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DEVELOPMENTAL STAGES OF LINGUISTIC CONCEPTOLOGY, IT’S PRESENT AND FUTURE
Abstract

The article is devoted to the investigation of the birth and development phases of liguoconceptology as a branch of
linguocognitology. History of linguoconceptology can be divided into three periods. The first period is characterized with
entrance of the term concept into linguistics and the stagnation period (30-80ies of the XXthc.); the second period means the
beginning of the renaissance period and appearance development of new conceptions (till the beginning of the 90-ies of the
XXiIth c.); the third period presents beginning linguistic conceptology as an independent direction of cognitive linguistics and the
growth the scope of research works (from the beginning of the XXIth c. up to nowadays).

Key words: Linguistic conceptology, semantic-cognitive approach, conceptosphere, linguistic picture classification of concepts,
conceptual system, language system, semantics.

CTAJIAA PA3BUTHS JIMHT BUCTHUYECKOM KOHIENITOJOI MM, Ei HACTOSIIEE U BYAVIIEE
AnHOTaLUA

JlaHHast cTaThsi NOCBSAIIEHAa HCCICOOBAHUIO POXKICHHS IPUPOIBI Pa3sBUTHS JIMHTBOKOHIICNITOJIOTMM Kak HOBas OTpaceib
JIMHTBOKOTHHUTOJIOTHH. VICTOPHUIO JIMHIBOKOHLENITOJIOTHH MOXKHO NIEJIMTh Ha TPU HepHojbl. [IepBEIil mepHoj XapakTepu3yercs
BXOJK/ICHHEM TePMHHA KOHIENT B JIMHIBUCTUKY W jgoctoitaeiii mepuos (30 — 80-ue roapr 20-ro Beka). Bropoii mepuox — 3to
MepUOJ] BO3POKACHNUS, BOSHUKHOBEHHE M Pa3BHTHS HOBBIX KoHUenmu (1o Hawano 90-x 20-ro Beka). Tperuit mepuon — 310
MEePHO]] CTAHOBJIEHHS JINHI'BOKOHIIETITOJIOTHH KaK HE3aBUCHMbIE HAlPABIEHHBIE KOTHUTUBHON JIMHIBUCTUKH U POCTA KOJINYECTBA
HaY4HBIX paboT (¢ Hayana 21-ro Beka J0 HACTASIIETO BPEMEHH).

KnroueBbie cioBa: JIMHTBUCTHYECKasT KOHLETITONOTHS, CEMAHTUKO KOTHHTHBHBIA MOAXOJ, KOHIENTOC(epa, JIMHIBUCTHIECKAs
KapTHHA, KJIacCH(UKaUsI KOHIETITOB, KOHIIENTyalbHasl CHCTEMa, S3bIKOBasi CHCTEMa, CEMaHTHKA.

JIMHTBUCTUK KOHHUENTOJOI USIHUHI' ITAKJIVIAHU I BOCKUYJIAPH, YHUHI BYT'YHHU BA
NCTUKBOJIN
AHHOTALUSA

Mas3kyp MakoJsia JTHHIBOKOHIIENTOJIOTHSHHUHT MYHETA KENWIIN Ba PUBOMJIIAHWII OOCKWYIAPH TaJKUKUTa OaFHIIaHTaH. YHHUHT
OMpPUHYH AaBPY KOHIENIT TEPMUHHHY JTMHTBUCTHK MIMHI MYJIOKOTTa KHPUO KEIHIIN Ba YHUHT PUBOXKMAA TYPFYHIINK JABPHHHUHT
coaup Oynumm OwnaH XapakrepiaHaad. VIKKMHYM AaBp KalTa yWFOHHMII NaBPUHUHT OOIUIAHHWIIH, SHI'M KOHIEHIMSUIAPHUHT
103ara KeJMIIM Ba PUBOXKUHM akc dTtupamu (XX acpHunr 90- Hwwiapu Oomura kajgap). YUHWHYM J1aBp JIMHIBHCTHK
KOHIICTITOJIOTHSIHM KOTHWUTHB JIMHI'BUCTUKAHWHT MYCTaKWJI TapMOFHM cudarupa 3ptupod sTwimumM, Oy Oopajgard TaaKUKOT
WILTapH KyJIaMU KECKHMH OIITaHIuTH OriaH xapakrepianaau (XX acp Oommman To 11y KyHra Kaaap).

KanuT cy3nap: JIMHIBUCTUK KOHLENTONOTHS, CEMaHTUK-KOTHUTHB €HIAIIYB, KOHIENTochepa, JUCOHUH MaH3apa, KOHLENTIap
TacHU (U, KOHIENTYaT TH3UM, THJI TH3UMH, CEMAaHTHKa.

Kupum. JIMHTBHCTHK KOTHUTOJIOTHUS (éxkm  kenmO, OyHmait OyHzmail €HgamyB acocuaa amalira OIIUPUITaH
JMHIBOKOTHUTOJIOTHA)  (aHM  pPUBOXMHUHI  XO3UPTH  TAaJKMKOT  HMIUIapH  CAJIMOFH  JIMHMBOKOHIEHTOJOTHSHU
0ockMunia YHHHT TapkuOuja KOTHHTHMB CEMAacHONTHs,  JIMHTBOKOHUTOJIOTHSHMHI QJOXMAA SHTH TapMorH cudartuaa
JIMHTBOMAJIaHU KOHIIETITOJIOTHS, JIMHIBUCTHK  IIAKJUIAHTaHJIMTHJIAH JanojaT OepMoKIa.

KOHIICTITOJIOTHsI Kabu TapMOK (haHJIapHHUHT fo3ara KeJMIIN
Ky3aTWJIMOKIa. By xon Tadakkyp Oupnura OynraH KOHLENT
TaOuaTHHI aTpodiya o4uund Oepw, KOTHUTHB
KTacCH(KATOPJIAPHUHT OJaMJard Hapca Ba XOAWCATApPHU
KaTEerOpISIAIITHPHIIATH POJIM, KOHLENTyasl Oenlrmmap Ba
YIapHUHT JHCOHUH OOBEKTIIAITYBH KaOW KaTop MacaslajJapHU
XaMKop  (daHgap HyKTau HasapuIaH TaAKAK  OTHII
UMKOHHSATIAPUHH IpaTuOd Oepasu.

JIMHrBOKOHIIETITOJIOTHST MUJUIMH KOTHUTUB TahakKyp
OUPIIMKJIAPUHY JIMCOHUNA BOCHUTANIAp OPKAIN MOJEIUIAIITHPHII
Oapobapuma MwDmHi — KoHHenrtochepamapHd — Oatadcun
TacBUpJAIITA XaM MHMKOH sipaTaiu. By skapaénnma y éku Oy
KOHIIENITHUHT JINCOHMIT HQoma BOCHTANAPH, YIapHUHT
CEeMaHTHKACHHU H30XJIalll, MOJACIUIAIITHPUII Ba TaJKHUK
STWnaérraH  KOHIENTHUHI  KOHUenrtocdepagarn  YpHH
AQHMKJTaHAIN. JIMHIBOKOHLIENTOJIOTHK TaAKUKOTIapaa
CEMAHTUK-KOTHUTHUB, SBbHH “‘TWIJAH KOHIIENT TOMOH”
€HIaIlyB caMapajiM OJKaHJIMTHMHHM KypcaTMoKIa. byrynra
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Mag3yra oua agaduéryiiap TaxJamiau. TaaKukoTiap
xapaHu1a JINHTBUCTUK KOTHUTOJIOTHSIHUHT PUBOYKHUTa, YHUHT
Ha3apuil Ba METOMOJIOTHK acOCIapHHHU SPaTHIINra TEHTCH3
xuccanapuan kymran A.Il. babymxun, M.A. Crepuun, C.T.
Bopkaués, JI.C. Berorckuit, U.H. I'opemos, T.B. Xepe6wo,
HW. Xwunkun, B.A. 3permnnes, B.M. Kapacuk, C.J.
Kannenscon, I'.I. CnplmkuH Kabu pyc ONUMIAPHUHHHT
MOHOrpaguK acapiapu, WIMHH Makolagapu TaxJuira
TOPTMIAM  Ba  Macajajgap  03acHJaH  Kapauuiapura
MyHoca0aTnap OWIIUPHUIAH.

TagkukoT METO/10JIOTUSICH. Kuécmanaérran
TWwoiapaa Oup Xun Toupa KOHNENTIAD TYpIH KOTHUTHB
Oenrwiiapra Jramurd, Oenrwimap 9Sca  Typiau  EPKUHINK
lapaxkacura Ba TYpJIH JIHCOHMH Ba WHTEPIPETAIHOH
Mai/IOHIapra JTaUrd KOTHUTUB KJIAaCCH(HKATOPIAPHUHT
JACHOTATHU KaTCeropusdjaliTupuimigarai MaxKOMH, pPOJM Ba
axXaMUsITHU Tpr'll/I MaZaHusgTiaapaa Typnw-la SKaHJIIUTUIaH
nanonat 6epaan. MacasaH, HHIIH3 Ba ¥30ek Trwuiapuaa father
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/ oTa cy3napusia KOHIEITHUHT OeNITHIapy MUKIOP KUXATHIaH
86 sxamMruHM Kypcarau. Xap MKKM THIJIA YHUHT JOMHHAHT
6enrucu  “dap3anmmu, Ooma — wakanu, 9p kumwm (V3
Gonanmapura HucbataH) Oynub, ymap Ky#umarda MabHOJIapaa
XaM YMyMHIJIHK KacO dTanuiap: €M KaTTa YJIyF KUIIuiapra
MypOXKaaT KIJIMII Ba XypMaTiall, GHpop HII €K XapakaTHU
6omurab GepraH, acoc CoJraH KHIIH, 31 — OPTra OOIIYIINK
KWIyBYH €mM €KW MaHcaOH YIIyF30T, MEXpHOOH OOIUIHK,
paxHamo.

JlekuH  Taxuwap  WHrIM3  Twiugarn  father
JIEKCEMAaCHHUHI CeMeMalapy TapKHOMra KHUpYBUH cemanap
Ce3WJIapNM Japakaja Kyl SKaHIMTMHM KypcaTaud. Macanas,
father auar 5 — JICB Getuta MycTakul ceMallapHH Y3 WYUra
omamu: 5 a one that originates or institutes: one that first
constructs, designs, or frames< the ~ of modern radio> b: one
of the first American colonists: pilgrim father c: an early
American statesman; esp.. one of the creators of the
Constitution (the founding =): d: source, origin (the wish is =
to the thought) e: prototype (a totem board at least fifteen feet
high . . . the = of all totem boards — Daisy Bates) [17, 828].

V36ex THmmarn 3 — JICB, spHH YFunm OonaHH
9pKamaTHII yIyH HuUIaTAm wmabHocw father mexcemacu
TapkuOKIa aHWKIaHMaad. Xap WKk Mananustoaru father /
oTa KOHLENTHAa Typiu oOpasmap Mapxya. Macanas,
KUMHUHTOUD — TyFUIuO — ycran  ropT  (Mamiakar);, 2.
KumHuHrMp otacu €km axkIoIIapy TYFHIHO ycraH opT €ku
MamuakaT uHDM3 truaa fatherland cyzm, y30ex Trmuma ora
IOpT, OTa MakOH c¥3 OupukManapuaa udonananrad. Kypuanod
TypuOAWKHU, KOHIIENTIA OTara Oyiaran MyHocabaT mxoouiiaup:
Oranr — Taposu, oHanr — Tapo3u (Makon); OTa Gynmaii, ora
KaapuHu Ownub Gynmac, ona Gyimaii oHa Kaapuau (Makod);
Oranrau kypcanr, otaad Tym (Makou); Like father, like son
(Proverb); Many a good father hath but a bad son (Proverb).

KonnenT Ougan OGOFMUK siHA OMp MyXHM JKHXAaT Oy
YHHUHT HOMHUHATHB 3UWIHTH (PyC. IUIOTHOCTB) OYIn0, TepMHUH
B.M.Kapacuk ToMOHMIaH WJIMUI MYJIOKOTIa KUPUTHIITAH Ba Y
Kyiingaruda Tabpudiaanrad: “HOMHHATHB 3WWIMK [eraHH,
MabJIyM KOHLENTYaJl MakOH JMCOHUH HU(OTACHHUHT TYIamuK
nmapaxac, wuponasaHyBuUd OOpiAMK OynmarmHH — Kyruiab
BapuatuB udonmamap Ba H(OTANAHWIMIIMHUHT Mypakkad
Ma3MyHHUH OTTEHKaJapuHH Mydaccaamrupuuaup”’ [14,
112].

Taxaua Ba HaTHkajgap. bopnuk KucmiiapuHu
KOHIENTYAJUTAIITHPUII TYypJIMYAIUTH HOMHUHATUB 3HWIMKAA
KypuHamu. bomka cy3map OwnaH aiftraHma, OOPIMKHUHT
0ap3u Oymakiapw TYJIUK Ba Kyruiad Oup cy3mm HomIapra
srajap OyHIa JHCcOHW W(oga BOCHUTAJapH Opacuia TYpIH
TaBcud, yxmanr Ba Gpapkiau cucTeM MyHocabaTiaap Ky3aTuica,
Oomikanmapu yMmymuii HoaubdepeHnnan JUCOHUN Oenru
OpKaJH ¥3 MoJacHHU TOTa M.

Macanan, A.Il.babymkun Ba W.A.CTepHHMHIApHUHT
é3uinya, IIMMOJIIa  SIUIOBYM  XaJKiIaphaa Kop, OyFy,

JIMHIBUCTHK ~ KOHLEMTOJOTHS  IIAKUTaHUIIMHUHT
MacTIa0Ku JaBpuia ymOy WyHanumma OapMoK OwiaH
caHapJIM TaJAKUKOTIap maiao 6ynan (kapanr C.A.ACKOJIBIOB,
3.Kaccupep, H.Xomckuit, I1.P.Hacen, O,Pomr). Bynra ca6a0,
OM3HMHIYa, ¥YIIa JaBpiapla aHbaHAaBUM Ba cHCTeMa —
CTPYKTYp THIIIYHOCIUK ypd Oynran 6ynub, coxa omumiapu
acocaH THJ ¥3uIa TaMOWHJIM JOMpacujia TaAKUKOTIAp oaubd
Oopran O¥icamap, OOMIKa TOMOHAAH THIIIIYHOC OJHMIIAp

Korautus THIITYHOCIUK
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MOpPXKJIApHUA aTOBUM OWp c¥31M HOMyap Kym OYmmbd pyc
TWIKHAA KOPHUHI IaMon OwiaH HOMM OemrtaHu (MeTelb,
mypra, BbIOra, II03eMKa, OypaH) Tamkwi o3tagd. [1].
TaxmIapHUHT KYpcaTUIINYa, HHITIN3 Ba Y30eK TWutapuia y
snowstorm Ba KOp OYpoH KymMa Cy3mapud  OpKajau
ndonamanany. lyHHHTIEK, WHITH3 THINIA aXMOK, TEHTakK,
HOJMOH MabHOCHHM aHIJaTyB4yM stupid, ignoramus, ignorant
kabu Gup cy3mu udonamapunan tamkapu muddle — headed,
bubble — headed, silly — headed, wood — headed, log -headed,
wooden - headed, empty — headed, loggerheaded, blockheaded
kabu OupukManu udoianapym XxaM MaBXKyUIMTHHH MHCOI
KWIHO KEATHPHIIMMH3 MYMKHH.

by xon wyHnaH panonatr Gepaiuku, OOPIMKHHHT Y
éxu Oy coxacu MablyM XajK, YHUHI aMalui GpaonusTa yuyH
MYXUMJIHMTHAAH YyHra MOC JIMCOHMH Ba HYTKMH udonma
BOCHTANIApu COHU XaM kym Oymaau [.I.CrpimikuH Oy Xakuma
mryanait ukp Omnmupanyu: “KoHmenTHHHT Oenrmiap opKaiu
npona WMKOHMATIAPUM KaH4Ya KYHpoK Oyica, KOHLENT
HIyHYaId KaAUMUH, YHUHT JUCOHMH ’aMoacu ydyH KUMMaTH
Ba aXxaMUATH IIyHYanu rokopu 0yranu [16, 18].

Konnentaa Typnu — TymMaH HOMJIAPHUHT MaBXXyAJIHTH
MabJIyM COLUYM YYyH YIIOy KOHIENT MyXUM KOHIENTYI
ax0opoT TAIIWIIM, MYJIOKOT YYyH YTa 3apyp OSKaHIMTHAaH
nanonataup. bBusHuHr Qukpummzda, y €km Oy Mmmiar
KOHIETITOC()EPACHHHUHT KEHIJIMTH EKM TOPJINTH, KOHIENTHU
ndona STyBYM HOMHHATHUB OUPIUKIAPHUHT MYIJIMTH EKU
KaMJINTH yIIa MUJIIAT WHTEIUIEKTYal CaJOXHATH IOKOPU EKU
HHUCOAaTaH MacT SKaHIUTUHY KYPCaTyBYH HHAUKATOPAUP.

Konuent TepMHHM JIHHIBUCTMK HWIMHH MYJIOKOTIa
C.A.AcxonpaoBauHr 1928 #tmnga don stuiran “Konuent Ba
c¥3” MaKkoJiacu OpKaIM KUpUO Kelau. YHUHT (QUKpUTa Kypa,
KOHIIETIT MaHTUKUH TabpH( JOMpacHIaH MYTIAKO SPKUH
Oynran,  TymwyHua — cudatuma  KaHmaimgup — Kymiad
NpeIMETIIMKHN YPHUHU STaJUIOBYM MeHTal Ty3unMagup. Cy3
opkanmd uQoOIaTaHraH KOHLENT TYIIYHYaHH 3Mac, OalKu
yMyMHH TacaBByp (oOmeenpeacTBaieHne) HU uhoaanaiu.

3aMOHaBUI  JIMHTBUCTHK  KOHLENTOJIOTHS  (EKH
JIMHTBOKOHIIETITOJIOTHS) KOTHHTHB THJIITYHOCITHKHUHT
aNoxpaa WyHaIMIM (TapMOFM) MakOMUHH OJITYHTa Kajaap Y3
PHUBOXKH[A Y4 AaBpHH O00cub yTau. XycycaH:

KoHIenT TepMHHWHHU JMHTBUCTHK MJIMHHA MYJIOKOTra
KkupuO kenumuy Ba Oy Oopajarn W3NaHUULIAPAA TYPFYHIHK
naBpu (XX — acpauHr 30 — 80 inmiapn);

OnaMHUHT KOHIENTyal Ba JHCOHHH MaH3apacu
MyHOca0aTliapu TagKUKuAa KalWTa YHFOHWII JTaBPHHUHT
OONUTAHUINY, SHTM KOHLCNISJIAPHUHT Maiijgo Oymum Ba
puBoxnanum naBpu (XX — acpruHT 90 — Hrumapu Gommra
Kajap).

JIuHrBUCTHK KOHIIETITOJIOT ST KOTHHUTHB
TWIIIYHOCIMKHUHT alloXpaa HWyHamumm cudatuaa 3bTupod
STHIHILIH, TAAKUKOTIAP KYJIaMUHU KeCKUH opTuil faBpu (XXI
aCpHHHT OONUIApHIAH TO Iy KyHTa Kaaap)

KOTHHUTHB THJILITYHOCITHK, XycycaH JIMHIBUCTHK
KOHIICTITOJIOTUsI AHTPOIIOLICHTPHK THJILIYHOCTHKHUHT
HCTUKOOJIIM COXACH SKAHJIUTHHHU XHUC KUJIa oJMaraH Oyicanap
axab smac.

JIMHIBHCTHK KOHLENTOJOTHMS Ha3apuil acociapw,
YHUHT TaJKHUK Ba TaCHU(p METOAJapH, MIWLIMH MaJaHUAT Ba
MWL KoHUenTochepa OHpiauru cudaruna yHHHT Ma3MyH
MYHAapIKACHHH aHUKJANI, MOJC/UIAIITHPUII Ba YPHHUHH
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aHMKIAm ~ Kabum  Karop  Macajajap HMKKHHYM  JIaBp KonmenTomor  TWiNIyHOC — ONUMIAp,  XYyCycaH
TaJKUKOTIApU KyH TapTHOWIaH YpuH oiau Ba Oy Oopaja  JIMHIBUCTHUK KOHLENTONOTHs OJAWIA TypraH 3aMOHaBUH Ba
9pTHOOpra  JIOWHMK  KOHLEMIMsuap  OyHEra  Kelngu.  HMCTHKOOJIard MyaMmMMoJap KyWuparuiaapian ubopar naed
JIMHIBOKOHLIENITOJIOTHSIHUHT YOy OOCKMYIaru TapakKuéTn  xucoOmaitmms:

®.Vurepep, H.Pemep, M.Munckuii, Jx  Jlakodd, bupuHungaH, JMHIBUCTUK KOHIIENTOJIOTHATA  OMJ
B.JLJlakodd, JI.B.Bapcmos, Y. K.Ommmop, /[.CJluxadeB,  TepMHHIApHH YHH(UKAIMIAMITHPHILI;

1O.C.Ctenanos, E.C.Ky0pskosa, H.A.3ameBckas, WxknHunmgan ayHE Xankimapu KoHIenrtochepacuaaH

A.Il.babymikun, I'.S1.Bonoxmna, 3./1.IlomoBa kaOwmmapHUHT
HOMH OWJIaH, JIMHTBOKOHIIENITOJNIOTHS PUBOKUHHUHT YIyHUH
OaBpu  XOpwxk TwiamryHoctapu M.Munckuii, B.JL.Yopd,
JI.B.bapcnoy, pyc TWILTYHOCIIUTH A B.U.Kapacux,
E.C.KyOpsaxosa, J.C.JluxaueB, C.I'Bopkaues, 3./.Ilomosa,

N.A. CrepHHH, A.I1.babymikuH, H.B.Kprouxosa,
I'.T".Cnpuikus, 10.C.Crenanos, H.Anedupenko,
A.A.3aneBckas, H.H.bonzsipes, I1.E.ITpoxopos,
B.A.Macnosa, ¥y36ex tummysociumruma Y.K.JOcymos,

J1.Y.Amypoga, lII.Cadapos, A.O.A6nya3u3zoB, A.D.Mamaros,

H.Maxmynos, Bb.P.Menrnues, 3.T.XonmmoHOBa,
J.Xynoitbepranosa, [I.Mckannaposa, F.M.Xommumos,
A.3uses Kabu OJTUMJIAPHUHT JUccepTalysIapH,
MOHOTpaQuslapy, HIMHHA Makojla Ba Te3HWcIapu OwuiraH

OeBocuta OOFNMHMK OYnuO, TUHTBUCTUK KOHIIENITONOTHS 3
TapKKUETHIAa TOM MabHOJMA SHTH OocKuura Kytapumand. XXI
ACPHUHI OMPHHYM Ba WKKWHYM YH HWIIMKIapuAa MULIAI
KOHIENITIIapHH Oup &Ekm OuMp Heya TWIUIAP acocuua
YOFMIUTHPUO ypraHumra OyiraH KU3HKHII —CE3WJIApIN
nmapaxama optau. byrynra kemu6, “Oaxt” (C.I.Bopxaues)
“ronepantiuk” (T.A.BoponoBa, M.A.CrepHun), “mycriuk”
(O.AJlyxamkoBa)  “tun”  (M.K.Cadun, T.A.berukosa,

E.M.Komocosa), ‘“spkaroir” (pet) (M.A.Crepuun), “xya’
(M.A.AGnyBanues, X.M.Mawmpanuesa), “oomr”
(M.M.XannmoBa), “KOMIUIUMEHT (H.M.Koznuposa),

CLINTS CLIT3

“muknop” (H.P.IOcynoga), “ry3ammk”, “XyHyKIHK”, “KyBOHY
Ba a300” (A.3useB) kabunap aifHuKca Y30€K THIIIIYHOCIUTHIA
MaxcCyc AUCCEPTALMOH HILIap, MaKojajgap o0beKTH cudaruia
VpraHmiaéTralinry KyBOHapiIu XOJI.

VYpuH osraH Oapya KOHIENTIAPHUHT OSNTH — XyCYCHSTIApH,
YMyMHH Ba MWUIMH JKUXaTIApUHA aHUKJIANl, YJIapHWHT
JIMCOHHI MaH3apacura ouj OMIMMIApHU SIPaTHII;

Y4auHupAaH, KaBM Ba KaBM OyJIMaraH KOHLENTIapapo
MyHOCa0aTIapHU TAAKUK OSTHII, yJgapra Xoc Ba (apkiu
JKMXATIapHU Kamid STHII, TacHU(IAm Ba CTEPEOTHII
MOJIEIIapUHH SIPaTHIII,

TypTuHYNIAH, aHWK Makcan Ba Basudamap acocuua
KOHIIETITYaJl cHUcTeMa OWJIaH THJI CHCTEMacH ypracuuara
MyHOCAa0aTHM TaAKWK OTHUIIHHHT caMapaJ ycyl Ba
METOJUIapUHE MHTETPALMSICHHN TabMUHJIALI, SHTHJIAPHHU
SIPaTHII Ba aMalnuéTra TaTOMK STHII;

Bemrnnunaay, koHuentiap tacHudu Oyitnua MaBxKyI
KapalulapHu KaldTa HCIIOX JTUII Ba Oy Oopama SKIMIUTMKKA
SPUIIHIL;

OnTHHYMIAH, KOHIENTHUHI  JIMCOHMH  Jmboch
ONMIINAA THIHUHT  (OHETHK, MOP(OJIOTHK, JIEKCHK,
(hpa3eosoruK, CHHTAKTHK, TEKCTOJOTHK CATXJIapH YIyIIH,
VIApHUHT IDKTUMOMH — MaJaHWi, KOMMYHHUKaTUB —
IparMaTHK XyCyCHSATIApHra OWJ YMyMHH Ba Xycycuit
KOHYHHSATJIAPHU KypcaTHO Oepui;

ErtuHunpan, 6up TWIUIMK Ba KYH THUIMK KOHLENTIIAp
JyFaTIapyUHHU SIPATUII Kabumap.

XyJaoca Ba Takauduap. Xymoca xuimb aifrranna,
BepOautalirad  KOHLENTJIAp,  YJIAPHUHT  KOHIIETITyal
Genrunmapu, CTPYKTypacH JIMCOHMH wMdoma BOCUTalapH,
YIapHUHT CEMaHTHKACH, WHTEPIpETalMsICH Ba Basudaiapu
JIMHTBOKOHIIETITOJIOTHSHUHT ~ YPTaHUII Y3BIAPUHU TAIIKIII
3Taju.
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LINGUOPRAGMATIC FEATURES OF GRADUONYMS IN THE CONTENTS OF UZBEK NATIONAL PROVERBS
Abstract

This paper is devoted to the investigation of linguistic issues such as graduonyms in the contents of Uzbek national proverbs and
linguopragmatic features of graduonymic relations formed by them, which are enlivened in the context, besides, the impact of
graduonymic relation, which exists in a proverbial content, to the linguopragmatic peculiarities of the proverb that is used in a
text. National proverbs are linguistic units owning complex peculiarities and used frequently in both oral and written speech,
therefore, this paper discloses their particular linguopragmatic functions and potentials in the different contexts.

Key words: Proverb, graduonym, graduonymic relation, linguopragmatics, deixis, context, addresser, addressee, implicature.

JIUHT'BOIMPAITMATHYECKHUE OCOBEHHOCTHU IT'PAAYOHUMOB B COAEPKAHUU Y3BEKCKHUX
HAPOJIHBIX ITOCJOBHAI]
AHHOTAIHS

JlaHHast cTaThs MOCBSIIEHA WCCIEIOBAHUIO TAKUX JHHTBUCTHYECKHAX BOMPOCOB, KaK TPagyOHHMBI B COAEPKAHHU Y30EKCKHX
HapOIHBIX TIOCIOBUI] U JIMHI'BOIIParMaTHYECKHE OCOOCHHOCTH O0Opa3yeMBIX MMM TPaJlyOHHMHUYECKHX OTHOIICHHH, KOTOpHIC
OKHUBIIIIOTCS B KOHTEKCTE, KPOME TOTO, BO3ACHCTBHE TPaJIyOHHMMHYECKUX OTHOIICHHWH, CYHIECTBYIOIIMX B IOCIOBUYHOM
cofep)KaHUs, K JIMHTBOIIParMaTHYECKUM OCOOCHHOCTSIM TIOCJIOBHIBI, YIOTpeOJIeHHOH B TekcTe. HapoaHsie MHOCIOBHIIBI
MPECTABISAIOT COOOM S3BIKOBBIC CAMHUIIBI, 00Iaal0NIHe CIOKHBIMA OCOOCHHOCTSMHU M YacTO YHOTpeOIseMble Kak B YCTHOM,
TaK ¥ B MHUCbMCHHOU PEYH, MOITOMY B JIAHHOW CTAaThe PACKPHIBAIOTCA MX CHENMU(UUCCKHE JIMHTBONPAarMaTuieckiue QyHKIUH U
BO3MO>KHOCTH B Pa3JINYHBIX KOHTEKCTaX.

KioueBsle cioBa: [locnoBuna, rpagyoHuM, rpaJlOHUIMHYECKOE OTHOLICHHUE, JIMHTBOIIparMaTuka, JeHKCUC, KOHTEKCT, aJpecaHT,
azipecaT, UMIUIHKATypa.

V3BEK XAJK MAKOJUIAPA TAPKUBUJIATH I'PATY OHUMJIAPHUHI JIMHI BOIIPATMATHUK
XYCYCHUATJAPH
AHHOTAIHS

Ma3skyp Makoia y30ek Xalk Mako/ulapy TapKUOHIAru rpaJyOHHMIIAp Ba yJIap XOCHI KWITaH IpajyOHMMHK MyHOcabaTIapHUHT
KOHTEKCTJa f03ara YHMKAJWIaH JIMHIBOIIPArMaTUK XYCYCHSTIapH, TPagyOHHMHMK MYHOCAa0aTIApHHHT yiap MaBxyx OyiraH
MaKOJUIApHUHT MaTHIAru MIITHPOKWJA KYPUHAJWraH Y3WUra XOC JMHTBOIPAarMaTHK JXKMXATIApUra TabCHPU KaOW JIMHIBHCTHK
MacanaitapHu O6aradenn ypranumra 6arunuianrad. OF3aky Ba €3Ma HyTKIa (aoll KYJUIaHHIIaJUraH XalK MaKoJJIapH JTMHT BHCTHK
OupiuK cudaruaa y3ura Xoc Mypakkad TapkuOra sra SKaHIUrd cababiy yJapHUHT KOHTEKCTIAard JHHTBOIpArMaTuk Bazudacu
Ba CAJIOXUATH XaM Y3UTa X0C aXxaMUAT Kach 3THO, MaKoiaga ynly Macaaiap EpUTHITaH.

Kanur cy3nap: Maxon, rpanxyoHuM, IrpaAyOHIMHUK MyHOcabaT, JTMHTBOIIparMaTHka, JeWKCHC, KOHTEKCT, aJpecaHT, aapecar,
HUMILTHKATYpA.

Kupum. V36ex  xanku ¥3 HYTKHIAa MAakoJy-y
Martajiapaad Kyn Ba xyn (Qoiimamanagu, my cababmu
XaJKUMU3 opacuia Cy3 KYpkH — MakKoJI JIeraH HaKI Iopajiu.
UyHKH MaKoJI HYTKHHHT, y €3Ma €KM OF3aku OynuIIMmaH

MyHOCAa0aTIapuHUHT Oup KypuHHMIIM cudaTuia TalKuH
3O, Oy Xomuca «rpamyoHumusi» [1] 1e6 HOMIIaHTraH.
AsBanpox  H.TpyGenxoit, P.fIko6con, C.Kamnenscos,
10.CremmanoB, C.fuécoB, A.Kpys Ba sHa Oup Heura

KaTbUil Hazap, SHA/Ja TabCHpPYaH Ba JKOHJIW OYJIHIIHHU
TapbMuHIA0 Oepamu. YmlOy XycycwATiap TpaIyOHUMHK
TapkuOra sra MaKoJIap/a ssHafxa EpKUHPOK HAMOEH Oy mam.

V36ex THINIYHOCHMTMAA HIK 0Op YpraHHiraH
«rpagyOHUMHUS» XOJMCACH COMIA THI OHPIIHKIApH Opacuiaru
JICKCUK-CEMaHTHK MyHocabaTHH n(OJaNnoBYM Mapagurma
cudaTuia TAaOKWK KWIMHraH Oyiica-ia, YHHHT Mypakkad
Oupnukimap —  Makoulap — TapKHOMmarm  Japakayn
MyHOcabaTIapHu y3uma OeBOCHTA aKC STTUPHIIH 3aMOHaBHil
THIIIYHOCIWKAA TAaIKWK OSTHIMaran. XycycaH, ¥y30ek
THIHJArd MaKoJIap TapKuOHIaru rpaJyOHIMUK
MyHOC36aTJ'IapHPIHF JIMHI'BOIIparMaTuk XyCyCUsTIIapuHu
TaIKUK KWJIMII 3aMOHAaBUH THIIIYHOCIHKHUHT J1073ap0
MyaMMoJlapiIaH OUpH XKucoOIaHa 1.

Mas3yra onj a1a0dMEéTIIapHUHT
I'pagyonnmus (maparkaaHHIT) TYIIyHYacH
TWILTYHOCIIUTHIA 1989  i#mnma  cy3mapapo

TaXJIHJIN.
y30ex
MabHO
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ONMMIIAPHMHT HWIITApHAA KypcaTHiITaH WIMHH Kapamnuiap
TpaJlyOHUMUSHUHT Yypranunmummra TYPTKH Oynran.
Keitmauamuk  P.CacdapoBa, M.Hap3ueBa, M.®Daiizymnaes,
H.[lupuxosa Ba JI.DnmypanoBaHUHT uiapuaa
IPaIyoOHHMHsI XOAMCAcHra KHCKada TyxTamub yTuiau.
I'pagyonnmust 11.Opudrxonosa, O.Bozopos, H.Boxwumosa,
K. DxymabaeBa [2] Ba F.PaxmonoB [3] ToMOHHMIaH 4YyKyp
Taxyura TopTirad. JKaxoH THIIIYHOCIHTHAA MaKOJUIapHU
TYIUIAIIl Ba YJapHUHT Y3Ura XOC XYCYCHSTIAPWHH YPTaHMII
yCTHIa CaJIMOKJIM WIIIap amajira OINMpIraH. XycycaH,
J)kaxoH TunmryHocauruaa B.Munep, H.Hoppuk, B.XKecenmex
[9], H.Ilpexuna [6] Ba siHa OuMp KaH4Ya MapeMHoOJIOrIap Yoy
coxara ouJ MaB3ylapAa HIMHIl unulap onubd OOpHIIIH.
Hlynunrnex, B.Mugep, M.Kycu, B.Jlams, I'Ilepmsxos,
K.Cnuk, XK.Cummcon, O.Jlayxakanrac Ba siHa Oup Heda
oMMMIIAp TYpAHM TWUIAPAATH MAaKOJJIAPHUHT TACHU(QHHU
SpaTHIIY Ba IIYHUHT AacOCHJa MapeMHOJIOTHK IIyFaTiap
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Tysumy.  Y36ex  tummyHocnapu  LIPaxmaTynnaes,  MaKporpaIyOHMMHK ~ KATOPHHHHI  ¥3ap0  AHTOHHMMK
O.MapnaeB, 3.MamapunoBa, A.MamatoB, VY.}OcynoB myHocabaTra sra KeIMOK Ba KETMOK T'PaAyOHHMJApH YIIOY

UIUIApUJa MaKoJl XaMAa YHHMHT ¥3Mra XOoC XyCyCHSTIapu
Oopacuna arpodnga TyxTanub ytunrad 6ynca, X.bepauépon
Ba P.Pacynos, I.Iomakcynos Ba Ill.Ilopaxmenos,
T.Mup3aeB, A.MycokynoB Ba b.Capumcoxos, K.KapamaToBa
Ba X.KapamaroBmap ToMOHMZaH sipaTHiraH JyFarTiap y30ex
MAaKOJIIIYHOCIUTHHIHT PUBOXKH/IA KaTTa aXaMUAT KacO dTauu.
Jlunrsonparmaruka coxacu Y.Moppuc, H.ApytioHosa [5],
K.bax Ba P.Xapuum [7], XK.Meii [12], H.Dunatxuna[8],
C.Jlesuncon [10], LI.CadapoB [4] xabum THIIIyHOCTAD
TOMOHMIAH 4YyKyp VypraHwiran Oymm0, ¥3 BakTHOa
(pa3eonoruk OGUPIMKIAPHUHT JMHIBONIPArMaTUK Basubaiapy
Ba xoccaiapu X.JIrorep [11] ToMOHHAAH Tax/IMiIra TOPTHITaH
SU.

TaAKHKOT MeTOJ0JI0OrusICH. Y30eK XalK MakKoILIapu
TapKUOHIaru TpagyoHHMHK MyHOcabaTiap Ba yJIapHH TAIIKHII
STYBUYM T'PaJyOHUMIIAPHU aHUKJIANl YIyH KOMIOHEHT TaXJIMI
Ba  jauddepeHIHaN-CEMaHTHK  TaxiaWwll  yCyJUlapuaaH
¢doitnananunau.  beBocuta  yNapHUHT  JIMHTBOIIParMaTHK
XYCYCUSITIApUHH TaxXJWIra TOPTHUIIIA MaTH MYUIAH OJUHTAH
mapuajgapra acoclaHTaH XONAa KOHTEKCTyal TaxXJIMI Ba
HparMaTvK TaxJIW yCyJUIapy Ky ITaHHIIH.

Tax/iui Ba HATHKANAD. Y30eK THIHIArH IPaLyOHHM
TapkuOJIM MaKoJUIapHU Typin €3Ma MaHOanapiaH, Oamuuit
acapiapJaH Ba aTpoGHMMH3Jard OIAMIAPHUHT Xap KyHTH
HYTKMIAaH KUIUPAUK Ba IIy XOJaTrra aMuH OYIIUKKH,
TapkuOHga TPagyoOHHMHK MyHocabaTiap MaBKyd MaKoJUIap
OyHzait MyHOcabatapra sra OyaMaran MakoJiapra HucOaraH
Ce3WIapNU Japaxkada KYNpOK KyJulaHWiIap 5KaH. XycycaH,
XaJKYMI Ba COJJAa TY3WIMINra 3ra TpajyoHUM TapKUOIN
Mako/ulap KYJUIAHWINII MHUKIOPHHHUHT KYIUIMTH OYiinua
Oomka Maxoyutapra HHCOATaH SHT OJJWHTH YPUHIAPHU
sraymaiinqn. Kyihuna é€3yBunm Toxup ManukHuHT Oamuwmii
acapiapuja ydparaH TpagyOHHM TapKuOIM MaKOJIApHUHT
Oup HeYTaCHHM NPArMaTHK TaXJIWITa TOPTIHK.

Kymaummsnan sSXIWIMKHE Tanad KulaBepamu3 EKH
YHUHT  EMOHJMIMAAH  HONuMiBepamu3. Xym  y3umus
AXIMUMU3MU?  BU3HUHT  EMOHIMIUMM3JaH  KYIIHMMU3
y3ramapra xacpar KuiaMmaéruOammu? «ABBan Yy3uHITA OOK,
KeiMH HOFOpa KOK» MakoJIM aifHaH Ou3ra araJMaraHMHKHH?
(Toxup Manuk, Kyurun aumanan kopasau, b. 130)

IlanmHOMa KypuHHMIIMAArK Ym0y acaplaH OJIMHTaH
map4ajard MakoJd TapKuOWAa aBBaJ/OJOUH — XO3Up —
KeHuH/CcyHTpa — OXHp/CYHT ycyBun ENnK
MaKpoTpagyOHHMHK  KaTOPHHUHT  aBBal  Ba  KeHHH
TpagyoOHHMJIAPH HWINTHPOK JTraH OymmO, Tapkubuma ymoy
rpagyoHHMMJIap KaTHAIraH MaKoJ OpPKAIM KOHTEKCTIa
anpecanT (Myamtud)HuHr agpecat (0y KHTOOHH YKHETraH
nraxc)ra MaHTHKHH caBos Oepmokaa. by opkamu myamtnd
KOHTeKCTHa ©0afH  oSTaéTraH  (QUKpUHM  XyJIOCaJalllHU
VKyBUMHUHT ¥y3ura Tamurad KyiMokma. Maskyp xonataa
MAaKoJl TapKHOWAArd TPajyOHUMIIAP MAaKOJHHHT IParMaTHK
Ky4YHHH OIIMPTaH XOJIa, XaM MyaUTH(GHUHT (QUKPHHU KHUCKa
Ba JYHAA IIAKJIA aKC STTUPMOKAA, XaM YKyBUMra KECKHH
TabCHP KWITaH XONJa YHH Yinamra MaxOyp KHIMOKIA.
ByHnan Tarmkapu ymoy MakoJl KOHTEKCTAA TUCKYPC JeHKCHCH
Basu(acuHu Gakapud KeIMOKIA.

Kenmak — upogpar, ketMak — mko3aT OwnaHaup. by
«MEeXMOHHHUHT KeNuIl UXTHEPU Y3uAaH, KeTUII UXTHEPU dca
Me300Hman» neraHu. JlekmH Me300H Oy MXTHEPHM XanmaH
3ué CyMHMCTEBbMOJ KWIMACIHK Kepak. MHrmmsmapaa MexMoH
€0-nun0, TanvHU ranupub, KYHIIIMA Tyirad, WHAaMai Typuo
KeTaBepapkaH. by onar mHriaM3napHUHT y3ura OyropcuH. bus
MEXMOHHHM Ky4arada Ky3aTHO 4MKMacak, KYHIJIMMH3 JKOHHTra
tymmaiian. (Toxup Mamuk, Kyarun Humanan kopasiau, b.
140)

Ma3kyp MaTHAa KaTHAITaH MaKOJHHHT KEJIMOK —
KOJIMOK — KETMOK/OOpMOK/TapK 3TMOK YCYBUH HUFUK
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Ba3uAT YYyH ajpecaHT (UKpUHH OeBocHTa Hdomanam ydyH
XM3MaT KWJIMOKJIA, S’bHHU Ym0y Makoil OMp BaKTHUHT y3ujaa
XaM aJpeCaHTHUHT acocuil pUKpUHM TYFpUIAaH-TYFpH ndoaa
KWIMOKIa, XaM ymOy (QUKpHHHT XyJIOCaCHHH ¥3HIa aKc
STTHPMOKIA. UyHKHM aJpecaHTHHHI MaKoJIJaH KeHWHTH
ramapyd Makod MasMyHHaa &€rraH ¢ukpra OOFIMK OyiaraH
Ooomka Oup ¢ukpHm wudpoma KwmMbO kenmMmokna. Kyitmmaru
KOHTEKCTJard MakoJl 3ca aApecaHT TOMOHHUAAH OaéH
sTunaérrad (QUKPHM XyJlocalalira Ba yHTa aloxXuja ypry
OepHIra Xu3mMat KHIMOKIA:

Xap Oup 3pKaK HOMYCIH, Xa€lnu KHU3ra yWIaHUIIHH
ucraiiin. By QasunmatHEm KWz, SHr aBBaJo, ¥3 oOWIacuiaa
y3mamTrpaau. Arap omiIagard oTa-oHa TapOMsUIM, 0J00H Ba
Oup-Oupapura Xymmyomanann Oynumica, ¢ap3aHiiapd XaM
ynapiaH uopar onul, myHaai ¢asmwiaTtiaap sracu Oymamuiap.
OnacuHM KypruHy KW3WHH 01, 1e0 Oekopra aifTtmarasmap.
(Toxup Manuk, Kynrun aumanas xopasay, b. 223)

Ymby xonaraa KyUTaHWIMIIA MyMKHH OynraH OoIka
MakoJIIap XaMm MaBxya, MacanaH Kym yscupa KypraHuHu
kunagy, OnMa onMamad padr onany, OJIMaHUHT Tarura oiaMa
Tymaan. Ma3Kyp KOHTEKCT y4yH caHad YTWIraH MakoJuiap
Ma3MyHaH MOC Tylica-ia, ajpecaHT Oy Xojaraa aiHaH
OHacHHHM KYPTUHY KH3HHHA OJ MakojuJaH (oimamaHUIIHA
ad3an 6miran. byHuHT acocuit cababu 6y MakoI TapkuOuAaru
0000/0yBa/sHa/0yBu — oTa/oHa — Oousa/dap3aH/Ku3/YFun
— HeBapa — 3Bapa — YeBapa KaMalOBYM MUKPOTIPaTyOHIMUK
ap30s1apyu OYnraH OHA Ba KU3 TPaJgyOHMMIIAPH KOHTEKCTAArd
¢ukpHn  aHWKJIAmTHPHO ~ OEpMOKAA,  SABHH  MasKyp
rpagyoHHMMIIap Ku3 Ooslara TapOMsSHH OTajgaH Kypa OHa
KYTIPOK Ba SIXIIHUPOK Oepaau, yHra aéiumk (asuiaTiapiHu Ba
yii Oexkacu OYiuIn 0JOOWMHM XaM aliHaH OHa ypraragu JeraH
HMIUTMKATypaHy udoraamra Xu3Mar KHIMOKIA.

Tomr, maxca, FUIIT AEBOPHHUHT JAcTIaOKU Baszudacu
5XTUMOJI XOHAJOHHU €BIAH, YFPH, KApOKYMWIApAAH XUMOS
K Oynranaup. Xo3up 3ca OyHaail 6aimaHz IeBOPIAPHUHT
sHa Oup asHWM Basudacm Oop — axa-ykamap Owup-
OUpIAPUHHUHT 103J1apUHA KYpMaciuK, OBO3JIAapHHU
SIIMTMACIUK YYYH XOBIH ypTacuaaH Tycaauiap. bup kopuxra
CHKKaH OFa-WHMIIAp SHAM OUp XoBiura curuinmaiimy. «Kenrra
— KeHr IyHé, Topra — Top ayHé», nerannap... (Toxup Manuk,
Tomr kanOnapra 3MHXOp Ha3zap coiauHMac, b. 29)

Matnnaru Kenrra — kenr ayHé, Topra — Top IyHE
MaKoJdH ¥3 TapkuOmma KeHr — JIOHHK/ypraua — TOp
KaMaloBUM WUFUK MaKpOTPaJyOHHMHUK KaTOp ab30JIapHHU
cakjaraH Xojija, ymOy KOHTEKCTyal BasHATAA KEeHT
rpagyoHuUMJapu OwiaH «¥y3apo TOTYBJIMKIA sIIalAUraH
MEXpHOOH aKa-ykajap JOMMO THHWINK-XOTHPKaMIIMKIA
XM Xa€T KeYMpHIIaAW» JleTaH Ma3MyH o3ara 4MKMOKIA,
TOp TPayOHUMIIAPHU 3ca «OUp-OUpH OHIIAH MOJI-MYJIK, XOBIIH-
JKOM Tanamiagural aka-ykaiap Y3JapuHUHT KWJITaHWTa sipaiia
éMOH XaéT Tap3ura OJpHUIIagW» JeraH HYKH Xyjnoca —
uMIKarypanu udona 3tMokaa. by makomauHr Topra — Top
IyHE, KEeHITa — KEeHT OyHE KYPUHHIINATd WHBAapUAHTH XaM
MaBxKys O0ynu6, Oy MakKOJHHMHI TapKHOWJa KaMalOBYM 3Mac,
YCyBUM IpaJyOHUMHK MyHocabat €ragu. MaTHia KaTHaIIraH
MaKoJIiaru KaMarOBUU rpagyOHUMHUs YHUHI' CEMAaHTHK XaMJa
nparMaTHK Kyduaa caiabuif Ma3MyHIOPIMKHH KydaWTHpHO
Oepaérrann  cababim, ymOy KOHTEKCTIAa  MAaKOJHUHT
TapkuOHIa YCyBIM TPagyOHHMHSHH CAaKJIaraH WHBAPHAHTHHU
KYJUTam yIma MaKOJHUHT KOHTEKCTYyal Ma3MyHHAA FaIHCIHK
TyFuiimura cabab Oymaan. UyHKH YCyBUHM TpaIyoOHHMHUK
MyHoOca0aTra 3ra MakoJj/a MaHTHUKUHA ypFy acoCaH MaKOJHHHT
UKKMHYY KUCMHIa — KEHITa — KEHI NyHE KUCMHIa TYyLIaiH,
KOHTEKCTIIark MaKoJI[ia 3ca MAaHTUKUH YpFy TOpra — Top IyHE
KymJIacura TyHIMOKga. YOy rpaayoHMMIIap KOHTEKCTIa
maxc (Topra, KeHITa) Ba MakoH (KeHr AyHE, Top AyHE)
JeWKCHCHHU N(OaanIaMOK/Ia.
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Vimannan Gepu T Gexyna ramupmac, Gonakail sca
Oup ram aWTHIIIaH aBBaJI €TTH MapTa Yinad Kypap SMHUIL...
Bonakaii-ky, scuHM Tymma6 omubau. «EmumuruHTaa omar
KWJICAHT — KapUI'yHYa KYHHMKacaH, KapUIUKAa OJaT KUJICAHT —
KYHMKKyHYa Kymuiacan», 1e6 6exopra aiitmarannap. (Toxup
Maimuk, Tomr kanbnapra 3uHXOp Ha3ap conraMac, b. 39)

Y6y MaTH TapKkuOHIa UKKUTa MAaKOJI MaBxyx 0yamo,
YIapHUHT OMPHUHYMCH MAaKOJ MIAKIUHM (PPa3eosoTHK JKymia
MIAKJIUra y3rapTupwirad xojna (Oup ram adTHIImaH aBBal
eTTH MapTa yinad Kypap SMHUII), UKKUHYMCH 3Ca TYIHK MaKOJ
makmuaa  (Eoumrumarma omaT  Kumcanr  —  KapuryH4a
KYHUKacaH, KapWiHKAa OJAaT KWICAHI — KYHUKKyHYa
KyMHUIacaH) KyJUlaHWIraH. AJKpaTHO OJMHTaH KOHTEKCTAaH
onauH 0aH OTWIraH BOKEAHWHT MAHTHKUI Xylocacu
cudaTnia BoKea KaxpaMOHH OMp MapTa TalMpUINNAH aBBajl
Kyl Ba Xym Yinab KYpHIIHM OJaT KWITaHWHH aiHaH eTTH
MapTa JkKyminacH OwiaH ©Oa€H sTmwmmmura cabab ¥36ex
XaJKWHUHT HYTKUA Te3-Te3 yupad Typysun Ettn jmaab, 6up
Kec Makonuaup. SIpHuU, ¥30ek MeHTanuTeTura Oupop Xoxauca,
iaxc €KW HapCaHMHT €TapiM JapaXkalaru ypraua MUKIOPUHHU
udoanam yqyH ogataa allHaH eTTH COHUHU KYJUIAIl XOCAUD.
Yoy ¢ukp y30ek Tunuaara Tapkuduga ycysuun oup — ... —
€TTH — ... — o0 KU KaMaloBUH 0 — ... — €TTH — ... — Oup
MHKIOPHH aHIVIATyBYH I'paJyOHUMUSHU CakjiaraH OMp HedTa
MakoJuapaa ¥3 ucOOTHHU Tonaau (Macana: bup Tynku ertn
O6ypunn eraxmap, bup Tora ertm ora Yypuura yrap; bup
CHHAITaH TaxpuOa eTTh KUToOmaH ad3an; MeH KuiamaH
ukky, Kemmamm kwnmagu ertw; OnTuaa WHFCAHT, OIIAfH,
Ertuna turcanr, eramm; EO ertm Oynmaran, flnma6 ermum
O0ynmmac; bopra ertm KyH Xaiut, iykka — Oup kyH; ETTH
6oxann 6up OYpu ep; Ertunmnr oupm — Xusp; bup Gomara
eTTH Maxajlia 0Ta-OHa).

MarHnars MKKMHYM MakoJl ¥3 TapKuOHIa JaKajaok —

rynax — 60Ja/KHIHK — YCMUP/KIIHK —
&1/ HUruT/KU3/KITI UK — Vpra ém/kaTTa —
Kapu/Kapusi/kekca/myiicadua/karta ycyBun

MHUKpPOTPaIyOHUMHK KaTOp ab3oiapu OynraH €m Ba Kapu
TpaJyOHIMJIAPUHM CaKIaraH XOJJa XaM ¥Y3WJaH aBBalTd
BasMATra KymuMmya ¢ukp (Kapwivkaa osmac Enumkaa
ypraHwiraH ojaT KUIIMHUHT XOTHUpacujaa KoJiagyd Ba YHH
Xa€TH JaBOMUA KYJUTaian) KYIIMOK/IA, XaM XOJIaTHU YMYMHUI
ianaa xynocanab 6epmoxna. MyammpHUHT ymby MaKOIHU
KYJUTalIgard WHTEHIMACH XaM aifHaH YKyBYHTra Maskyp (QHKp
Ba XyJOCAHH TabCHPUYaH IMAKIJa €TKa3HIIAup. YOy MakKod
YMyMHH XOJNJIa AHUCKYypC MAeHKCHCH Basu(pacHHH, YHAATH
TpaJyOHHUMIAp 3ca KOHTEKCTAArH KaxXpaMOHHHHT EILIHK
JaBpHTa MIIOpa KUITaH XOJIAa 3aMOH JEHKCHCH BasH(acHHH
OaxxapMoK/a.

Kyilingaru mnapyaga €3yBUMHHMHI Y3 MAaKOJIHUHT
(€3yBum ymdy ramHum «MakoiI» 3Mac, «cy3nap HUFHHANCH»
ne6 xucobnmamr Tapadopu) NparMaTHK XyCYCHSTIapHHU
TaxJIM KUanO OepMOKIa, SBHM aJpPECaHTHHHT ¥3 HYTKHAA
ymly MakONHH HIUIATHIIN Iy aApECaHTHUHT ¥3 OHACH,
omacu, CHHINIHNCH, €KM KH3M aKIaH 3aud OSKaH JeraH
MEPIIOKYTHB HMMILUTMKATypaHUHT XOCHI Oymumura cabab
O6ynanu.

Myxrtapama aénIapuMH3HU TaXKHPJIOBUM «Cy3iap
HuruHIMCH) MaBXyld. MeH araiiuH «Makoi» 3Mac, «cy3iap
UUFUHAUCKY, OesnMaH. «XOTHHJIAPHUHI COYM Y3YH, AaKIH
Kajiray, JeraH cy3nap WUFUHIUCHHH Kalch TWI OwiaH
«MaKoI» IEeMOK MyMKHH? Makonm — Xukmar paerand. Kum
IOKOpHJa 3WKp JITWITAaHHH «MakKoim» ae0 Tabph(IadIuKH,
XUKMaTAaH y30K KHMca 3KaH. bab3an >xupanii, 6ab3aH Xa3uil
apanal I0KOpuaaru cysnapau aitamus. Kum ailtubnu, nemax,
SJ/LI_Ia KHMCaHUHI' OHAaCH, OrnacH, CHHIJIMCH, Ba HUXOAT, KHU3U
amaH 3aud okaH, geraH MabHO KenuO uukaau... (Toxup
Masuk, Tomr Kanbaapra 3HHXOp Ha3ap coluHMac, b. 46)
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MarHgarn Makoia TapkuOuWmaru y3yH — yprada —
KaJITa KaMaloBYM WUFUK MaKpOIPaIyOHHMHK KaTOp ab30japu
MakoJl Ma3MyHHJIa 3WUIaHHUIIHU aKC OSTTUPHUII OpPKAIU
KOHTEKCT Ma3MYyHHIa KECKHH KYTapWIHIIHA TabMHUHIA0
OepMokaa. Ym0y KOHTEKCT MasMyHH OCTHAA aJpPECAaHTHUHT
CyOBEKTHB MYyHOCa0aTH, Makoira OYyIraH 3MOIHOHAN 0axo

Oepumm  €rraHu  cababmm, ymOy Makol KOHTEKCTIard
SMOLIMOHAT  JNeHKCUCHHMHI  OuMp  KUcMH  cudaruna
KYJUTaHUJIMOK/1a.

MexmoHra xans OwiraH OOpuIl SXIINM OJaT, OHPOK
MaxOypuit smac. TyryHHu OupoBiap XaIssHUHT OUp TypH, 1O
Oaxomamuiapy MyMKuH. busHuHr4a sca OyHpail smac. «On
TOBOFUM, Oep TOBOFHM, ¥pTajJia CHH TOBOFMMY, JeTaHIapHaaii,
OyHzall XaasHUHT M3MAAH YMKAIUTaH HOXYII Tar-cy3iaap Xam
60p... . (Toxup Mamuk, Tom xKanGiapra 3WHXOp Ha3zap
conuaMac, b. 58)

[MangHomMa MasMyHHIaru ymoy MaTH TapKuOWmaru
Makon bop ToBormM, ken ToBOrMM, bopmacaHr, kenmacaHr,
VpTaza cHH TOBOFMM MaKOJNHHMHT HHBapHaHTH OYIub, y ¥3
TapKUOHIa OJIMOK — CaKJIaMOK/ynuiad TypMOK — OepMOK
YCyBUM HUFMK MaKpOTPaJyOHHMHSHUHI TPagyOHHMIIAPUHA
caknaian. By KOHTeKcTIarn Makojila OJMOK I'paIyOHUMH
«Me300HTa Xans Oepuin» Ma3MyHHTa, OepMOK I'paTyOHHMH
«xans OepwiraH Me300HTaH Xals KEIMOK» MasMyHHIa sra
0ynu0, ynap «xans ojJraH Me300H Xalus OepraH KHIIMHUKUTA
MEXMOH OYiM0 OopraHuaa yHra xaMm Xaus oJIiO OOpHIId
Kepak» MasMyHHOard uHpepeHuscuHn —udomanaMoKaa.
Myanmudauar ymlOy Xxonarra cambuii 6axo Oepumm ymoy
KOHTCKCTHUHI ~ YMYMHMH  MMIUIMKaTYpaCHHH  MAKOJHHHI
nHpepeHnusIicura HUcOaTaH 3UA Ma3MyHHH («Xalsd OJIraH
Me300H Xaas OepraH KHIIMHUKATAa MEXMOH OYiIn0 Ooprannaa
YHIa XaM Xazs o0 Oopuim kepak aed Qukpiam HOTYFPH»)
ndonanamura cabad 6yamoxna. by Makon ¥3u KatHamaérran
KOHTEKCTIAard XoJlaTra WIIOpa KWITaH XoJiia JUCKYpC
nekcrcH Bazu(acuHu OakapMOKJIa.

XyJsoca Ba takiauduap. IOxopungarn TaxymniapaaH
KYpUHAIUKH, ¥30€K MaKoJapu TapKUOWAArd rpagyoHUMHK
MyHOcabaTiap ¥yIma TpagyOHMMHK MyHocabar  €rraH
MaKOJIHMHT TYpJIH MYJIOKOT Ba3MATIApPUAArd KOHTEKCTyal
Ma3MyHHUra Ce3Wlapid Japaxana TabcUp KypcaTuO, ymoy
MAaKOJIHMHT IIParMaThK CAIOXMUATHHM Oenruinabd Oepaau.

Xynoca KWinO aiTranma, MyailssH OMp KOHTEKCTIa
KYJUTaHWIa€TraH MaKoJl TapKUOMIAard rpaJyoHHMIIap MasKyp
KOHTEKCT 0aéH 3TuinaéTraH BakT EKH >KOMHH, KOHTEKCTOA
HazapAa TYTWIAaETraH Imaxc E€ku OeBOCHWTa YIia MYJIOKOT
MIITHPOKYMIAPHHY, YHIa Hasapiga TYTHIaETraH OupoOH-Oup
xoiatHu Hdomanad kemmmm MyMkuH. Ly caGabmm ymOy
rpagyoOHMMJIQp KOHTEKCTAA MaKOH  JEHKCHCH, 3aMOH
JIEUKCUCH, IIaxXc JEeWKCHUCH Xamza JIUCKYpC JeHKCHUCH
Basudacuan  Oaxapub kemagu.  IllyHuHrnek,  Makon
TapkuOMIary  rpajyoOHMMHK  MyHocabaT  yHUHT  ¥3u
KaTHamaéTraH KOHTEKCTAarn YMyMHH MasMyH IUIaHHzA
nponanaHa€rraH CyObEKTHB OMOIIMOHAN XOJATHH EKU
IIAXCHUHT W)XKTUMOHUIT MakOMH (KaMHUSTHArH YpHH, MUJUIATH,
€I, JKUHCH, KacOH, JIaBO3MMHM, OWIMM Japakacd, IHHHI
MaBKeH Ba OOIIKalap)HU aHUK Ba TAbCHPUYaH Tap3la KypcaTtio

Ocpumra Epmam  Oepaau. bomkaua Kwiub — aiTrasza,
MAaKOJHUHI KOHTEKTyal Ba3HATAA DMOLMOHAI EKH COLHA
neiikcuc  cubaruma  KeIMIIMAA  YHMHT  TapKuOuaaru

TPagyOHHMHK MYHOCA0aTHHHI XaM alloXuaa YpHH Oop.
Jlemak, MakoJu1ap TapKUOWJArk rpaIyOHHMUK MyHOocaOaTiap
Hadakar ymoy MaKOJUIAPHUHT KOHTEKCTIAard SMOIMOHAN EKU
comman Jedkcuc BasudacuHu Oenrmnab Oepuiira Xu3mar
Kuinaau, Oalky yNapHUHT yYMyMHH Ma3MyH IUIaHM OWiaH
MaKoH JeHKCHUCH, 3aMOH JEWKCHCH, IIaXxC IeHKCHCH Ba
JTHUCKypC JeWKcHcH O¥na ONMIIMHM XaM TabMUHIAH ONau.
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PEJAKTOPCKHUE HABBIKHU PABOTBI HA/l TIYBJIUCUCTCKUM TEKCTOBbIM KOMIIO3UTOM
AHHOTAIHS

B neATenpHOCTE KaXAOTO pelakTopa pabOTAaroImIero B MEYaTHOM H3JaHWU JOJDKHO BXOJWTh HABBIKA pPabOThI C aBTOPCKOU
PYKOIIUCBIO U Pa3BUBATh HABBIKM PENAKTHPOBAHMA. TaK KaK, PYKOIHCHh U TEKCT CYMTACTCS OCHOBHBIM OOBEKTOM AEATEIHHOCTH
penakTopa. B maHHO# cTaThe onpenesseTcs MOHATHE TEKCTa, €ro pojb B cepe )KypHATNCTHKH, B YACTHOCTH paboTe peaakTopa B
LEJIOM, METOIBI pabOTHI pelakTOpa ¢ KYPHAIMCTCKUM TEKCTOM, a TaKKe acIleKTHl, Ha KOTOpBIE CIeIyeT oOpamarb BHUMaHU
[IPU peAaKTUPOBAHUH TeKcTa. Taxoke, MPUBOIUTHCS MPUMEPHI HCTIPABICHUH, BHECEHHBIX PEAaKTOPOM B aBTOPCKYIO PYKOIIHCH.
KnwueBbie cioBa: I[lpecca, pemaktop, TEKCT, PYKOIHCh, PEIAKTUPOBAHUE, MYOIUIIMCTHYCCKANA TEKCT, KOMITO3HIIUS,
KBaJTH(DUKAIHS.

MYXAPPUPHUHI INYBJIUIUCTUK MATH KOMIIO3NIUACH YCTUIA NHIJTAII MAXOPATHU
AHHOTALHSA
Bocma ommaBuit ax0opoT BocuTamapuza (aoduAT OPUTAETTaH Xap Oup Myxappup Myautud Kynéamacu OWJIaH HIIUIAII
MaJlaKacHura 5ra OYIWINW, TaXpHp MaxXxOpPaTHHH PHBOXKIAHTHPHO Oopuin Tanad stumaau. Herakw, kynésma, ymMmymuii MabHOAA
3ca MaTH MyXappup (GaoNusATHHUHT acocuii OOBEKTH caHamaau. YOy Makojaga MaTH TyIIyHYacura Taspu¢ Oepmwimd, yHUHT
JKYpHAJIMCTHKA COXAcCHIa, XyCycaH, Myxappup (aoiuMsATHAard YpHH, MYXappUPHHHT NyOJIMIMCTHK MAaTH OWJIaH MWIIJIaIl
yCyJUIapH, Taxpupja ybTHO0p GepHiy Kepak Oyiran skuxamiapra YpTHOOp Kaparwirad. LlIyHuHTAEK, MyXappupHHHT Myamtug

Kyné3Mac yCcTH/a amMaira OlUpra Ty3aTHIUIapira J0Mp HaMyHajiap KeJITHPUITaH.
Kanur cy3nap: MarGyot, Myxappup, MaTH, Kyié€3ma, Taxpup, MyOIUIIUCTHK MaTH, KOMIIO3HITHUS, MaJlaka.

Kupum. MatH KeHr KaMpOBIH TepMHH OynmO, yHTa
THUINIYHOCITUKHUHT acOoCHil OOBEKTH cHdaThuaa Kapaiaid.
Kagnvuit mnansnapra sra Oy TepmMuH OyTyHTHW KyHTra Kagap
Kymiab TaAKUKOTIap YYyH acoc BasudacuHu Oaxapuot
KeIMOKIAa. Y3 VpHHMZA OMMaBMii axGopoT BOCHTAmapH
(daonuaTHIa XaM MaTH acocuil TepMHUH cupatuga Kaldyn
KwimHaau. Heraku, jkamusTra Typiu ycyd Ba BOCHTajap
OpKaJM eTKa3wiIaéIraH Xap KaHJaid axOopoT, aBBajo, MaTH
xonaruza siparunagi. JKypHanucTuk ¢aoausTra JOUp HIMHUH-
Hazapuil amabmériap, amainmii KyJUlaHMajapia MaTH
TYIIyHYacHra anoxuaa TYXTAJIMHTaHH, YHUHT
JKYPHATACTHK(ITYOIUIUCTHK, MEANA) MaTH cudaTHIa TaxJIiI
STUITAHHW, UIYHUHTZEK MAaTH TaxpUpuATIapaa MyXappup
(haoIMATHHHUHT aCOCHi MpeaMeTH cudaTHaa TATKHH dTUITAaHNA
[1] yum Typnum acmekTiapAa YpraHuimira, KyMiajias,
KYypHAIUCTHUKA  COXacMaa XaM  TaIKUKOT  OOBeKTHra
alfJIaHTHUPUINTA HMKOH Oepaju.

Mag3yra oua aga0HETIapHUHT TAXJWIH. Taxpup
JKapaéHMHHMHT  ¥3Ura  XOC JKHXaTIapura  acocClIaHuo,
MYXappHpIMK WIUIOBHM aMaira OIIMPHIAAWTAH, HAIIp ATHII
Y4yH MyXappup TOMOHUJAH TACAUKIAHTaH Xap KaHJau KUTOO
€ku MakoJia Kyné3MacuHu “mMatH” e atarannap [2].

Matn - 1) &wiran €ku Oocwiran acap, HYTK
(UIyHMHIEK, yNapHUHT OMpop mapdacu); 2) KHTOO, rasera,
JKypHaJ Ba OLK.JIa pacM, jkaaBan 0. Oe3akiapmaH TalIkapu
KUCMH; pacMuil XyioKaT Ba ILK.HUHT YylapJard TypIH
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Kypcatkud (Iapx, WU30X)JIapAaH axpanubd TypraH KUCMH; 3)
MycHKa acapiiap (omepa, poMaHc Ba 0.)ra €3mwiraH cysmap
[3].

V30ex TWIMHMHT M30XIH IyFaTHIA MATHra UIYHad
tappud OGepunamm: matH - 1. Esysna éxku Gocma xonma
HIAKUTAHTUPWITaH MyaJUTMQIMK acapu €ku Xysxokar. 2. bocma
HaIIPHUHT pacM, YM3Ma Ba M30XJIapcu3 acocuid kucmi [4,557].

bocma Hamp, XycycaH, rasera-KypHauap MaTHH
MyOMUIUCTHK MaTH Oynu0, y NyONHIMCTHKAaHUHT OUpOp
JKaHpH (MaKoia, 04epK, (eTbeTOH Ba HI.K)ra JOUp MaTepHal
caHanmagyu. TaxpupHAT >kapaéHUHUHT XYCYCHSTIApUAAH KeIHO
YHUKKaH X0JJ[a MaTH Myaliii() TOMOHHAAH HAIIP KWIHII YIyH
TakIMM OSTHJITAaH Makoia €K KHTOOHMHT Xap KaHmau
Kyaé3macu €ku Tal€p KynéamMaHuHT Oup KucMu caHamaau [1].

ny6HI/ILII/ICTl/IK MaTH KOMIO3UIUACU YCTUAA HIIUIAII Ba
YHH TaKOMHJUTALITUPUII MyXappup (aoiusSTUHUHT MyXHUM
XamMla acocmi KucMH caHamamd. OwmmaBuit  axGopot
BOCHTAJIapH MaTepHAIUIapU ¥3HUra XOC KypHiHIra sra 6ymmo,
MaTH KACMJIAPUHHHT aHUK, YHFyH, MAaHTHKUAH KOMOWHAIMSICH
JKYPHAJIMCTUK HAIIPIAPHUHT aXOOpOT Ma3MyHHHH OIIHPHINTa,
CyHBUH MAaHTUKUI OOFJAHMLIUIAPHUHI OJIUHM OJIMILTA,
YKyBUMTa MaTHHUHT TYHIyHApJIU OYIUIINTa XU3MaT KUIaau.

TagkukoT MeTomoorHsicH. MabiyMKH, Xap KaHgan
MaTH KHMpHII, acOCUH KHCM Ba XyjocajaH ubopaT Oymaau.
[MybmmmucTrk MaTH OMJIaH WIOUTAIl XaM TH3UMIIM Tap3ja
amanra  ommpwimb, MarH ~ KUCMIapu 1oy — Tap3ja
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JKOMIamTHpuiIagd. ABBano, MaTepHATHUHT KaHCH KaHpra
TETUIIUTH KaHUHU aHMKJAI, YHU Xe4 KaHJal Ty3aTHIIIapHU
amaira OIIMpMaraH xoiga YKHO UYHMKUII KYJAE3MaHU Xap
JKMXATAaH - T Ba ycIy0, Ma3MyH, IIAKJ, FOSI, XaXM Ba LIy
Kabu KypcaTkuuwiap Oyiinda ©axonma® 4YHKHIITa XH3MaT
kwtagy. Takpubany MyXappup YKWITaH MaTHHH, YHIArd Xap
Ooup ¢UKpHH MabIyMOT cHudarupa sMmac, Oajku ¥y3mura xoc
BOKENMK crudaTuia Kadys Kuiiaa, Ma3MyHHH 9yKyp Ba M3
paBHIIA YpraHaanm, KeNTHpWITaH Ta(CHIOTIAPHH aHUK
Xa€Tuil TacBUpyIapa KypuIlra xapakaT Kuiaau. benrunanran
Tanabiapra jxaBo0 OepraH MaTH yCTHJa WILIALIHKA OOLUIAII
JKapa€Hua MYXappUPHHUHT 3BTHOOP OepuIld JIO3UM OYiraH
JKUXaTiIap Kyluaaruda:

- aBBaJI MATHHHU SIXJINT YKUO YUKUII, YHHHT Ma3MyHH,
Makcaay, KOMITO3MIIHACH, YCIyOM Xakuga aHHK TacaBBYp
XOCHIT KTV,

- MaTHHM OXHpHrada YKuO YHMKMACHaH TaXpHPHU
OoluIaMacIiK;

- Mypakkad Ty3aTMILIapHM Tana®  3Tajguras
KACMJIapAa Y30K TYXTauMaciuK; jkapaéH oxupuaa ymoy
VpuHapra sHa KalTHIL;

- ¥3MHU MHHUMAJ Ty3aTHIIIap OMIaH YeKIall;

- KUPHUTWITaH Y3rapTHPHILIApHU Myaung BapHaHTH
OWiaH COJMIUTHPHIN Ba MaKOYJIMHM TaHJamra XxapakaT
KTV,

- HadakaT Myaund, Ganku MyXappUpIUK TaXpupura
XaM TaHKUAWH MyHOca0ataa Oymum Ba O.11.

Kynésma ycrmpma wm, apBamo, yHH Oup Heda
Oockuwiapna YKuO  UYuKuImmaH —OonulaHagw.  MaTHHHU
CHHYMKIA0 VKUl YHUHT KUCMJIAPWHH Kaiita TapTHOTa
COJIMIIHHM, afipM KHCMJIAPHU YHMKApUO TalUIAIIHH, YMyMaH,
TaxXpUpHHU Kall Tap3ja aMajra ONIMPHII JIO3UMIIMIU XaKuaa
TacaBByp Oepaau. Xap OHp VKUII ¥3Mra XOC MAaKCaIHU
Ky37IaraHnura cadaliik Taxpup XaMm IIyHra MOC Tap3/ia aMaira

OLIMPHIIA/H.

Tarumuo6 yxumr;

Hykyp yxum;

Caiikamnani [1].

Kynésma Omnan wnomam MaTtH — KACMIIAPUHUHT
MaHTHKaH Oup-OMpu OwiaH OOFJIaHMINM, LIAKI Ba Ma3MyH
JKUXATIAH MYTaHOCHOJIHTH, KOMITO3ULIUSIHU
MyKaMMQJUTAIITUPHUII, 3HT MYXUMH, YKyBUMra yHUHT

MabHaBHH-MabpUGUA AYHECHHH OOMHTamUraH acap TaKIUM
STHMIAAH HMOOpaT MakKcaaa amaira ONIMPHINIIN JIO3HM.
IlynuHraek, MyxappupiaH MaTH KUCMJIapu YpTacuaaru
¥3apo OOFIMKINK, Ma3MyHaH YHFYHJIMKHUA TabMHHJIAIITA XaM
axamusAT OepHIl, KaWTapuKiapHH Oaprapad STHII, WMKOH
JMapaxacuaa Myaautud (GUKPHHH COATATAMTHPHIN Ba UXYaM
XOJIaTra KEITHPUII Majakacura sra Oymum xam Tanab
stmwnaan. Kynésma ycruaa amanra OomIMpWITaH Ty3aTHIILIAp,
anbaTTa, MyaJUIMQHUHT BapUaHTHAAH Ma3MyH, KOMIIO3MIIHS,
yciy0 KUXaTuaaH MyKamMMan OYIUIIN Kepak. Arap Myamwmd
Kyné3macu Hamp Tanxabiapura MyBOQHK Tap3aa E3WiraH,
OpPTHKYA ¥3TapTHPHIDIAPHU Tanad KWiIMaca, MAaTHHH acl
XOJMHYa KOJIUPUII XaM MYMKHH. AWTHO YTHII Kepakkw,
MYXappUPHHUHT MyONWIMCTHK MaTH OWIaH HIUIAIIArd sHa
O6up MyxuM Basudacu Kyi€3Mama KENTUPWITaH XOPHIK
cy3napura 3pTHOOpAHM OYnumuaup. ByryHrn xyHma akcapust
MyONUIHCTIAPHUHT MarbyoTna Halp ITUIAETIaH
MakoJanapuaa 4yeT cy3napuian Ky Ypunnapaa
(doiimanannranura TyBoX OYIuI MyMKuH. ByHnmait Bazustaa
MyXappup, aBBalO, YeTAAH Y3JAMTHPWITaH CY3TapHUHT

JaBiaT TWINJArd MyKOOWIMHM TONHMINTA XapakaT KWJIHIIH,
rapyd Myauindra MHTEpHALMOHAN cy3napaaH (oiijananral
Tap3na ¢GuKpuHH OadH STHIN ycoyOM MabKyd Kesca-1a,
Myxappup, OupuHuUM HaBOaTna, ayauTOpHs MaH(paaTIapHHU
OMpHHYM ¥ypuHra KYWWINW, TYIIYHHINIIN KHHHH Cy3 Ba
OMpHKMaJapHH OHa  TWIHJArd  OSKBUBAJEHTH  OWIaH
IMAIITHPHINTa HHTHIIHIIN 3apyp.

Taxaun Ba HaTtwkanap. [lyGnumpicTMK MaTHHUHT
KOMIO3UIIMOH TY3WIHMIIMHHM TaHJAMIAAa MyXappup Typiin
ycymnapaan  QoipanaHuin  MyMKHH. MarHna Myamad
(DUKPUHU SIXJIUT, TU3UMIIH, OHp-Oupura Myranocu6 Ba OOFIIUK
xonaa udoganaraHu Kynésma MyBaddakusaTHHI
TabMHHJIOBYM MyXUM Me30HIap caHanagu. Ojaraa, MAaTHHUHT
KUPUII KUCMM YKyBUMIAa MAKOJNAHUHI YMyMHH Ma3MyHH
XaKpJa TacaBBYp XOCWI Kwiumra épaam Oepaxu. ['asera-
JKYpHaJUIApDHUHT ~aKCapHATH NIy ycyigaH QoiinamaHai.
AltHuKca, angabuii-Oaauuili Hampiapiardn MaTepuawiapaa
MaTH  KOMIIO3WIVSCHHHUHI  MaHTHKHH  Ba  oOpasiu
YCYJUIApUHUHT MYpPakka® yHFYyHJIUTHHU Ky3aTHUII MYyMKUH.
M.Hynnomes [5]aunr “Typda Xoaucanap, XaTTH-XapaKkaTiap
Tapuxza KalTa-KaliTa TaKpOpJIaHTaHUAAH OfaMiIap PyXUSTUTA
TYpFYH IIAKJIa CUHTUO KeTaau. XaJlK XOTHPAcH aHa LIy iy
OwmiIaH XOCHJ KWIMHraH OMimmM-Taxpubara nry Kamgap OOHKH,
3apyp XoIapAa y Xap KaH#all MyaMMOHM SIIHMPHH
MYBKH3aKOp Kydra TasHuO eda omaau. buz “ypd-omar”,
“ynyMm” Ba “aHbanHa” neb araiiguraH Oy KYHHKMauap »KaMHsT
xaéTuna KarTa YpuH Tyraau~ [e0 OONUIaHraH MaKoJIacH
KUPUII ~KHCMHJAHOK YKyBUMTa Mas3Kyp Makola XajkK
TypMyMIUAard Typau yp-omaTiaap XakKuaa SKaHH XaKuaa
MabIyMOT Oepaau. Kupum kuumk Xaxkmaa Oymca xam,
VKYBUMHM MaTepuajl MaB3yCH HHMa XaKJa dKaHUHU HAPOK
sTunmra EpaaM Oepau.

I''YmapoBanuar  “baxopmii  Mycuka  Gailipamu”
Mmakonmacu  [6]auHr  “TloWTaxtMMm3ma  OyimG  yrraH
“Operetta.uz”  OupuHYM  Xankapo  GOpPyMH  CaHBaAT
UXJOCMaHAJapura  axown6 Oaxopwit Tyxda  Oymam.

QDopyMHUHT HIK KyHHJa TagOMp KaTHAIIYWIApH yIyH
V36exncron Pecriybnukach MajaHusT BasHpIHriaa Kabyim
Mapocumu Oymu6 yram. Kabymma Mycukuit TeaTtpiap
accomyanusicu npesunenty [ .McaaxsH, “Cankt-IlerepOypr
omepa” JaBlIaT KaMep MYCUKIM TeaTpu IUPEKTOpU
E.Manurun, HoBocmOupck MycHKanmu TeaTpu AUPEKTOPH
JL.Kumane,  Cankr-IlerepOypr — “3asepkanbe”  Oomamap
MYCHUKHI TeaTpy IupekTopu A.MycTaknMOB KaTHamam” 1e6
OomuIaHraH KHPHII KHCMU MaTHHHAHT acocuit
MabJIyMOTJIAPHHY ¥3 WYNTA ONTaHU cabad yMyMHH Ma3MyHHHI
aKC TTHpPTaH.

Bupox MakonaHMHI acocHii Ma3MyHH Ba (MKp HHMa
XaK{/Ja OKaHJIWTMHM XyJocaga XaM Oepull MYyMKHH.
VKyBUMHH KH3MKTHPHII, YHHHT 3THOOPHHH YIIIA6 TYpHII
Makcajuaa MyXappHUpHUHI ymly ycynaaH QoiaanaHuimm
aKcapusiT XoJUlapAa WKoOWi HaTmka Oepuinu OwinaH Oupra
MaKOJAHUHT YKUIUM OYIWIINHA TabMHHIAHIN. YOy KHCM

MaKOJaHUHI  aCOCHH  KHCMHMra  KOMIIO3UIMOH  YTHUIN
BasugacuHu Oaxkapaau [7].
AWTHII ~ Kepakk, Typau Kaiipusaroa — &3mran

MaTepHaHUHT ONTHUMHUCTHK pPyXJAa SKYHJIAHUIIN YKyBUMIA
XaM SXIIM Kai(puAT yHFOTHMINYM, MAaKOJIAHMHT KYTapUHKH
pyxaa Yyxumumura TypTkn Oymagm. Iy >xuxatman Xam
MyXappHp akcapuaT MaKOJalapHUHT XyJ0ca KHCMH/IA MAaTHHA
Iy Tap3/a SKyHJIAIlra XapakaT KANaau.

Myammd kynésmacu

Myxappup Taxpupu

benasup xonanma borup 3okupoB Hadakat
¥30ex acTpaja CaHBbAaTHHUHI acoCUMJIapuaaH Oupu
cudaruia, 6amku Go3ui HHCOH HaMyHACH CH(aTHIa XaM
KI3MKMII yHFOTMOKIA. Bymmar mcGotum Y3GexucTon
Pecnyomkacu [Ipesunentuanar 2020 imn 2 nexabpaa

Benasup xonanma borup 3okxupoB HadakaT y30ek

3CTpaja CaHBATHHHHI acoCYMIapuaaH Oupu cudaruia,
Oanku (Ho3msT MHCOH cHpaTHIa XaM KU3UKHUII YHFOTMOKIA.
V36exncron Pecrybmukacu ITpesuaentaamar 2020 iium 2
nexabprarn “Y36eKkucToH Xank apTMCTH Botump 30KHpOB
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MM30J1araH “Y36eKMCTOH XalK apTHCTH BoTup 30KHpOB | TaBailyIMHMHr 85  MWIUIMTMHM — KEHT  HMIIOHIALI
TaBAUTYIUHUHT 85 HWIIUTMHM KEHI HHUIIOHJAII | TYFpUCHIA TH KapopHula TabKUAJaHTaHUACK, Oy Oyrok

Tyrpucuna’tu Kapopuga KeHr KaMpoBiIu HQOTACHHU
TONTaH.

CaHbAaTKOPHUHI MXOJUM Mepocu €m aBioaHM Baranra
Myxab0at Ba cafoKaT, MHJUTHH Ba yMyMHHCOHMH KaapuaTIap
pyxua TapOusIania yIkaH axaMusT kaco staau [8].

Huzomuii Apy3u Camapkanguii: “IlloupHuUHT
pyXu TO3a, GUKPH KEHT, TaObH JaTH(, KYHIIIN TYFPH Ba
3eXHH YTKHp OYnMoru yo3um” ne6 &3raHmu. Apysu

Huzomuii Apysu Camapkannuii: “IlloupHusr pyxu
TO3a, (QUKPH KEHTr, Ta0bM JaTh(], KYHITH TYFpH Ba 3€XHU
yTkup OYnaMorm yo3um”, ne6 &sranmu. Bynnmait yrutmapra

Hlynnait 6ynca-ma, OM3HMHT KYHIJIMMH3 HCCHK, YHZA
XaMuIna Ky&m gapakiaaiam, n1ed xxaBo0 6epranaum.”

MNnoxuMm, pacCOMHUHT KYHTWJI UYHUPOFH Y30K
Hmutap yapakiaal TypaBepCHH.

YTUTIapura MOHaHI IDKOA KWIaéTraH 3UKpWIUIO | MOHAaHA Wokoj Kuimaérran 3uxkpumio HesmaTHUHT Kand
HebmaTtHuHr  Kenrycu  wxomura  MyBaddaxusTiap | napaxTuna eTWIraH MeBajlapd Xaiu Ousra Kym XyIIHy[
THJIaMHE3. Jamiaphu Tyxda stummra unonamus [9].

Vero3 MycaBBUp YdpallyBHM IIyHIAH cy3nap YcT03 MycaBBHp YyUpallyBHH IIyHAA# cy3nap Ounax
Omnan SIKyHJIA[IN: “Ocumaa oup paccom: | skymmamu: “Ocumuma Oup paccom: “CypaTiapHHTH3Iart
“CypaTnapuHru3ari Kydajgap 4aHT, paHICH3, acocaH, | KyJamap YaHT, paHI'CH3, acOCaH, KyJIpaHTI HIUIATWiraH”, neb
KyJIpaHI WODIaTHiAraH”, 1e6 Hopo3w OyiraHugu. | 3bTUPO3 OupAMpraHuia, OM3HUHT KYHITIMMH3 HCCHK, YHZIA

XaMmuIIa Ky&em qapakiaiiny, n1e6 skaBod OepranauM ymanma”.
ViAyF pacCOMHMHI KYHIMJ YHMpPOFM Y30K HMIIIap
yapaxyab Typumura Taiaakgommus [10].

Anabwii-0anuunii hopmataa Hanp STHUIANUTAH ra3era-
JKypHaJUIap TaXpupusITH arpoduaa oiatna Iy HyHaiumra
XOC MaTepuaUIapHHU TaKAUM STYBUHM HXKOIKOP Myauudiap
KaMOacH TYIUIAHAAM. Y3-y3uaH MabiyM  OyIaguKi,
Myxappup OyHpmait Typmard Marepuaiuiapaa  Oaguuit
OYEKmopNHK, (QUKpP-MyJIOXa3aJapHUHT KEeHT H(ONaaHTaHH,
JKyMITAJIApHUHT OPTUKYA Ty310 1000pMIIraHu KaOu XoaTiiapra
Ky ayd kenaan. MyamumudHuHT 6aéH yciyOMHM SXIIMIAII,
VKYBUMHN 3EpUKTUPUO KYHMACIVK, AaCOCHICH, YbTHOOPUHU
YaJFUTMACITUK Makcaanaa Kyné3ma XaXMUHI
MXYaMJIALITHPHINTa TYFpU Kenamd. Myxappup Takpop Ba
OpTHKYa OKyMmialap, XHCCHETra OepwiraH YpHWHIApHU

KUCKApPTUPHII OPKAIM YHUHT YPHUHU TYIAUPYBYH, (UKPHU
ux4aMm Tap3ja udopjamamra Xu3MarT KWIyBdH udona
yCyJUIapHHY TONHIIN Kepak Oyiay.

Tapkuamann Kepakky, MyauTud Ba MyxXappup yciayou
Ooup-Ompunan ¢dapk kmwiaagu. Myamwm¢ Oab3upa YKyBuuTa

TYIIYHApIu OYWIIN Y49yH BOKENUKHH OatadCcuin KenTHpaIu,
TacBUpP Ba M30XJ1apra KeHI TYXTajajau, )KapaéHHU aci XoJauya
TacBUpaiaun. Myxappup 3ca JKyMIaJIapHHHT aHHK, JIYHZAA
Oymummra, OMPHKMAJIapHHHI COJANa KypHIMIINTa, (GHUKP
TaCBUPHUH-TAbCUPUaH BOCHTAJIapCH3 CHKHUK xoiga
G6epwmmmra uHTHIagM. Onartaa, XakM MacajacH XaM YHHHT
LIyHIAH #ya TyTumura cadad Oyauimm MyMKHH.

Kynésma MmatHH

Myxappup Taxpupu

Yo >TUAraH BapuaHTU

Mwinuit  MagaHuii  mMepoc -
TapuUXUil  FypYpHHMHI  HIaK/UIAaHWIIH
y4yH noiineBopaup

Byryuru KyHZa FapOy
Hapkauar, Iumony  JKanyOHHHT
JKaMHKH MalllXyp My3einapu Typuaa
V3bekucTon  Xymyaouma — spaTMUITaH
MaJlaHUi Mepoc HaMyHalapu Ky3-Ky3
KWMO HaMoHuII STWIMOKAA. ByryH
MHCOHMAT TapHXHJa, ep 03uaa Haijgo

Tapuxuii Fypyp ManOau

byryurm  xyHma ~ AyHEHMHT
Malxyp Myseinapuma  Y36eKHCTOH
XyAyauza sipaTWiI-TaH MaJaHui Mepoc
HaMyHajapu HamoWum stuinanu. Ep
103uJa Maigo OynraH Kyruad IuHIap
Ba YBTHKOJUIAPHHHT Kapop TONHIIN-]a,
rymna0-smHamuga — Oemmk  6Yiub
kenraH Oy MakoHIa OyJJaBUINNK,
auHu3M, Temypuitnap TamaalyHu -

Tapux - rypyp MaHOau

byryurm  xyHma — OyHEHHMHT
MAIXyp Myseiimapuga  Y30eKHCTOH
XyIoyAuaa sipaTHiIraH Kyriab magaHuid
Mepoc HaMyHaJIapy HaAMOMHII TUIIa .
Ep rtosuma maiimo O¥ymran kymiabd
QUHITAp Ba OBTHKOUIAPHUHT Kapop
TONHIINAA, TYJUTa0-sAIIHAIINAa OCUInK
6yno KeJraH oy MaKoHJa
OynnaBUiNMK, S7UIMHU3M, Temypuidnap

TamannyHu cudatuaa KaxoH HIMY
¢dannga 9pTHPOG ATHITAH  KaTop
LUBIIM3ALMSUIADHA  HIAKJUIaH-THPHO,
PHBO TONTHpPIaH.

Oyran KAMHUKA TUHIIAp Ba | axoH WMy (aHHIa dYbTUPO(D STUITAH | TAMAAAYHH - IJKaXOoH WIM-(aHuIa
9BTUKOJUIAPHUHT Kapop TOMTaH, ryjuiad | MUBWIM3AIMIIAD [IAK/UIAHUO pPUBOXK | 3BTHPOd OSTHIATaH I[HMBUIM3AIMSIAD
SIIHaraH Oemurd  OYmuO  KenraH | TOmTraH. HIaK/UIaHuO puBOXK Tomrad [11].
bynnaBuiinuk, snnuHU3M, bupunun

IMapk Peneccancu - Temypuitnap

MakoslaHHHT acoCHii KHCMHIArH Iapdajga MyXappup
myamd GUKpUHE KUCKa Ba WX4aMm, MyOonara, Oaauwii
Oy€xmop >KymyamaplaH XONM Tap3fa eTka3u0 Oepwiira
xapakar Kuiarad. Hatmkaga myammud Kynésmacupara y3yH
Kymislalap aHUK Ba DaBOH H(OJANaHUIINTA SPULLIMITaH.
Kyiiuna xenTupuiaran MUcoIapAa XaM MYXappUpHHHT
MaTHAard Ta(CHIOTIAPHU KaMafTHPUII XHUCOOMra MakoJia
Ma3MyHHIa KYII XaM TabCHp KypcaTMaiiuraH xyMilaJapHU
9UKapu0d  TalUIaraHWHU  KYpHII ~ MYMKHH. Bynnaii
KUCKAPTUPHIIIAD MAaKOJNa MaB3yCHHM O04nO Oepamguran
Ta(CHIOTIIApHA PHBO>KIIAHTHPAIH.

Xysoca Ba takaudaap. Kynésma Owrman wnuiami,
YMyMaH, yHJIa MaBXKyJ WMIOBHH, yCIyOWiH, IHMCOHHIA,
MaHTUKHH FaJIM3JIMK Ba HYKCOHJIAPHU TOTIHLII,
KaMUYMJIMKJIAPDHA MYCTAKWJ Tap3[a aHUKIA0 Taxpup KWJIULI
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MaxopaTu, anbarra, MyXappHpJaH KarTa TaxpuOa Ba
OmmmMHN Tanab 3tagu. Myxappup IMyOJHIHCTHK MaTH yCTHAA
WIUTAp 3KaH, acOCHH YBTHOOPMHM Ma3MyHHH CaiKaJlIamra,
MaTHJAarm IIaxc, Hapca, BOKSIUKHUHT TYIWK TAaCBHPHHH,
Tap)KUMau X0JI, MOPTPET Ba IMel3ax ndoaananraH ypuHIapHU
MaKcHMall Japaxkala KaMaWTHpUILNTa, Takpop KymiajlapAaH
To3aJallra, IMIOBHUH, yciIyOuid, MAaHTHKUI XaTOJapHU TOTHIL
xama Gaprapad 3THINTa, MATHIAATH JIMPUK YCKUHUIII, Oa uuii
Oyéxmopnukiaapaad ypuHnd — (oWaNaHUINTa, KepaKCH3
MAabIyMOT, haKT, KHPUTMANAPAH BO3 KEUHIITa KapaTaiy. Y3
VpHUIa MaTHHE Oanuuii OYEKIOp cy3map, MaB3yra ajJoKaaop
(axT-mammuIap, XUKMAaTIH Cy37map, TacBHpH Hdopamap
Ownan Ooiutuiura, QUKp TyrajuaHmMaraH &KH aHUK
udomanaHMaral YpUHIApHH KEHTaWTHPHINTa, MAaTHHUHT
KUpUII Ba XyJoca KUCMHUIa MakKCHUMal Japaxana ypry




O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/9 2022

Oepumra xapakar kwiagu. IOxopmma HaMmyHa Tap3uzaa
KeJNITUPWITaH MHCOJUIAD MYXappUPHHHI Kyiaé3ma OuiaH
WIUTall  yCy/UITapUHM  KypcaTHIIM OwiaH Oupra ymoy
(UKpIapHM TacAMKIALITA XM3MAT KUIAau.

Xynoca cudatuaa alTUI MYMKHHKH, ITyONUIMCTHK
MaTH OwraH WIDIall Ba YHM TaxpHUpiiaml skapa€Huma
MyXappup, aBBano, Myaumd Kynémacuzpa wudomamaHran
acocuil (UKp, €TakyW FOSHU aHMIA0 eTHIIN; KYyJIE3MaHWHT
TypH, TWIA Ba YyCIyOMHM AHMUKIAIITHPHII  OJIMIIN;
Kyn€3Magaru  Xaro-KaMUYWIMKIAp, FaNU3IMKIap, KalTa
WIUIAHUIIN ~ Kepak OynaraH oKymiamapHH MyxTacap Ba
MyKaMMaJl X0JaTra KeNTHPHUILIM; Kyiaé3mara myammd ¢Gukp-

MYJIOXa3aJapuHN TacOUKJIalra XU3MaT KWIAJAUTaH MKTHoocC,
XMKMATIHU CYy37ap, KHpUTMa ramiap Kymui, my ounasn oupra
OpTHKYA, TAKPOP, HOYPUH TaQCHIOTIAPHH OJUO TalLIaml EKI
MXYaMJIAIITHPHII, TallapHU MyaiissH TapTHOAa, MaHTHKUI
M3YWIMK Ba KETMa-KEeTJIMKJAA >KOWIAITHpUIL; Kyné3mana
KyTapuiraH MaB3yHHHT Tyrajl 040 OCpHiIMIIM, KHPHII,
acocuil KMCM Ba XYJIOCAaHHHI TYFPU INAK/UIAHTHPHITAHHHU
aHMKITail  omum  KabWm — Mayaka-KyHUKMallapHH — y3uza
PHMBOKJIAHTHPHINY, Ky1€3Ma OWJIaH WIDIAIl XaMaa Taxpup
MaxopaTWHM TaKOMMJUIAIITHPHO OOpHIIra XapakaT KHUIHIIH
Kepak.

AJTABHAETJIAP

1. HaxopsikoB K. M. JlutepaTypHOoe pefakTHpOBaHHE MaTepHaloB MaccoBoi mHpopmanuu [Tekcr]

: yueb. mocobue st

By30B / K.M. HakopsikoBa. - M. : MI'Y, 1994. - 189 c.; HakopsixoBa, K. M. JlureparypHoe penaktupoBanue [Tekct] :
yuebHoe mocodue / K.M. HakopsikoBa. - 3-¢ m3n., ucnp. u gon. - M. : UKAP, 2002, 2006. - 432 c.; Munbuus, A. D.
Meronuka penakriupoBanus Tekcra [Teker] : HayqHOe H3ganue / A.D. MuibumH. - 2-¢ 3., nepepad. - M. : Kuwura, 1980. -

320 c.; JlazapeBuy, D. A. IIpakTukyM 1o JuTepaTypHOMY pedakTupoBaHuio [Tekcrt] :

y4e6. mocobue st By30B / D.A.

