsadlari uchun kurashishga,
o‘zligini tanishga undaydi.
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DUNYO MAMLAKATLARIDA MAHALLIY O‘ZINI-O‘ZI BOSHQARISH ORGANLARI BO‘YICHA TAJRIBALAR
Annotatsiya

Magqolada dunyo mamlakatlarida mahalliy o‘zini-o‘zi boshqarish organlari bo‘yicha to‘plangan tajribalar to‘g‘risida so‘z
yuritiladi. G‘arb va Sharq mamlakatlarida oila qadriyati tagqoslab o‘rganiladi. Mahalla hamda oila sosial institut sifatida
funksiyalarini ado ettirish mexanizmlari talgin qilinadi. Mahalliy davlat hokimiyati va o‘zini o‘zi boshqarish organlarining
vakolatlariga oid qonun hujjatlari va ularning roli to‘g‘risida so‘z yuritiladi. Xorijiy olimlarning mahalliy o‘zini o‘zi boshqarish
organlari, munisipal boshqaruv to‘g‘risidagi fikrlari bayon qilinadi. G‘arb va Sharq mamlakatlarining mahalliy o‘zini o‘zi
boshgarish sohasiga taallugli vakolatlari va o‘larning xususiyatlari tahlil gilinadi. Mahalliy o‘zini o‘zi boshqarish organlarini
davlat tomonidan moliyaviy qo‘llab-quvvatlash borasida xorijiy tajribalar o‘rganiladi.

Kalit so‘zlar: mahalliy o‘zini o‘zi boshqarish tuzilmalari, mahalliy o‘zini o‘zi boshqarishning sub’yekti, ijtimoiy-Siyosiy
tuzilmalar, mahalliy boshgaruv organlari, munisipal hokimiyat, mahalliy o‘zini o‘zi boshqarish organlari funksiyalari, mahalliy
manfaatlar, ma’muriy-hududiy tuzilma, mahalliy byudjet.

OIIBIT OPTAHOB MECTHOI'O CAMOYIIPABJIEHUS B CTPAHAX MUPA
AHHOTaALUA

B cratee paccmarpuBaeTcs OIBIT, HAaKOIUIGHHBI B cdepe MECTHOTO CaMOYNpaBlCHHsS B cTpaHax Mupa. CpaBHHUTEIBEHO
HCCIeyeTCs IIEHHOCTh CEMBH B 3alaJHbIX M BOCTOYHBIX CTpaHaX. MHTEpIpEeTHPYIOTCS MEXaHW3MBI BBIMOTHCHUS (YHKITHA
MaXaJUli U CEMbH KaK COIMAIbHOTO0 HHCTUTYTa. OOCYXKIAIOTCS 3aKOHOMATENHCTBO O IOJHOMOYHSAX OPraHOB MECTHOTO
CaMOYTIpaBJICHHUS. W CaMOYIPABJICHUS W UX POJIb. PaccMaTpuBaroTCs B3MIAABI 3apyOCKHBIX YUYCHBIX Ha OPraHbl MECTHOTO
CaMOyTpaBJICHHs, MyHUIMIAILHOE YIIPAaBICHUE. AHAIU3UPYIOTCS MOJHOMOYHMS W OCOOCHHOCTH CTpaH 3amana W BocToka B
chepe MECTHOrO CaMOYIMpaBlieHHs. ByneT n3ydeH 3apyOeKHBIA OMBIT TOCYIAPCTBEHHOW (DMHAHCOBOW MOANCPIKKA OPraHOB
MECTHOT'O CaMOYTIPaBIICHHUSI.

KiroueBble €j10Ba: CTPYKTYpHl MECTHOTO CaMOYIIPABICHUS, CyOBEKT MECTHOTO CaMOYNPABICHHUS, COLHMATBbHO-TTOJUTHIECKHE
CTPYKTYpBI, OpraHbl MECTHOTO CaMOYIPABICHUS, MYHHIHUIIAIbHBIE OpraHbl BIAcTH, (YHKIUH OpPraHOB MECTHOTO
caMOYTpaBJICHHS, MECTHBIC HHTEPECH], aIMIHICTPATHBHO-TEPPUTOPHATIBHOE YCTPOHCTBO, MECTHBIN OIOKET.

EXPERIENCES ON LOCAL SELF-GOVERNMENT BODIES IN COUNTRIES AROUND THE WORLD
Annotation

The article discusses the experience gained in the field of local self-government in countries around the world. The value of the
family in Western and Eastern countries is studied comparatively. Mechanisms for performing the functions of the mahalla and
the family as a social institution are interpreted. Legislation on the powers of local government and self-government bodies and
their role are discussed. Opinions of foreign scholars on local self-government bodies, municipal governance are described. The
powers and characteristics of the countries of the West and the East in the field of local self-government are analyzed. Foreign
experience in state financial support of local self-government bodies will be studied.

Keywords: structures of local self-government, subject of local self-government, socio-political structures, local self-government
bodies, municipal authorities, functions of local self-government bodies, local interests, administrative and territorial structure,
local budget.

Introduction. There are many beneficial experiences
in the field of public-private partnership with local
governments in the globe today. With the family, however,
this is not the case. Because the significance placed on the
family in Western countries differs significantly from that
placed on the family in Eastern countries. In Europe, the
individual is prioritized over the family or neighborhood. The
neighborhood and the family will always require state
assistance in order to adequately fulfill their roles as social
institutions. After all, these two institutions constitute the
structure that develops, maintains, and implements civic
initiatives on the one hand, and the major link in the
organization of social life on the other.

As a result, the state, as the primary governing
authority of society, is obligated to fully support the activities
of these institutions. The permanence and effectiveness of the
operations of any socio-political structures involved in the
processes of self-government and self-organization of society

cannot be achieved without the participation of the state with
the largest resources, as the world's historical experience has
shown.

In the practice of countries all over the world, the state
fully supports local self-government institutions and the
family fully realizes its social functions in various forms and
levels. The processes that underpin such assistance, as well as
the actions that are prioritized, differ depending on each
country's historical and cultural experiences, ideological
foundations, political system, and economic capacity. This
does not rule out the possibility of the state studying the
experience of other nations in assisting local self-government
bodies and the family institution and, if necessary,
implementing some of their aspects. On the contrary, a one-of-
a-kind experience in one country can serve as a universal
guide for other countries. It should be mentioned that the
neighborhood institute, which functions as a local self-
government entity in our country, is uncommon in other
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countries. Because local self-government is defined by
multiple degrees of administrative-territorial frameworks in
most countries around the world. They differ from the
neighborhood institute in terms of size, organization, and
functions. As a result, we must study the peculiarities of the
forms of local self-government that exist in other nations in
order to detect such distinctions.

Analysis of the literature on the subject. There is a
tradition of using the phrase "municipal government" to
describe self-government in political and legal literature, as
well as in international political practice. The "municipality" is
the most common form of local self-government in most
countries. The phrase is frequently used in laws, including the
United States Constitution. The origin and meaning of this
phrase, according to Russian physicist GV Barabashev, may
be traced back over many centuries. The term "municipality”
comes from the Latin word "municipium,"” which was the
designation given to cities that exercised their right to self-
government during the Roman republic. A municipality is
currently defined as an elected city or village government,
although in the United States, only a city government is
referred to as a municipality.

According to P.D. Barenboim, the scientific concept
of local self-government was first developed in the works of
the ideologues of the bourgeois revolution, and its essence and
role were linked to the ideas of local government and
community self-government. At that time, the principle of the
election of local authorities coincided with the idea of
representation against feudal absolutism [2]. The theory of the
independence  of elected municipal bodies, their
decentralization in the management of the affairs of urban and
rural communities, reflected the functions of the original
bourgeois government and, accordingly, their recognition as
subjects of local self-government.

According to American scientist R.T. Berres, throu-
ghout the nineteenth and early twentieth centuries, that is,
during the period of classical capitalism, the development of
local government continued in the direction of deviating from
previously proclaimed democratic slogans such as equality
and freedom.

State bodies have a tendency to be placed under state
control in order to prioritize national objectives over local
concerns. The center's engagement in local issues has grown
as the functions of local self-government authorities in
utilities, education, health, and other areas have expanded.

Local government began to lose some of the
characteristics of true local self-governance in the mid-
twentieth century, when it was formerly free of interference
from the central government's bureaucratic structure.
According to certain modern authors, the number of choices
made by the center is growing, putting the weight of
unconditional implementation on local representative bodies.
Objectively, this means that local representative bodies are
becoming the backbone of public administration, a specific
mechanism for implementing the instructions of the central
government [4].

Research methodology. The administrative-territorial
structure is an important part of the state structure in most
countries around the world. Natural-geographical, socio-
economic, and demographic considerations, as well as the
necessities of public administration and local self-government,
have all influenced the development of this organization
throughout history [5]. States and federations typically divide
their territory into administrative-territorial entities. There is
no such separation except in relatively small countries like
Bahrain, Malta, and Nauru.

In the world's countries, there are numerous degrees of
administrative-territorial division of the state. A two-stage
division, for example, looks like this:

provinces (region), provinces, districts, provinces;

communities, municipalities, communes.

Such a two-stage division exists in Bulgaria.

Three-stage divisions imply the following units:

provinces (region);

districts;

communities.

Such a three-stage division is typical of countries such
as China and Uzbekistan.

Finally, there is now a four-stage division, for
example, as in France:

regions (there are 26 of them in France);

departments (96 in France);

districts (they do not have elected authorities);

communes (in France there are about 37,000 of them
in towns and villages).

The constitutional legislation of each state determines
the nature of the entities exerting local authority in
administrative-territorial units [6]. The administrative-
territorial units listed above have either an appointed official
(the governor of Bulgaria, the Poland, and the governor of
Finland) or a council (the prefect and general council) elected
by citizens in addition to the assigned official (for example, in
French departments). There are also councils that are chosen
only by citizens (by the council chairman and the mayor), and
these councils exist in British counties and French communes.

The traditional paradigm of governance, according to
which only central entities are public authorities, is followed
by the majority of countries around the world. The parliament,
the head of state, the judiciary, the government, and its local
representatives - commissioners, prefects, and governors - are
all examples of these institutions. Local elected bodies and the
governance they constitute are both local self-government
entities and territorial community self-governing organizations

[71.

It can be shown from the above arguments that local
administrative-territorial units can exercise both local state
authority and self-government. The current concepts must now
be clarified.

The systems are based on the notion of subordination
of higher and lower municipal authorities by nature of the
relationship between local governments (e.g., France, lItaly,
Japan, Germany) and differ from systems where such
subordination is not legal (e.g., UK, USA) [8].

Special laws on local state power and self-
government, as well as laws controlling certain areas of state
power, such as health, education, and others, frequently
establish the powers of local state authority and self-
government bodies. The legislative bodies of the constituent
units of the federation are responsible for determining the
rights and obligations of municipalities in federal states [9].

City governments' powers are frequently divided into
required and voluntary categories by laws. As a result, the first
involves authority over matters of national interest.
Municipalities are required to control roads, repair schools,
provide fire services, and maintain settlement sanitation as a
result of this. At the same time, towns' responsibilities might
be broadened as a result of powers delegated to them by
higher authorities [10]. The United States, Germany, the
United Kingdom, and Japan all have laws that allow for the
award of such powers.

The powers exercised at the discretion of the
municipal authorities are voluntary. These mainly include the
provision of various services to the population, such as the
organization of urban transport, gasification and electricity
supply, libraries, theaters, city hospitals, the creation of
utilities and housing.

Regulation, control, and direct management of
collective property (enterprises and institutions) are the most
prevalent ways of municipal operation [12]. The opening and
maintenance of shops, consumer and entertainment facilities,
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diverse commerce, and licensing of the right to trade in
alcoholic drinks are all examples of modern municipal control
and regulatory actions in the sphere of services to the private
and local economy. Municipalities provide health care,
pensions, and unemployment benefits in a number of nations.
As in Austria and Germany, most municipalities own stakes in
industrial firms, including private companies.

Analysis and results. The fundamental smallest link
of local self-government in foreign countries is the urban and
rural communes, which go by several names (e.g.,
municipality in Denmark, commune in France, junta in ltaly).
In Austria, there are almost 2,300 communes, 647 in the
Netherlands, and over 36,000 in France. Collectively, these
self-governing entities are controlled according to democratic
ideals [13].

The Israeli kibbutz is the most uncommon of these
constructions. In Israel today, there are 274 kibbutzim, with a
population of about 150,000 people, accounting for less than
2% of the country's total population. The Kibbuts commune
has a population of a few hundred individuals who work in
agriculture or industry. Kibbuts members work on dairy farms,
in gardens and even outside the settlement, contributing all
proceeds to the general fund. The kibbuts administration then
pays each member of the team the same salary regardless of
what they do. Kibbuts residents enjoy many benefits when it
comes to utilities or land for construction at very low prices.
In matters such as the upbringing of children, economic
affairs, and the maintenance of social discipline, kibbutz
communes adhere to the principle of equal distribution of
responsibility.

Larger institutions of local self-government in foreign
countries have the authority to create their own budgets. Their
primary source of income is household fees and taxes. The
majority of the payments come from real estate taxes (land,
household, and community buildings). Local governments'
budgets also include a minor amount of revenue from the
municipal economy. Local government income are still
insufficient to cover utilities costs for construction projects
and various structures, notwithstanding the increase in local
taxes. As a result, the practice of granting state subsidies to
municipal authorities is widespread, leading to self-
government institutions' reliance on the central government in
both financial and political affairs [14].

The United Kingdom has sufficient experience in
providing financial support to local governments by the state.
In particular, the sources of income of local budgets are:

1. Grants and subsidies from the central government
(approximately 40 percent ). The "tax subsidy" is the most
important of these. It is provided in the form of a target fee,
which is set based on each local government's financial
capability and expected (preliminary estimates) costs. The
central government and local government associations will
agree on the mechanism for spending these money each year.
In addition, targeted subsidies for housing, police
maintenance, transportation, and capital expenditures will be
provided;

2. Allocations to local budgets in the form of
payments and real estate tax (approximately 30%) for lands
that are not in agricultural use will be provided. The amount of
discounts depends on the appraised value of the property and
the level of interest discounts set by the local authority;

3. Other income: rent, payment for services provided
by local authorities (about 30%).

As a result, municipal budgets account for roughly
60% of total income, with the remainder coming from state aid
in the form of subsidies and subventions. Ensure that the
budget is met through a well-established revenue distribution
system, the reduction of tax redistribution, and the careful
targeting of subsidies. In all industrialized countries, the
government supports the operations of self-governing bodies.
Because the growth of relations between public officials and
society will be facilitated by improving the system of local
self-government. The easier it is to solve problems in society,
the stronger the governance in the lowest system of
government is.

Conclusions and suggestions. In a nutshell, local self-
government entities that operate in other nations have
structural and functional differences. The operations of these
structures, on the other hand, are based on democratic
concepts such as citizen self-government and self-
organization. As a result, the overall management system can
take a distinctive approach to local concerns. It is also obvious
that, while local self-government bodies have considerable
autonomy, they require the state's assistance in many ways
when it comes to settling local issues. This is especially true
when it comes to money.
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THE IMAGE OF CHILD AS A THEORETICAL PROBLEM
Annotation

This article provides a theoretical analysis of the artistic image and its nature. The manifestation of the image as an individualized
generalization, in which things and events are a combination of particular features with the general aspects of the event, is
explored. As tool that ensure the vitality of the artistic image, such elements of the image as the author’s description, portraiture,
artistic psychologism and characteristic speech are studied.
Keywords: Artistic image, child image, typical image, symbol, prototype, types of image, psychogenetic theory soicogenetic
theory, youth psychology.

OBPA3 PEBEHKA KAK TEOPETUYECKAS ITIPOBJIEMA
AHHOTAIHS

B crathe aHanmusupyercs oOpa3 M ero mpHpoja B XYI0KECTBEHHOH JIMTepaType B TEOPETUUECKOM OTHOIICHMH. Mccnemyercs
WHIUBUIyaTH3alis Kak 000OINECHHOE BhIpAKCHUE 00pasa, aHAIM3HPYIOTCS Kak OO0OOIICHHBIC TaK W CBOCOOpAa3HBIC CTOPOHBI
sBIeHUS. V3y4aloTcsl Takue 3IEeMEHTHl M300paKeHUSI KaK XapaKTepUCTHKA aBTOPA, MOPTPET, XyAOKECTBCHHBINH MCHXOJIOTU3M,
peup TepcoHaXka, KOTOPHIC SIBISIOTCA CPEACTBaMH OOECIICUCHHsS XMBOCTH XYIOXKECTBEHHOTO oOpasza. B XymoxecTBeHHOU
JUTEpaType omucaHue obpasa peOEHKa M JETCTBA TPAKTYETCS KaK OJMH M3 BEUHBIX U BAKHBIX XyIOXKECTBEHHBIX 00pas3oB, OH
ACCOIIMUPYETCSI C CHMBOJIOM IyXOBHOH UHCTOTHI, OJIarofesiHHs, HCKPEHHOCTH, a TaKke CUUTaeTcs oOmel KoHIemuuen
XYI0KECTBEHHOT'O TIPOU3BEICHHUS.

KnwueBble caoBa: XymoxkecTBeHHBIH 00pa3, o0pa3 peOEHKa, CHMBOJN, THIMYHBIA 00pa3, MPOTOTHI, BHIBI 00pasa,
MICUXOTCHETUYKCKAsl TCOPHs, COLMOTCHETHICCKAs TCOPHsI, BO3pACTHAS TICHXOJIOTHS.

BOJIA OBPA3H HABAPU MYAMMO CUPATHAIA
AHHOTALHSA

Ymly w™akonmama Oamumii amabuérma oOpa3 Ba YHHHT TaOMaTH Ha3apuid JKUXaTHaH Taxjwin Stuiarad. OOpa3HUHT
WHIVBUyaUTAIITHPHITaH yMyMIIamiMa cudaTtrnaa HaMo€H OYInImm, yHaa Hapca-XOJHCAaHWHT yMYMHH XKHXaTiaapy OuiaaH Oupra
¥3Ura Xoc XyCyCHSTIapHH MYXAaCCAaMJIAIITUPUINN TaJKUK OSTWiIraH. Myamumd XapakTepuCTHKacH, IOPTPeT, Oaauuii
TICHXOJIOTU3M, MEPCOHAX HYTKH KaOW TacBHpP YHCypiiapH Oaqunii 0Opa3HUHT KOHJIMJIMIMHYE TAbMHHIIOBYM BOocHTanap cudaruaa
ypraumwirad. boma o6pasu Ba OoNannk TacBHPH Oaauuii afaOMETHUHT JTOMMHIA Ba HT MyXHM oOpasznapuaaH Oupu cudaruaa
TaJIKUH KWIMHUO, y Gamunii oOpa3 cudartuia pyxuil MOKIMK, 33TYIIHK, CAMAMUIIMK pamM3u OYIMO accoMalMsUIaHUIIN XaMaa
0aauuii acapHUHT YMYyMHUil KOHIETIUSCH YIYH acOC XHCOOJIaHUIIN XyJI0CalaHraH.

Kanur cy3nap: baguumit oOpa3, OGoma o0pasu, TUMCOJN, THUMHK 00pa3, MPOTOTHI, 00pa3 TypiapH, IICHXOTCHETHK Hazapwsi,
COITMOTCHETHK Ha3apHs, EII TICHXOIOTHACH.

Kupum. OO0pa3 xakumarn nacmiadbku —(ukpiap
Apactynunr “Tlostuka” [1] acapuna yupaiiau. Yuna “oopas”
ypHuaa “mMuMecuc” wubOopacu uunulatwirad. “‘Mwumecuc”

OJIAMHMHI HMHCOH OHTHAarun OeBocuTa akcH cudaruaa
TymyHum Oy 00pa3HH THOCEOJIOTHK  TYIIYHHIHIIHHA
aHratagd. YMyMmaH, Y30k anaOuETIIyHOCTUTHIATH ana0uéT

tTabuarra TakiIWI, JeraH MAabHOHM aHIIaTagu. AHTHK AyHE
anabuéruia alipuM IHaxciapiard yMyMHH TOMOHIAp XakKuzaa
OHIJIM TacaBByp INAK/UIAHTaHM KYy3ra TaunulaHagu. by
TacaBBYpHH Ha3apuil )KHXaTIaH acocliaraH IOHOH (Qaitnacydu
ApacTy 10KOpHAa 3WKp STHITaH acapHuja Tapuxra HucOaTaH
Mod3Ms yYMYMHHPOK TOMOHIApra OOFIMKINTHHHU, IT033US
YMYMHHPOK XOAMCANap XaKuja, Tapux 3ca, alipuM BOKeaaap
TYFpucusia 6aéH KWIHIIMHY €331,

Mag3yra oua amabuérTnapHuHr Taxawad. baguunit
o0pa3 macanacuia y30exk Ha3apuET4d ONMMIIApU Kapauulapu
ypracuga yMyMHMIMK Ky3ra TalulaHaad. YJap opacuja
B.CapumcokoB Ba JI[.KypoHoBIapHHMHr Macanara EHIAIIyB
ycyutapuia y3ura XOCIUKHM KYpHUIIIMH3 MyMKHH. JKywmia-
nmaH, b.CapumcokoB “o0pa3” aTaMacHHUHT 3THMOJIOTHSICH
xakunarn T.PacymoB Ba X.Kapumom ¢ukpnapura y3uHHHT
6ab3u IBTUPO3NAPUHN OMIANPHUO, “00pa3” CY3UHMHT “malizo
KHJIMOK, SpaTMOK~ MabHOJApUIaH KeNHO YHKKAaHWHU UCOOT-
Janan.

