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THE STUDY OF PHILOSOPHICAL TERMINOLOGY BY WORLD LINGUISTS
Annotation

At present, terminology and its study are of particular importance not only in world, but also in Uzbek linguistics. There are
different views on terms and terminology, and this diversity contributes to the development of the field. In the terminology used
to study all spheres of social life, the terminology of philosophy is distinguished by its antiquity and specificity. The study of the
terminology of philosophy has not lost its relevance at the global level in all eras. Although the terminology of this area has been
researched by many linguists in different languages, these studies are not enough. In particular, the terminology of Uzbek
philosophy is practically not studied in Uzbek linguistics. This article talks about the study of the terminology of philosophy by
world scientists, their differences and common features.
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N3YYEHHUE GPUTOCOPCKOM TEPMHAHOJIOT MY MUPOBBIMHY JUHTBUCTAMMA
AnHOTaLUA

B Hacrosmee BpeMsi TEPMHUHOJIOTHS M €€ HCCIIEOBaHHE MMEIOT 0co0oe 3HAaYeHHE HE TOJIBKO B MHUPOBOM, HO U B y30EKCKOM
A3bIK03HaHNU. CyIIeCTBYIOT pas3HbIC B3BBGl HA TEPMUHBI U TEPMHUHOJIOTHIO, U 3TO Pa3HOOOpasHe CHOCOOCTBYET Pa3BUTHIO
obmactu. B TepMHHONOTHMH, HCIONB3YyeMOH A HM3Y4eHHS BceX cep OOIMIeCTBEHHOH >KHM3HH, TEPMUHOIOTHS ¢uinocoduu
OTJINYAETCS CBOEH APEBHOCTHIO U CHEIM(MUIHOCTHIO. V3ydeHne TepMUHONOTHN GUIOCOMHN HE TEPSIO CBOEH aKTyadbHOCTH Ha
MHPOBOM YPOBHE BO BCE SIIOXH. XOTsI TEPMHHOJIOTHS STOH 00JIaCTH HCCIe0BaIach MHOTHMH JIMHTBUCTAMH Ha Pa3HBIX S3BIKaX,
9THX UCCIIE0BaHUN HETOCTATOYHO. B 4acTHOCTH, TEpMUHOIOTHS Y30eKCKO# (hritocopuu MpakTHUECKN He U3ydeHa B y30eKCKOH
JMHTBUCTHKE. B NaHHOH craThe TOBOPUTCS 00 M3YYEHUHM TEPMHHOJIOTHH (QMiIOcOGUH MUPOBBIMH YUSHBIMH, MX Pa3IHUYHIX H
0o0ImuX yepTax.

KumroueBsbie ciioBa: TepmuH, TepmuHosorus, Guitocodus, s3bIKO3HAHNE, JIMHTBHCT, 110JIe, HCCIIEI0BaHHE.

FALSAFA TERMINOLOGIYASINING DUNYO TILSHUNOSLARI TOMONIDAN O‘RGANILISHI
Annotatsiya

Hozirgi davrda terminologiya va uning tadqiqi nafaqat dunyo, balki o‘zbek tilshunosligida ham alohida ahamiyat kasb etadi.
Termin va terminologiyaga doir turli qarashlar mavjud bo‘lib, bu xilma-xillik soha rivojiga xizmat gilmogda. Ijtimoiy hayotning
barcha sohalarini tadqgiq etib kelayotgan terminologiyada falsafa terminologiyasi o‘zining qadimiyligi, o‘ziga xos jihatlari bilan
ajralib turadi. Falsafa terminologiyasining o‘rganilishi dunyo miqyosida barcha davrlarda ham dolzarbligini yo‘qotmagan. Garchi
bu soha terminologiyasi ko‘pchilik tilshunos olimlar tomonidan turli tillarda tadqiq etilgan bo‘lsa-da, bu tadgiqotlar yetarli emas.
Xususan, o‘zbek tilshunosligida o‘zbek falsafa terminologiyasi deyarli o‘rganilmagan. Mazkur maqolada falsafa
terminologiyasining dunyo olimlari tomonidan o‘rganilishi, ularning farqli va umumiy jihatlari haqida so‘z boradi.

Kalit so‘zlar: Termin, terminologiya, falsafa, tilshunoslik, tilshunos, soha, tadgiqot.

Kirish. Dunyodagi hech bir millatni uning ona tilisiz
tasavvur etib bo‘lmaydi. Til bor ekan, millat ham barhayot.

o‘zbekning qalbida faxr va iftixor tuyg‘ularini uyg‘otishi
shubhasiz.

Tilning rivoji, taraqqgiyoti, avloddan-avlodga o‘tishi, ya’ni
yashab qolishi shu til vakillariga bog‘liqdir. Har bir insonning
o‘z millati oldidagi muqaddas burchlaridan biri ona tilini
o‘zidan keyingi avlodga sofligini saqlagan holda yetkazishidir.

Bu borada mamlakatimizda davlat ahamiyatiga molik
ishlar amalga oshirilmoqda. Lekin bu ishlarning ko‘lami
qanchalik keng bo‘lmasin, qachonki har bir fugaro buni dildan
anglamas ekan, bu harakatlar afsuski, samara bermaydi. Shu
sababli ham yurtimizda milliy g‘urur va iftixor tuyg‘ularini
shakllantirishga ham alohida ahamiyat berilmoqgda.

O‘zbek tiliga Davlat tili maqomi berilganligining 30
yilligi munosabati bilan o‘tkazilgan tantanali marosimda
Prezidentimiz Sh. Mirziyoyev quyidagi so‘zlarni aytgan edi:
“Dunyodagi qadimiy va boy tillardan biri bo‘lgan o‘zbek tili
xalqimiz uchun milliy o‘zligimiz va mustaqil davlatchilik
timsoli, bebaho ma’naviy boylik, buyuk gadriyatdir. Kimda-
kim o‘zbek tilining bor latofatini, jozibasi va ta‘sir kuchini,
cheksiz imkoniyatlarini his qilmoqchi bo‘lsa, munis
onalarimizning allalarini, ming yillik dostonlarimizni, o‘lmas
magomlarimizni eshitsin, baxshi va hofizlarimizning sehrli
qo‘shiglariga quloq tutsin” [1]. Bu purma’no so‘zlar har bir

Ona tilimizni saglab golish va uning yashashi barcha-
mizga bog‘liq masala sanaladi. Aynigsa, tilshunos olimlar,
yosh tadgigotchilarning samarali izlanishlari, bu boradagi
mehnatlari diggatga sazovordir. Ular tomonidan tilimiz tarixi
va taraqqiyotini o‘rganish, uning dunyo miqyosidagi nufuzini
oshirish borasida ko‘plab ishlar amalga oshirilmoqda.

Xususan, terminologiya sohasida ham tinimsiz
izlanishlar, tadgiqot ishlari olib borilmogda. Ijtimoiy hayot-
ning deyarli barcha sohalari terminologiyasini o‘rganish
diqqat markazida. Jumladan, o‘zbek falsafa terminologiyasi
ham shu kungacha o‘rganilmagan obyekt sifatida tanlab
olindi. O‘rganishlar natijasida “O‘zbek tili falsafa termino-
logiyasi” mavzusida hali ilmiy tadgiqot olib borilmaganligi
aniglandi. Fagatgina 1972-yilda Diloromxon Rashidova
tomonidan rus tilida “K. Marks va F. Engels asarlarida falsafa
terminologiyasi (nemischa asl matn bilan ruscha va o‘zbekcha
tarjimalarini solishtirgan holda)” (®unocodckas TepmuHo-
norus B mpomsBeneHusx K. Mapkca n @®. Durenbca (Ha
MaTepuane pPycCKUX M y30€KCKHMX IMepeBOIOB HX paboT B
aCIIeKTE COIOCTAaBJICHUS C HEMEUKHM opuruaaiom))nomli
nomzodlik dissertatsiyasi yoqlanganligi ma’lum bo‘ldi.
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Tadgiqot ishining davr va mavzu jihatidan eskirganligi, rus
tilida yozilganligi va uch tilni qiyoslagan holda o‘rganilganligi
mazkur mavzu yangiligidan dalolat beradi. (lekin mazkur
tadgiqot ishi ham zaruriy manba sifatida xizmat gilmoqda).
Aynan shu jihatning o‘ziyoq mavzuning dolzarbligini ta’min-
laydi.

Mavzuni o‘rganishda nafaqat o‘zbek tilshunos
olimlari, balki dunyo olimlarining ham bu boradagi ishlari
o‘rganildi. Ushbu maqolada aynan shu jihat, ya’ni falsafa
terminologiyasining dunyo tilshunos olimlari tomonidan
o‘rganilishi, ular ishlaridagi o‘xshash va farqli jihatlar, ishning
murakkabliklari haqida so‘z boradi. Shuningdek, magolaga
asos qilib G‘arb, rus va qo‘shni mamlakatlar falsafa
terminologiyasiga doir gilingan tadgiqotlar olindi.

Mavzuga oid adabiyotlarning tahlili. Mavzuga oid
rus va o‘zbek tillaridagi bir qancha manbalar o‘rganildi.
Ularda asosan, falsafa terminologiyasini o‘rganishning o‘ziga
xos jihatlariga doir fikrlar taggoslandi. Adabiyotlarning asosiy
gismi internetdan olindi va tahlil gilindi.

Falsafa terminologiyasi nisbatan ko‘p va shu bilan bir
qatorda aytish mumkinki, aksincha, nisbatan kam o‘rganilgan
terminologik sohalardan sanaladi. Nisbatan ko‘p o‘rganilgan
deyishimizga sabab shundaki, uning o‘rganilish tarixi boshqa
soha terminologiyasiga nisbatan ancha uzoq davrga, ya’ni
o‘rta asrlarga borib taqaladi. O‘rta asrlarda yaratilgan bir qator
falsafiy lug‘atlar bu soha terminlarini tartibga solishga doir
harakatlar XVII asrlardayoq boshlanganligidan dalolat beradi

[2].

O‘rta asr olimlari barcha ilmiy sohalar terminologiyasi
neytral, ya’ni hissiy bo‘yoqdorlikdan holi bo‘lishi kerak deb
hisoblashgan. Shuning uchun ular, xususan, Dekart, G.V.
Leybnits va boshqa ratsionalizm tarafdorlari falsafiy til “more
geometrico”ni shakllantirishga, aniqrog‘i, bu tilning mate-
matik formulalardan farglanmasligi uchun uni matematik tilga
yaginlashtirishga harakat qilishdi. Hatto K.A. Gelvetsiy
insoniyatning barcha g‘oyalarini aniq aks ettiruchi so‘zlar
lug‘ati haqida orzu ham qilgan. U shu yo‘l bilan
terminologiyaning noanigliklarini bartaraf etish va hatto,
ma’naviy va siyosiy vaziyatlarni huddi matematik formulalar
kabi isbotlash mumkin deb tahmin gilgan.

Buni amalga oshirib  bo‘lmasligini  falsafiy
terminologiyada matematik aniqlikni qo‘llab bo‘lmaydi deb
hisoblagan I.Kant ko‘rsatib berdi. Uning fikricha: ko‘plab
sifatli tushunchalarga ega bo‘lgan ilmda muntazam diskursiv
tafakkur (lot. discursus — muhokama, hissiy, bevosita intuitiv,
ya’'ni muhokamatalab bilimdan farqli ravishda muhokama
orgali, bilvosita hosil gilinadigan mantiqiy dalil — isbotli
dalil)ga murojaat qilishga to‘g‘ri keladi. Aynan shundan
falsafiy terminologiyaning noaniqligi va falsafiy ta’riflarning
to‘liq emasligi kelib chiqadi [3].

Falsafily tushunchalarni anglatuvchi umumiste’mol-
dagi so‘zlarning o‘rniga sun’iy belgilar va ramzlar tizimini
yaratishga bo‘lgan urinishlar keyinchalik XIX asr (Rixard
Avenariusning “Hagqiqiy tajriba tanqidi” kitobi)da ham
kuzatildi. Biroqg bu urinishlar muvaffagiyatli deb tan olinmadi
va shunchaki, XIX asrdagi sxolastikaning aks etishi sifatida
gabul qilindi.

Yugoridagilarga asoslangan holda falsafa ter-
minologiyasi dunyo migyosida XVII-XIX asrlardayog ham
faylasuflar, ham tilshunos olimlar tomonidan o‘rganilgan
degan xulosaga kelishimiz mumkin.

Falsafa terminologiyasi rus tilshunos olimlari tomoni-
dan ancha keng va chuqur o‘rganilgan. Jumladan, rus olimasi
N.V. Kozlovskaya bu borada salmogli tadgigotlarni amalga
oshirgan. Uning tadgiqotlarida falsafa terminologiyasiga oid
quyidagi fikrlarni keltirishimiz mumkin:

Semantik va funksional jihatdan falsafiy termin
so‘zning qat’iy ma’nosidagi ilmiy termindan ancha farq qiladi;
falsafiy termin shu qadar o‘ziga xos va murakkabki, uning
o‘ziga xosligi alohida ilmiy tadqiqot mavzusi bo‘lishi mumkin
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va kerak. E’tibor bering, terminologiyaga oid asarlarni
tasniflashda falsafiy atamalar har doim ham alohida kategoriya
sifatida ajratilmaydi. Demak, masalan, Yu.V.Rojdestvenskiy
tasnifiga ko‘ra, adabiyotning tashqi qonun-goidalari nuqtai
nazaridan barcha terminlar quyidagi turlarga bo‘linadi: 1.
Falsafiy terminlar. 2. IImiy terminlar. 3. Texnik terminlar, 4.
Oc¢Ichov terminlari. 5. Buyruq terminlari. 6. Badiiy terminlar.
7. Attestativ terminlar (nomenklatura). 8. Prognostik
terminlar.

V. V. Akulenko atamalarning quyidagi tasnifini taklif
giladi: a) rasmiy ish terminlari; b) ilmiy terminlar; d) texnik
(so‘zning keng ma’nosida) terminlar; d) ijtimoiy-siyosiy
terminlar. Bu erda falsafiy atamalar uchun maxsus toifa
ajratilmagan - har ehtimolga qgarshi, ular ilmiy yoki ijtimoiy-
siyosiy atamalar tarkibiga Kiritilishi kerak [4]. Bundan
ko‘rinadiki, falsafiy terminlarni ajratish va tasniflash barcha
davrlarda murakkablik tug‘dirgan. Ham aniq, ham mavhum
tushunchalarni  bildiruvchi falsafa terminlarini aniq bir
guruhga kiritish qiyin bo‘lgan va bu holat hozir ham mavjud.

Markaziy Osiyo, jumladan, qo‘shni davlatlarda ham
falsafa terminologiyasini o‘rganishga bag‘ishlangan tadqiqot-
lar amalga oshirilgan. Masalan, tojik birodarlarimiz tomonidan
bu borada muvaffaqiyatli ishlar amalga oshirilgan. Dastlabki
tadgigot 1997-yilda S. Sulaymonov tomonidan Ibn Sino
asarlari misolida arab va tojik (fors) tillaridagi falsafiy
terminlarning taraqqiyoti giyosiy-tarixiy va tipologik usullarda
o‘rganilgan. Yana bir zamondosh tojik tilshunosi M.X. Sulton
o‘zining 2008-yilda yoqglagan doktorlik dissertatsiyasida fors-
tojik tilidagi falsafiy terminlarning etimologiyasini tadgiq
gilgan va bu ishda fors-tojik tilda falsafiy terminlar hosil
bo‘lishining besh usulini aniglagan [5].

Shuni alohida ta’kidlash lozimki, Ibn Sino ijodiga,
xususan, uning “Donishnoma” asariga murojaat qilgan
dastlabki tojik olimi Sadriddin Ayniy (1941) bo‘lgan. U o‘z
tadgiqotida  “Donishnoma™ni  fors-tojik  ilmiy-falsafiy
terminologiyasining dastlabki manbasi sifatida o‘rgangan.
Shunindek, tojik olimi A.M. Boyzoyevning dissertatsiyasi
“Donishnoma”da terminologiya va so‘z yasalishi masalasiga
bag‘ishlangan. Tadqiqot ishida “Donishnoma”da leksikaning
hosil bo‘lish usullari va semantik xususiyatlari o‘rganilgan.

Biz ishi bilan yagindan tanishgan tojik olimi M.M.
Komilov tojik va ingliz tillaridagi falsafiy terminlarning
struktur-semantik tadqiqini o‘rgangan. Ishning dastlabki bobi-
da termin tushunchasini izohlashda u ham rus olimasi N.V.
Kozlovskaya kabi asosiy manba sifatida A.A. Reformatskiy-
ning ta’rifiga murojaat qiladi: “Terminlar maxsus so‘zlar
bo‘lib, ularning maxsus maqsadi bilan chegaralanadi;
tushunchalar va nomlarning aniq ifodasi sifatida bir ma’noli
bo‘lishga moyil so‘zlar" [6].

Umuman olganda, terminlar va terminologiyani
o‘rganishga ham dunyo, ham qo‘shni davlatlarda juda ko‘plab
ilmiy tadqiqotlar bag‘ishlangan: G.O. Vinokur (1939), A.A.
Reformatskiy (1961, 1968, 1986), D.S. Lotte (1961, 1968),
B.N. Golovin(1987), V.M. Leychik (1989, 1992, 2000, 2006),
V.P. Danilenko (1971,1977), O.V. Zagavorskoy, T.L.
Kandelaki (1965, 1967, 1970, 1977, 1986), A.A. Superanskoy
(2003), S.V. Grinyov (1993, 1966, 1977), L.P. Kapanadze
(1965), A.S. Gerd (1962, 1969), S.D. Shelov (1990, 1995,
1996,1998, 2003), S. Nazarzoda (1991, 2004), M. Shakuriy,
Sh. Rustamova (1972), Mirzo Hasaniy Sulton (1999, 2008), S.
Sulaymonov (1997), A.M. Bayzoyev (1992), X. Shanbezoda
(1997) va boshqalar.

Tadgigqot metodologiyasi. O‘zbek tili falsafa
terminologiyasini  o‘rganish  barobarida mazkur soha
terminologiyasining dunyo miqyosida o‘rganilishini tadqiq
etish ishning yanada mukammal bo‘lishini ta’minlaydi. Shu
magsadda internet ma’lumotlari asosida mavzuga doir o‘ndan
ortiq ilmiy ishlar, ilmiy maqolalar ko‘rib chiqildi. Har bir ish
alohida tahlil gilindi, bunda tadgigotning analiz, sintez,
induksiya va deduksiya usullaridan samarali foydalanildi.
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Shuningdek, barcha ishlar jamlangan holda qgiyosiy o‘rganildi
va ularning umumiy va xususiy jihatlari aniglandi.

Tadgiqgot uchun olingan har bir obyekt (ilmiy ish)ga
alohida yondashildi. Shuningdek, falsafiy terminlari tarixiy
aspektda o‘rganilishiga ham ahamiyat qaratildi.

Tadgigot natijasida falsafa terminologiyasini qaysi
olimlar va qanday usullarda o‘rganganligi aniqlandi. Shuni
alohida ta’kidlash lozimki, mazkur sohada amalga oshirilgan
ishlarning asosiy gismini ikki yoki uch tildagi falsafiy
terminlarni  qiyoslash, solishtirish orqali o‘rganilganligi
ma’lum bo‘ldi.

Tahlil va natijalar.Falsafa terminologiyasining dunyo
miqyosida o‘rganilishida biz asosan, G‘arb, rus va MDH
davlatlari (Tojikiston)da o‘rganilganlik holatini tahlil gildik.
Olib borilgan tahlillar natijasida quyidagilar aniglandi:

G‘arbda dastlabki falsafiy lug‘at 1613-yilda chop
efalsafa terminologiyasi dunyo miqyosida asosan, giyosiy
aspektda o‘rganilganligi;

falsafa terminlarini
garashlarning mavjudligi;

falsafa terminlarini o‘rganish hamma davrlarda ham
o‘ziga xos muammolarni, turli qarashlarni yuzaga
keltirganligi;

falsafa terminologiyasini o‘rganish har doim tilshunos
olimlar e’tiborida bo‘lganligi va qaysi olimlar tomonidan
o‘rganilganligi;

falsafa terminlarining o‘ziga xos murakkab Lexicon
philosophicum, quo tanquam tomonlari borligi. clave
philosophiae fores aperiuntur (etc),Rodolphus Goclenius,
Vidua Matthiae Beckeri, 1613. G‘arbda 1613-yilda chop
etilgan dastlabki falsafiy lug‘at

Xulosa va takliflar. Mazkur ilmiy magolada falsafa
terminologiyasining dunyo olimlari, xususan, Yevropa, rus va
tojik olimlari tomonidan o‘rganilganlik holati qgisqacha tahlil
qilindi. O‘rganilgan ma’lumotlar asosida quyidagicha xulosa
qilindi:

falsafa donishmandlik hagidagi eng gadimgi fanlardan
bo‘lgan va terminologiyasini o‘rganish ham ancha avval
boshlangan;

falsafa  terminologiyasining  o‘rganilishi ~ dunyo
miqyosida, xususan, Evropada XVII asrdayoq boshlangan;

falsafa terminologiyasini o‘rganish barcha davrlarda
dolzarbligini yo‘qotmagan;

falsafa terminoligiyasini o‘rganishda asosan, tillarni
qiyoslab o‘rganilgan, ya’ni qiyosiy uslub yetakchilik gilgan;

falsafiy terminlarni matematik ifodalashga urunishlar
bo‘lgan, lekin falsafiy terminlarning mavhum tushunchalarni
ham anglatishi bunga yo‘l qo‘ymagan.

ham aniq, ham mavhum tushunchalarni izohlovchi
falsafiy terminlarni tasniflash ayni shu jihati sababli
murakkablik tug‘diradi;

falsafa terminologiyasini qiyosiy o‘rganish natijasida
turli tillarda ko‘plab tarjima lug‘atlar yaratilgan.

Mazkur tadqiqot falsafa terminologiyasini o‘rganish-
ning dolzarbligini yanada ochib bera oldi. Unga ko‘ra, mazkur
mavzu hali to‘laligicha o‘rganilmaganligi, ayniqsa, o‘zbek
tilida deyarli o‘rganilmaganligi, uning qiymatini yanada
oshiradi.

ajratish va tasniflashda turli
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Annotation

The present article is devoted to the investigation of Uzbek, English and Russian paremiological expressions units which contain
culture-related information. They convey significant information about people’s way of life, religious principles, historical
events, geographical places, etc. The theoretical part of the article is proven by numerous examples of Uzbek, English and
Russian paremiology expressions which were chosen for the linguo-cultural approach of investigation. The following methods of
research were used: descriptive method, comparative and cross-cultural analysis.
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JIMHI'BOKYJIBTYPHAS XAPAKTEPUCTUKA IMOCJIOBULI, BBIPAXKAIOIUX 'EHAEPHBIE OTHOUIEHUS

AHHOTanUs

Hacrosimast cratest OCBSIIIEHA MCCIIEOBAHNIO Y30€KCKUX, aHTIIMICKUX U PYCCKHX ITapeMUOJOTHYECKUX €IUHUIL BBIPaXKEHUS,

coJiepKaIInX KyJabTypoJorudeckyro nHpopmaimo. OHU HeCyT BakHYI0 UH(opMaImio 06 oOpas3e KU3HHU JFOJCH, PETUTHO3HBIX

NPUHIMIAX, HCTOPHUYECKHX COOBITHAX, TeorpaduuecKkue MecTa H Jp. TeopeTHYecKas 4YacTh CTaTbH ITOATBEPIKIACTCS

MHOTOYHUCIICHHBIMH TpUMepaMu y30EKCKUX, AHIVIMACKHX M PYCCKUX ITapeMHOJIOTHYECKUX BBIPAKCHHH, BBIOPAHHBIX JJIS

JMHTBOKYJIBTYPOJIOTHYECKOTO  TOAXOAa HUCCICAOBaHHA. bBUTM  HCIONB30BaHBI  CICAYIONIHNE METOABI  HCCIICAOBAHUS:

ONMCATENbHBIM METOJ], CPABHUTENBHBIN U KPOCC-KYJIbTYPHBIN aHAIU3.

KnroueBsie cioBa: [Tapemuonorndeckuil, KyabTypa, KpacoTa, IIOCIOBHIIBI, POA, KEHIIMHBI, MYXXYHHBI, KpacoTa (H3nYeckKas,

KpacoTa JyXOBHasl.

GENDER MUNOSABATLARNI FOYDALOVCHI MAQOLLARNING LINGVOMADANIY XUSUSIYATLARI
Annotation
Ushbu magola madaniy ma’lumotlarni oz ichiga olgan o‘zbek, ingliz va rus tillarida paremiologik birliklarni o‘rganishga
bag‘ishlangan. Magqollar orgali tasvirlangan odamlarning turmush tarzi, diniy tamoyillar, tarixiy vogealar, geografik joylar va
boshqgalar haqida muhim ma’lumotlar keltirilgan. Maqolaning nazariy qismi tadqiqotning lingvokulturologik yondashuvi uchun
tanlangan o‘zbek, ingliz va rus tillaridagi paremiologik iboralar misollar tariqasida qo‘llanib, sharhlab o‘tilgan. Quyidagi tadgigot
usullari go‘llanildi: tavsif usuli, giyosiy va madaniyatlararo tahlil.

Kalit sozlar: Paremiologik, madaniyat, go‘zallik, maqollar, jins, ayollar, erkaklar, jismoniy go‘zallik, ma’naviy go‘zallik

Introduction. Our current work is devoted to the
description and comparative analysis of constant gender
stereotypes in proverbs of Uzbek, Russian and English.

The national values, customs and traditions of the
people are reflected in their language, including proverbs,
which is one of the means of reflecting the nationality, which
embodies such concepts. The words national consciousness,
national thought, national culture, national spirituality, and
national mentality, which are widely used today, have also
entered the field of linguistic research to a certain extent.

The mentality of each nation is connected with its
social activity in the conditions of its history and several other
factors, for example, the Uzbek process of formation has been
sharpened by the priceless masterpieces of the spiritual culture
of mankind with a history of almost three and a half thousand.

No matter what nationality a person is a representative
of, their communicates in their own language, and in his
speech, the culture of the people belonging to the mental units
specific to this language is also expressed. Because "language,
thought and culture are so closely connected with each other
that in practice they form a single whole consisting of the
same three unsurpassed components. All of them together
interact with the real world, depend on it, reflect it and at the
same time shapes, while three tools are mentioned together
above, in turn, there are units that embody these concepts in
Uzbek, English, and Russian languages. These include
proverbs, sayings, expressions and other language elements.
These units provide a deep philosophical observation of

people's way of life, customs and traditions, culture,
spirituality, centuries-old history of peoples and show their
unigqueness.

Literature review. Present study is based in the
decisions of previous authors (Mieder W (1993), Maslova
V.A. (1997),Dal (2008), Karamatova K.M., Karamatov H.S.
(2000), Mirzayev T., Musoqulov A., Sarimsogov B. (2005))
that paid their close attention to the investigation of multiple
dimensions of proverbs formation, functioning, translation and
comparative analysis of constant gender stereotypes in
proverbs of Uzbek, Russian and English. The national values,
customs and traditions of the people are reflected in their
language, including proverbs, which is one of the means of
reflecting the nationality, which embodies such concepts.

The words national consciousness, national thought,
national culture, national spirituality, and national mentality,
which are widely used today, have also entered the field of
linguistic research to a certain extent.

Research Methodology. In the course of our work on
this study, the following scientific methods were used:

- The method of theoretical analysis of literature on
the topic under study, when an in-depth analysis of the
theoretical material on the research problem was carried out;

- The method linguocultural analysis of proverbs;

- The comparative method. In the scientific article
proposed, a study and description of the Uzbek language are
conducted through its systemic comparison with English and
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Russian in order to identify the differences and common
features between the three languages.

Analysis and results. The mentality of each nation is
connected with its social activity in the conditions of its
history and several other factors, for example, the Uzbek
process of formation has been sharpened by the priceless
masterpieces of the spiritual culture of mankind with a history
of almost three and a half thousand years.

No matter what nationality a person is a representative
of, he communicates in his own language, and in his speech,
the culture of the people belonging to the mental units specific
to this language is also expressed. Because "language, thought
and culture are so closely connected with each other that in
practice they form a single whole consisting of the same three
unsurpassed components. All of them together interact with
the real world, depend on it, reflect it and at the same time
shapes it.

While three tools are mentioned together above, in
turn, there are units that embody these concepts in Uzbek,
English, and Russian languages. These include proverbs,
sayings, expressions and other language elements. These units
provide a deep philosophical observation of people's way of
life, customs and traditions, culture, spirituality, centuries-old
history of peoples and show their uniqueness.

The subject scope of Uzbek folk proverbs is wide and
colorful. Our people's rich life experience accumulated over
the centuries is reflected in countless proverbs, and in them we
see and feel the customs and traditions of our ancestors. In the
core of proverbs, the age-old life, worldview, and customs of
the people who created them have disappeared.

Hardworking (mehnatsevarlik) is one of the good
qualities ingrained in the blood of Uzbeks. According to our
olders, work is the foundation of joy, pleasure and happiness.
Uzbek's hardworking is not only for livelihood, he gets
physical pleasure, mental pleasure, and aesthetic pleasure from
work. Hard work is one of the good qualities ingrained in the
blood of Uzbeks. According to our elders, work is the
foundation of joy, pleasure and happiness. Uzbek’s hard work
is not only for livelihood, he gets physical pleasure, mental
pleasure, and aesthetic pleasure from work. In Uzbek
proverbs, industriousness and the pleasure and wealth that
come after it have always been reflected in proverbs, while
laziness and lack of interest have always been condemned.

Yer boylikning onasi bo’lsa,

Onasi — mehnat.

Yer —ona, suv — ota,

Mehnat — boylik

Mard yigitning labi yog‘liq

Dangasaning boshi gonliq

In the Uzbek family, a man has always been valued as
the head of the family, and at the same time, a man is also
described in proverbs as a breadwinner and a hardworking
member of the family.

Yigit degan er bo‘lar,

Mehnat ko‘rsa she’r bo’lar

Yigit husni mehnatda

Yigitning baxtini mehnat ochar.

Mardning mardi maydonda sinalar

Yigitning yigiti — mehnatda

From time immemorial, the Uzbek people made a
living by doing crafts, farming, and trade. They paid special
attention to their children to learn science and craft and to be
enterprising. The words of our grandfather Amir Temur, "One
determined, enterprising, vigilant, brave and ambitious person
is better than a thousand inactive and indifferent people" also
indicate that the position of the entrepreneur in our country
has been high since time immemorial.

Bir yigitga yetmish hunar oz

Didli yigit -ilmli yigit

Ota hunari -bolaga meros

Hunari yoq erkakdan ignasi bor xotin yaxshi

In the East, the issue of family and family relations has
been given serious importance since ancient times. Scholars
such as Abu Nasr Farabi, Abu Raikhan Beruni, Abu Ali Ibn
Sina, Yusuf Khos Khajib, Kaikovus, Alisher Navai have left
their masterpieces in history regarding this issue, which have
not lost their importance until now.

Er — quyosh yo’ldoshi

Xotin — umr yo’ldoshi

Bolali uy Jannat

Bilasiz uy- minnat

Kelin bilan gaynona — o’t bilan suv

Oila tinch- yurt tinch

A man is the head of the family, he must satisfy all the
needs of the family, because this is his primary duty.

Onalik uyning ori bor

Otalik uyning — zari

Ota bilak, ona — yurak

A woman should be intellectually wise, shy, modest,
chaste, and not talk much: she should obey her husband, love
him, give birth to children, always speak honestly, cleanly,
and correctly. , should be modest, should not be capricious,
should not shed his chastity and reputation;

Bo‘ldiradigan ham xotin

Oc‘ldiradigan ham xotin

Ayolning sarishtasi

Ro’zg’orning farishtasi

Xotining yaxshi bo‘lsa, yogang oqarar

Xotining yomon bo‘lsa, sogoling oqgarar

Alisher Navoi spoke about the place of a woman in the
family: “A good wife is the state and happiness of the family.
The cleanliness of the house, the calm and tranquility of the
owner of the house, and the happiness of the heart, if it is
polite - the soul is weak. If the tongue is bitter, it hurts
everyone's tongue, if it is not clean, it will bring blackness to
the husband, if it is good, the house etiquette will be lost, if it
is immoral, the family will be disgraced.”

Before turning to the semantic group "marriage”, it is
important to note that in English culture, the traditions of
family life have a number of differences from similar features.
The main features of British family relations are: a great
emphasis on the equality of spouses and their equal
responsibility for family well-being, as well as greater
emphasis on children's independence in actions, judgments,
decision-making, and exploration of the world around them.
Parental education plays a small role in the lives of children, it
is significantly inferior in its importance to school education,
where teachers play the role of mentors more. At the same
time, parents remain strict and exacting in relation to children.

The connection between the intellectual potential of a
woman and her external data in English proverbs is also
traced. The British recognize a stupid woman by her flashy,
excessively magnificent outfit, according to the observations
of the British, a woman will always prefer to be more
beautiful than smart:

You may know a foolish woman by her finery

Women are wacky, women are vain; they'd rather be
pretty than have a good brain.

Beauty is the wisdom of women. Wisdom is the
beauty of men.

Male appearance does not receive any detailed
description in English culture. When comparing men and
women, priority is given to masculine personal qualities, such
as purposefulness:

Try not to become a man of success but a man of
value.

The bird is known by his note, the man by his words.

A man without ambition is like a woman without
looks.
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One of the key female qualities for English linguistic
culture is talkativeness. A large number of units from the list
of English proverbs confirm this, moreover deceit is also a
distinctive feminine quality in English linguistic culture.

Women have nine measures of talk;

A woman's hair is long; her tongue is longer;

A woman can never keep a secret;

Any woman can keep a secret, but she generally needs
one other woman to help her

The honest woman should never believe herself alone

A truth-telling woman finds few friend

Thus, the dominant characteristics of women, reflected
in English proverbs are: stupidity, talkativeness, deceit,
cunning, deceit, emotionality, volatility, stubbornness. In the
resulting image, the predominance of negative characteristics
is noticeable, some of which bear a hint of hyperbolization:

Women are the root of all evil.

A women's mind and winter wind change oft.

A woman's strength is in her tongue.

A woman's tongue wags like a lamb's tail.

Analysis of the manifestation of gender stereotypes in
Russian proverbs in the framework of this work is carried out
by us, taking into account the division of all research material
into thematic groups “appearance”, “personal qualities” and
“marriage”, which are very similar in English culture.

The first of the thematic groups of Russian-language
proverbs considered by us in this work is “appearance”. A
detailed analysis of Russian proverbs and sayings made it
possible to identify the main components of the appearance of
men and women. Proverbs and sayings present us with a
traditional view of male and female beauty.

External male beauty in Russian proverbs does not
require special parameters. A handsome man is made by the
presence of stateliness, a beautiful walk, the ability to speak.

My)K'—II/IHa, KOJIM XOTb HEMHOXKO Ka3ucrtee 4epra, —
Kpacasell.

He xa3ucr nunom, aa TpSIXHET MOJIOALIOM

Mounogaen, X0oTb BO IBOpEL.

3HaTh COKOJIa TO MOJETY, a JOOpPOro MOJIOAIA IIO
IIOXOOKE

3HaTh OTULIy 1o nepbiaMm, a MoJioa1ua 1o peiyam

In the external female beauty are noted:

- chubby, complexion: bena, pyMsHa — pOBHO KPOBb C
MOJIOKOM,

Kpyrna, myxmna, 6ena, pyMsHa, KPOBb C MOJIOKOM

- eyes and eyebrows: Ouu cokoibpH, OPOBH COOOIBH.

3B€3,HI/ICTLI 04U, pacCChIITIAThI

- scythe: Koca — neBuubst kpaca. Kpachas kpaca —
pycas Koca

Pyca KOcCa a0 LICJIKOBA IosAca

- gait: InéT, CJI0BHO MaByIIKa MIBIBET

- legs: CBaH_[eHBKa, NOIJIAIIN: Y TeOS HOXKKHU Xopoumun

All important external qualities of a beautiful girl
correlate with certain distinctive features of different beautiful
birds (peacock / peahen, swan / swan, falcon, bird of paradise
and others).

It remains unclear in what period the girl is more
beautiful - before marriage or after. A girl who does not have
time to marry on time loses her beauty. Such an image is
likened to a wilted beautiful flower.

,HeBKa KpacHa 10 3aMY>KECTBa,

CKpaCI/IT JIEBKY BEHELl Ja MOJIOJEL]

Bsner u kpacHbii 1Ber. XpuCTOBa
(3acupgeBmIascs) — TO €CThb CTapas AeBa

In marriage, a man is beautiful by his wife, and a
woman by her husband.

BcesikoMmy Myxy CBOS JK€Ha MUIIEE.

CBos J)K€Ha — CBOS M Kpaca; a )KCHIUHY — €€ MyX:

HTI/IL[a KpbUIbSIMU CUJIbHA, )K€HA MYKEM KpacCHa.

JKena npu myxe xopoma. be3 Myxa He xkeHa

In these proverbs, beauty reveals the importance of the
institution of marriage. So, the category of beauty in Russian
proverbs denotes external and spiritual male and female
beauty. In terms of its semantic content, the category of
external male beauty is not symmetrical to external female
beauty, since it is inferior to it in value raising the social status
of a guy and a girl.

One of the most important duties of a wife in the
family, along with housekeeping, is the upbringing of
children. Motherhood is the main purpose of a woman:

Bcesixoii MmaTepu cBOE AUTS MUIIO.

I[J'IH MaTepu IC€TU BCETAa MAJICHBKHEC.

I[J'IH MaTepU MIOXUX HeTefI He ObIBaeT.

[Ipu CoNHBIIIKE TEII0, MPU MATYIIKE 00O

However, among the selected proverbs there are those
that paternal merits are brought to the fore in the process of
upbringing: Not the father who gave birth, but the one who fed
and fed; What is the father, such are the children.

Conclusion. The comparison of English, Russian and
Uzbek proverbs revealed that though the people of these
nations have many similarities, there are some differences in
how they perceive the world around them and the regions
where the people live, their traditions, and customs. All these
they try to express through the proverbs. As a result, it is
preferable to learn the meaning of English proverbs through
examples in order to comprehend them.

Finally, I’d like to point out that language without proverbs
and sayings would be uninteresting and uninspiring. Proverbs
are a part of any culture and comparing them is fascinating
since proverbs and sayings in different languages have
distinctive

meaning.
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HOHATHUE HEHHOCTH KAK OCHOBHOM COCTABJIAIOUIENA KOHIIEIITA B IAPEMUAX
AnHHOTaANHS

AKCHOJIOTHYECKHI TOAXO0Jl B M3yYECHUH S3BIKOBOI ITOCIOBHYHOHW KAapTHHBI MHpa XapaKTEPU3yeTcsl CIETYIOINMH OCHOBHBIMHU
MOJIOKEHUSIMU: 1) IIEHHOCTHOE BOCIIPUATHE OKPY)KAIOIETO MHpa HPUCYTCTBYeT Yy Ka)KAOTO HHIMBHIA M HAIPaBICHO Ha
OTpa)keHO CBOETO OTHOIICHUS C TOYKH 3PEHHS TeX [EHHOCTEH, KOTOPHIE CYIECTBYIOT B KOHKPETHOH HAI[MOHAIBHO-KYJIbTYPHOU
0OIIHOCTH; 2) LEHHOCTH KOHKPETHOH HAIMOHANBHO-KYJIBTYPHOH OONIHOCTH CKIAJBIBAIOTCA B TEUCHHE MIHUTEIBHOTO
HCTOPUYECKOTO MEPHOa M OMPENENAIOT IMyTH Pa3BUTHA THOCA; 3) OLEHOYHOE CyKAeHHEe (HOpMHUPYETCs B A3BIKOBOH (hopMme u
OTpa)kaeT CTEPEOTHIBI M MOJENTH MOBEACHHUS C TOYKU 3PEHMS XOPOINO/IUIOXO M 3aKpeIIIeTCS Ha BCEX YPOBHAX S3bIKa; 4)
AKCHOJOTHYECKOE BOCTIPUATHE TPAHCIUPYETCs HA COOBITUS B CONMAIBHON, TNIHOM KHU3HHU YEI0BEKA M COIMYMa H MOIydaeT CBOE
OTpakeHHe B IICHHOCTHOW MHTEPIIPETA[MU MHUpa.

KnroueBbie c10Ba: AKCHONIOTHS, aKCHOJIOTHYECKOE BOCIIPHATHE, APEMHs, IIOCTIOBUYHAS S3bIKOBasi KapTHHA MUpA, CTEPEOTHII,
MOJEINb TOBEACHHSI.

THE CONCEPT OF VALUE AS THE MAIN COMPONENT OF THE CONCEPT IN PAREMIA
Annotation

The axiological approach in the study of the linguistic proverbial picture of the world is characterized by the following main
provisions: 1) the value perception of the world around is present in every individual and is aimed at reflecting one's attitude in
terms of those values that exist in a particular national-cultural community; 2) the values of a particular national-cultural
community are formed over a long historical period and determine the path of development of the ethnos; 3) a value judgment is
formed in a linguistic form and reflects stereotypes and behaviors in terms of good / bad and is fixed at all levels of the language;
4) axiological perception is translated into events in the social, personal life of a person and society and is reflected in the value
interpretation of the world.

Key words: Axiology, axiological perception, paremia, proverbial language picture of the world, stereotype, behavior model.

PAREMIYALARDA QADRIYAT TUSHUNCHASI KONSEPTNING ASOSIY KOMPONENTI SIFATIDA
Annotatsiya

Dunyoning lisoniy magol manzarasini o‘rganishda aksiologik yondashuv quyidagi asosiy qoidalar bilan tavsiflanadi: 1) atrofdagi
dunyoni gadrlash har bir shaxsda mavjud bo‘lib, 0'z munosabatini ushbu gadriyatlar nugtai nazaridan aks ettirishga garatilgan; 2)
muayyan milliy-madaniy jamoaning gadriyatlari uzoq tarixiy davr mobaynida shakllanadi va etnosning rivojlanish yo'lini
belgilaydi; 3) giymat mulohazasi lingvistik shaklda shakllanadi va stereotiplar va xatti-harakatlarni yaxshi / yomon nuqtai
nazaridan aks ettiradi va tilning barcha darajalarida mustahkamlanadi; 4) aksiologik idrok shaxs va jamiyatning ijtimoiy, shaxsiy
hayotidagi hodisalarga aylanadi va dunyoning gadriyat talginida aks etadi.

Kalit so‘zlar: Aksiologiya, aksiologik idrok, paremiya, dunyoning maqol lisoniy manzarasi, stereotip, xatti-harakatlar modeli.

BBeneHue. AKcCHONOTMYecKHi acmekT oTHomeHMH — Ilpm 3TOM cucrema IeHHOCTEH oOTpakaeT KyJbTYpHO U

MEX/ly YEJIOBEKOM M OKPYXAaIoLIeH ero cpefoil 3akperuieH B
€ro CO3HaHWH U A3BIKC B BUIC LleHHOCTHOI\/'I KapTUHBI MUpa, B
IIEHTpe KOTOPOH BCeTr/ia HaXOIUTCS CaM CYOBeKT — UHAUBUA U
€ro JMYHas OIeHKa OOBEKTOB W SIBICHUH AEHCTBHTEIBHOCTH.
OmeHka oIpemenseT B3R dYeloBeka K (U3HIECKOMY U
TICHXOJIOTUYECKOMY, TyBCTBAM U AMOIMSM, MBICIUTENEHOM
JEATeIBHOCTH 0 OTHOLIEHWIO K cebe M JPYrHM JIOASM U
00BEKTaM OKpPY’KaIOIEero MUpa.

AKCHOJOTHYECKUH moaxoJl aKTHUBHO pa3BUBAJICA B
JUHrBUCTHYECKUX uccnenoanusax 0. [I. Ampecsna, H. JI.
ApyTioHOBOH M Ap. B Hacrosiee Bpems IMIHPOKO pacmlpocT-
paHeH Te3uc OO0 AaKCHOJIOTHYECKOH TIpHpoAe CO3HAHHMS
YeJoBeKa, IPH 3TOM OCHOBOWH KOTHHUTHUBHOW IEATETbHOCTH
SBJAETCS OIEHKA, a LEHHOCTH OTPaKaloT CYIIHOCTh KyJIb-
TYpBL

LleHHOCTh HOCUT AHTPOIOTE€HHBIN XapakTep U SABISAET-
Csl  pe3ynbTaToOB JEATENBHOCTH U OIEHKH YEIOBEKOM.
LlenHocTh mpencTaBisieT COOOH  MOJIOKUTENBHOE WU
OTpHUIIATENbHOE 3HAUYEHHE 00BEKTOB OKPYXKAIOILETr0 MUpa st
OTAENBHOTO  4YeJIOBEKa, COLUyMa, WX HHTEPECOB U
notpebHOCTEH, (OPMHPYEMBIX B paMKaX COLHUAILHOTO
B3auMozeicTBHs (BOJBIION DHIUKIIONEANIESCKUI CIIOBAPH).

COLIMAIBEHO 00YCIOBIEHHOE BOCIIPUATHE MHUPA U OTHOILICHHE K
HEMY B COOTBETCTBHHM C HOPMOW WJIM OTKJIOHEHHS OT Hee.
OOBEKTOM  aKCHOJIOTHYECKOTO TO/X0Ja MPH  H3Yy4YCHHH
SI3BIKOBOM KapTHHBI MHpa SIBISETCS COBOKYITHOCTh MOHSTHI
<«GI3BIKOBOE CO3HaHHE-KYJIbTYpa-HOCUTEIH SI3BIKaY,
HPEIMETOM — SI3bIK KaK CPeICTBO (HOPMUPOBAHHMS, Pa3BUTHS,
BBIpOKEHHS M MEepeflaud LEHHOCTEHl B paMKaX OTAEIbHBIX
COIMANBHBIX TPYIIT ¥ UX MPEACTaBUTEIICH.

AHTPONOLEHTPUYHOCTh LIEHHOCTEH 00YCIOBIEHO TEM,
4TO B SI3bIKE (PMKCHPYIOTCSI HHTEIUICKTyalbHbIEe, SMOLMOHAIb-
HbIE XapaKTEPUCTHKH, BHYTPEHHHE COCTOSHMS, a TaKKe
OTHOIICHWE K JpPyroMy 4YeloBeKy H oOmHoctH [2,45].
OCHOBHBEIM OOBEKTOM H3Y4eHHS B JaHHOM Cliydae OynmeT
SIBJISITBCS JIMYHOCTh HOCHUTENS 53bIKA, TIOCKOJIBKY HMEHHO OHU
UCIIONB3YIOT SI3BIK, @ CYIIECTBYIOIINE IEHHOCTH OKa3bIBAIOT
BIIMSIHUE Ha UX CO3HAHHE.

3Ha4yeHHE JIEKCHYECKON eIMHUILBI HAaXOIUTCA B
paMKax CEMaHTH4YeCKOH JIOTMKM, SBISSACH  CPEICTBOM
BBIPOKEHUS Ka4eCTB, OTHOLICHMI{, XapaKTEPUCTHK, OLICHKU B
KOHTEKCTE HHAWUBHAYaJIbHO-TMYHOCTHOH S3BIKOBOW KapTHHBI
mupa [1,78].
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AKCHOJIOTHYECKUI TTOAXO0J NpeaycMaTpuBaeT BBISIB-
JICHHE CHUCTEMBl IIEHHOCTeH HOCHTENEeH S3bIka B KOHTEKCTE
OIIPEIENICHHON KyNbTYpBI, €€ HAlMOHATbHO CIEIHGHIHBIX
XapaKTepUCTUK. VIcromp3ys IEHHOCTHOE BHICHHE MHpA,
YenoBeK (OpMyJIUpPYeT OLCHOYHBIC CY)XACHUS B OTHOIICHUM
peayiuii ero NOBCEAHEBHOM )KU3HEAESATENLHOCTH, OCYILECTBIIS-
€T TIIONCK MOpPAJIbHBIX, HPABCTBEHHBIX, JCTETHYECKHX U
STHYECKHUX IPHHIUIIOB, YTO OTpakaeTcs B si3bIke. OIeHKa He
paccMaTpuBaeTCsi BHE I[IEHHOCTHOM CHCTEMBI M HMEeT
KyJIbTYypHOE, HAMOHAIEHOE I HCTOPHIECKOE OCHOBAHUE.

AHanu3 JauTepatypsl mo teme. B pabortax 0.1
Anpecsia, B.H. Temun, H.A. ABranoBoii paccMmarpuBajiach
HEHHOCTh C TOYKH 3PEHHS BO3MOXKHOCTH €€ OIICHHBaHMS:
HaJIeXHOCTb, COMHHUTENIBHOCTh, JOCTOBEPHOCTD, MOJE3HOCTD,
Ba)KHOCTB, 3CTETHYHOCTb, STHYHOCT M T.I. B CPAaBHEHHH CO
cranmaptoMm, unaeanamu [1, 20]. Takum oOpa3zoM, B pe3yibrare
OTHOIICHUH S3BIKOBOE CO3HAHME-IIEHHOCTh-HOCHUTENb S3bIKa-
cTaHmapt/uaean GopMUpyeTcsi KOHEUHas OLEHKa 00BEKTa.

B xrmaccudpukammm FO.Jl. AmnpecsHa BbIIeNeHBI
3HAUEHHUS OIIEHOUHBIX CYXKICHHUMH:

- MOJAJbHO OIIEHOYHAs JEKCHKAa C TOYKH 3PEHHS
HEHHOCTH BO3MOKHOCTH U HEOOXOIMMOCTH;

- 00IIEOIIEHOUHBIE
KpacuBoe/06e300pa3Hoe U T.11.);

- YaCTHOOIICHOYHBIE: a) palOHAIbHEBIE, CBSI3aHHbIE C
NPaKTUYECKUMH HWHTEpecaMd M HOTPeOHOCTSIMH, OBITOM
(TIOJIe3HBII/HEBBITOIHBIH, ONAaronmpuATHBINM/ BpenHbIH); ©0)
STHYECKHE, OTPAKAIONINE COIHANBHO ONPEIEIIeMbIX HOPMBI
W CTAaHIApTHl, HPABCTBEHHBIE IIEHHOCTH (JOOPBI/3MI0H,
YECTHBII/IDKUBBIN); B) 3CTETHYECKUE, BBIPAKAIOLINE YAOBIET-
BOPEHHOCThH YyBCTBOM KPacoThl (KpacHBBIH/ 0e300pa3HEIii), T)
TeJOHHCTUYECKHE, B OCHOBE KOTOPBIX JIEKAT CYOBEKTHBHBIC
OLIYLICHWs, BIICYATICHHs, YyBCTBEHHBIH ONBIT (IIPHUST-
HbIi/HenpusTHLI) [1].

CymecTBoBaHMe psija KiacCH(UKAMHA TNPHU3HAKOB
OLICHKH CBHJETENHCTBYET O BO3MOXKHOCTH OMPENIEIHTh €€
KOMIIOHEHTEI:

- MeToh OmueHKH (abConfoTHAsT W CpaBHHUTEIbHAS
OIICHKA);

- aKCHOJIOTWYecKash MHTeprpeTanus (TOJI0KUTENIbHAS
U OTpHLATENIbHAS OLIEHKA [IEHHOCTH);

- 00BEKT OICHKH (OIICHKA CBOMCTB OOBEKTOB U OIICHKA
CHUTYaINH, COCTOSTHHS JIeJI, POLIECCOB U T.11.);

- OCHOBaHME OIEHKH (OIEHKA paIWoOHAIbHAS W
SMOIMOHATbHAS) U T. 1.