Jlazapesna A.B. Abpamosny; Pen. A.B. 3anazos. - 3-e usn., mepepad. u gom. - M. : MI'Y, 1986. - 456 c.
2. TemraboeBa JI.M. Ba 6omik. XypHanuctuka. Meauanuarsuctuka Ba taxpup. I sxunn. T.: Y36ekucron, 2019. b. 457. 522

6.

3. V3GexucTon Mummii SHuMKIONEmMACH 5 kunx. Kommmex-Mupsoxym. Taxpup Xaibati: M.AmunOB, T.JlaMHHOB,
Tomumos T. a 6. T.: “V36exncTon Muumil sHIHKIONeAMsIcKH” JlaBaT WiMHii nampuétn, 2003. B.521. 704 6.

4. ¥36ex THIMHKHT M30X)M dyFati: 8000ra sKMH cy3 Ba cy3 6upukmacy. JK.2. E-M/ Macbyn myxappup A.Mansanues. T.:
“¥36exucToH MUIIHIT SHIEKIoNeAusAcK” JJanat wimuit Hampuéty, 2020. B. 557. 672 .

ISl

ﬁynnomeB M. Ypd-ogatnap: TaHraHUHT HKKH TOMOHHU. //“Tadakkyp” xypramu, 2019 inn, 3-con. b.30.
“V30exkucToH anadbuétu Ba caHpaTH’ raszeracu, 2022 imi, 29 anpens. Nel5. B.S.

7. Tomy6 W.b.. JlutreparypHoe pemaktupoBanue: yue0. mocobue / U.b. ['omy6. - M.: Jloroc. - 432 c.. DnektpoH MaHOa:

https://uchebnikfree.com/redaktirovanie-literaturnoe-stilistika/literaturnoe-redaktirovanie-ucheb-posobie.html.

BakTH: 17.05.2022.

Myposxaat

8. “Vi3bekucron anabuérty Ba campat” razeracu, 2021 itun, 19 despains. Ne§. B.5.
9. “V36exucton anabuértu Ba canbati’” raseracy, 2021 itum, 24 nexabps. Ne52. 5.4,
10. “V36ekncron anabuéry Ba camparn” raserach, 2021 i, 26 HosGpb. Ne48. B.5.
11. “V36exncron anabuéry Ba canbary’ raseracu, 2022 iw, 4- -mapt. Ne8. B.1.

- 254 -



http://www.e-catalog.name/x/x/x?LNG=&Z21ID=&I21DBN=SFMGU_PRINT&P21DBN=SFMGU&S21STN=1&S21REF=&S21FMT=fullw_print&C21COM=S&S21CNR=&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9D%D0%B0%D0%BA%D0%BE%D1%80%D1%8F%D0%BA%D0%BE%D0%B2%D0%B0,%20%D0%9A.%20%D0%9C.
http://www.e-catalog.name/x/x/x?LNG=&Z21ID=&I21DBN=SFMGU_PRINT&P21DBN=SFMGU&S21STN=1&S21REF=&S21FMT=fullw_print&C21COM=S&S21CNR=&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9D%D0%B0%D0%BA%D0%BE%D1%80%D1%8F%D0%BA%D0%BE%D0%B2%D0%B0,%20%D0%9A.%20%D0%9C.
http://www.e-catalog.name/x/x/x?LNG=&Z21ID=&I21DBN=SFMGU_PRINT&P21DBN=SFMGU&S21STN=1&S21REF=&S21FMT=fullw_print&C21COM=S&S21CNR=&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9C%D0%B8%D0%BB%D1%8C%D1%87%D0%B8%D0%BD,%20%D0%90.%20%D0%AD.
http://www.e-catalog.name/x/x/x?LNG=&Z21ID=&I21DBN=SFMGU_PRINT&P21DBN=SFMGU&S21STN=1&S21REF=&S21FMT=fullw_print&C21COM=S&S21CNR=&S21P01=0&S21P02=1&S21P03=A=&S21STR=%D0%9B%D0%B0%D0%B7%D0%B0%D1%80%D0%B5%D0%B2%D0%B8%D1%87,%20%D0%AD.%20%D0%90.
https://uchebnikfree.com/redaktirovanie-literaturnoe-stilistika/literaturnoe-redaktirovanie-ucheb-posobie.html

O°‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/9]
ISSN 2181-7324

FILOLOGIYA
https://science.nuu.uz/

Social sciences

YIK: 159.9(575.1)
Mpyaccap AXME/[OBA,
Towkenm 0616/1&}’}’[ nebazozuka YHUsepcumemu dot;enmu
E-mail: axmedova.mugaddas@mail.ru

VaMy ooyenmu H.Ycapos maxpusu acocuda

XO3WPTH 3AMOH ENIJIAP HYTKAJIATH JKAPTOHJIAP
AnHOTaNMsS

Byrynru xyHzma MyJIoKOT BOCHTACH XMCOOJAHTaH HYTK, THJI XyCYCHSTIAPHHY YPraHUII MyXUM aXaMHUsTra sra. X03HprH BaKTaa
MWUIMH THJI XYCYCHSATIApHHH WIMHH JKUXAT[JaH TaJKUK STHINra YpTHOOp IoKopH. by Makonmama y30ek Tmimpa KyHOAIUK
MYJIOKOT >kapaéHua CHUIApHUHT KYJUTaiAUTaH KaproHaap ypraHwirad. byHna skaMUATHHHT acOCHH KaTilaMu XHCOONaHraH &m
aBJIOJ] BAKWJITAPUHMHT KaproOH CY31Iapy KeNTUPUO YTUITaH, IIYHUHTIEK YIApHHUHT XKaproHJIapHHHU YPTaHUIIHUHT aXaMUSATH Ba
3apypaurd 0aéH stwiarad. JKaproH cy3mapHHUHT Y3Ura Xoc OYIraH NCHXOJMHTBHCTHK XYCYCHATIAPH MIMHK JKUXATAAH TaXJIUI
STHNTaH.

Kanut cy3nap: Tun, kapros, ICHUXONMHI'BUCTHKA, HYTK, JIyFaT, WKTUMOUH, KaMHUST, MYJIOKOT, HYTKHH (aoiHsT, JIEKCHKa,
TU3UM, TYpYX, AUAJIEKT, MUJUIHH.

JARGONISMIS IN THE SPEECH OF MODERN YOUTH
Abstract

Nowadays it is important to study the features of speech, language, which are considered a means of communication. At present,
attention is paid to the research of national language features from scientific point of view. This article explores the jargons used
in in the daily process of communication in the Uzbek language. It is cited the words of the jargon of the younger generation,
who are the main strata of society, and explains the importance and necessity of learning their jargon. The peculiar
psycholinguistic features of jargon words have been scientifically analyzed.

Keywords: Language, jargon, slang, linguistics, speech, society, study, communication, vocabulary, system, young people,
research, layer, group, national, dictionary.

JKAPHOHI'M3MbI B PEYUH COBPEMEHHOM MOJIOIEKH
AHHOTaALHSA

B Hayke 0 HallMOHAJIHHOM S3BIKE B HAIIA JHU OCOOBIH HHTEPEC BBI3BIBAIOT BOIPOCH! Pa3BUTHUS COIHATBHBIX THAJICKTOB S3bIKa. B
9TOW CTaTbe HM3y4YEeHbl JIMHIBUCTHUYECKUE, MCUXOJMHIBUCTHYECKHE OCOOCHHOCTH MOJIOJEKHOTO KaproHa, apro u cienra. 1
HCCIIeTYeT )KAaPTrOHBI, UCIIOJIb30BAHHBIC B €XKEITHCBHOM MPOIIECCE KOMMYHHKAIIUK Ha Y30EKCKOM SI3bIKE. DTO MUTHPYETCS CIOBA
JKaproHa 0oJjiee MOJIOJIOTO TOKOJICHHs, K€M SIBJISIOTCS TJIaBHBIC CTPaThl OOIIECTBA, U OOBICHACT BAXKHOCTh M TOTPEOHOCTH
u3y4yeHus ux xaprona. OcoOeHHbIC MCUXOIUHIBUCTHUECKIE OCOOCHHOCTH CJIOB JKaproHa ObUTH HAYYHO MPOAHATU3UPOBAHBL.
KnioueBsble ciioBa: SI3bIK, xaproH, CIICHT, JHHTBUCTHKA, peUb, OOIMIECTBO, N3ydCHHUE, OOIIEHHE, JTEKCHKA, CHCTEMa, MOJIOJEKD,
HCCIIeZIOBaHUE, CIION, IpyIa, HAlMOHAIbHBIH, CII0Baph.

Kupum. Mwumii Tin Tabuat Ba kaMHUAT TOMOHHIAH
nHCOHra Oepwiran 0Oebaxo HeEbMAT, yHOA XallK TapuXH,
MaJaHUATH, IDKOAW Ba HMHCOHMH (asmimamiapu y3 akCHHU
Tonmany. THIHWUHT PHUBOXJIAHWIIHM, HCTEBMON XAKMUHHHT
KeHraiivimm, Vyiia THIAa TamaimlyB4d ojamiiapra OOFIHK,
XycycaH, anabuil T XaJIK Ba KaMHATHUHT y3apo MYJIOKOT
Kyponmu xucoOnaHamu. JKaMHATUMH3HUHT —CHBHIJIA3allHOH
Y3rapuiuiapy Ba SHrWIAHHAIIN, TWUIAPHUHT a0 OYIIUIy Ba
VHHHT UCTEBMOJ X@)KMH KEHTasETraHaura OwinaH yambapuac
Oormuk.  buHOOapmH, Tapuxwii  kapaéHmap,  BOKea-
XOAUCAJIApHUHT THJIAa aKC OJTHUIIM Ba YHHHI' THJ OpPKaJIA
KaMHATra eTKa3uIiInaa Oy skapaéH sSKKOJ KYpUHAIH.

Tun Hadakar KuiiMaT THU3UMHHA Ba  Xa&THid
YCTYBOPJIMKIIAPHU aKC ITTHPAAHN, OalIKH MIAKITIAHTHPAIN XaM.
Tun ¢dukp Ba  XHCCHUETIAPHUMHU3HU noJaNoBYH,
(daonuATUMH3A KYJUIAHWIYBYH AacOCHH OMWJITHD  3€po,
KOJITaH aJIOKa BOCHTANApPH KyJlaMH YeKIaHTaHaup. Tui
y3rapyBdaH Xoauca 0yicaja YHUHT WYKH OOEKTHB KOHYHJIAPH
puBoJIaHMO Oynmamu. Y HadakaT HHCOHNAp YypTacuaa
ax0opoT aJIMaIlIMHMII, OaKM ax0opoT yilauryB4u Ba ax0opoT
TUHTJIOBYMHUHT XOXHMII HCTaru, 0axocu, pyXuil XoilaTH Ba
MyHOCa0aTHHM XaM ¥31/a akC STTUPAJIH.

Mags3yra onj a1a0HEéTIIAPHUHT
JIMHTBHCTHK Ba TICHXOJHMHTBHACTHK IKHXaTIaH

TAXJINJIN.
Tax I
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KWIMHUIINYA, VOKTUMOUH JKUXATAAH PHBOMIIAHTAH OJamilap
JKaMOACWra XHM3MaT KWIyBYM Xap Oup T Typiad Xl
KYpUHHIUIAP MIAKIKAA TAKIUM STHIAAW: acoCHil — amabuii
THJI, HYTK, YMyMHIH HYTK Ba XyIyAuil uajeKTiiap; UKKMHYN
Japaxanu-WKTUMOUN [uanexkTiaap (apro, >KaproH, CIJEHI),
npodeccuoHan THI XucoOnaHaau.

THIHUHT MaBXKyUIMK MIAKIJIApH - YHHHT TapKHOMHA
TY3WINIIN Ba WHCOH >XKaMOACHIAa YHWHT (DAONHMATHHH aHUK
mrakiutapu cudartuaa TymyHwiaan. Ymoy makmuiap oup-oupu
OwnaH MyaiissH, 0ab3aH JXyga Mypakka® MyHocabariapna,
TYpAM XWJI y3rapyBYaHIIUK, OapKapopJiUK Ba KOAWU(DHKALMI
Japaxanapura osra OyYmaan. bByHna THIHMHT & KyIIMM4a
TaBcuduapura Kypa, KHUMK TH3UM (apro, )aproH, CiIeHr)iap,
XyCyCaH, W)KTUMOMH IUajJeKTIap XaKuAaru MablIyMOTHH V3
WYUra OJIajIH.

Kapron  KymmaHmmm =~ dYerapasaHraH  JIEKCHKa
TapkuOura kupagu (ppanu. jargon— mesa) [10.125]. Kacowu,
JKaMUSTHAru  YpHU, KHU3UKHUIIM, €mura Kypa ajoxunaa
VOKTUMOMH TYPYXHM TalIKWJI 3TraH KHUIIWJIAPHMHL, ACOCaH,
OF3aKW HYTKWJa HIUIATUJIaJUraH Ba MabHOCHUHU 60Lm<anap
Kyn Xojulapaa aHriab eraBepMaiiiuraH OMPIUKIIAp KAaproH
neinnany. JlapxakukaT, >kKaproH HYTKHUHT MYTaaWUTUTHHU
Oy3agy, yHH SIIUpaad Ba XaMHUATHHHI THJI OHTHIa 3apap
erkazazau. 1y Guman Oupra, *KaproH MIITHI THIAAH GapKIN
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ymapox yHra Oormuk Oynram  Oomka Oup  THIHHK
MIAKMUTAHTUPMACIIMTH JI03UM. MUJIIMI THITHUHT JIMHTBHUCTHK
nmyFaTH '>KaproH'ma acocaH OapKapop IKTHMOUH TypyX
TOMOHHJAH OF3aKH MYJIOKOTAA HIUIATUIAJUTaH HYTKHUHT
oup TypuHu kypcatamu. JKapron (¢pp. jargon mMabaym Oup
rypyxra ouj cy3). bupop 6up mwxrumonii €ku npodeccuoHa
rypyxra xoc, (akar ynapHH Y3 TyOIyHagWTaH Ba amaOuit
THamad (apk Kwiaaurad cy3 Ba uOopamap, ned Tabpud
Oepuitanu Y30k TUIMHUHT H30XJH JTyratuzaal 11].

Jemak, >kapron y3ura XOC TWJIHHHI MOJIEIUHU
ApaTMaiiiu: y XaluKjiap TOMOHHMIAH KaOynl KWJIMHTaH
TaMoiililap Ba HYTK JacTypiapura MyBOQHMK THJIHHHT
HeoIula3MalapHi LIAKJUTAHTUPAIH. Anabuit TUJIHU
aHMKNAIUran cxemanapra 3uj KelaAuraH sSHIU Ty3uIManap,
STBHU JKapTOHJIAP CY3JIIOBYMIAPHUHT HYTKHIA SIKKOJI KYpHHUO
Typagu. SlHa Oy Kaprom - cy3map, Qpaseojorus Ba cy3
MIAKJUTaHAITHA THIT KaTJIaMJIapuHA ndopanaiy.
llynnHraek, y HyTKUH XOJWca SKAHIUTH XaKUJard (GpUKpHU
TacOUKIAlIM Ba HIYHHHI YYyH >KaproH afabuil THIHHUHT
acocyapHu OyTyHail Oy3maiinu.

JKapron cyxOamianryBumiapHu OupiamTupagd, Oup
BaKTHHHT y3uAa yrnapHH Oomkamap OWiaH TakkociaO,
"SIUpUH THI" EKU TYPYXHH MICHTH(OUKALMSIAI BOCHTACUra
aitmanamu. Illy Ownman Oumpra, cyxOaTmoml NIAaXCHATHHUHT
MabHaBHUH Ba pyXUil pUBOXKIIAHUIINTA TYFPUIIAH-TYFPU TabCUP
KWIaurad, TWI BocUTanapuia "tuwiuiap”, "nyHE TacBUpHUHU"
HIakJuIaHTupaan. [7]. 3amMoHaBuil €muiap HYTKUHHHT KeIHO
YUKAIM  Oupop Oup MaHOabra osra OYIMIIM MYMIKYIL.
B.M.Moxkuenxko, T.I' . HukutnHa kabu QUIONIOT OJMMIapHUHT
(uKpHra Kypa »XaproHHUHT TypiIH TalIyBYHJIapH TOMOHHAAH
WIDIATHIAUTaH OUp XHI Cy37map Ba HOOpaJapHHHT Kenub
YHKUIIYM, MIAKUIApH Ba MabHOJApH Oup-Oupura OOFIaHraH
MUANIeKT, Jiax)ka, I1IeBa KaOwmapra OynmuHanu. bBynra
3aMOHaBUH €nuTap HYTKUIA ce3wiapin OynraH WKTHUMOMUI Ba
npodeccHoHal KaproHJapHH MECOJI KIITHO KenTupca Oynaau.

Tagkukor merogojorusicu. Tun MaJaHUATHUHT
aXpanMac XKHUXaTH XpcoOmaHaau. M GpuKpiam Ba XymnK
aTBOp XYCYCHSTIapu TWiI Oenrmnmapuzaa Y3 wudomacuHu
tomaau. Tunm xam, ¥3 HaBOaTWga, OJaMHHM aHIJIAIIra XaM
Tabcup 3Tamu. B.I'yMOOMBAT THI MaIHUSITHUHT OMp KUCMHU
nes Tabpudaran. YHUHT (UKpuya, THI HadakaT WHCOHUM,
Oakn MWUMH pyX, >KyMJIaJaH, XallK PYXUHHUHT acOCHM
tdaomuaruaup. B.I'yMOONBATHUHT «XaMKHUHT MUJUTHA PYyXH»
TYIIYHYACHTa XaJIKHUHT TCUXUKACH, YHUHT (UKpIIAII Tap3H,
tdancadacu, danm, caHbaTH Ba agaOMETH KHpamu. AifHaH
B.I'ymOonpaT MHCOHMN OHT JeTaH TYIIyHYaHH KHUPUTTaH. Y
ryanaii €3aam: «Twit Y3uHUHT Y3apo Oup-Oupu OnnaH OOFINK

MyHOocabaTmapu TyGhaiid XaJKHAHT JIHCOHUH  OHIMHH
aparagn». O.Cendup THIHMHT TadakKypra TabCUPU
Tyrpucuaa myHAad &3ran: “Oparra kypa, omamiap ¢akar
HapCaJlapHUHT  OOBEKTHB JyHECHIArMHa 5Mac, Oalku

WKTUMONH aonusaT AyHECHAA XaM smaiawnap; ymap V3
JKaMHUATIApUIArH MYJIOKOT BOCHTacH OYITaH KOHKPET THII
TabCUPU OCTHIA KYNpoK Oymammmap”. «Peanm oixam» MasKyp
TYPYXHUHT JIUCOHUH MeBEpIapu acocuaa OEMXTUEPU OHICH3
paBuiia spananu[2.33]. Maskyp Koupanap WIMHHA TaJIKUKOT
YUYH METOJIOJIOTHK acoc OYIM0 Xu3Mat Kuilau.

Taxsua Ba HaTwkanap. Emnap ayTkuii paonuaTuna,
ailiHuKca, YcMmuprap, ¥y3mapuHM TacOUKIam'ra  3PHUIIHII
yayH, yMyMuid KaOyld KWIMHTaH HYTK MebEpUmaH (apK
KWIaUraH cy3map Ba uOopamapHu Kymmaiimmiap xomnoc. Hly
YpuHIAa,  WIMHE ~ TaAKMKOT  HATIDKaJlapd  acocHpia
HAKIUIAHTUPWITaH MWUIMH  TUAAard  YKyB  KapaéHUHHU
udomanoBun KaproH cysmapura IbTHOOP KapaTHIUILIH
Makcaara MyBo¢uk. byHra tabnum myaccacanapuga GpaoausT
oqud OOpyBUM XOAMM, MYTaxacCHUC, TabIMM OJIyBYH
KaOMJIapHU JKaproHJa HOMJIAHWIIM Ba YHH TabpU(GH MHCOJ
KWIHO KeITHPHIIH. YIap KyHugaruiapaaH noopar.
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3an Mammkach - Maktabma Japcra KHpMaiauraxn
VKyBuM Ku3. SIpHE Oy YKyB MaLIFyJIOTIApUra KaTHAIIUIIHA
éxtupMaiaurad, (aHIapHU Y3JAIITHPUIOM CycT OynraH,
Japcriapra KM3UKUIM KaMm OYnu0, TapTuO-uHTU30MHU Oy3u0,
JapciaH dYeTaTWiraH, €Kd KaHmaiaump cababmapra Kypa
MalIFyJlIoTIapra KeYuKuO KeiauoO, mapciapra KHUPHUTHIMarax
Kn3 OoyraylapHH TabpUdIamga KyUIaHWIAIUTaH JKaproH C¥3.
V ukkuTa c¥3 OMpHKMacugaH Ty3wirad. bupuaan cy3 “3an” —
Vi, KeHr (KaTTa) MEXMOHXOHa [9] MabHOCHMHM Homanaiigy.
V36ex THIMHHHT M30XIM JIyFaTHIA 3al - HEMC THJIMIArd
“saal” cysumaH onmHraH Oynam0O, Karra xoHa, 6ynma [11]
MabHOCUHM Ounaupuimy kypcatuiarad. Jlekun Oy »xKaproH
cy3uaa MakTabmaru Japc XOHajJapu opacuiard y3yH Hymaxkda
MapHOCHHHM wudofamam y4yH KywtaHwiraH. KeitnHra
WKKUHYY ‘“‘Maiukacu’” cy3ujaru Majuka V36ex TUJIUJIAT A
M30XJH JIyFaTH/a aén noamox MabHocuaa udonananras [11].
lynait KUIHO KeNTHPWITAH JIyFaTiap M30XUra Kypa MasKyp
JKaproH uOopacu aiHaH ‘“‘MEeXMOHXOHAHHWHT aél MoAmocH”
MaHocHHH wubonanaiinu. JlekuHn Oy IKaproH 3MOIMOHAI
Oyéxmopnukka ora Oymud, y canbuid MabHOmAru cy3
xucobmananu, Ulynunr yuyH Oy KaproH cy3 TaHKUIHWI,
KecaTyBUM MabHONA KyJUIaHWIagu. MacanaH: 3al MajHKacu
KeJSANTH. SIHa 3371 MaJIMKacH OYIJIMIIHU XOXJIalcaHMu?

WNxkuHun maxaH - MakTtab 3aydd; OJIMHrox 3am
nekanw; by okaproHza YKyB MyaccacacHMHWHT OOIIIHFU
ypunOocapu, €ku OONUIMKAAH KEHWHTH maxc udomamaHraH.
Ma3skyp xaproH xaMm UKKHTa 3 OMpUKMacuaaH Ty3Wirad. by
cy3 OMpUKMacHAard “MKKHHYM CY3WHUHI MAbHOCH - TapTHO
cupacuga 2 pakamu Owmnan Oenrmnanrad [11.1 xapdu.186]
ne6  Kypcarnmiaran  Y36eK THIMHHMHT H30XIH  JTyFATHAA.
lynuHraex, MabIyM TapTHOIArk IpeaMeT, BOKea-Xo/uca Ba
nry kabW KaTopuza SHI OJIUHIAH KEHWHTW YpUHIA TypraH,
OMpHHUYMIAH KeHUHTM MabHOCHHM aHIIaTanu. IlaxaH - aitHu
BakT/Aa Y3WHHHT (YFpHiap) kamusaTuaa xyaa mamxyp [1]
Oynmran omam, ne0 KypcaTwiaagul Yrpuiap >Xaproumma. B.
BrikoBHuHT “Pyc (eHsicn”na maxaH - OOILIOBYM MabHOCHAA
kentupwirad [3]. Macanan: VKkuHYM TaxaHHU KaHQUATH
WYK, Ky3ura KYpUHMaraHuHT sXIIU. Ma3aHTHU KOYUpagu
WKKHHYH MTaXaH.

EBpo — pyc rypyxjiap MabHOCHHHM aHIJIATalIH.
MabiyMKH TabiIUM Kapa€Hula Japciap TYpiad THIapaa
Oynranauru cababmu Typyxjgap IIy TWulapra Kapab
OymuHamu. MacanaH HHTIIH3, HEMC, KOpeic, Y30eK rypyXIapH.
VYnapnan 6upu pyc rypyxaapu xucobmaHagu. EBpo cy3uHHHT
MabHocH (EBpoma kutpacn HomumpmaH) Eppoma Urtudoxn
tapkuOngarn EBpoma wmkTHcoamii Ba Iynm XaMiKaMUSTH
ap3oiapuHUHT 1999 iinn 1 sHBapgaH MyoMmanara YuKapuiraH
nyn Owpnurd. CYMHUHr eBpora HHcOaTaH KypcH, 1e0
KypcaTuirad V36ek  TUIMHUHT nzoxau syratupa [11. E
xapdu. 5]. Macanan: XyxKaTIapiMHH €BpOTa TOMIIUPIUAM.
EBpona mapcunrusz 6opmu?

Harc - ¥30ex rypyxmap, y30ex Tummpa mapc oJud
OopwiaguraH rypyX TypH. byHnma “Harc” sxaproH cy3m pyc

TWIAAATH  “‘HAIlMOHAJBHBIA~  CY3MHHHT KUCTKPTHPHJITaH
MIAKIUAaH KenmnO0 4YuKKaH. HanwoHanpHBIM — MUJUIATTA,
MWUIaTAapra OWJ; MIWUIMHA; MWUIMH Macana; MIUIMN

Xapakar, JIeraH MabHOJApU KEeITHPHIraH Y30EKHCTOH COBET
SHUIMKIIONEIUACHHUHAT pycya-y30ekua myratuaa[l0. 614].

Macanan: Harc mnorox kaepaa? XoHa TONMHIMASITH
HaTCclapra.
Baran - axwm Tamaba €km  YKyBum; aoiap.

I'ypyxnapaaru asino Ba SXIIH YKUHAIUTaH, TApTHO-MHTH30MIIH,
’KaMoa WINIapura >KOHKysp, (aon Oynran HUTHT Ba Ku3lIap
BataH 1e6 Tapudanagu. Batan — Tyrunub ycraH jkoH, IOpT.
Kummm tyruin6 ycrad Ba Y3uHN YHUHT QyKapocH XucoOuaras
Mammakar, 16 udojanaHraH Y30eK THIMHHHI H30XIH
nyratuza [11.B xapou. 444]. Macanan: by Baran xaXxJ1uMHH
yukapau. Barannap Taiiép.
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Kamkupnap - nopaxypnap; VYKyB  xapaéHuia
MOpaxypiuKKa MOWHWIIMTM OYiaraH MaxciapHU Kaliupiap
nevinmanu. Kamxup — 6ypu [11.K xapdu. 269]. Macanan:
Qolijacu HYK, ynap Kawkupaap. Y XKylda YCTa, XaKUKUI
KaIIKup.

Oramm3 - Qakynprer naekaHd; by jxapron cy3
¢daxynprer Tanmabamapura HucOaTaH Machyll IIaxc IeKaH
Oynrasnury cabaGnu y otara KUECIAHIraH. Y30eK THIMHHHT
M30XJIM JIyFaTHa oTa - ap3aHmm, 6ona-dakanmym 3p xkumm (¥3
Oomamapura HucOataH) ae0 kypcatmwiarad [l1]. Macanan:
OTtaMu3HH pyxcaTu Kepak. by ram orammsra etud 6opmacuH.

Xandamap - JKyB Haproxu MacbyJulapH. XO3UPTH
BakTZa TabiIUM >XapaéHuna YKyB ¢aonusatura Oup Katop
mraxciaap Machysl OynuIumm — Ky3aTWwiaad. Yiaap JeKaH
ypunrOOCapiIapu; TIOTOpIAp; YKyB, WIMHI, Ha3opar Oymmmu
épaaMuunapu Kalwtap XHCOOIaHa . Xanda -
GomkapyBuMIapy; OUp-OUPUHUHT OPTHAAH OOPHILI, SPralInIl,
YpuH anMamun. Jcku MakTabia yKyBumIapra OONIIHK KHITHO
TallMHIaHTaH, MaKTabIop JOMIIara KyMakJIallaJurad YKyBYH,
1e6 udomananran Y36ek THIMHMHT u30xaH nmyFatmaa [11].
Macanan: By xumm xandamapumusgad Oupu. Xandpanu
JKaXJIMHHU YUKapMa.

Kynmoxk - coTKMH; dYakum4M; Max(puid MabIyMo
TamyBud. [ypyX WYHMIarm MabIyMOTJIapHH OOIIKayiapra
eTka3n0 GepyBYH, TAlIyBYH LIAXCIAPHHU KyJIOKIap JeHHITaIH.
Kynok — omam Xamaa yMypTKaniu XaiHBOHJIApPHUHT SIIUTHIN
Xamzla MyBO3aHAaT ab303M Ba YHUHT TallKU KHCMH, Je0
tabpud) Gepinanran Y36ek THIMHHHT u30X1H myratuaa [11].
Macanan: ['ypyxunariapga Kynok Oop skad. lllommaii Typ,
KYyJIOK SIXIIH HIUTaian.

KoByn - akmm  Hopaco, O9ICH3,  HMIIKATYH;
XasDKOHJIaHTaH; KYpKOK oZaM. By skaproH Typ:im MavHONIapaa
nnutatwiagy.  JKymnmagaH,  ykumpa  GamiapHH  CyCT
y3mamruprad Ttamaba kM yKyBumra HucbataH —XaMm
KymmaHanu. SlHa YKumnma, wWimga, Typau (aonmsTiapaa
MyaMMOJIap UYUKapuO IOpyBUM, EKH OHWPOp WIIHH SXIIH
Oaxxapa onMmacaaH OymiammO ropaguraH YKyBUWIAp Xam
KOBYH jeiumany. TabcupyaH, Kywin XaspKOHJIAHYBUH, Y3UHU
HykoTHO KyHMO, WIIHKM Oaxapa OJMalJUraH KuIIMIapra
HUCOaTaH XaM Oy jKaproH Ky/IaHHIATH. Y34ra HIIOHYH HYK,
KYPKOK OJaMHH XaM KOBYH jnedumiagu. KoByH — Xocuiau
WUPHMK Ba IIMPWH OMp HWIIMK TOJMM3 YCHUMIIMTH Ba YHUHT
XOCHIH, 1e6 KypcaTuiran Y30eKk THIMHHHT H30X/IH JIyFATHIA
[11]. Macanan: Koynra yxmaiican. KoByHra wumonu6
Oy Maiimu.

Tanka - €pmam OepyBUM, XUMOS KWIYBYH, IYIIOD,
WIIOHYIM  KumM.  TabauMm  Jkapa€Hiapuzaa,  allHHMKca
ONMHTOTIIap/ia YKUIITA KUPHII, UMTHXOH, MYCTAKWJ TabIIMM,
KypC MIUIap¥ KaOWIapHW TONIIMPHIL, TYpJIH MyaMMOJapHHU
XaJl KWIMnja YKyBUM €KM Tajda0aHH XUMOS KWIYBYH
MaHCa0Iop €KW MyJOp OAaM NIy XUMOSUIAHYBYM IAXCHU
TaHKacu XucoOnaHaau. TaHka XaproHn “TaHk” cy3mra “a”
xaphu KYIIWIMIIK OWiaH sicairad. TaHK — 3WPX OWIaH
KOIUTAHTaH, TYCeHUNANN XapOui MammHa. 3UpXJaHTaH, TYI
Ba myneMérnap OWiaH KypoJUIaHTaH, Xap KaHAal Hyima Xam

I0pa OJIafUraH TyCCHHNANINM XapOuii MammHa 1e6 Tabpud
GepianTan Y36eK THIHHAHT m30xau nyFatiaa [11. T xapdm.
365]. Macaxan: YHu TaHKacu Xaid KwinO Oepanu. Tankanrra
aiftmaiicanmu?

buruz (xammacu Ouruz) — OmnumaoH. ['ypyx, €xu
cuHGAarn kyga Kym Owimdra osra  OynraH, aK/uIa
VKyBUWIapHA ~ (QUKpIallM KyWwId XHCOOJAaIraHu  ydyH
JKaprouua “ourms” pedumanu. buruz - mos03anmy3napHHHT
KYHHH, TEPUHH TEIINII YIyH WIUIATaJUraH EFOY COIUTH, HIHA
yamu Mertamn ac6obm, ne6 Tappud Oepumanran Y3Gek
TWIMHUHT W30X7M JyfFatuna [11]. Macanan: YHuH kajuiacu
Ourus3, xaMMa caBoJira )kaBoO tomagu. OJeMnuazara Kaulacu
ourusnap 6opaau.

baranuk - akuM; YKUMUILIM, abnoud; baraHuk
JKaproHH OOTaHWK Cy3WIaH ONMHraH Oyiambd, TypyXmaru
OWIMMIOH, aBJIOYM YKYBUWIADHU IIyHAAH adTHIIaIM.
Borannk — 6oTtanrka (aHu OJIMMU, MyTaxXacHcH, 1e0 Tabpud
OepumaHran  Y36exk THIMHMHI H30XaM yratuaa  [11].
Macanan: bBusHuHr rypyxuMu3ga —OaTaHMKIap — KYIL
baranukka yxmasncus.

Hymmap - épmamumnap; spramub opysumiap; ['ypyx
capmopu, €kM Typyxza ¥3 MaBKeWura odra Oyiraniap
aTpodumarn  Xymomaaryinap, —JjarMOapaopiapHH, — €KH
MaHCa0IOpIapHUHT aTpoduaaru E€plaMymIapuHA JKaproHaa
nymiap nedumanu. JIym — Kydpyk, 1yM. XalBOH TaHAaCUHUHT
SHT OPTKH, OXHPTH KHCMH, €0 KYpcaTHaran ¥36eK THIMHHHT
n3oxym nyratuaa [11]. Macanan: Y capmopHu Oymiapu
Oymamm, 5XTUET OYmuHT. Jlym OYNUII CeHra TYFpHU KeIManam.
Jemax, >xapronnap cysiamryB JaBOMHJIA HI KEHI TapKajiraH
Ba TamKK AyHE OwiaH 3au@ amokara sra OyiaraH MyausH
MebEpiiap Ba XYJIK-aTBOp OwiaH axpamud Typaauran OHp
TapIMIUp. VDKTUMOMI MabHOIA JKaproHjiap HWHCOH YYyH
Tabuuii OynraH MagaHwi (LMBWIIM3ALMSI) MYyXUTHH SPaTHIL,
HYTKJIa Te3-Te3 ydpaliurad TyIIyHYanap Ba pamsiap JoHpacu
TOMOHHMJAH O€NrHIaHaJUraH MaKOM, HYHaluIl Ba Tanadiap
THU3UMUHH MIAKITIAHTHPUILAND.

Xysaoca Ba Ttakauduaap. Ilemaror  MysoKoT
JkapaéHua ENUIApHUHT JKaproH (apro)iapura bTHOOPHUHHI
Kapatuiy Mantukuimup. Ly cababnu YKyBYMHHHT HYTK
MaJaHUATH y9yH YHHHT acll MOXMSATHHH KYpHII YBTHOOPIH.
S‘II(I/ITyBlII/I, XOXJaauMu €K HyKMH, Oonanap, ycMupiap Ba
éuutapra Hadaxkar TalIKapuaaH, OalKW WYKapHIaH XaMm
YIapHUHT JTYCTH, €TaKdhCH, pax0aph Ba DJHI MyXUMHU
ycrosuaup. Ilemaror - WHCOH TyIIyHYalapHra acoCNIaHTaH
WKOOMH XOKHMHAT Ba KAAPHATIAPHM TYIIYHTHPA OJAJHUTaH
eTakuuaup. bByHumHT cababum myHmaku, napc MoOaiHHAa
JKaproH WIUIATHII MYTJIAKO MaH THJIAIH, YyHKH Oy BakTaa
¢dakat WCTHCHONApra, CyKyT cakjamra Ba yMyMaH
KYJUTaHUJIMACIIMKKA JIOUHKIHUD. Jlexun eJarorHuHr
KaproHjgapiaH xabapiopiurd €nuiapia axoind Taaccypot

KOJNAUpaau:  yJlap  ycTo3Japura  €HIOIIMINAAM  Ba
spramajguiaap. UyHKH ycTO3 ymap YYyH OSHT MyXUM
YCTYBOPJIMKJIAPHU TYIUIAaHTaH pam3uit TU3UMHUHT

eTKa3yBYHCH OYIHO XU3MaT KUIaIu.
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«SEMANTIC FIELDS AS A METHOD OF CONCEPT REPRESENTATION»
Annotation

The interpretation of the world is carried out by separate entities that differ from each other, so some researchers recognize that
the linguistic picture of the world reflects one or another national-spiritual activity of the people. The article pays attention to the
study of the functional-semantic field. Idiomatic expressions containing rich extra-linguistic information and a reflection of the
human picture of the world are the most convenient means of studying the content and structure of a cultural concept against the
background of the mentality of an ethnic group.

Key words: Semantic field,language structure, periphery, combined fields, semantic connotations,sema,language picture of the
world.

«CEMAHTHK MAMJTOHJIAP KOHIEIMIUAHA HOOJATAI YCYJIIN CUDATHJIA »
AHHOTaALHSA

JyHénarn TalKuH KWium Oup-Oupunan (apk KWIyBUM aloXuaa cyObEKTIap TOMOHHIOAH amalra OIIMPWIaaH, IIYHHHT y4yH
6ab31 TaAKUKOTYMIIAD TYHEHUHT JIMHTBHCTUK TACBUPH OJAMIIAPHUHT Yy EKU Oy MUJUIHH- MabHABHUAT (AONUATHHH aKC STTHUPaIN
ne6 »pTHpod dTagmmap. Makonaga acocuid YpTHOOP (YHKIIMOHATI-CEMAHTHK COXaHH YpraHWIITa KapaTwirad. TuianaH Tamkapu
00 MaBIyMOTJIapHHU ¥3 MYU/IA OJITaH Ba JyHEHWHT HHCOH MaH3apacHHH aKC STTUPYBYH UIHMOMATHK HOOpaap STHUK I'ypyXHHHT
MEHTAINTETH (HOHUA MaaHHUi TYIIyHYaHWHT Ma3MyHH Ba TY3WIMIIMHH ¥PraHUIIHUHT HT KyJIai BOCHTACHIHD.

KanuT cy3map: CemaHTUK MaiJoOH, THII TY3HINIIN, Hepedeprs, ONpIamITHPUITaH MaiIoHIap, CEMaHTHK KOHHOTalMsUIap, cema,
JTYHEHHUHT THJI TACBHPH.

«CEMAHTHUYECKHUE ITOJISI KAK METO/I ITPEJICTABJEHUS KOHIEIITA»
AHHOTaALHSA
Wurepnperanys MUpa OCYIIECTBISICTCS] OTAEIbHBIMU CYIIHOCTSMHE, KOTOPBIE OTIMYAIOTCS APYT OT JPYra, MHO3TOMY HEKOTOpBIE
HCCTIeIOBATENM MPHU3HAIOT, YTO S3bIKOBAas KapTHHA MHpPA OTPaXaeT Ty WM WHYI0 HAIMOHANBbHO-TYXOBHYIO JEATEIHHOCTH
Hapojna. B crathe yhensercs BHUMaHHE MCCIICAOBAHUIO (DYHKIIMOHATBHO-CEMaHTHYECKOTO OIS, VanoMaTiyeckue BhIpaKEHHUS,
cofieprkariue OOraTyr0 BHEIMHIBHCTHUCCKYIO MH(OPMAIMIO U OTPAKEHHUE YETOBCUCCKON KapTHHBI MHpA, SBJISIOTCS Hauboiee
YIOOHBIM CPEJCTBOM U3YUYCHHUS COMCPIKAHUSA M CTPYKTYPHI KYJIBTYPHOI KOHIICTIIIMY Ha ()OHE MEHTAIUTETa 3THOCA.

KnoueBble cj0Ba: ceMaHTHYECKOE moJie,
KOHHOTAaIUH, CEMa, A3BIKOBasA KapTUHA MUPaA.

Beenenune. Hamnbonee »3d¢exTuBHEIM criocobom
U3y9eHHS JIMHTBOKYJIBTYPHBIX 0coOeHHOCTeH
MPOMCXOXKJCHUS KOHIIENITOB SIBJISETCSA BBIABIECHHE JIEKCHUKO-
CEeMaHTUYECKUX MOJeH HIMOMATHYECKUX BBIPAXKEHUM.

CemaHTHUECKHE / TEMAaTHUECKUE MTOJISI IEPBOHAYAIBEHO
paccMaTpUBalIUCh KaK METOAbI SI3bIKOBOM KapTUHBI MHpa,
OTpaKaromel crennupuaecKoe sl HOCUTENEH TaHHOTO S3bIKa
BuaeHue mupa. B cBs3u ¢ stum JI. M. BacunbeB nwumer:
«CemMaHTHYeCKasi CTPYKTypa S3bIKa [...] COOEPKUT B cebe Ty
CHCTEMY MOHSITHH W TIPEACTaBIEHHIl, KOTOPOH pacroyaraer
001IIecCTBO Ha JaHHOM 3Tare ero pazsutus». JI. M. Bacuiben
NOAYEPKUBACT, UYTO A3BIK HE KOIHUPYET MaTepl/IaJ'IbHOI\/’I
JNEUCTBUTENFHOCTH, «B HEM OTpaKaeTcs JHIIb CHOCO0
MO3HAHUsI MHUpPA, XapaKTep IO3HABaTEIbHOW JESATEIbHOCTH
Tro/iel, MX OOIeCTBEHHAS MPAKTHKA [2].

O030p JuTepatypsl. [1o MHEHHIO OCHOBATEIA TEOPUH
cemanTndeckoro monst Jlx. Tpuepa, cmoBo mpuoGperaer
CMBICI TONBKO MOTOMY, 4YTO OHO B3aHMOJEHCTBYET C
coceHUMHU ciioBaMd. OHUM U3 OCHOBOIOJIOXHUKOB TEOPUHU
IO B PYCCKOM S3bIKO3HaHWMHU cuuTaerca A.B. Bonpapko.
[Ipu wucciaenoBaHny (YHKIMOHATBHO-CEMAHTHYECKOTO IO
OH TIOMYEPKUBACT OCHOBHBIE €ro 4Yeptel: 1) OOIIHOCTH
CEeMaHTHYECKNX (QYHKOUH SIE€MEHTOB; 2) B3aUMOJEHCTBHE
TpaMMaTHYECKUX U JIEKCHYECKHX ODJIEMEHTOB; 3) IeleHHe

CTPYKTYypa sI3bIKa,
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nepudepusi, KOMOMHHPOBaHHBIC TIONA, CEMAaHTHYECKHE

«ueHTp (sOpo) — mepudepus», IOCTENEHHBIE NEPEXOIbI
MEXIy 30HaMH, YaCTUUHBIE repecedenns [1].
[MapagurMatnyeckue MO  COCIOHWHSIOT — CBOM
KOMIO3UIINOHHEIE eINHHULIBI o0mei JIEKCHYECKON
napagurMaTuueckoil cemoil. B cHHTarMaTmueckux MoJsx
KOMIIOHEHTHI CBSI3aHBI BMECTE IMOCPEICTBOM accOlManyuii Ha
ocHOBe  (OpMaNbHBIX WM  CEMaHTHYECKUX  CBS3CH.
KoMOMHHMpOBaHHbBIE MOJS — O5TO TPYMIbl CJIOB, KOTOpPbIE
UMEIOT MapaJirMaTHYeCKHe W CHHTarMaTHYeCKHe CBS3H.
SlnepHple  €AMHHULBI  MOJNSA  HMMEIOT  JHAaXPOHHYECKYIO
0COOCHHOCTb, OHH PEAKO MEHSIOTCS; mnepudepuitHbie
€MHHLIBI, HAa00OPOT, MOTYT MEHSTHCS HU3-3a CIIy4allHOCTH,
3aMMCTBOBaHMSA W T.A. TUIHYHAsS mOpUpola MOJIeH — ITO
PasMBITOCTb MEXAY I10JIEBBIMU 30HAMHU. BBI/II[y TOTO, 4YTO
pasfieneHHe TOIpa3JeiICHUH Ha OINpENelIeHHYI0 TPYIIy
3aBHCHT OT BbIOOpa Hauboiee CPOYHOM CEeMBbI, 3aKpEIICHHO
B I0JI, U Yallle — IIOCPEICTBOM CIIOBapHBIX OIpEeICHUH, HX
KITacCH(UKAIHs HOCUT YCIOBHBIH XapakTep. «CocTaBisiomue
TOJIST MOTYT MPUHAAJIEKATh SAPY OAHOTO IOJS U mepudepun
Ipyroro mons winn nonei»[10].dpazeocemanTHdeckoe moie,
0 MHCHHK CHCHHAJIUCTOB, COCTOHUT U3 MI/leOl'lOJ'lel\/'I,
KOTOPBIC OGLC}II/IHBHLI UHTETPAJIbHBIM IIPU3HAKOM 151
pasrpaHudeHsl AuddepeHnHanbHEIME ceMaMH. 1Ipu 3TOM,
HOJISt MOTYT OBITH MOHOIICHTPHYECKUMHU WITH
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HOJNUIEHTPUIECKUMH. EIVHUIBI sIepHOH 30HBI OTHO3HAYHO
BBINOJHAIOT (QYHKIMIO TONSA, a HepudepuiiHble eIUHHIbI
YCIOKHSIOTCS JOTOJHUTETbHBIMU 3HAYCHUSIMH. B
nepuepuiHBIX 30HAX  «IIPOMCXOJAMT KAueCTBEHHOE U
KOJIMUECTBEHHOE PACIIMPEHUE DPACCMaTPUBAEMOro MOJII»[S].
KoMIoHeHTHBII aHaMM3 HrpaeT BaXKHYIO POJIb B TEXHOJOTHU
CTPYKTYpHOH  OpraHM3allid TOJNeH W WM3YYCHHH HX
CEeMaHTHYECKUX NpH3HAKoB. CyIIeCTBYIOT pa3HbIe BUAEI CEM B
S3BIKOBBIX equHMIaX. B nekcuueckom mmane B.I. Tak
pasnuyYaeT CIEAyIONIIMe THUIBI CeM: Iejble ceMbl (oOmuue
HHTETPUPYIOIIHEe  ceMbl),  auddepeHunasbuble  CeMbl
(0003HayAIONIME BUIOBBIC 3HAYCHUS) U TOTCHIUAILHBIC CEMBbI
(IposABICHHBIC B KOHKPETHOM TEKCTE).

PaccmarpuBas mpobnemer Tumosoruu ceM, 3./1.
IlomoBa u M.A. CrepHUH pa3fensoT TaKUe THUIBI Kak
JICHOTaTUBHBIC, KOHHOTaTUBHEIE U (DyHKIMOHANBHEIE [6]. Kak
4acTh AEHOTaTHBHOTO KOMIIOHEHTa, 0ojee 0000ICHHbBIE CEMBI
Ha3bIBAIOTCS  IEJIOUMCICHHBIMH  CeMaMH  (apXH-CeMEL,
KJIacceMbl), a 0ojiee KOHKPETHBIE CEMBI, KOTOPHIC OTINYAIOT
3HaYeHHE EAMHMI[ KaK WX WHIUBHUAYaTbHOH CYIIHOCTH OT
IPYTUX 3HAueHWH, Ha3bIBalOTCS  Au(PepeHINATLHBIMU
(MHAMBHIYaTH3UPYIOIUMH). KonHoTaTuBHBIE CEeMBI
BKJIIOYAIOT SMOIMOHAIBHEIE U OLICHOYHBIE KOMIIOHEHTHI, ¥ B
COCTaB  (DYHKIMOHANBHBIX CEM BXOAWUT  pPsJ  THUIIOB
KOMIIOHEHTOB, OCHOBHOW W3 KOTOPBIX (DYHKIHOHAJIBEHO-
CTHIIMCTHYECKUH. B cTpykType mons siaepHble MOTYT OBITh
KaK ICHOTaTHBHBIMHU, TAK 1 KOHHOTATHBHBIMU CEMAMH.

C ToukM 3peHHs JMHTBO3THONOra B. Bynnra,
KyIbTYypHO M HCTOPHYECKH OOYCIOBICHHBIE IPOLYKTHI
JIyXOBHOHM JEATENBbHOCTH JIIOAECH HaXOIAT OTPaXXEHHE B TPEX
dbopmax: s3pike, Mupax U o00bM™asx. WHIUBHIyaTbHBIC
JyXOBHBIE TIepeIKMBAHHUS OII0CPEIOBaHbI (axrom
NPUHA/UISKHOCTH HX CYOBEKTOB K COOOIIECTBY. DTO JaeT

OCHOBaHHE IJISI TOTO, YTOOBI BHAETH B s3bIKe, MH(paX U
o0bYasgX  NpOSBICHWE  ICUXOJNOTMM  Hapoda (W
HALHOHAIbHOTO MEHTAINTETA).

OOyCIOBIEHHOCTh SI3bIKa KOJUIEKTUBHBIM CO3HaHHEM
U GopMaMH COLMATBHOMH >KU3HHU SIBIACTCS OCHOBAaHHUEM UL
€ro pacCMOTPEHMs] KaK HMCTOYHHMKA KYJIbTYPOJIOTHUECKHUX M
aHTPONOJOTMUECKUX UCCIIeIoBaHuH [4].

KynpTypHO HeTepMUHHUPOBAHHBIMH SIBICHUSIMU B 3TOM
KOHTEKCTE SIBIISTFOTCSL:

cOCTaB, 00bEM U CTPYKTypa CEMaHTHUECKHUX IOJIEH;

cofiepkaHue (B TOM YHCIE JIEKCHYeCKas CTPYKTypa)
TEKCTOB;

00beM croBapHOTo (HOH/A;

CEMaHTHYECKHE KOHHOTAIIUH CIIOB;

CEeMaHTHYECKHE IPOTOTHIIH;

6) acconMaTUBHEIE HOPMBI;

7) GYHKIIMOHATBHBIC CTHIIH.

Meronosioruss  uccienopanus.  CeMaHTHYECKHUE
KOHHOTAI[MM MOTYT OBITH CBS3aHBI C TaK Ha3bIBAEMBIMHU
MPOTOTHIIAMH, T.6. ¢ Hauboyiee TUIMHYHBIMH 3K3EMILIIpaMU
JIaHHOW CEMaHTUYECKOW KaTeropuH, KOTOPhIE aCCOLUUPYIOTCS
¢ Heif B mepBylo odepenb. CeMaHTHUECKHE MPOTOTHIIBI
KyJIbTYPHO MOTHBHPOBAHEI ¥ KYJBTYPHO MapKHPOBaHBI, TaK
KaKk OHH OTPaKAlOT KOHKPETHOAMITMPHYECKHH  acIeKT
(YHKIIMOHMPOBAHUS JIEKCHYECKUX HMOHATHH: YCIOBHS JKH3HU
HpecTaBuTeNel KaXJI0To SI3BIKOBOTO coobmecTBa
ONpENeNsA0T TO, C KAaKUMH O3K3EMIUIIPaMH  KaXJoil
MOHSITUHHON KaTerOpHU OHH MIPEHMYIIECTBEHHO UMEIOT JIeIO.
[puBenem npumep — pa3sHUILY B ACCOLUALUIX 110 OTHOIICHUIO
K TOHATHIO «TPyI» B PYCCKOM, aHITIMHCKOW M MCIAHCKOU
JUHTBOKYIbTYypax [9]. AHamu3 (pa3eosioru3MoB ¢ ceMoi
«Tpyn, pabora», B KOHTEKCTE JIMHTBOKYJIBTYPOJIOTHH
MI03BOJISIET MIPUITH K CIICIYIOLINM BBIBOJIAM.
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Puc. 1. CpaBHHTENBHBIH aHAIN3 TeMaTHIEeCKOTO pacnpeneneHus kopiyca OE ¢ cemoit «Tpya, pabotan, %

Kak MoxHO yBUIETh, caMOe MOJOXKHTEIHHOE
OTHOIICHWE K TPyAy CYIIECTBYET B  aHTJIOS3BIYHOIN
JIMHTBOKYJIBTYpEe — TIPEICTaBICHHOCTh TEMBI <«IIpeKpacHas,
ycepaHas paboTa» B aHIJIOSI3BIYHOM  JIMHTBOKYJIBTYpE
coctasisieT 61% mnpotus 30% B pyccKOW JMHIBOKYJIbTYpE U
37% B UCIIAaHCKOH JIMHTBOKYJIBTYpE.

Tema «Tspkenast paboTa», HA0O0OPOT, OOJBIIE BCETO
TIPE/ICTaBIeHa B PYCCKOHM JIMHTBOKYNbType — Takux OFE 30%
mpoTuB 25% anrmmiickux u 13% ucnanckux [8].

Kpome toro, B Poccun, kak mpaBuino, He OTHOCATCS K
pabote HelTpansHo — Takux OE Bcero mums 4%. B Mcnannw,
Hao000pOT, caMoe OOJIBIIIOE KOJIHYECTBO «HelTpanbHbIx» DE —
13%. Kpome Toro, pycckasi IMHIBOKYJIBTYPa AEMOHCTPUPYET
Hanbospiiee komaecTBo OF ¢ ceMoit «paboTaTh «C JICHIIOH»
- komuyectBo Takux @DE cocrtaBmser 28%. Amnrmmiickas
JMHTBOKYJBTYpa, HA00OPOT, JEMOHCTPHPYET HaUMEHbIIee
xonmgectBo Takux OE — Beero mums 5%.

Haxownern, ucmaHckasi IMHTBOKYIBTYypa JHAUPYET MO
xommuectBy DE ¢ cemoit «Oecmonesnas pabora» (20%),
npotuB 8% B PYCCKOM JHMHIBOKYJIbTYpe M TONbKO 2% B
AQHIVIMHCKOHN JTMHIBOKYJIBTYpE.
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Pe3yabTaThl HecJaea0BaHus. OTH JaHHbBIC SBISAIOTCS
OTpaKeHHEM KyJIbTYPHBIX OCOOCHHOCTEH pa3BUTHS STHOCOB —
B Poccum Tpyn BClencTBHE HENPOCTHIX KIMMAaTHYECKHX
YCIIOBHH sIBIsIeTCS OoJiee TSDKENbIM, HEXKeNH B AHIIINU.
OTcrozia ¥ IPeICTaBICHHOCTh TeMBI «OECTIONe3HBIH Tpy» - B
Poccun u3-3a KMMaTa 4acTo CIydaloch Tak, YTO BJIOXKEHHBII
TpyA mnpomazai 3ps. TeM He MeHee, Hy)KHO OTMETHTbh, YTO,
HECMOTpSi Ha TaKde HENpOCThle YCJIOBUS, B PYCCKOM
JIMHIBOKYJIBTYpE HET OIIyLIeHHs, 4YTo Jirobas ycepaHas
pabora Oecrone3Ha, B OTJIMYHE, HAMpPUMeEP, OT HCIAHCKON
JIUHTBOKYIIBTYPHI [3].

Ha anrimiickyto JMHIBOKYJBTYPY OOJIBLIOE BIMSHHUE
OKazaJla MNPOTECTAaHTCKasd pEIUrud, OAHWUM H3 OCHOBHBIX
MOCTYJIaTOB KOTOPOM SIBJISETCS OTHOLICHHE K TPYAY Kak K

MOJIMTBE, TO €CThb JeNy HE TOJNbKO TII0JE€3HOMY, HO W
0OrOyroHOMY.

Yro  KacaeTrcs ~ MCNAHCKOW  JIMHTBOKYJIBTYPBI,
W3HAYaJbHO  TOPTrOBBI  XapakTep Tak  Ha3bIBaeMOM

«bepUICKON» IIMBHUIIM3ALMA CO3aJ YCIIOBHS, TIPU KOTOPBIX
(hOpMHUPOBAKCHL OCOOEHHOCTH HAI[MOHAIBLHOTO Xapakrepa —
cB0000/TI00KE, JHEPrHYHOCTh, HO B TO K€ Bpems, H
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OTCYTCTBUE CTPEMJICHUS K YCUAYMBOCTU, HAIUYME KEITAHUS
«TOTYYHUTh BCE U CPa3y MUHHMAIIbHBIMH yCHITHAMID.

OnHako, W3HAYadbHO TPYJHOYNOBUMBIA XapakTep
HOHSTHUSl (JIMHTBOKYJBTYPOJIOTUS», PAaCCMOTPEHHBIN HaMHU
BBIIIE, TNPUBOJAMT K NPUHIUINATEHOMY pEISTUBU3MY B
JIMHIBOKYJIbTYPOJIOTMYECKOM aHalu3e. JTO, B CBOKO OYepeb,
OPUBOJUT K CIIOKHOMY BBIBOLY O TOM, YTO OIMCaHUE
S3BIKOBOI  KapTUHBI ~ MHpa, B LEIOM,  SBIAETCA
IICEBJJOHAYYHBIM 3aHATUEM, IOCKOIbKY B paMKax aHaiu3a
MOYTH BCE MEPEMEHHBIE SIBISIIOTCSI CTOXACTHYECKUMH, TOBOPSI
A3bIKOM MaTeMaTHKOB. boiee Toro, aHanM3upys Ty WIH HHYIO
KapTHHY MHpPa, MOKHO NPHHTH K W3JUIIHE YHPOLICHHBIM, a,
ClleoBaTeNbHO,  JIOKHBIM  BbIBojJaM.  Hampumep, A.
BexOunxkas, uccienoBaB OCHOBHBIE KOHLENTHI PYCCKOU
KyJIbTYpbl, YIOMHHAaeT O 4Ype3MEpPHOM YHOTpeOIeHun
[ACCUBHOT'O 3aJI0Ta B SI3BIKOBBIX KOHCTPYKLHMAX, 4TO, IO €€
MHEHUIO, TOBOPHUT O IIaCCUBHOCTH PYCCKOIO Hapoja.

CoBpeMeHHbIC UCCIEN0BATEIN IOJABEPIIM 3Ty TOUKY 3PCHUS
COMHEHUIO. TIOCKOJIbKY «MaTepHaioM IS aHalk3a CIyXaT He
OIHOPOAHBIE M TPEACTABUTENBHBIE IO O0BEMY peueBbIC
MacCHUBBI, & €AMHUYHBIC U MPEIB3ATO OTOOPAaHHBIC MPUMEPHI
U3 Pa3HBIX MO THUIY AWCKYpca W BPEMEHH HCTOYHHKOBY,
COOTBETCTBEHHO, «0O0IIas MeTOMOJIOTHYecKasi OCOOCHHOCTh
MHOTHX HCCIIEIOBaHHH TaKOTO POJa - II00ANFHOCT BEIBOJIOB,
MOCTPOCHHBIX Ha HEaJIeKBATHOM CONOCTAaBJICHUH (HaKTOB WU
BOOOIIE OTCYTCTBHE COMIOCTABUTEIBHOTO (hoHa» [7].

Bonpiiyto  CIOXXKHOCTH ~ COCTaBISIET W aHANU3
MeTahOpHUUECKON KOHIETITYyaIN3alMU TeX WIK HHBIX CJIOB WIIN
WAUOM, TOCKOJIBKY OBIBaCT JOCTaTOYHO CJIOXKHO BBIBECTH
OJIMHAKOBBIE MeTaopruuecKue MOJAENH IS pa3HbIX CIydaes.

BoiBoa. Takum 00pa3oM MOXXHO YTBEpXKIaTh, HYTO
KyJIbTYpa B CMBICIIE OIPEACICHHBIX IIECHHOCTEH HaXOIUT CBOE
OTpaKCHUE HE BO BCEX SA3BIKOBBIX SIBICHUAX.
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“EZGULIK” KONSEPTINING MILLIY-MADANIY ASOSLARI
Annotatsiya

Ezgulik ta’riflarining xilma-xilligi bilan ezgulikning mohiyati masalasi gayta-qayta paydo bo‘lib, bilimlarning turli sohalaridagi
tadgiqotchilarning e’tiborini tortadi. Ushbu tadqiqotning maqsadi “ezgulik” konseptining konseptual asosini, uning
xususiyatlarini, dunyoning lisoniy manzarasidagi rasmini aniglashdir. Ezgulik va yovuzlik tushunchalarining asosiy mohiyatini
aniqlash uchun ularning to‘liq ta’riflarini ta’kidlash lozim. Ezgulik va yovuzlik ularni mifologiya, axloq, din va falsafa,
tilshunoslik nuqtai nazaridan hamda ushbu tushunchalarning mutanosibligi, ustuvorlik holati jihatidan talgin qilish ustun bo‘lib
kelmoqda.

Kalit so‘zlar: Konsept, obrazli tafakkur, mifologiya, axloq, din va falsafa, tilshunoslik, “ezgulik” konsepti.

HAIIMOHAJIBHO-KYJBbTYPHBIE OCHOBBI IOHATUSA “BJATIOJESAHUE”
AHHOTanUs

IIpu mMHOTOOOpA3MM ompeneneHui 100pa CHOBa M CHOBAa BO3ZHHMKAET BONPOC O CYHIIHOCTH H00pa, MPUBICKAIONINHA BHUMAHHE
uccriefoBaTeneil U3 pasHbIX oOnacTedl 3HaHMA. llemb JAHHOTO HCCIEIOBAaHMA-BBLIBUTH KOHIENTYalbHYIO OCHOBY ITOHSATHS
“1o6po”, ero 0cOOEHHOCTH, KAPTHHY MUpPA B SA3BIKOBOH KapTHHE. [ onpeneneHns OCHOBHOM CYIIHOCTH MOHATHH T0OpPO H 3J10
HE0OXOJMMO BBIAENUTH UX HOJHBIE ompeneneHus. JJoOpo u 310 mpeodnafaeT B MX TOJKOBAHUH C TOYKH 3pEeHHs MH(OIOTHUH,
MOpAaJH, PEUTHH U HUIOCO(PHH, IMHTBUCTUKH, a TAKXKE C TOUKU 3PCHUSI COOTHOIICHUS ATUX ITOHSITHH, COCTOSHHUS IIPUOPUTETA.
KmioueBbie cioBa: Ilonstue, oOpasHOoe MBIIUICHHE, MU(OJIOTHS, MOpalb, PEelIurus U (GUIocodus, S3BIKO3HAHUE, HMOHATHE
“modpora”.

NATIONAL AND CULTURAL FOUNDATIONS OF THE CONCEPT OF “BENEVOLENCE”
Annotation

With the variety of definitions of good, the question of the essence of good arises again and again, attracting the attention of
researchers from different fields of knowledge. The purpose of this study is to identify the conceptual basis of the concept of
“good", its features, the picture of the world in the language picture. To determine the basic essence of the concepts of good and
evil, it is necessary to identify their full definitions. Good and evil prevail in their interpretation from the point of view of
mythology, morality, religion and philosophy, linguistics, as well as from the point of view of the correlation of these concepts,
the state of priority.

Keywords: Concept, imaginative thinking, mythology, morality, religion and philosophy, linguistics, the concept of “kindness".

Kirish. “Ezgulik — bu hamma narsa, va faqatgina
“tabiatga ko‘ra zavq bag‘ishlash”, “Xudo buyurgan narsa”,
“jamiyatni saqlashga hissa qo‘shish”, “tarixiy ehtiyojga
moslik”, “aql talablariga bo‘ysunish” va hokazolarning
barchasi ushbu tushunchaning tag zamiridir [10].

L.V.Maksimov “ezgulik” konseptining mantiqiy va
uslubiy jihatlarini o‘rganadi [10], I.A.Gerasimova ezgulikni
Leybnis tasnifi bo‘yicha deontik usullarni ontologik talqin
qilish nuqtai nazaridan ko‘rib chiqadi [4], Y.M.Vereshagina
va N.K.Ryabseva axloqily me’yor doirasida ezgulik va

fazilatni  belgilaydilar [2], V.G.Gak gunohlar bilan
tagqoslaganda fazilatlarning tuzilishini tahlil qiladi [3],
G.l.Berestnev  konseptual  ezgulik-yovuzlik  juftligining

universalligini isbotlaydi, ezgulikning ko‘rinishlari haqida
gapiradi, bu muammoni ishoraviy tizimlar nazariyasi nugtai
nazaridan o‘rganadi [1].

Mavzuga oid adabiyotlar tahlili. Y.S.Stepanov
shunday yozadi: “Konsept — tushuncha bilan bir xil tartibdagi
hodisadir. Rus tilidagi ichki shaklida konsept va tushuncha
so‘zlari bir xil: konsept lotin tilidagi conceptus so‘zini
kalkalash natijasidagi “tushuncha”ning kuzatuv qog‘ozidir.
[lmiy manbalarda bu ikki so‘z ba’zan bir-birining o‘rniga
sinonim vazifasini bajaradi. Bugungi kunda esa bu
tushunchalar juda aniq farglangan [14]. Y.S.Kubryakova
ushbu so‘zlarning farqlanishini talab qiladi, konsept atamasini

“ushbu belgi ostida turli xil operatsion ong birliklarini taqgdim
etish, g‘oyalar, tasvirlar, tushunchalar” bilan izohlashni taklif
qildi [9]. V.Z.Demyankov, shuningdek, konseptni, ya’ni
“odamlar muammoni muhokama qilishda “umumiy tilga ega
bo‘lish” uchun muzokaralar olib boradigan narsa va “odamlar
maxsus turdagi ma’lumotlardan, birinchi navbatda, lingvistik
ma’lumotlardan qayta tiklashlari kerak” degan tushunchani
ajratib ko‘rsatadi [6].

Tadgigot metodologiyasi. Magqolani  yoritishda
etimologik, tasniflash, tavsiflash, leksikografik va konseptual
semantik tuzilishini tahlil gilish usullaridan foydalanildi.

Tahlil va natijalar. Kognitiv tilshunoslik yuzasidan
tadgiqot olib borgan olimlarning fikriga ko‘ra, “Konsept
dunyoni toifalarga ajratish bilan bog‘lig holda paydo bo‘ladi.
Ular vogelikning u yoki bu qismini yoki domenini
o‘zlashtirish, tajriba va umumlashtirish natijalari bo‘lib
chigadi va ularni obyektivlashtiruvchi birliklar (birinchi
navbatda so‘zlar va ularga teng keladigan til iboralari)
semiotik harakatlarida paydo bo‘ladigan “belgilar tizimi”ni
topishdir [8]

Konsept madaniyat va tilni o‘rganishda birlashtiruvchi
birlik vazifasini bajaradi, chunki “u ongga tegishli, madaniyat
tomonidan belgilanadi va tilda vujudga keladi” [8]. Madaniy
konseptni tushunishga lingvistik va madaniy yondashuv
shundan iboratki, konsept madaniyatning asosiy birligi, uning
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konsentratsiyasi  sifatida tan olinadi. Y.S.Stepanovning
yozishicha, “Konseptning tuzilishi uni madaniyat haqiqatiga
aylantiradigan barcha narsalarni o‘z ichiga oladi. Bular
etimologiya, qisqartirilgan tarix, zamonaviy uyushmalar,
baholash va boshqalar”.

Konseptni tushunishga lingvokognitiv va
lingvomadaniy yondashuvlar bir-birini istisno gilmaydi.
V.1Karasikning so‘zlariga ko‘ra, “ushbu yondashuvlar
shaxsga nisbatan qo‘llanganda farq qiladi: lingvokognitiv
konsept — bu individual ongdan madaniyatga yo‘nalish,
lingvomadaniy konsept esa madaniyatdan individual ongga
yo‘nalish” [7].

Lingvomadaniy yondashuv bu madaniy tushunchalarni
ularning giymat komponenti nuqtai nazaridan o‘rganish, ya’ni
madaniyat tashuvchilari uchun qadrli bo‘lgan u yoki bu
narsalarga, hodisalarga, g‘oyalarga munosabatni tagqoslash
demakdir. Bundan kelib chiqadiki, “madaniy konsept ko‘p
o‘lchovli semantik ta’lim bo‘lib, unda giymat, majoziy va
konseptual tomonlar ajralib turadi” [7].

Shubhasiz, “ezgulik axlogning eng keng tarqalgan
imperativ-baholovchi konseptlaridan biri va axloq toifasi”
[12]. V.Dal ushbu konseptni quyidagicha belgilaydi: “Ezgulik
bu yaxshilik, halol va foydali narsalar, yomon va yomonlikdan
farqli o‘laroq bizning baxtimizga xizmat qiluvchi keng
qamrovli tushunchadir” [5]. Bu esa bir tushunchani boshgasi
orqali belgilash ularni semantik dublet deb hisoblash imkonini
beradi.

Ezgulikning ildizlari gadimgi davrlarga borib tagaladi.
Qadimgi faylasuflar Aflotun, Aristotel ilm-fanga ezgulik
tushunchasini kiritgan, uni baxt bilan aniglagan, uning tarkibiy
gismlari ruhning axlogiy kamoloti, shuningdek boylik, omad,
sog‘lik va inson nazorati ostida bo‘lmagan ba’zi hodisalarga
nisbatan qo‘llab, ijobiy deb qabul gilishgan.

Aflotun  birinchi marta ezgulikning universal
ma’nosini anglaydi va ezgulik g‘oyasi uning ta’limotida
markaziy o‘rinni egallaydi, ezgulik butun ideal dunyo uchun
qurilgan asosiy prinsipdir. Birog, real hayotda ezgulik o°zining
hagqiqiyligini yo‘qotadi va uni faqat yovuzlik orgali uning aksi
sifatida tushunish mumkin. Aflotunning so‘zlariga ko‘ra,
inson yashashni yoki yaxshi yashashni tanlamaydi, lekin u
halol va ezgulik bilan yashashni yoki yomon va yovuzlikda
yashashni tanlash erkinligiga ega [13]. Shunday qilib, ezgulik
va uning antonimi yovuzlik inson faoliyatining aksiologik
jihatlarini belgilaydigan asosiy baholash tushunchalariga
aylanadi. Ezgulik antroposentrik idealga murojaat giladigan
yuqori qadriyatlar bilan bog‘liq harakatlarning referenti
sifatida ishlaydi. Shunday qilib, ezgulik insonning ma’naviy
dunyosi, uning farovonligi bilan bog‘liq.

Zamonaviy falsafiy lug‘atda ta’kidlanganidek,
“..ezgulik va yovuzlik muammolari an’anaviy, qabilaviy
jamiyatning parchalanishi, shaxslar va jamiyatlar o‘rtasidagi
siyosiy, ijtimoiy va igtisodiy munosabatlarning rivojlanishi
bilan yuzaga keladi” [13].

Dunyoning lisoniy manzarasida allagachon ezgulik va
yovuzlik dualistik afsonalar deb ataladigan asosiy semantik
tushunchalar sifatida ajralib turadi. Ushbu afsonalardagi har
bir belgi ezgulik tashuvchisi sifatida ijobiy boshlanishni yoki
yovuzlik tashuvchisi sifatida salbiy semani anglatadi.
Ko‘pincha ezgulik va yovuzlik to‘g‘ridan-to‘g‘ri nomlarga ega
emas, lekin tomonlarning ramzlari bilan belgilanadi: “chap”
(yovuzlik bilan bog‘liq) va “o‘ng” (ezgulik bilan bog‘liq) yoki
“gorong‘u” (yovuzlik bilan bog‘liq) va “yorug*” (ezgulik bilan
bog‘liq) dunyolar.

Dualistik afsonalar uzoq ajdodlarimizning atrofdagi
dunyoni tushunish va tushunishga bo‘lgan urinishlarining aksi
edi. Dualistik afsonalarning paydo bo‘lishining ijtimoiy va
madaniy kelib chigishi, avvalambor, har bir gabilani ikki
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gismga ajratgan jamiyatning dualistik tashkiloti edi.
Qabilalarning aksariyati dunyoning tuzilishini juftlashgan
belgilar: quyosh-oy, erkak-ayol, o‘ng-chap, yuqori-pastki,
shimol-janub yordamida tasvirlab berishgan.

Zamonaviy shaxs uchun shimol va janubning fazoviy
holati kartografik an’nalar bilan bog‘liq bo‘lgan yuqori va
pastki qism bilan bog‘ligq. O‘z navbatida, yuqori va pastki
olamlar ezgulik va yovuzlik, yorug‘lik va qorong‘u kuchlar
uchun idishlardir.

Dinlarning paydo bo‘lishi bilan ezgulik va yovuzlik
insonning xulg-atvorini belgilaydigan va unga turli mifologik
kuchlarning ta’siri bilan bog‘liq bo‘lmagan axloqiy toifalar
sifatida tushuniladi [11]. Diniy axlog nugtai nazaridan ezgulik
ilohiy irodaning timsoli sifatida talgin gilinadi, yuqori
qadriyatlar, ideallar bilan bog‘liq harakatlarni ifodalaydi. Va
mavjud dunyo tartibi insonning qulashi natijasidir. An’anaga
ko‘ra, nasroniylikda inson ikki tamoyilning tashuvchisi

sifatida tushuniladi: uning tanasi yovuzlikka, ruhi esa
ezgulikka tortiladi.
Dunyoviy falsafa doirasida ezgulikning diniy

bo‘lmagan va shaxsiy bilimlari tiklanadi. So‘zning keng
ma’nosida ezgulik sifatida, birinchidan, ma’lum bir standartga
(idealga) nisbatan biror narsaning ijobiy ma’nosini anglatadi,
ikkinchidan, ushbu standartning o‘zi. Kundalik nutqda
“ezgulik” so‘zi turli xil imtiyozlarni ifodalash uchun
ishlatiladi, bu uning arxetip bilan bog‘ligligini ko‘rsatadi.

Ezgulik  tushunchasi ~ Y.S.Stepanov  tomonidan
kiritilganiga gqaramay, rus madaniyati lug‘atida u “doimiy yoki
hech bo‘lmaganda juda uzoq vaqt mavjud bo‘lgan” va
“madaniyatning doimiy prinsipi” bo‘lgan barqaror tushuncha
sifatida izohlanadi [14]. V.V.Krasnixning tasnifiga ko‘ra,
ezgulik madaniyatning ma’naviy kodeksiga tegishli. U dastlab
aksiologik bo‘lib, “butun borlig‘imizga yo‘g‘riladi, xulg-
atvorimizni va har qanday faoliyatimizni belgilaydi, o‘zimizga
va atrofimizdagi dunyoga berilgan baholarni aks ettiradi” [7].

“Ezgulik” konsepti bir gancha milliy-madaniy
Xususiyatlarga ega:

1)ushbu konsept umumiy toifalar soniga kiradi va
falsafa, psixologiya, etika, estetika, din, semantika
muammolarini o‘rganish chorrahasida joylashgan va turli xil
bilim sohalarida turlicha talgin etiladi. Estetikada ezgulik
“go‘zallik’ning boshqa toifalari yonida eng yuqori gadriyatlar
gatoriga kiradi; falsafada ezgulik va yovuzlik ikkita garama-
qarshi toifadir; kosmologiyada bu uyg‘unlik va betartiblikning
namoyon bo‘lishi; axlogda ikkita qarama-garshi axlogiy
tamoyil; tilshunoslikda antonimik juftlikdir.

2)eng yuqori axlogiy gadriyat sifatida ezgulik keng
qamrovli tushuncha (D.N.Ushakovning lug‘atida “axloqdagi
ijobiy boshlanish”); Ojegova lug‘atida “hamma narsa ijobiy,
yaxshi, foydali”; zamonaviy rus adabiy tilining lug‘atida
“hamma narsa yaxshi, ijobiy”, “baxt, farovonlik, foyda
keltiradigan hamma narsa” sifatida talqin qilinadi.

3)antonimik juftlik orgali ezgulik - tushuntirishning
apofatik talqini gonuniyati: “yomonlik yemas”,
“yomonlikning teskarisi”.

Xulosa. Shunday qilib, ezgulik tushunchasi ijobiy
giymatni belgilash uchun eng keng targalgan tushunchadir.
Konseptning mazmunli minimumi uning normaga muvofigligi
arxetipidan kelib chiggan va ushbu talabni qondiradigan
jismoniy, moddiy, axloqiy fazilatlarni birlashtirgan lug‘at
tariflarida  namoyon bo‘ladi. Ezgulik va yovuzlik
tushunchalarining tarixan mutanosibligi tanlov erkinligini
anglatadi. “Ezgulik” konsepti universal va individual
gadriyatlar, fikrlar, standartlar, ideallar tizimiga garatilgan
bo‘lib, ular ezgulikning aksiologik toifasini shakllantirish
uchun asos bo‘lib xizmat qiladi.
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ZOOSYMBOL "TIGER"™ AND "DOG" IN THE LANGUAGE PICTURE OF THE WORLD OF KOREANS (ON THE
MATERIALS OF PROVERBS)
Abstract

This scientific article analyzes such concepts as "picture of the world" and "linguistic picture of the world". These concepts have
been gaining popularity since the 19th - early 20th centuries. And gain their distribution not only in the exact sciences, but also in
the terminological apparatus of the philological sciences, that arise at the junction of two or more sciences (sociolinguistics,
linguoculturology, psycholinguistics, cognitive linguistics, and others).The article also informs that in the linguistic picture of the
world of each individual nation, proverbs and sayings occupy a special place, which are a storehouse of the wisdom of the nation,
its history, culture and centuries-old experience. Symbols (concepts) found in proverbs have both positive and negative
connotations, and are strengthened in the picture of the world of a particular nation. Through such symbols, it seems possible to
better understand the culture of a particular people.In addition, the article provides examples of the use of zoo symbols "tiger"
and "dog" in Korean proverbs and their semantic meanings.

Key words: Psicture of the world, language picture of the world, symbol, concept, connotations, zoo symbol, paremia, proverbs
and sayings, tiger, dog.

300CUMBOJIbI « TUT'P» K «COBAKA» B SI3bIKOBOI1 KAPTUHE MHUPA KOPEMIIEB (HA MATEPHUAJIE
INAPEMMIN)
AnHOTaLUA

B nanHolt HayuHOI cTaThe aHAIM3UPYIOTCS TaKHE NOHATHUSA KaK «KapTHHA MUPay U «I3bIKOBas KapTUHA MUpay. /laHHbIE OHATUSA
HabuparoT nomyaspHocTh ¢ XIX — Hagana XX B. M MONY4alOT CBOE PAcHpOCTPaHEHHE HE TOJIBKO B TOYHBIX HayKaX, HO M B
TEpPMHUHOJIOTHYECKOM ~ ammapare (UIONOTHYECKHX HAayK, BO3HHMKAIONIMX Ha CThIKE [BYX WJIH HECKOJNBKHX HayK
(COLMONMHTBUCTHKA, JHMHTBOKYJIBTYPOJIOTHS, NCHXOJIMHTBHCTHKA, KOTHUTWBHAS JMHTBHCTHKA W Ipyrue). B cratee Takxke
TOBOPHTCS, O TOM, YTO B SI3BIKOBOHM KapTHHE MHpPA KaXIOTO OTAENBHO B3ATOrO Hapoaa 0co00e MECTO 3aHMMAIOT MOCIOBUIIBI U
MIOTOBOPKH, NPEACTABISIONNE co00 KiIaae3b MyAPOCTH HAIMH, €€ MCTOPHH, KyIbTyphl M MHOTOBEKOBOTO OMbITAa. CHMBOJBI
(KOHIIETITH), BCTPEYAOLIMECS B TOCIOBUYHBIX U3PEUCHUAX, UMEIOT KaK IOJIOKUTEIbHbIE, TAK U OTPULIATENIbHble KOHHOTAIUU, U
YKPEIUTIOTCS. B KAPTUHE MUPa KOHKpeTHOTro Haposa. [ocpencTBoM nomoGHBIX CHMBOJIOB NPEACTABISIETCS BO3MOXKHBIM TITy0Oxke
MOHATH KYJIBTYPY TOTO WM MHOTO Hapoja, Hauuu. [ToMumo 3Toro, B cTaThe MpUBEAEHBI IPUMEPHI HCIOIb30BaHUS 300CUMBOJIOB
«TUTP» M «c00aKay B KOPEHCKHUX MapEeMUSIX, UX CEMAaHTHYECKUE CMBICIIBL.

KnroueBbie cnoBa: Kaptuna Mupa, S36IK0Basi KapTHHA MHPA, CHMBOJI, KOHIIENT, KOHHOTAIINH, 300CUMBOJI, TAPEMHS, TIOCTOBHIIBI
U TIOTOBOPKH, TUTP, coOaKa.

KOREYSLAR DUNYOSINING LINGVISTIK RASMIDAGI “YO‘LBARS” VA “IT” ZOOSIMBOLLARI
(MAQOLLAR MATERIALIDA)
Annotatsiya

Ushbu ilmiy maqolada “dunyo tasviri”, “dunyoning lingvistik tasviri”” kabi tushunchalar tahlil gilinadi. Bu tushunchalar XIX asr
oxiri — XX asr boshlaridan aniq fanlar tizimidagina ommalashib golmay, ikki yoki undan ortig fanlar (sotsiolingvistika,
lingvokulturologiya, psixolingvistika, kognitiv lingvistika va boshgalar) tutashuvida vujudga keladigan filologiya fanlarining
terminologik apparatida ham targalishga erishdi. Maqolada, shuningdek, har bir alohida olingan xalq dunyosining lisoniy
tasvirida xalq donishmandligi, tarixi, madaniyati va ko‘p asrlik tajribasini namoyon etadigan maqol va iboralar alohida o‘rin
tutishi haqida so’z boradi. Maqollarda uchraydigan timsollar (tushunchalar) ham ijobiy, ham salbiy ma’noga ega bo‘lib, muayyan
xalg dunyosi tasvirida mustahkamlanadi. Bunday ramzlar orgali u yoki bu xalg, millat madaniyatini chuqurroq anglash
mumkindir. Bundan tashqari, maqolada koreys xalq maqollarida “yo‘lbars” va “it” zoosimvollarining qo‘llanishi, ularning
semantik ma’nolari keltiriladi.

Kalit so‘zlar: Dunyo surati, dunyoning lingvistik tasviri, ramz, konsept, zoosimbol, paremiya, maqol va iboralar , yo‘lbars, it.

Beenenne. Ha ceropHsmHWiA neHbp Onaropaps
Pa3sBUTHI0O ¥  B3aUMOJACHCTBUIO pa3HBIX cdep HayKH
BO3HHKAIOT HOBBIE OTPACI HAYYHOTO 3HAHHS, MOSBILFOTCS

00pa30B BHEIIHHX TPEIMETOB, W3 KOTOPBIX JIOTHYECKUM
MyTeM MOJHO IOJy4aTh CBEICHUS OTHOCHTEILHO MOBEICHUS
aTHX mpeaMeToB»[2]. OnHAaKO aHHBIH TEPMHUH HE

HOBBIE TEPMHHBI ¥ KOHIENTH. OJHUM U3 MOJOOHBIX SBIISETCS
IOHATHE «KapTHHA MHpa», KOTOpas MpeAcTaBisieT coOon
3HAHUS U OIBIT, COBOKYITHOCTb IPE/ICTABICHUI 0 MUpE.
[TosiBuBmMiics B koHie XIX — nagane XX B. JaHHBIH
TEpMHH BIEpBble ObUI ymoTpeOJeH HEMEUKUM (H3UKOM
T'epmanom I'epmem mpuMeHHTENTBHO K (DU3MUECKON KapTHUHE
MHpa U MO3ULHOHUPOBAICS KaK «COBOKYIHOCTb BHYTPEHHHX

orpaHnYmICS cpepoil TOYHBIX HAayK, OH TaKKe MIHPOKO
HPUMEHSIETCS] HEe TOJBKO B (PMIIOJIOIMYECKHUX HayKax, HO U B
KauecTBe TEepPMHHA HaNpaBlICHUH, MOSABIAIOLUIMXCA HA CTHIKE
IByX  HAayK, CpeAM  KOTOPBIX  COLIMOJHHIBHCTHKA,
JIMHI'BOKYJIBTYPOJIOTHS, ICUXOIWHTBUCTUKA, KOTHUTHBHAS
JIMHTBUCTHKA U APYTHE.
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B TtepmuHONOrHYECKOM ammapaTte (HHIOIOTHYECKUX
HayK YKpENuJIOCh TIOHATHE <«SI3BIKOBAsl KAapTUHA MHUPay.
TlonsiTue S3bIKOBOIT KAPTHUHBI MUPa BOCXOJUT K uaesMm B. ¢pon
T'ymbonpara u Heorymbonsarnanues (Baiicrepbep u nmp.) o
BHYTpeHHell (opme si3bIKa, C OJHOW CTOPOHBL, M K HICSM
AMEPUKAaHCKOH  OITHONMHIBHCTHKH, B  YaCTHOCTH  TaK
Ha3bIBaCMOW THUIIOTE3€ JIMHIBHCTHYECKOH OTHOCHTEIEHOCTH
Cemmmpa — Yopoa, — ¢ apyro#[1].

Kaxnprii dyenmoBek, a ciemoBaTeNnbHO, M KakIoe
c000I11eCTBO, HALKs, PUCYET AJs ce0s KapTUHY MUpPA, UCXOIS
13 CaMOOBITHOCTH CBOeH KynbTyphl. KapTHHa Mupa cocTout
u3 00pa3oB, KOHILENTOB, KOTOPBIE MOTYT YKPEIIAThCA CO
BPEMEHEM B SI3bIK€ U KYIbTYpe M CTAaHOBUTCS HOCUTENEM
YCTOHUYMBBIX KOHHOTALMH, CHMBOJNAMH TOTO HIM HHOTO
Hapoja, y3HaBaéMBIMH M 3a NpenellaMH €ro TEepPUTOPHU
HPOXXUBAHUSL.

JIutepaTypHblii 0030p. «Konuenr — 3TO
comepxaTtelbHas CTOpOHA CJIOBECHOIO 3HaKa (3HAUeHHE —
OJIHO WJTM HEKHI KOMIUICKC OJIvbKakIie CBA3aHHbIX 3HAYCHHU ),
3a KOTOpOW CTOMT HOHATHE (T. €. uaesd, (UKCHPYIOIIAs
CYIIECTBEHHBIE «yMOIOCTUTAEMBIC» CBOWCTBA pealdid u
ABJIEHMH, a  TaKKe  OTHOUICHHS  MEXAy  HHUMH),
NpUHA/UIeKAIEe YMCTBEHHOH, MYyXOBHOH WIM JKH3HEHHO
BOXHOH MarepuaibHOH cdepe CyIecTBOBaHUS YeNOBEKa,
BBIPa0OTAaHHOE W 3aKPEIUICHHOE OOIIECTBEHHBIM OIIBITOM
HapoJa, HUMeEIoIlee B €ro JKU3HM HCTOPUYECKHE KOPHH,
COIMAIBHO U CyOBEKTHBHO OCMBICIISIEMOE M — Uepe3 CTYIEHb
TaKOTO OCMBICIICHUSI — COOTHOCUMOE C APYTHMU TOHSATHAMH,
Ommxaiiiee ¢ HUM CBS3aHHBIMH WM, BO MHOTHX CIIydasX,
€My HpOTHBOINOCTaBIsAeMbIMU. [IoHATHE, JeXkalee B OCHOBE
KOHIICTITA, HMMEET CBOM COOCTBEHHBIH IOTCHIHAN, OHO
crocoOHO anddepeHnnpoBaThECS: IEMEHTAPHOE OTpaKECHHE
9TOH CIIOCOOHOCTH CIIOBapy MOKAa3bIBAIOT, KaK TEHICHIUIO K
00pa30BaHUI0 Pa3HOOOpPA3HBIX CIOBECHBIX OTTCHKOB U
MEepEHOCOB[5].

Merononorust ucciaenopanusi. CIOXHOCTH —IIpH
U3y9YeHUH MHOCTPAHHBIX SI3BIKOB, a TAKXK€ MEXKYJIbTYPHBIE
KOHQUIUKTBI, MOTYT BO3HHKAaThb Ha II0YBE HETIOHNMAaHHUS
SI3bIKOBOIM KapTHUHBI MHpa APYro HamuM, Hapona. SI3bIK,
oTpaxkasi KyJIbTypy, BOMpaeT B ce0s M YCTOHUYHMBbIE KOHLETITHI
U CHMBOJIBI, KOTOpBIE HE BCErJa COBHAIAlOT B Pa3sHBIX
KyabTypax. [logoOHBIE pacXokieHHsT W MOTYT CTaTh
MPUIUHON HEJTOTIOHNMAaHNS.

TlocnoBuIBI MPEeACTaBIAIOT COOOH KIJIafe3b MYIPOCTH
HAaIliH, TiepeiaBaeMoil B YCTHOM (opme. B kopeiickom si3pIke

Hapsny ¢ nocnoumamu (S, BF) wucnomssyores

noroeopku (O, {25&) u mynpsie mpeuenns (A, #&E).
IlocpenctBoM  mapeMuii  4eJIOBEK  MOXET  IOJIyYUTh
uH(OpPMAIHIO 00 MCTOPUH, PEIIMIUH, TPAIUIHSX, TOIHTHKE,
KyJIbType TOTO WM HMHOTO Hapoma, obpase KH3HH U
BOCIIMTAHUH.

AHan3 ¥ pe3yJibTaThl. B MOCIOBHIIaX U MOTOBOPKAX
0co00e MecTO 3aHMMArOT 00pa3bl KUBOTHBIX, MOCPEIACTBOM
KOTOPBIX BBICMEHBAIOTCS TIOPOKM W HEIOCTATKH YeTOBEKa
(HEBEXKECTBO, JIGHb, KOPBICTh M T.JA.), WJIH €, HAMpPOTHB,
MOOUIPSIIOTCST W TPH3HAIOTCS  TMOJIOKUTENbHBIE KauyecTBa
(BepHOCTB, CMENIOCTh, HHTEIUIEKT, TAJIIAHT U T.]I.)

TloHsITHE «aHMMAIM3MbD» OXBATHIBAET KAaK 300HUMBI,
Tak W 300MOpGOU3MBI (MJIH 300CEMH3MBI) Ha OCHOBE
UMEIOIIEHCS MEXAy HUMHM TE€HETHYECKOH CBA3H. 300HUMBI
(Wi 300J0TMYECKast JICKCHKa) - COOCTBEHHO Ha3BaHUSA
JKUBOTHBIX B npsAMOM HOMHUHATUBHOM 3HAYCHUU.
300MOphHU3MBI  (300CEMHM3MBI) - Ha3BaHUS KUBOTHBIX,
UCIIONIb3YEMBIX He JUIsl TMEPBHYHOM HOMHHALUM, a JUIs
XapaKTepUCTUKH  4YelOBEeKa WIH JPYroro SsBICHUS B
MEPeHOCHOM 3HAYEeHHH, KOTOPOE pealu3yercs B COCTaBe
YCTOWYMBBIX CIIOBOCOYCTAHUH[7].
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JKuBOTHBIC SIBISIOTCS CIyTHAKaMH YEIIOBEKa Ha BCEX
CTYINEHSX ero pa3BuTHs. JloMallHKe KUBOTHBIC BHICTYIAIOT B
KauecTBe 3amiuThl (cobaka) OT BHEIIHEH OMacHOCTH,
OPOJAYKTOB MUTaHHs (JIOMAIIHHWE NTHIBI U CKOT), CIyTHHUKA
(komka) W Tak nanee. XUIIHBIC JXMBOTHBIE B MOHUMAHUHU
YEeNOBEKa CHMBOJHM3UPYIOT BHEIIHHE BpPaXICOHBIC CHIIBL,
OMAaCHOCTh, CTUXHWIO, BBICIIUE CWIbL. Cpenu >KUBOTHBIX,
XapaKTEePHBIX IS KOPEUCKOW KYJIBTYpPBI, TAKKE BBIICISIOTCS
XUIHBIC W JIOMAllHHEe >KUBOTHBIe. K Hambonee 4acTOTHBIM
XUIIHBIM 300CHMBOJIAM OTHOCSITCSI TaKHE€ 300CHMBOJIBI, Kak

turp (2 O0|), nes (AR}, Bonx (5 CH), muca (01S), makan
(Ol2]), xpacHbiit (rumamaiickuit) Bomk (& 'O0l), poics
(A740|), Boimpa (=) u mpyrue, a k JoMamHUM - cobaka
(71, xopora (2), nomanes (), cunbs (ZHX]), opma (),

xo3a (Z2), ocen (FLHH), xomxa (LXO|) u apyrue[6].
Cpeny MHOXKECTBA 300CHMBOJIOB B KOPEHCKHMX IOCIOBHLIAX U
MIOTOBOPKax 0c000e MECTO 3aHUMaeT 00pa3 THIpa.

Jlonroe BpeMmsl THIp CYIIECTBOBaJ M HO-pa3sHOMY
BOILTOLIAJICS B KOPEHCKOM KYJIBTYpe M HCTOPHH, YTO HMPUBEIO
K CO3JaHHI0 €ro pa3HOIUIaHOBOro oOpa3za. Brimemsior He
MeHee Tpex o00pa3oB MOJIOCATOTO 3Bepsi, PA3IUYHBIX 110
XapaKkTepy, MOBEACHUIO H (QYHKIMAM: TUTP-XHUIIHUK, TUTP-1yX
WK TIOCIIaHHUK Oyxa W antponoMmopdusii turp[4]. B Kopee
TUTP  HPEACTABISACTCS  KOPOJEM  3Beped,  CBHPENbIM
XMIIHUKOM, O0JajaresieM OrPOMHOM CHJIBI M MYJPOCTH,
CHMBOJIOM 3HAaTHOCTH. THrp — IOYHTaeMoe M BEINYABOE
KMBOTHOE, HCTOKH €r0 HCTOPHH B KOPEHCKOH KyJIbType
YXOOAT B TOTEMH3M, KOTJa THTP TpPEACTaBIsLT coOol
TOTEMHOE JKHBOTHOE NUKUX IUIEMEH. YIOMHHAHHE O THIpE,
KaK O CBOCHPAaBHOM ¥ HEIIOKOPHOM JKUBOTHOM MOYKHO
BCTPETUTh U B JiereHae o TaHryHe, ocHOBarene KOpeHCKOH
Haiuu. 110 CIOJKeTy JIereH[bl, TUTP HE BBINOJHHI YCIIOBHS,
HEOOXOMMMbIE Il NEPeBOIUIOLICHUS B YEJIOBEKa M TaK U
0CTaJICsl CBUPEIIBIM XHUIITHUKOM.

O6pa3 TuUrpa OJIUIIETBOPSICT
BeJIYHE:

g 7He O T8 7k ¥ Jhs o BRE 20 (Kyna
WJIeT JIPaKoH — CJIEAYIOT Ty4H, KyJa HIET THIp — CIeAyeT
BeTEp. — J0CI.)

O0pa3 cobakd B KOpEHCKOH KyJlbType HMeEeT Kak
MOJIOXKUTENBHYIO, TaK M OTPUIATENBHYIO, cTOpoHEL. Cobaka
YIIOMHHAETCSI B KOPEHCKHUX JIeTeH/1axX, KaK )KHBOTHOE, OJIM3KOe
K YeNOBEKY, OTJIMYAIOIIEeCs] CMHUPHOCTBIO, CMEKaJIKOH |
BEPHOCTBIO, C JIEKOCTHIO MOHMMAET U BBINOJHSET TO, YTO OT
Hee TpeOyercs. Cobaka ¢ JIETKOCTHIO MOMKET MMOKEPTBOBATH
CBOEH JKU3HBIO paJiil X03s5/MHA ¥ ero 0e30MacHOCTH.