Anabuérmynoc  .KypoHoBHuHr  ¢ukpuua, Kym
MabHONH “00pa3” cy3ura “OMpop HUMAHWHT OHTJATHd aKch’
MabHOCH acoc OynmuO xm3mat Kunagu [2]. OOpasHun momauid
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Hazapuscura onJ Taakukoriaap nuuna J. Kyponos kapamiapu
WIMHIUIITH, MyaMMoOra SHIMYa pakypciapaa OOBEeKTHUB
EHJaTaHINry, aJabHETITYHOCINKKA OUJl JKaXOHHUHT SIHTU
Ha3apusUlapu  acocuaa “‘TYHWHTaHIUrH® OWIaH —axpaiuo
Typanu. XKymiagaH, OMUMHUHT Oagunii o0pa3 MacajacHuaaru
Kapalnulapm XaM Oup HyKTaga KOTHO KoOJIMaraH, Ha3apuil
¢uxpnap y sparran Xap OHp JapciuKAa PUBOXKIAHTHPHO
GOpMHFaHI/IHI/I Ky3aTUIIUMHU3 MYMKHUH.

banunii oOpasHUHr pyxuil Ba aKiIMil acociapu Xam
MYXUM axaMMsTra 3ra. YHUHI DPalMOHAN Ba SMOLIMOHAI
Ooupimk cudaTuga TYIIYHHUIWIIUTa cabab, y y3uma aki Ba
XUCHU Owpnamrupand. lbkomkopaarn pyxmié Ba  aKJIHid
kapaéHmap — Oaammii  KEUMHMaHHM — fo3ara  KeITHpaJil.
Hazapnéran b.CapuMcOKOBHHHT QHKpHYa, OOpPa3HUHT JOSICH
xuccuér Oynca, MypaOOMiiM akn Ba MaHTHKAUP. byrgapHUHT
obpa3 TapkuOHMaa yWFyH OYNUIIM OOPa3IMIMKHHMHT OOII
ME30HH caHanmamu. “Arap o0Opa3 TapkuOuma (akaT XuCCHi
MebEp ycTyH Oyiica, y XoiJga yHUHT Xa€Tuil MaHTHK OuiaH
YHFyHIUIHra myTyp erajd.. Arap oOpa3 TapkuOuga axi
(panmo) yCTyHIMK Kuiica, 0Opa3sHUHT TabCHPYAHINTUra, KeHT
MapHOZMA Oamumitmurura paxHa eragu. Mana my Oownc
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KEUYMHMA IDKOAKOp PYXUHH 4yiFad, (GUKpU-3UKpHHH OaHT
9TraH jxapaéH cudaruia MyXuM axaMusT kacO staau. bagunit
KEYMHMAHUHT XaM XUCCHHM, XaM aKJIMi HUCOATHHH Kai
Japaxaga yHFyH KamMpad ONMHMIIMATA Kapad Oamumii
0o0pa3HUHr OapkaMoOJUIMK Hapaxacu Oenrmnanazau’[3]. Lly
OunaH 6Mpra WKOJKOPHUHT ¥3H spaTraH XapakTep MOXUSITUra
KUpraHH  capH  KaxpaMoHJapura HucbGataH  Xuccuit
MyHOcabaTHJa Y3rapuiuiap ro3ara KeJHWIIN HCOOTIaHTaH.
Kysarnmmmmsga, acap cyHruma Kympok XUccHid MyHocabat
OupaaMumIuK Kuaay. XycycaH, 6oma oOpasu eTakdyu OynraH
Kuccajgapaa Oy JkuxaT sSKkon ceswnaad. Kymmaman, “Llym
Ooma”na Oom kaxpamoHHUHT Fadyp Fynom m3munan “auxud
kernmn”’, Ywuarn3z AntMaroBHuHr “OK Kema” KHCCACH
cyuruna bonanmnr xamok xuiauuuiny, Hypamm KoOymHuHT
Hop6yTanu (“Tyb6cu3 ocMOH”) HOOYI KWJIHIIA BOKEIUTHAA
Oosrara aymHUII, OONANMK JaBpHUTa HUCOATaH XUCCHH Kaparl
MaBXyA. SpHU Myawmud o6pa3 pyxusTura KUpraHu capu
yHJia Xuccuil MyHocabar Y3rapu6 Gopamu. Esysumnunr 6ona
obpasura paumyoHan MyHocabaTH YHHUHT  arpodumaru
KUIIMIap Ba  BOKealapAa, MyaIMGHUHT  BOKEJIHKKA
Oomamapua O6eryOop HUTOXHAA Ky3ra Tanuanaau. ly ypunna
sHa Oup MyJoxasza TyFWIaid, anabuii KaXpaMOHHHHT acap
cyHruna Mmyaumndra OylicyHMail KyHWIIM, SBHU XapakTep
MaHTHFH, OaJuuil XaKUKaTra MOC XapakaT KWIMIIH 0y —
WHCOHHMHT Oopa-Oopa SlpaTraHra WTOATCH3JIWIH, WIOXJIAp
pcTarura KapIy OOpHUIIHra yXuanmm.

Taakukor Meromonorusicu. bamumit  amabuérna
WHCOH OOpa3WHH spaTUIl >kapaéHu KOH(IMKT, CIOXKET,
KOMIIO3HUIUS, YOKOIUH METOJI, THIUKIAIITHPHII, HHIUBUILyal-
TAIITHPHLI, TAPUXUHINK, Oamuuii TykuMa Ba yciayd Kkabu
omMuuiap OwnaH OOFMHMK.  ANaOMETHIIYHOCIHMKAA HHCOH
00pa3uHu Oup Katop Typiapra OYIub TacHUGIIAI TaKpuOacu
MaBxysA. ByHma KalicMm >KMXaTHHHT acoC KWINO OJMHUIIN
MyxuM caHanmand. TacHuduapra xypa Oamumii oOpasmap
ICTETHK wHjean OwnaH MyHOcabaTH, IKOAUA METOIH,
SPATHIIMII YCYJIH, YMYMIAIITHPHII IapakacH, MypaKKaOiImk
Japa’kacH, 3CTeTUK Oenrucura kypa dhapkinad ypranuimaim.

YMyMIamTHpUII gapakacura Kypa Oamumii oOpasiap
UKKH Xuxataad tacHuranagy. llymapran acocmiicn MHCOH
obpasura TaTOuKaH OYauO, MHIUBHAYa]T 00pa3, XapakTep Ba
Tunra axparwiagn. MeauBuayan obpa3 y3ura xoc ¢ebi-
aTBOpM, Tram-cy3iapu, OeTakpop XyCycHsATIapu OuiIaH
(apkanca, XapakTepaa MyaisH aBp Ba MyXHUT KHIIWJIapUra
XOC WMHAWBHAyal XyCyCHSTIApHH ¥3uaa MykaccaM 3TraH
0o0pa3 TymryHHnIamu. XapakTep OpKalH XaMUSTHUHT KOPHH
XOJIAT! TaJKUK STHWIAAU. XapakTep SpaThIl €3yBUMIaH KaTTa
Maxopar Tajnab dTamu Ba Oy OMp KaHua OMMIUIapra OOFIHK.
Xon ToncyopcunuHr ¢Qukpuya, “Oy nyHéna omamuapra
KYHTWIXYOUTMK  Oaxml JTUIIaH OomKa XaM €3yBUMHHUHT
3uMMacuaa OupoH Basudacu Oyica, Oy Basuda myHIaH
nOopaTKy, y Xapakrep sApaTud, oJamiapHH Yilammra Ba XHUC
kwmmra MaxOyp kwmmmaup’[4]. LlyHuHTOEK, XapakTtep
sparumiga Oupuaun omun cudaruna XKon [Nomcyopen yTrup
IOMOpPHH Kypcatnb, yHH “Xaér Hadacu” 1e0 araiinu. AHa
HIyHaail JoMOp TYWFyCH KyWJIH PHBO>JIAHTaH 0oia oOpasnapu
Gagumii anabuéTaa Kym yupaiian. Y3bex agabuérumarn Llym
6oma (“LUym Goma”), XomumxkoHn (“Capuk IeBHH MHHHO),
K§moxkgoii (“Ukku kappa ukku — 6enr’”) kabu obpasnapza 6us
YTKUpP KYJITMHHHT Oojanapra Xoc TalKUHIAPUHH KYPUIIUMHU3
MyMKHH. [IIyHUHTOEK, XaXOH amaOnETIIYHOCIUTHIA CIOXKET
YHYTHIIaIH, XapaKTep KOJIaIH, IeTaH Kapall XaM MaBxy.

Turmuk o6pa3 3ca, MyaisH WKTUMOHWA-TaApUXUIA
MyXUTTa XOC YMyMHIl XyCYCHSTIAapHH ¥3HUga MyKaccaM-
JalITHpPraH ymymiamma obpas3 cudaruaa ypranmmaaun. XX
acp y30ek kuccanapuna 6ona oOpa3uHu >kalbpauiina, TAIIKd
MYyXUTAaH a3uAT 4YCEKYBUU CI/I(baTl/II[a TaCBUpJall TUIHUK
XycycusT xucobnmanamu. By naBp kuccamapuma OGeryGop
MAMJIapHUHT 3pTa OOl OCpHIUIIN OONATHK MOTHBHHUHT
XapaKTepIIH )KUXATH CaHaTa/N.
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Taxymn Ba HaTrokanap. baguuit anaOuETHUHT TOUMUIA
Ba DHT MyXHM o0pa3napuiaH oupnu cudarnna 6oma odpasu Ba
OoNanMK TacBUpPU aloOXUAa axaMmusaTra sra. boma oOpasu
XaKya raliupuiranaa, yHUHT Oagunii acapjary SIXIUTINTH Ba
Mapkasuil YpUHHM Odrajulalld  HasapAa TyTuinaad. Y
ymymitamma obpa3 cudartuia ¥3 uuura 6omna oOpazmapuHUHT
TUIoJorMsicH, 6osa myHéch, GosaHm ypab TypraH MyXWT Ba
Oosa 0OpasWHHMHT pYyXMATHHH Kampab omamu. OOpasnapna
Ooylaylap XapakTepHHHHI TypJiNM KYpUHHIUIAPH HaMOEH
O6ymamy. bonmaHWHT IyHECHM YHHMHT IIaXxCHMid MalgoHHM OniaH
6enrunaHagy. bonaHUHT MyXUTH YHUHT TETPacHIaru BOKEIHK
(omna, MynoKoT Ba Gomrkanap) cudaTraa TaaKuH STUIHO, aHa
oy MyXWT TabCHPUAA YHHUHT TaOumif, WKTUMOMH Ba
UHJUBUyal PUBOXKIAaHUIINAATH XKUXATIap HAMOEH Oynaau.

Bonanuk SHr KaguMru AaBpiapiaH Oomuiad Xo3upru
KyHTa Kajap Oammuil agabuérna Typnu HIakuiapia apXeThIl
cudaruia smad xemaau. byHma Gamumii oOpasra WIK acoc,
MozeNnb OYIUNIINK XyCycusiTH MyxuM caHanagy. lllynra xypa
Ooma obOpasu Oamumii amabuérna mMoTuB 00pa3 cudarmna
HamoéH Oymamu. JKymmazman, BokeabaHn — acapiapia
TaKpOpJIaHyBYM 00pa3 KYpHHUIINIA TaCBUPIAHAIH, SBHU €I
Kypcatkuyn, Oagunii Makcaay Ba Basu(acuaaH KeInO YNKKaH
X0JJla Mya#ssH TyprFyHJuKka sra Oymamu. llly Ownman Gupra
Gosa oOpasu MOTHB Ba YHUHT TypiH KOMOWHaIMsuIapuia
y3ura Xoc CrOKeT cudaruga KeJIM, JaBpJAaH-JaBpra
KYyYdIIga ¥y3ura XOCIMKKAa dra OYIWIIN, MyaiissH aaBpjaa
WKOAKOp OHrHIa mMmaimo Oynranma y3rapu® Oopumm Xam
ky3arwiagn. llyaunrnek, 6oma obpa3ura HHCOH OOpa3HHUHT
MablyM Oup naBpu cudartuna, SbHA MAKIAH-Ma3MyHHI
KaTeropus (XpOHOTOI IIAKIW) cudaruaa EHIAMmIaId Xamaa
y Oaguuii HMAPOK STWITaH 3aMOH Ba MaKOH YHFYHJINTUHH
nubogananm.

Em ncuxomormscm dam  cudarmma  XIX  acp
Oonuiapuaa MIaKUIAaHTaH OYIuIINra Kapamaid, YHHHT Kapop
TOMHII Ba PHUBOXKIAHUII WYIH Yy30K yTMHUIIra OOpuO
takanaan. lllapk myradakkupnapugan A6y Hacp Dopobuii,
A0y Paiixon bepynuii, 1o6H CuHOMapHUHT TabIUM-TapOus,
mearoruka, tabobarra ous pruconanapuaa 6oa MaxCUsITH Ba
YHUHT PYXUSITUTA OHJ KUMMAaTIH (UKpIap OWIANPHITAH.
Wncon ympunu TYpT dacnra kuécinad, yHUHT €1l JaBpIapHHU
aHMK derapanam Asummep HapouiHunr “XasoiuH-yi-
MaoHMH” KyJIMETHAA aManra owmupuwirad. bupuHuu neBoH
“Fapoiin6-yc-curap”’na Oonamuk &mu 7-8-20 &mi, MKKUHYHA
neBoH ‘“‘HaBomup-ym-ma6o6”ma #urutouk éom 20-35 €m
kw6 Oenrmnanann. lapkna Gosa pUBOKITaHHIINTA acOCaH
axXJIOKUIT-TapOusABUIl KMXaTAaH EHNAIIWITaHH JBTHOOpTra
MOJIUK.

Pyc nmenarornk NCHXOJOTHSICHHUHT MIAKIUIAHUIIN 3Ca,
XIX acpuunr 2-spmura Oopu0 Takamagu. by nmaBpma
MaJaHuAT, TYMaHH3M IIaxC Ba OOJAHMHI WYKH JyHECHra
KW3UKHII FOSCHIAa acoCsaHraH 3au. ByHuHr ncbotmnu Jle
Toncroitauar  “Bonamnk”, “Yemupnuk”, “Vemupuami”[5]
acapiapuaa Kypummmn3 MyMkaH. XX acpra kenu6 Oy coxazaa
KUAAUHA TaAKUKOTIAp amanra ommpwian. by maBpma Goma
maxcura 3pTHO0p Kydaiiou. Pyc pyxmrynocn JI.C.Burorckmit
(1896-1934) &ém pgaBpiaapu  NCHXOJOTHSICHHMHI — ACOCHH
TyllyHY4a Ba fosulapuHu spatau. Epomama 3.Dpeiin
IICUXO0aHaJIN3 HasapUusaCUHU nnniad YUKIH. VHuHr usaouuiapu
A.®peiin Ba M.Kusitn [6] sca, Gomanvk TMCHXOAHATH3H
aCOCTIApHHH SIpaTANIap.

INcuxonorusiia €nr TynryHIacH HHANBHIHUHT MabIIyM
AQHMK BaKTAa OeNTWIAHTaH IICHXVUK TapaKKUETHHUHT OOCKUIN
xuco0manu0, ymoOy OOCKMYIa YHHHT IIaxc cudaTuaard
(U3MONOTHK Ba TMCHUXOJOTHK Y3rapuIUIapy  Ky3aTHJIa .
BonanukHyM pAaBpiapra axpaTHIIAa acoc KHIHO, MIapTIIH
Me30H cudaTuaa PUBOKIAHHUIIHUHT OHpop-Oup Oenrucu
omunaan. B maBpmapunm Tabakamam 6yitmua 6up KaTop
MyCTaKujJ Ha3apusulap MamBXy[d. Yiapra OHOTCHETHK,
COITMOTCHETUK, MCHXOTCHETHK, KOTHHTHBHCTHK, IICHXOaHa-
JUTHK KaOW Ha3apusUlapHH KHPHUTHII MyMKHH. Ilcmxosor
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OoNMMJIap TOMOHHJIAH €Il JaBpylapy Typiuda Tabakamali-
THpuiIagu. byHna ¢unorenes Ba oHTOreHe3 XOAWCATAPUHUHT
Xycycusitinapu acoc Kwinb osmmHaau. Punorenes OyTyH
WHCOHUATHUHT TapUXWH pPUBOXKIAHHUIIM Oyica, OHTOT€HE3
MIaXC TICUXOJIOTUSICHHUHT UHIUBUAYAN PHUBOKIAHUIIH, THPHK
MaBXyAOTHUHT Maifo OynraH pgaBpugaH TO OXMpHUTaya
OyiraH fmaBpUIard Y3rapunniap Maxmyugup. Ilcmxosor
C.Xomn (uIoreHe3H! INCHXOJIOTHK YCHITHUHT OOII KOHYHH
neé XxucoOmaiimy, yHra Kypa OHTereHe3 (PHUIIOTEHE3HHHT
MyXUM OOCKHWIApWHU Takpopiaiimy. ONUMHUHT (QHUKpHYA,
TYOAKIUK XaHBOHJIApra XOC PHUBOMKJIAHUII OOCKMYHIAH ¥3ra
Hapca 3Mac. bomanuMk 3ca acocuil MalIFyJOTH OBUWJIMK Ba
OGanuKYMINK OYNraH KaguMIU KUIIMJIAPHUHT JaBpUra Moc
kemagu. 8-12 émmapaaru ycuin AaBpyu EBBOMWIMKHUHT OXUPH
Ba TAapakKWET OONUIAHWIIMAArH  KaMmoJoTra TEHTAHP.
Venupuruk sca, xuHcnit ermmuman (12-13 émr) Gomnanu6
eTYKIMK JaBpuraga (22-25 é&mrava) mgaBoM osTagu Ba Oy
pomanTnimra Gapobapaup. C.Xomn TankuHH4a, Oy TaBpiap
WYKM Ba TAlIKd HHU30JapHaH wubopar Oymub, omamza
“UHONBUAYAUIUK TYHFYCH~ BY)XYAra Kelalu. V3 HaBOaTHa,
WHCOH/IaTY PHUBOXKIAHMII OOCKWYIapH (IIOTEHE3HH aifHaH
TaKkpopjaMaiau, aeraH Kapauuiap OyHmail TaOaKalaHHITHU

paza sTanu.
JI.BUTOTCKUIHUHT TaqKuHUYA, €11 AaBpiapu 6 Kucmra
aXpalaay: YaKaJOKIWK JaBpU HHKUPO3H, TYIAKIHK — 2

oimukaan 1 émrava, miak Oomasmk — 1 émpgan 3 €mraua,
makTtabrayda qaBp — 3 éurgan 7 émrava, Makrad éum gaBpu — 8
émman 12 émrava, myOepraT (KMHCHH eTwiuiml) naBpu — 14
émman 18 émrava [7]. ByHaa omuM MyaiisiH pUBOXJIAHUIIHU
BYXKyJAra KeNTHPYBUM pyXWHl SHTUIAHUILIApPra TasHAIH,
YHUHT (MKpHYa, MAabIyM EIard MHKUPO3 SHTU JaBpra ity
oYasy.

Ilcuxonornst Qanungan ¢apkiu paBumaa Oaxunit
anabuér OONaHWHT YMYMHH IICHXOJIOTHMK KOHYHHSTIApHHHU
9Mac, YHUHT MabJIyM JaBp Ba Ba3usT (XOJAT)Jard PyXUSATHHU
Ba eTakyd (paoIMATHHM WHIMBUAyaUIAIIraH yMyMJIamMa
Tap3uga TacBupiaigu. Typnm maBpnapaa spaTwiran Oona
oOpaznmapiHH  KHECNAIl —HATWKAcWAa ynapjard Oamuuit
TICHXOJIOTU3M DYXIIYHOCIHK HIMHAATH (aon €mr aaBprapu
Ha3apusulapura acoCJIaHTaHJIUTHHU Ky3aTHIIUMUA3 MYMKHH.
Kymnanan, XX acpaa siparunran 6ona oOpasnapuza, acocaH,
COIIMOTEHETUK Ba TMCHXOTCHETHMK Hazapusuiap YCTYBOPIIHK
kwiamy.  ConuoreHeTnk — Hasapus — Oyimua  GoNaHUHT
WOKTUMOMMJIAIINII XOJIATH YHUHT MIaxc cudaTuaa Kamoml
TONMIINTAa XW3MAaT KwWwiagn. baanuii amabmérma Xapakrtep
MyXUT OuWnaH y3BHil OOFNHK XOJJga TacBHpPIAHAIW, SBHU
MYXHT KaHgail Oyica, Xapakrtep UOIyHIAl Oymamm, IeraH
Kapam YCTyBOPJNMK Kuiaau. Xap OHp HMHCOHra MYXHT
TabCUPUHH UHKOP 3TUO OYnmaiinu, OUpOK Xap OUp OXaMHHUHT
Xed KaHJall MyXHUT TabCHPHUCH3 OOLIKapWIaAuTaH ¥3 Tabuatu

OGopMTrUHM XaM 3BTHOOPAAH COKUT 3TMaiMu3. AifHaH Gosa
obpasap MyXHUT TabCHpPHAA 3Mac, KYNpOK ¥3 TalOumit
Xapakrtepiapu Ounad smaiawnap. by xon kynuH4a, MyxuTra
MOC KenMaWaM, HaTmwkajza Oojajgap YHUHT KypOoHura
allJIaHraHWHU KYPUIIMMU3 MyMKHH.