B HanmumoHanbHOM KapTMHE Mupa MPEICTABIIEHBI
[IEHHOCTHBIE YCTAaHOBKH, KOTOPBIE OTPAXKAIOT OTHOIIEHHE TOI
WX HWHOM O6L[IHOCTI/I K SABJICHHIM ﬂeﬁCTBHTeHbHOCTH.
COOTBeTCTBeHHO, KapThHa MHpa €CTb pe3yJabTaT INO3HAHUA
YeJIOBEKOM OKpY)KaloIllel NelCTBUTENBHOCTH, a IO3HaHHE
BKJIIOYaeT B ce0s HE TOJBKO BOCIPHSITHE, NepepaboTKy
nHQOpPMAIMK, HO U OIEHKY. Y KaXIOH HAIMOHAILHON
OOIIHOCTH ecTh (DOHOBBIC 3HAHMS, KOHIIENTHI, CTEPEOTHIIEL,
KOTOpBIE 3aKPEIUITIOTCS Ha YPOBHE CO3HAHUSA M SI3BIKA Kak
OOIIHOCTH, TaK U KOHKPETHOTO 3THOCA [3].

AKCHOJIOTHYECKHI TIOAXO/ TIO3BOJISIET OIPEACIUTh
CTPYKTYpPy U COAEpXaHHe Mpolecca B3aUMOJCHCTBHUS
YeloBeKa M OKPYXKAIOILIEr0 MHpA, IMOCKOJbKY JAHHBIA MpO-
IIECC COLMANBbHO OOYCIOBIECH (YENOBEK XXMBET M (YHKIIHO-
HUpyeT B comnmyMme). OKpyKarommii MHpP CTPYKTYpHPYeTCs
YEeJIOBEKOM C TOYKH 3PEHHS €ro IEHHOCTHOTO OTHOIICHUS K
n00py | 31Ty, XOpOoIIeMy H IFIOXOMY H T.II., 9TO U OTpa)kaeTcst
B SI3bIKOBOM COZEpKaHuu [4].

AKCHOJIOTHYECKAsT COCTABIISIONIAs B3aMMOAEHCTBHSA
YeJI0BeKa U OKPYKaIOLIEH ero JeMCTBUTENILHOCTU 3aKpEIUIeT-
Csl B CO3HAHMM JIMYHOCTH M Ha S3bIKOBOM YPOBHE B BHJE
LETOCTHOI KapTHHBI MHpA, COJAEpKaHHE KOTOPOH OTpaskaeT
COBOKYNHOCTb  3HaHMH, TNPEICTABICHUH, CTEPEOTUIIOB
OIIPE/IEJICHHOTO Hapoa 00 00BEKTaX U SBICHUSIX BHEIIHETO, a
Taloke B3aMMOOTHOWIEHMH C HUM U 3a(UKCHPOBAHHBIX C

(xopouree/mioxoe,
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MOJIOKUTEIPHOH ~ OLIEHKOHM, a Takke ¢ TOUYKH
CYILLECTBYIOLINX B KOHKPETHOM 3THOCE LIeHHOCTel [5].

AHanu3 W pe3yjbTaTbl. lccnemoBaHue axkcHoOJO-
THYECKOTO TOAXOJa B KOHTEKCTE H3Yy4YCHHS LIEHHOCTHON
KapTUHBl MHpa MIMPOKO TpencTaBieHo B pabore B.JM.
Kapacuka. ABTOpOM BBIIENCHBI CIIEAYIOIIUE CreluduIecKie
YepTHI IIEHHOCTHOH KapTHHBI MHpa:

- Haj4ue OOIICYEIOBeYECKOM 1 crienn(pUIecKoi coc-
TaBIsIoNIed (pa3nuyus B HOMHHAIMK OOBEKTOB, OLEHOYHOM
OTHOIIICHNY, KOMIUIEKCE IICHHOCTEH);

- CHCTEMa B3aMMOCBSA3aHHbBIX OLICHOYHBIX CYXICHUH B
CO3HAaHMM HapoJa KaK HOCHUTENA S3bIKa (PENUTHO3HBIE,
MoOpaJbHbIe, KYJIbTypHBIE U T.I1.);

- H&JIMYHE  AaCCOIMATHBHBIX  IEPECeUeHUd U
COBIAJICHUH [IEHHOCTHBIX IPEJICTABICHUH B KyJIBType Hapoaa;

- BCErJa CyNIECTBYIOT IIEHHOCTHBIE CMBICIIBI, KOTOPEIE
JOMHUHHPYIOT B OHNpENEeNCHHOH KyNbType, COLHaIbHOH /
BO3pacCTHOI! rpyrmrie;

- CYILECTBOBAaHWE HA WHAWBUIYaJbHOM U KOJUIEKTHB-
HOM CO3HaHuH [6].

C TOYKM 3peHHS aKCHOJIOTHYECKOTO  TOAXOZa
OCHOBHBIM (paKTOpOM, (POPMHUPYIOUINM IEHHOCTHYIO KapTHHY

3pEHUSI

MHpa, SBISETCS OLCHKA KaK OCHOBHOM  KOMIIOHEHT
LEHHOCTHBIX TPEACTABICHHH, CYIICCTBYIOIIUX B KaKIOH
KyJIbTYype:

- CHHOCTH Kak  CONHAIbHO-TICHXOJOTHYECKHE
KOHCTPYKTBI ~ TEPEJAIOTCS  HOBBIM  TOKOJCHUSM U

OLICHUBAIOTCS UMH MI0-Pa3HOMY;

- y KaXJO0ro HapoAa eCTh MepapXHYHO BBICTPOCHHAs
cUCTeMa [IEHHOCTEH, BRIpaKeHHast B OLCHKAX [2];

- OICHOYHOE CYXAeHHE (OPMHUPYETCs, UCXOAsS W3
MPeIMETHOH IIEHHOCTH 00BEKTa;

- B OCHOBE OIIGHKH JISKUT COOTHOILEHHE 3HaHUi,
[peACTaBIeHUN YelloBeKa M  CHCTEMOH  HallMOHAIbHO-
KYJBTYPHBIX CTEPEOTHIIOB;

- OfHA W3 COJIEPXKATENBHBIX CTOPOH MHPOBO33PEHHS
KaK CHCTEMBI H/I€aJloB, KOTOPBIE ONPEAEIISIOT, KAKIM JJOJKEH
OBITH OKpYXarouuid mup [1].

Hcxons w3 maHHBIX ompenaeneHuid, (GopMupoBaHue
LICHHOCTHOM KapTHHbI MHpPa OCYIIECTBISIETCS IOCPEACTBOM
B3aHMOCBSI3H  OLICHOYHBIX CYXJIeHUS Ha  OCHOBE
ACCOLMATHBHOM CBSI3U U KOHLETITYaJIbHBIX CMBICIIOB.

Crenyer OTMETHTb, YTO CHCTEMa IpeoOiagaroImux
IEHHOCTeH B CO3HAHMH M SA3bIKE CKJIAJBIBACTCS HA MPOTSIKE-
HUM Pa3HbIX HCTOPHUYECKUX IIEPUOTOB W ONpENesieT ITyTH
Pa3BUTHSA OTJEIBHOTO HAPO/a, B MPOIECcCe KOTOPBIX EHHOCTH
CIOCOOCTBOBAI  €T0 BBDKMBAHHMIO KaK EAWHOTO IIENOTo,
CbOpMHpOBaIlI/I KYJIbTYPHBIC I'PAHUIBI U MOJCIIA ITIOBEACHUS.

Merononorus  uccinenoBaHus. B coBpemMeHHOH
SI3IKOBOM ITOCIOBUYHONW KapTHHE MHUpPa IIMPOKO PaclpoCT-
paHeHa OIEHKa COLMAIBHO-TIOIMTUUECKUX COOBITHI U peanunii
Ha TOCYJapCTBEHHOM ypoBHe. OOIIeCTBEHHO-TIOIUTHIECKHE
HEHHOCTH OTPaKal0T OTHOIIEHNE HapoJa K CBOEMY COLIHYMY,
K peausM IelCTBUTENbHOCTH [6,89].

OneHka B S3BIKOBOM MOCIOBHYHOM KapTHHE MHpa
SABJIACTCSA OCHOBHBIM CPEJICTBOM OTPAXKCHUS AKCHOJIOTHYECKOM
cocramBisioleld B KynbTypHO#l cdepe. Ilpm sTom cama
KapTHHa MHpa HJCaNIU3UpyeTcsi, TpaHcHOpPMHUpYeTCs |
COOTHOCHTCS CO IIIKaJION OLICHOK [8].

B s3pIke oOTpakaeTcs HanMOHAJbHAs KyIbTypa H
TpaAuIMU HapoJa, BUICHHWE MHUpA, Pa3BHTHE M COXpaHEHHE
KOTOPBIX ()OPMHPYET COBOKYITHOCTh IIEHHOCTEH M MPUHIUIIOB
JKH3HU €€ IIpe/CTaBuTeNed. MEICIuTensHas IesTeIbHOCTh
MPEACTaBUTENFHON  HALMOHAIBHO-KYJIBTYPHOH — OOLIHOCTH
OTpakaeT  CHELU(PUYHOCTb  MEHTAlUTeTa  Hapoja |
nposBiseTcss B s3bIke. COOTBETCTBEHHO, IIOCIOBHIBI U
TOTOBOPKH  SIBJISIIOTCSL  OTPaKCHHEM  KapTHHBI  MHpa
OTIpEeIeNIeHHON OOIIHOCTH, HapO/a,  MOCPEACTBOM SI3bIKOBBIX
CpenCcTB (PMKCHPYIOT M TPAHCIUPYIOT ()OHOBBIC 3HAHUS O
HallMOHAIBHOU KapTuHe Mupa. IlpumeHeHue TOW uaM HHOU
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MOCIIOBHIIBI  CMOCOOCTBYET — BBIPAKEHHIO  OLUECHOYHOTO  JIMYHOW U OOIICCTBEHHOM IKMU3HH HWHAMBHIA, MOIydas
OTHOILIEHHUS YeNIOBEKa CO CMBICIIOBOU CONEPIKATENHHOCTBIO,  IIEHHOCTHYIO — HMHTEPIPETANIO, MPHOOpeTas  Xapakrep

APKOCThIO. VIMEHHO B TOCIOBMI[AX OTpa)kaeTcsl I[EHHOCTHas
3HAYUMOCTb NPEIMETOB, SBJICHUN, peEanuil IeHCTBUTEIb-
HocTu. COOTBETCTBEHHO, UMIUIUIMTHBIE 'PaHU CTUPAIOTCS U
MpHOOPETAIOT IKCIUIMIUTHOE COJIEp)KaHUE, OCHOBAaHHOE Ha
AKCHOJIOTMYECKOM OTHOIIEHUH K OKPYXKAIOIIeH pealbHOCTH, 1
oTpakaroree:

- KpUTHYHOCTb U 00BbEKTHBHOCTE CYXKCHUS;

- CTUXUITHOCTD BBIPA)KSHUS,

- TyOMHY CMBICIIA.

Hcxoms U3 TOro, 4To MOCIOBUIBI HMEIOT JAOJITYIO
UCTOPUIO pa3BHUTHUS, coyeTass B cebe OOraTcTBO JUTEpaTypHl,
UCKYCCTBa, SI3bIKA, MOXKHO CHE€NaTh BHIBOJ O TOM, YTO OHH
AKKyMYJUPYIOT KYJIBTYpHBIE U S3BIKOBBIE 0coOeHHOCTH. [1pn
9TOM CTOWT OTMETHTh, YTO BBICKAa3bIBAaHHE IIEPEXOIH B
KaTEropyIo IOCIOBHIBI B TOM CIydae, KOTAa COOTHOCHTCS CO
B3IJIIIAMH, MBICIISIMH, 00pa30M >KU3HHU 00IIecTBa.

YauteiBast 00yCIOBIEHHOCTD OCIOBHI] KYJIbTYPHBIMU
MPECTAaBICHUSIMU U CTEPEOTHIIAMH, CYKICHHE 0(OpMIIETCS
B SI3BIKOBOH (opMe Ha OCHOBE COOTHECEHHS 3HAUCHHUS
KJTIOYEBBIX 00pa30B C CUTYalUsIMU W SIBICHUSIMU PEaNbHOCTH
u ukcupyercs B popme OLEHKH, YTO U SIBISIETCS OCHOBAHHEM
st (HOPMHUPOBAHUS IIEHHOCTHOTO OTHOLICHHS K HpenMery/
SIBIICHUI0/ OOBEKTY OICHKH.

B npouecce B3auMozeicTBUsl ¢ OKpyxKarolien cpeaon
y wuHAuUBHAA (opMHpyeTcs ONpPEAENeHHOE OIEHOYHOE
OTHOIIICHUE K TOMY WJIK HHOMY OOBEKTY/ SIBICHUIO/ CHUTYaIlH,
YTO NMPUBOIUT K (POPMHUPOBAHHIO IIEHHOCTHOTO BUACHUS MUPA
[7]. IIpu 5TOM cOOCTBEHHAs OLIEHKA MHAMBUAOM IPEIOMIISIET-
csl 4epe3 INPH3MY OOIIEUEeNOBEUSCKUX M HMHAWBHIYAIbHBIX
NPE/ICTAaBICHUH, CTEpPEeOTHIIOB, 00pa3oB, YTO CHOCOOCTBYET
OTpa)XKEHHIO BKYCOB, HA/ISK/, CyeBEpHH U T.1I.

Ha  s3bIKOBOM  ypOBHE  OLIEHKAa  BBIPaXKaeTcs
TOCPENICTBOM Pa3HbIX S3BIKOBBIX CTPYKTYP, CEMaHTHYECKH
OTpaXkasi TIOJOXKHTENbHOE WM OTPHUIATEIbHOE OTHOIICHHE
cyObeKkTa OIEHKH K O0O0BekTy. IIpm 3TOM OIIEHOYHOCTH
SI3BIKOBBIX CPEACTB OOYCIIOBICHO CIIeyIOMUMH (hakTopamu:

- 0a30BOi CHCTEMOW IICHHOCTEH, CYyIIEeCTBYIOUICH
BHYTPH ONPEIeNICHHOH HAI[MOHANBHOI KyIbTYpHOH OOIIHOCTH
U ONIPEeNsIeMOi HCTOPUIECKUM Pa3BUTHEM;

- TPYIIOBBIMU / STHHYECKHMMH/ WHANBHIYaIbHBIMH U
0011IeYeTTOBEeYECKIMH LIECHHOCTSIMH;

- COBOKYIHOCTBIO TeorpaM4eckux, MPUPOAHBIX
(hakTOpOB, 0COOEHHOCTSIMH X0O3HCTBOBAHUS H JIP.
Takum 00pa3oM, aKCHOJIOTHYECKOE BOCHPHATHE

OKpYXXafomel IeHCTBUTENFHOCTH IEPEXONUT Ha COOBITUS

CTEpPeOTHIIa U OTpaXkasCh HAa pPa3HBIX YPOBHAX SI3bIKa
(J1excrueckoM, (Hpa3eoorHuecKoM, MOCIoBHYHOM). I1pu sTOM
OLICHOYHOCTh ~ XapakTepusyeTcs He TOIBKO  HaIHIMEM
OLICHOYHOTO OTHOIIEHHUsSI (XOPOIIO/HOPMAbHO/TUIOX0), HO
SMOLIMOHATEHOTO  (TIPUATHO/HETIPUSATHO),  PAIlMOHAIBHOTO
(mone3Ho/BpenHO), adGEKTHBHOTO (BEIMKOIEITHO/6e300pa3Ho
U T.J.) U Jp.

K npumepy, wuepapxus ILEHHOCTEH B
MOCIOBUYHONW  A3BIKOBOM KapTUHE MMpa NpeACcTaBleHa
crepytomuM  obpazom  (JI.Lb.  CaBeHkoBa): MOpanbHO-
HPaBCTBEHHbIE,  INPAKTHYECKHE,  IICHXOJNOTHYECKHE U
scretndeckue. C TOUKH 3pEHUs] aKCHOJIOTMYECKOT0 MOAX0Aa K
W3YYEHHIO IOCIOBHYHOM SI3BIKOBOH KapTHHBI MHpPa MOKHO
clenmath BBIBOJ O TOM, 4TO TIIOCIOBHIBI (DHUKCHUPYIOT
SMOLIMOHATEHOE OTHOIICHUE KOIJIEKTHBHOTO HOCHTEIS SI3BIKA
K IIPEIMETY OLICHKH.

BbiBoabl M pexoMeHAAUUH. AKCHOIOTHYCCKHH
MOAXOA B W3yYEHHHU S3BIKOBOM IMOCIOBUYHOI KapTUHBI MHpa
XapaKTePH3yeTcs CIETYIOIIMH OCHOBHBIMH MOJTOKCHUSIMU:

- IIEHHOCTHOE BOCIPHATHE OKPYXKAIOMIET0 MHpa
NPUCYTCTBYET y KaKAOTO WHAMBHIA W HANpaBIeHO Ha
OTpakKEHHE CBOETO OTHOUIGHHMS C TOYKH 3pPEHHS TexX
LEHHOCTEH, KOTOPHIEC CYIIECTBYIOT B KOHKPETHOW HallMOHAJb-
HO-KYJIBTYPHOH OOLTHOCTH;

- LIEHHOCTHM KOHKPETHOM HalMOHAJIbHO-KYJIbTYpHOU
OOIIHOCTH  CKJIAABIBAIOTCS B TEUYEHHE  JIUTEILHOTO
HCTOPHYECKOTO MepHoJa M OHPENeISIOT ITyTH Pa3BUTHUS
3THOCA;

- OLEHOYHOE CyxXJeHHe (opMmupyeTcs B SI3BIKOBON
(hopmMe 1 OTpakaeT CTEPEOTHITBl M MOJEIH MTOBEICHHUS C TOUKN
3pEeHMs XOPOIIO/IUIOXO0 W 3aKPeIUIIeTCs] Ha BCEX YPOBHSIX
SI3BIKa;

- aKCHOJIOTMUECKOE BOCIPHATHE TPAHCIUPYETCs Ha
COOBITHSI B COIIMANTBHOM, JIMYHO JKU3HM YeTOBEKa U COIMyMa
U TOJy4aeT CBOE OTPAKEHHE B IIEHHOCTHOW MHTEPHpETAInU
MHpa.

pycckoi

TakuMm  oOpa3oM,  MOCJOBHIIBI,  OTpPaKaroIHe
SMOLMOHANBHYIO OLIEHKY, MO3BOJISIOT ONpEeieUTh Hauboiee
npueMiieMble Ul JAaHHOTO Hapoja NpU3HaKd oObekTa/
CUTyalny/ sIBJIEHHMS M MOJENU IIOBEACHMS KaK pe3ysbTaT
HPaBCTBEHHOTO  OCMBICICHUs peanbHOcTH. [lpm  3TOM
MOCJIOBUYHAS SA3BIKOBAsI KAPTHHA MHMpPA NPUHUMACT y4acTHe B
IKCIUIMKAlMd TOrO0 Habopa IIEHHOCTEH, KOTOPBIH OBLI
chopMHpPOBaH MOCPEACTBOM pACHpEACNICHHsS OLIEHOK I10
KaTeropusiM.
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KATUIJIAP BA V3BEK THWIN YHIWIAP TUSUMHU
AnHOTaNMsS

Vrran acpruHr Gouutapuma smab YIraH Kagma MyTagakkMpuapd MUUIATHH CABOMIM KUIMINIA, apal E3yBH acoCHIar
amn@OOHHHT ¥30eK TWIM KOWAalapura MoC KeJIMaciHIH, TOBYII-Xap( MyTaHOCHOJIWIHW, alHWKCa, YHIWIApHH H(omanamaa
KUAMHYMIMKIAD MaBXyUIUTHHE 3bTUPOd 3TraH Xonzaa, aanpOOHU HCIOX KWIHLIL, ¥30eK TWINAATW YHJIM TOBYIUIAPHHHT Xap
OupuHN anoxuaa xap¢ OmnaH mdomangamra XUAAUH >pTHOOP Oepammap. Ymap y30exk TWIMHHHT ¥3 TaOmaTHra Moc, MebEpra
conuHTaH anud00 ApaTUIIHM Op3y Kuwiawnap. ByHHHT ydyH THIAar# yHIWIap MHKIOPHHH, CHHTApPMOHH3M KOHYHHSTHHHHT
amabmif Tmira MyHOCa0aTH MacalacHHH Xal KWIMII JIO3UM 34u. Makonmaga MasKyp MyaMMOJApHHHT Xal KWIMHHIIHIA
JKaIUTapHUHT YPHHA, MIWITHNA (OHETUKAHWHT UTAKJUTAHUIIUAATH WIMHH (aoauaATH EpUTHIITaH.
Kanur cy3nap: XKanua, amud6o, mmino, ToBy, HhoHEMa, YHIIU TOBYII, CHHTAPMOHHU3M, capd, HaXB, IIeBa, MEBED, TaxoKa.

CUCTEMA I'/TACHBIX Y3BEKCKOI'O A3bIKA U JUKAJAUAbI
AnHOTaLUA

CoBpeMeHHbIE MBICIUTENH, )KUBIINE B Hayaje MPOIIOro BeKa, A TOTOo, YTOOBI CAeNaTh HAIMIO IPaMOTHOH, pedopmuposanu
anaBuT, MPU3HAB, YTO aJ(aBUT HA OCHOBE apaOCKOH rpaduKy HE COOTBETCTBYET MPaBUIaM y30EKCKOTO SI3bIKA, COOTHOLICHHUIO
3ByKa U OYKBBI, OCOOCHHO B M300paKCHHH TJIACHBIX, CEPbE3HOC BHUMAHME YJCISIN BBIPAXXEHHIO KaXJOTO TJIACHOTO 3ByKa B
y30€KCKOM s3bIKE OTAENbHOWH OykBoW. OHM MeuTanu CO3/JaTh CTAaHIAPTH3MPOBAHHBIA andaBUT, COOTBETCTBYIOIIUHA MPHUPOIE
y30eKcKkoro s3bIka. JIias 3TOro Hy)KHO OBUIO PEIIMTH BONPOC O KOJMYECTBE TIJIACHBIX B S3bIKE, 00 OTHOLICHHH 3aKOHA
CHHTapMOHH3Ma K JINTEPAaTypHOMY SI3BIKY. B cTaThe paccMaTpuBaeTcst poiib MOJICPHHUCTOB (JDKAIUIIBI) B PELIEHHN STHX IPo0ieM,
Hay4YHOMH JeSTENFHOCTH B (JOPMHUPOBAHHH HAIIMOHATIBHON (POHETHKH.

KumroueBsie cioBa: [[xanun, andasur, npaBonucanue, 3ByK, GoHeMa, MIACHBII 3BYK, CHHTAPMOHHU3M, MOP()OJIOTHsI, CHHTaKCHC,
TOBOp, HOpMa, NAJIEKT.

UZBEK LANGUAGE VOWEL SYSTEM AND JADIDS
Annotation

Modern thinkers who lived at the beginning of the last century, in order to make the nation literate, reformed the alphabet,
recognizing that the alphabet based on the Arabic script does not comply with the rules of the Uzbek language, the ratio of sound
and letter, especially in the image of vowels, paid serious attention to the expression of each vowel sound in the Uzbek language
as a separate letter. They dreamed of creating a standardized alphabet that matched the nature of the Uzbek language. To do this,
it was necessary to resolve the issue of the number of vowels in the language, the relation of the law of vowel harmonism to the
literary language. The article discusses the role of modernists (jadids) in solving these problems, scientific activities in the
formation of national phonetics.

Key words: Jadid, alphabet, spelling, sound, phoneme, vowel, vowel harmony, morphology, syntax, dialect, norm,

Knpuut. YTran acpHUHT GOLLTAPHHHE MHIUIAT TAPHXH-
JlarTM  3HI KalHOK, MWIIATHU YWFOTHUINra Xapakariap
OoIIaHraH, BaTaH KeNakarn Y4YyH J>KOHMHM THUKKaH acl
BaTaHMapBapiap CTUIIMO YUKKaH IaBp Ae0 aram MyMKUH
Oymamu. Ymap Tapux caxudanapura ‘“Kaauangap” HOMH OHIaH
MyXpJIaHAn.

Kammpnap Ttapakku€Tra SPUIIMOIHUHT OOII  IyIH
MabpU(aT OSKAHWHU XWUC KWITAHIAPH XOJJAa, OHPHHIH
HaBOaT/a, SHIM THUIJArkd MakTabjap OYMII, 3aMOHABHH ONHI
MakTabjap TaIIKWJI OTHULI, JIyHE SHTWIMKIAPUHU XalK
ypTacuzia KeHr Tapru0 KWINLI, KMIIWIAPHA YHKYIaH yHFOTHIL
Y4yH MaTOyOTHH PHBOXJIAHTHPUIL, TapaKKUETUMM3ra TYCHUK
Oymaétran WIaTIApHU (OII KWINII YJyH TeaTp CaHbaTHHU
Gapro >THII, UKTUAOPIH EnutapHu OBPYNOHWHT SHT WIIFOP
ONMMii YKyB IOpTIIApura YKUIITa FOOOPHII OpKAIM MUIDTHN
OHTHH IIAK/UIAHTHPHII, MHJUIMHA Fypyp Ba HU(THXOp TyHFy-
JMapuHd  cuHrgupumra ypusauiaap [1]. Adcycku, cobuk
uryposap Ty3yMH JaBpuAa yjiapra “xajik IyHMIMaHH TaMFacH-
HUHT OocuiMIny, (GaonuaTH, WIMHH MEPOCHHMHI YpraHwui-
WIIM TabKUKIAHUIIK HaTHXacuga Oy JaBp TUIIIYHOCIUTH
UCTHUKJIONraua YpraHuiMai KeJIuHIu.

Mag3yra oug azaduériiap TaXJIMJIH.
TWIIIYHOCIWTH ~ HMCTHKJIONTada  Oyiran

by nasp
JaBpaa  XaM
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ypranunrad. XKymnagas, C. AimpO0OeBHUHT AuccepTanuscuia
XIX acpuunr oxupu Ba XX acp Oomutapuaa MKTUMOMH
XaETHUHT TaKO030CH, SHbHHU S"pTa Ocuénunr Yop Poccusicn
TOMOHHIaH O0CHO ONUHHIIM OWiaH OOFIMK paBHUINIA
TypkucToH ymkacura KenamO, Typiu XU3MaT BasuanapuHU
OaxkapraH Imaxciap TOMOHHAAH spaTHiITaH ¥y30eKk THiIn
rpaMMaTiK (MOP(OJIOTHK) KypHIIMIIINTa O acapyiap TaxJIui
kwmmarad  Oyica  [2], JL.T.UnuynuHAaHUHT  HOM3OUTHK
quccepranuacuia  Y30eKk THIM Tapuxd, Y30eK THIMHUHT
JUANeKTal TapKuOM, XO3UPTU Y30eK THIMHUHT (HOHETHUKACH,
rpamMmaTHKacH,  y30eKk  THIM  JIGKCHKOJIOTHSCH Ba
JEKCUKOTpadusICH  MacallalapUHUHT  PYC  TYPKOJOIJIapu
TOMOHHUJIaH ypraHuuim éputuiras [3].

Uctuknonnan cyHr x)xamumiap GaoiusTHHA YpraHUII-
ra xam 3pTHbOp Kapatwimn. JKymmaman, M.Kyp6ouosa [4],
A.Bo6onuézos [5], M.Iymmomes [6], E.Caiimmos [7],
I.bo6omyponosa [8], T.Toraes [9], .Hewsmarosa [10],
3.Yopuesa [11], JI.[xanonosa [12], C.Hopmamaros [13],
K.Kamupos [14], H.SuruGaesa [15], W.Dpmaros [16],
@®.BoboxkonoB  [17] kabu  THIIIYHOCIAPHUHT  MJIMHI
TaakukoTnapuna @utpar, UYynnon, Amypamu 3oxupui,
Onbek kabu CaHOKIH JKaJUUIAPHUHT YDKOIUH MEpOCH, WIMHN
¢daomustn, Oy  maBp  JIyFAaTIIyHOCHIWTH, Tra3eTa  Ba
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JKypHaJUIapJard MakoJaaap, sipaTHiIrad JapciauKiap TaXJIHiInd
kabu Macanmayap Taiakuk OTwid.  A.Hypmonos  [1],
H.Maxmynos [18], C.AummpGoes [19], D.Vmapos [20],
P.OKomonoB [21]map Maskyp AaBp THIIIYHOCTHTH XaKHIa
MabIyMOT Oeprad. AiHukca, X.JKamoiaxoHoB Ba A.YMapos-
Jap apxXWB MaTepuaUlapy acocujaa Jkaguj Mabpudat-
mapBapjapd TOMOHHIAH MaTOyoTAa 9BJOH  KWIMHTaH
MaKoJIaJlapuHH JKamirad, Maxkmya cudaTHIa bJIOH KHUIHIIN
xaM Oy J;aBp TWINIYHOCIUTHHM YpraHuml Oyiinmda MyXuM
MaHb6a 6ynau [22].

TaxJua Ba HaTuxkajaap. XXaguapauar agadbuit Tum,
amud6o, umio Oyiimdya omu6G Oopran (GaoNUATHHM TYIHK
TaJKUK KHJIHII OPKAIM ¥30€K THJIIIYHOCIUIMHHHT KEMTHUK
Oymub TypraH KUCMHHU TYJIAUPUII MYMKHH OYiamu.
Wxxuauanpan, 6omka Typkuii Tiiutapaara kabu 8-9 ta yHmmm
¥30eK T HUMa y4yH 6 Ta yHJIUra Tymun0 KOJraHH, YHINIAp
KUCKApUIINra KaHJail OMMUIap TabCHp KWITaHH KaOu
caBoJuIapra xaBoO OJIMHTaH Oyiapau.

V36ek THIIN YHIHIAPH MHKJOPHHM Gelrumama yima
JaBpAa Typiau (QUKpiap MaBxXKyn 5Ad. byHnmail ¢puxpaapHUHT
TYFUININNTA ¥30€K THInAa TYpKUH THIIapAard Xap yd jJaxxka
(kapiayk, KHITYOK, YFH3)HHHT MaBKyMLIHTH O0Ynub, ymapaa
CHHTapMOHM3MIa KaTBhHUHl amal KWIyBYHM, CHHTapMOHH3M
Oy3wiraH mieBajap xaM MaBxyxa 31d. by xakma A.AnaBuit
myHaai €3aau: “ByHIa SHr aBBaj Xall KWIMHMard Kepak
Oysran Hapca — caiuranap (YHJIWIAp)HUHT aJaJdHA TaliuH
Kamdml, OoIkada aiTraHaa, Kaiich IIeBaHM acac TYTYII
MacaJacHuAup, UYyHKA OW3HUHT TWIMMH3Aa OWp KaH4Ya
weBanap 6apaup. Ba Gynap casruii Ba cappuil (QyHUTHK Ba
MOpQYIyKHi) KHXarTiapia OWp-OMpiapuiaH — aHdYaruHa
aiipunanypnap. Jlekun Oy mieBanapHH yMyMuiaTia WKKUTa
OyJIMaK MyMKHHIUP. CHHFAPMYHU3MJIM Ba CHHFapMYHU3MCH3
meBanap”’[23].

Typkuii Twinapnaa, my SkymuazaH, y30ek Tuimaa
YHIWIAP MUKJIOPH TOBYLUIAD OXAHTHM — CHHIApPMOHHM3MIa
OOFNHMK OYNTaHIUTH XyCycHaa IOKopuia autu® yrwigu. By
nmaBpaa amud0o, UMIIO Macananapu OWIaH >KUIIUH IIyFyiI-
JaHTaH, y3 oBo3Wra sra Oymran PurpaT OOIIYMIATHIATH
“UuraTtoii TypyHra” oau. by Tamkwiorra ¥3 ITaBpHHUHT
TaHUKIM Mabpudarnapsapiapu 6ynran llokupxon Paxumnii,
Katom Pamason, Illopacyn 3ynyH, Uymmon, Dnbek, boty,
Caupaxman Hasupopnap ap3o Oynrammap. AitHan “Uwurartoit
rypyHra” apa® €3yBUHM HCIIOX KWIMLI, afnabuil T
MEBEPIAPHHN INAKUIAHTUPUIN Oyiinda >KUAIUH HWIUTapHA
aMaJra OIUpraHiap.

1921 vinnga TomkeHTna OUpUHYH YiKa Y30eK THIH Ba
UMIIOCH KypynToiu Oymub Yyragm. Maskyp Kypynrtoima 3
Hadap acocuil Mabpy3aumnapaan 2 Hadapu (DOutpar xamma
Bory) Maskyp TypyHr Bakwuiapu Oyau0, KypyJTOHHHHT
Kapopjapd XaM yjap TOMOHWJAH HWILIa0 YMKHITaH S7H.

durpar y3 Mabpysacuia amanga  MaBxkyn — Oyirax
MyaMMoJapra —TYXTamaid Ba KyHumarn TaxiaudirapHu
OomnupaIn:

Ocku wuminomus Oy3yK, Kawpgacu3 OYiaFaHu ydyH
MaapuUIAMH3HU Oy MMJa Ba ifa3y OnaH KeHraTMak MyMKHH
sMac. MaapumnHu KeHrailTMaK Ba CaBaJCHU3IUKHH OMTHpPMaK
YUyH UMJIAMU3HU HCIaX 3TMaK JIA3UMAUD

Anru uysru (yamn — VL A.)mu uMiia KaByJ1 STHIICHH.

TunuMuzgaru #at cy3iap xaMm LIyJd alTd 4y3fru OjaH
Ha3UICHH.

Xap xapn Ba Xap UYY3FMHMHI y3uFa Maxcyc HIaKi
OyIcuH.

Ver uy3runapuHu YpyHIU HazMak Y4yH CY3JIapHUHD
KaJIMHIUFY, MHrHYKamuru(ra) 3ptabap STwickH. Tuimmus-
JIaTd apan cy3ura xam ILIyJd TYpT Majja KyiJaH KelraHuda
HypUTHIICHH.

XapIUIapHUHT IIAKIM MKUAaH Oupra TymuO, OyTyH
cy3nap Oam xapm OwiaH Ha3uICHH.

Tunnmusra kupub KaiaFaH HaT cy3map Typkda Xapruiap
Ounan Hasuicud [22].
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by rtawmduuEr 2-Monnmacura Amrypamu 30XUpHi
9BTHPO3 OWIIUPHO, YHJIM TOBYNUIAp COHHHH 5 Ta OyJICHH
nerad Taknud kupuranu [22].

Onau caBon Tyrunaau. Durtpar Hera ONTH YHIM
TaBCHsl KWITaH, OOIIKa TYPKH THUIAp Kabu TYKKHU3Ta 3Mac?
KanuHIUK-HHTHYKaTiK — (CHHTapMOHH3MHH)HH — 9BTHPOd
sty Ly caBonra sxaBo0 TommMIITa XapakaT KWIaMus3.

Mabnymkn, Oy IaBpia MIJUIMH THJINIYHOCIHK XaJd
¢an cudarnia makIaHMaraH, Y30eK KaIuIUHINK XapakaTh
Typkust Ba TarapucToHma maiifo OYiIraH >kaJuTIMIMKHUHT
OeBocuTa TabCHpHIa UIAKIUIAHTAH, TWIIIYHOCTHHK OYiinda
WIMHHA Kapalutapia aifHaH yJapHUHT poJid Kywin OyiraH. by
xakzaa [II.bo6omypooBa mrynaai €3aau: “1895-1915 jtmmnap-
na Tartapuctonma XapdnuapHu HCIOX KWiauml Oopacuia
XapakaTiiap apX OJraH OWp maiftaa Tarap THIIIIYHOCIApH
opacuza yHIWIApHH Oelrmiama TypiH Kapamuiap MaBxy.l
0ynmu0O, OyNapHUHT XaMMacH CHHTapMOHH3M OwWiaH OOFIINK
smu. Twinarn HYFOHIMK Ba MHTUYKAIMKHU CY3 TapKUOWAAru
yHAMIapra 60FIuK Ae0 TalnKWH 3TraH TUIIIYHOCIAp HYFOH Ba
WHTUYKA KyQTIOUKAaH HOOpaT CakKu3 YHJIMHU Oenrmiab
osrannap. CHHrapMOHH3M XOJMCACHHH aiipuM yHIH (anud,
XOMH XaBBa3) Ba acocaH YHIONUIApra GOFIad TyUIyHTHPraH
O.M6poxumoB Ba YHMHT Tapadpopiapu nactiabd Oeum,
KeHMHPOK KUCKA “U”’ HH KUPUTHO, ONTH YHJIWMHH KaOyl
kwiannap. by ontu ymimwra acocimanran tatap €3ysu 1918
Wunaa ypra UMIIO HOMU OWJIaH KEHT TapKairaH 0ynu0, y30ek
TunryHocnapu durpar Ba Dnbexnap Xam aHa Iy UMIIOTa
acocmann6 1919 #mn y30exk €3yBM YUyH ONTH YHIUHU
Oenrmiad onaumap” [8].

VkkuH4naaH, apab €3yBUOard yd YHIHIM HMIOJAH
BO3 Keyull, YHM 6 MMIIOra KelITHpPHII XaM JKyJa KaTTa
TOPTHUILYB, >Kamwxamiap Owran Oynran. By xakma Onbek
wyHaai €3aan: “ 6 uy3ru (YHIM)HUHT Y30€K THIMra eTapin
xaBoO Oepa OJNMacIMFU OJIMHPOK CE3WIMacaja, CYHIFU
YOKJIap, OMHKKCA, STHrH anudOera KY4uI oaauaa oYK ce3nna
OommaroH sau. dakar y dYokmaru siHTH anudOera Kydumr
ONIMIAFH 4y3FH kamkamu 9 yctupa smac, 6 yctuma 6yiy0
KeJlraHuaaH, To SHru amudOera kyumaryHda Oy TYFpunma cy3
ounmr Ofup 5au. Xap( WITATIMIAPHHUHT IIOBKUHU XaJH
6ocunmaroH Oup naBpaa 6 naH 9 ra Kyuuni Tyrui, my 6 HUHT
V3uH cakyab Koyium katta MyBaddakusaT 3a1u. MaHa IyHHHT
yuynzaa 1926 imnrada 9 uys3Fu ycTHaa OFM3 OYKydwJap 03
KypUHAN, TYyFpuch, Oy Macama ycTHIa OpPTHKYa 0ol
KoTupunmanu [24].

Masbnymkn, 1926 imnmarm bokxy koH(epeHmuscH
Oapya TYpKHH XaJKJIapHUHT JIOTUH €3yBUra YTUIIN Oyiinda Ba
Oapua yuyH ymymuii amn00 spatum Oyinda Kapop KaOyI
Kkunaau. KoudepeHumsinaH cyHr Typkuil Xankmap yuyH
yMyMmuil OyiaraH KOHYHHMATIApP XHCOOra OJIMHTaH XoJJa
amud6o sipatmnmagu. Maskyp ammupOoma  CHHrapMOHH3M
KOHYHMSITH acoc KHIHO ONMHUO, yHiImnap mMukaopu 9 ta ned
6enrmnanagy. Illynusar tascupuma durpar xaMm I0KOpuaaru
¢uxpnapunan KaiTno, 30€K THINIYHOCINTH MyaMMOJapura
Garnmurann6 &3mnran “Capd” acapuna 9 Ta yHam xakuaa 6axc
oputaad. durpar  Y30eKk THIMHH ~TYpKUA  THIUIAp
TapkuOugaru Ooup T cudaruna 6apya TYpKUH TWIapaa y
€éku Oy Jmapaxaza MaBxyA OyJIraH  CHHrapMOHHM3M
KOHYHUATUHU aKC OTTUPHILHMHH, 6y X0JIaT 3ca  Iaxap
meBanapuia (Hopc-TOKHUK TUIIMHUHT TabCUpHIa Oy3WIraHH-
HH, IIYHUHT Yy9yH YMYMTYpKHil (OHETHK XyCyCHATHHH
KYTIPOK Cakinad KOJTaH KWIIIOK IIeBajapura TasHHII XKyHAa
TYFpH DKaHWHY TabKHUIAMIU. AHa 1y acocna Y30ek Tuimaa
YHIWIApPHUHT  “HYFOH”NIMK Ba “HHTWYKa UK  Oenrucu
¢dapknoBun Oenru BasudacuHM Oakapuinu Ba mIy Oenrura
Kypa yHIMJAp MKKM KaTopra OynuHMIIMHH Kypcataau. Ly
Ounan Oupra, HYFOH-MHTWYKaIMK Oenrucu Oyiimua ¢apk-
JaHuIra sra Oynmaran “3” YHJIMCHHUHT MaBXyll SKaHWHH,
xamu ¥30ek Truaa 9 yrnu ponema GopauruHu 6aéH Kuiaau.

Tunmynoc omum Tumyp Kyuayrimm OurpaTHUHT
yHamwrap — Oyinua  Kapamniapu  Xycycwia — TYXTaiuo,
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myaumuguuar “Capd” acapuHUHT y3uma MaBXKyx OynraH
y4ra Hampu OyHudua (QUKp IopHTamy. ACApHUHT OWUPUHYH
HalIpUa YHIHIap COHMHU 6 Ta Kypcatranu, OyHra Kanmai
ca0ab OYNraHUHM U30XJIAINTa XapakaT Kuiuaau. MyammiudHuHr
¢ukpuua, “Fitrat soddalashtirilgan arab alifbosida nugtasiz
(harakasiz) vov s harfi bilan ham o ham 6 tovushlarini
birgalikda, ustida o‘tra bilan nuqtali vov 3 ile esa, u bilan i
unli tovushini ko‘rsatishga harakat gilagn bo‘lishi mumkin.
Fitrat shu arab alifbosi bilan yopiq e (&) bilan ochiq & unli
tovushlarini fagat hamza » bilan ko‘rsatgan” [25]. Bu3nunr4a,
Oy ¢ukpra xymmnub Oymmaiinu, uyyHkn DuUTpar OKopuaa
aiitu6 ytunran TOIIKEeHT yika KypyaToiuga “anT 4y3Fuid
uMIIa KaByJ STHICHH 71e0 YHIWIap MHUKAOPUHH aHHUK alTHO
yrran. ByHpmalh ¢ukpra kemummra Ttatap THIIYHOCTApU
TabCUP KYpCcaTTaHW XaM auTHO YTHIMH, STHHU OJTH YHINHH
€Kyay IeTaHu YHUHT TOBYIUIAP YHFYHJIMTHHU WHKODP KHJIIH
ne0 TyNIyHWIMACIUTH Kepak, YyHKU Y ¥30eK THIHa YHIWIap
YHFYHJIMTH MaB)XyUTUTHHY XaMHIIa 3TUPO( STraH.

Amypanmn  Soxupuitauar  “Kumsun  Y36exucTon”
razeracuHuar  1929-iiun 29,31-mapt coHmapuia IbBJIOH
kuuHTad “Twun Ba mMITo Macajzacu’ MakoJiachaa amgaOuil THI,
UMIIO, aTaMa, CHHTapMOHM3M Ba ¥30€K TIWIMHUHT OOIIKa
Macajajapy TyFpucuaa 6axc roputwirad. Maskyp Maxonana
OJIMM YHJIMJIAp Macajlacura Xam ajoxuja Tyxtanuo yramu. By
xakga TwimyHoc oM  A.HypMmoHOB myHpmai  €3amu:
“Amypamu  3oxupuil y30ek amabuii TwiMma oJTHTamMac,
TYKKH3Ta YHIN MaBXYUINTHHH, JOTHH amupOocuaa XxaM aHa
Iy TYKKU3Ta YHIH yIyH Xap( ONWII KepaKkIUTUHHU aWTamH.
Tapun myammud Oy ¢puxpuHE gammuiap acocuaa ucboriaamaca
xaMm, @aprona (AummwkoH, MaprmwioHn, Kykon xa0Ou)
mieBaJapuaa MabHO (apKiam ydyH Xu3MaT KWJIaIuraH
TYyKkKn3Ta (oHEeMa OOpIMIMHM XHMC Kuiagd. Jlapxakukat,
YHIWIApHUHT manatan Oenrucu @DaproHanuHr OHMp Katop
meBajapuaa OYyryHrH KyHOa XaMm (GapkioBud Oeiru Oyiuo
XM3MaT Kwiaau Ba (oHomoruk kummarra sra. Iy Ownan
Ompra, Amypamu 3oxupuid alipuM  MyaJUTH(IAPHUHT
TYKKM3TaJaH OPTHUK YHIHM (pOHEMajapra STaIUTH XaKWaarud
(bUKpIapUHUHT eTapiu HCOOTIaHMAaraHWHU TaHKUA KWiaan”
[1].

Amu6 wMepocuHu Tankuk KuinraH T.ToraeB Xam
1oKopHuaarn (QukpnapHu Tacaukimanan: “A.3oxupuil  y30ex
TUIHA YHIWIAP Xakujga TyXTanap dKaH, YJapHUHT COHHUHH
TYKKU3Ta 1e0 Oenrmiaiinu. bynnma onum “cod y306ek Tuamaa
CHHTapMYHH3M OOpJIHTH’Ta acociaHraH. YHUHT (ukpHuya,
“CHHTapMyHH3M OWJIaH UY3FHHUHT TYKKH3TAIAFH Oup-Oupura
KaTTHK OOFIaHFOH’. A.30XHMpHiH YHIWIAp Macanacuia y30ek
nreBaNapyuaa MabHO (QapKiam ydyH Xu3MaT Kujiaaurad 9 Ta
yuiu Qonema OOpIMTMHH Hazapia TyTrad. Y yHimwiaap 6 Tta
ne6 KapoBumiiapra Kapumii 4YHKWO, “YHM KHCKapTHPHII
KEPaKIMIH TYFPUCHIA CY3 OUMII MaHTUKCHU3JIUK Ba TYKKHU3Ta
OYIUIIMHUHT aCOCHHM TYLIYHMACIMKIUP” Ae0 TabKHUIaIH.
Ly Guman Oup Karopia, yYHIMIap coHWHH 9 TamaH Kym ned
KapOBUMJIApPHH XaM TaHKWA KWIagW. YIJapHHHT  ¥3
¢uxprapuau 1cO60TIa0 Gepa onMaraHuHH €3anu. A.30XHUpHit

yHamnap coru 9 ta geraH ¢ukpra Karbui Typamu: “/lemak,
X03upru 9 4y3ru mry TOIJIaFd WIMHH acocFa KypWIFOH, YHH
OpTTHPMANMHU3 XaM, KaMaiTupmaitmus xam” [9].

Jlexun Oy ¢uxpnap KaTbuil SKyHHH SMAaciIUIHHH,
yHAUNAp GaaKyu OPTHUIIN KM KaMaWUII MyMKHH SKaHIUTUHU
XaM Tabkummaiau: “buz  Xo3up THIMMH3HH TEKIIMPHII
IaBpHIaMH3. THIMMH3HM TeKIIHpa OOpcak, SHINTHIMaraH
cy3map, OWIMHMaraH IOBYNLIap, SXTUMOJI YMKHO Komap. By
BaKT TaMFaJIapMHU3 OPTAMpWIAp €EKM  KaMaWTHpHIIap.
UyHonun, Oup Hewa Hy3 HmmmK Taxkpubamap opkacuaa
Vpycmap amupbocuman  6ab3u  xapdaapHu  gMKapuo
Tanutaguiaap. by Omnan ¢yHeTHKa kaxaTHIAH THITA Xed Oup
3apap XaM HeTkaHu WYK. banmku ocoHpox Oymmu. busma xam
KOHJIOK OYMIINHYU KeHHHTH Taxkpudanap kypcatagyp” [22].

VHIM TOBYILIAp yCTHAA M3TaHUIUIAp onubd 6opaéTran
Onbek TYKKU3 YHIMHH KaOynl KWIMIIHH MabKyl Kypca-ia,
TWINMHU3 XYCYCHSITJIapU SIXIIM TEKIIHMPWITaHAQ, YIApHHHT
XaM O3JIMK KWIMIIMHK &3aau. Onbex ¥30ek E3yBH Y4yH
mactnad 14 yHnuHM OenrmiamiHi MabKyl Kypca, sHa Oup
YypuHaa ymapHuHr coHuHM 16 Ta Kumub kypcaragu. Bynra
cabab Onbek ¢oHema OWIaH TOBYII BapHaHTJIAPUHH Oup-
GupuaaH ¢apkiamaiian. E3yBUMH3HHET MyKaMMan 6YTHImd
y4yH Xap Oup »SmHTHIa€TTaH TOBYIIra ajoxuaa xapo
Oenrmwnam  jozuM  ne6  yimadimm.  30-Wwwulapma  OyHmai
TYIIyHYa KYITYWINK THINIYHOCIAPHMH3 OHTHIAa XYKM CYpraH.
Macaman, Fosu Omum “V36ex THIMHUHT TOByULIApH
MaxoJjacuaa yHauiaapHu 12 ta neb xypcarca, sHa Oup ypunaa
29 Ta, ynapaaHn acocuitnapu 22 ta 1e6 kypcatanu [8].

IOkopumarn mMabiymMOTIapAaH LIyHIAH GUKp Kemud
YUKAAUKH, ¥30€K THIM KOHYH-KOMAANapy Xakuga HIMHH
Kapaluuiap SHAM IIAKUIaHA€TraH, KYNUWINK MyTaxaccHc-
JApHUHT ¥37apuia XaM Haszapuil OMJIMMIIADHUHT eTapiH
9MACIHIH, LIy acociaa (UKPIAPHUHT XWIMa-XWUINTH Ky3ra
tantaHaau. by xycycma X.KamosxoHOB miyHpait €3amqu:
“..X03upru ¥y30ek amabuii THIM BOKAJIM3MHHH OCNTHIAIT
103acuzial oau0 OopwiTraH JacTinaOku unuiapia Oy macamara
(honema HazapusicUra TasHTaH XONAa EHAammIMaras, poHema
OWjaH YHHHT HYTKAArd peal KypUHHILIapH  Y3apo
KOPHIITHPHITAH, XaTTO 6 YHIWIN BOKAaJIM3M Tapadmopriapu
Kapanuiapua xaMm Oy macajlara WIMHii-Ha3zapuit acocaa smac,
WHTYUTHB CE3TM aCOCHAArMHa SHIAIIWITaHINTH  Ky3ra
tanuiaHaad. lynunar yuyH OVsica kepak, ynapaa ¥3
¢uKpnapumaH  YEKMHMII ~ XOJaTJapyh  Te3-Te3  Ky3ra
TanutaHaau’” [26].

Xyaoca. JKagummapHuHr MaHa OyHIOA COFIIOM
TOPTHIIYB, MyHO3apanapura 30-HIUITApHUHT OXHUpPUTA KEInuo
yeKk Kyiunau. bupununnan, )xyaa KYIUWINTH KUCMOHAH HYK
KWIMHIY, WKKUHYMOaH, 1940-fiunna  xupwin — €3yBura
YTUIraHzaH cyHr ontv yHiamiu anud06o kaOyn kunuuau. By
MaB3yra Mypoxkaar Kwiuiml Tabkuknanau. lly naBpaan
Oomuta® Oomka Typkuil THUlapAaH GapKIH - paBHIIIA
THJIMMH3/Ia acpiap JaBOMHAA CAKIaHMO KENWHTaH YHIWIap
YHFYHIIUTH HHKOP KVJTHHIH.
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The article describes the classification which is broadly similar to the usual basic differentiation between pragmatic (content-
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THUITIOJIOT'USA TEKCTOB, PEJIEBAHTHBIX JJISI IEPEBOJA
AnHOTaLUA

B craree ommcana knaccudukamus, KoTopas B IEJIOM aHAJOTHYHA OOBIMHOMY 0a30BOMYy pa3TpaHHYEHHIO MEXIY
HparMaTHYecKUMH (CoJlepiKaTeIbHBIMI) U XYyA0KeCTBEHHBIMH ((popManbHbIMU) TekcTamu. OfHaKo, Kak OyJeT IMoKa3aHo HIKe,
pacrpenereHHe TEKCTOB B paMKax dTOH KIacCH(UKAIMM HYXXIAeTCs B JONOJHEHHHM W YTOYHEHHWH. Tak, HampuMep,
arUTAIllMOHHBIE TEKCTHI HE MOTYT OBITh OTHECEHBI K THUIy COJACpXKaHUS TOJBKO IOTOMY, 4TO HX IIepeBoj TpedyeT
SKBHBAIEHTHOCTH HH(OpMaIHn.