CHIly, MYECTBO,

OnmHako y JaHHOro o0pasa  CyHIECTBYIOT U
HeraTHBHBIE KOHHOTAIHH: HEBEXKECTBO, HH3KOe
MPOUCXOXKCHHE, KOPBICTb, HHYTOKHOCTh. Yamie BCEro

CpaBHEHHE ¢ CO0AKOI HOCAT YHUUIDKUTEIBHBIN XapakTep:
JHUOA 70 LE2CH (M3 macti cobaky BBIXOAAT
co0aubH CIIOBA. — AOCIL.)
N & He HEZ XX B BHLF (Cobaka ue
MOJKET UCIIPABUTh MPUBBIYKY ITOEAATh IKCKPEMEHTBI. — JI0CIL. )
oM mE[X|= 7 FIM EREXE ZCE
(Cobaxka, BuisIomas XBOCTOM IIepex TOOOH, c3amyl YKyCHT
Te0s 3a MATKY. — JOCIL.)

THrp u cobaka MOT'yT OBITH MMPOTUBOIIOCTABJICHBI KaK
JiIBa CHUMBOJIa-aHTHUIIOAA: BEJIMYUEC U HU30CTb, apUCTOKpAT U

IIPOCTOIIOMH, OTBara M Tpycocth - @ = 0|7} D HO|E 11
07t 7HE Z=Ct (Ot Turpa poxmaercs THrp, OT coGaKu —
cobaka. — I0CIL.).

3akiiroueHre. 300CUMBOJIBI TIPEACTABISIIOT HMHTEpEC
JUIA HIXPOKOIo Kpyra JIMHI'BUCTOB u MOr'yT OBITH
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pacCMOTPEHBI B Ka4Y€CTBE MaTcpuaia A1 MHOTI'OIpaHHOI'o HCCICa0BaHus.
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7. http://lwww.dslib.net/jazyko-znanie/analiz-zoosimvoliki-v-russkom-i-anglijskom-jazykah.html

- 267 -


https://ru.wikipedia.org/wiki/%D0%97%D0%B0%D0%BB%D0%B8%D0%B7%D0%BD%D1%8F%D0%BA,_%D0%90%D0%BD%D0%BD%D0%B0_%D0%90%D0%BD%D0%B4%D1%80%D0%B5%D0%B5%D0%B2%D0%BD%D0%B0
http://www.krugosvet.ru/enc/gumanitarnye_nauki/lingvistika/YAZIKOVAYA_KARTINA_MIRA.html
https://ru.wikipedia.org/wiki/%D0%9A%D1%80%D1%83%D0%B3%D0%BE%D1%81%D0%B2%D0%B5%D1%82
https://www.krugosvet.ru/enc/gumanitarnye_nauki/%20lingvistika/
https://www.krugosvet.ru/enc/gumanitarnye_nauki/%20lingvistika/

O°‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/9]
ISSN 2181-7324

FILOLOGIYA

https://science.nuu.uz/

Social sciences

YIK: 4=943.75(045)
Kaenon HUBPAT'UMOB,
Kapwu/lV mycmaxun maoxuxomuucu
E-mail: boburdusyorov@gmail.com

THAYTAY npogpeccopu, ¢b.¢h.0 B.P. Menenues maxpusu acocuda

DICTIONARIES OF COMBINATIONS IN THE WORLD LEXICOGRAPHY
Abstract
Word combinations are expressed differently in dictionaries, and scholars have different opinions about the vocabulary of words
and their functions. In the early stages of lexicography, phrases were used to explain a particular word or phrase in dictionaries,
but the development of linguistic fields such as applied linguistics, computational linguistics, and machine translation showed
that phrases should be given special attention.
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CJOBAPH CJIOBACOYETAHUIM B MUPOBOM JEKCUKOI' PA®UN
AHHOTAIHS
CrnoBaco4veTaHue B CJIOBapSX BBIPAKAIOTCS MO-Pa3HOMY, U Y YUCHBIX pa3HbIe MHCHHS O CIOBAPHOM 3amace CJIOB U UX (QYHKITHIX.
Ha pannHux stamax nexcukorpaduu cIOBOCOYETAHHS HCIIOJIB30BATHCH Ui OOBSICHEHHUS OMPEACICHHOTO CIoBa WK (pasbl B
CIIOBapsX, HO PAa3BHTHE TAKUX JMHTBHCTHUECKHX OONacTeld, Kak MpUKIagHas JHMHTBHCTHKA, KOMIBIOTEpHAs JIMHTBUCTUKA U
MAaIIMHHBIN IEPEBOJI, IOKA3aJI0, YTO CIOBOCOUETAHUIM CIIEAYET YACIATH 0C000€ BHUMAHHE.
KuroueBble ciioBa: CoBocoueTaHue, BAICHTHOCTb, CIIOBAPh, TOJIKOBBIH CII0Baph, IEPEBO, COYECTATEIHOCTH, (hpa3a

KAXOH JYFATYHJIATHUIA CY3JIAP BUPUKYBUAHINATHA JYFATJIAPA
AnHOTaLUA
Cy3nap OMPHKYBYaHJIMKHMHI JIyFaTiapAa akc STTUPHUII YCYJUIapH Typiuda Ba OJMMIIAPHUHT OWPUKYBYAHJIMK JIyFaTiapHy,
ylapHUHT Basudanapu Xakuaard (GUKpiapu xaMm xap XWUIMTH Tabuui Xon. JlekcumkorpagusHuHT AacTiabku OoCKHYIapuaa
cy3map OMpPHKYBH JNyFaTiiapJa MabiIyM Oup cy3 €ku HOOpPaHMHI HM30XJall yIyH KYyJUTaHTaH Oyica, amMajiuii THIIIIYHOCIHK,
KOMIIBIOTEP JIMHI'BUCTUKACH, MAIIHA TapXXUMACH KaOH THINIYHOCIHK COXaJdapu PUBOXKIAHHIIN Cy31ap OMpPHUKyBHTa aloxXpaa

9BTHOOpP KapaTHII JO3UMIINTHHA KYPCATAN.

KannT cy3map: Cyznap OupukyBH, BaJCHTINK, JyFaT, U30XJIH JIyFaT, Tap)KUMa, OMPUKYBYaHIIHK, HOOpa

Kupum.  bupukyBuaniumk  nyratinapu,  yJlapHU
Typjlapra  @xXpaTUIl MyaMMOCH €YMMHra KapaTWIraH
MabJIyMOTIap OMPUKYBUAHINK JIyFaTIapy XaKUJard Ha3apuit
amabuérnapma y Kamap Kym omac. “‘bupukyBuaHINK
JyFaTIapuHA SPATHINAEK JIEKCHKOTpaduK JOMMXaHM aMalra
OIIMPHUII pyC THIMYHOCIATHAA Y4 OOCKHYIaH wuOOpaT
Oymamu: pmactnaOku, acocuit Ba skyHuit” [1], 1eb
TabKUUIAMIM CY3TapHUHT OMPHKYBUYAHINTH, OHPUKYBUAHIINK
JyFaTJIapuHM SIPATUII TAMOMMITApUHM TaJKUK KWJIUII OMIaH
IIYFyJUIaHraH pyc onuMmacu Buasarxas. Jacriabku Oockud
KyWuJgarwiapHd — y¥3  wuura osmamga: 1) cy3mapHUHT
OMpPUKYBYAHIINTHTA OUJL JIyFAaTIMINK aHbaHAIApH, afadueTmap
OWiaH TaHUIOUIN; 2) OMPUKYBYAHIHMK JyFaTH Y4yH 3apyp
Oynran OupraM4y MaTepHaUIapHHU TYTUTAIl Ba KaiTa WIUIAI;
3) JyFat WYHATUIINHU SIpaTHILL, CY3napHUHT
OUpPUKYBYAHIUTHHH KypcaTaural HaMyHaBUI
OupukManapHu &3um. JlyraT ycTMOa MIUIAIIHUHT acoCHUi
OOCKMYM C¥3MapHU TaHJAIL, YJIApPHUHT JIyFaTra MOCIUTMHHU
M34MIT TaJKUH KWIKIIHU Y3 UYUTa OJaJuraH TYFpUIAH-TYFpU
NMyFaTIAIITHPUINAAH uOopaT OYymamu. SIKyHIOBYUM OOCKUY
JYFaTHH HAIIp KUJTUII HIUTApU OWiaH OOFIHK OYIas.

Mags3yra onj aga0uéTIapHUHT TaxJIWJIN.
BrupnkyBuaHIMK XYCYCHSTHHHMHT JIyFaTiapia akc STHIIN
XaKuaa C¥3 OpUTap SKaHMHU3, OUPUKYBYAHIMK XaKUIaru
XOpHXK, XyCyCaH PyC THUJIIYHOCIWIM aHbaHAJApUHU 4eTiad
yronmaiimMus. MasbiyMKuy, XVII-XX acpJIapHUHT
YMyMIBTHPO(] ITWITaH JIyFATYWINK aHbaHAJIAPH aMalHi
JMEKCUKOTpaQUSHUHT  WyHaIHOUIapumaH Oupu  OynraH
OMPUKYBYAHJIMK JIYFATJIAPUHHUHT SIPAaTHIMIIN YJyH MaHOa
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6ymu6 xm3amar kwiau. JKymnamaH, pyc  JIyFaTUMJINTH
TApUXMHYU YpraHuml, cy3nap OWPHUKYBUAHJIMTHMHHHI H30XJIH
nmyraTiapaa TaBcuduam Oyiinda TyrulaHraH 00 TaxpubOaHH
TaxXJIMJT KWJIHIII 3apyPIUTHHA TAbKUIAMOKIIMI3. DHI MyXUM
amabuETIapHu TaXJIHI KHIHO, pyC JIEKCUKOTPAQHUACHHH THIT
OMPIMKIAPUHUHT OMPUKYBUAHIMK XYCYCHSTIAPUHU TYPIIH
ycymmapa akc STTUPHII XyCYCHSATHTa Kypa y4 Oockudra
OynmuIMMH3 MyMKHH. BupuHum Gockuura, macanad, Poccus
Axamemusicu nyratn  (PAJI) (1789-1794) Ba S.K.Ipor
TaXxpupH OCTUAA Harip dTuiarad “Pyc twnm nyrati” (1895)Hu
KkupuTuIl MyMKuH. PAJIna cy31apHUHT JEKCHK Ba IpaMMaTHK
MyHOcabaTyiapu KYTPOK pacmiap €pramuia TacBHPIIAHAIH.
AitauKkca, 6o cy3 Oomka cys3map OwiaH OMPHKKAaH XOJjaa
(MaTH TapkuOHWIa) KelraH MHUcoJUIapaaH (oigaJaHWIraH Ba
oy OpKIM TWI  OWPIUKIAPHHHHT  OMPHUKYBYAHJIUTH
n3oxyaHrad. Pebn1 MabHOCHMHU M30XJAlIJaH OJJUH YHHHT
OMpUKMaZa XOKMM MAaKOMJa SKAHJIUTHHUHT HCOOTIaHMIIN
Yira naBp Ha3apuil CEMAaHTMKACHHHMHT IOTYFU 31U. MabHOHM
AQHMKJIAIIAAH OJIIMH KEeJIMIIUK CaBOJIM EpIamMuia OOUIKapyBHU
KYpCaTHIII OMMAaJIAIITaH 31, MacajaH:

Urpatp ... 1) Bo uro wmn wem. Urpare B xMypku. Maitsie
JIETH WTPalOT BCEM, YTO UM B pykd momanér. 2) Ha uém.
HUrpats Ha ckpumnke. 3) Yro. CeromHs urpaau KOMEIHIO U T.J
[2] ..

TagkukoT MeTOH0IOTHSICH. Cy3nap
OMPUKYBYAHJINTH JIyFaTjiapia aKkC OSTHIIMHUHT KEHHHIU
tapakkuétu S.K.I'poT Taxpupu ocruaa Hamp stuiarad “Pyc
T tyrate” (1895)aa kypummmus mymMkuH. By yratioa xap
XHJI acocnapiaH Xocws Oymamurad, (apkin MabpHOTa ora,
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nekuH Oup xwn Tanaddy’ KWiIMHAgWTaH CcY37IapHU, SBHU
OMOHHUMIIApHH a)KpaTHINra 3bTHOOp Kapatuiaran >au. Iy
Makcajna JyFaTgard Oom  CcY3  MINTHPOK  STagUraH
OupukManap Kentupuwirad. TapkuOuma OMOHUM —cy3map
KaTHAIraH OUpUKManap JIyFaT/a KyHunaraua KelITHPUITaH:

1. Hokynarte, awo, armoT, JOKynuTb, 1. JlOMOJHSATH
MOKYIIKOIO HEJOCTaloIlee K HEKYIUICHHOMY, IIPHKYIIATb.
JoxynuTh mon apmuHa cykHa. 2. Jlokymarte, aro, aroT;
OKOHYHTH KynaHue Koro-nubo. JJokynars pedénka [3]

Mlynpait Kuub JekcUKOrpadUsHUHT I0KOpHIa caHab
YTUiIraH Jyratiaap XxaM MaHcyO Oynran OupuHYM OOCKHMYKAA
CY3TapHUHT OGUPUKYBYAHIIUTH, KoHJa TapHKacHuia,
WUTIOCTpAIsIap Tap3ua ake 3TTupwirad 3au. 1y cababmu
Oy JaBpHU WILTIOCTPATHB AaBP JEHUIIHNMU3 MYMKHH.

JlexcukorpadussHIHT HKKUHYH Gockranaa
CY3TapHUHT OWpPUKYBYAHJIMIM OUpMyHYa TH3UMIM Tap3la
JyFaTiapia akc ITraHiurd OwnaH TaBcudiaaHagn. AMMO Oy
TU3UMIWIINKHUHT TYpJIH JIyFamiapia akCc JTUINN Xap XWi,
yyHKH Oy OOCKHuAa sipaTHiATaH JyFaTiapJaH YIma JaaBp
THIIIYHOCIMIHIA MaBXy[ OYiaraH OMpUKYBUAHIMK XaKUAaru
FOSUIApHM aKC OJTTHPYBYM OWpHMKManap Ba  yJIapHUHT
XycycusTiaapu ypuH onras >au. lllymapra acocan Oy maBpHH
MIAPTIIM paBUINAA “Ky4CH3 TU3MMIN 1aBp 1e0 HoMIam Ba Oy
Oockpura KyWunmard JIyFaTJapHH KUPUTHII MYMKHH: 1)
A.A.lllaxmaTtoB Taxpupu octuga 1907 iunna Hamp >TUIraH
“Pyc tunu nyratu”; 2) J.H.YmakoB taxpupu octuga 1934-
1940 #wmwrapna Hamp STwiraH “Pyc THIMHUHT H30X71H
nyrati’”; 3) C.M.OxeroBauar “Pyc tunu myratun”(1949); 4)
TYpT ToMiH “3amMoHaBuUii pyc Tunn yratu” (1957-1961). “Pyc
TWIN JIyFaTH HUHT HKKHHYA ToMUAaéK A.A.lllaxmaToBHHUHT
HOBaTOPJINTH HaMOEH O¥iau Ba Oy, aBBaJIO, CY3 KYJUIAIIHIHT
CHHTAKTHK OeJrHiapura TaaJurykiau >au. JIyraTaa cy3imapHUHT
OMpUKYBUAHJIMTH Kyiuparn tapTubna Kenrtupwiran: 1)
MHCOJIIapa Cy3iaap MyTJIaKo SpKHH OUpUKKaH (MKTHOOC Ba
OomKa HYTK HaMyHAJapy IIAKINHZA); 2) H30XJIAlIHU Tanad
KiIMaiinurad TunuK (HucOatan 6apkapop) Oupukmanap (HyTK
HaMyHaJapu Ba Typid MaHOamapiaH OJMHTAaH MHCOJUIap
épmamuma TaBcuduaHagM); 3) MabHONAPHUHT HOOpaBHi
OOFNIMKJINTM  Ba CEMaHTHUK CWDKHIUIAPHH KypcaTaauraH
TEPMHHOJIOTHK Ba KyHIAINK-MauIIui 6apkapop Oupukmanap;
4) nbopanap Ba ppa3eosoOruK OUPHUKMATIAp.

Masnym 6ynamuku, A.A.lllaxmMaToB TaXpupu OCTHIA
Hamp KWIMHTAH JIyFaTaa pyc JEKCHKOTpadmiCH Tapuxuia
OMpHHYM MapTa CY3MapHUHT OWPHKYBUAHIUTH ¥Y3UTa XOC
MYCTaKWJUITUKKA dra Oynam, JeKcHKorpaguk  TaBCU(
00BeKTHTa aiNIlaHAM Ba TH3UMIIAIITHPHIA OOINITAHIN, TyHKH
CY3TapHUHT MabHOCH KYJUIAHUIUIADHUHT CEMaHTHK COHH,
YIapHUHT YCIyOuil XyCyCHSTIAapH, MM THIIA TapKaJIUII
JapaxxacH Ba YMyMHH KYJUIaHWIIM OWIaH aHHWKJIaHTaH.
Cy3napHuHr OWPUKYBUAHJIMIHM JIyFaTAa JIEKCHUKOTpapHK
TaBCU(DHUHT acoCHi BOCHTaNapuaaH OyiraH Oynca-ma, y

CY3HMHT CEeMaHTHK Ty3wiummura OofiMK OyiraH Ba
MabHOJNAPHUH yMYMJIAIITUPUIIHMHT CEMaHTHK ¥y3arn Ba
YerapanoBUUCH cudaruga HaMOEH OynraH.
BupHKyBYaHINKHUHT acocuit Bazudacu CEMaHTHK

OYNMMHMINA, CY3HUHT KYJUIAaHMII AapaKaCHHM KypcaTHIIaa
aKC ITOU Ba CY3JIAPHUHI MAbHOJAPHHU H30XJIAIIJaH aBBaj
CEeMaHTHK M30X KEATUPWIHIIM omManamad. 1957-1961-
fiumnapaa Hamp oSTwirad  “Kuunk akagemMuk Jiyrar’ Ba
J.H.YmakoB ToMoHumaH Hamp STwiraH “Pyc TuIMHMHT
M30XJIM JIyFaTH’ acocaH CY3JMapHUHT ToOe OOFIaHUIINHU
TaBcuIaiIH:

Bontats 1. ... 2) yem Cung B OonbIoIOM Kpecie, OHA
OonTaeT MaJeHHKUMHM HOXXKaMH B MeEXOBBIX Tydusax. M.
[lopekuii. B momsx. 3) Oesn., mepex. Pasr. Camorner
Oonraer cuibHEl, BHUAMMO, BCTYHHJIM B IIOJOCY TOPHBIX
BOCXOIIMX NMOTOKOB. IlepBenues. Yects cmonony.

Bonrate 2 1) mepex. m 6e3 gom. ...Byme Taynm kak
npoOKa, TOJBKO YMeEH IJ00Ee3HHYaTh,00TaTh... BOT KTO
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HpiHue HpaButrcsa. A. OcrpoBckuil. bennas Hesecra. OHu
HETbIMU OHSAMH OONTanM O UYBHX-TO YCHEXaX, O KaKHX-TO
uHTpHrax...Makapenko [4].

Taxauia Ba HaTHKaJap. YUMHYM €KUM TU3UMIH
OOCKMYHHHI SHI MYyXHMM IOTyFH cu(daThIa Cy3IapHUHT
OMpHKYBUYAHJIMIH  KaTbUH  KeTMa-KeTIMKAA  TH3UMIIH
ndonamanran 1948-1965- iwwurapma Hamp STmraH 17
KWIJUIMK ~ «3aMOHaBHl pyc amaOuii THIM  JIyFaTU»HH
KeNTHPUIINMA3 MyMKHH. C¥37IapHUHT OMPHUKYBYAHJIMTHHU
TaCBUpNAIl XYCYCHSTH Ba WIUIIOCTPAaTUB MAaTEPHATHUHT
XWIMa-XWUINTH JIEKCUKOTpadusina MyXUM axaMHsATra ora.
C¥y3HHHT Xap OMp SHTM MabHOCH, YHU KYJUIAIIHHHT Xap Oup
Kuppacu Mucoiulap €pAaMHAa  M30XJIAHUIIM  JIyFaTHH
JIMHTBUCTHK TaJKUKOTIAp Y4yH 0ol MaHOara ainaHTHpaiIu.
Jlyratna cy3mapHMHT KYJUIAHUINM KEHTAWTUPWIraH XOJAa
TaCBUpJIAHTaH, SBHM HagakaT OWpPHKMalIap TypJiapu
aXpaTwiraH, 0anku MabryMm Oup Oenrmnap €pmamuma ymoy
OupnkMaHu (apKiam TH3HUMH XaM HIOUIA0  YUKHITaH.
lyHuHraek, TyFaTia CHHTaKTUK OMPHKYBUaHIMKKA 3BTHOOD
KapaTWITaHJINTH Ba OMPUHYM MapTa “MyDIaK KyJUIaHui’
aTaMacH KyJUIAaHTaHJIMTH, SBHH C¥3 MAabHOCHHUHI MabIyM
O6up OMpHKMa Ba CHHTAKTHK KypHJIMaJariHHa BOKEIAHUIIMHU
TabKUUIA0 YTHII YPHHITUINP.

CYy3HUHT KYJUIaHWIOW TaBcUpUHHU  (apKnaiguran
¢yHKIMOHAN Ba yCIyOMH MabHO OYJIMHUIIMHUHT aHUK
TU3UMTa COJIMHT'aHJIUTH JyFaTHUHT 9HT MYyXUM
JKUXaTHapumaHaup. YmoOy Iyratga Xap Omp aw3ocu  ¥3
JMyFaBUH MabHOCHHH CAKIalJWTaH 3PKUH OHpHKManap Xam
Kentupwirad. byHpait OupukManap, onariga, HyTKAa Te3-Te3
KyJUtaHanu, €qAa CaKIaHHUIIN OCOH, Iy Tydaiinu HucOaTtaH
GapKapop XyCycHsTra 3ra Ba akcapusT XoJliapza Tanép xonzua
HYTKKa Onu0 4YMKWIagu: B 3HaK ONarogapHocTH; ¢
HAWTY4IIMMH TIOKEJIaHUSIMHI; B KpalfHeM cllydae; o KpaiiHei
Mepe... lllyHuHTICK, ab30aapuIaH OUpH €KW XaMMacH KydMa

MabHOAA  KYJUIaHQAWTaH  OWpHKMamap XaM  JyFaTra
KAPHUTHIITAH: HU3KOE 3BaHHE, COCJOBHE; HEYCTOHYHBOE
MOJIOXKEHUE;  HEMPUKOCHOBEHHOCTh  JIMYHOCTH... bab3aH

IyFaTaa MabayM Oup Myaumnd TOMOHMIAH KYyJUIAHTaH
HOOJATHU, OXOPJIM OUpHUKMaNIap XaM yupauu:

becrothsiit... 3. Ilepen. He wumeromuit y€rkoro
BBIP@KEHHS, KOHKPETHOTO COJIEP)KaHHs; HEOIpeleNEHHbIH,
CMYTHBIH, HescHbIA. Jloragka »dTa mnpunuia KO MHE
OECIUTOTHOW W HESICHOM: YyBCTBYIO, YTO PACTET BO MHE HOBOE
3€pHO, HO TIOHATH ero He Mory. M. ['opekuii. Ucmosens [5].

Jlyratnapuu Kuécma CY3IMapHUHT
OMPHUKYBYAHIUTUHN H(OJANAITHIHT OMp HeYTa yCyJulapu
MaBXKyJl SKaHIUTUHH Kypcatau. Y €ku Oy YCyJIHH TaHJAIl
OMPUKYBYAHJIMKHUHT TypH €KH TacBHpJaHAETTaH MabHOHHUHT
YMyMHH JIyFaTiapaard Makcaaura 6orauk 6yaamu. Lynu xam
TabKUUTAII KePaKKH, JyFaT Myautidiaapn OMpHKYBYaHIMKHH
V3 mIaxcuil TYIIyHUIDIApUOaH Keaub duknO wudomamamira
xapakar kunagmiap. Ly cababim nuHTBUCTHK amabuéTnapaa

TypJd XWJI ~aTaManap Tmaigo  OymraH.  AtamanmapHH
TaHmamgark Oy  Xap  XWUIMK  OWPHKYBYaHJIMKHU
tapcu(UlaiiMraH  JyFaTIIApDHUHT HOMJIAHHIIKJAA XaM  ¥3

aKkCHHHU TomraH: komOuHatop (Benson, 1990; Psoresa, 2000),
H30XJTH-KOMOUHATOP (Menbuyk, 1974), H30XJIU-
6upukyBuanimuk (Topmunaa Ba Gomk. 1981; Lloit Ba Oowmik.,
1988; Kysnenosa Ba 6ouik., 1989), TakcumnoBuu (AHzapees,

1965), Oupukypuannuk ayratd  (MopkoBkuH, 2002;
®onomkmHa, 2000; Yymnpumra, 1994; KpacHex, 1993),
BaneHTIHK Ba Takcumitamn (Helbig, 1975; Sommerfeldt, 1977),
TpaHCPOPMAIOH-THUCTPYOUTHB (AmpecsH, 1967),
CY3MapHUHT  OMPHMKYBYAaHIUTH JyFaTh  baHcon, 1995;
I'ma30ypr, MenuukoBa wu ap., 1975; VYoun, 19995),

KoJutokanusuiap (bapkapop Oupuxmanap) sayratu (bopucosa,
1995). JlyraTnap HOMIAHMIIMIATU TYpAUYAIMK HUKKH cabad
OwnaH maiino OynraH, ne6 xwcoOmaiinn BnaBankas [1]. bup
rypyx myammduap «OHPUKYBYAHIMK JIyFaTH» araMacHIaH
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¢olimanann® Ba Iy TUmgaru Oapua JiyraTiapra HucOaTtaH
Kymnacanap, Oomka Oup TypyX Myauuduap JyFaTHUHT
HOMHJa TaBCU(IAHAETraH TYLIYHYAHUHI aHHK MAaKCaau aKc
9THO TYpUIIMHHU HcTaiiaunap. by sca xosuprauya sipaTuira
pyc Ba OOIIKa XOPMXK THIILIYHOCIUTH OWUPHKYBYAHIHK
JyFaTJIApUHUHT TYPIM XU SKaHJIUIHAaH najionar Oepaiu. By
coxaJa BasWAT KaH[Iail SKAHJIMIMHH aHUKJIAUI Y9yH MaBxKy[
OUPHKYBYAHIIMK JIyFATIapPUHH Tax/JIHI KAIHO YHMKHII JIO3UM
Oynamu. By ydyH Taximin KWIMHAETraH OHPHUKYBYAHIIHK
JMyFaTIapuHU OuWp Hewya Tomdara axpatud omamus. bynmait
tToudanapra axparviiia JyFatAia — OMPUKYBYAHIMKHHMHT
TaBCH(QIAHUII yCyad acoc OYymubG Xu3Mar  KUJIaIu.
BupyKyBYaHINKHH JIyFaTaAa KYypCaTHIIHUHT OUPHHYH YCYIH —
capiaBXaJa KeNTUPHIraH C¥3 MabHOCHHU OepyBUM OMpHKMa
éxu y OunaH GHpUKMa XOCHII KHJla OJIa[JUraH cysnap pyiixatu,
KaTopuHdH Kentupuin. byHnmait nyratnappa  Gupukmanap
HucbaraH coama makinga Oymagn. OgjaTna HMKKH - XA
or+cudar, ¢GebI+paBHIl NIAKINAA OUPUKMA XOCHJT KYUTHIIT
UMKOHHMSTHUTA 3Ta Cy3/ap caHajlaau. bUpHKyBYaHIUKHUHT Oy
ycynaa Gepunuinu, Macanas, XK.Poynenaunr 6up T «The
Word Finder» (1953) myratuma ydpaiimun. Ymly Typaaru
JyFaTiiap acocaH IIy THIAa Cy3JlallyBYMIap, >XyMiIajaH
€3yBUH, XYPHAINUCT, YKUTYBUM KaOW HYTKuil daonmsar OwmnaH
KYTIPOK LIyFYJIaHYBYM IIaXciapra MebEpuil OMpHKMalapHU
TY3UII, YPUHIM Cy371ap OWUPUKYBHHU YpraHWIIl YIyH
MyIDKaIaHrad. By Typmarm YKyB JyFaTiapm XaM MaBXyZ,
Mmacanas, JK.Xwmur Ba M.JIroprc Taxpupu Omnan 1998 iunga
Hamp ostwiarad “LTP Dictionary of Selected Collocations”
JyFaTHHH KEITHPUIIUMH3 MyMKHH.

BupHKyBYaHINKHA TaBCU(IAIIHUHT Oy yCynuIaH
¢olinanann® spaTwiraH JIyFaTiapia Ha CEMaHTHK Iapxjap,
Ha ycinyOuil Oenrmimap KelaTUpWianaw, Oy Kabu Iyrariapna
OMpUKYBYAHJIMK INyHYaKH pyixar makianpa Oepwianu. Ly
cababu JIyFaT sipaTWIITaH TWJI OHA THIX OyIMaraH KHIIWIap
Oynmail  JyratiapiaH — uYeKJaHTaH  MakKcaaJlapAardHa
(oiinanana onaau.

JKonnu HyTKIa Xeu KaHnai y3rapumicus Qoiinananum
MyMKHH OYJraH Tram Ba JKyMJIalapHU JIyFaTaa KyJUIAIIHU
OMpPUKYBYAHJIMKHU JIyFaTiaplia akC STTHPUIIHWHT WKKHHYH
ycynu cudaruaa kabyn Kuiauni Ba Oy ycyiman ¢oiiaaaanuo
spaTHIraH JyFaTiaapHu “ubopanap JiyraTu” 1e6 XaM HOMJIAII
MyMKHH. ByHnaii nyratnap cupacura K. A ITadpdennunr 1966
Wunga  sgpararan yu ok «Hemenko-pycckuit
(paseonormaeckuit CIIOBaph» (Deutsch-Russisches
Satzlexikon), JI.U.BopucoBanmar 1982 iunga spaTwiran
«AHIJIO-PYCCKHH CITOBaph <UIOXKHBIX JPY3ei» MepeBOAYNKA»
JyFaTIapUHN KHPUTHIINMU3 MYMKHH.

Cy3nap OMPUKYBHHHMHHM JyFaTiapa akC STTUPUIIHUHT
YYHHYH YCYJIU — JIyFaTJIAPHUHT TACBUPHH ACOCHHU TAIIKWII
STaguraH OMpUKMa Ba Tamiapja CY3JIapHUHT KYJUTaHULIHIND.
bupukyBUaHIMKHUHT JiyFaTiapsaa Oy ycynna Oepwiunid Gup
THJUIM JIyFaTiaapa XaM, HKKUA THIUTH JIyFaTiiap/a XaM SHT Ky
Tapkairad. by ycyn KynnaHraH @ Jiyramiap — cupacura
V.Jlakpyauunr 1956 imnmarn «Les mots et les idees.
Dictionnaire des termes cadrant evec les idees», I'.bexkep
Taxpupu octuia Hamp stmwirad «Duden. Stilworterbuch der
deutschen Sprache» (1963), «Stilworterbuch» (1964-1966),
D.Apkuronbs Taxpupu octuaa Hamp dtuiaraH «Worter und
Wendungen» (1975), M.Bencon, .Bencon Ba
P.Unrormapuuar «The BBI Combinatory Dictionary of
English» (1990), C.K.®onoMKHHaHUHT «AHIJIO-pYCCKHI
cioBaph coueraemoct» (2001), B.B.MopKoBKHH Taxpupu
octuma Hamp Otwiarad «CloBaph COYETaeMOCTH  CJIOB
pycckoro s3sika» (2002), «Oxford Collocations Dictionary»
(2002) kabu nyratiapHU KSATHPHIIHMH3 MYMKHH.
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BupukyBUaHIMKHY JIyFaTiapia akc OSTTUPUIIHUHT
TYPTUHYH yCynu Oy YHHHT MOJAEINAIUITHPUITaH Oelarucu €Ku
OupuKyBUaHIMKHU (opMyia OunaH nbpomanamaup. by kabu
nyratnapra 1) «Worterbuch zur Valenz und Distribution
deutscher Verben» (Helbig, Schenkel, 1975, 168), 2)
«Worterbuch zur Valenz und Distribution deutscher
Adjektive» (Sommerfeldt, Schreiber, 1977, 223) xkabu
JyFaTIapHU MHCOJI TapHKacuIa KeNTUPUIINMHU3 MyMKHH. By
kabu Jyramiiap, acocaH, JIyFaT THJIM OHAa THIM OYnraH
iaxciapra MyJpKaiaHaIu.

Cy3map OUpUKYBHUHU JIyFaTiapAa TACBUPJIAIIHHUHT sSHA
Oup yCynHu MKKH THJI TH3UMHUAATH CY3ITapHU KUECHN YpraHul
0o0bexTu cudatuga uponanamaup. bynnait myraTHUHT acocuit
Oupsuru cyznap O10ku (OOIIKa THITA KBHBAJICHTH (CY3 EKU
nbopa) OmmaH Tap)KuMa KWIMHAIWTraH OWpWKMa) OYymaim.
I0.I".TarmmBnmuanar (1961, 1963) «bonpmoil  pyccko-
HEMENKHIl CcIoBaphb ISl PYCCKOTO YHTATeIsI» JyFaTH aHa
UIyHJIail JyFamiap cupacura Kupaaud. byHpall syraTHuHT
MaKcag «cysnap O0mokm» (Mypakka® OMpHKMa)ra MoC JyFaT
MAaTHUHH TaHJIALIUp.

«Tabunii T — nonaNaHraH UCTAITaH MAbHO OWIIaH
Iy MabHOHH H(OAAIOBYN MATH ¥PTaCHIAATH MYBOGHKIMKHI
TabMHUHJIOBUM  TU3UMAMP» [6], JeraH »sau  H30XJIHU-
OupukyBuyaHnuk Jyrath  Myawmon W.A.Menpuyk. By
THUITJATH JIyFaTJIap/ia XaM CHHTAKTHK, XaM JIyFaBUil BaJICHTIINK
Typnu Qopmynanap €paammaa axkc STTupwiagd. Mzoxum-
KOMOMHATOp JyFaTiap TUIIIYHOCIUKHWHT Ha3apuil I0TyKIap
acocuJa spaTWwIagy Ba y3uJa 3aMOHABUH CEMaHTHKa Ba
CHHTAKCHUCHHUHT HATIDKaJApHHU akc dTrupaau. M3zoxmm-
OMPHUKYBYAHIUK JyFatiap, OMpHHYHIAH, Hazapuit
KOMIAIAPHH TEKIIUPHO OJIMII MMKOHUHH Oepca, NKKMHYUIAH,
MabJIyM OMp TWIHH YpraHull ydyH KyJUIaHMa, Tap)KUMOHIIAp
y4yH MAabIyMOTHOMa, aBTOMaTHK KUIWPYBJIAp  Y4yH
MaBJIyMOTJIap JKaMJIaHMacH BasudacuHu Oaxapuin KaOu
amManuii Makcaajmap ydyH xaMm 3apypaup. LllyHpait xumu0,
M30XJIM-OMPHUKYBUAHIINK JIyFaTJIap HT MyXUM XYCYCHUSTIApHU
¥3 nuura onraH MyTIAaKO SIHTM TypAard Kym (QYHKIUSIH,
WIMHH-yCTyOuil, YKyB-MeBbEPHil TeKCHKOTpadUK acapiapIup.

Xymoca Ba  Ttakauduap.  [lynmaii  kumo,
OMPUKYBYAHJIMKHUHT JIyFaTiapla akc STTUPHUII YCyJUIapu
Typiau4a Ba OJIMMJIAPHUHT OMPHMKYBYAHJIMK JIyFaTJIapH,
yJIapHUHT Basuanapyu Xakuaaru GUKpIapu XaM Xap XUJUIUTH
Tabunit xom. Macanan, A.H.bapaHoBHUHT ¢ukpura Kypa
«OMPUKYBYAHIINK JIyFaTH — (DA0JT JIEKCHKAHH Y3 WYUTa OJITaH
Ba YHUHT KYJUIAHWII YCYJUIapHHH O4YHO OepyBUH, «HYTKHUil
KYJUTaHUII JIyFaTiapu»ra MaHcy® VYKyB myratu» [7] mwmp.
B.A.®enocoB 3ca OMPUKYBYAHINK JIyFATUTA «CY3IapHU TAaHHO
omumr Oyinua Kyananma, OyHna aHuk ¢ukp udonamoBun
amac, Oy ¢ukpHH udoanam UMKOHHATH XOJIHUAATH CY3Iap»
[8] me6 Tavpudnaiinu. B.B.MopkoBKHH 3ca OUPUKYBYAHIIHK
JNyFATIapuHA «MabIyM OWUp TWIZarHm Kyn KyJUIaHYBYH
CY3NMapHUHT BaJeHTIMK (OMPUKYBUAHINK) XYCYCHSTIAPHHU
TH3UMIIM Ba MMKOHHMSAT Japa’kacuaa TYIUK HAMOEH KUITyBUM
VkyB syratm» [9] ne6 xucobmnaiimum. H.K.PsOuesa ¢dukpura
Kypa «OMpPHKYBUAHIMK JIyFaTH TasH4Y, SBHH DJHI KyI
KYJUlaHaJuraH JEeKCUKaHH ¥3 Wuura ojaay, KaHmai IIakiga
CY37MapHU OWMPUKTHPHIIHH, XOCHJI OynraH OupHKMa Kaiicu
yciyOra XOCIUTUHU KypcaTaau, OyHIa TaCBUPHUI MaTepuanra,
MabHOHM ouMIIga y OwinaH  OWPUKYBUM Cy3  Ba
OMpHKMATapHUHT TaOWUH MaTHIApAa KYJUIAaHWIINTa acochit
9bpTHOOpHH Kapartamu» [10].

IOxopunarnnapman MabJIyM OymamuKw,
OMpPUKYBYAHIINK JIFaTIapy YKyB JIyFaTIapy CHPacHUra KUpaan
Ba YHHHT Makcaau (oiinaraHyBuura MabiyM OHp CY3HHUHT
KepakiM Ba TWILIYHOCIMK HYKTaW HasapuaaH TYFpu
pYHXaTUHU KYpCcaTHIIIaH HOOPATIHP.
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Abstract
It is known that one of the main issues of pragma linguistics is the theory of speech act. The article describes the study of speech
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3HAYEHUE COUOJUHIBUCTUYECKUX ®AKTOPOB B OITIPEJAEJEHUU TUIIOB PEUYA
AHHOTAIHS

M3BecTHO, YTO OJHUM K3 OCHOBHBIX BOIIPOCOB IParMaJIMHIBUCTUKH SIBJISIETCS TEOpHUSl peUyeBOro akra. B craThe ommcaHbl
HCCIIEZIOBaHUSI TEOPUHM PEUYEBBIX aKTOB B MUPOBOH JIMHI'BUCTUKE, aHAINU3 MCCICIOBAHUNA U TEOPETHUECKUX B3IJIAJIOB IO STOMY
BOMPOCY B Y30CKCKOIl JHMHIBHCTHKE, a TakKe BHIBl PEUYEBHIX AaKTOB W 3HAYCHHUE COLMOJIMHIBHCTHYECKHX (DAaKTOPOB B HX
OTIpeNIeNICHUH.
KuroueBbie cioBa: PeueBbie sBIEHHS, NMParMajJHHTBHCTHKA, COLMOJMHIBHCTHKA, IMparMaTHYeckue (DakTophl, COIHAaTbHBIC
(hakTOpBI, peyeBOil aKT, BUABI PEUCBOTO aKTa, BIMSHHIE COLHATIBHBIX (DAKTOPOB Ha ONpEeTICHHE BUAOB PEUYEBOTO aKTa.

HYTKWAM AKT TYPJIAPUHHA BEJTWJIAIIIA COIUOJIUHTBUCTHK OMUJIJIAPHUHI AXAMUATH
AnHOTaLUA

MasiryMKH, IparMaJdHIBUCTHKaHUHT aCOCHH MacananapuiaH OMpH HYTKHH akT HasapHscu xucoOyiaHaau. Makonana HYTKUH
aKT Ha3apUSICHHUHT ’KaXOH THJINIYHOCIMTHIATH TaJKUKH, Y30eK THIIIyHOCIUTuAa ymoy Macaia 103acuiaH aMalra OUIMPUITaH
TaAKUKOTIAp XaMJa Ha3zapuil Kapamuiap TaxIWIH, IIYHWHTAEK, HYTKHH aKTIApHUHT TypiapH Ba YyJapHHA OeJrmiamga
COIMOJIMHTBUCTHK OMIUIAPHUHT aXaMHUATH EPUTUIITAH.

Kanut cy3nap: Hytkuii xoaucanap, mparMaJIMHIBUCTUKA, COLUOIMHIBUCTHKA, IParMaTiK OMMUJUIAP, COLMAl OMUIUIApP, HYTKUN
aKT, HyTKUM aKT Typyiapu, HyTKUH aKkT TypJapHHU OeJIrMianiia colual OMIIIAPHUHT TAbCUPH.

Kupum. Keiiunru Hwinapaa TUIIIYHOCIUKIA HYTKUH
XOJUCAJIAPHU  COLMOJIMHIBUCTUK YPraHUIIHU IparMaTuk
Hycurma ommb Oopum ommanammorna. Kym xomrapna

Mas3yra onj agaduéTIapHUHT TaXJIUJIH.
“IlaxcHUHT JIUCOHUH MMKOHUSATIIApIaH amanuit
(doiffamaHIM  CY3IOBYM XaMAa THHTJIOBYMHUHT OIaXCHH

nparMaTHK — TaJKWHJIapJa [IaXC OMWJIMHHHT  conman  cubariapu, HYTK Makcagd, YHHHT Typiapu (omkopa Eku
cudarmapura ypry Oepum  ycTyBopiamaaud. byHmaih — smmpuH), makapud (xabap, cypok, OyHpyk, HITHMOC,
acmekTaarn EHIalyBlIap acocuzaa y30eK THILIYHOCHMIMAA — MaciaxaT, BabJa  OCpHWIl,  CAIOMIAINMII,  CYpAIIHI,
XaM KaTop wunniap amanra ommpmind [13,9,10,11,15,2].  xaiiprmamys, y3p, TaOpuK, OIMKOSAT KaOwiap), HYTK

UyHKH 3aMOHABUI TWIIIYHOCIMKHUHI Ma3Kyp HMKKH COXach
y3apo OOFIUK 0110, OUp-OUPHUHK TaKO30 KUJIaau. AHHUKPOFH,
“IIparMaTnka THJILIYHOCIUK (paHMHHUHT SHIM OMp Ha3apuil Ba
amManuii  TapMOFrM  cudaTHIa  WHCOHHUHT  IDKTUMOMH
(daonuATHHH Y3uOa MyKaccamIAIITHPTaH HYTKUAH >kapacH,
HYTKHH BasuAT Tabcupu OwiaH HaMOEH OYIyBUM HYTK
UINTHPOKYMIAPUTa XOC KOMMYHHUKATHB HUST OMIIaH alOKamzop
MacananapHu Yypranamu” [15]. Jemak, mparMamuHTBUCTHKA
KOMMYHHUKaHTIAap ypTacugard MyJOKOT MaJaHUATH, HYTK
Ba3MATUIA TabCHUP KWJIYBYM OMIJUIAPHU TAAKHUK KWJIAp 3KaH,
IIAXCHUHT coluan cudariapu OUIaH XaM UII KYPHUIIH Tabuuit
x0J1. COIMOJIMHIBUCTUKAHUHT XaM, NMparMaJHHIBUCTHKAHHHT
XaM YpraHum OOBEKTH HYTKUHA Xoamcamap OYmuO, HyTKHI
JKapaéHIapHH TaxJIWI KWIMIIAA ylnapHH Oup-OupunaH
axparnd Oynmaiinm. [apum “mparMaluHTBUCTHKA COXACH
yIyH CY3/I0BYM Ba THHIJIOBYM oOpacumarda MyHocabar,
COIIMOJIMHTBUCTHKA YUYH TWJI Ba HyTKHUHI MIAKIUTaHHUIINAATH
conran pakTOPIApHUHT TABCUPH acoC KUHO onuHca-ma”’[15],
Kyl XoJiapAa yJapHU OUp-OuMpuAaH KECKUH aXKPaTUIIHHHT
uMkonn WYK. Illynmait s5kaH, HyTKuUil akT TypiaapuHH
nudopanamma CONMONMHIBHCTHK OMWUIAPHUHT ¥3WTra XOC
VpHU MaBXy/.
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CTpaTerusCy Ba TAKTUKACH, HYTK 000H, MyJIOKOT MaJaHHATH,
CY370BUM €KM  TUHIVIOBYMHHMHI  JAyHEKapamu, OwinMm
Japaxxacy, KM3HMKUIUIApH KaOW KaTop HOJHMCOHHMN OMHILIAp
OuaH MyIITapak xoJja r3ara yukaan’” [7].

Mabiymku, MparMaJIMHIBUCTUKAHUHT acocui
MacajajgapuIaH OUpW HYTKUH aKT Ha3apusach XHCOOJIaHAIH.
HyTk akTn - Mabaym Omp >kamusaTAa KaOyn KWJIMHTaH HYTK
XaTTH-XapaKaTH NPUHIWIUIAPH Ba KOWAanapura MyBO(HK
amaira OIIMPUIAANIaH MaKCaAIN HYTK XapakaTH, IparMaTHK
Ba3MAT JOHMpacHaa KypuO UMKWITaH HOPMAaTHUB-XYKyKHH
XaTTU-Xapakatiaap Oupnuruaup. HyTkuit akT Hazapusicn
JI. BUTreHIUTEHHHUHT TUJIHMHT KYyIU1ad Makcaulapu Ba
YIapHUHT Xa€T MIAKIUIApHAaH aXpalnOd TYpHUIIM XaKWAaru
FOSUTApH TabCHPU OCTHJA JIMHIBHCTHK (ancada mompacuaa
nnutad YUKWITaH: T Ba Xa€THHHT ¥3apo TabCUPH MyalsH
WKTUMOMM periaMeHTiapra acocjaHrad "Tun Yilunmapu"
AKIHAa MaKUIAHTHPWIAAW. YOy Ha3apUsHUHT acocliapH
K. Octun TOMOHHIAH SpaTUITaH. Kelinnuanuk y
¢aiinacydunap, MaHTHKYHIIAP, TUIIIIYHOCTIap Ba
IICUXOJIOTJIADHUHT OWpraluKaard cabii-xapakaTiapu OwiaH
puBoxnangu [3]. ILllyHWHTOEK, HYTKHH akT MyaMMOJapura
oun wMawrymoriap JIk.P.Cepnp, B.I'ymGomar, LI.Bammm,
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C.Kapuesckuid, JLII.SIxkyOuHCKHH, K.JLbromnep,  wmxpocu nokyuus €ku jokytus aktaup [10,11]. Jlokytus akt
O.Bbensenuct, M.M.Baxtun Ba Oomka Oup Karop  Oupop Oup >xymuya €ku rariapHHHT Ty3widind Ba Tanaddys

OJIMMIIAPHMHT JIMHTBUCTHUK Kapalllapuaa yapaiiy.

Hytkuii daonust Ba HYTKMI akT Macamanapu pyc
TUILIYHOCTIapUIaH AA. JleonTneB, A.H.bapaHoB,
I".E.Kpeitiymn, B.H.3a6aruxos, W.H.I'openos, C.A.Cyxux
Ba OOIIKaIap TOMOHMAAH TAAKUK KWJIMHIN Ba MyaMMOTa OHJ
MaBiKy/Jl Hazapusiiap sHaja Tyaaupunnu (6, 5, 4, 12, 1].

Kefiuarn #immmapna omm®  GopmiraH  TagKUKOTIIAp
MapKa3uaa XaM HYTKHH aKT Ha3apusAcura Typiau TOMOHAAH
énnamysnap amanra omupwign. JKymnanan, E.A. Illyraesa,
E.B. Pym, T.B.KabGankoBa, W. B. Kanuronosa,
N.C.bopo3auHaNapHUHT TaKUKOTIapUIa XaM HYTKHH akTra
TYpiM HyKTaW HazapaH €HJAIlyB aMalira OIIHPHITaHIUTHHI
KYpUILI MyMKHH.

V36ex THIIYHOCTMIHAA XaM HYTKMl aKT Macanack
NparMaJIMHIBUCTHK TaJKUKOTIapAa ¥3 udomacHHM TONTaH.
Xycycan, M.XakumMoB TaAKMKOT HIIKAAa HYTKUH aKT
TYIIYHYacH, Ma3MyH MOXMSATH Ba Typiapd Xakuna Oatadcui
MabIyMOT Oepud ytran[15] xamaa HYTKUi akT TyIIyH4acura
Kyiingarn TabpudHu Kentupub Yramam: “Hyrtkmit  akr
TYIIyHYacH,  OJaMjlap  ypTacuaard  ajoKa-apanairyB
KapaéHuAa COIMp OTHWIYBYM y3apo MabHO  aKTIapu
MyHOcabaTHHHUHT O0aéHumup.”[15]

11.Cadapos “IIparmanyHIBHCTHKA” HOMJII
MOHOTpadusiCHIa XaM HYTKHH aKT MyaMMOCHHH OaTtadcui
épurtrat. JKaxoH THUILIYHOCIUTY BaKWJUIAPUHUHT HYTKUH aKT
Hazapuscu Oyiinda Kapamnulapura MyHocadar Ownaupuod, Oy
TYLIYHYAHHHT ¥3Ura X0C TOMOHJIapuHU Kypcatub oepau [10].

HI.CadapoBHuHr Tabpudiammya, “HyTKHH aKT —
MabJiyM OHp TalHUHT aHHMK MYJIOKOT Myxutuzaa tanaddys
sTHMmUIUp. HyTKHH akT Ma3MyHMHHHT —NIaKJDTaHHIIN
tanadpdys KuwinHAéTraH Talml MabHOCHHMHI CY3JI0BYM Ba
THUHTJIOBYM TOMOHHJAH MYJOKOT MaTHWra HHUcOaTaH
«OOMUTHIIHMIINY, UIPOK STUINIIHN HaTmxacuaup.” [10]

Omuma M.KypOoHoBa ¥30ek Oonamap HYTKHHUHT
IparMaTuK XyCyCHSATHIapH OopacHiard TaIKUKOT HIIKAA
HYTKHI ~ aKT  MyaMMOCHHHMHT  JKaxOH Ba  y30ex
TWIIIYHOCIWTHAArd — TaJKWHM, Oy Oopamarn  Hasapuil
Kapamuiap xamjaa Oonamap MyJIOKOTHIAa HYTKHH — aKT
TYpJIapMHHUHT BOKEJIAHUIIH KaOW MacayanapHu EpHUTaH.

M.KypOoHOBaHUHT (UKpHYa, HYTKHMH XapaKaTHU
AQHTTIATyBYM KOMMYHHUKATHB QJIOKAHWHT BepOan udomanu
Oupiury HyTKU# akT caHanmamu. HyTkuii akTna xabap, CYpok,
OyipyK, N30X OepHIll, KEYHPUM CYpaIll, TallaKKyp OMJITUpPHIL,
Tabpuk mdomanam KaOM Typiad HYTKUH XapakaTiap amaira
ommpmnaad. HyTkuii aKkTHHHT IDAKDTAHUIOWAA —BepOam
Oupnukinap OwnaH Oupra HWINTHPOK OTYBYM HOBepOai
BOCHTAJIap MYJIOKOTHHHI €pJaM4d BOCHTAllapH CaHaJIaIu
[14].

TaakukoTr MetogoJorusicu. M.XakuMOB HYTKHI
AKTHUHT Ma3MyHMH HYHanuImra KyiuaaruiaiapHu KUpUTaau:

a) 6aéH KwimHTaH Hdomamaru npono3uys (udoaa
IUKTYMH) Macalalapu;

0) azmpecatra TabCHp OTHII YCyIH - WIIOKYTHB
¢byHKUM, MOTHB, MaKCaJHUHT udoaa CEMaAHTHK
TY3WINIIUJATH YPHU;

B) C¥3J70BUM Ba HYTK MIITHPOKYMIAPUHHUHT COLMAN Ba
HHIUBHTyall MaBKe aapaxacu [15],

“HyTkuii axkT Ma3MyHU JIMCOHUH Ba HOJIMCOHUH
XyCycusTaap yMyMIIalIMacHAaH TAIIKWI TOIHMIIMHE Oapda
NparMaIMHTBHCTIAP  OBTHPO(  OTHOIAAW.  YIIAPHUHT
KYITIWINTH HYTKUH akTra yd Oockuwin ¢aoiuar cudaruna
Kapaul Tapadpopriapuaup. By 6ockudnapaa y4 Xuwi xapakaT
Gaxapunamy. Yiaap — JIOKYTHB, HJUIOKYTHB Ba IEpIOKYTHUB
xapakariapaup.” [10]

1I.CadapoBHUHT TabKUAJAIINYA, MYJIOKOT
KapaéHuaa Ma3sMyHJOp JINCOHHH KaJMMaHM SpaTHII Ba YHU
tanapdy3 KU iWymu OwmaH GakapwiraH HYTKUH (aomust
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STUNMIIN O¥nca, Ty3WIraH ramiapiaH Ky3JaHraH Makcasn
WUIOKYTUB AaKTHM 03ara KenTHpagu. MamokyTuB —akT
KOMMYHMKaHTJIAp YpTacHIard ajoKa-apanallyBHHHT Ma3MyH

MYHIApIDKacHHU OeNrmwiaiiii Ba MYJOKOTHHHI KaHpail
amanra ommmmHE udoaanad oepaim.
M.XakuMOB ~ WUIOKYTHB  aKTJIapHH  KyHujaruda

TacHU(} Kumaau:

1. Penpe3entatus €ku xabap HyTKHHA aKTH.

2. YHOam akTiapu.

3. MaxOypHAT aKTaapH.

4. DKCIIpeccHB aKTaap.

5. Jlexnapatus axT [15],

WItokyTHB akT HYTKM akTHHHT Oapda Typrapuia
Oupaek MIITHPOK d3Tagu. HyTk sracm OMpoH-OMp HyTKHi
aKTHU OemxTmép, Xed KaHmall MaKcaJCHh3 XOCHJI KHIMaHmIH.
Kymnanan, untumoc €ku OyHpyK akTHHU H(pOIa STUII YIyH
HYTK 3raci ¥3 oyaura aHu IIy KOMMYHHMKAaTUB HHSTHHU
Kysau. By HUAT MyalsH HYTK KYpUHMIUIApH OpKaJd ro3ara
yukaau [14;43].

Taxjui Ba HaTwkanap. Hyrkuii ¢aonusar 6eBocuta
mraxciapapo MyJIOKOT (oHuma Keuub, Kymiad omuuiap
KaTopyua HIaXCIApHUHT COLMAJ MyHOcabaTiiapy OWIaH XaM
OenrmwiaHagy. 3epo, MHIVBHA Ba KaMoa HYTKHH (aosHsTH
Mypakkab Ba JTOUMHI XapaKaTIaaup.

WnnokyTuB akT MYJNOKOT »apaéHUIaH Ky3JIaHTaH
MakcagHu udopanap skaH, Oy MaKkCagHH aMaira OLIMPHIIIA
COIMOJIMHTBUCTHK OMIJIIAP XaM MyXHUM pOJb Oakapasi.

Xabap aktu: By HyTKmid akTHH udonanamaa xam
KOMMYHHMKAQHTHHHT COIMAJl JKHXaTIapy ajJoXuJa axaMHsT
kacO aTtagu. Macanan, KaTTagap HyTKMra HucOataH Gosanap
HYTKHIArd xabap aktuzia GpUKpHUHT MabHOCH OYMKAAH OYUK
€K TYFpUIAH TYFPU ajipecaTra eTKasmiaiu.

Hunydapaunr tepnalb, kup OYnmuO KeTraH O3HIaH
ymub, cakmunu ysaTaum. - Mana! Yprorumrrasm 6ep... -
VYppe! Karra amam keBauka oOkemauma! - Humydap
KYIUMIAH CaKWYHH IONKHO ONAH-10, KyTHO TypraH YpTOFH
TOMOHTA Iorypau. bemr-ontu xamam Hapura 6opu0 TyxTamu-
Iia, OMp HUMAa 3CUTa TYIITaHACK OpKachra Kaupuinb Kapaiu. -
Katra aga, OyBum ynanina... - [eqy Ky3JIapuHU MUPIUPATHO. -
Huma? - Dtum ceckann® kerau. - Hwuma geguur?
(V. Xoummos “Mkkn smruk opacu”)

KoMmyHukanTnap §ypracuparu HYTKMHA >kapa€Hua
angpecanT Oupop Oup axOOpPOTHH eTKa3WIl >kapaéHuAa
THUHTJIOBYMHMHT IDKTUMOMH XOJATHHH WHOOATra  ONajd.
Xabap eTkaswiaéTraH aJpeCaHTHHHT IKTHUMOUN MaKeura
kKapab ¢ukpuaun udoma srtamau. Kyimma “Keua Ba kyHmy3”
pomaHuiaH onuHraH mapuaga KypBonOuOu spu Passok
cydura xabapHu eTkasui xkapaéHu udoaananran. MymaoKoT
xapa€Huzia xabap akTH y30ex aémaapura Xoc, Ba3MHHIIHMK
OmnaH erkaswirad. XabapHUHr Oy Tap3la eTKa3WIIUIIUra
Paz3ox cYyGWHUHT (THHTJIOBYMHHUHT) WXKTUMOWN MaBKeH
XaMmJa Xxapakrepu cabab OynraH.

Uwunakam, KypBoHOHOW, cydura Eékaguran Oup cys3
TONraHjgail, AaAWIUIMK Ba OeMalouuK OWiaaH KymuO Typuo
ran Oouutaan: - Men 3e6uHU Oup xoifra xyHaTHO ETUPMaH...
(Yynnon “Keua Ba kyHay3”)

Opkakiap HyTKHAa XabapHH eTKa3uIa KaTbHidi OXaHTr
€TaKYMINK KATAIN.

Mypoaxyika aka OOII MPFaIH, CYHT KaThUI Tap3/a:

Sxmanba KyHU TYii, — nead. AHOBH KUK COBYH. TVH
o6 uuk. (Y.Hazapos “Uaén immm”)

C¥pok aktu: KeitnH oHaMHUHT TY1uaru 6ymad Koiau.
Em 6ona smacmaH-Ky, OHAM ONFAHMIa AlIAKAYOH AKJIMM
eTraH >11. bup KyHM nagam Kynuaa KaTTa 4aMaJoH KyTapuo,
MEHH BOK3anra oiub uumkau. FumruH OuHOra KHpHO
KeJIaBepHIaa, 3WHAAa ayManad &TraH XOTMHHH Kypuo,
KYpkuO ketmum. - Jlaga! AHaBH ceMU3 XOTHH HAMAara 3MHa/Ia




O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/9 2022

yxmab &rubmu? Jlamam OommmHEM cuinagu. - Cemu3 sMac,
w6 xerran. Kapama, Pobusbkon. Op. Iloesara munuG
Toutkentra 6opamus. (¥ Xomumos “VIKKH 3IHK opack’)

IOkopuga kenTupuAraH MHCONIA CYpaml — aKkTu
udomnanran 0ynub, anmpecaHt €mr Gona SKAHIMIU CYparl
Ma3MyHHUJaH aHrjammwmb TypuOmn. bBomamap HyTKunma
HparMaTvK MakcaJ Ba Ma3sMyH SKCIUIMIUT, SbHU OYHK HMdora
stwnaau. SeHM cy3noBun (PoOums)nmHr mHytKuna - Jlana!
AHaBU ceMH3 XOTHH HHMMara 3WHana yxiad érnbau? tapi3nma
udonananumy yHuHr éum 6unan 6ornuk. UyHKH KaTTanapia
(GUKPHM OYMKIAH OYMK afTHII INparMaTHK BasHUSATHHHT
Oy3uiIMIIUra OMu0 KEIHUIIH MyMKHUH.

XyplIuAHUHT OOWIM TafuH TyBWIUIal Oomutagu. Y
ranupaéTraH aMakuHMHT Oommga yi mmudTama ocuirax
JIOCTUPAHUHI FY)KyM YHUpPOKIapuHHM Kypagu... Kusuk!
Olucunan cekuH cypaiau. — Oy, aHy aMakHHUHT 4o4Jaiu
tann? — OWHCH TIEmIOHAcH SUITHPOK, OpHK TeaTp cyhiépu
Illonazap akara KapaiaW, KyJTHCHHH OWITHUPMACIHK yIyH
Kyiin n1abuHu THouiad, Xypumgau skepkuiinu. (H.AmuHOB
“Tyrunran KyHUM KaHu)

Aénnap HyTKMZa CYpOK ramiap y3ura Xoc Tap3jia
ndoganaHaIu.

Hly yuyn y 3eOMHMHI CYHI Ccy37Iapumard OFup
MaBIOCIIMKHY TaiKail oManau. YHUHT Ky3napu 3ebuna Oyica
XaM, Hazapiapu Oolka €xtapia 311, — DHaXOHHH Omtacus-a?
Eiimnma coiimaru yproruM Oop-ky? 3ebu GomwHM KyTapuo,
ypToFura Kapagd, Iy Kapall YHUHI HEYMKAHD OHAXOHHU
scionMail TypraHuHH Kypcatapau. Cyurpa Cantu Tabpud
KWIIH: — YTran Ky3 OM3HHKHTa MEXMOH OYINO KETHIIAUKY —
KenuHOuOuCH Omman Gupra? VYiamma Heda Mapra KHMIIH
1000pH0 YaKUPTHPIUM, OOpMaaMHIH3, OTAHTU3 HKAaBOO
oepmann... (Uynmon “Keua Ba KyHIy3”)

Wntumoc aktu: NTUMOC aKTHHMHT [03ara KeJIHIInaa
COIMAJI OMWJUIAPHUHT TabCHUPH SIKKOJI ce3wiagu. By akt
KYTIPOK MaBKEH MAacT aApecaHT HyTKuaa uponananagn. SpHU
HYTK Ba3MsATHAA WITHMOC aKTW KYIHHYAa MAaBKE >KUXAaTHaH
KyWH, SbHH €IIM, >KMHCH Ba JKAMUSATIATH MaBKEW IacT
KUIIIIAp HYTKAIA KyJUTaHWTAIH.

Canranar Oarrap Baxumara Tymad. Muscupa sca
“HuMa Oyiica XaM Te3la JKYHAaTHUIIMM Kepak OyHUW’ JeraH
¢ukp TYXTOBCH3 uapx ypapau. KypkuO kerraHmman ¥3u
VIYnI0IMHNET KYMHHE MaxKkaM YIUIaQM Ba YHTa SUTMHHO: —
Watumoc cusmaH, X03Up KETHHT. A3u3 akam  Omiub
komagwnap. Mrumoc, kerunr, gean. (Y. Yemonos “T'upro6”)

Byiipyk aktu: Byiipyk akTHHHHT U(OIaTaHUIINA XaMm
CY3TOBUMHHHT WXTHMOMH MakoMH OmmaH OOFIMK Xoijaa
amaira omupuiaaau. Moktumonit MakoMu I0KOpH aJipecaHTiiap

HyTKUZa OyropuIl aKTH Kyn Ky3aTwiagd. Macanas:
Bypu monBoH oBO3MHM KyTapub aWTmm: — AW,
MOIIMKacTaap, JICBOpIaH KyT Oyinait oepma,

MOJBOHJIApHUHT Xaénuuu Oynacan! bop, Ycmanram Kyii!
(T-Mypon. “lOnmysnap manry €nHamu”). Kentupmiran HyTK
nmapvyacuna bypu  monBoHHWHT  aémimapra  HEHcOaTaH
MyHocabaTu ndonananran 0ynmuod, MOBOHIAPTa XOC XYCYCHAT
aHrmammmb Typuban. VbkTuMonil MaBKeM IOKOpH IIaxciap
ojatAa y3uIaH MaBKeM MacT KHIIWiapra OyHpyK oxaHruma

MypokaaT Kwiamwnap. by pacMmumii MynokoTrna Xam Kysra
TallUIaHa/N.

Hacuxar aktu: by axkT Typu KynumHYa Kekca €unuin
cy3nmoBuUmMIap HyTKHIa Ky3aTwiagn. Maxamar 4aTok KeTaéTHo:
— Kemun ownaga OyHaka ramwmap Oym Typamu, — Jenu
HacuxaroMy3. — bexopra 33miMaHr, XaaM XaMMacH JKOWiTra
TymuO KeTagy, KyloHMaHr. MeH ¥3uM ramamamaH A3su3
ounan. (¥.Vemonos “Tupno6”)

bonamap komMMyHHWKaTHB (aonmsATHAA WIUIOKYTHUB
aKTHUHT TacIUK, CYPOK, HITUMOC, OyHpYyK, KEUMPUM, HCTAK,
Tanad xabu Typiapu Xocun KuianHaau. Karramapman dapkimu
Tap3ga Oonamap HyTKHJa MacllaxaT, KHHOSBUHM TacIuK,
OTOXJIAHTHPMIL, BabJa aKkTjiaapu KaMm ydpaiau. Pozu-pusonmx
aKTH Oonanapra Iesipiau xoc smac [14].

M.XaKkuMOBHHHT (DUKpHYa, TEKIapaTUB aKT CY3JI0BUN
Ba THHIVIOBYMHHHT IKTHUMOWI MakeW OWJIaH y3KHi OOFIINK
O6ymamu [15]. OmuMHUHT ¢uKpnapura KyIIHITaH XoJua
JeKJIapaTHB aKTHH KOMMYHHKaHTJIQPHUHT WDKTUMOHH MaBKeH
O6unan OOFIMK XOJja fo3ara 4YMKaau 1e0 alita omamMu3 Ba
OyHra Oaguuii MaTHOA HYTKHH aKTJIapHUHT HaMOEH OYIuIIN
OpKaJIM XaM Ky3aTHII MyMKHH, JIEKWH HyTKHH aKTHUHT OOIIKa
KYpUHUIUTApH XaM COLHal OMHJUIAp TabCHUpPHJIA amajara
omupwiaad. HOkopuaa KypuO VYTraHuMH3IEK, Xap Oup
HYTKMH aKT C¥3J0BYM Ba THHIJIOBUMHUHI €M, >KUHCH,
KaMHATHA drajulad TypraH JaBO3UMH HMHOOATra OJIMHTaH
X0J1Ja ro3ara 4ukaaud. baauit MaTHAa XaMm AeKiIapaTuB aKTHU
Ky3aTHII MyMKHH. E3yBun aifHaH KaXpaMOHHHHT HHIHBHIYAT
HYTKMHM KypcaTumra XapakaT Kwiagu. ‘‘Jlexnapatus
aKTJIapHHU COAMP ATAETIaH CY3JI0BUM HYTKHJA YIIa Ba3UATAArH
Xo/laTra XOKMMIIMK Japakach ce3mnnd Typaau. Macanas,
HHUKOX YKHII BaKOJAaTH XyKyKWTa Xap KaHAai Iaxc xaMm ara
OymaBepMaiimu. ByHHHT ydyH Mabiym napaxana HCIOMHN
WwIMra osra OYnaraH Ba HHKOX YKWII BaKoJaTH OepuiraH
1IaxciapryuHa JIeKjaapaTiUB akTHU conup dtaaunap’[15].

Xyaoca Ba takauduaap. Hyrkuil axtna Basuar Ba
MIAPOMT  OMIJIMHHHT  y3UTa  XOCIWTMHHM  THIIIYHOC
X.HepmatoB xam amoxuyma Tabkumiadan: — ““Jlnconuii
OMPIMKIAPHUHT HYTKHH paHT-OapaHTIMIWHE TabMUHIOBYH
stHa OUp OMUI — Oy HYTKHHMHT BOKEJTaHHUIINAA QU3KK, ICUXUK
B.0. ¢dakar my BasuAT Y4yH XoC OYiaraH IIapoOWUTIAUP.
MacanaH, CepUIOBKHH JXOiila 0B0O3 OMJIaH 3Mac, MMO-HIIOpa
Oowran ¢ukp wubonanam Yywrait. bynma, wmacaman, “ken”
MabHOCHHH KYJTHUHT MablIyM OUp XapakaTu udopamaian Ba
Iy JUCOHMH OMpIUK OMIaH TEHI KUMMATIHK (CHHOHHMIIHK,
BapHaTUBIMK B.X.) MyHocabariapura KHpHUIIaad. byHnaH
XyJ0oca KHJIMII MyMKHHKH, HYTKJIa HXTHEPUAIUK (SPKHHIUK)
¥Ta deKIaHTaH Ba MOXHATAH HYTKWI SPKUHIMK YKWITaH,
aHTJIaHraH JIMCOHUH 3apypataup”’[8].

Hxrubocnap Ba ynapra OMIIUPUIITaH
MyHOcabaTIapuMHu3 yMmymianmiMacu cudatuaa adTUIIMu3
MYMKHHKH, THJI OUPIIUKIIAPUHUHT HYTKUH (aonnsaTia HaMoEH
OYJIMIMHE COIMAN Ba MHparMaTHK OMIUIap OWimaH yiFyH
XONAa Ky3aTHWII Ba TaxXIWI KWINII, HYTKHH TeTepOreH
cucremMa cudarupa  ypramum — Oaauuii  MaTHJIAPHUHT
COIMOTIParMaTHK TaBCH(HMHHU OepHIIia KaTTa axaMusTra sra.
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CHARACTERISTIC FEATURES OF USING DIDACTIC GAMES IN TEACHING ENGLISH VOCABULARY IN
NON-LINGUISTIC HIGHER EDUCATION INSTITUTIONS
Abstract
This article is about the importance of didactic games used in foreign language classes of non-linguistic higher education
institutions, it describes the specific features, principles and rules of the game method.
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NOLINGVISTIK OLIY TA’LIM MUASSASALARIDA INGLIZ TILI LEKSIKASINI O‘RGATISHDA DIDAKTIK
O‘YINLARDAN FOYDALANISHNING O‘ZIGA XOS XUSUSIYATLARI
Annotatsiya
Ushbu maqola nolingvistik oliy ta’lim muassasalari chet tili darslarida qo‘llanuvchi didaktik o‘yinlarning ahamiyati to‘g‘risida
bo‘lib, unda o‘yin metodining o‘ziga xos xususiyatlari, tamoyillari va qoidalari bayon qilinadi.
Kalit so‘zlar: O‘yin metodi, samaradorlik, didaktik, interfaol, tezkorlik, motivatsiya

OCOBEHHOCTHU UCITIOJI3OBAHUSA TUJAKTUYECKUX UT'P B OBYYEHUU AHIJIMCKOM JIEKCHUKE B
HESI3BIKOBBIX BY3AX
AHHOTAIHS
B aT0i craThe peub UAET O 3HAUCHUU TUAAKTHUECKUX UTDP, UCIIONB3YEMBIX Ha 3aHATHUSAX M0 HHOCTPAHHOMY SI3bIKY HES3BIKOBOTO
BYy3a, OMUCHIBAOTCS OCOOCHHOCTH, MPHHITUIIBI U MIPaBHUJIa UTPOBOTO METOIA.
KnrwueBble ciioBa: UrpoBoil MeToJ1, 3pPEKTUBHOCTD, TUAAKTHKA, HHTEPAKTHB, ONIEPATHBHOCTh, MOTHBAIIUS

Kirish. Talabalarning fanga bo‘lgan qiziqishi, chet
tilini qay darajada mustahkam egallashi, fan bo‘yicha
bilimlarning puxtaligi o‘qgituvchining darsni tashkil gilish va
fanni o‘qitish metodikasiga bog‘liq. Yaqin o‘tmishda ingliz
tilini o‘qitishda asosan, grammatikaga e’tibor berilar edi.
O‘qish va matnlar tarjimasiga, ba’zan esa, bir xillikni biroz
bo‘lsa-da, jonlantirish uchun “topik”larni yod olish hamda
diktant yozishga juda ko‘p vaqt ajratilardi va mazkur jarayon
mashaqgqatli mehnatni talab etardi. Bugun til bozorida asosiy
taklif iste’molchining talabiga qarab shakllantirilmoqda [4].
Chet tilini o‘qitish maqsadlari jamiyat talabi, ijtimoiy
buyurtmasi, sharoiti, siyosatidan kelib chiggan holda
belgilanadi. Chet tili o‘qitish magsadlari jamiyat taraqqiyotiga
va rivojlanishiga bog‘liq. Oliy ta’lim muassasalarida chet tilini
o‘qitish o‘z magsadlariga ega, chet tilidan ta’lim berayotgan
barcha murabbiylar, albatta, uni oldindan aniglab olmog‘i
darkor. Zero, chet tili o‘qitish maqgsadlari o‘qitish mazmunini,
vositasini, metodlarini, tamoyillarini aniglaydi [2]. Nofilologik
oliy o‘quv yurti sharoitida ingliz tili darslarida muloqot,
amaliy qo‘llanish yetakchi vazifalarni bajaradi, umumta’limiy,
tarbiyaviy va rivojlantiruvchi magsadlar unga bog‘liq holda
ro‘yobga chiqariladi. Tillarga ixtisoslashmagan oliy o‘quv
yurtlarida lisoniy ta’lim talabalar nutqini sohaga oid so‘z va
atamalar  bilan  boyitish, kommunikativ ~ faoliyatga
tayyorlash,sohaviy  ehtiyojdan kelib  chigadigan nutq
uslublarini  o‘rgatish, nutqning  to‘g‘riligi, aniqligi,
mantiqiyligi, ko‘zlangan maqsadga bo‘ysundirilganligi kabi
omillar tanlangan ixtisoslikka oid nutqiy faoliyatga
tayyorlashda muhim o‘rin tutadi. Talabalar oliy ta’lim
muassasasini tugatayotganlarida inglizcha fikrni og‘zaki,
yozma qabul gila olishi, tushuna olishi va og‘zaki, yozma
ravishda bayon gila olishi talab gilinadi. Buning uchun ularga
leksik birliklarni o‘rgatish juda muhim. Shuni gayd etish
lozimki, nofilologik oliy o‘quv yurti talabalariga xorijiy til

leksikasini didaktik o‘yinlar asosida o‘rgatish
texnologiyasining asosiy magsadi talabani xorijiy tilni, undagi
eng kerakli leksik birliklarni o‘rganishga bo‘lgan qiziqishini
paydo qilish va mutaxassisligi bo‘yicha xalgaro miqyosdagi
dunyogarashini shakllantirish, ingliz tilida qiyinchiliklarsiz
muloqotga kirisha olish ko‘nikmalarini rivojlantirishdan
iborat.

Adabiyotlar tahlili va metodologiyasi. Xorijiy
tillarni o‘rganuvchi talabaning gizigishini paydo giluvchi
asosly mezonlardan biri juft yoki guruh bo‘lib ishlash, fikr
almashuv faoliyatini rag‘batlantirishdir. Bu usul ko‘pincha,
interfaol usul yoki metod deb ham yuritiladi. Didaktikada
metod o‘gituvchining o‘quvchilar bilan ish olib borish usuli
sifatida izohlanadi. Ular materialni og‘zaki aytib berish
(hikoya qilish, tushuntirish, ma’ruza), darslik bilan ishlash,
labaratoriya ishlarini bajarish, mashglar, ijodiy ishlar va
boshqalarni o‘z ichiga oladi [6]. Interfaol usullar
o‘qituvchining talabalar bilan, talabaning talaba bilan, ta’lim
jarayonining barcha sub’yektlari bilan faol o zaro fikr
almashuvlarini ko‘zda tutadi. Interfaollik darajasi qanchalik
yuqori bo‘lsa, ta’lim jarayoni shunchalik natijali bo‘ladi [5].
Xorijiy til leksikasini didaktik o‘yinlar yordamida o‘rgatish
ham aynan interfaol usullarga xos bo‘lib, lug‘at o‘rgatish
o‘yinlarini leksikani o°zlashtirish jarayonlariga ko‘ra quyidagi
tartibda bosgichma-bosqich qo‘llash magsadga muvofiq:

Ingliz tilini o‘rganish davomida zaruriy hisoblangan
leksik birliklarni o‘zlashtirishga qaratilgan lug‘at o‘yinlari.
Ingliz tilini o‘rgatish uchun tanlangan guruhlarda ushbu
turdagi o‘yinlar samaradorlik ko‘rsatkichlariga ko‘ra ijobiy
natijalar beradi.

Oc¢zlashtirilgan leksik birliklar, mutaxassisligiga oid
so‘z va tushunchalarni xotiraga mustahkam muhrlashga
yo‘naltirilgan lug‘at o‘yinlari. Bunday o‘yinlar aynan sohaga
tegishli matnlar asosida tashkil etilganligi tufayli tajriba olib

- 276 -


mailto:karshiyeva@mail.ru

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/9 2022

borilgan guruh talabalarida giziqish paydo bo‘lishiga sabab
bo‘ladi.

Oc‘zlashtirilgan leksik birliklarni muhokama qilishga,
gisman izlanishga yo‘naltirilgan lug‘at o‘yinlari. Bu turdagi
lug‘at o‘yinlarining qo‘llanilishi talabalarning kundalik o‘quv
faoliyatlariga asoslangan holda berilganligi tufayli berilgan
vazifalarni 80-85% ga bajarilishi bilan ijobiy xulosalar hosil
qgilinadi.

O‘zlashtirilgan bilimlarni erkin nutq vaziyatlarida
qo‘llashni ta’minlovchi lug‘at o‘yinlari. Bu turdagi o‘yinlar
orqali talabalarning o‘z fikrlarini aytishga harakat qilishlari
bilan bog‘liq ijobiy holatlar kuzatiladi.

Chet tili o‘rganuvchi talabalar lug‘at boyligi
sa’viyasini oshirish uchun o‘zlashtirilgan leksik birliklarni tez-

tez amalda qo‘llab turishlari lozim. Shu boisdan, ularni yodda
saqlab qolish, oson o‘rganish uchun o‘qituvchilardan o‘z
talabalariga eng yaxshi texnikalarni qo‘llashi talab etiladi.
Lug‘at o‘yinlarida ishtirokchilarning diqqat-e’tibori doimo
so‘zlarga qaratilganligi yaxshi samara beradi [3]. Lug‘at
o‘yinlari tufayli o‘rganuvchilar yangi so‘zni osonlik bilan
o‘zlashtiribgina golmasdan, ularni bir-biriga bog‘lab gaplar
tuzish, nutqda qo‘llashda ham tezkor natijaga erishadilar.

Muhokama va natija. Talabalar bilan ishlash
jarayonida ularga leksikani o‘rgatishda didaktik o‘yinlarni
tanlashda quyidagi mezonlar e’tiborga olinsa maqsadga
muvofiq bo‘ladi (1-jadvalga garang):

1-jadval.

Talabalarga leksikani o*rgatishda didaktik o‘yinlarni tanlash mezonlari

Ne Didaktik o‘yinlarni
tanlash mezonlari

Didaktik o‘yinlar

1. | ishtirokchilaming
tarkibi bo“vicha

o°g’il bolalar, giz bolalar vold aralash guruhlar uchun o yinlar

b

ishtirokchilaming  soni
bovicha

vakka, juftlikda. kichik guruh, katta guruh. guruh jamoasi,
guruhlararo va ommaviy tarzdagi o vinlar

3. | o'vin jaravoni bo‘vicha

fikrlash., o°vlash, topag'onlik, harakatlarga
musobaga va boshgalarga o naltirilgan

asoslangan,

4. | vaqt me’vori bo‘vicha

dars, mashg ulot vaqtning reja bo’yicha ajratilgan qismi. o yin
magsadiga erishguncha, g'oliblar aniqlanguncha davom
etadigan o'vinlar

Lh

mavzu bo’vicha

masalalami hal etish jaravonida talabalaming faol ishtirok
etishini ta’minlash orqali wangi bilimlami o°zlashtiradigan
ishchanlik o vini

masalalami o‘rganishda talabalarga oldindan ma’lum rollami
tagsimlash wva dars jaravonida shu rollami bajarishlarini
tashkil etish asosida bilimlarini mustahkamlashga
vo naltirilgan rolli o'vin

boshqa darslarga doir va integratsivalash uchun qulay bo‘lgan
mavzular bo’yicha tashlkil qilingan dars bo’lib, talabalaming
turli fanlarga qizigishlarini orttirib, ta’lim jarayonidagi
faollikni ta’minlaydigan fanlararo bog’liglikmi o‘rgatish o’vini

Bularning barchasi talabalarga fanlararo bog‘liglikni
o‘rgatish orqali ularda olamdagi sir-sinoatlarning ilmiy
asoslarini to‘liq idrok etish va ilmiy dunyoqarashlarini
shakllantirish, ijodiy tafakkurlarini rivojlantirishga Xizmat
giladi.

Pedagogik faoliyat mobaynida didaktik o‘yinli
mashg‘ulotlarni o‘tkazishda quyidagi didaktik talablarga rioya
qgilinishi zarur:

Didaktik o‘yinli mashg'ulotlar dasturda qayd etilgan
mavzularning ta’limiy, tarbiyaviy va rivojlantiruvchi maqsad
hamda vazifalarini hal gilishga garatilgan bo“lishi.

Jamiyatdagi va  kundalik  hayotdagi  muhim
muammolarga bag‘ishlanib, ular o‘yin davomida hal qilinishi.

Barkamol shaxsni tarbiyalash tamoyillariga va
shargona odob-axlog normalariga mos kelishi.

O‘yin tuzilishi jihatidan mantiqiy ketma-ketlikda
bo‘lishi. Zero, mazmunan qiyin o‘yinlardan oldin osonroq
o‘yinlarni o‘tkazib, talabalarni navbatdagi o‘yinlarga puxtaroq
tayyorlash juda muhimdir. Shu tariga tahlil, sintez, tagqoslash,
tasniflashda mavhumlashtirish, muayyanlashtirish,
umumlashtirish  singari aqliy operatsiyalarni  asta-sekin
murakkablashtirib borish shart.

Mashg‘ulotlar davomida didaktik tamoyillarga amal
gilinishi va eng kam vagqt sarflanishiga erishish.

Didaktik o‘yinning unda qatnashuvchilarga bilimlar
bo‘yicha ma’lum talablar qo‘yiladigan yo‘sinda ishlab
chigilishi.

Didaktik o‘yinning magsadini yaqqol aniqlanishi,
chunki bu talab o‘yinning muvaffaqiyatli o‘tishini ta’minlaydi.
Bunda talabalarning fikrini maqsadli yo‘nalishga solish,
ularning ishini bajarishga gizigishini oshirish imkoniyati
tug‘iladi.
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Didaktik o‘yinlarning qoidasini va tashkil etilishini
tuzish va ishlab chiqgishda talabalarning o‘ziga xos
xususiyatlarini, ularning turli (bo’sh va kuchli, faol va logayd
guruhlarini hisobga olish muhimligi.

O‘yinning qoidalari sodda, aniq bo‘lishi va yaqqol
ifodalanishi lozimligi.

Har bir talaba butun o‘yin jarayonida faol ishtirok
etishi. Bunda o‘z navbatini uzoq kutish o‘yinga qiziqishni
susaytirishi mumkinligini unutmaslik kerak.

Har bir o‘yinga umumiy va yakka tartibda yondashish,
undagi topshiriglarning qiyinlik darajasini va ganchasi
mustaqil holda bajarilishini hisobga olish kerakligi.

O‘yinlarni  tanlash va ulardan foydalanishda
talabalarning yosh xususiyatlari va bilim sa’viyasini hisobga
olish muhimligi.

Didaktik o‘yinlarni tanlashda har bir guruhning
sa’viyasi, o'ziga Xxo0s Xususiyatlari, muassasaning shart-
sharoitlari, imkoniyatlari hisobga olinishi lozimligi.

Didaktik o‘yinda talabalar oldiga qo‘yiladigan vazifa
sekin-asta murakkablashtirib boriladi. O‘yin vazifasini
murakkablashtirish talabalarning tajribasiga, ularning olgan
bilim va ko‘nikmalariga dastur talablariga asoslangan holda
amalga oshirilishi kerakligi ham e’tiborga olinadi.

Har bir didaktik o‘yinni boshlashdan oldin, albatta, u
talabalarga tanishtirilishi lozim. O‘yin paytida talabalar
psixologiyasining individual xususiyatlari yana-da namoyon
bo‘ladi va bularni o'qituvchi hisobga olishi muhim. Yangi
o'yinlar odatda, quyidagicha tanishtiriladi:

O‘qituvchi tomonidan guruhga izoh berish;

Oc‘qituvchi va biror talaba yordamida o‘yinning bir
gismini namoyish etish;

auditoriya sahnasida bir guruh tomonidan sinov
o‘tkazib berish;
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doskada kalit so‘zlar va ko‘rsatmalarni yozib qo‘yish;

guruhlarni o‘yin jarayoniga jalb qilish;

doskadagi so‘z va iboralarni o‘chirish [1].

Talabalar bilan ishlash jarayonida bu qgoidalarga rioya
etish orqali o‘yin jarayonida yuzaga kelishi mumkin bo‘lgan
tushunmovchilik, orticha shovginning oldi olinadi. Xorijiy til
darslarini o‘yin asosida tashkil etishda, albatta, talabalarning
yoshi, bilim darajasi va o‘rganilayotgan mavzu hisobga
olinadi.

O‘yinni o‘tkazilishida o‘qituvchi o‘yinning magsadi,
mazmuni, harakatini rejalashtirishdan tashqari, o‘yinni
boshqarish va yakunlashni ham jiddiy o‘ylab ko’radi.
O'yinchilarni nazorat qilish, g‘oliblarni rag‘batlantirish
yo‘llari ham rejalashtiriladi. Masalan, o‘yin qatnashchilari
harakatlarini baholash uchun o‘qituvchilar qizil va ko‘k rangli
signal kartochkalarini ko‘rsatishlari yetarli bo‘lishi mumkin.
Yoki alohida nazoratchilarni tayyorlash va ular yordamida
o‘yinni boshqarish mumkin bo‘ladi. Aynigsa, musobaqa
tarzida o‘tkaziladigan o‘yinlarni tartibini o‘qituvchi har
tomonlama  rejalashtirishi ~ kerak. Bunday o‘yinlarda
o‘yinchilarning tezligi va ishni bajarish sifati tekshiriladi.
Bunday vaqtda o‘qituvchi o‘ziga yordamchilarni almashtirib
turishi, hamma talabalarning yordamchi rolida bo‘lib
ko‘rishiga imkon berishi kerak. O‘yin davomida talabalar
xatoga yo‘l qo‘ysa, uni tezlik bilan tuzatish imkoni beriladi,
umumiy o‘yin kayfiyatini buzmaslik uchun xatolar o‘yin
yakunlangandan keyin aytiladi, o‘yinni to‘xtatish bilan jazo
berishga yo‘l qo‘yilmaydi. Mavzuga mos ravishda darsda
o‘qituvchi bir va ikki didaktik o‘yinni o‘tkazishi mumkin.

Bundan tashqari, har bir o‘yinni o‘tkazishda quyidagi
tartiblarga amal qgilinishi nazarda tutildi:

o‘qituvchi o‘yinning nomi va uning maqgsadini ¢’lon
giladi;

talabalarning vazifasi va o‘yinning tartib-qoidalarini
tushuntiradi;

har bir talabaga rollarni (agar o‘yin rolli bo‘lsa) bo’lib
beradi va ularni guruhlarga ajratadi;

o‘yin natijasi baholanishi aytiladi;

tartib-intizomni saqlashga oid ko‘rsatmalar beriladji;

o‘yinda talabalarning faqat bir qismi ishtirok etsa,
golgan talabalarga nazoratchi, hakam va kuzatuvchi vazifalari
yuklanadi.

Xulosa va takliflar. Individual didaktik o‘yin
o‘qituvchi bilan talaba o‘rtasida bevosita munosabat
yaratishga va talabalarning orgada qolishi sabablarini
chuqurroq anglashga yordam beradi. Didaktik o‘yin
jarayonida shunday holatlar ham tez-tez bo‘lib turadiki,
ishtirokchilardagi eng yaxshi kayfiyat birdan shoxlik,
notinchlik va intizomsizlik bilan ham almashib goladi. Bunday
paytlarda o‘qituvchi ayrim o‘yinda qatnashuvchilarga tanbeh
berishga majbur bo‘ladi va bu boshqalarning o'yin kayfiyatini
shubhasiz tushiradi. Agar shunday vaziyat sodir bo‘lsa ham
0‘yin qoidasi bilan birga qo‘shib tushuntirsa, metodik jihatdan
to‘g‘ri bo‘ladi. O‘qituvchining vazifasi darsning magqsadiga
moslab, talabalarning imkoniyatlarini hisobga olgan holda,
o‘yinni tayyorlash va uni o‘tkazishga tayyorgarlik ko‘rish
bo‘ladi. Talabalarning gizigishi, zavqi, birgalikdagi harakati
o‘qituvchi mehnatiga mukofoti bo‘ladi.

OTMda ingliz tili darslarida kutilgan samaradorlikka
erishishda didaktik ofyinli texnologiyalarini qo’llanishi
qo‘llashning bir qancha muhim omillari yuzaga kelmogqda.
Ta’lim jarayonida didaktik o‘yinli texnologiyalar didaktik
o‘yinli dars shaklda qo‘llaniladi.

Oliy o‘quv yurti talabasi chet tili darsida tashkil
etilgan bunday o‘yinda ishtirok etish orqali bilim oladi, yangi
so‘zlar o‘rganib, o‘zida malaka va ko‘nikma hosil giladi.
Didaktik o‘yinlardan foydalanishdan maqsad u orqali yangi
leksikani talabaga o‘z nutqida to‘g‘ri va erkin qo‘llashni
o‘rgatishdan iboratdir.
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O‘ZBEK ADABIYOTSHUNOSLIGI BILINGUAL SHE’RIYATINING TARIXIY ILDIZLARI VA RIVOJLANISH
KONSEPTSIYASI
Annotatsiya

Mazkur maqola o’zbek adabiyotshunosligi bilingual sheriyatining tarixiy kelib chiqishi va rivojlanish hususiyatlarini ochib
beradi. Shuningdek, Yevropa Komissiyasi 2005-yilda Yevropada til xilma-xilligini saqlash va oshirish bo‘yicha harakatlarni
rag‘batlantirish maqsadida ko‘p tillilik bo‘yicha yangi asosli strategiyani ishlab chiqdi. Shu davrgacha bo'lgan o'zbek
adabiyotshunoslik bilingualizim tarix bosgichlari nazariy ifodalanadi. Bir nechta tillarda gaplashish bilan bog'liq aniq ijtimoiy-
igtisodiy afzalliklar mavjud bo'lsa-da (madaniy chaqqonlik, til xilma-xilligi, rivojlangan mulogot va yaxshi igtisodiy, ta'lim va
kasbiy imkoniyatlar), bilingual rivojlanish- ikki tillilikning kognitiv va tilga xos afzalliklari bo'yicha nazariyalar ifodalangan.
Kalit so‘zlar: Bilingualizm, zullisonayn, etnonim, interstrat, substrat, akkulturatsiya, Ikki tilli ta'lim

HISTORICAL ROOTS AND DEVELOPMENT CONCEPT OF BILINGUAL POETRY OF UZBEK LITERATURE
Abstract

This article reveals the historical origin and development features of the bilingual sharia of Uzbek literary studies. Also, in 2005,
the European Commission developed a new comprehensive strategy for multilingualism in order to encourage efforts to preserve
and increase linguistic diversity in Europe. Historical stages of Uzbek literary studies bilingualism until this period are
theoretically expressed. Although there are clear socio-economic advantages associated with speaking multiple languages
(cultural agility, linguistic diversity, improved communication, and better economic, educational, and professional opportunities),
bilingual development - the cognitive and linguistic benefits of bilingualism Theories on its merits are expressed.

Key words: Bilingualism, zullisonayn, ethnonym, interstrat, substrate, acculturation, Bilingual education

HUCTOPUYECKHE KOPHHM U KOHLEIIIIAS PASBUTHSA JIBYSI3bIYHOM ITOI3UH Y3BEKCKOM
JUTEPATYPBI
AHHOTaLUA

B naHHOW cTaThe pacKpHIBAIOTCS HMCTOPHYECKHE OCOOCHHOCTH BO3HHWKHOBEHHS W Ppa3BUTHs OWIMHTBAIBGHOTO IIapuara
y30ekckoro JsuteparyposeneHus. Kpome Ttoro, B 2005 romy EBpomeiickas komwuccHs pa3zpaboTaia HOBYIHO KOMIUICKCHYHO
CTPATEeTHI0 MHOTOSI3BIUHS, YTOOBI CTUMYJIMPOBAThH YCHIIMS 10 COXPAHEHHIO U YBEINYSHHUIO SI3BIKOBOTO pazHooOpasus B EBpore.
TeopeTHyecky BBIPOKEHBI HCTOPHYECKHE JTAlbl Y30E€KCKOTO JIMTEpaTypoOBENCHUS IBYSI3BIUMS JO OSTOro Iepuopga. XoTs
CYIIECTBYIOT SIBHBIE COLIMAIHO-9KOHOMHYECKHE MPEHMYIIECTBA, CBI3aHHBIE C BIIQJICHUEM HECKOJIbKHMHU SI3bIKAMH (KYJIBTYpHas
THOKOCTB, SI3BIKOBOE pa3HOOOpasue, yaydlIeHHOe OOIeHNE U JTy4dIIne d)KOHOMHYECKHe, 00pa3oBaTeNbHbIE U PodeccCHOHaTbHBIE
BO3MOXKHOCTH), JBYSI3bIYHOE PA3BHUTHE - KOTHUTHBHBIC W JIMHTBUCTUYECKHE NMPEHMYIIECTBA ABYSI3BIMHA TEOpPHH IO CYIIECTBY
BBIPAYKCHBL.
KiloueBbie cioBa:
oOpazoBaHue.

BrunmurBm3M, 3ymImcoHAH, STHOHHMM, HWHTEpPCTpaT, CyOCTpaT, aKKylbTypanus, OWIMHTBaJIbHOE

Kirish. Bilingualizm, zullisonayn - 2 tilni yoki
muayyan adabiy til va uning dialektini mukammal bilish
demakdir. Bu ijtimoiy talab yoki biror sabab bilan yuzaga
kelishi mumkin. Uning tabiiy vujudga kelishiga bir davlat
hududida ikki va undan ortig xalq vakillarining jips yashashi
ham sabab bo‘ladi. O‘zbek mumtoz adabiyotining ko‘pgina
vakillari ham o‘zbek, ham fors tilini yaxshi bilganlar.
Milodning boshidan bizgacha yetib kelgan yozma
manbalardan ma’lum bo'ladiki, asta-sekin Markaziy
Osiyodagi gardosh qabilalar birlashmalarining alohida
yozuvlari yaratilib, o‘ziga xos tillarida bitilgan yozma
yodgorliklari yuzaga kela boshlagani tarixda ma’lum. Bu
hagda so'nggi davr olimlarining tadgigotlarida ham anchagina
ma’lumotlar bor.

Mavzuga oid adabiyotlar tahlili. Markaziy Osiyo
qabilalari orasida, jumladan, O‘zbekiston yerlarida qadimdan
sarmatlar  etnos sifatida yashab kelishgan.  Tarixit
ma'lumotlarda ma’lum bir bosqichida bu etnonim «sarty
shakliga kelib qolgandir. Ulaming ko‘pchiligi ko‘chmanchi
0'zbek gabilalariga qo'shilib ketgan bo‘lib, bir qismi markaziy
shaharlarda o'troglashib savdo-sotiq bilan mashg'ul bo‘lgan va

ikki tilda so‘zlashuvchi qabilalarga aralashib, bir qismi
ehtimol, tojiklashib ketishgan. Shuning uchun ham Mahmud
Koshg'ariy va Alisher Navoiylaming asarlarida har xil
«savdogar» va «tojik»larga nisbatan qo'llanilib kelgan tillar
mavjud degan fikrlar aytilgan.