ITcuxoreHeTHK Hasapusra acociaHraH oOpasnapza
pyXuii skapagHIapHUHT PUBOXKIAHHUIIN OMPUHYH IIIaHra OJNuo
gukmnany. byHna 0ona oOpasWHUHT HppaIMOHAN XYCYCHST-
JIapH IICUXOANHAMUK HyKTan-Ha3apAaH TaXJIAI KUITHHAIM.

Xymaoca Ba Takaupuap. Xymiac, cy3 caHbaTH
y3rapu0, MyTTacui SHTWIAHUO Typap SKaH, YHHUHT acOCHH
BocUTacu xucoOmaHraH Oaguuii oOpa3 Xakuja XaM aHuK
Tabpud Ba KaTBHIl XyTocara KeJIHIT MyMKHH 3Mac. EHaamys
ycynura OOFMHK Xonga Oamguuii oOpa3 XycCycHsTH Ba
tacHU(Iapura OWMA SHIMUATIN OKHXaTiIap JIOMM Ky3ra
TallUlaHaBepaad, SBbHU Oamuuii o0pa3 WHAMBHAyaJUIAITaH
yMyMIIalIMa Tap3uja fo3ara Kejap 9KaH, y Xakga yMyMHR
XYKM YHKapUII CaHbaTHH KOJHIDUIAIITHPHINTA OJHO Kesai.
Iy wmabHOma Oamumii amabuétmaru Ooma obOpasmapu V3
TabuaTHIaH Kenud YMKKaH XOJAa TACBUPJIAHCA XaM, Y3UHHHT
Oup KaHYa MHIUBHIYyal XycycusTiapura sra 0ymaau. baguuit
TacBup 00BbeKTU cudarnga 6ona oOpa3u agabUETHN aHYa Ked
Ku3ukTupa Oomwtaran. Pancadana Oonamapra bTHOOPHUHT
Ky4JalHIIM, KaTTajapJard akjI-HIpOKKAa MYTIOK KaIpHsT
cudaruia Kapamra IyoxaHuHr Maiao oymumm 6osia oOpasu
SpaTWIMIINTA parOaTiIaHTUpYBYM oMma Oyman. XX acpra
KennO, 00ManuK WHCOH XaéTHHUHT MYyCTaKiII AaBpH cudaruaa
Kalbyn KuiauHa Oomwtamy. IICHMXONOTHSHUHT OJNAMHH HIPOK
STHLIJA MyXMM YpHH SrajularaH OOJNaJMK KaTeropusuiapu
anoxuia MEepCOHAXKIAP XapaKTePHHHU spaTHIia acoc OYmub
XH3MaT KWIOW. YHra Kypa 0oia 0Opa3MHHMHI 4YerapacH siHTU
nIaxc MaKJUTaHTaH AaBp Oynu0, Oy naBp daBoMHIa Iaxc
cudaTnma maKwIaHUO, YHMHr  OyHEmArM  y3  YpHHU
6enrmnaHagu. MHcoH xa€rumarn Oy OOCKWY pPHBOKIAHHMIN-
HUHT y3Ura X0C aJloXya KOHYHHSATIapura OyiHCcyHaIm.

Em maBpmapur TICHXONMOTHACHTA acOCTAHTAH XOMa
Oamuuii anabuéraa GomamapHuHT €mu acocad 4-5 &mpman 21-
22 ¢Euurap opamuFuaa KWMO OeNTWIaHTaHWHU —Ky3aTHII
MyMkuH. JXKymnaznad, 6u3 roKopuna caHad YTraH Ba TaJKHKOT
00BeKTH cudartnna OenrunaHran KHccanapiari
KaXpaMOHJIADHUHT aifHaH oIy €I OpaluFujgard Xaériapu
taceupnanagy. Eim ncuxonoruscunan dapkiu pasuia 6oia
o0Opasnapu OoJaTuK JaBpHHHU Te3 (dypcataa smab yramuiap.
Em naBpmapu  TacHudmapumiaH KaThMi Hasap Oammuit
amabuérnaru obpasnap yMyMuid Xonaraa “6ona” HOMH OWIaH
atanmamu. baguuit oOpa3 cudaruna OONANUK PyXUH TOKIHUK,
93TYNIMK, CAMHMHIJIMK paM3d Oynmu0 accounmanusuiaHaan
Xamzga Oaauuii aCapHUHT YMYMHI KOHIEILHMSICH YYyH acoc
xucoObaaHam.
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AIlY ooyenmu 3.Kooupos maxpusu acocuoa

XAKET BA VJIMM KOHIENITHHUHI META®OPUK-AKCUOJOT UK TAJIKUHA
AnHOTaNMsS

Ymby maxonazna, Mertadopa ¥3 MOXHATHTA Kypa 0axoJall XycycHsTUra sra 0ynranianry Tydaiinm akcuonorus 6mmaH yambapydac
OormuKIiry, ¥30eK mebpusaTHAa XaéT Ba YIMM KOHIENTIapura ouja Oaauuii Metadopanap HaMyHaJapH TaJKUKH WIIH3JIApH,
aliHM MalTaa, YIUM KOHIENTH OWiIaH OOFIMK Xa30H AMadOpUK MeTaGOpacCHHHHI KOHTEKCTyal TaXJIMIM acoCHAa aHbaHaBHi
Mertadopanap Mya/UTHPHUHT UHAUBUAYa o0pa3nu TagakkypH, HIPOKH Xamaa 6axocu OuiIaH OOFIMK sSHTUYA IMIAKI Ba Ma3MyH
KacO stumm aHukiIaHagu. Metadopanapau xocwn Oymumura oun XK. Jlakopd Ba M. TépHep Hazapuii Kapuulapura TasHraH
xoima y30eKk MIoupiapd IpKoguna xaéT Ba YIUM KOHIENTIAPUHHHT MeTa(OpUK-aKCHOJOTHK AaCCOIMAIMACH Kail Tap3aa
BOKEJIAQHHIIIY TaJIKUK STHIAIH.

Kanut cy3nap: meradopa, nnadopuk Metadopa, 6agnuii MaTH, aKCHOJIOT U, IIEHPUil MaTH, ¥30€K MyMTO3 IIEhPUSTH.

METAPHORICAL-AXIOLOGICAL INTERPRETATION OF THE CONCEPT OF LIFE AND DEATH
Annotation

In this paper, the metaphor is closely related to axiology due to its evaluative nature, the roots of the study of examples of artistic
metaphors on the concepts of life and death in Uzbek poetry at the same time, on the basis of a contextual analysis of the Khazar
diaphoric metaphor related to the concept of death, it is determined that traditional metaphors acquire a new form and content
related to the author's individual figurative thinking, perception and value on the formation of metaphors. J.Lakoff and M.Based
on Turner's theoretical objections, the study of how the metaphorical-axiological association of the concepts of life and death
occurs in the works of Uzbek poets.

Keywords: metaphor, diaphoric metaphor, literary text, axiology, poetic text, Uzbek classical poetry.

META®OPUYECKHN-AKCUHOJIOI'NYECKAS HHTEPTIIPETAIIUS TOHATHUA )KU3HU U CMEPTH
AHHOTALHSA

B nmanHoli crathe MeTadopa TECHO CBS3aHA C aKCHOJNOTHEW B CHIIy CBOCH OIIEHOYHOH MPHUPOABI B TO K€ BpPEeMs Ha OCHOBE
KOHTEKCTYaJIbHOTO aHalM3a Xa3apcKoil auadopudeckoil MeTadopbl, CBSI3aHHOM C KOHIENTOM CMEpPTH, ONpenelsieTcs, 9To
TpaAuIMOHHbIE MeTadopbl NPHOOPETAIOT HOBYIO (GOPMYy M COJep)KaHHE, CBA3aHHBIE C WHIVUBHAYaJIbHBIM OOpa3HBIM
MBIIUICHHEM, BOCIIPUSATHEM U 3HaYeHHeM aBTopa o ¢popmupoBannu Metadop. XK.Jlakopd n M.Bacen Ha ocHOBe TeopeTnuecknx
Bo3paxkeHHH TepHepa NPOBOAWTCS HCCIENOBAaHHE TOTO, KaK IPOMCXOIUT MeTa(popHUUeCKH-aKCHOJIIOTHYECKOe OOBEIHMHEHUE
TOHSTHH )KU3HA U CMEPTH B ITPOU3BEJICHUSX Y30EKCKUX IT0ITOB.

KmnroueBble cioBa: meradopa, mumadopudeckas MeTadopa, XyHOKECTBEHHBIH TEKCT, AKCHOJOTHUS, MOATHUECKUH TEKCT,
y30eKcKast Kiraccudaeckast o33HsI.

Kupum. baguuii MaTH aKCHOJIOTHSICHMHMHT Y3uUra
XOCJIUTH, y Yy3ura Myamnud O0axocu Ba HYKTal Ha3apUHU
CHHTIMpuO onuim OwnaH Oup Karoppaa, OOpasIWIMIH Ba
WHIUBUyalUIMTH OwiaH xapakrtepnaHamu. lllebpuit matHnma
JKCIpEecCcUB 0axoHH EPKUH M(OJATIOBYN BOCUTAIAPUAAH OUpH
Mmetadopanup. Meradopa omarna ¥3 tabuatu OuilaH XUCCHH
OYEKKIOpIMKKAa MOIIM Oymaau, HIyHra Kypa MyaisH 6axo,
MYHOCOATHH aKC STTUPAIH.

Uly Owman Ompra Oamuuii MeTtadopanap JHUCOHHI
metadopanapaaH (apk KWIMIIMHA XaM TabKHUAJIAII JKOU3.
["'H.Cknsipesckast ¢Gukpuva, THIgard wmetapopa TH3UMIA
tabuarra Jra, y OOBEKTHB, KOMMYHHKAaIHs Ba3n(pacHHU
Oaxkapanu, aHOHHMM, KaiTa spaTuiaMIIM MyYMKuH. bagunit
Meradopa Y3WHHHT MaTHIArH JOMPACHAaH akpalMacaup,
aifHaH yma epia YHUHT CEMAaHTHK MOXWSATHHH aHUKJIAIl
MyMKUH Oymamm [1].

Tunmarn wmeradgopa HeWTpan OYIMIIN MYMKHH
6ynrann xonaa (alWTalINK, Y3yKHHHT KY3W, IIaMOJa YpAH,
apuk Jabu Ba X.K.), Oaauuii meradopa mouMo Oaxosari
Xycycustura sra Oymagu. Tunamarm meradopa KOHTEKCTAAH
TalIKapuaa XaM KYyYuM acocuaa Ky3JlaHraH MabHOHU
udonangaiinu, Oamumii Meradopa dca, KYm XoJutapia,
KOHTEKCT/[a aHTJIAIIAIAN.

-305 -

Baguuit meradopanap TaxHiaMra KAPIIUIIIAH OJNIHH
MeTa(opUK KYYMM XOCHJ OYIHII )KapaHUHU aHMKJIAITHPHO
onmamu3. Amepukanuk TumuyHocnap JK.Jlakopd Ba M.
Tépuep yHu Kyiupmaranda taBcudmaiimmmap: 1) Oom man6Ga
JIOMEHHHHT CIOTJIApU MaKCa/Uld JIOMEH CIOTJIapura Kydasiu;
2) 6om MaHOa JOMEH y4yH X0c Oynran MyHocabaTiap MaKcas
coxacuiard MyHocabaTiapra Ky4aam 3) IOMEH MaHOaxaru
cudarrap MakcajJ coxacura NpoeKius KwinHagun 4) maHOa
JIOMEHJard SHIMKIoneauk (PpoH) OWaMMIap, UIYHWHTICK,
yHra Xo¢ HHOEpeHT MoJelIap MakcaJl CcoXacuIaru
Oounumnapra kyyaau [2].

Acocuii KueM. Y36eK MyMTO3 LICHPHATHAA YIHM Ba
xa€T KoHUenTIapura ouy Oaxuuii MeradopaJapHUHT KyIiad
HaMyHaJIap{HH TONUII MyMKHH. ByHnail Metadopanap nanma
aHbaHaBHH, XaJK TWINTAa XOCIAPUHM Xamja MIOMPHUHT
WHIUBHUIYal oOpa3in Tadakkypu OwiaH OOFIHK OeTakpop
KYpUHUIIUTApUHY ydpaTaMu3. TypKui IICbPATHUHT KaIUMTH
HamyHanapuaaék ymoly BocHUTara MypokaaT KHJIMHTaH-
JIMTUHUHT TYBOXH OyIamu3:

Vayk 6uma kymymam Tyrmumm kyru ym 6arap( Yiam
Ounan Kyumad Yup Kyéu 6otap) [3].

Maskyp napyajga Oup BakTAa UKKH KY4UM 103 Oepaau,
yMp Ky€mm — OT OmimaH OoT Xamja yMmp Kyémm 0oTap — OoT
OwnaHn ¢ebn OMPUKYBHAAH XaéT Ba YIMM aKCHOJOTHK
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Mmeradopamapu xocmn Oymamu. Ky€mmuar éEpyrmmk  Ba
UCCUKIINK OepH0 TypaanraH, KU3FUH a3 XOJIUIAard IOMajoK
gpurukma (YTHIL, V, 364) sapoBuii MabHOCHAArH dpeiimiap
EpyFINK, HCCHKIMK THPHKIMK aCCOLHAIMACHHE YHFOTaaU Ba
y OwnaH OOfNMK KyH HHXOsAcHza OoTumm OwiaH OOFIIHK
KODOHFYNUK, CaJKUHINK  (pediMiapu HHTHXO, SKYH
accoranusuiapuan eraxnab xemagu. Iy Tapuka Gormr maHOa
JOMEHHHUHT CIIOTIIapU MaKCaIIH JOMEH CIOTIapHura KyJaiu.

By ¥pumma xaér Ba  YOMM = aKCHOJOIHK
JIeKCeMaJIapUHUHT Ky&emI (KyH) OuiaH OOFIaHHUIIN, OM3HUHTYA,
MaJaHu{, IUHUH OMWIJIAPHUHT XaM TabCHUpH  OOp.
Omumnapnapumu3  “Amn Op TYHra”’HUHT [IyHETra KeJHII
IaBpuHM MuioanaH onaurun  VII acpmap ne® TaxmuH
Kutaguinap, “JIocToH KaauM 3aMOHJIapAa, alfTHUII MyMKUHKH,
Amn Dp TyHra 3amoHacupa spaTiiraH OYIMIIN MyMKHH...
Acap KaIIMUH aBp MaxCyJi SKaHJIUTHHU sSHA Iy JaIuiuiap
UCOOT STAaIMKH, acap KOMIIO3HIMACH YIYF XOKOH 3aMOHACH
€KM y acoc coiraH JaBJlaT HAeaJUlapura MOHaHZ KypHITaH.
Acap ¢&3ma anmabuérmard JOCTOHNApACK YIyF TaHTPUTa
outwiran onxkum OwraH Oouwtanagu. by TaHrpu Kaaum
TypKUIIap yJIyFjaraH, CHFMHTaH KYK TaHTPU — OCMOHIHP”.
Kaanmru TypkIapHUHT KYK TaHIpUra CHFHHUIIN Ba 11y OMIaH
OOFINK KaapusTiap, )KyMIIaJaH, caMo XHCMIIAPHUTa SXTHPOMHU
o0pa3nu Tadakkypaa 9yKyp U3 KOJAUPraH, KYIUMHUHT OCMOH
JKHCMJIAPHTa YXIIATHIMIIMHAHT W3 TYPKUH XaJIKJIapHUHT
IBTUKOUTApH OwnaH OoFuK OYynca kepak. J[OMEHHUHT
AKCHOJOTUKINK XyCyCHSTH KOHLENTAarn ©0axo OYErmHU
OILIMPHINTA XU3MAT KUITaH.

IOxopuna TacaBBy( MIECHPUATH MHUCOJIUAA YIUMHHHT
TYPT OEKIM 4yOMH OT cudarugara MeTadopUK TAIKWUHUHU
Ky3aTraH 5auK. Maskyp xoinma YmuM KoHuenTu meTadopa
Basu(da YXImanumru acocuga XOCHI OYynraH, JekuH Oy
GeBocurta sMac, OMJIBOCHTA o3ara Keiaiu: TOOYT (JIekcema
aapocu TYpT gactamu Mocaama) (YTUJL 11, 127) TYpT oékmu
Xallakk OT YXIaTHiIaad, TOOYyT 3ca MaiWTHU KaOpuCTOHTa
JNWTYBYM MociamMa cudaruaa, y3u OwinaH OOFIHK YiauMm
AKCHUJIKAAPHAT aCCOLHUAIMACHHU yHFOTAAN.

Vnumuuear sHa Gup MeTaOpPHK KOHIENTH Xa30H
necemacuanp. Xa3oH cy3uHHHT siapocu: Kysma capraitn®
Tykuina Oouutaiimuran Oapriap. MabHomapu: 1) Xa3oH
OYIMOK: capraiind Kypub KOJIMOK; 2) a300-yKyOaTaa Maxpyx,
SPOKCU3 OVIIHO KOJIMOK, af0 OYIMOK, MaxB OYIMOK; 3) MaBX
KUJIMOK, HYK KHJIIMOK, KHPMOK (S'/'TI/IJ'I, 1V, 376).

ewvpusarna Xa30H CY3UHMHT KOHHOTaTHUB
MabHOCHIaH Oanumii Metadopana kyn doiinananumagm.

Xa30H ANPOFU STHIJIHUF TYJI I03UHT XaXpuia capraiiuM
(Baxupugmua Myxamman boOyp) - Oenrnm  yXmanumiru
acocusia MabHO KYYWIIH, SBHU JOMEH MaHOaxaru cudatiap
MaKcaJl coxacura NpOeKIHs KHIHHA Y.

MeBara eTMmaii Xa30oH Oynau 0Oaxopum - Op3ynapu
yurajaMacaaH itykoruiran €numik (Anumep HaBowuii) — Tabuar
XOIHMCAaCHTa YXIMANUIAK acocuaa, sSbHM Oom  MaHOa
OMEeHIard SHIMKIoneauk (GpoH) Omwmmmmap, NIyHUHTAEK,
yHra Xoc wuH(}pEepeHT Mojelap Makcag COXacHuaaru
OmnmMIapra Kydras.

Xa30H eMMHU  KYpyHr, dYapxu OeBadora OOKHHT
(Amumep HaBowmii) - mioump spararaH KOTHUTHB MOJEN
MyaJUIMQHUHT YMPHHHI KUCKAIUTH, XaETHUHT YTKUHUHIIUTH
XaKUJaru AakKCWJIOTMK OaxOHW THWJIra KY4YUpHUINTra Xu3Mar
Kwirad. by epna OOFIMKIMK OpKadM MabHO KYYHINH, SBHU
JIEHOTAT Xa30H OMIaH Ky3 (acIuHH arall (METOHHMHUS) Ba €Il
Cy3u OWIaH KOHTEKCT[Aa AHTJAIIMHYBYM MeTapoOpHUK MabHO
XOCHII KMJTHHMOKJIA.

Kypunaou, Xa30H cy3u KOHHOTAaTHB MabHONApH
O6upMyHua Qapk KWIMIIra KapMmaciaH, acocaH canOuii 6axo
TallMiaM, allHW TaTha Tyraml, WYK OYJIMIN, MHTHXO Ba LIy
Ounan OOFIHMK YJIUM acCOLMAaTHUB 3aHXXUPHWHHU OSPraliTHPHO
Kenaau Xamaa ymp, Xaét, abaaustra 3uaaaHaq.

“Xa3oH cumnoxmra, 31 00FOOH, SMac MOHEB” Anumiep
Hapowmit) wmmucpanapuma, arap CHIIOX Cy3d KyJUlaHMAaca,
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JIeKceMa Y3WHHMHT OOII JOMEHHJAarH MabHOHU aHIJIATalH,
SBPHA Xa30H — Ky3Ja OapriIapHUHT TYKWIMITa OOFOOH
KapIIMWINK KWia onMmaimu — Oy Tabumii xonar, Talbuar
xoaucacu. Xa30H ceMacu CHUIOX OwiaH OMpra KyJulaHTaHzaa
KOHHOTaTHB MabHO KacO 3Taau, GpedMHUHT mepudepusiiaru
MabHOCU UYK KHUJIMOK, KHPMOK — TUPUK OPIaHU3M XAaETUHHUHT
OuTHIIHN, aifHaH Ka30/YIMM KOHIENTH MabHOCHHH aHTJIATaIH.
Maskyp Basuaraa Oom MaHOAa JOMEHHHHT  CIOTJIApH
MaKCa/UIi JIOMEH CIOTJIAapura KY4WInd conup Oymamu, aiHI
nmaiTna, TAngarn MetadopamaH (apkim Yirapok Xa3OoHHHHT
CHUIIOX CY3M OMJIaH KyJUIaHUIW Oaguuil MeTadopaHu BYKyAra
Kentupaaud. “Xa3oH CUIOXUra, 3 OOrOOH, 3Mac MOHEB~ -
SHJIM YIIUM CHUIIOXH Kenranuna bor6oH — GOFHUHT SpaTyBYHCH
(Xymo) yHra KapuMiMK KypcaToJIMaiIu, S’bHU YIUM Xak
JeraH MabHO aHTJalIWIagd. Xa3oH, CHUIIOX, 3Mac MOHEH
JEKCUK MaWJoOH YIMMHUHT  aKCWIKAApwsaT cudartnma
Gaxoramra Xu3Mar KHIaan.