KiroueBble caoBa: IIparmaruueckuii, coaep:KaTenbHbIM, XyI0KECTBEHHbIH,
AKTyaJU3UPOBAaHHBIN, KOHBEHIIMOHAIbHBIN, HHTEPIMHIBUCTUYECKUI.

KJIaCCU(HUKAIMOHHBIN, MPOU3BOJIBHBIM,

TARJIMAGA TEGISHLI MATNLAR TIPOLOGIYASI
Annotatsiya
Magqolada pragmatik (tarkibga yo‘naltirilgan) va badiiy (shaklga yo‘naltirilgan) matnlar o‘rtasidagi odatiy asosiy farglanishga
keng o‘xshash tasnif tasvirlangan. Birog, quyida ko‘rsatilgandek, ushbu tasnif doirasida matnlarning tagsimlanishi toIdirilishi va
aniglanishi kerak. Shunday gilib, masalan, targ‘ibot matnlarini mazmun turiga kiritish mumkin emas, chunki ularning tarjimasi
ma’lumotlarning ekvivalentligini talab giladi.
Kalit so*zlar: Pragmatik, mazmunga yo‘naltirilgan, badiiy, tasnif, o‘zboshimchalik, aktuallashtirilgan, an’anaviy, interlingvistik.

In everyday, non-professional understanding, it is
quite simple to define translation. In any case where text
created in one language is re-expressed using another
language; we call translation. Since language is a kind of code
or sign system, i.e., arbitrary designation of objects and
phenomena of reality with the help of conventional signs, then
a translation can be called recoding, since each of
conventional signs is replaced in translation by a sign of
another sign system.

Therefore, translation is a re-expression or re-encoding
of the original text. In other words, translation is a re-
expression of the source text using another language. At the
same time, the term “text” is understood extremely broadly: it
means any oral statement and any written work from
instructions for TV to a novel. However, there is a limitation:
speaking of translation, we limit ourselves to verbal texts in
living human languages.

The concept of text plays a key role in translation
studies: a translator, unlike a linguist, deals not so much with
language as with its specific speech manifestations - texts,
therefore the scope of translation in this sense is the realm of
speech. By the term “text” we will understand a speech work,
with the help of which verbal communication between people
is carried out. Most often, a separate complete thought is
realized in the form of an utterance.

Any text, as a work of speech, has a certain content,
i.e., carries some information, which is subject to transfer in
the translation process. This content is sometimes called
meaning. The meaning of an utterance and the meaning of its
constituent words are not identical to each other. The meaning
refers to the units of the language, it also exists when the units

of the language are not used in communication and are not
“actualized” in speech, thereby forming the meaning of the
statement or text. The translator operates with linguistic units,
but the object of transmission in translation is precisely the
meaning, not words.

In other words, the translator conveys the meaning of
the entire text and does not translate individual words.

Consideration of attempts to create a classification of
text types, acceptable for solving translation problems, leads
to the inevitable conclusion that when analyzing the type of
text, both the translator and the critic should proceed from the
same criterion. As such, most likely, the material that makes
up the text is capable of acting: language. Since the text can
only be created using the language (no translation is needed
for mathematical formulas), it is necessary to investigate what
functions the language performs in the given text during the
analysis. Karl Buhler pointed out that language is both a
“description” (representing information. - Approx. ed.),
“expression” (symbolizing emotional or aesthetic experiences.
- Approx. ed.), and "appeal" (calling for action or reaction. -
Note ed.). These three functions may be qualitatively unequal
in different linguistic utterances. In one text (or its segment),
the description may be in the foreground, in another, the
function of expression may be the most important, and the
third may be essentially an appeal to the listener or reader.
Naturally, the whole text does not always reflect only one of
the functions of the language. In practice, there are numerous
weaves and mixtures of forms. However, depending on the
predominance of a particular function in a particular text, three
main types can be distinguished: according to the descriptive
function of the language-content-oriented texts; according to
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the expressive function of the language-texts oriented to the
form; according to the function of appeal - texts focused on
appeal. At the same time, content-oriented texts should be
understood as those whose main task is to convey content and
information. Form-oriented texts also convey content, but
linguistic form is the dominant component in them.

Up to this point, the classification is broadly similar to
the usual basic differentiation between pragmatic (content-
oriented) and artistic (form-oriented) texts. However, as will
be shown below, the distribution of texts within this
classification needs to be supplemented and clarified. Thus,
for example, propaganda texts cannot be referred to the
content type only because their translation requires the
equivalence of information. Agitation and advertising rely
primarily on the function of appeal, and this must be conveyed
in translation, along with the descriptive function, and its
transmission is the main task. Detective and dime novels,
despite their lower quality, should nevertheless be classified as
"literary" texts in terms of genre. But it would be wrong, in
terms of the choice of translation method and criteria for its
evaluation, to classify them as form-oriented texts, since
readers are only interested in exciting content in them, which
is also reflected in the number of their translations. Since the
reader shows only a slight interest in aesthetic qualities.

Like any text, appeal-oriented text conveys
information in a certain linguistic form. However, its design
pursues a special, more or less obvious, goal. In such texts, it
is primarily the achievement of an extralinguistic effect that is
relevant, and a clear appeal to the listener or reader of the text
is subject to preservation.

These three types of texts, distinguished by the
criterion of language function, can be supplemented by a
fourth group of texts, which could be called audio-media. We
are talking about texts fixed in writing, but coming to the
recipient through a non-linguistic medium in oral form
(speech or song), perceived by him by ear, and extralinguistic
aids to varying degrees contribute to the implementation of a
mixed literary form.

Attempts to classify the variety of texts encountered in
practice within the framework of four types of texts should
proceed from the fact that each type of text, depending on the
role of the above main features, can itself be divided into a
significant number of types of texts. While the type of text
largely determines the choice of method and the degree of
importance of what is to be preserved in translation, the type
of text determines which interlinguistic patterns should be
taken into account first of all by the translator. Proceeding
from this, the type of content-oriented texts can be classified
as press reports and comments, reports, commercial
correspondence, product specifications, operating instructions
for technical devices, patent descriptions, certificates, official
documents, educational and special literature of all kinds,
studies, reports, treatises, special texts of the humanities,
natural and technical sciences.

One more point, however, should be clarified. If we
distinguish between content-oriented and form-oriented texts,
this does not mean that content-oriented texts do not have
form. Just as there can be no linguistic form without content,
so there can be no content without form. Therefore, in content-
oriented texts, it should be taken into account that, since form
and content are inseparably linked with each other, the way of
expressing thought in the language is no less important than its
substantive content. Only correctly formulated texts reflect the
subject they describe.

In this sense, we do not agree with the one-sided
functional-stylistic approach to language only as a means of
communication adapted to the presentation of one or another
content of an utterance. This approach turns out to be
completely untenable when considering the types of appeal-
oriented texts: it is important here not only that a person

expresses his thoughts, but also that he uses the means of
language in communication to address his interlocutors, that
is, he uses language as a tool to set in motion non-linguistic
processes.

In content-oriented texts, the acceptability of a form
for expressing a given content, and its ability to have the
necessary impact is important, and for form-oriented texts,
first of all, a form that takes into account aesthetic and artistic,
and creative aspects is important. A content-oriented text is
analyzed in terms of formal relations defined by semantics,
grammar, and style, and, taking them into account, is
translated into another language. A form-oriented text is
analyzed primarily from the point of view of the embodiment
of its form, determined by aesthetic, stylistic, semantic, and
grammatical parameters, and translated by this.

The assignment of information materials, textbooks,
specifications, etc. to content-oriented texts is obvious even
without additional argumentation. They are more or less
anonymous and, by and large, are created for fast, accurate,
and extensive information about a particular subject. The
situation is somewhat different with comments. Often they are
written by authoritative commentators who are inclined to
demonstrate their literary abilities and often have a particular
literary style. Although these texts are characterized by a very
individual style, which is taken into account in translation as
far as possible, and this aspect should be taken into account in
the evaluation, nevertheless, comments should be classified as
content-oriented texts, since the main subject remains the
commentary. Julius Wirl says in this regard: “The author’s
subconscious or semiconscious love for certain means of
expression or stylistic means does not change the subject-
specific nature of the text if the author’s creative attention is
completely focused on the content, material, on the “idea”,
and attention is paid to the form of expression only insofar as
it is important for ensuring gender understanding of the
content. Even in those cases when the author, full of the
consciousness of responsibility for his experiences, carefully
chooses the form, that is, individual linguistic means of
expression, the form remains subordinate to the content. The
function of the form is exhausted by its service to the content."”
Therefore, when the topic and arguments (that is, the
information content) is fully transmitted in the translation, we
can assume that the commentary has been translated
adequately.

About official documents and materials of a similar
nature, it may be objected that they usually have a very
definite form, and even often very strict requirements
regarding the form, which must be observed for the document
to be accepted. This argument may be objected to; that the
linguistic form should not be confused with linguistic
formalism, since in this case we are talking about purely
external formal prescriptions of a graphic order or concerning
certain linguistic clichés [18].

This is what connects such texts with special texts of a
humanitarian, scientific, natural, and technical nature
(research, speeches, reports), for the adequate reproduction of
the content of which it is necessary to have special
terminology and phraseology.

To clarify the concept of popular science literature and
classify the relevant texts as content-oriented texts, as well as
to draw a line between these texts and special texts, it is
necessary to define popular science literature as a public
presentation of material on various branches of knowledge.
Authors of popular literature also at times have a penchant for
“literary creativity.” The decisive characteristic of popular
texts, however, is the following: the correctness of the subject,
the reliability of the information, and the modernity of the
language. True, the authors of such texts use both special
terminology and phraseology (with varying frequency).
However, the decisive factor for differentiation and their
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linguistic design is, in the final analysis, the circle of readers
to which the author is oriented. If he turns to specialists (in
textbooks or special editions), then the main thing in
translation is the exact transfer of subject meanings. If he
addresses a wide range of non-professionals interested in a
particular subject (popular science books, general magazines),
then increased attention should be paid to the stylistic side of
the text.

About all these types of content-oriented texts, it can
be said that it is important here, first of all, although not
exclusively, to focus on the transmission of informative
content.

When the text belongs to the type of content-oriented
text, it is possible to draw the first significant conclusion
regarding the methods of translation. A content-oriented text
requires the provision of invariance at the level of the content
plan when translating. When evaluating, the critic should, first
of all, make sure that the content and information in the
translation text have been fully conveyed. From this most
important requirement, it follows that the language design of
the translation must unconditionally correspond to the dig of
the target language, in other words, the language design of the
translation is oriented primarily to the target language.

An unambiguous focus on the target language is the
second criterion for evaluating texts of this type. The language
of translation dominates, since the information content is the
most important here, and the reader must receive it in
translation in the usual language form.

For a detailed description of the second type of text
and the assignment of different types of texts to it, it is
necessary first of all to explain the concept of form underlying
it.

In general, "form" refers to the way the author
expresses a certain content, that is, how the author sets out this
content, in contrast to cases where the subject is in the
foreground, that is, what is being reported. However, as
already emphasized above, this characteristic is valid for any
text, including a pragmatic one. To define the type of "“form-
oriented” texts, this overly general characteristic is not
enough. In this type, the elements of form, consciously or
subconsciously used by the author, have a specific aesthetic
effect. The form element is not only dominant in the subject-
content component but, in addition, it serves as an instrument
of artistic embodiment, giving the form-oriented text its
unique and therefore only similarly reproduced form in the
target language. By the linguistic function of expression,
which is in the foreground in form-oriented texts, an
equivalent effect should be achieved in translation with the
help of form analogy. Only in this case, the translation can be
considered equivalent.

Even a single sound, which is a component of a form,
can be of great importance. Syntactic characteristics can also
reflect the artistic intentions of the author. The "tempo™ of
style, as well as the forms of style in general and the impact of
rhyme, comparisons and figurative expressions, sayings, and
metaphors, are also subject to consideration, as well as the size
and its aesthetic impact. In addition, phono-stylistic elements
are important factors not only in poetry but also in fiction.

What approach to the elements of the form should the

no question of a servile transfer of elements of the source
language into the target language, which is generally
impossible in working with phono. stylistic elements, since the
sound structure of languages, is too different. Nor can one
simply ignore it, as is permissible in content-oriented texts,
where elements of form play only a secondary role. After all,
here they are the constitutive element of the artistic text. The
highest commandment should be the desire to achieve equal
aesthetic impact. The way to do this is to create equivalence
by recreating the form. In form-oriented texts, the translator
must not slavishly imitate the form of the source language. On
the contrary, he must merge with the form of the source
language so much as to be inspired by it and, by analogy with
it, choose a form in the target language that can make a similar
impression on the reader. For this reason, we call form-
oriented texts source language-determined texts.

What types of texts can be attributed to this type? In
general, we can say - all texts, the language design of which
meets artistic principles, that is, all texts that express more
than communicate, in which linguistic and stylistic figures are
subordinated to the goals of aesthetic influence. In short: texts
can be called works of literature.

The difficulties of attributing individual types of texts
to the type of texts oriented towards form cannot, in principle,
be overcome only by pointing out the nature of the literary
genre, as is usually done. Even the designation of the genre,
given by the author himself, cannot play a decisive role, since
there is a lot of ambiguity in questions of nomenclature, not to
mention the pretentious use of the name of genres. Neither the
translator nor the critic can do without their analysis. When a
translator deals with a text of this kind, although declared by
the author as an essay, he, despite this, must approach it as a
treatise, a substantive message, that is, as a content-oriented
text; and the critic must proceed from this when evaluating the
translation. The same can be said about feuilletons.

When pretentiously indicating the genre of the text,
the translator must analyze the text regardless of the author's
declaration. Thus, for example, all "trivial literature™ should be
attributed to the type of content-oriented texts, since aesthetic
aspects and elements of form are absent in it or are found only
in a clichéd form. They are focused primarily on information
(= content), although this information is fictitious. The so-
called entertainment literature, on the other hand, must be
relegated to the lowest stratum of form-oriented texts. She,
partly following the highly literary fashion, can meet high
requirements. In this sense, the great demands on the part of
the translator and the critic are necessary and justified.

Summarizing, we can say that, taking into account the
above principles, the following texts can be considered form-
oriented: (literary) prose (essays, biographies, feuilletons,
etc.); fiction (historical anecdotes, short histories, short stories,
novels), as well as all kinds of poetry (from fables and ballads
to pure lyrics). All these texts convey content, but they lose
their specific character if the translation does not preserve the
external and internal form, determined by the norms of
poetics, style, or artistic aspirations of the author. The
invariance at the level of the content plane, which is necessary
when translating content-oriented texts, recedes here to a
greater or lesser extent, giving way to the analogy of form,

critic expect from the translator? Without a doubt, there can be ~ which requires an equivalence of aesthetic impact.
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COGNITIVE-PRAGMATIC CHARACTERISTICS OF FOREGOUNDING IN LITERARY TEXTS OF ENGLISH
AND UZBEK LANGUAGES
Abstract

In this research, foregrounding is studied in English and Uzbek literary texts as one of the types of pre-thinking of the
information in the text and aims to determine how it is used in the language. The term foregrounding in Uzbek, Russian and
English languages was studied and defined by scientists, the semantic similarities and differences between the terms were also
discussed. Ashurova D.U. as noted, drawing attention to certain parts of the text using this promotion criterion, prioritizing makes
it easier to find information™[ 2] . The article shows cognitive stylistics as a new science as a set of cognitive knowledge , and
determines that it is necessary to research and deeply study the cognitive-pragmatic features of promotion tools in English and
Uzbek literary texts.

Key words: Cognitive knowledge, cognitive-pragmatic feature, foregrounding, linguistic phenomenon, scientific paradigm,
literary text.

KOI'HUTUBHO-IPATMATHYECKUE XAPAKTEPUCTUKU BbIJIBUKEHUSA B XYJTOKECTBEHHbIX
TEKCTAX AHIJIMCKOI'O U Y3BEKCKOTI'O SI3bIKOB
AHHOTaALUA

B nanHOM HccnenoBaHUM BHIIBIDKEHHE HA TEPBBIA IUIAaH U3y4aeTCsl B aHTTIMICKUX M Y30EKCKUX XyIOKECTBEHHBIX TEKCTaX Kak
OJIMH W3 BHUJIOB MPEIBAPUTEIBHOTO OOAYMBIBaHUS HH(GOPMAIMK B TEKCTEC M HAMPABICHO HA ONpPEICICHHUE TOTO, KaK OHa
UCIIOJIL3YETCSl B SI3bIKE. YUCHBIC M3YUWIIM M ONPEACTMIA TCPMHH “TICPENHHI IIaH” B y30E€KCKOM, PYCCKOM W aHIJIMHCKOM
SI3bIKAX, TaKXKe ObUTM OOCYXKICHBI CMBICIOBBIC CXOJACTBA M pasiudus MEXIy TepmuHamu. Amryposa JI.Y. Kak O0TMEYalsioch,
MPUBJICYCHNE BHUMAHHUS K OIPENENICHHBIM YacTsIM TEKCTa C HCIOJb30BAaHHUEM 3TOTO KPUTEpPHsS IMPOJBMKEHHUS, PacCTaHOBKA
MPUOPHUTETOB oOJierdaeT mouck wuHpopmaimu’[2]. B cTaThe KOTHUTHBHAS CTHUIIMCTHKA TOKa3aHa KaK HOBas Hayka Kak
COBOKYITHOCTh KOTHUTHBHBIX 3HAHUH, W OIpPEIETICHO, YTO HCCIEAOBATH M TIIYOOKO H3YYUTh KOTHHUTHBHO-TIParMaTHYECKHE
0COOEHHOCTH CPENCTB MPOIBIKEHHS B aHTIIMHCKUX M Y30€KCKUX XYI0’KECTBEHHBIX TEKCTAX.

KnioueBsble cioBa: KorHWTHBHOE 3HaHHWE, KOTHUTHBHO-TIparMaTHYecKas OCOOEHHOCTB, BBIIBMIKEHUS, S3BIKOBOW (DEHOMEH,
Hay4YHAas MapajnrMa, XyI0)KeCTBEHHBIH TEKCT.

INGLIZ VA O’ZBEK TILLARIDAGI BADIlY MATNLARDA ILGARI SURISH VOSITALARINING KOGNITIV-
PRAGMATIK XUSUSIYATLARI
Annotatsiya

Ushbu tadqiqotda ingliz va o‘zbek badily matnlarida foregrounding- ilgari surishni matndagi ma’lumotlarni oldindan fikrlash
turlaridan biri sifatida o’rganilgan va uning tilda qanday qo‘llanilishini aniqlashga qaratilgan. Foregrounding-ilgari surish atamasi
o‘zbek, rus va ingliz tillarida gaysi olimlar tomonidan o‘rganilganligi va qanday ta’rif berilganligi ,0‘zaro atamalarning ma’no
jihatdan o°xshashlik va fargli jihalari hagida ham to‘xtalgan. Ashurova D.U. ta’kidlaganidek, ushbu ilgari surish mezoni
yordamida matnning ma’lum gismlariga e’tiborni jalb qilish, birinchi o‘ringa qo‘yish ma’lumotni topishni osonlashtiradi[ 2] .
Magqola kognitiv bilimlar majmuasi sifatida kognitiv stilistikani yangi fan sifatida ko’rsatadi, hamda ingliz va o‘zbek tillaridagi
badiiy matnlarda ilgari surish vositalarining kognitiv-pragmatik xususiyatlarini tadgiq etish va chuqur o‘rganish zarur ekanligini
belgilaydi.

Kalit so‘zlar: Kognitiv bilim, kognitiv-pragmatik xususiyat, ilgari surish, lisoniy hodisa, ilmiy paradigma, badiiy matn.

Kirish. Badiiy matnlarda ilgari surish vositalarining
kognitiv-pragmatik xususiyatlari hagida fikr yuritilganda,
tilshunoslik olamida muhim o’rin egallagan ikki tushuncha:
“kognitiv bilim” va pragmatika”atamalarining paydo bo‘lishi
va ular ustida amalga oshirilgan ilmiy ishlar, olimlar fikrlarini
tahlil etish ilgari surish vositalarining kognitiv-pragmatik
xususiyatlarini chuqur tadqiq etishda muhim ahamiyat kash
etadi. Kognitiv lingvistikaning vujudga kelishi XX asrning 50-
yillar oxiriga borib taqalishi haqida fikr yuritish o’rinlidir .

Dunyo tilshunoslari orasida turli garash va bahs
munozaralariga sababchi bo‘lgan kognitivlik tushunchasi,
AQSHda paydo bo’lgan va ushbu tushuncha Yevropada inson
ongi va tilning o‘zaro ta’siri natijasida yuzaga keladigan bilim
va inson lisoni (rus.lingvistika-Sh. Safarov)ning tahliliy
yondashuvi sifatida qaraladi. Aynigsa, “Kognitiv bilim”
(ing.Cognitive Science) tushunchasi ma’lum bir sohalarning
o‘ziga xos xususiyatlarini o‘rganuvchi va ularni gamrab olgan

umumiy doira hisoblanib, o‘zaro yo‘nalishlarning mujjas-
samligi (ya’ni tizimliligi) evaziga bir gancha faoliyatlarni:
ma’lumotlarni qabul qilish va qayta ishlash, saglash va
foydalanish, jamlash va tashkil etish kabi til jarayonlarni inson
ongida struktural shakllanishiga amaliy yordam beradi [8]. 1lm
olamida bir gancha sohalar psixologiya, antropologiya, suniy
ongni modellashtirish, falsafa va boshgalar) , yuqorida
ta’kidlangan epistemologik muammolar , ya’ni ma’lumot va
uni gabul qgilish, uning tizimliligi va ilmning shakllanishi kabi
jarayonlar bilan bogliq. Lekin kognitiv bilim uchun
quyidagilar muhim vazifa hisoblanadi: 1) insonning kognitiv
gobiliyati tahlil etilganda biologik, neyrologik, sosial va i
kulturologik faktorlarni inobatga olish lozim, boshgacha qilib
ularni rad etib bo‘lmaydi; 2) kompyuter vositasidan inson ongi
modeli sifatida foydalanilib, kognitologiya sohasida ma’lum
izlanishlarni amalga oshirish muhim; 3) o‘zaro sohalar
ichidagi kognitiv yondashuv yaqin kelajakda ko‘plab ilm soha
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chegaralarini olib tashlanishiga asos bo‘lishi mumki [6].
Buning pirovard natijasida esa yagona tizimli soha vujudga
kelishi mumkin.

Mavzuga oid adabiyotlar tahlili. Shu o‘rinda, yaqgin
kelajakda kutilayotgan tadgigot va izlanishlar sari intilish
davrida, ilgari surishning o‘zbek va ingliz tillaridagi, hamda
boshga tillarda dunyoda yetakchi tilshunos olimlar oz
izlanishlarini olib borishgan. Ularning qiyosiy tadgigotlar
interpretatsiyasiga e’tibor berilsa, ingliz tilidagi tadqiqotlarda
“foregrounding” an’anaviy ilgari surish atamasi sifatida
foydalanilgan [10]. Lekin o‘zbek olimlarining tadgiqotlarida
ushbu stilistik tushuncha ma’lum bir atamalar bilan farqlanadi.
Misol uchun, Sh. Safarov “lisoniy ilgari surish” atamasidan
foydalangan bo‘lsa [8]. N.M. Djusupov talginida esa
“aktuallashtirish, aksent berish” kabi atamalar bilan ma’no
jihatdan bog’langan [5]. Shuningdek, rus olimlaridan Ya.
Mukarjovskiy,l.V. Arnold va B.Gavraneklar nazarida
foregrounding atamasi ingliz olimlari fikri bilan o‘xshash
bo‘lib, “asosiy ma’noga formal urg‘u berish” mazmunida
garalgan [1].

Oxirgi yillarda nashr etilgan va maxsus stilistik
lug‘atlar ichida muhim ahamiyat kasb etgan N.S. Bolotnov-
ning 2009-yildagi kommunikativ stilistika tezaurus-lug‘atida
ilgari surish atamasi: “Regulyativ tur sifatida ta’rif berilib,
0‘quvchi (ma’lumot qabul qiluvchi) ning interpretatsiyasini
nazorat etuvchi tur sifatida” garab o‘tilgan [3].

“Kognitiv atamalarning gisgacha lug‘ati” da llgari
surish yoki oldinga go‘yish tushunchasining batafsil ta’rifi
(E.S. Kubryakovaning umumiy tahriri ostida) keltirilgan :
“Foregrounding -Axborotni tilda gayta ishlash jarayonlarida
qgidiruv rag‘batlantiruvchisi yoki “kalit” vazifasini bajaradigan
ma’lum bir til shaklini o‘zining ahamiyati jihatidan oldinga
(ilgari surish) joylashtirishning muhimligini tavsiflovchi
tushuncha” deb ta’riflangan [6].

Uslub bo‘yicha ingliz tilidagi ma’lumotnoma va lug‘at
nashrlarida “foregrounding” atamasi maxsus lug‘at yozuvlari
doirasida ko'rib chigiladi. Shunday qilib, K. Uelsning
“Stilistika lug'ati”da birinchi o‘ringa qo‘yish (“ilgari surish”)
bilan tavsiflanadi [19].

Stilistika bo‘yicha boshga muhim lug‘aviy ma’lumot-
noma “Stilistikada asosiy atamalar” da ham ilgari surish nisbiy
tushuncha sifatida qaraladi, uning mohiyati ko‘p jihatdan
belgilangan me’yorlar va shartlarning mavjudligi va ularning
kontekst bilan bog‘ligligi bilan belgilanadi [17].

Tadgigot metodologiyasi. Ushbu magolada tanlangan
matnlarning ma’nosini tahlil etish uchun ikkita usuldan
foydalanilgan.

Stilistik tahlilning 1-usuli — kognitiv stilistika doirasi-
da individual mualliflarning uslubiy vositalarini va uslubiy
qurilmalardan foydalanish xususiyatlarini aniqlash, ya’ni har
bir individual yondashuv yangi kognitiv-pragmatik garashlar
natijasida shakllanadi;

2-0‘zbek va ingliz adabiyotida ilgari surishni, ularni
idrok etish va talgin qilish nuqgtai nazaridan o‘rganishda
giyosiy-tipologik metodlardan foydalanildi.

limiy tafakkur taraqqgiyoti har ganday fan sohasidagi
nazariy qarashlar o‘zgarishiga, tadqiqotning yangi metodlari
yaratilishiga va ushbu metodlar tadbigida yangi nazariy
g‘oyalarga tayanish asosida tamoman o‘zga amaliy natijalarga
erishilishiga sabab bo‘ladi. Ilmiy jarayondagi bunday
o‘zgarishlarga ko‘pincha tadrijiy yo‘sinda, empirik material-
ning bosgichma-bosgich tahlili, nazariy xulosalarning uzluksiz
tadgiqot jarayonida shakllanishi va tizimli joriy gilinishi
natijasida yuzaga keladi. Shuning bilan bir gatorda, fan
rivojining ma’lum davrlarida keskin burilish bosgichlari,
Sh.Safarov fikricha: “inqilobiy sakrash” holatlari yuzaga
kelishi ham e’tirof etilgan.

Tahlil va natijalar. Ijtimoiy hayotdagi revolyutsion
o‘zgarishlar, mashhur rus olimi L. Gumilevning ta’biri bilan
aytganda, passionar taraqqiyot holatlari ilmiy hayot uchun

ham yot emas. Tilshunoslikda ham bunday ingilobiy
o‘zgarishlar bo‘lishi mumkin. Albatta, bunday o’zgarishlar til
bilan uzviy bog’liq bo’lgan lisoniy ilmlar bilan birgalikda,
tildan tashqari bo’lgan siyosat, din, madaniyat kabi bir gancha
no lisoniy ilmlari negizida ham shakllanadi.[9]. Sh. Safarov
fikricha, tilshunoslikdagi o‘zgarishlar o‘zga sohalardagidan
anchagina farq qiladi. So‘zsiz, lisoniy tizim uchun ham
dialektik taraqqgiyot xosdir, ammo uning taraqqiyot bosqichlari
sakrashdan ko‘ra tadrijiy rivojni ma’qul ko‘radi. Xuddi
shuningdek, ushbu tizimni o‘rganuvchi fanda hosil bo‘ladigan
g‘oyalar ham to‘lig‘icha bir-birini inkor etishdan ko‘ra,
tizimdagi munosabatlarni turli tomondan “ko‘rish”, idrok etish
mahsulidir. Zero, til tizimi sinergetikasi ham o‘zga tizimlar
sinergetik holatlarining aynan takrori emas. Turli ta’limot va
yo‘nalishlar munosabatini, ulardagi g‘oyalar sintezini
bogligliklarni aks ettiruvchi ilmiy atama - paradigma fanda
allagachon mavjud. “limiy paradigma” tushunchasi metodolog
olim Tomas Kunning ta’biricha, “ma’lum davrda
muammolarni shakllantiruvchi va ularning yechimini topish
imkonini yaratuvchi barcha tarafidan e’tirof etilgan ilmiy
yutuglardir” [7].

llmiy paradigmalar bir-birini inkor etmasdan, o‘zaro
hamkorlikda, biri ikkinchisining nugsonlarini bartaraf etgan
holda rivoj topadilar. Tilshunoslik ilmiy paradigmalarining
shakllanishi va taraqgiy topishi xuddi shu zaylda kechadi.
Sistem-struktur paradigma o‘zidan oldin yuzaga Kkelgan
giyosiy-tarixiy  paradigmaning  “atomistic”, ya'ni til
hodisalarini alohida-alohida, bir-biridan ajratgan holda tahlil
gilinishi natijasida yuzaga kelgan nugsonlarini bartaraf gilish
yo‘lini tutdi. Sistem-struktur yo‘nalishning asosiy samarasi
tilning tizimli hodisa ekanligini isbotlashdan iboratdir. Ammo
bu ikki paradigmaning umumiy kamchiligi borligi ham
ma’lum bo‘ldi: bu yo‘nalishlarda til o‘z egasi - insondan
ajralib qoldi. Ushbu nugsonni yo‘qotish yo‘lidagi urinishlar
pragmatik va kognitiv tilshunoslik paradigmalarining
yaratilishiga sabab bo‘ldi [8].

Aslida, tildan ma’lum shaxslar ma’lum ijtimoiy
muhitda foydalanishini hech kim (hatto komparativistlar va
strukturalistlar ham), giyosiy-tarixiy tadgigotlarda ham til
tizimidagi o‘zgarishlarni inkor etmaydi. N.Chomskiy
ta’limotining markazida turgan lisoniy universaliya masalasi
ham inson faktoriga bir tomonlama yondashuv namunasi edi.
Barcha tillar uchun umumiy bo‘lgan xususiyatlarni aniglash
izmida bo‘lgan olim ushbu xususiyatlarni inson tafakkuri
strukturasidan izladi. U inson miyasi ma’lum turdagi lisoniy
gobiliyatga moslashuviga va bu gobiliyat ham miya strukturasi
kabi o‘ziga xos tugma biologik hodisa ekanligiga ishondi[11].

So‘zsiz, lison va inson ongi, miyasi o‘rtasidagi
bog‘liglik doimiy, bu bog‘liglik inson ongli faoliyatini
ta’'minlovchi vositadir. Bizning yuragimiz faoliyat ko‘rsat-
masa yashay olmasligimiz aniq, birog insonning yashashi
yuragining urib turishi bilan bog‘ligligini bilish uning hayoti
ganday va gay magsadda kechayotganligini bilish imkonini
bermaydi. Lison ham hayot manba’si, shu sababli uning
hayotdagi o‘rnini, undan odamlar qanday foydalanayot-
ganligini hamda uning hayot darajasi, sifatiga qanday ta’siri
borligini bilmoq kerak. Bularning barchasi biz foydalanayot-
gan hodisa - tilning tabiati va ijtimoiy mohiyatini bilish
imkonini yaratadi. Demak, tilshunoslik mavhum va o‘z
doirasidan chiqa olmaydigan fan bo‘la olmaydi. Til doimo
inson hayoti, uning ijtimoiy faoliyati bilan bog‘liqdir [8].

Lisoniy faoliyatning pragmatik xususiyatlari, bu
xususiyatlarni yuzaga keltiruvchi omillarni o‘rganish tilning
ijtimoiy mohiyatini aniglash uchun muhimdir. Bu lisoniy
mulogotning ijtimoiy va ruhiy- psixologik gonuniyatlar bilan
moslashgan holda ro‘yobga chiqishini va shu asnoda til tizimi
rivojlanishini tasdiglovchi dalillar topish imkonini beradi. Til
tizimi  taraqqiyotining  boshlang‘ich  nuqtasi  (davri)
pragmatikadan boshlanadi deyish mumkin. Bu bir xilda
filogenetik va ontogenetik jihatdan ham asosli da’vodir. Zero,
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lison dastlabki o‘rinda so‘zlovchining shaxsiy istagi, foydasi
uchun xizmat giladi. Lisonning nutq ijodkori bilan boglig
tomonlarini o°‘rganish muhimdir, zero, “biror bir tilda so‘zlash
oddiygina ushbu tildagi gaplarni tuzishdan iborat bo‘lib
golmasdan, balki shu yo‘sinda ma’lum turdagi ijtimoiy
faoliyat ijrosidir” [12].

Ijtimoiy tajribaning keng gamrovliligi tufayli, mulogot
vaziyatlari o‘zgarib turadi hamda boshlangich holatda oddiy
tuzilishda  bo‘lgan  pragmatik  struktura  o‘zgarib,
murakkablashib boradi. Bu esa, 0‘z navbatida, pragmatikaning
to‘xtovsiz semantik qobigi kengayib borishiga olib keladi.
Demak, lisoniy tahlilini pragmatikadan boshlamoq zarur.
Ch.Pirs semiotika doirasida uch ilmiy soha - sintaktika (yoki
sintaksis), semantika va pragmatikani mustaqil yo‘nalishlar
sifatida ajratdi. Uning ta’rificha, sintaktika “belgilarning
o‘zaro sintaktik munosabatlarini ularning ob’yekt yoki
interpretator - tavsiflovchiga bo‘lgan munosabatidan ajratgan
holda o‘rganishdir”, semantika esa ‘“belgilarning o‘z
designatlari, ya'ni ular vositasida ifodalanayotgan ob’yektga
bo‘lgan munosabatini” tahlil qiladi va nihoyat, pragmatika
“belgining undan foydalanuvchi - interpretatorga nisbatan
munosabatini yorituvchi fandir” [16].

Shubhasiz, pragmatika uchun inson belgidan nima
uchun (ganday magsadda) foydalanadi va bu ganday (gay
yo‘sinda) bajariladi kabi masalalar muhim bo‘lsa, unda
beixtiyor belgilarning o‘zaro birikib, lisoniy struktura tuzishi
(sintaksis) hamda ushbu belgilar tuzilmasi ulardan
foydalanuvchilar xohishidagi ma’noni ifodalash mumkinligi
(semantika) hagidagi savollar ham pragmatik tahlil gamroviga
o‘ta boshlaydi. Shunday ekan, sintaksisni turli tarkibdagi
lisoniy tuzilmalarning strukturaviy me’yori va o‘lchovlarini
o‘rganuvchi soha, semantikani esa ushbu tuzilmalar
ifodalaydigan mazmunni aniqlovchi soha sifatida ta’riflash
maqgsadga muvofikdir. Ammo, ba’zilar istaganidek,
pragmatikani alohida ajralib chigadigan, boshga sohalar uchun
yot bo‘lgan hodisalar bilan shug‘ullanuvchi soha deb qarash
haqiqatga to‘g‘ri kelmaydi [8].

Pragmatikaga oid dastlabki darsliklardan birining
muallifi Kembrij universitetining professori Stefen Levinson
pragmatikani lison bajaradigan (ijtimoiy hayotda) vazifalar
nugqtai nazaridan ta’riflashga qarshi chiqadi. Uning fikricha,
bunday vazifaviy yondashuv pragmatikaning hududini o‘ta
kengaytirib  yuboradi, lisoniy struktura xususiyatlarini
nolisoniy sabablar va asoslar vositasida tushuntirishga
undaydi. Mualliflarning ta’kidicha, bunday ko‘rinishdagi ta’rif
«pragmatikani boshqa lisonga funksional yondashuvni talab
giluvchi sohalar - psixolingvistika va sosiolingvistikadan
farqlash» imkonini bermasligi, shuningdek, pragmatik tahlilga
undovchi sabablarni (motivni), nazariyaning magsadi bilan
qorishtirib yuborishi mumkin [15]. Bunday garashlar asnosida,
pragmatik tahlilning “lisoniy minimum va lisoniy maksimum?”
tushunchalarini tilshunoslikka kiritish balkim joizdir. O‘zaro

lingvistik tushunchalar gatlamidagi pragmatik yondashuv
asosida izlanish - lisoniy minimum doirasida garaladigan
bo‘lsa, til va ongning o‘zaro daxldorligi natijasini - lisoniy
maksimum pragmatikasi o‘rganishi magsadga muvaffaq
bo‘lgan bo‘lar edi.

Ma’lumki, lisoniy qobiliyat har bir shaxsning kognitiv
holatidir, zero, lisoniy bilim - shaxsning mental boyligi va
ushbu boylik zahirasidan foydalana olish darajasi har bir
shaxsda har xil bo‘ladi. Zahira imkoniyatidan foydalanishni
ta’minlovchi harakatning o‘zi ham murakkab tuzilishga ega.
Amsterdam  universitetining professori  T. van Deyk
aytganidek, tildan foydalanayotgan shaxslar bir paytning
o‘zida bir qancha “ish”ni bajaradilar, buning uchun ular nutqiy
harakatni rejalashtirishlari va uni boshqgarib borishlari lozim
[4]. Shu sababli so‘zlovchining kognitiv holati, muloqot
mubhiti (kontekst) va tildan foydalanish aktini o‘zaro bog‘liq,
biri ikkinchisini inkor gilmaydigan hodisalar sifatida garash
ma’quldir. Bu hodisalar o‘zaro bog‘liq va birgalikda
“ishlashadi”. Lekin bu jarayon qganday kechadi va
bajariladigan harakatlarning ketma-ketligi ganday ko‘rinish
olishi hozircha ma’lum emas.

Xulosa va takliflar. Asosiy xulosalar sifatida — ilgari
surish nazariyasining umumiy va alohida masalalarini tahlil
qgilish natijalari sifatida biz quyidagi eng muhim goidalarni
ajratib ko'rsatishimiz mumkin:

1. Oczbekzabon, rusiyzabon va inglizzabon
mualliflarning tadgiqotlarida ham ilgari surishning lingvistik
mohiyatini aniqlash ko‘p jihatdan ma’lum ilmiy an’analarga
amal qilish bilan bog‘liq bo‘lib, shuning uchun ilgari surish
turlicha, turli lingvo-stilistik shakllarda turlicha talgin gilinadi.

2. llgari surish nazariyasi zamonaviy stilistikaning
muhim nazariy konstruksiyasi sifatida ko‘p jihatdan lingvistik
og‘ish jarayonining individual-mualliflik xususiyati va
nominatsiya vositalarining kommunikativ va pragmatik
salohiyati, shuningdek, matnni shakllantirishdagi ustuvor roli
bilan belgilanadi.

3. Targ‘ibot universal stilistik hodisa sifatida til
faoliyatining turli sohalarida ham maksimal, ham minimal
intensivlik darajasida amalga oshirilishi mumkin.

4. Ilgari surish nazariyasi matn uslubini o‘rganish
bilan bog‘liq keng ko‘lamli masalalarni ko‘rib chiqishning
uslubiy vositasi sifatida ma’lum me’yorlar tizimining muhim
mezon sifatida mavjudligiga asoslanadi va bu fonda stilistik
omillar qo‘yiladi. Tilning o'ziga xos me'yorlaridan,
shuningdek, matn va nutgning ma'lum bir turiga xos bo'lgan
me'yorlardan og'ish tufayli oldinga suriladi.

Xullas, kognitiv lingvistika va pragmatik lingvistika,
hamda ilgari surishning kognitiv-pragmatik xususiyatlar
jamlanmasini  tadqiq etish, tilshunoslikda ilmiy-amaliy
tadqiqotlarning istigbolli yo‘nalishi sifatida qatiy o‘rin egallab
kelajakda yanada ko‘proq ilmiy izlanishlarga asosiy tizim
vazifasini o‘tashda xizmat qilishi mumkin.
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ARTISTIC AND AESTHETIC CONCEPT: GENERALITY AND INDIVIDUALITY
Abstract

This article compares the novel by the Uzbek writer Asad Dilmurod “Color and Essence” and the series of novels by the French
writer Marcel Proust “In Search of Lost Time” in a historical and comparative aspect. The origin, development and forms of
artistic expression of styles are analyzed. The historical-genetic, socio-political, spiritual and educational harmony and
individuality of the artistic and aesthetic concepts of the writers are investigated.
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originality

XYJOXKECTBEHHO-9CTETHYECKAS KOHUENIHWSA: OBIIHOCTb U UHAUBUAYAJBHOCTDb
AHHOTanUs

B nanHOIT cTaThe B MCTOPHKO-CPABHUTEIHLHOM aCIEKTE COMOCTABIIIOTCS pOMaH y30ekckoro nucarens Acana Junmmyponaa “Liset
U CYIIHOCTH” M LIUKJI POMaHOB (paHIy3ckoro mucatens Mapcens [Ipycra «B monckax yTpaueHHOTO BpeMEHI». AHATH3UPYIOTCS
NPOUCXOXKICHHE, pa3BUTHE H (OPMBI XYJO)KECTBEHHOTO BBIpaKeHWs] cruieid. MccriemyeTcs HCTOPHKO-TeHETHYEeCKasl,
OOIIECTBEHHO-MIOIUTUYECKAs, JyXOBHO-TIPOCBETUTEIbCKAsi TaPMOHUS W WHIMBUAYaITbHOCTh XYI0)KECTBEHHO-ICTETHUECKUAX
KOHIIETLMI nucaTesnen.

KnawueBbie ciaoBa: “IloTok co3HaHHSA’, WHTYHUIMSA, IUIACTHUCCKHI 00Opa3, oOpa3 aBTopa, CHMBOJHYCCKHI 00pa3, oOpa3
SIHMYECKOT0  CKa3WTels, CMepTh W  BBDKMBaHHWE, KOHQUIUKT, HPPalUOHAIBHOCTb,  IICHXOJOTMYSCKUIl  aHajM3,
HOJUIUCIUIUTNHAPHOCTD, MHOTOCIIOHHOCTB, OOIIHOCTh, OPUTMHAIBHOCTh

BAJMUI-9CTETHK KOHIENIHUA: MYIITAPAKJIMK BA V3UT'A XOCJHUK
AHHOTaALUSA

Ymoy makonana ¥36ek amudu Acan Junmyponsusr “PaHr Ba mexpap” pomanu OwiaH ¢panmys €3yBunicu Mapcen [IpycTHUHT
“UYKOTHIITaH BAKTHH W371a6” TypKyM POMAHJIApH TAPHXHil Ba KHECHH aCIIeKT/a y3ap0 CONMMIITHPHITAH. Y CnyOnapHHuHT ke
YUKHIIA, TaOpkKd Ba Oaguuii udoma maxmiapy TaxImil KWIHHTaH. AnuOnap Galuuii-3CTETHK KOHIETIMSCUHHHT TapUXUid-
TeHETHUK, IKTHMOMN-CHECHHT, MabHABHIT-MabpU(Hil MyLITAPAKIIUTH Ba HHIHUBHYAJUTUTH YPraHUIraH.

Kanur cy3nap: “OHr oKMMH”, UHTYHIIHS, TUIACTUK 00pa3, Myautnd obpasu, CUMBOJHK 00pa3, smuk 0aéHun oOpasu, (aHo Ba
6aK0, KOH(IIUKT, HPPALHOHAIUTHK, ICHXOJIOTHK TaXJIHI, KYIT TAPMOKIHIIHK, KYIT KATJIaMIHINK, MyIITAPAKIIHK, Y3UTra XOCIHK.

Kupum. Y30exkucronga Xu3MaT KypcaTraH MagaHUsAT — TapakKypu TabCUpHUAA  yIFaiiraHu Oowmc, HMPOJAHUHT

XOIOUMH, TaHUKIH anud Acan [dunmypon “Panr Ba mexpap”
pomanuga XX acp ¢paHy3 amabuéruna “OHT OKUMH Ta
MaHCy0 pOMaHJapHHHT acocuuch Mapcens [IpycTHUHT
“WyKoTHIraH BaKTHM axTapu®d” poMaHmap Typkymu: “Csam
TomMoHra”, ‘“I'ymmaran xusmap coscunpa’, “Tepmantiap
tomonuaa”, “Comom Ba ['ommopa”, “Acupa”, “Ko4yok ku3”,
“Tomunran BakT” acapiapujard CHUHrapu ojam Kuédacura
X0C MabHaBUil y3rapunuapau Exnaiiaun [8]. Uynku, “Panr Ba
MexBap” poManu Oom Kaxpamonu Kompon Bamm xam xaéruit
JKapaéHiap opkanu ¥3-Y3uHM aHriamra uHTwiagu. by acapna
IyHEHUHT FosiBHH-MaKypaBuil Kuédacura Kywid BTHOOD
Kapatuiaradn. Maskyp kapa€naa aaub ¢daxm-¢apocar OunaH
XUCCUH MyIIOXaaa, akauil (MHTEIeKTyal) caloxusr [5] Ba
MUCTUK (MIOXUi uixoMm) [4] #ycuHnapuna wirad ONUHYBYH
MHTYHTUB OWinM [6] OunaH Oupra aki-UAPOK HIITHPOKHHH
xaMm Eknaiinu. bByHpait kesnmapna pomaHia IUTaCTHK  Ba
HOIUTACTHK oOpasnap ¥3apo Kymuimd, yHFyHIMK KacO 3Tamu
[2]. Yyskn amu® axi-uMOpoK Ba WHTYHIUSHH OWp-OMpHHU
TYIMUPYBUM TylyH4amap ne0 Owmnagu. 30TaH MabHaBHI
NOKJIAHUII aKJIJAaH TalIKapuaa KeuManau. MOXUAT HauMHKU
XUC KWIMHHIIM, OamKy aHTIaHMOFH XaM JIo3uM. OJaMHHUHT
JKaBXapuaa WIOXUH Hyp TaKaJUIMICH MaBXyJA 5KaH, YHUHT
OKOANN MMKOHHATIApH (aos XapakaTrraruHa OOFJIMK dMac.
CyOBeKT UIpOKH YeKIaHTaH Oyiica-na, y cabp-6aprom O6unan
OJIfa MHTWIMINM JIO3UM. AHrgamuiaaguky, A.JuiaMmypon
XO/MCa MEXBapHHH aHUK TacaBBYp Kwia onanu. llapk-uciom
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MaHOaWHU pean AyHE OwiaH Oup Karopha, HyKIMK OJaMura
xaMm Oofma® TymyHTHpamu. WmKHUHT MakoHH (aHO Ba
MaH3WIH 0ako e Oomnran Xaspat HaBowuit xam :

Hcrarannap 6u3Hu caxpou 0ajiojia HCTaHTH3,

Boauiin XMKpoH Hiia AaiTi GpaHoa HCTaHTh3.

Bomuky, ®apxony MaxHyHAeKIap yJ1 BOAUN apo

byncanap nmaiino, MeHu xaM yi apoaa uctanrus [1].

11€0 €3raH dIu.

TaakukoTr MeToAoJOrusicd. Makojga MaB3yCHHU
EpUTHIIAa KOMIUIEKC TaxJIHI, KOHTEKCTyal TaXJIHIHUHT
COIIMOJIOTHK, TapUXUI-MaJaHuN, TapuXUH-KUECHM, KuEchii-
THITOJIOTUK éHﬂaLuanapn, IIYHUHTJACK, KOMIIapaTUBHUCTHUK,
6uorpaduk Ba IICUXOJIOTHK METOIapaaH GpoiaataHuIm.

Taxjua Ba HaTH:KajJap .“Panr Ba mexBap” poMaHuaa
Acan JlunMypon HMHCOHHH XapakTepiapra Xoc Kapama-
KapIIWINKIAp KypallnHA akid UAPOK Ba KYHTWI MyHOcabar-
JIApUHY KEJIUIITHPA OJMACINKAA Kypaau. YHUHT yIyH CaHbaT
acapy — Ty3aJIMK MyIIOXanacH. by ry3ammk aca, aci skaBxap
Ba YHHHI Gapua y3BIapuIa HaMOGH. Y30ex anubu Gamuuii
MYIIOXafa OpKalu SIrOHa OOPIMK MaBXy[UIUTH ‘‘MEH JIHK
HWYKOJUILIra MaXKyMJIMTUHYU AHIVIATUIIHU KY31alIu.

BbunoGapus, y 0ObeKkTHM IyHE OKMMHUAAH aXpaTHO
sMac, 0anku yiFyHiukaa mymoxana staau. [lybxacus, y xam
XOAucanapHu OWIMIIAAH FOSUIAPHU aHram capu Oopai.
E3yBun jyHEHM MHCOH TacaBBYpJapM dMac, GalKé HIOXHit
upoga Maxcynmn cudaruga anrmadan.  Camsar - acapu
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UppaIMoHall MOXUSATHHH MHKOp KuiMaiimu. Typmu TacaBByp
Ba MyHloxajaiapra KeHr YpuH axpaTand. “Panr Ba mexsap”
poMaHHIa SBTUKOJNAH MAaxpyM KHMcamap CHMBOJIHUK
0o0pasMHHUHT ¥3Ura Xoc TYypKyMUHH spartanu. Jlapxakukar,
pomanza Hadc OaHgamapd THUMCOJM Maxopar OmiaH
ym3uirad. Onauil Xank MabHaBUH Japaskacd, MXKOIKOPIHK
cudaTH MCHXONOTHMK TaXJIHi STWiraH. “MyKOTHIraH BakTHH
axTapu0” acapu kabu ‘“PaHr Ba MexBap”’xaM - MHTEIUICKTYal
pomaH. UyHKH, Xap HKKaja poMaH o0Opasiap TalKWHHAA
(ancadmuii Mymoxananapra KeHI' ypuH OepHiTraH.