Bu ma'lumotlardan aniq boladiki bilingualizm
elementlari Navoiydan oldin ham bo’lganligini bilishimiz
mumkin. Ya'niy, turkiy gavmlarning ijtimoiy-igtisodiy,
madaniy hayotini o'zida aks ettirgan yuridik-huqugiy
hujjatlarning, turli sohadagi yozishmalarning bir gismi 1X-X
asrlar badiiy adabiy til xususiyatlarini aks ettiradi. Bunga
misol tariqasida Yusuf Xos Hojibning «Qutadg‘u bilig»
(1069-1070), Mahmud Koshg‘ariyning «Devonu lug'otit turk»
(1072-1084), Ahmad Yugnakiyning «Hibat ul-haqoyiq» (XII
asr), «O°‘g‘uznoma» (XIII asr), «Tafsiry» (XII-XIII asrlar),
Alining «Qissai Yusuf» (1232), Nosiriddin Rabg‘uziyning
«Qisasi Rabg‘uziy» (1309-1310) kabi gator asarlari X-XIII asr
umumturkiy adabiy tilining namunalari hisoblanadi.

Tadgigot metodologiyasi. Biz tarixda zullisonaynlik
sharg she'riyati ananalaridan ekanini bilamiz. X1 asrda
yaratilgan Saolibiyning — Yatimat ud-dahr tazkirasida 119 ta
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zullisonayn shoir hagida ma'lumot berilgan. Biz o’zbek tili
yoki 0°zbek bilingual sh’eriyatini taragiyot bosqichlarini
ko'rib chigar ekanmiz qgadimiy turkiy tildan hozirgi o0°zbek
adabiy tilgacha bo’lgan lisoniy taragiyot dinamikasini
kuzatish, xozirgi 0°zbek adabiy tilining, gadimgi turkiy, eski
turkiy va eski adbiy tillaridan farglarni aniglash imkonini
beradi. Bular: a) bir tilning ichki taragiyyot gonuniyatlariga-
tilning o'zidagi sistemaviy va strukturaviy xodisalar
munosabatiga nisbatan; b) ikki yoki undan ortiq tillar
o'rtasidagi alogaga (interstrat munosabatiga) nisbat gilingan
omillarni keltira olamiz. Biz bilamizki, o’zbek tili taragiyotida
eng gadimgi turkiy til va gadimgi turkiy til substrat (asosiy til)
vazifasini o’tagani substrat va superstrat tillar o'rtasidagi
alogalar bilingvizm va polilingvizm doirasida shakillandi va
bu tillar substratsiyasi deb ataldi. Bunga misol tarigasida
turkiy- arab, turkiy- fors, o’zbek- arab, 0°zbek-tojik, 0’zbek-
rus kabi ikki tillik sharoitida shakillangan ustun tillar
bog’lanishlari substratsiyalar sanaladi.

Tahlil va natijalar. Biz izlanishlarimizda zamonaviy
0'zbek  adabiyotshunosligida  bilingual  she’riyatning
rivojlanish bosgichlarida quyidagi omillarni asos qilib oldik;

a) bilingualizm individual xodisa emas balki ijtimoiy
xodisa bolib, har ganday ikki xalg yo millat ikki tilliligi va
ana shu tilga mansub Kishilarning har ikki tilda erkin
so'zlashuv alogasi takidlanmaydi, balki ikki til vakillarining
xammasi uchun umumiylik ijtimoiylik kasb etishi nazarda
tutiladi;

b) ikki tilda har ikkala tilning tengligi ikki tilda
mulogotda bo’luvchi har ikki xalgning ikki tilni baravar
0°zlashtirish masalasi hal giluvchi masaladir. Har ganday ikki
tillilikni to’la mavjud deyish uchun shu til vakillari har ikki
tilda erkin fikr yuritishlari, har ikki til gonunyatlariga amal
qgilish talab gilinadi va tillararo bunday ijtimoiy aloga to'la
ro'yobga chiggan bo’lmasa ham ikki tillilik hagida gap
bo’lishi mumkin emas;

c)ikki tillilikni  etnik-  proffessonal  qgatlamiga
munosabati masalasi ham rol o’ynaydi. Bunda o'zbek tilini
boshqa tillar bilan ikki tillilikni tashkil gilishi uchun o’zbek
xalgining barcha etnik qatlamlari ikki tilda aloga gilish
imkoniyatiga ega bo’lishi lozim;

d) ikki til hududiy chegaralanganligi, bunda ikki halg,
millat yoki elat vakillarining uzoq tarixiy jarayonda birgalikda
hayot kechirishlari, ularning iqtisodiy turmush sharoilari,
ma“daniyati, urf-odatlarida bir xillikni yuzaga kelishi ikki
tilliliknirivojlanishidagi muhim omil sanaladi, bunda Buxoro,
Samargand, Xo'jand, Namanganning Chust, Tojikistonning
Qo’rgontepa kabi shahar markazlarida o’zbek- tojik, tojik-
0°zbek ikki tilliligi misol bo’la oladi.

Tarixga  nazar  tashlasak, O‘zbek  mumtoz
adabiyotining (O‘rta asrlar) ko‘pgina vakillari ham o‘zbek,
ham fors tilini yaxshi bilganlar. Masalan, Alisher Navoiy o‘z
ona tili - turkiy til bilan bir gatorda fors tilini ham juda yaxshi
bilgan. Bu tildagi asarlarini to‘plab devon ("Devoni Foniy")
tuzgan. Bu devoni forsiy til shoirlar, xususan, Jomiy
tomonidan yuksak baholangan. Bu davr o°zbek tilshunosligida
bilingual she’riyatda kata rivojlanish davri bo’lganligi yaqqol
ko'zga tashlanadi. Bu davrda o'zbek tili bilan birga turkiy,
tojik, fors tillarida ijod namunalari salmogli. Qadimda fors va

arab tillari tilimiz tarixida sezilarli iz goldirib kelgan bo’lib
arab va fors tillarining o‘zbek tiliga ta’sirini o‘rganish dolzarb
masalalardan biridir. Shu o'rinda akademik N.Karimov
“O‘zbek tilining hanuzgacha o‘rganilmay kelinayotgan
masalalaridan biri, bir tomondan, arab va fors tillarining,
ikkinchi tomondan lahja va shevalarning o‘zbek adabiy
tilining shakllanishidagi roli va o‘rni bo‘lsa, ikkinchisi o‘zbek
(turkiy) tilining rus va boshqa tillarga ko‘rsatgan ta’siri
masalasidir” kabi so'zlari o'rinli. Turkiy va fors tillarining
o‘zaro munosabatlari uzoq tarixga borib tagaladi. Yirik
turkolog K.M.Musayev bu haqda shunday yozadi: “Turk va
fors-tojiklarning til munosabatlari bundan bir necha ming
yilliklar oldin boshlangan”.Tilshunoslik tarixida tarixiy
vogealar muhim rol o’ynaydi shuningdek VIII asrda O‘rta
Osiyo arablar tomonidan bosib olingan. Shu bosgindan to 1X
asrgacha, ya’ni somoniylar davrigacha arab tili hukmron til,
davlat tili hisoblangan. Davlat ishlari shu tilda olib borilgan.
Somoniylar davrida arab tilini tojik tili sekin-asta sigib chigara
boshlaydi. Arab tili uzoq asrlar davomida din tili, fan tili
sifatida saglanib goladi. Bu ma’lumotlar yani ikki tilli yoki
kop tilli ijod namunalaridan ma’lum bo’ladi. Tilimizga fors
tilidan ham og‘zaki, ham yozma nutq orqali so‘z o‘zlashgani
hozirda ham sezilarli bilinadi. Tarixda Movarounnahr va
Xurosonda o‘zbek-turk va fors-tojik xalglarining birga va bir-
biriga yaqin yashashlari natijasida zullisonaynlik, ya’ni ikki
tillilik yuzaga keladi. Movarounnahr va Xurosonda o‘zbek va
tojik xalglarining bir-biri bilan bordi-keldisi, ozaro aloqalari,
qo‘shnichilik munosabatlari yaxshi bo‘lgan. Bu haqda turk,
o‘zbeklarning hammasi fors tilini bilishi, hatto u tilda she’rlar
yoza olishini Navoiy shunday ifodalaydi: “Ammo turkning
ulug‘dan kichigiga deguncha va navkardin begiga degincha
sort tilidan bahramanddurlar, andog’kim o‘z xurd ahvolig‘a
ko‘ra ayta olurlar, balki ba’zi fasohat va balog‘at bila ham
takallum qgilurlar. Hatto turk shuarosikim forsiy til bila rangin
ash’or va shirin guftor zohir qilurlar”.

Xulosa va takliflar. Bizning izlanisharimiz davomida
XV - XVII asrlardagi fors tilida bitilgan turli manbalarda
ijtimoiy-igtisodiy, ma’muriy, harbiy, madaniy-ma’rifiy ikki
tilda umumlashib ketgan so'zlarning uchrashi mazkur
hududlarda yashovchi turkiyzabon va forsiyzabon xalglarning
davlat va harbiy tuzilishi, ularning turli jabhalardagi
munosabatlari, yoyingki Buyuk ipak yo‘lining ta’siri bilan
ham izohlanishi ham ma’lum bo’ldi. Bu hagda Primov Azamat
Iskandarovich o'zining “Sharafiddin Ali Yazdiy “Zafarnoma”
asari leksikasining genetik xususiyatlari haqida” nomli
magqolasida: “Buyuk ipak yo‘li orqali tashilgan turli narsa-
buyumlarning nomlari, tarkibida xar xil millat vakillari
ishtirok etgan karvonlarning Movarounnahr hududidan o‘tib,
mabhalliy xalq bilan muloqotda bo‘lishi o‘zbekcha so‘zlarining
boshga tillarga o°zlashishi, o‘z navbatida esa, boshqa til
birliklarining tilimizga Kirib kelish jarayonini kuchaytirgan.
Masalan, XIII — XV asrlardagi Markaziy Osiyo, Eron,
Afgonistondagi ijtimoiy-siyosiy holatni aks ettiruvchi turkiy-
mo‘g‘ulcha terminlarning fors-tojik yozma manbalarida
nihoyatda ko‘p uchraganini ko‘rish mumkin. O‘zbek va tojik
tillarining o‘zaro munosabatini ularning tarixi bilan bog‘liq
holda tekshirish tilshunosligimizning dolzarb masalalaridan
biri hisoblanadi”.
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BADIIY PSIXOLOGIZM - ZAMONAVIY O‘ZBEK NASRINING ASOSIY TAMOYILLARIDAN BIRI SIFATIDA
Annotatsiya
Ushbu magolada badiiy asarlarda psixologizm gahramon ichki dunyosini, uning his va fikrlari harakatini, ongli va impul’siv
to‘g‘anishlarini jarayonlarning badiiy talgini tadgiq etilgan. Adabiyotda psixologizm dinamikasi uning vosita va usullarining
oddiydan murakkablikka yo‘naltirilgan tadrijini anglatadi. Badiiy psixologizm bo‘yicha olib borilgan tadgiqotlarga asoslanib,
asar syujeti muallif hikoyasi yoki roviy hikoyasi asosida quriladi deyish mumkin.
Kalit so‘zlar: Ramziy-majoziy talqgin, badiiy psixologizm, poetik tasvir.

ARTISTIC PSYCHOLOGISM AS ONE OF THE MAIN PRINCIPLES OF MODERN UZBEK PROSE
Abstract
This article explores the artistic interpretation of the inner world of the hero of psychologism in works of art, the movement of his
feelings and thoughts, conscious and impulsive emotions. In literature, the dynamics of psychologism means the development of
its tools and methods from simple to complex. Based on the research conducted on artistic psychology, it can be said that the plot
of the work is built on the basis of the author's story or the narrator's story.
Key words: symbolic interpretation, artistic psychology, poetic image.

XYJIOXKECTBEHHBIN ICUXOJIOIU3M KAK OJUH U3 IIABHBIX IPUHLIUIIOB COBPEMEHHOM
VY3BEKCKOM ITPO3bI
AobcTpakT
B nanHOl crarthe Mccienyercs XyAOXKECTBEHHAash MHTEPIIPETAlUs BHYTPEHHEIO MHUpPA Teposl MCUXOJIOTU3MA, BUKEHUS €ro
‘{yBCTB nu MLICHGP'I, OCO3HAHHBIX H I/IMHyJILCI/IBHLIX 3MOI.II/II7[ B XyZ[O)KeCTBeHHLIX HpOI/I3BC,E[eHI/I$IX. B JIHTepaType JUHAMHUKa
IICUXO0JOru3Ma O3Ha4dacT paSBI/ITI/IC ero CpCI[CTB U METOAOB OT HpOCTOFO K CJIO)I(HOMy. Ha OCHOBaHUH HpOBe,I[eHHLIX
I/ICCHe,IIOBaHI/Iﬁ 10 XyIIO)KCCTBeHHOP‘I TICUXOJIOTHHM MOJKHO CKa3aTbhb, YTO CIOXKCT HpOI/I3B€,HCHI/I$I CTpOI/ITCH Ha OCHOBC paccxa3a

aBTOpa WJIK pacCKa3a paCcCKa3zvyuKa.

KuroueBble ciioBa: CI/IMBOJ'II/IKO-OGpaSHaH UHTEpHOpETAlnA, XyJO0KECCTBEHHAA IICUXO0JIOI'Us, TTO3THYCCKHI o6pa3,

Kirish. Hozirgi o’zbek romanchiligida ham yangi
talgin vositalarining yuzaga kelishi adiblarimizning nafagat
adabiy ta'sir natijasida, balki jamiyatga xos tafakkurning
badiiy talgin etilishi qonuniyatida ham deb bilamiz.
A.Qodiriyning «O'tkan kunlar», Oybekning «Navoiy»,
0.Yoqubovning “Diyonat”, P.Qodirovning «Yulduzli tunlary,
O'.Hoshimovning «Ikki eshik orasi» kabi asarlari o'zbek
romanchiligini jahonga tanitgan bo’lsa, yangi davr -
mustaqillik davri adabiyotini shaklan va mazmunan
yangilayotgan Murod Muhammad Do'stning “Lolazor”,
T.Murodning «Otamdan qolgan dalalary,
X.Do'stmuhammadning «Bozor”, L.Bo'rixoning
«Jaziramadagi odamlar» romanlari o'zbek adabiyotining
badiiy jihatdan xilma-xil asarlar bilan boyitdi.

Yangi davr adabiyotida, xususan, epik janrlar orasida
imkoniyati, mavzu doirasi anchayin keng roman janri
yangidan yangi uslublar yetakchi talgin vositalari yordamida
shakllanmokda. XX asr ibtidosida nasriy asarlar urf bo'la
boshlagan bir davrda Qodiriy, CHo'lpon kabi zabardast
nosirlar va keyingi davr romannavislari ijodida shakllangan
adabiy an“analar istiglol davriga kelib 0°zgacha mohiyat kasb
etdi. Adabiyotshunos B.Karimov ta'kidlaganidek: «Bizdagi
adabiy-ilmiy talginlar va tahlillar doirasi kengaymoqda; jahon
adabiyotshunosligidagi o'tkinchi va yetakchi tamoyillarga
qgizigish kuchaydi» [13].

Mavzuga oid adabiyotlar tahlili.
X.Dostmuhammad, O.Muxtor, U.Xamdam, T.Rustam kabi
adiblar ijodida tamomila ramziy-majoziy tasvir shartliligi,

yaxlitligi o'ziga xos tarzda ifoda etila boshlandi.
Romannavislar badiiy izlanishlarida, N.Eshonqul, E.Azam,
S.Vafo kabi iste’dodli nosirlar ijodida u yoki bu darajada
ramziy-majoziy talgin orgali inson va davr kayfiyati, bir so'z
bilan aytganda o'y-kechinmalarini tasvirlash jiddiy ko'zga
tashlanadi.

Bu jihatlar badiiy psixologizm kriteriylari asosida
kuzatilganda quyidagicha namoyon bo’ladi:

1. Muayyan hayotiy vaziyat - holatlarda personajning
0°zini tutishi dramatik asarlardagi singari uning xatti-harakat
va gap-so zlari orgali ochilsa, dinamik printsip (dramaturgik
usul) amal giladi. Bu xususiyat yozuvchining ilk romani -
“Muvozanat”da yaqqol ko 'rinadi.

2. “Isyon va itoat” tipidagi romanlarda tipologik
printsipga asoslanilgani uchun personajlar ruhiyati ular
shakllangan va harakatlanayotgan muhit, shart-sharoit bilan
bog’liglikda tasvirlanadi. Vogqelikning muallif va asar
gahramoni tasavvurida metaforik gabul qilinishi va badiiy
ifoda etilishi faol kuzatiladi.

3. Personaj ko'nglidagi his-tuyg’ular, ongidagi fikr-
oylarning tabiiiy, ijtimoiy-genetik ildizlari - “qalb
dialektikasi” izchil va atroflicha tasvirlangan hollar: masalan,
“Sabo va Samandar”, “Yo'l” romanlarida analitik printsipga
amal qgilinadi.

Tadqgiqot metodologiyasi. Zotan, barcha his-tuyg’u
va fikr-o"ylar biri ikkinchisidan tadrijiy o'sib chiqgib, bir-birini
to’ldirib, izohlab, sifat jihatidan o'zgartirib, kuchaytirib
boradi. Buning natijasi o’larog, roman gahramonining ko ngil
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hollari hamda dunyogarashiga monand qilmishi va
gismatidagi keskin burilishlarni tayyorlash, ishonchli, xolis
tasvirlash imkonini yuzaga keltiradi. XX asr adabiyotida
psixologik tasvirning o'tgan asr adabiyoti tomonidan
o'zlashtirilgan usul va yo'sinlaridan keng foydalanildi.
Xususan, personajning tashqi belgilari uning portreti yoki
makon, interyer bilan munosabati orqali tasvirlangan holatlar
tasviri bugungi 0°zbek romanlarida ham izchil davom
ettirilmogda. Buni  X.Do’stmuhammad asarlari misolida
yanada aniq ko'rish mumkin, ya'ni yozuvchi xalq
psixologiyasi va romandagi psixologiya o'rtasidagi
munosabatni to'g’ri shakllantirgan. Natijada asar o'quvchi
ongiga ham ta'sir etadigan darajada tasvirlarga boy chiggan.
Shu bilan birga bu yerda hikoya qiluvchi “nuqtai nazari” va
hikoya subyektlari nuqgtai nazarlarining munosabati psixologik
jihatdan o°ziga xos ahamiyat kash etadi. Chunki tasvirdan aniq
bo’lishicha, yozuvchining pozitsiyasi (nuqtai nazari) ijobiy
deyish mumkin. ljtimoiy-tarixiy vaziyat, makon va zamon,
shaxs va jamiyat, odam va olam munosabatlari inobatga
olinsa, psixologizmga oid usullar, vositalar turlicha bolishi
mumkin. Bundan tashqari, badiiy asardagi psixologizm real
psixologizmga hamma vaqt ham muvofiq kelavermaydi.
Bunda esa psixologizm badiiy-estetizm usullariga soya solishi
ham mumkin.

Tahlil va natijalar. O zbek adabiyotshunosligida XX
asr boshlaridan boshlab badiiy asardagi psixologizm hagida
qator fikrlar bildirilib kelinadi. Masalan, Miyon Buzruk
romanga qo ygan talablardan biri, aynan, “psixologik tahlil va
tabiiy tasvir andozasi” bo'ladi[14]. A.Alimuhammedov esa
“Abdulla Qahhor hikoyalarida psixolok tasvir” magqolasida

syujet, obraz va ayrim detallar o'rtasidagi psixologik
mutanosiblik, ularning so'z  (uslub)da ifodalanishi
masalalariga  alohida  e'tibor  garatadi[15].  Olimlar

tadgiqotlarida badiiy psixologizm asar tili, nutq va uning turli
shakllari misolida tadqiq etildi. Jumladan, M.Qo shjonov,
I.Sulton, S.Mamajonov, S.Mirvaliev tadgiqotlarida badiiy
psixologizm hagida turli darajalarda fikrlar bildirilgan. O'tgan
asrning 80-90 villarida esa A.Rahimov, N.SHodiev[16],
U.Normatov, Y.Solijonov, H.Umurov, P.Qodirov, kabi qgator
olimlar psixologizm bo’yicha izlanishlarni yangi bosgichga
olib chigishdi. Mustaqgillik vyillarida esa Y.Solijonov,
T.Jo'raev, D.To'raev[7], A.Xolmurodov [17] kabi olimlar
roman, gissa va undagi badiiy psixologizm usulini turli
aspektlardan tahlil etishgan. N.SHodiev “Sarob” romanini
tadqiq etib, ushbu asarda yangi — “ichdan ko'rsatish” printsipi
zuhur bo’lganini tahliliy asoslaydi. Bunda tadgiqgotchi
M. Xrapchenkoning “Lev Tolstoy ijodi tahlili” hamda badiiy
psixologizmda “qalb dialektikasi” prinsipini kashf etgan
N.G.CHernishevskiyning har bir yozuvchi ijodida psixologik
tasvirning bir necha yo nalishlari bo’lishini va ulardan birining
ijjodda yetakchi o'rin tutishi hagidagi fikrlariga tayanib
psixologik tahlilning analitik, dinamik va tipologik
printsiplariga alohida urg’u beradi. Analitik printsipda obraz
ichki dunyosining tashqi giyofa, holat va xatti-harakatlardagi
ko'rinishini tasvirlash, ya'ni “voqealar tafsiloti”ning tasviriga
nisbatan “his-tuyg’ular tafSiloti” birinchi o'ringa chiqadi.
Qahramonda kechadigan jarayonlar, bu jarayonning muttasil
o°zgaruvchanligi, fikrlar, hislar va kechinmalarning rivoji
keng tahlil etiladi. Dinamik printsip - asarda obrazning tashqi
giyofa, holat va xatti-harakatda namoyon bo’lishini
tasvirlashdir. D.To'raev «O"zbek romanlarida badiiy tafakkur
va mahorat muammosi» nomli monografiyasida “dolzarb
mavzu ham, turmush materiali ham, romandagi tabiat tasviri
ham, gahramonlardagi 0’z kasb — koriga doir chuqur bilim
bayoni ham — agar yetuk xarakterlar, davrning badiiy tiplari
darajasida ko rinmas ekan, asarning umr bogiyligini ta’minlay
olmaydi», deya personajlarning xam ijtimoiy, xam psixologik
individualligiga jiddiy talab qo’yadi[7]. Adabiyotshunos
H.Umurov esa M.Xrapchenko taklif etgan tipologik printsip

birmuncha sun’iy ekanligini asoslab beradi. Olim o’zbek
romanchiligi misolida psixologizmning ahamiyatini tahlil eta
turib “Badiiy psixologizm va hozirgi o'zbek romanchiligi”
kitobida turli yo'nalishdagi printsiplar uyg’unlashgan holda
go'llanilishi natijasida alohida sintetik prinsip namoyon
bo’lishini ochib beradi.

Professor Y.Solijonov 0°z tadgiqotlarida XX asrning
80-90-yillari 0°zbek nasrida badiiy nutq poetikasi xagida so’z
yuritayotib, monologik va dialogik nutq orgali shaxs ichki
olamning kashf etilishi asar poetikasini ifodalovchi vosita
ekanligiga diqqat qiladi. A.Xolmurodov esa “Roman va
ruhiyat” monografiyasida yozuvchi O.Yoqubov romanlari
misolida  psixologizm  muammolarini  o'rganadi  va
adabiyotshunoslar  tomonidan tahlil etilgan psixologik
tahlilning dinamik, analitik, tipologik, sintetik va ichdan
ko'rsatish printsiplari xususida umumiy fikrlar bildiradi.
Adabiyotshunos olim B.Karim  “Adabiyotshunoslik
metodologiyasi” va “Ruhiyat alifbosi” nomli kitoblarida
badiiy psixologizm, uning metod darajasiga o°sib chigganligi,
mazkur metodning 0°ziga xos tomonlari hagida ilmiy-nazariy
fikrlar bildirilgan. Xususan, olim mazkur metod XIX asrning
70-80 vyillarida Farbiy Evropa va Rossiyada yaratilganiga
e'tibor berib, uning yaratuvchilari an‘anaviy metodlar
imkoniyatlarini qayta chiqishganini, bunda «yozuvchining
emotsiyalariga, ijodning psixologik jihatlariga, eng muhimi —
avtorning psixologik-ma’naviy dunyosi hamda ijod jarayoniga
va bu jarayondagi psixologik holatlarga e'tibor qaratish
lozimy»ligini ta'kidlaydi.

Xulosa va takliflar. Keltirilgan  manbalarda
psixologik tahlilning dinamik, analitik, sintetik va ichdan
ko’rsatish printsiplariga aloxida urg’u berilgan. Psixologizm
asar muallifi tomonidan gahramon ichki dunyosini, uning his
va fikrlari harakatini, ongli va impul’siv to'lg’anishlarini
badiiy kashf etishda go’llaniladigan poetik vositalar tizimidan
iborat nasrning 0°ziga xos xususiyatlari ekan, ayni paytda,
psixologik tavsifda shaxsning individuallashtirilgan girralari
ustunlik giladi. Badiiy adabiyotda inson ichki olami 0°ziga xos
talgin etiladi. Evropa olimlari badiiy psixologizmning AQSH,
Fransiya, Buyuk Britaniya, Germaniya, Awvstriya kabi
mamlakatlar adabiyotshunosligida psixopoetika deb atalishiga
urg’u berishadi. Badiiy matn talqinning turli nazariy
kriteriylarini gayd etishadi:

1. O'xshashlik modeli - ko'pincha psixokrititsizm

shaklidagi va badiiy obrazlarning shoir (yozuvchi -
B.SH.)ning kechinmalari bilan to'g’ridan to'rri alogaga
asoslanadi. ljodkorning bolaligiga gaytish yoki yaxshi

kunlarini eslash orqgali badiiy asarga ko'chadi. Bu Z.Freyd
ishlarida ko proqg ko rinadi.

2. Tibbiy modelga ko'ra, badiiy matn badiiy asar
muallifi xarakteridagi psixologik belgilarni ko'rsatuvchi hujjat
sifatida gabul gilinadi.

3.Germenevtik modelda esa badiiy matn ramziy til
belgilarini izohlash va ochishni nazarda tutadi. Bunda estetik
mulohazalarning o°quvchiga ta'siri, uni gabul gilishi va
ijtimoiy-tarixiy kontekstda tushunish, badiiy ijod tabiati,
badiiyatning insonga ta'siri mexanizmlari vazifasi muhim
sanaladi. e'tibor qgilinsa, psixopoetikadagi asosiy e’tibor obraz,
muallif va o°quvchi uchligiga garatilgan. Bu esa roman
poetikasining asosini tashkil etuvchi kompozitsiya, syujet
qurilishi, konflikt, obrazlar tizimi kabi muhim unsurlar
tahlilini talab etadi.

Adabiyotda psixologizm dinamikasi uning vosita va
usullarining oddiydan murakkablikka yo'naltirilgan tadrijini
anglatadi. Badiiy psixologizm bo’yicha olib borilgan
tadgigotlarga asoslanib, asar syujeti muallif hikoyasi yoki
roviy hikoyasi asosida quriladi deyish mumkin. Muallif
hikoyasi - xolislashtirilgan hikoya gilish usulidir. Bunda
hikoyachi “men” yoki “biz” deya o'zini tanitmaydigan

- 283 -



O¢‘zMU xabarlari Bectauk HYY3 ACTA NUUz FILOLOGIYA | 1/9 2022

giyofasiz shakldek, xuddi hikoya gilinayotgan narsadan
uzoqda turgan kuzatuvchidek taassurot uyg’otadi.
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Kirish. Zamon rivojlanishi  bilan davlatimizda
o’tkazilayotgan islohotlar soni ortib bormoqda bu esa barcha
fan sohalarida yangi izlanishlarga makon yaratmoqda.
Ma’lumki insonlarning muayyan qarashlari, g’oyalar,
ananalarni asosida gumanitar fanlar rivojlangan, va ularni
analiz gilish natijasida ijtimoiy istigbollar hagida taxminlar
paydo bo’lgan.

O’zbekiston Respublikasi Prezidentining 2017 yil 7
fevraldagi “O’zbekiston Respublikasini yanada rivojlantirish
bo’yicha Harakatlar strategiyasi tog’risidagi PF-4947-son
Farmoni, 2017 vyil 17 fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqigot ishlarini tashkil etish,
boshgarish va moliyalashtirishni yanada takomillashtirish
chora-tadbirlari to’grisida,” 2017 yil aprel PQ-2909-son “Oliy
ta’lim  tizimini yanada rivojlantirish  chora-tadbirlari
to’g’risida” gi Qarori hamda mavzuiga oid boshqa me’yoriy-
huqugiy hujjatlarda belgilangan vazifalarni amalga oshirishga
mazkur magola xizmat giladi.

Insoniy mulogotning muhim xususiyatlaridan biri
xushmuomalalikdir.  Shuni ta'kidlash kerakki, kundalik
mulogot jarayonida xushmuomalalik muhim bo'lgan barcha
atributlardan eng afzalidir. Inson shaxsiyati va nafsoniyati-
mugaddasdir; mulogot inson uchun eng yaxshi xordiq bo’lgani
bilan barobar inson nafsoniyatini va uning chegaralarini
buzish mumkin bo’lgan makondir (Dyurkgeym 1915: 299)

Xushmuomalalik zamonaviy jamiyatda zarur bo'lgan
xarakter xususiyatini belgilaydi, boshga odamga hurmat va
umuman inson yaxshi xulq egasi ekanligini yaggol namoyon
giladi. Shu bilan birgalikda xushmuomalalik insonning yaxshi
xulg-atvorini, bag'rikengligini, ko'rsatadi atrofdagi insonlarga
nishatan munosabat ham hurmatni ifodalaydi. Bu xulg-
atvorning tabiati, madaniyatni bilish bilan bog'liq muloqot,

shaxsiy makon, mehribonlik va konsentratsiya kabi sifatlar
xushmuamalalikka nisbatan hurmat asosini tashkil giladi.

Xushmuomalalik insonga tug’ilishi bilan “tabiiy”
paydo bo’ladigan xodisa emas, balki ijtimoiylashuvi
jarayonida hosil bo’ladigan xislatdir. Xushmuomalalik
tamoyili  tilshunoslikda ko'rsatkichlar, belgilar to'plami
(klishelar, stereotipik iboralar) va ularga taaluqli bo’lgan
ularning grammatik, sintaktik, leksik va fonetik majmui
sifatida belgilanadi. Tildagi xushmuomalalik - atama sifatida
qo’llanib, an'anaviy ravishda turli vositalarini ifoda etish ya'ni
so‘zlovchi, tinglovchi va muhokama qilinayotgan shaxslar
o‘rtasidagi munosabatni ifoaladalab keladi.

Mavzuga oid adabiyotlar tahlili. Inglizcha
“politeness” atamasi etimologik jihatdan XV asrga borib
taqaladi, O’rta asr lotin tilidan olingan bo’lib insonga qarata
aytilganda “nafis” “mukammal”degan ma’noni anglatadi".The
Oksford etimologiya lug'atiga ko’ra, XVII asrda, muloyim
odam «nafosatli odoblirdir. Garchi atamaning tarixiy manosi
bilan hozirgi anglatadigan mano orasida bog’liklik yaqqol
bo’lmasada kelib chiqishi yuqori bo’lgan tabaqalarning
ijtimoiy xulq atvori bilan shakllangan.

Aksincha, ispan, fransuz, nemis va golland
ekvivalentlari etimologiyasi: cortesia, courtoisie, hoflichkeit
va hoffelijkheid, mos ravishda, gadimgi hayotiga gaytish
hodisasi kuzatilib bizga bu manoni kelib chigishini aniglashga
yordam beradi.

Inson mulogot davomida ijtimoiy harakatni amalga
oshiradi. Nutgning bunday talgini falsafa, antropologiya va
tilshunoslikning bir qator yo’nalishlarining digqat markaziga
aylanadi va bu bilan birgalikda boshga sohalarda ham
o’rganiladi. Debora Shifrin tilni ijtimoiy o’zaro ta’sir sifatida
o’rganishda quyidagi asosiy yondashularni aniqlaydi [Shifrin
1994].
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Nutgiy akti nazariyasi[1]: Serl va Ostinning
yondashuvi, muvaffagiyat shartlari va bayonotlarni talgin
qgilish goidalarini taxlil qilish.

Integratsiya tilshunosligi  J.K.Gamperts [Gumperz
1982][2]; shuningdek I|.Goffmanning yondashuvi, xususan,
uning freym analizi(taxlili) [Goffman 1974] va aloga
ishtirokchilarining roli nugtai nazaridan taxlil.

Nutq etnografiyasi/ lingvistik antropologiya

P.Graysning pragmatik yondashuvi: nutq va niyat
talqini o’rtasidagi munosabatni o’rganish, shu jumladan
gipotetik(faraziy) matnda. [Grice 1975][3].

Konversion taxlil: gapirish va tinglash bitta
jarayonning tarkibiy qismlaridir, ma’no esa o’zaro ta’sir
jarayonida hosil bo’ladi va ma’ruzachining tan olingan
niyatiga bog’liq emas [Sacks, Schegloff, Jefferson 1974;
Pomerantz, Fehr 1997][4].

Variatson tilshunoslik [Labov 1966][5].

Ushbu ishda olib borilayotgan taxlil ushbu bobda u
yoki bu darajadagi tavsilotlat bilan ko’rib chiqiladigan bir
chetda sanab o’tilgan nazariyalar va yondayuvlarni
elementlarini  birlashtiradi. Xushmuomalalikni ~ o’rganish
sohasidagi zamonaviy ishlar turli xil yondashuvlani
birlashtirish  bilan tavsiflanadi. Masalan, P.Braun va
S.Levinsonlaning lingvistik xushmuomalalik modeli, Nutgiy
aktlar va S.Levinson nazariyalariga asoslanadi.

Freyzer (1990) fikriga Kko'ra, xushmuomalalikning
to'rtta asosiy garashlarini samarali ajratish mumkin: "ijtimoiy
me'yor" nugtai nazari, "maksimlar" nazariyasi, "yuzni asrash",
va 0’zining "suhbat-shartnoma" nazariyasi.

XX asrda kundalik nutq tahliliga gizigish oshgani
natijasida vujudga kelgan til falsafasi taraqgiyotining
yo’nalishlaridan biri nutq aktlari nazariyasi edi(Vingenshteyn
1985) Uning asoslari J.Ostin [Austin 1962] tomonidan
qo’yilgan va keyinchalik J.Serl tomonidan rivojlantirilgan.
[Searle 1969; 1986; Cepn 1986a; 19866] [6] Nutgiy akt-
“maqsadli  nutq  harakati”, unda  “so’zlovchi va
adresat(tinglovchi) ishtirok etadi, ular bir biri bilan kelishilgan
ijtimoiy rollarning tashuvchisi sifatida ishlaydi” [ ApyttoHoBa
1998: 412]. NA ni bajarish quyidagilarni anglatadi: 1) til
goidalariga  muvofiq  bayonet tuzish va amalga
oshirish(locution); 2) mulohaza magsadga qaratilganligini
berish(illocution); 3) kutilgan ogibatga olib  kelish
(perlocution) [Austin 1962: 101-110; ApyttoHosa 1998: 412].

Serl ta’limotiga ko’ra direktiv nutq akt “o’z tomonidan
nutq so’zlovchini tinglovhi tomonidan...biron bir ish
gilishga:bazida bu ish agressiv tarzda yoki aksincha taklif
tarzidagi urunish...majbur qilish”dir[Cepnp 19866: 182]. Serl
turli direktivlarni- iltimos, ko’rsatma, buyruq va maslahatni
turlicha tavsiflaydi. Xususan, iltimos nutqiy akti uchun
quyidagi qoidani qo’llaydi:

a) taklif mazmumi qoidasi: bu gabul giluvchining
kelajakdagi harakati hagida;

b) tayyorgarlik qoidalari:

1. adresat harakatni
so’zlovchi bunga ishonadi;

2. ikkala ishtirokchiga ham adesat harakatni o’zi
amalga oshirishi aniq emas;

d) samimiylik qoidasi: so’zlovchi adresatdan harkatni
amalga oshirishni xohlaydi;

e) jiddiy qoida: gabul giluvchini harakatni amalga
oshirishga undashga urinish [Searle 1969: 66].

Maslahat so’rovdan so’zlovchining adresatga foyda
keltirishiga ishonishi bilan farq giladi(tayyorlov qoidasi) .
Ko’rsatma va buyruqqa kelsak, ular uchun qo’shimcha
tayyorgarlik qoidasi shundan iboratki, so’zlovchi adresat
ustidan hukmronlikka ega va uning yordami bilan harakatni
amalga oshirishga undaydi [Searle 1969: 66-67].

amalga oshirishga qodir,

Tadgigot metodologiyasi. Quyidagi maqola taxliliy,
giyosiy-tipologik va migdoriy va malumotlarni gayta ishlash
metodlariga asoslanib barpo etildi.

Nutgiy etiket hagida gap ochilganda
N.I.Fazmonovskaya ishlarini aytib o’tmasa bo’lmaydi. U
to’plagan materialni tematik jihatdan o’n besh guuhga
bo’lingan birliklarni qamrab oladi: 1) murojat, digqatni jab
qgilish; 2) salomlashish; 3) taklif, 4) tanishuv; 5) iltimos,
maslahat, taklif; 6) rozilik va so’rov va taklifga javoban rad
etish; 7) suhbatdoshning fikriga rozi yoki inkor bildirish; 8)
kechirim so’rash; 9) shikoyat; 10) tasalli, hamdardlik; 11)
iltifot, maqullash; 12) norozilik, goralash; 13) tabrik, tilak; 14)
minnatdorchilik; 15) xayrlashish;

Muallif nutq odobini "Nutq goidalarini tartibga solish
xulg-atvor, milliy o'ziga xos, stereotipli, bargaror tizim
o'rnatish uchun jamiyat tomonidan gabul gilingan va
belgilangan aloga formulalari suhbatdoshlar bilan aloga gilish,
sevimli  alogani  saglash va  to'xtatish  Kkalitlari,
(Formanovskaya, 1987, 9)[7] Mulogot ohangi belgilanmagan
neytral; yuqori neytral-tantanali yoki “sovuq”; quyi neytral-
do’stona, samimiy.

Tilshunos tomonidan birinchi bo’lib nutq etiketi
funksiyalari tizimi ishlab chigilgan: mulogot tashkil etuvchi,
tartibga soluvchi va xissiy modal fuksiyalar. Bularga
qo’shimcha ravishda fuksiya osti funksiyalar ham yaratadi va
bularga appelyativ, xushmuomalalik va iroda podfuksiyalarini
beradi. (Formanovskaya, 1987, 15)

Keying muhim bosgich P.Grays modeli bo’lib, u
tadgiqotchilarni  mulogotni tashkil etish mexanizmlarini
tushunish uchun ganday strategiyalarni hisobga olish kerakligi
haqida o’ylashga ilhomlantiradi. Grays umumiy kooperatsiya
tamoyilini shakllantirdi, unga ko’ra muloqot
ishtirokchilarining magsadi o’zaro tushunishga erishish va
undan kelib chigadigan miqdor, sifat, dolzarblik va ifoda
maksimlaridir. [Grice 1975][8] Hozirgi kunga Grays va Serl
yondashuvlariga qishiqishni yangi yo’nalishi paydo bo’ldi:
J.Lich o’z ishlarida bu yo’nalishlarni neo-grays va neo-serl
pragmatikasi deb nomlab ketadi [Leech 2014: 71-73; 316—
319][9]

Tahlil  va natijalar. Robin  Lakof o0’zaro
munosabatlarni  tasvirlashda xushmuomalalik —qgoidalarni
hisobga olish kerakligini takidlaydi va o’zining qoidalarini
tagdim qiladi: 0’z fikringizni yuklamang, suhabtdoshga
tanlash ~ huqugini  bering,  suhbatdoshni  0’zingizga
moslashtiring, do’stona munosabatda bo’ling[Lakoff 1973a:
298][10]. 1975 vyilda Lakof xushmuomalalik gonuniyatini
yaratadi:

Rasmiylik: 0’zingizni uzoqroq tuting

Hurmat: variantlar bering

Do’stlik: hamdardlik bildiring

Ushbu qoidalar har ganday o’zaro ta’sirida ma’lum
darajada ifoda etilgan bo’lsada, turli madaniyatlarda ularning
muhimlik darajasi turli bo’lishi mumkin. Lakofning fikriga
ko’ra, xushmuomalalik-“odamlar o’rtasidagi munosabatlarga
x0s bo’lgan kelib chiqishi mumkin bo’lgan ziddiyat va
garama-qarshilik ~ xavfini  kamaytirish  orqali  o’zaro
munosabatlarni  yengillashtirishga qaratilgan  shaxslararo
munosabatlar tizimi” dir.[Lakoff 1990: 34].Shunday qilib
birinchi bo’lib xushmuomalalikni sof pragmatik yondasguvini
o’rgangan olim Robin Lakoffdir [Eelen 2001: 2].

P.Gaysdan farqli o’laroq kooperatsiya tamoiliga J.Lich
xushmuomalalik tamoyilini ham va o0’z ichiga olgan
andishalik,  sahiylik, maqullash,  kamtarlik, rozilik,
simpatiya[Leech 1983][9]

Freyzer[12] (1990) ta’limotiga ko’ra xushmuomalalik
tamoyili ustida olib borilgan ishlarni to’rtga ajratish mumkin:
“jjtimoiy norma” (social norm), “muloqot maksimi”
(conversational maxim), “yuzni saqlab qolish” (face saving)
va 0’zining nazariyasi “muloqot (kontakt)”.
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“Ijtimoiy norma” nazariyasi xushmuomalalikni tarixiy
anglashini ifoda etadi.

“Muloqot maksimi” esa Grays nazariyasini qisman
qoplaydi desak mubolag’a bo’lmaydi. Mana shu nazariyaga
Lakoff (1973, 1989)[13], Lich (1983), Edmondson(1981)[14]
ijobiy munosabat ko’rsatadilar va 0’z nazariyalarini asosi deb
hisoblaydilar.

“Face saving model” yani “yuzni saqlab qolish
modeli” Braun va Levinson tomonidan taqdim etilgan bo’lib,
hozirgi kunga gadar iltimiy tagigotlarni asosiy modellardan

Xulosa va takliflar. O’tkazilgan izlanishdan quyidagi
xulosa va takliflarga kelish mumkin. Xushmuomalalik
kategoriyasi universal xodisa bo’lgani bilan u turli
madaniyatlarda o’z etnografik hususiyatlariga egadir.

Xulosa qilib  shuni aytish mumkinki, garchi
xushmuomalalik ~ Kkategoriyasi  asoschilari ~ Braun va
Levinsonlarning nazariyasi ko’p tanqid ostiga olingan
bo’lsada, xozirda yangi zamonaviy tilshunoslikdagi barcha
nazariyalarni asosi Braun va Levinsonlarning nazariyasiga
borib tagalib gaysidir bir hususiyatini gamrab oladi.

biri hisoblanadi.
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"DEVONU LUG'OTIT TURK"™ ONOMASTICS
Abstract

"Devonu Lugatit Turk" is an encyclopedic work that reflects the history, language, and culture of the peoples of the whole world.
We can use the work as a primary source for the fundamentals of any field. "Devon" is of incomparable importance, especially in
enriching onomastic knowledge and collecting information about the onomastics of Turkic peoples. The main focus of the article
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"JTEBOHY JIYTOTUT TYPK" OHOMACTHUKA
AnHOTaLUA

«leBony JIyratut TiOpK» — SHIMKIONEIMYECKUH TPYA, OTPAXKAIOIINHA HCTOPHIO, SI3BIK U KyJIbTYpPY HapOZOB BCEro Mupa. MEI
MO>KEM HCIIONIB30BaTh 3Ty pabOTy B KauecTBE NEPBOUCTOYHMKA II0 OCHOBAM JII0OOH oOmacTH. «/leBOH» MMeeT HeCpaBHEHHOE
3Ha4YeHUE, 0COOCHHO B 00OTAIlIEHNH OHOMACTHYECKUX 3HAHHUN 1 cOOpe CBeeHHI 00 OHOMACTHKE TIOPKCKUX HapomoB. OCHOBHOE
BHHMAaHHUE B CTaThe YAENACTCS ONPEACNICHUIO POIH M 3HaueHUs npousseneHus «Jlesony Jlyratut Tiopk» B mcTopuu y30eKCKoi
OHOMACTHKU.

KnroueBsie cnoBa: «/leBony Jlyratur Tiopk», OHOMAacTHKa, aHTPOIIOHUMBI, THAPOHUMBI, STHOHUMEI, OIKOHUMBI, TOIIOHUMUS,
TEOHHMMSI, 300HUMHSI, ACTPOHOMUSI, PEAIOHUMHUS, KOCMOHHMUSI.

“DEVONU LUG‘OTIT TURK” ONOMASTIKASI
Annotatsiya
“Devonu lug‘atit turk” butun dunyo xalqlarining tarixi, tili, madaniyatiga ko‘zgu tutuvchi qomusiy asardir. Asardan har qanday
soha fundamental asoslari uchun birlamchi manba sifatida foydalanishimiz mumkin. Aynigsa, onomastik bilimlarni boyitishda,
turkiy xalqlar onomastikasiga oid ma’lumotlarni to‘plashda “Devon” beqiyos ahamiyatga egadir. Maqolada asosiy e’tibor o‘zbek
onomastikasi tarixida “Devonu lug‘atit turk” asarining tutgan o‘rni va ahamiyatini belgilashga garatilgan.
Kalit so‘zlar: “Devonu lug‘atit turk”, onomastika, antroponimlar, gidronimlar, etnonimlar, oykonimlar, toponimiya, teonimiya,

zoonimiya, astronimiya, realinomiya, kosmonimiya.

Kirish. Onomastika fani atogli nomlarni olgan
obyektlarning toifalariga ko‘ra quyidagi guruh (bo‘lim)larga
ajratadi: antroponimiya — kishilarning atogli nomlari (ismlari,
familiyalari, ota ismlari, lagablari, taxalluslari), toponimiya —
geografik obyektlarning atogli nomlari, teonimiya — turli diniy
tasavvurlar bo‘yicha xudolar, ma’budlar, diniy-afsonaviy
shaxs va mavjudotlarning nomlari, zoonimiya — hayvonlarga
qo‘yiladigan (shartli) atoqli nomlar, lagablar, kosmonimiya —
fazoviy bo‘shliq hududlari, galaktikalar, burjlar va
boshgalarning ilmiy muomalada va xalq orasida targalgan
nomlari, astronimiya — ayrim osmon jismlari (planeta va
yulduzlar) nomlarining majmuini o‘zida ifodalaydi. Bundan
tashqari onomastikaning yana bir qancha bo‘lim (guruh)lari
mavjud. Masalan, onomastikaning bir bo‘limi realionimlar
(avval va hozir mavjud bo‘lgan obyektlarning nomlari) deb
nomlansa, unga zid bo‘lgan mifonimlar xayoliy — to‘qima
obyektlarning nomlarini bildiradi.

Mavzuga oid adabiyotlarning tahlili. «Devonu
lug‘otit turk» asari o‘zbek tili tarixida muhim ahamiyatga ega
noyob manbadir. Bu manbaning ayrim jihatlari tadgiq etilgan.
O‘zbek tili taraqqiyotida o°‘ziga xos ahamiyatga molik bu asar
Abdurauf Fitrat, S.Mutallibov, G*‘.Abdurahmonov,
H.Ne’matov kabi o°‘zbek tilshunoslari tomonidan ayrim
masalalar bo‘yicha tadgiq etilgan va umumlashtirilgan.
«Devonu lug‘otit turky asari bo‘yicha O‘zbek tilshunosligi va
adabiyotshunosligida, ayrim ilmiy ishlar, darslik va
go‘llanmalarda ham ma’lumotlar mavjud. Ba’zi tadqiqotchilar,

chunonchi, A.Ahmedov va Sh.Egamova kabilarning ilmiy
ishlarida «Devonu lug‘otit turk» asari qisman tahlilga
tortilgan.

O‘zbek onomastikasi (nomshunosligi) o‘tgan asrning
ikkinchi yarmidan boshlab tilshunoslikning eng rivojlangan
sohalaridan biriga aylandi. O‘zbek nomshunosligi bo‘yicha
olib borilgan keng ko‘lamli tadgiqotlar o‘zbek onomastikasi
sohasini bir qator monografiyalar, risolalar, izohli lug‘atlar,
ko‘p sonli ilmiy maqolalar, nomzodlik va doktorlik
dissertatsiyalari bilan boyitdi.

Onomastika — yunoncha onomastike — so‘zidan
olingan bo‘lib, “nom qo‘yish san’ati” degan ma’noni bildiradi.
Hozirgi vaqtda bu termin ikki ma’noda qo‘llaniladi:

1. Ma’lum bir til, xalq tarkibida qo‘llangan barcha
atoqli otlarning yig‘indisi.

2.Atoqli otlar, ularning shakllanishi va o‘ziga xos
xususiyatlarini o‘rganuvchi tilshunoslik sohasi.

Ma’lumki, onomastika tilshunoslikning har qanday
atoqli otlarni, ularning paydo bo‘lish va o‘zgarish tarixini
o‘rganuvchi bo‘limi, shuningdek tildagi barcha atoqli otlar
yig‘indisini o‘zida ifodalaydi. Onomastika fani tildagi mavjud
onomastik tizimlarni aniqlash va o‘rganishni magsad qilib
qo‘yadi.

O’zbek onomastikasi yoki nomshunosligi o’tgan
asrning 60-70 yillarida alohida ilmiy yo’nalish sifatida yuzaga
keldi. Aynigsa, bu sohaning antroponimika, toponimika,
etnonimika kabi bir gator sohalarida juda barakali ishlar
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amalga oshirildi. Masalan,0’zbek ismlari(antroponimlari)
materiallari atroflicha to’plandi, bir gancha nomzodlik
dissertatsiyasi(E.Begmatov-1965,G’.Sattorov-
1990,S.Rahimov-1998,  R.Xudoyberganov-2007)  himoya
gilindi, E.Begmatovning “Kishi nomlari imlosi”(1970),
”O’zbek ismlari imlosi”(1972), ”O’zbek ismlari (1991),
”0’zbek ismlari ma’nosi”’(1998;2004;2010), ”Ism
chiroyi”’(1994) nomli kitoblari nashr etildi.

O’zbek toponimikasi muammolari H.Hasanov, S.Qorayev,
E.Begmatov, T.Nafasov kabi olimlarning ishlarida umumiy
tarzda ham tahlil gilingan.

Tahlil va natijalar. O’zbek tarixiy toponimikasi va
antroponimikasi bo’yicha mamlakatimizda ayrim ishlar
gilingan. Masalan,akademik B.Ahmedov,akademik
A.Muhammadjonovning ayrim tarixiy toponimlar
etimologiyasiga doir kuzatishlari, Sh.Kamoliddinning O’rta
Osiyodagi gadimiy turkiytoponimiyaga oid ishlari diggatga
sazovor. N.Husanovning XV asr yozma yodgorliklaridagi
antroponimlarga, Sh.Yoqubov va B.Bafoyevlarning Alisher

Naoiy  onomastikasiga, = M.Turdibekovning  Abulg’ozi
Bahodirxonning  “Shajarai  turk”asari  onomastikasiga,
[.Xudoynazarovning  o’zbek  folklori  onomastikasiga

bag’ishlangan tadqiqotlari o’zbek nomshunosligda muhim
ahamiyat kasb etadi.

Atogli  nomlarning til  (lisoniy) xususiyatlarini
o‘rganilish darajasiga qarab onomastika adabiy va dialektal
onomastika, odatdagi (amaliy) va poetik onomastika,
zamonaviy va tarixiy onomastika, nazariy va amaliy
onomastika kabi turlarga bo‘linadi.

Shulardan biri bo‘lgan nazariy onomastika til va
nutqdagi, adabiy va dialektal sohalarga tegishli atogli
nomlarning paydo bo‘lishi, ularning nominatsiya (nomlanish)
asoslari, rivojlanishi, shu jarayondagi turli xil o‘zgarishlari,
onomastik birliklarning nutqda qo‘llanilishi, muayyan hudud
va tillarda targalishi hamda onomastik birliklarning tarkibiy
tuzilishini o‘rganadi. Badiily matnlardagi atoqli nomlarni
tadqiq etish alohida muammo bo‘lib, bu badiiy onomastika
yoki onomapoetikaning asosiy vazifasidir. Onomastika,
shuningdek, tilshunoslikning giyosiy-tarixiy, struktur, genetik,
areal, onomastik xaritalashtirish va boshqa usullarini qo‘llagan
holda, atogli nomlarning fonetik, morfologik, derivatsion
(yasalish, shakllanish), semantik, etimologik kabi jihatlarini
ham o‘rganadi.

Amaliy  onomastika  xorijiy tillarga  mansub
nomlarning transkripsiyasi, transliteratsiyasi, an’anaviy
(talaffuz va yozilishiga ko‘ra), tarjima qilinadigan va tarjima
qilinmaydigan nomlarni aniqlash, “begona” nomlarni o‘z tilda
qanday yozish bo‘yicha yo‘rignomalar tayyorlash, xorijiy
tillardan o°zlashgan nomlardan yangi onomastik birliklar hosil
qilish bilan, nom berish va nomlarni o‘zlashtirish masalalari
bilan shug‘ullanadi.

Onomastika, jumladan, o‘zbek onomastikasi tarix,
etnografiya, = genealogiya,  geraldika, matnshunoslik,
adabiyotshunoslik, geografiya, astronomiya, geologiya,
demografiya kabi bir gator fanlar bilan uzviy alogador fan
sanaladi. Aynigsa, bu sohaning antroponimika, toponimika,
etnonimika kabi bir qator sohalarida juda barakali ishlar
amalga oshirildi. Masalan, o‘zbek ismlari (antroponimlari)
materiallari atroflicha to‘plandi, bir qancha nomzodlik
dissertatsiyalari (E.Begmatov — 1965, G‘.Sattorov — 1990,
S.Rahimov — 1998, R.Xudoyberganov - 2007) himoya gilindi,
E.Begmatovning “Kishi nomlari imlosi” (1970), “O‘zbek
ismlari imlosi” (1972), “O‘zbek ismlari” (1991), “O‘zbek
ismlari ma’nosi” (1998; 2004; 2010), “Ism chiroyi” (1994)
nomli kitoblari nashr etildi.

Bu davrda o‘zbek toponimikasi bo‘yicha olib borilgan
ishlarning samarasi salmoqli bo‘ldi. Shu kunga qadar o‘zbek
toponimikasi bo‘yicha 20 dan ortiq nomzodlik, uchta doktorlik
(Z.Do‘simov, S.Qoraev, T.Enazarov) ishi himoya qilindi.
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O‘zbek toponimikasi bo‘yicha himoya qilingan nomzodlik
ishlari Qashgadaryo viloyati (T.Nafasov, T.Enazarov,
O.Begimov), Surxondaryo viloyati (Y.Xo‘jamberdiev,
X.Xolmo‘minov),  Samarqand  viloyati  (T.Rahmatov,
N.Begaliev, A.Turobov, S.Bo‘riev), Sirdaryo viloyati
(N.Mingboev), Toshkent viloyati (M.N.Ramazonova), Buxoro
viloyati ~ (S.Nayimov, A.Aslonov), Navoiy viloyati
(O“.Oripov), Jizzax viloyati (A.Zokirov), Farg‘ona viloyati
(N.Oxunov, S.Gubaeva, J.Latipov), Xorazm miloyati
(Z.Do‘simov, A.Otajonova, M.Tillaeva), Shimoliy o‘zbek
shevalari  toponimiyasi (L.Karimova), Toshkent shahri
(Sh.Qodirova) toponimiyasi bo‘yicha yozilgan edi.

Lekin o°zbek tilidagi atoqli otlarning ba’zi tiplari shu
kunga qadar deyarli o‘rganilgan emas yoki kam tahlil gilingan.
Bunday masalalar qatoriga kosmonimlar (astronimlar),

mifonimlar,  ktematonimlar,  agnonimlar,  nekronimlar,
geonimlar, gemeronimlar, dokumentonimlar, oronimlar,
patronimlar, pereytonimlar, xromonimlar, geortonimlar,
speleonimlar ~ fitonimlar,  ekklezionimlar,  ergonimlar,

xrematonimlar, badiiy onomastika, onomastik uslubiyat, lagab
va taxalluslar, atogli otlarning imlosi, onomastik birliklarning
amaliy transkripsiyasi va transliteratsiyasi, nomshunoslikning
amaliy va nazariy muammolari, jumladan, onomastik
leksikografiya muammolari kiradi.

Umuman, jahon onomastikasi ham, jumladan turkiy
onomastika ham o‘z taraqqiyoti davomida quyidagi uch
bosqichni bosib o‘tgan:

a) onomastik materialni oddiy qayd qilish davri yoki
noilmiy davr. X1X asrgacha barcha fanlar singari onomastika
fani ham qiyosiy-tarixiy metod shakllangunga gadar bo‘lgan
davr xuddi shunday xususiyatga ega edi. Masalan, Abu Nasr
Forobiy, Abu Rayhon Beruniy, Abu Ali Ibn Sino, Mahmud
Koshgariy, Mahmud Zamaxshariy kabi allomalarning
asarlarida joy nomlarini, kishi ismlarini oddiy qayd gilish
hollari ko‘zga tashlanadi. Jumladan, “Devonu lug‘otit turk”
bo‘yicha tuzilgan indeks-lug‘at materiallariga qaraganda,
Mahmud Koshg‘ariy asarida Abu Bakr, Badruq, Barman,
Barsg‘an, Tabdu, Tahmuras kabi kishi ismlari (antroponimlar),
arab, alqa, aramut, afshar, og‘uz, bashg‘irt, basmil, barsman,
tuxsi, tubut, tat, salg‘ur, rus, chumul, qarluq, uyg‘ur kabi xalq,
urug‘, qabila nomlari (etnonimlar), Ertuch, Balu, Barman,
Marv, Sulm, Talas, Tashkand, Udun, Qifchaq kabi shahar va
gishlog nomlari (toponimlar), Ertish, Firat, Qaz suvi, Hind,
Etil kabi dengiz, ko‘l, daryo, soy nomlari (gidronimlar), Eran
tuz, Bagir soqum, Yikar kabi planeta, yulduz va fasl nomlari
(kosmonimlar) singari onomastik birliklar qo‘llangan.

Xuddi shunday boy onomastik material Alisher
Navoiy, Zahiriddin Muhammad Bobur, Abulg‘ozi Bahodirxon
asarlarida ham qo‘llangan. Masalan, B.Bafoev va
Sh.Yoqubovning kuzatishlari shuni ko‘rsatadiki, Alisher
Navoiy asarlarida ikki mingdan ortiq onomastik birliklar
qo‘llangan. “Boburnoma”da 1406 ta kishi ismi (antroponim),
1100 dan ortig joy nomi (toponim), 277 ta gavm-gabila va
nasl-nasab nomi (etnonim), 414 ta hayvon va o‘simliklar
nomi, 40 ta kitob va risola nomi (biblionim) tilga olingan.
M.Turdibekovning hisob-kitoblariga qaraganda, Abulg‘ozi
Bahodirxonning “Shajarayi turk” asarida 1357 ta atoqli ot
mavjud. Shulardan 880 tasi antroponimlar, 286 tasi
toponimlar, 118 tasi etnonimlar, 51 tasi gidronimlar, 22 tasi
esa oronimlardir. Umuman, o‘zbek tarixiy onomastikasi
sohasida o°‘z tadqiqotchilarini kutayotgan muammolar ham
anchagina bor.

XX asrning 90-yillariga kelib o‘zbek antroponimiyasida
tarixiy nomshunoslik yoki tarixiy antroponimiya masalalari
maxsus o‘rganildi. Masalan, Sh.Yoqubov “Navoiy asarlari
onomastikasi” mavzuida nomzodlik ishini himoya qildi, undan
oldin B.Bafoev “Navoiy asarlari leksikasi” nomli
monografiyasida Navoiy asarlaridagi kishi ismlari va
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geografik nomlarni semantik va statistik jihatdan tahlil gilgan
edi.

Ma’lumki, onomastik birliklar orasida eng ko‘p o‘rganilgani
toponimlardir. Toponimlar asosan apellyativlar asosida hosil
bo‘ladi. Apellyativ lotincha appellativum — turdosh ot so‘zidan
olingan bo‘lib, atogli otga garama-qarshi qo‘yiluvchi, atoqli ot
yasash uchun lisoniy baza bo‘luvchi turdosh ot va boshqa til
leksemalaridir.

Toponimlarda xalgning o°tmishi, urf-odatlari, boshidan
kechirgan turli xil siyosiy-ijtimoiy, etnomadaniy jarayonlar
o‘z aksini topgan bo‘ladi. Shunga binoan toponimiya muayya
til lug‘at boyligining muhim tarkibiy qismi, o‘tmish voqealari
darakchisi sanaladi.

«Devonu lug‘otit-turk» («Turkiy so‘zlar devoni») —
Mahmud Koshg‘ariyning turkiy tillar haqidagi qomusiy asari
(1071—72). Bu asarda 11-asrning 2-yarmida Markaziy
Osiyoda va G‘arbiy Xitoy hududida istiqomat qilgan turkiy
urug® va qabilalar, ularning ijtimoiy ahvoli, tili, tarixi, bu
hududning geografiyasi, metrologiyasi va astronomiyasiga oid
gimmatli ma’lumotlar yozib qoldirilgan. «Devonu lug‘otit-
turk»ning qo‘lyozmasi 1914-yilda Turkiyaning Diyorbakr
shahridan topilgan. 319 sahifali bu qo‘lyozma Istanbulda
saglanadi. Bu nusxa «Devonu lug‘otit-turk» yozilganidan

salkam 200 yil keyin, ya’ni Mahmud Koshg‘ariyning o‘z qo‘li
bilan yozilgan nusxadan 1266-yilda kotib Muhammad ibn Abu
Bakr ibn Fotihal-Soviy al-Damashqiy tomonidan ko‘chirilgan.

Xulosa va takliflar. “Devon”dagi nomlarning asosiy
qismi O‘rta Osiyoga oid turkiy nomlardir. Bu toponimlarning
bir ganchalari hamma uchun tushunarlidir. Chunonchi, Ogsoy,
Ogterak kabi nomlarni hozir ham uchratish mumkin. Buxoro,
Farg‘ona, Samarqand, Xo‘jand, Xorazm, Talas, Tarim,
Sayram, Mangishloq, Issigko‘l kabi toponimlar deyarli
o‘zgarishsiz yetib kelgan. Ila, Qorayalg‘a, Ala, Ertish kabi
nomlar fonetik jihatdan biroz o‘zgarib ketgan va hozir Hi,
Qorajilg‘a, Olay, Irtish shaklida yoziladi. Beshbalig,
Yangibaliq, Tunkand, Yankand, O‘zkand kabi shahar nomlari,
Badalart, Buqachart, Zanbiat, Qavaqart, Yafg‘uart kabi
dovonlar, Ikkio‘kuz, Qoraqosho‘kuz, O‘rungqosho‘kuz kabi
daryolar etimologiyasiga “Devon”ning o‘zidan javob topish
mumkin. Bulg‘or, Qifchoq, Uyg‘ur, Tavg‘ach, Yag‘mo kabilar
etnotoponim, Barsg‘on, Barman, Qazvin singarilar esa
antrotoponimlardir. Ba’zi bir toponimlarning etimologiyasini
taxminan aniqlash mumkin. Chunonchi, ayiq o‘sha
zamonlarda azig® deb atalgan. Mahmud Koshg‘ariy Azig*
degan joy nomini tilga oladi, bu nom “ayiq” degan ma’noni
anglatgan bo‘lishi mumkin.
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HNCIIOJIb30BAHUE OTKPBITBIX JAHHBIX B PABOTE XKYPHAJIUCTOB: PASBBUTHE, AKTYAJIBHOCTD,
OIIBIT BHEJAPEHWS
AHHOTaALMS

B craTtbe paccMaTpuBaeTCsl Takoe HOBOE HallpaBlICHHE KaK JjaTa KypHAIUCTHKA, KOTopas HanOojee aKTHBHO pa3BHBAcTCA B
MOCIEHNE TOABL. ABTOP PacCMaTpUBAET BOIPOCHI aKTyalbHOCTH M BA)KHOCTH HCIOJIB30BAaHHME OTKPHITHIX IAHHBIX B pabore
JKYPHAJIMCTOB, H3y4aeT Pa3BUTHE TOTO HANPABIECHHS B MUPOBOH KypHAIHUCTUKE, a TAKXKE aHAIM3HUPYET OIBIT BHEAPCHUS AaTa
JKYPHAJIUCTUKU B BeJyIIUX MeXayHapogHbex CMU.

Kniouesble ciaopa: urepHer-CMU, nata XypHalUCTHKA, OTKPBITHIE J@HHBIE B JKYpHaJIUCTHKe, Busyanusanus B CMU,
AQHAJIMTUYECKasl XKYPHAIUCTUKA Ha OCHOBE OTKPBITBIX JJAHHBIX.

JKYPHAJIMCTJIAP HIIAJA OUUK MABJIYMOTJIAPIAH ®ONJATAHUILL: UIILJIAB YUKMILI,
JOJIBAPBJINK, AMAJIT A OIIUPHUII TAXKKPUBACH
AHHOTaALHA

Maxkonana cyHITH HWwniapaa 3HT (aon pUBOXKIaHAETTaH JaTa >KypHAINCTHKA KaOW SHTM WYyHAIMII YpraHwimo, myamumd
JKYpHAJIHCTIAp (GAaoNMATHIA OYUK MabIyMOTIaplIaH (oiJataHUIIHUHT H03apOJIUrH Ba axaMHUATHHH YpraHaly, JXaXOH
JKYpHAJIMCTHKAcHAa YIIOy COXaHMHI PHUBOXJIAHWIIM, NIYHHHIVICK, €TaKYM XaJKapo OMMaBHH ax0opoT BOCHTalapuaa jaaTa
JKYPHAJIMCTUKAHU YKOPUI ATUII TaXKPUOACHHU TaXJIWIT KHJIaIH.

Kanut cy3nap: UaTepHeT Menua, 1aTa )KypHATNCTHKA, OYUK MAabIyMOTIap )KypHAIUCTHKACH, OMMAaBHi axXOOpOT BOCHTAIapuIa
BU3YaJIU3aLHsl, 04K MabJIyMOTJIApPra aCOCIAaHraH TaXJIMINH KypHAIHCTHKA.

THE USE OF OPEN DATA IN THE WORK OF JOURNALISTS: DEVELOPMENT, RELEVANCE,
IMPLEMENTATION EXPERIENCE
Abstract

The article considers such a new direction as data journalism, which has been developing most actively in recent years. The
author analyzes the relevance and importance of using open data in the journalistic work, studies the development of this area in
world media, and also analyzes the experience of introducing data journalism in international mass media.

Key words: Internet media, data journalism, open data journalism, visualization in the media, analytical journalism based on
open data.

Beenenune. B 1O Bpems kak TpagmuumoHHele CMWM  KypHamumcTwka”, OT aHriuiickoro “data” — “maHHBIE”) Kak
MPOJOIDKAIOT ~ CBOM  TSDKENBIM  ymajiok, PAd  CaMbIX  CaMOCTOSITENbHOE HampaBieHHe ObuIo BbImeneHo B 2010 r. Ha
HOBaTOPCKUX  PEMOpPTEpPOB  HCHONB3Ys  BO3MOXKHOCTHM  MEXIyHapOIHOU KOH(epeHIIN B Amcreprame,
OTKPBITBIX JTaHHBIX HE3aMETHO TpaHchopMupyloT  opranu3oBaHHON EBpomeiickum Llentpom XKypHanuctuku u

JKYPHAJIMCTUKY, TIPUMEHsST HOBbIE IU(POBBIE MHCTPYMEHTEI,
OHH HaXOJIT JOCTYI K Pa3HOTrO poJia XpPaHWINIAM JaHHBIX U
TOTOBAT C WX IOMONIbIO YOEIWTETbHBIE AHATUTHIECKHE
MaTepuaybl,  JONOJHEHHbIE  MOUIHOW  MHTEPaKTHBHOMU
rpadukoit. BoiHa MX IeATETEHOCTH KOCHYNACh JKYPHAIHCTOB
CO BCEro MHpa M CTaja IIOBBIIIATH MPO3PAYHOCTh U
pacIIUpsTh BO3MOXKHOCTH OOIIECTBA, KOTOPOE CTPEMHTCS K
pa3BuTHIO. B naHHOI ri1aBe, OyaeT packpbiTa TeMa 3Ha4eHHs
OTKpBITHIX JaHHBIX B paboTe XypHalIHUCTa, KOTOPbIE MOTYT
OBITh HCIOJIB30BAaHbI KaK Ha YpOBHE Bepu(HKaluu (akTos,
TaK M JUI OCYIIECTBIEHHS CEPHE3HBIX IKYPHATUCTCKUX
paccienoBaHuil.

XKypnanucTrka, OCHOBaHHAsh Ha IAHHBIX, OTKPHIBAET
OKHAa B paHee TEMHbIE YTOJKH U JaeT JIOJSIM HH(OopMarmio,
HEOOXOMMMYIO JUIsl TOHMMaHUs ¥ TMPHHATHS Mep IO
BOJIHYIOIIIUM UX BorpocaM. UToObI )KypHATUCTHKA OCTaBalIach
aKTyaJIbHOM M )KU3HECTIOCOOHOM, ee MPAKTHKaM CJICA0BAIO Obl
M3YUUTh M PAaCUIMPUTD MCIOJIb30BAHNE HOBBIX JTAHHBIX.

Xapakrepuctuka data journalism TeopeTHKaMu U
npaktukamu. JKypHamucthka JaHHBIX (WM “mata —
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HasbIBaBIueiics “Data—driven Journalism”[11].

Jlata — >xypHamuctuka (anri. data journalism) —
CO3/1aHHE KOHBEPIeHTHOTO MEMITHOrO KOHTEHTa Ha OCHOBE
UCIOJIb30BaHMSI  OONIBIIMX MAacCHBOB KOMIIBIOTEPHBIX U
WUHTEpHET — JaHHbIX. DakT, JaHHbIE SBIAIOTCS OCHOBOW
JKYPHAITUCTCKO# JIeSTeIbHOCTH, TPAAUIMOHHO “Ha3HaueHHE
(axroB B KYPHAIHCTCKOM MPOU3BE/ICHUH
MHOTO(GYHKIMOHAJIBHO: OHH  MOIYT  CTaTh  OCHOBOIi
MH(GOPMAIIMOHHOTO COOOLICHHS; MOTYT BBICTYIATh B KaUeCTBE
apryMeHTOB M HAy4YHO 0OOCHOBAHHBIX J0Ka3aTEIbCTB .

Oco6eHHOCTBIO KYPHATHCTUKH MeTaJaHHBIX
OKa3bIBaeTCs  OOBEOWHEHHWE, CHHEPrHs B  HTOrOBOM
OpEJCTAaBICHHH MaTepuana MPUHIHUIHAIBHO —Pa3IMYHBIX
(dbopmaToB MHGOPMALINH, KOTOPBIE paHee CIYKHUIH 0a30BHIMU
TSt Ppa3INnYHBIX HampaBICHUN: UH(OPMAIIMOHHOTO,
AQHAINTHYECKOT0, XYA0XKeCTBeHHO—TyOnuiucTrdeckoro [1].

Crneuuduka ykazaHHoro Qopmara  akTyaJbHON
XKYPHAJIUCTUKH COCTOUT B TOM, YTO AaBTOPBI HCIHOJB3YIOT
(b pOBBIEC JaHHBIE HE IIPOCTO KaK HHCTPYMEHT IIPH CO3JaHHU
TEKCTa WM WITIOCTPATHBHOTO Psifia K HEMY, HO KaK OCHOBHOM
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pecypc GpopMHPOBaHHS TEMBI, KOHIIEIIINY, KIIIOYEBOE YCIOBHE
BeiOOpa (opmara / KaHpa COOOLICHHS C TOYKH 3PCHUS
COOTHOWICHUS BepOaIbHOH M  BU3yaJbHOW KOMIIOHEHT,
UHTEPAKTUBHOCTU MOTpebneHus uHpopManun. Peannzanus B
HUHTEepHeT—(opmare O3Ha4aeT HCTIONIb30BaHUE
KOHBEPTE€HTHOTO MYJIBTHMEIUHHOTO THIEPTEKCTOBOTO BHIA
COOOIIEHNS KaK IIPUHIUITHAIBHO HOBOTO MeJUHHOTO (hopMara
n cnocoba KOMMYHHKaIlMd aBTOpa C JAHHBIMH ¥
aBTOpa/Tekcta ¢ ayautopued. Dopmarsl KypHAIUCTUKI
METaJaHHBIX OTJIMYAIOTCS OT KJIACCHYECKOW aHaIUTHYECKOil
JKYPHAJIUCTUKH — NPHHIMIMAIBHO, KaK 10  XapakTepy
UCHOJIb3YeMOH HH(MOpMAIMH, e JKaHPOBBIM OCOOCHHOCTSIM,
TaK ¥ 0 GYHKIIHOHUPOBAHHIO, TIOTPEOICHHIO.

3. IMunxodep, B HaAcTOsIIee BpeMsi IPENOJAIOLINI
WHHOBAIIMOHHYIO JKYPHAJIMCTHKY B YHHBepcutere Temia,
npeularaeT pacCcMaTpHBaTh JKYPHAJIHCTHKY JMAHHBIX Kak
“30HTHUYHBIA TEPMHUH, KOTOPBIH OXBATHIBAET MHOI'O€, BKITIOUAst
B ce0s BCe HOBBII M HOBBIIf HaOOp MHCTPYMEHTOB, TEXHHUK U
MOJXOJI0B K PACCKA3bIBAHHIO “HUCTOPHIl”, OMUCAHUIO COOBITHH,
CO3JIaHMIO CIOKeToB. OHa MOKET BKIIOYATh B cebd Bce — OT
TPaAUIMOHHBIX pPEHOpTaXkel, KOTOpbIE TOTOBATCA IIpH
MOMOIIY KOMIIbIOTEpa (C HCIONB30BAHHEM [JaHHBIX B
KayecTBe “UCTOYHUKA”) JI0 CaMbIX COBPEMEHHBIX U
HEePEIOBBIX CIOCOOOB BH3yaln3alldH JAHHBIX W HOBOCTHBIX
npwiokeHnid. OObemUHSAONAS IEMb — JKYPHAIUCTCKAS:
NpeloCTaBIeHne MHGOPMANUKY U aHAIN3a, YTOOBI IIOMOTaTh
HHPOPMHUPOBATH OOIIECTBO O BCEX BAXKHBIX Ipoliemax A"

[2].

Wrak, kypHaiuctuka naHHbeix (data-journalism) —
HAaIpaBJICHUE B JKYPHAIHCTHKE, B OCHOBE KOTOPOTO JEKHUT
coop, aHamu3 © 00pabOTKa JaHHBIX I CO3JaHUs
MeauamatepuanoB. Llens ocraercst mpexxHed — MpeIoCTaBUTh
MH(OPMAIIMIO YNTATEISIM M PaccKa3aTh O BAXKHBIX COOBITHSIX
wm  sBiaeHusx. OCHOBHas 3ajaya JaTa-)KypHaJuucTa —
NpeBpaTUTh HUX B IOHATHYIO HCTOPHI0O U  KPAacUBBII
BU3YaJIbHBIA IPOIYKT.

HesaBucumsplii  amepuxanckuit  kypHammer /1.
DHAEPTOH KOHCTATUPYET, YTO ‘“KYPHAIUCTUKA JAHHBIX
HAaBOJUT MOCTBI MEXAYy TEXHHYECKMMH CTAaTUCTUKAMH ¥
MacTepaMH XyJO)XKECTBeHHOro cinoBa. OHa He TOJBKO
OTAENsAeT HEHY)XHOe M OmIpenelsieT TEHJICHIMH, HO |
MO3BOJIIET OTOOpaTh TO, YTO MO CYTH CBOEH COCTaBiseT
OCHOBY CJIO)KHOTO COBpeMeHHOTro Mupa” [3].

Poccmiickmit  mccnemoBarens — CumakoBa — C.H.
Ha3blBaeT BIMSHHWE JaTa IKyPHAIUCTHKH  “‘OYCBHIHBIM
BEKTOPOM npogecCHOHATBHOM TpaHcopMaIn
JKYPHAIUCTHKH® W CYHUTAET, YTO CYTh IKYPHAIUCTHKH
MeHsieTcsl  OT  “ObicTpee  BceX HaWTH” K  “TpaMOTHO
MPOAaHATM3UPOBATh” OONbIINE MaccuBbl WH(popMarmu [4]. U
HE MPOCTO NPOAHATU3HPOBATh, & MAKCHMAJIbHO HArJAHO U
MOHATHO TIPEJICTaBUTh 3Ty MH()OPMALMIO CBOSH ayAUTOPHUH,
KOTOpasi C Pa3sBUTHEM BH3YalbHBIX CPEJCTB KOMMYHHKAIIUH
TepsieT HaBBIKM CEPHE3HOT0 aHalM3a NAaHHBIX W HE TOTOBA
BUMTHIBATECS B OOJIBIIME MAacCHBEI TEKCTOB M TeM Ooiee
TabmuI, CcomepXamuxX I[EeHHyI, HO OAHOOOpa3Hyl0 U
00BEMHYI0 HH(POPMALHIO.

Hpyroit poccuiickuii uccnenosarens lllepcTiokoBa
M.H. cuuraer “NosiBIEHHE  KyPHAIUCTHUKM  JaHHBIX
pesomonmeit B mupe CMMU, Benp oHa MeEHSET HE TOJBKO
OCHOBHBIE IIPEJICTABIICHUSI O COBPEMEHHOH KypPHAIUCTHKE, HO
Taoke M caMy CYTh JKYPHAIUCTCKOH MPo(eccCHn — Crocod u
(dhopmy monaun nHbpOopManumn” [5].

Astop crater “Data journalism: HOBbIE BO3MOKHOCTH
Ui KypHanucroB—paccienosateneit” Jl. B. Hepenn cuuraer,
4TO ‘KypHaJIUCTHKA JaHHBIX CTAaHOBHUTCS Bce Ooliee BaKHOM
JUISL  pacclieloBaTeNbCKOi KypHanucTuku. Ilpexne Bcero,
paboTa ¢ [aHHBIMH IIOMOTAae€T pacKpbiTh  0a30BYIO
nH(OpPMaIHIO 0 TpobiIeMe WIH SIBICHHHU, MOJATBEPANUTH HIIH
YCOMHHTbCS B O(DUIMANBHBIX 3asABICHASX YHHOBHUKOB,
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pa3o0OpaTbcsi ¢ KOPIOPAaTUBHOW OTYETHOCTBIO, IIO3BOJISICT
UCIIONBb30BaTh ~ HOBBIE  CIOCOOBI  MOJauM  MaTepuana
(BU3yaJIbHBIC 3JIEMEHTHI, HHTEPaKTHBHBIC KapThl U T.1.)” [6].
Hauanom pa3BuBaTus XYypHAIUCTUKH Ha OCHOBE Open
data MoxHO cumrTaTh Menua mpoekT Infoamazonia.org,
KOTOpas cCrajla OJHOW M3 TEpBBIX MONBITOK CO37aTh
TpaHCTPaHUYHYIO  KapTy JaHHBEIX 00  DKCIUTyaTaIuu
okpyxaromielt cpensl B bpaswmu. Hanpumep, B couetanuu ¢
OCBEIICHHEM JICITSIBHOCTH JKYPHAIUCTOB M rpakiad. CalT
pHCyeT TMoApoOHYI0 KapTUHY CHJI, CTOSIIMX 3a Jerpajanueit
OKpyxawmel cpeapl B Amaszonke. B bpasunun
WHTepaKTUBHAs KapTorpaduueckas miarpopma InfoAmazonia
MpPEeOCTaBIsAeT KPayJCOPCUHTOBYIO KapTy HOBOCTEH U
OT4eTOB 00 JKONOTHMYECKHX  yrpo3aX, C KOTOPBIMHU
CTAJKUBAIOTCS TPONHMYECKHE Jieca AMAa30HKH. JTOT INPOEKT
J1a7l BO3MOXKHOCTh CJieflaTh OOJBIION IIar BIepen, BHITYCTUB
Bepcuto 2.0, B KOTOpOil IM(ppPOBOH HHCTPYMEHT MO3BOJISIET

Oosiee MHIMBUIyaIIbHO HAacTpamBaTb M ynoOHee It
noJsib3oBatens [7].
BeiBoabl. IlomynspHocTh  JaTa  KYpPHaIMCTUKU

OBICTPO pacTeT, HO, BEPOATHO, OCTaHETCS CHeLMaIu3anueit
MEHBIIMHCTBA. B JKYPHAIUCTHKE O TEX MOP, ITOKA IOCTYIHBIC
JTaHHBIE OCTAIOTCSl Pa3pO3HEHHBIMU W MMEIOT COMHHTEIBHOE
OTHOILIICHHE K JUIS IIMPOKOM IyOJIMKH W / WM yCTapeBILIHE.
DTO NPHUBOIMT K CBOETO poxa dhQeKTy “‘maBU—MEHSI—TSIHU
KYPHAIUCTBl HE IOYYBCTBYIOT HEOOXOIMMOCTH IIUpe
HCIOJIb30BaTh OTKPHITHIC JAHHBIC, IOKA HE YBUJAT B HUX LIOB
MaTepuaia, B TO BpeMs KakK JIUIIA, ONPECIIONINe HOJIUTHKY B

o0nMacTH  JaHHBIX, HE TOYYBCTBYIOT HEOOXOIUMOCTHU
yAy4llaTh IIOTOK JaHHbIC, IOKa OHH HE OKAKYTCS MO
JIaBJICHUEM.

Komnanus o pa3paboTke HPOTrPaMMHOTI0

obecrieueHus Ui Bu3yanusanuu Tableau B urone 2015 roma
omy6nuKoBaia B TBHTTEpe YeThIpe “IpoOJIeMBI C JaHHBIMK :

1. HeombITHBIC aHATUTHKY;

2. Haje:xHOCTh JaHHBIX;

3. [IpaBuiIbHOE H3MEpPEHHE;

4. HeobocHuoBaHHBII c60p maHHBIX[12].

Bonee Toro, nHpoOpMaoOHHas rPaMOTHOCTb OCTaeTCs
CEepbE3HBIM MIPENATCTBUEM Ha myTH HINPOKOTO
pactpoCTpaHeHUss  JKYPHAIMCTUKM  JAaHHBIX  KaK  JUIs
KYPHQJIUCTOB, TaK W U UX ayauropu. B rioOanpHOMI
9KOHOMUKE, T7Ie HHPOPMAINs CTAHOBHUTCS Bce OoJiee BaKHOU
BaNIOTOU, JTAHHBIE HEOOXOIMMO TepenaBaTh TaKUM 00pa3oM,
YTOOBI MOMOYB TpaXkIaHaM TIPHHUMATE 0oJiee 00O0CHOBAHHEIE
pemenns. B wactHOCTH, B pa3BUTHIX cTpaHax CMU momkHBI
ONpeneNsiTh,  SBIAIOTCS W SpKHE  WHTEPAKTHBHBIC
BU3yalM3alld JaHHBIX A(QQEKTUBHBIMU IS TIepefadu
MOJIe3HOI MH(OPMAIIMHU WITH MPOCTO JI€30PUEHTHPYIOT.

Tem nHe wmenee, CMHM wmoryr OBITH IKH3HEHHO
BOXHBIMH areHTaMH B IOUCKAaX 3HAYHUMBIX, aKTYaJbHBIX U
CBOEBPEMCHHBIX HAaHHBIX. [IpaBHTENbCTBA, IIOXOXKE, HE
TOPOIIATCA pacIHpATh “30HY Komdopra”, U3 KOTOPOit
MyOIHKYIOT JaHHBIE, KOTOPBIN JEMOHCTPUPYET UX MOJIUTHKY C
MaKCHUMabHOH 3 )eKTHBHOCTHIO M XPAaHUT IIpHU cebe JaHHbIe,
KOTOpbIE PUCYIOT MpauHee KapTuHa. JKypHaJauCTBI, ITOXOXKE,
OCTaHyTCs B CBOEH 30HE KOM(OpTa, TA€ OHH HCHONB3YIOT

cBoOOMa HWHPOpPMAIMM W TPATUIUOHHBIE  HMCTOYHUKH
uHbOPMAIIUHL.
Co cBOeil  CTOPOHBI,  JKYPHAIHCTHI  JOJDKHBI

CTPEMHUTBCS K MOJYYCHHI0 GOJiee TOYHBIX JAaHHBIX U OOIBIIC
HCIIONIB30BaTh HX, paboTas B COTPYJHHYCCTBE C AKTHBHCTHI
OTKPBITHIX JaHHBIX. UM HYXKHO W3MCHHTb IKH3HCHHBIC
MPUBBIYKH M OOCYIUTH MX MCTOYHUKH: PACKPBITHE MCTOYHHK
M KauyeCTBO NAaHHBIX, HCIOJIb3yeMBIX B MaTepHalie, CaMu IO
cebe ObIM OBl YACTBIO TIPONAraHjAbl, KaK aKTyalbHas
OTYETHOCTb.

Ecian OTKpBITBIE [aHHBIC JOJKHBI CTarh YacThIO
HOBOHl CHCTEMBI JIEMOKPAaTHYECKOH IOJOTYECTHOCTH, OHH
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JOJIKHBI ObITH OOJIEE YeM IKECT OTKPBITOCTH. OTKprTI)Ie
JJAHHBIC TaKX€ HC OOJDKHBI OCTaBaTbCsa npeporaTHBoﬁ
KOMHaHHﬁ, KOTOPBIC UX UCHOJB3YIOT B KOMMEPUYECKUX LEIIAX.

HpaBI/ITCHLCTBaM ClIEayeT IOBBIIATH Ka4ye€CTBO n
AKTYaJIbHOCTH Hy6HI/IKyCMI>IX JaHHBIX, Jacnas ux
Z[eﬁCTBHTCHBHO TIOJIC3HBIMHU KaK JJIA ) XKYPHAJIUCTOB, TaK U JUISL
TpaxxJiaH.

Hy6J’[I/IKaL[I/I${ OTKPBITHIX JaHHBIX — C IHUpUadaMHU

3asBICHHIl 00 OTKPBITOCTH CO CTOPOHBI IIPABHUTEIBCTB IIO
BCEMY MHpPY — OTBEYaeT Ha BOIPOC, KOTOPBIH Majo KTO
3amaBas. Her apmmu KaOMHETHBIC ayAWUTOPBI H3Y4YalOT
OIlyOJIMKOBAaHHBIC HaHHBIC: 3TO HE M3MEHHTCS, IIOKa HE
NPU30BYT K OTKPBITOCTH  PacTyT, M IPAaBUTEIbCTBA
BBIHYXK/ICHBI ITyOJIMKOBaTh JaHHbIE, KOTOPBIE OyIyT IOJE3HbI
JUTSL 3HAUUTEJIFHOTO DJIEMEHT HAaCeNICHUS.

Crenyromue IIaru OTKPHITHIE JaHHBIE 37€Ch, YTOOBI
OCTaThCs — B TOM CMBICIIE, YTO HEMHOTHE IPaBUTENILCTBA
3aXOTAT OOBSIBUTH, YTO OHU CHIDKAJIM CBOIO OTKPHITOCTH. Ha
JAaHHBI ~ MOMEHT  MpoIecc  HICT  CBEPXy  BHH3,
0OIIeCTBEHHOCTh B OCHOBHOM NaccUBHbIA. JKypHamucram
HEOOXOIMMO BOCIPHHHMATh 3TO KaK HHCTPYMEHT U
HOHUMATh, KAK OHU MOTYT MCIIOIb30BaTh 3TO, AeNas Mepexo]
K OoJiee MOJTHOI OTKPBITOCTH ropasio 0ojee CHU3Y BBEPX.

KypranmucTsl JODKHBI OOJbIIE HIyMETh O IAHHEIX,
KOTOPBIE OHM MOTYT HCHOJIb30BaTh, H O TOM, YTO OHHM HE
MOTYT U JOJDKHBI BECTH IIPU3BIBBI K OOJBIIEH OTKPHITOCTH.
Aynutopus T0JDKHA CTAHOBHUTHCS OOJIBIIE OCBEIOMIICHHBIX 00
HCTOPHH OTKPBITOCTH CBOETO IPABUTENILCTBA U BBISBICHUU
HEJOCTaTKOB B  OTKPBITBIX JAHHBIX —€ro  KadecTBo,
CBOEBPEMEHHOCTb M aKTyaJbHOCTb. [IpaBHTENbCTBA JTOIDKHEI
NpU3HATh, YTO OKYPHAINCTBl ECTECTBEHHBIX KOHEYHBIX
MONB30BaTeNeil OTKPHITBIX MJaHHEIX, M paboTaTh C HUMHU
HanpsIMyto, 4ToOBI ceiaTh HaOOpHl JTaHHBIX OoJiee MOJHBIN,
Oomee aKTyaJbHBIA, OoJiee TOJE3HBIH M  aKTyalbHBIN
JKYPHQJIUCTBI, KOTOpBIE MCIONB3YIOT [aHHBIE B CBOUX
COOOIIEHNUSX, JOIKHBI MyOIUKOBaTh OOJNBIIE CCBUIOK HAa 3TH
JJaHHBIE, U TTOKa3bIBas UX PaboTy.

[IpaBuTenbcTBa, KeTaromue, YTOOBl MX CYUTANN I10-
HACTOSIIEMY OTKDPBITHIMH, JOJDKHBI paboTaTh, YTOOBI HOMOYb
CBOEMY HACEJICHHIO IOHATH, YTO JAHHBIC MOTYT CIENaTh IJIs
HUX W 9TO OHM MOTYT CHENaTh C JAaHHBIMH, BMECTO TOTO,
9TOOBl OCTaBIATH KOJEpaM, pa3padOTYHMKaM OCTaBaTbCs
KOMMEPUYECKH MBICIAIINMH TTOCPEIHUKAMH MEXIY AAHHBIMHU
M KOHCYHBIH IIOJB30BaTeNb. OTO O3HA4YaeT BOBJICYCHHE
CpeacTB MaccoBoi MH(opManuu B 0OHApOIOBAaHHE ITAHHBIX,
UX pacIpOCTpaHEHHE, CYIIECTBOBAHHUE, €r0 IOTEHIHAIEHOE
HCIIOJIb30BaHKE, €r0 YCIIEXU U €r0 HeylauH.
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EPISODES BEGIN WITH TERMS
Abstract

This article is called epics begin with terms. In this article, we talk about the importance of terms in folklore. epics are deep
thoughts expressed by the singer in different attitudes, so the terms are diverse in terms of subject matter. They may be related to
the biography of the singer, to certain qualities of the heroes of the epic, to certain events, to certain conditions. for example,
Khoshbok Bakhshi spoke with Sodiya Bakhshi for twenty years, "he used to take them to weddings,” says Khoshbok Bakhshi.
My mother Bakhshi once told a story about "Pichcha Bakhshi" (from an interview on October 20, 1990).

Key words: Epic, term, folklore, opinion, characters, conversation.

3MNU30bl HAYMHAKOTCSA C TEPMHUHOB
AHHOTanUs

Ota cTaThs Ha3bIBaeTCsl OBUIMHBI HAYMHAIOTCS C TEPMHHOB. B 9TOi cTaThe MBI TOBOPHM O 3HAYEHHU TEPMHHOB B (hOJIBKIIOPE.
OBUIMHBI - 3TO IIyOOKHE MBICIIH, BBIPKCHHBIE TIEBIIOM B Pa3sHBIX M03aX, IOTOMY TEPMHHBI pa3HO0Opa3HbI o TemaTnke. OHI
MOTyT OBITh CBSI3aHBI ¢ OMorpaduell meBna, ¢ OMPeEeIeHHBIMI KaueCTBAMH TEPOEB 3110CA, C OMPEIEIEHHBIMH COOBITHSAMH, C
OTIPEIENICHHBIMH YCIOBUAMU. HanmpuMep, Xomobok baxmm obmancst ¢ Coxueit baxmm 1Baamate 1eT, «OH BOIWI X Ha CBaIb0BI»,
- roBopuT Xombok baxmu. Most mama baxmmm omHaxabl pacckaszana uctoputo o «[Inaga Baxmmy (13 uaTepBBIO OT 20 OKTAOPS
1990 roxa).

KunioueBsie ci1oBa: Droc, TepMuH, GOJIBKIOP, MHEHHUE, TEPCOHAXH, Oecena.

JOCTOHJIAP TEPMAJIAPJAH BOIIVIAHAIN
AHHOTALHSA

By mMakoiamm3aa TepMaiap XaiK OF3aKd IDKOAWAA MYXHM YPHH TYTHIUIAKH XaKUIa CY3 IOPUTHITaH. JOCTOHIAP KYHJIOBUMHUHT
TypJid MyHOca0aT OwiaH OWimupraH TepaH (QHUKp-MyJoxXa3alapuaup IIyHAald Kuiaub, TepMaiap MaB3y XHXATWAAaH XHiIMa-
XWIaUp. Ynap KyWIOBYMHUHT TapKUMadh XOJM OWiaH OOFIHMK OYiWINN, MOCTOH KAXPaMOHIAPHHUHT MabiyM (a3unariapu
OuaH, MabJIyM BOKea-Xoaucanap OWiaH, MabIyM IIapT-MapouTiap OuiaH OOFIUK OYIHMIIM MyMKHH. MacajiaH, XyIIOOK Gaximu
coauK OaxumM OWiaH HurupMa Huiiapuya Oupra xamcyxOaT OynraH, «ryiyapra oiau0 fopap 3au», IeWau XYIOOK OaxIiu.
MaMmaTtpaiiM OaxIy Oup KyHH «uada 0axim» xakuaa Oup xukos aitud o6epran.(1990-iumn 20-okta0paaru cyxoaraan).

KannT cy3: [loctoH, TepMa, XaJIK OF3aKkd WXO0H, pHUKp-Mylioxasa, KaxpamMoHiap, cyx0ar.

Kupuw. Tepmanap xam Xaiak oF3akd HKOJUAA MyXUM
VpuH TyTagu. Ymap KyHJIOBUMHHHT TYpJd MyHOcabaT OWiaH
Oomnaupran tepaH Qukp-mynoxasamapuaup. By xakma ommma
My3aiisHa AmaBusi myHaail taspud Oepamu. «JlocToHUN
HIOMp, JKMPOB, Oaxmiy, co3aHxa, CAHHOBYMWIAD TYH-
Xalamiapna, caiip-caéxar, cailmiuiapuaa, yMyMaH, KYIUUINK
WUFUITAH KOWNapia JOCTOHJApJaH [apyajapHH, TYpiH
Mmap3ynapaaru 10-12 mwucpaman 320-350 mucparaua Oyniran
iebpiapHu KyHnaiaunap. bynu TepMma ned
foputwiaan». Tepma ¥3 HoMu Owiman Tepu® aWTHIIAWD.
Opataa, OOCTOH aMTHIIIAH ONAWH XAJKHUHT  JTUKKAT-
BTHOOPUHN TOPTHIN, ylapAa MabiIyM KaH(usAT yHFOTHII,
alTYBYMHMHI ¥3M XaM Hynra TymuO ONMIIM, KHU3UIIHKO,
¢uxprapuHu kamiaa0 oJMIIM Ba OOILIKa Makcaajgapia TepMa
aiftmmagu. Tepmanap MaB3y JKMXaTHOaH paHr-OapaHTrIup.
AMMO yNapHUHT KYMYMINTH JUIAKTHK XapakTepra sra 6yiumo,

KUIIIapHA Map/UINKKa, BaTaHIIAPBapIINKKa,
WHCOHIIapBap/IMKKa, TyMaHH3MIa, CEBIHTa CaJ0KaT Ba Badora
qopaiu.

VYupHr aiitnmiga, MamatpaitnM Gaxmm Oup Tyinma
Kyinab yTupranaa, Oup kuiu kenraH. VIKKH KyJloFu Xam HyK-
Kecuiarad, OypyH Cyarm CHHraH, IO3WJa CyB dYedak
KApOXaTUHU KOJAMpraH. Y MaHKajnaHuO «MeHra Xam
nymOupanu G6ep kKanu» ne6 OaxiiugaH TYMOMpaHU Cyparas.