VM 1rysaii GUp MyJIKKH, CYJITOHH KHMIIHK,

VYHna ToBym unkapmaii Erap ¢ykapo.

Kapo 3yamar y oiiia Kuiap XOKUMIHK,

Iy tydaiinn ymumMHUHT TyFH XaM Kapo. (Maxkcyn
aitx3oma. Fagpypra xar)

Ymby catnapaa MaHOa JOMEHIArd SHIUKIONEIHK
(don) OunmMmIIap, IIYHUHTEK, YHIa X0C HH(EpeHT Moeuiap
MaKcaJl COXacHaaru OmiIMmiapra Ky4ulld Ky3aTHiIaad, YIuM
KOHIICTITHIa XOC SAPOBHH TyIIyHUanap OwinaH OOFIMK YpTa
nepudepusnarn  gpelimiap CcykyHar, 3yJIMar, KOpa paHTr
Xamaa Ky4uMmra Xu3MarT KWiraH MyJK KOHLENTH OuiaH
OOFNMHMK Owimmiap: CynTOH, (QYKapo, XOKUMIHUK, TYF
acCOIUATHB 3aHKUPU Oupranukaa AKCHOJIOTUK
MeTadopaapHu BY)KyAra KeITHPaIu.

Meradopa onamMHH 00pasnu KypuIl BOCHUTAIApHIaH
Oupu cudaruaa, anbarra, MajaHWii OMWILIap OWimaH Oupra
¢dancapuii, nmuHME, naBp MadkypacH OwiaH — OOFIHK
KHXATIAPHH aKC STTUPAIN. YTraH acp MIChbPHATHIAATH YIHM
Ba XaT KOHLENTIapura KOMMYHUCTHK MaKypa TabCUpHIArH
MyHOca0aT YHHHI aKCHOJOTHWK Meradopacuia XaM HaMOEH
Oymanu

Maiinu, cyB U4, KaTTUK HOH KEMHUP,

Jlexkun, éHCHUH KQJIOUHTI 1A OJIOB.

dancadaHuHT aYYUFHH CUMUD,

®aporat, THH ceHra OYJICHH EB.

Tomra xam, paHrra xam, cy3ra xam

Xaét Hypu Ona Gep KuIo.

Hamrpa smac, xaTTo ceHaa ram

Kan6ra concun xaérnan 3ué. (Oiidexk.)

Xaér Hyp, 3u€ cemanapu Ownad snudpopa Typumarud
Meradopa XOCHJ KHWJIaAW, SBHH MaHOa  JOMEHJIarx
SHIMKJIONENK OWIMMIap MakcaJ IOMEHWra Kydulu pyi
Oepaan: pyFIMKHUHT NpeaMeTra (TOLI, PaHT, )KUIIO) TAbCHPH,
MaKca/Uln  JOMeHra Ky4uO, XaTHUHT  SpaTyBUHIIHK,
OYHEIKOPIMK XYCYCHATHHH TabKAIIAWIN. AKCHOJIOTHK 0axo
xaét Hypu Metadopacuma Ba y OwinaH OOFIMK KOHTEKCTAA
CHHTAKTHK JKUXATAAH TYCUKCH3IINK Ma3MyHHUIaTxd
KypwiManap xamaa ¢aporaT, THH OwnaH €B ceMallapuHH
XamJga Hairba OWIaH FaM JISKCEMIIAPHHHM KapIIHIaHTHPHUIL
OpKaJIi aMaJIra OLIay.

Xaér AKCHOJIOTEMACUHUHT MaTEepUAIUCTHK
TANKWHUIATH IOKOpHIa KYypHO YTHITaHUICK KYI y4palauraH
abanuif, MaHTy KOHIENTIAPH MAaTEePUATHCTHK Ma3MyHJarx
Gamuuii MeTadopanapaa XaM Ky3aTHIaau.

Manry Xa€T MYCHKACHH
KOHOJIMaiimaH. ..(Oiibek)

Ymoby napuaza meTad)OpaHHHT BYXKYAra KeIHIINIA
snudpopa xamzma auadopa yCy/UIApUHH Ky3aTaMH3: MaHTy
Mycuka auadopacu Xa€T KOHLENTH OWIaH KOHKpeTIaIlaau
xaMaa MaHOa JOMEHJard SHUUKIoneauk ((hoH) Ounmmiap,
HOIyHUHTJEK, YHra Xoc HWH(EepeHT MoJemIap Makcaz
coxacumarn Ominmmuiapra Xa€T MYCHKAaCHHHM THHIJIAMOK
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Ky4aau, XaéTHUHT a0aquiINTy XaKUIarn akCHOJIOTUK Ma3MyH
MaHTy MyCHKa, LIYHHHIZIEK, SHa Oup KydumMm: MaHOa
JOMEHJArd XapakaTHUHT MaKCa[Ull JIOMEHTa KY4HIIn
THHIIIA0 KOHMaciuk auadopacuia BokenaHaau. KoHmaciank
UMIUTMOUT Tap3ia HGOJaNaHTaH YaHKOKIMK CEMACHHUHT
accolMaTHB MaiioHura mMancy0 Oymu0, Ma3Kyp KOHTEKcTa
SIIAPUH XaéTra 4aHKOKJIMK Ma3MyHHra umiopa kwmaau. Iy
TapyKa MHUCpajap y3upa XaéTHUHT abGaJuinurura WIIOHY Ba
YHUHT OYHEIKOP Kyd SKaHJINTH XaKUIAard aKCHOJIOTHK 0axOHU
B¥:010070701078

Xa€T KoHIeNTH OMIaH OOFIIMK aKCHOJOTHK MaloHIa
AKUH mepudepusiia ETyBUM BakT, KyH, OH, HuI Kabu
JeKceManapy, IIyHHHTAEK, y30K Iepudepusaaru XoTHpa,
VKHHY, apMOH, BMJOJIAIlYyB CHHIrapu JIEKCEManap KeHUHTU
aBJIOJA INEBPUATHAA SHTHOAH MeTaQopUK TaJIKWHIAPHHI
Torau. BakTHUHT MeadopuK KydInMura Ha3ap TaluIaiiiK:

MaHnry SIIMUTNKHAHT MackaH! Kaiza,

Kaiiganup xa3onHu 6uiamaran 6axop?

Heuyn y mapxupab okkyBuH coiina

YaBaH/103 YMPHHUHT KalTMac cexpu 6op?!

Heuyn yiironaau kaiitagan 6axop,

Heuyn uHCOH ympu Oymmaran Ttakpop?.. (AOmymia
Opwurios)

Yoy mewpuii MaTHAA XalT Ba YauM OWiaH OOFIHK
éiimk Meradopa KyyutaHraH. MaHry SIIUIAK, Xa30HHHU
OmnmMaiiauran 6axop, YaBano3 ymp, KaWTalaH yiroHTaH 0axop
acCoOLMaTHB 3aHKUp XOCWJI Kuiaaau. Maskyp Vpusia
MeTadOpaHUHT Xap MKKH Typu - smudopa Xamaa nuadopa
Ky3arwnagu [4]. Madry smmmk agadopacd Ba Xa30HHHU
Oounmaiinuran Gaxop snudopacuaa ManbGa JOMEHIArn Oeiaru
MakcaJl IOMEHHMIa KOHHOTALMS OpPKAIM Kydaad, SIIMDIAK -
EIUTNK, THPUKIINK aCCOLMALMSICUHN YHFOTAIM - MaHTy cu(aTi
OWnaH ceMaHTHK OWPIIMK XOCHJI KWJIMO - TacaBBypna abammit
Xa6T aKCOJIOTHSICHHM spaTaid, Xa30HHH OwiMaraH Oaxop -
MaHOa JOMEHJarm acoc OwmimuMiIap Makcal COXacHIaru
OmnuMiapra Kydagud Ba Xap KaHgal 0axop Xa3oH OwiaH
TyraraHi KaOW, WHCOH yMpH XaM YJIuM OWIaH TyTaIu
xakuaara Gpukp udomacura XuaMaT KHITaIH.

“Mertadopara yuparad Hapca EKH X0/ica MaKCaIHUHT
KOHIIETITYaJl COXacH (IOMEH) XMCOOJIaHIU, YHHU aHIJIall y4yH
¢olinananunaguran KOHIIETITIIap MaHOa coxacura
terunuaup. Makcan Ba MaHOa E€KM TypiIM TaKCOHOMHUK
IOMeHJapra Mancy0 O¥ymamm Ba mparMaTtuk (QyHKIUSICH
JKUXaTHAaH ¥y3apo OOFMaHMaiaw, €Ku Typiu BasugaBuid
JIOMEHJIapra Teruuay oymaan” [5].

YaBanmo3 ymp smudopuk meradopaga Makcaa Ba
MaHOa Typiau (yHKIMOHaJ JoMeHyapra mMaHcy0. By manGa

JOMEH 4YaBaHJ03 JICKCEMACHHHHI SIPOCH — OT YONTHPHIL,
VIOK YONHMII, OTAa YWHAIl CaHbaTHHH SrajularaH ojam
(VTUIL, 1V, 444)

Makcall IOMEHHM XAaETHMHI KUCKAJIUTH, TE€3 YTHUIIU
xakumard ¢ukp udomacmura xm3Mar Kuiagd. ManGa
JOMEHIArd 4YOIHUII, YONTUPHLI Ba YMPHHUHI Te3 YTHIIM
XapakaT YXIIANUIMTH acocuaa MeTadopHK Ma3MyH Kach
3Taju.

banuuii meradopanap ByKyra KeJHIIHIA, FOKOPHAA
Kypub yTraHuMuszmek, ¢ancadpuii, MaQKypaBuH, IHHHMH,
MajlaHui oMuIuIap OminaH OMp KaTopna MyauTM(HUHT LIAXCH,
JOyHEKapalM, cyObeKTHB HUTOXH, XaTTO YHH Kypuab TypraH
MaxaJUIMA ~ KOJMOPUT ¥3 MyXpuHH Oocamu. AOaymia
OpHMIOBHHHI ~ yMpHHM  4YaBaHJIO3ra  KuéclallMaa BOXa
KHUIIAIAPHUTa XOC TAaaCCypOT Ba aCCOLMALMSHUHT TabCUPH OOp
ne6 yimaitmus.

V30ex MOIEpH WIEhPUATHIA XAETHHHT MOJEPHHCTYA
TaJKWHJIApUra acociaHraH ys3ura Xoc MeradoparapuHi
y4paTamus.

Kupk kyH unina Kypub ytupaum MadTyH.

Cenra -

Kynnaii 6anxu6 xenryBun 0a€r.

Bop-iiyrumnan axpab Koicam —

bup rotyMm,
CeBru Oep wioxuii, >xaHoOM xaér. (AOmyBamm
Kyronnnnn)

Xaét xoHIenTura HUcOaTaH a3u3, Ja3us3, MIUPHH KaOH
SMUTETIAp KYN KYyJUlaHagW, JekuH Oy YpuHaa Myamwmd
xaéTra HMHCOHra XOC XyCyCHAT Oaxuml 3Taad, MasKyp
MHCpalapia JOMEH - JKaHOO JIEKCEMAacHHUHT SIPOCH
YTMHIIJAa Ba XO3Mp KUIIWIAPHYU, aMmMangop EKu JaBiatr
apbo6nmapuan ymyrmam (YTHJL, 11, 72).MabHOCH MaKcajuin
JIOMEH - XaéT KOHIENTHra KyJaay Ba aKCHOJIOTHK 0axo I0KOpH
napaxana OYExkmopwinuk kacO stagu. Meradopuk MmasmyH
MaKca[uId JOMEeH MH(EPEHT MOAeUIapura XaM Kydamd, Oop-
HYFumaH axpaiaum, OWp IOTYM CEBIH Cypaml XaHoOM XaéT

meradopacH XOCHJ KWITaH AacCOIMaTHB JIeKCeMa Ba
KYYHMIIAPHH dPTAIITAPUO KeTaIH.
Metadopa nayHéHM MyailsH Oamuuii  KOTHUTHB

MOJieJIap/ia aHIJIalll Ba TACBUPJALI YCYIHUAUP, THI OPKAIU
ndopananrad 6aguuii MaTHAA yiap MyaTMGHHUHT y3Ura Xoc
KOTHUTHB yCcIyOuHM Inakiuiantupagu. llly Ouman Owupra,
MeTtadopalapHHHT  aKCHOJIOTHK  XapakTepu 0axo  Ba
MyHOCA0aTHH aHWK, TabCHPYaH Ba OETAaKpOp BOKEIAHTHPHII
MMKOHUHHU Oepaju.
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Annotation

This article discusses the use of television as an educational tool, the broad distribution of the process approach of television, and
the function of providing visualization. The fact that television is an important tool in education is highlighted in two ways. The
first is approached as a direct educational factor. This includes TV programs and educational programs on the basics of science.
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TEJEBUJIEHUE — KAK ®PAKTOP OBPA30BAHUA
AHHOTAIHS

B namHOW cTaThe paccMaTpuBaeTCs HCHONB30BAaHME TENCBHICHHA Kak 0O0pa30BaTEIbHOTO HMHCTPYMEHTA, IIMPOKOE
pacIpocTpaHeHHe MPOLECCHOTO MOAX0Aa K TEIEBUACHUIO B (GyHKIN obecriedeHus Bu3yanu3anun. ToT ¢akT, 9To TeneBnaeHne
SBJAETCS BAXHBIM HHCTPYMEHTOM B 00pa30BaHUH, IHOAYEpKHBaeTcsa AByMs crmocobGamu. IlepBelif paccMaTpuBaeTcs Kak
HETIOCPEICTBEHHBII 00pa30BaTeNbHBIN (akTOp. DTO M TENENpOrpaMMbl, H 00pa3oBaTeIbHBIC MPOTPAMMBI II0 OCHOBAM HAyKH.
OTMeUeHO, YTO TeNEBU3NOHHOE 00pa30BaHHe SBISIETCS HHCTPYMEHTOM, HCIIOIBb3YEMBIM B 3apy0e)KHOM OIBITE, allpOONpPOBaHHOM
B OTEUECTBEHHOI meparoruke. OTMEYEHO, YTO TEJIEBU3MOHHOMY 00pa30BaHUIO OTBOAUTCS 0C00asi POJIb B OBJIAJICHUH OCHOBAMH
HayK, ()OPMHPOBaHUH (OPM KOMIIETCHTHOCTH, Pa3BUTHH CaMOCTOSITEIIBHOMN, TBOPYECKOH PabOThI M MBIIIICHUS.

KnioueBbie cioBa: TeneBuieHue, TeleBUICHUE, TEJICBU3HOHHOE oOpa3oBaHHe, 3()(GEKTUBHOCTH 00pa3oBaHMs, KadecTBO
0o0pa3oBaHus, TPOLECCHBIA ITOIXO0J, 3apyOeKHas Iefarornka, OTEYeCTBEHHas II€Aarorika, KOMIIETCHTHOCTHBIH MOAXOJ,
WHHOBAIlMOHHBIE TEXHOJIOTHN.

TEJEBUJIEHUE — TABJIUM-TAPBUA OMUJIM CUPATHIA
AHHOTaALIUSA

VYmby Maxonaza TeleBHICHWEIAaH TabIMM BOCHTacH cudaruna QoiiganaHuIl, TelneKypcaTyBIapHUHT >KapaSHIM EHIALTYBHU
KeHI' €HUII Ba KYprasMalWIMKHM TabMUHJIAM (QYHKIMICH EpUTWITaH. TeJIeBUICHUEHUHT TabINM-TapOusia MyXUM BOCHTA,
OMMUJI SKaHJIMTH UKKH JKUXaT/AaH EpuTirad. bupnHuncy — 6eBocuTa TabIUM-TapOus oMuwin cudaruaa Eupamrad. bynna dpan
acoCJIapUHM Y3MAIITUPUILNTa JOUp TeleKypcaTyBiap, TablIUM JAacTypjiapd Ha3apAa TYTHIraH. TeleBU3HOH TabIUM XOPUXK
Takpubacuaa QolganaHuTraH, MIJUIHHI NTeIaroruKaia CHHAITAH BOCUTA SKAHINTH TabKUIaHTaH. TeleBH3NOH TabINMHUHT (aH
ACOCTApHHM Y3JIAIITHPHIIAA, KOMIETSHIHMS KYPUHUIUIAPUHN MIAKUIAHTHPHUINAA, MYCTaKHJI, FDKOAWH HWIUIam Ba Ta(akKypHH
PHUBO>IIAHTHPHIIA AJIOXUIAa AXaMUATTa 3Ta SKAHINTH KAl THITaH.

Kanur cy3map: TeneBumenue, TenekypcaryB, TEIEBU3WOH TAbIMM, TAabJIHM CaMapalOpiIUTH, TabIAM CHU(ATH, >Kapa&HIN
€HJalllyB, XOPIIK TeJJerOrMKacy, MIUINI Iearoruka, KOMIeTeHIUABUI EH/1aIyB, HHHOBALMOH TEXHOJIOTHS.

Kupnm. TabnmuMm cudaTvHM TabMHUHJIAI 11y TH3UM-
HUHT (DaoNuAT IOPUTHII JapaXKacHHH, yHra OynraH tanab Ba

OMMAJIAIITHPYBUU
Kapanaay.

BOCHTA, MabHAaBHH  OMII cn(baTw:[a
TeJ'IeBI/IZ[eHI/IeFa TabJIUM BOCHUTACHU CH(baTI/I}:[a

OXTUEK XaMAa IbTUPOPHH OENTUIIOBYM acOCHH ME3OHIMpP.  MyHocabaThaa OYnWml WHHOBANMOH EHAamyB cudaTtuia
TabnuMm coxacuma amanra OLIMPHIAETraH HUCIoXoTnap  OaxomaHamd. TeNeBHUICHHEHUHI  TabIUM-TapOHs — OMHIN
nearoriiap skaMoacy OJInTa MyXHM TanabiapHu KyHMokma.  cudarumard Basudacum WKkura axpartmiagu: 1. beocura

TabmuM Ma3MyHHUHH TaKOMIJUTAIITHPHIN, pakobaTGapmomr
Kaapiap TaWépiami, TabIUM-TapOus >KapaCHUHU TAIIKHII
JTUIIIA KOMITETEHIIUSIBHIA éHnanys, TabJIMMHUHT
MHHOBAIIMOH TEXHOJOTHsUIapU Ba ax0OpOT-KOMMYHMKAI[MOH
TEXHOJIOTHsUIApAaH  YHyMIM  QoiifagaHuil,  XaMKOPIHK
Mearorukacu acocuaa (GaoiuaT FOPUTHIN, TABINM cHUBaTH,
caMapaJOpiNTHHMA ONIMPHIIA WHHOBAIIMOH METOUIapHU
WIDTa0 YUKW JaBp Tana0dura aiiaHau.