M.IIpycT pomMaHiap TYpKyMd TEMaTUK XKUXaTAaH Oup
Heya MYCTaKwWi CIOKeTJIapJaH TapkuO TomraH OYmuO, ymap
mapajuiel]l  Tap3ja pHUBOXIAHCa-ga  Oup-Oupura  y3Buid
Oornananu. PoBuil Ounan GOFIHK croXkeT skapaéHuna y 06ona,
ycmup, Ganorar émmaara HUruT, 4o kabu Typda kuédanapaa
HaMOEH Oynmanu. XUKOsSYN OMinaH OOFIIUK CIOKET JIMHUSCH yd
X1 HycwH: a) kuTo® Myaumudwu; 6) osmuk OaéHum; B)
BOKEaJIapHU ¥3 OOLIMIAaH KeuupraH Exyn Ky3aTHO OopyBun
KaxpaMOH HyKTaW Ha3apilapH acocuaa Mypakkab Tap3na
puBosaHaau. By myHocabar makmmapu 6agunii BOKETHKHU
y3apo Oupramrupagn. OnuK 0aéHYM pOMaHAa TacBHUpPJIAHTaH
JKaMHAT Y3rapuIlIapyd XaMaa KaxXpaMOHJIap TaApIbKU XaKuaa
XHUKOSI KWJIagu. Y BOKCAJIAPHUHT XXYH HIITUPOKYHCH 3Mac,
GaJKy >KOHIIU TYBOXHM, (haoil Ky3aTyBYHCH, XaTTO Ty3aTyBUHCH
Ba MyalisH MabHOJNA, CYAsICH Ba3udarapuHu XaM Oakapaiu.
JyHnéBuii sxamMusT OwiaH OOFJIMK CIOKET YH3WFHIa 0o
kaxpamonnap: Llapn, Cenr-Jly, I'yepmanrec, Bepaypen
xoHuM, Onerra Ba Oomkanap takaupu udomanananu. Llapis
CpaH OmyaH OOFJIHMK CIOXKETra aloXuia AUKKAT KapaTHIaH.
Myanmud HHANBHIYaN CIOXKET WYCHHIAPUHHA OUpPIaIITHPAIH.
byryH kWTOOHM  AXJIMT  KaMpad  OJyBUM  “‘CIOXKET-
JICUTMOTHB”J]a BAaKT TYTKUY OCpMaciWIH, YIUM MyKappap-
JUrM Xakugaru erakud ¢ukp udonamaHagu. YMyMmaH, Ky
TApMOKJIWJIMK Ba KYI KaTJIAMJIMJIMK, CEPMYJI0Xa3aKOpJINK
HaTIDKacuJa acap XaXKMH MHUCICH3 KeHrasau. by Xox
KATOOXOH yNMapHH Te3 HIAPOK ITHIIHM Ba “Xa3M” KHJIHMIIHHU
aH4a KUHMHIAIITHPaIH.

Acan [unmypon wkoIud MHAMBUAYAJUTUTH 3ca,
[Mapk MabHaBUATH Herusjaapura acociaHagun. Kompon
XOTHPAJAPUHUHT TypKyMra aiJlaHuIInaa o1k 6aéH Myammd
nraxcu OwWiaH y3BHi# Tyramanau. Adcycku, 6eryoop Oomamuk
Ba 0y3 WMUTMTIMK KaTTa XaéTHH TaKpuOAIM WHCOH PYXHM-
MCUXOJIOTUK KEeYMHMalapu TpHU3MAacHIAHTHHA Ky3aTHJIa q.
Cgan Ba JXunnbepra kabu Kompon Ba Haguca myxabbatu
XaM KyTHJIMaraHia Tyraimu. AMMO, alpwInK WUTUTHH OFUD
n3tupobmap Kydormra tamutaiian. Hocup Ba Typa Oxynmap
KaiiOup xuxarTinapura Kypa repuor ['epmaHTckuii, OapoH
[lapmroc, kusruna [lapmckasmapra meHrsaiimu. UyHku, Oy
acapiapia MHCOHMH Xuc-Tyirynap maddod TacBupiaHras.
BakT TymyHYaCHHUHT MHIUBMIYaJ OHT, XUCCUH MylIoXajara
OOFIMK Ma3MyHHUra IUKKAT KapaTwiraH. Xap HKKajda poMaH
XOTHpa-Xa&l-TyNI-peauIiK ¥3apo KYMIMINO-JaTHIINO KeTHIIN
JKUXATUAAH XaM ¥y3apo SIKUH Typagu. Yiapaa Tallku JyHE
KeTMa-KeTIWK acoCHJa, MAaKOHMH Ba 3aMOHHMII damOapdac
OoFrmaHMaraH XOTHpa-Xaé&l-TyII-peauTiK CHHTE31/a
TacBUpnaHaau. TYPKyMHHHT Xap OWUp KapTUHACHHHM YH3HII
acHocuaa Kompon 6up Heua Oopa MabHaBUH KUXATAAH KaiTa
TyFuJIaau. VHUHT Xap 6I/Ip TaBaJTyIU IICUXOJIOT'UK IMOKJIaHUIIL,
ABHU Y3UTa X0C “MeH” TUKAUD.

A.JlumMypox WHCOH MAabHABUSATMHH HO3HWK Kaio
Owman y3Buil Oofmaiimu. YHHHT eTakdd KaxpaMoHH (ukpuit
Ba PYXUH-XUCCHH HIPOK 3TraH Oerapas xamaa 6eHuxos Haduc
TylFyngap pean IyHEra MyTaHocuO smac. Anu0 TaJaKWHHYA,
Kompon Hacn-Hacabu T103a »5KaHM Oouc ¥3 KaIOMHU
IOKCAJITHpa OJITaH.

Fap6 amabuérunma xaxpaMoHiIap KHCMAaTHHU TCHETHK
kon Ownan Oofnmam kabu  Iokopupard kabu — XxoJuiap

Ky3atunMaiinu.  XKymmagan, M.lpyct  pomanmapuna
WHCOHHMHT JKaMUSTJarl MaBKeW, MapTaba-yHBOHJIApPH Ba
TCHETHK WIIU3Japd KeCKMH UHKOp OTuinagd. Tyrpw,
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A JlunMypox XaM OyryHHHHT FaM-TallIBHILIApH OMJIaHTHHA
SIIIOBYM KaBMHHM KECKMH Kopamaiimu. Mangaar wiMHXHAaru
3aMMHH{ 3BPHIMIIIAD KHIIMHU COXTAKOPINHK, KAOWXIIMK,
¢duck-pyxyp, OaFpUTOLUIMK, axJIOKUH OYy3yKIUK, Kaid
HOJOHJMIU Ba TyOaHNaIlyB — >KaxojaT capu eTaKIAIluHU
taciuknaian. Kompon Bamm §3 usnaraHuHM MyXUTIaH
TONIMAaraH, TOIMII WMMKOHCH3JIMTUHM aHIJIaraH KaxpaMoH.
bupox yHWHT SpTajaH yMHIBOPJIMIH, HWIIOHYH CYHMaras.
JleMOKYMMH3KH, ¥30€K poMaHMAa aiHaH YIIa — WHCOHHHHT
YMUJCH3NIaHUII TyHFycH #yK. UyHkH, ¥30eKk amubu WHCOHHH
JKaMUATAATd MaBKeura Kypa sMac, Oanku MabHaBHUA-PYXHHA
IyHECH HEYOFIHK OYTYH 3KaHHra Kypa dapkmaitnu. M.IIpycr
3ca, ¥3 Kaxpamommapu Illapmoc, Bepmiopen, Ogperra,
AnGepTuHanap MyXUTHHH OYTKYJ pajg 3TaIu.

M.IIpycr Hacpu TOSTHKacH, AyHEKapammra Xoc
MOZEPHU3M TaMOMWIUIApH, WXOIAWIA Ky3aTWIyBYH MOJEpH
ycIyOu MyailsiH Ha3apuil acociapra TasHHO IIaKJUIaHTaH.
JKyMianaH, BaKTHH MyTiaK abanuii sMac, 6ajiku TacaBBypJiap
omamura Mancy0 ne0 OwnraH agub ojaMm spaTHiITaHH Ba
YHHHT SpaTyBuricHHH MHKOD 3Tamu. UyHkH, y dakaT onamuii
UpOJAHUTHHA TaH oJ0, WIOXUH HPOJAHH pajJ KHIaIH.
[yauar y4uyH xam €3yBUMHMHI alipuM acapiapuia
TYIIKYHJIMK PYXH SIKKOJI HAMOEH O¥mann.

Wnnaomus Kypyk OYIMaciury yayH aiipuM daktiaapra
MypokaaT Kuwicak. Macanan, M.IIpycr nynékapamura
WHTYUTUBU3M Ba Xa€r Qancadacu (MHTYHTHB MeTadU3HKa)
HamosiHmacu Illapk Tasmumormapuan FOHOH (ancadacu
Ownan GupuKTUpHIITa MHTHITaH AHpu Beprcon (1859-1941)
acocuil Foslapu Kyw@iIH TabCHpP 3TraH. by: OHTHHHT ICHXUK
XabT/a Y3IyKCH3 Y3TapHIld XaKHJard Kapamaup. L3yBum
¢uxpuya, mMaTepus, BaKT, Xapakar ‘‘JaBOMUI JUTH OH3HUHT
TacaBBypuMH3Za uHbomanaHaad. YHH (akar HHTYHIHS
(ralipuinyypuiiinK) opkaiau Owmum MyMkuH. [yHUHT y4ayH
XaM y: WHCOH TabuaTaH WIKOIKOD 30T, JIEKUH VDKOJ KHJIHII
MKTHJIOPHM XOCNMap abMONHmup, neb Gumau. Y3 acapmapuia
WHCOH aKJI-MAPOKM OPKAIM aHrIad OMMHAJWTaH acCOIMAIUs
(TacaBByp) Ba XOTHpa (MYIIOXa/a) HUHT aXxaMHATUTa alTOXHU/a
9BTHOOP KapaTIi.

Tavkuanam Ypuanuku, ['m me Momaccan Ba Ockap
VYaiinp CUHrapu yayF IDKOJAKOpJIap OWIaH —CcaMHUMHUN
cyxbatmap xam [Ipyct xaétm Ba mKoAuAa MyXHM U3
Konmupan. Mawnymky, dpannys €3ysuncu I'm ne Monaccan
¥3 KaxpaMOHJAQpUHH TaOuuid (ewI-XyCycHAT Ba XHC-
TyWFymapu opkamu Epuruimra WHTWIAH [7]. MabHaBHid
KallllloK, MYHOMOWK KuMcajmap oOpasuHWHT OyTyH Owup
CHJICHJIACUHH sipaTnu. Amub acapiapuja Maulidii TYpMyII Ba
MOJ-IyHEra XypyX Kyiran MmaHcaOmapactiap, IIYHHHIIEK
V3NMUruHM HyKoTraH aémiaap THMCONH MaxoparT OuiaH
yu3WwIaM. MabHaBUM IOKCaK OJIMH KHUIIWIAp —aJloXuaa
KaJpiaaHau. Monaccan “¥umuex Kywn”, “BusHuHT Kanod”,
“Xaér”, “Asm3uM” CHHrapu TICHXOJIOTMK pYyXW Ky4wId
acapiapyuia BaTaHIApBap Ba JKACOPATIM  HMHCOHJAPHU
yIyFIaad, yMyMOamapuii MaB3yJapHA Kajamra osan. Marmms
&3yBuncu Ba MyHakkuau Ockap Yaitnmsaauar “Jlopuan I'peit
MOPTpeTH” acapy MHTEIUIEKTyall pOMaHHHHT TY3a]l HaMyHAacH
JKAaHJIIMTUHU XaM AXIITHU 6I/IJ'laMPI3.

M.IIpyct wupoma ¢ancadacu HUPUK HaMOSHIACH
A.lllonenrayspaunr “/lyné Oy MEHHHI TacaBBYpUMIHD”,
JneraH rosicuAaH KaTTuk Tabcupnanau [9]. Uly Goucman
IyHEHN YHU KaOyJl KWIyBYM CyOBEKTra OOFNIal TalKWH ITIH.
Xaér ancapacn acocumnapugan Owpu D.HummernHr
XaéThil peauTK UppanuoHaT MOXUSTH, STHU OJaMHU Oaauuii-
OCTETUK HMHTYHLUS OPKAIM Y3JTAIITHPHII MYMKHHJIUTH
XaK{Aard KapalnulapiHi Y3IamTHpIq.

Amu6HuHT “KYHIUia XyIuIury Ba KyHiap” HOBeJuIaiap
Tymnamura Mykagauma Outran Anatons @paHc yHHMHT
WKOAWIA Ky3aTHIyBYM FaM-aHAyX CHUMBOJMK Hdoaacura
anoxyzna d3bTHOOpP Kaparranau. by Myrmako Ttacomuduit
Oyimaii, Xap MKKaja amubd MKOIUra XOC PYXUH SIKHMHIIHK
HUIOIOHAcH 3au. Arap, Anatons @paHc Kanammura MaHcyO
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“¥XKano6 Kepom KyaHpspHUHT Myloxaszamapu” CHHUHKIA0
Ky3aTwica, JOHHIIMaH[ Ba Jaiau ad6at Kyanbsp Ba Gomka
obpasnap TalKHHUIA, CIOKET Ba BOKea sMac, ancaduit
MYIIOXaJanap MyXUM MaBKera STallUTHHUHT TYBOXHU OyIaMu3
[3]. Bynmait xon “I'yn Tarmmarum cyx0atmap” acapuia xXam
ky3atwnagn. “Iluarsunanap opomu”, “Xymomap XOXHUIIH’,
“@apumranap UCEHN pPOMaHIApHUIA 3Ca MECCUMUCTUK PYyX
épkuH Ky3ra TanuiaHagu. buHoOapumn, Illapk Ba Fap6
MabHAaBUATHHUHI ~ OMp-OMpHmaH  KecknH  (apKiIaHyBUH
JKUXATIApH XaM TaJalTHHA.

A Jlunmypon Ba M.IIpyct pomannapu KOHQUIMKTH
NICUXOJIOTUK JKapa€H Xamaa peajl BOKEIMK TYKHAIIyBH
acocyjia 1o3ara KeIWIIN KUXaTUAaH y3apo sKUH. 30TaH, Xap
HKKana aand xam Myxab0art, Bado, cagokaT, CaMUMUAIT, MEXp,
okuOaT Kabu I0KCaK MHCOHHH TYHFyJap 3aBOJIM cababiapuHu
n3namag. AMMO yira cabaOHu OMpH KaMUAT, NUKKHHYHCH 3ca
WAMOH-9BTHKOJl OpKAIM W30XJIAIlra Maiia OMIIUpHIIaIi.
Kusurn mynnaku, Oy amubnmap Xaswi-MyToin0a, KHHOS-
HCTEX30 Ba AaYYMK 3aXapXaHOAaCH OJIOMOH YYyH TaOuumil
KYHUKMara aiiaHran Xa€r Tap3ura KapaTwiral. Yiap Top
nyHEKapam, KYmojd MyoMmala, OeMabHH Fypyp, YpPUHCH3

n33arTanabmuk,  ojudrarapymiuk, 3aud — HAPCOHHAT,
HONOHJIMK  Ba  XyJOMHJIHMKKA Oynran HadpaTHHI
smupuinMaiayn.  Yynkw, tabuuii HadocaTHH EKnarmaiy.

A Jlunmypon yuyH Typa Ba Hocup OxyH, yJIapHUHT
aTpoUHYU KypIIaraH ojamjap IIyHYakd WKTHMOUWH Tabaka
oMac. Y OCrOHANMKHH MYTJIaKo Oomka MaHOa, SBHU
nraiToHN Hadcra KyJUTUKAaH H3TaiIm.

OpTHpOd OSTMOK Kom3kd, M.IIpyct 3axmarkar,
XYKYKCH3 Ba MTOATKOP XaJIKHHHT XYH TypMyII Tap3Hu, op3y-
WHTWIMILIIAPUHU TEpaH aHrjamainu. Y xank ayHEKapaiiu,
0JlaMy OJaMHHU TYIIYHHUII, XUC OSTHII HYCHHWHHM SKUHIAH
Ounmaiind. bByHaali MabHaBHA-pyXuil OeroHanuk agubra
YIapHUHT 3pKKa TallHA OJWKAaHOO KajuOW, MeTHUHIal
MyCTaxKaM HMPOJACHHM TYJa Kami STHII, IOKCAK KajpJaml -
NCUXOJIOTUK TOPTPETMHH UHM3WII WMKOHMHH OepMaiim.
YHuHT Fapu0 Hazapuda, TyHEHH OUp TOMOHJAAH cepxalram
xaér, nmabmabaro acpaca, aWII-WUIIPAaT Ba XHUPC; HKKHHYH
TOMOH/aH MyThellapua HTOaTKOpiuK wyrrarad. lllybxacwus,
OyHIail coxTa Ba HypCH3 MYXHT/A sIIaJraH yMp Oexynaa efira
COBypwiITaH, corioM Tadakkyp OeroHamamrad, BakT
HykoTuiaran 6ymaanu. MabHaBUil KAIIIOKIHK 3Ca, YKaMUSITHH
3aBOJITa €TaKJIalIH.

A Jlunmypox xaMm aliHH XoJjariapiaH OeroHajImk
Tysaau. BUpOK, YHHHT paHT Ba OXaHIVIAp AYHECH OWpKamap
cepkunno. Heraku, €3yBuM HyKTaM Hazapu >KaMusATra smac,
MHCOH KaJOUIary *aBXap Ba YHUHT W)KOJKOPUTA KapaTHITaH.
IlyHuHr yuyn y30ex amubu Gapua op3y-ymumiap capoOra
aiinanumura umoHMmaiau. KoMpoH umsran cypatiapura xoc
paHr Ba OXaHIVIapra IIECCUMUCTHK pyX OaFMILIOIMAiIH.
M.IIpyct »5ca, YMHACH3IHNK, TYMIKyHINK, O€MapBOJIMK
KaiipusTura Oepriaam.

Tyrpu, “WykoTHnran BakTHH axTapub” pOMaHIap
TypKyMuAa €3yBUMHHHT HMHCOHHMH KyCypllapHH TyFMa
WHCTHHKT Ba (EBJI-aTBOp 3HIAUATIApH OwinaH O0oFiad
n3oxJiamra ypuHHIl, 33TyJIUK Ba pa3ojiaT MEb30HU TUSTUHUHU
KYJ1aH YMKApHII XOJJIapH XaM Ky3aTuiaagu. XycycaH, YHUHT
axyokcus, 6anbuH Ba 6e0ypa Mopenb, IIyHHHTEK KaOux Ba
abmax Ilapmiocman OyTkyn HadpaTiaHMaciuK, YyJIapHU
CYHBHH WICAUUIAIITHPHII — aXJOKCH3IHK Ba EBY3IHKHHU
WHCOHUAT MOTHAOCH OMilaH OOFiamra ypHHHIIIEK COBYKKOH
HUTOXH OMJIaH HMCTaraHda MyXOKaMa-MyHO3apara KHPHIIHII
MYMKUH. 30TaH:

bupuHumaan, MabHaBUH-aXJIOKMH  KaapusTiiapra
BbTHOOPCU3INK 3aMUPUIAH TYMaHU3MIa 3UJl FOsUIap CHIKHO
Typazau.

VxxkuHuuaaH, WHCOHMH >k03u0a Ba TapoBaT pallk,
&IIFOH, ¥3apo HIIOHYCH3IMK Xamaa MadKaTCH3IMK OHIaH
IMAIINHYBH KUTOOXOH/Ia HOXYII TaacCypoTJIap yHFOTaIH.
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VupHunnaHn, OW3 TYpPKyMHHHT WJIK pPOMaHJIAapHaa
Oerybop XHC-TyWFynap, ONKAaHOOJIMK Ba MypyBBaT, UHH
WHCOHMMNIUMKHM  €K7Ta0, YHHMHT aHTUIOANApUra KapIiu
Kypamran M.IIpycTHH CcYHITH poMmaHiapia TaHUM oamait
KOJIaMH3.

TypTuHunAaH, €3yBUM COFJIOM AakKJIHM THHHUMCHU3
n3mab, IIaXBOHMH  MaB3ylapra  XapkaHda  3BTHOOp
KapatmacuH, “Acupa”, “Kouok ku3”, aifHukca ‘“Tomwmiran
BakT’ pOMaHW/AA YHHWHT Ha3apu TabWaT Ba CaMOBOTTa XOC
THHUKMK Ba Imaddodiamk ToMOH HyHamamum. OXTHMOII,
LIYHUHT y4YyH XaM, “I7I}”/KOTnnraH BaKT ’HU TabKUO dTaéTraH
anub OeTHHMM OKHMO OOpaéTraH BaKT MOXHMATUHH CaHBAaT Ba
WKOJUH KapaéHAaH TONaau.

Xyaoca Ba Takauguiap. Jlemak, M. Ilpyct yuyn
caHbpaT Ba WwkKox, A.JlmiMypon ydyH OyHra Kymmmd4a Tap3zia
MOKW3a HWHMOH JBTHKOX XaM STOHA KaApusaTaup. Arap
“UI§KOTHITaH BAKTHH aXTapu6” POMAHIAP TYPKYMH HErH3HIa
TypyBuM Ooml MaB3y amabuér Ba caHwar Oyinca, “Panr Ba
MeXBap’Aa Y3IUK caxpocuaa agalIMaciIukaup. Anbarra, xap
WKKana agud xaM XaéT MabHOCHHU WXKOIUH (aonusaT OwinaH
gambapuac Oormamaau. Ammo, Kompon Bamum y4uyH wmwxon
SlpaTyBun onmuIard Machy/UIHK. Y MHBOM 3TIaH HCTEBJOATA
Oyiran sxrupoM. KaBmuonnrapm xotupacu onauaara Oypu.
bunoGapun Mepran, Bamm OGaxmm Ba Kompon M.IIpycr
poMaHJIapuaru: MycaBBUp OnbcTHp, Oacrakop Benreiin,
€3yBun bBepror cHHrHpM caHBaTAAH TalIKapuaa Y3UHU
TacaBBYp KHJIOIMaWaWTaH MyXuOIapriHa sMac.

Ilyoxacu3, xap WHKKama agud sparrad ymoy
TUMCOIAp aH4a EpKUH TAaCBUPNAHTaH. TabKUATAMOKYN
OyNTaHMMH3 LIYKH, aHAIly MDKOJKOP KaXpaMOHIap Ba yiap
spaTraH acapiapra MyHocabar acHocuma M.IIpyct Ba
A.Tunmypon GamuHii-3CTETUK KOHLETIMSACHHUHT ¥3ap0 SKUH
Ba (apKIaHyBUH KHUXaTIap XaM HaMo€H Oymamu. 3oTaH,
xaéTuil TacaBBypiap MOXUSATH, HYKOTWIraH XHC-TyilFy Ba
KeunHManap aifHaH OaauMuii IOKOANa KalTa >KOHJIaHAIM.
bamumit wxon Joupacuga HMHCOH MyalsH Jax3ajapia
00BEKTUB OOpJIMK, 3aMOH Ba MaKOHIAH fokcanmamu. [33am
TAaacCypOTJIapHHM KaifiTa KEYMHUII JIa33aTHAAH MUCIICU3
3aBKJaHaau. buHOOapuH, Oamuuii 1Ko JNax3aHu abaausaTra
MyXpJap 9KaH, XHMCCHHM accouuanus Ba XaéTuil Taaccypor
y3Ura Xoc pyxui SKBHBAJICHTUHH WHTYUTHB aHIJIAIIHY f03ara
YUKapaIy.

busnunruya, M.IIpyct Ba A.Junmypon “cyObexTus”
SCTETHK Ha3apusCHAa CaHBAaT TOpP Ba KEHT MabHONIApAa
TYHIyHTHPHUIAAN.

Top mavHonma: M.IIpycT yd4yH caHbaT Ha MXKTUMOUH
XaéT, Ha 0OBEKTHB BOKEJIUK - MAKOH Ba 3aMOHTra OOFJIMK SMAC.
UyHKH y CyOBEKTHB XuccHETNAp ayHécH. Esysum yuyn
YOKOAMI xapagH/ia KalTa TUKIIaHTaH XaéTHHU TaCBUPJIAI HMac,
OaJIKM MHTYMTHB aHriam MyxuM. A Jlunmypon cyObeKTuB
aHrmamMm 3ca  SlparyBuMm MpojacH, Mexp-MapxamaThIaH
TalIKapuaa dMac. Y XUcCHETIap AyHECHHN MaHTHK Tapo3yCH-
ra Kyhmb, XOTHpaJa KaiiTa THKIaHTaH Xa€THH CaHbaTra
KY4YUpUIIJAH PyXUH COKMHIIMK U3Iaiu.

Kenr wmawvnonma: M.IIpyctna cawbar pean xaérra
OoFnaHMailiM, aKkcWH4Ya YHIaH axpaigaan.UyHKH yHHHT
3CTETUK JAaCTypH Ou3 KYHUKKaH: “CaHbaT OOBEKTUB AyHEHH
OwnuIl Ba akC OTTHPHUIIHMHI y3Ura Xoc WIaKnu”, JeraH
akugara MyBoduK oSmac. A.JluaMypox ymia  KapaurHu
Ma3MyHaH OWpKamap KeHraWTupaad. SIbHH CaHBATHH WHCOH
OOTHHH Ba )KaMUAT OUPIINTU HETU3HU/A TYIIYHAIH.

Xap wkkama amu0® WKOIUAA Ky3aTHIIyBYH “‘OHT
OKMMH 2 XaM MYIITapaKiIMK Ba TadoByTIap MaBXY.:
Macanan, ynap y4yH “OHIr OKUMH~ OUpUHUYUAAH, TaCBHP
00bexTu. KknHYnAaH, peas BOKEIUK 00pa3iapuHy Y3ura Xoc
TAJIKUH 3THII ycynu. 3otaH, €3yBumnap XX acp MaHdaat-
MapacTINIy, MabHABUH KALIIIOKIUTH Ba DaFaJlIMTUHU KaOyi
kunonumoamanau. M.IIpycr monnuii-mabHaBUil KMMMaTiiap
HETM3Wra IIAXCHH Kysau. Y (paHIly3 WHTEIIEIeHIUICH
MabHABUH-PYXUil ENFU3IUTHHN IICUXOJOTUK TaXJIHJI OSTalH.




O°‘zMU xabarlari Bectank HYY3 ACTA NUUz FILOLOGIYA | 1/10 2022

Bynnan ¢apxmm  ymapok, A.JdwiMmypon HMHMOH-9BTHKOA — OyTJIMIH maxc 6apKapopJIUTd OMIIIM SKaHMHU TacIUKIANIII.
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SYNTAXIC FEATURES OF FRENCH NEWSPAPER HEADLINES
Annotation

The article talks about the main task of the written press, the language and style of newspapers and magazines, the purpose of the
author of the article, the situations in weekly publications, and the syntactic features of the headlines make up the main part of the
article. The variety of French publications is related to their different functional characteristics, functional direction. They serve
different purposes and cater to the needs of different learners, using different methods of engaging learners. These goals and
direction will be the model for all publications of each newspaper and magazine and will be reflected in their titles. The title
plays an important role in mantis and in the press in general. This is the most important element of the article. The title stands
out. At the beginning of the article and its printing through characters, size, etc. This serves to encourage readers to read the
article. There is a very close relationship between the title, article and page. The title summarizes the article and can be thought of
as a label that provides information about the content of the article.

Keywords: Title, commentary, editor, style, fact, editorial, communicative function, analysis, syntactic feature.

CUHTAKCHYECKHUE OCOBEHHOCTMU 3ATI'OJIOBKOB ®PAHIIY3CKUX I'ABET
AHHOTaLUA

B crathe roBoputcs 00 OCHOBHOH 3agaye MHCBMEHHON MPECCHI, SI3BIKE W CTHJIE Ta3eT M KYPHAIOB, LM aBTOpPa CTaThH,
CUTyalUsX B €KEHENCNbHBIX IMyONMKALUAX, a TaKKE CHHTAKCHYECKHX OCOOCHHOCTSX 3arojIOBKOB, COCTABISIONINX OCHOBHYIO
4YacTh CTaThH. Pa3HoOOpasue (paHIly3CKHX H3JIaHHKA CBA3aHO C HMX Pa3IMYHBIMUA (DYHKIHOHAIGHBIMH XapaKTCPUCTUKAMH,
(YHKIIMOHATLHON HampaBieHHOCThE0. OHHM CIIyXKaT pasHbIM IEISM W YJOBJICTBOPSIOT MOTPEOHOCTH Pa3HBIX YUalllUXCH,
WCIOJIB3YsI pa3Hble METOJbl BOBJICUCHHUS y4allUXCs. DTHU UENW M HampasieHus OyayT oOpaslioM JUls BCeX HM3JaHUN KaXKIOH
ra3eThl M JKypHaja ¥ OyIyT OTpaKeHBI B MX Ha3BaHHsAX. Ha3BaHWe UrpacT BaXKHYIO pOJb B OOTOMOJIEC M B MPECCE B IEIOM. DTO
caMblil BaXXHBIH 2JIeMEHT cTaThu. Ha3BaHue BwijensieTcs. B Hauane craTbu M ee medaTd 4yepe3 CUMBOJBI, pa3Mep U T.A. ITO
CIY’)KUT JJIsI TIOOLIPEHHS YWTATeNlel MpOYUTaTh CTaThio. CyIIecTBYeT OYEHb TECHAs CBS3b MEXAY 3aroJIOBKOM, CTAaTheH H
CTpaHHIIEH. 3arojIOBOK PE3IOMHUPYET CTaThl0 M MOXKET pPacCMATPUBATHCS KaK METKa, MPEAOCTaBILIIONIas HH(OPMALHUIO O
coJiep>KaHUH CTAThH.

KnioueBble cioBa: 3arojoBoK, KOMMEHTapHii, pelakToOp, CTWIb, (aKT, peAaKius, KOMMYHHKATUBHAas (QYHKIWS, aHAIHU3,
CUHTAKCHUYECKUI MPU3HAK.

FRANSUZ GAZETA SARLAVHALARINING SINTAKTIK XUSUSIYATLARI
Annotatsiya

Magolada yozma matbuotning asosiy vazifasi, gazeta—jurnallar tili hamda uslubi, funksiyasi, magola muallifining magsadi,
haftalik nashrlardagi vaziyatlar haqida so‘z boradi, hamda, gazeta sarlavhalarining sintaktik xususiyatlari maqolaning asosiy
mazmun-—mohiyatini tashkil giladi. Fransuz nashrlarining xilma—xilligi ularning turli funksional xususiyatlari, funksional
yo‘nalishi bilan bog‘liq. Ular turli maqsadlarni ko‘zlaydi va o‘quvchilar e’tiborini jalb qilishning turli usullaridan foydalangan
holda o‘quvchilarning talablarini hisobga olib ish tutadi. Bu magsadlar va yo‘nalishlar har bir gazeta va jurnalning barcha
nashrlari uchun namuna bo‘ladi va ularning sarlavhalarida aks etadi. Sarlavha mantlarda va umuman olganda, matbuotda muhim
rol o‘ynaydi. Bu maqolaning eng muhim elementi hisoblanadi. Sarlavha o‘z o‘rni bilan ajralib turadi. Maqolaning boshida va
uning belgilar orqali chop etilganligi, o‘lchami va hokazo. Bu esa o‘quvchilarni maqolani o‘qishga undash uchun xizmat qiladi.
Sarlavha, maqola va sahifa o‘rtasida juda yaqin munosabatlar mavjud. Sarlavha maqolani umumlashtiradi va uni magola
mazmuni hagida ma’lumot beruvchi yorliq deb hisoblash mumkin.

Kalit so‘zlar: Sarlavha, sharhlash, muharrir, uslub, fakt, tahririyat, kommunikativ funksiya, tahlil, sintaktik xususiyat.

Kirish. Axborot insonlarning atrofdagi dunyoni tushu-
nishlari uchun muhim manba bo‘lib, jamiyat muammolari
to‘g‘risida o‘z fikrini shakllantirishga yordam beradigan nutq
va tasavvurni ifodalaydi.

Matbuot yozma nutq mahsuli sifatida ahamiyatlidir.
Bosma ommaviy axborot vositalari sahifalarida e’lon qilingan
materiallar tafakkurni kengaytirish, dunyogarashni boyitish
bilan birga savodxonlikni oshirishda ham yetakchi manba
sifatida xizmat qiladi. Gazeta-jurnallar tili hamda uslubiga
ko‘ra o‘ziga xosligi, murakkabligi bilan alohida ajralib turadi.

Adabiyotlar tahlili va metodologiyasi. Yozma
matbuotning asosiy vazifasi uzoq vaqt davomida turli
ommaviy axborot vositalari, xususan, milliy va mintagaviy
kundalik gazetalar yoki jurnallar orgali targatilgan maqolalar
va sharhlar orqali ma’lumotni uzatish, tushuntirish va

sharhlashdan iborat. “Matbuot nashrlarini tayyorlash hamda
ommaga uzatishda matnning qisqgaligi, sharh hajmidagi
axborot, kichik anonslar, shov—shuvli foto—suratlar va e’tibor-
ni jalb etuvchi sarlavhalar yetakchilik giladi. Tadgigotchilar
fikricha, bugun vyangi tipdagi mutolaachilar — yengil
gazetxonlar (light-reader) paydo bo’lgani bois jiddiy tahlilga
asoslangan nashrlar adadi hamda soni kundan kunga kamayib
bormoqgda” (9).

Sarlavha — matn mazmuni bilan tanishtiradi, ohang va
ba’zi kalit so‘zlarni o‘rnatadi va o‘quvchining qiziqishini
uyg‘otadi. Sarlavha hech qachon o‘quvchini chalg‘itmasligi
kerak. U asosiy elementlarni ko‘rsatishi kerak. Sarlavha
murakkab lingvistik hodisa bo‘lib, uning strukturasi,
semantikasi va funksiyasi gazeta diskursiga bog‘liq holda
turlicha namoyon bo‘lishi mumkin. Bu holat, birinchidan,
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nolingvistik omillarga bog‘liq, jumladan, gazeta va
jurnallarning davriyligiga, ya’ni ular har kuni nashr qilinadimi
yoki haftadami, oydami. Ikkinchidan, ular gaysi sohaga yoki
ixtisoslikka yo‘naltirilgan. Uchinchidan, bitta gazetadagi
magolalarning kommunikativ funksiyalariga, ya’ni o‘quvchi-
lar uchun ganaqa axborot berishiga bog‘liq. To‘rtinchidan,
maqola muallifining magsadiga, ya’ni nima maqsadda
shunday sarlovhani tanladi va h.z. Bularning barchasini yoritib
berish uchun nafaqat sarlavhaning o‘zi, balki u va maqola
mazmuni o‘rtasidagi o‘zaro aloqadorlik e’tiborga olinishi
lozim (2,3).

“Sarlavha ikki tomonlama xususiyatga ega. Bir
tomondan, sarlavha — matnning tashgarisida joylashgan va
muayyan mustagillikka ega nutq elementi. Boshga tomondan,
u matnning to’laqonli tarkibiy qismi sifatida asarning boshqa
tarkibiy gismlari bilan uzviy bog‘lig. Ivan Bunin asarning ilk
jumlasi, ya’ni sarlavhaning mohiyati, qimmatini shunday
baholaydi: ljodning ilk bosgichida asarning umumiy ohangi
qulog’imga chalinadi. Muhimi, dastlabki yozilgan jumlaning
asar taqdirini hal etuvchi ahamiyatga egaligida. Ilk jumla asar
janrini, maromini belgilab beradi... Modomiki, quloqqa
chalingan o°sha ohang rivoj topmasa, shubhasiz, chalg‘ib
ketasan, boshlagan asaringni bir chetga surib go‘yasan yoki

undan bir narsa chigmaydi, tashlab yuborasan. L.M. Koltsova
ta’biricha, sarlavha - asarning birinchi belgisi, undan matn
bilan tanishish boshlanadi. U o’quvchini asar dunyosi bilan
tanishtiradi va uning idrokini faollashtiradi. A.l. Domashnev
sarlavha asarning asosiy mavzusi yoki g‘oyasini o‘zida
ifodalashini e’tirof etadi”(8).

Natija va muhokamalar. Sarlavha mazmuni, uslubi va
uzun — qisqaligi bilan farq qiladi. “Gazetadagi sarlavha bilan
fotosuratlar o‘rtasida “kimyoviy reaksiya” sodir bo‘ladi, sayt
uchun uyg‘unlik sodir bo‘lishi kerak” — deydi veb internet
mubharriri Nikolya Dyufur. Uning jamoasi sarlavha qog‘ozda
ko‘rsatilgandan ko‘ra saytda aniqroq va tushunarli bo‘lishini
ta’minlaydi. “Internet — cheksiz oqim bo‘lib, unda internet
foydalanuvchisi matn yoki vizual tarzda ma’lumotlardan
xabardor bo‘ladi”, deya qo‘shimcha qiladi Nikolya Dyufur. —
Biz eski jurnalistik tamoyilga tayanamiz: “elementlarning
birikishiga”. Maqolaning mavzusi faqat sarlavha yoki uning
“shapo”sini o‘qish orqali tushunarli bo‘lishi kerakligini
ta’kidlaydi (4).

Quyida kunda, haftada va oyda nashr gilinadigan
gazetalarning  bir-biridan farqini ko‘rsatamiz. Shunga
o‘xshash farqlarni sarlavha mohiyatining har bir sathida
kuzatilishi mumkin.

Gazeta nomi Chigish davri Sarlavhalar soni
Le Monde 11.03.2022 71
Le Figaro 20.04.2022 86
La Croix 04.01.2022 53
L’Equipe 14.03.2022 45

Le Parisien 20.04.2022 52

Taxminiy hisob-kitoblarga ko‘ra, bugungi kunda
Fransiyada bir necha ming gazeta va jurnallar nashr etiladi,
650 dan ortiq yirik bosma nashrlar ma’lum va ulardan 75 tasi
har kuni nashr etiladi (5).

Avvalo, shuni ta’kidlash kerakki, fransuz nashrlarining
xilma—xilligi ularning turli funksional xususiyatlari, funk-
sional yo‘nalishi bilan bog‘lig. Ular turli maqgsadlarni
ko‘zlaydi va o‘quvchilar e’tiborini jalb qilishning turli
usullaridan foydalangan holda turli o‘quvchilarning talablarini
hisobga olib ish tutadi. Bu magsadlar va yo‘nalish har bir
gazeta va jurnalning barcha nashrlari uchun namuna bo‘ladi va
ularning sarlavhalarida aks etadi. Bosma nashrning davriyligi
uning magsadlarini va shunga mos ravishda sarlavhalarning
vazifalarini aniglashda asosiy mezon hisoblanadi. Kundalik
gazetalarning asosiy vazifasi, masalan, eng so‘nggi yangilik-
larni yetkazishdir. O‘quvchi, eng avvalo, aniq va dolzarb
faktlarni, so‘nggi yangiliklarni, ma’lumotlarni sof ko‘rinishda,
izlaydi. Haftalik nashrlarda esa vaziyat boshgacha,
Vagqtinchalik yoki, ehtimol, tezlik omili bu yerda ahamiyatsiz
yoki umuman alohida rol o‘ynamaydi. Haftalik yoki oyda bir
marta chigadigan gazeta va jurnallarga murojaat gilganda,
o‘quvchi endi “yalong‘och” faktlarni emas, balki puxta
o‘ylangan tahlil, sifatli qayta ishlangan ma’lumotni ekspert
mulohazalari, ularning prognozlari va muayyan mavzu
bo‘yicha mulohazalarni izlaydi. Yoki, aksincha, u bir hafta
davomida uning ustiga tom ma’noda qulab tushadigan
uzluksiz ommaviy axborot ogimidan uzoglashishga harakat
qiladi va endi butunlay yangi va g‘ayrioddiy narsalarni
o°qishni xohlaydi (6).

Gazeta barcha sohalardagi dolzarb vogealarni yoritadi.
Ichki, milliy va xalgaro siyosatga oid maqolalar, jamiyat,
iqtisod, badiiy tanqid, sport yangiliklari, sevimli mashg‘ulot-
larga oid maqolalar bularning barchasi yaqinda bo‘lgan
vogealar bilan bog‘liq. Gazetalar juda ko‘p, umuman olganda,
inson o‘zining siyosiy tanloviga ko‘ra muntazam o‘qiydigan
gazetani tanlaydi. Fransuz gazetalari orasida asosiy chap ganot
gazetalari  “Libération” va  “L’Humanité”  gazetalari
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hisoblanadi. “Le Monde” markaziy chap qanot, “Le Figaro”,
“France—Soir” va “Le Parisien” esa o‘ng qanot gazetalaridir
D).

Gazetadan farqli o‘laroq, jurnallar esa dolzarb
vogqealarga asoslangan bo‘lsa—da, mavzularni gayta ishlab
chiqadi. Masalan: “Vogue” jurnali kiyim modasi bilan batafsil
shug‘ullanadi. “Le Studio” jurnali — esa namoyish etilayotgan
filmlar, suratga olishlar, aktyorlar hagida ham xabar beradi.
Biroq, jurnal ma’lum bir auditoriya turiga, masalan, “Elle”
kabi ayollar jurnaliga mo‘ljallangan bo‘lishi mumkin va shu
tariga bir jurnal ichida turli mavzular bilan shug‘ullanishi
mumkin.

Tabloid matbuot deb ataladigan tushuncha ham bor.
Misol uchun, “Paris Match” o‘zining “So‘zning og‘irligi,
fotosuratlarning zarbasi” shiori bilan mashhur bo‘lgan. Chunki
u vyangiliklarni  hayratlanarli fotosuratlar va qizigarli
reportajlar bilan yoritadi va ko‘pincha nozik mavzular bilan
shug‘ullanadi. Ba’zida gazeta va jurnal o‘rtasida chegara
xiralashadi. Agar “L’Equipe” misolida oladigan bo‘lsak, bu
gazeta fagat sport yangiliklari bilan shug‘ullanadigan kundalik
gazeta bo‘lib, yakshanba kunlari ham jurnal taqdim etiladi.

Sarlavhalarning  sintaktik ~ xususiyatlari  hagida
to‘xtaladigan bo‘lsak, quyidagi uchta fransuz gazetasining
elektron versiyasini tanlab oldik, chunki bugungi kunda
onlayn matbuot ko‘plab o‘quvchilarni gamrab oladi.
Hagiqatan ham hozirgina sodir bo‘lgan voqealar haqgida darhol
ko‘proq ma’lumot olishni xohlaydiganlar elektron matbuotdan
foydalanishni afzal ko‘radilar va gazetani bosma nusxasida
sotib olish uchun ertangi kunni kutmaydilar.

- L’ Humanité Vendredi 22, Samedi 23et Dimanche
24 Octobre, 2021 Ne 23297

Les phrases simples (oddiy gaplar):

- Le gouvernement gagne un premier bras de fer.

- Au camp de Souge, des héros sont tombés.

- Mattéo Guendouzi comme un poisson dans I'eau a
Marseille.

Les phrases non verbale (fe’lsiz gaplar):
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- Georges Brassens en cent métamorphoses.

Le Parisien dimanche 24 Octobre 2021 Ne 23996

Les phrases simples (oddiy gaplar)—:

- Dieu sauve leur reine.

- La Toussaint, une période cruciale pour les parcs
animaliers.

- C'était le paradis de ZOLA.

- L'écriture m'a servi a ne pas sombrer.

- Faites entrer les fans.

Mardi le 26 octobre 2021 Le Figaro Ne 24 006

Les phrases simples (oddiy gaplar):

- Déja en campagne, Macron s'expose sur tous les
fronts.

- Pour les oppositions,
campagne.

- Frie Zemmour affiche sa volonté de séduire les
classes populaires.

So‘z birikmali gaplar ot+sifat

- Dégel en vue dans les relations entre I'Iran et
I'Arabie saoudite.

- Mattéo Guendouzi, le nouvel homme fort.

- A Madagascar, la premiére famine climatique.

Moustique Magazine 29. Décembre 2021
birikmali gaplar)

- Codeco: la victoire du vin chaud. (ot+ sifat)

- La théorie de la perruche. (ot+pred-+ot)

- Les polémiques du réveillon. (ot+ot)

- Les télécoms belges. (ot+sifat)

- Batir ou investir? (fe’l+fe’l)

le gouvernement est en

(so‘z

- Le monde tel qu'en images. (ot+sifat+ot)

- Wallonie meurtrie. (ot+ ravishdosh)

- Naufrage a Calais. (ot + ot)

- Retour dans I'espace

- Une année de buzz éclair

- Le cinéma d'auteur pour tous

- L'icone de 1'art conceptuel

- Revenants du temps (6).

Matn sarlavhasida ixchamlikka bo‘lgan ehtiyoj ozini
predikativ tuzilishlardagi yordamchi fe’llar va ot so‘z
birikmalaridagi aniqlovchi kabi ba’zi lingvistik elementlarning
tushirib goldirilishida namoyon bo‘ladi. Boshgacha aytadigan
bo‘lsak, sarlavhaning xarakterli qisqaligi standart tildan
og‘ishga olib keladi, bu “qisqa va elliptik” sintaksis va uning
semantik kondensatsiya kuchi esa matnni o‘qish va tushunish
jarayonini tezlashtiradi (7).

Xulosa. Bugungi kunda sarlavha san’ati bosma
ommaviy axborot vositalari uchun muhim ahamiyatga ega va
ko‘p jihatdan o°‘quvchiga taqdim etilgan materiallarning
kelajagini belgilaydi. Sarlavhalarning tuzilishi va ularning
yo‘nalishi yaratilgan maqolalarning funksional vazifalari bilan
belgilanadi. Matbuotda sarlavhani shakllantirish uchun turli
tuzilmalar mavjudligini ta’kidlaymiz. U to‘liq jumla bo‘lishi
shart emas. Maqola mazmunan yaxshi bo‘lgani bilan sarlavha
jo’n bo‘lsa, maqola o‘z o‘quvchisining yarmini yo‘gotishiga
olib kelishi mumkin. Shunday ekan, sarlavha magola uchun
juda muhim rol o‘ynaydi. Maqola va gazeta taqdirini hal
giladi.
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Abstract

In the linguistic study of a text, it is important to identify its similar and different symbols with other texts, to classify texts into
general groups according to similar features, to oppose them to each other in different ways, and thus to highlight their unique
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AHAJIN3 TEOPETUUYECKUX B3I'JISIZIOB HA TUIIOJOI'NIO TEKCTA B SA3bIKO3HAHUU
AHHOTAIHS

IIpu TUHTBUCTHYECKOM HM3YYEHHMH TEKCTa Ba)KHO OTOXKIECTBIISITh €0 CXOAHBIE W Pa3HbIE CUMBOJIBI C JAPYTUMH TEKCTaMU,
KJIaCCU(UIUPOBATh TEKCTHI Ha OOIMUE TPYIIBI MO CXOMHBIM IMPH3HAKaM, MPOTUBOMOCTABIIATh HUX APYr APYry MO Pa3HBIM
MpU3HAKaM U, TaKUM 00pa3oM, BBIACIHTh UX YHHKaJbHBIEC acrieKThl. [1o 3Toil mpuymHe mpobieMa THITOJIOTHU TEKCTa SBIIAETCS
OIHOH W3 OCHOBHBIX BO MHOTHX pa0OTaX, IOCBALICHHBIX HCCICAOBAaHHMIO TEKCTa. B cTaThe aHAMM3HPYIOTCA HAaydHO-
TEOPETUYECKHUE B3TJISIIBI HAa TUIIBI U THIIOJIOTHIO TEKCTa B OOLIEM S3BIKO3HAHMH. BBICKa3aHBI B3TJISIBI MUPOBBIX JIMHTBHCTOB TI0
3TOMY BOIIPOCY.

KnarwueBsbie cioBa: Tekct, THIT TeKCTa, CTPYKTYpa, PYHKIIMOHATBHBIC MPU3HAKH, aHTPOTIOICHTPUICCKHIA TTOAX0]] K THIIOJIOTHU
TEKCTa.

TUJIIIYHOCJIHAKIA MATH TUITOJOTUSACH XAKAUJIATHA HA3APUI KAPALILJIAP TAXJIWJIA
AHHOTAIHS
MaTHHUHT JTHHTBHCTHK TaJKUKHAA YHUHT OOIIKAa MaTHIAp OMIaH yxmianr Ba (apKiu OeNTHIapiHi aHUKIIAII, YXIIan Oenrumapn
acocua MaTHIApHH YMYMHH Typyxjiapra TacHu(am, dapkiau Oenruiapu acocuaa Oup-Oupura 3uajianl Ba Iy OpPKald y3ura
XOC JKHXATJIAPUHN EPUTHUIN Macanack MyXuM ypuH TyTanu. llly cababmm MaTH TagkuKura GarnIUIaHTaH KYIiad WInIapaa MaTH
THUIIOJIOTHSICH MacajacH acocuil MacamamapiaH Owpn xucoOmaHamu. Makonmaga yMyMTHINIYHOCIMKIA MAaTH THIUIApH Ba
THUIOJIOTHSICUTA OMJT WIIMHI-Ha3apyiil Kapanuiap TaxJIiil KWIMHraH. JKaxoH THIIIIYHOC OJMMIIApUHUHT Oy Oopanary Kapaunuiapura

MyHocabaT OWIAUPIIUTaH.

KanuT cy3map: MatH, MaTH THITH, CTPYKTYp, QYHKIHOHAI XyCyCHUSTIAP, MAaTH THITOJIOTHSICHTa aHTPOIIOLIEHTPHK EHAAIIYB.

Kupum. MabnymMkn, MaTHHH THIUIApra aXpatuo
YpraHuIl yHUHT MyaiissH Oelrucura acoClaHTaH TypIAapHHU
tdapkmamra épmam  Oepumm  OwnmaH  OWpra, MaTHHHHT
MOXHATHHH aTpodiamya Ba YyKyp ounmO Oepuinra Xu3mar
KWi1agu. 3epo, TUIOJOTHK METOA “WIMHH OWIHMII METOAU
cudaTuia OOBEKTIAp THU3UMUHM OYynakiapra axpaTHII Ba
TUIUIapU  acoCHMIa YJNapHH Typyxjapra OYiWil, —sbHH
YMyMITAIITHPHLI, WACAUUIAIITHPUITaH MOACIUHHU SIPATHII Ta
[14] xu3mar kwiumu OWiIaH MaTH TaIKUKHIA XaM MYXUM
VpHH TyTaau.

Mag3yra oua agaOMETJIAapHMHI TaxJwiau. Marx
THUIOJIOTHSICH Macajlacura OaruIUIaHTaH TaIKUKOTIapa MaTH
THITM TEPMUHUHUHT (aod KYUIaHWIIM Ky3aTHigu. MatH
Hazapuétunnapugad oupu H.C.BanruHanuHr xaiij stuimmnya,
“Xo3upra KyHaa MaTH THNW TYLIIYHYacH MaTH Ha3apusch
Macajacura JIOUp 3aMOHAaBHM TaJKUKOTJIapAa, XyCycaH, MaTH
JMHTBUCTHKACH/A UIIYM TEPMHH cu(aTuia KaOysl KYJIMHTaH.
By TepMuH MaTHIApHUHT SMIHUPHK XXUXATAaH MaBXy[ OynraH
TYpJM IIAKJUIAPUHH aHTIaTagu. Y 0ab3aH Top, Oab3uia Kyaa
KEeHI MabHOJA TaJKUH KWINHAAW (MacayaH, Ia3aHaIiK
peLenTy MaTH THITH cudaTuia EKU TapsKUMa acapyu MaTH Typu
cudaruna)” [2].

OnuMa MaTH TMHOJNOTHACHHU MIIIA0 YMKUIIAA YMYM
TOMOHHMJAH KaOyn KWIHHIaH SITOHA TEPMUHOJIOTHSHHHT
MaBXyJ] OMACIUITMHU TabKuAJaau. VY  TuilyHocnap
TOMOHHJAaH MaTH Tumu (“THI Tekcra”), MaTHmap cuHpn
(“kmacc TekcToB”), MaTH KypuHHIIN (“BUA TEKCTa”), AUCKYPC
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i (“THI AMcKypca”), HYTK Tund (“THI pedyn’), MaTH
makma  (“popma Tekcta”) Ba Xarto MatH coptd (“copt
TEKCTa”) TEPMUHJIAPUHHUHT (QapKIaHMail KyJulaHmIaéTraH—
JIUTUIAH TAIIBUINTA TyIIaau [2].

TI/IJ'ILLIyHOCIlI/IK}la MaTH THIIM TCPMHUHU KCHI' MabHOJa
KyaHagy. XycycaH, MaTHHUHI TypJid Oenrunapu acocuiaa
xocun Oynran Oapua THIUlapura HucOaTaH KeHI MabHOMA
MaTH TUTIN TEPMUHU HUIIaTHIMOK/IA. Jlapxakukar,
HYTKUMH3/a SpaTHiIaJurad Xxap Oup MaTH MyaifsH THIaaru
MatH xucobnanaau. [y MabHO#a MaTH TUTIM TEPMUHHHH Xap
KaHJalf MaTH IIaKJIUTra HucOaTaH KyJuIan MyMKHH.