Tabumiikn, XaMMacCHHMHT KH3WUKUIIM  OpTTaH.
Manixyp OaxmUHUHT KyIuaard JyMOUpaHy OJIUII OCOH IMac-
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na! Mamarpaiium Oaxmuzaa xaMm Ku3ukum oprtran! «by xum
Oymumy MyMKHH? Y3H HOTHpOH, MHYOKIAHTaH ofaM byica,
IYMOMpa YepTHUIIL, JOCTOH alTHIIH MIAPTMUKaH?).

«[Trgua Gaxmuy OJaMIIAPHHUHT aHA [Ty KU3HKUIIHHN
nHoOaTra onraHiad, TepMaHH Y3UHU TAHHUIUTHPHILIAH
GoriaraH.

TornapHUHT OOLIM CYpHHAN,

Oiinail KaMoIuM KYpUHIH.

Mapasnman 6epaum OypyHIH,

MaskaznaHn ynran 6opMuKan?

TornmapHuHT Oo1IH OYIOKIHP,

JKurur yonagy ymoxu.

bocmaun kecnu KyJoKau,

[nuyanan ynran 6opmukas?

XyuHazap aeian oTuMaH,

Yeuakmap Oy3au 6eTuMIn.

Omnrmok Kopai KUTHT SA1M,

K... Tamap xupton xeruman!(20-oktsa6p 1992-imnru
cyxbarman)[2].

Mag3yra onj aga0uéTnapHuHr TaXJIUJIH.
XymHazap Oaxiiy 30JMMIIap TOMOHMZIAH Yy3WMra eTKa3wmiraH
xabp, cutaminapHu OHp ojlaM ajaM OHIIaH, SHT MyXHMH, KaTTa
Maxopat OwiaH KyinaraH.

Mawmartpaiium OaxmMHUHr  aifTuinuya, XyuiHazap
0axmy TYIUIAaHTaHJIAPHUHT TUKKATHHU Y3Wura xaimd dSTHb
onraH, OyTyH »bTHOOp yHra KapaTwiraH. Kummimap yHHHT
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TaKIUpHra a4dvHUII OWMaH KaparaHjgap, MaxopaTHra 3ca
MaxJiué Oynrannap.

X¥ymHazap O6axmy HEXOATAA 4yeyaH OynraH. J{MKkat-
9pTUOOPHU  XKamimad  ofdrad, «AJMOMUIINHHM  Kyiiao,
HuFnamMaraHHy XaMm HufnarTiaH, WUFIaraHHU  KyJAMpras.
Adcyckn, aHa ITyHIai dYedaH OaxmM TaKAUPHUHT adduK
IIaMoJuTapya COBPHITaH, €By3Iap Kyiauma 6eoOpy sTHiTraH,
YHIaH Xe4 HIMa KOJIMaraH.

Onna Yopma Oaxmu med6 HOM TaparraH Yopmrabu
Paxmarymnaes (1932-2002) spu. TOKH YMpPHHHHT OXHpHra
Kajap AJMOMHUIIaH, SIHUHT adCOHaBUiT OOTHpIapUAaH
JIOCTOH, TepMmanap aWTHO smanu. [apuann y3u anmkomar
OynMaca-ma, ropard, KajaOu aim 3ad, OUTTaHiapH ail 310U
Jecak, OaKy ramIMU3HU aHTJIaTa OJapMH3

Yopma Oaxmm rapub kyHrmwn moup sau. Uy
FapuOIUTH TyraHMac OMp XaswHa 5au yHUHT. Yopmia Gaxmm
¢axup Ba Xakup moup-Oaxmm sau. Iy dakupmurn Ba
XaKupiury afo 6ynmac 6ok 3au. Yopina 6axmm Oy GoHmit
nyHéna rapul KYHTWIUIMTH, (paKupiIUrd Ba XaKUPIUTH OHMJIaH,
cy3ra, OOCTOH, TepMmara OoWiaurum OWIaH XaM 3] HYKjAa
MAIIXyp 374.

Yopura 6axmm Paxmaryiiaes yil-py3rop KWiran smac.
by nynéra xenu0, Tonran 6op Goinmru nymOupa Ba cy3 dau.
Konran OGoinukHM 3ca y ymp OyilM TaH oJMajau, MHCaHI
STMaJH.

Kynm 0oOoii OaxmmiaapHUHT JaBpacuga OyiraH.
Aitankca, Mapnonakyn 6axmu, Hopmypon 6axmm, Xymoiky:n
Oaxmm, Kuém Oaxmm... AlitaBepcaM, ycroznapum kym. Kaiicu
Oaxmm  oBynIMMH3ra KenuO aiitran  Oynca,  IOCTOH,
TepManapiaH «yrupnab» KONraHMaH, Iyl OaXIuIapau
ycTo3uM jaeranMad. bup iurunna aitraérranumaa, OMOHHHES
kyru kemau. OMOHHUES OaxInu XKyTHiapaaH 3au. «Ailita oep,
YIMM, CY3JIapuHT TOIIKWH, MAaKCaJWHITA ETHINTWH, KaHH,
MEHHMSIM KYIIMKKA KYIITHH», JAedu. Y KHUIIWHU aBBal
KYpraHuMm HyK, ogaMiapad Tabpu(GUHHA SIIUTHO I0papIuM.

Taxaua Ba Hatmxaiaap. Opammap Oaxmwiap
IYMOMpacuHH dYepTHO, CY3IapHU KenumTupud, Kodusgaru
CY37apHN KeTHIITHPNO KeTaBepany neb yimaiigy, Wik, yrmait
aMac. XaKUKHi OaXIIMHUHT KyHiarany y30eK MebpUsITHHUHT
6apya KOHYH-KOHJAIapura Moc Kenaju.

Fanumu3HUHT HcO60oTH Mucoinaa Yopia OGaXmIMHUHT
WKOIUH (AONMATHHN OaJnuui JKMXATHaH TaxXJIMJI KUJIUIIra
9BTHOOP KapaTaMus3.

Kypunanuku, roxopugarm TepMma Kekca OaXIIUHHHT
WITUMOCH OWilaH alTHiran Oagnxa iynu OwnaH alTuiarad Oy
tepma 19 mucpagan ubopart, gactiad 7 Mucpa, CYHT 6 MEcpa
KeTMa-KeT KodusitaHraH. YHAAaH KeHuH sHa 6 Mucpa Kenuo,
YHUHT Ol MHCpacy ¥3apo Ko(HsIIaHraH.

Jymbupara OaruuuiaraH ymoOy TepMaHW LIOTUPAN
KUCKa KaliTapub TyxTarad, IaBpaja YTHUpraHiap XypcaHi
Oymumm6, yHra paxMar aWTHIINO KyJWIIaad Ba yCTO3 HHMa
nesipkaH, ned yHra Kymok tyrumanu. llyama MapmoHakyn
Oaxmm xaM Kynu6: «bammm, cysra 6ol Oym KorcaH, adTHITa
mraif Oynm KomcaH, Xap JAaBpa TypHOa HaKKOII YHpOW Oy
KOTICaH, Xap Hynra maamn KagaMm Tanniad, Xaima-xai Oy
KOIICaH, XyZO CeHra OepuOau, XM3MAaTUHIHU 31 KypuOaw,
6axT-uKOONM KyIIM JOPHOIM. KH3-KEJIMHIAp KOII KOKHO
uMiarad Oyica, CY3uHI ynapra xaMm MoWmaih mopubau. bup
nyo Oepaii», nes kyn kyrapau. Jyoma «3n yinycHH Ke3ub
AHpa0-sIITHAY, «apJOKIN O, 371 KYHIJIMHN XYIIIa», «MEpOC
CyHOYI CO37IM MaxKaM YIIJIay, «aBKUHT OalaHi, SHAN JOCTOH
Oomnmia» AeraH sAxXmu Twiakiaap Oyirad.(15-certsop 2000-
iurun cyxoatnan)[4].

JymOupa MaxTOoBHra OaFuIIaHTaH TepMa AEApiH
6apua Oaxmuinap penepryapuna yupaiiau. HYopiua 6axmm aHa
Iy aHbaHaBMil ycynra TasHuO, ymly TepMaHu aiitrad. by
TEPMaHUHI YTUPraH IaBpa axjura Xy EKUIIMHUHT cababu
IIyHAAKW, yHAA BasWATra XO3UpXKaBoOMMK Oop, &m
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OaxIIMHUHT YeUaHJIUTH, JyMOnUpa KyHIHHU Ba MIEbPUHU TYPIIH
OXaHTTa MOCJIa0 ONUII MaXOPaTH KYpHHAIH.

Yy TepMaHH Ma3MyHHra Kypa IIapTid paBUIIa
MKKH KMCMI'a aKpaTHIl MyMKHH. bupunun kucm 14 mMucpanan
nbopat OYnub, acocaH, ycro3ra MypokaargaH uoopat. by
MmypoxkaaT «Hwnma aifraiina» xabmupma 0ymm0, yHma ycrosra
gyKyp XypMar ¥3 udonacuau tornranmup. 1y 6unan oupra 6y
KUCMZa INOTHPJ Y3WHUHI aHYa eTHINO KOJNTaHWHH XaM
ycTosra MabiIyM Kwiaau. Y sHaH, «C¥3 raBXapuH Tyiagacta
KWIMO TyTa OJaguraH, cy3napu «TalluH» OYNraHud ydyH,
wkpona amammaiinu. CyHrpa mmorupn, yinad-yiinao,
IyMOMpa MaKTOBHUTa OUp KHUCKAPOK TepMa alTHII XyJOCacura
Kenajau.

Kusurn myHmaku, aHa IIy KUCMAa INOTHPA V3
MaxopaTHHH KypcaTHO, KHU3MKapyiu paBuiina 14 wmwucpaza
¢dakat mKkkH Xwi1 Kodus Kymiadaum. bupwaunm xmin xodus
JacTiabKu MHECpa OXHPH/a KelTaH «[apBO3UM» CY3Ura yHKarl
cysmapaup. By xodwms cyzmapm 1-, 2-, 3-, 4-, xamma 7-
Mucpanapia KenradH. MKkkuH4M Xun  Kodus  GermmHYM
MHCpaJlary «auTaiime» cy3ura yikam cy3np 6ymuod, oy xodus
IOKOpUAaru ¥ysrada Ko(usuiaHraH Oeml MUCpajaH TaIlKapH,
KoiraH Oapua Mucpanu Kampad® omamu. KodwusmmapHuar Oy
Tap3la YWFYH paBHIIga Kynailmb KeNWImd UIOMPHHUHT
KYIIKHHINTUIAH, KyBBal XO(QH3acH KyWIMJIMTHIAH JalojiaT
6epanmy, y LICbPHUHT Ma3MyH W3YWIUTATHHH,
OXaHTJOPJINTUHH, TabCHPYAHJIMTUHU TAabMHUHJIAINTa XU3MaT
kwtagn. (Hopu Oaxmm “Anmomunr” poctoHuaa Kopusaua 14
MHcCparaJa KyJjlarad ypuHiap aH4aruHa).

Tepmaga ymOy OWPHHYM KHCM KHPHUII IHaKIAHH
onrad OyJca, HKKHHYM KUCM acOCHH KHUCM XHCOOJaHaIW Ba
yYHIa OyMOMpa MaKkTOBH OaxOHacHaa KyWIOBYMHHHT IyHE,
xaéT, Y31 XaKuaara Mysoxasaiaapy udoaa STHITaHIup.

lonpHuHT Gukprya, JyHE Gen KYHIUKIUP, «IIOHN,
«mapya» KHWraH Kojamu neb Yilnamaciuk kepak, Oy nyHE
xamMMazaH yragu. BynOyn To3a FyHUanaH alipuiMaranu KaOw,
XaTHUHT Kaapura T, Myxab0aTma caloKaT KypcaTHII
no3uM. by epnma Hasapma TyTtwiaérraH Myxa00aT KeHTr
MabHOMa-XaéTra, ycTosiapra, KHIIMJIapra XypMmaT-myxadoar
MabHOCUAUD.

Ilynnan keluH MI0Up KYNPOK ¥3U XaKuaa TYXTanaau.
UyHKM yCTO3 YHHMHI Kal Japakara KeNraHWHH KYpPMOKYH
oymanu-na! Jlactma® aymOupara SIXIIA HUAAT KUIHO, SIAaH
OJIKHII OJTM6 IOPHIIM HUAT KWIMHATH. YPHHM OMIAH Y YCTO3
IyMOMpacH SKaHIUTH, YHH YCTO3 «apdamaH» sCcalTaHInTH
XaM 3cIaTtud YTuiaau.

Keftnarn ypuama morupz ¥3u Tabpuduaa >KYIIKUH
MUCpaap sipaTtafy. Y cTo3ra IMIyHH alTUIll YPUHIMKH, HIOTHP
aiftca, THIMAAH CY3 y3UIMaiau, TyMOUpaHU YepTranza, Ky
Kyura TynaBepaau. Kummnap sxmu cy3HH, SBHU ILIEbpAA
YeyaHJIMKHU aHrnaiad. LIyHuHr yuyH miorupaHu TYid-
cyxbatiiapra KyI dopnamaid, XMW aliTraHd yayH, 3J1 XaikK
TOHT OTTYHYa aiTacaH, ne0 Kyimaiinu. By epna XankHHUHT
Gaxmm JOoCcTOHNIapura Ma(TyH Ba YaHKOKIUTHHH YHPOMIH
KouHpManap OwiaH Tabpud 3Tafgd, SBHU «KYTOKHUHT KOPHHU
Uyk, cupa tyhimaiiom», aedmum. lllormpn myspmait Gaxmm
OynraHky, aWTHIIIA YapyaMaiay, ¢akat caxapiaH yTraHaaH
KeWMHIMHA OYIHU Tepaaian.

Mlorupa €m Oaxmm, ceBru &mmra eTud KOJraH,
IIYHUHT Y4yH y KyWnaraHjga, yil opTHIaH THHIJIOBYM KH3-
KeIMHIAp XaM O0op, YNapHHHT Opacuaa «KOm KOKOO
UMIIOBUU»IIApH XaM 00p.

Yopmra GaxmMHAHT Oaxmuiap Tabpuduma anTHIraH
«baxmaUATY [5] TepMacw XaM JKYIIKHH aNTHIITaHJINTH,
CepMa3sMyHJIUTH, FOSIBUH-Oaauuil >KuXaTIaH IOKCaK Maxopar
WJIa SIpaTHITaHINTY OniaH YbTUOOPHH y3ura Tes xkand dTaau.
Tepmana mactinad GaxiIuiaM MHUHT OOTHPIUTH Oona OorgaH
neraHuzek, Oaxmm xaM TaOWMMH TajgaHTra sra OYIHUIIM,
éuUMrugaH TapOWs TOITaH, TYFPU CY31MH OYnumm Kabu
(dasumatmapn xaMm anoxuna Kaia otud yrumamu. LlyHusr
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y4yH XaM OyHJall TaOMUH TaaHTTa ora OyIraH, sSIXIIN TapOous
Kypran Oaxmmuiap okap Aapéra yXuraiam, yHH 3J1 OJKHUILUIA0,
éHUaH a@XpaJlMaiaurad, ¥y3M XaM KyMHlaraHjga ToJMac
Oymanu.

Bup cyx6atumusz opacuma Yopma axara “baxmm
Oymumr ocoHmMH ““? nest caBOJl OWJIaH MYpO)KaaT KHIIIHK.
Keftnarn cyx0aruMmsna Kyinparn tepMaHu €3u0 onmum[6].
By caBomuMusHMHr kaBoOM TyOaHmarmiaapaaH —HOOpaT.
HloupauHr dukpnya, OyHmail OaXMIUHUHT CY3 OKUMH OIIHO
Oopamu, cupa y3WIMaiau, y KyWiaaranaa THHIVIOBYMIApAa Y3
FaM-Kyngatiapy yHHUTHIAIH, TO TOHra4a Kyinaca XaM yHUHT
JaBpacu Oy3uIManIn.

Baxmm-mmonp OaxIIUHUHT OynOymu ryénuk
MaxopaTura TyXTanaau. Y HUHT XOHUIIH TOHIIAPHHU SPUTHUILTA
KOIMp, CY3NapH cenpail MaBx ypaau, y KyiiaaraHmna, TyMaHaT
oJlaM xaM O¥mau.

Xyioca Ba takamduap. Yopma OGaxmm Oucotnma
TepMayap Kymn. Yigap MabIyM —caHajapra, TapUXHUi

BOKeaslapra, MaBCyM Ba MapocuM OmiiaH OOFIINK TaxOupapra,
MexHaTra, Qaciuiapra, sxmu €kd EMOH XHUCJaTiiapra, CeBIU-
Myxa00aT Ba OoIlKa MaB3ylapra KapaTHWiITaHaup. Ymap
opacuaa aiipuM €EMOH OJaTiapHU, WXKTUMOMH Xaérnaru
WUIaTIapHU (OII STYBUH XQKBHUI TepMalap XaM aHYaruHa.

Byrynru OaxmmmapHn XaM caBojacu3 aed Oynmaiam.
OHAM XaKWKui OaXIMHUHT OWMp Kynupa cosu, Oup Kyianaa
KaJaM-KOFO3H, TepMa, MIOCTOHJIapHHHU TYIIab, nadrapra
TYMIUPUII IMKOHHUSATHTA dTafupiap. O NIyHIal OaxIumiapHu
YMH JWIJAH SXIIH Kypaau. Y30K Ba SKUH TapUXJaH XaM M1y
Hapca MabJIyMKH, XaJIKUMH3 achi Ba JAUEHATIM, MHCOMIN
GaxmunapHu Xed KadoH XOp STMaraH.

Xynmac, Dpram Kyman6ynGyn, ®osun Wynmour,
Bo6o moup, llepna 6axmm, Konup 6axmunap Yoprna 6axmm
xaM Oapua TepMa Ba JOCTOHJIADHHHU “XaKUKHH y30eK
HICHPUATHHUHT 0apya KOHYH-KOMJaJapura MOC acOCJIaHTaH
X0J/1a Kyitnad” yTau nednira acoCiuMu3.
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CIENU®UKA ’KAHPOBOT'O MTHBAPUAHTA AHTUYTOIIAH MEPBOM MMOJTOBHHBI XX BEKA
AnHOTaNMs

B crathe xapakTepu3yeTcsi KOMIUIEKC IPHU3HAKOB, COCTAaBIAIOIINX AaHTHYTONMYECKHH JKAaHPOBBI KaHOH, Ha OCHOBE
CYIIECTBYIOIINX HAyYHBIX MCCIICAOBAHUI M XYHO’KECTBEHHBIX TEKCTOB MEPBOW MOJIOBUHBI XX BEKa: IMOBECTH-aHTUYTONUH .
®dopcrepa («MamuHa octaHaBiauBaeTcsa», 1909), antuyronmueckux npousBeneHuit O. Xakcnu (pomaHoB «O AWBHBIA HOBBIH
mup» (1932) n «O06e3psHa u cymHOCTE» (1948)) n k. Opyamna (mosectr «CxroTHBIH aBOp» (1945), pomana «1984» (1949)).
Metoponoruyeckoii 0a3oif aHanmm3a ciyxuT KoHUemuus M.M. bBaxtmHa 0 TpexXypOBHEBOH CTPYKType IKaHpa.
CdhopMynupoBaHHBI BapHaHT JKaHPOBOTO KaHOHA OyIeT CHOCOOCTBOBATH Ooiice 3(PPEKTUBHOMY aHAIHM3y AHTHYTOIMHUCCKHX
npousBeneHuii XXI Beka.

KunioueBsbie ci10Ba: aHTHYTOINS, )KaHPOBBIA HHBApHAHT, KOMITO3HIHS, CTHIIb, IMTEPATYPHBIH KO, MOTHB

THE PECULIARITIES OF DYSTOPIAN GENRE INVARIANT IN THE FIRST HALF OF XX CENTURY
Abstract

The article describes the complex of features that form dystopian genre canon on basis of existing scientific works as well as
fiction texts of first half of XX century, such as E. Forster’s dystopian story (“The Machine Stops”,1909), dystopian works by A.
Huxley (novels “Brave New World” (1932) and “Ape and Essence” (1948)) and G. Orwell (story “Animal Farm: A Fairy Story”
(1945), novel “1948” (1949)). As a research methodology I used M.M. Bakhtin’s conception about three-level genre structure.
As a result, the variant of genre canon was formulated that would contribute to the more effective analysis of XXI century
dystopian texts.

Key-words: Dystopia, genre invariant, composition, style, literary code, motif

XX ASRNING BIRINCHI YARIMIDAGI ANTIUTOPIYA JANR INVARIANTINING XUSUSIYATLARI
Annotatsiya

Magolada XX asrning birinchi yarmidagi mavjud ilmiy tadgiqotlar va adabiy matnlar asosida antiutopik janr kanonini tashkil
etuvchi xususiyatlar to‘plami tavsiflanadi: E. Forsterning antiutopiya-qissasi («Mashina to'xtaydi», 1909), O. Xaksli («Jasur
yangi dunyo» (1932) va «Maymun va mohiyat» (1948) romanlari) va J. Oruellning («Hayvonlar fermasi» (1945) qissasi, «1984»
(1949) romani) antiutopiya asarlari. Tahlilning uslubiy asosini M.M. Baxtinning janrning uch darajali tuzilishi hagidagi
kontseptsiyasi tashkil giladi. Kanon janrining shakllantirilgan versiyasi XXI-asrning antiutopik asarlarini yanada samarali tahlil
gilishga yordam beradi.

Kalit so‘zlar: Antiutopiya, janr invarianti, kompozitsiya, uslub, adabiy kod, motiv

Beegenune. K nHawamy XX Beka aHTHYTONMYECKHE
JJIEMEHTBl WM  MOTHBBL, NpEXAE BCTpPEYaloIuecs B
XYIOXKECTBEHHBIX TEKCTaX Pa3po3HEHHO U HE TOMHHHPYIOLIHE
B HJACIHO-CONEp)KAaTENbHOM IIIaHe, IOCTENEHHO, B CHIY
U3BECTHBIX (DaKTOPOB, CTAIM KOHIIGHTPHPOBATHCS M B HUTOre
OTIpeNeNsATh CTPYKTYPY NPOW3BeACHUs B IenoM. [Ipu stom,
HapsAy C paHHUMH, B XyJOXXECTBEHHBIX ITPOU3BEICHUSIX
CTaNM TIOSBIITBCS HOBBIC CHENU(UYECKHE SJEMEHTH, W B
eIMHCTBE OHU  O00pa3oBaii  KAHPOBBIH  HWHBapUAHT
AHTUYTOIIHH. B COBPEMEHHOM JINTEPATYPOBEIECHUU
CyLIECTBYET 3HAUMUTEIbHOE KOJIMYECTBO  HCCIEIOBaHMH,
Mpe/UIaraloinX BapuUaHThl MOAOOHOH MOJENH, OJHAKO
eIMHBIN, OOIICTPU3HAHHBIA KaHOH >KaHpa Tak M HE ObLI
chopmupoBaH. B cBsi3u ¢ mosiBIeHHEM OOJBIIOTO YHCIIA
aHTHyTONMii B ymTeparype pybexka XX-XXI BB. BO3HHKAeT
HEOOXOJMMOCTh X IIEJIOCTHOTO aHajH3a, HEBO3MOXHOTO 0e3
obOpasna — >KaHPOBOro KaHOHA. [lo3TOMy mermecooOpa3HBIM
NPEICTaBISETCS PAacCMOTpEeHUe Haubosiee pa3pabOTaHHBIX
BAPHAHTOB KaHOHA, MPEAJIOKEHHBIX JINTEPATYpOBEIaMU paHee
(pabot b.A.Jlanuna, C.I'.IlInmxunoii, E.}O.Ko3smuHo# 1 1p.;
AHIIIOA3BIYHBIX UccienoBanuil I'. Kioiica, T. Moiinana u ap.),
W COCTaBICHWE HAa OCHOBE OTHUX KOHIENIHHA U
XYHO0)KECTBCHHBIX ~AHTHYTOITMYECKUX TEKCTOB KOMILIEKCa

CHeNU(PUUECKUX 3JIEMEHTOB, KOTOpBIE, KaK MBI IOJIaraeM,
COCTaBIISIIOT MOJIEJIb XKaHpa aHTUYTOIINH.

MeTtonosiorusi. B xauectBe MeTono0rHYecKor 0a3bl
MBI pyKOBOJACTBYyeMcs omnpeneneHueM JI.D. XabuOymauHou:
AQHTUYTOINHS - «IMTEepaTypHOe MIPOM3BEJICHHUE,
MPEACTAaBIAIONIEE B Pa3IMYHBIX (QopMax OTPUIATEIBHYIO
KapTUHY COIMAJIbHOW CHCTEMBI, KOTOPYIO aBTOP MOXKET
HaONMIOMaTh B TEHACHIMAX, CYMIECTBYIOIIUX B Pa3BUTHU
pealbHBIX OOINECTB, W MHApPOJMPYIONIYIO OIpPEACICHHYIO
YTONMYECKYI0  KOHIENIMI0O  (WIM  psAA  yTONMHYECKUX
xoHuenuuit)» [7]. Kpome Toro, Bocmone3yeMcsi CTpYKTYpOH
kKaHpa, npemiokeHHoHW M.M. DbaXxTHHBIM: «TeMaTHYecKoe
COJiepKaHKe, CTHJIb ¥ KOMIO3HIIHOHHOE TTocTpoeHue» [1].

O030p smTepatypsl M aHaaum3. B pamkax
TEMaTUYECKOTO COJIEPKAHUS, B TIEPBYIO OUEPEb, BBIICIACTCS
uzes BIACTH — IOJABJICHHUS MEHBIIMHCTBOM OOJIBIINHCTBA, —
KOTOpasi  aKTyaJIM3UpyeTcss  IOCPEACTBOM  a)  TEMBI
TOTJIUTAPHOTO (aBTOPUTAPHOI0) IOCYAAPCTBA MM OOLIUHEL,
6) npobaemMbl orpaHudeHus cBoOoab! (CBOOOABI BOJH, CIIOBA,
mbicin). B mosectn O. dopcrepa cBobonaa xutenel ropoaa
orpaHuyeHa MamMHOW M BKJIIOYAET JIMIIbL JUYHBIA OTCeK. B
poMane «O &IWBHBII HOBBIH MHUpP» MHpPOBOE TOCYIapCTBO
yropaBnsiercss [ TaBHOYNMpaBUTENSMH; JIIOAA HE HMEKOT
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cBOOOJBI BOJMM M MBICIH, TaK KaK JHYHOCTH (HOPMHPYETCS
HCKYCCTBEHHO, Ha cTaguu sMOpuoHa. B pomane «Obe3bsiHa U
CYIIHOCT» OOIIMHA HOBBIX JIOAEH, MOTOMKOB BBDKHBIIHX
nocie Katactpo(bl, YIpaBisieTcss TyXOBEHCTBOM BO IJIaBE C
ApxuHamecTHUKOM. B antmyrommsx y Opysmia B
NpUBWIECTUPOBAHHAST dYacTh OOmecTBa (CBHHBH, WICHBI
BHyTpenneld mnapTum) ympaBiseT HapoOIOM C IIOMOIIBIO
JKECTKHX Mep, KOHTPOJIUPYST BCE CTOPOHBI JKU3HH YEJIOBEKa,
naxe ero cosHanne («I[lommmums meicneit»). bonbmmoe nneiHoe
3HaYEHHE HMMEeT KPUTHKA YTOIMHMYECKOTO MHPOBO33PEHHMS, B
XYIOXECTBEHHOM TEKCTE€ BbIpaXkaeMasi MPsIMO MIIH KOCBEHHO.

B nepBom cinydae aBTOp OTCBUIAET K  KOHKPETHOH
YTOIIMYECKOHN KOHUEMINHU: Xaxcnu YIOMUHAET
«ocymapctBo» Ilmatona B «OO0e3psiHE U  CYLIHOCTH.

KocBenHo »5Ta wunmes peanmsyercs Ha YpOBHE KOMIIO3H-
IIHOHHOTO MTOCTPOCHHUSL.

Janee k TemMaTtHdeckoMy OJIOKY OTHOCHTCS IpoOiieMa
nporpecca Haykn (0e3QyXOBHOCTH, MAaTepHAIBHOTO) U
perpecca yenoBedecTBa (IyXOBHOCTH). 3/eCh HaOIIONaeTcs
oOpaTHast 3aBUCHMOCTb: 4€M BBILIE YPOBEHb TEXHHYECKOTO
nporpecca, o0ecreyrBaroIIero YEJIOBEYECTBO
MaTepUaIbHBIMH LEHHOCTAMH, TEM HIDKE CaMOCO3HAaHHE
JUYHOCTH M TeM MEHee JAYXOBHO Pa3BUTOH OHa CTaHOBHTCSL.

Crona xKe BKJIFOUaeTCs npobiema MOpaJIbHON
OTBETCTBEHHOCTHM YYEHOTO 3a CBOU OTKPBITUS, SPKO
MpOWIIOCTPUpPOBaHHAasT B TBopuecTBe  Xakciu. B

HpPEeIUCIOBUU K M3aHuI0 poMmaHa «O IMBHBIA HOBBIH MHP»
1946 r., mocine aToMHOH OOMOApPIMPOBKH, MHUCATENb
npexynpexnaaer: «[IpokpycTel B COBPEMEHHOM OJIESHUH —
YUCHBIC-AECPIINKI  TPHTOTOBIAT  JIOKE, HA  KOTOPOM
YeJIOBEYEeCTBO JOJDKHO OYyZEeT JIexaTh; eI YeJIOBEYECTBO HE
BMECTHUTCS — TeM XY)Ke JUId denoBeuecTBay [9]. B «O6e3bsiHe
U CYIIHOCTH» aBTOp MpPEACTAaBISAET XyJO)KECTBEHHYIO
peanu3anuio CBOEro IpopodectBa. 31ech, no ciaoBam B.C.
PabunoBrua, «Hayka cakaercs Ha Lenb M oOiekaeTcs
HaMOPJHUKOM B OyKBalbHOM CMBICIIE 3TOTO CJOBAa. MBI
BUIUM<...>MHOecTBO Jlyn ITacTepoB Ha memoukax, 3aHITBIX
co3aHHeM OaKTepHOJOTUIECKOTO cymepopyxkus» [5]. B
CJIEYIOIIeH CIIEHEe YeNIOBEYECTBO MPAKTUYECKH YHHUTOXKAET
camoe ce0s BO B3pBIBE INIOOANBHOI siepHON BOMHEL B 3THX
CIIEHaX «OTPAa3WIICS B3MNIAA XaKCIW Ha COBPEMEHHYIO eMy
HayKy Kak Ha HHCTHTYT, W3HAYaIbHO  SIBIISIOIIUHCS
WHCTPYMEHTOM, IO3BOJISIOIIAM YETOBEKY JIHIIb H30MIPEHHO
peaIr30BEIBATh CBOKO 00€3BSHBIO IPUPOIY» [5].

B Temarmyeckoe comepkaHWe BKIIOYaeTCS U
KOMIUIEKC MOTHBOB: 1) MOTHB YHHYTO)XEHHS/HCKAKCHUS
KyneTypbl (mpommioro). B anTmyrommsax Xakcnu mpormnioe
NpU3HACTCsl  OMMOOYHBIM W MEHseTcs Ha  IpsAMO
NPOTHBOIIOJIOKHOE ~ HACTOSIIEe, KyJIbTypa COBEPLICHHO
OTCYTCTBYeT (TMOYTH mepBoObITHAs obumHa — «O0e3bsiHA U
CYIIHOCTB»; OTKa3 OT KYJNBTYPHI NPOILIOrO pagyl CYacThs U
koMpopra — «O OUBHBINA HOBBIN MHp»). Y Opyaia mpormuioe
«OTMEHsSIeTCsl» JHOO0 TepeNienbIBaeTCs B yromy INpPaBsAIIeMy
MEHBIIMHCTBY; 2) MOTHB «Ipo(aHHUpPOBaHHUS CaKpaTbHOU
Oubeiickoit TeMaTuku» [2], moapa3syMeBarOUIHid UCKaKCHUE
PEIUTUO3HBIX )51 LHECPKOBHBIX NOCTYJIaTOB — BaKHOM
COCTABIIAIOIIEH KyJBTYpbl Hpomuioro. Y Xakciu B IepBOH
aHTHyTOIMKM B BecTMmHCcTepckoM — abbarcTBe  BMECTO
0O0OrocimyXeHU TNPOXOAAT CXOAKH €OUHEHHS BO CJaBy
«Bemukoro OpraHmsMay; BO BTOPOM €r0 poMaHe MpaBsIiee
JyXOBEHCTBO, pa3BpalieHHOE BIACTHIO, BMECTO XPHUCTHAHCTBA
HacaklaeT  cpeau  AuWKaped  Bepy B JBABOIA,
COTPOBOXAAIOIIYIOCS AUKUMU puTyasnamMu. B pomane «1984»
penurusl YHUYTOXKEHa, CYIIEeCTBYeT JHIIb Bepa B Crapliero
Oparta; 1IepKBH, KOJOKOJIbHBII 3BOH KOTOPBIX aCCOLUHPYIOTCS
Ui YUHCTOHA C MPOIIIOH JKHU3HBIO, TOXXE YHHUUYTOXKEHBI WIIH
nepenenanbl; 3) «MOTHB pa3pylCHHUs POACTBEHHBIX CBA3EH,
OTUYXICHUSI M paclafa ceMbH». B IepBoif aHTHyTOIHH
XaKcIM MHCTUTYT CEMBH YIIPA3AHEH, a BOCIIUTaHHE peOeHKa —
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Hay4YHBIH, CTPOTO CHCTEMAaTH3MPOBAHHBIN mporecc. B mupe
«1984» cembst cymiecTByeT JMilb GOpPMaNbHO, TaK KaK IETH
BOCIMTHIBAIOTCS TOCYAAPCTBEHHON INpoMaraHgoil Tak, 4ToObI
BUJIETh BParoB B COOCTBEHHBIX POAUTEINSIX H JOHOCUTH Ha HUX
B [lonuumio Mbiciei; 4) Kak CIEACTBHE 3TOTO0 BO3HUKACT
MOTHB CTaHIApPTU3alUH — COIHMAIBLHOM M OHOJOTHYECKOM.
IepBast moHMMaeTCs KaK JKECTKO PeryaupyeMasl COIaabHas
Hepapxus M CTaHAAPTHl NOBEICHNS, IPUPAaBHEHHBIE K 3aKOHY,
3a HapyIIeHHe KOTOPHIX BHHOBHOTO JKJET CypOBOE HaKa3aHHe
(kacToBas CHCTeMa «IMBHOTO HOBOTO MHpA», TE€HIEPHO-
oOycioBieHHass cucrema oOmuHBI B «OO0e3psiHE U
cymHoctH»). K comuanpHBIM cTaHZapTaM OTHOCATCS U
00IECTBEHHbIE PUTYANb] (IBYXMUHYTKH U HEJIEIH HEHABHUCTH,
CXOIKM  €AWHEHHsd). buonormueckas  craHgapTU3anus
npemoaraer HCKYCCTBEHHOE yCTpaHeHHe WITH
CTHMYJIIPOBAaHUE OIIPEACNICHHBIX OCOOCHHOCTEl pa3BUTHS
YeJloBeKa: JeSATeNbHOCTh VIHKyOaTOpHsl «IMBHOTO HOBOTO
MHpay», PUTyall «OYHIIeHHs» B «O0e3bsiHE U CYITHOCTH»; 5)
MOTHMB mpenynpexiaeHus. Popcrep B CBOeH IOBECTH
MpeIynpekAacT O BO3MOXKHOM IOJUHHEHUH LUBHIN3ALUT
Mamuse u KOHeyHOH rTHOenn mepBoil. B  anTmyTOmum
«O0e3psiHa U CYIIHOCTB» XaKCIM MHpeAocTeperaeT MpOTUB
HEOOZYMaHHOTO W HEOTPAHMYECHHOTO  HCIOJIb30BAHHUS
JIOCTI)KEHHI HayKd, B pe3yiabTaTe Yero TakKe BO3MOXKHO
CaMOYHHUYTO)XCHHE UEJIOBEUECTBA; B IIEPBOH aHTHYTOIHHU
nucartens  IpexynpexpaeT o0 omacHoCTH  0oie3HH
MOTPEeOUTEBCTBA. Opysmn  mpemocTeperaer  MpOTUB
YCTaHOBJIEHHS TOTAIUTAPHBIX PEXUMOB; 6) MOTHB CTpaxa —
JAaHHBIA DJIEMEHT B3aMMOCBS3aH C uaeeil BIacTH, mpobiaeMoit
OTpaHUYEHHS CBOOOABI W COIMAIBGHOH CTaHOApTH3ALUCH.
JKw3Hb yenoBeka B aHTHYTONMYECKOM OOIIECTBE OTrpaHHYeHA
YCTaHOBJIEHHBIMH CTaHAApTaMH; 3a HUX COONIONEHHEM C
Pa3IMYHOM CTPOTOCTBIO, HO CIIEIST NPEACTABUTENN BIIACTH.
Bce 310 co3maer aTMocdepy IOCTOSHHOW TPEBOTH M CTpaxa,
KOTOpasi MOXKET YCHJIMBAThCSI MCKYCCTBEHHO. Tak, Ha3BaHUE
noBectu Popcrepa «MalirHa OCTAaHABJIMBAETCS» MOXKHO
paccMaTpuBaTh, C OJHOH CTOPOHBI, KaK BOIIOIIEHHE CAMOTO
OONIBIIOTO CTpaxa JKUTENs MOA3EMHOTO TOpoja — CTpaxa
HEM3BECTHOCTH M OecromomHocTH. B pomane Xakciu
«O0e3psiHA M CYIIHOCTBY» JKUTEIH OOLIMHBI, OCOOEHHO
JKEHIIMHBI, J)KUBYT B IOCTOSIHHOM TpeBore M 3a1a0puBaroT
Benuana. OTOT cTpax mNOJAEpKHUBAETCd MCKYCCTBEHHO —
PHUTYaJIOM «OUYHIIEHUs» OOIIMHBI OT YIIepOHBIX MIIA/ICHIIEB.
Hamnbonee yOemutenbHO MaHHBIK MOTHB pacKphBIBAaeTcs B
agTuyromusax Opyamra: B «CKOTHOM IBOpe» oOWTareneit
¢depMbl JepkuT B cTpaxe HamoleoH ¢ MOMOIIBIO CBOPHI
CBUpENbIX cobak; B pomaHe «1984» 3Toif ke menmn ciykat
[Monuuus MeIcnel 1 MyOInYHbIE Ka3HH.

B pamMkax KOMITO3UI[HOHHOTO MOCTPOCHHUS
nmuddepeHpyercs, BO-TIEPBBIX, KOH(QINKT, KOTOPBIHA, Ha
Hall B3IJIA[, JIOTHYECKH CIEAYeT M3 MICHHBIX KOMIIOHEHTOB

TEMaTH4YeCKOTO ypOBHA. B OCHOBE aHTHYTONNYECKOTO
MPON3BENICHUS] JISKUT KOH(MIMKT JUIHOCTH M CHCTEMBI
(rocynmapcTBa), BBUIMBAIOIIMiCS BO  BHemHee  (OyHT,
PEBOITIOLIHS) WIn BHYTpEHHEE (TICUXONMOTHYECKOE)
IPOTHBOCTOSIHHUE. Taxxe MOXET HPUCYTCTBOBAThH
HPABCTBEHHBIH KOHQUIUKT JyXOBHOTO H  0E3IyXOBHOTO

(marepuanbHOro). dopcTep CTPOUT CBOE NPOM3BEICHHE Ha
IPOTUBOCTOSHUU repost c T'YMaHUCTHYECKUM
MUpPOBO33peHHEeM ¥  MamuHbel.  AHAJIOTMYHBIA  repoit
MPOTHBOIIOCTABIIEH OOIIECTBY MaTepHAIBEHOTO MOTPeOIeHNs B
nepBoil  aHTUyTOnmUH Xakchnu. KOH(IMKT IMYHOCTH U
CHCTEMBl MAKCHMAaJlbHO pPEaJIMCTUYHO BOIUIOLICH B POMAaHE
Opyaimna «1984» B o6paszax Y. Cmura u Crapurero bpara.
Tomoc aHTHYTONUHM IICUXOJOTMYEH: OH BBIIOJHAET
(YHKIMIO MMOJABICHHUS BOJNW JUYHOCTH, YTHETEHHS €€ IyXa.
Tak, TOHHeNIM MOA3€MHOro ropojaa MalliuHel B IOBECTH
®dopcrepa MyraroT >KUTEIEH, U30IUPYIOT UX APYr OT Apyra,
3aCTaBissl MPUBBIKHYTH K TECHOTE JIMYHOTO oOTceka: «Mbl
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yTpaTUIX Y4yBCTBO IPOCTpaHCcTBa» [6]. JIuib riuaBHbIA repoi
pemaercsi OpocuTh BBI3OB MamuHe u  go0patecs 10
MOBEPXHOCTH. YTHETAIOIIE JEHCTBYIOT U OETOHHBIE TIIBIOBI —
3manus MunucrepetB — Ha xurenedl Jlonmona Opyamia.
CO0O0TBETCTBEHHO, MPOCTPAHCTBO PA3TPAHUICHO BEPTHKAIIMH,
HaIlpaBJICHHBIMH BBEpX: MUpamMuaa MUHHACTEPCTBA NPaBAbl Y
Opyamna; Yepunr-Tuiickas GaniHs, BEpTONETHBIC IUIONIAIKH
BplcIIX KacT y Xakcau. IIpocTpaHCTBO —aHTHYTONHU
IPECTaBICHO IPEHMYLIECTBEHHO TOPOJACKUM Mei3axeM,
OTIUCAHHUS MIPUPOJIBI OTCYTCTBYIOT HITH KpaiiHe peKH.
OCHOBHOI KOMITO3MLIMOHHBIN NpUEM aHTHUYTOIHH, C
MOMOII[I0 KOTOPOTO aKTyalM3UpyeTcs MONEeMHUKa aBTOpa C
YTOIIMYECKON TpaguLue, KOHTPAaCT, MOApPa3yMeBaIOIUI
HaJu4ue B TEKCTe AQHTUTE3bI
«COBEpIICHHOE/HECOBEPIICHHOEY, «uieaTbHOe/y)KaCHO).
JlaHHBIN IpUEeM TaKKe yCUIMBACT MOTUB IpPEAyNpPEkKACHUS,

BBIpaXKas aBTOPCKYIO UJICHO. Kontpacr MOXET
HPHCYTCTBOBaTh B pa3HBIX 3JIEMEHTaX IO3THKU. Tak, B
HOBECTH dopcrepa KOHTPAcCT OTMeyaeTcs B

MIPOCTPAHCTBEHHON OpraHu3aluu: IOJ 3eMJIEH — TEMHbIH,
UCKYCCTBEHHBIH, MEXaHH3HPOBAHHBIH MHp, MAaKCHMAJIbHO
TPHUCIOCOOTEHHBIN ISl KU3HU YeIOBEKa, HO H30JIMPYIOMIU
ero ot cebe MoJoOHBIX; HA MOBEPXHOCTH — XKUBAs MPHPO/IA,
cBoOOa, mpoctop. B pomane «1984» XpoHOTON TaKKe
KOHTpAaCTeH: peanbHbli MpauHblii JloH#OH, Trae XKuBeT
VYUHCTOH, NPOTHBONOCTAaBIEH IUIaHY OyAymiero — ero
YTOMUYHOM  MEYTe-BHACHHIO O  «30JI0TOH  CTpaHe».
KoHTpacTHBIM OKa3bIBaeTCs U COOTHOLLIEHUE PEaIbHOW KU3HU
xkuteneii OKeaHMH W B KAaKOH-TO CTENEHH YTOMHYECKOH
KapTHHOH, co3naBaeMoii BHyTpeHHell mapTueil B cpencTBax
MaccoBoil naHdopmaruu. B pomane «O AUBHBIA HOBBIH MHP»
aBTOPOM  3&JIOKEH  KOHTpacT  MEXIYy  Ha3BaHUEM
MIPOM3BENICHUS, OTCHUIAIOUIMM K YTOIMYECKOMY OCTpOBY VY.
lexcnupa (n3 Tparukomenuu «bypsi»), u ero cogepxaHuem —
ONHCaHWEM aHTHyTOImMYeckoro odmectBa. KoHTpacTHO u
Bocnpustue Jxonom Muposoro I'ocyaapcTBa: mepBbIM €ro
BIEYATIICHHEM OBIIO BOCXHUILNEHHE YTOMHEH, HO MOCTEHEHHO
OHO CMEHMJIOCH YXacOM M OTBpameHueM. KOHTpacTHBEIMH
SBJSIIOTCA ~ KaKk  ONMCcaHus MHuUpOBOro rocyaapcrsa H
PesepBamuy, Tak M XYHOXKECTBEHHas pedb pOMaHa:
BO3BBIIIEHHAsS JIEKCHKA COCYILIECTBYET CO CHIXKEHHOM.

Jlpyras 0COOEHHOCTh KOMIO3WIMHM aHTUYTOIMH —
HaJMYUe JIMTepaTypHOro (mHMpe — KYyJbTYPHOTO) KOJa,
KOTOPBI TPEJCTaBICH SKCIUIMIUTHO WM HMIUTHIUTHO.
Otceinka k TBOpuecTBy lllekcrimpa B Ha3BaHMM — TIPHMEp
SKCIUTMIUTHOTO BBIPKEHUS JIUTEPATypHOTO KOJAa B pOMaHe
Xakcnu. Bonmee Toro, B Oecene M. Monma u JxoHa
YIOMMHAIOTCA U LUTUPYIOTCA OTHEIbHbIE IPOM3BEICHUS
Ilexcniupa. B nenom, nutepaTypHbIi KOJ 3/1€Ch BBINOJIHSET
(YHKIMIO  TICHXOJIOTMYECKOH  XapaKTepHCTHKH  TJIABHOTO
repos, Kak W B MO3JHEH AaHTUYTOIMU aBTOpa, IJe Trepoi
TPU3HACTCS B JIOOBH, IUTHPYS aHITHHCKUX POMAHTHKOB. B
poMane «1984» nmTepaTypHBIH KON OOHApYKHWBaeTcs B
pasroBope YuncroHa u CaiiMa W B IIPHJIOKECHHH O HOBOSI3E:
«...TIPEeINPUHAMANINCh TEepeBOJbl TAKUX MHcaTelel, Kak
[lekcrmup, Musbron, Ceudt, baiipon, Jlukkenc...» [4]. B
MIOBECTH dopcTepa  IUTEpaTypPHBIH KO  3aJI0KEH
UMILTUIIUTHO, BO-TIEPBBIX, B oOpa3e KHHrH; BO-BTOpHIX, B
JIEWTMOTHBE «4YEJIOBEK — Mepa BCEX Bellel», OTChUIAOIEM K
¢unocopmn IlnaTona u mo3ke IyMaHHCTOB; U B-TPETHHX, B
o0pa3e 4eIoBeYecTBa, MPEACTABIINM IIepe]] TePOeM «HATUM, B
CBOEM €CTECTBEHHOM Buze» [6] — npyroi uiee, XapakTepHOit
Jutst mo3aHero rymanucta llexcrmpa.

B kommosumuu 0O0pa3HOW CHCTEMBI 00s3aTenbHOe
IPUCYTCTBYET Iapa «IPOTArOHUCT — aHTaTOHUCT»: aHTUT'ePOi
BOIUIOIIAET CUCTEMY, a TIepoi sBISeTCs HEeOopAUHApHOU
JUYHOCTBIO, OTJIHYarolieiics oT obmecrBa. Boemme oH
KOH(OPMHUCT, TBITAIOMNICS TOJICTPOUTBCS TOJ CTEPEOTHIIBI
MOBEJICHUSI  OKPYXAIOIINX, HO BHYTPEHHE COBEPIICHHO
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OTJINYEH, ITOCKOJIbKY HaJeleH KaKUM-JIN00 0COOBIM 3HAHHEM,
yepTol Xapakrtepa W T.1. TakoBbl TIJIaBHbIE TepOU
KJTACCHYECKHUX aHTHYTONUH.

CroKeT aHTHYTONUH BKJIIOYAeT HECKOJBKO THUMUYHBIX
2eMEHTOB: 1) MOTHB KaTacTpodbl/BOHBI (B MPOLLIOM, 10
Hayaja JeWcTBus, b0 B (¢uHANE); 2) MOMEHT OCO3HAHHUS
repoeM CyTH pexuma; 3) OyHT nimm 60ps0y repost; 4) BcTpedy
Teposi ¢ TpeICTaBUTENIeM BIIaCTH — aHTAarOHUCTOM; 5) cMepTh
reposi. Hanbonee spkoil MUTIOCTpaIyeil THIMYHOTO CIOXKeTa
caykutr pomaH «1984». B Omok  KOMIIO3HMIMOHHOTO
HOCTPOCHUS BXOAAT W NPUEMbl Hay4HOH (DAHTACTHKH, HO B
KauecTBE (DaKyJIbTAaTUBHOIO DJIEMEHTa, TaK KaK OHH
MPUCYTCTBYIOT HE BO BCEX KIACCHYECKHX oOpasmax. Ml
MoJaraeM, 4YTO ITOBECTBOBAHMIO AHTHYTOIIMM CBOWCTBEHHA
PeaNuCTUYHOCTB, MI03TOMY Hay4JHO-(paHTacTHUECKHE
3JIEMEHTHI HCTIOJIB3YIOTCS JOCTATOYHO PEKO, OOBITHO B IETIIX
n300pakeHNs TexXHolormii Oymymiero: MammHa ©  ee
MexaHIm3MBl B moBect Popcrepa, BOWHA TEXHONOTHH B
«O06e3psiHE W CyIIHOCTH». B memoM, mo  HamuMm
HAONIFOICHNSIM, KOMIIO3HMLUS AHTHYTONMH MOXET HMETh
YCIOKHEHHBIH XapakTep, IOCKOIBbKY CaMO IIPOM3BEICHHE
UMeeT CIenu(UIECKyl0 CTPYKTYpYy (BTOpas 4acTh poOMaHa
«O0e3psiHA M CYHNIHOCTB» — CIEHAapWil) WIM BKIIOYAeT
BCTaBHbIE ()PAarMEHTHI (IHEBHUK, TPAKTaT, MNPHIOXKEHHE Y
Opy»aiuta, TOYHBIE OUTATHl APYTUX JATEPATYPHBIX TEKCTOB Y
Xakcnm).

Tperuii ypoBeHb — CTHJIEBOM — COCTaBISIOT
HECKOJIBKO 3JIEMEHTOB. Bo-mepBhIX, 3TO coluanbHas caTupa:
aBTOp BBICMEHBAET T€ MJIM MHBIC OOIECTBEHHBIEC IIOPOKU MK
KPUTHKYET YTONHYECKHE HICANbl, HCIONB3Yys INapoJHi0 B
coueTaHUU ¢ mapajgokcoM. Tak, B cBoell mosectu Opyamn
MapoAUpPYeT peaibHbIe MOJUTHIECKIE JO3YHTH, JOBOAS UX 10
napajokca («Bce )KHBOTHBIE paBHEI, HO HEKOTOPHIE )KUBOTHBIE
paBHee apyrux» [3]). Ilapamokc ucmonb3yercs U B poMaHe
«1984» xak (yHOAMEHT BBIMBIIIIEHHOTO IOJHTHYECKOTO
pekuMa («IpUHIMI “‘ABOEMBICTHSA»). Bo BTOopol dacTh
«O0e3bsIHBL U CYIIHOCTHY» (CLIEHAPUH) UPOHHS OTMEYAETCS BO
MHOTHX peIUIMKaX pacCKa3dhKa: TaK, OH HPOHU3HUPYET,

BBICMECHBAs  YBEPCHHOCTh  YEJOBEKA B  COOCTBEHHOM
MOTyIIeCTBe H BceBelcHUH: «Korma HEBeXecTBO ObLIO
MPOCTO  HEBEXKECTBOM, MBI  yINOMOOJSUIUCH  JIEMypam,

MapTeiikaM ¥ peByHaMm. CerojHs jxe Ojaromapsi Haremy
3HAHUIO — BBICIIEMY HEBEXECTBY — UEIOBEK BO3BBICHICS IO
TaKOW CTENeHH, YTO CaMblil MOCIeTHUI 13 HAaC — 3TO Oa0yHH, a
caMblii  BEIMKUM — oOpaHryTaH WiIM<...>Jaxe camas
HacTosmIas ropuwuia» [9].

XynokecTBeHHasl pedb aHTHYTOIINH XapaKTepU3yeTcs
AQBTOPCKMMH HEOJIOTU3MaMH, IICEBJOHAYYHBIMI TEPMUHAMH U
HAJIMYHMEM PA3IMYHBIX THIIOB JIEKCHKH (IIPOCTOpEYHe MPOJIOB
y Opysaia U HU3IIUMX KacT, WHACHIEB y Xakciu). SI3bIk
poMaHa «O JOUBHBIM HOBBIH Mup» BKIOYaeT: 1) omucaHue
J)KU3HH MupoBoro ['ocynapcTBa, HachIIEHHOE ABTOPCKUMU
HEOJIOTH3MaMHI - TICEBIOHAYIHBIMA TepMHUHAMHU
(«rUIHOIIE NS, «OOKaHOBCKHU3ALIHI» "u Ip.) "
KOHTPACTHPYIONIMMH C HUMH HOCJIOBHUIIAMH U MOTOBOPKAMH;
2) 5K30THYECKYIO JIEKCHKY B ONMCAHHUHU JKH3HU B pe3epBallu
(«meckanby, «ry3010» 1 Ap.) ¥ GparMeHThl pedr WHICHIICB;
3) uuTathl M AUIIO3UM  HA  IIEKCIHPOBCKUHA  TEKCT.
CoBMellleHHE YKa3aHHBIX IUIaCTOB  CO3/aeT  OIIYyLICHHE
M30BITOYHOCTH, OECCHCTEMHOCTH.

3akaiodyenne. MTak, Mbl BEIICIHIN DS MPU3HAKOB,
KOTOPBIE COCTaBILSIIOT JKaHPOBBIH WHBAPHAHT JHUTEPATYPHOMH
AQHTUYTOININH, pacHpeNieNliB HX IO TPEM YPOBHIM (MASHHO-
TEMAaTUYECKOMY, KOMIIO3UIIMOHHOMY U cTHJeBoMmy). Ha
OCHOBE [aHHOTO KOMIUIEKCAa B JaJbHEHIIeM BO3MOXKHO
BBINOJIHUTH OOJiee apryMEHTUPOBAHHBINA aHAIM3 AHTHYTOMMIA
XXI Bexa (pomano K. Hcurypo «He ocraBmsit mens», .
Murtuemna «O6maunslit atnacy n b. Dntona «Crnemnas Bepay).
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ISSUE OF METHODOLOGICAL DIFFERENTIATION OF PHRASEOLOGISMS IN THE UZBEK LANGUAGE
Annotation

Phraseologisms are known to be more actively used inter-style in the text than in other language units. The article will talk about
the issues of the application of phraseologisms in the artistic style, which are among the stable compounds. The language, style of
the writer in Uzbek has been studied to a certain extent by referring to his works of art. But there are no studies specifically
devoted to the issue of methodological differentiation of exactly stable compounds. It is inappropriate to speak about the study of
the language of a work of art without a complete and in-depth analysis of phraseologisms in it. Because in fiction, phraseological
units are more actively used by authors than other stable units. They are used in the speech description of the heroes, in the
description of time and space, in the expression of a positive and negative assessment.

Keywords: Phraseologism, methodology, colloquial speech, literary language, artistic style, stylistic differentiation, stylistic
assessment.

IPOBJIEMA METOOJOr'MYECKOMN TU®PEPEHIIAALMU ®PA3EOQJIOIU3MOB B Y3BEKCKOM SI3BIKE
AHHOTaLUA

HN3BecTtHO, 4TO (hpaszeonorn3Msl 00Iee AKTHBHO HCIONB3YIOTCS B TEKCTE MEXILy CTHIISIMH, YeM B APYTHX SI3BIKOBBIX eIUHUIAX. B
CTaThe INOWIET pedb O BOIPOCAX IMPUMEHEHHsS (pa3eosOTM3MOB B XYJOXKECTBEHHOM CTHJE, KOTOpPBIE OTHOCSTCS K YHCIY
YCTOHYMBBIX COEAMHEHHH. SI3BIK, CTHJIb MHcaTels Ha y30€KCKOM SI3BIKE OBLIM B OIIPEICJICHHOW CTENEHH H3y4eHBI IyTeM
oOpamieHuss K ero XyHOKeCTBEHHBIM Ipou3BeleHHsM. Ho HeT uncciemoBaHWM, CHENUaIbHO IOCBSIIEHHBIX BOIPOCY
METOJIOJIOTHYECKOH auddepeHnInanuy HMEHHO CTaOMJIBHBIX coequHeHuH. HeymecTHO roBopHTh 00 U3y4eHHHM s3bIKa
XYIOXXECTBEHHOTO IIPOU3BECHHS Oe3 IOJIHOTO U YIITyOJICHHOTO aHallM3a CoJlepkaluxcs B HeM ¢pazeonorusmos. [lotomy uto B
XYIOXKECTBEHHOH JHTepaType (hpa3eonorndeckie earHHIBI Oosiee aKTHBHO HCIONB3YIOTCS aBTOpaMU, YeM JIPyrHe yCTOHUHBEIe
enuHUNbl. OHHM HCHONB3YIOTCS B PEUYEBOM ONHCAHWH TEPOEB, B ONMCAHMM BPEMEHH U MPOCTPAHCTBA, B BHIPAXKECHHUU
HOJI0XKUTEIILHOMI U OTPULIATENILHOMN OLICHKH.

KiroueBbie cioBa: ®pas3eosorusMm, METOAOJOTHS, pa3rOBOPHAs pedb, JUTEPATYPHBIM S3bIK, XYHAO0XKECTBEHHBIH CTUIIb,
cTunuctrdeckas quddepeHmanys, CTUINCTHYECKast OTTeHKa.

V3BEK TUWINJATH ®PA3ZEOJIOTA3MJIAPHAHT YCJIYBUIN JU®OEPEHIUSACH MACAJIACH
AHHOTAIHS

®Opazeonorn3miiap MaTHIA OOIIKA THII OMPIMKIApHUra Kaparanaa yciayonapapo ¢aoi KYJUIaHWIIH MabiayM. Makonana 6apkapop
OUpHKMaap CHpacura KHpyB4H (hpa3zeoorn3MIAPHHHT Oaguuil ycaybaa Kyman Macananapy Xakuaa cy3 IOpHTHIagn. Y30ex
TUIMAA €3yBYH THIIH, yCITyOUu YHUHT Oauuid acapiapura MyposkaaT KWIUII OPKAJId MyalisiH Japaxaja YpraHuirad. AMMO aifHaH
Oapkapop OMpHKMaNapHUHT ycrmyOuid nuddepeHiuscn Macajaacura ajJoxyuaa OaruIuIaHTaH TaIKUKOTIap MaBxKy[ aMac. baanuit
acap TWIMHH YpTaHWII XaKuaa YHIArd (Gppa3eosorn3MIapHU TYIHUK Ba YyKyp TaXJIMI KWIMACAAH CY3 IOPUTHII HOYPUH. UyHKH
Oamuuii amabuéraa ¢pazeonoruk OWpiauKiIap Myamutndiap TOMOHHAAH OOIIKa Oapkapop OWpiuKiIapra KaparaHaa anda (aos
WIUIaTWIagU. Yiaap KaxpaMOHJApHHUHI HYTK TaBcHM(uaa, BaKT Ba MaKOHHM TaBcuduamiia, MKoOWil Ba canOuii GaxoHH
ndopanama KymuaHaau.

Kanur cy3nap: ®paseosnorusm, ycnyousT, cy3namyB HyTKH, anaOuii Tui, Gamuuii yciy0, ycayOuid (papKiaHHII, CTHIMCTHK
OTTEHKA.

Kupum. Xap xavgaid TtWnga, >kymiafgaH, ¥y30€K — olaM XaKWJard TacaBBYpHM Ba OJIaMHHM Kall Tapuka HAPOK

THIHAa XaM (pa3eosoTHK OMpPIMKIAPHUHT 03ara KeJHIIN
TUJIHUHT OJMH VOKTMMOMH Basudacu — aapecarra MyaifsH
TabCUP YTKa3MII SXTuEXHU Ounan Oorauk OynaraH. by sxTuéx
(pa3eonoru3MIApHE  SMOLMOHAI-3KCIIPECCUBINKHUHT  HT
TAaBCUPJIM  Ba  IKTHUMOMH  MyHocabaTinapHUHT  Oapya
KYpHHUIILTApHIa OMMA0OOI BOCHTACHUTa alIaHTUPAIH.
WxrtuMonit  MyHOcabaTIapHHHT  TaKOMIJUIANINO,
MHCOH Oamumii TadakKypd XaMmaa OCTETHUK JUIUHUHT
Teparnamub OopaBepraHd capu YHH H(pOAa STHIITa KOAUP
OynraH THI  BOCHTalapura, OKyMIajaH — (pa3eosioruk
6upauknap(®db)ra 3apypar xam opraau Ba Oy, ¥3 HaBOaTHAA,
mMaTtHIa Dbiap CEMaHTHK-CTHIMCTHK KYJAMHHHHI KEHIaiuo
Gopummra cabab 6ynaau. AiHaH ynap OpKaJlk XaJIKUMH3HUHT
HHIIap TaBOMHAA OPTTHPTaH TaxpuOacH, OM3HH ¥pab Typran

STHIIH aKC TAJH.

Xap KaHzal ynHakaM moup €ku €3yBUM ydyH CY3 Ba
¢pazeonorm3miap 0y GUKp aiTHII, KEeUHHMATAPHU H(Oaaan
BOCHUTACUI'HHA 3Mac, 63,.]'[](1/[ AlIam Taps3u, diiam IMaKJIuaup.
Xap Oup cy3 Ba mbopa Oaguuii acaparu FOSBHH-ICTETHK
Makcajara Kypa MyaiisH MabHO KacO OSTam, 3aMHUpHIArd
Ma3MyH OpKalll Y3WHHHT SIHTH-SHTH MabHO KUppaJlapyuHU
HaMOEH KHTaJTu. dbnapHuHT CEMaHTHUK-TIparMaTuK
XYCYCHSATIApH XHIMa-XWj Ba paHr-OapaHraup. YIapHHHT
aiffpumiapu  «rabumit»  OynmO, WOOpaNapHUHT  WYKU
TabuatugaH Kemub YMKaaM, KOJraHjapu 3ca HHAWBHIYal
xapakTepra ara 6ynu0, y éku Oy cy3 caHbaTKOPHHHHT ICTETHK
MaKcajM, XOXHII-HPOIAacH, TWJIIard HOBATOPJIUTU OWIaH
anoxanopaup. Ulymapnan OupununicnHn PbnapHUHT y3yan
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ycay6uii Basudanapu ne6, KeHMHTIIIApHHU dCa OKKa3MOHAI
Xapakrepaaru yciayouit Basudanap ned Hommam MyMKHH.

VYenybusat coxacupa TypraH MyXUM —Basudamnap
cupacura TWJI OWPIMKIAPUHUHT  YCIyOMH  MOXHUATHHH
Vyprauum €ragu. By macana ¢paszeonoruk ycmyOustra xam
TaauIyknmu. [apum  ¢pa3eonorn3MIapHUHT  YCIYOUSTH
Macajacl alpuM  TaIKUKOTIapJa MyaifsH japakana
ypraumwiran Oyica-ma, aMmo yciybiapapo xap 6up dbHHHT
HaMOEH OY/WII MIaKIapy aJIOXHMAA XAAIUH TaJKUKOTIApHU
tanad sragu. Opa3eoNoruK yCayOHATHHHT YPraHUIl OOBEKTH
Oynmran ®bnapHuHT ycnyOuil UMKOHUSATIAPHHU  TYpJIU
Meromnap EpaaMuzaa YpraHum MyMKuH. byHma anbatra,
(Gpa3eonOrM3MIAPHUHT  M30XJM  JIyFaTUra,  CHHOHHMM
JyFaTaapra 3XTUEXK Ce3UTaIHU.

ObnapHuHT ycryOMit XyCyCHSTIApH XHIMa-XWi Ba
paHr-OapaHraup. YiapHHHT aifpumilapu «Tabuuit» Oymmo,
nOOpaJapHUHT WYKU TaOMaTHIAaH KelInO YMKaay, KOJraHIapu
3ca WHAWBHUIYyaJd Xxapakrepra sra Oymub, y &ku Oy c¥y3
CaHBATKOPUHUHT 3CTETHK MaKCaaH, XOXUII-UPOAACH, TUIIAATU
HoBaTopnuru 6unan anoxagopaup. lllymapaan OupuHINCHHT
ObmapHuHr  y3yanm  yciyouit ¢yHkuusmapn - 1eo,
KeHUHTWIapUHA 3Ca OKKAa3HMOHAJ XapaKTepAarn yciayoui
¢yHKIMsUIAp 166 HOMIIAI MYMKHH.

Mag3yra oua agaduériap raxauian. dpaseonorusga
ycyouii MyaMmMoJIap MaBXKyUIT ! ¥3 BaKTHAA
B.Bunorpanos, b.A.Jlapunnap TOMOHUJIAH TYFpU
TabKUTAHTaH 3.

B. B. BuHorpanoB TuiHM aMaiuil Y3MalITUPHIL
Macanamapu  MyBaddakuATAM  Xal  OTWIMIIKA  y4yH
YCIyOMSATHHHT Ha3apuil acocura MyXTOXIHK OOpIUTHHU
Tabkuiaragia xak sau. [1]. TagkukoTumnap ¢paseonoruk
OMpIUKIApHU yCcIyOuid TacHH(Iam TaMOWMIIApH HYKTAH
Ha3apuaaH yMyMHH (QHKpra KeJWIIrann #yK. bawsu
TUIIIYHOCHAp  (pa3eosoTMK  OWPIMKIAPHH, LIYHUHTJEK
JEeKCUK OHPIUKIApHM  yCIyOMH  KYJUIaHWIMII — HyKTau
Ha3apuaaH yd rypyxra akpaTraaunap: ycayomapapo, cy3nanrys
ycinybura oun Ba Kutoduit ycmy6ra ompg [9]. M. Llanckwuii,
IOKOpHJAard TacHH(ra KYIIMiIraH Xojija yhaap KaTOpHra
(pazeosoruk apxan3m Ba HUCTOPU3MIIAPHH XaM Kuputaau[10].
W. Jlememes, Ttunma ycnyOnapapo kysanyBun Obnap
MHUKIOPDUHMHI  YeKJIaHTaHWHM TabKumIad, Qpa3eosoruk
OMpIMKIApHU KyHHAard MKKH Typyxra OYJIMHUIIHN TakiIng
KWIaAl: MabIyM yciayOnapra OWPHUKTHPWITaH (pa3eoJOTHK
OWpiuKiIap Ba MabIyM YyciIyOigapra OHPHKTHpHIMAraH
¢pazeomornk  Ompmukmap  [4]. A.  MomotkoB  ¥3
TaJAKUKOTIIApH/IA CY3IIAIIyB Ba KYIIOJI CY3JallyB yCIIyOura ousm
(hpazeosoruk OGMpIUKIapra YTHO0P KapaTai, aMMo yCIyouit
JKMXATIaH HeHTpas Ba oF3aku cy3namrysra oux ®biapuu 6up-
oupunan axparmaiinu [5]. M. KoxnHa kenum® 4yukumM Ba
KYJUIAaHUII ~aHbaHajJapura Kypa KUTOOWH Ba cYy3namryB
(pazeosioruk OupIUKIApUHK, (oiimanaHuIl coxXachra Kypa
aca ycryomit OYEkmop (WIMHiA, pacMHid Ba KYPHAIUCTUK
ycny6nap) ®bmapHn axpaTHimHd Takaud Kwiaad. Y sSHa
AJIOXKAa IKCIPECCHB-IMONNOHAIUIIKKA 3Ta MO3TUK 00pa3iu
OBbnap MaBKyIUTUTHHA XaM TabKUIaiinu [6].

V36ex  THNIMIYHOCTMIHAA HOOPATAPHUHT yCIybwit
(GYHKUMSUTAapUHU  YpraHMIl coxXacuaa MyailsH [oTykjapra
spunmmigy. by kuxartman W .Kyukoproes, A.AGnyHa3apos,
X.Kaxxopoga, A.D.Mamaros, B.ﬁynnomesnapﬁnﬁr
TaJKUKOTIAapH AWKKaTra casoBopiup. LlyHwarmek, Oamumit
acap TWJIM Ba yCIIyOMHH TaAKWK STHINTA OaFuIIIaHTaH alpuM
WIDIapaa xaM iyn-itymakait TWIHWUHT OOmIKa TacBUPHA
BOCHTAJIApH KAaTOpU HOOpAIApHUHT YCIyOWi MMKOHHSTIApH
xakuna ¢ukp roputwira. OBnapHUHT HYTKIa KYJUIQHHUII

ycyJulapuHH  MAOK  Oop  Tu3uM  cudartuma  ypraHraH
N.B.JIyOunckuit xam  «(hpa3eonoru3MIapHUHT  HYTKIa
KYJIJaHUII YCYyJUIADUHM SHaJa aHMKPOK, CHUCTEMalUpOK

TaCHI/Iq)I/IHI/I Hniad YUKUID) 3apypPJIMTMHA TabKUJIarad 31U

[3].
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[pod.B.ynnomes xam OBnapuu  (yHKIHOHAI-
CTHJIMCTHK OYEKAOpIUIU >KUXAaTWAAH KyHuagaruya HUKKU
TypyXra aXpaTUIIHM Taknug >STagu: a) MyalsH ycmyOra
KYJUTaHUII  KUXaTugaH Oornmuk Oynran Dbmap:  «xyn
KYTapMOK», «I0MHIra TYLIMOK», «pOJIb YHHAMOKY, «YJIUK KOH
OYIIMOKY, <OKaBJIOH YPMOK», «EKaCHHH YOK ITMOKY», «OEFHIaH
OJIMOK», «MalffoHra TYIIMOK», «eTTH yxyjab Tymmura
KHPMAaCIUK», «XaMHUpJAaH KW CyFypraHmail», «KyIu eHTHID»,
«KamaJard y4am», «o€K ydu OWiaH KypcaTMOK» KaOmiap; 0)
(hyHKLIMOHAN KUKATOaH MyaisH yciyOra OOFNIHK OyiaMaraH
O®bnap: «MKKH TallHUHT OUPUAA», <«OKOH OIUO KOH OEepMOKY,
«OEFM OCMOHIAH KEJIMOK», «IONYI'W Hacailmd KOJIMOKY,
«OIYKOHHIAH €]l yTMaraH», «HOFOpacura YiHamoK» KaOuiap
[11].

bupnHun rTypyxmarm MyaisH ycimyOra KyJUTaHHII
JKUKaTHAaH O0orimK Oynran ®bnapau ¥3 HaBOaTHAA KUTOOMIA,
C¥37aIlyB Ba OIJIMH CY3JallyB THIUIApUTa aXpaTHO YpraHuIn
MYMKHH.

Ycnybnapapo KYJUTaHUII XyCyCHSITMra 3ra Oynran
®bnap THIHHUHT Oapya ycinyOiaapuaa KyIaHuIaad. AKCapuaT
XolapAa  yhmap — aHHMK ~ OKcOpeccuB-0axo  mdomamara
XyCcycHsATHTa dra 5Mac. by TypyXHUHI (pa3eosoruk
OMpiMKIapu OOBEKTHB BOKEIUK XOAWUCATAPUHUHT OJAWI
HOMJIAPHIHD.

VYenybnapapo kymianysun Obnap coHu aHYarvHa Ba
YIapHUHT COHM JOMMHH paBumga ycub GopMokma. AMMoO
JIEKCUKaHUHT acoCH OynraH ycinyOmapapo KYyJUIaHYBYH
cy3napaaH ¢hapkiau ynapok, ycryonapapo Kymwianysun ®bmap
COHHM cy3mapra HucOaTaH KaMpoK. by xomar ¢paseonoruk
OMpIUKIAPHUHT KYIYWINTH Cy3ra TEHT KeIUIIM OuiaH
OOFNIMKIINTY XamJa TWIJa YJIApHHUHT ¥3apo CHHOHHMM Tap3ja
KYJUTaHUIM OnnaH m3oxymanaay [11].

Cy3 Owran ubopa ¥ypracuaa y3apo SKBUBAJICHTIUK
MyHOCa0aTH 3Mac, Oalku MYyBOGHUKIMK alOKaCH MaBXKYI.
V36ex Tmmmmarn (pazeManapHe YIapHHHT Cy3  OMiaH
(yHKIHMOHAN-CEMAaHTUK ~ MyHocabatura  kypa  Kuéciab
ypraHunr uOOpaNapHU y4 TypyXra @KpaTHUIl HMKOHHHU
Oepamu: a) CeMaHTHK JXHXAaTHaH Cy3ra SKWH, JKBHBAJICHT
Oynran mbopanap; 0) cy3ra MOC KEIyBUH, JICKHH CEMAHTHK
MyHAapiKacura kypa yHoaH ¢apkianyBun uOopaiap; B)
cy3mapra ymMymMaH MoC KeJMaiauran ubopamap. bupuHuu
rypyxra ¥306ek tuiamparu Gapua nbopamapHuHr Oemr ¢owmsra
SIKHHU TYFpu Kenagn. dpazemamapHuHr cy3 OwnaH OyHOan
HOMYTaHOCHOJIUTH yNIapHHU (pYHKIIMOHAT KUXATOaH cy3 OmitaH
TEHIJIAIITHPUIITa, OWp CEMaHTHK KaTropra KyWHWIITa acoc
Oymonmanay.

Taakukor Merogosnorusicu. dpazeosoru3MIapHUHT
ycayOuii (QYHKOMsIIapy HMKKHTa acoCHi XycycusTiapaa -
VIapHUHT aHWK Oup HYTK KaTlamMpra Kapaluiurgjia Ba
YJIapHUHT KCIPECCHB-OMOIMOHAN Gaxonam 0y&rnna HaMoSH
Oynamn. Y36ex THIH (Pa3eoNOTHK OGUPIMKIAPH COXACHIra
Kapal Typyu HyTK yCIIyOura Kapannid OYIUIIN MyMKHH, STBHU
Oy OWPNMKHMHT KEeHWHIH yCIyOWmid KaTeropHsuIapHuHA
aHMKJIAIITa IMKOH Oepau.

Heiitpan €xu HeifTpan-agabuii  ¢pazeorgoruzmiap
MIUTATHIMIIA COXAcH JKyAa KeHr. Yiap Oapya (yHKIHOHAT
ycayOnapaa yupaiam - KyHIaauK TypMyLiga HIUIaTHIaJUuraH
yciaybma, Oamumii ycnybna (kynuH4Ya Myaumnd HYTKUZAQ),
nyOnuIMCTUK  ycayOma, wimuid  ycinybma Ba  Gormkanmap.
Heiirpan ¢paseonoruk OGupnukiap, cy3iaap cuHrapu, Oomika
HYTK yciryonapu (dpazeonorm3miap ycmyOmit
maddepermmanus  (hapkiIaHWI, TaOaKaJaHWII)HAHT aCOCH
6ymm6 xu3mar kunagu. IIyHUHr ydyH ynap JyFaTiapaa Xed
KaHnait Oenrucu3 kenaau. Jlekun Oy Xeu KaHIail MabHO
OGepmaca-na, HeWTpan (pa3eosoruk OUpIHKIAp MYTIAKO
Tabcupyanaukgad xouu. l0. C. CtenaHoB XakKKOHMI paBUILA
TabKUATAaraHUACK, «HEWTpan yciay0 - MaBXyM TyIIyHYa 3Mac,
OaJKM ~ yMyMXalK  TWIMHMHT  XaKMKaTaH  MaBXKy[
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ycIyOnapHUHT OUpH, 9yHKH Oy yCIyd SMOIMOHANI-IKCIIPECCHB
Ba IDKTHUMOUH 3JIeMEeHTIIapIaH MaxpyM Oynmaran» [12].

Kynpanuk xaérna nnuiatiiaaural ¢paseosorusmuap
acocaH Cc¥y3mamlyB HyTKHAa (Auanoriapia) HIUIATHIIaTH.
Bynnait Typkymmaru ¢pazeonormsmiap ycayOouik HeHTpai
¢paseomorm3miiapra Kaparagga aH4ya Kyl —MHKIOpJark
MapHOIOpPIMIH Omman ¢apk Kuwmagu. KyHpamik xaérna
WIIUTaTHIIAIUTaH (pazeonornzmiap y3ura X0C
TabCUPYAHIINTH, SMOIMOHAN OYEFM OmiaH axpanub Typaiu.
lysuar yuyH ymap Oaguuii amaOuéT Twinmaa KeHT
unulatwiagd. AcocaH y €ku Oy NEpCOHAXHUHT aHUK HYTK
TabpupuHN udomananmga, OaauUii- SMOIHMOHAT THIHHHT
SAPATHIMIINAA UITATUNAIN.

TaxJjua Ba HaTwkanap. ®bnap gopacuna «ycmyOuii
JKUXATIaH HEHTpamiapy», ’bHU YCIyOWi HOJTApHUHT MaBXYJ
OymumM Kyna KamIgaH KaM ydpaiaurad xoiar. JlekuH Oy
Kapca aHpuM OJIIMIJIAp XHcOOJIaraHuieK, «dpaseonorusia
KOHHOTATHB D3JIEMEHT MAabHOHUHI JICHOHATHB »JJIEMEHTAAH
YCTyH Kenagu aeiimmra acoc Oymaonmaiinu [13]. Macanas,
«Koml KysMmasg el K¥3 YMKapMOK», «YH TyIWIaH OWp Tyiu
oumnmaran» cuHrapy Obmapga cod HOMHHATHB MabBHO
KOHHOTAaTHB MabHO TOMOHHJAH CHKHO YMKApWIIH, JeHHUIIra
acoc sMac. byHu Kyiunaru mMaTHiap XaMm TyJja TacIuKIaiau:
«XaMMa OFHp CyKyTra TOnmO, KOl KysMaH 1e0 Ky3
YUKapraHIapuHu XUC 3TMoKna samnap» (JK.AOaynnaxoHOB.
Cyukacn).

«Yi», «CyB», KHOH» KaOl YMYMHUCTEBMOJIATH CYy3Iap
HOJb ycimyOuit 0Y€Kka sra, ynap MabiyM Oup TyIIyHYarnHa
ndponanab, KymmMya 3MOIMOHAI-IKCIIPEcCHB OYEKKa odra
OynMaraH ydyH HWHTEUICKTyal JIeKCHKa Jelmnaad. Yiap
yeIyOuii  DKCIPECCHB-OYEKMOPIMK  JKUXATAaH  HEWTpad,
(hyHKIIMOHATT TOMOHJIAH 3Tra YMyMYCIyOuil éku yciyonapapo
XapakTepra sra, YyHKH yjJap TWIHHHT Oap4a (yHKIHOHAI
ycnyonapaa KYJUTaHUJIUIIH MYMKHH, OyHmait
YMyMHCTEBMOJTa OWJ  CY3JamlyB, KUTOOHWH, pacMHid
ycnyOnapaa xam yupatuml MymkuH. dbmap opacunma daxar
aiipumiapu («OUUK XaT», «OYUK KYHTHI», «OK HYn OYiIcum»,
«opacu Oy3MIMOK», «Op3y KHIMOKY», «OWMJIa KypMOK», «OHIa
TeOpaTMOK», «OJIaM TYJIHUCTOH» Kabwiap) Oapua yciyOnapaa
SPKMH KYJUIaHUII ~UMKoOHusATUra ora. by ¥3-y3unan
TyumyHapnu, 4yyHku B.J[JIeBKuH TYFpu TabKuAJaraHuiex,
¢dpaszeosorus coxacuaa «co) HEUTPATMKHUHT OYIHIIN
MYMKHH 3Macy [2].

IIpo¢. L1.PaxMaTymniaeB nbopaiapHd MAbHO TYpIapH
JKUXaTHAaH HOMJIOBYM HOOpajiap Ba ndomanoByn ubopamapra
axparnd tacHn¢ kKwmaau. lllymapnan HOMIOBUM mOoOpanap
JeHunraHga  ONMM  TpeaMeTra  XOoC OCNTHHMHT  HOMH
(AYNIUHUHT TarujeKk), XapakaT-XOJaTHUHI HOMH (OFuU3
KYMUPTUPMOK), XapakaTra XocC OynaraH OEIrMHUHT HOMH
(ommKmaH KenMmail TeMmMKAaH)HH OWImupyBud HOOpajapHU
tymyHamu[7]. Bynnaih TacHug sca uOoOpanapHMHT MabiyM
KACMH  MaTHJIapAa HOMHMHATHB  (QyHKOWSA  OakapuId
MYMKUHIIUTH/IaH AajonaT Oepagu. MacanaH, Kyl KyTapMOK
nbopacu OIIUil XapakaT «TapadIOpIUTHHH, PO3WIHTHHA
OMIIMPMOKY» MabHOCHHH OMIIANpAIN:

He ne6 aiitap yn 6ao0py amxymas,

K¥n xyTapcun ymoy xonra posunap. (3.Boxunos. by
3aMOHHUHT Fa3aJiy, 3-TOM)

Caifnamca cainamap-na,

Opnam kaMy, panuc myn!

Maiinm, sipad Komamu... —

Xoruamnap kyTapau Ky (Ycemon Asum, Jlapc kntobn).

FOxopuparu mewspaa udopanaHraH Mucpanapaa Ky
KyTapMOK H0opacu HOMHUHATHUB (YHKIMS udoianam yuyH
XH3MaT KUJITaH.

Exu Ky3 1orypTHpMOK HGOpacH XaM «Te3 Ba 103aKH
KapaMoK» MabHOCHHH Ominupanu [8]. MoopaHuHT myFaTnaru
taBcuduaa “te3” CY3MHUHI KUPUTHIMIIA “IOTYPMOK~ (enin
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6wran GeBocuta Gormuk. “Uprunurab Oupop WyHammmga tes3
Xapakar KHJIMOK’ MabHOCHHH aHTJIaTYBUH “IOTYPMOK~ (ebsin
ndoanaran CEeMaHTHK OCNTU KY3 IOTYPTUPMOK (ebInura xam
Ky4raH Ba Iy acocAa MaTHAA y HOMHUHATHB Basuda
Oakapuiura xusmar Kuiaagn: Maxkam atpoduaaru 6oiangapra
ky3 toryptupu6 ommu (I1.Komupo, Yu mnmuz); [laiix aka
YTHpaBepuO 3epuKNO KETTaHMH, 3aiTa Ky3 IOIrYypTHpHO, EHna
yrupran Anxam akanas cypamu (O.llapadpunnnaos, Mxoman
aHIJIanI 6axTH).

Tunumuzna mynmait @bnap Gopku, ymap ¢uxp Ba
XHUC-TYWFYHHHT MyXuM Hdomacu O6ymum ounan oupra 6agunit

Ba myOnMUIUCTHK yciyOra oua —acapiapia — capiiaBXa
Basudacuan xam Oaxapagu. Macanan, monp Opud
OAunxoHOB V3WHHMHT Inebprapuaad Oupunu «Ky3mapum

Kapocura» ne0 Homiaran Oyica sHa Ompuuu «Kynra omap
onmaMHM» 1e6 HomutaradH. [lactiabku mbopa Ky3uM Kapocu
OF3aKH yciryOra XocnaHraH Oynmo0, y sIKKa-1o sITOHa Ba KaJp-
KuiiMaTH Gekuéc, IOKcak MabHONApUAa KYIUlaHwiamd. Exu
A.OpunoBHuHT «Agnonat ky3rycm» (2005 i, 253-6) HOMIH
kuToOnga Myamuug OwiaH YTKaswiaran cyxOariapaaH Oupu
“Masbpudarin HHCOH Y30KHHU Ky3nmaian” nes HoMiIaHTaH. by
epaa KYJUIaHWITaH Y30KHH Ky3JaMOK HOopacw KUTOOHi
yciaybra xociaaHran wubopa 0ynu0, 4yyKyp ¢ukpriaiinuras,
aK/UTd MHCOHNApra HUCGATaH KyUIaHUNAAM. LEKd  Imoup
[TaBkar Paxmon «CaiijlaHMa»CUHU VKUp OHKaHMH3, YHJA
«O4nK KoNraH Ky3jdap» HOMIM INEbpra Ky3WMH3 TYIIJIH.
Houp Yopu ABa3 «CaitmanMmancupard mespiapuaad (akat
OutTacura «YMHACH3IUK KYJIUaH KeaMacy Jiess HoM Oepra.

oup 3.BoxumoB Y3WHUHT LIebpiapHaaH Oupura
“Kuman 3T™Mac Oy KYHruI maino” ned capiiaBxa KyHraH 3..
By capmaBxa Tapkubmnma KyyutaHraH KuToOMi —yciyGra
XOCNIaHTaH KYHTWJI HIafilo 3TMOK Y3nammMa (paseMacu
IOparvHM IIAiI0 3TMOK OWJIaH BapHaHTIOII CaHAIHO, WIIK,
CeBr'M Japaura MyOTano OyiaraH €m JIMPUK KaXpaMOH XHC-
TyWFyNapuHUHT EpKUH UPomacu ydyH Xu3MaT KwiraH: [yHé
9KkaH... // Wmk ngeran caBmo // bopmu ¢akar MeHUHT
oommmaa?! // Kuman stmac Oy kyHrmn maino / Kum mesp
é3mac menuHr émmmaa [1-tom, 54].

®bnap aifHMKca, rasera Ba IKypHaulapia 3bJIOH
KWIMHTaH MaKOJaJapHHHI capliaBxajapyu Basudacuaa KeHr
kymnanaau. Macanan, “Komr k¥ysiman 1e6...” (3apadiioH.
11.06.2001), “Um OommHuHr Kynu kanra” (3apadiioH,
22.06.2008), “Kyn xemsnru” (3apadmon, 2006, 3-coH) Ba X.
«3apadmon»  razeracmHuHr 2006 iun  3-coHWmaru
MakoianapraH Oupu «Kyn kemsantu» e HOMIIAHTaH.
Bynpmarm xyn kenMok ubOopacn MaH]aaTHra MOC TYIITaH
X0J/1a Kynaiimmkinap 6epMoK MabHOCHHH H()OIaTaiTH.

Xyaoca Ba Takiauduiap. Dpaszeonoru3MIapHUHT
TWIA  KYJUIaHWIAArd  (GaoJuIMTd  CTWIIMCTHK — AXTHEX
Tybaliauanp. YIapHUHT KYJUIAaHUIIUIAH HYTK HXYaMIlaliaim,
o0paznu Oymaau. Ymap TacBUpHH Oaxoyail Ba3su(acHHH,
MoJan MyHocaOaTmapHU ¥3 3UMMacura oiaigd, HOJaHu
IMOIMOHAI-IKCIIPECCHB JKUXATIAH IOKOPH Japaxkara OJu0
ynkagy. Iy MabHO#A yNapHH «Maxcyc HYTKHH (urypanap»
cudaruaa Kapauira Tyia acociap 60p.

byryuru kyHma ¥36ek 1moup Ba &3yBUMIIapH
acapiapuja KyJUIaHTaH, aMMo JIyFaTjaapia akc 3Tub
yArypMarai HWOOpaJapHHHT TYIUIAHWIIM Ba  YJIAPHHHT

JIMHTBUCTHK TaxXJIWIM THJIMMHU3 HOopanap (GpOHIMHHUHT yHIOY
OupiuKiIap XucoOwra THHAMCH3 OOHHO OopaéTraHiuru
XaKuja Xyjlocara KeNMIIMMM3ra MMKOH Oepim. Y36ek
THJIHAArH HOOpaNapHUHT CEMaHTHK Ba rPAMMATHK TaOUAaTHHU
TYFPU aHIJIAII, YJIAPHUHT MHKIOPHHH, XYCYCHSTIAPUHA
YyKyp YpraHuil acocuaa Ty3wiaauran (pa3eosorux
JyFaTiapia yJapHUHT SHTU MabHOJNAPUHM KEHHHIM acp Ba
MYyCTaKWIMK WWIUIapAa spaTWiraH Marepuaiap acochia
ounb Gepuin y306ek paseonorusicy, iekcukorpadusicu xamaa
(pazeorpadusicu onauma TypraH MyxuM Basudanap Karopura
KUpaJIu.
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ObnapHunr yciryOMil JKMXAT[AaH KY/UIAHUIIATA OMJ
¢buxp-mynoxazanap IIyHAaH [Janonar Oepaauku, Y30ex
tuauna @ObnapHuHTr  y3rapuiura  ydpam  MMKOHHUATIApU
JKUXATAaH OMp XUI MaBKera sra sMac. OBHUHT sSHrumaHMII,
cy3 YHMHM y4yyH acoc OYIUII WMKOHHUATH OMJIaH CEMaHTHK
TN ypracuma MyaitsH Oormanum Gop. By kmxartman
Kaparauja W9K{ MAKITHIHT )KO310aT0pIIUrH OMIaH aKpasino
TypyBun @ObiapHHHT WMKOHMATH OHp MyHYa KEHTPOK.

bynmait ®bnmap oSpkuH OHpHKMamapHH KalWTa TYIIyHHII
acocuIa XOCHJ OYnraHd y4yH IKOOUM CEMaHTHK &EKu
CTPYKTYp-CEMaHTHK Y3rapulniapra aHda MOWWIPOK OYmamu.
V36ex Tunmma OBnapHMHr aHa IIyHAal  parMaTHk
UMKOHUSITIAPUHM TAAKUK OSTUII MaTH (paseonoruscu
COXACHHM SIHTHAAH SHI'M WIMHH-Ha3apuil Xynocanap OwiIaH
OoituTaay.
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O‘ZBEK TILIDAGI MATEMATIK TERMINLARNING SINTAKTIK-DERIVATSION XUSUSIYATLARI
Annotatsiya

Mazkur maqolada o‘zbek tilidagi matematik terminlarning sintaktik-derivatsion xususiyatlarini o‘rganish natijalari keltirib
o‘tilgan. Tadgiqot ishimizning magsadi o‘zbek tilidagi matematik terminlarning o‘ziga xos sintaktik-derivatsion xususiyatlarini
ochib berishdan iborat. Tadqiqotimiz shuni ko‘rsatadiki, matematikaga oid terminologik birliklarning yasalish usullarining asosiy
gismini sintaktik usul tashkil giladi va bunda, asosan, bir necha komponentli terminlar yasalishi kuzatiladi.

Kalit so‘zlar: Derivatsiya, sintaktik derivatsiya, matematik terminlar, so‘z birikmasi, ikki komponentli, uch komponentli, to‘rt
komponentli.

SYNTACTICAL-DERIVATIONAL FEATURES OF MATHEMATICAL TERMS IN THE UZBEK LANGUAGE
Annotation

The article presents the results of a study of syntactic-derivational features of the terms of mathematics in the Uzbek language.
The purpose of this study is to reveal the syntactic-derivational properties and features of mathematical terms in Uzbek. Our
study shows that a feature of mathematical terminology is the formation of most terms by the so-called syntactic method of term
formation, in which non-one-word terminological combinations are formed.

Keywords: Derivation, syntactic derivation, mathematical terms, word combination, two-component, three-component, four-
component.

CUHTAKTUKO-AEPUBAIIMOHHBIE OCOBEHHOCTU MATEMATUYECKUX TEPMUHOB B Y3BEKCKOM
SI3BIKE
AHHOTALHSA
B craTbe mpeaCTaBIEHbI Pe3yJbTaThl HCCIIEIOBAHUS CHHTAKTHKO-IASPUBALMOHHBIX OCOOSHHOCTEH TEPMHUHOB MAaTEMaTHKU B
y30eKcKkoM si3bIKke. LIenpio JTaHHOTO MCCIEI0BAHUS SIBISIETCS PACKPHITHE CHHTAKTHKO-ICPUBAIIMOHHBIX CBOMCTB M 0COOEHHOCTEH
MaTeMaTHYEeCKHX TEPMHHOB B y30ekCKOoM si3bike. Hamre wucciemoBaHHe MOKa3bIBaeT, YTO OCOOSHHOCTHIO MAaTeMAaTHYECKOM

TEPMHUHOJIOTHH  sBJISETCS o0Opa3oBaHHMe OOJBIIMHCTBO TEPMHHOB TaK Ha3blBAEMBbIM CHHTAKCHYECKHM  CIOCOOOM
TEPMHHOOOPA30BaHus, IPH KOTOPOM CO3JIal0TCS HE OHOCIIOBHbIE TEPMUHOIOTMYECKUE COYETaHHUSL.
KnrwoueBble ciaoBa:  JlepuBaius, CHHTakcudeckas  JlepUBalMs, MaTeMaTHYeCKME  TEPMUHBI,  CIOBOCOYETaHMUE,
JIByXKOMIIOHEHTHBIH, TPEXKOMIIOHEHTHBIN, YETHIPEXKOMIIOHECHTHBIH.

BBeaenue. Ilpouecc pepuBamuu 3T0 — Tpolecc — Majo HU3Y4EHHOCTbHIO ocobeHHoCTeH KOMITOHEHTOB

0o0pa3oBaHUsI BTOPHYHBIX 3HAKOB HA PAa3HBIX YPOBHSIX
CTpOeHUsI sI3bIKa. J[Jst pa3sBUTHSI MATEMATHYECKUX TEPMUHOB B
y30eKCKoM S3BIKE B 0COOEHHOCTH XapakTepeH
CHHTaKTHYECKHH C€roco0 00pa30BaHMsI TEPMHHOIOTHYECKHX
CIMHHI,  KOTOPBIA  3aKJIIOYaeTCs  MOCPEIACTBOM  HE
OJIHOCJIOBHBIX TEPMHHOJIOTHYECKUX CIJIOB, MPEACTABISIIOLINX
coboii  pazmenbHOOpOPMIICHHBIC, O00pa30BaHHBIE IyTEM
COCMMHEHUS,  CEeMAHTHYECKH  [EJOCTHBIE  COYETAHHS.
JepuBauusi eIUHUI] 110 OTHOLICHHIO MPOM3BOJHOCTH HMEET
OCHOBOTIONATAMOMIee 3HAYCHUE Ui MMOHUMAHUS CTPOCHUSI U

(hyHKIMOHUPOBAHUS BCeit CHUCTEMBI S3BIKA [1].
CuHTakcuueckas JepuBalMs KacaeTcs ClyyaeB, Korja
0a30BO€  CIIOBO  JIOJDKHO  HCHOJIB30BAaTBCS B JPYIrOM

CHHTAKCHUYECKOM OKpYXeHHH ((yHKIMH), B TO BpeMs Kak
A7PO €ro 3HaUEHHs OCTAETCS] COXPAHEHHBIM.

Ha ceropmsimmauii 1eHb B TEpMUHOJIOTHH MaTeMaTHKU
y30eKCKOTro s3bIKa He ObUTM pa3pabOTaHBl CHHTAKTHKO-
JepUBAlMOHHEIE OCOOCHHOCTH B IUIAHE CHHTAKTHYECKOH
JepHUBaINY, HOBH3HA HCCIEIOBAHUS 3aKIIIOYAECTCS B TOM, UTO
B HeH  IpennpuHMMAaeTcs  MOMBITKA  HCCIIEAOBAHUSA
CHHTAKTHKO-ZICPUBALIMOHHBIX 0COOCHHOCTEH MaTeMaTHYEeCKHX
TEPMHUHOB, TaKOKe OINpeNeNeHbl IPUMEpHbIE MOJENU Ui
K@KIOr0 M3  YKa3aHHbIX  HampaBlIeHHUH  Ipoliecca
CHHTAKCHUECKOH AepUBAlMM W aKTYyaJbHOCTH OOYCIIOBIECHO
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MaTeMaTHIECKOH TePMUHOJIOTHHL.