Xo3Upru KyHaa TeJleBUACHNUE TyHE MUKECH A TabJIUM
BOCcHTacH cudaruaa IbTUPOP ITHIMOKAA. .. KTHMOMIA-
cuécuil axO0poT anMalryBuia, CTETHK Ba aXJIOKUHA TabIMM-
TapOusga TeNEBHICHUEHHHI YpHU KarTa. TeneBupeHue
¥3umaH wirapm  ByXKyJAra KelraH OMMaBHi  ax6opor
BOCHTANapuAaH  (Gapkiu  ymapok  axOOpOTHH  Te3poK,
WIIOHWINPOK Ba Xuccuérra OOWpoK Tapama Tapkaramu” [8].
TeneBunenne OyHE MaTaHHATHAA TAabIUM  THU3UMHHHU
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TabINM -Tapous ommim. 2. baBocura TapIuM-TapOHs OMHIN.
Mertoanap.  Makonanun — Taiépiamza  TabIUM
TU3UMHMHH  DUBOXJIAHTHUPULITa  JOUP Kapalnuiapfas,
yCIyOusiTra JOUp TaaKUKOT MaHOalapuaaH, KHECHH TaxJui,
KOMIIOHEHT TaxXJIWJ ycyJutapuian $Hoi1anaHum.
TeneBunenue - OeBOCHTA TaBIUM - TapOUs OMIUIH.
TeneBuneHUEHNHT O€BOCHTa  TaBIMM-TapOWst  BOCHTAacH
SKAHJINTH TeJIeKaHA/UIap OpKANIM Y3aTHWJIAETraH TabIUMHAI
JacTypiapaa, Typiau (GaH acoClHapuHM  Y3TAIITHPHINTA
KapaTWiraH WIMHH KypcaryBiapia y3 H(OAacHHH TOMaau.
ByryHru xyHaa MHTEpHET OpKalM YKUTHII, 3JIEKTPOH TabIUM
ommaiamnb 6opmokaa. TeneBuieHNne OpKaiIn TabiIuM Oepuil
fHaja Kynail Ba camapanuaup. XOpWX TabIuM TH3UMHUAA
TENeBUACHUEIaH  YKUTHII ~ BOCHTacH  cudaTuaa  KeHr
(olmanaHmIaéTraHIT HHH TabJIAM caMapaJIOpJIUTHHH
OIIMPYBYH BOocUTa cHdaTuia 6axomam MyMKHH [2].
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Uer THIM YKUTYBUMJIApH YIyH BH3yal Meaua
BOCHTAJIApH AJUIAKAYOH MAIIFYJIOT >XapaéHUHMHT KyIIMM4a
KOMIIOHEHTHTa aiylaHu® yarypaud. Mamxyn TaIkKuKOTiIapaa
KeJNITUPUITaH MHCOJUIAp TENEBHUACHHENAH TabIMM COXachiaa
¢dolimananuHUHT  ad3aJUTMKIapUHE  HaMOH odtaau  [7].
TeneBH3HOH TabIMM XOPWX Taxkpubacuma QoiigaraHuiras,
MIJUIHH ITeIarOruKaia CHHAITaH BOCUTA XUCOOIaHa I,

K¥ypum - Oy nmonwmi, oty 6mian Oupra 3c1ad KONUII
XaM JAemakaup. IMHcCoH XoTHpacu Kypranga KYNIpok
MaBJIyMOTHH 3¢yab Koyagu. XaM KypHuoO, XaM SIIUTHIIIA HKKA
Oapobap KYm XaXMIard MablyMOT XOTHpara MyXpJaHaad.
WHCcOHHMHT 53cna® KoMl KOOMIMATH — TaAKUKOTYHIIAp
¢uxpura kypa Kyiimmaruua xynocamanraH [S]: ykuranma -
10%; <+ sumtranna - 20 %; xypranga - 30%; xypranga Ba
smmtragaa — 50% mMabyMoT 3cnab KoJIHHAIH.

TeneBM3HOH TabInM >kapaHHUa OF3aKU Ba €3Ma HYTK
KOMIETSHIMSACHHY [IAKUIAHTHPHUINTa aXxaMHUAT OSpHII Kepak.

E3sMa HyTK TadakKypHH YCTHPMIITa XU3MAT KUJIAIH.
NMno xoupanapuHu V37alITUPUII I03aCHUAAH KypcaTyBiap
TAIIKUI KUJIMII, XyCHHXAT AApCIIapHHHU SKOPUH 3THII, HYTK
YCTHpuIl, MyTojaa COATIAPUHM OMMAJAIUTUPUII €M1 aBJIOJ
CaBOJXOHJIMTMHU  OMIMPHUINAA, Ta(akKyp  CalOXUATHHU
IOKCAITHPHIIA MyXUM axaMusT kacO sramu. TeneBH3MOH
TaBIAMHU OJKOPHH OTHII  TEJCBHACHHEHWHT HY(DY3UHH
OLIMPHINTA XaM XH3MaT K¥JIa Iy.

CaBOAXOHJIMKKA OaFMIUIaHTAaH KypcaTyBiap, OHa
TWIA  TapIUMHTa  OaFWIUIaHTaH  ca0oKJap,  Tapux
3apBapaKiapd  XakKujard —TacBupiap (GaH  acoCIapUHU
V3mamrupumra amanaid épaam oepaau.

TeneBuaeHHEHUHT OaBOCUTA TAaBIUM-TApOUS OMHIH
SKaHJINTHU TeJIeKypcaTyBiap, 6amunii GuiibM, Xy XKaTIIM JTaBXa
Ba OomKa Typmarn MamgaHWiA-MabpHGUH KypcaTyBIapHUHT
éuutap OHruUra TabCUPH, AaXJIOKUH-MabaHBUH, OSCTETUK
Maxcynu Gwian Genrunanamd. Kym mumiarim V3Gexucronna
OMMaBHi ax0OpOT BOCHTaJapH MAabIyMOT eTKa3WILJa,
MabHaBHH-MabpUGHUA TaxOHpiap TapFUOOTHIA MYXUM YPUH
Tytaau [1].

V36exncron Pecrybnukacy Ipesumentunuar 2015
iun 8 HosiOpmarm "MycTakui TelepagroKaHaIApHH HCIIOX,
KWINII Ba PUBOXKJIAHTHPHII YOpa-TaAOUpIIapy TYFpucuaa''TH
®dapmonu [9] OuitaH MyCTakui TelepaJuoKaHaUIapHU sTHazIa
PHBOJIQaHTHPHII Ba WCJIOX KWJIMII, WKTUMOWI-CHECHH Ba
COIMANI-MKTHCOIUH HCIOXOTJIAPHH SHAJA YyKypJIallTHPHII,
axoJM XaMJa KaMHATHHHT Xap TOMOHJIaMa XOJIMC axOopoTra

Oynran Tanad - IXTUEKITAPUHI KOHIUPHUIIIA
MaMJIAKaTUMH3HUHT 3JICKTPOH OMMAaBHi ax0opoT BOCHTaIapu
pPOJIMHM ~ OLIMPHUIIIA XaM HOJABJIAT TeJeKaHAJUTAPHHHT

XU3MaTIapu anoxuaa OynMokma. Bynmaii mapowtaa Gapua
(aonusiTaa GUPUHYM ME30H cUdaTHIa XOAUMIAPHUHT JaBiIaT
TWIMHY Owimm jgapaxacu, ¥30eK TWIMHHUHT HyQY3UHH
omwMpuira  Oynran — MIITHEKW, THAra ~ MyHocabaTh
OenrmiaHuOM  Kepak. Xap Oup MyTraxaccuc, aWHHKCA,
pax0apIiiK JaBO3MMHIATH IIaxciap OHA THIHAA ¥3 QUKPUHU
PaBoOH, JTYH/A Ba aHUK UPOIaTall OJHIIH JIO3UM.

Taxaua Ba HaTwxkaaap. TenekypcaTyBlapHUHT
MabHABUATIA TabCHP KypcaTaguraH OUPUHYM JKUXATH -
YJIapHUHT HOMJIAHMIIUIUP. SIXIM Ba myxTa yinad Tonmwiran
HOM KypcaTyB MaakCaaWHH, Ba3u(pacHHU pYU-pOCT aKc
STTHPHO Typamd. Y3GeKHCTOH TeleBHACHHeCHAa (aoTHIT
IOPUTYBUM TeJeKaHaUIapJard HHGPOpMatsioH KypcaTyBiap,
SHTWUTHKIIApP, JacTypiap HoMIapu Oup-Oupura yxmad KeTaid,
JIeKUH aiiHaH 5Mac. Ynap opacuna “JlaBp” éku “SIHru masp”
(Ermnap), “XKaxon” (Y3bexucron), “3amon” (Cepummi), “By
kyH” (3ypTB), “Ax6opor-24” (V36exucron-24), “UzReport
news” (Y3Penopt)kabunap aynéna 6ynaérraH sHrUIHKIAPHA
TE3KOP yiIamunrHA MakKcazg KHJITaH. EyHI/I BUJIOATIIAD
TeJeKaHaJUIapuaa XaM Ky3aTum MyMkuH: “Xyaya” (OKuszax),
“AnamxoH ax6oporr”,“Mapkasuii cryans” (MeHHHT I0pTHUM)
HOMHIA 3ca eTKa3WIaéTraH axOOpOTIApHWHT AHWUKIUTHUra
KYNIPOK ypFy OEpWINIIM, YIapHHHT XaMMacH 3BTHOOp
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Mapkazuma Oy,
KWJIMHTaH.

V36ekncTon Tenekamanuma Sbupra  y3aTHIaIUTaH,
AcTIa0KH TOHITH JacTypiapJaH XHUCOOJaHMHII “‘Accaiom,
V3bekncron” xamma 3yp TB 1a Hamo#mm >THIYBYH
3aMOHABHH-XyCcycuil KypcaTyBiapiaH ‘“OpTanabmaH camom”
KypcaTyBIapyH HOMJIApPH OpTajaOKW KYpUIIUII Ba SHTH
TOHTHHHT OONDTaHWIIN MyHocabaTn OwmiaH Oynca, “SHrn
kyn” (Emmap Tenexamamu), “Cesummn kyn”(CeBumiin)
KypcaTyBlIapH SIHTM KyHHHHT OOITAQHTAHJIUTH, YHH XaHpiu
Oommmamra Twiak Owiaupu6 Kyiwnrad.  “OMOH-OMOH”
(Mennnar roptum), “Iupuoit”, “Xopmanr” (Mwwmit
KypcaTyBllapy  HOMJIApH  3Ca  XaJKUMHU3HHMHI  KMYUK
aHbaHAJApUHM ¥y3uaa akc >Ttuprad. KypcaryB Homuapuaa
TOHTJAHOK KHMHUAUP ydpaTraH NaHTHAa KHMWIApHUHT
“OMOHMHUCH3?”  NeHuIlIM, KUMHHHIAMP  HMIUIaéTraHUuHMU,
MEXHAT KWIAETraHWHU KYpHO “XopMaHT” JeraH Tacajuid cy3
affTMnuIapy, LIyHWHIZIEK, 3pTa TOHTAaH (acocaH, 3pTanad)
LIMPYOH (CYTIIM YOH) HYMII aHBAHACH aKC ITTaH.

Byryn mapkasmii Tenekanamigap opacuma "Zo'rTV",
"My5", "Milliy" Ba "Sevimli" kabu xycycuil TelnekaHamiap
0op. Ynap opacuna "Sevimli" TenekaHaIM KEHHHPOK TALIKHI
STHITaH OYynca-fa, OyryH y30ek TeleKaHAIUIapu peHTHHruaa
IOKOpPH TIOFOHAJapHH Jrawiad Typubau. ByHuHr cababu
HIyHAaH HOOpaTKy, TelleKaHall paHr-0apaHr AacTypiapHU
OMMa 3bTHOOpHTa XaBoJIa KWINO KeIIMOK/IA.

YyKyp TaXJIWI OSTHIAIINTa HIopa

ToMmomaOHHIApHUHT ~ JUKKATHHH ~ TOPTHIN  Y4yH
sSpaTWIaéTrad  sSHIM  JoMMxanap, TallKWI — STHIAETTaH
KypcaTyBIapHUHI,  aBBAJlO,  HOMJIAHMINOM  9BTHOOPHU

TOpTaIUrad aapaxana sxo3ubamop, my Owiman Oup Karopaa
aBIaT THIM MewEpiapura Moc Oymmmm kepak. bomikxa
Xycycuid  TelekaHawiapra — cojumuruprapga  “‘CeBumun’”
KaHaiu#a Y30ekya HOMIIAHTaH JacTypiap Kym ydpaiim.
TenexypcaTyBIapHUHI HOMJIAHWII ~ OMWJUIApH,  yCIyOwmit
KHUXATIapH, MaHTHKUH MYBO(UKIUTHHA
“CeBuMIH TeNCKaHATUAATH KYpcaTyB HOMIApH MHCOIUAA
TaxXJIMI KHTaMH3.

Ym0y KaHamgarm KypcaTyBIapHA HOMIJIAHHWIIHN Ba
Ma3MyHHMra Kypa KyHuzaru ceMaHTHK Typyxjapra axparuil
MYMKHH:

1. Kynunapus maB3ycura OaFWIUIaHTaH JOHHXayap:
"Menunr kaiiHoHam reHepan”, "OmxoHaga raramamus'”,
"CaxoBar moy" kaou.

2. I'y3anmnuk TapruboTura OaFuIIUIaHTaH JIOWUXalap:
"Byryn 6omkavacus", "Crunmctiap xaHru'.

3. XoTHH-KM3NapHH oOwiara Tai€pmamra Oufg
notmxanap: "Wnean ona", "Kenruaan xenmuH" xabwu;

4. Aémiapra NCHXOJIOTHK KyMak OepyBuH JioWnxamap:
"Kacdacna", "3amkup", "Yitnaru ran" kabu.

KypcaryBnapuaunar 90% mananuit-mabpuduil, HiMuii-
MabHaBHH KypcaTyBmapmup. Ymoy “Y36exucton Tapuxu’”
KaHaJl KypcaTyBlIapyd pedTHHITa Kapab sMmac, aifHaH caBusra
Kapa® axpatmnanud. Kanamga Oemra Taxpupuar — ¥3
daonuaTuHn oMb GopaaM, aMMO KypcaTyB HOMJIAPH dYeT
TUIHJAH KAPUO KeJraH, TWINMH3a KOTHO KONraH cy3iapaaH
TY3WITaHIUTH KYHTHJIHH OMpo3 Xxupa Kunagu: “OTHO”,
“OBpuka”, “Max3an”. byHnalli HOMIApHUHI KYWWIMIIH,
9XTUMOJ, XAaMUAT YUYH YHYaJIUK XaB() TYFAUPMAC, aMMO
“Thye over up”, “Thye over up kids”, “ Realxit”, “MTV
shows”, “MTV shows kids”, “ Offside”, “ Timeout”,
“Aktyorkids” kypcaTyBiapu, MIyHHHTIIEK Xap XWI “party”’map
y30ek Tumm Hydysura, ycuO kema€rraH €  aBIOJHUHT
MabHaBHATHIa CalOWii TabcHp Kypcatagd. MaHa ImyHpaait
HOMJIAPHUHT KYHWIHIINHNA Ha30paT KUIULI JO3UM.

Xynoca. KypcaryB HOMHM Ba Ma3MyHH Y4YyH
Mmyamudiap Macbyn xucobnananu. Muapopmatsion gactypiap
XaMm, rapuyd Oollka MamuylakaTiapia XaM HHpopmatsion
KypcaryBmapra  ¢opmaTH  yxmam — OynraHu  OwitaH
MyaJuUdIMK KypcaTyBlapH KaTopura kupaad. boucu xed
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Kaiich faBinar Oomka Oup JaBiaT —TeJeBHJCHUECHIATH
nH(OpMatsioH KypcaTyBHH TYIaJWIH4a Y3IaIITHPOIMAMIH,
SHTWINKIAPHU  yNallMIl — aclleKTW  Xap Oup  JaBiar
TeNeBUACHUECH Y4yH acocuil acmektaup. K¥ypcaTyBHUHT
cuaTu, TabCHPUYAHIUTH, KyTHJIMaraH FosUlapHM Yprara
Tanuramy Myawtnd maxoparu 6unan 6ornuk. KypcaryBHUHT
OMMaJallyBH, acocaH, YHHUHT TabCHUPYAHIMIU  OWiIaH
GenrmnaHany. K¥ypcaryBauHr TabCUPYAHIATHHH
OLIMPHIITHUHT OMp KAaTOp OMIJUIApPH MaBXyx OYnuo, ynapmaH
alipumiapu Kyiujgargua:

“1.K¥ypcaryB #yHairaH TOMOIIAOMH ayAUTOPHUACHHU
Omm.

2.BONITOBUMHHHT MIAPXH.

3.Udonanu X0naTHUHT OOPIIHUTH.

4.TeneBUICHUEHUHT ¥3Ura XOC XYCyCUSTIapu Ba
nudomany BocuTanapAad ynymin ¢oinananum’ [6].

K¥ypcaryBHHHT HOMH ayAWTOPHUSHH >Kau0® KWIyBYH
omun xucobmanamu. lllyan wmHOOGatra onraH xonga HOMHH
JIOUMO TYFpH TaHJall OMINII Kepax.

Mapanusr, Mabpudar TapKaTHII Ounan
HIyFYJUIAHYBYM OMMaBHH axOOpOT BOCHTalmapu MUIIHI
KaApUATIApHA YIyFIalld, >KaMUSATHH XaM OyHra paapBaT
9THIIM, ¥3 ToMomabuHmapura Oy Oopama HamyHa OYIHIIN
kepak. KanpusTiapHHHT HT KaTTacH YayFd THIIUp. Arap
MaMJIAaKaTHHUHT 103U OYIM0 TypraH TeleBHJICHHUE JABJIaT THIIH
KouJajgapura puos Kwimaca, Oy KaTTa MKTHUMOMH
MyaMMoNapHu KenTupu0 dnkapagd. lllyHUHT ydyH HOZaBiaT
TeNeKaHAJUIAPHUHT HOMIIAHUIIN, yJIapJard peKIaMalapHUHT
Ma3MyHHHH TapTHOTa CONYBYM aHUK KOHYH MIUIA0 YHMKHINIIN
Kepak. Xed Oynmmaca, Ma3Kyp xapaCHHH TapTHOTa CONYBUH

Taknud Ba TaBcusiap. ®an Ba TaBIMM Y4yH
JIOXKAa TeleKaHal TAallKWI KWIMHUIIN Ba IOKOpHUAA anTHO
YTunrad TenekaHamuiapaa oau6 OopuaaéIraH MallFyJIOTIApHA
JKaMIlanl, KaThbHi JKaJBajid acoCHa TapTHOTa CONUII Kepak.

TeneBuneHue opKaau TabJIUM ACTYpPIApUHU TAIIKII
STUIIAA KaApiap OMiIaH TabMUHIAII MyaMMOCHHU XaJl 3THUII
3apyp. ByHWHT y4yH TeneBupeHHMera MakTad, akaJeMHUK
JMIednap Ba OJNIMH TabIMM MyaccacalapHIaH TaXpuOaiH,
OWMMIM Ba KOMIIETEHTIM YKUTYBUWIAPHH >Kau0d OSTHII,
ylapra erapyiy IIapT-IIapoOUTIapHH sSpaTHO OSpHII JIO3UM.
Xap Oup ¢daH ydyyH anoxuaa YKyB KaOMHETIApHHU TAIIKUII
oTHI, Oy KaOWHETIapHH KOMIIBIOTEp TEXHOJOTHIapH,
UHTEpHET Ba OolIKa MyJNbTHMEIMAa BOCHUTaJapu OuinaH
TabMHHJIANI HKOOMH HATWKAIap YUyH XU3MaT KUJIa i,

TeneBM3WOH TAaBIMMHHU TAIIKWI KWMm Oyinda
OGepmiran Oapua TakiaM(uap YpraHWIMIIN, alHUKCA, YHHU
MOJNMSUIAIITHPUINTA  KaTTa d3bTHOOp Tamab  KUJIMHAIH.
MoNHsIalITHPUIT  MaxXaJUTAH  OOJDKETIap, MaXalmid Ba
xankapo GoHIAp, peKIamMagaH TyIMIaAuraH MaOmariap
XHMCOOUIaH aMalira OIIUPHIAIHN.

TeneBuneHne opkanu TabpauM Oepuinga xap Oup coxa
Oyiimua “AxaneMuK coar’Jap CEpUSCHHU TAIIKWI STHII
MYXHM aXaMUsTTa ora.

“TabauM Ba TapOWs” TeNEeKaHAJIWHM TAIIKWI STHII,
VHIArW KypcaTyBIapHH yMYMTabJIMM OOCKHYH, aKaJeMHUK
JMIenap, ONuil TaBIMM TH3UMHIArd (aHiIap TabIMMHTa
MYBO(QHKIAMITHPHII JIO3UM. WIMuil HyHaIHIIIaru Ku3uKapiiu
(haH coaTiapUHM TAIIKWII 3THUIL, “JEBOPCU3 MaKTalb” TUIHIAru
Japc MaIIFyJIOTIapHHU OJIMO OOpHII MyXUM axaMHATTa dra.
MaxTab, nuIell, yHUBEPCHUTET AOHMpAacHAard Kym HHIDIHK

KOHYH OCTH XyXoKamiap KalOydl KWIMHUIIA — KEpak. Takpubara dra TEJarorJIapHUHT MaxopaT —JapCllapuHH
TeJ‘[eBI/I}IeHI/Ie TabJIUM OMUIHN CI/I(l)aTI/I):[a MUUIAA TWIHAHT TallKWJI 3THUIL, YJApHUHI Ta)KpI/IﬁaCI/IHI/I OMMaJTallITUPUIIL
Hy(Qy3UHH OIIMPUIIJIA, TabJIUM caMapagopJIMruHu WKOOMH HaTwXanap Oepasu.
TabMHHJIAIIAAa MYXUM aXaMusiTra ora.
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MADANIYATLARO MULOQOTDA NUTQIY ETIKETNING ASOSIY KOMPONENTLARI
Annotatsiya

Ushbu magolada nutgiy etiket madaniy minimumning tarkibiy qismi sifatida muhokama gilinadi. Madaniyatlararo mulogot va
tilni o'rganishda nutq odobi shakllarini tanlash alohida rol o'ynaydi. Nutg odobining kelib chigishi til tarixining gadimiy davriga
borib tagaladi. Insonning nutq faoliyati, arxaik jamiyat a'zolari nuqtai nazaridan, odamlarga, hayvonlarga va dunyoga bevosita
ta'sir qilishi mumkin; bu faoliyatni tartibga solish, birinchi navbatda, muayyan hodisalarni keltirib chigarish yoki aksincha,
ulardan gochish istagi bilan bog'liq.

Kait so‘zlar: nutg odobi, nutq odobi formulalari, mulogot harakati, nutq odobi talablari, arxaik jamiyat.