MarH TanHu TepMUHATa OSpIiITraH aifpuM TaBcUdIapaa
YHUHT MaTH aHpPH TYIIYHYaCHMHH XaM KaMmpad OJraHIuTU
Ky3aTwiaad. MacajaH, MaTHHUHT yCIy0 KHMXaT[JaH TypiiapH
XaM JKaHpHH, XaM YHUHT THNHHU KypcaTagu. byHnaii xonatna
XaM MaTH THUIIM TEPMHUHU KEHI' MabHOJA UIJTaTUIIaAu.

MarHHu TacHU}IAII Ha3apusacu OYiinda W3IaHUILIap
om6 Gopran Hemuc omumu K.XepMmepT MaTH THUNM TyNIyH-
gacura TaBcu( Oepap 3KaH, yHHHT HYTKHH KOMMYHHKaTUB
JKUXATIAH TAIIKWI 3TyBYM HAMyHa SKaHIWUTHHH, peajl MaTH-
JIApHU APATHII Ba MAPOK 3THII HyKTal Ha3apHIaH KOMMYHH-
KalMsIHA OCOHJIAIITHPHUIINHM Tabkuuiaiinu [19]. By ypunna
MaTH TUIHHHU MyaiisiH Oenruiiapu acocujia OupnanryB4u MaTH
Typiapura Hucbatan HamyHa cudaruaa 6axoamn MyMKHH.

Hemuc Tunupara THILNIYHOCIMK TEPMHUHJIAPU JyFaTu
“Lexikon sprach wissens chaftlicher Termini”ma ken-
TUPWINIIAYA, MaTH TUITUHA MYJIOKOTHHHT KSUHIIHAA OUp X
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KOMMYHHMKaTUB Makcaajap Ba IIapTjiapra, IIyHUHTHEK,
yXIam rpaMMaTHK Ba MaB3yBHH TaBcuduapra sra (MyaisH
rpaMMaTHK KypuJIManap, CHHTAKTHK CTPYKTypajiap, akTyal
OYNMMHUIN KOHYHUSTIAPH, YXIIAll JIEKCHKA) MaTHJIAp CHHOU
cuaTtuaa taBcudmam mymkus [ 13].

Kypunamuku, ymby Ttabpupaa xaM MaTH THUIH
TEpMHHH yMyMHH Oelrura sra CHHTAKTHK CTpPYKTypajapra
HHUCOAaTaH KYIJUIaHTaH.

Pyc tummynocu HO.M.OnemkoB xamM MaTH THIIMHU
OMp XWI KOMMYHHMKAaTHB MakcaJ Ba KOMMYHHKamus
KEUHIIMHUHT IIapTH, HIYHHHTJEK, YXIIall IpaMMaTHK Ba
MaB3yBUH XycycusaTiapra sra OyiaraH MaTHIap CHHOU
cuatuna raBcudmaiiam [15].

C.KoposnpkoBa MaTH THIM TYIIyHYacura y3raqapok
TaBcud OepraH. YHUHT Kaiil STHUIIMYA, “‘MaTH THOH Oy Mab-
IyM OHWp JMHTBHCTHK J>KaMHUSATHHHI MAaJaHHATH Ba TapHXU
OwlaH NIapTIaHTaH, MPOTOTHI, TYpIAH XWJI MaB3yBHUil
Ma3MyHJaru MaTHJIApHUHT (YHKIHOHAI Ba  CTPYKTYp
XYCYCUSITIapUHH aKC 3TTHPYBUYH caMapaid Mojaenaup. MatH
TUTIIM MHBApUAHT, TOUMHIA Oenruiap Ounan Oup KaTopaa, Xap
KaHJal MaTHAa XaM peajulallaBepMaiiuraH BapuaTUB
OeNruIapHUHT MaBXKya OYIuIIuHE Hasapaa Tytaam [11].

Ymly TankpHIa MaTH THOM MYyaisH JHHIBHCTHK
JKaMHUATra MaHCy0 Ba MIUIMH-MagaHUH Xycycustra sra
OynraH MaTHHHUHT MyaiisiH Mojieu cudartuia 6axoaaHaau.

bepunran TaBcuguap acocuma  Xyjgoca  KWJIHII
MYMKHMHKH, MaTH THIOH MATHHHHT MyalisH Oelrucura
acocJaHraH IIAKJIM, HAMYHACH, YXIIaml Oelruiapy acocHIarua
MaTHIap cuHOH OYIu0, TypiH TWIapAa Y3ura Xoc CTpyKTyp,
(hyHKIHOHAT XyCyCUATIApH OMIaH aXpaiub Typaau.

TummyHOCIMKAa  MaTHHM — TUIDIapra  aXpaTHII
Macajlacl Xap JOMM OJIMMIIap dbTHOOpHIa OynraH. AHuKCa,
MaTHHM  MaB3yBHH (Ma3MyH) JKMUXaTZaH  TacHHQIIAII
Macajacura KaJIuM 3aMOHJapAaéK 3bTHOOp KapaTHIraH.
Mag3yBuii JkuxatnaH TacHHU(UIl EHIANIYBIApDHUHT OHT
KaguMrucu  spamusHuHT  233-304  fwuiapuma  smiaraH
¢uHEKHIAK  puiocod, MyCHKa Ha3apUETUHCH, acTPOJIOT,
MaTeMaTuK, rneaaror Hopdupwmii DuHUKHICKHTra
terunumanp. YHUHT “Tlopdupus mapaxtu” med HOMIIAHTaH
TyHIyHYanap JIUXOTOMHSCHIa  acoClaHraH  TacHHQIIAII
TaMOWMJIMJaH MAaTH THIOJOTHSCHHU SIpaTUIIa camapain
(doiinanann6 kenauurad [16]. AMMo OyHaail TacHH( MAaTHHUHT
(akaT MaB3ycH, MasMyH MOXHATH OWJIaH aloKagop OYiuo,
YHUHT JIMHTBUCTHK OeNTHIapuHA KaMpad onMaiu.

JyHé  TuamyHoCnIMruga — MaTHHM — JIMHTBUCTHK
aCIIeKT/a THILIApTa aXXPATHII Macalach KyIiad THIIIyHOCIap
TOMOHHJAH wirapu cypwirad. JKymmaman, HeMHC OJUMHI
X.Mzenbepr 1978 iimnpa MaTH THIOJOTHSCHHUHT (QyHIA-
MEHTaJl MyaMMOJIapH Macajiacura OaruIIaHraH MaKoJIacHIa
MAaTHHH JIMHI'BUCTHK aCIICKTaa TaCHH(I)HaLHHI/IHF 1<yi/'11/111am
TaMOMWUIapuHU Kypcarrad: 1) romorennuk. by Tamoiimnra
Kypa MaTH THIOJOTHSACH OHp XM OYIMIIN ydyH STOHA
THUIIOJIOTUK aCOC aHWKJIAaHWIIN JI03UM. bapda Typraru matHimap
aHa NIy THUIOJIOTHK acoC OPKaIH OMp XWIa TacHU()IAHWIIN
703uM; 2) MOHOTHUIUIMK. MaTH KucMiapu OMp BakTaa Typu
THUIOJIOTHSIIAp aCOCHA TACHU(IIAHUIIIK MYMKHH 3Mac. By xap
KaH}laﬁ MaTH THUIIOJIOTUACHU MOHOTHITUK Xapaxkrepaa
OymummHN Kypcaraay; 3) TamabuaHnuk. MaTH THIOJIOTHSICH
KaTbUi Tap3ga WMKKA MabHOIM OyiIMaciurd Jjo3uMm. bup
MaTHHH OHWpAAH OPTHK KaTeropusja TacHH(IAIl MyMKHH
sMac; 4) TYTUKIMK. MaTH THHONOTHACH JoHWpacuga Oapda
MaTHJIap HCTHCHOJIAPCH3 MabIyM OWp KaTeropusira MaHCyO
OyIuImy J103UM Ba X0Ka3o [9].

Vwby Tamoluiapra amaia KWITaH XoJila HEMHC
omumMu  O.Bepamx  MaTHHM — JIMHTBUCTUK  acleKTna
tTacHU(amra Xapakar KwiraH. Y TacHU(ra MaTHHHHT
CTpyKTypacd Ba Ma3MyHHHHM acoc KWiuO onub, yHHU
KyHugarmya THILUIapra axxpaTraH:
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JeckpuntuB (TaBcU(Uil XapaKkTepHaarn) MaTHIap —
BOKEa-XOJUcallap Ba MaKOHAATM Y3rapuiniap XaKuaara
MaTHIap.

Happarus (xabap xapakTepuparu) MaTHiap — BOKea-
XoJHcanap Ba 3aMOHJATHU ¥3rapuluiap Xakuaard MaTHIap.

OkcIulaHat (TyOIyHTHPYBYM) MAaTHJIAp — CY3JI0BYH-
HUHT TYIIyHYaBHI TacaBBYpJIapy XaKUAaryd MaTHIIap.

ApryMeHTaTHB MaTHJIAp — CY3JIOBUYMHUHT JKyMJIAHUHT
KOHIIETITYaJl Ma3MyHH XaKUIard MaTHIIap.

WHCTpyKTHB MaTHIap — KOHYHJIAp MaTHuapu [5].

Kypunamuku, ymoOy TacHupAa acocuii 3bTHOOP
MaTHHUHT Ma3MyHHUH Ty3WIMIIN, YHUHT HUIMaHU aHIJIATUIIUra
KapaTUIITaH.

Tummynocnukaa Marxyp pyc THJIITYHOCH
B.B.BuHOrpanoB TOMOHMIaH TaBCHs STWITaH MaTH TaCHH(HU
XaM axaMHUATINIUpP. Y MaTHHU KyWHark THIUIapra axxparraH:

CyznamyB Marhnapu. bynnait maTtHmap or3aku-
MaWIui, OF3aKUpacMUii Ba OOINKa MaTHIapra OYIUHAIH.
C¥3manryB MaTHIapH MYJIOKOT Bazu(acuHu Oakapaau, OF3aKku
JUANOTHK IIAKiJa aMmanra OLIMpWIagd Ba Xap KaHIal
Makcajiap yuyH ¥3apo MyJI0KOTra HyHanTupuiaiu.

Pacmuii-um  xyxokatiapu — MatHiapu.  bynpai
MaTHiapra JaBiaT XyXoKarTiapu, CHECHH, IUIUIOMAaTHK,
TIDKOPAT, XYKYKHH XapakTeplard XyxokaTiap MaTHJIapu
Kupaau. YJIapHUHT acocHil (DyHKIMSCH axOopoT OepHIIIup.
Kouna tapukacuna ynap é3ma maxiia 0yiu6, 6as3u Typaaru
XyXoKataapaa HacOaTaH KaTbuil TapTHOTra COJIMHTaH Oy Iai.

Wxtumonii-ax60por MaTHmapud. Yiap OMMAaBHH
KOMMYHHMKAIIWS KaHAJUIApH, ra3eranap, >KypHaJuIap, paauo Ba
TeNeBUACHNE OPKAIH YTaJuraH TypIu XU MabIyMOTIApHU 3
nuura onaad. Acocuii Bazudacu xabap TapKaTuIaup. Yoy
MaTHJIap aHbaHABHI Ba MabIyM OUp TabCHpra, KaMOaTUMINK
¢$UKpUHM KaliTa MIulamra MyDKaIaHraH OYIMIIN MYMKHH.
bupok ax6opot Gepunr GyHKUMSCH yiap ydyH acOCHil, MaTH
THUIOJIOTHSICHHY IIAKUIAHTHPYBYM (GYHKIUS OYIUO Koyamu.
Ym0y MaTHIapHUHT IDAKIM acoCHid  XoJulapaa &3ma
maxtanay. Paguo Ba TeneBuaeHuena €3Ma MaTHIAp OF3aKU
paBumiga y3arwiaau. lllyHra yxmam xonaT HOTUKIMKAA, €3Ma
MaTHHUHT acll HyCXacH OF3aKH Tap3/a y3aTHITaHAA COIHP
Oymanu.

Wnmuit  matamap. Winmuit  maremap OwiuM  Ba
KYJUTaHUIN coXanapura Kapab Kymiad KW4YMK THUIUIAp Ba
TypJiapra sra OyjraH MaTHIapaup. Yiap opacuaa, OUpHHYH
HaB0aT/a, MyTaxacCHClIap YYyH MYIDKaJUIAHTaH Maxcyc
MaTHJIap Ba OMMa y4YyH MYJDKaJUIaHTaH WIMHA-OMMa0or
MaTHIap axpanmud Typaau. bapuacu ydayn xabGap Oepum Ba
Ma3MyHHH MaHTHKWH H3YMIUTHKIA, OOBEKTHB Ba acOCIOBUH
JanMiIapra acocjiaHraH Xoaa TaKIuM 3THII (QYHKIHACH XOC.
Wnmuii maTHIap, acocaH, €3Ma paBuiga udoja 3THIAIH.
Kondepenuusinap,  amwxymaHmap,  CHUMIO3MyMJap  Ba
GomIKanapsa ynap oF3aky MaKa XaM OYJIHIIN MyMKHIH.

Banguuit matanap. bynnaii MmaTanap Gaguuii anaOuér,
amabuil TaHKU Ba ITyONHIMCTHKAHUHT Oapda KaHp XHIMa-
XWJUTATHHE KaMpad oJiraH MaTHIApAup. Yiap ¥3apo OOFIMK
OyJIraH MKKHWTAa acOCHH MaTH XOCHJI KWITYBYM (DYyHKIHATA oTa:
TabCHp KypcaTHII Ba 3CTeTHK Basuda Oaxapuil. Bynnait
MaTHJIapa udoa makiy ajJoxuaa axamusaTra sra. Anabuérna
BOKCIMKHN HadakaT paluoHal Tap3fa, Oanku Oaguuii Ba
ICTETHK JKMXATHAH MIPOK OSTHII XaM MyjKaccamJlallraH.
AcapHMHT 3CT€THK KMHMaTH Ba YKyBUUTa XUCCUH-IKCIIPECCUB
TabCHP AapakacCH Ma3sMyHHHHHI KaHIAH Ba KaliCH IIakiaa
ndona stuiarannurura OornamK. bagumit matHmapma Gapua
yciayOnap OupIMKIapy Ba BOCHTaNIApH KyJUIAHUIAIH, aMMO Oy
yciny0 aneMeHTnapu anoxuaa anabuii TH3UM JoHpacura
KupuO, sHrU dScTeTuk (QyHKuwsra sra Oymamu. Ajbarra,
Oamuuii MaTHIApHU agabuii KaHpJapra MOC Xojjaa TypJapra
Oymum kepak. Xap Oup TypHHMHr ¥3ura xoc Oamuuii,
JIMHIBUCTHK Ba (YHKIMOHAN XYCYCUSTIIApH MaBXKy[| OyIaau.

Junnii 6aémnap. Junanit Gaémnap Ma3MyHH, TaBcudn
y3ura xocnuru OwiaH axpanu® Typamu. Yiap opacuaa
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acocuil YpUHHU MyKaJgac OMTHKHUHT KaHOHHK KHTOOJApH,
amokpudIap, a3W3 HWHCOHJIAp Bab3Japd, IUHHUH acapiap
srayutaiau [3].

VYmwby tacHudmaH wmabiaym  Oymamuku, B.B.
BunorpagoB matHHE Baszugacura kypa 6 Ta THITa axparran
Ba Xap Oup THIMHUHT MAaMyH MOXHUSTHHH 04u0 OepraH.

TaakukoT  MeTomoaormsici.MaTH  THITOJOTHICH
Oy¥inua Kaii STHITaH I0KOPUIAru TacHU]IAp YTraH acpHUHT
yoparpia OyHE THIIIYHOCIWIHIa MaTH TYpJIM TaMOWHMILIap
acocuzia Xap XwI TacHH(1a0 KeIMHTaHINTUHH KypcaTaiw.
Aitnn my fgaBpAaH Oonuia®  THIIIIYHOCHHMKIA — MAaTH
THUIMOJIOTUSICUHY MIIA0 YMKUII MacanacHu Jom3ap0d MyaMMo
cuaTuaa KyH TapTuOura 4ukau. by naBpna, pyc TUNIIyHOCH
I A3onoroBa  Kaiig  >TraHMaeKk, 3aMOHABUHW  MaTH
JMHTBUCTHKACHIA MAaTH THIUIApUHM (apKiam, yJIapHUHT

TUIOJIOTHSICHHUHT ~ acOCHH  TaMOWWJUIApUHH  OeNruiant
nomapb MyaMMonapaaH oupura ainannu [8].

Xynoca Ba Takamdap. Vrram acpumar 70-80-
wmmnapuga  [1.XapTmans, M.M.baxTuH, K.Opmepr,
WU.P.Tl'anpnepun, H.®.HprenbeBa, E.H.llupses, KA.
Jomunnn, b.A.3unsbepr, M.I'Benuamze, 10.A.JleBuukuii Ba
OOIIKAJIApDHUHT MWIIIAPHAAa MaTH THIOJIOTHACH XaKUJArd
Kapauuiap siHajaa puoxuiantupwimu [17; 1; 19; 4; 10; 18; 6;
7;5; 12].

Xynnac, THIIIYHOCIUKA MaTH THIOJIOTHSACH XaKuaa
Typau  Hazapuid  Kapauwilap — yupaidau.  TummyHocnap
TOMOHHJIAH MAaTHJIap TYpJIM AacCleKTIapa TacHH(IIAHTaH.
Anbarra, OyHra >kuamuii acocimap MaBXyAd. MaTHHHHT
Mypakkal TY3WJIHIIIH CHHTaKTUK OYTYHJIMK SKaHIUTH, KYI
KUPPAIWINTH Ba TYpJH acHeKTIapra Xoc XyCyCHSTIapHU aKcC

JIMCOHHHN XYCYCHSATIapHHH Yyprasum Ba MaTH  JTTHPHIIN YHUHT TaCHU(Hra xap XWwil EHJallyBIapHU lo3ara
KeJITHPTaH.
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Qiyosiy tilshunoslik lingvistik tarjimashunoslik yo 'nalishi 2-kurs magistranti

Buxoro Davlat Universiteti dotsenti, f.f.d.(PhD) M.B.Akhmedova tagrizi asosida

INGLIZ VA O‘ZBEK TILLARI ARO SINXRON TARJIMANING LINGVOMADANIY ASOSLARI

Annotatsiya

Ushbu maqola badiiy matndagi frazeologik birliklarni ingliz tilidan o‘zbek tiliga tarjima qilish muammosiga bag‘ishlangan.

Badiiy asarning turli xalqlarning an’analari, urf-odatlari, milliy madaniyatning til orqali ifodalangan xususiyatlariga ta’sir etuvchi

lingvokulturologik jihati tarjima jarayonining ajralmas gismi hisoblanadi. Tilning lingvistik-madaniy spektriga kiruvchi

frazeologik birliklarning tarjimasi yuqori ifodaliligi bilan juda gizig.

Kalit so‘zlar: Frazeologik birliklar, badiiy matn, lingvokulturologik jihat, lingvistik va madaniy spektr, madaniy tilshunoslik,

frazeologiya, tadqiqot, madaniyat, tarjima, tasnif, ekspressivlik, uslub.

LINGUOCULTUROLOGICAL FEATURES OF THE LITERARY TEXT TRANSLATION FROM ENGLISH TO
UZBEK
Abstract
This article is devoted to the problem of translation of phraseological units from English into Uzbek in a literary text. The linguo-
culturological aspect of a work of art, affecting the traditions, customs of different peoples, features of national culture expressed
through language, is an integral part of the translation process. The translation of phraseological units, which are part of the
linguistic and cultural spectrum of the language, is very interesting because of their high expressiveness.
Key words: Phraseological units, literary text, linguo-culturological aspect, linguistic and cultural spectrum, cultural linguistics,
phraseology, research, culture, translation, classification, expressiveness, method.

JIMHI'BOKYJIbTYPOJIOTHUECKUE OCOBEHHOCTH INEPEBOJIA XYJOKECTBEHHOI'O TEKCTA C
AHTJIMACKOI'O HA Y3BEKCKHI
AHHOTAIHS
JlaHHas cTaThd MOCBANICHA MpoOJieMe TMepeBoja (Pppa3eooTH3MOB ¢ AHIIIMHCKOTO S3bIKa Ha Y30EKCKHH B XYHI0)KECTBEHHOM
TekcTe. JIMHTBOKYIBTYPOIIOTHYECKHH ACTIEKT XyI0’KECTBEHHOTO MPOW3BENCHHMS, 3aTParuBAIONINK TPAJAWINH, O0BIYAN pa3sHBIX
HapOJIOB, 0COOEHHOCTH HAIIMOHAILHON KYJIBTYPHI, BEIPOKEHHBIE Yepe3 S3bIK, SBISETCS HEOTHEMIIEMON YacThIO TIEPEBOTYECKOTO
nporecca. [lepeBon ¢pa3eosorn3MoB, BXOAANIMX B COCTAB JMHIBOKYJIBTYPHOTO CIIEKTpa SI3BIKA, MPEACTAaBISET OONBIION

HHTEPEC B CUITY UX BBICOKOM BBIPA3UTCIBHOCTH.
KiroueBble cjioBa: (Dpa3€0HOFH3MLI,
J'[I/IHFBOKyJ'[LTypOJ'IOFI/I'-IeCKI/Iﬁ CIICKTp,

KJ'IaCCI/Id)I/IKaHI/ISI, BBIPA3UTECIBHOCTH, METOU.

Introduction. Communication of people is carried out
in two ways: orally and in writing. If two or more people
speak the same language, then communication is not difficult,
however, when people speak different languages, it becomes
quite difficult to exchange thoughts. In this case, people resort
to translation, that is, to “the process and result of the
transmission of information (content) caused by social
necessity, expressed in a written or oral text in one language,
by means of an equivalent (adequate) text in another
language”. Although people usually talk about translation
“from one language to another”, however, in reality, the
process of translation does not just replace one language with
another. Different cultures, personalities, different ways of
thinking, different literatures, different eras, levels of
development and traditions meet face to face in translation.

Literature review. The concept of culture at the turn
of the century acquired a new meaning. If earlier the opinion
about the so-called cultural values, works of art, literature,
etc., prevailed, now the importance of the concept of culture is
increasing, in which much attention is paid to the description
and interpretation of the national traditions of people, their
way of life, the specifics of behavior, thinking and perception
of the surrounding world.

A very significant cultural landmark of modern
foreign language education is one of the most actively
developing areas of knowledge in recent years -

XYJ0XKECTBEHHBIH
JIMHTBOKYJILTYPOJIOT S,

JIMHTBOKYJIBTYPOJIOTHYECKHUIT
UCCIeOBaHUe,  KyJIbTypa,

TEKCT,
(dpaseosorus,

acCIIeKT,
epeBo/I,

linguoculturology. The main task of this science is to study
and describe the relationship between language and culture,
language and ethnicity, language and folk mentality, it was
created on the basis of the "triad" - "language, culture, human
personality", where you can observe both material and mental
ethnic identity.

Research methodology. Teliya V.N. considers
linguoculturology as a part of ethnolinguistics, dedicated to
"the study and description of the correspondence of language
and culture in their synchronous interaction.” Maslova defines
linguoculturology as "a branch of linguistics that emerged at
the intersection of linguistic and cultural studies”, or as "an
integrative field of knowledge that incorporates the results of
research in cultural studies and linguistics, ethnolinguistics
and cultural anthropology".

In this regard, the priorities of linguistics have also
changed: at the present stage of its development, more and
more attention are paid to issues related to the national and
cultural specificity of languages, with the national originality
of the image of the world that has developed among the
linguistic and cultural community.

This article presents an attempt to review and analyze
a literary text from the point of view of its linguocultural
features. In modern English, there are many phraseological
units, the main function of which is to enhance the aesthetic
aspect of the language. Phraseologisms express the spirit and

-219-



O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz

FILOLOGIYA | 1/10 2022

originality of culture, fixed in stable phrases. Many
phraseological units originated in connection with customs,
realities, historical facts, but most of the English
phraseological fund, according to linguists, one way or
another, arose thanks to literary works. For example, the work
of the famous English writer J.D. Salinger is one of the most
important literary sources on the number of phraseological
units that have enriched the English language.

Phraseologisms are significant linguistic units, which
are characterized by their own meaning, independent of the
meanings of their constituent components. Phraseological
turnover consists of the same components, located one after
another in a strictly established order. Shansky N.M.
considered the differences between phraseological units and
free phrases. Phraseological turns are distinguished by
reproducibility, integrity of meaning, stability of composition
and structure, and, as a rule, impenetrability of the structure.
The differences between phraseological units and words, as
the scientist believed, are as follows: words consist of
elementary meaningful units of the language, morphemes, and
phraseological units - from the components of a verbal
character, words act as grammatically unified formations, and
phraseological units are grammatically separately formed
formations.

The relevance of the study is due to the fact that the
consideration of the national and cultural specifics of
phraseological semantics on the basis of a comparative
linguistic analysis of phraseological units makes it possible to
more clearly see the uniqueness of English phraseology in the
author's novel and its translation into Uzbek, while preserving
all the uniqueness and emotional expressiveness.

Phraseological units, in addition to a certain semantic
content, contain a wealth of expressive and stylistic shades, so
the translator's task is not only to convey the meaning of a
phraseological unit into Uzbek, but also to convey to the
reader its expressiveness and imagery. In order to correctly
identify a stable combination in an English text, the translator
must study the phraseology of the original language well.

Analysis and results. Comparative analysis of
phraseologism in the sentence “I got old Jane Gallagher on the
brain again. | got her on, and | couldn't get her off” and his
translation “Birdan men yana Jeyn Gallagerni esladim. Men
esladim - va men endi uni xayolimdan chiqara olmadim”
indicates that the translator, in order to achieve a brighter
stylistic effect, does not use the expression “unut, o'ylashni
to‘xtat”, but the phraseological unit “xayolidan chigarish
(o‘ylamaslik)”.

From our point of view, the translator, using the so-
called stylistic specification, achieves the same effect that the
author wanted to achieve, namely: the Uzbek reader is
impressed by the image that the writer wanted to convey to
him: Xolden juda ko'p harakat gilsa ham, Jeynni unuta olmadi.

The English idiom “To fleece of smb’s money” means
“o‘g‘irlash”, i.e. in Uzbek, this expression is identical to the
phraseological unit “yopishqoqdek yirtib tashlamoq”. When
translating, the translator chooses an option that, from his
point of view, corresponds to the image of the hero, “Men
o'zimni kunduzi o'g'irlangandek his gildim, bu dahshatli
tuyg'u, menga ishonishingiz mumkin.”

In this case, R. Wright-Kovaleva replaces the
culturally specific expression “yopishqoq kabi qobiq (to rip

off as sticky)” with the general expression “xuddi kuppa-
kunduzda talon-taroj gilingandek (as if | were robbed in broad
daylight)”, devoid of this national and cultural specification,
using stylistic neutralization.

In the translations of phraseological units by R.
Wright-Kovaleva, an important place is given to the
pragmatics of translation. In order to preserve the stylistic
coloring of the original text, the translation was adapted for
the teenage recipient.

The translation of the phraseological unit “It killed
me” is interesting. Literally, this phraseological unit means
"Bu meni o'ldirdi." In this case, a high degree of surprise is
implied, that is, this sentence could be translated as follows:
"Bu meni hayratda goldirdi."

However, this would neutralize the emotional
component of the original phraseological unit too much, so R.
Wright-Kovaleva uses the expression: “Qoyil” to convey the
emotive meaning, using a phraseological analogue in
translation.

In the translations of phraseological units by R.
Wright-Kovaleva, an important place is given to the
pragmatics of translation. To preserve the stylistic coloring of
the original text, the translation was adapted for a teenage
recipient.

It is interesting to consider phraseological units not
only as a phenomenon of language, but also of speech.

For example, "to be frozen to death™ means "muzlab
o'lish". But the translator gives a slightly different version:

Are you frozen to death?

""Siz muzlab o'lib goldingizmi?"

"karaxt" - according to the translator, is a more
suitable option for a teenager's speech.

“Strictly for the birds.” One of the translation options
can be “Pure lies!” But the translator chooses this option: "Bu
soxta!"

In the absence of equivalents and analogues, the
translator uses in some cases the method of semantic
contamination, that is, the connection method, when several
phraseological units are combined into one during translation.
“I sneak a look to see what he was fiddling around with on my
chiffonier.” Here it is important to consider the translation of
two phraseological units “to fiddle around” — “bo‘sh gqolmoq,
bo'sh turmog” and “to fiddle with” — “to play with
something”.

“Men unga yonboshlab garadim, tungi stolimda nima
aylanayotganiga qaradim.” In this case, the translator uses the
translation technique of semantic contamination.

The semantic translation was used in the translation of
the following phraseological unit “In New-York, boy, money
really talks”. “In New York, everything is possible for
money.”

Conclusions and suggestions. Summarizing the above
examples, it is important to note that it is the
linguoculturological features of phraseological units that
emphasize the colorfulness of a work of art and the most
diverse possibilities for their translation into the target
language. Some of them have been presented in this article. To
achieve an adequate translation, the translator used such
translation  techniques as: phraseological equivalent,
phraseological analogue, literal translation, contamination
method and stylistic neutralization.
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O’ZBEK TILIDA “OSMON JISMLARI” KONSEPTINING ZOOMORFEMALAR ORQALI VERBALLASHUVI
Annotatsiya
Ushbu ilmiy magola astronimlarni ifodalashda hayvon, qush, hasharot nomlaridan foydalanish masalalariga bag‘ishlanadi.
Jonivorlar nomini bildiruvchi leksik birlikarning osmon jismlarini ifodalashdagi imkoniyatlarining kengligi ko’rib chigiladi.
Konsept va tushuncha orasidagi farq izohlanadi. “Osmon jismlari” konseptining zoomorfik obrazlarda aks etishiga e’tibor
qaratiladi.
Kalit so’zlar: Zoomorfema, konsept, tasviriy ifoda, o‘xshatish, jonlantirish, metafora, astronimlar, obrazli ifoda, osmon sferasi.

BEPBAJIN3ALIUSA KOHLEITA “HEBECHBIE TEJIA” YEPE3 300MOP®EMbI B Y3BEKCKOM SI3bIKE
AnHOTaLUA

JlaHHast Hay4Has CTaThsl MOCBSINEHA BONPOCAM HCIIOIb30BAaHMS HAa3BaHMI KMBOTHBIX, ITHII M HACEKOMBIX B peElpe3eHTaluH
acTpoHMMEL. PaccMarpuBaercs mmpoTa BO3MOYKHOCTEH JISKCHYECKHX EIVHUL, O003HAYaIONIMX Ha3BaHHWS JKUBOTHBIX, B
pernpe3eHTanu HeOecHBIX Tesl. OOBIACHAETCS pa3iM4ne MEXTy HMOHATHEM M NMOHMMaHHEM. YJIeJICHO BHHMAHHE OTPAKEHHIO
koHuenTa “HebecHpIx Tex” B 300MOpdHBIX 00pazax.

KuroueBbie cioBa: 3ooMopdema, KOHIENT, H300pa3uTeNbHOE BEIPAKEHNE, CPaBHEHUE, ONyLIeBIeHUE, MeTadopa, aCTPOHUMBL,
o0OpasHble BRIpakeHNe, HeOecHas cdepa.

VERBALIZATION OF THE CONCEPT OF "HEAVENLY BODIES" IN UZBEK LANGUAGE THROUGH
ZOOMORPHEMS
Annotation
This scientific article is devoted to the issues of using the names of animals, birds, and insects in the representation of astronomy.
The breadth of possibilities of lexical units denoting the names of animals in representing celestial bodies is considered. The
difference between concept and understanding is explained. Attention is paid to the reflection of the “Heavenly bodies”concept in

zoomorphic images.

Key words: Zoomorpheme, concept, figurative expression, simile, animation, metaphor, astronyms, celestial sphere.

Kirish. Insoniyat yaralibdiki, u doimo hayvonot olami
bilan birga, tabiatdagi bir-biriga bog‘liq narsalar kabi inson va
hayvonlarni ham bir - birisiz tasavvur etib bo‘lmaydi. O‘zbek
tilshunosligida zoomorf komponentli matnlardagi zoonimlar-
ning lingvokulturologik, stilistik xususiyatlarini, turli hil
konseptlarni ifodalashda obraz sifatida gavdalanishini ochib
berishga urinilgan dissertatsiyalar, monografiya va lug’atlar,
ilmiy magqolalar talaygina va zoonim tarkibli matnlarga
turlicha yondashuvlar tadgigotchilarimizning mavzu mun-
darijasi  bo‘lganligini  kuzatishlar  jarayonida  guvohi
bo‘lganligimizni aytib o‘tish lozim, albatta [11]. Lekin
astronimlarni (quyosh, oy, yulduz kabi) ifodalashda aynan
zoonimlarni obraz sifatida qo’llanilishi bilan bog’liq jarayon-
lar hali tilshunoslikning tadgigot mundarijasiga aylanmagan
edi. O‘zbek adabiyotida osmon sferasini tasvirlashda
tabiatdagi turli tushunchalarning tasvir mexanizmlaridan
foydalanib obrazlar yaratilgan.

Y.S.Stepanovning ta’kidiga garaganda, “tushuncha
predmetlar va hodisalar haqidagi fikr bo‘lib, ularning umumiy
va muhim belgilarini akslantiradi, konsept esa shunday
g‘oyaki, u nafaqat mavhum, balki aniq-assotsiativ va
emotsional-baholovchi  belgilarni  ham  qurshab  oladi.
Konseptlar fagat fikr qilinibgina qolmay, boshdan ham
kechiriladi” [10].

Osmon sferasini obrazlar vositasida tasvirlashda
ijjodkorning borligga, ob’yektga sub’yektiv-emotsional bahosi-
ni ifodalashi bilan bir vaqtda o‘zida estetik, lingvomadaniy
jihatlarni ham birlashtiradi. Tjodkorlarimiz o‘zbek she’riy
matnlarida osmon jismlarini ifodalashda obrazli ifodalar
vositasida o‘zlarining tasavvurlarini verballashtirishgan. Ular
“Osmon jismlari” konseptining ifodasida atrof-muhitdagi turli

xil predmetlarga murojaat. giladilar. Masalan, gimmatbaho
toshlar (ko'k javohiri - oy konsepti uchun), fitonimlar (ko’k
gulshani gullari - yulduzlar konsepti uchun), zoonimlar (zarrin
g’izol - quyosh konsepti uchun), teonimlar (ko‘k elining
tangrisi — oy konsepti uchun), mifonimlar (samoning ajdahosi
- quyosh konsepti uchun) kabi obrazlarni misol gilish mumkin.

Adabiyotlar tahlili. Ushbu maqgolada biz D. Tosheva,
M. Saparniyozova, J.X. Abdullayev, U.S.Qobulova, Z.
Xolmanova, V.A. Maslova, A.M. Sherbak , Yu.S. Stepanov ,
I. Umarov, R. Sapayeva, Z. Ma’rufova kabi olim va
tadgigotchilarning  adabiyot, monografiya, dissertatsiya,
magolalarini tahlilga tortdik. Masalan, I.Umarov tadgigotida
“Malikai ayyor” dostoni tilida zoonimlar haqida so‘z
yuritilgan bo‘lsa, Z.Xolmanova eski o‘zbek tilidagi ba’zi
leksemalar semantikasini yoritishga harakat gilgan. Bu ish
jarayonida ba’zi zoonimlarning semantikasini ham ochib
bergan. Z.Ma’rifova o‘z maqolasida o‘zbek she’riyatida
zoonimlar vositasida go‘zallikning ifodalanishini o‘rganib
chiggan. U. Qobulova, M.Saparniyozovalar o‘z dissertatsiya-
larida topishmoglar matnini semantik, sintaktik jihatdan tadqiq
etdilar. Rus tilshunos olimi Sherbak turkiy tildagi zoonimlar
nomlarini keng planda o‘rgandi. Umuman zoonim va zoonim
tarkibli matnlar bo‘yicha ham jahon, ham o‘zbek
tilshunosligida talaygina ishlat amalga oshirilgan.

Tadgigot metodologiyasi. Mazkur tadgigot uchun
konseptual hamda giyosiy-tavsifiy metodlar tanlandi. Tadqigot
ob’yekti sifatida bugungi kunda o‘zbek she’riyatida, xalq
og‘zaki ijodida osmon sferasining zoomorfemalarorgali
obrazli fodalanishi ga oid misollar tanlab olindi.

Tahlil va natijalar. Olima Z.Xolmanova turkiy

xalglar asosan gadimda chorvachilik, ov qilish bilan
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shug’ullanishganligini, shuning uchun bu xalqlar tilida
zoonimlar bilan bog’liq bo‘lgan tasavvur va qarashlar mavjud
ekanligini aytib o‘tadi va tabiiyki, zoonimlar qadimdan turkiy
xalglar maishiy, ijtimoiy-siyosiy hayotida muhim rol
o‘ynaganligini ta’kidlaydi [18].

A.M.Shcherbak 0°‘z tadgiqotida turkiy tillarda
qo‘llanadigan hayvon nomlarining bir ganchasini etimologik
va semantik jihatdan tahlil giladi [9].

ljod ahli astronimlarni ifodalash uchun insoniyatning
doimiy hamrohi hisoblanmish hayvonot dunyosiga ko‘p
marotaba murojaat gilganliklarini quyidagi misollar orgali
isbotlash mumkin:

Xususan, quyosh astronimini tasvirlashda o°‘zbek
she’riyatida turli hil hayvonlar obrazidan foydalanilganki, bu
obrazli vositalar aynan shu xalgning milliy, madaniy, etnik
jihatlari bilan bog’lanib ketadi.

Tog* aro yoshundi chu zarrin g‘izol (metafora),

Mushki Xo‘tan sochdi nasimi shamol. (Alisher
Navoiy)[4].

G‘izol - bu ohu. Uning tog® orasiga yashirinish
holatiga uyg‘unlab, ulug® ijodkor hayratona tarzdagi ta’rifni
topa olganki, bu ham ibratlanarlidir [16].

So‘z sultoni quyoshning tog‘ orasiga yashirinishini
g’izol zoonimi orqali, Sharq tomondan kelayotgan
qorong’ulikni esa mushki Xo‘tan leksemasi bilan ifodalagan
va metafora vositasida ajoyib obrazli ifodani yarata olgan.

G’izol obrazini ko’pgina adiblarimiz ijodida (Sho‘x
ikki g‘izolingni noz uyqusidin uyg‘at (Alisher Navoiy),
Xo’tan chechaklari ichra magar g’izola yotur (Lutfiy)) obrazli
vosita bo‘lib kelganligini ko rishimiz mumkin.

G’izolning terisi mayin, ko‘zlarining tagidan to
og’zigacha ikkita qora chiziq tortilgan. Rangi qizg‘ish, qorin
gismi oq rangda [22]. ljodkor botayotgan quyoshni
tasvirlashda bejizga ushbu zoonimni tanlamagan. Tabiat
manzarasiga e’tibor bersak, quyosh botayotgan vaqtda
qizg’ish rangda bo‘ladi. Kiyik terisining qizg‘ish rangi bilan
quyosh botayotgandagi rang o‘rtasida mutanosiblik bor.
Sub’yekt ongidagi mavjud bilimga ko‘ra, g‘izol (g‘azol) —
gizg‘ish rangda, quyoshning botayotgan holatdagi ko‘rinishi
ham qizg’ish. Quyosh va g‘izol uchun tegishli bo‘lgan semalar
kognitiv metafora mexanizmining natijasi o‘laroq, shoirning
emotsional-sub’yektiv bahosini yuzaga chigargan. Shu tarzda
ijodkor mazkur zoonim orqali quyosh konseptini obrazli
ifodalaydi. V.A.Maslovaning fikricha, konsept so‘z
ma’nosidan bevosita kelib chigmaydi, balki so‘z lug‘aviy
ma’nosining inson shaxsiy tajribasi va xalq tajribasi bilan
to‘qnashuvi natijasi hisoblanadi. U emotsional, ekspressiv,
baholash bilan o‘ralgan [8]. Demak, g’izol leksemasi quyosh
konseptining ijodkor tasavvuri bilan ifodalangan ko‘rinishidir.

O‘zbek she’riyati namunalarida “ot” leksemasini ham
ko‘p o‘rinlarda obrazli ifoda sifatida uchratish mumkin.
Umuman olganda, ot obrazi Osiyo va Yevropa xalglari xayoti
va adabiyotidagi muhim timsollardan biri  sanalishi
hammamizga ma’lum. Turkiy xalglar hayotida ot tutgan
o’rnining muhimligi maqol, ibora, o‘xshatishlarda o‘z
ifodasini topadi (ot o‘rnini toy bosar, otday- sog’lom
ma’nosida, bizning toychoq- avtomobil ma’nosida, yaxshi ot
oyog’idan ozar, yaxshi otga bir qamchi, yomon otga ming
gamchi kabi).

Jumladan:

Oy - anhorda qulun toy (o‘xshatish),

Gilosda shig‘il-shig‘il (Zulfiya “Oydinda”) [5, 84].

Zulfiyaxonim samo shu’lasi hisoblanmish oy konsptini
verballashtirishda qulun leksemasidan foydalanib, osmondagi
oyning suvdagi aksini anhordan suv ichayotgan qulun
obrazida ifodalaydi.

Qulun - otning bir yoshgacha bo‘lgan bolasi [2]. Oy
konseptining qulun obrazi orgali ifodalanishiga sabab, oyning
hali to’lishmaganligi, ya’ni yangiligi igodkor mahorati bilan
o‘xshatish tasviriy vositasida berilgan.
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She’riy namunalarda osmon jismlari konseptining
yaratilishida semantik jihatdan zoonimlarning bir gancha
turlariga  murojaat qilingaligi  obrazlar  xilma-xilligini
ta’minlashda alohida ahamiyat kasb etganligini ko‘rsatadi.
Masalan, uy hayvonlari (qulun), yovvoyi hayvonlar (yo‘rg’a,
g‘izol), hasharotlar (gorqurt, kuya), qush nomlari (kaptar)
kabilar obrazli ifodalar yaratishda faol zoonimlar hisoblanadi.

Verballashgan leksikamizda ko‘p hollarda
hasharotlarning narsa va hodisalarni ifodalashda, ularga
murojaat gilishda ayrimlari ijobiy ifodalar uchun xizmat gilsa
(chumolidek mehnatkash, kapalak umri ), ba’zilari salbiy
ottenkali ifodalar uchun (kanadek yopishqog, arining uyasi )
xizmat giladi:

Birog charchoq xuruj gilar bir zamon

Quyosh —

qoraqurtdek (o’xshatish) —

gora nurlari bilan

vujudingni  oladi  chirmab. (Mirpo‘lat  Mirzo
“Charchoq vasvasasi”) [6].
Qoraqurt - bo‘g‘imoyoqlilar tipining o‘rgimcha-

ksimonlar urug‘i vakili: usti baxmalga o‘xshash, qora tusli;
faqat urg‘ochisi zaharli bo‘ladi [2]. Ijodkor bu o‘rinda
quyoshga negativ garash bilan yondashgan. Bu obraz ijodkor
kayfiyati bilan bog’liq holda yaratilgan. Sub’yekt o‘zining
charchoq holatida quyosh nurining ta’sirini badaniga
o‘rmalayotgan qoraqurt misol sintezdan o‘tkazadi.

Quyidagi yana bir misolda ham yulduz konseptini
yuzaga chigarish uchun kuya obrazidan foydalaniladi:

Tun xudoning omonati,

yulduzlar omonatga tushgan kuyadir. (o‘xshatish)

tunni ilma-teshik qilib tashlar yulduzlar [7].

O‘xshatish  vositasida ijodkor o‘z qarashlarini
verballashtirgan.

Kuya - qurti yungli matolarni ko‘rimsiz, yarogsiz
holga Keltiruvchi, don yoki ofsimliklarni nobud qiluvchi
kichkina kapalak [1]. Shoir tasavvurida yulduzlar — kuya, ular
mato (osmon)ni ilma-teshik gilib yegan, unda tuynukchalar
hosil gilgan.

Folklor namunalari, xususan, topishmoglar xalq
og'zaki ijodining namunasi sifatida o‘zining ixchamligi va
barqaror shaklga egaligi, yashirin ma’nosining o‘ziga xosligi
hamda obrazlarining metafora asosida qurilishi bilan ajralib
turadi [15]. Topishmoglarning xususiyatlarini turli jihatdan
o‘rganish tadqiqotchilarimiz mavzu mundarijasiga aylangan
edi [13,15]. U.S. Qobulova o‘zining nomzodlik dissertate-
siyasida topishmoqlar matnidagi metaforik ko‘chimlarga
to‘xtalar  ekan, taniqli  tilshunos  A.Jurinskiyning
topishmoqlarda har doim ham metaforaning ma’noni
osonlikcha ochib bermasligini, muayyan tajribani talab
qilishligi haqidagi fikrlariga o‘zining ijobiy munosabatini
bildiradi [15]. Hagigatdan ham, tadqiqotchi aytgani kabi
quyidagi topishmoglarda zoomorfik metaforalar orqali
obrazlar vyaratilishida ijodkor tafakkur tajribasidan kelib
chiqqn holda obraz yaratilganligiga guvoh bo‘lamiz:

Ikki  yo‘rg‘a  kecha-kunduz  yuradi,
yo‘q.(metafora)

Ikki yo‘rg‘a yiroqda,(metafora)

Biri kunda, biri tunda.

J:Quyosh, oy.

Bu o‘rinda quyosh hamda oy bitta semali birikma
bilan ifodalangan.

Yo‘rg‘a - mayda gadam tashlab tez yuradiga ot yoki
eshak [1]. Topishmoq javobini topishda bizga dastlabgi
misoldagi kecha-kunduz, ikkinchi misolda esa yiroq so‘zi kalit
so‘z bo‘lib xizmat qiladi. Quyoshning g’izol metaforik
o‘xshatishi bilan ifodalanishida rang bilan bog’liglik
yetakchilik qilgan bo‘lsa, topishmoqlarda oy va quyoshning
metaforik usulda yo‘rg‘a obrazi bilan ifodalanishida esa
harakat o“xshashligi shoir tafakkuri natijasidir. Oy va quyosh
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astronimlari harakati ham yo‘rg‘aning gadami misol mayda,
ammo tez.

Xulosa. Xulosa qilib aytganda, zoonimlarning obrazli
ifoda wvositasi sifatida qo‘llanilishi mumtoz adabiyot
namunalarida ham, zamonaviy she’riy namunalarimizda ham,
xalq 0g‘zaki ijodi namunalarida ham an’anaviy tus olganligini
va ularning ifoda plani doirasining ancha kengligini yuqori-
dagi misollar isbotlab turibdi. Osmon jismlari konseptining
yuzaga chigishida zoonimlarning turli tasviriy vositalar bilan

(o‘xshatish, metafora, prifraza kabi) obraz hosil qilishi
o‘quvchiga estetik zavq bera oladigan jihatlarni namoyon
etadi. Bu kabi obrazli ifodalar nafagat she’riy namunalarda,
balki o‘zbek nasri namunalarida ham talaygina. Zoonimlardan
tashqari fitonilar, antroponimlar, teonimlar, mifonimlarning
she’riy va nasriy namunalarda samoviy yoritgichlarni
ifodalashda obraz sifatida gavdalanishiga ham misollar
talaygina va bu xususiyatlarni o‘rganish galdagi vazifalari-
mizdan hisoblanadi.
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MOJIOKUTEJIBHASI U OTPULHATEJIBHASI OHEHKA YEJIOBEKA HA MATEPHUAJIE IOCJIOBHULL
PABHOCHUCTEMHBIX S13bIKOB
AnHOTaNMsS

JlaHHasT cTaThsl TOCBSINCHA MHTEPECHOW W aKTyaJIbHON MpoOJieMe COBPEMEHHOTO SI3BIKO3HAHUSI — TPOoOJieMe OHMITONIIPHOCTH
OIICHKH 00pa3a 4eloBeKa B aHTPOIOICHTPHUCCKHUX MOCIOBHUIIAX PYCCKOTO M Y30EKCKOTO SA3BIKOB Ha OCHOBE WX HalldOHATBHOU
JMHTBOKYJIBTYPHOU CHENU(HUKH; BBIABICHBI, MPOAHATU3UPOBAHBI M ONHCAHBI (Pa3ecOJOTHYECKUE €AWHHIBI, OTMEYEHHEBIE I10
KPHUTEPHUIO TOJIOKUTEIBHOCTH / OTPULATENEHOCTH OLICHKH. [IOHATHS OLIEHKH B MCCIEAYEMBIX S3BIKaX U KYJIbTypax HMEIOT o0mme
gepThl. Tak, B y30€KCKOH M pyCCKOM KyNbTypax MOHATHE XJIe0 SBISETCS CBAIICHHBIM U 0Jlaroe B MOCIOBHILAX MIEpeAaeTcs yepes
xyed, x1eOHplid W T.4. OIEHOYHBIE 3HAYECHUS AHTPOMOLECHTPHYECKUX IOCIOBHUI, HCCICAYEMBIX Pa3HOCHCTEMBIX SI3BIKOB,
SIBIISIFOTCSL OUTIONAPHBIMU. B TOCIIOBHIIE XapaKTepHU3yeTcsi XapakTep, MOBEACHUE, ICHCTBUEC WM C OIICHKOW TLIFOC WIIH OICHKOM
MUHYC.

KnrwueBsbie caoBa:[locnoBuiia, pycckuil s3bIK, y30E€KCKHH S3bIK, HOpMa, aKCHOJOTHYCCKHAC KAaTETOPHUH, OICHOYHAs IIKaJa,
TOJIOKUTEINIbHAS OLIEHKA, OTpULIATeNIbHAsI OIICHKA.

POSITIVE AND NEGATIVE EVALUATION OF A PERSONON THE MATERIAL OF PROVERBS OF DIFFERENT
SYSTEM LANGUAGES
Abstract

This article is devoted to an interesting and urgent problem of modern linguistics — the problem of bipolarity in assessing the
image of a person in the anthropocentric proverbs of the Russian and Uzbek languages on the basis of their national
linguocultural specifics; identified, analyzed and described phraseological units marked by the criterion of positive / negative
assessment. The concepts of evaluation in the studied languages and cultures have common features. So, in Uzbek and Russian
cultures the concept of bread is sacred and the good in proverbs is conveyed through bread, bread, etc. Estimated values of
anthropocentric proverbs of the studied languages of different systems are bipolar. The proverb characterizes the character,
behavior, action either with a plus or a minus score.

Key words: Proverb, Russian language, Uzbek language, norm, axiological categories, evaluation scale, positive evaluation,
negative evaluation.

TURLI TIZIMLI TILLARDAGI MAQOLLARDA SHAXSNI 1JOBIY VA SALBIY BAHOLASH
Annotatsiya

Ushbu magola zamonaviy tilshunoslikning gizigarli va dolzarb muammosi — rus va o'zbek tillarining antropotsentrik magqollarida
shaxs giyofasini milliy lingvomadaniy o'ziga xosliklari asosida baholashda ikki qutblilik muammosiga bag'ishlangan;
ijobiy/salbiy baholash mezoni bilan belgilangan frazeologik birliklar aniglangan, tahlil gilingan va tavsiflangan. O'rganilayotgan
til va madaniyatlarda baholash tushunchalari umumiy xususiyatlarga ega. O‘zbek va rus madaniyatida non tushunchasi mugaddas
bo‘lib, maqollarda yaxshilik non so’zi orqali yetkaziladi. O'rganilgan turli tizimli tillarda antropotsentrik maqollarning taxminiy
giymatlari bipolyardir. Magolda xarakter, xatti-harakat, holat plyus yoki minus baho bilan tavsiflanadi.