MareMaTideckasi TEpMHUHOJNOTHS B y30€KCKOM U
AQHTJIMHACKOM SI3BIKaX IOCIY)XHJIa OOBEKTOM HCCIIEIOBAHMS, a
CHHTAKTHKO-JIepUBAllMOHHBIE TPUHIHIIBI SIBIISIETCS
HpPEeIMETOM.

Marepuaisl 1 METOABI UCCIIEIOBAHUS

MareMaTuueckue TEPMHUHBI 3aHUMAlOT 0C000e MeCcTo
B JIEKCHIECKOM IITacTe y30EKCKOTO SI3BIKa, TO3TOMY JIEKCHKA
IAaHHOW oOjacTi TpeOyeT TOCTOSHHOTO W3YYeHHS W
HCCIIeI0OBaHMSI.

MarepraroM JaHHOTO HCCICIOBAHMS IOCITYXKHIN
TEPMHHOJIOTHYECKUE u TOJIKOBBIC CclIoBapu o
COOTBETCTBYIOIIEH oOnacTh 3HaHusi. B kauecTBe Takux
MCTOYHHKOB, M3 KOTOPBIX HaMH OTOMpanach TEPMHHOJIOTHUS
MaTeMaTUKH, HCHOJIb30BANUCh: «Pyccko-y30eKkckuil cnoBapb
no wmarematuke» M.A. CabupoB [2], «Y36ex THIMHHHT
nzoxym myrati» [3] (TomKoBEIH CiI0Baph Y30€KCKOTO SI3BIKA).

B nanHO#t paboTe MCHONB3YIOTCS TPUEMBL U CITOCOOBI
JIeKCUKOTpauueckoi  pa3pabOTKM  SI3BIKOBBIX CIMHHIl, a
TAKKe  TakOM  MeTon  SI3BIKOBOTO  MaTepuana  Kak
KOMITOHEHTHBI aHaJIN3.

Pe3ynbTaThl M NX 00CY)XICHHE

Ha ceromHsmiHuii JA€Hb CYIIECTBYET MHOXECTBO
MOAXO/OB B M3YUCHUH TAKOTO SBJICHUS KaK CHHTAKCHUYECKast
nepuBanys. CHHTaKCcHUYeCKasl JEpHBAIUs IMPOSBISETCS BE3le
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— OT cjoBocoueTaHuil 10 Tekcra [4]. B cuHTakcudeckom
acIieKTe S3BIKOBbIE 3HAKHM B IPEATOKEHHH COTJIACYIOTCS Ha
OCHOBE MpaBWJI coeAnHeHus [5]. CuUHTaKCHUecKas IepUBaLus
MO3BOJISIET M3Yy4aTh AKTHBAIMIO S3bIKOBBIX €AMHHI] B PEUH.

Ona wuMeer o0coOblif  XapakTep TIpu  0Opa3OBaHUU
TEpMHUHOJIOTHYECKUX €IWHHUI B OO0JAacTH MaTeMaTHKH.
CHHTaKcHYeCKHe TEPMHHOJOTHUSCKHE eIWHHIBI — 9TO

CJIOBOCOYETaHUsI, 00pa3oBaHHBIE IyTeM OOBEIUHEHUS psijia
CaMOCTOSITENIBbHBIX €IMHUI] B CEMaHTUYECKUd 3aKOHUYCHHOE
coenuHeHne.  CuUHTaKcHdecKas  JAEpUBALUA  CUHUTACTCS
(GopManpHBIM  TUIIOM  JAEpUBAlMM,  HOCKOJBKY  OHa
HpeanonaraeT H3MeHeHHe (GOpMBI, a HE CEMaHTHYECKOTO
3HaueHusd. bas3oBas CTpyKTypa SBIS€TCS OCHOBOM It

o0pa3oBaHMsI  CHHTaKCHUSCKOM  JEpUBALlMH, TO  €CTh
CHHTaKCH4ecKas JepUBaLlis HE MOXKET OBbITh oOpa3oBaHa 0e3
0a30BOIi CTPYKTYPBHI.

CymecTByeT HECKOJBKO CIHOCOOOB CHHTAKCHYECKOTO
CO3/IaHUsI €IMHUIl MAaTeMaTHYeCKOH TEPMMHOJIOTHHM, B TOM
YICIIe: CIIOBOCIIOKEHUE U CIIOBOCOUYETAHHE.

B y30ekckoM s3bIKe MMeeTCsl psiJi MaTeMaTHYECKUX
TEPMHHOB, CO3JaHHBIX CHHTAKCHYECKH, TO €CTh IIyTeM
CJIOXEHHS CIIOB, KOTOpBIE OOpa3yloTCsi IIyT€M COEIHHEHUS
psiia CaMOCTOSATENBHBIX CIIOB.

OCHOBHBIE ~ BHABI ~ TEPMHUHOB, CO3JaHHBIX  CIIOCOOOM
CIIOBOCJIOKCHHMSI MOXKHO — KJIaCCH(HULIMPOBATh  CIELYIOIIUM
obpazom:

1. Yucnurensnoe + CymecrurensHoe = CylecTBUTEIbHOE

CnoxHbIe clIoBa 06].)33}’10[1[1/[80;{ 110 MOJENTA

2. Hapeuue + CymectsurensHoe = CymecTBUTENbHOE

B Hamieii oOmacTtH  uHcciemOBaHHS, HEOOJIBIINM
KOJIMYECTBOM TIPEACTABICHB COCTAaBHBIE CIOBA, KOTOPBIE
coctaBysiioT 11 HoMuHanMK U3 obmiero yucna. (11 egunun U3z
600).

TakuMm K€ KOJIMYECTBOM IIPEICTAaBIEH TEPMHHBI,
obpasyromuecst CHHTAaKCHUECKUM crocoboM
tepMuHooOpasoBanust (11 emunmy w3 185). U3 stux 11
eIMHUI 9 CJOB OTHOCUTCS K IIEPBOMY THITy MOJENH, T.C.
YucmurensHoe + CymectBurensHoe = CyMeCTBUTENBHOE.
Hanpumep, OemOypyak (HIATHYTOJIBHUK, MEHTaroH), OWpxan
(omHOUWNEH), WKKHUXaJ (IBYWICHHBIH, OWHOMHHAIBHBIH),
onTHOYpUYaK (IIECTUYTONBHUIK), CaKKH30ypUaK
(BOCEMHYTOJIFHHK), TYPTOypUYaK (IPsSMOYTOJBHHK), y4OypUaKk
(TpeyrosbHUK), eTTHOypYaK (CEMHYTrONBHHK), YHOypuak
(mecsATUYroNbHUK, NekaroH). OcTaBmimecss 2 00pa3yroTcs 1Mo
mogenu Hapeune + CymectBurensHoe = CylecTBUTEIBHOE.
Hanpumep, kynxan (MHOTOWIEH, MOJIMHOM), KynOypdak
(MHOTOYTOJIPHUK, TIOJTUTOH).

C IOMOIIBIO OMpENIeNIeHHBIX CHHTAKCHYECKUX CBSI3e
MOXXHO HMACHTU(HIMPOBATH CTPYKTYPHBIE  KOMIIOHEHTHI
MaremaTndeckux TepMuHOB. [I.C. JIoTTe BBICKa3bIBaI MBICIH
0 TOM, 4YTO 00pa3oBaTh TOYHBIA TEPMHH JIETKO, €CIH He
OTpaHNYUBATH €T0 COCTAaBHBIE YAaCTH, HO TaKOil TEPMHH He
obyiajaeT MPOMU3BOJHBEIMHE CBOMCTBAMH, YTO XapaKTEpHO JUIS
OJ/IHOCJIOBHOTO TepMHUHA [6]. B CcBsI3u ¢ ATUM B TEPMUHOJIOTHH
BO3HHKAeT MpoOiieMa OMpeeNeH:s CYIHOCTH COCTaBHOI
TEPMHHOJIOTUYECKOH CHCTEMBl M OTTpPaHHWYEeHHUs €€ OT
OOBIYHBIX coyeTaHWid cioB. [Ipobrema pasrpaHmYeHHS
CIIOBOCOYETAaHHH TEPMHHOB W CBOOOIHBIX CIIOBOCOYETAHHI
JOCTATOYHO ciokHas. OHa SIBISIETCS OZHOW M3 aKTyalbHBIX

mpobiieM  TEOpUH TEPMHHOJIOTMM M €€ MNPHUKIaJHBIX
HampaBneHud [7]. JIMCKYCCHOHHBIM SBJSETCS BOIPOC O
MaKCUMaJIbHOM KOJHMYECTBE KOMIIOHEHTOB, BXOIAIINX B
coctaB TepMmuHOJOrmdeckux cucreM. Ilo muenmio C.B.
I'punesa, CEeMUKOMITOHEHTHEIE TEPMHUHOJIOTHYECKHE
COYETaHHs — OJTO IpefeNl JIEKCHYECKOH MpOTSHKEHHOCTH
TEpMHHa, TaK KaK 3TO CBSI3aHO ¢ 00BEMOM HETOCPEACTBEHHON
NaMSATH M TPEAENbHBIM YHCIOM eIUHHUL HMH(pOPMAaLUH,
OJTHOBPEMEHHO ycBanBaeMbIM desoBekoM [8]. b.H. ['onoBuH n
P.IO. KobOpuH cunTaror, 94T0 B COCTaB TEPMUHOJIOTUIECKUX
CHCTEM MOTYT BXOJHTH JECATH U 00jee KOMIOHEHTOB [9].

MsI KmaccHGUIUPOBANTN TEPMHUHBI CIOBOCOYETAHHS B
obyacTh ~ MaTEMaTHKH, COCTOSIIME M3  HECKOJIBKHX
KOMIIOHEHTOB, CJIEIYIOIIIM 00pa3oM:

-IByXKOMITOHEHTHBIH; TPEXKOMIIOHEHTHBIH; YeThIpe U
60Jiee KOMITOHEHTHBIH.

JIByXKOMIIOHEHTHBIE TEPMUHOJIOTUIECKHE COYCTAHNS.

B Hameit oOmactm wuccnemoBaHHs ~— Hambolee
pactpoCTpaHEHHBIMM IO  KOJIMYECTBY  KOMIIOHEHTOB
TePMHHAMH CIOBOCOYETAHHS B y30€KCKOM SI3BIKE SIBISIOTCS
JIByXKOMIOHEHTHBIE TepMHUHEI (133 enunanirst u3 600).

JIByXKOMIIOHEHTHBIE ~CJIOBOCOYETAHHUS COCTOSAT W3
TJIABHOTO W 3aBUCHMOTO KOMIIOHEHTOB, C COOTBETCTBYIOLIEH

CTPYKTYpPHO-CEMaHTUYECKON opraHu3aluein. I'nmaBHbI#
KOMIIOHEHT BBIPAXKAaeTCs MMEHEM CYIIECTBUTEIbHBIM B
MMEHUTENbHOM  majnexe. [7aBHBIE  KOMIIOHEHT  HeceT
OCHOBHOE 3Ha4yeHHE. 3aBUCHMBII KOMIIOHEHT [OIOJHSIET
coJiep KaHHe.

OCHOBHBIE BHJBl JBYXKOMIIOHEHTHBIX COCTaBOB

MOXHO KJ'IaCCI/I(bI/ILII/IpOBaTLI

CHHTaKCHYECKHE JIepHBAThI, 00Pa3yIOIIHECs 110 MOJIEIH

TIpunararensroe + CyiiecTBUTENBHOE

CymiecTBuTenbHOE +HUHT + CylecTBUTEIEHOE

CymecturensHoe + CylecTBUTENbHOS

CaMbIMu pacnpocTpaHeHHBIMA SIBIISTIOTCS
JBYXKOMIIOHEHTHBIE TEePMHHBI c aTpUOYTUBHBIMU
otHomeHusMu (87 eamuuupl u3 133). IlepBblii KOMIOHEHT
TaKUX  JIByXKOMIIOHEHTHBIX  CIIOBOCOYETAHHH  BBIPAKCH
MMEHeM mpuiaratenbHbiM. CTpPYyKTypHass MOJIeNb TaKHX
JBYXKOMIIOHEHTHBIX ~cioBocoueTaHnil IlpunaratensHoe -+
CymectButensHoe: OyTyH COH (Llefloe 4mcio), OymI Tymmam
(mycToe MHOXKECTBO), IaBpuil kKacp (Tmepuomuueckas ApoOb),
OpKIM  y3rapyBum (He3aBHCHMas IIEpEeMEHHas), JPKCHU3
y3rapyBun  (3aBHCHMMas ~ TIepeMEHHas), XaKWKWi  COH
(BeLIECTBEHHOE YMCII0), MYPakKkad COH (COCTaBHOE YHUCIIO),
TYfpu Oypuak (mpsiMoi yrom), yMmMymuid Maxpax (oOmmit
3HAMEHATENb), U ApYrue. TepMHHOIOTHYECKHE COYETaHUs C
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MMEHEM NIPUIAaraTelbHBIM B (QYHKIIHH ONpeeNICHHs SBISIOTCS
HanOoliee pAacIpOCTPAaHEHHBIMH W YINOTPEOUTENLHBEIMH B
TEPMHHOJIOTHH MAaTeMaTHKH. JTO OOBSICHSAETCS TeM, 4TO
oOpa3oBaHHWe  JaHHBIX  TEPMUHOJOTMYECKUX  CAWHHMI
HPOUCXOJUT IJIaBHBIM 00pa3oM Ha OCHOBE 0a30BBIX TEPMUHOB
IyTeM IPUCOEAMHEHUS MPUIIAaraTeIbHOro, KOTOPOe yTOYHSET
U JIOTIONIHSET COAepKaHHe OCHOBHOTO 31eMeHTa. Hampumep,
Ha OCHOBE TepPMUHA TEHINIaMa (ypaBHEHHs) 00pasyeTrcs psn
JBYXKOMIOHEHTHBIX TE€PMHHOJOTHUSCKUX EIWHHI[ UH3HUKIN

TeHr7IaMa (IMHEHHOe ypaBHEHHWE), paIFoOHAl TEHIJIaMa
(pauuoHanbHOE  ypaBHEHHWE),  HppalUOHal  TeHIJama
(MppalioHaIbHOE  YpaBHEHHE), KYpCAaTKUWIM  TEHIJaMa
(YypaBHEHHE  DKCIOHEHTbI), Jorapu)MHK  TEHIJIaMaiap
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(orapudmuueckoe  ypaBHEHME), MapaMeTpiM TeHrjIaMa  OuccekrpucacH (OMcCeKTpHca TpeyrojbHUKA), YIO0ypuaKHUHT
(mapameTpuyeckoe ypaBHeHue), audepeHIMan TeHraaMa — MeauaHacH (MeAnaHa TPEYroJbHUKA) U JIp.
(mupdepeHnpanbHOe  ypaBHEHHE), MHTErpajl  TEHIJIaMa B TepMHHONOrMM MaTeMaTHKH (YHKLIHOHHPYIOT
(uHTETpa’IbHOE YpaBHEHHUS). TaKkKe JBYXKOMIIOHGHTHbIC €IMHMIIbI, OOpa3oBaHHBIC IO
CrnenyroluuM 1O paclpOCTPaHEHHOCTH  BHIOM  CTPYKTYPHOM MOJIeIH Cy1ecTBUTENIBHOE +
HOMHHAIINI SIBIISTIOTCS IBYXKOMIOHEHTHBle  CyIIecTBUTENbHOE, TAE€ B POJNH ONpPEIeiIeHHs BBICTYIAeT

TEPMHUHOJIOTHYECKHE CJI0Ba, Y KOTOPHIX OZMH N3 KOMIIOHEHTOB
110 OTHOUIEGHHIO K JIPyroMy BBIPKEH POIAWUTEILHBIM I1aIEKOM
(Ha y30ekckoM s3bIKe KapaTkud kenummurd). KommgectBo
cocrapisieT 40 eqUHHI] OT OOIIEro YHcia ABYXKOMIIOHEHTHBIX
ob6o3nauenuit (40 emuuun u3 133). CrpykTypHas MoJenb
TaKuX JBYXKOMIOHEHTHBIX CJIOBOCOYETaHUN
CymectButensHoe + HUHT + CymectBurensHoe. Hampumep,
KyOypuakHUHT TIepUMETpH (TIEPUMETP MHOTOYTOJIbHUKA,
TepUMeTp IOJHUIOHA), TNPH3MAHUHT OanaHUra  (BBICOTA
NMpu3MBI), COHHMHI  jJapakacdH  (TIoKaszaTenb  4HCIa),
TCHITIAMAHUHT WIAN3H (KOpeHb YpaBHEHHMs), Y4OypUaKHHUHT

CYIIECTBUTENIFHOE B HMEHHTENbHOM manexe. KommdecTBo
JAHHBIX CJIOBOCOYETAHMH HEBEINKO, BCEro OOHapyXeHBI 6
TEPMHHOJIOTHYECKUX  €OWHHMI]  OT  o0mero  d4ucia
JIByXKOMIIOHEHTHBIX ~ TepMHHOJOrmdeckux cioB  (133).
Hampumep, kBagpar mnan3 (KBaZpaTHBI KOpEHB), KBaapaT
KWIoMeTp (KBaJpaTHBII KHJIOMETp), KBaApaT TEHIJaMa
(KBazpaTHOE ypaBHEHUE).

HabmoaeHust MoKa3pIBalOT, YTO JIFOOOH KOMIIOHEHT,
3aHUMasi TO WJIM MHOE MECTO B CJIOBOCOUCTAHHMS, PEalTH3yeT
CBOE 3HAUCHHE B 3aBUCHMOCTH OT €r0 ITO3HIIUN OTHOCHUTEIHHO
JIPYTHX KOMIIOHEHTOB.

KOJTUYECTBO CUHTAKCUYECKHX JIBYXKOMINOHEHTHBIX JTEPUBATOB

.HBYXKOMHGHSHTHLIS TEPMHHBI C anPleTl/lBHbIMPI OTHOLICHUAMH
L HByXKOMHOHEHTHbIE TEPMHHBI C POAUTEIIEHOM IMaZIC)KOM
¥ JIByXKOMITOHEHTHBIC TEPMHHBI C HMEHHTEIBHOM MaJIEKOM

Puc 1. VcTouHuK: cocTaBIIeHO aBTOPOM

TpCXKOMHOHCHTHLIe TEPMHUHOJIOTHYECKUE COUCTAHUA.

Oo0pa3zoBanue TPEXKOMIOHEHTHBIX TEPMHUHOB
MPOUCXOAUT Ha baze JIByXKOMIIOHEHTHBIX
TEPMHHOJIOTUYECKHX  CJIOB, KOTOpPblE B TEPMHHOJIOTUH

TIPUHATO HAa3bIBaTh «HCXOAHBIMU» [10]. B y30ekckoM s3bike

CyHIecTByeT 36 TPEeXKOMIIOHEHTHBIX TEPMUHOB (36 eIUHUIIBI
u3 600).

B TpeXKOMIIOHEHTHBIX COYETaHHAX YCIOXKHAETCA
rpaMMaTHyecKas MOJeNb M B Hallled 00JacTH HCCIIeIOBAHUS
BBIIEIAIOTCSA  CIIEAYIOMHNE PAa3HOBHIHOCTH, KOTOpBIE UX
MOYKHO KJIACCH(HUIHPOBATH CIETYIOIIIM 00pa3oM:

CHHTaKCHYeCKHe JlepuBaThl,

1.Ipunararensxoe + IIpunararensHoe + CymiecTBUTENbHOS

00pazyroNHecs: 0 MO

2. CymectButenbHoe + HuHT + [IpunararensHoe + CylecTBHTeIBHOE

3. CyuiecrButenbHoe + Cymecturensaoe + CynecTBUTEIbHOE

B MaTeMaTu4ecKon TEPMHHOJIOTUU
pactpoCTpaHeHHBIM BHIOM TPEXKOMITIOHEHTHBIX COYETaHHH
ABIsitOTCs Mojenb IlpunaratensHoe + IlpunararensHoe +
Cy1ecTBUTEIBHOE. Oror  BUA npencrasusger 27
TepMHUHOJIOTHYECKHX  €AWHHMI]  OT  Oo0mero  d9ucia
TPEXKOMIOHEHTHBIX coduetanuit (36). Hampumep, apamam
JaBpHil Kacp (CMeIIaHHas IepHoAnYecKast ApoOb), mapaurel
TYFpH YM3HK (HapajuienbHas mpsMast TNHA), U Ap. B manHbIX
CIIOBOCOYETAHUSX JBa IMEPBEIX KOMIIOHEHTa CUHTAIOTCS
OTIPEIENAIONIMMH 3I€MEHTaMH U TIOAYMHSEMBbIE B TPEThEMY
KOMIIOHEHTY.

Crnenyromue TPEeXKOMIOHEHTHBIE — CIIOBOCOUETAHHUS
UMEIOT rpaMMaTHuecKyto Mojienb CyllecTBUTENbHOE + HUHT
+ Ipunararensaoe + CymmecTBUTENEHOE, MPEICTaBICHHBIE O
enuHnmamu. Hampumep, mnUpaMumaHuHT &€H TOMOHJIApH
(CTOpPOHBI MUPAaMUBI), IPU3MAHUHT €H TOMOHJIAPH (CTOPOHBI
TIPU3MBI), COHHHHT a0COJIIOT YacTOTacH (abCOMIOTHAs YacToTa
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4Hclia), TPANCUUMSHUHT ypTa YHM3UFU (CpemHss JIMHHSA
Tpameuuu) W Jp. B Takux CIOBOCOYETAHHAX MEXIY
KOMIOHEHTaMM  Ha0NIoJaloTcs  JABa  BHAA  CB3M  —
COIVIACOBAaHHE U YNPABJICHUE: COHHUHI 4acTOTacH (4acToTa
YHcTia) — COHHUHT a0COJIOT YacToTach (abCONIOTHAS 9acToTa

qucha).

Menee PpacIpoCTpaHeHHBIM BHJIOM
TPEXKOMIIOHEHTHBIX ~ COYETAHHH  SIBISIETCS  CIIEAyromIas
crpykrypa: CymecrBurensioe + CymectBurensioe +
CyliecTBUTENIbHOE,  TPEACTABICHHAS 3 eIMHHIAMH.

Hanpumep, /[lekapr koopaunaranap Tusumu ([lekaprosa
CHCTeMa KOOPJIMHAT) U JIp.

Ha0mtofieHust MOKa3bIBAlOT, YTO TPEXKOMIOHEHTHBIE
CIIOBOCOYETaHUsT ~ O0pa3yloTCs Ha  OCHOBE  HCXOJHBIX
JBYXKOMIOHEHTHBIX CIIOBOCOYETAHHH W MX IpaMMaTH4ecKas
CTPYKTYpa yCIIOXKHSETCSL.
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KOJIMYECTBO CUHTAKCUYECKUX TPEXKOMIIOHEHTHBIX JIEPUBATOB

BII+I1+C

BC+uuar+I1+C

mC+C+C

Puc 2. UcTouHMK: COCTAaBICHO aBTOPOM

YeThIpeXKOMIIOHEHTHBIE TEPMUHOJIOTUYECKHE
COYETaHUS.

YeTbIpeXKOMIIOHEHTHBIE TEPMHHOJIOTHYECKHUE
couetaHus oOpasyrorcs Ha 0a3e  JIByXKOMIIOHEHTHBIX

couetanunil. Hanpumep, anrebpavk npogaHUHT COH KHHMATH
(ducnoBoe 3HauYeHHE aANreOpaMyuecKoro BBIpaXKeHUs). B
TEPMHUHOJIOTHM MAaTeMaTHKH  HCHOJB3YIOTCS — HeOOoJbIIoe
KOJIMYECTBO  YCTHIPEXKOMIIOHEHTHBIX ~ TEPMHUHOJIOTHIECKHX
couetannii (5 exmnHnm ot obmero uucia (185) TepmuHOB
obpazyroruecs CHHTaKCHYECKHM crocoboM
TEPMUHOOOPA30BAHUS).

3akiiouenne. Hame uccienoBaHue MOKa3bIBaeT, YTO
CaMbIM  HEMNPOXYKTUBHBIM  CHHTAKTHYECKUM  CIIOCOOOM
TEPMHHOOOPA30BaHUsA,  SBISIETCS  CIIOBOCIOXKEHHA  C
KonmuyecTBOM 11 emuHHMIl OT 0OIIero 4YWcia TEPMHHOB,
obpasyromuics CHHTAaKCHYECKUM crocoboM
TepMrHOOOpa3oBanus (185) n 310 cocTaBiser 6% TEpPMHUHOB.

AHanmnm3  JABYXKOMIIOHEHTHBIX  TEPMHHOCOYETaHUH
MOKa3bIBaeT, YTO BTOPOHl KOMIIOHEHT, TIJIaBHAas 4YacTb,
NPEJICTABICH CYLIECTBUTEIBHBIM, a IEPBBI KOMIIOHEHT,

NPUIATOYHAS YacTh, IPEACTABICHA TPHUIAraTeIbHBIM HITH
CYIIECTBUTEIBHBIM,  OHM  BBICTYIIAIOT B  KauecTBE
OMPEACISIONIETO 3JeMeHTa. TakkKe KOMIIOHEHT BBIpaXKaeT
CBOE 3HAYCHHE I10 OTHOUICHHIO K JPYrHMM KOMIOHEHTaM
HE3aBUCHUMO OT CBOETO TOJI0KEHHSI.

OCHOBHYIO 4acTh HEOIHOCIOBHBIX
TEPMHUHOJIOTHYECKUX  COYCTAHUN  COCTABJISIIOT  €IMHUIIBI,
COCTOSIIINE W3 JABYXKOMIIOHEHTHBIX (C KommdecTBoM 133
eIMHUI OT OOIEero 4YWCiIa TEPMUHOB O0Opa3yIOIIHHCS
CHHTaKCHUYECKHM CIIOCOO0M TepMHHOOOpa3oBanus (185) u aTo
cocTaBisieT 72% TepMHHOB.

MOXKHO OIpEIeNIeHHO YTBEPXKIaTh, YTO OCHOBHYIO
4acTh HEOAHOCIOBHBIX TEPMHHOJOTHYECKUX  COYETAHHI
COCTaBIISIIOT €AMHHMIIBI, COCTOSIINE U3 ABYXKOMIIOHEHTHBIX U
TPEXKOMIIOHEHTHBIX clloBocodeTanudl (169 emuHMUIBI OT
obmrero uncna (185) TEpMHHOIOTHYECKUX CIOBOCOYCTAHHI
COCTOSIIIME U3 HECKOJIFKUX KOMIIOHEHTOB). B menowm, B Harreit
paboTe CHHTaKCHYECKUM criocoboM obpasoBaHo 185 emuHwmIl
n3 600, m 310 cocraBmsier 31% TepMHHOB B 00JacTu
MaTeMaTHKH.
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THEORETICAL FOUNDATIONS OF THE FANTASY GENRE
Abstract
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TEOPETUYECKHME OCHOBBI ) KAHPA ®3HTE3HU
AHHOTAIHS
B naHHO# cTaThe OTpakeHBI OTMPEICICHUS W KPUTHKA JaHHBIC )KaHPY (IHTE3U Pa3IUYHBIMU YUCHBIMH C TCUCHUEM BPEMCHH, H

Ha OCHOBE 3THX MHCHHI IpoaHaJIM3UpOBaHbl OCHOBHBLIE 4YEPTHI JKaHpa.

KpOMe TOTO0, MNEPEUYUCIEHBI TEOPETUYCCKU

NpOaHAIN3UPOBAHHBIE KHUTH B XKaHpe (IHTE3N M NMEHA X aBTOPOB.
KuroueBnble ciioBa: ®3nTe3u, Mud, ckaska, repoid, BTOPHYHBII MUP, Marus, >KaHPOBbIC IPUHLIUIIEL.

®OHTE3M )KAHPUHUHI HA3APUIL ACOCJIAPA
AHHOTALHSA
Yoy Makonama (3HTE3W >KaHPUTA 3aMOHJIAP JaBOMHUAA TYpJIM OJIUMIIAP TOMOHHWAAH OepuiraH Tabpudiaap, TaHKULIAp ¥3
aKCHHU TOHO, ymoy (GuKpIapJaH KeJIuO YMKKAH XOJAa )KaHPHUHT aCOCHN XyCYCHSTJIApW TaxXJIWI 3TWITaH. ByHnaH Tamkapw,
(hoHTE3M JKaHPH Ha3apUil KUXATIAAH aHAIN3 KUIMHTaH KATOOap Ba yIApHUHT MyautiudIapy HOMU caHal YTHITaH.
Kanur cy3nap: ®sHTe3u, Mud, spTak, KaXxpaMoH, HKKHJIaAM4H AyHE, CEXP-)KOY, JKaHPHH XyCYCHATIAp.

Kupum. ®saTe3n amaduétm XX acp Oomamap
amabuétn Tapakkuéruaa MyxuMm pod yiHaian. CoUHOIOTHK
TaJKUKOTIapra Kypa, OyryHTH KyHAa yCMHpiap TOMOHHIAH
VKuaaguran xap Oemr kutoOnaH Oupu (OHTE3W >KaHpHAA
&unran. @dHTE3M acapilapUHU VKUII JaBOMHUAA KUTOOXOH
HaakaT KaxpaMOH XaKuIa Kalrypamu, OaJki 3CTETHK 3aBK
oJaJiy, Kapop KaOyn KuiauiiHY ypranaau. OsHte3u kurobnapu
EIFU3NUKAH, 3CPUKUIIAAH, XadarapuuiuKIaH KyTHIIHIIra
&pmam Oepamm. bu3 smaérran Te3kop maBpna Oawv3aH OyTyH
OyHE TAIIBUIUIAPMHU YHYTHO, TacaBBypJiap OJaMHra
IIYHFAIIN KeJTaAW KUIIM Ba XyIJM LIyHAAH BasuATIapia
Omsra aifHaH ymoOy jkaHpja €3WIraH acapiap €paaMra Keiaim.
AkcapusaT  KUTOOXOHJAp, alHWKca  ycMupmap,  Oorr
KaxpaMOHJIapra TakJIuja KWIMIIra xapakar kuidmany. by aca,
Ky XoJlapAa, YcMHup HHUTUT-KW3JIapra sHaga JIaJuiIpok,
KACyppoK Oyiuira, OKWIOHa Kapopyiap KaOyn KWIJIHIITa,
YIapHUHT TacaBBYPHUHH OOHHTHINTA XU3MAT KHIAIN.

Mag3yra oua agabuériap Ttaxaumau. OsHTEH
HUcOaTaH &I, Xaul TYJIWK IAaKUIaHWO yATypMaraH >KaHp
Oynmummra Kapamaif, Kymia® oJuMmiIap YHHHT TypJd
KUXATJIapuHU YpranuO, taxmwi kwinmrad. OsHTe3nm oracu
JleraH Taxajulycra oJra HHIVIM3 €3yBYMCH Ba IIOHMpH,
Tap)KUMOH, JIMHrBUCT Xamaa ¢wonor J[xon Ponansa Pyan
TonkuH ymOy >kKaHp pPHUBOXKHIA SHI KYI XHCCa KYIUTraH
onMMIIapiaH caHamagu. Y y3uHWHT “Cexpim SpTaxiap
Xakpma” ned HOMIIaHTaH 3ccecHia (IHTE3H >KAHPHTA JIOUP
KAMMAaTId ~ MabIyMOTIapHuH &3m0  KomgupraH. Pyc
amabuérmyHoc omumu Ilponm “Oprak  Mopdomornsicn”
KUTOOHMa alfHaH CeXPJIM IPTAKHUHT y3Mra XOC XyCYCHATIApH
xakuaa tyxraaud yrrad. T.UepHsiea, M.I'anuna xabu pyc
TAAKUKOTYMIApH  (OHTE3W XaMaa WIMHA  (aHTacTHKa
opacuzmaru (¢GapK Ba MYyILITapaK >KHXATJIApHU YpraHUIIraH.
Mu¢, osprak xampa adcoHaNApHMHT aHTPOIOJNOTHK Ba
ncuxonoruk acocnapu K.IOHT, 3.@peiin TOMOHHIAH TaXJIHIT
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stuirad. O3HTE3H KaHPHUAA WKOJ KWITaH aqubiap HIuaa SHr
ky3ra kypunrannapu P.Tonkun, K.Jlrouc xamma XK.Poymunr
caHalaaW. YIapHUHT acapyiapu  KaTtajap-y Oojamap
TOMOHHMJAH Heya YH HwumknapaaH Oepu ceBHO YKHIaIH,
yuOy acapnap acocuia sipaTwira (GuiMiIap MUUIMOHIA0
TOMOLIAOWHIIapTa 3ra XUCcoOIaHa 1.

@®oHTE3W ~ aTaMacMHUHT  XO3HMPrH  MabHOCHAA
KymwraHmmmy P.TonkuHAUT “Y3yKiaap XyKMOopw~ acaphHU
4oII 3TUIIHN OninaH yambapyac OOFIMK caHaa i, YyHKH aifHaH
ymOy KuTOO KHUTOOXOHNApra XaBoja OJTWITaHOa, YIIOYy
JKaHpra KU3UKHUII naiao 0ynau. TonkuaHUAT “X000HUT €KUM Y
epra Ba optra”(1937), K.Jlromcuunar “HapHus canraHaru:
miep, adceynrap Ba cexpam mkad”(1950), “Ammca cexpiu
mamnakataa”(1865), K.Poymuuramar “Tappu  Ilotrep”
cepusinapu(1997-2007), Juana Yun Jhxonc “Y3u ropap
Kacp”(1986), Poann Jansuunr “Martunbaa”(1988), “Yapu Ba
mokonan  (adpukacu”(1964), “Xeiimc Ba  Oaxaitbar
madromn”(1961) kabm acapmap >KaHPHHUHT SHT HIIFOD
HaMyHaJapu 0ynnb KeIMOoK/a.

TagkukoTr meromoaorusicu. OrHTE3N ANAOHETUHIHT
Ha3zapuil acoclapyWHU TaJAKUK ATHUIIJIAH aBBaj yLu6y CY3HUHT
STHMOJIOTHSCHTa MypOJKaaT 3THII JIO3UM. YOy arama pyc Ba
y30ex Twutapura Fapd anaOMETIIYHOCIUTHIAH — KUPHUO
KeNTaHJIWTH cababiy yHUHI Kenu0 4YHKHIIM Macajachia
WHIJIN3 THIMAArH OTHMOJIOTHK JIyFaTiaplia KeNTHPHIraH
MabJIyMOT/IApra TasHUII MyXumaump. OsHTE3M CY3UHHMHT
JACTIIa0KM WJIMU3NapH IOHOH4YA ‘“‘phantasia” cyzura Oopud
TakaiuoO, TaCaBBYP, TAIIKHM KYPUHHUII 10 Tap)KUMa KUJIHHAH.
Opannys Tumaa xam XIV acpaa fantaisie, phantasie cyznapu
MLTaTWITaH Oynu0, Kypuil, TacaBBYp MabHOJApura osra
Oynran. Yuby arama amabuii sxanp cudaruga aactiaad XX
acp Vyprajmapuja WHIIM3 TWIWAA HWOUIATHIA OOIIJIaHTaH.
3aMOHaBH amabuit JIEKCUKOHIa (PHTE3UHUHT
("¢anrazus'cy3ugan) Tabpudu TOOOpPa KEHr TapKalraH
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6ymu6, y mynnait 6up OyTyH agaOwuii )KaHPKH, YHAA pEealluK,
(danTacTika Ba FalpuTaOMUILIMK, MUCTHKA OUpP-Oupu OmIaH
KOPHUIIHUO KeTraH Jerad GUKp uirapu cypuiaanu[l1].

1962-1989 jtmnmap opacua YoM STHITaH JacTIaOKu
Oerra JyraTaa WIMHUK (aHTacTHKA KaHPH XAKHIArH JIyFaBUit
Makojagap MaBxyn Oymu0, (IHTe3W *KaHpPH XaKuma Xed
KaHzall MabIymoTiap Uyk[2].

@®oHTE3W XaKUIard MablIyMOTIap CYHITH Humapaa
YOIl 3TUITaH JyFamiapja Kynpox yupaiinu[3].

O®oHTe3n  aramacura OepwiraH — TabpUQIapIard
KapaMma-KaplIMINKIap YHHHT KaHp cU(aTHIarn MaBKeHIa
AQHUKIUK ~ WyKnmurugad — panosnar  Oepamu.  Ulympmait
Tabpuduapaad Oup HEYTaCHHU KypuO uuKaauraH Oyicak,
“Xopmwxuil cy3map Ba HOOpaJapHUHI JHI SHTH JIyFaTu’
(anTazusHn wimni Ganractuka ne6 tappudumaiinn [4], C.IL
BenoxypoBannar ~ “Apmabuér aramamapm  oryratm”’  9ca
(danTacTHKaHn WiIMuil dMmac ne6 [5.], ““A” mam “S” raua
(aTHaTCTHKA” SHIMKIONEANK JyFaTHAa (OHTE3U (haHTaCTHK
IpTaKHUHT 6up TypH cudaruaa taspudianrat [6].

“JlacTmaOKy KaTTa SHIMKIONEAWK H30XJIM JIyFar jaa
3ca (BHTE3N JKaHPHUTA TYPIIH JKaHPJArW acapiapHU KUPUTHII
MyMKuH 1e0 Tabpu¢ Oepunras [7].

Yoy Kapama-KapIIHiuKiIapra Kapamaii,
(PHTE3VHUHT IOKOPHIArH TabpUdIapuaa YXIManuIHKIapHU
Ky3aTHII MYMKHH. BH3HMHI (QUKpUMH34a, OSHT acocuit
MYIITApaK KUXATIApH SPATWITaH XaéaoT OJIAMUHUHT MIMUI
OynMarannuru: "¢GaHTE3N HOpeas, WIOXHiA, OomKa JyHEra Ouj
JJIEMEHTIapIaH KeHr QoiinanaHagu"; “¢oHTE3n acapmapu
CeXp-XKoayaaH ¢oiinananran xonzaa BOKeaJlapHU
TacBupnainu” [4] ; “acocuii poyHE HppAIIOHAT, TACaBBYPHIA
TaMOWMJI Ba MaB)Xy/] OYJIUIIMHI MaHTHKAH HCOOTIAl MYMKHH
Oyimaran nyHénap yitHaiinm [5].

daHTacTHKA XAHPUHUHT 0ab3M TabpU(IapH MyMKHH
OynraH omamiap HazapHsCHIra MOC KenaJu, (pIHTe3U acapiapu
3ca  aKkCHMH4Ya  "MaBXYAJIUTHHH  MaHTHKHA  U30XJ71a0
OynMmaiimuran onamiap" cudarhga TakOguM STamd  [S];
“MyaJUTMQHUHT TacaBBypH OWJIaH SApaTWITaH “‘UKKAHYU
nmapaxamn ayH€” [7]; "omatmarm XaKMKaTra Xe4 KaHIan
anokacu 6ynMaran ayHé"[6.5.320]. Yuidy tabpuduap xaénuit
acapyiap MaBxyJ OVJIMIIN MyMKHH OYJraH ojiamjapra HIiopa
KWJIamu ferad GUKPUMHU3HH TaCIUKIaian.

Slua Oup MmanGama OyHmait neiimnran “@3HTE3n—
(aHTacTHK amaObMET TypW €KUM FAHPHUOINMUIIINK XaKHIard
amabuéT >kaHpW OYnuO, WppalMOHAN XapakTeplIard CIOKET
(apasura acocnmanraH. Wnmmii  ¢anTacTHKazaH (QapKIU
YI1apoK, OKMIIOHA TYIIYHTUPHINTA MOC KeIMaiauran (GakTiap
Ba XOAWCaNap MaBXYy[UINTHHH Ha3apAa TyTraH Xoija, Oy
TaxXMMH MaTHJAa MaHTHKUH MoTuBanusra sra smac [8].
"YMymaH onranaa, ¢GoHTe3W- Oy MmIyHAall acapku, yHIa
(daHTacTHK dMEeMeHT OwiaH TYHEHMHI WIMHH TacBUpU Oup-
6upura HomyraHocu6aup"[9].

@O3HTE3NMHUHT 3HT aHUK Tabpupu "XX acpHUHT pyc
WIMHA  (aHTaCTHKacH HCMIJIQp Ba IIaxcilap MucoiHga"
MabIyMOTHOMacuaa kentupwirad: "®sHTe3m - Oy Jprak,
WIMHH (aHTacCTHKa Ba capry3aliT POMAHHHUHT STOHA
("mapamnen", "WKKMHYM Japakanu") OHpJAIIYBUHUHI OHp
Typu XucoOnaHumO, Oaauuii XaKUKAaTHH KaWTa sIpaTHIL,
adcoHaBMl apXeTHITHM Kaiita KYpuO YMKUII Ba YHHHT

yerapanapuna SHCH JAyHEHH [IAKUIAHTHPUIIHKA — Makcaj
kuanu[ 10].

IOxopuna KEITUPWITaH TabpudIapHu
YMyMIIAIITAPUO, WIYHW TAbKUUIANl MYMKAHKH, (IHTE3N

onmamy OW3HHKWra yxmam onxaM OymuO, dakar yHma cexp-
KOMY MIUIaWay, 3yaMar Ba €pyFIHMK ypTacuia aHMK yerapa
MaBXyJ XucoOmanaau. Yuiba acapiap/a KaxpaMmOHIap SXIIN
Ba €By3ra axpaTWiaau, FalpuTabuuil >KOH30TIAp, CEXpJU
IpeaAMeTIIap-y cexprap HHCOHIap MaBxy[ Oyaanu.
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TaxJaua Ba HATHXKAIAD. YPraHWIraH SKaHp
Tappudapu HaTikacuia (GIHTESHHUHT KyHMZard >KaHp
XyCyCHUSITIapU aHUKIaHIH:

-Yiinab TOMWITaH UKKUIAMYH TyHE;

-CeXp->KO/IY 3NI€MEHTIAPUHUHT MaBKyIJIHIH;

-acocu MH() XaMaa GOIIBKIOP IPTaKIAPH.

OoHTe3n amabuéry KaHp €KW HYHATMIOIMH JeraH
Kymrad Oaxc-MyHO3apanapra OWJ WIMHH TaJKHKOT HILIApH
gon oSrwirad. JKanp Macamacura 4ykyp €HgamraH pyc
amabuérmynoc onumiapu b.B. Tomamesckuii, M.C. Karan,
M.A. Ionskos, I'.H. Ilocnenos, JI.B.Uepnen, B.E.Xanu3es Ba
OOIIKaTapHUHT (UKpUTa Kypa, TYpJiM >KaHpiapra MaHcyO
amabuii acapnap Y3UMHUHT MasMyHHH Ba IIAKJINK Oeirmaapura
sra Oynu0, ymap MIapTiaM paBUILAA acOCHH Ba HMKKHHYU
Japaxxay Typiapra OyIIMHaI.

Anabuér Ba CaHBATIIYHOCHHKIA >KAaHPHUHT TYpJIH
Tappuduiapn  MaBXyA. bu3 ymapman (akar WKKHTacHHA
KeNTHpaMH3 - “Anabuil >HIMKIONEANK JyFar” Ba “Anabuér
Oyiinua 3aMOHAaBHUH JyFaT-MabJIyMOTHOMA ’a KENTHUPWITaH
tabpudap. Jlemak, xaHp «Ma3MyH Ba IIAKJIHHHT MabJiyM Oup
XyCyCHATIapH (RJIeMEeHTIapu €KH CcHdaTiapu) MaXMyacH
(6ap3aH MUHHMA)HU Y3HuJa Kamjarad agaduid xmamupy»[11].
“Anabuil SHIMKIONENUK JIyFaT Aa E3WIHIINYa, afa0uil sKaHp
Oy “amabuii acapHMHT TapuXaH MIAK/UIaHUO KelaéTraH Typu
6yuo6, Kalicuaup Oup naBp, MabIyM OMp XalK €KH yMyMaH
KaXOHIa spaTWITaH YMYMHH XycycusTiapra dra Oyirax
MabBlIyM MUKAIOpAArd  afgabuil  acaplapHHHT  TypyXH
TymyHmnanu” [12].

Kypub typramuaruznek, Oy HKKH Tabpud Oup-
Oumpura 3un dSmac, Oalku KaiicHaup MabHOIA XaTTo Oup-
Ooupnan Tynmupagu. UlyHn Tapkumiam Kepakky, Kymiad

Ha3apuéTymwiap OJKaHp  XYCYyCHSTIIapUHHUHT  yHHBeEpcal
tacHuuHM Oepuiira XapakaT Kwidmrad. bupok, Oy
ypunMnulap MyBaddakusTim  GyiMmaraH, UYyHKH TYpId

amabuériap Ba amabuit
TaMOMMJUIapura acocyiaHaau.

®oHTe3n agabuii xaHp cudaTHaa Y3UHUHT MYCTaKUI
JKaHpHH XycycHusaTiapura sra Oymub, ymap “mMa3MyHHi” Ba
“maxmuii”  Oenrmnmappan wbopar.  HOxopumarm  kaHp
TabpuIIapUHU YpraHap SKaHMH3, (OHTE3WHMHI KyiHaaru
KaHp XyCYCHUATIApHHH aHUKJIAHMU3:

1) OusHMHr oOJaMUMH3Ia MaBXyd Oyamaran
XYCYCHUSITIApHU aKC STTHPTaH HOpeal XadlloT oJlaMH;

2) obpazmap TH3uMH MHQOIOTHK Ba  (OIKIOP
KaxpaMOHJIapra TasHa/;

3) capry3amTian CIKeT (KUAWPYB, CaprapIOHIIHK,
ypyuI Ba 6oI1IKanap);

4) KaIuMTru Ba ypTa acp 3aMOH Ba MAaKOHHHU SIPATHIIL,

5) 93ryauK Ba EBY3JIMKHUHI Kypallkd CHOKETHU
SIpaTyBYM acOCHH OMHJI CaHaJaJv, Ba y 3pTaK KaOH axJIOKHi
axaMmusTra ora;

6) KaxpaMOH XapakTepd, YH-QUKpIapH, XHCCHHA
KeYMHMallapu acocuii skaHpHid Oenruinap xucoOmaHca-1a, Cexp
Ba JKOJy YJapHHU TYNUK H(oaa STUIIAA MyXUM PO YHHAN TN,

7) MyaJUIMHHUHT TYIAK VOKOOWHA OPKUHJIHTH: Yy
CIOKETHM OHI KyTWJIMaraH Tap3fa Y3rapTUPMIIN MYMKUH,
YyHKH cexpiu (aHTa3us oOJlaMH YHIA XamMMma Hapca
MYMKUHIIUTHHHE Kypcatagu. By OXMpru XycycHsT 3HI MyXUM
Ba AHUKJIOBYMJIApAAH Oupuaup. Y (IHTE3W Ba HIMHK
(anTacTHka ypracumaru (GapKHH aHUK Oenrwiaiimy, TyHKH
wiMHR (aHTACTHKA SXTUMOJIHHM TacBUpNAHIW Ba Myammmnd
MabByM derapaiap OwraH dekiaHaau. Y axka  OoBap
KWIMaiiiurad Hapcara TYIIYHTHPHII Oepullra, WIMHHA EKU
COXTa WIMHH acociamira Maxoyp Oymaau.

Xynaoca Ba Takmmduapaap. Xymoca  KWinO
aiftranna, Bokeamap yima® TomwiraH HMKKHJIaMud ayHEna
coaup-Oyaaaurad, KaxpaMOHJap TOMOHHJAH CEXP-KOIY
JNeMeHTIapuIal  (oHmanmaHWIaANTaH, PeaUTHKIAH KOYHII
ydyH MyTojlaa KWIMHAIWTaH acapnap (EHTe3n >KaHpura

OKMMIIAp TYpIH XWJI KaHp
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TaaTyKnmu xucoOmanamy. DeHTe3n acapilapMHUHT WIIM3MAA  acocaH POMaH >KaHpHAa E3MIMIIN, MUQOIOTHK EKU (OIKIEP
mudap, Qonknép sprakiapu xamzaa adconamap €ragm.  obOpasmapaaH ¢oijanaHuIIM KaOW IIAKINA Ba Ma3MyHHI
OsHTE3N CIOKETNIAp 3aH)KUPH, KaXpaMOHJIAPHUHT KOO Ba  Oedrmiapra srajaurd cabad MycTakuil )aHp Ae0 atail ogamus.
canbuiira OYJIMHUIIY, acapia CexXp-)KOAYHHHI MAaBXYIUIUTH,
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V3BEK TUJIMHHHI U30XJIH JIVFATUJIA BUP BA KYII MABHOJIU XYKYKHAW TEPMUHJIAPTA JIOUP
AnHOTaNMsS
Makonana ¥30eK TWIMHUHT H30XJIM JIyFaTHAa OepwiraH XyKyKIIYHOCHIHKKA IOMP TEPMHHJIAP CEMAaHTHK >KMXATHAaH TaX W
KWIMHAM. Ma3Kkyp OHpIUKIApHHHT MOHOCEMHS Ba IIOJNHCEMHUs XOAWCANapH OyiWda TaxImiM amaira OUIMPHIIH.
TepMuHIapHUHT OHMp MaBHOJIWIMK Ba KYTI MabHONWINK Oyiin4a JeKCHKOrpaduK XyCyCHATIapH Ha3apHil KUXaTnaH EpUTHIIH.
Wzoxmn myratga OepuiaraH TEpMHHIIAp MHCOIMAA CEMAaHTHUK OENTMHHMHT OEpHIMINUra OWJ aipuM >Ky3bUi KaM4uIuKiap
MYXOKaMacH acocujia ymoy CeMaHTHK XyCyCHATHHHT JIyFaTAa Oelrmianumm Oyinda aManuii TaBcusIap 6epuiian.
Kaunt cy3iaap: MonoceMusi, noauceMusi, KyIMabHOIN TEPMUH, CEMaHTHK OEJTH, U30XJIU JYFaT, XYKYKHHA TePMHUH.

O BOITPOCAX MOHOCEMAHTHUYECKUX U ITIOJIMCEMAHTHYECKUX IOPUIUYECKUX TEPMHUHAX B
TOJKOBOM CJIOBAPE Y3BEKCKOI'O SI3BIKA
AHHOTAIHS

B cratpe cemaHTHYECKH MPOAHANIN3UPOBAHBI TEPMHUHBI, OTHOCAILINECS K IOPUCTIPYACHINH, IPUBEICHHBIC B TOJIKOBOM CJIOBape
y30eKcKoro s3bIka. [IpoBeseH aHaIu3 TaHHBIX €IUHHIl HAa BCTPEYaEMOCTh MOHOCEMUH H TTOJMCEMHUH. TeopeTHUeCKH OOBsICHEHBI
JIEKCUKOTpauIecKue XapaKTepUCTUKN TEPMHHOB C TOUKH 3PEHHS OJHO3HAYHOCTH U MHOTO3HauHOCTH. Ha ocHOBe 00CykneHus
HEKOTOPBIX YaCTHBIX HEHOCTATKOB OTHOCHUTEIBHO TPEJOCTABICHUS CEMAaHTHYECKOTO IpH3HAKa Ha MpHUMepe TEPMHUHOB,
MPUBEJIEHHBIX B TOJKOBOM CJIOBApe, JaHbl MPAKTUYECKUE PEKOMEHIAIMU 10 ONPEeNIEHHIO 3TOr0 CEMaHTUYECKOro MpU3HaKa B
cioBape.

KiioueBble ciioBa: MoHoceMus, MOJUCEMHUS, MHOTO3HAYHBIM TEPMUH, CEMAHTUYECKMH TIPU3HAK, TOJKOBBIM CJIOBaphb,
IOPUANYECKUH TEPMUH.

ON QUESTIONS OF MONOSEMIC AND POLYSEMIC LEGAL TERMS IN THE EXPLANATORY DICTIONARY
OF THE UZBEK LANGUAGE
Annotation
The article semantically analyzes the terms related to jurisprudence, given in the explanatory dictionary of the Uzbek language.
The analysis of these units for the occurrence of monosemy and polysemy is carried out. The lexicographic characteristics of
terms are theoretically explained from the point of view of monosemia and polysemia. Based on the discussion of some particular
shortcomings regarding the provision of a semantic feature on the example of the terms given in the explanatory dictionary,

practical recommendations are given for defining this semantic feature in the dictionary.
Keywords: Monosemy, polysemy, polysemic term, semantic sign, explanatory dictionary, legal term.

Kupnm. Y36ex Tunmma Oup TepMuH Typiu (am
coxacusa KyJUTaHUIIK EKU OHMp C¥3 YMyMHCTEBMON KaTiama
XaM, TePMHHOCHCTEMaJga XaM yupalld Kyn Ky3aTtwiaad. by
Xap KaHIal THiara ouja OYnraH HMKTHUCOA (TeKaMKOPIIHK)
KOHYHUATH OmiaH 6orauk. Tuiia MaBxys OUpIHKIap OpKAJIN
Oup KaH4a TyHIyHYaHH H(OoJaNall THIUMU3ZHHU cy3ra “00inb
KeTHII 'TaH acpaiiin. MaHa 1y opKanmd cy3mapaa Oup
MabHOJMJIMK Ba KYI MabHONMIMK l03ara kenagu. Kaig oTum
JKOU3KH, Xap KaHaail Twn Oupnurd mactinabku xonataa Oup
MabHONMIMK XycycusiTMra odra Oymagu. YmOy THI
OMpPJIMIMHUHT MabHOCHra SKMH TYIIyHYa Taiino Oymrau sca
Ky MabpHONMMra ainana Oopaau. By xomauca sca THa
JEKCUKACHIa  MOHOCEMaHTHK  XamJa  IOJMCEMaHTHK
OupaukiIap Typyxd TapkuO TomuO OOpHIIMHM KypcaTaiu.
“Xozupru ¥30ek amabuil THIN Japciauruaa JIeKCeMalIapHUHT
JesIpiIA SIpMH  TIOJIMCEMaHTHK, nebd kypcarwnrad [1]. By ¥3
WIMHA UCOOTHHU KyTa&TraH TaxMHH, andarTta. MioMuit acocra
sra GynmMaraH ymoy ¢HKpAa THIA TEXAMKOPIMK TaMOWHIN
amaj KWIHIIHHA XpucoOra onub »xoH 6op neb aiita omamms.
By, XyCycCaH, TEpMUHJIApra XxaM TETUIIN.

Kyn MabHOMM Jiekcemanapla MabHO MUKIOPHU
Typnuua Oynmamu. Mkku Ba yHAaH OpPTHUK MabHOra oJra
MONMCEMAaHTHK JIEKCeMaJa XOCHWIAa MabHONAp YYyH acoc
OyIraH MabHO Xap JOMM yMyMmumii OyaBepmaiimm. Ys3bex
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TWIMHUHT ~ TEPMUHOJIOTMK  TH3MMJIapura  OaFWIUIaHTaH
TaAKUKOTIapaa OepuiraH unMui Qukprapra Kypa akcapHusT
TEPMHMHOJIOTHK ~ TH3UMJAapJa  MaBXyl  TepMHHJIApHHUHT
KYMUWINTH ~ MOHOCEMAaHTUK. AMMO Oy IOJMCEMaHTHK
TEPMHUHIAP MaBXKYJ dMac, JAeraH XyjJocaHu oepmaiinu. Jlemak,
AT J)KON3KH, JIEKCEMaJlapra X0C MOHOCEMHSI Ba TTOJIHCEMUS
XOAWCANapu TEPMHUHOJOTUK TH3MM JIEKCeMaJapuaa Y3ura
xocnuk kach staau. By TepMuHra Kyiunaaurad tanad OuiaH
OOFNHK. SIPHM TepMUHIApAa 3apyp XHCOONAaHTaH AHHUKIHK
XYCyCHSITH YHHUHT MabHO KYJIAMUHHHT yMyMHCTEBMOII
JIeKceManap MabHO KylaMura HHUcOataH Top Oymuimra onuo
Kesnaad. MaHa 1y KHXaTOaH XaM Typid coxXajlapia Kyinad
KeJIMHAETraH TEPMUHJIApHUHI MabHO KYJIaMHHH Maxcyc
ypranvm  MyxuMm ~ uwiMud @ Ba  amMamMér  (Xycycad,
nekcukorpadus) ydyH Xylocamap Oepa onuImu  OWIIaH
aXaMHUSATIIH.

Mag3yra oun agaduériap TaxJIWJIM.
TummyHOCIMKKA OMJ TaJKUKOTIapJa Maxcyc coxajaapiaa
KYJUIaHyBYM C¥y3 Ba Cy3 OWpUKManapu TepMHH cudaruia
KapaluIly TabKUUIaHaIu. AUpUM THIIIIYHOCTIAp TEPMHUH THI
JICKCUK CHUCTEMACHHUHI' TEHI' XYKYKJIHM ab30CH OSKaHJIUIUTra
oua KapauulapuHu 0OaéH kKwiaau [2]. Tepmun Owmnan cy3
VYpracuga yTuO Oynmac derapa WYK, ynap “IIAKIaH Xam,
Ma3MyHaH xam”~ skuaguid tagoBytra sra smac [3]. Tepmun
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XaM MOXMATAaH cy3 XucoOmaHagy, (akaT CY3HHHT aJoXunaa
Typu [4]. TepMuHHH yMyMHCTEBMOJIATW CYy3/IaplaH
yerapanam, (apkmam ydyH eTapau  OynraH KyHuparu
Oenrmiap “TepMuH”’ TYIIYHYaCHHH SKKOJ HaMOEH Kuiamu: 1)
TEPMUH — YyMyMajaOuil THJIHHHT Maxcyc, (yHKIMOHAI
KYPHHUIIH, SHHA WIM-(aH THIMAry THI Oupiury (cy3 Ba cyj3
OupnkMacH); 2) TepMUH — Maxcyc OOBEKT EKH TYIIyHYaHHUHT
HOMM; 3) TepMHH MyalsH Ae(HHHOUIra 3ra OYIuIIN 3apyp,
3epo mebuHUNUS E€pramMpa TETHIUIM TYIIyHYa Ma3sMyHHUHH
AQHMKPOK AaKC JSTTUPHUIN; TEPMUHHUHI OWp TYyLUIyYHYaHU
UKKHHYMCHIAH (apKiall UMKOHMHM OepyBuM, alHM malTaa
MyalsiH TyIIYHYaHU TETHILIH, aHUK Oup TacHH(UH KaTtopra
KyIoBUM (hapKiIoBUM OelrmiapaH aXpaTHUIl MyYMKUH OYynanu
[5].

Bepnnran TaspudnapiaH MabIyMKH, TEPMUH MIM-
(aH, TeXHUKA, WHCOH (AONMSATHHHHT MyaHsH coxXachu EKu
¥3apo sSKMH OyiraH coxamap jgoumpacupa OHp MabHOIU
O6ymamu. By aca  TwimyHOCHMKIA < TEPMHHJIAPHUHT
MOHOCEMAHTHKJINTH XaKUJard Kapaluap yCTYBOP SKaHHUHU
ouwnaupanu. I1.CadapoB xamaa X.CautkynoB ¢ukpuua [6],
TEpPMUHJIAp aifHaH OUp MABHOIM SKAHIUTU OMIaH CYy3laplaH
(apk Kunaau. YHUHT CeMaHTHKACH[a KOHHOTAaTHB CeMa fo3ara
KeJIMACIUTH TEPMUHHUHT Tabuatura Xxoc. TepMUHHUHT
MOHOCEMaHTHKJINTH XaKuJa TaJKWHIAp 3ca Typiauda. bab3u
TWIIIYHOCTap OWp MabHOMMIMK (akaT MaTH OwiaH
ANOKAIOPJIUKAa HAMOGH OVYIUINHN, SHHU Xap KaHAall MaTHIa
aiiHaH Owp TymwyH4YaHu HuQomanad, MaTH HWYHArHHA OHpP
MabHONH OynumuHM Tabkuanaigu[7]. bup rypyx tummryHOC
onmuMIIap 3ca OMpOp CY3HUHT TEPMUH OYIUINN y9yH YHUHT
KYJUTaHUII JOMPACH YSKJIAHUIIH IIapT 3Maciurd, Oupop coxa
JOWpacuIariHa TEePMUHIMK KacO OTHUIIM KaTbui Tanab
SMAaCJIMTHHYU TabKHUIAraH XOJIAa YHUHT MabHOCH YEKJIaHHIIN
MIAPTIMTHHU KAl STHIIaaW, SBHU MyailssH TYIIyHYaHUHT
aHMK Ba Oapkapop udomacu OYiIraH cy3 Ba cy3 OupukManapu
TEepMUH OYIaBepMaciuru TyFpucuaa Gukpaapuau 6aéH staan
[8]. Tabkmmmam 1O3WMKH, TEPMHHHUHT OHp MabHOIMIUK
XyCyCHATH MyalsiH coXa TEPpMHUHOCUCTEMAcuaa HaMOEH
Oymamu. Ym0y TEpMHHOJOTHK TH3UM JOHpACHIAarMHA
MOHOCEMaHTHKIINK kach 9TaJIH. bomka coxa
TEPMHUHOCHCTEMACHa KYyJUIaHTaHAa 3ca OWp MabHOJIMINK
JKUXATUHU HYKOTA U,

TepMuHIap MIAPTIMINK aCOCH/A TEPMHUH Ba3H(pacHHU
VTalau, SpHE MablyM OMp TEPMHHOCHCTEMA JOUpacHia Cy3
&ku cy3 OupuKMacu Ma3MyHH TEPMHUH cU(aTha MaKIaHaIH.
Bomika cyzmap kabu aoka BOCHTAaCHHUHT JIEMEHTH chdatnaa
Bazuda OaxxapyBun TEPMHHIApD OHPOp cOXa EKH TapMOK
moupacuna ymoOy (YHKIMOHAIUIMKHH HAMOWHWIN  3Tald.
Opatna, TepMHMH OWMTTa TEpPMHHOCHCTEMa JoHMpacuia OuTTa
Ma3MyHJa KyJUIaHagu Xamja Ym0y MOHOCEMaHTHKIHK
acocuia TepMUH HaMyHacH Oya onanu.

V30ex THMIIYHOCHMIHAA CYHITH HHLIapia  THI
XoAucanapura cucreMa cudaruna EHAANMII  ACOCHAATH
TaJKUKOTIAp, CY3NMapHUHI HYTKMHA Ba JIMCOHUN KaTIAMUHU
(apkiam kabM WIUTAPHUHT amajra OIIUPIIAETTaHINTH, Xap
Oup HYTKHH XOAMCaZa Cy3 MOXMSTHHHHT OHMp KHPpacH aKc
OTUIIMHHU  AQHIJIAII Ba 6yHale/l TWIIIYHOCIUK  HYKTau
Ha3apuaaH aXpaTuO KYpcaTUIN CY3HUHT CEMAHTHK TY3HJIMIIN
Xamga ~yHH  JyFaTdwiukiga  udojanam  yCyJUIapHHH,
MEC30HJIapUHH TaKOMUJIJTAIITUP UL 3apypUATUHU ro3ara
KenTupau. JIEKCHK MabHO TAIKUHHAA 0apKapop JHMCOHMIT Ba
YTKUHYM HYTKMH XHUXaTJapHH (apKiIaml JIMCOH Ba HYTKHU
¢dapimam acocuaa o3ara Kemamu. Maskyp Xonmar a3ca
O6apkapop JMCOHMII MAQBHOHHHI JyFaTAa akC OTHII
TaMOWWJUTapMHU HWIUIA0 YUKUII Ba YHH JIEKCHKOrpagus
amanuérura Tarouk Kwinmpga épram Oepaau. LlyHunraek,
XOCHJIa MabHONApHM AHUKJAII, CY3 MabHOCHHUHT HYTKHI
KUXATIAPUHU XaM JIYFaT y4yH OUPIMK TaHIa0 OJNHUII, MUKIOD
JKUXATIaH 9eKCH3 OYnraH HyTKUH MabHOJNAPHH YMYMHIIHIK
XapakTepura Kypa OWpPIAIITHPHIN OpKAIH JyFaT (M30XJIH
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JyFaT) y9yH TaHjga0d OJIMII MyXMM aMajHuii axaMusaTra osra
xapaéH. UyHku y30eK THIMHMHI Ccy3 OOMIMIMHM TYIUIall Ba
TaBcu(am OwraH OuWpra, YHHHT MebEpIapHHU Oenrmiad
Oepumr Ba MycTaxkamJamgaH wuOopar OymraH, anabuit
TUITHUHT UMJI0, Tanaddys, cy3 sical Ba HILIATHII MebEPIapH
TaBcus dTWwiagurad [9] ¥30eK THIMHHHT H30XJIM JyFaTd
JIeKCUKOTpadUK OMPIMKIAPHUHT YEKCH3 KUppalapu HIHIaH
IyFaT (QoinamaHyBUMIApH yIyH THIHHUHT ¥y3UTra XOC
JKUXATJIAPHHY KYPCATHIII Ba JIyFaT OOMIUTHHU OOp XOJIMYa aKkc
STTUpHULI BazupacuHU OaXapull YYyH TaHiIad oJuIIga
MyalisTH ME30HJIapra TassHHIIN MyXHUM.

AWTHO YTUII JIO3MMKH, THJIHHHT JIyFaT OOMIMIH
CY3MapHHUHT  MMKIOpDM  OHMJaHTMHAa  3Mac,  JEKCHK
OUPIMKIAPHUHT CEMAHTHK TY3HIHIIM OMIAH XaM YIIdaHaIU.
WHcoH TadakkypHHUHT HHBUKOCH OYnraH THI TadakKyprara
Xap KaHgall Y3rapuIIHA THITA OJMMO KUPUIIM TaOWUH XOJ.
SIpHM MHCOH TadakKypH, MHTEIUIEKTyal CAIOXMATH XaMa
OmmM JapaXaCHHUHT OpPTHO OOpPHWINY, OJAMHHHI TYPIIH
JKUXATAaH, TypiaM KHppalapH acocuia Y3IalITUPHIHIIN
CY3MapHUHT MabHOIApU KEHraiuo, kymaiiubd Gopummra cabad
Oymamu. Hartmwxkana Outra jekcema OHWpHAaH OPTHK MabHO
ndonanaii Oonuaiiau. by mxkobuit xomar cudaruma THIAA
CHHEpreTHka KOHYHHSTIApH aMall KWIMIIMHH KypcaTalH.
SAbHM TUN ¥3-Y3UOaH UKTUCOJ KOHYHHHHM amalra OLIMpaiH,
TWJIHMHT WHCOH MMSCHIA aKC OJTHIIM XOJaTHIa ‘‘OpTHKYA
IOK”Japra sra OYJHIITaH Y3WHU Y3U XUMOSUTAHIN: SKHHIIUK,
YXIANUIIK aCOCHIATH TyIIyHYalapHu Oup-Oupura Kuécmaran
XONfa SHTUJaH SHIH TYHIyHYaJapHU aloXyia HOMJIANl yIyH
cy3 “mnuta®d uukapumn” BasudacumaH Y3UHH MabIyM
MUKIOpAa camMapaid uekiaigu. Mana my XojaT Kyn
MabHOJIWIMK. ByHIaH Xynoca KHIMII MyMKHHKH, TTOJHCEMUS
XaM THJ OoWuimuaa amoxunaa YpuH Tyramd. PanHuHr 60 ra
SIKMH COXa Ba TapMOKJIApHIaH JHI acoCHi 1e0d XucoOaHraH
21 Ta coxara ouj TaHJIa0 OJIMHUO M30XJIH JIyFATra KUPUTHITaH
TEepMHHJIAp Ba TEPMHHOJIOTHK MabHOJNAp OYHHWYIa CTaTHCTHK
Taxaua amanra omupwirad [10]. Yoy Taxaun HaTwkanapu
nyratna Oepmwiarad 10 000 maH OpTHK TepMHH Xamja
MOJMCEMAHTHK CY3JapHUHT TEPMHHOJIOTUK MabHOCH yMyMuit
TEepMHHJIAp MUKJIOpHTa HucOaTaH 58 (ON3HM TAIIKUII ITTaH.

Ky MabHOJIMIMK JIEKCMK MabHOJAPHUHT XOCHII
OymumM HaTIKacuzaa ro3ara Kenmaguran xonuca. Jlekcuk
MabHOJIAp MabHO KYUMIIM HATIKacHIa XaM XOCHI Oyiamm.
V36ex Thamma 5ca MabHO KYUHIIMHHHT OHp KaHda TYpH
MaBxkyn, Oymap: meradopa, METOHHMHSA, CHHEKAOXa Xamja
Basudanonumk. bymapmaH  Oap3wimapu  TEPMHUHOJOTHK
nomucemusiga (aon. C.MOpOXUMOBHHHT YMyMHCTEHMOJIATH
CY3TapHUHT TEPMHHOJOTHK TU3HUMIAPIATH YPHU, MOXHATH,
yuly cy3iaapia TepMUHOJIOTMK MabHOJIAPHUHT f03ara KeJuIl
OMWJUIApH  XaKujard (QUKpIapu acocuaa TEPMHHOJIOTHK
MabHOJIAPHUHT Taiijo OYnuIn TaMOWWUTapMHHU KyHupaarnda
ndopamam MyMKHH: YMYMHCTEBMOJI CY3Japu YXIIATHIIL,
XOCJNall, MaTepruanra Kypa Homianl, HucOar Oepumi, YpHHTa,
TalIKH MIAKI Ba XOJATH XaMmja OBO3Ta Kypa HOMIIAII
TaMOWMIUTapUra acocaH TEPMHHOJOTMK MaBHO KacO 3Taju.
TwimryHoc  KenTupraH MAK — TaMOWWI —  YXIIAIUIMK
YMYMHYTKJa  MaBXyJd JIEKCEMAJIADHUHI  TEPMUHOJIOIMK
MabHOCHUHH aKC STTUPUIINA aXaMUATIIN. OJIaMHUHT JTUCOHUM
MaH3apacH acocujga Oup HapcaHu Oomka Oupop Hapcara
TakKoCHall acocuja TacBUpiam €raad. by 53ca  Tamku
KYpUHHII XaMJa >KOWIallyB YpHHra Kypa YXIIAUIMK —
Metadopa. Meradopa 00pasnm HODIATHIAAWTAH —Xamja
00BEKT E€KM XOAMCAHM YMYMHH JKHXAT acocuiga OomrKach
OwraH TaKKOCHalml acoCHAa KyJUIaHWITaH cy3 &ku mbopa.
Ymly xoauca sSHTH TyLIyHYara HOM OepHil €KH MabliyM
npeamerra Oyyran MyHocabaTHU udoaanamra 3apypar r3ara
keqraHga pyd  Oepagu.  KoHuenrtyan — TU3UMIIapHHHT
IAK/UIAaHUIIHA YOy MabHO KYUHII TypH MyXHM aXaMHSATra
sra. By ommn acocmma XOCWI KWIMHTAH TEpMHHIIAp
WHCOHJIApTa TaHWII OYNraH TAaIIK{ KYpUHHII, >KOWMIaNIyB
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XycycusiTh €KM XapakaTJapHUHT HOMJIAPHTa acOCIaHaJH.
Macanan, aif6noBum, xaBoOrap, OKJIOBYM, KOPAJOBYM KaOU
TEpMMHIApAa Mas3Kyp XyCyCHATIap acocuia  MabHO
KYuraHauru  Xamja TEPMHHOJOTMK  Ma3MyH  Io3ara
YHKKAHIUTHHE Ky3aTHUII MyMKHH. MeTaopHuk Xocuina MabHO
HyTKZIa (aoJy MIUIaTHIag, aMMO JINCOHJA ceMara aifflaHuiml
XoJIaTy Kyna kym smac. Kanor (camonér), yuMok, oru3 (Kom)
Kabu JIeKCeMaJapHUHT YIIOy XOCHJIa MabHOCH MeTadopuk
cememamup [11]. Ammo twmmyHoc H.MaxmynoB “dan
TEPMUHOJIOTHSICUHUHT TMaiio OYnumm Ba TapakKUETHAA
Mmeradopa ajgoxyga Ba CAIMOKIH YPUH TYTHIIH® XaKHaa
GUKpHH KYU1ab-KyBBaTJIaiaM XaMaa TEPMUHOJIOTHAAA XaM
MeTadopHUK KYy4HM MaBKyIJIUTHHHE acoCiu Tabkumaiinu [12].

Xo3upru ¥30eKk TWIMHHHT TEPMUHOJIOTHSCHTA Hazap
comaaurad Oyicak, ¥3mammMa JIeKceManap — TepMHHIIMK
makompza ¢aon. bap3nm  depn Owman ndomanaHyBUn
TYIIyHYaJIapHUHT HOMHM OYNTraHiapugaH TallKaph Aespin
Oapua TepMHHIAp ¥3mammMa KaTiaamra Mancy0. By xomat
JOPHCIIPY/IEHIIUA COXACHTA XaM TAaUTyKIH. Y36eK THIMHHHT
U30XJIM JyFaTuaa OepuiraH XyKyKdid TepMHHIAp TaxXJIMIHIa
Kypaauran Oyicak, KyHHIard TEpMHUHIAp OHp MabHOIU
nekceMa cudarruaa Oepuiran:

5 oxwyumpa:  anmubu,  apect, OUKaMepaiu3M,
OuMeTammu3M, Oumatpun, OOHyC, OOCKHHUWIHK, ne-(hakro,

Je-fope, JKaBOOTrapiMK, IKWHOWH, O KMHOHMH-TIpOIeccya,
JKUHOSIT, KBanuQuKanus, JICTUTHUM, MEMOpaHIYM,
MPOJIOHT ALY, TIPOTECT, PEKBH3UTIAD, peruka,

CYAJAaHTaHJIHK, TePrOBCU3, TOBOH, IIYYPCH3IHK, YKCTyMaIHs,
3KCTEPPUTOPUAIUIUK, KYPKUTHII, XYKYKHH.

2 Tommmna: amuOM, XKUHOWH, MXKpO, peadunuranus,
CYAJaHTaHJIMK, CYPOKCH3, TEProB, TEProBYH, LIyYPCHU3IUK,
SKCTEPPUTOPUAIIINK, KOPAIAMOK, XyKyKHH.

Yy Oup MabHONM TEPMHHIAPHHUHT Y3JIaTraHIuK
MHKIOpUTa Kypa yiaymura kapaica, co MIUIMH THI
cy3mapuHMHT (Ba TIiIra apab-gopc TWUIApUAAH MYKAM
y37amradn OUpIUKIApHUHT) OMp MABHOIM TEPMHH cudaTtuaa
Oeprmmmn — 32% (9ta);

Vanamma cy3napaunr yymu — 64% (191a);

Vsnamma xamaa MUUIMH CY3HHHT Oky(TIamrdmm
HaTIKacH/1a XOCHJI KWIMHTaH TepMuH — 4 % (1T1a).

Tumuynoc H.MaxmynoB meradopaiapHUHT WIMHN
OWIMIIHMHT ¥3Mra X0C Kypouu, Typiau (aHaap TEPMHHOIOTHK
TU3UMUHUHT MIAKITAaHWIINAA MaxXCyJlAop Ba €TaKdd OMUII
SKAHJIUTAHU Kaig 3THO, ¥30ex THUJIMHUHT oot
TePMUHOCHCTEMACHHH  INAK/UIAHTHPHII ~ Ba  TapakKui
STTUPHUIIATH CEMAaHTHK jkapadHiapia MeTadopalapHUHT
KOTHATHB  (JaONUSATH  MEXaHM3MIIAPHHU  TAAKUK  OTHII
TUIIIYHOCIUK TapakKUETH y4yH CaJIMOKJIM HaTWKamapra
eTaKJIallMHU  TabKuaiaiau [13]. By XoaucaHMHI TepMUH
XOCHJI KWJIMHUIIAAA (aoi SKaH! KYI MabHOJHM cy3iapaa EKu
oMoOHUMMIIapAaa Ky3atuiaaau. FOpucnpyneHuusiia ymoy xoauca
HaTWKacuIa JIMCOHUH Mertadopa acocupa Xocwa OyiraH
TepMUH c¥y3 €ku OWpHKManap MaBxXyl: OYHHHra OJIMOK,
aCTOMIUI IMyIaiMOH OYIIMOK, ¥Ta OFUp KHHOSATIAp KalOu.

Kyn MabHOMH cY3MapHUHT XYKYyKHiA TepMUH cudaTHIa
OepIIIHILIH JTyFaT/la MUKKH XM IIaKJIa Ky3aTHiIaau:

— TOJMCEMAaHTHK CY3HHUHT OHpPOp CEeMaCHHHHT
XYKYKHI TEpMHUH cu(aTHIa KeITHIIH;

— XyKYKUI TEpMHUHHUHT TTOJIMCEMAHTUKIIMK XOJIATH.

Bynna OuprHUM Xonataa Kym MabHONM CY3HHHT OOII
OyiMaraH — XOCHJIa MabHONIApHIaH OUpH EKU OMp HedTacu
TepMHUH cudaTHAa KYJUIAHWIMION ~ Ky3aTWiaagd. Maskyp
Xoyataa OMpIaH OPTHK XOCHJIa MABHOHHMHT XyKyKWH TepMHH
cuatuma Oepunumn  Oomr  CY3HMHr (apKiId  cemanapu
acocuzia U(OJATAHUIIN HATIKACHIA TYPJIM TEPMUHJIAPHUHT
IIAKJIaHUIIN 1e0 Kapanuiu XxaM MyMKuH. byHnail Basustoa
M30XJIM  JIyFaTAa  JIyFaT  MAakOJACHHUHI  MaKOJAaOCTH
MabBJyMOTIApHJa CY3HUHT OHWpHMKMa TEpMHH IIAKJIHIA
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OepuIMIIN OpKaJlM MOJNMCEMAaHTHK TEPMHUH KEJITHPHITAaHHHU
Kypuil MyMKdH. Macanad, “cy3” cy3MHUHT 9-mMabHOCH
XYKYKHH TEpMHH 3KaHJIUTH KEATHPUIAAN XaMmaa ymoy cema
yuyH OepuiaraH  JIyFaT  MaKOJAaCHHHHI  MaKONAOCTU
MaBJIyMOTHJA C¥3 SPKUHINTU OMPUKMACH SIHA XyK. IOMETacH
OmnaH TepMUH cH(aTHA KYpCcaTHIaIH.

VkkuHYM XonaTma 5ca KYNMabHONM CY3HUHT OOII
ceMacH XyKyKHH TepMUH XucoOiaHamy €km (Kyma Kam
XoJutapaa) Oapdya XOCWiIa MabHOJAP XaM XYKyKHH TEpMUH.
Kyn w™mabHONMM OupiaukHUHr Oapuya €Eku OWpHAH OIIUK
MabHOJAPH XYKYKUH OYIraH TepMHHIAp 5 KWK HU30XJIU
JIyFaTAa Kyduparumap: axpuM (~ KHIMOK), aiiOnoB, apect
COIMOK, OuTuMm, OomlmaHa, HWMMYHMTET, JIETUTUMAIWS,
[IEPCOHa, Cy3, TEPTOB;

2 tomnupa (11a): akpuM.

Ky mabHOMM CY3HUHT OWTTa MabHOCH XYyKyKHI
TepMHH cudarnga Gepuiaran OUpIUKIap COHH 5 Xunumaa 53
Ta; 2 Tomsmaa 34 Ta.

INonucemaHTHK OUPIMKHUHT OOLI MabHOCH XYKyKHUI
TepMuH cudaTuaa OepwiaraH TepmMuHIap (5 OKWIUIHAQ):
@XpUM, aKKpeAuTalus, apOMTpax, BETO, IabBO, AabBOTap,
WDKPO, Kaccarysl, IETUTUMAIHSA, CAHKIHS, yIbTHMAaTyM, XyKM,
XYKyK; 2 OKWIUIMga: 1abBO, JabBOrap,  Kaccarws,
KB (UKALNS, CAHKIHS, XYKM, XYKYK.

bup MabHOMM XYKyKMH TepMHHIAp COHHM (MabHOCH
(haxat IOpHUINK)

S sxunamuaa: 31 Ta; 2 tommmga: 16 ta.

Xocwna  (kyuma) MaBHOCH  XYKYKHH
TEepPMHHJIAp COHU

S sxunanuaa: 54 ta; 2 rommga: 29 ta.

K¥m mapHONMNM c¥3 OGupop MabHOCH OHMJIaH TEPMHHIIMK
KacO 3THIIM KM MyaisiH MabHOCH OMpPUKMa XOJHIa TePMUH
6ymu6 xemumm MyMkuH. byHmait mucosmappaH Oupu —
VTUnaru wxpo nexcukorpaduk Gupaurd. Ymby Gupiuk
MOJIMCEMAHTHK JIEKceMa, OMpHukMa cudaTnaa XyKyKuil TepMuH
Oymmub kema onagd — WXKpo Bapakacu. Jlyratma oca
Kyingarmya Oepuiras:

WXPO [a. — xopuit 6ymum, amanra omumr]| 1 Amanra
OLIMPHII (OmMpUIUI), GaxkapuI (OaXkKaprITuI).

2 Ky#, amyrna, pakc kabu. Hu Oaxapuin (Kyiiiami,
VitHam kabu.).

Wxpo Bapakacu Xyk. Cya XyKMUHH MOXOypHi amaira
OIIMPHUIN yUyH E3WraH Xyxokar. VDKpo 3TMOK (€KH KHUIIMOK)
baxxapmok.

Jlyrar makonacuna Wpo Bapakacu XyKyKuUH T€pMHUH
cudaruma OO CY3HHHT XOCHJIa MabHOCHIAH YcHO YMKKaH
CeMaHMHI OMpUKMa Tap3uja KYJUIAaHWIIN OPKAaIH TEPMUH
SKAHJIUTH KENTHPWIaAW. AMMO CyA XyKMHHH amajira
OLIMPHIIHK H(oaaNOBYM YOy OMPUKMAaHHHI Ky, arryna,
pakcHM amanra OLIMPHUILAArd TyIIyHYajJaH Kypa Ooir
MabHOCHTA TAAUTYKIM OSKAaHWHHM TaiKaml KUHMH 3Mac.
bupuHun MabHOJZAH KEHMH WXXKPO BapakacMHU TEPMHUH
cudaruna Gepum sno3uM. Ly YpuHma aliTumn JTO3UMKH, KYTI
MabBHOIIM CY3JAPHUHT CEMAHTHK XYCYCHUSTIAPH, JIEKCHK-
CEeMaHTHK MyHOcabaTiap opKanu pyeéora 4uKaJuraH MOXHUSTH
KaOWIapHH JIyFaT Makojacuaa Xap OHp MabHOra OMJ
Ma3MyHHH KypIIOB OWpPJMKIAPUHHM KEATHPHUII  OPKAIH
AHUKITAITUPUIIT MYMKHH.

Xyaaoca KUK MyMKHHKH, 6apya coxanap/aa Oyiaranu
Kabu TIOJTACEMHUS XOJHUcacH XYKYKITYHOCIIK
TEePMHHOJIOTHACUTa XaM onA. AMMO OyHIa OMp TEPMHHHHHT
coXa WYMAa KyHm MabHONM OYJIWII XOAMCACH XKyJa KaM
yupaiinn. [lomiceMaHTHK CY3MapHUHT MyaiisH Oom Eku
XOCHJIa MabHOCH XyKYKMH TepMHH OYyau0 kenraH cysnap
MaBXyJ. Yoy TEPMHUHIIADHUHT U30XWHH
TaKOMWITAIITHPULITA ~ Ma3MyHMH  KypIIOB — OMpJIHMKIap
KaTOPUHH KEITUPUIL YPHHIH.

Oynran
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S.T.KOLDRIJ SHE’RIYATIDA YOVUZLIK TASVIRI
Annotatsiya

Dunyo adabiyotshunosligida ingliz romantizm she’riyatining yuzaga kelishi xalq og‘zaki ijodi, antik adabiyot, badiiy shakl va
mazmun jihatdan Sharq adabiyoti an’analari bilan bog*ligligi tasvirlab berilgan. Ushbu maqolada ingliz romantizm adabiyotining
yorgin vakillaridan biri bo‘lgan S.Koldrij she’riyatining sharq she’riyati bilan uyg‘unligi she’riy misollar yoradamida tahlil
gilingan. S.Koldrij iblis obrazi timsolida jamiyatdagi qora illatlar, mansabparast va yalqov amaldorlarni qoralaydi. Iblisni
shaytonga tenglashtirib, Sharq an’analariga uyg‘un do‘zaxni tasvirlab beradi.

Kalit so‘zlar: Ingliz romantizmi, Sharq an’analari, iblis, shayton, do‘zax, poema, timsol, ko‘chma ma’no, ezgulik va yovuzlik,
shargona obrazlar, romantik peyzaj, qora illatlar, ritmik tuzilish.

IMAGE OF EVIL IN S. T. COLDRIDGE'S POETRY

Abstract
It is described that the emergence of English romantic poetry in world literature is related to the traditions of Eastern literature in
terms of folklore, ancient literature, artistic form and content. In this article, the harmony of the poetry of S. Coldridge, one of the
brightest representatives of the English romantic literature, with the Eastern poetry is analyzed with the help of poetic examples.
S. Coldridge condemns black vices in society, careerists and lazy officials in the image of the devil. Equating Iblis to Satan, he
describes hell in accordance with Eastern traditions.
Key words: English romanticism, Eastern traditions, devil, devil, hell, poem, symbol, figurative meaning, goodness and evil,
oriental images, romantic landscape, black vices, rhythmic structure.

OBPA3 3JIA B I1093UH C. T. KOJLAPU KA
AHHOTaLUA

OnwceIBaeTcsl, YTO MOSBICHUE aHTIIMIICKON POMAaHTHUYECKOH TIO33MH B MUPOBOI! JINTEpaType CBSI3aHO C TPAAHUIMSIMUA BOCTOYHON
JIUTEepaTyphl B IulaHe (ONBKIOpA, aHTHYHOW JIMTEpaTyphbl, XyHOXKECTBEHHOH (GopMbl U comepxanus. B npaHHOW cTaThe Ha
MO3TUYECKUX NpUMepax aHanusupyercs rapMoHus no3suu C. Konxpumka, ogHOro U3 sipuallnux npeacraButesieil aHrmickon
POMaHTUYECKON JIUTEepaTypsl, ¢ nmodsueil BocrouHoil. C. Konapumxk ocyxngaeT uepHble MOPOKH B OOIIECTBE, KapbepUCTOB U
JICHUBBIX YMHOBHHUKOB B 00pase npsBoia. [IpupaBHuBas M6muca k cataHe, OH ONMUCHIBACT ajJ B COOTBETCTBHU C BOCTOYHBIMH
TPaAUINSIMA.

KnroueBble c10Ba: AHINIMACKHHA pPOMAaHTH3M, BOCTOYHBIE TPAJWINH, IBSBOJ, ABSBOJ, aj, M03Ma, CHMBOJ, IIEPEHOCHOE
3Ha4YeHHUe, 100pO U 3710, BOCTOYHBIE 00pa3bl, POMaHTHIECKHUH Meif3aK, YepHBIe MOPOKH, PUTMHUYECKHN CTPOH.

Kirish. Koldrij she’rlarida iblis obrazi turli ramziy-
timsoliy ma’nolarni bildirib keladi. Jumladan, “Iblisning
fikrlari” she’rida iblis obrazi timsolida jamiyatdagi qora
illatlar, yovuz niyatli kishilar tasvirlangan:

BcraB ¢ noxka u3 camopoaHo#t cepsl, JpsBon pemun
MOOBITh HA COJIHIIE, YBHIETh 3eMIII0 — cBOl (epmy U kak
JKABYT €TI0 NUTOMIIBI.

(Mahalliy oltingugurt to‘shagidan ko‘tarilib,

Iblis quyoshda golishga garor qildi

Yerni ko‘rib — 0z fermasini

Va uning uy hayvonlari ganday yashashini?)

Dyavolning  quyoshda qolishga qaror qilishi
yalgovlikka ishora. Quyoshdan turib yerga — o‘z fermasiga
nazar soladi. Bu esa uning logaydligini ifodalab turadi.

Ilo BecsiM OH 1 ropoaam XOIII/IJ'I COJIMAHO U CTCIICHHO,
Maxan TyAa-Cloga XBOCTOM TO‘IB-B-TO‘IB, KaK TpOCThIO,
JOKCHTJIIBMCHEIL.

(Og‘irliklar va shaharlar bo‘yicha

Qattiq va xotirjam yurar,

Dumini oldinga va orgaga silkitib

Xuddi tayoq kabi, janoblar).

Mavzuga oid adabiyotlarning tahlili. Yugoridagi
satrlarda ayrim amaldorlarga ishoralar bor. Ularning qo‘lidan

bir ish kelmaydi, fagat buyruq berishgagina yaraydi. Shuning
uchun ularni turishidan to‘g‘ri tayoqqa o‘xshatadi.

She’rda do‘zax tasviri ham berilgan. Unda makon
tutgan shaytonning tashqi ko‘rinishini kinoyali ifodalangan.
Shayton tashqi ko‘rinishidan “ bayramga shoshilayotgan
kishini eslatadi”. U egniga bayramona kamzul, moviy rangli
kanvas palto kiygan holda tasvirlangan. Shaytonning dumi
ham shoir nazaridan chetda golmagan. Kiyimining orgasidan
uning dumi chiqib turadi. Bayram ko‘chma ma’noda Shayton
bazmlarini anglatadi.

Bel crpocute, kKak abpsiBoi ObLT omeT. Ha Hem ObuT
npa3gHuYHbIi kuitet, ClopTyk U3 cuHero xosicra C IpIporo
c3aJ1 11 XBOCTA.

(Siz shayton qanday kiyinganini so‘raysiz.

U bayramona kamzul kiygan edi,

Moviy rangli kanvas palto

Orga tomonda quyrug uchun teshik bilan).

Tadgigot  metodologiyasi.  Asarning  keyingi
misralarida  xristianlik ~ g‘oyalarini  mujassamlashtiradi,
Bibliyadagi aka-ukalar tortishuvini keltiriladi. Bu tortishuv,
aka-ukalar hikoyasi Qur’oni karimdagi “Moida” surasining
27- oyatida ham keltirilgan. Demak, shoir Qur’oni Karim
suralaridan xabardor.
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C ynbIOKOIO CMOTpEN OH, Kak y noma ["ajgroxy yousai
fopucT-xo3auH Y BcnomHmics emy Oubneiickuii Aens U
Opart ero eqHOKpOBHEIN KauH.

(U tabassum bilan uyga garadi

Ilon egasining advokati tomonidan o‘ldirilgan

Va u Bibliyadagi Hobilni esladi

Va uning o‘gay wukasi Qobilni). Heuncrsrit
yceMmexHycs, Buas psx Kaper pockomHbIx reproruau. Jlroomn
0co0eHHO OH rpex I'pex HeoOy3naHHOI TOpABIHIL.

Nopok kishi gatorni ko‘rib kulib yubordi

Hashamatli gersoginyani tashish.

U, aynigsa, gunohni yaxshi ko‘rardi —

Cheksiz mag‘rurlik gunohi.

Tahlil va natijalar(Analysis and results).Shoirning
“Qublaxon” asari poetik mahorati namunalaridan bo‘lib,
sharqona  syujetni  qayta  o‘zlashtirish va  undan
foydalanishning, shu bilan bir vaqtda sharqona fikrlashning
yorgin namunasidir. Asar Konstantina Balmont tomonidan rus
tiliga mahorat bilan o‘girilgan. Muallif poemaga yozgan so‘z
boshida asar qahramonlari olingan manbalarni ham ko‘rsatib
o‘tadi: ulardan biri sayyoh Perchesning Qublaxon saroyi aks
ettirilgan asaridir. Perchesning ta’riflashicha “Qublaxon
Ksanadada atrofini devorlar bilan o‘rab olgan, o‘n olti mil
kenglikni egallagan yalanglikda azim bir gasr qurdiradi, gasr
hovlisida mevali daraxtlar, xushta’m buloglar, shildirab
oquvchi soylar, ov uchun turli yovvoyi hayvonlar, ularning
qoq markazida esa ko‘ngilxushlik uchun bezatilgan saroy
mavjud edi ”. Poemadagi tilga olingan ismlar, geografik
nomlar bir-biridan yiroqdagi, turli yurtlarda joylashgan: tatar
xoni, abissen devi, Alf daryosi (Qadimgi Yunonistonda) va
Abora togi kabilar.

B ctpane Kcanaa 6marocnoBeHHO#

JBopen noctpowmn Ky6na Xaw,

T'ne Anbd 6eXHT, MOTOK CBAIICHHBIH,

CKBO3b MIITy IeLIep TMIaHTCKUX, EHHBIH,

Bnagaet B coHHBIH OKeaH.

(Xanad yurtida muborak

Saroy Kublaxon tomonidan qurilgan.

Alf yuradigan joyda, mugaddas ogim,

Katta, ko‘pikli g‘orlar zulmatidan,

Tushdagi okeanga tushadi).

Koldrij bunda turli millatlar, tillar va miflarning kelib
chiqishi to‘grisidagi hukmron nazariyalarga o‘z qiziqishini
bildiradi. Muallif manbalardan atayin uzoqlashib, o‘z
asarlariga Sharqning ramziy ma’nodagi manzaralarini
singdirish uchun muayyan sharqona obrazlarni kiritadi.
Koldrij Perches tasviriga mos bo‘lgan, lekin yuqori darajada
hashamatli saroy tasvirini beradi. Bu saroy musulmon dini
mazhablaridan birining boshligi — Olovuddinning saroyi
bo‘lib, u toglar orasidagi vodiyda joylashgan bo‘lib, baland
devorlar bilan o‘ralgan. Olovuddin bu yerda musulmon dini
ta’rifidagi “jannat”ga o‘xshash maskan qurgan, unga biror
kishini, hatto o‘z yaqinlarini ham Kiritmas edi.

Ha necars mumnp orpamoit creH m Oamen Oasuc
IUIOIOPOIHBII OKpyxeH, CafaMi U pydbsMH OH yKpaiieH. B

HeM (UMHaM LBETHI CTPYST CKBO3b COH, M npeBHmil ec,
pPOCKOIIEH W TedaneH, bnucraer TaM BO3AYIIHOCTBIO
MPOTaJIHH.

(O*n milya devor va minoralar uchun

Hosildor voha o‘rab olingan

U bog‘lar va soylar bilan bezatilgan.

Unda tutatqi gullari tushda ogadi,

Va qadimiy o‘rmon, hashamatli va qayg‘uli,

U yerda tozaliklarning havodorligi bilan porlaydi).

Poema xuddi ikki gismdan iboratday tuyulsa-da, ular
orasidagi farq she’rning ritmik tuzilishidagi o‘zgarishda,
ohangda deb ko‘rsatiladi. Birinchi gismda Qublaxon
tasarrufidagi maskan va saroy tasvirlanadi, “jannat” va
“do‘zaxning romantik peyzaji yaratiladi. Bularning barchasi
inson taqdiri, undagi ikki qutb: jannat va do‘zax, rohat va
azob, ezgulik va yovuzlik inson taqdirining romantik
manzarasini ramziy tasvirlashga xizmat giladi.

Ho mexny xenpoB, NOJHBIX TUIIMHOM,

Pacmenuna o cknony Hucnazgania.

O, HuKorzAa noj 6JIeJHOI0 TyHOU

Tax meieH He ObIUT TOT YIOT JIECHOM,

I'ne >xeHmuMHa 0 JeMOHe phlaana.

[InenurenpHoe Mmecto! W3 Hero, B  xumeHbe
GecrpepbIBHOTO BOJHEHBS, 3eMJIs, Kak OB HE B CHJIaX CBOETO
CraepxaTh HEYMOJIMMOIO Myd4eHbs, PoHsma BHH3 OOJIOMKH,
TOYHO 3BEHBS

Misralarda saroydagi sokin holat tasviri berilgan.
Jannatga o‘xshash bu manzaralar insoniyat diliga baribir
taskin berolmaydi. Iblis domiga ilinganlar bu giynoglardan
hech ganday soxta saroylar tufayli qutulib gololmaydi.