OCHOBHBIE KOMIIOHEHTHI PEYEBOI'O 9TUKETA B MEXKKYJbTYPHON KOMIIETEHIINA
AHHOTAIHS

B nmaHHO# cTaThe paccMaTpUBACTCs PEUYCBOIl ITHKET KaK COCTABJIAIONIAS KyJIbTYpPHOIO MHHMMyMa. Brioop dopmyn peueBoro
3THKETa UTPACT OCOOYIO POJb B U3YYCHUHM MEKKYIBTYPHOI'O OOIICHUS M s3bIKa. VICTOKM peueBOro STHKETa JISKAT B aHTHYHOM
MEPUOJIC UCTOPHUH SI3bIKA. PeueBast NeaTeIbHOCTh YEJIOBEKA, C TOYKH 3PCHHS WICHOB apXandeCcKOro 0OIIECTBa, MOKET OKa3bIBaTh
HETIOCPEICTBEHHOE BO3JCHCTBHE HA JIIO/AECH, KUBOTHBIX U MHP; PETYIALHUS 3TOW NESATENbHOCTH CBS3aHA, NMPEXKAE BCEro, cO
CTpEMJICHHEM BbI3BATh T€ MM WHBIE COOBITHS WM, HAO0OPOT, U30EXKATh HX.

KiroueBble cjioBa: pedeBOil ITUKET, (OPMYIBI PEUEBOTO 3THKETA, aKT OOLICHUS, TpeOOBAHUS PEUEBOTO STHKETA, apXauuecKoe
00111ecTBO.

MAIN COMPONENTS OF SPEECH ETIQUETTE IN INTERCULTURAL COMMUNICATION
Abstract

This article discusses speech etiquette as a component of the cultural minimum. The choice of formulas of speech etiquette plays
a special role in the study of an intercultural communication and language. The origins of speech etiquette lie in the ancient
period of the history of language. Human speech activity, from the point of view of the members of the archaic society, can have
a direct impact on people, animals and the world; regulation of this activity is connected, first of all, with the desire to cause
certain events or, on the contrary, to avoid them.

Key words: speech etiquette, formulas of speech etiquette, act of communication, requirements of speech etiquette, archaic

society.

Introduction. Speech etiquette is included in the
linguistic cultural picture of the world. Possession,
understanding and choice of formulas of speech etiquette
depends on the behavior of the people. The choice of formulas
of speech etiquette plays a special role in the study of a
foreign language. Without speech etiquette it is impossible
neither to enter into communication, nor to maintain
communication, nor to complete it. Speech etiquette is a set of
requirements to the form, content, order, character and
situational relevance of statements adopted in this culture.
Speech etiquette, in particular, includes words and expressions
used by people to say goodbye, requests, apologies, accepted
in various situations, forms of treatment, intonation features
that characterize polite speech, etc.

Literature review. The present international situation
causes the involvement of a large number of experts from
various fields of science and technology in the direct
implementation of International Relations, accompanied by a
significant expansion and growth of the cultural and business
contacts. It is impossible to name a linguistic culture in which
the etiquette requirements for speech activity would not be
presented. According to Cambridge dictionary etiquette is the
set of rules or customs that control accepted behavior in
particular social groups or social situations [1]. Etiquette of
speech communication plays an important role for successful
actions of people in society, their personal and professional
growth, building strong family and friendly relations. English
speech etiquette is important not only for the English but for
all learners of English as a foreign language. English speech

etiquette is original and has its own rules and regulations,
which sometimes differ substantially from rules and norms of
speech etiquette of another language. This leads to the fact that
the very cultured Russian people may seem impolite among
English if communicating with them in English, not fluent in
English speech etiquette. Likewise, the English gentleman
may seem impolite in communicating in the Russian language
and Russian cultural, if he is not trained in the Russian speech
etiquette [2]. The problem of communicative and cultural
competence achieved on the basis of acquiring the strategies
of intercultural communication and knowledge in the spheres
of native and foreign cultures are of a great importance
nowadays. Mutual acquiring of etiquette speech patterns by
Russian and English speaking people in the process of cultural
integration may help to reduce the risk of communication
failure.

There is a set of spectrums of the functions of
language communication. These spectrums help to establish
the contact between the speakers; attract the attention of the
listener; help to show respect; help to define the status of the
communication (formal, informal etc.); form an auspicious
environment for the communication, etc. Philips called the
culture of everyday etiquette and culture and its expressions of
right and duties through norms and communications as
“invisible culture”. Those, who study foreign languages,
should be aware of the sociocultural rules and demands of the
target language. They should know, how to use the meta
communication tools, and how those tools can affect the
communication. Without this awareness, the students will not
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be able to communicate in the foreign language as expected.
Culture and  communication are inseparable. In
communication, culture speaks, decides who talks to whom,
about what, and how. “It also helps to determine how people
encode messages, the meanings they have for messages, and
the conditions and circumstances under which various
messages may or may not be sent, noticed, or interpreted...
Culture...is the foundation of communication.” [6]

Methodology. That verbal communication is different
for different cultures is clear. But there are many different
non-verbal communication signs which in different cultures
have opposite meanings. Many of us know that in most parts
of Europe if one bows his or her head then the person wants to
communicate counteractive meanings: “Yes”. But the same
nod means “No” in Bulgaria. Something similar can be seen
with some examples of gestures in Ghana and Russia or
Hungary. The waving gesticulation in Europe means “bye-
bye”, while in Ghana it means the opposite “come”. These
really demonstrate that foreign language teaching should have
components of cultural teaching, because no communication
can be done without culture.

Everybody knows the famous quote of Judith Martin:
“Etiquette is all human social behavior. If you're a hermit on a
mountain, you don't have to worry about etiquette; if
somebody comes up the mountain, then you've got a problem.
It matters because we want to live in reasonably harmonious
communities.” It is undeniable that the public at any time of
its existence, fragmented, diverse and every word is
characterized by its own set of etiquette means. When using
expressions of speech etiquette, we perform such speech
actions as greeting, gratitude, etc. Since a person began to
perceive himself as an integral part of society, the system of
behavioral norms and external forms of expression of
relationships between its members has been continuously
improved in society. One of these forms is a greeting. Its main
communicative function is the expression of benevolence and
readiness, if necessary, to open the act of communication [8].

In the English-speaking society between cultural
people communication is conducted in three levels of
politeness: official, neutral and familiarity. Each level
corresponds to the courtesy of his own style of speech, and
therefore all the polite words and expressions can be classified
according to stylistic features and referred to formal, neutral
and familiar style of speech [2]. Official level of civility
implies a polite communication when the predominant
importance of any age, gender or personal dignity and social
status of the companions and their positions. The official level
of politeness is the standard in institutions, organizations,
business, education, health care etc. Social conditioning
actions, deeds and intentions expressed by interviewers in the
style of their verbal behavior which is made differently than
verbal behavior at home, friendly circle, or accidental contact
with a stranger. The deviation from the official level of civility
in a formal setting is perceived as a clear disrespect to the
other part and may lead to a conflict of interlocutors and even
break their formal relations.

Therefore, it is necessary strictly to follow the official
level of politeness, where it is needed and provided by
etiquette. At the neutral level of polite communication is
carried out between strangers and acquaintances among those
who are not in official relations or familiarity. Familiar level
of politeness characteristic of communication in the family
related terms as well as between friends and buddies. Let’s
explain the presence of levels of courtesy and styles of speech
with examples. We assume that the Englishman’s clock has
stopped and he is forced to know the time. Turning to his
friend, the Englishman asked: - What time is it, Tom? The
question “What time is it?”” corresponds to the familiar style of
speech and appropriate to the level of courtesy familiar — in
the family, related terms, between friends and buddies. To a

familiar level of courtesy, this question - “What time is it?” is
not polite and sometimes it is even rude on the neutral level of
politeness when the Englishman asks the question not his
friend but an unknown passer-by [3].

For an unknown passer-hy should consult with a polite
request: - Excuse me, could you tell me the time, please? —
Sorry, could not you say what time if you please? A polite
request: “Excuse me, could you tell me the time, please?” —
corresponds to a neutral level of civility and a plain style of
speech, but at the level of familiarity courtesy, in family or
friendly circle: “Excuse me, could you tell me the time,
please?” seems unnatural in tone or artificially-rant. In a
formal setting, at the official level of courtesy, the question of
time may be totally out of place if, for example, the
subordinate will go into the office of the chief only in order to
clarify his time. However, at the official level of politeness
issue of time is possible if a subordinate chief offers to
synchronize watches in order to operate smoothly on a plan
that painted by the minute. Another example: winter, ice-
covered ground. The woman has slipped and fell. Depending
on who helped her up — the police, a man or a bystander —
respectively and will be addressed to her speech: — Are you all
right, madam? — Politely inquired the policeman. — Are you all
right, darling? — Beware caring husband. — Are you all right? —
With a stranger asks a passerby. In the above situation, all
three persons — the police, a man and a passerby would ask the
woman about the same, but would refer to it in different ways.

Language etiquette is a part of linguistic routines
which Agyekum (2005:1) defined as “the sequential
organizations beyond a sentence either as activities of one
person or as the interaction of two or more people”. Many of
these routines are used in our everyday life during
interactions. As a student starts learning a foreign language, he
or she is introduced to the etiquette of that language during the
first lessons because most of the time conversations start with
greetings, introduction, etc. All these are elements of the
etiquette of a culture, though they can differ in the studied and
target languages. Dzameshi, who undertook a study in Ghana
with Ewe (it is a local language in Ghana, West-Africa) and
English speakers, confirmed that different cultures view
politeness differently. Also, in different cultures different
factors require politeness [2].

Language or speech etiquette is a holophrastic system.
The elements of this system generally may be realized at
different language levels.

* On the lexical level these are the phraseologies,
special words and expressions, address forms such as Thank
you, excuse me, See you, Mr. etc..

* At the morphological level of question forms,
imperative forms can be used to express politeness such as
Could you give me your pen, please? — Give me your pen,
please. Also, in address forms in many languages, such as
Russian or Hungarian and others, one can use plural instead of
singular (T/V system — called after the French Tu and Vous).

* At the stylistic level it is in the request of literature,
cultural speech; rejection of use of abusing words etc.

* At the level of intonation, one can see it in the use of
polite intonations. For example some phrases could have
different meanings depending on the intonation. The same
sentence can be a direct order or a polite request.

* At the level of orthoepy the request is not to clip the
words (Give meGimme)

* At the level of organization of communication, it is
not polite to interrupt the interlocutor and to cut into other’s
conversation. The above characteristics are general of
language etiquette.

On the other hand, speech etiquette is on the basis of
each culture and language, therefore it can be different. It is
important for all foreign language students to know the
differences between native and studied languages. In English
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for example Dear is used in official letters as address. While in
Russian or in Hungarian it is a very familiar form
Hoporoii/Toporas — Draga/Kedves. In England or USA for
the question How are you the answer is likely to be: Fine,
Good etc. The answers Bad or Not so good are not the
requested polite answers, while in Russia the same question
should be answered neutrally Normal, Nothing etc
(Hopmansro, Huvero).

Conclusion. As has been shown, teaching culture and
intercultural communication as part of teaching foreign

language is very important and the dynamic nature of culture
should not be lost in the process. It helps all participants to
pick up the intercultural communication and speech etiquette
as well. If the socio-cultural competence of the learner is well
established and developed during the language teaching
process, one can be almost equal with the native speakers in
the cultural aspects. But at the same time it should be noted
that, although etiquette as part of culture is fixed the norms are
always changing.
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ALISHER NAVOIY G‘AZALIYOTIDA MUALLIF TAHRIRI: SHAKL VA MAZMUN MUKAMMALLASHUVI
Annotatsiya

Magqolada Alisher Navoiy g‘azallarida muallif tahriri masalasi “G‘aroyib us-sig‘ar” “Debocha”si misolida o‘rganilib, shoirning
mustaqil baytlardan tuzilgan g‘azallari ustida olib borgan tahriri xususida so‘z yuritiladi. Vazn, qofiya, radif singari poetik
unsurlar bunday nazm namunalari kompozitsion butunligini ta’minlashga xizmat qiluvchi g‘azallar tahririda ulug® shoir
baytlarning o‘zaro almashishiga alohida e’tibor qaratgani tahlillar asosida dalillanadi. Muallif tahriri natijasida g‘azal
mazmunining badiiy mukammallashuviga erishilgani ilmiy izohlanarkan, parokanda g‘azallardagi baytlarning mustaqil ma’no
ifodalashi nisbiy mohiyat kasb etishi xususida mulofaza yuritiladi. Ulardagi mazmuniy mustaqillik g‘azal baytlarining muayyan
guruhlarga ajralishida ham namoyon bo‘lishi ko‘rsatib o‘tiladi. An’anaga muvofiq shoir taxallusining maqtada qo‘llanilishi tahrir
jarayonida Alisher Navoiy e’tibor qilgan muhim poetik hodisa ekanligi dalillanadi. Ayni jihatlarga ko’ra ulug® shoirning tahrirda
g‘azalning shakl va mazmuniy mukammallashuviga erishgani asoslanadi.

Kalit so’zlar: Mustaqil baytlardan tuzilgan g‘azal, bayt, shakl, mazmun, “Xazoyin ul maoniy”, “Debocha”, maqta, “G‘aroyib us
sig‘ar”, “Badoyi’ ul bidoya”.

COBEPHIEHCTBOBAHUE ®OPMbI U COAEPKAHUSI ABTOPCKUX CTPOK B I'A3EJISAX AJIMIIEP HABAU
AnHOTaLUA

B craThe roBopHUTBECS O BOIPOCAaX aBTOPCKHX CTPOK, UCIIOJB30BAHHBIX B Ta3eisiX Ha MpHMepe HompaBok razenu “T'apoin6 yc-
curap” kak “Jleboua” (“Hawano”) TBopdeckoro mytH B rasemsix Anmniepa HaBau. Pasmep, ctpoka ¢ modropamu cios, pupma n
JIpYTHe MOATHYECKHE JIIMMEHTH ITOCITY)XHMBIIME KaK CPEACTBa O0ECIeUeHHs] KOMIIO3UIMOHHOHM IIEIOCTHOCTH OO0ECIeUMIN
PEOaKTHPOBAaHMIO U B3aUMOCBA3b Ta3alell HAa OCHOBE TIIyOOKOTO aHaiIM3a, 4TO MPHUBIEKIO 0cO00€ BHMMAHHE aBTOPa Kak
BEIIHKOTO 1M03Ta. B pe3ynprare aBTOPCKOro aHaN3a JOCTUTHYTO COBEPIICHCTBO MPOU3BEICHHH (Ta3enei) aBTopa CofepKaHue u
¢unocodcekoe 3HaAUCHUE, KaK Pe3yNIbTaT XyIO0XKECTBEHHOTO COBEPIICHCTBA OOOCHOBAHHOE HAYYHBIM TOJIKOBAaHWEM. A TakkKe
BEJIETCSI PA3MBIIUICHHE O CAMOCTOSTEIFHOM OCMBICIICHHH Ka)KIOH CTPOKHM pa3beANHEHHBIX Taselied KaK eIMHOE IIeNoe.
Vka3biBaeTcss Ha OOIIHOCTH IO CMBICJIOBOMY 3HAUEHHIO M pa3]elieHHe Ha TPYNIbl pa3beMHEHHbIX raseineil. JlokasbiBaeTcs
HEOOXOMMOCTh TIO3THYECKUX ICEBJOHMMOB Ajmirepa HaBanm kak TpaauIMOHHBIE NMPHMEHEHMs TAaKUX SIBJICHHH B Ipolecce
ananu3a. OG0CHOBBIBAETCS COBEPIICHCTBA TOITHIECKOE MACTEPCTBO B ABTOPCKOH PEeAaKTHPOBAHUN BEIUKOTO MOITA.

KmroueBnie cioBa: ['azenn co3manHble oTaensHbIMU cTpodamu, ctpoda, dopma, CMBICT U 3HaYeHHe, “Xa30MH yJn MaoHH”,

CLINTS

“Jleboua” (“Hauano”), makra (cTpoda B KoHIIE Tazenn), “Tapoiind yc-curap”, “bagoun ymp-oumos”.

AUTHOR’S EDITING IN ALISHER NAVOI’S GHAZALS: PERFECTION OF FORM AND CONTENT
Annotation

The article examines the issue of author’s editing in Alisher Navoi’s ghazals on the example of “G‘aroyib us-sig‘ar” (“Wonders
of cildhood”) “Debocha” (“Inception”) and discusses the poet’s editing of ghazals (one type of poetry) composed of independent
verses. The analysis proves that the poetic elements such as weight, rhyme, radif pay special attention to the interchange of verses
of the great poet in the editing of poems, which serve to ensure the compositional integrity of such poems. While the author
explains that the artistic perfection of the ghazal content has been scientifically refined, it is argued that the independent meaning
of the bytes (a two-line part of ghazals) in the scattered ghazals is of relative importance. It is pointed out that the semantic
independence in them is also reflected in the division of ghazal verses into certain groups. Traditionally, the use of the poet’s
nickname in praise is an important poetic event that Alisher Navoi noticed during the editing process. In this sense, it is based on
the fact that the great poet perfected the form and content of the poem in the edit.

Keywords: Ghazal consisting of independent bytes, byte, form, content, “Khazayn ul maoniy” (“Treasure of thoughts™),
“Debocha” (“Inception”), acclaim, “G*aroyib us-sig‘ar” (“Wonders of childhood ), “Badoyi ul-bidoya” (“New inception”).

Kirish.  Alisher Navoiy “G‘aroyib us-sig‘ar”  ishoralar fikrimizni dalillaydi. Ulug® shoirning g‘azallari

“Debocha”sida umri davomida yozgan she’rlarini g‘oyaviy-
badiiy jihatdan “takmil rishtasig‘a” [2, 16] tortilganini, ularni
jiddiy tahrirdan o‘tkazib, “Xazoyin ul-ma’oniy”ni tartib
berganini, buning uchun ellik-olmishtacha, ba’zan yuztacha
qayta ko‘rib chiqilgan g‘azallarning sulton Husayn Boyqaro
nazaridan o‘tkazib borganini e’tirof etadi [2, 16-17]. Shoir
g‘azallarining dastlabki devonlardagi matni bilan “Xazoyin ul-
maoniy”’dagi matni  qiyoslanganda, ulaarning o‘nlab
namunalari matnida baytlarning o‘zaro o‘rin almashganining
kuzatilishi muallif tahriridan darak beradi. “Debocha”dagi

bog‘liq tahrirlarini ilmiy o‘rganish muallif dunyoqarashi va
shoirlik mahorati takomilini muayyanlashtirish imkonini hosil
giladi.

Mavzuga oid adabiyotlarning tahlili. G‘iyosiddin
Xondamir “Makorim ul-axloq”da Alisher Navoiyning davlat
ishlaridan aksariyat bo‘sh vaqtlarida o‘zi yozgan va xattotlar
tomonidan ko‘chirilgan asarlarni tahrir qilish bilan mashg‘ul
bo‘lganini ta’kidlaydi [10]. Ulug’ shoirning “Ilk devon”,
“Badoyi’ ul-bidoya”, “Navodir un-nihoya” devonlaridan o’rin
olgan lirik asarlari “Xazoyin ul-maoniy” tartib berilayotganda
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muallifning jiddiy tahriridan o’tkazilgani A.Hayitmetov [11],
N.Jumaxo‘ja [4], A.Erkinovlar [7] tadqiqotlarida ham
ko‘rsatib o‘tiladi. Bunday tahrirlarda g‘azallarning kompo-
zitsion mukammaligi ham nazarda tutilganligi ahamiyatga
molikdir. Alisher Navoiy tadrij — fikrni baytlararo ketma-ket
rivojlantirib borish uslubida g‘azallar ijod qilishga ko‘proq
mayl ko‘rsatsa-da [6], oshiqona g‘azal tarkibida “biror-ikkiror
nasihatoro va ma’vizatoso bayt” [1, 23] qo‘shishni ham
ma’qul ko‘radi. Tabiiyki, bunday adabiy niyatni amalga
oshirishda ulug® shoirga tuzilishiga ko‘ra parokanda —
mustaqil baytlardan tarkib topgan g‘azallar ijod qilish qo‘l
keladi.

Tadgiqot metodologiyasi. G‘azalning mustaqil
baytlardan tarkib topishi uni tahrirlashda baytlarning g‘azal
matnidagi o‘rnini almashtirish imkonini beradi. Alisher
Navoiy bunday imkoniyatdan har bir g‘azalning badiiy
tuzilishiga ko‘ra shunday janrdagi she’rlar bilan umumiy
jihatlari bo‘lganidek, uning o‘ziga xos badiiy qurilishi ham
mavjudligini [3; 8] unutmagan holda ijodiy foydalangan.
Ulug® shoirning ushbu tahrirlarini giyosiy-tarixiy, sharhlash,
tavsiflash va tasniflash metodlari bilan ilmiy o‘rganish
jarayonida g‘azal tahririda Alisher Navoiyning o°ziga xos
adabiy-estetik qarashlari mavjudligiga amin bo‘ldik.