Kalit so'zlar: Magqol, rus tili, 0'zbek tili, me'yor, aksiologik kategoriyalar, baholash shkalasi, ijobiy baholash, salbiy baholash.

BBenenne. B aHTpONOIEHTPUYECKUX MOCIOBUIAX
y30€KCKOTO W  PYCCKOTO  SI3BIKOB  3aJI0KE€H  OTPOMHBIN
OIICHOYHBIM MOTEHUHUANl, PAacCKPBITHE KOTOPOTO IO3BOJIUT

CUCTEMBI, KOTOpas LEIMKOM W TOJIHOCTBIO 3aBHCHT OT
YeNoBeKa, OT €ro BHIOOpa, IEHHOCTHBIX MPEANOYTECHHH, OT
TOTO, 9YTO 4YeNOBEK cyHWTaer Hopmoi» [6, c. 180].

OIIPENENUTE CHCTEMY LEHHOCTEeH y30€KCKOTO U PYCCKOTO
HapoOB KaK Pa3IMIHBIX JIMHI'BOKYIETYPHBIX OOIIHOCTEH.
OLEHOYHBIH MOTEHIHANl HE TOJBKO AHTPOIOICHTPH-
YECKHX MOCJIOBHUIl y30EKCKOTO M PYCCKOTO SI3BIKOB, HO W
IMOCJIOBHUYHBIX H3pe'—[eHI/Iﬁ BCE€X CYLICCTBYIOUIUX SA3BIKOB MHpa
npenonpeneseTcss TeM, 4TO IIOCIOBHIA Kak ocolas
MapeMHOJIOTHIECKasl €UHNUNA B OTIINYUE OT CJIOBA BHIIOJIHSIET
(YHKOMIO HE TONBPKO HOMHHAIMU IIPEIMETOB W SIBICHHMI
JNEHCTBUTENFHOCTH, a IPEXAE BCETO XM3HCHHOH CHTYalllH,
IpU 3TOM HOMUHAIUS CUTYaIlUU TaKXKe BEIPaXKaeT OIIEHOYHOE
OTHOILEHUE JAHHOH CUTyallud U KOHKPETHBIE IMPEAMHCAHUS
JIeCTBOBAaTh COIVIACHO OOWIeNpHHATEIM HopMaM. Otciona
CJIITyeT, YTO MOCJIOBUIIBI, KaK U BCE MAPEMHU, €CTh «OCOOBIE
HOMMHATHBHBIE €IUHUIIBL, CYIIECTBYIOIIUE B S3bIKE IS
BBIP2)KEHUS [IEHHOCTHOTO OTHOLIEHHS, KOTOPOE PEannu3yeTcs
yepe3 Kareropuu “HyxHoe”, “moipkHOe”, “xopouiee”,
“mioxoe”. HapoxaHsle u3pedeHus ABISAIOTCA 4YacTblO TOMU

EcrecTBeHHO, UTO TOJBKO IIEHHOCTHOE OTHONICHUE YeIOBEKa
K JKH3HCHHBIM CUTYaIMsIM U OOBEKTUBHOH JEHCTBUTEIFHOCTH
B 1enoM (GopMHpyeTCs TOJ BO3JICHCTBHEM CHCTEMBI
LIEHHOCTel 00IIecTBa.

B Hacrosmiel cTtathe peub MOWAET 00 aKCHOJIO-
THYECKUX CTaTycax BBIPAXaeMOro OOBEKTa B AaHTPOIO-
HEHTPHUYECKUX IMOCIOBUIAX Y30EKCKOTO M PYCCKOTO SI3BIKOB:
YeJI0BEeKa, €r0 BHEITHOCTH, XapaKTepa, MOBEICHUS, TPUBBIIEK,
MpUCTPAcTHi, o6pa3a XHU3HU U T.NI. U OHIIOIIPHOCTH B HHUX
OLICHKHU.

AHaau3 JuTepaTypbl mo Teme. OIEHKa Kak
MO3HaBaTeNbHAs JESITENbHOCTh 4YEIOBEKa OCYIIECTBIAETCS
MyTEM COOTHECEHMS XapaKTEePUCTHUK OOBEKTa M3ydeHHs HWIIN
OIHCAHUS C €r0 3TAIOHHBIM IIA0I0HOM, 3aHKCHPOBAaHHOM B
CO3HaHUM WHIMBHAA U COLIMyMa B LieJIoM. B ocHOBe oleHKH
BCETZla JISKUT CpaBHEHHE OOBbekTa C STanoHOoM. CpaBHeHHE
XapaKTePUCTHK  O0BEeKTa ¢  JTAIOHOM  HPOU3BOIMTCS
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MOCPEJICTBOM OLIEHOYHBIX KaTeTOpHil, KOTOPHIE IPEACTABICHEI
MHBapUAHTHBIMH OIIIO3UIUSIMI XOPOIIO U ILIOXO.

AKCHOJIOTHYECKHE KaTeTOPUH XOPOIIO MM IIIOXO
BBIIACIAIOTCA Ha (DOHE KaTeropuu HEHTpanbHO M CIyKaT B
AQHTPONOLEHTPUUECKUX  IOCIOBUIIAX  JUII  COOTHECEHHS
XapakTepUCTUKU  4YEJIOBEKa C  CHCTEMOM  LIEHHOCTEH
HaIMOHAIFHO-3THUYECKOH KYJIBTYpPHI Hapoa.

AKCHOJIOTHYECKYI0 KaTerOpHUI0 HeWTpanbHocTH A.B.
BenoGopomoBa HaspiBaeT KaTeropueld  Oe3pasiMyHO U
ompezeNsieT Kak anbTepHATHUBY XOpolleMy M Iuoxomy. Ilo
MHEHHUIO aBTOpa, JII000H OOBEKT MOKeT OBITh NpHU3HAH
XopoumyM, 0e3pasIMYHBIM WM IUIOXHM. McKioueHus
COCTABIISIFOT OOBEKTHI, HAXOMASIIMECS BHE cephl OLeHOK [1, C.
264]. Nuage roBops, BHE c(epbl OLEHOK HAXOIATCS TaKue
00BEKTHl peajbHON WM BOOOpaskaeMoil JeHCTBHTEIBHOCTH,
KOTOpBle He TMOOYXIAlOT TOBOPSIIEr0 WM CIYIIAIONmIEro K
BBIP)XECHHIO OIIEHOYHOTO 3HAYCHMS.

B cBmBH ¢ TeMmM, YTO aHTPONOIECHTPHYECKHE
MOCIIOBUIBI HM3HAYaIbHO HOCAT HA3WMOATENbHBIA Xapakrtep,
BO3JCHCTBYyIOIIAsl  CHJIa  KOTOporo  Oasupyercs  Ha

Cxema 1.1

OLICHOYHOCTH ITOBEAEHHMS YEI0BEKa, C OJHOI CTOPOHEL, U 4YTO,
C Ipyroi CTOPOHBI, “Oe3pa3nuuie HMEeT pacIUIBIBYATEHIC,
HeueTkne TpaHumpl. OICHOYHOM IIKajle CBOMCTBEHHA
acuMMeTpHst U HecTabuibHOCTh. [IposBrienue 6e3pasnuuus B
OOJIBIIMHCTBE CIy4aeB Kak HOpMa He paccMaTpHBaeTcs, a TakK
KaK MbI OIIPEICIHIIN, YTO HOPMa 3aHUMAET MOJOXKUTEIbHYIO
4acTh IIKAJbI, CIEI0BATENbHO, Oe3pa3iinine He 3aKperusieTcs
3a 30HO# “+” [1]. OnieHOYHbIE 3HAYCHUSI TIOCTOBHIIBI, HA HAII
B3I,  LenecooOpa3sHO — paccMaTpuBaTk B acleKTe
AKCHOJIOTUYECKOH ONITO3HIMH XOPOIIO/TI0XO.

Hanmuuue OWNOMAPHOCTH B KATETOPUSAX XOPOIIO H
IUIOXO HAaXOAUT CBOE OTPAKEHHE B aKCHOJOTWYECKOW IIKae
[2], Tme och OIICHOYHBIX 3HAYCHHH S3BIKOBBIX EAMHHUIL CO
3HaKOM “+” B CHJIy CBOEH MOJOXXUTEIBHOCTH MPU3HACTCS
00IIecTBOM KaKk HOPMa, a OLICHOYHBIE 3HAYEHHs CO 3HAKOM “‘—
“ BOMparOT B ceOs M OIEHKY Oe3pa3imu4Ho [cMm. cxemy 1.1].
[MonoxurenbHast OLEHKA, TaKUM 00pa3oM, €CTh HOpMa Kak
JUTSL COIMYMa B IIEJIOM, TaK U JUIS OT/ACNIBHO B3STON JINYHOCTH,
a OTpUIATeNnbHas OIeHKa, B TOM YHCIE M Oe3paziauyme, —
OTKJIOHEHHE OT HOPMBL.

AxcuoJiornueckas mKajia i MECTO B HEl HOPMEI U 6e3pa3nnl{pm

OTpI/IL[aTeJ'IBHa.ﬂ OLCHKa
= IIJIOXO

ITomoxxuTenpHast OllcHKA
= XOpOILIO

,g+\\

+ 6e3pasuIHo

YT

Me1 npuzaepxxuBaemcs mEeHHS A.B. Bemo6oponosoi,
KOTOpasi yTBEPXKIaeT, YTO aKCHOJIOTMYECKOH IKame H3-3a
OTCYTCTBHSl UETKHX JEJICHHWH CBOWCTBEHHBI AaCHMMETpPHUS
OLICHKM M JABW)KEHHE II0 OLEHOYHOH IuKayme ‘‘Oiaromaps
CTEPEOTHUITHBIM TIPEACTAaBICHUSAM O LEHHOCTHOM KapTHHE
MHpPa M TaKUX CBOMCTB OLIEHKH, KaK aHTPONOLEHTPUYHOCTh U
CyOBEKTHUBHOCTH’, TOJIOXKUTENBHBIA M OTPHULIATENILHBIA 3HAKH
OLIEHKH TIPENONPENETIIOTCS KapTHHOW MHpa conuyma, B
pe3yiapTate 4ero - “‘olleHOYHas  IIKajla  HaXxoOuTcs B
JqucOanance, KOTOPBIH BBI3BIBAETCS TIOCTOSTHHBIM JBIDKCHUEM,
CMEUICHHEM €€ KOMIIOHEHTOB (COCTaBISIOMIMX), 4YTO, B
KOHEYHOM CueTe, MPUBOAUT K aCMMMETPHH, KOrja HOpMa U
cpendee 3Hauenue He cosmamator” [1, ¢. 268]. Orcroma
BBITEKAeT, YTO OLEHKAa HEHTPalbHOCTH «CTHpaeTcs» U
BOCIIPHHUMAETCSI KaK  OTpHIATeNbHAs, IOCKONbKY He
COOTHOCHUTCSI C HOPMOM — IOJIO’KUTENLHON OLIEHKOI.

Takum  o0pa3oM, aKCHOJOTHYECKass — OINMO3UIHS
KaTeropui XOpOIIO/IIIIOX0 PEeannu3yeTcsl B MOJIOKUTEILHOCTH
WIIH OTPUIATETEHOCTH OLEHKH OMHCHIBAEMOTO OOBEKTa PEdH,
YTO CBOMCTBEHHO H AHTPOIOUCHTPUYCCKUM IOCJIOBHULIAM
y30€KCKOT0 U PYCCKOIO SI3bIKOB.

AHannm3 u pe3yabTaTtbl. OOBEKTOM OLECHKH B
AQHTPOIOLICHTPUUECKUX ITOCTIOBHIAX Y30EKCKOTO M PYCCKOTrO
S3BIKOB  BBICTYIIAeT UEJIOBEK, €ro XapaKTepHUCTUKH IO
pa3NUYHBIM TapaMeTpaM, MOBEIeHHE U JIEATeNbHOCTh B
nenoM. IlomokurenbHas/OTpHUIaTeNbHAS OIEHKA YEJIOBEKa
(hopMHpYeT ero aKCHOJIOTHIECKHH CTaTyc.

AKCHOIIOTHYECKHI cTaryc BepOaTM3UPyEMOTo
00BbeKTa B AHTPOINIOLEHTPUYCCKUX IMOCJI0OBHIIAX
AQHANM3UPYEMBIX SI3BIKOB MOXKET OBbITh:a) aOCOJIOTHBIM; O)
OTHOCHUTCJIBHBIM.

AOGCOIIIOTHBIM aKCHOJIOTHYECKUH CTaTyc Kakoro-imdo
00BEKTa — 9TO TAaKOH CTaTyc OOBEKTa, KOTOPHIIl BEIpaXaeTcst
KaTErOPMSMH  «XOPOIIO», «IIOXO» U «Oe3paziInyHO», a
OTHOCHUTEJIBHBII — CPaBHUTEIBHBIMH KAaTETOPHSMH <JIy4IIe),
“xyxke” u “paBHoueHHO” [1, c. 264]. AHTpomoUeHTpUYECKHE
MOCIIOBHLBI Y30€KCKOTO U PYCCKOTO SI3BIKOB 00JagaroT Kak
aOCONIOTHBIM, TaK M OTHOCHTENBHBIM aKCHOJIOTHYECKUM

|
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crarycoM. Hamprmep, aGCOMOTHBIN aKCHOJIOTUYECKUI CTaTyC
MPHUCYI MOCTOBHIAM y30€KCKOTO sI3bIKa THMA Ypca Xam, 31
sxmu, Cykca xam, 371 axmu. baxmm Gop xoiima sxmm Oop.
Emon xotun — napacus kacai. Enjamvarun émonra, Panrunr
¥XIiap COMOHIa; pycCKOro si3plka TUma Bmecte xopomio u
Heqpyra OuTb. XOpOoIIO TOMY XHTb, KOMY HE O UY€M TYXKHTb.
[Inoxoii 3eBaeT, pe3BhIil Ha X0y XBaTaeT. Y IJIOXOro Macrepa
BCEr/la MHCTPYMEHT BUHOBAT.

B aHTpONOIEHTPHYECKHX K€ TTOCTOBHIAX y30EKCKOTO
s3plka Tuna  Komokman — uynok — sixmm.  [anmuprannax
ranmupMarad SIXIIMPOK, [ anupyBauM Terau Oommmra Taék.
KymHuHr xaky eTMMHUHT XakugaHn €MoH. Fapa3 mapasnman
€MOH W B IIOCJOBHMIAX PYCCKOro s3blka Thma Her mydmie
Ipy’KKa, yeM poAumas Marymka. Cepaue Marepu Jydlle
conHua rpeeT. HenoyueHHsli Xysxe HeyueHOro. JIEHUBBIH ChIH
Xy)Ke TeTIH Ha IIee MPOSABISETCS WX OTHOCHTENIHHBIN
AKCHOJIOTHUECKHUII CTaTyC.

AHTpPOTIONEHTPUIECKNE TOCIOBUIIBI  Y30EKCKOTO 1
PYCCKOTO SI3BIKOB C TOYKH 3PEHUS IPEICTaBICHHBIX B HUX
OLIEHOK YeJoBeKa o KPUTEPUIO HOJIOKHTEIb-
HOCTH/OTPHULIATEIIBHOCTH OIICHKHA OIHUCHIBAEMOT0 00BEKTa
MOJKHO KJIacCH(UIMPOBATh B TPU OOJBIINE TPYIIIBL:

AHTPOIIOLEHTPUYECCKUE MMOCTIOBULIBI C MOJI0KUTEIHHOM
oneHkoi uenoBeka. Hampumep, B y30exkckom si3pike: Omam
OJIaMHUHT JapAuHu onap. WHTwiranra tone ep. Tyrpu
cy3maraH oflaM TYFHIITaHUHTZAH ad3all; B PYCCKOM SI3BIKE:
IMokyna >kMB dYelIOBEK, TOJOTHOIO CMEPThIO IMOMHpPATh HE
craer. [Toka 1 MBI 4eTOBEeKH — cuacThe He Iponaio. Pyccknit
YeJIOBEK XJI€0-COJIb BOIMT;

AHTPOIIOLEHTPUYECCKUE TTOCIIOBUIIBI C 0TpuuaTean0f/i
OLIEHKOW uenmoBeka. Hampumep, B  y30€KCKOM  sI3BIKE:
Bezopuman xamma Ge3op. bexopumman 6e3ub  Kod,
JakUMUHIaH — Kyau6. bekyHuMra KyHUM YK, eMOH oJaMra —
ynuMm. JlunyM KOpaHMHI KWIMHUINY — KUMHKIMK; B PYCCKOM
s3pIke: [lmoxast apba — mopore Geza, IIIOXO0i YeTIOBEK — CEMbe
rope. I'pex cramok, demoBek majgok. YemoBek caM cebe
youiina. OT XUBOTrO YenoBeka Jo0pa He AU, a OT MEPTBOTO
MO/1aBHO;
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AQHTPOIOLEHTPUUECKUE TTOCTOBHIIBI C MPOTHUBOIIOCTAB-
JICHHEM IIOJIOXKHUTETBHON M OTPHIATEIILHON OLIEHOK YeJIOBEKa.
Hampumep, B y36eKckoM s3bike: EMOH daps3aHm OTa-OHAHH
epra KapaTap, X1 hap3aH;1 0Ta-OHAHH 3JITa opajiaTap. EMoH
— ¥3 faMuga, SXWM — 310 FamMuga. EMOHHUHTr sxmmcu
OynryHua, AXUIMHUHT EMOHHU OY1; B pycckoM si3bike: CTaphiid
JpyYT JIydille HOBBIX ABYX. JIydie OBITH MEPTBBIM I'epoeM, IeM
JKUBBIM TpycoM. Jlydie ¢ yMHBIM B ajy, 4eM C IIyIBIM B Paro
[5].

Kak BumamMm w3 mpencraBleHHOH KiaccH(UKanumy,
OLICHOYHbIE 3HAUCHUS y30eKcKuX u pyccKux
AQHTPONOLEHTPUUECKUX TIOCIOBHUI] SBIAIOTCA OHUMOISIPHBIMHU
O NPH3HAKY  IOJOXKMTEIBHOCTH/OTPULATENBLHOCTH. B
MOCJIOBHIIE MOXKET COAEP KAThCs MM MOJIOKUTEIbHAs OI[EHKa
YeJOBEeKy, €ro XapakTepy, NOBENEHHI0 W JEeHCTBUSIM, WIH
OTpHUIaTeNbHas OIEHKAa, WM JKe IOJIOKHUTEIbHas OIeHKa
MPOTHBOIIOCTABIIATHCS OTPHIATEIHLHOM.

CienoBaTebHO, TOJIOKUTEIBHOCTE/OTPUIATEIEHOCTh
OLICHKM YEIOBEKAa B AaHTPOMOLEHTPUYECKHX ITOCIOBHIAX
y30€KCKOTO M PYCCKOTO SI3BIKOB, KOTOpas MPOU3BOIMUTCA MO
AKCHOJOTHYECKUM KAaTErOpHsSIM XOPOIIO HIIH IJI0X0, 00pa3yioT
oumomnsipHOCTh (bi — ABOIMHOM, ABOSKUIA U Tped. polos — och,
TOJIIOC) OLEHOYHBIX 3HaYeHUH NocioBuIl [3].

Metonosiorust ucciegoBanus. CymecTByeT HeMalo
AQHTPOIOLEHTPUUECKUX MOCIOBHIl B y30€KCKOM M PYCCKOM
S3bIKaX, B KOTOPBHIX IIOJIOXKHTEIbHAs WM OTpPHLATENIbHASL
OLICHKA MPEJCTaBlIeHa OCOOBIMH MAapKEPHBIMH JIEKCEMaMHt
TUTa: B Y30€KCKOM S3BIKE SXIIM, EMOH, 3apyp, XOXaT HYK,
tdoiina, 3apap, Qoiimamu, Oedoiima, adsan, TyHOX, caBoO,
XaJol, XapoM U Ip., B PYCCKOM SI3BIKE: XOPOIIO, IIIOXO,
JydIre, Xy)Ke, MOXKHO, Helb3s, Hajo, HYXHO, He Halo,
MOJIE3HO, BpPEIHO, JIQJAHO, HEJTagHO M JAp. OTH MapKepbl
CIOCcOOCTBYIOT OoJee SBHOMY BBIPQKEHHUIO TTOJIOKUTEITEHOCTH
WM OTPHIATENIBLHOCTH OLEHKH, NMpHUIaBasi IOCIOBHIE Oonee
KaTEeropuyHbIH, MpeAnuchIBaomuil xapakrep. CpaBHUM:

B y30exckoM si3bIKe:

SIXIIM — €MOH: SIXmM MMruT 10pT Ty3ap, €MOH WUTUT
opT Oy3ap. Sxmm paxOap smHHU Vitnap, EMOH pax0ap XOBIH
6yitmap. EMoH atamu6 TMpuk 1opryHua, SXmu atamu6 ynram
saxim. EvMon émon Guman. SIXim 3aMoH 6unaH.

3apyp — X0Xkat MyK (3Mac)/He X0xkat: 3apynra 3apyp,
Hozapyira He 3apyp. CHYKOH TyTHIIra KONKOH 3apyp,
OYIIMaHHM OTHINTa — CONKOH. XalK XoxJjaca TY3HWIIHH,
XO0KaTH YK uy3uiiHu. botupra sipok xoart smac. XOTHHUHT
axiy Oyica, Tyira 60pMOK He X0XKaT, XOTHHUHT €MOH O¥ca,
azara OOpMOK He X0’KaT.

doiina — 3apap: Enron aittu6 doiina kypcanr, oxupu
3apap tomapcaH. Poct aiitu® 3apap k¥ypcanr, oxupu ¢oiina
tomapcad. FO3u IOMKaNIMK PU3KKA 3apap. EMOHHMHT 3apapu
Terap KeHr Wyima, sXmuHUHT (oijacu Terap Top Hynna.
Doiinacu ityk Goian K04, MaHacH YK colaaH Kod.

hoitmamu - oedoiina/doitnacus: EMonamAr
JKaHO3aCHIAH SIXIIHMHUHT XHUKOsICH (oifgamy. Sxmu kummra
oup cy3 xudos, EMOH Kummra MUHT cy3 Oedoiina. bedoiina
cy3HM aiiTMa, Qoiimanmu cy3nan Kaiitma. Doligacu3 omamaaH
Xu3maTkop a1mak ag3a.

ad3an — émon: 103 kypkokman Oup Gotup ad3an.
Axicnsra ora OyiraHjgaH, akJUIMHUHT OJIOBHHH €KKaH ad3ai.
Ty¥pu cy3naran ojaM TyrFumraHuHraa adsan. KymHuHUHT
MHUHHATIM OMWAAH UYyMYYKHHHT cosich ad3an.  Typku
Oy3yknaH xyiku 0y3yk éMoH. KypKkKaHIaH XOBIHKKAH EMOH.

caBo0 — ryHOX;: ['yHOXHM — MEHHKH, CaBOOU — CH3HUKH.
CaBoOu omkopajan ryHoxy nuHXoHa ad3an. Camakacura
Kapab — caBoOu, cy3ura kKapad — sxaBoOu. ['y3am xypum —
K¥y3ra caBoO.

xajgon — Xapom: KocHOHMHr KynMoaH IEeXKOHHHUHT
oéru xanon. Kyl kacco0 xymmma xanon. OF3HHTHH KYKKa
ouMa, XaJoJl MEXHaTAaH KouMma. XapoM KyJ apajalica,
Xanmon KynamaH KyT Kerap. XapoM Kyn Oop skoiima Oapaka
Oyimac; u T.IL.
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B pycckom si3bike:

XOpomo — IUI0X0: XOpomo TaM, IJe Hac HeT. Y
XOPOILETO X035MHA U paOOTHUKHU XOpoLIre. XOpOIINX JIFoAen
Oompire. [IpoMexx XyaplX W XOpouIeMy IUIOXO. 3a IUIOXHM
MMOMICIIIb, TNIOX0€ U HAHEITh.

mydie — Xyxe: Jlydie riasa JUIHITeCA, 4eM 100poro
nMeHH. Jlydiie cibITh 030pHUKOM, YeM aypakoM. MaieHbKuit
YHHOBHHUK XYK€ JIMXOpajgkd. Pasapykurcs Ipyr — Xyxke
HeJpyra.

MOXXHO — Henb3st: ['ope — HeHBrm HaXHTh, a C
JEHbTaMU M JTypaKy MOXHO WTb. EcIM Hapomy CIIyXWTh, U
Ha IOJTIOCE MOXKHO MPOXHTh. B cBOeM nene caMoMy CyIbero
OBITH HeNb3s. be3 CONHBIINIKAa Henb3s MpoObITh, 06€3 MHIOro
HEJIb3s1 IPOXKHUTD.

Hajo (HyXHO) — He Hajo: B roctn Xomute — Hamo u K
cebe Bomuth. JlypakoB cramo — mactyxa Hajgo. JKuBm ¢
pasymoM, Tak W Iiekapeil He Hamo. JIyOoByr TOJIOBY He
NpOUMEIIb CIIOBOM, Hano KOJOM. UelmoBeK — YTO 3aMOK: K
Ka)XIOMY HY>KHO KIIIOUUK MOZ00paTh.

MOJIE3HO — BpeAHo: Bee monesHo, 9To B poT mounesno.
CyapaM TO M TOJIE3HO, YTO B KapMaH moje3no. Momogomy
nraTh BPEJHO, CTapOMY — HEIOTPEOHO.

nmagHo — HenmajxHo: JlamHo, KoM Bce caM yMeellb;
HeJIaJHO, KOJIM BCE caM Jiejaes. JIagHo ciynaTh CKoMopoxa
Ha TycellbKax, a caM UIpaTh CTaHEIIb — aH He 1o Hac. JlaxHo
Garokaenb, 1a COH He OeperT; U T.II.

BeimrensnoxeHHbIe MapKephl OIEHOYHOTO 3HAYEHHS
AQHTPOINIOLEHTPUUECKUX IOCIOBHUI] Y30€KCKOTO U PYCCKOTO
SI3BIKOB CITyXKaT MPSIMBIMH IOKA3aTeSIMU IOJIOKHUTETBHOCTH
WIN  OTPUNATENPHOCTH  OLCHKM YelNOoBeKa U  MPsIMO
NPEIIHCHIBAIOT a/IpecaTy ONpPEAeIeHHYI0 MOJIEb ITOBEACHHS,
MBIIUICHNS] WM OTHOWICHHS K 4YeMy- WM KOMy-Tu0o B
paMKax OLIEHOYHBIX KaTeropui XOpoIo WiH Iioxo [4, c. 22].

AKCHOJIOTHYECKHE KAaTerOPHU XOpOLIO MM IUIOXO,
JeXalue B OCHOBE AHTPOIOLEHTPHYECKHX  ITOCIOBHIL
UCCIEAYEeMBIX €AWHHMI], TIPEIONPENEIIIOT XapakTep WX
Ha3UIaTETbHOCTH CKBO3b MPU3MY OZOOPEHHMS MITH TTOPHIAHUS
OILICHNBAEMOTO.

WTtak, OIEHOYHBIE KATETOPHUH XOPOMIO WM IIIOXO,
obpa3yst Mex CoOOH OIMO3UIHNIO, CIIy)KAT OCHOBaHUEM IJIs

JCIICHUA BCCX AHTPOTIOLEHTPUIECKUX TOCJIOBHIL Ha
GHHOJ'ISIpHI)Ie rpynnbl IO IMPHU3HAKY MOJIOKUTENILHOCTH/
OTPULATCIIBHOCTH.

[TonoxxuTenbHOM WM  OTPHULIATENILHOM OIIEHKE B
AQHTPOIIONEHTPHUIECKNX TTOCTOBHIAX Y30E€KCKOTO M PYCCKOTO
SI3BIKOB TIO/IBEpraroTcsl obnamaronive Hambojee IEHHOCTHOW
3HAQYNMOCTBIO XapaKTePHCTUKH denoBeka M cdepsl ero
KU3HEJCATSIBHOCTH.  lIpyMedaTesibHO, YTO  <«IIPOLECC
OLICHUBAHUA YECIOBECKOM 0665[, CBOHX IMOCTYIIKOB,
OKPYXKaroumero Mupa ABJIACTCA HEOTHEMIIEMBIM 3JIEMEHTOM
YEJI0BEYECKOTr0 CYIIIECTBOBAHUS, (dopmupoBaHus
HaIMOHAIBHO S3BIKOBOM KapTHHBI Mupa. OIeHKa He TOIBKO
3epKaTbHO OoTpakaeT  CHeNU(HUKY  MBIIUICHUS u
MHPOMOJICIIHPOBAHUST HOCHUTENICH OIpPEIeNeHHOr0 S3bIKa MU
KyJIbTYphI, HO U JEMOHCTPHUPYET YHHUBEPCAIBHOCTh BUICHHUS
mupa U cebs B 3ToM mupe» [7]. Orcioma cienyer, 4to B
3aBHCHUMOCTH OT TOTO, KaKHE YepThl XapaKkTepa 4eloBeKa, ero
HOBEICHHS, TIOCTYIOK ¥ B LIEJIOM KaKOH acreKkT o0pa3a »KH3HH
U OCATCIIBHOCTU YCJIOBCKA ABJIAIOTCA NMPEAMETOM OLEHOYHOI'O
OCMBICTIEHHST B AHTPONOLEHTPHYECKMX MOCIOBHIAX IIO
MPU3HAKY TOJIOKHUTETBHOCTH WM OTPHIATENHHOCTH, MOXKHO
OIIPENENUTE COOTBETCTBYIOIINE I[EHHOCTHBIE IPHOPUTETHI
JIMHTBOKYJIBTYPHOH OOITHOCTH, KOTOPHIE MOTYT HMETh Kak

YHUBEpCANbHBIA, Tak M CICHU(PUISCKHH, CBOHCTBEHHBIH
TOJIBKO JJAHHOMY 3THOCY, XapakxTep.
OneHouHoE OCMBICTIEHHE YyeoBeKa B

AQHTPOIMOLICHTPUUECKUX ITOCIOBHILAX Y30EKCKOr0 M PYCCKOTro
SI3BIKOB  MOJKET TPOM3BOAUTHCS B Pa3HBIX pakKypcax ero
CyHICCTBOBAaHHS M OBITHSA, B CBS3U C 4YeM (HOPMHUPYIOTCS
pa3iMuHbIe BUABI €T0 OLICHKH [cM. cxemy 1.2].
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HOpMaTUBHaA

Bujabl oneHkH 4ejioBeka

OueHKa
Jyenoeeka

aIMmouynoHanbHaA

Baneonorudeckan

Kak BumHO W3 TaOnMIBL, TPH OLEHKE YeJIOBEKa B
HCCIEAYeMbIX  IOCIOBHIAX  YYUTBIBAIOTCSI ~ JTHUYECKas,
ICTETUYECKAasi, YMCTBEHHO-MHTEIUICKTYalbHas, IparMaTuyec-
Kas, BaJCOJOTMYECKasi, O3MOIMOHAIbHA, HOPMATHBHAS
CTOPOHBI JKHU3HENECATEIBHOCTH YeJIOBeKa. EcTecTBEHHO, UTO
OIICHKA YEJIOBEKA MPH STOM HWMECT TOJIOKUTEIBHBIA WIIH
OTpHIIATEIBHBINA XapaKTep.

BoiBoabl u pexomenmamuu. Takum o6pasom, B
AHTPOIMOLEHTPUYECKUX MOCIOBHIAX Y30EKCKOrO M PYCCKOTO
SI3BIKOB ~ PEajM3yIOTCS OITHUYECKasi, ICTETHYECKas, HWHTEN-
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Cxema 1.2
3CTETHUYECKanA
WUHTEeNNEeKTyanbHaA
nparmaTruyeckasa
JIEKTyalbHast, TMparMaTuyeckas, BalleOJOTHYECKas, 3MOIH-

OHaJIbHAsi, HOPMATHUBHAs BHABI OLICGHKU 4YEJIOBEKa, KOTOpPHIC
BBIJICIISIIOTCS. 110 KPUTEPUIO Ka4yecTB YeloBeKa M o0pasa ero
JKH3HENIESTEIbHOCTH. XapaKkTepHOW O0COOEHHOCTBIO COIep-
JKaIIMXCsl B AQHTPOIIOLEHTPHUYECKUX IOCIOBHLAX Pa3INYHBIX
BHUJIOB OLICHKH YeJIOBEKa SIBISICTCS] MX OHMIIOIIPHOCTH, KOTOpPAst
o0yCIIOBJIEHAa TEM, YTO B OCHOBE OIICHOYHOH MAESTEIbHOCTH
JIe)KaT YHUBEPCaJIbHbIC aKCHOJIOTHYECKHE KAaTETOPUHM XOPOLIO
U IUI0XO.
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A POETIC IMAGE OF AN UZBEK WOMAN
Abstract
This article analyzes the poem “Woman” (“Khotin”) by G. Gulom, examines the mood, worldview of the poet, the skill of
creating a poetic image. In particular, issues such as G. Gulom’s ability to express his thoughts and feelings through comparative
contrasts, sometimes sharply contrasting events and achieve stylistic individuality, the originality of his artistic generalizations,
are highlighted.
Key words: Tradition, artistic skill, originality, lyrical hero, commonality, imageverse, feeling, experience.

MO3TUYECKMI1 OBPA3 Y3BEKCKOM )KEHIIWHBI
AHHOTanUs

B nanHo#i crartbe aHanmusupyetcs ctuxorBopeHue “Kenmmua” I'.I'ynsima, uccieayroTcss HACTpOEHUs,, MUPOBO33pEHHUE I103Ta,
MacTepCTBO CO3J[aHMs MMOITHYECKOro oOpa3a. B wacTHOCTH, OCBEWIAalOTCS TakWe BONPOCH, Kak ymeHue I'. 'ymoma BeIpaxarb
CBOM MBICIM M YYyBCTBAa Yepe3 CpPAaBHUTENbHBIE KOHTPACTBI, HWHOTJA pPE3KO KOHTPACTHUPYIOIIHE COOBITHS M JOCTHIaTh
CTHJIMCTHYECKON HHANBUAYaIBHOCTH, CBOCOOpa3He ero XyJ0KECTBEHHBIX 0000IIECHHH.

KuroueBblie cioBa: Tpaaumus, XyIoKeCTBEHHOE MAacTEPCTBO, OPUTHHAIBHOCTh, JTUPHUECKUN Tepoid, 0OIMHOCT, 00pa3, CTHX,
YYBCTBO, OTIBIT.

V3BEK AEJIA OBPASUHUHT TO3TUK TACBUPH
AnHOTaLUA

Yoy makonana F.Fynomuusar “XoTnH” mespu Taxiwil KHIMHHO, MIOMPHUHT Mas3Kyp IIebp lo3ara KeNWIl >kapa€HHAaru
KaiipusaT-X0Iapy, AyHEKapaliu, IMOITHK o0pa3 spaTHIl MaxopaTH Taakuk oSTwiradH. JKymmanaw, F.Fymomuuur §3 ¢uxp-
Kapalnulapy Ba XHMC-KEUMHMAJIAPUHU KUECHH YOFMINTHPUIUIAD OpKadM udopamamy, 0O0ab3aH XOJUCAIAPHU KECKUH
KapIIWIAHTAPHO, ycIyOui MHIMBHAYAIMKKA SPHINA OJHIIM, Oaauui yMyMIIaIMalapUHUAHT Y3WMTa XOCIHTH KabW Macamamiap
EpUTHIITaH.

Kanur cy3nap: Arpana, 6agunii Maxopar, y3ura XOCIHK, JJUPUK KaXpaMOH, MYIITapaKIUK, 00pa3, Fa3as, 0alT, TyHFy, KeUHHMA.
MYIITapaKiInK, 00pa3, Fa3al, 0alT, TyHFy, KeUnHMA.

KunroueBbie ciioBa: Tpaguius, XyI0KeCTBEHHOE MAacTepPCTBO, OPUIMHAIBLHOCTD, JIMPHYECKUH Tepol, oOIHOCTh, 00pa3, CTHX,

YYyBCTBO, OIIBIT.

Kunpum. XX acp y30ex agabuétu Tapuxuaa akagaeMuK
Fadyp Fynomumur ysura xoc ypuHu Oop. YHHHT amaOmii
MepocHia IOKcak OaJuusIT HaMyHacd OYiraH mebp, XUKOS,
KACca Ba Tapkuma acapinap andarmHa. Fadyp Fynom
mebpusTa  Qancadhuii  MasMyHAOPJIHTH, HHCOHIIAPBAPIIUK
FOSUITAQPUHUHT 4yKyp H(}OJacH, HO3MK TYHFy-KedHHManap
Oucépnuru OunaH axpaand Typaau.

[lIebpHATHUHT ¥3UTa XOC XYCYCHSATIApH, YHJArH
0o0pa3nuiaNK, TYyWFy Ba KeYMHMa YHFYHJIMIH Macajlajlapu
amabuérmyHocIuruMm3a  Oapua  JaBpiapia  Jomsapo
CaHaJTaH.

Tanukmu y30ex agnou A6aypayd Putpar “Llewp Ba
monpiuk”’ Homuu Makomacunga “‘Llewsp wHamyp”? meraH
caBoira mIyHzaail »xaBoO Oepanu: “lllebpaa KuIIMIAPHUHT
KOHMHHU KalHAaTFyBUM, CUHTHPIAPHHU YHHATFYBYM, MHUSACHHH
TUTPATTYBYH, CE3TYCHHM KY3FAaTFyBUM OUp Kyd, MabHaBHI
6up xyu Oop. llyHnaii 6up kyuu Oyiamaran cy3 “Ba3H” Ba
“rkousi”cu OYnCcyH, mebp Oyna onMaiiayp... UuH mesp opak
Ce3yBIAPMHU KypcaTMakmup. Bas3H, kodus sca CY3HUHT
oezarumup...” [1]. JeMak, Xakukuil mebpaa YKyBUd KajOura
eTn® Oopa onaguraH MabHAaBHI Kyd MyXUM YpUH TyTaJH.
Arap mebpaa OyHpail cudatnap Oynmaca y IOKcak OamuusT
HaMyHAacH XHcOOIaHMan 1.

Oiibex nupukana GUKp TyHFy Ba Xuc OwinaH yiFyH
OynraH roKcakIMKHU Kypamu. by xakma y: “Iloup nupukara
GuKp Ba TyWFyJapUHU LIyHAAHl OMPUKTUpPaOUKH, HATHXKazla
JIMPUK IOKCAKJIUK BYXKyara kenmagn” [11.79],- ne6 €3anm.

-229 -

Tankumuu O. apaduaauHoBHUHT ymOy dukprapn
3ca JHMPHWKA XaKWAArd IOKOPHIAArd (UKPIAPHA MaHTHKAH
OoupmyHUa TYnamupanu. “Jlupukamaru mod3Tuk oOpa3 QUKp Ba
TyWFYHUHT y3BHH Oupukumugad tyrunaan” [18.147]. demak,
¢ukp, TyliFy, KeUNHMaHHHT OMPIUTHIaH TIOATHK 00pa3 o3ara
KeIa .

Hapxakukar, F.Fynom xynruna mespnapuia ¢ukp-
TyiFy Ba KEUYMHMa [OKCaK MaoparT OwiaH n¢oaa JSTHITaH.
Hloupaunr  “Corununm”,  “Kysatum”, “OHa  KU3UM,
XKammnara”, “Ona”, “Xormn”, “Bakr”, “UuH apada” Ba
Oomika mebpiapu OyHra mucon 6yna omaau. Illymap wuuna
MIOUPHUHT “XOTHH” MIChPU ANOXHIA YBTHOOPra MOIUKAUD.
Y6y mespan Taxu Ko F.FynoMan mxoaxop Ba HHCOH
cudaTraa aHrmamuMu3ra épaam Oepuin, nuryobxacusamp.

Mag3yra oma agadméraap taxamaun.J F.Fynom
xaétu Ba wxoanit ¢aonustn XX aCPHUHT MKKUHYH SPMHIAH
TO HIyKyHra4a afabuETuIyHoCaap, WM Ba WXKOJ] aXJIM AUKKAT-
Mapkazuma Oy KenraH. V36ex a1a0uETITYHOCTHTH A
F.Fynmom webpustu  C.Mamaxonos [8], X.Ekyroos,
A.AxGapoB [2], b.Hazapos [10], O.lllapadugrunos,
H.Kapumos, H.Canoxuii [22], b.Capumcokos [21] cuHrapu
agabuérurynociap TOMOHUJAH MyaiisiH Japaxkaaa
yprauuwnrad. T.MaTéKyOoBaHUHI MaKojia Ba TaIKUKOTJIapUaa
HIOUPHUHT Oaiuuii MaxopaTH, LIEbPUATHIATH TyHFyIap
TOBJIAHUIIM MyaisiH lHapaxaga Taxiuia sTwirad [9]. Ammo
LIOMPHUHT Oaiuuil MaxopaTH MyalsH IuebpH OwiaH OuitaH
OOFNINK Tap3ag Maxcyc TQAKUK STHITAH TaJKUKOTIAP yHIAINK
kyn omac. buz ymby ¥ypunma F.Fymomumnar “Xormn”
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MICbPUHH YPTaHUII OPKaJIH IO3THK 00pa3 SpaTHIl MaXOpaTH,
MIOMp IIEHPUSATHAA TyHFy-KedMHMa Ba H(OJAHUHT Y3ura
XOCIMIM XaKuaa alpuM yMyMIalIMaJapuMH3HU WITapu
cypamus.

TaakukoT MeToponorusicu. JKaxon amaGuéruryHoc—
JUTHJa WEbPHIYHOCHUK coXacuga XX acp JMPUKACUHUHT
¥3ura Xoc XyCyCHATIapHHH aHUKJIAIITHPHII, TaBPIallTHPHII,
mepp [IAKIM Ba MasMyHHAa o3 Oepran ¥y3rapunuiap
MOXMSTHHHA KYpCAaTHII CHHTapy YCTYBOp WyHaIMIuiapia
WIMHH wm3nMaHuOUIap onmud OGopmiMoxna. CYHITH Huimapnaa
amMaira OLIMPUITaH TaAKUKOTIApAa ajloXuaa WKOAKOP
anabuii MEpOCHHHU KaiTa 6axojall, MO3THK Y3UTa XOCIUTHHU
Oenrmwnamra Oynrad MHTWIMII opTAu. bunoGapun, XX acp
anabuéTuHu Ypranum Oyinya TYIUIAaHTaH WIMHKA-Ha3apui
¢uKp-Kapam Ba amaimii Taxpubamap OeTakpop HCTEHION
coxuobu Fadyp Fyaom mebpusATHHHHT NHOSTHK y3ura
XOCIIMKJIAPVHY aHUKJIalll HMKOHHHH Oepajn.

Y0y Makonana KyHnirad WIMHA MyaMMO TaJIKHKHTa
MYBOQHK KHECHH-TapUXWid Ba TaBCHPHUH MeETOIapUAaH
dhoiinanaHuIan.

TaxJjua Ba Hatuxkanap. F.Fynomuaunr “Xortun” [14],
HoMi 22 OGaHmmuK mebpu 1942-imn 12-wronma E3miras.
Hlewsp: “BusHuHr xXoTmmmapra xaé ¢asmiar’, caTpu OwiIaH
oomnrrananu. oup “xa&” wum Illapk, Xycycan, y30ek aému
axJIOKUil MEhEPH Ba XYJIKUH T'Y3aULTATHHUHT aCOCHH OCNTHCH
ne6 Ownamu. llynmHr ydyH anguma Ba nOoHM Hadocar
Tyrycu OWiaH  YHFyHJIAIITHPraH, MabHaBHHA  IOKCaK
(hasunatra sra aémnapHu mapaduaiing. YyHKH ry3an HHCOHUH
cudar OynMuIl Xa€ KUIIMHUHT MabHAaBUATH, MabpuaT,
HOMYCH Ba KYHTHJI IOKJIMTY HUIIOHACH CaHAJIAJIH.

bunoGapun, F.Fymom typmm nuBHIM3anysuiapHUHT
¥3apo anoxanapu, 6ab3aH dca OMyXTaJallyBH, ypOaHH3aIUs
JKapaéHJIapUHUHT  Ky4dalWIM, MOJANapacTIMK  CHHIapu
WOKTUMOMH  Xomucamap  Xa€CH3NMKKa  canOuii  Tabcup
KYPCATHIIMHM 4YKYyp AHIJIATAH. Y306eK XOTHH-KU3TAPHHHHT
(dasunaTi:  Y3WHU TYTHIIN, MyOMaJlaCHJard XaélniuK,
XYJIKAH TY3alUIMK Ba Ha30KaT SKaHWHM ANOXWAA YKTHPHUIIHN
ucrarad. llly MuIaT BakwiIM SKaHHAH Fypyp Ba HQTHXOP
TyliraH. AWHM maiiToa, WHCOH OSPKUHIWTHHU Y3ramap
OJIIUJArK JOMMHI MachyJusT, 1e0 TYLNIyHTraHU OOMC XYJIKHI
XYHYKJIMKJIQH IIOUP KajJOW 030pJiaHraH. AXJIOKHIIMKKA 3H]
wuiatiaap: 0exaénuk, MabHABHATCU3NIMK, HOIOKIMK, KajlOu
KATTUKJIMK, BHXKJIOHCU3IMKHH a€BCH3 (OII KUIIAIH.

Hemak, F.Fynom xaér makcan-ma3MyHH, HHCOH KaJip-
KAMMAaTH XaKUAard MyaMMOJIAPHU MTOITHUK TaAKUK Ba TaIKUH
9Tap 3KaH, MAabHABUAT MAacaJacHHU OMPHHYM YpUHTA KYSITH.
busanarya, Oy Mytnako Oexu3 smac. 30TaH, HOK aKHia,
OarpuKeHINIUK Ba Oupomapiuk Oobuiga Ou3 IOUMO YIyF
@KAOMIApUMHU3 OYraH KaliBOHM MOMOJAPUMHU3HHUHT JaTH(
(asunatiapura spramaMus, yiapaaH Maxcuid ypHaK oJaMus.

Hcnom MabpudaTiIa axJIOK-07100 yprarui
MyKaMMall TaBJIUMHUHT MyXdUM OYFHHH XHCOOJaHTaH.
XycycaH, KH3JIapHUHT ENUIMKIAHOK OOJIaKOH Ba dpura
MEXpHOOH Oynummra karra axaMuar Kapatwirad. Omma
KypHIIIa WKKH KHHC OMp-OMpH TapOWra MyHOCHO OYIWIIN
XamuIa 3bTHOOpAa TyTwiraH. Yinmanum ©OoOupa aénHUHT
aKiy KaMoira —erraHiaMru - Oenrucn  Oynmum  ymoy
¢asunatnap: Hacabma TEHIVIMTH, TY3aJUINTH, XaJUM TabuaTy,
XyLIMyoMala, FaMxyp, MeXpuOoH quiol, Guaouid, MyMrHa,
WAMOH-YBTHKO/UTM,  CaxXOBaTM, COJIMXa OJKaHM OO0J0H
cypumtupmwirad. Macanan, A0y Xommpn Yazzomwmit: skuH
KapuHIOII OyIIMaraH, 1mopco, XymQess, YbTHKOTH, Maxph
SHI'HWJI, TYFUIITa JIaéKaTiH, aguda (TypMmymra yuKMaras, i
Ba Ookupa) coxub Hacab aén OmnaH HIyHra JIOHHK Ba Ca30BOP
Ky€B KOBYIIMIINHY EKnaiian [2].

Bamuuii agabué€ran wxTuMounii Xaér udonaducu Ba
WHCOHINAPBapiMK FOAJIapu Tapruborducu, nAed Owiraxn
F.Fynom:

Onamcas,

€puMcaH,
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CHHTJIMMCaH (haxar,

Jynéna sHr a3u3 nycrum, Sroxa.

ne6 &sraHmpa Tyna xaknuamp. UuHmaH Xam aén —
MEXpUOOH OHA, CEBUMIIH &P, KaIpJIOH CHHTWI Ba a3U3 IYCT:

OHaM JieraHuma, oKcod, xadoxarl,

MyH#C Ba MEXpHOOH YeXpaHT HAaMOEH.

CeH axup OarpHHT/a ITapBapyuIl KWINO,

K33umra Gaxur STIMHT KY3ryIeK *KaxoH.

lonp opanan Hmwwiap YTHO XoTHpacuaa MyXpiaaHHO
KOJNTaH MEXpHOOH dYeXpaHW aJoXuga »OXTHPOM OwiaH
XoTupiamy OeXu3 sMac. by OHaM30pHMHT SKUHIApU, KEHT
MabHOJA 3Ca, WHCOH 30THra OYynraH camMuMuil Myxab0artu,
CHIKMIWIJAH KypcaTraH FaMXypIMIHIO Mexp-madkaTura
HHCOAaTaH 9b303-3XTHPOM HHIIIOHACH.

3oTaH, aén cowrapuaard OKIMK YHHHT ¥3 OMJIACH,
(dap3aHIapu Ba IOPTH YYyH a3u3 YMPHHH (UAO STHIIHK
Ockuéc Oaxt nmed OwiraHu Oeiarucuaup. Y aHa Iy Makcaj
Hynmupa co4M Cymypry, KyJU KacoB OYJIMIIMIAH WHXKUITHA
OunMaraH Ba aKCHHYA Iy IOMYIIIAaH XOPIMJKAA XaSTHHHHT
MabHOCHHHM XHC 3Tonmarad. Kamrapus, KaMCykyM ymp
Hynmapuna yuparan Oapua MalakkaTiapra caOp-KaHoart,
9pTaHru KyHra ymun Omnan Oappom Oepran. bunoGapus,
OIMNOK COYWIAPHUHT Xap TOJAcH caOpiH, YHAAMIH Ba FYpypIIH
WHCOH Y3yH YMPHHUHT XOHJIM TYBOXUIHP. A& Y3UHH yMmp
Hynnommra xaM, ¢ap3aHmIapura xaM SIKHH CHPJOLI, IYCT-
xamzam nae0 Owinran. YiapHu a3u3 Oarpuzja IapBapHII
KIIrad. Y3 XaéTMaaH 3MHXOp HonuMarad OHa OIMAIHIH
OwnaH yIyFBOp, YIYFBODJIUTH OHIaH OZIUH yMPH OpPKAIIH
(dap3angmapura MHcCIcH3 YpHaK Kypcara ojirad. Myprak
Kaibra Mexp-MypyBBaT ypyFIapWHH OKKaH. YHIaH ycub
YMKKAH MUHHATJOPJIMK, ITYKPOHAIUK Ba 95303 apFyBOHJIApH
Huiap YTud KaMoJ TONraH.

IOxopuna tabkummaHranugad, aén oHa  Oynmmn
6apobapua, HHCOH YMPUHHMHI MyailsiH (acinia ceBUMIH E€p
MakoMuHH onaiau. Ilapupyit canam counapura MadTyH Ba
ry3a] KOMaTWra Imaimo Oynm0 KoiraH OMmMK WINK JapAura
rupudTop. OMWUFy MANTOIMKHUHT XagAd abJIOCHTA ETHIIN
MyOTamonuKaAup. by KUIIMHWHT BHCON COFMHYM OWMIaH
Ma)XKHYHBOp EHTaH OEKapOpIHK XONaTH. VYinaHmai aapara
YaJluHraH Ke3japjaa MouprabuaTr KuMca oOjaTia, Fas3ajl
MYJIKU/IaH HAXKOT TOTIAN:

Vraiimum, “Ep, cenra my6rano 6ymaum...”

Kyuunu xypcatau myHa razamiap.