U dunyodagi jannat va do‘zax borliglari foniy
dunyodagi yomonliklardan insonni qaytarib turish uchun
bunyod etilgan. Har kim foniylikda ganday umr kechirsa,
boqiy dunyoda shunga yarasha o‘rin topadi.

Koldrij she’riyatidagi bunday tasvirlarda Angliya
ijtimoiy hayotiga ham ishora mavjud. Bu davr ijodkorlarining
romantizm uslubidagi ijodlari aynan shunisi bilan farq giladi.
Bayron ijodidagi Shargga intilish, Sharq qgiyofasi Sharq
mifologiyasi yoki diniy obrazlari vositasida gavdalanadi.
Koldrij ijodi ham, albatta, zamonasidan rang olgan holda
rivojlangan..

Xulosa va takliflar. Koldrij she’rlari tahlili asosida
quyidagi xulosaga kelish mumkin:

1 Romantizm Sharq she’riyatining asosiy tasvir
metodi bo’lgan. G’arb shoirlar bu an’anaga ergashganlar.
Jumladan Koldrij she’riyati ham romantizm buloglaridan suv
ichgan.

2 Koldrij Sharq she’riyatini yaxshi biladi, undagi
timsollarni talmeh sifatida qo’llaydi.

Umuman olganda Koldrijning romantik uslubdagi
she’rlarida Sharq adabiyotida qo’llangan badiiy timsollar ,
obrazlar, tashbehu metaforalar qo’llangan.Bu xususiyat
Koldrij she’rlarining asosida sharq adabiyotida yetakchi
bo’lgan romantik metodning an’analari yotganligini asoslab
turadi.
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DESCRIPTIVE CHARACTERISTICS OF THE CONTENT OF PERSONAL CORRESPONDENCE
Annotation
This article discusses the concept of personal correspondence, its subject types and descriptive aspects. The theoretical views of
scientists on the linguistic expertise of private correspondence are discussed.
Keywords: personal correspondence, official correspondence, personal correspondence in the form of a letter, personal
correspondence in SMS and social networks, personal correspondence in audio style, personal correspondence in the form of
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ONMNCATEJIBHASI XAPAKTEPUCTHKA COJAEPXKAHUS JJAYHOM NEPENMMMCKHA
AHHOTanUs
B nmanHOW craTthe paccMOTPEHO NOHATHE JMYHOHW IIEPENNCKH, €¢ MHpeIMETHbIe BHIbI M ONHCATeIbHBIC AaCMeKTHL. JlaHbl
paccykKAeHHS O TEOPETUIECKHX B3IIIIaX YIEHBIX Ha IMHTBUCTHUECKYIO KCIEPTU3Y YaCTHOH IMEPEHHCKH.
KnrodeBble cjioBa: JIMYHAS TEpenycKa, oUNMaIbHas MEeperncKa, JIMYHas Mepenucka B (opMe MUChMa, JIMYHAS IEePenncKa B
CMC u comuanpHBIX CeTSX, JIMYHAsS Meperucka B ayAuo CTHJIE, JIMYHAs Meperrcka B BUJIE BHIEO, NMPU3BIBBI, YTPO3HI,
MPEATIOKEHUS, OCKOPOJICHHSI.

SHAXSIY YOZISHMALARNING TAVSIFIY XUSUSIYATLARI MAZMUNI
Annotatsiya
Mazkur magolada shaxsiy yozishma tushunchasi, uning mavzuviy turlari hamda tavsifiy jihatlari haqgida fikr yuritilgan.
Olimlarning shaxsiy yozishmalar lingvistik ekspertizasiga oid nazariy garashlari xususida mulohazalar berilgan.
Kalit so‘zlar: Shaxsiy yozuv, rasmiy yozishma, maktub shaklidagi shaxsiy yozishma, SMS va ijtimoiy tarmoglardagi shaxsiy

yozishma, audio tarzidagi shaxsiy yozishmalar, video shaklidagi shaxsiy yozishma, da’vat, tahdid, taklif, tahqir.

Kirish. Axborot almashinuv jarayoni jamiyat bilan
hamohangdir. Vaqt o‘tgani sayin muloqot shakllari ham
oi’zgarib, taraqqiy topib bormoqda. Dastavval, insonlarning
mulogotga bo‘lgan ehtiyoji imo-ishoralar bilan gondirilgan
bo‘lsa, keyinchalik axborot almashinuv vositasi sifatida
og‘zaki nutq paydo bo‘ldi. Yozuv kashf gilingach esa turli
tildagi yozishmalar ma’lumot almashish uchun muhim aloqa
vositasi bo‘ldi. Axborotni saqlash, uni muhim masofalarga
targatish ~ va  ommaviylashtirish  nugtai nazaridan
yozishmalarning shakllanganligi boshqgalarga garaganda ancha
ahamiyatlidir.

Yozma ma’lumot almashish kamida ikkita mavzuning
o‘zaro ta’sirini o‘z ichiga oladi: muallif va qabul giluvchi.
Vositachi yoki maxsus xizmatlar orqali muallif ma’lumotni
yozma ravishda yuboradi va gabul giluvchi xabarni gabul
qgilib, uning mazmuni bilan tanishib, odatda unga javob beradi.
Yozma axborot almashinuvining ushbu mexanizmi asosida
yozishmalar  tizimlari  asta-sekin  rivojlanib,  yozma
materiallarning  ixtisoslashgan ~ majmualarida  magsadi,
mazmuni, shakli va joyida farglanadi. Yozishmalarning kelib
chigishi va mazmunini tavsiflovchi muhim xususiyatlari
tilshunos-ekspertlarning huqugiy holatini hisobga olgan holda
aniglanishi mumkin. Shunday matnlar mavjudki, matn
muallifining ijtimoiy mavgei matnni yozishda hech ganday rol
o‘ynamasligi mumkin. Shunday yozishmalar borki, u yuridik
tashkilotning vakolatidan kelib chiggan holda ijro etiladi va
bunda matn ijrochisi tashkilot rahbariyati sanaladi.

Mavzuga oid adabiyotlarning tahlili. Yozma
axborot almashinuvi natijasida yozishmalarda ishtirok
etadigan shaxslarning turli xil munosabatlari yuzaga keladi.

Yozma axborot harakatining rejalashtirilgan sxemalarida uchta
yozishmalar tizimi mavjud:

jismoniy shaxslarning o‘zaro yozishmalari;

hokimiyat vakolatiga ega bo‘lgan shaxslarning o‘zaro
yozishmalari;

jismoniy shaxslar va vakolatli shaxslar o‘rtasidagi
yozishmalar [1].

Hauaio dhopwmsr

Kownen ¢popmsr

Ishtirokchilardan  biri mansabdor shaxslar  yoki
muassasalar bo‘lgan yozishmalar rasmiy xatlar sanaldi.
Amaldagi Qonunchilik asosida 0‘z muammosini hal qilish
uchun xususiy shaxs davlat hokimiyatini ifodalovchi
muassasaga yozma ariza (xabar) bilan murojaat qildi va
hokimiyat vakolatiga ega bo‘lgan shaxslar xizmat qildi.
Muayyan muammoni ko‘rib chiqish jarayonida hokimiyat
organlarining  yozishmalari, shuningdek  mansabdor
shaxslarning ariza beruvchi (xususiy shaxs) bilan yozishmalari
paydo bo‘ldi. Ushbu hujjatlarning barchasi rasmiy xarakterga
ega yozishmalar sanaladi. Ammo shaxslar o‘rtasida amalga
oshiriladigan, rasmiy hamda siyosiy ahamiyatga egan
bo’lmagan xatlar shaxsiy yozishmalar sanaladi [2]. Umuman,
xususiy tarzda amalga oshiriladigan yozishmalar sirasiga
biznes va shaxsiy xarakteridagi xatlarni kiritish mumkin.
Ishbilarmonlik yozishmalari an’analar yoki shartnoma asosida
igtisodiy vazifalarni hal gilish ruhidagi xatlar tadbirkorlikka
oid yozishmalardir. Shaxsiy yozishmalar esa garindoshlar,
tanishlar, do‘stlar o‘rtasida o‘tkaziladi. Shaxsiy xatlarning
ijrosi, ko‘pincha, vogelikni hissiy va individual idrok etish
orgali shakllanadi. Ushbu xatlar biznes yozishmalaridan
tashqari rasmiy mavzularda muhokama qilinmaydigan ko‘plab
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mavzularni gamrab oladi. Ularning mualliflari uydagi  farqlanadi, avvalo, ko‘zga tashlanadigan jihatlari ajratib
tashvishlar ~va  hodisalar, boshqgalar bilan bo‘lgan  olinadi. Masalan, noadabiy leksik, grammatik va fonetik

munosabatlar, turli xil his-tuyg‘ular, ishonchli va shaxsiy
hayotiga alogador ma’lumotlar haqida bayon etishadi.

Tadgigot metodologiyasi. Shaxsiy yozuv - biror
narsani o‘ylash yoki shaxsiy tajribani boshqalar bilan baham
ko‘rish zarurati tug‘ilganda foydalaniladigan vosita. Shaxsiy
yozishmalar tushunchasi qay mavzu va yo‘nalishda
bo‘lishidan qat’i nazar insonning individual yondashib amalga
oshirgan harakatidir. Shaxsiy yozishmalar bir tomonlama va
ikki tomonlama munosabatlarda bo‘lishi mumkin. Xabar
yo‘llovechi va qabul qiluvchisi aniq bo‘lgan shaxsiy
yozishmalar — ikki tomonlama yozishmalar sanaladi. Ammo
xabar yo‘llovchi anig-u, gabul giluvchi noaniq yoki xabar
yo‘llovchi noaniq-u, qabul qiluvchi aniq bo‘lgan bir
tomonlama munosabatdagi shaxsiy yozishmalar ham mavjud.
Masalan, biror shaxs boshga birovning o‘limiga sababchi
bo‘lib qolishi va uning nomidan marhumning o‘zi aybdorligi
xususida ma’lumot qoldirishi mumkin. Bunda yozishma
ijrochisi aniq, ammo qabul giluvchilar marhumning oilasi,
qolaversa, fugarolar huqugini himoya qiluvchi davlat
tashkilotlaridir.

Shaxsiy yozishma tushunchasi fagatgina qo‘lyozma
tarzidagi maktublardan, yoki elektron tarzidagi SMS, e-mail
va ijtimoiy tarmoglardagi yozishmalardan iborat emas, balki
audio va video yozishmalar ham uning tarkibiga kiradi. Bu
borada Moskva yuridik instituti olimi O.Y.Antonov shaxsiy
yozishmalarning lingvistik ekspertizasini tadgiq etgan va
ularni quyidagi turlarga ajratgan[3]:

1) maktub shaklidagi shaxsiy yozishmalar;

2) SMS wva ijtimoiy tarmoglardagi
yozishmalar;

3) audio tarzidagi shaxsiy yozishmalar;

4) video shaklidagi shaxsiy yozishmalar.

Shaxsiy yozishmalarning birinchi turi maktub shaklida
bo‘lib, uning rivojlanish tarixi uzoq o‘tmishga borib taqaladi.
Maktublar va pochta xizmati haqidagi dastlabki ma’lumotlar
gadimgi Yunonistondagi Ossuriya va Bobil davlatlari bilan
bog‘liq. Ossuriyaliklar miloddan avvalgi 3-ming Yyillikdayoq
konvert sifatida loydan foydalanishgan. Avvalo, xat matni loy
gatlami bilan goplangan va ustiga gabul giluvchining manzili

shaxsiy

yozilgan. Keyin planshet shaklidagi loydan yasalgan
konvertlar ichidagi xatning maxsus ipi yogilgan va
ulogtirilgan. Xat manziliga yetgach, gabul qiluvchilar

qotirilgan loyli konvertni bo‘laklab, xatni o‘qib chiqqgan.
Demak, maxsus konvert shaxsiy yozishmaning ham sirliligini
ta’minlagan, ham manzilga ulogtirish uchun qulaylik yaratgan.
Shuningdek, daraxt po‘stlog‘i, bambuk, taxta, taroshlangan
tosh kabilarda yozuv amalga oshirilgan. Bugungi kunda yozuv
vositasi sifatida qog‘oz va elektron gadjetlar xizmat giladi.
Tahlil va natijalar. Shu o‘rinda lingvistik ekspertiza
xatshunoslik ekspertizasining taraqqiyot bosgichi deyish
mumkin. Ya’'ni xatshunoslik ekspertizasida muammoli hamda
anonim yozishmalarning shakliy xususiyatlari: yozuvning
dinamikasi, harflarning katta-kichikligi, shakli (burchaksimon,
ovalsimon, yotiq, to‘g‘ri kabi), yozuv vositasining turi, yozuv
uslubi, bosim kuchi (yozuv vositasi kuchli bosimda, kuchsiz
bosimda amalga oshirilishi) kabilar o‘rganiladi[4]. Lingvistik
ekspertizada esa muallifi noma’lum bo‘lgan, muammoli deb
topilgan yozishmalarning mazmuniy xususiyatlariga ko‘proq
ahamiyat beriladi. Yozishmadagi so‘zlarning ma’no darajalari,
inson gadr-gimmatiga ta’sir kuchi kabi xususiyatlari
o‘rganiladi. Bunda matn tarkibiy qismlarini, avvalo,
komponentlarga ajratib  leksik, grammatik, sintaktik,
punktuatsion tomonlari butun-gism munosabati asosida tahlil
qilinadi[5]. Yozishma butun holatda o‘rganiladi, ya’ni
umumiy mazmuni, nutq yo‘nalishi, tahdid, tahqir bor-yo‘qligi
kabi gabul giluvchiga nisbatan munosabatlar umumiy tarzda
aniqlab olinadi. So‘ng matn qurilishidagi asosiy birliklar

unsurlar bunda muhim belgi vazifasini bajaradi. Saralab
olingan birliklarning uslubiy, hududiy, shaxs yoshi va jinsiga
ko‘ra jihatlari atroflicha tahlil qilinadi. Har ikkala
ekspertizaning umumiy tomoni shundan iboratki, tahlil
jarayonida dalil sifatida olingan materiallar o‘zaro giyoslash,
tagqgoslash asosida yakuniy xulosalar hosil gilinadi.

Tadqiqotchi K.Dolinning so‘zlariga ko‘ra, “xat
(nutgning yozma shakli) — yozuvchi tomonidan oldindan
o‘ylangan, qayta semantik jihatdan sintez qilingan va
aytmoqchi bo‘lgan fikrining eng yaxshi variantlaridan birini
bayon etadigan matni”. Yozma nutq tilning gayta ishlangan
shakli bo‘lib, uning eng kichik tafsilotlarigacha gayta tahrir
qgilish va gayta yaratish undan keyingina aniq bir xulosaga
kelish mumkin bo‘lgan jarayon mahsulidir. Shuning uchun
ham yozma nutq og‘zaki nutqqa nisbatan aniq va
tushunarliroqdir. Shaxsiy yozishmalarning lingvistik tahlilida
tilshunoslik, sotsiolingvistika, areal lingvistika, lingvistik
geografiya, matn tilshunosligi, pragmalingvistika,
psixolingvistika bilan bir qatorda psixologiya, biologiya,
fizika kabi soha mutaxassislarining xulosalari muhim o‘rinda
turadi. Shunday ekan, tahlil jarayonida fagat tilshunos-
ekspertning xulosalari bilan chegaralanib golmay, balki turli
soha mutaxassislarining xulosalari bilan umumlashtiriladi.
Hech bir tarmog alohida rivojlanmaganidek, lingvistik
ekspertizada turli fanlarning integratsiyalashuv jarayoni aniq
xulosa hosil qilishga yordam beradi. Bu lingvistik
ekspertizada muallifning temperamenti, psixofiziologik holati,
axloqi, ijtimoiy mavgeyi, hududiy mansubligi kabilar hagida
ma’lumot olishga yordam beradi, huqugshunosning
muammoli yozishmalarlarni ochib berishida ancha qo‘l keladi.

Kriminalistikada shunday jihatlar mavjudki, jinoyat
sodir etilgan joy va uning turi kabi jarayonlar video tarzida
saglanib goladi, ammo jinoyatni sodir etgan shaxs xira holda
ko‘rinadi yoki maxsus niqobda harakatni amalga oshiradi.
Bunday vaziyatda shaxsning nutgiy faoliyatini lingvistik
ekspertiza qilish masalaga oydinlik kiritadi. Ovozning
tinigligi, nutgni tashkil etuvchi fonemalar, tezlik va talaffuz
nisbiy aniqligi, uzunligi va strukturasi, belgi va so‘z hajmi,
muayyan so‘zdan foydalanish, ijtimoiy vaziyatga ko‘ra
so‘zlardan foydalanish, xususan, jarayon suhbatdoshlarining
nutqiy imkoniyati, qobiliyatiga yo‘naltirilganligi — bularning
barchasi shaxsni  tavsiflovchi  ko‘plab  kompleks
ko‘rsatkichlardir. Yuqoridagi fikrga qo‘shimcha tarzda E.Sepir
yana shunday izoh beradi: insonning barcha xatti-harakatlari
nutqida namoyon bo‘ladi[6]. Ya’ni an’anaviy fonoskopik
ekspertizada ovozning tembri, to‘lqini, baland-pastligi kabi
akustik va artikulatsiyaviy xususiyatlari o‘rganilgan bo‘lsa,
lingvistik ekspertizada so‘z va tovushlarning orfoepik va
transkripsion xususiyatlari: tovushning yumshog-gattigligi,
gisga-cho‘zigligi, tor-kengligi, lablangan-lablanmaganligi kabi
talaffuz belgilari o‘rganiladi. Bu yozishma muallifining qay
hududga mansubligini aniglashga yordam beradi. Xuddi
shuningdek, audio yozishmalarda ham yuqgoridagidek
lingvistik tahlil amalga oshiriladi. Zotan, inson har gancha
gapirish uslubini o‘zgartirishga harakat gilsa ham, baribir
individual xususiyatlari uning nutqida element tarzida bo‘lsa
ham aks etmay qolmaydi.

Lingvistik ekspertizaning an’anaviy sud
ekspertizasidan fargi shundaki, nazariy tilshunoslik bilimlarini
amalda tatbiq etish asosida matndagi so‘zdan tortib tinish
belgilarigacha, xoh dalil matni yozma, xoh og‘zaki bo‘lsin,
tubdan, izchil tahlil gilinadi. Bu matn muallifini aniglashning
eng yaqin taxminlarini berishga yo‘l ochadi. Bu kichik
element bo‘lsa ham, tilshunos ekspert uchun asos vazifasini
bajaradi. Zotan, kichik elementlar tahlili jamiyatdagi jabrdiyda
insonlar taqdirini belgilashga asos bo‘lishi mumkin.
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Shaxsiy yozishmalarning qo‘lyozma, elektron, audio
va video shakldagi turlarining o‘ziga xos jihatlariga ko‘ra
lingvistik ekspertizani fanlar integratsiyalashuvi tarzida
amalga oshirish magsadga muvofiq bo‘ladi. Shaxsiy
yozishmalarning shakliy turini aniglash uning mazmuniy
guruhlarini ham o‘rganish va tahlilga tortishda asos vazifasini
o‘taydi. Bu lingvistik ekspertizaning to‘laqonli bajarilishiga
zamin hozirlaydi.

Shaxsiy yozishmalar tili. Oxirgi o‘n yillikda shaxsiy
yozishmalar ~ ancha  faollashdi.  Awvallari  shaxsiy
yozishmalarning  maxfiyligi ~ shariat  qoidalari  bilan
ta’minlangan, insonlar mustahkam axloqiy qoidalar bilan
nazorat qilingan bo‘lsa, endilikda, har bir kishi o‘zini-o°zi
nazorat qilishi, tartibga chaqirib turishiga to‘g‘ri keladi. Ya’ni
internetda, jumladan, shaxsiy xabarlarda yozilgan barcha
ma’lumotlar osongina ommalashishi mumkin, bu insonning
ehtiyotkorligini oshiradi va logaydlikka barham berish kabi
ijobiy xarakter kasb etadi.

Shaxsiy yozishmalarning shakliy turlari aniglab
olinishi davomida uning ma’noviy xususiyatlari ham
oydinlasha boradi. Bu masalada Kemerovo instituti olimi
L.G.Kim xolistik usuldagi lingvistik ekspertizani taklif giladi.
Bu usul matnning butun holati, ya’ni umumiy mazmuni, nutq
yo‘nalishi, da’vat yoki tahqirning mavjudligi kabilar bilan bir
gatorda matnning tarkibini tashkil etuvchi eng kichik
qismlarigacha o‘rganishdir. Bunda matnning umumiy
holatidan matndagi elementlar va ularning chastotasini
tagqoslash orgali muallif hagida xulosa chigariladi.

Rus olimi A.N.Baranov esa kvazissinonimik tahlil
usulini taklif giladi. Unda butun va gismlarning sinonimligi
yuzasidan leksemalarni tahlil qilish orgali matn muallifi

aniqlanadi. Masalan, juda oz, to‘satdan, bexosdan,
kutilmaganda kabi so‘zlar. Mazmunan boshqga-boshga
tushunchani ifodalasa-da, ular matn tarkibida kontekstual

sinonimlikni hosil giladi[7].

Shaxsiy yozishmalarning tili turli yo‘nalishda bo‘lishi
mumkin. Yozishma ijrochisining magsadini aniglab olish
lingvistik ekspertizaga ancha yordam beradi. Shaxsiy
yozishmalar quyidagi ma’noviy turlarga ega:

Ekstremistik xarakterdagi shaxsiy yozishmalar;

Terroristik xarakterdagi shaxsiy yozishmalar;

Shaxsning obro‘yiga putur yetkazish xarakterdagi
shaxsiy yozishmalar;

Yuridik tashkilotning nufuziga salbiy ta’sir o‘tkazish
xarakterdagi shaxsiy yozishmalar;

Tahdid, tahqirlash xarakteridagi shaxsiy yozishmalar;

Da’vat xarakteridagi shaxsiy yozishmalar;

Jinoyat izini yopish xarakteridagi shaxsiy yozishmalar;

Korrupsion xarakterdagi shaxsiy yozishmalar;

Tuhmat xarakteridagi shaxsiy yozishmalar;

Taklif xarakterdagi shaxsiy yozishmalar;

Iltimos xarakteridagi shaxsiy yozishmalar.

Shaxsiy yozishmalarning ma’noviy turlarini aniqlash
orgali muallifning magsadi, niyati belgilab olinadi. Bunda
yozishmaning hagigatan ham muammoli, munozarali, bahsli
ekanligi ahamiyatlidir. Masalan, hammaga ma’lum bo‘lgan
axborot haqgida xabar berilgan bo‘lsa, u hamma uchun ma’lum
va maxfiy ma’lumot emas. Bunday vaziyatlarda tarqatuvchi
shaxs jinoiy javobgarlikka tortilmaydi. Ammo agar ma’lumot
jamoa uchun sirli va shaxsiy hayotga taallugli bo‘lsa,
(masalan, farzandsiz oilaning gavm-garindoshiga bildirmagan
holda bola asrab olganligi haqidagi ma’lumot yoki insonlar
o‘rtasidagi  yashirin tarzda olib borilgan  romantik
munosabatlar) ushbu shaxsiy ma’lumotlar ommaga oshkor
qgilinsa, ijrochiga nisbatan fugarolik va jinoiy javobgarlik
paydo bo‘lishi mumkin[8].

Shaxsni jamoa oldida obro‘sizlantirish, yuridik
shaxslarning nufuziga putur yetkazish kabi masalalarning
lingvistik tahlilida, nisbatan, Rossiya davlati ancha ilgor.

Rossiya Adliya vazirligining 2006-yil 526.1-sonli buyrug‘i
bilan tasdiglangan “Nutq faoliyati mahsulotlarini o‘rganish”
ixtisosligi bo‘yicha mutaxassislarni tayyorlash dasturi buning
yorqin dalilidir. O‘zbekiston Respublikasi Konstitutsiyasida
ham bu borada qator huquqiy me’yorlar aks etgan. Masalan,
Ma’muriy javobgarlik to‘g‘risidagi Kodeksning 46-moddasi
tibbiy yoki tijorat sirlarini, yozishmalar va boshga
xabarlarning sirlarini, notarial harakatlarni, bank
operatsiyalarini va jamg‘armalarni, shuningdek, fuqaroga,
uning huquglariga, erkinliklariga va gonuniy manfaatlariga
ma’naviy yoki moddiy zarar yetkazishi mumkin bo‘lgan
boshqa ma’lumotlarni oshkor qilish uchun javobgarlikni
belgilaydi. Shuningdek, Jinoyat kodeksining 143-moddasida
yozishmalar, telefon orgali muzokaralar, telegraf yoki boshga
xabarlarning sirini  buzganlik uchun jinoiy javobgarlik
belgilangan. Ayon bo‘ladiki, qonunda faqat daxlsizlik haqgida
fikr yuritilgan va shu sababli ham sud jarayonida muammoli
matn sud-xatshunoslik, psixologik jihatdan keng tahlil gilindi,
ammo shaxsiy yozishmalardagi nutgiy hosilalarning lingvistik
ekspertizasiga muhtoj ishlar yechimsiz masalaga aylanmoqda.

Antroposentrizm  ustunlik  giluvchi  tilshunoslik
yo‘nalishlarida mutaxassis lingvistik nazariyalar tadqiqi ustida
emas, balki nutq ijrochilarining shaxsi, manfaati uchun
ahamiyatli nutqiy jarayonlar ustida ish olib boradi[9]. Shunday
yozishmalar borki, shaxs ichida ikkinchi shaxs yashiringan
bo‘ladi[10]. Ya’ni birovning o‘rnida boshqa birov yozishmani
amalga oshiradi, yoki elektron gadjetidan foydalanadi va
jinoyatni amalga oshirmagan shaxs o‘z-o‘zidan aybsiz
aybdorga aylanib qoladi. Bunday vaziyatda masalaga
lingvistik  ekspertiza  oydinlik  kiritadi. Of‘sha  kuni
gumonlanuvchi shaxs uchrashgan insonlar haqida ma’lumot
yig‘iladi va ularning nutqi har tomonlama o‘rganiladi. Dalil
sifatida olingan nutgiy hosilalar lingvistik jihatdan o‘rganiladi
hamda yozishmadagi individual xususiyatlar farglanadi. Bu
gumonlanuvchi haqidagi taxminiy xulosalarga ancha aniqlik
kiritadi.

Anonim shaxsiy yozishma tahlilida ikki: sifatli va
miqdoriy yondashuv mavjud. Sifatli yondashuvda matnni
tahlil qilish va izohlash uchun, dastavval, matnning tili,
uslubini tavsiflash kerak. Shu orgali matnning xususiyatini
aniqlab olish, so‘ng ma’lum yozuvchiga xosligini aniqlashdan
iborat. Ikkinchi yondashuvda esa matndagi so‘zlar, adabiy
me’yordan chekinish holatlari va punktuatsion belgilar
chastotasini hisoblash orgali miqgdoriy yondashuv amalga
oshiriladi. Aynan, maktub shaklidagi yozishmalar o‘z ichki
ma’noviy guruhlarga ham bo‘linadi. B.Najua matnlarning
umumiy tasnifiga asoslanib, xat ko‘rinishidagi matnlarining
quyidagi subtipalarini ta’kidlaydi:

1) informatsion ruhdagi xatlar;

2) da’vat ruhidagi xatlar;

3) kommunikativ ruhdagi xatlar.

Maktub — har ganday matn kabi nutq mulogotining bir
turidir. Shu nuqtayi nazardan, tadqiqotchining fikriga ko‘ra,
avvalo, matnlarni mazmuniy jihatdan farqlash va undan so‘ng
uning uslubi va strukturasiga e’tibor qaratish lozimligini
aytadi. Bu borada Rossiyaning Orlov universiteti olimlari
1.V.Popova, L.A.Vlasova shaxsiy yozishmalarning qo‘lyozma
va SMS-chat turlarining lingvistik ekspertizasini  uch
bosgichga bo‘lishdi. Olim Y.A.Belchikov ham shunday fikrni
bildirdi: “Huquqiy masalalar bo‘yicha bahsli matnning
lingvistik ekspertizasi — bu to‘g‘ridan-to‘g‘ri filologiyaning
eng gadimgi tarmoglaridan biri germenevtika bilan alogador,
zero, germenevtikaning markaziy vazifalaridan biri matnni
(yozma va og‘zaki) talqin qilish va uni tushunishdan
iboratdir”[11].

Har bir yozuvchi, shaxsning oz uslubi bo‘ladi. llmiy
tilda buni “imidj” deya ta’riflashimiz ham mumkin. Uslub
hamma narsada ko‘zga ko‘rinadi, yozishda ham, o‘qishda,
ishlashda va hatto so‘zlashda ham. Insonning bilim darajasi,
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gizigishi va xohishiga qarab uslub shakllanadi. Ijtimoiy
tarmogqlarda aks etayotgan elektron, audio va video shakldagi
yozishmalarda shevaga oid birliklar qo‘llanilish darajasi
yuqori. Ya’ni eng mashhur jurnalistlar, blogerlar ham og‘zaki
va yozma nutqida element tarzida bo‘lsa ham shevaga oid
birliklardan foydalanmoqda. Buning o’ziga xos tomoni
shundaki, milliy til vakiliga yaqin bo’lgan umumxalq tilida
gapirish ularga psixologik va galban yaginlashishni yuzaga
keltiradi. Bu esa ma’lum bir ijobiy va salbiy maqgsadlarga
erishish uchun zamin hozirlaydi.

Xulosa va takliflar. Tahlillarning har biri umumiy va
xususiy omillar asosida amalga oshadi. Masalan,shevaga oid
birliklar (so‘z, grammatik shakl, fonetik birliklar) shakllarning
xususiyat katalogi asosidagi lingvistik tahlil 2 usulda amalga
oshishi mumkin: gumonlanuvchining shaxsiy yozishmalari
asosidagi shevaga oid birliklarning xususiyat katalogini tashkil
etish; hududiy xoslangan noadabiy leksik, grammatik, fonetik
unsurlarning xususiyat katalogini tashkil etish. Shu ikki usul

asosidagi xususiyat kataloglari kodlashtirilib, prototipi hosil
qgilinib, dalil korpusini yaratish mumkin. Gumonlanuvchining
yozishmalari asosida xususiy dalil korpusi yaratiladi va u
hududiy dalil korpusi bilan giyosan tahlil gilinadi. Umumiylik
va xususiylik asosidagi tahlil elektron tarzda amalga
oshiriladi. Buning uchun, albatta, shevaga oid birliklarning
elektron bazasini yaratish boshlang’ich vazaifalardandir. Bu
keng doirada amalga oshirilishi kerak, ya’ni O‘zbekison
Respublikasidagi har bir viloyat va mahallalarning shevaga
oid so‘zlaridan tashkil topgan elektron dasturni yaratish lozim.
Birgina shu dastur orgali tilshunos-ekspert yozishma
bajaruvchisining yoshi, jinsi, ijtimoiy gatlami, savodxonligi va
hududiy mansubligini aniqlab olishi mumkin. O‘zbek tilidagi
shaxsiy yozishmalarning lingvistik tahlilida noadabiy leksik,
grammatik, fonetik unsurlarning indeksi asosida elektron
dasturni tashkil etish muallifshunoslik ekspertizasining va
lingvistik ekspertizaning aniq va shaffof o‘tkazilishini
ta’minlaydi.
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Annotation

This article discusses about the origin and wide usage of main terminology used in business communication in English. The

terms related to business communication are not only used in English, but also they can be met in unchanged forms in different

languages of the world. Therefore, it is significant to analyze the origin and usage of these terms.
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TEHE3UC TIPOUCXOXKIAEHUSA TEPMHUHOB BU3HEC OBLIEHUS HA PA3BHBIX SI3BIKAX
AHHOTAIHS
B aToli cTathe HccmenyeTcs MPOUCXOkKICHHE COBPEMEHHBIX Pa3BUBAIOIIUXCS TCPMHUHOB OM3HEC OOIICHHS M TO KaK OHH Yalle
BCETO WCIOJB3YeTCS Ha aHTJIMUCKOM s3bIKe. TepMHUHBI, UCIONIb3yeMble JIsI OM3HEC OOIICHHS, UCIONB3YIOTCA HE TOJBKO B
AHIJIMHACKOM, HO W B JPYTUX s3bIkax 0e3 m3MeHeHuil. [103TOMy BaKHO HM3YYHTh HCTOPHIO UX MPOUCXOXKICHHS, OOparnas
BHMMAaHHS Ha BaXKHEHIIINX U3 HUX.
KuroueBble ciioBa: bruszHec, KOMMyHUKAIHS, TPOMBIIIIIEHHOCTb, COTJIAIIICHUE, BUI, OOBEKT, TEPMHH, JICKCHIECKOE 3HAUCHHE.

TURLI TIZIMLI TILLARDA BIZNES KOMMUNIKATSIYASIGA DOIR ATAMALARNING GENEZISI
Annotatsiya
Ushbu magqolada hozirgi kunda keng gamrovli rivojlanib kelayotgan ingliz tilidagi kommuniktsiya, jumladan biznes
kommunikatsiyasi uchun ishlatiladigan atamalarning kelib chigishi va ularning, asosan, nutqda qo‘llanilishi hagida o‘rganilgan.
Biznes kommunikatsiyasi uchun foydalanladigan atamalar nafagat ingliz tilida, balki boshgqa tillarda ham o°zlashgan holatlarda

qo‘llanilib kelmogda. Shuning uchun ulardan eng asosiylarini genezisini o‘rganish muhim ahamiyatga ega.
Kalit so‘zlar: Biznes, kommunikatsiya, sanoat, kelishuv, tur, obyekt, atama, leksik ma’no.

Kirish. Hozirgi kunda mamlakatimizda olib
borilayotgan ko’plab islohotlarning negizida mamlakat
igtisodiyotini  rivojlantirish ~ masalalari ~ yotadi.  Bu

islohotlarning barchasi xalgimizning farovon yashashi,
fuqgarolar turmush tarzini yaxshilanishi, hamda ishlash uchun
yetarli shart- sharoitlar yaratilishi uchun amalga oshirilmoqda.
Mamlakat igtisodiyotini rivojlantirishning asosiy
tarmogqlaridan biri bu tadbirkorlik hamda biznes tarmog’idir.
O’zbekiston Respublikasi Prezidentining 2017- vyil 17-
avgustdagi “Tadbirkorlik faoliyatini rivojlantirishni qo’llab-
quvvatlash davlat jamg’armasini tashkil qilish to’g’risida”
garori [9], hamda 2016-yil 5-oktyabrdagi “Tadbirkorlik
faoliyatining jadal rivojlanishini ta’minlashga, xususiy mulkni
himoya qilishga va ishbilarmonlik muhitini sifat jihatdan
yaxshilashga doir qo’shimcha chora-tadbirlar to’g’risida”gi
farmoni [9] va shu sohaga doir bir gancha qgaror va farmonlar
yurtimizda biznes va tadbirkorlik sohasini rivojlanishiga
huquqiy asos bo’lib hizmat qilmoqda. Buning natijasida
biznes sohasi fagatgina mamlakat miqyosida rivojlanib
golmay, balki boshga rivojlangan davlatlar va xalgaro
migyosda tanilgan yirik kompaniyalar bilan o’zro hamkorlik
alogalari yo’lga qo’yilmoqda.

Biznes sohasining rivojlanishi 0’z o’rnida u bilan
alogador boshga sohalarning ham rivojlanishiga olib keladi.
Jumladan, biznes sohasi xalqaro miqyosga ko’tarilishi bilan,
chet tillarida olib boriladigan biznes kommunikatsiyasi va
bunga doir boshga yo’nalishlarni ham rivojlanishiga olib
keladi. Hozirgi kunga kelib xalgaro alogalarning asosiy tili
hisoblangan ingliz tilidan biznes kommunikatsiyasida ham
keng gamrovli foydalaniladi. Ingliz tilidagi biznes
kommunikatsiyaga doir bir qancha atamalar ham o’zgarishsiz
va tarjima gilinmagan holda boshga tillarda foydalanilish

holatlari kuzatilgan. Ushbu atamalarning kelib chigish tarixi
va asosan qay holatlarda foydalanilishi haqida so’z yuritamiz.
Adabiyotlar tahlili. Biznes kommunikatsiyasiga doir
atamalar, bu kommunikatsiya turning 0’ziga xos xususiyatlari,
turli kontekstlarda gay holatlarda foydalanilishi bir gancha
olimlar tarafidan o’rganib chiqilgan. Mashxur olimlardan
V.Bisen va L. Priya (2009) o’zlarining “Business
Communication” kitobida kommunikatsiya turlari va ulardan
hozirgi kunda eng dolzarbi  hisoblangan  biznes
kommunikatsiyasiga to’xtalib 0’tib, uning asosiy yo’nalishlari
va turlarini izohlab o’tgan [1]. S.Hopkins (2022) o’z
izlanishlarida biznes kommunikatsiyasining nazariy asoslarini
va biznes kommunikatsiyasiga ta’sir etuvchi asosiy omillar
hagida fikr yuritgan [5]. Biznes kommunikatsiyasi atamasini
yoritib berishda F.Haase (2013) ning izlanishlari ham alohida
o’rin tutadi. U o’z ishlarida “biznes kommunikatsiyasi bu
kommunikatsiya sohalaridan biri bo’lib, iqtisodiy muhitda
sohaga tegishli shaxslar tomonidan qo’llanilishi bilan
izohlanadi” deya ta’rif beradi [4]. C. Boetgerr (2007) bir necha
til ishtirok etadigan biznes munosabatlarida ingliz tilining gay
darajada qo’llanilishiga doir izlanishlar olib brogan hamda
ingliz tili bu kommunikatsiya turning eng asosiy tillaridan biri
ekanligini ta’kidlab o’tgan. K. Nikolaos (2009) tijoriy
korxonalarda biznes kommunikatsiyasi sohasi uchun strategik
modelni ishlab chiggan [9]. B. Varren (2013) esa ingliz tilida
biznesga oid diskursning intertekstlardagi yo’nalishi haqida
fikr mulohazalarini bildirib o’tgan. Biznes
kommunikatsiyasiga oid yana bir ahamiyatli ishlardan biri
J.Mass va B. Burges-Vilkerson (2012) tomonidan olib
borilgan bo’lib, ushbu olimlar biznes atamalarini biznes
konsepti misolida o’rganib chiqqan [7]. Rus olimlaridan
S.Bolshakov va M.Potolokova (2012) o’zlarining biznes
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kommunikatsiyasiga doir asarida, bu turdagi kommunikatsiya
hamda unga doir atamalarni o’rganish bugungi kun uchun
naqadar muhim ekanligini ta’kidlab o’tgan hamda biznes
kommunikatsiyasiga doir bir gancha muammoli masalalarga
yechim topishgan [3]. Bu masalaga o’zbek tilshunosligida
nisbatan kam o’rganilgan mavzuligiga qaramay, H.Hamroyev
(2010) tadbirkorlik va biznesga doir darsligida biznes
kommunikatsiyasiga oid bir gancha atamalarni va ularning
qo’llanilish holatlarini keltirib o’tgan[5]. L.Muhammadjonova,
D.Ortiqova, F. Obidjonova va G. Masharipovalar (2018) ham
“professional etika” haqida izlanishlar olib borganda, biznes
kommunikatsiyasining 0’ziga xos xususiyatlari haqida fikr va
mulohazalar bildirgan [8]. Yuqoridagi adabiyotlar tahlilidan
xulosa gilgan holda, biznes kommunikatsiyasiga doir bir
qancha keng qo’llaniladigan atamalarni genezisini ko’rib
chigamiz.

Tadgiqot metodologiyasi. Har bir jamiyatning o’zaro
aloga olib borish uslublari va 0’ziga xos xususiyatlari mavjud.
Bu 0’ziga xos xususiyatlar kommunikatsiyaning har bir turiga
x0s bo’lib, shu jumladan biznes kommunikatsiyasi ham turli
jamiyatlarda turlicha qarashlarni o’z ichiga oladi. Tadqiqot
obyekti sifatida aynan ingliz tilida bugungi kunda keng
targalgan biznes kommunikatsiyasining atamalari tanlab
olindi. Bu atamalarni o’rganishning yana bir muhim jihati

shundaki, globallashuv jarayoni va o’zaro mamlakatlararo
aloqgalar rivojlanayotganligi sababli, bu atamalarning ko’p
qismi boshqga tillarda ham o’zlashgan so’zlar qatoriga kirib,
turli millat vakillari tomonidan o’zgarishsiz holatda qo’llanilib
kelinmoqda. Tadgiqotni olib borishda tavsifiy metod, giyosiy-
tarixiy metod hamda statistik tahlil metodlaridan foydalanildi.
Tahlil va natijalar. Biznes kommunikatsiyasiga doir
adabiyotlar ko’rib chiqilganda, bu atamaning turli xil
tariflarini kuzatish mumkin. Kommunikatsiya bu “xabarni
yetkazish yoki xabarning o0’zi ham hisoblanmaydi, balki bu
0’zaro tushunish va xabarni gqabul giluvchi bilan bog’lanishdir.
Kommunikatsiya aynigsa biznesda juda ahamiyatli
hisoblanadi. Boshgarishning eng asosiy vazifalarini ham
kommunikatsiyasiz amalga oshirib bo’lmaydi” (F. Hase,
2013). Bir gancha matnlar tahlil qilib chiqilganda ko’p
takrorlanadigan so’zlar o’rganib chiqildi. O’tgan asrda ingliz
tili yoki boshqa Yevropa tillaridan o’zlashgan so’zlar o’zbek
tiliga rus tili orgali kirib kelgan. Hozirgi kunga kelib esa, bu
so’zlar o’zbek tiliga to’g’ridan- to’g’ri o’zlashtirilmoqda. Bu
so’zlarning kelib chiqishi va qay holatlarda qo’llanilishi bir
qancha lug’atlar (Merriam-Webster dictionary[13], Macmillan
dictionary [14], Etymonline dictionary [11]) yordamida tahlil
etildi va quyidagi jadvalda o’z aksini  topdi:

Ko’p qo’llaniladigan Atamaning genezisi Ingliz tilidagi ma’nosi O’zbek tiliga
atama 0’zlashgan holati
business bisignis (Old English): A person’s regular biznes
busyness- band bo’lish occupation, trade or profession-
shaxsning doimiy ish, yumush yoki
tijoriy faoliyati
communication communicare (latin): ishtirok Means of sending and Kommunikatsiya
etish yoki uzatish receiving information-aloga
investment investire (latin): Putting money for a profit - investitsiya
o’rash,yopish sarmoya Kiritish
startup stiertan (mid. English): Starting a new project- Startap
tasodifan yuzaga kelish yangi loyiha yoki ish boshlash
project projectum (latin): harakatdan Planned activity to achieve Proyekt
oldin a particular aim- loyiha
freelancer Free+ lancer (germ.): o’rta A person who works Frilanser
asr yollanma askari freelance- shtatsiz xodim
Credit Credit (french): ishonch, An entry recording a sum Kredit
ishontirmoq received- ma’lum shartlar asosida
olinadigan garz
debit Debet (mid.french): garz An entry recording a sum Debit
owned- kirim
Bank Banque (mid.french): An organization where Bank
o’rindiq people -Bank
deposit Depositum (latin): xavfsiz A sum payable as a first Deposit
joyda saglash installment-omonat
capital Capitalis (latin): bosh, boshga Property-mol-mulk Kapital
doir
Fund Fundus (latin): tub, eng quyi Wealth in the form of Fond
qism money- mablag’
Agent Agere (latin): ta’sir etuvchi Person who acts on behalf Agent
shaxs of another group-vositachi
Brand Brand (germ.): yonmoq Identifying mark of the Brend
product-nom, nav
budget Bougette (french): charm An estimate of income- Budjet
chamadon ma’lum muddat uchun hisoblangan
mablag’ miqdori
conference Conferre (latin): suhbat A formal meeting-anjuman Konferensiya
sector Sector (latin): kesmoq, bo’lak Part of a company-bo’lim Sector
consulting Consultativus (latin): A company of person who Konsalting
maslahat olish gives advice- maslahat beruvchi
Tahlil va natijalar. Yuqoridagi natijalardan ko’rinib ~ biznes kommunikatsiyasida eng ko’p takrorlanayotgan

turibdiki ingliz tilidagi biznes kommunikatsiyasiga doir
atamalar o’zbek tiliga ham o’zlashgan holda qo’llanilib,
o’zbek tilidagi biznes kommunikatsiyasi terminologiyasining
ham shakllanish bosqichida alohida o’rin tutmoqda. Bu
sohaning rivoji sababli uning tarkibiy gismi ham maxsus
birliklar bilan yangilanib bormoqda. Shuni ham e’tirof etish
joizki, “The London School of English” tashkiloti o’tkazgan
tadgiqotlar natijasida yuqorida keltirilgan atamalar ingliz tili
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atamalar tarkibiga kiritilgan[12].

Xulosa qilib aytganda, biznes kommunikatsiyasi
hozirgi davrda eng rivojlanib borayotgan kommunikatsiya
turlaridan hisoblanadi. Garchi uning ildizi uzoq o’tmishga
borib tagalsada, hozirgi jadal rivojlanayotgan dunyoda bu
kommunikatsiya turiga ham bir gancha yangi atamalar Kirib
kelmoqda. Biznes kommunikatsiyasining asosiy tillaridan biri
hisoblangan ingliz tili, ko’plab millatlararo “lingua franca”
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ya’ni o’zaro boshqa tilli mamlakatlar uchun muloqot tili ~ kommunikatsiyasiga doir atamalarning ma’nolari, ularning
sifatida ham qo’llaniladi. Shu bois globallashuv davrida ingliz ~ kelib chiqishi, turli diskurslarda qo’llanilish holatlarini
tilidagi biznes kommunikatsiyasiga doir atamalar boshga  o’rganishni ham taqozo etadi.

ko’plab tillarga o’zlashib boryapti. Bu o’zgarishlar biznes

10.
11.
12.
13.
14.
15.
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SHE’RIY TURKUMLARNING O‘RGANILISHI VA O‘ZIGA XOS XUSUSIYATLARI
Annotatsiya

Mazkur maqolada she’riy turkumlilikning shakllanishi va rivojlanishi masalasi o‘rganilgan bo‘lib, ushbu mavzuning xorijda,
Xususan, rus adabiyotshunosligida o‘rganilishiga atroflicha to‘xtanilgan. Sikllilikning badiiy xususiyatlari sifatida badiiy asarlar
strukturasi, sikl tarkibida qo‘llanilgan estetik vositalar tizimi tushunilishi, bu holatda asarning badiiy g‘oyasi va tasviriy vositalar
jamlanmasi o‘rtasidagi munosabatni o‘rnatish ham muhim ekanligi xususida so‘z yuritilgan.

Kalit so‘zlar: Sonetnavislik, sikllilik, kompozitsion yaxlitlik, sonetlar birligi, kechinma tabiati, yagona mavzu, Rauf Parfi va
Faxriyor sikllari, estetik vositalar tizimi, badily g‘oyasi, sayyor so‘zlar, sonet-gulchambar, sonet-magistral, sonetlar
barkamollashuvi va h.k.

N3YUEHUE U OTJIMYUTEJBHBIE YEPTHI IOTUYECKUX IUKJIOB
AHHOTaLUA
B nmanHoOIi cTaThe paccMaTpUBACTCs CTAHOBJICHUE U PAa3BUTHE MOATUYECKOTO LIUKIIA, AKIEHTHPYS BHUMAaHUE HAa U3yUCHUH JTaHHOU
TEMBI 3a PYyOEXOM, OCOOCHHO B pPYCCKOHW NHUTeparype. XydOKECTBCHHBIMH IPHU3HAKAMHU KAaTETOPHH SBISIOTCA CTPYKTypa
XYH0KECTBEHHBIX MPOM3BECHNH, CHCTEMa SCTETHUECKUX CPENICTB, UCTIONB3YEMBIX B CEpUalle, B 3TOM CIydae BaKHO YCTAHOBHTH
CBSI3b MEXIY XYIOKECTBEHHOH Ueeil mpou3BeIcHNs 1 HAOOPOM H300pa3UTENBHBIX CPEICTB.
KiroueBble cioBa: Hanucanuwe coHera, Kkareropusanus, KOMIIO3ULMOHHAs IEJIOCTHOCTb, €IWHCTBO COHETOB, XapakTep
MepeKUBaHUsA, eauHas Tema, psaasl Payda Ilapdu u daxpusip, cucTeMa SCTETHUCCKUX CPEICTB, XYMOKECTBCHHAS HUICSA,

TUTAHETAapHBIE CJI0OBA, COHET-BEHOK, COHET-MarucTpaji, COHETHOC COBEPIICHCTBO U AP.

Introduction. Cyclicity is known to have been taking
shape in Uzbek literature since ancient times. This
phenomenon is observed both in prose and in verse. But the
fact that it was used and developed in Nazm is also known
from cycle poems in the work of Mahmud Gashgari's
“Devonu lugat-u turk”, which is an example of the 11th
century. Cycle poems such as seasons — summer or winter
cycle and ritual — lamentations in it from these sentences

This topic, which is interesting to study even in the
19th century, is the difficulties of social life, worries, complex
experiences of the lyrical hero. Since it is considered
necessary to continue many topics, the need to study the
phenomenon of cyclicity has also increased. Cyclicity is
important as the process of combining groups of independent
works into new multi — component artistic units-cycles.
Because the fact that, using cyclicity, the creator has the
opportunity to expand the boundaries of the genre in order to
imagine a holistic picture of the world gives them wide
opportunities. As such, cyclicity is understood as a unit of
genres with a relatively stable structure and constant
properties. The cycle was perceived by literary critics as a
separate artistic possibility for works of art, since it is also true
that each poem within the cycle is regarded as an independent
work of art, but if it is taken out separately from the cycle, it is
also true that it is subjected to Gaul.

Literature review. Although the formation of the
poetic series belongs to the distant past,its study coincided
with the 20th century. To date, this issue has not been
thoroughly studied in Uzbek literary criticism. But in world
literature, especially in Russian literature, this issue has been
studied from different angles, most of the works of art related
to this topic have been studied. In particular, in the literature
of the second half of the twentieth century, the phenomenon of
categorization was mainly observed in prose works, and it was
noted that the objects of study were mainly prose works
(V.Shukshin, A.Bitov, F.Iskander, V.Astafiyev, V.Belova,
L.Petrushevskaya). In addition, in the chapters of some major
studies there are places where this phenomenon is interpreted
to one degree or another, and their theoretical aspects are
emphasized. Especially, In the series of articles “On the
structure of literary criticism and its methodology” by
V.E.Khalizev, in the article “Literary criticism of the twentieth
century: History, methodology, literary process” (— M., 2001.
—B.7.), some A.N.Veselovsky, it can be seen that in his works
the concept of "category™ became commonly used in literary
criticism at the turn of the 19th and 20th centuries, and it was
called one of the oldest pictorial and poetic forms of social
consciousness. Veselovsky also notes that the lyrical-epic
nature of ritual songs is associated with cyclicality, they are
connected by singers when the songs are separated from each
other, the three-dimensional image is lost in it and the general
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content is lost. (Veselovsky A.N.Historical poetics. — M.,
1989. - P. 209.)

Another literary critic, L.E.Lyapina, in her study
"Literary typology (on the history of study)" dwelled in detail
on the history of the study of this phenomenon until that time
(Russian Literature magazine, 1998, No. 1, p. 170).

Seriality in his views, the poet Sergei Dovlatov
evaluates as a coherent expression or one of the brightest
manifestations of the inner experiences of the creator. The fact
that he prefers to consider categorization as a convenient
device for creating coherent units in prose justifies its
importance, which indicates the relevance of the study of this
aspect in poetry.

In domestic literary criticism, the artistic features of
the poetic series, genre specificity, the integrity of the content
in the text, the place of the author in a literary work,
chronotope, style and other issues have been comprehensively
studied (M.M.Bakhtin, V.B.Shklovsky). A.P.Kaftymov,
L.1.Timofeev, G.N.Pospelov, M.M.Girshman, V.E.Khalizev,
V.1.Tyup, studies by L.Yu.Fukson are an example of this). The
artistic features of the cycle are understood as the structure of
works of art, the system of aesthetic means used in the
composition of the cycle. It follows from this that it is
important to establish a connection between the artistic idea of
a work and a set of visual means. (KLE. T.5. — M., 1968.
p.936).

Categorization is also discussed in the studies of set
theorists. In particular, N.D.Tamarchenko, B.O.Korman,
V.P.Skobelev, V.Kramov, M.Landor, V.V.Agenosov and
others included. Also, studies on the theory and history of the
category were carried out by Russian literary critics
A.V.V . Friedrich. and can be seen in the scientific papers of
others.

Studies devoted to the authors who wrote cycles of
works, features of the genre system of writers, characteristics
of humor as the basis of the problem, attitude and style, etc.
This was observed in the works. N.Vygon, V.Toporov,
M.Lipovetsky,  N.Anastasyev, A.Ariyeva, A.Karpova,
L.Loseva, B.Kulle, A.Genis.

From the foregoing, it can be seen that the relevance
of studying categorization is determined by the need for a
deep and comprehensive study of the literature of the second
half of the twentieth century, taking into account the history of
the development of such a theoretical concept.

Research Methodology. It has been established that
the phenomenon of cyclicity in the Uzbek sonnet cycles
combines typological features,that the series of sonnets are
united from three sonnets to ten sonnets, and that it is
important to understand the sonnets in the series as essentially
consistent and consistently connected, that they complement
each other in terms of content and lead to the
conclusion,conclusions are also presented on the observance
of mutual proportions in the placement of plot elements and
composition. The article effectively used the methods of
comparative typological and artistic analysis.

The article examines the phenomenal cyclization in
Uzbek sonnet writing from the point of view of its artistic and
aesthetic characteristics. In Uzbek literary criticism,some
theoretical sources mentioned general aspects of ethnic
diversity, but this situation was not studied separately. There
are no fundamental studies even of the cycle of poems, which
is considered as a special phenomenon in the Uzbek lyrics.

Analysis and results. In particular, the information
that the epic “Gorogli” is a collection of silsila epics, in which
the main image is interpreted by Gorogli as a legendary hero
with unlimited power, that silsila moves along the epics and
serves as the basis for the main content of them in some way,
that is, thoughts that cyclicity began from folk oral creativity
are contained in the Another folklorist, olima Salimahan

Mirzayeva, in her monographic Research, thinks about the fact
that Uzbek folk epics have such aspects as evolutionism and
consistency according to their specific characteristics [7, 246].
It also emphasizes the views on the fact that the totality,
consistency and cyclicity around the main character are
formed on the basis of epic laws

Notes on the possibility of observing the experience of
a number of works in poetic epics, which are examples of the
lyric-epic genre, can be found in the studies of the literary
critic, Professor Noman Rahimjanov [17, 3]. Information
about the existence of poetic rows in the work of Osmanhodja
Zori, one of the classics, can be found in the studies of
Dildorahan Abdullayeva. [5, 5].

Hamid Mirzayev,who conducted research on this
subject, reflects on the cycle of sonnets in Uzbek literature and
defines it as follows: “Everything connected with the subject
acquires the power of the poet's feelings, reaches the power of
emotional impact. We perceive everything through the
personality of the poet, we begin to look at the subject through
his eyes™ [9].

In the dissertation of S. Rakhmonova on the study of
the sonnet genre, one chapter is called “Poetic structure and
artistic conception in the cycle of sonnets”, and in the same
chapter there is a discussion of the Uzbek sonnet cycle: “The
cycle of sonnets is independent sonnets in structure, semantics
and artistic design, - an independent work organized on the
basis of certain poetic components. Sonnets in this category
maintain dialectical integrity based on consistency in terms of
poetic structure: semantics, poetic measure, rhyme, and
number of syllables. The order of the thesis-antithesis and
synthesis is necessary in a series of sonnets, just like in a
single sonnet” [12, 17]. In accordance with these thoughts, it
can also be noted that in sonnets the constancy of the
arrangement of compositional and plot elements also
reinforces the cyclicity. Regardless of the number of sonnets,
there is a common compositional structure that links them.
You can see the corresponding conditional arrangement of
plot elements.

About the process of the formation of cyclicity in
Uzbek literature, literary critics react by noting that the roots
of this form come from the literature of ancient times. There is
a soul in this opinion. Because in the ancient stonebytes there
are aspects such as evolutionism and coherence according to
their specific properties, such content is also prominent in the
construction of poems and in the description of experiences.
The fact that the quatrains in the composition of the work”
Devoni lugat-u turk " are within the framework of one topic,
in which the main aspect is interpreted on the basis of the
connection of Man and nature, the information that there is a
common aspect for their main content, testifies that cyclicity
was formed in the ancient and Middle Ages. The totality,
consistency and cyclicity around the main topic are laid down
on the basis of lyrical laws.

Researcher Hamid Mirzayev expresses his opinion
about the beginning of a series of sonnets in Uzbek literature
by Usman Nosir with his poem "Nile and Rome". The cycle
reveals new aspects of the theme, and lyrical experiences form
the core of this cycle. Everything that is connected with the
theme and its subject acquires the power of the poet's
experiences, reaches the power of emotional impact. We
perceive everything through the personality of the poet, we
begin to look at the subject through his eyes " [9, 65]. In his
article, the researcher tried to prove that "The Nile and Rome"
essentially belongs to the sonnet genre, although it is not
divided into quatrains and tertiary lines. But in “The Nile and
Rome”, this is not entirely true. Some parts of the work are not
like a sonnet in their essence. Because they used such artistic
figurative means as anaphora, parallelism, repetition, which
are not characteristic of this genre. f the poem. This situation
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is reminiscent of the fourteen-line form chosen for Pushkin's
poetic novel “Yevgeny Onegin”.

One chapter of S.Rahmonova's dissertation, devoted to
the study of the sonnet genre, is called "Poetic structure and
artistic concept in the sonnet cycle", and this chapter deals
with Uzbek sonnet cycles. It is also noted that “The Nile and
Rome” is a series of early sonnets. Opinions cited to
substantiate N. Ochilova about the popularization of a series
of six sonnets in the West [12, 17] are not enough to claim that
this is a sonnet.

While several poems within the same theme form a
series, it is also noted that, in addition to common typological
features, there must be a common idea, features of
independent experience. In this sense, the books of Oybek
"Chimyan", the cycle "Karakalpag Notebook" by Mirtemir,
the cycle "Anecdotes of Danishkishlak" by Erkin Vakhidov
are recognized as excellent examples of experience.

The cycle of sonnets written by Rauf Parfi and
Fakhriyor can be a great achievement of Uzbek sonnet
construction due to its high level, essence and artistry. Such
collections as "Without You", "Longing for God", "Black
Wall", "The Last Poem of Thakur", "Barnobonu”, "Hamlet",
"Letter to a mother who is in another world" by Rauf Parfi can
also be considered examples of the sonnet cycle. The poet 's
cycle "Without You" includes three sonnets. A feature of the
series of sonnets created by Rauf Parfi is that the elements of
compositional integrity present in each sonnet are inherent in
the cycle.

Fakhriyor's next series "Namazshamgul" It is a set of
five sonnets, and in it Namazshamgul, which opens in the
morning and closes in the evening, is chosen as a symbol of
the pilgrimage of love. The author, who is a lyrical hero,
suffers from the opening of a flower and its closing in the
evening, and tries to alleviate the pain of the flower by
expressing his feelings of pain in relation to the flower. In the
sonnets of this series, as in the collections of Rauf Parfi, one
can single out the concepts of knot, climax, development of
experience, decision and conclusion.

As H.Mirzayev notes, the phenomenon of cyclicity in
Uzbek sonnet writing embodies typological features. In Uzbek
sonnetistics, the cycles are not so large, they combine from
three to ten sonnets. The sonnets in the cycle can be
understood as essentially sequential. They complement each
other in content and lead to a conclusion. The arrangement of
compositional and plot elements is also proportional.

Abdulla Sher, one of the Uzbek sonnet writers, has a
unique series called "Pronouns of Love", consisting of eleven
sonnets, each of which is called "I", "You", "He", "We". In the
work of Mirpolat Mirzo there is also a cycle of sonnets

"Onajon", which includes twenty-eight sonnets, and these
cycles were formed according to all signs. So, the
problem of a number of sonnets is one of the phenomena that
are being formed and solved in Uzbek sonnetistics.

Speaking about the phenomenon of cyclicity in
sonnets, it is necessary to talk about garland sonnets. The
creation of a sonnet-garland requires great skill, a high level,
taste and experience from the poet. There will be 14 sonnets in
the wreath. The fifteenth sonnet is called the main poem. All
poems in a wreath should be closely related to each other by a
single content and form. The last fourteenth line of each
sonnet should be the first line of the next new sonnet, and in
the mainline it should all sound like an independent sonnet.
This is a poem consisting of fifteen sonnets — two hundred and
ten lines.

Conclusion/Recommendations. In Uzbek
sonnetistics, cyclicality is recognized as a phenomenon that
has already been formed both in terms of its artistic and
aesthetic characteristics, and theoretically substantiated. In the
Uzbek sonnet writing, the rows of sonnets in the works of
Rauf Parfi and Fakhriyorar can be the achievements of our
national poetry due to their high content and artistry. In the
series of sonnets they created, each set has a single lyrical
character, and the nature of his experiences forms the unity of
the sonnets.

- Unique typological features of sonnet cycles have
been formed in Uzbek sonnetistics. These include such
features as the fact that sonnets in a cycle are combined from
three to ten sonnets, are described in a coherent and consistent
connection, complement each other in content and lead to a
conclusion. In the composition of cycles, mutual
proportionality is observed in the arrangement of elements of
composition and plot. In particular, regardless of the number
of sonnets, there is a common compositional structure that
connects them. In proportion to this, one can notice the
arrangement of elements of the general lyrical plot. That is,
each sonnet serves as an element of a lyrical plot describing
the experiences of the hero. One of the unique features of
cycles is that compositional integrity extends to both form and
content.

The essence of the cycles is that the experiences of the
poet can be described in a consistent and unique sequence, and
the author's thoughts and themes are described resonantly. In
conclusion, in Uzbek sonnetistics, cyclicity is considered one
of the phenomena that is more stable and has its own form.
Undoubtedly, complex sonnets, garland sonnets, and epic
sonnets play a special stage in the development of the Uzbek
sonnet.
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HALIMA XUDOYBERDIYEVA SHE’RIYATINING G‘OYAVIY-BADIIY XUSUSIYATLARI
Annotatsiya

Istiqlol davri adabiyotida o‘ziga xos ovozga ega bo‘lgan iste’dodli shoira Halima Xudoyberdiyeva ijodi, badiiy olami bugungi
kun adabiyotshunosligida keng talgin gilinmogda. Sababi shoira ijodining betakrorligi, mavzu-mundarijasining kengligidadir.
Ma’lumki, shoir-u yozuvchilar inson kechinmalarini, uning qgalb tovlanishlarini asosiy obyekt sifatida tasvirlaydi. Ushbu
magqolada shoira Halima Xudoyberdiyeva she‘rlari tahlilga tortiladi. Shoira she‘rlarida qalb tasviri va uning o‘ziga xos tarzda
voqe’lanishi, ayol galbining cheksiz olami, vafosi, sadoqati, vatanparvarligi magolada muhokama qgilinadi. Asosan, magolada
shoiraning Vatan mavzusidagi she’rlari tahlil qilinib, munosabat bildirilgan.

Kalit sozlar: Qalb dealiktikasi, ijodkor olami, badiiy olam, lirik kechinma, gahramon tabiati, ilhom, iste‘dod obraz, obrazlilik,
individuallik.

HIEAJBHO-XYT0KECTBEHHASI XAPAKTEPUCTUKA IIO33UM XAJTUMBI XYIOUBEPIUEBOI
AHHOTaLUA

TBOpuecTBO W XyOOKECTBEHHBIH MHpP TaJAHTIMBOW MO3TecChl XamuMbl XyHoiOepameBoi, 00Jamaromeil HETOBTOPHUMBIM
TOJIOCOM B JIMTEpaType NepHuoAa HE3aBHCHMOCTH, IIMPOKO OCMBICISAIOTCS B COBPEMEHHOM JHTepaTypoBeaeHuH. IlpmumHa, B
CBOE0Opa3nuy TBOpPUYECTBA II03TA, MIMPOTE NMPEAMETHOTO COAepKaHMs. M3BECTHO, YTO MOATHI M NMHUCATEIN TJIABHBEIM OOBEKTOM
OIMCHIBAIOT YeJOBEYECKHUE MEepeKHBaHMs U TopecTH. B MaHHOI craThe aHANM3HMPYIOTCS CTHXHM XaluMbl XynoitbepaueBoil. B
CTaThe paccMaTpHBaeTcsi 00pa3 IyIIU B CTUXAX ITOITECCHI U €ro HEIOBTOPHMasl pean3aliysl, OecKpaifHui MUp )KEHCKOTO cepaLa,
BEPHOCTH, HATPUOTH3M. B OCHOBHOM B CTaThe aHAIN3UPYIOTCSI CTHXH TI03TECCHl Ha TeMy PoIuHBI 1 taeTcs 000CHOBaHHE.
KinoueBble cioBa: /lnanexktuka Ay, TBOPUECKUH MUP, XYJOXKECTBEHHBIM MUD, JUPUUECKUIN OMNBIT, XapaKTep, BJOXHOBEHHUE,
00pa3 TananTta, 00pa3HOCTh, HINBHIYAIEHOCTb.

IDEAL AND ARTISTIC CHARACTERISTICS OF HALIMA KHUDOYBERDIYEVA'S POETRY
Abstract

The work and artistic world of the talented poet Halima Khudoyberdiyeva, who has a unique voice in the literature of the period
of independence, is widely interpreted in today's literary studies. The reason is the uniqueness of the poet's work, the breadth of
the subject-content. It is known that poets and writers describe human experiences and heartbreaks as the main object. This
article analyzes the poems of Halima Khudoyberdiyeva. The article discusses the image of the soul in the poetess's poems and its
unique realization, the boundless world of a woman's heart, loyalty, loyalty, and patriotism. Mainly, the article analyzes the
poems of the poetess on the theme of the Motherland and gives a reaction.

Key words: Soul dialectics, creative world, artistic world, lyrical experience, character, inspiration, image of talent, imagery,
individuality.

Kirish. O‘tgan asrning 60-yillari oxiri va 70-yillari
avvalida o‘zbek she’riyatiga xotin-gizlarning yangi bir avlodi
kirib keldi. Gulchehra Jo‘rayeva, Oydin Hojiyeva, Gulchehra
Nurullayeva ozroq fursatdan so‘ng Bibisora Turobova,
Hosiyat Bobomurodova, Qutlibeka Rahimboyeva kabi
shoiralar avlodi ustoz shoira Zulfiya atrofida birlashdi. Bu
nomlar ichida o‘ziga xos ovoz sohibasi Halima
Xudoyberdiyeva o‘zining milliy o‘zbekona ruhga yo‘g‘rilgan
o‘ychan va teran she’riyati bilan alohida ajralib turardi.
Chindan ham shuncha shoiraning deyarli bir paytda
adabiyotda payodo bo‘lishi milliy she’riyatimiz tarixidagi
noyob hodisalardan.

XX asrning birinchi yarmi o‘zbek adabiyotida ayol
ijjodkorlarning soniyu salmog‘i uncha yuqori emasdi. Oydin
Sobirova, Zulfiya, Saida Zunnunova... betakror, bir-biriga
o‘xshamagan bu iste’dodlarning kirib kelishi, birinchidan,
ayollar  adabiyoti  shakllanib  bo‘lganligini  anglatsa,
ikkinchidan, ayollar  adabiyotining  keyingi  rivojiga
mustahkam poydevor yaratdi. Halima Xudoyberdiyeva
she’riyatga 0’z ovozi bilan kirib keldi. She’riyatda 0’z ovoziga
ega bo’lgan shoirlar adabiyotimizning ko’rki va boyligidir.

Kitob mutolaa gilayotganimizda biz bemalol Muhammad
Yusuf yoki Igbol Mirzo uslubini ajrata olamiz. Halima
Xudoyberdiyeva ham xuddi shunday shoiralarimizdan
hisoblanadi. Ya’ni o’z uslubiga, o’z badiiy olamiga ega
shoiradir. Halima Xudoyberdiyeva she’riyatining mavzu va
ma’no ko‘lami keng, teran. Uning she’rlarida ona Vatan, ota-
ona, ayol va bola mavzulari ustuvorlik giladi. U tarjimon
sifatida Fazu Aliyeva, Silva Kaputikyan, Ibrohim Yusupov
kabi qardosh xalqlar shoirlari asarlarini ona tilimizga o‘girdi.
Halima Xudoyberdiyeva ruhiyati bu ayolning matonati,
yashash uchun kurashdagi jasorati! U faqat o‘xshatish emas.
Bu she’riyat ayol qalb nidosi edi.

Mavzuga oid manbaalar tahlili. “O°zbek shoiralari”
kitobining muallifi, atogli adabiyotshunos T.Jalolov
“Tuygular tug‘yoni” maqolasida adabiyot dargohiga kirib
kelayotgan Halima Xudoyberdiyeva hagida shunday deb
yozgan edi: “Halima o‘zbek ayol she’riyatida kutilmagan
hodisa, ungacha bu san’at koshonasida qandaydir sukunat,
osudalik hukm surib, kishini mudroq bosardi. Halima bu
dargohga bo‘ron bo‘lib, suron bo‘lib kirib keldi-da, to‘ligib,
oshiqib, toshiqib baland pardalarda qo‘shiq boshladi.
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Men shunchaki o‘ylagim kelmas,

Xayol — sharob misol gilsin sarxush, mast.

Men shunchaki kuylagim kelmas,

Ovoz pardalarim chidab bersa bas.

Shu satrlar bilan boshlanadigan mumtoz, shiddatkor
she’r menga shoiraning ijodiy, axloqiy insoniy programmasi
bo‘lib tuyuldi. Bu she’r to‘lig‘icha olganda tuyg‘ularning
tug‘yoni, jasoratning namoyishidir.

Men sizlarni shu she’rning oxirgi baytlariga e’tibor
gilishingizni istar edim:

Shunchaki yozmoqqa, ko‘ngil to‘lmaydi,

Shunchaki yozmoqqa bormaydi qo‘lim.

Shunchaki yozganga chidab bo‘lmaydi,

Shunchaki yozmoq bu — shoirga o‘lim!

Hagigatan ham shunchaki yozmoq — fagat shoirning
emas, adibning ham, olimning ham o‘limidir” [4].

Ijod psixologiyasi murakkab ruhiy jarayon bo‘lib, uni
anglash va tushuntirish nihoyatda sinchkovlikni talab etadi.
ljodkor tafakkuri, xalq tafakkuri, kitobxon tafakkuri yagona
nuqtada sintezlashganda badiiy asar o‘zining estetik
go‘zalligiyu ta’sirdorligini namoyon qiladi.

“Har bir lirik asarni uch qismga bo‘lish mumkin, - deb
yozadi Oybek. — Birinchi gismda bosh fikr, bosh motiv
ifodalanadi, ikkinchi gismda yordamchi yangi motivlar ila
mavzu ochilur, uchinchi gismda fikr va tuyg‘ular doirasi
bekiladi. Buni xotima deb atalar, xotimada fikrlar, tuyg‘ular
aniqlanib, o‘tkirlanib bir to‘kisga to‘planadi” [3].

Ushbu nazariy gqarashning amaliy isbotini Halima
Xudoyberdiyeva she’rlari misolida ham ko‘rishimiz mumkin.
Chindan ham shoira she’r kompozitsiyasi ustida jiddiy
ishlaganligi sezilib turadi. Sarlavhadan boshlanadigan bu
ijjodkorlik misradan misraga, banddan bandga mantigan
mustahkam bog‘lanib, aytilmoqchi bo‘lgan asosiy poetik
fikrni emotsional yetkazib berishga xizmat giladi.

Tadgiqot metodologiyasi. Shu bois badiiy asarni
o‘rganishda, eng avvalo, ijodkorni shakllantirgan omillarga
e’tibor qaratish zarur. Albatta, ijodkor biografiyasi bilan
bog‘liq ayrim sanalar uning ijod olamiga kirish uchun
muayyan tushunchalar berilishi mumkin, biroq ijodkor olamini
bu sanalar va faktlar bilan bog‘lab qo‘yish ham uncha to‘g‘ri
emas. Zotan ko‘p she’rshunoslar she’r — shoir qalbining
biografiyasi deyishadi. O‘z nuqtai nazardan gqaraydigan
bo‘lsak, Halima Xudoyberdiyeva she’rlarini uning bezovta
galbining tarjima holi deyish mumkin. Biografik metod
tamoyillariga tayanib yozilgan ayrim tadgiqotlarda ijodkor
biografiyasiga ko‘proq e’tibor qaratish holatlari mavjudki, bu
usul o‘zini uncha oqlamaydi. Shu bois biz ijodkor biografiyasi
va uning qalb biografiyasini qiyoslash orgali muhimni
nomuhimdan, kerakni nokerakdan ajratib olishga harakat
gilamiz. Halima Xudoyberdiyeva 1947 yil 17 mayda Sirdaryo
viloyatining Boyovut tumanida dehqon oilasida tug‘ilgan.
Halima Xudoyberdiyeva o‘rta maktabdan so‘ng 1968-1972
yillarda Toshkent Davlat universitetida ta’lim oldi. So‘ngra
“Saodat” jurnalida avval bo‘lim boshlig‘i, muharrir o‘rinbosari
va keyinchalik bosh muharrir sifatida samarali faoliyat
ko‘rsatdi. Buning orasida 1975-1977 yillarda Moskvada Oliy
adabiyot kursida tahsil oldi. 1978-1982 yillarda “Yosh
gvardiya” (hozirgi «Yangi asr avlodi») nashriyotida bo‘lim
boshlig‘i, O‘zbekiston xotin-qizlar qo‘mitasi kengashi raisi
lavozimlarida xizmat qildi. 1995-1996 yillarda “Yozuvchi”
nashriyotida yetakchi mutaxassis va “Guliston” jurnalida
adabiyot bo‘limini boshqardi. Halima Xudoyberdiyevaning
ijjodi 60-yillardan boshlangan bo‘lib, shu kungacha u
yigirmadan ortiq she’riy to‘plamlar, dostonlar va publitsistik
maqolalar yaratdi. Xususan, uning “Ilk muhabbat” (1968),
“Oq olmalar” (1973), “Chaman” (1974), “Suyanch tog‘larim”
(1976), “Bobo quyosh” (1977), “Issiq qor” (1979), “Sadoqat”
(1983), “Muqgaddas ayol” (1987), “Yuragimning og‘riq
nuqtalari” (1991), “Hurlik o‘ti” (1993), “Bu kunlarga
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yetganlar bor” (1994), “To‘marisning aytgani” (1996) kabi
she’riy, nasriy kitoblari keng kitobxon ommasining ma’naviy
mulkiga aylangan. Halima Xudoyberdiyeva shoiragina emas,
otashnafas publitsist hamdir. Uning “Yuragimning og‘riq
nugtalari” to‘plamiga kirgan maqolalarida zamonamizning
dolzarb muammolari hagida mushohada yuritiladi. Uning Fazu
Aliyeva, Silva Kaputikyan, Ibrohim Yusupovdan qgilgan
tarjimalari e’tiborlidir. Halima Xudoyberdiyeva o‘zining
“Mugqaddas ayol” (1990) nomli she’riy to‘plami uchun Hamza
nomidagi Respublika Davlat mukofotiga sazovor bo‘lgan.
1992 yili unga “O‘zbekiston xalq shoiri” faxriy unvoni, 2021
yili “Fidokorona xizmatlari uchun” ordeni berilgan. Halima
Xudoyberdiyeva 2018 yil 17 avgustda vafot etgan.

Tahlil va natijalar. Albatta, bu fakt va ragamlar
masalaning tashgqi jihatlari hagida taassurot hosil gilish uchun
kerak birog shoira poetik olamining ichki dunyosini, undagi
gonuniyatlar jarayonini tushunish uchun lirik gahramon
ijodining pafosi, uning dunyogarashi ruhiy-psixologik holati,
qalb kechinmalari, tuyg‘ularining assotsiativ bog‘lanishlarini,
fikr va hissiyot uyg‘unligi kabi bir qator masalalarga diqqat
garatishingiz kerak.

Adabiyotshunos Abdug’afur Rasulov ta’biri bilan
aytganda “She’rdagi shakl bir yon, undan chigadigan ma’no
bir yon. Muhimi, shoir zo’rigmasdan, chiranmasdan oddiy
so’zlar orqali katta hayotiy falsafani ifodalab qo’ygan”
[2,336]. Halima Xudoyberdiyeva ijodining bosh pafosini
Vatanga muhabbat, ona yurtga sadoqat tuyg‘ulari tashkil etadi.
Uning ilk to‘plami “Ilk muhabbat”dayoq bu pafos o‘zligini
namoyon etgan edi:

Qon aslan yorug‘lik. Yorug‘lan, tiz cho‘k,

Asl mard Vatanga tiz cho‘kib o‘tar.

Qancha qoning bo‘lsa, Vatan uchun to‘k,

Qancha joning bo‘lsa, Vatanni ko‘tar!

So‘z san’ati yaratilibdiki, unda hamisha Vatan
mavzusi bosh masala bo‘lib kelgan. Buni folklorimizning
ajoyib namunasini “Alpomish” dostoni misolida ham
ko‘rishimiz mumkin. Ijodkor zoti borki, buyurtma bilan asar
yoz deb ko‘rsatma bermaydi, albatta. [jod ko‘ngil xohishi, dil
amri bilan vyaratiladi. Halima Xudoyberdiyevaning Vatan
hagidagi she’rlari ham ana shunday dil satrlari bo‘lib
jaranglaydi. Vatan mavzuida ko‘p va xo‘p yozishgan, go‘yo
aytilmagan gap golmagandek. Biroq shoira bu mavzuda har
gal original poetik fikr yurita oladi, ohori to‘kilmagan yangi
mazmun hamda unga munosib shakl topa oladi. Shu bois bu
she’rlardagi tashbehlar toza, o‘xshatishlar hayotiy, tuyg‘ular
samimiy:

To bu bayrog, Vatan, nurlar

Ich-ichingga Ketsin Kirib.

Toki g‘anim vatanxo‘rlar,

Ololmasinlar sug‘urib.

Shunday o‘rgat qulni, xonni,

Uchmas qush ham uchar bo‘lsin.

To bayrogdan oldin jonni,

Bermoq oson kechar bo‘lsin.

Halima Xudoyberdiyevaning “Tanlangan asarlar’iga
so‘z boshi yozgan Abdulla Oripov ham uning ijodida Vatan
mavzuidagi she’rlar yetakchi mavqeda ekanligiga alohida
e’tibor garatadi:

“Darvoge, olamda gon va jon barobarida ilohiylikka
da’vogar yoxud hayot qadar muqaddaslikka munosib
Vatandan boshqga nima bor?

Shu nuqtada yana bir muhim jihatni ta’kidlashni
istardim: “Ona Vatan” deb sifatlanmish va kindik qonimiz
to‘kilgan bu tabarruk zamin, jonfido xalgimiz, betakror
tabiatimiz, mardonavor o‘g‘il-qizlarimiz, bir so‘z bilan
aytganda, mana shu Turkistonimiz, Turonimiz, aynigsa
Mustagqilligimizdan keyingi yillarda Halimaxonimi she’rlarida
asosiy mavzuga aylandi. Shoiramiz Turkiston kengliklarida,
Sayhun va Jayhun yoqalarida necha ming yillardan buyon
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yashab kelayotgan turkiy elatlar, ularning mushtarak tarixi,
shonlarga burkangan gahramonona kechmishi hagida turkum
she’rlar yaratdi. Bu she’rlarda shoira fagat shuhratmand
tarixdan kechgan ajdodlarimizning ibratli hayotlarini vasf
etibgina qolmay, bugungi avlodni g‘olib bobolar izidan borib,
Vatanga sadoqatli farzand bo‘lishga chaqiradi. Bu chaqiriq
donishmand faylasufning o‘giti, qahramon boboning nasihati,
yarador sarbozning bitigi bo‘lmay, balki shu tuprogning har
zarrasida eng avvlo ilohiy bir mehr va mugaddaslikni teran
mushohada gilgan, jonu tani shu zamin bilan qgorishib ketgan,
har bargi, har giyohi, har bir bolasining jon tolalariga
jigarining qon tomirlari tutash Ona — shoiraning nidolari,
faryodlaridir” [4].

Shunisi  xarakterliki, Halima Xudoyberdiyevaning
Vatan  hagidagi manzumalarini  kengaytiradigan  va
boyitadigan, uni rang-barang va mukammallashtiradigan bir
qator obrazlar borki, bu obrazlar she’rlardan she’rlarga
ko‘chib yuradi, har gal o‘zining yangidan yangi girralari bilan
namoyon bo‘ladi.

Vatanni butun va mukammal qilib turgan bu mavhum
va konkret, jonli va jonsiz tushunchalar ichida shonli o‘tmish,
yorug‘ kelajak, bugungi kun Ota, Ona, Do‘st, Birodar, cheksiz
qir va dalalar yuksak tog‘lar singari obrazlar va timsollar
mavjudki, bular lirik qahramon o‘y-mushohadalariga quvvat
beradi, poetik fikrning baland parvozini ta’minlashga xizmat
giladi:

Vatan jim turadi, ammo u haqda

Tog‘dan tushib kelgan tosh So‘z aytadi.

Bir sadolar kelar jim-jim kurtakdan,

Osmondan kelgan quyosh So‘z aytadi.

Vatan jim turadi. Bayrog‘i — yonib,
Boshidagi tug‘i aytadi So‘zni.
Moziylardan kelib, chir-chir aylanib,

Momomning urchug‘i aytadi So‘zni.

Chindan ham Vatanning unsiz nolalarini, mungli
sukunatini tog‘dan tushib kelayotgan tosh aytadi, jim-jit
kurtakdan kelayotgan sadolar aytadi, bayrogning tug‘iyu
momolarning urchug‘i so‘ylaydi. Go‘yoki, mushfiq onaning
g‘aribgina qabri ham shu Vatanning mukarramligini o‘qtirib
turgandek.

Vatan jim turadi. Sabolarining

Naylarga qo‘shilib bo‘zlari ko‘pdir.

Saraton. Dashtdagi bobolarimning

Pastak chaylalarin so‘zlari ko‘pdir.

Yerda bunday go‘zal yer yo‘q, oy yo‘q, deb

Ko‘nglim bir oydinlik yuqtirib turar.

Yotmogqga bundan-da issiq joy yo‘q, deb

Vatan jim turadi... [4]

Lirik gahramonning poyonsiz o‘y-xayollari tog‘u
toshlarga til, qotgan shakllarga mazmun ato etgandek
bo‘ladiki, H.Xudoyberdiyeva she’riyatining izhoridagi
tabiiylik ana shunda mujassam bo‘ladi.

Xulosa va takliflar. Darhaqiqat, tarix fagat o‘tmishga
aylangani uchungina e’tiborni tortmaydi, shunchaki tarix
bo‘lgani uchungina diqqatga sazovor emas. Agar shunday
bo‘lganda u eski bir nuragan qasrdek beshon va benom
bo‘lardi. Shoira nazdida tarix o‘z bag‘rida ayon va noayon sir
va hikmatlarni saglab golayotgani uchun muhtaram. Shu bois
Vatan surati toshu kurtaklar, tog‘laru urchuqlar, nay sadolari
va pastak chaylalar, qolaversa, undagi mozoratlar bilan
mukammallik kash etadi, Vatan atalgan sajdagohga aylanadi.
Halima Xudoyberdiyeva she’rlariga teranroq razm solsak,
biron she’rida birovga o’xshamaydi. Uning she’rlarida
galbdan taralayotgan ayol muhabbati, mehri mujassam. Ayol
bu ona, yaratuvchi, buyuk hilgat egasi. Uning qgalbi nozik va
shu noziklik qa’rida buyuklik mujassamdir.
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TPYMAH KATIOTE BA HOPMAH MEMJIEP XY XKKATJIU POMAHJIAPUJIA NXKTUMOUI MYAMMOJIAP
TAJIKUHHU
Abstract

As long as humanity is alive, thousands of problems arise around it, which in turn have an impact on the life of a person. Among
the people, the social problems that cause the most crime, theft, and invasion crimes are illustrated in examples of world
literature. By articulating these problems, the reader will be encouraged not to be indifferent to these processes, but to look for a
solution to them when the time comes. At this point, it is an undeniable fact that violence and oppression exist in almost every
sphere of human life. These are reflected in the works of Truman Capote and Norman Mailer, American writers who approach
documentary facts in their works and only cover the truth.
Key words: Document, documentary novel, social problems, Truman Capote, Norman Mailer, crime, education, social factors.

HUHTEPIPETAIIMSI COUUAJIBHBIX TPOBJIEM B JOKYMEHTAJIBHBIX POMAHAX TPYMOHA KAIIOTE U
HOPMAHA MEIJIEPA
AHHOTALHSA

Tloka genoBeuecTBO )KMUBO, BOKPYT HETO BO3HUKAIOT THICSYHU NMPOOIEM, KOTOPBIE B CBOIO OYepelb OKA3bIBAIOT BIMSIHUE Ha XKU3HBb
yenoBeka. Cpaau momedl conuanbHbIE NMPOOIEMbI, BBI3BIBAIONINE HAUOOIBIIYIO MPECTYMHOCTh, BOPOBCTBO H BTOPXKEHHE,
NPOWJITIOCTPHPOBAHBI HA IPUMEpaX MUPOBOH uTepaTypsl. @opMyIupys 9T IPOOIeMBl, YUTaTeNb OyIeT mo0yXaaThcsl He OBITh
PaBHOAYIIHEIM K 3THM IIpoLleccaM, a MCKaTh MX pelleHHe, Koraa mpuueT BpeMms. Ha naHHBIH MOMEHT HEOCIIOpHMBIM (akToM
SBIIETCS TO, YTO HACWIME M YTHETCHHE CYMIECTBYIOT HOYTH BO BCeX cdepax 4YerIoBeYeCKOW KHU3HH. JTO OTpakeHO B
npousBeneHusax TpymdHa Kamore m Hopmana Melinepa, aMepHKaHCKUX @HcaTeleld, KOTOpble B CBOUX IPOU3BEICHMAX
HNpUONIIKAIOTCS K JOKYMEHTaJIbHBIM (paKTaM M MPHKPHIBAIOT TONBKO MPaBIy.

KnioueBbie ciaoBa: JloKyMeHT, NOKyMEHTaJbHBIH pOMaH, couuambHble mpoOiembl, TpymsH Kamore, Hopmam Meiinep,
MPECTYMHOCTh, BOCIIUTAHNE, COITUAIBHbIE (DAaKTOPBL.

TPYMAH KAIIOTE BA HOPMAH MEMJIEP XYKKATJIHA POMAHJIAPAIA WKTUMOUWI MYAMMOJIAP
TAJTKUHHA
AHHOTAIHS
VHCOHMAT THPHMK SKaHKH, YHUHT arpodupa MHMHIMIA0 Myammonap maijo Oymamm, Oy oca ¥3 HaBOaTmaa miaxc xaérura ¥3
TabCUPUHH YTKa3Mail KonmMmaiam. XajdK opacHia 3HT KYI JKHHOAT, YFPWINK, OOCKHHYWIMK >KHHOATIapura cababd OymyBum
WKTUMOMA MyaMMOIlap 3ca J>KaxOoH anabuérn HamyHanmapuaa OamuuinmamTupwian® KypcaTwiagu. by MyammonapHU
OamuuimamTUpUII OMIaH KHTOOXOHHHU Iy skapaéHiapra 6eBocurta Oedapk OYIMacinKka, Ke3U KelTraHaa, ylapra e4uM U3jIamra
yanam Oynmamu. Ly Ypunma, 3ypaBoHNIMK Ba OOCKHMHYMIMK MHCOH Xa€THHHUHT Nespiu Oapya coxXaltapuaa MaBXy.l SKaHIUTH
WHKOp JTHIMalIuraH XakukKataup. bymap sca, amepukanmk €3yBumiap, y3 acapiapuaa Xyxokamm (akrmapra EHpammo,
(hakaTriuHa XakukaTHU éputran myauuduiap Tpyman Kanote Ba Hopman MeiisiepHUHT acapiaapuaa ¥3 aKCHHU TOTIA M.
Kannt cy3nap: XyxokaT, Xy’#okaTid poMaH, WXTUMOMH Myammonap, Tpyman Kanore, Hopman Meiinep, sxuHosT, TapOwus,
WKTUMOUI OMHILIap.

Kupu. Tapuxnan MabJIyMKH, WKTUMOUH
MyaMMOJIap €YHMHUra allioxunaa d3bTHOOp Oepwiranga, wry
XyAyAda Typiad KOHYHOy3apiuKiap, TaJIOHUIINK Kabu
xkuHOsATIAp xaBhum Kamasau. Illadxatcm3 xoTwmmkmap,
XKHUPKaHY KUHOATIAP, IIYHUHIZIEK KOTHUIAPHUHT KYTaluIIN

yKyOarmap, pyxuii  Ba  xmcmoHmid  3ymm  AKII
€3yBUMIIApUHUHT TYpJIM acapiapuia EpUTHIAH, IIy OmimaH
oupra Oy MaB3y JKaHyOuit AMepuka afaOUETUHUHT JHT KY3Ta
KYpHHTaH MyaMMOJIapUiaH OUpH CaHAIAN.

Mag3yra ona agadnérimapausr taxamm. XX acpia,

XaKuJard Jaximarid xabapiap Ba OJBIOHIAp Tydaiin
onamiap y3 xaérura HHUcCOATaH MACTPOK MIIOHY Ba TUPUKIHK
xas(bcmnnm, HIYHUHTJCK 3aMOH KeJakarura SXTI/IéTKOpJ'[I/IK
OwnaH MmyHocabataa Oyuraam.

Kymnagan 20-acpna, aillHMKca YHUHT HKKUHYU
apMuia OMp KaHdua €3yBUIIIAp, TaHKUIUWIAp, (aifmacydiap
Ba COLMOJIONIAP >KUHOSTYMIAPHUHT NAXIMIATIH 3YpaBOHIIHK-
Japura ryBox Oymumi OwiaH Oupra, yJapHH 4yKyp YpraHuMIl
Ba TaxXJIWJI KWJIMIIHYU MaKcaJ KUiarasiap

[IyHUHT y4yH >KHHOSAT Ba INa(KaTCHU3NIMK AMepuKa
anabuéruna, xycycad, XX acp aMepuKanuK €3yBUMWJIAPHUHT
acapiapuja y3rada HyHanMMIma, aHUK, XyXoKaTiapra TasHraH
XOJIIa TAacCBHPIAHAW. 3¥paBOHINK, 3yiIM, TabKHOIap, a3o0-
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XyAOKaTIapra acocjaHraH, >KaMHATIArH peall BOKealapHH,
WKTUMOMI MyaMMOJIapHH ¥3 Xoiu4a, OYyE&xmapcus axc
srTupuil OraHHEpH B“/Kormop, Hopman Meiutep, Eynopa
Venrn, Kapcon Maxkkamepc Ba, ambarra, TpymsH
KamoTeHuHr poMaH Ba XUKOsUIApH/a aHUK TaCBUPJIAHTAH.

AHFKpOFH, XYJXOKaTIH poMaH, IOKOpuaa caHab
yTunrad Taspudaapra xypa, Xap KaHaad qaBpiaa MabIyM Oup
OasuMilIMK yerapacura TyIIaJUraH, TYKAMa XKUXaTJIap YCTyH
OyJraH KMYMK JKaHp dMac, akCHHYA PEaJUIMKHU TYJIaluruya
iiykoT™Maran xonna, Oanuniank OunaH uponanad KUTOOXOHra
eTKa3MIIIaH HOOpaT caHasa IH.

«Duocod cmmrorm3Miap OpKanu (GHUKp IOPHTAH,
moup oOpa3nap Ba KapTHHajIap BOCHTACHIA Talupagdl Ba
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yIapHUHT HKKAJIaCH XaM aliHu Oup Hapcanu aitamu. Cuécnit
MKTHUCOAYM CTaTHCTUK paKamiap OuilaH KypoinaHuo, YKyBUd
€XyJ THHTJIOBUMIIADHHUHT 36XHUTa TabCHP €THO, HKaMUATIArx
¢anoH cunduuHT axBoan danoH-danon cababnapra Kypa Kyn
SAXIIWIAHTAaHd Xy Kyl EMOHJAIIraHWHU HCOOTIaam.» (
B.I'. benmuckuit)[1].

Xyxoxam poMa 20-acpHUHT Gagunii XoIucacumup
Ba IIYHUHT YYyH XaM y afaOUETIIyHOCHap Ba 1y OuiaH oupra
KUTOOXOHIAp TOMOHHJAH JXKy#da KaM TaHKHIWH SpTHOOpTa
ca3oBop O¥ynraH. XyxoKaTid POMAaHHH YpPraHyBYM OJIUHTH
TaakukoTinapaad Oupu 1930-Hwimapna AKlllna waxcyc
¢dammap Ownan miyryananrad YwiiM CKOTT TOMOHHAAH
amanra omupuirad. CKOTTHUHT cy3mapura Kypa, XyxokaTiu
poMaH "XakukKui (akTHM Ymia maiitgard omammap y4yH
WIIOHWIN Ba paBIIaH KWIAJUraH Tap3ga TaKIUM STHIANp.”
Byrox [enpeccuss paBpuaa Amepuka XaM  KTUMOUH
MaB3ynapia (WIIdM, OEXKOH, ep), XaM Oamuuil amabuérna
pEAINKHM TYJIAKOHJM aKC OTTHPWIHIIN OWIaH KaTtop
JaBJaTIapiaH yCTYHIMKKA SPUILTaH /1.

TaakukoT MeTomosorusicn. Acapjard BoOKeaiap
OIYHYaIUK KUTOOXOH ¥ypracuga Oaxc-MyHo3apara cabab
Oymumu, MyBadQaxkusTra SPHUIINIIN OpPTHAA E3yBYMHUHT
YEeKCU3 MEXHATH, M3JaHUIUIapu €THOIM, Necak agalmMaiMus.
Komnagepca, ymoy acap yuyn Tpyman Kanorte kyn HapcacuHu
($uIo KWIMIIUra TYFPU KEJNOH, COFJIMIH, WKTHMOWH XOJaTH,
Mamxypyiuk. Poman 1965-iimnga kuro6 xommaa “Kaxomar”
caplIaBXacH OCTHJA YOI 3THITYHTa Kajgap, €3yBUM THHHUMCHU3
(akTiap, KaiiaHOMAamap, pead KaxpaMoHJap OwiaH cyx0ar
JKapaéHnapu yTka3au. XaTTOKM, KOTWJUIMKIAH CYHI Yiaumra
xykMm kwiuHrad Ileppm Cmur Ba [Iux XWUKOKHH OnAWra,
KaMOKxXoHara Oopu0 ymap OWiaH maxcaH cyx0aTiamuo,
JKHHOSAT Ta(CWIOTIapH, »JKUHOSTrada OyiaraH jpaBpaaru
ynapHuHr Xaéruau smmtad. akcns, Oy xapaén é3yBumnaH
KyJa KarTa cabp-MaToHaT, HpOoJaHu Tajad Kunapau [2].

Hly »xwuxaTnaH aWTHIIMMH3 MYMKHHKH, POMAaHJAAru
KaxpaMoHjap €3yBuH Yi-Xaélmum Maxcylu sMac, Oanku aifHu
XaKWKaTra aiylaHrad, MHUHIVIA0 WHCOHJIApHUHT Oepran
XyJlocajJlapHura, ypraHulniapra TasHHO E3miraHgu. XaTTOKH,
YIapHUHT TaKAUPU XaM yHaupma smMac, ailHM pyi OepraH
xoaucanap wudonananrangu. by Kaxpamonmap xaMusTAa
y3ura sipaia Xypmarra ca3oBop MHCOHyap Oyica, 6ab3mnapu
JKaMHATHHHT TyOuzaaH 3apba OGepyBum KoTWiiap sau. JlexuH
acmuna, yitma® kapanca, KOTHJUIQp XaM TYFWIMINN OwWiiaH
KOTHI Oymu6 nyHEra kenranMuau.?!