Tahlil va natijalar. Alisher Navoiy “Badoyi’ ul-
bidoya]”dagi “Vah, ne qotildur, kelur oyini zulm-u Kin
solib...”,[1, 78] “Topqali xokiy tanimg‘a novaki ishqing
kushod” [1. 117], “So‘zi hajring ichra har dam za’flig*® jismim
yonib” [1. 83], “Ne navo soz aylagay bulbul gulistondin judo”
[1. 67], “Chamanda sarv yo gul chun sabodin tebranur nogah”
[1. 518-519], “Ul sarv uzori guli serobdek ermish” [1. 244-
245], “Kunduz ul xurshidi raxshondin ko‘zumda yosh erur”
[1. 176], “Qatlima tiyg‘ o‘lgalikim charx ishi ozordur” [I.
146], “Yor ila bir xilvat istarmenki, ag‘yor o‘lmag‘ay” [1.
563], “Necha kilki taxayyul birla bir surat nigor aylay” [1.
537] satri bilan boshalnuvchi g‘azallar matnidagi ikki baytning
o‘rnini almashtirish bilan shakl va ma’noda
mukammallashuviga erishadi. To‘qqiz baytli “Chamanda sarv
yo gul chun sabodin tebranur nogah” misrasi bilan
boshlanuvchi g‘azal misolida fikrimizni muayyanlashtirishga
harakat gilamiz:

Chamanda sarv yo gul chun sabodin tebranur nogah,
Sog‘inib sarvi gulro‘yum kelur, afg‘on chekarmen, vah.
Boshimni olmag‘aymen sajdayi shukr aylayu yerdin, Agar
sarvi xiromonimg‘a bo‘lsam soyadek hamrah O‘zum ham
ermon o°‘z holimdin ogah to ani ko‘rdum, Yo‘q ulkim, ermas
ahvolimdin ul nomehribon ogah. Yuz olmog sarv birla gul
ayog‘idinki, vah, yo‘qtur Aning qaddu yuziga bog‘ aro bu
ikkidin  ashbah.  Zanoxdoningda xay ermaski, obi
zindagoniydur, Ki hayvon chashmasining ostida voqi’durur ul
chah.

Yuzung vasfini yuz tah safhag‘a yozsam tamom
o‘lmas, Ki bo‘lg‘ay sathayi xurshidcha ul sathadin har tah [1.
18-519].

Ushbu to‘qqiz baytli g‘azal “Badoyi ul bidoya” devoni
va ‘“Xazoyin ul maoniy” kuliyotining “G‘aroyib us-sig‘ar”
devonidan o‘rin olgan. G‘azalning dastlabki devondagi matni-
ning to‘rtinchi va beshinchi baytlari “G‘aroyib us- sig‘ar”
devonida tahrir natijasida o‘zaro o‘rin almashgan. Nazarimiz-
da, Alisher Navoiy ushbu g‘azalni shakl va mazmun jihatidan
badiiy takomillashtirish magsadida tahrir jarayonida undagi
baytlar o‘rnini atayin o‘zgartirgan ko‘rinadi. G‘azalning
to‘rtinchi, beshinchi va oltinchi baytlariga diqqat qaratadigan
bo‘lsak, to‘rtinchi baytda ma’shuqaning yuz go‘zalligi,
beshinchi baytda suyukli yorning zanaxdoni, ya’ni iyak qismi
badiiy talgin etilib, oltinchi baytda esa fikr yana yorning
yuziga qaratiladi. Ko‘rinib turibdiki, ulug® shoir g‘azal
ma’nosiga e’tibor qaratib baytlarning ma’no jihatdan ham
mukammalligini ta’minlashga alohida diqqat qaratgan. Yuz
haqidagi fikrlarning davomiyligini ta’minlash magsadida
g‘azalning to‘rtinchi va beshinchi baytlarini o‘zaro
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almashtirgan. G‘azal matlasida chamanda sarv yoki gulning
sabodan nogoh tebranishi ta’siridan lirik gahramon “sarvi
gulro®” — ma’shuqasining kelishini sog‘inib afg‘on chekishi,
ikkinchi-uchinchi baytlarda esa lirik gahramon o‘sha sarvi
xiromoniga soyadek hamroh bo‘lsa, boshini yerdan olmay
sajda-yu shukr qilishi, to sevgilisini ko‘rgunga qadar o‘z
holidan uni ogoh etmasligi-yu, “ul nomehribonning oshiq
ahvolidan ogoh emasligi, beparvoligi badiiy tasvirlangan.
Tahrirlangan matnga ko‘ra, g‘azalning beshinchi-
oltinchi baytlarida ma’shuqaning qadi-yu yuziga bog‘aro sarv
va guldan bo‘lak o‘xshash narsa bo‘lmagani uchun oshiq
shularning oyog‘idan yuzini olmasligi, ya’ni ularga sajda qilib

turishi, yor vyuzining vasfini yuzlab sahifalarga yozsa,
tugamasligi-yu, fagatgina bu sahifalarning gatma-gatligi
quyosh sahifasicha bo‘lishi mubolag‘aviy tasvirlangan.

Shundan so‘ng butun-bo‘lak munosabatlariga ko‘ra, zanaxdon
— iyakdagi kulgich tasviriga she’rxon diqqati tortilgan. Unda
ma’shuqga kulgichidagi hayoning samarasi bo‘lgan xay — ter
tiriklik suvi sifatida vasf etilib, uning chashmasi ostida
shundoq chohning borligi ma’shuqaning kulgichidagi terga
kutilmagan chiroyli o‘xshatish bilan badily dalillangan.
Ko‘rinadiki, g‘azaldagi badiiy manzaralarning mustaqilligi
baytlarning o‘zaro guruhlanishi samarasi sifatida namoyon
bo‘lgan. Ulug‘ shoir muayyan badiily manzara tasviriga
birlashgan baytlar ketma-Kketligini tizimga solib, undagi
mazmunni tadrijiy rivojlantirgan.

Alisher Navoiy xuddi shunday tahrir usulini g‘azal
matnidagi bir necha baytlar tartibining o°zgaritilish orqali ham
amalga oshiradi. “Badoyi’ ul-bidoya”dagi “Ey, hamd o‘lub
mabhol fasohat bila sanga” [1. 29-30], “Mendin ul chobukning,
ey payki sabo, maydonin o‘p” [1. 87], “Necha kilki taxayyul
birla bir surat nigor aylay” [1. 537] satri bilan boshlanuvchi
g‘azallar ana shunday tahrirlarga sabab bo‘lgan ko‘rinadi.
Dastlab “Badoyi’ ul-bidoya”, keyinchalik esa “G‘aroyib us-
sig‘ar”dan o‘rin olgan “Ey, hamd o‘lub mahol fasohat bila
sanga” [1. 29-30] misrasi bilan boshlanuvchi g‘azal to‘qqiz
baytli bu g‘azalning matni dastlab quyidagi ko‘rinishda
namoyon bo‘lgan:

Ey, hamd o‘lub mahol fasohat bila sanga,

Andogki, qurbi taqvi-yu toat bila sanga.

Topmoq ajib fikr-u taxayyul bila seni,

Etmak xayol agl-u farosat bila sanga.

Chun koinot zubdasi ojiz ko‘rub o‘zin,

Hamd eta olmas oncha fasohat bila sanga.

Izhori ajz bizdin adab tarkidur base,

Yuz ming qusur-u nugs-u kasofat bila sanga.

Har tiyra ro‘zgorki, vaslingg‘a yo‘l topib,

Sendin etib charog‘i hidoyat bila sanga.

Lutfung rafigim o‘lmasa, ne hadki, etkamen

Boshtin-ayoq gunoh-u zalolat bila sanga.

Chun sendin o‘zga yo‘q panahim, qochmayin netay

Jurm-u gunahdin oh-u nadomat bila sanga?

Isyoni ko‘p Navoiyning-u yo‘q uyotikim,

Istar etishsa muncha xijolat bila sanga.

Lutf aylagilki, mumkin emas gilmasang gabul,

Etmak tamomi umr ibodat bila sanga [1, 29-30].

G‘azal tuzilishiga ko‘ra parokanda bo‘lib, vazn, qofiya
va radif vositasida undagi turli adabiy manzaralar bir butunlik
hosil qilishi kuzatiladi. Vazn, qofiya va radifning turli adabiy
lavhalardagi g‘azal baytlarining erkin bog‘lash poetik vazifani
bajarishi bu kabi g‘azallarda baytlarning o‘rni almashsa ham,
undagi ma’noning sezilarli darajada o‘zgarib ketishiga sabab
bo‘lmaydi. Alisher Navoiy “Xazoyin ul-maoniy” devoni
tarkibidagi birinchi devon “G‘aroyib us-sig‘ar” ni tartib
berishda yuqoridagi hamd g‘azalning muayyan darajada tahrir
qilganligi undagi ayrim so‘zlarning o‘zgartirilishi va baytlar
tartibining o‘zgarishida kuzatiladi. Fikrimizni g‘azalning
umumiy mazmuniga e’tibor qaratish asosida aniqlashtirishga
harakat gilamiz.
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G‘azalning matlasida ulug® shoir Allohga murojaat
qilib, tagvo va toat ibodati bilan Allohga yaginlik hosil qgilib,
unga hamd (magtov) aytishga ojizlik gilishini bayon etadi.
Shoir bu bilan barcha toat-u ibodati Alloh uchunligini ma’lum
qilib, chiroyli so‘zlar aytish bilan Allohni magtashdan ham
o‘zining ojizligiga diqqat qaratadi. Shu o‘rinda ijodkor inson
fagat boshi sajdaga yetganidagina me’rojga chiqqandek
bo‘lishi, Rabbisiga yaqin turib, u bilan suhbat qura olishiga
ishora giladi. Keyingi baytda ijodkor Alloh taologa fikr-u
taxayyul (xayolga Kkeltirish), agl-u farosatga tayanib, xayol
surish bilan yetish ajablanarli hol ekanligini mubolag‘aviy
tasvirlaydi. G‘azalning ushbu ikkinchi baytidagi “Etmak xayol
...” birikmasi “G‘aroyib us-sig‘ar” da “Etmak mahol” bilan
almashtirilgan. Ya’ni Alloh taologa fikr-u taxayyul va aql-u
farosat bilan yetish qiyin ekanligi baytda oz ifodasini topgan.
Ehtimol, bunda kotibning xatosi tuzatilgandir. G‘azalni o‘qish
davomida ijodkor ilohiy kitob “Baqara” surasidagi “Albatta,
biz Allohning (bandalarimiz) va albatta, biz u zotga
qaytuvchimiz” [9] oyati karimasiga ishora qilganini ham
ko‘rish mumkin. Ushbu g‘azalda Alloh insonni ikki borliq -
ko‘z bilan ko‘rinadigan moddiy va ko‘z bilan ko‘rinmaydigan
ma’naviy borliq bilan yaratgani, ko‘pincha insonning moddiy
borlig‘i ma’naviy borlig‘idan ustun kelishi, shu payt insonning
irodasi Hagni taniyolmay qolishi-yu, bu esa insonning galb
ko‘zlarini berkilishiga olib kelishi, bunday illatning davosi esa
fagat Allohga hamd ekani ijodkor tomonidan yuksak mahorat
bilan ishoralarda badiiy tasvirlangan.

G‘azalning wuchinchi baytida hattoki komillikka
erishgan kishi ham shuncha aqgl-zakovati bilan Allohga hamd
aytishda ojiz ekanligi to‘g‘risida so‘z yuritiladi. Keyingi
baytda ijodkor o‘zining ojizligini badiiy ifodalab, unga bu
holat odat ekani va bundan qutila olmasligini ayta turib, yuz-
minglab kamchiliklari bilan Allohga intilayotganini bayon
qiladi. Beshinchi baytda, har kim sening huzuringa yo‘l topsa,
unga hidoyat nuri sendan yetgan bo‘ladi va senga intiladi
deyiladi. Oltinchi baytda ijodkor o‘z holidan shikoyat qilib,
boshdan-oyog* gunohga botgani bois unga Alloh taolodan lutf
yetmasa ham ajablanarlimasligini aytib iztirob chekadi.
Yettinchi baytda Allohdan boshqa iloh yo‘qligini e’tirof etib,
oh va nadomatlari bilan unga talpingani o‘z ifodasini topadi.
Keyingi baytda ijodkor o‘zining isyonkor ekanligini
malomatiylik uslubida badiiy ifodalab, shuncha kamchilik va
nugsonlari bilan Yaratganga intilayotganini bayon etgani
kuzatiladi. G‘azalning so‘nggi baytida esa yana Allohga
yuzlanib, lirik qahramon undan marhamat qilishini so‘raydi.
Negaki, Alloh lutf qilmasa, butun umr bo‘yi Unga ibodat qilib
ham Unga yetib bo‘lmaydi.

Ko‘rinadiki, g‘azalda shoirning taxallusi maqtada
keltirilmagan, balki sakkizinchi baytda uning mavjudligi
kuzatiladi. An’anaga ko‘ra, taxallusning maqtada keltirilishi
g‘azalning shakliy va mazmuniy mukammallashuviga omil
bo‘ladi. Alisher Navoiy tahrir jarayonida masalaning bu
jihatini e’tiborga olgan ko‘rinadi. Shu bois “G‘aroyib us-
sig‘ar” devonida yuqoridagi hamd g‘azalning yettichi bayti
sakkizinchi, sakkizinchi bayti to‘qqizinchi va to‘qqizinchi
bayti esa yettinchi bayt sifatida g‘azaldan o‘rin oladi. “Badoyi
ul-bidoya”dagi ushbu g‘azal to‘qqizinchi baytining “G‘aroyib
us-sig‘ar”da yettinchi bayt sifatida qo‘llanilishi uning oltinchi
bayt mazmuni bilan o‘zaro butunlik hosil qilishini
ta’minlagan:

Lutfung rafigim o‘lmasa, ne hadki, etkamen

Boshtin-ayoq gunoh-u zalolat bila sanga.

Lutf aylagilki, mumkin emas gilmasang gabul,

Etmak tamomi umr ibodat bilan sanga [2, 28].

Oltinchi  baytda Alloh tacloning lutfi lirik
gahramonning rafigi - do‘sti bo‘lmasa, boshdan-oyog‘, ya’ni
tamomila gunohga botgani holda Unga yetish imkonsiz
ekanligi badiiy tasvirlangan. Keyingi baytning “Lutf aylagilki”
birikmasi  bilan boshlanishi esa g‘azaldagi ta’kidni
kuchaytirgan. Shoir Yaratganga munojot gilarkan, Undan lutf
qilishini o‘tinib so‘rash bilan baytlardagi mazmuniy
bog‘liglikni ta’minlashga erishgan. Ko‘rinadiki, bunda adabiy
fikrning tadrijiy rivojlantirilgani  kuzatiladi. Parokanda
g‘azallarga xos mazmunning vazn, qofiya va radif bilangina
bog‘liqligi haqidagi qarashning nisbiy mohiyat kasb etishi
ayonlashib qoladi. G’azaldagi baytlarning mustaqil ma’no
anglatishining har bir baytda namoyon bo‘lishi bilan bir
qatorda ayrim g‘azallarda bunday mustaqillik baytlar guruhi
holida bo‘lishi ham nazarga tashlanadi. G‘azalning magqta’ va
undan oldingi baytida ham o‘zaro ajralmas mazmuniy birlik
yuzaga kelgani e’tiborni tortadi:

Chun sendin 0‘zga yo‘q panahim qochmayin netay

Jurm-u gunahdin oh - u nadomat bilan sanga.

Isyoni ko‘p Navoiyningu yo‘q uyotikim,

Istar etishsa muncha xijolat bilan sanga [2, 28].

Sakkizinchi baytda lirik gahramonning gunohlari
ko‘pligidan iztirob chekayotganini badiiy ifodalanadi. U
Parvardigori olamning lutfiga musharraf bo‘lishdan o‘zga
panohi bo‘lmaganini teran anglagani bois bu qadar ko‘p
gunohlardan oh-u nadomat chekib qochmasdan bo‘lak chorasi
yo‘qligini izhor qiladi. Maqtada esa shoir, taxallusini qo‘llab,
0‘z qilmishidan uyalmaganini malomat giladi, isyonkorligini
bila turib, xijolatli holga tushganligiga garamay Allohga
yetishni orzu gilganini badiiy ifodalaydi. Magtaning rajo -
umidvorlik [5] magomidagi solikning holi bilan nihoyalanishi
undagi o°ziga xos ehtirosning kuchayishiga, ayni chogda shoir
taxallusining maqtada qo‘llanishi g‘azalga shakliy va
mazmuniy jihatdan mukammallikning hosil qgilinishiga omil
bo‘ladi. Bu hol ulug* shoirning nihoyatda talabchan, sinchkov
va e’tiborli ekanligining bir ko‘rinishi sifatida namoyon
bo‘lgan.

Xulosa va takliflar. “Badoyi ul-bidoya” dagi o‘nta
g‘azalning ikki bayti, uch g‘azalning ikkidan ortiq bayti
tartibining o‘zgartirilib, ‘“Xazoyin ul-maoniy” devonlaridan
o‘rin olishi muallif tahririning yorqin namunasidir. Bunda
ulug® shoir parokanda — mustaqgil baytlardan tarkib topgan
g‘azallar matni ustida jiddiy tahrirlarni amalga oshirilgani
kuzatiladi. Tahrir jarayonida ikki baytning o‘zaro o‘rin
almashunuvi ham g‘azalning shakl va ma’no jihatdan
muayyan darajada mukammallashuviga sabab bo‘lgan.
G‘azalning bir necha baytlarining tahrir jarayonida o‘rin
almashinuvi esa g‘azaldagi mazmunning anchagina mukam-
mallashuviga, maqtaning g‘azalda o‘z o‘rnida qo‘llanishiga
bois bo‘lgan. Mustaqil baytlardan tuzilgan g‘azallardagi bir
necha adabiy manzaraning muayyan baytlar guruhida
tasvirlanishi, - bunda ularning matnda ketma-ket joylashishi
guruhlarni hosil qilishi nazarda tutiladi, - ularda adabiy
fikrning qisman bo‘lsa-da, tadrijiy rivojlantirilishiga zamin
yaratgan. Ulug* shoir masalaning ayni jihatiga tahrirda alohida
e’tibor qaratgan.
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AJABUETITYHOCJIUK BA CAHBATJA «OBPA3» KATETOPUSACH
AHHOTanus

Makonana «o0Opa3» aramacH, aTaMaHWHT TapUXH, YHHHT KEJIHO YHMKHII yCy/Ulapd Ba OYTyHTHM KyHAa YIIOy aTtaMaHWHT
MoJIMiamyBy ypranwirad. Mae3yra oun unuiap taxiauia Kuiuaa: T. Y. CepukoBaHUHT «TyMaHHTap OWIMMIIapia «o0pas»
TYIIYHYACHHUHI MIAKUIAHWII TapuXuy» MaKoJacH, yHIa Myauind aHTUK AaBpIaH TO XO3WPrd KyHrada «oOpas» aTaMacu
(TymyH49acW) MIaKJUIAaHWIIMHU YpraHagm; A. N. AHIpeeBHHHT «AnaOWii acapHUHT SXJIHT TaxX)IWiI» HIIH, Oy epaa Myatud
«o0pa3y TYIIyHYaCHHH MKKH KUXATAaH YpraHUII XaKuaa yMyMUAd MabIyMoT Oepaan: wiM-(aH Ba CaHbaTAa Ba OOIIKa MaB3yra
OWJ HILIAp.

Kanur cy3aap: MarH, Oaauuit MaTH, 00pa3, MHUMECHC, TapuX, Maia0 OYJIHWII, OHT, TYIIyHYa, MOXHUAT, TahakKyp, XHCCHET,
SIXJTUTITHK.

KATEI'OPUS «OBPA3» B IUTEPATYPOBEJEHUU U HCKYCCTBE
AnHOTaLUA

B cratse mccnenyercst TepMHH «00pa3y», UCTOPHS TEPMUHA, IYTH €r0 BO3HUKHOBEHUS M MaTE€PUaH3aIMsi 3TOTO TEPMHHA Ha
CerOMHsIIHUN JeHb. AHammsupyrorcs Tpyasl: cratbs T.HO. CepuxoBa «Mcropust ¢opmupoBaHus HOHATHA «00pasz» B
TYMaHUTapHOM 3HaHHHU», TJie aBTOP paccMaTpuBaeT (JOpMUPOBaHHE TePMHUHA (TIOHATHS) «00pa3» HaYMHAS OT AHTHIHOCTH M JI0
Hammx JaHeit; padora A.H.AunpeeBa «LlenOCTHBIN aHATIHM3 TUTEPATYPHOTO MPOM3BEACHUSY, TIC aBTOPOM aeTcs 0030p U3yUCHUS
HOHSATHUS «00pa3» B IBYX acIEKTax: B HAYKEe U B UCKYCCTBE H JIp. pabOTHI.

KnroueBsbie ciioBa: TekcT, XyH0)KeCTBEHHBIH TEKCT, 00pa3, MUMECHUC, HCTOPHS, BOSHUKHOBEHHE, CO3HAHUE, TIOHATHE, CYI[HOCTb,
MBICJIb, SMOIIHS, IEJTOCTHOCTb.