Wucon ymp WHymnapuaa ofumIMail MiTapuiapka,
CHHOBIIApJa TOOJAaHTaH IyCTIMK Myxabbarra, Myxa0bar
BUCONTa ¥3 YpHUHHM Oymratamu. Xamr-mam JAeryHda oiy
Hwwtap YTuO, OMMK WATHUT OTa, MAbIIyKa 3ca OHa MAKOMHHU
onaau. Keitnn aca, 6up stak dap3anmnap qyHera Kenaau:

banaBnat uyHTaKnaH cyM caHaraHzai,

YyFypuuK: KU3, YFUI TyFAUHT, TACAHHO...

loup TYFpu Ky3aTraHuzaii, ogataa y30eKHUHT ouia
OONUUIMFH JaBIATMAaHIJINKHA cepdap3aHiuK OwunaH, Oermu
0aKyBBATIMKHH 3ca Ooiajap COHM OwiaH Oenrmiaiam.
lynnait sxan, xaét mramu OYIMum Oup rana 6oxaixap FOBYp-
FYBYpUJAH Ky31 KyBOHTaH Ke3lapja, y Y3uHu Oexan 6axtuép
CE3UILH, IOTYPUK YMP MYBKUCH OJIUAA XalpaT TyHHIIM XaM
Tabuuii.

OHaMm 30TaH XOTHH, EpUM XaM XOTHH,

CHHIIIMM XaM, KH3UM XaM yJapra >KHHCIOII.

Ba Oynap xaérna, mexaatna OyTyH,

Jy66u Axbap xabu Oyimunap iymaomr.

F.Fymom aén 30THHHHT KUHCAONDIMK OWIIaH OOFIHK:
OHa, &p, CHHTWI, KN3 CHHI'apH HEpapXuK JapakalapuHU XaéT
XaMIa MeXHaT jkabxacumard ¥y3apo XaMyKUXATJIUTH OuinaH
Ky3atagu. by opKamu yMpHHMHT IOTYpHK Ba TaKIUPIApHUHT
alMallyBuaH —XxapakTepuHu kypcaragu. Ilomp Maskyp
SKUHIMKHE “Jly00n AxOap” — KHIIMJIap 03 MHHI HIIuiap
unrapy OCMOH IIMMOJIMH SpUM IIapuAa aKpaTHO Ky3aTUIITaH
Omam kytOura skuH xoitnamran Karra Aiimk (Karra ertn
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oraiinn, Karra ertm kapoxkuwm, Uymuu) &Epyr ronmmysnap
TypKyMura Kuécianam.

Hozuk nummm aénnmap omna capaHXOM-CapUILTAIUTH
kapomatu oskaHu: F.Fynom tummnman: Cynmypru Ttermaras
XOHYMOH XapoO, Tap3uia adopu3M Aapaxacujaa rys3al Ba
TabCHpyYaH HMGPOJACHHH TONMAad. YMyMialliMa XapaKTepaaru
Oy wuOpamim GUKPHUHT HX4YaM MIAaKIAa HQOJANAHUIINIA
VDKOJIKOP XaETHH TakpnOacH KaTTa pojib YHHaraH.

Hloup ¥3 dpukpuHN KHECHH YOFHIITUPUILIAP OPKAIN
ndopanaiian. Bynnmail ypummapna y Gab3aH XoAHCaTapHU
KeCKMH  KapIIWJIAHTUPUIN  HynuHM  TaHiaad, ycayoui
TY3aJUIMKHA TabMuHMamra spumand. Loup Tapkumiam
acHocHIa (PUKP-TYUFYHU SMOLMOHAN TYHHHUPHUO, aHUKIIUK Ba
paBIIaHINKHU TabMUHIAWIN:

Myxab6aT cypMacuH KYIIHH KU3UTra

Omu6 Geponmacaan ympuaa 6up 6op,

IO3uHr xacparuna xarTo Ky3ura

Vprymuak ue Kyiras ifurutiap xam 6op.

Hloup aénmmap Kouly KHIPHUKIAPUHU OYSIWIWTaH KYH
napao3 0yEéru xakuaa smac, 6anku Mmyxab0arnan 6ebaxpa, K3
KUIOMHM  TYOIyHHIIra HOKOOWJI — KHMcamap  XycycHua
cysnmamoxna. F.Fymom OupuHumpman, OyHpaimap xacpat
nadrapuHE TYIAMpraH Kairy-faM, a300-ykybar Xakuparu
&n1roH 30py Hojanapra umonmaiau. “Kysura yprymuak uH
KyHran” WUruTiap noopacu 3ca KECKUH KEeCaTHK Ba HCTEX30
tammian. YyHky, OYFrH o8KiIn Xammoparra HUCOAT GepriraH
“Hurut” Ky3ugaru Typ aén matodart, Ha30KaTH, Xaé Ba HOOCH
y4yH Tycukamp. bynpmaiimap aénra maxBonuit Hadc Hazapu
Omnan Ookumaan. MWkkuHumpan, aiHm mebpra F.Fynom
KYIPOK THHY-TOTYB OWJIaJapHU Oup-OupumaH aiimpran Ba
VIAQpHUHT axju aéiura 4oBYT conaérran Oemadkar Qamict
OOCKMHUMIAPMHM Haszapia Tytrad. Jlemak, Oamumuii THI
BOCHTacHa Kypaml MallakKaTiapH, JaBp  KHUIIWIApH
Kanbujaru napa-u3THpoOnap Xycycuaa ¥3 3aMOHJIOIUIAPUIO
Kenakak Hacutapra xabap 6epanu.

VYMyMaH 3ca, oup yuyH OWjia MyKaazac sueiika. Y
3MHXOP Ha()C-XaBO XOXMIIM YIyH BYXKYATa KEIMACIIUTH Ba aél
30THra JAaxj KWIMHMAcCIUrd Kepak. 30TaH, A0y XoMupg
Fazzonuii TabkumnaraHuIek, MHCOH yHWJIaHMII acHOcHza Y3
MIaXapacHHU  JaBOM KWIAUPHWIN, KY3W Ba KYHIJIMHA
HOUIOHMCTA MIUIAPAAH TYXTATUIIHU HUST KUJIMOFU XKou3 [2.
260]. Umno, ceBuIl Ba CEBWIMII acoculia KypHJaJuraH
Mykangac ouna OJUIOXHUHI COJIMX Ba coiuxa OaHnmamapura
aTo sTaxurad Homup Tyxdacuaup. OTammH ceBru-myxadodar
Tylrycura omyQpTa awimd, €p #HynmMra HWHTH30pP IOpaK
TYFEHIIAPHHU YTHPOQ TTaH JIUPHUK KaXPaMOH YIyH HKKH JIHIT
Oup-Ompura TaJMMHMaraH Jax3ajapaa OOpIWK paHrCH3 Ba
OXaHICH3 TyIONaau. 3aBKy Halrbacu3 Xaér dca yHra
TaTUMaN/IN:

Cencu3 Hanrpa GepMac TyJaHaa panriap,

Baxmaup 6yTyH co3, OyTyH 3ui1y 6am.

Myxab0at mapau OmnaH €HMaraH KAMCAHUHT KaJlOH
CEeBMHY Ba Kalffy J1a33aTujan, 6axopuil KypKaMiIuKIaH OeroHa
Xa30Hpe3 Ky3ra MeHr3aiian. byHnnait OemarHH Xa€Tna Kenaxak
YMHUJUTApU XaM MaBXKyJI AMac:

CeBuHY UYK, Kalffy HYK, KyKiIaM HYK, Xa30H,

Xyanu Makosiap/a aiTHIraHuzex,

CeHcu3 Kenaxak iyk, 6eMabHH )KaXoH,

Japau MK kecakaup, UIIKK YK — dIIaK.

Kypunanuku, moup XajK OF3aKd MKOJHIA MaBXKYy.:
“JlapJu WK - Kecak, UIIKU YK — dIIaK”, MaKOJIHWra MypoKaat
Kwirad. By Onman mespaa KUCKaIWK, TYHIAIUK, 00pa3IIIIHK
Ba MaHTHKUH Tyral MabHO uQomacura dspUmrad. Xaér
CHHOBUJAH YTraH 4yKyp MasMyHJIM IOKOpPHIAru HOOpaHUHT
PUTMMK INAKJIM KECKMH Yy3rapuiira ydpamarad. bus
aHTHUTe3ara acocjaHraH, Ma)KO3WH Ma3MyH TallyBuH, CEBIU-
Myxab6aT wMaB3ycupard Iy KOQMSIIM MakKod — OpKaiu
HMIOMPHUHT XKaMHUATra MyHocabaTu, MabHaBUIl- pPyXuil X0IaTH,
mebp €3WIaéTra J1ax3alard STHK Ba ICTETHK TYHFyJIapUHU
aHrmamumMu3 MyMkuH. Jlemak, F.FynoM wxrumounii-axinoxkuit
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¢uxp udomacuma MOITUK IMIAKI COANAIUTH Ba UXYAMIMKHHU
EéxJrarad.

Myxab0atna  caMHUMHUAT, HIIKAA
($unouiIMK 3apypIUTUHN YKTHPTaH IOUP:

AcToiiun xap 3pKak - Hyigonr nemaca,

HHcod maxkamacu cyara 6epanu.

ne6 €3amu. YHuHT4a OpHHHT aénra  OynraH
MyHOcabaTHIa afojaT Ba BIDKIOH aMpUAAH YIYFPOK XaKaM
HYK. 30TaH, 3pHUHT UII TYTYMH YHHMHT XAJOJUIMK, TYFPUIUK,
BIDK/IOH, MHCO(), TUEHAT CHHTapH WYKU TyHFynapumaH ycud
YUKMOFH J103uM. UyHKH, umHCOd Oop »koiima omo0 Ba xaé
MaBkyln. Aénra MyHocabarna acToMguia OyIonIMaciuk -
uHCOAaH XaM, aJoNaTIaH XaM sMmac. [lemak, KUTOOXOHHHU
BIDK/IOH YHFOKIMTUTA JabBaT 3TraH IIOUDP YHUHT 3UITHHHU
KECKHH MHKOD 3TTaH.

Jluprk KaxpaMoOH PBTHpPO(HTa KyJIOK TyTCaK, YHHHT
¥3  xaér itymmomm Oynmmm  aén  cabp-OGapmomm  Ba
cagoKaTuiaH 6exaJ MyMHYHJIUTH aHTJIAIIHIaIn:

He ve mycubarna xonub 6ommmMus,

He xyndat Toptmaauk cen 6nnan Oupra,

Xainon, MoKu3aaup eraH OUIMMU3,

MuHT Kappa Tamlakkyp MemIoHa Tepra.

F.Fynom xamon MeXHaTHHHT HOHM IIUPHH, IIOKH3AIUK
ympra 3¢0 Oepamu, 1e¢6 Ownaau. 30TaH, YHUHT XaKiIH
pTUpOdPUYa, Oy XKXYyQTIMKHUHT Mycubariapra OapIonuTd
Oyyumy, KyndariapaaH OMOH KOJNUIIH/A IENIOHA Tepy OriaH
TONWITaH Napya HOHI'a KaHOAT TyWFYCU MYXHUM pOJIb YHHaraH.
Jlapxakukar, cobup OaHAATapHUHT KaHOATH, XaJOJUINK Ba
MOK/IMKKA CamOKATH UYMHAAH-Ia 3b303Ta JIOWHK 3BTUKOAMI
TyHFyIapaup.

Xaérma, MeXHaT/a, HIIKY alaMza,

BytyH Ma3myH OwiaH MeH OyiraH y3uHT,

Men ®apxox axiap-ia OJIMIITaH JaM/a,

KoMaTuHr Xxamxapanp, Manrbaliup Ky3uHr.

Japxakukar, XaéT aTaJMHII HEbMAT SXIIUI0 EMOH
KyHJapaaH nbopar. KyxHa gapx THHEM OWiMaii aiiaHapkaH,
azan Ba abax TapTHOOTHTa KYpa OYTYH Tyl OYIIraH XOHaZOHIA
Kalicuaup OHJAa a3a, allHM Jax3aza as3ajop yilia sca BakTH
kenmmu6 TY# Oynmumm mykappap. Ly Oomc moup Xa€rHu
MEXHaT-UIIK-aJlaM Y4JIMTY HeTH3HJa, JOMMHH XapakaTr Xamjaa
pHBOJIAHMIZIA ONMO Kapaiau. MabpHaBuH-pyxuil yHFyH
OynonraH XyQTIUK yayH Oy KOHYH - oxauit apudmernka. Ly
Gouc ymapra ymp Hoinop, Xa€r 3ca Ma3MyHIOp TYHOJaJH.
JleMak, omma  MycTaxKaMJIMTH  Ba  OapKapOpIUTHHH
OCNTWIIOBYM aCOCHH 3aMHWH JIWI-AWIra, KYHTHI-KYHTHITa
MyTaHOCHOMMruaAnp. YumHun Mucpama dapxon Ba akmapra
WImopa KWInO, TalMeX CaHBATHHH KyJUlaraH IIOWp Y3WHU
MKKMHYY JKaXOH YpYIIH Maiifonnapuna maxOybacu &anman
Maznaza onub caBaiira KUpaéTraH Map]| Ba XKacyp maxJiaBoHJIap
capuma cesagm. Amnamy Oamguumii  dakT BocuTacuma
axaapcudar MaxiayKk OYamuimn ¢damm3M MaxB  OTHIMIIN
MyKappap 3KaHWHH H]oaamra 3pHIaan.

F.FynoMm y4yyH >xucMoHMH YiIuM, pyxuil MaHTYyJIHKKa
nmaxiamop. 3otaH, Oy Kypaml HWHCOHMST THHY Ba (DapoBOH
SIIAIIN HyIugary MyKagjgac caBaml. bamrapusr xajnokaTmaH
OMOH KOJIapKaH, MHCOHMAT HACJIW Ba YHUHI' 1aBOMYHCHU aén
30TH XaM abanusarra Oaxianopaup. ByHOaH VY3uHU yikaH
KOHUKHUII Ba HPTHXOP TyWHIIra Xakjid CaHaraH JIMPHUK
KaxpaMoH €pura Mypo>kaat 3THO aeiau:

Pocrun aiit, Oy xaHTIa MeH Ynap Oyncam,

Barpu 1oF onmagex AWIMHT aquIap,

MoaomuKw, Simap XaKuKuid oamrap,

HacnmuMHUHT XOMUICH ceH O0pcaH — He FaM.

Kypunaguky, mebpHUHT KaMpOB JOHUpacH OEHHXOA
KeHr. Y OyryHTH aBJloJi Ba KeNakak Haciiaap TaKIUpH,
OalIapUATHUHT 3pTacH Xakujaaru (ukp-yiigapra TyTallamu.
“Xorun” webpugaru: “Caomar rapoBu Xap KaHTai oMy,
JeTaH MHUCpa acapja UKKHHYM >KaXOH YpyHmH Hummapuaa
oTacH, Y¥iM, akacH Ba EpHHU (POHTTa >XXYHATraH Y30eK
XOTHH-KU3/Iapy IOparuJard aHJaK TaIIBUIIY FalUTMKHA

cagokar Ba
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xaimam, Ffajabara WIOIOHY PYXUHH — KyBBaTJIaHTHPHUO,
VDKTUMOUH (haoJUTHKKA JabBaT ATUII NMA(OCH YCTYBOPIUTHHI
Kypcaraau.

F.Fynom yiina OGexopunnukaaH 3epUKKaH, UCTUFHOIH
Ba TaJTalran aénHu smac, O6anku: “Bado xyHapuaup, MexHat
onaTtu”, OYIMUII IDKTUMOMK 3aJIBOPHH ¥3 3MMMACHIa OJIHII
OpKaIM “HMONUC” MariyOMATHHH Te3JAITUPHUINTa  YITyIl
KyIlyBUd  cepxapakar aénHu  ynyrnaiaud. LloupHuHT
“XoH3oma Ku3umai ynrupma Gexop”, CHHTapy TabKUUIapuaa
oca, Ompkamap CHHOUIIMK KYJIAaHKacH XaM Ky3aTHJIaIu.
AMMO mmoup:

Jymman sHunngy, 1e6 xabap Oynaran 4o

WcTturHo 6a3mMura MEHUHT HIIUM HYK.

JeWHI OpKajlM HO3y MCTHFHO Ba Kapamma aéln
3UHHATH KaHUHY OyTKYJ MHKOP STMACIUTHHH HAMOSH 3TaJli.

Xyjoca Ba Ttakauduap. Fapyp Fyrnom nadaxar
Ma3MyH OalKky MyCHKHHINK, OXaHAOPIHK, TyHFy Ba KEUHHMA
npogacu OWinaH IMIAKIMKH MYTaHOCHOJIHMK TabMHHJIAHCATHHA,
miebp Y3MHUHT  Oafuuii-3cTeTHK  BasudacuHu  Oaxapa
OJIMIIMHK, KUTOOXOH KaJIOWTa TabCHp4YaH eTHO OOPUIIMHHU
TepaH aHriaraH. by yHuHr “XoTHH” mempuaa Typda Xui
obpasnap épraMua EpKUH akC STTHPUIITAH.

Hlomp 1mespaa XOTHH-KU3JIAPDHMHT  MEXHaTAaru
(hUTOKOPIUTUHY apAOKIaiinu. 30TaH, OFUp KyHJIapa piapra
XaM/iaM, BaTaH TallIBUILIapura kamapbacra 6ymum xaMm y30ex
a8MUHMHT 5HT Ty3ad (QasuiaTiapd CHpacura KUPHIIH Yoy
OUTHK/A IOUPOHA TACBUP STHUITAH.
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A NATION’S CULTURE IS ITS LIFESTYLE
Annotation

The concept of culture has long been the basis of anthropology. More than a century ago, English anthropologist Edward Taylor
proposed in his book “Primitive Culture” that cultures, human behavior, and thought systems obey natural laws and can therefore
be studied scientifically. Tylor’s definition of culture still provides an overview of the subject of anthropology and is widely
interpreted. “Culture is a complex integrity that includes knowledge, belief, art, morality, law, custom, and any other skills and
habits acquired by a man as a member of a society”. The most important phrase here is “acquired as a member of a society”. This
definition focuses on qualities that people acquire not through their biological origins, but through growing up in a particular
society with specific cultural traditions.

Key words: Culture, psychology, sociology, anthropology, material, spiritual, educational, idea, trust, belief.

KYJbTYPA HALIUU - OBPA3 UX )KU3HU
AHHOTanUs

C He3amaMsTHBIX BpEMEH IOHATHE KyIbTyphI SIBISIETCS OCHOBOW aHTpomosoruu. bonee Beka Has3ax aHTIMICKUE aHTpomoior
Onsapa Teitop B cBoei KHHUTre MOJ HAa3BaHUEM “TIEPBOOBITHAS KYJBTYpa” UTO KYJbTYpa, YEJIOBCUECKHE CHCTEMBI IIOBEICHUS U
MBIIUICHUS] TTOJYHHAIOTCS €CTECTBEHHBIM 3aKOHAM M MO3TOMY BBIABHUHYI BEPCHIO O BO3MOXXHOCTH H3YYEHHS MX C HAY4HOH
Touku 3peHus. OmmcaHHas co CTOpPOHBI Teilopa MOHATHE KyIbTypa IO CHX IIOp COCTaBIsIeT OOWMH BHJ TNpeaMera
QHTPOIIOJIOTUH M NIMPOKO HUHTeprpeTupyercs. “TIproOpeTeHHbIe CO CTOPOHBI YeloBeKa B KauecTBE WiIeHa o0IecTBa- KyJIbTypa,
3HAHUsI, TBOPYECTBO, ITUKA, 3aKOH, O0BIYAl U APYrHe CIIOCOOHOCTH, OObIUaH (MPUBBIYKH) COCTABJISIOT CIOXKHYIO IIEJIOCTHOCTD”.
Camasi BaxHasi 31ech (pasza - “TIppoOpeTeHHBIE CO CTOPOHBI YellOBeKa B KauecTBe WieHa olectBa”. DTO ompereneHue
(okycupyercsi Ha KayecTBaxX, KOTOPBIE JIIOAU NMPUOOPETAIOT TOApacTasl B ONMPEACICHHOM OOIIECTBE ¢ OCOOBIMHU KYJIbTYPHBIMH
TPaAULMAMH, a He Yyepe3 UX OHOJIOrHYecKoe MPOUCXOXKICHHE.

KnroueBbie cnoBa: KynpTypa, IICHXONIOTHS, COIMOJIOTHS, aHTPOIOJIOTHS, MaTepHaIbHOE, JTyXOBHOE, BOCIHTATeNbHOE, HIes,
JIOBEpHE, Bepa.

MILLAT MADANIYATI — UNING TURMUSH TARZI SIFATIDA
Annotatsiya

Madaniyat tushunchasi azaldan antropologiyaning asosi bo‘lib kelgan. Bir asrdan ko‘proq vaqt oldin, ingliz antropologi Edvard
Taylor o‘zining “Ibtidoiy madaniyat” kitobida madaniyatlar, inson xatti-harakatlari va tafakkur tizimlari tabiiy gonunlarga
bo‘ysunishini va shuning uchun ularni ilmiy jihatdan o‘rganish mumkinligini taklif qildi. Tylorning madaniyat ta’rifi hanuzgacha
antropologiya predmetining umumiy ko‘rinishini taqdim etadi va keng talqin qilinadi. “Madaniyat bilim, e’tiqod, san’at, axloq,
gonun, odat va inson tomonidan jamiyat a’zosi sifatida egallangan har qanday boshqa qobiliyat va odatlarni o‘z ichiga olgan
murakkab yaxlitlikdir”. Bu yerdagi eng muhim ibora “jamiyat a’zosi sifatida egallangan” dir. Taylorning ta’rifi odamlar biologik
kelib chigishi orgali emas, balki maxsus madaniy urf-odatlarga ega bo‘lgan ma’lum bir jamiyatda ulg‘ayishi orqali
o‘zlashtiradigan fazilatlarga garatilgan.

Kalit so’zlar: Madaniyat, psixologiya, sotsiologiya, antropologiya, moddiy, ma’naviy, tarbiyaviy, g‘oya, ishonch, e’tiqod.

Kirish. Madaniyat o‘rganiladi. Bolalarning har qanday
madaniy an’analarni oson o‘zlashtirishi ularning o‘rganish
gobiliyatiga bog‘lig. Hayvonlar, masalan, yong‘in yondirishi-
ni, U og‘rigli ekanini bilib, undan qochishni o‘z tajribasidan
kelib chiqib o‘rganadilar. To‘da hayvonlar ham guruhdagi
boshqa hayvonlardan o‘rganadilar. Masalan, bo‘rilar boshqa
bo‘rilardan ov qilish sirlarini o‘rganishi mumkin. Ammo
bizning madaniy o‘rganishimiz ayniqgsa rivojlangan, insonlar-
ning ramzlarni, o‘zlari ifodalayotgan maxsus belgilarga
umuman aloqasi bo‘lmagan ramzlarni farqlay olish qobiliyati-
ga uzviy bog’liqdir[6]. Madaniy ta’lim asosida odamlar
g‘oyalarni yaratadilar, eslaydilar va ular bilan shugul-
lanadilar. Ular ramziy ma’noning o‘ziga xos tizimlarini
tushunadilar va qo‘llaydilar. Anthropolog Clifford Geertz
madaniyatni madaniy o‘rganish va belgilarga asoslangan
g‘oyalar deb ta’riflagan. Madaniyatlar “nazorat mexanizmlari
- rejalar, retseptlar, qoidalar, ko‘rsatmalar, kompyuter
muhandislari xatti-harakatlarni boshgarish uchun dasturlar deb
ataydigan mexanizm” sifatida tavsiflangan [5]. Ushbu
dasturlar odamlar tomonidan ma’lum an’analarda madaniyat

orqali o‘zlashtiriladi. Odamlar hayotlari davomida qarashlarini
va turmush tarzini to‘g‘ri yo‘naltirishga yordam beradigan
oldingi o‘rnatilgan ma’nolar va belgilar tizimini yanada
yaxshiroq anglay boshlashadi. Har bir inson madaniyat-
lashtirish davrda, boshgalar bilan mulogot gilayotgan paytda
madaniy urf-odatni ongli, ba’zan ongsiz ravishda gabul qilib
o‘zlashtirib oladi. Ba’zida madaniyat to‘g’ridan-to‘g’ri
o‘rgatiladi, masalan, ota-onalar farzandlariga kimdir ularga
biror narsa berganda yoki ularga yaxshilik gilganda “rahmat”
deyishlarini o‘rgatadilar. Madaniyat kuzatish orqali ham qabul
qilinadi. Bolalar atrofida sodir bo‘layotgan narsalarga diqqat
bilan kuzatadilar. Ular ozlarining xatti-harakatlarini nafagat
boshqgalar aytgani uchun o‘zgartiradilar, balki kuzatishlari
davomida nima tog’ri yoki nima qilsa noto‘g’ri ekanligidan
ham xulosa chiqarishadi. Madaniyat ongsiz ravishda ham o‘z-
o‘zidan qabul qilinadi. Shimoliy amerikaliklar odamlar bir-
biridan ganchalik uzoqda turishi kerakligi hagidagi madaniy
tushunchalarini to‘g‘ridan-to‘g‘ri ma’lum masofani saqlashni
aytish orqgali emas, balki kuzatish, tajriba va ongli va ongsiz
xatti-harakatlarni ~ o‘zgartirish ~ jarayoni  orqali ~ ham
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o‘rganganlar. Hech kim lotinlarga shimoliy amerikaliklarga
qaraganda yaqinroq turishni aytmagan; ular buni o‘zlarining

madaniy  an’analarining bir qismi sifatida  qilishni
o‘rganganlar.
Mavzuga oid adabiyotlarning tahlili. Til va

madaniyat o‘rtasidagi bog’liglik M.T. Iriskulov, Zvigentsev
V.A., Brooks Peterson, Alfred Kroeber va Clyde Kluckhohn,
Noam Chomsky, Edward Sapir, Benjamin Lee Whorf, V.T.
Klokov, G.Yu. Bogdanovich, Allen J. Frank va Peter B.
Golden, P.P.lvanov, A.Yu.Yakubovskiy,  X.Hukhem,
M.Ermatov, A.Nurmonov, Z.K.Tarlanov, N.Brown, M.
Byram, C. Morgan va Y.H. Tseng, Kramsh kabi olimlar
tomonidan tadqiq etilgan.

“Madaniyat” terminini izohlab, turlari haqda
tushuntirib o‘tgan bir qator olimlarlar — Sh. Safarov, Frans
Boas, R.Uilyams, E.Taylor, U.Tomas, M. Xaydegger,
M.Veber, G.Frantsev, N.Chavchavadze, E.Markaryan,
Yu.A.Sorokin, E.F.Tarasov, V.N. Sagatovskiy, Yu.M.Lotman,
B.A.Uspenskiy, L.Kertman, V.Bibler, S.S.Averintsev,
M.Mamardashvili, S.S.Averintsev, Erik Volf, D. Merdok,
B.Malinovskiy, P. Harris va R. Moran, C. Franke, C. Ovando,
V. Collierning tadgiqotlarini keltirish mumkin.

Madaniyat o‘zi nima?

Brooks Peterson o‘zining “Cultural intellegence”
kitobida “bitiruvchi talabalarni va mutaxassislarni madaniyat
haqida shuncha yil o‘gitganimdan keyin, ba’zan odamlar
madaniyat ~ so‘zini  haqiqiy = ma’nosini  ifodalashda
chalkashlikda golishini bildim. Odamlar madaniyat juda boy
va qiziqarli mavzu deb o‘ylashadi (Men ham bu fikrga
qo‘shilaman). Lekin bu haqiqatan ham shundaymi?” deb
yozgan[2].

Madaniyatning nima ekanligi haqda so‘z yuritilar
ekan, eng birinchi odamlar miyasiga geografik joylashuv lop
etib keladi: gabila madaniyati, shahar madaniyati, mamlakat
madaniyati va boshqalar. Bular bilan shu narsa ma’lum
bo‘ladiki, madaniyatni makro va mikro ko‘rinishlarga
bo‘lishimiz mumkin ekan. Makro ko‘rinishlariga, Osiyo
madaniyati, Amerika madaniyati, Afrika madaniyati yoki
G’arb va Sharq madaniyati deb qarasak, mikro madaniyatga
Xorazm madaniyati yoki Manhattan madaniyatini misol qgilib
olishimiz mumkin.

Bunday yondashuv madaniyat so‘zini ifodalashning
eng yaxshi ko‘rinishlaridan biri bo‘lsa ham, madaniyat
tushunchasi fagat joy bilan chegaralanib golmaydi. Yugorida
aytib  o‘tilganidek, = madaniyat  ijtimoiy = muhitdan
o‘zlashtirilgan omil, san’at, e’tiqod, institut va insonlarning
ish va fikrlarining turli xil boshga mahsulotlaridir va albatta,
ushbu madaniyat andozalari ma’lum bir davrga, tabaqaga,
jamoaga yoki millatga qarashli bo‘ladi. Masalan, Edvard
madaniyati, Yapon madaniyati, gashshoglik madaniyati va
boshqalar.

Madaniyat so‘zining lug‘aviy ma’nosi bir qancha
sanoqsiz elementlarni o‘z ichiga olishi mumkin: tarix, o‘ziga
xoslik, geografik joylashuv, til, din, irg, ovlash tajribasi,
musiqa, qishloq xo‘jaligi, san’at va boshqalar. Agar yuqorida
aytib o‘tilgan elementlarni jamlab madaniyat haqida
tushuncha beradigan bo‘lsak, madaniyat odamlarning nima
0‘ylashi, nima ish qilishi va o‘zini qanday his qilishini o‘zida
jamlaydigan xossadir, deb aytishimiz mumkin. Bundan
tashqgari, biz inson psixologiyasini, sotsiologiyasini yoki
antropologiyasini ham shular ichiga qo‘shishimiz mumkin.
Shunisi aniqqi, madaniyat so‘zini aniq tariflash yo‘llari son-
sanogsiz tuganmasdir va unga anig-tiniq izoh berishning esa
iloji yo‘q, u har bir yo‘nalish yoki kasbga qarab o‘zgarib
turadigan hodisadir. Masalan, o‘qituvchilik madaniyati yoki
tadbirkorlik madaniyatida o‘ziga xos xilma-xillik mavjud.

Brooks Peterson o‘zining “Cultural intellegence”
kitobida madaniyat tushunchasi hagida quyidagicha izoh
keltirgan: “Madaniyat ichki qadr-qimmat va e’tiqodning
nisbatan o‘zgarmagan qurilmasi bo‘lib, u mamlakat yoki
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shaharchalardagi bir guruh odamlar uchun umumiydir va
o‘sha ichki qadr-qimmat va e’tiqodning sezilarli ta’siri
odamlarning tashqi tarbiyalarida va muhitlarida namoyon
bo‘ladi” [2].

Ko‘pgina hollarda madaniyat tushunchasi haqida turli
xil asosli va asossiz firklarni eshitib qolishimiz mumkin.
Masalan, madaniyatli inson bu qo‘shigni tinglaydi,
madaniyatli inson bu restoranga bormaydi yoki madaniyatli
inson manabu ovqatni buyuradi va shunga o‘xshash ko‘plab
gaplarni aytishimiz mumkin. Birog, antropologik nugqtai
nazardan olib garaydigan bo‘lsak, odamlar madaniyatli yoki
madaniyatsiz insonlar toifasiga bo‘linmaydi. Har bir shaxsning
0°‘z madaniyati bor.

Tadgiqot metodologiyasi. O‘tgan asrlar mobaynida
antropologlar madaniyatgan tushunchasiga bir necha izohlar
berishgan. Alfred Kroeber va Clyde Kluckhohn (1952) [1]
tadgiqotiga nazar soladigan bo‘lsak, u yerda madaniyat
so‘ziga 160 dan ziyod izoh berilgan. Bu bilan antropologiya
ma’lum bir xulosaga kela olmaydigan fan deb qarashimiz
noo‘rin, balki bu izohlarning ko‘pchiligi bir xillikni
ifodalashini o‘rgatishini tushunib olishimiz kerak.

Gary Ferraro va Susan Andreattalarning “Cultural
Anthropology” kitobiga nazar solar ekanmiz, madaniyat
haqida yuqoridagi izohlarga o‘xshagan quyidagi gaplarni
o‘qishimiz mumkin: “madaniyat odamlarda jamiyatning a’zosi
sifatida bor bo‘ladigan, ular o‘ylaydigan va qgiladigan hamma
narsadir”. [4,25]. Bu izohda uchta fe’l (bor bo‘lmoq, o‘ylamoq
va qilmoq) madaniyatning muhim komponentlariga to‘g’ri
keladi. Odamlarda bor bo‘ladigan hamma narsa bu moddiy
ega bo‘lishi mumkin bo‘lgan narsalardir, o‘ylaydigan narsalari
esa miyasidagi har bir fikrdir ya'ni g’oya, qadr-gimmat,
munosabat va qilishi mumkin bo‘lgan narsalar tarbiyaviy
ahamiyatga ega bo‘lgan narsalar jamlanmasidir. Demak, har
bir madaniyat moddiy obyektlarni; fikrlar, gadr-gimmat va
yondashuvlarni; tarbiyadagi o‘ziga xoslikni o‘z ichiga qamrab
oladi.

Tahlil va natijalar. Garchi madaniyat component-
larini bo‘lib chiggan bo‘lsakda, ular bir-biriga bog‘lig emas
deb aytishimiz dargumon. Aniqini aytadigan bo‘lsak,
madaniyat komponentalri shu darajada bir-biriga yaqginki,
ularni real hayotga ajrata olish anchayin bir murakkab holat.
Masalan, yozuv madaniyatidagi xilma-xillikni oladigan
bo‘lsak, biz xat yozdik, desak, xat yozish instrumentlaridan
ya'ni qog’oz, qalam yoki ruchkadan foydalanganimiz ko‘z
oldimizga kelishi mumkin; ammo AQSH da xat yozishda
aksincha, kompyuterga murojaat qilganlari haqda o‘y
gilishimiz, shubhasiz.

Lekin hozirgi globallashuv davrda, dunyoning juda
ko‘plab joylarida yozuv amaliyotida ham kompyuter va
telefonga murojaat gilinayotganini guvohi bo‘lamiz. Demak,
bu bilan madaniyat tushunchasining izohi zamonga
alogadorligini yana bir misol bilan isbotlashimiz mumkin. (1-
rasmga garang)

Har qaysi o‘zining farqlanuvchi siyosiy, iqtisodiy va
diniy sistemasi bilan antropologiya talabalari inson
jamiyatining turli xilligini o‘zlari kashf qilishlari uchun
tinmasdan bosh qotirishmoqda. Bunday har xillik bo‘lishiga
qaramasdan, ularda bitta bir xillik ham yo‘q emas. Bu esa -
madaniyat tarbiya chegaralarini o‘rnatadi va oldindagi
taxminiy yo‘lga yo‘lboshchilik giladi, degan fikrdir.

Madaniyat tushunchasi birinchi marta antropologlar
tomonidan XIX asrning oxirlarida rivojlangan. Madaniyat
tushunchasiga eng birinchi marta britaniyalik antropolog Sir
Edward Burnett Tylor tomonidan aniq va tushunarli izoh
berilgan. 1871-yilda Tylor madaniyat so‘ziga quyidagicha
izoh bergan: “madaniyat insonning bir jamiyat a’zosi sifatida
egallagan bilimi, e’tiqodi, san’ati, qonuni, axloqi, urf-odatlari
va boshqa qobiliyat va odatlari jamlanmasidir”.
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(1-rasm)

Tylor davridan keyin madaniyat so‘zining izohi oshdi
va yuqorida aytib o‘tganimizdek, 1950-yillarning boshlarida
Janubiy amerikalik antropologlar A.L. Kroeber va Clyde
Kluckhohn madaniyat so‘zini 100 dan ziyod izohini
to‘plashdi. Oxirgi izohlar aktual tarbiyani bir tomonga va
tarbiyaning ortida yotadigan abstrakt gadr-qimmat, e’tiqod va
qarashlarni ikkinchi tomonga aniq farqlab qo‘ya oldi.
Umumlashtirib aytadigan bo‘lsak, madaniyat fikr, g‘oya,
ishonch, e’tiqodlarni tajribaga asoslanib ishlata bilishni oz
xatti-harakatlarida ko‘rsata bilishdir.

Xulosa va takliflar. Madaniyatlararo munosabatlar -
bu turli madaniyatlarga mansub odamlar bir-birining turli xil
hayotini tan oladigan, hurmat giladigan va tushunishni
boshlaydigan munosabatlarga ega bo‘lishi mumkinligi
haqidagi g’oyadir. Kelib chiqishi turli xil bo‘lgan odamlar bir-
birlariga o°‘zlarining urf-odatlari bilan bog’liq cheklovlar yoki
madaniy farqlari tufayli ular hech qachon o‘ylamagan
holatlarni ko‘rishlari mumkin. Muayyan madaniyatlardagi
an’anaviy hodisalar boshqa bir madaniyatda qo‘llanilishi
mumkin bo‘lmasligi mumkin, chunki ular ma’lum bir
madaniyatga ko‘ra “noto‘g’ri” an’ana hisoblanadi. Madaniyat-
lararo  munosabatlarning magsadi esa yangi imkoniyatlar
ochilishiga umid berishdir, lekin ayni paytda tahlikali ham
bo‘lishi mumkin, chunki, madaniyatlararo munosabatlar
yuzaga kelgandan so‘ng, biron bir madaniyatni mutlaq haqiqat
deb qarash ilojsiz bo‘lib qoladi.

Madaniy nisbiylik odamlarning qgadriyatlari, bilimlari
va Xxulg-atvori o‘zlarining madaniy kontekstida tushunilishi
kerak degan g’oyani anglatadi. Bu sotsiologiyadagi eng asosiy
tushunchalardan biridir, chunki u Katta ijtimoiy tuzilma va
tendentsiyalar, bundan tashgari, alohida odamlarning kundalik
hayoti o‘rtasidagi alogalarni ham tan oladi va tasdiqlaydi.

Madaniy nisbiylik Kkontseptsiyasi biz bilgan va
bugungi kunda uni qo‘llagan holda XX asr boshlarida nemis-
amerikalik antropolog Frans Boas tomonidan tahliliy vosita
sifatida yaratilgan. Ilk ijtimoiy fanlar kontekstida madaniy
nisbiylik o‘sha paytda tez-tez qoralanadigan etnosentrizmga
garshi kurashning muhim vositasiga aylanib, u oq tanli,
badavlat, g’arbiy erkaklar tomonidan boshqarilgan va rangli,
xorijiy-mahalliy aholiga, bundan tashgari pastroq tabagadagi
odamlarga diqqati garatilgan.

Qo‘shimcha qilib yana shuni aytish lozimki, madaniy
nisbiylik nima uchun, masalan, nonushta har joyda har xil
narsadan iborat bo‘lishi mumkinligini va ularning farqlarini
tushuntiradi. ~ O‘zbekistonda  odatiy =~ nonushta  deb
hisoblanadigan narsa AQSh yoki Buyuk Britaniyadagi odatiy
nonushta deb hisoblanadigan taomdan tubdan farq giladi.
Bundan tashqari, AQShda nonushta uchun baliq sho‘rva yoki
qovurilgan sabzavotlarni iste’mol qilish g’alati tuyulishi

mumkin bo‘lsa-da, boshga joylarda bu mutlago normal holat
deb gabul gilinadi.

Yuqorida aytib o‘tganimdek, madaniy nisbiylik
tushunchasi Frans Boas (1858-1942) va uning antropolog
talabalari tomonidan ishlab chigilgan. Boas odamlar
madaniyatini ularning atrof-muhit bilan ganday munosabatda
bo‘lishlari nuqtai nazaridan o‘rganishga harakat qildi va u
o‘zgarmas asosiy e’tiqodlarning yagona to‘plamiga ega
bo‘lishdan ko‘ra, ko‘pchilik madaniyatlar tomonidan
qadrlanadigan g’oyalar vaqt o‘tishi bilan o‘zgarganini tan oldi.
U jamiyatning alohida a’zolari ham katta butunlikka ta’sir
qilishini va ta’sir qilinishini kuzatdi. Bu yondashuv
antropologlarning ilgari zamonaviy va an’anaviy madaniyatlar
o‘rtasidagi farqlar deb tushunilgan narsaga yondashish usulini
o‘zgartirdi.

Madaniyatshunoslikda madaniy nisbiylik tushunchasi-
dan tashgari, etnosentrizm, madaniy universaliya, inkulturat-
siya, akkulturatsiya, madaniy diffuziya, multikulturalizm kabi
ko‘plab tushunchalar ham mavjud.

Madaniy nisbiylik — madaniy xususiyatlarga o‘sha
madaniyatning bir a’zosi sifatida qarash g’oyasidir.

Etnosentrizm — o°‘z nugtai nazaridan kelib chiqib,
boshga millatning urf-odatlariga baho berish.

Madaniy universaliya — dunyoning hamma jamiyatida
bor bo‘lgan umumiy madaniy xususiyatdir.

Madaniyat avloddan-avlodga o‘tadigan narsa emas. U
atrof-muhit bilan munosabatga kirishilib, o‘rganiladigan
hodisadir. Tug’ilgandan boshlab tevarak-atrofga nazar solib,
tabiiy ravishda madaniyatni tushuna borish inkulturatsiya
(madaniyatlashtirish) deyiladi.

Akkulturatsiya (madaniyatlashtirish) esa madaniy
tarqalishning o‘ziga xos yan bir shakli bo‘lib, unda
bo‘ysunuvchi xalq kuchliroq madaniyatning ko‘plab madaniy
xususiyatlarini o‘zlashtiradi.

Madaniy diffuziya — madaniy xususiyatning (ya’ni
moddiy ob’yekt, g’oya yoki xatti-harakatlar modeli) bir
jamiyatdan boshqgasiga targalishidir.

Multikulturalizm tushunchasi esa jamiyatda bor
bo‘lgan barcha madaniyatlarning qonuniyligi va sifatini tan
oladigan davlat siyosati falsafasidir.

Bulardan tashqari, madaniyatning rasmiy va norasmiy
turlari ham mavjud. Rasmiy turlariga davlat tomonidan gabul
gilingan bayramlar yoki urf-odatlar kirsa, norasmiy turlariga
odamlarning o‘zlari to‘qib chigargan va avloddan-avlodga,
asrdan-asrga o‘tib kelayotgan bayramlar, urf-odatlar va
an’analar kiradi. Masalan, Yangi Yil, Navro‘z, 8-mart,
Mustaqillik bayrami va boshgalar madaniyatning rasmiy
turlariga kirsa, Xaitlar va to‘ydagi urf-odatlar norasmiy
madaniyat turlariga kiradi.
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LINGUISTIC INTERPRETATION OF FEMALE BEAUTY IN UZBEK ARTISTIC TEXTS
Annotation

The article discusses the essence of the concept "beauty”, the study of the concept "beauty” by world linguists, the main place of
female beauty within the concept. On the example of classical literary texts, the image of a beautiful woman, which has
developed in the Uzbek national thought, is highlighted, a group of norms that ensure its embodiment. The linguistic image of
female beauty in modern poetic texts, occasional features are also analyzed on the example of M. Yusuf's poems.
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national culture.

JIMHI'BUCTUYECKASI HHTEPIIPETALUS )KEHCKOM KPACOTBI B Y3BEKCKHX
XYAOXKECTBEHHBIX TEKCTAX
AnHHOTanUA

B crarbe paccMaTpUBaeTCsl CYLIHOCTh KOHIETTa «KKPAaCcoTa», U3yYCHHE KOHIIENTa “KpacoTa’” MUPOBBIMH JIMHIBUCTAMH, OCHOBHOE
MECTO JKEHCKOM KpacoThl BHYTpH KOHIlenTa. Ha mpuMepe KIacCHYECKHX XY/I0KECTBEHHBIX TEKCTOB BBIICICHBI 00pa3 KpacuBoOii
JKEHIIUHBI, CIOKUBIIMACA B y30E€KCKON HAIMOHAIBHON MBICIH, TPyIa HOPM, OOECIEeYMBAIONIMX €€ BOIUIONIEHHE. Takxke
AHAJIM3UPYETCS SI3BIKOBOM 00pa3 )KEHCKOU KPACOThI B COBPEMEHHBIX MTOITHYECKUX TEKCTAX, OKKa3HOHAJIbHBIE YEPThI Ha IPUMEPE
cruxotBopenuit M. KOcyoda.

KnroueBbie cioBa: Kpacora, KOHIENT, 3TalOH, dMOLMOHAIbHAS OIIEHKA, OKKa3HOHAJIbHBI 00pa3, rapMOHUs, acCOLHUAIIWs,
ujieas, 3CTETHIECKas KaTeropys, HalMOHAIbHAS KYJIbTYpa.

Maxonana “TY3amiK” TYIIYHYaCHHHHT MOXHUATH, “TY3aUIMK’ KOHIENTHHUHT AYHE THIIIIYHOCIAPW TOMOHWAAH YPTaHWJIHIIH,
KOHIIENT JOMpAcHia aél TY3aUIMTHHUHT acoCHil YpWH TYTHIIM Xakpia Cy3 IOpHTHIAZM. Y30ek Mummmii Tapakkypuma
MIAKJUTAaHTaH Ty3an aén oOpas3W, yHM BOKEIAHTHPYBUH STAJTOHIAP TYpPyXH MyMTO3 Oaquuii MaTHIAp MHUCOIHMIA EPUTHIAAN.
llyHuHraek, 3aMOHaBUH IIEbPUI MaTHIapAard aén TY3aJIMTMHHUHT JINCOHUH TacBHpHU, OKKasHOHaN xycycustiaapu M.IJOcyd
HIeBPJIAPH MUCOJIU/IA JTMHTBOMOATUK TaXJIMJITa TOPTUIITAH.

Kanut cy3nap: ['y3aumk, KOHLENT, 3TaJIOH, SMOLIMOHAN 0aX0, OKKAa3MOHAJ TAaCBUP, YHFYHJIMK, acCOLMAlUs, WAEall, ICTETHK
KaTeropysi, MUWUTHH MaJIaHHsAT.

Kupunm. TwimyHocnukaa ojaM MWIUIMI MaH3apacd — TaUMsCM  MHIJIM3  Ba  pyc  TWUIApUIArd  ry3ajuIMK

MyaMMOCH, TWiga OaxOHHHT H(OJANaHUIIN, ICTETHK 0axo,
KOHIIETITIIAp Ba yJaPHUHT Ha3apuil TaJKUKHUra OardIUIaHTaH
TaJIKMHJIapra YpTHOOp Kydas Oomwtaau. Maskyp iyHamumnuiap
B. ¢on T'ym6onpar, P.B.Jlanrakep, [x.Il.Jlakodo,
H.J.ApyTioHoBa, B.U.Kapacuk, E.C.Ky0psikoBa,

1O.B.MemepsikoBa, 1.0.0OkyHesa, 1O.B.KuHiioBa,
T.H.®enotona, JI.1.3axapoga, A.A.TloTeOHs,
A.I". BexxoOunkas, 0. 1. Anipecsi, N.®.CrepnuH,
10.C.Cremnanos, B.A.Macrnoga, K.B.C6opomenko,
H.®.Anedpupenko, A.T.Xponenko, 1.0.Oxynesa,
P.H.Ilonosa, 2. K.MyHuH, 0.A KopHuios; TOXKHK
TunryHocauruaa  A.B.Apsymanos,  [JI.M.Mckannaposa,
H.M.Kapumosa, P.P.PamxaboBa, H.K.boiimaToBamapHuHr
TAIKUKOTIApUAA  Ky3aTHMaid. Y30eK  THIIIYHOCTHMIHAA
A.A.AbGnya3n3os, J.Y.Amyposa, HI.C.Cadapos,

M.P.I'anueBa, A.3.Mamaros, M.H.Xon6ekoB, M.W.Pacynosa,
¥V K.IOcynos, A.AKambapos, C.P.AxGaposa, K.H.Ha3apos,
M.M.Paxmaroa, H.P.YmapoBa wusnanumuiapuna Myaiiss
Japakaja ypraHuiiu.

AliHaH “ry3aMK” KOHIENTH OunaH OOFJIMK H3Ia-
HHIIIApJa MUIMHA-3THUK Ba JTMHTBOMAJaHUN XyCycHATIapra
3pTHOOp  Kapatwinau.  JKywmsamaH, pyc  THIIYHOCH
K.B.C6opomenko XX acp pyc Ba UTalbsH LIOUPIAPHHUHT
HMIebPIIApUIArd “TY3JUINK~ KOHIENTHHH MeTa(OpHK TaxJIHI
acocuna &putub Oepau2. HO.B.MemepskoBaHUHT Iuccep-
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KOHIIETITHHUHT KHCCHH Ba JIMHTBOMAJaHWH TaxX IMILIapUra
OarunutaHrad Acpiap MobaifHuaa Xap OMp MHJUTATHUHT Y3UTa
X0C MUJUIHI-ICTETHK WA, AyHEKApalld, Iy3auIuKKa OynraH
MyHOca0aTu, TacaBByp Ba Tanabuapu MIaKulaHuO OopraH.
['{3amIMKHA HAPOK KWITUII Ba 3CTETHK 6ax0 ME30HHM MHJUTHIA-
STHHK XYCYCHAT OYnauO, Oup Xank ydyH rysain XUcoOJaHraH
yirgoBnap GOIMIKA XaJIK yIyH KHMMATra 5Ta OYIMaciurd Xam
MyMKHH. A¥puM XaiKiap MWUIMH MaJaHUsITHA TaIIK|
TY3aJUINK yYCTYBOp cCaHalca, aiipuM XalKiapia WYK{
06apKaMOJUINK, axXJOKUH cudariap Ty3aUINK MebEpPIapHHI
Oenrmnaiiny. Macanan, “..y30eK MWUIMH MeHTaIMTEeTHIA
WYKM TY3IMK TallKU Ty3aJUIMKAaH IOKOpH Typaau. by
TaHJOB y30eK TWIMHUHI JyFaT (OHAWAA XaM ¥3 aKCHHU
TOIIT'aH. CDOpC JIMHI'BOMAaAaHUATH BaKWJIapu 3Ca TalllKH
TY3aJUIMKKa KYTIPOK aXxaMHAT KapaTHIIAAW Ba Oy TaHIOB XaM
VIApHUHT THJI OUpIHKIapHIa sIKKON ¥3 akcuHH Tomran” [10,
1118]. duxkpummsua, TamIKd Ba HWYKH TY3aJUTHK y3apo
yHFyHIAITaH XOJaTJarMHa MyKaMMall TY3aUIMK lo3ara
Kenaju.

Mag3yra oua apaéuéraap rTaxamiau.  [yné
TWILIYHOCIUTHAA “TY3aUIMK~ KOHLENTUTra OaruIlIaHTaH
TaAKUKOTIApAa, acocaH, TabuaT Ty3ajuluru, aén Ba HpKaKKa
XOC TY3aMK Oenruiapy, HMIYHHHTICK, Oonajap Ty3ajuluru
xakuna cy3 oopamu. K.B.COopomieHko 3aMOHABHH MO33HsIA
“ry3ammk” KOHIENTHHHHT MeTa(OpHK perpe3eHTalusICH
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XaKujaa cy3 0puTHo, Mebpril MaTHIApAa HAeaIallTHPHITaH
MyKaMMaJl OOBEKTIapHH HKKH TEMaTHK TypyXra aKpaTajau:
uHCOH (aém, spkak, Ooyia) TY3aJUIMTH Ba TaOHAT TY3aJUTUTH
(MmaH3apa, >KOHHBOpJap, TabMaT Xoaucaaapy, Wun Qacmmapu)
[9]. N.OxyHeBa ¥3 TaIKUKOTHAA pyC Ba WHIVIA3 THIUIAPUAATH
“ry3aMK” KOHLENTUHHHI HAaMOEH OYIMIIM Xakuaa cy3
IOpHUTap JKaH, Xap MKKaja TWiga XaM aéln, dpkak Ba Ooia,
IIYHUHTJEK, TabWaT, caHbaT acapijapH TYy3aUIMTH OWIaH
O0oFMK TaxmwulapHH Kentupagu [7]. M.B.3ummua xam ¥3
JUccepTalysacha aMepuKka XaJKd THWIUAATd “TY3aJuIuK’
KOHLENTHHUHT H(OJaNaHUIIN XaKuaa (GUKp IOpUTagu Ba
“YTKa3WIraH TaxJH/ulap HAaTH)KAacHra Kypa 9HT rysan ned TaH
OJIMHTaHNap W4Mia aémiap Ba Oojajap Ty3ajulUrd OUpUHYH
Vpunna Typumm HE &3amu  [3]. Tabkuamam  KOHM3KH,
“ry3ammK” KOHLENTH Joupacunaa OaskapuiraH TaaKUKOTIap-
HUHT Oapuacupa an THMconM OwWiaaH OOFIMK TacBBYpiap
€TaK4{ YPUH TYTUIIH YbTHPOQ STUIIAJIL.