Ulysn Ttapkmmmam  kepakkw, 2l-acpra  kemud
KPUMHHOJIOTJIAp MHCOHHHHT HHMMa cababmaH XHHOSAT COIHpP
STHMIMHA EPUTHUII YIyH TypIH OMHJUIAPHH KYPHO UHKIHIAp.
bynapra OWONOTHK, TCHXOJOTHK, CHECHH, WKTUMOUN Ba
MKTHCOMHA OMHIIAp KHpaid. Wmiap maBoMHza omamiap
HUMa yYyH JKHHOST COAWP STHIINHM TYHNIYHTHPHILTA XapakaT
kunuiirad. bas3unap, xeu OynaMaranaa Kyira OJMHMAryHdya,
onoMii MeXHaT Tanald KWiIaauraH WIIaH Kypa IKHHOSAT
XaCTHHU SXIIUPOK 1e0 Onmnmiaam.

KunosT comup sTrm cababiapu opacuia OUYKY3IHK,
ra3ab, XxacaJ, KacoC Ba MarpypiMK acoCHil HHCOHHI
XycycusTinap cudaruia ONIMHTH YpuHIapaa Typaad. by
omamiap Y3JMapUHHHT XaTTH-Xapakariapu Oyiinda xaBguun
TaHJIOB KHUJIaauiap; 0ab3uiap XaTTo )KUHOAT XaCTHHH OIHH
WIIJAH Kypa SXIWHUPOK ne6 Owinmamd - TOKH Kyjra
TyIIMaraHyH4a. KUHOST KYNPOK ITyn-Ooiunkiap, Xaipar Ba
XasDKOH KeNTUPAIH Jest XOMXaén Oy mummany.

Mxtumontii-cuécuit xaérna ¥3 YpHUHU TOma OJMara,
y3ramap OaxTHra XycyMmarT KWIQAWTaH HKKH OHp-Ompura
yxmwam Toudanard WHCOHNAp, Xed KaHAail MexXHalu3, Tep
TYKMacqaH OoWMO KeTuin WymnapuHu Kuaumpagd. XycycaH,
JIMKHUHT 3HT KaTTa op3ycu Ganasnar OynuO keTuil, OyHHHT
Y4yH 3ca Xedu HapcagaH KaWTMacluK Kepak jaeraH (GuKp yHra
IoUMHNA TUHWIMK OepMacimu. JIMKHUHT OOWIMKKA KUHFUP
Hynmap OwnaH spummimn Xaénu YpHamran Oyica, [leppura
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¢unMIapaaruaek eHrmI xaér opsycu ypraamrangu. OxubaTaa
Jca, Xap MKKHCH XaM ¥3 Hadcaapu ydyH ailOcu3 HHCOHJIApHU
KypOoH Kuaub, ¥3mapu Xam Iy HaQCHUHT KypOoHHra
alinanauap.

AWTHII KOU3KH, CEBHMJIM OTa-OHACH, YpTaMHEHA
xaétn, 9 xun cropt Typuzna myBaddakuamim, luk xaér yHra
¥3u ncraraHuHM OepMaraHW, Y3WHM aHdYa OaJaBiaT sIIaIira
MYHOCHO KypraHu Tygainm, KaHgal Wyn Owman Oynca xam,
GoIMKKa HPUIIMINTA XapakaT Kuwiaay. JIuK ¥3 XxapakaTHHUHT
OKHOaTHHHM ¥ilmamMac, HUMaHM KauoH KaepJa XxoxJjaca
Kunnapau. OCoH Iy KenuIy, arpoduaa aémiap rupauKananak
OYmumuHN uctarad Juk, yrupiarad myJulapuHH ajJkoroj Ba
aénap y4yH XaBora coBypapiu.

KaMokx0oHa MCUXUATPHHUHT TalIXHUCHUTa Kypa, Jukma
MyKKacHIaH KeTuul kacauturu Oymran [3]. Y wuHcoHmapra
HHUCOAaTaH XUCCHH alOKAaIOpIMKHHM OOIIJaH Kedupmac, Y3
XapakaTjlapura HucOaTaH >aBoOrapimk TyHMaiimuraH maxc
smu. Cobuk wm  OepyBUMcHAaH Tamkapu, JUKHUHT
MEXHATKalll Ba POCTIYIIMIWra HINIOHAJUTaH, SITOHA HHCOH
yHHHT oTa-oHacu »31au. Ortacm wuskyBap Haiira Oepran
HMHTEpBIOCHUA LIyHal aeinu:

“Menu ¢ap3aHauM EMOHINK KWJIa OJMACIOH, >KaHOO
Haii. Maxmyp criopTys - oMM MakTab CIOpT )KaMOACHHUHT
omau Oynrad. backerGon! Beiicoon! [uk moum mamxyp
ViinHun Oyiran. Abpoun YKyB4H, (paHiapaH oMM A mapaxa
kypcatran. O TaHTpUM, KaHMIIW, MeH OyHAai OYIUIIMHU
OmraHuMza, TYIINMIa KypMarad Bokeajgap conup oyman.”

WHCOH (erpr-aTBOpUHH TYNIYHUIIAEK Mypakkad
xoamca Oymmaca Kepak, OomcH, KHTOO YKHINra KHU3UKKaH
WHCOHJaH €MOH oaaM 4HMKMaiinum aedmunap. Iy Vpunna,
KUTOOHMHT KAaHJAWINTHHUHT XaM YpHH OeKuéc HKaHIUTH
aiiTu6 yTum sxoms. JIMK sXIMIMTHHA KUTOOCeBap »1u, (akat
VHUHT CEBUMJIM HYHAJIMIIN - axJIOKCH3 XaéT TYFpHUCHIAru
acapyiap, Ba XYKyKuid anaOuér sau. AWHM KaMOKXOHaa
SKAaHJIUTUA XaM, Y XyKyKKa OUJ KHTOOJTapHH MyTonaa Kumap,
KaHaail Wyn OwmaH Oynca XaM THPUK KOJNWINTA, YIUM
JKa30CHIaH KyTYJIHIITa HHTHIapau [4].

“y xap KyHH OWp Heya KUTOONApAaH Y3UHHHT
KUHOSITUHM ~ HOHTWUIAIITHPYBYM Ba TETHIDIM  HKa30HU
Ky4YCH3JIaHTUPHIIra OUJl MOAJATAPHH, MaTepHaIapHH YKHIIT
y4yH OMp Hewa coaT BaKTHHH Oaxmiuia stapau.”

Awmepuka anabuéruna Hopman Meiinepaek MuLTHit
amabuéT MepocHTa TabCHp YTKa3TraH €3yBUmIap 0apMOK OntaH
caHapmu Japaxanga. ONTMHIIMHYN HIJUTADHUHT HOTHHY
nmaBpuma Meiinep cuécmii mapx Ba aBroOHorpadus Kadu
XaKUKHI BOKealapHH anabuil pOMaHHUHT YMYMHH XyCYCHSITH
OynmraH  KEHI  KAMpOBIM  CY37MapHH  OHMpIamITHpraH
KYpHAINCTUKA YCIyOMHM HIIIa0 dYmkumga MyBadakusT
KO30HIM. YHHHI acapiapd aHbaHaBHi yciybra Moc
KeJIMAaCJIUTH, INYHUHTICK, AMepHuKagarn xa€T XaKuaara
MyHoO3apanu Gukpu Tybainu Typiau agaduit 6axciapra cabad
6ymamu [5].

"Xamnon KymumFn" yYYHHYM IIAXCHUHT XHUKOSCH
Tap3uga E3WraH, aMMO XUKOSYH OYTYHJIAHl KYpHHMACIHKKA
XapakaT KwiMaian. Y ¥3 KaXpaMOHJIAPUHHHT IIaXCHSITHHU
KS”pCaTl/IL[IFa YpUHaau, XaTTo BOKE€aJIapHU UIIMJAaH UTHAacurada
OWnMII HyKTaW Ha3apuaaH XaM - Ke3W KelNraHIa, Jaxykajga Ba
alfHaH TEPMUHJIM JICKCUKOHJA THEXBAH/ MOJIAJIAPHUHT SPUM
3¥paBoH TyHECH]A ALIOBUH ¥3 KaXpaMOHJIAPUHUHT MaBKeU Ba
JeIpiH CaBOJCHU3INTUHM aKC €TTHPHII YIyH MYJDKaJUIaHTaH
Ky4a cy3mapu, skaprounapaan oiinananrad. Hopman Meiinep
acap sipaTHIIa HUX0ATAA OWINMIOH Myaiwnd, ¥3 HaBOaTuIa
TAabCHP KYpCATHII YJyH CyKyHaT KWITaH XOJJa, AacOCHi
CUMMJIADHH YKYyBYM KHTOOXOH 3UMMacura KOJJUPaIH.
bab3uga y pean xaTuil KaxpaMOHJApuMHM Macxapa
KwiaéTranra yxuraiian, 6ap3una sca y MyH4aku HUTuTiIapaan
Oupu Oyauinra ypunaérranra yxuraiiam [6].

YKunosT, xubcra onmm Ba cyn skapaéHupa ['mmmop
XaKnJa MKKUTA XXKAXaT AUKKATra ca3oBop 31W. bupmxumcw,
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ynum xkasocu 1976 Hunna, yH HWUIMK MOpAaTOpUHJaH CYHT
KaiiTa TUKIaHraH Ba ['miamop AMepukazna yiuM jKa30CHHUHT
3aMOHAaBHH JaBpHUIa KaTJ eTHITaH OUPUHYHM IIaXC 3IU. Y HUHT
KaTad STWIMIIK KAcOC ONUII MWIIMH ¥3Ura XociMK OWiIaH
KalTagaH pyxJaHTUpagd [7]. YHHHT KaTJl STUIraHuaaH OyeH
1000 npgan oprux oxam Kymma Iratmap Xykymaru
TOMOHH/IAH YJIMMIa XyKM KWJIMHTaH.

Taxaua Ba HaTHKajdap. Xap HKKala XyXoKaTid
poMaHIa XaM IDKTUMOMH MyaMMoJjlap BOKeanap Hern3pnaa
éputn6  Oepwiran.  bBymapra  ownaBuifi ~ MyXUTHHHT
MapoOKaHIAIUTH, MWIICU3IIHK, SbTUOOPCHU3NUK, HUKHIHK,
UKTHCOIUM NaBpHUHI TaHIVIMTH, “AMepHKa op3ycu” KaOu
KaTop OMHIIIap Mucou 6ya onanu [8].

TaHraHUHI MKKHHYM TOMOHUHHM Kapaiaurad Oyicak,
rapun  Kmarrepmap  omnmacm  AMepuka — Op3YCHHHHT
XyCycHsTIapura MoOC Tap3la, OaxTioM Ba TYKHC Xaér
keunpaérran Oyicamap-ma, yNapHHHT — OWiIacuza  XaMm
KaMUYWIMKIAp, KUHMHYWINKIApra [03Ma-f03 KeNUIITaH[H.
Kymnagan, bonnn KnaTTepHMHT cofnur;uaara Myammornap,

OWIAHWHI MyKaMMaJJIATUTa §3 TabCHPUHU  YTKa3TaH.
OwnanuHT OM3ra KOPOHFY OYNraH jKMXaTiapu XaM OYJIUIIN
SXTUMOJIIaH XO0iu sMmac. By sca, ¥3 HaBOatmuma, Amepuka
op3ycu OuitaH KOHGIIMKT TyHFyIapHH [akuiaHTupanu [9].

Jux Ba Ileppum opmatmii WHCOHNIApAeKk Oymuira
YpHHCa-/1a, YIapHUHT IIyypura YpHAIITraH Ta)XOBY3 Ba Xacal
TyiFynapn OOTKOKIMK capH eTakiaigu. Yiap smaiiguran
MYXUT Ba Xa€TWil TakpuOanapu, IIyHIal >XUHOSTHH COIUP
STHIN yuyH acoc Basu(acHHH yTaiijy. Y3MHHHT KYpKHHWIA
Tym kabu Yrtran Oonamuru Ttydaitnu, [leppu “Amepuxa
op3ycu” ra OpUIIMII MyKappap Oynmaran xonm 1e0
xucoOmaiiau [10].

Xyaoca Ba Takauduiap. XyXoKaTid pPOMaHIApHU
TaxJIW KWIMII KapaéHula, HMHCOH Xa€Tura WKTUMOUHN
OMWJUTApHHUHT TabCHUPH HHUXOST[Aa KaTrTa SKaHINTUHH acap
KaXpaMOHJIADUHUHT (oXKean Xa€TH OpKalH SKKOJ KypHII
MYMKHH. XO0JIOyKH, ymOy MyaMMoiapra €4uM TOIMIIHIIH,
JKaMUSTAATH KaH4YaJaH-KaH4a TaKAUPJIApHH Y3rapTUPHUIIH
XaM amanja 3 HICOOTHHHM TOMTaH.
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POSSIBILITIES OF RETRONYMS IN THE NAMING OF HOUSEHOLD ITEMS
Abstract
This article describes the content of the vocabulary of the Uzbek language, the importance of retronyms in the enrichment of this
content, the concept of retronym, its influence on the language and speech, the participation of retronyms in the naming of
household items, the impact of the emergence of a new type on the vocabulary of the Uzbek language.
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BO3MOKHOCTHU PETPOHUMOB B HAUMEHOBAHUU NPEJIMETOB BbITA
AHHOTAIHS
B naHHOW cTaThe OMHUCHIBACTCS COJEpPIKAHUE JICKCHKH Y30CKCKOTO SI3bIKA, 3HAYCHHE PETPOHUMOB B OOOTAIICHHH 3TOTO
CoJiep)KaHus, TMOHATHE PETPOHMMA, €ro BIMSHUEC HA S3bIK U PEYb, YYaCTHC PETPOHHMMOB B MMCHOBAaHHU IMPEIMETOB ObITa,
BJIMSIHUC BO3HUKHOBEHUS] HOBOTO THUIIA B JICKCHKE Y30CKCKOTO SI3bIKA.
KiroueBble cji0Ba: peTpOHUMBI, HEOJIOTH3MBI, TEPMHHBL, IPEAMETHI ObITa, JICKCHKA.

UY-JIHOZ BUYUMLARINI NOMLASHDA RETRONIMIK IMKONIYATLAR
Annotatsiya
Ushbu magqolada o‘zbek tilining lug‘at tarkibi, bu tarkibning boyishida retronimlarning ahamiyati, retronim tushunchasi, uning til
va nutqqa ta’siri, Uy-jihozlarini nomlashda retronimlarning ishtiroki, yangi tur paydo bo‘lishining o‘zbek tilining lug‘at boyligiga

ko‘rsatgan ta’siri kabilar haqida so‘z boradi.

Kalit so‘zlar: Retronimlar, neologizmlar, atamalar, uy-jihoz buyumlari va lug‘at.

Kirish. Ma’lum bir tilning lug‘at boyligi turli omillar:
texnologik, ijtimoiy-igtisodiy, madaniy o‘zgarishlar, boshqa
tillar bilan aloqalar ta’sirida doim o‘zgarishda, rivojlanishda
bo‘ladi. “Agar til bir asar bo‘lganida edi, yaratilgandan keyin
gayta o‘zgarmas, qanday yaratilgan bo‘lsa, shundayligicha
qolgan bo‘lar edi. Holbuki til o‘sish-o‘zgarish va taraqqiy
etish, o‘zini muntazam yangilash kuchiga ega. Bu kuch
soyasida uzoq o‘tmishdan beri har qanday holatda ham yashab
kelmoqda. Fargli davrlar, fargli yondashuvlarga garamay til
o‘zining asl mohiyatini yo‘qotmagan holda yangiliklarga
moslashib keldi. Demak, til har ganday vaziyatga moslasha
oladigan fenomendir” [3]. Til taraqqiyotining bunday
o‘zgarish, rivojlanish va boyish qonuniyatini o‘zbek tili
misolida ham ko‘rishimiz mumkin. O‘z tarixi mobaynida
tilimiz ham turli o‘zgarishlarga uchradi, jamiyatga moslashdi,
yangi tushunchalar paydo bo‘lishi bilan birga eskilarini
muomaladan chigarib kelmoqda. Til taraqgiyoti gonuniyati
hagida aytilgan ushbu fikrga diqgatimizni qaratsak: “Bunday
gonuniyatga ko‘ra, o‘z qatlam negizlari bazasida yangi so‘zlar
yasaldi, mavjud so‘z ma’nolari kengaytirildi, ba’zi so‘zlarga
qo‘shimcha nominatsional funksiyalar yuklandi, adabiy tilga
xalg shevalaridan turli davrlarda, ehtiyojga ko‘ra, so‘zlar
qabul qilindi”[1].

Hayotimizda yangi turlar, yangi ma’nolarning paydo
bo‘lishi natijasida ayrim tushunchalarni avvalgi yoki yangi
paydo bo‘lgan shaklidan farqlash ehtiyoji ham vujudga keldi.
Bunday ehtiyoj natijasida yuzaga kelib, gayta nomlangan
birliklardan biri retronimlardir.

Biror narsa dastlab paydo bo‘lganda bir turda bo‘ladi
va uning nomi barchaga birday tushunarlilik xususiyatini
saqlaydi. Vaqt o‘tishi bilan shu narsaning turli ko‘rinishlari
hayotimizda paydo bo‘lishi mumkin. Natijada hamma bilgan
eski turni yangi turdan faqrlash zarur bo‘ladi. Yangi nom

natijasida paydo bo‘lgan eski nom “retronim” atamasi bilan
yuritiladi.

Bu atamani ilk bor amerikalik jurnalist Frank
Mankiyevich ishlatgan bo‘lsa, termin sifatida yoyilishiga
Vilyam Safire sababchi bo‘lgan. Retronimlardan avval paydo
bo‘lgan tushunchalarni yangilaridan ajratib olish maqsadida
foydalaniladi.

Demak, tilimizda retronimlar paydo bo‘lishi uchun
biror mahsulot, obyekt, hodisa bilan bog‘liq yangi tur paydo
bo‘lishi shart.

Mavzuga oid adabiyotlar tahlili. Retronim
tushunchasi nisbatan yangi tushuncha hisoblanib, uning paydo
bo‘lishi XX asrning so‘nggi yillariga to‘g‘ri keladi. Bu
atamani ilk bor amerikalik jurnalist Frank Mankiyevich
ishlatgan bo‘lsa, termin sifatida yoyilishiga Vilyam Safire

sababchi bo‘lgan. Retronimlardan avval paydo bo‘lgan
tushunchalarni  yangilaridan  ajratib  olish  magsadida
foydalaniladi.

Demak, tilimizda retronimlar paydo bo‘lishi uchun
biror mahsulot, obyekt, hodisa bilan bog‘liq yangi tur paydo
bo‘lishi shart. Ushbu fikrni Vilyam Safire “Nyu York tayms”
gazetasida e’lon gilgan retronimlar hagidagi magolasida ilgari
surgan. U o‘z maqolasida retronim sifatida hozirgi kunda ko‘p
tilga olinadigan “Akustik gitara”, “analog soat”, “oq-gora
televizor” kabi misollarni keltirgan.

Rus tilshunosligida ushbu mavzu A. B. Antonovaning
“Zamonaviy rus tilida retronimiya hodisasi” maqolasida ochib
berilgan. Ushbu maqolada rus tilidagi zamonaviy
retronimlarga va ularning ishlatilish sohalariga misollar
keltirilgan. Muallif retronimlarning paydo bo‘lishiga asosiy
sabab  sifatida  ekstralingvistik omillarni  ko‘rsatgan.
Shuningdek, retronimlikni palindromiya hodisasining ikkinchi
turi sifatida izohlagan. Maqolada turli sohalarga oid
retronimlarga misollar keltirilgan. Masalan, gitara, telefon,
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kino, avtomobil uzatmalari, kompyuter va boshqga qurilmalar
gismlari (disk, sichgoncha (simli va simsiz) kabilar), televizor,
fotosuratlar, soat, urush va hokazolar.

O‘zbek tilshunosligida retronimiya hodisasi M. M.
Yuldashevning “O‘zbek tilidagi retronimlar” magqolasida tilga
olingan. Ushbu maqolada tilning o‘sish va o‘zgarishda
bo‘lgan, muntazam taraqqiy etib, o‘zini 0°zi yangilash kuchiga
ega bo‘lgan faoliyat ekanligi, uning fargli davrlar, fargli
yondashuvlarga qaramay o‘zining asl mohiyatini yo‘qotmagan
holda yangiliklarga moslasha oladigan fenomen ekanligi
hagida fikr yuritilib, tildagi bu xususiyatdan kelib chigib,
paydo bo‘ladigan birliklar retronimlar hagida ma'lumot
beriladi.

Tadqgiqot metodologiyasi. Tilshunoslikda an’anaviy
masalalar bilan bir qatorda, zamonaviy yo‘nalishda ham o‘z
yechimini kutayotgan gator masalalar mavjud. Ma’lumki,
matn nazariyasi tilshunoslikning boshga sohalari, jumladan
grammatika, semasiologiya, stilistika kabilar bilan uzviy
alogadordir. XX asrning 60-yillaridan boshlab tilshunos
olimlar  psixolingvistlar  bilan  hamkorlikda matnning
mohiyatini, uning shakllanish bosgichlarini tadgiq etishga
kirishdilar. Natijada nutq hodisasiga juda keng doirada
yondoshilib, har ganday matn kishi nutgiy faoliyatining
mabhsuli, degan ilmiy qarash tilshunoslikdan mustahkam o‘rin
oldi. Matnning  vyaratilishi ~ uning idrok gilinishi,
tushunilishidan tashqarida bo‘lishi mumkin emas. Shunga
binoan matn yaratish, hosil bo‘lish bosqgichlarini nutqiy
faoliyat jarayonining mahsuli sifatida tadgiq etish sohasida
ham gator yutuglarga erishildi.

O‘zbek tilida yaratilgan turli stillardagi manbalarda
muallif magsadini  ifodalash magsadida ishlatiladigan
birliklardan biri retronimlar hisoblanadi. llmiy, badiiy, rasmiy
va publitsistik matnlarda qo‘llangan retronimlarni aniqlash,
ularning matn tuzilishidagi o‘ziga xos xususiyatlarini tahlil
qilish unga xos bo‘lgan, lekin hali kashf gilinmagan jihatlarni
aniglash imkonini beradi. Bu esa mazkur tadgigotning
ahamiyatini belgilaydi, shuningdek, lingvistikadagi asosiy
nazariy ta’limotlar va maktablar, yo‘nalishlar haqida ma’lumot
keltirish, shuningdek, ilmiy metodlarga bag‘ishlangan
ma’ruzalar o‘qish o‘z dolzarbligini saglab qolmoqda

Keyingi yillarda dunyo filologlari e’tiboridagi
masalalardan  biri turli til birliklarining lingvostilistik
xususiyatlarini o‘rganish masalasidir. Rus tilshunoslaridan V.
V. Vinogradov, A. I. Yefimov, A. N. Gvozdev, R. A.
Budagov, M. N. Kaojina kabilar stilistikaning nazariy va
amaliy tomonlarini yorituvchi fundamental asarlar yaratdilar.
O‘zbek tilshunosligida ham qayta nomlash, uning
lingvostilistik xususiyatlari va badily matndagi o‘rni kabi

Ushbu qatordagi gaz choynak birikmasi retronim
hisoblanib, uning paydo bo‘lishiga keyingi turlar ta’sir gilgan,
nom sifatida olishda esa ushbu choynakdan aynan gayerda,
gqay holda (ya’ni gazda) foydalanish asos qilib olingan.
“Termopot” atamasi esa boshqga tildan kirgan bo‘lib, hali
nutgimizga singib ulgurgan emas.

Eslatma. Choynak so‘zining turlari bilan bog‘liq
so‘zlar “O‘zbek tilining izohli lug‘ati”ga kiritilmagan.

Navbatdagi  uy-ro‘zg‘or  buyumlarimizdan  biri
gozondir.

Qozon. Turli taomlar pishirish, tayyorlash yoki suv
isitish uchun cho‘yandan quyib tayyorlangan ro‘zg‘or buyumi.
Mabhalla qozon. Qozonda bo‘lsa, cho‘michga chiqadi. Maqol.

IPIT
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masalalar  maxsus  o‘rganilgan.  Jumladan, I.Sulton,
A.G‘ulomov, Sh. Shoabduoahmonov, G‘. Abdurahmonov,
X.Doniyorov,  E.Qilichov, S.Karimov, B.Umurqulov,
A.Nurmonov, N.Mahmudov, I|.Mirzayev, M.Yaqubbekova
hamda M.Yo‘ldoshevlarning tadgiqotlari  ilmiy-nazariy
jihatdan muhim ahamiyatga ega.

Tahlil va natijalar. Bizni qurshab olgan vogelikda
retronimlar nomlanishga ta’sir o‘tkazar ekan, uy-ro‘zg‘or
buyumlarining nomlanishida ham ularning ahamiyati katta.
Biz har kuni foydalanadigan buyumlarning nomlanishida
retronimlar qanday rol o‘ynashi hagida ushbu maqola
davomida fikr yuritamiz.

Barcha uyda mavjud bo‘lgan asosiy uy-ro‘zg‘or
buyumi choynakka etiborimizni qaratsak. Dastlab ushbu
so‘zning “O‘zbek tilining izohli lug‘ati”’d]agi izohini ko‘rib
chigamiz.

Choynak [r. chaynik — choy idish] Choy damlab
ichiladigan, jo‘mrakli va dastali idish, uy-ro‘zg‘or asbobi.
Chinni choynak. Mis choynak. Bir choynak choy. Nusratbek
ustiga sochiq yopilgan choynakdagi choyni qaytarib bir
piyolaga quydi. S. Nurov, Maysalarni ayoz urmaydi. Bo‘ta...
choynakning qopqog‘ini teskari yopib, ikkita besh tiyinlikni
tashlab, o‘rnidan turdi. S. Ahmad, Qissalar[6].

Ushbu izohdan ko‘rinib turibdiki, izohli lug‘atda
choynakning aynan choy damlab ichish xususiyatiga e’tibor
qaratilgan. Uning choy qaynatishga mo‘ljallangan ko‘rinishiga
izoh berilmagan. Aslida nutgimizdagi bu so‘z hozirda choy
tayyorlash uchun suv qaynatishda ishlatiladigan ro‘zg‘or
asbobiga nisbatan ham qo‘llanadi. Dastlab samovorlar
bajargan vazifani hozirga kunda turli xil choynaklar egallagan.
Bunday choynaklarning dastlabki shakli ochiq olovda
ishlatishga mo‘ljallangan, issiglikka chidamli materialdan
tayyorlanadigan choynaklar hisoblanadi.

Keyinchalik paydo bo‘lgan choynak turlari faqrlanish
ehtiyojini ham yuzaga keltirdi. Elektr bilan ishlaydigan
choynaklar hayotimizga kirgandan so‘ng biz bilgan avvalgi
choynaklar uchun retronim nom hosil bo‘ldi: gaz choynak. Bu
nomning paydo bo‘lishiga yuqorida ta’kidlaganimizday, uy-
ro‘zg‘or buyumlarining rivojlanishi va turlarining ko‘payishi
sabab bo‘ldi.

Choynak turlarining paydo bo‘lishidagi so‘nggi
nomlardan biri: termopot hisoblanadi. Ushbu buyum choynak
va termosni o‘zida birlashtirgan bo‘lib, choy qaynatish va uni
issiq holda saglash vazifasini bajaradi. Demak, choy
qaynatishga mo‘ljallangan  choynak turlari quyidagi
ko‘rinishga keldi:

Gaz choynak — elektr choynak — termopot.

Qozonga yagin yursang, qorasi yugar, Yomonga Yyadgin
yursang, balosi yugar. Magol [7].

Qozon eng qadimiy ro‘zg‘or buyumlaridan biri
hisoblanadi. Uning sopol, tosh, bronza kabilardan yasalgan
ko‘rinishlari arxeologik tekshirishlar natijasida topilgan.
Hozirgi kunda barcha xonadonlarda ishlatiladigan gozonlar
ochiq olovda foydalanish uchun mo‘ljallangan. Texnik
taraqgiyot natijasida qozonning yangi turi — elektr gozon
paydo bo‘ldi. Undan foydalanishni boshlashimiz biz bilgan
avvalgi qozonni retronim qilib qo‘ydi. Elektr qozon ta’sirida
paydo bo‘lgan retronim boshqa so‘z yoki birikma shaklida
bo‘lmay, avvalgi nomini saqlab qoldi. Ya’ni elektr qozon —
qozon (yoki oddiy qozon) shaklidagi tur hosil bo‘ldi.
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Eslatma. Qozon so‘zi bilan bog‘liq turlar “O°zbek
tilining izohli lug‘ati”da uchramaydi.

Nomlanishida retronimik xususiyat mavjud bo‘lgan
navbatdagi uy jihozimiz telefon hisoblanadi.

Telefon [tele...+ yun. phone — tovush, ovoz] Uzogdan
turib so‘zlashishga, ovoz, nutqni masofaga uzatishga xizmat
qiladigan elektr aloga qurilmasi va uning signal qo‘ng‘irog‘i
hamda gaplashish trubkasi bo‘lgan apparati. Telefonda
(telefon orgali) gaplashmoq. Telefon bilan xabar gilmog.
Telefon stansiyasi. Telefon jiringladi. Sulaymonov trubkani
oldi. A. Qahhor, Ikki yorti — bir butun. Kitob mutolaa qilib

e

o‘tirgan Normurod bir sapchib tushdi-yu,
telefonga qo‘l cho‘zdi. O. Yoqubov, Diyonat [6].

Telefon hozirgi kunda barcha oilaning muhim gismi
hisoblanadi. Yaratilganiga juda uzoq vaqt bo‘lmagan holda
hozirgi kunda telefonlar butun dunyoni egalladi desak,

qo‘rqa-pisa

yanglishmaymiz. Telefonning yaratilishi tarixiga nazar solsak,
dastlabki telefon 1876-yilda Aleksandr Bell tomonidan kashf
qilingan bo‘lib, albatta bir turli bo‘lgan. Ya’ni dastlabki
telefonlar elektr energiyasida fagat uy, bino yoki hovli ichida
ishlatilgan. Natijada telefon so‘zi ortiqcha izohni talab
qilmagan. Ko‘pchiligimiz avvallari uyimizda ishlatilgan (hozir
ishlatiladigan) ushbu

ham telefonlarni  yaxshi bilamiz.

Yagin-yaginlargacha telefon so‘zi bizga aynan
yuqoridagi qurilmalarni anglatib kelgan. So‘nggi yillardagi
texnologik yutuglar natijasida telefonning yangi turlari paydo
bo‘ldi va tezlikda hayotimizga kirib kelib, uning ajralmas
gismiga aylanib bormoqda. Yangi tur natijasida esa biz bilgan
telefonlarni nomlash ehtiyoji yuzaga keldi: uy telefoni. Endi
biz ushbu apparatlarni telefon deb emas, uy telefoni deb

Ushbu telefonlarning paydo bo‘lishi tilimizda uy
telefoni retronimning nutqimizga kirishiga sabab bo‘ldi.

Uy telefoni nomining paydo bo‘lishiga sabab bo‘lgan
uyali telefon tushunchasi hagidagi ushbu fikrga digqgatimizni
qaratsak. “Bugungi tilimiz taraqqiyoti bilan bog‘liq yana bir
holat: hech o‘ylab ko‘rganmisiz, nima uchun biz so‘zlashuv
tilimizda uyali telefon birikmasini hech ishlatmaymiz? Axir,
yigirma yildan buyon televideniye, radio bu so‘zni aytaverib,
gazeta va reklamalarda bu so‘zni yozaverib charchashdi-ku!
Sababi — xalqimiz “uya” so‘zining telefonga nima aloqasi
borligini hanuz hazm qila olmay qabul gilmayapti. Bu “uyali
telefon”, agar so‘z deyish mumkin bo‘lsa, rus tilidagi
«coToBBIl  TemedoH»  so‘zining so‘zma-so‘z  tarjimasi
natijasida paydo bo‘ldi. O‘sha davrda so‘z ijodkorlari bu
birikmaning o‘zbekchasini yasashda «coToBbli» s0‘zining
lug‘at (“Ruscha-o‘zbekcha lug‘at”) dagi “arining (asalari)
uyasi” ma’nosini olib, “uyali telefon” birikmasini yasashdi.
Bilmadikki, tilning asosiy hakami — xalq, xalq gabul gilsagina
so‘z tilda yashaydi, Umri uzoq bo‘ladi” [2]. Hagigatan ham
nutqimizda uyali telefonga nisbatan qo‘l telefon, mobil telefon
kabi nomlari ko‘p qo‘llanadi. Lekin bu degan uyali telefon
atamasi tilimizga butkul yot deyish to‘g‘ri kelarmikin? Balki
bu atamani axborot-kommunikatsiya sohasida termin sifatida
qo‘llash magsadga muvofiqdir.

Eslatma. Telefonning turlari bilan bog‘liq so‘zlar
“O‘zbek tilining izohli lug‘ati”’da mavjud emas.
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yuritamiz. Sababi endi bizda radiotelefon, qo‘l telefonlar
(uyali telefon), “aqlli” telefon kabi turlar mavjud. Aynan shu
turlarning paydo bo‘lishi, uyda ishlatiladigan apparatning uy
telefoni deb nomlanishiga sabab bo‘ldi va bu nom telefonning
aynan qayerda ishlatilishi bilan bog‘liq ravishda uy so‘z
yordamida hosil qilindi.

Texnika taraqqiyoti natijasida kundalik hayotimizning
bir gismiga aylangan jihozlarimizdan yana bir televizordir.

Televizor [tele...+ lot. visio — ko‘rish, ko‘rsatuv]
Telestudiyadan uzatiladigan telesignallarni tasvir va ovoz
shaklida qabul qilib ko‘rsatadigan va eshittiradigan apparat.
“Rubin” markali televizor. Televizorni o‘rnatmoq. Televizorda
konsert ko‘rmoq. Uy to‘ridagi stolda turgan televizor uning
(Xolmirzaning) diqqatini ko‘proq tortdi. H. Nazir, Odamning
gadri. Bashirjon ko‘pgina shoirlarni televizorda ko‘rar edi. N.
Aminov, Suvarak [6].

Televizorlarning dastlabki ko‘rinishi tasvirni oq-gora
rangda ko‘rsatish imkoniga ega bo‘lgan. Tabiiyki, boshqa turi
yo‘qligi sababli bunday nomlanmagan. Televizorlarning
takomillashuvi rangli televizorlar paydo bo‘lishiga olib keldi
va avvalgi apparatlar endi retronimga aylandi: og-gqora
televizor. Bu atama rangli tevevizorga qgarshi retronim sifatida
paydo bo‘lgan. Bu retronim televizorlarda tasvirni qanday
uzatishiga ko‘ra farqlanish natijasida paydo bo‘lgan bo‘lsa,
televizorning shakliga ko‘ra boshqa retronim paydo bo‘lgan:
analog televizor (ragamli yoki LCD, smart televizorlarga
qarshi). Nutqimizda farqlash ehtiyoji zarur bo‘lmagan hollarda
retronimlarga murojaat qilmaymiz. Ya’ni umumiy holda
televizor so‘zining yakka o‘zidan foydalanamiz. Ayrim turlar
haqida gap ketib, aniqlashtirish shart bo‘lgan hollarda
retronimlar yoki ularning paydo bo‘lishiga sabab bo‘lgan
atamalardan foydalanamiz. ““Aqlli” (smart) televizorlarning
narxi qancha?” (do‘kondagi suhbatdan)
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Eslatma. “O‘zbek tilining izohli lugati”da televizor
so‘zining faqat o‘ziga ta’rif berilib, turlari haqida alohida
ma’lumot berilmagan.

Uy-ro‘zg‘or buyumlarining nomlanishidagi retronimik
imkoniyat boshga buyumlarda ham mavjud. Masalan:

Sovun (oddiy sovun) (avvalgi shakl) — suyuq sovun
(yangi shakl)

Oddiy pech (avvalgi shakl) — mikroto‘lginli pech
(yangi shakl)

Tabiiy gul (avvalgi shakl) — sun’iy gul (yangi shakl)

Bosma kitob (qog‘oz kitob) (avvalgi shakl) — elektron
kitob (e-kitob) (yangi shakl) va boshqalar.

Xulosa va takliflar. Yuqgoridagilarga xulosa sifatida
shuni aytish mumkinki, retronimlar differensiatsiyalash
(farqlash) tamoyili asosida paydo bo‘ladi. Ya’ni retronimlar
kontrastni ifodalash va farglash uchun yaratiladi. Yangi

narsalar asl nusxalarning gayta nomlanishiga sabab bo‘ladi.
Shu jumladan, uy-ro‘zg‘or buyumlarida ham qayta nomlanish
ehtiyoji mavjud. Taraqqiyot turli sohalar, yo‘nalishlarni
qamrab olganidek ro‘zg‘or buyumlarini nomlashni ham
chetlab o‘tmaydi. Yuqorida biz ana shu jarayonning bir
qismini ko‘rsatib berishga harakat qildik.

Magola davomidagi izohlardan shu narsa ma’lum
bo‘ladiki, retronimik xususiyatga ega birliklar “O‘zbek tilining
izohli lug‘ati’”da  turlari bilan birga keltirilmagan.
Retronimlarning lug‘atlarda Dberilish tamoyillarini ishlab
chigish oldinda turgan muhim masalalardan biri hisoblanadi.

Ushbu magolamiz orgali retronimlarning nutgimizdagi
ahamiyatini, turli buyumlarni nomlashdagi  o‘rnini,
hayotimizda paydo bo‘layotgan yangiliklarning tilimizga,
kundalik turmushimizga ta’sirini ochib berish yo‘lida izlandik.
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INGLIZ-O‘ZBEK BADITY TARJIMALARIDA OMONIMLAR QO‘LLANISHINING QIYOSIY TAHLILI
Annotatsiya

Magqolada ingliz va o‘zbek tillaridagi omonim so‘zlarning tarjimadagi qo‘llanilishi, etimologik tahlil va barcha ilmiy
qarashlarimizni uyg‘unlashtirgan holda omonimiya hodisasini barcha tillarga xos universaliya ekanli ilmiy nuqtayi nazaridan
dalillangan. Til sistemasida har bir kategoriya o‘z funksiyasiga ega hisoblanadi. Tilda ortiqcha narsa bo‘lmaganidek, til sathlarida
omonimlar muhim va barqaror leksik kategoriyadir. Metodologik asosdan kelib chiqqan holda maqolada tadqiqot ob’ektimiz
bo‘lgan omonimlarni tarjima jarayonida qo‘llanilishini tahlil etishda ham miqdoriy, ham sifatiy tahlilni parallel ravishda amalga
oshirdik. Bunda omonimlarni qo‘llanilishi darajasini turli badiiy adabiyotlar asosida aniq mezonlar asosida tahlil etdik. Dastlab
omonimlar genezisi, talgini, tasnifi, tavsifi belgilab olindi va shu asosda tavsifiy va miqgdoriy tahlil yordamida omonimlarni
badiiy asarlarda va tarjimalarida misolida tadqiq etildi.

Kalit so‘zlar: Omonimlar, lisoniy omillar, etimologiya, intralingvistika, unversaliya, polisemiya, funksiyadosh.

CPABHUTEJIbHBII AHAJIU3 UCIIOJIb30BAHUSA OMOHMMOB B AHI'JIO-Y3BEKCKHX
XYJAOXECTBEHHBIX IEPEBOJAX
AHHOTaALUA

B craTthe paccmaTpuBaeTCsl HCTIONB30BAaHUE OMOHHMOB B aHTJIMICKOM H y30€KCKOM SI3BIKAaX IIPU MEPEeBOJEC. DTHUMOIOTHUECKHUH
aHan3 W OOBEIMHEHHWHM BCEX HAIIMX HAyYHBIX B3IVIOB JOKA3hIBAIOT C HAYYHOH TOYKH 3pEHHs, YTO SIBICHHE OMOHHMHHU
YHUBEpCaJbHa JJISI BCEX SI3BIKOB. B sI3BIKOBOI crucTeMe KaXkaasi KaTeropus UMeeT cBoro GyHKIHI0. OMOHUMEI SIBIISIOTCS] BAXKHOU
U YCTONUYMBOW JIEKCHYECKOH KaTeropwedl Ha SI3BIKOBBIX YPOBHSAX, TaK KakK B s3bIKE HET HHUYEro JMmiHero. lcxons w3
METOJIOJIOTHYECKOH 0a3bl, B CTaThe IPU aHAIN3E YIMOTPEOICHNsI OMOHMMOB B IIPOIIECCE MEPeBOia MbI apaIETBHO MTPOBOIMIIH
KaKk KOJIMYECTBEHHBIH, TaK M KAueCTBEHHBIH aHauM3. B JaHHOM cioydae MBI IPOAHAIM3UPOBANN YPOBEHb YHOTPEOICHUS
OMOHHMOB MO KOHKPETHBIM KPHTEPHSM HA OCHOBE pa3lHMYHON XyHOXECTBEHHOW Jsmreparypsl. [lepBoHawanbHO ObuIN
AQHAIM3UPOBAHBl TEHE3WC, HHTEPIpeTanus, KIacCH(QHUKAIMA M OINHCAHHE OMOHHMOB, a HAa OCHOBAaHHU 3TOTO IPOBEIEH
OTUCATENbHBIN 1 KOJMIEeCTBEHHBIH aHAIN3 HA IPUMepe OMOHMMOB B Xy/J0)KECTBEHHBIX TIPOM3BEACHHUAX U EPEBOIAX.
KnroueBbie ciioBa: OMOHMMBI, JIMHIBUCTHYECKUE (DAKTOPBI, STUMOJIOTHS, HHTPAIMHIBUCTHKA, YHUBEPCAIBHOCTD, MOJIUCEMHUS,
(YHKIIMOHATH3M.

COMPARATIVE ANALYSIS OF USING HOMONYMS IN ENGLISH-UZBEK LITERARY TRANSLATIONS
Abstract

The article deals with the using of homonyms in English and Uzbek languages in translation. From a scientific point of view
etymological analysis and unification of all our scientific views prove that the phenomenon of homonymy is universal for all
languages. In the language system, each category has its own function. Homonyms are an important and stable lexical category at
the language levels, since there is nothing superfluous in the language. In the article, according to base on the methodology, when
analyzing the use of homonyms in the translation process, we simultaneously carried out both quantitative and qualitative
analysis. In this case, we analyzed the level of use of homonyms according to specific criteria based on various fiction. Initially,
the genesis, interpretation, classification and description of homonyms were analyzed, and on the basis of this, a descriptive and
quantitative analysis was carried out using the example of homonyms in works of art and translations.

Key words: Homonymes, linguistic factors, etymology, intralinguistics, universality, polysemy, functionalism.

asoslarini  tushuntirishda bu kabi holatlar

Kirish. Omonimlarning tarjima keng qo‘llanilishi,
leksik ma’no taraqqiyoti, denotativ, konnotativ ma’nolari,

terminologik ma’nolari, ma’no ko‘chishi, troplar hosil
gilishdagi ishtiroki, arxaizm hamda istorizmga bo‘lgan
munosabati,  stilistik  imkoniyatlari,  uslubiy jihatdan

neytralligi, uslubiy xoslanganligi (so‘zlashuv, badiiy, ilmiy,
rasmiy, publitsistik uslublarda ishlatilish darajasi), emotsional
ekspressivlikka bo‘lgan munosabati (ijjobiy va salbiy
bo‘yoqdorlikka ega bo‘lgan leksik omonimlar), ob’ektiv va
sub’ektiv baho ifodalash xususiyati kabilar omonimlarning
semantik maydonining kengayishiga ta’sir etuvchi lisoniy
omillar sifatida baholanishi mumkin.

Zamonaviy ingliz tilining shakllanish davrida til
tizimida “sinonimlar kurashi” yoki “omonimlar konflikti”
nomi bilan atalgan jarayon muhim ahamiyat kasb etgan.
Aynigsa, omonimlarning ingliz tilida yuzaga kelishining

lingvistik
samaralidir. Ingliz va o‘zbek tillariga kirib kelayotgan
o‘zlashmalar o‘zining haqiqiy mohiyatidan yiroqlashishi
mumkin. Buning natijasida ikki so‘zning semantik
strukturasida yoki stilistik imkoniyatlarida o‘zgarish yuz
beradi. Bunday jarayon, aynigsa, o‘rta ingliz tili davrida faol
yuz bergan.

O‘zlashma so‘zlar ta’sirida ingliz va o‘zbek tilida
mavjud bo‘lgan o‘z qatlamga mansub bo‘lgan leksik
birlikning nutgda ishlatilishi kamayadi, asta-sekin u kundalik
iste’moldan chiqib ketishi yoki qo‘llanilish darajasi cheklanib
qgolib, nofaol gatlamga aylanishi mumkin. Ya’ni o‘zlashma
so‘z 0‘z qatlamga oid so‘zni tarixiy taraqqiyot jarayonida siqib
chigarishi mumkin. Bu esa omonimlarning yuzaga kelishida
muhim lisoniy (intralingvistik) omil bo‘lib hisoblanadi.
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Masalan, schooll ning 4-ma’nosi (figurative meaning)
“a group of people holding the same beliefs or opinions”
“maslak va e’tiqodlari bir xil bo‘lgan odamlar jamoasi” tarzida
izohlangan. Ayni shu ko‘chma uzoq taraqqiyot natijasida
school2 omonimining yuzaga kelishi uchun lisoniy omil bo‘lib
xizmat gilgan. School2 — “a large group of the same kind of
fish or water animalss swimming togather” (to‘da-to‘da bo‘lib
suzib yuruvchi baliqlar guruhi yoki suv hayvonlari) ma’nosini
ifodalaydi. Schooll va school2 omonimlarining semalari
orasida “guruh-guruh bo‘lish”, “jamoa” semasi integral sema
bo‘lgan, boshqa semalariga ko‘ra ular farqlangan. Ya’ni bu
o‘rinda “odamlar jamoasi” va “hayvonlar to‘dasi” differensial
semalarning bo‘rttirilishi natijasida genetik bog‘lanmagan
leksik omonimlar gatori hosil bo‘lgan.

O‘zbek tilida ham semantik o‘zgarishga uchragan
so‘zlar talaygina. Jumladan, ko‘r omonimi, birinchidan,
“ko‘rmoq” fe’lining buyruq mayli shakli ma’nosida,
ikkinchidan, bunga teskari bo‘lgan ko‘r2 omonimi esa “ko‘zi
0jiz” degan ma’nolarni ham ifodalaydi. Yoki xotinl (xatun,
jotun) so‘zlari qadimgi turkiy tilda faqat “malika”,
“podshohning ayoli” ma’nosida ishlatilgan, hozir esa bu so‘z
ikkinchi ma’nosiga ega bo‘lib, xotin2 - “umuman har qanday
ijjtimoiy qatlam vakili bo‘lgan erning ayoli” ma’nosida
ishlatiladi.

Mavzuga oid adabiyotlar tahlili. Yakob Grimm bu
holatni shunday baholagan edi: “Tillar tabiatning abadiy va
o‘zgarmas qonuni panohida rivojlanmadi, balki ular
xalglarning gullab-yashnashi bilan birga goh tez rivojlandi,
goh o‘sha xalglarning vahshiyligi natijasida rivojlanishni
sekinlashtirdi va ular taraqqiyotning sevinchga to‘la hamda
turg‘unlikning zerikarli onlarini boshdan kechirdi”[20].

Insoniyat tarixidagi har ganday ijtimoiy-siyosiy vogea,
albatta, tilga o‘z ta’sirini o‘tkazmasdan qolmaydi. Ilmiy
adabiyotlarda til taraqqiyotida muhim o‘rin tutuvchi
faktorlardan biri sifatida ekstralingvistik omillar ham
ko‘rsatiladi. A.Hojievning “Lingvistik terminlarning izohli
lug‘ati” da bunga shunday ta’rif beriladi: “Ekstralingvistik
faktorlar (lot. extra — tashqgi+fran.linguistigue — tilga xos). Til
taraqqiyotida ta’sir ko‘rsatuvchi ob’ektiv voqelikka doir shart-
sharoitlar. Tilning rivojlanishidagi bunday ekstralingvistik
shart-sharoitlarga birinchi navbatda ijtimoiy-siyosiy faktorlar
kiradi”[17].

Darhagiqat, tilshunoslikning etnik, ijtimoiy-tarixiy,
geografik va boshga faktorlarni tilning taraqqgiyoti va
funksiyasi bilan bog‘liq hodisalar sifatida o‘rganuvchi sohasi
bo‘lgan ekstralingvistika muntazam rivojlantirib borishni talab
etuvchi sohalardandir.

Binobarin, jamiyatda yuz bergan ijtimoiy-siyosiy
hodisalar bevosita tilga ta’sir qiladi. Tildagi ayrim leksik va
grammatik birliklarning o‘zgarishiga yoki yuzaga kelishiga
sabab bo‘ladi. Jumladan, tarixiy, ijtimoiy-siyosiy voqealar:
arab istilochilari, somoniylar, qoraxoniylar, g‘aznaviylar,
saljuqiylar, mo‘g‘ullar, temuriylar, shayboniylar,
ashtarxoniylar va boshga sulolalarning hokimiyat tepasiga
kelishi bilan bog‘liq holda, ularning eski o‘zbek tilida
qoldirgan izlarini kuzatishimiz mumkin. Aynigsa, tilimizning
leksikasiga, grammatikasiga o‘zgarishlar yuz berishiga turli
urug’ va qabilalar vakillarining (qarluq, o‘g‘uz, mang'it,
qo‘ng‘irot, barlos, keneges, qatag‘on, ming kabi urug‘lar)
hokimiyat tepasiga kelishi ham ta’sir qilgani bizga tarixdan
ma’lum.

Bir tildan boshqa tilga so‘z o‘tishi, lug‘at tarkibining
ochiq sistema ekanligi haqida ilmiy adabiyotlarda juda ko‘p
fikrlar bayon qilingan. Tadqiqotlarimizning ko‘rsatishicha,
barcha so‘z turkumlarida so‘z o‘zlashtirilishi bir xilda
bo‘lmaydi. Masalan, fe’l, ko‘makchi va ba’zi boshqa so‘z
turkumlariga qaraganda ot so‘z turkumiga oid so‘zlar
o‘zlashishi miqdor jihatdan ko‘pchilikni tashkil qiladi. Shu
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jihatdan bo‘lsa kerakki, omonimlar orasida ot so‘z turkumiga
mansub so‘zlar salmoqli miqdorni tashkil etadi.

Tarjimashunoslik, leksikologiyaga oid asarlarga
garalsa, ularning deyarli hammasida tillar munosabati orqali
lingvistik yoki ekstralingvistik omillar qayd etib o‘tilgan.
Tillararo bunday munosabat omonimlarning vujudga kelishiga
zamin hisoblanadi. Tillarda lingvistik va ekstralingvistik
omillarni qiyosan o‘rganish uncha maqsadga muvofiq
bo‘lmaydi. Balki uni tarixga nisbatan o‘rgangan ma’qul deb
o‘ylaymiz.

Tahlil va natijalar. Barcha tillarda omonimlar mavjud
ekan, ular albatta uzoq tarixga ega. Insoniyat rivojlanishi
mobaynida barcha sferalarda, kasblarda, adabiyot va san’atda
bunday omonimlar mavjud bo‘lgan. Ingliz tilida omonimlar
matnda turli xil “so‘z o‘yin” lari (kalambur)ni hosil qilishda
muhim leksik vosita hisoblanadi. Masalan, ingliz tilida; There
once was a very large lady in our town. She wore a dress size
16. | knew her when she was young, but she had a much
smaller size. Why do you think she is now wearing a size 16?
I guess she just 8 + 8 (ate and ate) (66.). Bu misol omonimlar
uchun yaqqol misol bo‘la oladi.

Yana bir misol: One day an English grammar teacher
was looking ill. A student asked, "What's the matter?".
"Tense," answered the teacher, describing how he felt. The
student paused, and then continued, "What was the matter?
What has been the matter? What might have been the
matter...?" [22] Lekin omonimlarning bunday funksional
imkoniyati ingliz tiliga qaraganda o‘zbek tilida yuqori.

Birinchidan, o°‘zbek tilida qadimdan folklorning
boshga millatlarda kuzatilmaydigan o‘ziga xos turi bo‘lgan
askiya aynan “omonimlar” asosida rivojlangan. Bunda
so‘zamollik, sharqona lutf, payrov, so‘zning turli ma’no
jilolaridan mohirona foydalanish talab etiladi.

Ikkinchidan, o‘zbek she’riyatida omonimlarga
asoslanib yoziladigan lirik janr (tuyuq) va she’riy san’at
(tajnis) mavjud bo‘lib, u ham askiya kabi boshqa millatlar
adabiyotida kuzatilmaydi. Bu xususiyatlar esa o‘zbek tilidagi
omonimlarning  tarjimadagi  lingvomadaniy  jig‘atlarini
ko‘rsatib beradi.

Omonimlardan foydalanish o‘zbek tili misolida
og‘zaki va yozma adabiyotda san’at darajasiga ko‘tarilgan
bo‘lib, bu jihatdan u ingliz tilidan farqlanadi. Omonimlar
o‘zbek poeziyasi tarixida ham muhim ahamiyat kasb etgan.
Shoirlar  omonimlarning  xilma-xil ma’nolaridan keng
foydalanib, so‘z o‘yinlari va tuyuqlar yaratganlar. Xususan, A.
Navoiyning omonimlardan mohirlik bilan foydalanganligini
ko‘ramiz. Masalan,

Ul quyoshtin topti bu ogshom bizning koshona sham’,

Qilmasun bu uyni dudidin qarong‘u yona sham’.

Band ayog‘ida lagandin boshida soch dudidin,

Ul pari hajrinda mendek dur magar devona sham’. (A.
Navoiyning “Ul quyoshtin topti bu oqshom bizning koshona
sham’” g‘azalidan olingan).

Shuningdek, H.Xorazmiy, nazm ustasi Uvaysiy
“aylanay” so‘zi vositasida ajoyib so‘z o‘yini yarata olganlar.

Dilrabo, o‘tir, boshingdan aylanay,

Pandim ol, o‘lsam so‘nganim ayla nay. (Uvaysiy)

Ul sanamning yuzikim gulzor erur,
Yuzining gulzorina gul zor erur. (H.Xorazmiy)

Bundan ko‘rinadiki, omonimlardan askiya va tuyuqda
“san’at” darajasida foydalanish omonimlarning keng
funksional-uslubiy imkoniyatlari o‘zbek tilining o‘ziga xos
tipologik xususiyatlaridan biri, ya’ni lingvistik unikaliya deb
baholashga imkon beradi.
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Omonimlarning go‘zal tabiatini Levis Kerollning
Alisa hagidagi romanlarida ham uchratish mumkin. Masalan,
“Alice in Wonderland” nomli romanda Alisa va sichqonning
suhbatidagi omonimlarning (grammatik omonimlarning)
nagadar mohirona ishlatilganligini ko‘rishimiz mumkin.

“Mine is a long and a sad tale!” — said the Mouse,
turning to Alice and sighing.

“It is a long tail, certainly,” — said Alice, looking down
with wonder at the Mouse’s tail; “but why do you call it sad?”

I have never talked with a mouse, but my guess is that
if I would, I"d analyze the string of sound in question as the
word ‘tail’, rather than ‘tale’, just as Alice did. And note that
both tales and tails can be long! But sadness is indeed a very
strange kind of property to be ascribed to a tail...

Yugqorida aytib o‘tkanimizday, omonimiya dunyoning
barcha tillariga xos bo‘lgan hodisa, ya’ni absolyut
universaliyadir. Omonimiyaning ma’lum bir muammolarini
hal qilishda bir qarorga kelish harakatlari va bu borada ko‘plab
tadgiqotlar olib borilishiga garamay ko‘p savollar ochiq
golmoqda.

Lekin omonimlar barcha tillarda kuzatilsa ham,
ularning har bir tildagi “namoyon bo‘lishi”, yuzaga kelish
asoslari va manbalari, gay darajada uchrashi kabi jihatlari bir-
biridan farglanadi. Shuning uchun, omonimiya hodisasi turli
tillar misolida muayyan aspektlarda tadqiq etilishi hali hanuz

davom  etmoqda.  Aynigsa, tarjima  jarayonlarida,
tilshunoslikning ~ zamonaviy  yo‘nalishlarida, tillararo
omonimiya hodisasi kabi jarayonlarda omonimlarning

qgiyosiy-tipologik tadqigi omonimlar bilan bog‘liq muammoli
nugtalarga yechim topishda dolzarblik kasb etadi.

Omonimlar  tarjimashunoslikda,  xorijiy tillarni
mukammal egallashda o‘ziga xos “to‘siq” bo‘ladi, ma’lum
qiyinchilik va murakkabliklarni tug‘diradi. Bir xil lisoniy
shakl turli xil ma’nolarga ega bo‘lishi va omonimlarning
matnni idrok etishda o‘quvchini qiyin ahvolga solishi mazkur
birliklarni tadgiq etishning yana bir pragmatik tomonini
ko‘rsatadi.

Til o‘qitish, tarjimonlar tayorlash jarayonida
omonimlar bilan bog‘lig muommolar asta-sekin tilni
mukammal kontekstga bog‘lab o‘rganish asosida hal etilishi
mumkin. Lekin omonimlar bilan bog‘liq muammolarni
mazkur metod bilan hal etib bo‘lmaydi.

Tarjima jarayonida omonimlarning qo‘llanilishini
tahlil etish uchun omonimlar ro‘yxatini aniq belgilab olish
hamda ularni ishlatilishi va ma’nolari bilan bog‘liq etimologik
izohlar, sharhlar yordamida tavsiflash, so‘ng yagona lug‘atga
jamlash lozim. Bir so‘z bilan aytganda, omonimlarning kitob
shaklidagi lug‘atini va maxsuselektron lugatini yaratish
lozim.

To’gri, shu kunga qadar ingliz tilida ko‘plab
omonimlar lug‘ati yaratilgan, ammo o°‘zbek tilida biz
tomonimizdan va Sh.Rahmatullaevning lug‘ati mavjud xolos.
Xususan, R.Bridjezning omonimlar ro‘yxatida 800 omonimik
guruh keltirilgan (2, 3-48). Ushbu asarning ahamiyati
shundaki, unda faqatgina talaffuz jihatidan bir xil bo‘lgan
omonimlar ajratib berilgan.

Bir turkum doirasida yuzaga kelgan omonimik
qatorlardan ko‘ra turli so‘z turkumlari doirasida shakllangan
omonimik gatorlarda yoki ularning ichki strukturasida va
o‘sha qatordagi omonimik so‘zlar o‘rtasida polisemiyaning
tarmogqlanishini ko‘plab xolatlarda kuzatish mumkin.

Masalan, etimologik jihatdan bir tilga oid va turli so‘z
turkumlariga tegishli bo‘lgan o‘zbek tilidagi dov omonimik
gatorini olsak. Bunda dov2 va dov3 so‘zlari qolgan so‘zlarga,
ya’ni dovl, dov4 va dov5 so‘zlariga nisbatan polisemiya
hisoblanadi. Dovl, dov4 va dov5 so‘zlari esa omonim
hisoblanadi.

Dov | [tojikcha] ot. Qimorda Katta tikish. Dov Il
[tojikcha] sifat. Qo‘rqmas, jur’atli, dadil. Dov III [tojikcha] ot.
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Jur’at, dadillik. Dov IV [tojikcha] ot. talab, da’vo. Dov V
[tojikcha] sifat. Bo‘ychan, katta. Dov VI [tojikcha] dov-
daraxt. Bu misolda ko‘rishimiz mumkinki, polisemiya nafaqat
ma’nolar o‘rtasida, balki o‘sha ma’nolar ichida ham uchrashi
mumkin.

Endi xuddi shunday misolni ingliz tilidagi omonimik
qatorda ko‘rib chigsak. Tablel — piece of furniture consisting
of a flap top with (usu. four) supports (called legs). Table2 —
(sigh only) people seated at a table. Table3 — (sigh only) food
provided at a table. Table4 — list of orderly arrangement of
facts, information, etc (use in columns). Ko‘rib
turganingizdek, table omonimik qatoridagi tablel, table2,
table3 omonim so‘zlari o‘rtasida polisemiya mavjud, table4
omonimi esa bundan mustasno bo‘lib, boshga so‘zlarga
nisbatan omonimdir. Bu muammo juda ko‘plab tilshunoslar
tarafidan tadqiq etilganligiga qaramay, lug‘at tuzishdagi bu
so‘zlarning berilishi, tanlab olish prinsiplari, farqlari to‘liq aks
etmagan.

Omonimiya va polisemiyalarning talgini hamda tahlili
albatta leksikografiya bilan uzviy bog‘liqdir. Lug‘atlarda
polisemantik so‘zlar bir so‘zning o‘z (denotativ) va ko‘chma
(konnotativ) ma’nolari asosida yuzaga kelgani bois, ular
umumiy izohli lug‘atlarda bir vokabulaning ichida
tarmogqlanishi, kichik fasllarda bo‘lib berilishi kerak.

Omonimlar esa aksincha, bir xil shakldagi bir necha
mustaqil so‘zlar bo‘lgani bois, ular umumiy izohli lug‘atlarda
ham, maxsus tarmoq (omonimlar) lug‘atlarida ham alohida
ragamlar (rim yoki arab ragamlari)da berilishi kerak, ammo
ba’zi bir lug‘atlarda bunga e’tibor qilinmaydi. Bu masalaga
e’tiborsizlik esa nafaqat ona tilimizdagi adabiyotlarni o‘qib
o‘rganishda, chet el adabiyotlarini tarjima qilishda, o‘gishda
qiyinchiliklar tug‘dirishi turgan gap.

Xulosa. Yugoridagi fikrlardan kelib chigib aytamizki,
ingliz tilini xorijiy til sifatida o‘rganishda, tarjimonlarni sifatli
shakllantirishda omonimlarning barcha turlarini gamrab olgan
va tilning tarixiy taraqgiyotining turli bogichlaridagi
o‘zgarishlarni e’tiborga olgan mukammal lug‘at mavjud emas.

Yana shuni ta’kidlash joizki, o‘zbek tilidagi
omonimlarning mukammal lug‘atining mavjud emasligi bir
tildan ikkinchi tilga qilinayotgan tarjimalarning go‘zal,
bargaror  chigishida tarjimon uchun juda ko‘plab
muammolarni tug‘dirgan va tug‘dirmoqda.

Inson yordamida amalga oshiriladigan tarjima san’at
darajasiga ko‘tarilgan, omonimlarning lug‘at maqolalarida
keltirilgan definitsiyalaridan kelib chiggan holda ongli
ravishda tarjima jarayoni muvaffagiyatli yuzaga chigadi. Boisi
tarjimon oz lingvistik intuitsiyasi va kompetensiyasiga hamda
leksikografik bazaga tayangan holda omonimiya muammaosini
hal etadi. Bu jarayonda tarjimonga ma’lum muammo keltirib
chiqaruvchi aspekt asosan omonimlarga alogador bo‘lib, u,
albatta, omonimlarning to‘liq ro‘yxatiga ehtiyoj sezadi.
Vaholanki, yaratilgan lug‘atlarda ular aralash holda va
noto‘liq tarzda qayd etilgan.

Xulosa ta takliflar. Demak, omonimlar lug‘ati
tarjimonning ham ish stolidagi muhim manba bo‘lib
hisoblanadi. Lekin omonimiya muammosi ko‘proq qiyinchilik
tug‘diradigan soha “avtomatik tarjima” yo‘nalishidadir.
Chunki avtomatik tarjimaning muvaffagiyatli amalga oshishi
uchun tabiiy tildagi eng katta to‘siq omonimiya bilan
bog‘liqdir degan fikrni Dj.Siokumning ishlarida uchratish
mumkin, ya'ni kompyuter bir qiymatlilik tamoyiliga asoslanib
ish ko‘radi, bunda bir shaklga bir ma’no yo‘q lanishi nazarda
tutiladi (13, 358). Omonimiya esa mazkur tamoyilga zid
keladi, chunki unda bir shaklda bir necha ma’no ifodalanadi.
Mana shu jihatdan mashina tarjimasi uchun omonimlar
muammo tug‘dirishi tabiiy. Mazkur muammoni hal etish
yuzasidan shu kungacha turli xil avtomatik tarjima modellari
yaratilgan, lekin ularning barchasi mashina tarjimasining
maksimal darajada muvaffaqgiyatli amalga oshishida ma’lum
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darajada xizmat qilmogda. Bu jarayonda, bizningcha,
omonimlarning to‘liq jamlanmasini yaratish va ular asosida
“omonimlarning elektron lug‘ati” ni ishlab chiqish hamda uni
tarjimon dasturlarning bazasiga joylash lozim. Shunda
avtomatik tarjimaning sifatini bir oz yuksaltirishga erishish
mumkin.

Barchamizga ma’lumki, zamonaviy tarjimonlik
jarayonlarida ko‘proq amaliy tarjimalarga murojaat etilmoqda.
Hozirgi kunda juda ko‘plab elektron lug‘atlar mavjud, chunki

ular hayotimizni osonlashtirishga yordam beradi. Bu kabi
lug‘atlar turli tillarni o‘rganishda, matnlar tarjimasining to‘la-
to‘kis, muqobil chiqishida katta rol o‘ynaydi.

Demak, elektron lug‘atlar qanchalik zamonaviy
leksikografiya talablariga javob bersa, ya’ni biz avvalgi
tadqiqotlarimizda aytib o‘tilgan prinsiplar asosida tuzilsa, har
bir sohani gamrab oluvchi alohida - alohida omonimlar
elektron lug‘atlari yaratilsa, kitobxonlar ham tarjimonlar ham
avtomatik tarjima jarayonlarida muammolardan holi bo‘ladi.
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THEORETICAL AND PRACTICAL APPROACHES TO THE LINGUISTIC CONCEPT IN COGNITOLOGY
Abstract

This article is devoted to indicate different interpretations of the term "concept™ have been put forward in linguistics. Due to the
fact that this term is interpreted in the context of several fields at the same time, its broad scope creates confusion. Linguistic
cognitology is also rapidly developing in Russian linguistics. Inspired by the achievements of world linguistics, effective research
is being carried out by the leading representatives of the field, equivalents of relevant terms are being developed and their own
interpretation is being carried out.

Key words: Concept, term, semantics, artistic image, synopsis, cognitology, technology, cognitive research, differentiation.

TEOPETUYECKHME U IPAKTUYECKHUE MOJXO/bI K SI3bIKOBOI KOHLENIMA B KOTHUTOJIOTI A
AHHOTanUs

B JIMHIBHCTHKE BBIIBHUIAJINCH Pa3jIMYHBIE TOJKOBAHHS TEPMHHA «KOHIENT». B CBS3M C T€M, YTO 3TOT TEPMHH TOJKYETCS B
KOHTEKCTE HECKOJBKHUX 00JacTedl OMHOBPEMEHHO, ero IIMPOKHH OXBAaT CO3[aeT IyTaHMIly. JIMHrBHCTHYECKAas KOTHUTOJOTHUS
Taroke OypHO Pa3BUBACTCS B OTEYECTBEHHOM SI3BIKO3HAHMU. BIOXHOBISISCH TOCTHIKEHUSIMH MHPOBOW JIMHTBUCTHKH, BEAYLINMHU
NPEICTaBUTEISIMA OTPACIH MPOBOAATCS S(P(EKTHBHBIC HCCICIOBAHUs, Pa3pabaThIBAIOTCS JKBHUBAJICHTHI COOTBETCTBYIOLIMX
TEPMUHOB U OCYLIECTBISIETCS HX WHTEPIPETAIIHS.

KnroueBbie cioBa: IloHsiThe, TepMHH, CEMaHTHKA, XYIO0)KECTBEHHBIH 00pa3, CHHOICHC, KOTHUTOJIOTHS, TEXHOJIOTHS,
KOTHUTUBHOE HCClieioBanue, 1ud hepeHImars.

KOGNITOLOGIYADA LINGVISTIK TUSHUNCHAGA NAZARIY VA AMALIY YONDOSHISH
Annotatsiya
Tilshunoslikda “konsept” atamasining turli talqinlari ilgari surilgan. Bu atama bir vaqtning o‘zida bir nechta sohalar kontekstida
talgin qilinishi tufayli uning keng gamrovliligi chalkashliklarni keltirib chigaradi. Rus tilshunosligida lingvistik kognitologiya
ham jadal rivojlanmoqda. Sohaning yetakchi namoyandalari tomonidan jahon tilshunosligi yutuglaridan ilhomlanib, samarali
izlanishlar olib borilmoqda, tegishli atamalarning ekvivalentlari ishlab chiqilib, o‘ziga xos talqin gilinmoqda.
Kalit so‘zlar: Tushuncha, atama, semantika, badiiy obraz, konspekt, kognitologiya, texnologiya, kognitiv tadgiqot,

differentsiatsiya.

Introduction. In 1989, the symposium organized by
René Dirven (Duesburg) laid the groundwork for the rebirth of
cognitive linguistics as an even wider field. The reason is that
the journal Cognitive Linguistics and the monograph series
Cognitive Linguistics Research were initiated at this
symposium, and the father of cognitive grammar, Robert
Langaker, was appointed to be responsible for its first volume,
as well as promising plans for the organization of the
international association of cognitive linguistics have been
made, which will act as a real impetus for the rapid
development of the field[1]. The term concept is both an
ancient and a modern term in linguistics[2]. V.Z
Demyanenkov, while focusing on the evolution of the term
concept and its semantic structure, noted that in classical Latin
literature it is used in the sense of the emergence and
formation of a certain idea, and in Italian, French, and German
literature of the Middle Ages in different meanings ( embryo,
concept, imagination, thought, idea, plan, extravagant artistic
image, synopsis, etc.)[3].

The meaning of the term concept used in today's
cognitology is S.A. It goes back to Askoldov's article
"Concept and word" published in 1928. However, this issue
raised by S.A. Askoldov was not studied on the basis of
serious approaches until the middle of the last century[4]. On
September 11, 1956, at a symposium held at the
Massachusetts Institute of Technology, George Miller (“the
magic number 7+2"), linguist Noam Chomsky (“Three Models

of Language"), Allen Newell ("The Logical Theorist™)
presented cognitive research as the only one. In the field of
science, the idea of combining under a single "umbrella” was
put forward[5].

It was from that time that, as a science[6] that arose at
the intersection of fields of cognitology, as a result of which it
began to arouse interest, there was a differentiation of terms
and concepts related to the field.

Different interpretations of the term "concept" have
been put forward in linguistics. Due to the fact that the term is
interpreted in the context of several fields at the same time, its
wide-ranging nature causes confusion. In particular, according
to R. Jackendoff's humorous interpretation, asking a
psychologist, philosopher, or linguist to answer what a
concept is is the same as asking a physicist what mass is —
there is no single answer to the question[7]. Although most
researchers seem to disagree on this point, the roots of these
approaches are very close.

Perceptual activity of a person is based on
understanding the concepts of grouping different objects based
on similar and different aspects. So, the formation of concepts
is related to the perception of the world, the imagination of the
world. Language carriers are the owners of a conceptual
system within a certain national-cultural framework. Concepts
are essentially mental (spiritual) essence. Each concept
combines very important knowledge about the world for a
person, and the system of concepts creates an image of the
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world, which reflects a person's concept of reality and reality,
and based on them, a person thinks about the world.

R. Jackendoff considers the concept as a phenomenon
that combines the nature of human mind, thinking, language
and content. It is impossible to assess what a concept is
without creating a sketch of its origin and studying the
environment and worldview in which it gained importance[8].

R. Langaker, paying attention to the process of
conceptualization, which covers all aspects of mental activity,
emphasizes that this process simultaneously includes both pre-
existing and newly formed concepts, not only related to the
intellect. , but includes sensory, emotional, dynamic
experiences, concepts originating from the linguistic, social,
cultural context, as well as emerging and gradually forming
over time. They are characterized by belonging to cognitive
domains (conceptospheres). Therefore, any cognitive structure
is a new or already formed concept, thought experience,
system of knowledge and constitutes a certain sphere for
predication[9]. E. Sepir characterizes the concept as a capsule
of thought in a condensed form, any episode that can be
encountered in life[10].

Linguistic cognitology is also developing rapidly in
Russian linguistics. Effective research is being carried out by
the leading representatives of the field, inspired by the
achievements in world linguistics, equivalents of the
corresponding terms are being developed and interpreted[11]
in their own way.

Literature review. In particular, Maslova justifies the
interpretation of the concept term according to three different
approaches[12]: representatives of the first approach focus on
its cultural aspects in the description of the concept term and
emphasize that any culture is a set of certain concepts and the
relationship between them (for example, Yu.S. Stepanov, V.N.
Telia). So, according to this approach, the concept is the main
cell of culture. The second group - representatives of the
semantic approach (N.D. Arutyunova, T.V. Bulygina, A.D.
Shmelev, N.F. Alefirenko, etc.) interpret the concept as a term
related to the field of cognitive semantics, while V. A.
Maslova, D.S. Likhachev, E.S. Researchers such as
Kubryakova emphasize that the concept is formed as a result
of the collision of a certain meaning of a word with the
personal and national experience of a person, that is, the
concept is interpreted as a mediator between a word and an
activity. According to the interpretation of E.S. Kubryakova,
the concept is an operative unit that organizes the human
mental memory[13], the conceptual system of the brain
(lingua mentalis), the picture of the world reflected in the
human psyche.

D.S. Likhachev describes the concept as an algebraic
expression of the meaning that moves a person in written
speech, P. M. Frumkina describes it as a verbal concept
reflected in a certain category of culture[14]. In our opinion,
VN Telia's approach to defining the concept is unique.
According to his interpretation, a concept is a product of
human thinking, a perfect concept, not only a language, but a
category[15] specific to the human mind in general.

R. Pavilenis defines the concept as "a meaning that
forms a cognitively based subsystem of knowledge and
thoughts"[16]. Considering that the concept is large-scale and
multi-level, S.H. Lyapin, Yu.S. Stepanov and V.l. According
to Karasik, based on the object of research, the priority level
of a certain concept can be determined, that is, for some
research, the psychological or psycholinguistic level of the
issue is priority, for another, etymological, ethnographic, and
for others, cultural. , linguistic and cultural aspects may be in
focus[17].

Taking into account that the concept is a multifaceted
concept, V.A. Maslova emphasizes the importance of taking
into account a number of unique, inseparable features when

describing it. That is, the concept: 1) the representation of the
minimal units of human experience, expressed through words
in the ideal imagination, having a field structure; 2) the basic
unit of knowledge processing, storage and transmission; 3) the
concept has its dynamic limits and certain functions; 4) the
concept has a social character, and its pragmatic aspects are
anifested on the basis of its associative field; 5) the concept is
the main link of culture[18].

concept — has its own cultural features, has moved to
the form of speech and is composed of a number of linguistic
tools that form a corresponding lexical semantic paradigm
according to the plan of expression, has language expressions
and has ethnic-cultural specificity is a distinct collective
knowledge unit[19].

Sh. Safarov, a major researcher of the concept and
related phenomena in Uzbekistan, considers the concept and
understanding to be equal: "It is known that the mutual
cooperation of language and culture is manifested in different
forms. Accordingly, the subject of linguistics and cultural
studies is expected to be multifaceted, and among these are the
ethnolinguistic image of the world, linguistic consciousness,
linguistic personality (or individual language), mentality,
cultural code, etc. As its main heuristic unit, the concept, i.e., a
conceptual unit reflecting the important features of things and
events that take place in the culture and language shells, is
accepted. The complex of concepts forms the national image
of the world, determines the movement of linguistic
consciousness, forms the national mentality, and ensures the
linguistic activity of the individual[20].

Thus, the term "concept" is an umbrella term for
several scientific areas: first of all, for cognitive psychology
and cognitive linguistics, which deal with thinking and
knowing, storing and changing information, and still for
cultural linguistics determiner and determiner. Boundaries of
theory formed by postulates and basic categories.

Research methodology. Nevertheless, the definition
given to the concept and showing its place in the system of
terms of cognitive linguistics are not enough to call it an
absolute description. The concept acquires uniqueness in each
concrete realization due to national, cultural and other
differences, including gender. So, concepts create a picture of
the world in the human mind, as a result of which a conceptual
system is created; linguistic symbols encode the content of this
system in the form of words. The absence of a single
description of the concept is characterized by the fact that it is
a  socially, psychologically, culturally ~ complex,
comprehensive structure; concepts are based on various
associations, emotions, subjective assessment, national image
and connotations specific to a particular culture. The
multifaceted nature of the concept is further explained by the
fact that its field simultaneously encompasses rational and
emotional, concrete and abstract, universal and ethnic,
national and individual concepts. This is not the only view of
Sh. Safarov on concept and understanding. In his previous
studies, he also tried to summarize the opinions of world
linguists regarding the description of these two phenomena:
"The terms ‘concept’, which is a product of logical activity,
and 'concept', which is widely used in cognitive linguistics
Can it be used in the same context? Undoubtedly, both these
phenomena appear as a unity of thought. The starting point of
both of these is related to the perception and visual
representation of an object-event in reality. The resulting
emotional image is initially unique and individual in each
person. For example, "flower" is "rose"” for one person, "basil"
for another, and "tulip” for another. At the higher stages of
emotional and thinking activity, the individual image moves
away from the concrete object and turns into an original
logical (mental) phenomenon. Such feeling and thinking of
reality in the same way, the emergence of a generalized and
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partially abstracted image causes the formation of the same
code - symbolic sign for everyone[21].

Conclusion. In conclusion, the scientist gave a
definition of the genesis and definition of concepts that
consistently  distinguishes them from understanding:
"Concepts form the basis of various categories formed in the
human mind, they serve as a reference point for them. Usually,
as a general feature of the concept, it is noted that it does not
have a clear appearance in terms of internal structure, but this

note is not very close to the truth. After all, the image of the
subject, which is the basis of the concept, is clear enough, and
its secondary parts are abstract, and they interact around a
single basis (nuclear basis). Therefore, it is better to admit that
the composition of the concept has a systemic character. Its
systemic properties are manifested in its complex structure
and perception as a whole mental structure. is a general-
complex category with a colorful palette and linguistic and
paralinguistic expression plan and field structure.
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SHAROF BOSHBEKOVNING PEYZAJ YARATISH MAHORATI
Annotatsiya
Ushbu maqolada Sharof Boshbekovning “Musofir bo‘lmaguncha”, “So‘qmoq”, “Falakning gardishi” asarlaridagi peyzaj:
obrazlarining ruhiy holati, xarakteri, taqdiri bilan ug‘unligi va vogealar rivojini tezlatuvchi faktor ekanligini ochib berish maqsad

gilingan.

Kalit so‘zlar: Pezaj, ruhiy tasvir, tezlatuvchi yoki sekinlatuvchi faktor, kinossenariy, personaj, xarakter.
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AHHOTAIHS
B nanHO#l craThe CTaBHUTCS 3a/ava BBISBUTH, YTO HACTPOCHHUE, XapaKTep, TapMOHHs C MEH3aKHBIMH 00pa3aMd B KapTHHAX
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SHAROF BOSHBEKOV’S SKILLS ON THE LANDSCAPE CREATION
Abstract
This article aims to reveal that the mood, character, harmony with the landscape images in Sharof Boshbekov's "Until I'm a
Stranger", "The Path", "The Fence of the Sky" are a factor that accelerates the course of events.
Keywords: Landscape, mental image, accelerating or decelerating factor, screenplay, character, character.

Kirish. Badiiy asarning bosh magsadini yoritib
beruvchi, g‘oyaviy-estetik quvvatini oshiruvchi vositalardan
biri tabiat tasviri. Adabiyotshunoslik terminlarining Ruscha-
o‘zbekcha izohli lug‘atida unga quyidagicha izoh
berilgan:”Pyezaj (fransuzcha paysage — mamlakat, joy
so‘zlaridan) — peyzaj. Badiiy asarda aks ettirilgan joy, tabiat
tasviri bo‘lib, u yozuvchining metodi va uslubi bilan bog‘liq
holda turlicha vazifalarni o‘taydi... peyzaj qahramonning
ruhiy holatini ifodalashda fon vazifasini bajarishi, parallilizm
yoki kontrastga xizmat qilishi mumkin. Umuman, peyzaj
badiiy asar kompozitsiyasining muhim tarkibiy gismi sifatida
juda ko‘p funksiya bajaradi’[1].

Peyzaj asar syujetida kichik bir detal bo‘lsa-da, unga
yuklangan salmoq asar vogealarining hayotiyligiga kitobxonni
ishontirishdir. V.G.Belenskiy yozuvchilar hagida shunday
fikrlarni keltirib o‘tadi: “Faylasuf sillogizmlar bilan ijodkor
esa obrazlar va manzaralar bilan ishontiradi”’[2]. Har bir
jjodkorning xarakter va peyzaj yaratish uslubi o‘ziga xos.
Jahon adabiyoti namunalari bilan chuqurroq tanishsak ularda
tabiat bilan inson mavzusi hamisha asosiy muammolardan biri
bo‘lib kelganligiga ishonch hosil qilamiz. Chunonchi,o‘zining
ulkan iste’dodi bilan jahon adabiyotida yangi sahifa ochgan
Chingiz Aytmatov “Jamila”, “Oq kema” va “Qiyomat” kabi
gissa va romanlarida ham tabiat bilan insonning o‘zaro
munosabati, ruhiy tasvirlar, chuqur falsafiy mushohadalar
orgali yoritib berilgan. Abdulla Qahhorning “Dahshat”
hikoyasidagi qo‘rqinchli shamol tasviri bosh timsol Unsinning
Olimxon dodho zulmi, kundoshlik, mutelik va jaholatga garshi
qaratilgan qat’iy qarori va shu ahdi sababli kelgan fijeaviy
ogibati bilan pezaj mutanosiblikni tashkil etadi.

Izzat Sulton “Adabiyot nazaryasi” kitobida peyzajga
quyidagicha ta’rif beradi. Badiiy asarda tabiat tasviri peyzaj
deb ataladi. Tabiat tasviri syujetning tarkibiy gismlaridan biri
bo‘lib, asarning g‘oyaviy estetik quvvatini oshiradi.Badiiy
asarda tabiat hodisalari va ko‘rinishlari syujetning rivojini
tezlatuvchi yoki sekinlatuvchi faktor sifatida ham tasvirlanishi

mumkin (Masalan, gahramon yomon ob-havodan hastalanib,
qo‘qisdan halok bo‘ladi yoki biror tabiiy ofat uning yo‘lida
to‘siq bo‘lib jismoniy va ruhiy qobilyatlari uchun sinov
vazifasini  o‘taydi). @~ Ammo  tabiat  manzaralaridan
gahramonning ruhiy holatini ochib berish uchun foydalanish
badiiy asarda eng ko‘p uchraydegan hodisadir[3].

O‘zbek dramaturgyasining yirik vakili, serqirra
ijodkor — Sharof Boshbekov. Uning asarlaridagi xarakter va
peyzaj uyg‘unligi, qahramonlari o‘zining hayotiyligi va
milliyligi, komik obrazlar ekanligi bilan ham alohida ajralib
turadi. Dramaturgning mashur “Temir xotin”, “Taqdir eshigi”
va shu kabi tragikkomedyalarida obrazlar, xarakterlar mahorat
bilan yaritilgan. Obraz va uning xarakteri bilan bir gatorda
Sharof Boshbekov kinogissalarida peyzajga ham alohida
e’tibor qaratadi. Uning “Tentak farishtalar” nomli mistik
komediyasi 2002-yilda yozilgan bo‘lib, kinogissaning nomi
kitobxonlarning e’tiborini tortadi. “Tentak farishtalar”
sarlavhaning o‘zi o‘quvchini o‘qishga ohanrabodek tortadi.
Ijodkor kinogissalarida o‘z an’anasiga muvofiq asarini tabiat
manzarsi  bilan boshlaydi. 1lk manzara quyidagicha
tasvirlanadi. “Bahaybat tog‘ o‘rkachlari orasidagi shifoxona
gugurt qutusidek jajji ko‘rinadi. Pastda toshdan-toshga sakrab
o‘ynoqi daryo oqib o°‘tadi. Daryo ustiga tushgan ko‘prik
adog‘ida panjarali temir darvoza. “Ruhiy xastalar shifoxonasi”
deb yozib qo‘yilgan....“Shifoxona hovlisi istirohat bog‘ini
eslatadi: atrof ko‘m-ko‘k, anvoyi gullar ochilgan, mevali
daraxtlar qiyg‘os gulga kirgan - ko‘rib ko‘z quvonadi. Hovli
o‘rtasida - haykalchali favvora. Hamma yoq supurib-
sidirilgan. Yo‘lak chetidagi qiya qilib o‘rnatilgan pishgan
g‘ishtlar, daraxt tanalari hafsala bilan oqlab qo‘yilgan”[4].

Yuqgoridagi peyzaj orgali yozuvchi magsadini,
asarning g‘oyasini kitobxon, yoki tomoshabinga ma’lum
qiladi.Shifoxona ham so‘lim tabiat tasviriga monand. Ruhiy
xastaliklar shifoxonasida davolanayotgan bemorlar nahotki
farishtalarga giyoslansa, ruhiy zaiflar shifoxonasidgi hayot
gandayligi, real tasvirlanganmikan kabi savollar bilan
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kitobxon asr syujetiga qizigib qoladi. Kinogissadagi
“Voybolam”, “Juna”, “Amudaryo”, “Katta”, “Paranji”,
“Lenin”, “Gitler” kabi bemorlar, ba’zi aglan sog‘lom
insonlardan ham ta’nti, kechirimli ekanligini yechimda ularga
suiqasd qilgan bezori, jinoyatchilarni kechirib, qo‘yib
yuborish sahnasi juda ham emotsiyali. Dramaturg bu parchani
mahorat bilan tasvirlangan-ki, o‘quvchi yuqoridagi ruhan zaif
insonlarni bejizga farishtalarga giyoslanmaganligiga ishonch
hosil qiladi. “Tentak farishtalar” kinoqissasida achchiq
gismatiga dosh bera olmagan va ma’lum muddat ruhiy
hastaliklar shifoxonasiga tushib qolgan ogko‘ngil farishtadek
insonlarning hayoti, xarakteri va peyzaj tasviri bir butun, bir-
birini inkor etmas darajada yoritib berilgan.

Xarakter yaratishda tabiat tasviri ham muhim ro‘l
o‘ynaydi. Dramaturgning “Musofir ~ bo‘lmaguncha”
kinogissasidagi ilk peyzaj tasviri:

“Yerta tong.

Tog* yetagidagi chog‘roq qishloq. Qishloq tepasida
ulkan goyalari savlat to‘kib turibdi. Qishlogni qoq ikkiga
bo‘lib, bir tegirmon soyli suv oqib o‘tgan. Sekin quyosh
ko‘tarilayapti.

Qo‘zivoy bu manzaraga zavq bilan boqib, o‘pkasini
to‘ldirib nafas oldida, butun dunyoga jar soldi:

- Yey, Qumgqishoq! G-‘aflat bosib yotaverma,
uyg‘on!... Tong otyapti!...

- Tog'lar aks sado berdi:

- ...otyapti...yapti...ti...

- Uchgim kelyapti!-yana bagirdi Qo‘zivoy.

- ...kelyapti...yapti...ti...- yana aks sado keldi
tog‘lardan.

U mayus jilmaygancha o‘ziga-o‘zi dedi:

- Chindanam uchib kesam-a? Qushlarga mazza...
”Voy, ena-a” deb baqirib uchsam kerak, qo‘rqqanimni
bildirmaslik uchunda...Baribir uchish yaxshi...”[5].

Asarda peyzaj va xarakterlar mutanosib ifodalanadiki,
ziyrak kitobxon peyzaj tasviridan Qo‘zivoyning xarakter, ichki
dunyosi sof, tabiatni sevadegan, undan estetik zavq
oladeganligini bilib oladi. U uchishni orzu qilish barobarida,
uchishdan qo‘rqishi ham o‘z nutqi orqali anglatib o‘tilgan.
Vogealar rivojida ijodkor  kitobxonni  gahramonning
xarakteridagi bu unsurlariga tayyorlab boradiki, u samalyotdan
sakraganda ham kitobxon fojiali holatdan ko‘ra kulguli holat
haqida tasavvurga ega bo‘ladi. Peyzajning badiiy asardagi
ahamiyati hagida adabiyoshunos Erkin Xudoyberdiev
quyidagilarni ta’kidlaydi. “Peyzaj mahorat bilan chizilib o‘z
o‘rnida  kelganda, asar niyatini belgilashda, to‘laqonli
xarakterlar hosil etishda muhim ahamiyatga ega”[6].

Peyzaj badiiy asarda vogealar rivojini sekinlatuvchi
faktor sifatida ham qo‘llanadi. Yuqoridagi sarguzasht
komediyada Qo‘zivoyning aviahalokati hagidagi xabar
yaginlariga yetib borganligi va ularning holati bayonidan
so‘ng tabiat manzarasi keltiriladi. “Okean sokin mavjlanib
turibdi.

Jajji to‘lginchalar Qo‘zivoyni erkalagandek yuz
ko‘zini silab “qochardi”. Navbatdagi mavj burniga kirdi
shekilli, avval qovoqlari pirpiradi, so‘ng eringanday bir
ko‘zini ochdi. Birpas hech nimaga tushunmay yotaverdi.

Orolni sezilar sezilmas tuman qoplagan. Atrof yam-
yashil. Palma daraxtini chirmovugdek chirmashib olgan
lianalar osilib turibdi.

Bu manzaradan Qo‘zivoyning tirikligi va kimsasiz
orolda ekanligi ma’lum bo‘ladi. Yozuvchi bosh obrazning
halokatdan omon qolganligini bir muddat sir tutadi.
Kulminatsion nuqtada boshqa tasvir obyektiga o‘tiladi va
tabiat tasvirini batafsil ifodalab Qo‘zivoyning tirikligini
ma’lum qiladi. Ushbu o‘rinda peyzaj voqeani sekinlatuvchi va
bir-biriga bog‘lash vazifasini bajaradi.

“So‘qmoq” kinoqissasida:

“Qish.
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Oc‘ttizinchi yillarning oxiri. Yastanib yotgan chek-
chegarasiz dashtni qor qoplagan. Oppoq dashtni tilib, gop-gora
temir yo‘li o‘tgan...“[7] kabi tabiat tasvirini uchratamiz.
Asarning bosh gahramoni Abulgosimning gishning oppoq
qorlardek beg‘ubor bolalik davri, lekin oppoq qorni tilib
o‘tgan qop-qora temir yo‘li izi uning yetimligi, tashqi
ko‘rinishining nugsonliligi bilan hamohang tasvirlangan
bo‘lsa, dramaturg mahorat bilan bosh qahramonning ichki
dunyosiga  ham  ushbu  peyzajni  uyg‘unlashtiradi.
Abulqosimning soddaligi, ko‘nglining pokligi, hech gachon
0°‘z manfaatini o‘ylamasligi va shuning uchun ham tuhmatlar
girdobiga tushib qolib, ojizona taslim bo‘lishi, qalbida
bolaligidan buyon saqlanayotgan tuhmat oq qorni tilib o‘tgan
gora poezd izi singari edi.

“Falakning gardishi” kinossenariysida tabiat tasviri
syujetning rivojini tezlatish vazifasini bajargan.

“Beshikni qo‘yishi hamon avvaliga yer tagidan
bo‘g‘iq guldirak yeshitildi, keyin o‘z-o‘zidan hamma yoq
titray boshladi. Shavkat qo‘rqqanidan daraxt tanasiga mahkam
yopishib oldi. Kutilmaganda imoratlar birin-ketin qulab,
borligni chang-to‘zon qopladi. Dov-daraxtlar notabiiy
giyshayib u yogdan bu yoqqga borib kelardi’’[8].

Ushbu zilziladan so‘ng vogealar rivoji keskin tus oldi.
Shavkat oilasidan judo bo‘lib o‘zi o‘g‘rilikka tushgan
xonadonning yakka-yu yagona tirik qolgan qizchasini o‘ziga
farzand qilib oladi. Zilzila tasviri asarga kiritilmaganda
vogealar rivoji tezlashmas, uning hayotiy hagigatga yaqinligi
yo‘qolardi.

Peyzaj badiiy asardagi tabiiy tabiat manzarasi bilan
bir qatorda insonlar tomonidan barpo qilingan sun’iy manzara:
bog‘lar, shahar xiyobolari,hovuzlar va hatto vayronalar ham
bo‘lishi  mumkin.  Masalan, “...Ag‘darilib  yotgan
simyog‘ochlar, qulab tushgan daraxtlar, pachoq bo‘lgan
mashinalar oralab yugurib borayotgan Shavkat tinmay
pichirlardi...”. “Adabiyotshunoslik lug‘ati” kitobida peyzajga
quyidagicha ta’rif beriladi.”...An’anaga ko‘ra, peyzaj
deyilganda tabiat tasviri tushuniladi, lekin bu tushunish
birmuncha torroq. Chunki peyzaj nafaqat tabiatni (agar bu so‘z
ostida fagat birlamchi tabiat tushunilsa), balki u bilan birga
inson tomonidan yaratilgan narsalar tasviri ham ko‘zda
tutiladi...”[9].

Yugoridagilardan ~ shunday xulosaga kelishimiz
mumkin, badily asarda peyzajning qo‘llanish yo‘llari
nihoyatda xilma-xil bo‘lib, ular yozuvchi uslubi va asar janri
bilan ham belgilanadi. Tabiat manzarsi tasviridan turli xildagi
magsad kuzatiladi. U goh voqea sodir bo‘lgan faslni bildiradi,
goh gahramonlar kayfiyatini ochishga yordam beradi, goh asar
vogealarini bir-biri bilan bog‘lash vazifasini o‘taydi.

Sh.Boshbekovning dramalarida xarakter va peyzaj
uyg‘un holda tasvirlanganki, bu dramaturgning maroratini
namoyon yetib, asarlaning badiiy salmog‘ini oshirishga xizmat
gilgan. Sharof Boshbekov peyzajni asarlarida turli
magsadlarda qo‘llaydi. “Musofir bo‘lmagunch” kinoqissasidan
keltirilgan parchada Qo‘zivoyning ruhiy holati va xarakterini
ochib berish, vogeani sekinlatuvchi va bir-biriga bog‘lash
vazifasini bajaruvchi vosita sifatida foydalangan bo‘lsa,
“So‘qmoq”da bosh obrzaning taqdiri bilan u yashagan
zamonning giyinchiligini aynan qish fasli elementlari bilan
tasvirlaydi. “Falakning gardishi” kinossenariysida tabiat
tasviri syujetning rivojini tezlatish vazifasini bajargan.

Demak, badiiy asarlarda tabiat tasviri har bir janrning
o‘ziga xosliklariga muvofiq qo‘llanadi. Epik asarlarda batafsil
tasvirlansa, dramatik  asarlarda  birmuncha gisqgaroq
tasvirlanadi. Bunga sabab dramatik asarlarda ko‘proq
dekoratsiyalar manzarani ifodalab beradi. Remarkalarda joyga
X0s bir nechta asosiy detallarni umumiy tarzda keltirishning
o‘zini faqat shartli ravishdagina joy tasviri deyish mumkin.
Birog, biz yuqorida tahlil etgan dramatik turga mansub
kinogissalarida epik asarlar kabi mufassal manzarani
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uchratmasak-da, Sharof Boshbekov har bir kinogissasida  ochish kabi vazifalarni bajaradi. Bu bilan peyzaj badiiy asarda

hayot

hagigatini  badiylashtirishning ~ eng ~ muhim ishtirok etuvchi personajlarni yanada to‘laqonli ifodalashga

komponentlaridan biri peyzaj o‘z o‘rnida syujet rivojini  yordam beradi.
tezlatish yoki sekinlatish, gahramonning ichki dunyosini

ocakrwh B

~
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