JluteparypHOe TpOM3BENCHHE MPEINCTAaeT TIepel  CPEICTB, BOIUIOIAIONIAs co00 COOCTBEHHO XyHOKECTBEHHOE
guTaTeNieM KaK TeKCT. TeKCT - 3TO COBOKYIHOCTE  COJEp)KaHHE.
MOCIIEZ0BATEIBHO PACIIONOKEHHBIX TPEIJIOKCHUH, ad3ales, XymoxKecTBEHHBI 00pa3 - 3TO CIOXKHBIA (PEeHOMEH,
CBSI3aHHBIX II0 CMBICTY M TPaMMaTHYeCKH. TeKCT COCTOMT M3  BKIIOYAIOIMA B cebf olmee W  HWHAWBUIyAIbHOE,
CJIOB, TPE/UIOKCHUH M SA3BIKOBBIX 3HAKOB, a UYTO TakKO€  XapaKTEePHOE U TUIIMYHOE.
XYH0KECTBEHHBII TEKCT U KaK 4epe3 XyH0KEeCTBEHHbIH TEKCT Ha cerogusamHuii fneHb yY4YEHHBIMM  HAaKOIUICH
nepezaeTcs TOT WM UHOH 00pa3? OTPOMHBIA  MaTepual M JaHO MHOIO  ONpelesieHUi

Xyn0KEeCTBEHHBIH TEKCT - 3TO TEKCT, HANMCAHHBIN
YEeNOBEKOM M IIOKAa3bIBAIOMIMI €T0 OTHOIIEHHE K TOMY WIIH

WHOMY  SBIEHHMIO JMOO K  OKpYXalolleMy  MHpY.
Xyn0KeCTBEHHBIN TEKCT - 3TO MBICIIH, COCTOSIHHE, MPUPOAA,
cpema,  TpeACTaBIeHHME  aBTopa 00  OKpyXKaromeit

ﬂeﬁCTBMTeHbHOCTH U BOIUVIOLICHUE MNEPEH 4YUTATCIIEM KakK
OmpeeNeHHbI 00pa3 win o0pa3pl. MOXHO CKa3aTh, YTO
XYIOXKECTBEHHBII TEKCT M XYIOXKECTBEHHBIH 00pa3 TecHO
CBS3aHbI MEX1Y cO00H MM Oyner He OMHUOKOMH, ecill CKaxeM
OIHO IIeJ0e. DTH TOHITHS HEBO3MOXKHO PacCMaTpUBAThH 10
OTHENBHOCTH, TaK KaK dYepe3 XyJO)KECTBEHHBIH TEKCT
Marepranu3yercst (Bormiomaercs) obpas. Mcxoms u3 Belie
CKa3aHHOTO MOJKHO CKa3aTh, 4TO 00pa3 C OMHO#M CTOPOHBI -
9T0 crocob 1 hopMa OCBOSHUS JKH3HH, a C IPYroi - 9TO SA3BIK
HCKYCCTBA W €ro BBICKAa3blBaHWE, pPEATM3YIONIHECS B
XyJI0’KECTBEHHOM TEKCTe.

XynoxecTBeHHBI 00pa3 — 3TO OIHA M3 KaTeropHi
HCKyCCTBA M Croco0 oToOpakeHHUsT M mpeoOpa3oBaHHe
NEUCTBUTEILHOCTH,  CHCTEMa  KOHKPETHO-YYBCTBEHHBIX
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Kacarolieecst 3Toro tepmuHa ob6pas. Hampumep, B pabore
«OcHOBBI Teopmu JurepaTypbl» JLU.TumodeeB maer
Ccleyrolee Onpe/eieHue TEPMUHY: «00pa3 - 9T0 KOHKpeTHas
1 B TO e BpeMs 0000IIeHHass KapTHHA YeJIOBEYECKON KI3HH,
CO3/IaHHOM MPY MOMOIIX BBIMBICTA U UMEIOIIAsi SCTETHYECKOE
3HaueHue» [7].

JL.U.TumodeeB B cBOEM ONpENe/ICHUH BBIICISIET ABE
CYILLIECTBEHHbIE OCOOEHHOCTH 00pa3a (00pa3HOro OTpaXKeHHs
KHU3HM): TMEpBOE C TOYKH 3PEHUS HAyKu, Kak 00oOIeHHe
JKM3HEGHHBIX SIBIICHHH (TOHATHI), a BTOpoe H300paKeHHe
JeHCTBUTENBHOCTH TaKUM, KAKUM MBI €ro BUAUM. 110 MHEHHUIO
UCCIeoBaTeNsl, IMPEAMETOM  XYAOXKECTBEHHOro  oOpasa
(m300pakeHHe)  SBISETCS ~ YENOBEK, €ro  pojib U
B3aMMOOTHOILICHUE C OOIECTBOM U MPUPOIOH.

ABTOp mM300pakaeT B CBOEM
ﬂeﬁCTBHTeHbHOCTb 151 BCIO CJIOKHOCTH JKU3HCHHBIX
OTHOIICHUIl, HO TPEACTaBIsIEeT HUX B  ONPEICICHHOM
pedpakiu, Tak, Kak O5TO MPOSBIAETCS B KOHKPETHOM
YeJI0BeYeCKoi ku3HH. VcXoas M3 BbILIE CKa3aHHOTO MOYKHO
clesaTbh BBIBOJA, 4YTO JEHCTBUTENBHOCTh - 3TO MpEIMET

MIPOU3BEICHUHU
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MO3HAHUS, a YEIOBEK B €r0 MHOT'OTPAHHBIX OTHOLIEHHSX K
JNEHCTBUTEIFHOCTH, YEIOBEK KaK JIMYHOCTH - 3TO IIPEAMeET
nzo0paxenue. M3 atoro ciemyer, uro obpa3 sBiaseTcs
KapTUHOH 4eJOBEYCCKOM JKHM3HH, a H300pakaTh >KU3Hb C
MOMOIBI0  00pa3oB -  3HAYUT  PHCOBaTb  KapTHUHBI
4YelIoBeYeCKOH KM3HM M TlepefaTh  ero  IOCTYIKH,
HepexXuBaHUe, Bce, 4YTO Kacaercss >Km3HH. OOpa3 — 3To
HarJBIMHBIA  TIpUMep, TJEe aBTOp, XYJOXKHHK, TBOpEI]
TIOKa3bIBAET YENIOBEKA CO BCeil OKpy»Karomeil cpenoii, Tounee,
Kak y)xe OBUTO CKa3aHO IIEHTPAJIBbHBIM SIBIISIETCS CaM YeJIOBEK -
JIUYHOCTD.

H. A. T'ynseB B cBoeii pabote «Teopus nurepatypsi»
MUIIET, YTO «00pa3 colepXHT B ceOe aBTOPCKHI OLEHOYHO —
CyOBEKTHBHBIH MOMEHT K n3o0paxaemomy mpeamery» [4]. H.
A. I'ynseB cuurtaer, 910 00pa3 3TO peakIys W OIeHKa aBTOpa
Ha JAeHCTBUTEIBHOCTD WM PE3yJIbTaT €0 BOCIIPUSTHSL.

Tloxoxyio TouKky 3peHHs Ha oOpa3 MBI HaxoauM B
«Kpartkoli nurepatypHoil sHnukiaoneaun» W.b. PonHsaHckas,
B.B. KoxxuHoB. Ilo MHEHHUIO Hcciea0BaTeNeH,
«XYyI0KECTBEHHBIN obpaz - ¢dopma OTpaKeHHUs
JEHCTBUTEIFHOCTH UCKYCCTBOM, KOHKPETHAsI U BMECTE C TEM
00001IeHHAsT KapTHHA YEIOBEYECKOM JKU3HH, TpeodpaxaeMoit
B CBETE ICTETUUECKOTO Hjeaia XyJO)KHHKA, CO3/aHHAs HpU
MOMOIITH TBOPYECKO# hanTasum» [5].

Tepuen cumraer, dYro o0pa3 - 3cTeTHYECKas
peanbHOCTh, a benuHckuii - XynoxKecTBeHHbIM MUpoM [6]. 13
JNaHHbIX ompeneneHudt l'epueHa u  benuHCKOro MOXHO
0o0o0mass obpa3 Ha3BaThb XYHOKECTBEHHOH  MOJEIBIO
peanpHOro MHpA.

Jpyrue y4eHble CUUTAIOT, YTO XYyI0XKECTBEHBIN 00pa3
- 3T0 JHIb crmocod U GopMa OCBOCHHS ICHCTBUTEIBHOCTH,
KOTOpBI mpeoOpakaeT M BOCCO3JaeT JEeHCTBHTEIBLHOCTH
4yepe3 CHHTE3 KOHKPETHOCTH, HalpuMep: MAeTald, BelIH,
HpeIMEeTHl M BOILUTONIASTCS B XyA0)KECTBEHHOM IIPOU3BEICHUHN
Kak 00pa3. 3 BrIlIe CKa3aHHBIX MOXKHO PacCMOTPETh 00pa3: B
Y3KOM CMBICIE - 3TO YacCTh XyJOECTBEHHOTO MPOU3BEICHUS,
rae obpa3 peamusyercsl depe3 IEepCOHaXeH WM SBISETCS
HpeIMeTOM H300pakeHHs, a B MIMPOKOM IMOHHUMAHHUH - 3TO
crnoco0 OBITHS W BOCHPOM3BEACHUS  XYIO0)KECTBEHHOU
peanbHOCTH C TIOMOIIBIO YYBCTB, MBICICH, NMPEACTaBICHHUN
(4yBCTBEHHO YCBaeMbIi 1 BOOOPA3HMBIil PEIMET HIU JIHLIO).

Ecin oOpaTuThesi K HCTOYHHKAM, TEPMHUH «00Opas»
OBLI 1M03aMMCTBOBAaH U3 IIEPKOBHOTO SI3bIKA B OTEYECTBEHHOE
IUTEepaTypoBeAeHHe, dYTo 0003HaJaao IWIo, IIeKy, a B
MEepeHOCHOM 3HAYeHWM - KapTHHA; HOMHUHAIMSA «00pas»
SIBIISIETCS] KAJIbKOH |3 TP. eikon (MKOHA) - H300pakeHHe.

T.IO. CepuxkoBa B cBoell cratbe «McTopus
(hopMHpOBaHUS MOHATHSA «00pa3» B TyMaHUTApPHOM 3HAHUM»
[7], paccmoTpena UCTOpPHIO BO3HHUKHOBEHHS M IyTH
dbopmupoBanus TepMmuHa (TOHITHSA) «00pa3» HauWHas OT
AHTUYHOCTH W 10 Hamwmx gHed. B cBoeit pabore T.IHO.
CepukoBa CTpeMHJIACh MOKa3aTh IyTH 3apOXKICHUS U
pa3BUTHS TOHATHSA «00pa3» W €ro BHIPAXKEHHE CErOMHs.
Wzyuenne nmamHoro tepmmHa T.}O. CepukoBa HaumWHaeT c
AQHTHYHOCTH C ompejneneHus [lmaroHa M 3akaHYMBAeT CBOE
HCCIIEZIOBAaHUE OIpPEIENCHUAMH (TOYKOW 3peHus, HICSIMH,
MbIcisaME) MbicauTeneid XX Beka. Kpome atoro B pabote
T.IO. CepukoBa cTpeMHUTbCS HaTh YETKOE pa3rpaHUuCHHE
HOHATHUH «BU3YAJIBHBII 00pa3» U «XyI0KECTBEHHBIH 00pa3».

Teopusi XymoxecTBeHHOTO o0pa3a Oblla co3maHa B
AQHTUYHYIO 310Xy, KaK OBIIO CKa3aHO BEIIIE, U CBS3BIBATIACH C
MOHATHEM MOJpaKaHUs (MHMECHC): XYHOXHHUK BOCCO3JaeT
JKH3Hb B €€ HEMOBTOPHMO - HHIWBHAYaJTbHOM 3HAUCHHM.
ApucToTenh MOHMMaJ NMPOM3BEACHHE KaK JKMBOE CYILIECTBO,
KOTOpO¢€ OTYHHACTCA COOCTBEHHBIM InpaBujiam,
OTOPBAaBIIKCH OT aBTOpa, XYAOXKECTBEHHOE TBOPEHHE
«IPOU3BOJMUTY MPOAYKT OCTETHYECKOro HacnaxaeHus. Ho
pa3BepHyTOe O0OOCHOBaHHME JTOrO TOHATHSA, ONU3KOE K
COBPEMEHHOMY, NaHO B HEMEIKOH KIACCHYECKOH 3CTETHKe,
ocobenno y I'erems. OH BUEN B HCKYCCTBE YyBCTBEHHOE (T.€.
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BOCIPHHUMAEMOE YyBCTBAMH) BOIUIOIIEHHWE HIEH M CUUTAI,
«4TO oT TEOPETHIECKOTO, HayYHOTO H3yIeHHS
XyIOKECTBEHHOE OCMBICICHHE OTJIMYACTCd TEM, 4YTO He
CTPEMHUTCS IPEBPATUTH €r0 BCEOOIYIO MBICIb U HOHATHEY [3].

ITonsatne o6pa3 B IBYX aclmeKTax: B HayKe U
uckycctBe mocie [erens paccmarpuBaer Anapees A.H. B

cBoeil  pabore  «llenmOCTHBIM  aHAIM3  JHUTEPATYpPHOTO
mpousBelcHUs», B mnepBoil rnaBe «Teopus murepaTypHO-
XYI02KECTBEHHOTO IIPOU3BEIICHUAY, B naparpade

«l1enmocTHOCTE XyI0KECTBEHHOTO 00pa3ay.
OH cyMTaeT, 4TO B HCKYCCTBE «IOHATHE 00pa3 3TO

0coOBIiH cnoco6 BOCIIPOU3BENICHUS u TIO3HAHUS
neiictButensHocTH»  [1]. «OOpa3 - 3TO  4YyBCTBEHHO
BOCIIPUHUMAEMBIH HMHAMBUyaJTN3UPOBAHHBIN

«IIPEACTABUTEIIbY OIPENIETICHHBIX MPEIMETOB U sIBJICHUN» [1].
A B Hayke, B TOM 4YHCJIE€ W B JHTEPaTypOBEAEHHH, IO €ro
MHEHHIO, HCIIONIB3yeTcsl He oOpa3, a moHsarue. [loHsaTHE B
HayKe - «00O3HaueHHe IpeelbHO a0CTparHpoOBaHHON OT
WHIUBUYaJbHBIX IPU3HAKOB CYyITHOCTI [1].

OO0pa3 B HCKyCCTBE CBSI3aH C BOCIPUSATHEM YYBCTB,
SMOLMHM  WIM  HA00OpOT  mepegaeTcs  IOCPEACTBOM
MHpPOOIIYIIEHNsI, MUPOBOCHPHUSATHS, T.6. KapTUHA MHPA,
KoTtopas cdopmupoBanack y denoBeka. Kilo4eBBIM B
HCKYCCTBE SIBIIIOTCS YyBCTBa, a B HayKe - MoHATHE. [loHsATHE
- 9TO CymHOCTh. «CYIIHOCTh KaK TaKoBas BOOOIIE HE MOXET
ObITh YYBCTBEHHO BocmpuHATa» [1]. C momorpio obpasa
HEMBICIMMO H3JIO’)KEHHE HAy4YHOH TEOpHH, HO W3 MOHATUH
MOXXHO  BBICTPOMTH  IEMIOYKY HAYYHBIX  ONpEAeNeHHil
(000CHOBaHUUIT): THIIOTE3Y, TEOPHIO, YMO3AKIIOUYCHNE TOIBKO
HEBO3MOJKHO CO3JaHUe 00pa3a.

B Hayke MBI OCHOBBIBacMcs (cchilaeMcs) Ha
CO3HaHHWE, KOTOPOE ONEPHUpPYeT CYIIHOCTSMH M CTPEMHUTCS K
YCTPOHEHHIO SMOLIMH, YyBCTB, IepexuBaHMU. B MckyccTBe
SMOLIMHM 3TO MBICIH, a MbICIH - 3T0 dmomuu. OHH
B3aMMOCBSI3aHBl MeX1y coboil. Ecim paccMoTpeTh moHsTHE
o0pa3 ¢ TOYKH 3peHUs HAayKH H HCKYCCTBa, TO oOpa3 -
COeIMHEHNHEe (CHHTE3) CO3HAHUE M IICUXUKH, MBICIIH U YyBCTBA.

ABTop cumraer, uTo «CBeneHne obOpaza K MbIciH (K
LEeIH TIOHATHH) SBISIETCS HEBO3MOXHBIM. B 3ToM ciydam
HY)XHO OYyZIeT OTBJIeUbCSl OT NepeKUBaHUN U dMouni. CBecTn
o0pa3 K HENOCPEICTBEHHOMY IEPEKUBAHHUIO - 3HAUUT «HE
3aMETHTB» 000paYMBAEMOCTH IICUXUKH, CIIOCOOHOCTH €€ OBITh
ypeBaToil Mpicaio» [1]. Mcxoas u3 cioB aBTOpa, Mbl MOXEM
NPUHITH K BBIBOIY, ITO €CJIM MOHSATHE 00pa3 HeIb3s CBECTH K
MOHSTHIO MBICIIb W HEMOCPEICTBEHHO MEPEKUBAHUIO, TO B
3TOM CIIy9al y HAcC TOSBISIETCS OCHOBaHWE TOBOPHUTB,
CyMMHUpys BBIIIE CKa3aHHOE O IEJOCTHOCTH 00pa3a, Kak
00BEKTHBHOM NPEIIOCHIIKE 3CTETHYECKOT0 OTHOIICHHSI.

BocnpuaumaTb 00pa3 MBI MOXEM TOJBKO IEJIOCTHO:
KaKk  IMepeXMBaHWE  MBICAM  WJIM  KaK  YyBCTBEHHO
BOCIPHHUMaeMas CYIIHOCTb. [IoHsATHE 00pa3 HepasIoKHMO.
OH COIepKUT HECKONBKO AacHeKTOB W IPHHIMIHAIEHO
MHOTO3HaueH. B uckyccTBe o00pa3 oTpakaeTcs CyMMaMu
CMBICIIOB U 3TO SIBISIETCS HEMPEMEHHBIM YCIOBHEM >XH3HHU
XYIOKECTBEHHOT0 00pa3a.

[Io cnoBam aBTOpa HEBO3MOXXHO pEIINTh, KakKon
CMBICJT SIBJIICTCS MCTHHHBIM, a Kakod riaBHbIM. [Iponecc
pelleHre 3TOH 3aj1a4yu sABIseTcs OecKOHEYHBbIM. IToCKONBKY
00pa3 (MpoM3BEICHNE) MOXET OBITh MOHAT 10 KOHIA JIUIIIb
TOrja, KOTZA OCYIIECTBISeTCs aOCONIOTHAas —JOTHYecKas
pa3BepTka 00pa3oB. Mcxoas U3 3TOro, MO>KHO MOATBEPKAATD,
YTO MO3HAaHUE BBICOKOXY0KECTBEHHOTO ITPOM3BEACHHUS - 3TO
0e3rpaHNYHBIN TIPOIIecC.

Mbl He MOXeM paccMaTpuBaTh (AHAJIU3UPOBATH)
OT/IeNbHO Kak cucreMy. OOpa3 HeoOXOoIMMO H3ydaTh Kak
CHCTEMHOCTb, CTPEeMsiCh K LeNocTHOCTH. Kak cucremy, HO
Jieprka B yMe , 4TO TIepe/i HUM He CHCTEMa, a IIeIOCTHOCTb.

[lo MHeHuro aBTOpa €CTb M JpPYrod MOIXO.X
paccMoTpeHHsi o0pa3a, HO OH HEe HaydeH. OTH IOAXOJBI
HY)KHO JIOTIOJHSTB, 3 HE HCKJII0YATh.
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Wrak, A.H.AnznpeeB B cBoeit pabote «llemocTHsbIit
aHaNU3 JINTEPAaTypHOTO NPOU3BENCHHS», B IIEPBOH TiaBe
«Teopus IMTEPAaTYPHO-XYHAOKECTBEHHOTO NPOM3BENCHUS», B
naparpage  «LlenOCTHOCTh ~ XYHOXKECTBEHHOrO  00paza»
CUHUTAET, YTO «IEJOCTHBIH XyJ0XKECTBEHHBIII 00pa3 co BCEMHU
CBOMMH YHUKAJIbHBIMH BO3MOXHOCTSIMH - 3TO BCETO JHUIIb
C1oco0, CPeICTBOY eIl OJIMH MOJX0 PACCMOTPEHUSI 00pasa.

W3 BplIIe CKa3aHHOTO ClIEAyeT, YTO OCBOCHHE
JIEHCTBUTENFHOCTH U TIPEACTABICHHE €€ B XYIOXKECTBEHHOM
MPOM3BEIICHUN JaeTcsl 4yepe3 oOpa3, a TodHee obOpa3 - 3TO

peakiusi W OIEHKa aBTOpa Ha JCHCTBHUTEIBHOCTh WIIN
pe3yIbTaT €ro BOCIHPHSTHS, BOIUIOMIAIOMIUICS B XYIOXKECT-
BCHHOM MPOU3BEICHHUH.

dopMa U CofIepKaHHE - 3TO JIBE CTOPOHBI XyI0KECT-
BEHHOTO TMpOU3BeACHUs. ECIM B3STh 3TH KaTeropHu, TO
MOXKHO CKa3aTh, YTO COJEPKAaHHE - O5TO OCBOCHHAsS
XapaKTepHOCTh JKU3HK (IEHCTBUTEILHOCT), a (opma - 3TO
BOIUIONIEHHE JICHCTBUTEIBHOCTH B XYI0KECTBEHHOM IPOU3-
BEJICHUM Yepe3 o0pas.
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