Oly s>xymmama, ¥30ex apgabuéruna xap KaHgai
Ty3aJUIMK UIIK BOCHTAcHJa l03ara YMKaau Ba aél THMCOIH
Omnan Oornmanagun. MyMTo3 Oagmuii MaTHIapUMH3Aa “Ty3ai-
TUK”’ TyHIyH4acH acocaH ¢&pra (TacaBByuil mewpusaTAa
Omnoxra), aénra OynraH Mexp-myxab0arT 3aMHUHHOA IIAKI-
JmaHrad, neiium MymxuH. 3.M.baiiHazapoBHUHI TabKuj-
namm4a, “y30eK THIM YYyH TY3aJUIMK TYIIyHYacH, aBBajlaM-
6op, “aén” TymyHuacm OwiaH OOFNWK, YHOaH KEHHHTH
Vpuriapaa “rabmar Ba KaMHATAArd Hapca-XOAWCATapHHHT,
MHCOH (aONUATHHUHT KHIIHIA MEeXp-MyXxa00aT, KyBOHY, 3aBK
TyWFynapu  yHWFOTYBYH  XYCYCHATHIapuHH  udonanamm’
TymyHHIagu. By Xonmar THIMMHU3#a MHUHT HmuiapmaH Oepu
MaBKyumrd Masiaym” [1]. Bapua xanxmapna Oynranu xabu
¥30eK XaJKW TacaBBYpHAa XaM aél Ty3aUIMTMHHUHT IIapKoHa,
Yy30eKoHa STaNOHU sipaTHiITaH Ba Oy ¥3 JaBpUHUHT Oaxunit
MaTHJIapHu/Ia ¥3 aKCHHU TOMTaH.

TaaKHKOT MeTOI0JIOrHsIcH. Y36eK MMM Tadak-
Kypuzaa rysan ku3 (aém) obpasu Kopa Ba MIAXJI0 KY3JIH,
KUTIPUKJIAPH y3YH, KOIIIAPH KOpa Ba EHCHMOH, OF3U KHUKHHA
Ba J1labJapyu FyHUYACHMOH, KUppaOypyH, COWIapH KOpa, Y3yH Ba
XymIOy#, 103U OK Ba EHOKIApHM KH3WI, HX4YaM, KEJIHIITaH
KOMaT/Ii, Oenmr WHrhYka; n0o-Xaénu, XapakaTiapu Haduc,
0BO3M EKMMIIM Ba MaiinH, 6ab3aH MyJI0iNM Tabuatiu, 6ab3aH
IYX-MIaA0/, TOIIOarup Ba aiiép Oup xmikaT cudaruna
HaMOEH Oyaau.

3amMoHaBUii Oamuuii MaTHIApAa XaM aén ry3aJuTMrHHA
TalIKWI KWIyBYM cH(aTiap Ba YNApHUHT JHCOHHWI BOCHTa-
Japu y3ura Xoc xycycusrra sra. “['y3amumk” KOHLENTHHH
TalIKWI KWIYyBYM KHUCMIIAPHUHT aHBAHABHN STAIOHIAPU
3aMOHABHH MICBPHATAA XaM [aBOM OTIM, SHIH JeTajiap
Ownan Oodmrunnu. Macanan, M.JOcybuunr Kyitnparu
MHcpaiapuga €HOK (03 Ba PaHTM Y4YyH aHbaHaBHH 3TajloOH
CaHalraH Jiola Ba O (XWMJI0JI) HPOTOTUIUIAPUHMHI TO3THK
penpe3eHTalusACHHN KYpaMu3:

Slumpu6 He KWmuUM cusnapaaH, Jloma €HOK, XMIIOM
ro3nmapaaH, Tyitmum trnmob6apMmok Km3napaaH, Kymm kamok-
napau coruHanM (“CoruagmmM”) [6].

Jlona ¢uroHMME paHT (KM3WDIMK) OCNTHCH OpKalld
€HOK OWJIaH accoLMalus XOCHI KWiagu. XHIoN 3ca EPYFINK
Ba EPKUHIIMK JKHXAT/AaH 103ra KUECIaHau.

V36ex JIMHTBOKYJIbTypacuzia Ky€ll Ba OW EpyFIIMK
MaHOau OYNIUIIAAH TalIKapH, I'y3al 103 TAMCOJIHIA XaM UAPOK
srmnagn. “Oi neca oiffaid, KyH neca, KyHoal’, “oil 1o3mm”
Kabu (¢pazeMamapHUHT maiino Oymumm OyHra EpKuH
MHCOJIHP.

He axab ercanr Aroitn Oup TyH yi 0if BacanHa

KumMm, yTap erru ¢anakTuH Xap caxap OXMHI' CaHHHI
(Aroiin, “Dii caogat MaTiIabu...”).

b.)Kanunos ¢uxpuya, “KYynuuIuK moupnap Ep 103uHA
oifra yxmarcamap, aWpuM LWIOUpiap €p HO3UHM oiira
yXmarMaiauiaap: oMHUHT 103uaa 1of 6op. by nor

oiira xaszpatu JKaOpows KaHOTMHM ypraHia, KaHOTH
TEKKaH X0l Kopaiub xosran smum” [2, 98]. llloupnap mana
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Iy JIOF JeTaJuJaH SHIH OaJuuil TacBUp SIpaTHIIa MOXUPOHA
(doiinananaauap:

Opatza, mebpusTaa 0l KOCMOHUMHIAH &p IO3UHHUHT
cudatnapunn, xwion (IPEM 0if) KOCMOHMMHIAH KOII
tappuduna ¢oiinanaHn®d KenMHraH Ba OyHAA YHUHI LIAKI
Oenrucu >pTHOOpAA TyTWITaH. MacasaH:

Komry xy3u akcu KyK >kOMUFa MyIIKYJI,31 Ka30,

by OuwpuMH KWITUHT XWJION, yI OHpHHM XypIOHI
aitmaguar (FC.279)[11].

Atttum  mMymiueKE, M.JIOcyd mespmma  xuion
JIEKCEMaCHHUHT IIAKJIM 3Mac, (pakaT paHTd Ba )KO3UOAT0PIUTH
Ha3ap/ja TyTUJITaH.

“TunnobapmMox Kuzmap” OUPHUKMAcH OKKa3HOHAI
XycycHuATra sra 0ynu0, IIOUp YHUHT OCTHAA “THIUIA TAKHITaH
OapMoKiap”, cudatumaH TalIKapud HO3UKTahO, OKOWIIAK,
omata” KabWm TAarMabHONAPHM XaM  YHWFYHJIAIITHPAIH.
“Trmabapmoxnap” Meradopuk udomacura “Kynmm Kagoxmap”
OMPHUKMACHHM KOHTpPACcT KyHraH XojJa MeXHaTKall Kyulap
OaxocuHM ommpuinra spumagy. lllebpra WUKK Ty3aIMKHA
TallKA TY3UIMKIAH YCTYH KYpHUIIAECK CyOBEKTHB 0axo
ndogacu MaBxKym.

['y3ammk  TacBUpUW  CY3JIOBUMHHHT  OOpIIHMKKA,
00beKTra, Xomucanapra CcyObeKTHB OaxocuHH HboIaIan
Owran Oupra, ¥y3una MWUIMH, JUHIBOMAaZaHWH, 3CTETHK
KaIpHUATIAPHU XaM My»KaccaMJIaiIu.

Taxjuia Ba HaTwkanap.lllapkona Muwnii-maganuit
KaApusATiaap TuU3UMuAa aéiara XypMar-3bTHOOp, Mexp-
Myxab0at TyifFynapu mry Kajap KyWwIMKH, JTHHTBOIIOITHKAIa
YHU WJIOXUMIAIITUPUIL, MYBKU3aBUH XWIKAT MaKOMMIa
KyTapu0® uOJANAITHUHT MyaisH JHCOHHH BOCHTalapu
mrakuianrad.  “Tlapu”, “¢apumra”, “caHam”, “XypHIHKO”
ka0l HOMJIApHHMHI acocuza Oy THUMCOJUIApDHUHT OeKuéc
TY3QJUIMTH  Ba  OCTYHOXJIMTM  XAaKWJard  IparMaThk
TacaBBypJjapra Hmiopa Maexyld. MyMTo3 anabuérumusia
MabIIyKaHW  WJIOXUH  THMCON  Japakacura  KyTapHIl
aHpaHaBui udoaa ycymwiapunan 6ynran. Macamas:

Kytnyr a€runr epra reru0ayp, OHUHT yIyH

D1 ypra ky10o6 6omr, kuryp 6apua ubonat

(JIyrouii, “3yndysrau kypy6”) [5].

M.IOcyduuHr Kyiugarm Mucpaigapuaa XaMm aéiaHu
TaBo KMiaérrad CyB Ba Maiica TaCBUPH YM3UJIAIH:

ToBOHUHT ¥Iasu apuKIary cys,

K¥itnarusr starus ynaau maiica.

Menun, Oup ruéxga 6YI0IMaINIMKY,

DH, Ky3mapu xaiipon, kunpurd Haiza! (Tymmapumra
kup) [6].

By epna xyinaruur 3TaruH ynaau Maiica - CHHTaKTHK
KypUJIMacuJa MaHCaHMHI YIHWIIH, SBHU CYOBEKT-TIPeAUKAT
MyHOCa0aTH HOOJATHH OOFIaHMII acocuaa KypwiraH. YHra
KYIJIaruHr STard OMpHKMacu KyIIWIrad, TacaBBYpPUMH3JA
MyaifssH MaH3apa Xocui 0ynann.

“YrIMOK” Jlekcemacu “‘Maiica” OWJIaH FOMIIOK TETHII,
MaiinH, éKUMJIM YMyMHUH ceMallapu OpKaju Ouplaiica, “cyB”
OWjaH dYNMIUIAII, MalWH TEeTWI, CEKHMIIM CeMallapu
BOCHTACH/A YHFYHIIMK XOCHJI KAJIaJN.

Hloup Tunumuzga MaBxyA “TU3 4ykau”, “OEFMHU
ynon” kabu TypFyH OupHKManapra CHHOHMM O¥yJiraH
“oTaruHU ynau”, “oéruHM ynau” nOopanapuHM Maiicara Ba
cyBra HucOaTaH Kyiia0, EpHHMHT TY3aJUIMTUHUA WIIOXHM-
JAIITHPAIH.

Bynnan Tamkapu, skaiipoH (0Xy) JekcemMacu ‘KO-
Kopa”, “maxjio” cemamapu OWiaH Ky3gard XyAgd M1y
Genrmnap acocuna yirymiammoO, €p KY3WHHHT cH(aTIapuHA
BOKENAHTUpraH Oyica, KUNpHUK OwinaH Haiza “yunu”, “y3yH”
ceMayapy OpKanu Oupiamud, KHIPUK >K03MOaTOpIUTHHU
udopanamra Xu3Mar KHiaaiam.

M.IOcyduunr Gorka mebpuaa 3ca SHIU KUITPUKHUHT
XaXKM XycycusTH (y3yHJUTH)ra ry3amidk Oenrucu cudartuna
TaCBUPJIAHAMN:

Memnra 6up tabaccym xan o, 3 €p,
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Hyp ToMcuH nabnapunr coxmmiapuaaH.

V3uur aiiT, ceHaai Ku3 siHa Kaiaa 6op, -

Kunpuknapun y3yn xoxwuiapuman? (buz OGaxtion
o6ymamus)[6, 20].

loup 3HAM KMOPUK TAaCBUPUHHM OEpHIN Y4yH YHU
KOKWJI OwiaH Kuéclianmu. S"KyBHI/I OHTHJAa KOKHJIHHHI Kak
Japaxaza y3yH OYJIMIIN XaKuaa MAJDIHI-IIparMaTHK TacaBBYp
MaBxyaA. Kumpuk Ba KOKHWI ¥3apo y3yH, KOpa, TYK, YCMOK
ceMaJsiapy OMJIaH MyTaHOCHOJIHMK XOCHII KIJIaau. AMMO acocuit
ypFy y3yHimk Oenrucura Oepwmamu. MyOonaranm Tap3zia
KUPNUKHUHT KOKMJIIAH XaM Y3YHIUTUHU TabKUINAp SKaH,
IIOUPHUHT KUNPHUK cH(aTiapura cyObeKTHB-3MOTHB 0axocu
BepOasIIaIaay.

Xyaoca Ba takaudpaap. ['y3ammkka sKcnpeccus-
SMOTHB 0ax0 HyKTall Ha3apuaaH EHIaNlyB IOKOPH Japaka-
JIary MOATUK TaCBUPJIAPHUHT TYFIIMIINTA 0JIH0 Kenaan. Xuc-
Tyiirynap Tydaiimuruna Oaxmmii amabmér Twimma onaTHi
XoJIaTiapJaH YeKHHUIUIap o3 Oepagu. Anub TacaBBypuaaru
JIaBXa Ba MaH3apaJapHU XaKKOHUH TacBHpIAII 3apypaTHOaH
MaHTUKUH OoFiaHunuIap Oy3wnud, raipuoanuii OMpuKyBIap
naifno Oymagn. UyHku omatmii ¢ukp mponamam ycyiapu
moup XaénuAard XaKUKaTHH aHIVIAINTa OXKH3IHK KHIHO
Koyaau. “MHCOH Y3MuruHM udopanamga alTUIraH TaKOMELT

Hynm sxapaéHiapuia THIAaH GoiijaJaHUIIHIHT, Ma3Kyp HYTK,
napyajapuHu Oup-Oupu OmiaH OHPHKTHUPHIIHUHT LIyHIAH
yCyJUIapHHU XaM Kamid 3TraHkd, HaTwkaga Oaguuil HYTK,
JeHHIaguraH  MyBKHU3aKop OHp BOCHTAHHHI Myauudura
anmanran” [4].

WHcon oHrnpa 6onanukaad TabuaT xakuaa TyIIyHYa-
TacaBBypJap MIaKIaHUO Oopaan. Ymapmarm mxoOui Ba
canbuii GenrmiapHu TaQakKypra KaTeropHsUIAIITHPUO GopHIT
HaTIDKacUia MyaisiH STalOHIap sipaTHIIa .

Jlupuk TYypHHHT acocuid FosicH OeBOCHTa IIOHp
TOMOHUJAH OaéH sTWiMaciaH, (akaT aHa LIy LICbPHHHT
SApOCUTa OMPUKTUPUITAH KOHIENTIAp TH3UMH OPKaIu WHCOH
Ta(akKypyu Ba HAPOKUHUHI MyailsiH KUXaTJIapH KYpPUHHIIKAAA
PELUNUEHTTa eTKa3/IaIu.

Munnuit--MagaHuid  KaJIpHUSTIQpPHUHT  JIMHTBOIIOATH-
KaJa aKC JSTTUPWIMIIM OpPKaIM “TY3aUIMK’ KOHIENTHHUHT
MaBbJIyM JieTajulapy BepOauTalTHPHIAN.

“I'y3anK” KOHLENTHHUHT 3CTETUK TabWaTH ry3ai-
JIMKKa MTO3THUK EHIANTYBHY Tanad 3Taau. KOHIENTHUHT MOATHK
TaNnKWHU aTpo(-OOpIuKIarn Hapca Ba XOAWCATIApHHU HICal-
JAIITUPHIIHN Ha3apa TyTaad, UYyHKH HKOIKOP TypIU-TyMaH
Hapca-XOAUCalapHH, €py OCMOHJAArd Oapya TYy3alIMKIapHU
nieaUIalITUPHUINTa MOMIIT Oy Ia .
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TARJIMA PRAGMATIKASI VA O’ZIGA XOS XUSUSIYATLARI
Annotatsiya

Tarjima lingvistika, madaniyatshunoslik, qiyosiy etimologiya, informatika, giyosiy sotsiologiya va boshga shu kabi turli xil
fanlar bilan uzviy bog‘liq fandir. Aynigsa uning tilshunoslik bilan alogasi begiyosdir. Hagigatda ham tarjimaning tilshunoslik
bilan chambarchas bog‘ligligi ba’zilarni tarjima borasidagi noto‘g‘ri bahs-munozaralarga, masalan, uni tilshunoslikning bir gismi
deb talgin etishga olib kelgan. Bunday fikr tarafdorlari tarjimani amaliy yoki giyosiy tilshunoslikning bir gismi deb hisoblashadi.
Strukturalistlar ta’siri ostidagi bu qarash tarafdorlari tilshunoslar tomonidan keltiriladigan kontekstdan tashqari misollarga mos
kelmaydigan muloqotning rolini rad etishga urinadilar.

Kalit so‘zlar:Tarjima pragmatikasi, lingvistika, giyosiy etimologiya, giyosiy sotsiologiya, giyosiy tilshunoslik, pragmatik
muammolar.

PRAGMATICS OF TRANSLATION AND ITS SPECIFIC CHARACTERISTICS
Abstract

Translation is a science closely related to linguistics, cultural studies, comparative etymology, computer science, comparative
sociology, and other similar disciplines. Especially his relationship with linguistics is incomparable. In fact, the close connection
of translation with linguistics has led some to misconceive translation, for example, interpreting it as a part of linguistics.
Proponents of this view consider translation to be a part of applied or comparative linguistics. Proponents of this view, influenced
by structuralists, try to deny the role of communication, which does not correspond to the out-of-context examples provided by
linguists.

Key words: Pragmatics of translation, linguistics, comparative etymology, comparative sociology, comparative linguistics,
pragmatic problems.

NPAIMATHUKA NIEPEBOJA U EI'O OCOBEHHOCTH
AHHOTaALIUSA

ITepeBo — 3TO HayKka, TECHO CBsI3aHHAsl C JIMHI'BUCTHKOH, KyJIBTYpOJIOTHEH, CPaBHUTEIBHONH ITHMOJIOTHEH, HHPOPMATHKOH,
CPaBHHUTENBHON CONMOJOTHEH ¥ JAPYrUMH TIOJOOHBIMH JAucCIUIUIMHAMH. OCOOEHHO €ro OTHOIIGHUS C JIMHIBHCTHUKOM
HecpaBHeHHbl. Ha camom gene, TecHas CBs3b IlepeBOJa C JMHIBUCTHKOM IIpHUBeNa K TOMY, YTO HEKOTOPbIE HENPABUIIBHO
MOHUMAIOT IE€PEBOJ, HAIpUMEp, UHTEPIPETUPYS €ro Kak 4acTh JUHIBUCTUKY. CTOPOHHMKM 3TOM TOYKHM 3pPEHUS CUUTAIOT
MepeBOJ] YacThl0 MNPHUKIAJHOW WM CPAaBHUTENBHON NMHTBHCTHKH. CTOPOHHHMKH 3TOH TOYKH 3pEHHS 110 BIHSHHEM
CTPYKTYPAJIHCTOB MBITAIOTCS OTPHIATh PO KOMMYHHKAaIUHM, 9YTO HE COOTBETCTBYET IPHUBEICHHBIM JIMHIBHCTAMH BHE
KOHTEKCTHBIX IPHIMEPOB.

KiloueBble cioBa:Ilparmatuka mnepeBosa, sI3bIKO3HaHUE,
CpaBHUTECIIbHAA JIMHIBUCTHUKA, ITParMaTU4€CKUe npo6neM1>1.

CpaBHUTCIIbHAsA O3THUMOJIOTUA, CPAaBHUTEJIbHAA COLHUOJIOTHA,

Introduction. Each translation goes through two
stages in the translation process, as sentences that acquire
meaning and words with meaning. However, as long as there
is no cross-cultural form of speech activity, there will be
pragmatic problems of translation for the translator.
Accordingly, the translator has to use his universal pragmatic
knowledge to deliver the information correctly without any
errors in the translation. A close study of the speech
phenomenon and emotional impact naturally gives rise to
several theories of translation, especially the dynamic based
on the principle of equivalent effect or action and the "false
interpretation™ which insists that one should say as it is in the
other language. equivalence. Both theories encourage
translators to achieve cross-cultural pragmatic success by
recognizing that speech acts and events differ across cultures.
However, the semantic features of the original text language,
the meanings of words, their use and connection with other
words create several obstacles in achieving pragmatic
equivalence in translation.

The only condition for the creation of a translation
similar in form and content to the original is the ability of the

translator to selectively use linguistic tools similar to the
original in his language. This responsibility imposes on him
the task of firstly fulfilling the task of original meaning, and
then fully expressing the thought formed in his memory based
on the culture and standards of his language. Translation, by
its intrinsic nature and nature, undoubtedly represents a part of
many fields. One such area is pragmatics. The connection
between translation and pragmatics may appear subtle, but a
closer examination of the two fields reveals their important
aspects.

Literature review. The problem of pragmatics of
translation texts was raised in the works of Y. |. Retsker, V. V.
Sdobnikov, O. I. Petrova and other specialists. In the course of
preliminary acquaintance with a work of art and subsequent
pre-translational analysis of the text, the translator must
determine the pragmatic intention of the author, which is not
always obvious to the reader. Determining the pragmatic
intention of the author is often associated with some
difficulties. So, for example, in relation to the novel by G.
Simms “"Martin Faber”, it is not easy to determine the
pragmatic dominant of the text, since the author created a
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riddle text, a labyrinth text that deliberately leads the reader to
a false solution. Throughout the work, which is a confession in
which the main character tries to analyze himself and his
actions, the author leads the reader through the labyrinth of
consciousness and subconsciousness of his character and
offers his version of the reasons for the crime. However, the
pragmatic intention of the character does not coincide with the
pragmatic intention of the author, which presents a certain
difficulty for the translator.

Research methodology. Determining the pragmatic
intention, the translator, therefore, must be the first to go
through the "maze" of the hero's subjective assumptions and
unravel the linguistic "intricacies" and linguistic "traps" of the
author. As a result, after reading the technical text, the reader
should form his own judgment about the causes of the crime,
essentially the opposite of the judgment of the protagonist-
criminal.

In order to understand the pragmatic intention of the
author of a literary discourse, the translator should understand
the philosophical and aesthetic views of the writer, study the
characteristics of the era, country, mentality of the recipients
of the text. With regard to W. G. Simms' novel Martin Faber,
the translator should remember that the work was written in
1833 by an American Southern writer who came up with a
special treatment of the problem of crime and punishment.
These features of W. G. Simms' artistic test must be taken into
account when determining the pragmatic dominant of the
author. The stage of pre-translational analysis of the
translation text should, as a rule, “end with the definition of
the dominant function of the technical text from the point of
view of pragmatics”.

The definition of the pragmatic dominant of the text of
the novel "Martin Faber" is associated with the allocation of a
number of semantic fields, in particular, the semantic field of
education, self-esteem of the individual, crime. It seems to us
that the semantic field of education is the most important from
the point of view of determining the characteristics of the
personality of the hero and the reasons for the crime he
committed.

The semantic dominants of the semantic field of
education in the novel "Martin Faber" are the following units:
"education”, "treatment”, as well as "guiding", "governing",
"to learn", "to study", "to be tutored". The unit’s "family",
"dwelling”, "domestic circle”, "family fireside”, "dwelling
house", "home", as well as a number of words and expressions
related to the concepts of "school”, "tutor”, “teacher",
"master”, "schoolmaster”. Characteristically, the peripheral
components of this semantic field have a direct impact on the

formation of the personality of the main character in the
process of education.

In W. G. Simms' novel Martin Faber, several stages of
personality development are shown. The initial stage is
connected with the influence of parents on the hero and home
education. This stage, as the protagonist, on whose behalf the
narration is being conducted, is convinced, had a negative
impact on him. Schematically, this period can be represented
by the following means “the only child”, “necessarily a
favorite”, “the pet of mama”, “the prodigy of papa”,
“infancy”, which should be included in the semantic field
“education”.

The next stage is the school and, accordingly, such
units as “to study”, “to educate”, “schoolmaster”, “classroom”
are involved in the semantic field of education.

The novel contains several episodes that reflect the
detrimental influence of parents and schools on a teenager at
this stage: «I cared little to learn, and my tutor dared not
coerce me»; «Whatever I said or did, therefore, went by
without notice, and with the most perfect impunity». It seems
to us that parents and teachers, in their desire to indulge the
whims of the young hero, did not notice cruelty towards others
in his behavior: «I was dumb to all his friendly appeals».

Analysis and results. The most important condition
for the formation of a personality, associated with the
semantic field of education, is the process of self-education,
which is practically absent in the novel. Linguistic units that
would confirm the fact of self-consciousness and self-
education of a person in adolescence are almost never found in
the text. This component of the semantic field appears in the
novel much later, after Martin Faber committed his criminal
act, and is mainly associated with the hero's self-criticism,
which, unfortunately, can no longer change anything.

Conclusion. Thus, when determining the pragmatic
dominant of a technical text (in our case, the semantic field
“education”), the translator must take into account all stages of
the formation of the personality and lexical units of the core
and peripheral meanings of semantic fields. Depending on
which language units, verbalizing ideas about a particular
stage of education, are present or absent in the text, it is
possible to determine the author's intention. W. G. Simms
excluded from the novel the vocabulary expressing the stage
of self-education of the individual, thereby emphasizing that
the causes of Martin Faber's cruelty lie in the hero himself, in
the inferiority of his self-development. These features of the
interpretation of the work must be realized by the translator in
order to convey to the reader the intention of the author of the
technical text.
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O‘ZBEK VA INGLIZ TILLARIDA TURIZM LEKSIKASINING LISONIY XUSUSIYATLARI
Annotatsiya
Ushbu magolada turizmga oid bo‘lgan bir qator terminlarning ingliz va o‘zbek tillarida leksik-semantik xususiyatlari tahlil
gilingan.Turizm- bugungi kunda mamlakat igtisodiyotining muhim jabhalaridan biri bo‘lib kelmoqda. Turizmning yangi turlarini
paydo bo‘lishi bilan yangi terminlari ham vujudga kelmogda. O‘tgan asrda turli sohalarga oid terminlar o‘zbek tiliga rus tili
orgali Yevropa tillaridan o‘zlashgan bo‘lsa, bugungi kunga kelib, to‘g‘ridan-to‘g‘ri chet tillaridan o‘zlashmoqda.
Kalit so‘zlar: Leksik-semantik, byudjet, termin, tur, turizm, soha, obyekt.

JJEKCMYECKUE OCOBEHHOCTH JIEKCUKHU TYPU3MA B AHIVIMMCKOM U Y3BEKCKOM SI3bIKAX
AHHOTAIHS

B nanHO# cTaThe aHAIM3UPYIOTCSA JEKCUKO-CEMAaHTHUECKHE OCOOCHHOCTH TEPMHHOB, OTHOCSINUXCS K OH3HEC TypH3MY B
AHIIMHACKOM M Y30CKCKOM s3bIKax. Typu3M ceromHs sBISETCS OJHON W3 BaKHEHINIUX OTpaciicii 3KOHOMHKH cTpaHbl. C
MOSIBJICHUEM HOBBIX BHJIOB TypH3Ma IOSBIISIOTCS HOBBIC TEPMHUHBL. B MpOIIIOM BeKe TEPMHHBI, OTHOCSIIHECS K Pa3IHYHBIM
o0macTsaM, ObUTH 3aMMCTBOBAHbBI M3 PYCCKOT'O Ha Y30C€KCKHH SI3BIK Yepe3 eBPOICHCKHE S3bIKH, HO CETOTHS OHH 3aMMCTBOBAHBI
HETIOCPEICTBEHHO M3 HHOCTPAHHBIX SA3BIKOB.

KuroueBble ciioBa: JIeKCHKO-CEMaHTHYECKUH, OIOKET, TEPMUH, TYP, TYPU3M, IPOMBIIUICHHOCTD, OOBEKT.

LEXICAL FEATURES OF TOURISM LEXIS IN ENGLISH AND UZBEK LANGUAGES
Annotation
The article analyzes the lexical and semantic features of terms related to business tourism in English and Uzbek. Nowadays
tourism is one of the most important sectors of the country's economy. New terms are appeared with the advent of new types of
tourism. In the last century, terms related to various fields were borrowed from Russian Uzbek into Uzbek through European

languages, but today they are borrowed directly from foreign languages.
Key words: Lexico-semantic, budget, term, tour, tourism, industry, object.

Kirish. Hozirgi kunda mamlakat igtisodiyotining
rivojlanishi borasida juda ko‘plab ishlar olib borilmoqgda.
Jumladan, igtisodiyot rivojining asosiy bo‘g‘inlaridan biri
bo‘lgan turizm sohasida ham jadal o‘zgarishlarning guvohi
bo‘lyapmiz. Yurtboshimizning bugungi kunda turizm sohasiga
oid chigarayotgan garor va farmonlarini bu boradagi
kamchiliklarni to‘ldirishga va turizmni mamlakat migyosiga
olib chigishga katta tashlangan gadamlar desak mubolag‘a
gilmagan bo‘lamiz. Fikrimizning isboti sifatida, Prezidenti-
mizning “O‘zbekiston Respublikasining turizm sohasini jadal
rivojlantirishni  ta’minlash  chora-tadbirlari  to‘g‘risida”gi
farmoni, O‘zbekiston Prezidentining 2017-yil 16-avgustdagi
“2018-2019-yillarda turizm sohasini rivojlantirish bo‘yicha 1-
navbatdagi chora-tadbirlar to‘g‘risida”gi qarori turizm
sohasida gilinayotgan ishlarni yangi bosgichga ko‘tardi.

Turizm nafagat bugungi mamlakat nigohida, balki
temuriylar zamonida ham unga alohida e’tibor garatilgan.
Ya’ni Movarounnahrda ilk sayyohlarning safarlari Amir
Temur va uning avlodlari zamonida faollashgan.

Turizm sohaning rivojlanishi, albatta, ichki igtisodiy
tuzilmalarning takomillashishiga, bundan tashgari shu soha
bilan bog‘lig ravishda faoliyat olib boruvchi sohalarning
rivojlanishiga ham ijobiy ta’sir ko‘rsatadi. Ammo sayohat
qilish, doimiy yashash joyidan boshqga joyda dam olish, yangi
hududlarni ko‘rish yoki shifobaxsh hududlarda salomatligini
tiklash uchun katta moliyaviy mablag‘lar talab etilishi ham sir
emas. Bu mablag‘lar kerakli manzilga yetib borish, tunab
golish va joylashish, ovqatlanish va shu kabi turli xizmatlar-
dan foydalanganligi uchun sarflanadi. Ijtimoiy himoyaga
muhtoj aholi gatlamlari gisman davlatning ijtimoiy himoya
siyosatidan foydalanish magsadga muvofigdir. Rivojlangan

mamlakatlarda ushbu aholi guruhlariga maxsus sayohatlar
uyushtirish tizimlari joriy etilgan va ular orgali turizm
xizmatlari aynan aholining kam ta'minlangan gatlamlariga
xizmat qilishi ta’minlangan.

Turizm turistik tashkilotlar tomonidan gonuniy tarzda
amalga oshiriladi. Shunga ko‘ra turizm bir necha xil turlarga
ajratiladi: ichki turizm, xalgaro turizm, havaskorlik turizmi,
biznes turizm, ekoturizm, sport turizmi, avtoturizm, bilim
saviyasini kengaytirish uchun olib boriladigan turizm va
boshqalar.

Biznes-tur turistning kasbiy faoliyati bilan bog‘lig
bo‘lib, daromad keltiradigan, foyda olish magsadlari
ko‘zlangan va gonunga xilof bo‘Imagan har ganday tashkiliy,
xo‘jalik; tijorat, ishbilarmonlik faoliyati bilan bog‘liq safar
turi.

Kiruvchi turizm — muayyan davlat hududiga chet ellik
sayyohlarning tashrifi bilan amalga oshadigan turizm. Biror
davlatga keluvchi turistlar o‘sha hudud uchun kiruvchi turizm
subyekti hisoblanadi.

Ichki turizm- biror davlat hududida doimiy yashovchi
aholi tomonidan shu davlat hududining boshga tarafiga
uyushtiriladigan turizm. Ichki turizm termini so‘nggi yillarda
keng iste’molda qo‘llanuvchi leksik birlikka aylanib
bormoqda.

ljtimoiy turizm-sayohat xarajatlari davlat budijeti,
budjetdan tashgari fondlar, ish beruvchi hisobidan to‘liq yoki
gisman qoplanadigan turizm.

Guruhiy (paket) tur — bir necha turistik xizmatlarning
jamlanmasidan iborat tur. Bu jamlanma o‘z ichiga gayta
ishlanadigan turoperator, aviauchish, xizmat ko‘rsatish,
transfer, yashash joyi bilan ta’minlash kabi xizmatlarni oladi.
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Xizmat turizmi-turistning kasbiy va savdo-sotiqga oid
gizigishi bilan bog‘lig turizm turi. Shaxsiy xizmat safari va
turli tadbirlarni o‘tkazish kabilarni o‘z ichiga oladi.

Individual turizm-bir yoki bir necha turistlarning
ixtiyori bo‘yicha ularning buyurtmasiga asoslangan joylash-
tirish, ovaqatlantirish, transfer, ekskursiya va ko‘ngilochar
dasturlarni oz ichiga oluvchi xizmatlar to’plamidan iborat
turizm.

Rekreatsion turizmi. Tashkil etilish magsadi jihatdan
xizmat turizmiga garama-garshi tarzda hordiq chigarish uchun
uyushtiriladigan sayohat.

Ekoturizm ekoturistik obyektlarga (estetik zavq
beradigan tabiatning betakror joylari, shifobaxsh tabiiy
maskanlar, tabiiy va antropogen geotuzilmalar, jism va tabiat
hodisalari, tarixiy-madaniy meros obyektlari, mahalliy xalg-
ning etnik yashash tarzi kabilarga) sog lomlashtirish, davo-

lanish, dam olish, ularni o'rganish, jismoniy rivojlanishni
ta'minlashga qaratilgan, tashkiliy tarzda uyushtirilgan om-
maviy turizm.

Barchamizga ma’lumki, O‘zbekistonda turizm jadallik
bilan rivojlanib borayotgan, mamlakat igtisodiyotiga salmogli
hissasini go‘shadigan sohalardan biri hisoblanadi. Har bir
sohaning o‘ziga xos terminologiyasi mavjud. Shuningdek,
turizm terminologiyasi ham o‘zbek terminologik sistemasida
katta o‘rinni egallaydi. Uning boyib borishida lisoniy
(lingvistik) va nolisoniy (ekstralingvistik) omillar ajratiladi.
Oc‘tgan asrda turli sohalarga oid terminlar o°zbek tiliga rus tili
orgali Yevropa tillaridan o‘zlashgan bo‘lsa, bugungi kunga
kelib, to‘g‘ridan-to‘g‘ri chet tillaridan o‘zlashmogda va misol
tarigasida, biznes turizmiga oid bo‘lgan so‘zlarning o‘zbek
tilidagi leksik-semantik ma’nolarini quyidagi jadvalda ko'rib
chigamiz:

Tomonlar (ikki yoki bir nechta shaxs) o‘rtasida tuzilgan, ularning huquq

Shartnoma L : : .
va majburiyatlari gayd etilgan bitim.
Bilet Biror narsa (transport vositalari)dan foydalanish, biror joyga (teatr, sport
saroyi va b.) kirish hugqugini beradigan hujjat, chipta.
Reys Kema, samolyot, mashina kabi transport vositalarining ma’lum mashrut
bo‘yicha gatnov yo‘li.
Biror xorijiy davlatga borish, unda yashash va uning hududidan o‘tish
Viza uchun tegishli ma’muriy idora tomonidan pasportga qo‘yiladigan maxsus
ruxsat belgisi.
Tur Turistlarni aniq yo“nalish bo‘yicha xizmatlar majmuasi va muddati aniq

bo‘lgan tashishni uyushtirish

Turizm industriyasi

Turizmning material-texnik bazasini tashkil etuvchi xalg xo*jaligining

turli sohalari yig‘indisi

Suzib yuruvchi mehmonxona kemasi. Suvdagi ulkan otel, maxsus
jihozlangan bo‘ladi. Qulay nomerlardan tashqari, yaxshi dam olish uchun

Flotel qulaylik yaratilgan, vagtinchalik ofisdan foydalanish, operativ vosita
alogalari: telefon, kseroks, faks va boshga xizmatlar ko‘rsatiladi.
Faol harakatdagi turistlarni gqisga muddatga dam olish uchun
Turistik uy mo‘ljallangan boshpana. Bular asosan tog ¢ yonbag‘irlarida joylashgan
bo‘lib, sharoiti minimal darajada bo‘ladi.
mehmonxonadagi nomerlar kategoriyasi bo‘lib, mijozga taqdim
Lyuks etilayotgan xonalar hashami. Bu termin tarjima lug atlarda “hasham,
dabdaba” kabi ma’nolarni ifodalashi gayd etiladi, biroq turizm sohasida
ingliz tilidagi shakli kabi qo‘llanadi.
O°zining shaxsiy transportiga ega bo‘lmagan, ammo turpaket ichiga
Turbroker kirgan barcha turlarni va tagdim gilingan xizmatlar uchun ularni ijaraga
berib turuvchi shaxs yoki kompaniya.
Turpaket Turizm jarayonida turistning ehtiyojini gondirish uchun kamida ikkita
turistik xizmatlar (ishlar, tovarlar)dan tashkil topgan xizmatlar majmuasi
B Suzib yuruvchi mehmonxona. Mehmonxonaning bu ko'rinishdagi turi
otel . A - .
O<zbekiston turizmida uchramaydi.
Aerofobiya Uchish vagtida tashvishli holatga ozgarish, uchish gqo‘rquvi
Bojxona deklaratsiyasi talab gilinmaydigan yuklarni o’tkazish chegarasi.
Yashil yo‘lak Bu ham metafora asosida hosil gilingan terminlar sirasiga kiradi.
Yuklarni muayyan ruxsatnomasiz o tkazish mumkinligini bildiradi.
Biznes klass samolyotda qulayligi jihatdan birinchi va ekonomklass

Konsullik bo‘limi

Elchixonadagi bo‘linma. Boshqga davlat hududida elchilik vazifalarini
amalga oshiradi. Mahalliy hokimiyat organlari bilan alogalarni o‘rnatadi,
fugarolariga xizmat ko‘rsatish bilan shug‘ullanadi, hujjatlar (viza,
passport, notarial hujjatlar, ma’lumotnoma)ni rasmiylashtirish va gonun
doirasidagi masalalarni hal giladi.

Oferta

Ko'rsatiladigan xizmat bo’yicha bitimning yakunlanganligini bildiruvchi
rasmiy tagdimnoma

Ryokan

Yaponiyada Edo davridagi tarixiy an"ana va estetik asosda qurilgan
mehmonxonalar

Turistik klass

Mansionga yaqin bo’lgan, qulaylik darajasi uncha yugori bo’Imagan
ekonom klassdagi mehmonxona.

Har bir turizm turining o°ziga xos terminlari bor.
Shuningdek, biznes turizmining ham. Bularga biz sayohat
uchun yo’lga otlanganimizdan boshlab duch kelamiz. Undan
keyingi jarayonlar ham o’z terminlariga ega. Biznes turizmiga

oid bo’lgan so’zlarning Oxford dictionary of English,
Longmen dictionarylarida quyidagi manolarini kuzatdik:

Plane- n. vehicle that flies in the air and has wings and
at list one engine.
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Airline-n a company that provides regular flights to
take passengers and goods to different places

Arrivals-n an act of coming or being brought to a
place

*A person or a thing that comes to a plase

*The time when a new technology or idea is
introduced

Departure-n the act of leaving a place

*A plane, train, etc. leaving a place at a particular time

*An action that is different from what is usual or
expected

Departure lounge-n a place people wait for being
ready.

Check-in-n the place where you go first when you
arrive at an airport, to show your ticket, etc.

*The act of showing your ticket, etc. when you arrive
at an airport

Flight-n travel by plane

Security-n the act involved in protecting a country,
building or person against attact, denger, etc

*Protection against something bad that might happen
in future.

*The state of feeling happy and safe from danger or
worry

*Documents proving that somebody is the owner of
shares, etc in a particular company

Baggage reclaim-n a place at an airport where you get
your suitcases, ets. Again after you have flown

Window seat-n a seat next to the window

Aisle seat-n a seat next to the passage

Boarding pass-n a card that you have to show before
get on the plane

13.First class-n the best and expensive seats

Business class-n expensive seats but not expensive
than first class

Economy class-n the cheapest seats in a plane

Booking-n an arrangement that you make in advance
to buy a ticket to trevel somewhere, go to the theatre

*An arrangement for somebody to perform at a
theatre, in a cinema, etc

Room service-n a service provided in a hotel, by
which guests can order food and drink to be brought to their
rooms

Hotel-n a building where people pay to stay and eat
meals

Motel-n a hotel for people travelling by car, usually
with a plane for the car near each room

lin-n a small hotel, especially an old one in the
countryside. Also used in the names of some big modern
hotels. Guesthouse-n a prive house where people can pay to
stay and have meals

Hostel/youth hostel-n a very cheap hotel where people
can stay for a short time while they are travelling

Above the line- commission received from advertising
like TV, radio, poster, and press

Advance order-order placed prior te movie-in date for
an exhibition

Yugoridagi natijalardan ko‘rinib turibdiki, O‘zbek
tilida turizm terminologiyasi ilk shakllanish bosgichida bo’lib,
soha rivoji natijasida uning tarkibi yangi maxsus birliklar bilan
boyib bormoqda. Turizm iqtisodiy faoliyat natijasida dastlab
Angliyada vujudga kelganligi uchun uning vatani sifatida shu
hudud e’tirof etiladi. Shuningdek, xalgaro turizm
terminologiyasida ingliz tilining yetakchi mavgeda ekanligini
inobatga olsak, o‘zbek tilidagi o‘zlashmalarning asosiy gismi
shu tildan o‘zlashganligi tabiiy holdir, albatta.

Ikki til ya’ni o‘zbek va ingliz tillarini bir soha-turizm
terminologiyalari bo‘yicha giyoslaganimizda, o‘zbek tilida
ayrim terminlarning o‘z holicha, ayrimlarining mugqobil
varianti qo‘llanganligining guvohi bo‘ldik. Ingliz tilida
ko‘plab terminlar inglizchada berilgan. Ammo bu tilda ham
boshqa tillardan olingan so‘zlarni uchratishimiz mumkin.

Xulosa o‘rnida shuni aytishimiz mumkinki, o‘zbek
tilidagi mavjud turizm terminlarining izohli, elektron va
tarjima lug‘atlarini yaratish o0‘zbek terminologiyasining
muhim vazifalardan biridir. lzohli lug‘atlarda, turistik
terminlar uchun tuziladigan maxsus lug‘atlarda terminlarning
berilishi va izohlanishi o‘quvchining shu fan borasidagi eng
zaruriy va umumiy tushunchalar bilan tanishishiga va uning
bilim saviyasini oshirishga, bundan tashgari shu sohaga
gizigish paydo gilishga ham xizmat giladi.
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3yxpa HACHUPOBA,
Yupuuk oasanam neoazocuxa yHugepCcumemu YKumyeuucu

THAYTAY doyenmu H.Exy6os maxpusu acocuda

XX ACP SIIIOH AIABUETHUJIA “HEOCEHCYAJIM3M HA3APUSCHU”
AHHOTALHS

Yoy makomama XX acp smoH agabuérnmarn anabuii skapacmmap épurwiran. lly maBpma maiino 6ynran Typiam okumiap,
YIApHUHT Ha3apuil Kapalliapy Taxjiui >Tiiral. HeocencyanusM Hasapusicu acocuucd Exomuity Puntu scTeTuk KoHUENIUACHA
rapb &sysummapu Mapcens Ilpycr, [xelime [Dkoiic, ®@panry Kapra 6ynmu. XX acp mAyHE KOHTEKCTHHHMHI HOMOEHIAIapH
HEOCCHCYaIUCTIap E3yBUMIAPHU acapiapH “‘ce3rwiap” Ba “TyiiFynap” OWiaH HyFpuiraH OYIMIIM Kepak JeraH IMHop OwiaH
anabuii SHTUIAHUII sSpaTuinra >pumagunap. OKuM BakwIapu afabuéTaa pUBOXKIAHTaH JOTMAaTHK MEBEPIApHHHU 3TOCEHTPUK
Ma3MyHH OHMJIaH €HTrHO YTHIIHH XOXJIaJuiap Ba BOKCIUKHHUHT Y3rapyBUaHIUTUTA kaBoO cudaTHia Typnu Xuil Ba paHr-OapaHr
CHEKTpJIapHH Kypcatuinl Basupacurn Kyhamiaap. HeoceHncyamuctnapHunr EpkuH HamoéHmacu SlcyHapm Kaabarta smoH
anaObuETHHU TyHE KOHTEKCTUTa ONUO YHKIH.

Kanut cy3nap: Heocencyanucr, okum, daicada, IICHX0IOTHs, OHT, KapaéH, TabCHP, TUIOJIOTHS, aHTPOIIOLIEHTPHUK, FOS, MOTHB,
JieTans.

“TEQPUSI HEOCEHCYAJIN3MA” B SIMOHCKOM JUTEPATYPE XX BEKA
AHHOTaALHSA

B cratbe paccmarpuBaroTcs TUTEpaTypHBIE IPOLIECCHI B AMOHCKOM auTeparype XX Beka. bbuin mpoaHain3upoBaHbl pa3iuvHble
JUTEpaTypHbIE TEUCHHE MOSBUBIIMECS B 3TOT IEPHOM, TEOPETUYECKHE B3IIIAABI ydeHBIX. OCHOBOIIOIOKHHUKAMH TEOPHH
HEOLICH3yallN3Ma B 3CTETHUECKOi KOHIeniy Mokomucy Puury cranu 3amaausie nucatens Mapcens Ipycer, [ikeitme Jxoiic,
Opanc Kadxa. HeoceHcyanucTsl 10OMBArOTCS CO3AaHMS JIUTEPATYPHOTO OOHOBIICHUS MO JIO3YHI'OM O TOM, 4TO IIPOM3BEACHHUS
MUcaTeNied JOJDKHBI OBITh TPOHU3aHBI “‘CeHcalmsAMH® W “dgyBcTBamu’. [IpeaCcTaBUTENM TEUYCHUS XOTEIH MPEOJOJICTh
BbIpa0OTaHHBIE B JIUTEpAType OTMATUYECKHE HOPMBI C UX 3TOLEHTPUUYECKUM COAEp’KaHHEM M MOCTaBMJIM 3afady I0Ka3aTb
pasHble U Pa3HOPOJHbIE CIEKTPHI KaK OTBET Ha W3MEHUYMBOCTb PEATbHOCTH. SIpKoe MpOSBICHUE HEOCEHCYaIUcTOB SIcyHapu
KaBabara BBIBEI SIMOHCKYIO JINTEPATYPy B MUPOBOH KOHTEKCT.

KmroueBbie cioBa: Heocencyammsm, TedeHue, ¢(uiocodus, IICHXOJNOTHSA, CO3HAHHE,
AQHTPOIIOLEHTPU3M, HIesl, MOTHB, JETallb.

MPOIIeCC, BIHSHUE, TUMOJOTHUSA,

THE “THEORY OF NEOSENSUALISM” IN XX CENTURY JAPANESE LITERATURE
Abstract

The article discusses literary processes in the Japanese literature of the XX century. Various theoretical views of scientists that
appeared during this period were analyzed. The founders of the theory of neocensualism in the aesthetic concept of Yokomisu
Riiti were Western writers Marcel Proust, James Joyce, Frans Kafka. Neosensualists seek to create a literary renewal under the
slogan that the works of writers should be permeated with “sensations” and “feelings”. The representatives of the current wanted
to overcome the dogmatic norms developed in the literature with their egocentric content and set the task to show different and
heterogeneous spectra as a response to the variability of reality. A vivid manifestation of neosensualists, Yasunari Kawabata
brought Japanese literature into the world context.

Key words: Neosensualism, current, philosophy, psychology, consciousness, process, influence, typology, anthropocentrism,
idea, motive, detail.

Kupum. fnon angabuérurynoc ommmiapun XX acp
amabuérna €3yBUmIap MHCOH KAJIOMHUHT SIIUPHH XAa&THHH,
OHITIM Ba OHICH3 MyaMMOJapHH Oom fost cudaruma
KapaJITaHWHH TaxXJIWI KWIaguiap. Yiap WHCOH PYXUSATHHHUHT
TYpIH Ba3HATHArd XaTTHU-XApaKaTiIapH MHCOH WYKU Xa€THaa

aKCIaHWIMra JbTHOOpP Kapartamawiap. JKaxon amabuéru
TaHKUAUHUHT yCTHBOp ﬁyﬂannmnapnﬂa IICUXOAaHAJIUTUK
Haszapusiap, HWHCOH pyXHﬂTI/I, OHrza Ke‘lyB'—lH BOKecaJiap

0amuHUii-2CTETHK Xomucamap ned Kapaamd Ba Oup KaHua
amabumii OKMMIIAp BYXKyAra Keinmu. YmOy naBpaa amabuit
MEPOCHUHT PHBOXJIAHHIIN Mypakkad Ba HOAHHK >kapa&HIa
Keu . Y3IapHHH “aHTPONOLEHTPHK” OKHM BaKMIIapH 1eb
aTaran €3yBumiap Oaauuii acap (akaT WHCOHHM EPUTHIIN
Kepak 1eb Kapanuuap.

Mag3yra oua agaduéryiap TaxJmim. 1924 iiunga
Exomuity Puntu “Heocencyanusm Hazapuscu” acapuHH &3I4,
by hyHanumiga yima naBpaa 3Hr Ky3ra KypuHraH €3yBUHiIap
Exomuny Pumtn, KapaGara Scymapu, Kataoka Tommoid,
Haxkarasa Euru, {3ioutus Ecabypo, Kucuna
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Kynno, Cacaku Mocakynap ¢(aonusT ropuTAnIap.
VYnapHUHT 3CTeTHK KOHOeNuuscuaa fapd E3yBumiapu
Mapcens [Ipycr, Dxeitme [Ixoiic, @pann Kadra 6ymmm. XX
acp MyHE KOHTEKCTMHHHI HOMOEHIAJApH HEOCCHCYaIHCTIap
é3yBUMIIapHM acapiap ‘‘cesrmiap”’ Ba “TyiFymap” OwiaH
iiyFpriran  OynuIIM Kepak JeraH MmMop OuiaH anabwit
SIHTUJIAHUII SIPATHINTa dpuinaguiap. by okumuaru €3yBunnap
3urmyna Opeil; NCUXONOrHK TaXJIWIH OWUNaH KU3UKAIUIap.
By acapna myammnd anabuér xap KaHmaii 6ocHMIapaaH XOJH
“roza amabmér’ Oymumm mapT agedaun. Apabu€r xwmc
TyWFynapra HyFpuiras, “kainb KypuHUIN HU Oepa oJaIuraH
“pyxXuAT MaH3apacw® HH KypcaTa OWIMII JapakachIard

acapruHa “‘ro3a” acap xucoOmamummHN &3amu.  “Tosza
amabuér” HUHT TY3WIMIIHAAa HWHCOH OHIHMAAa ‘‘Xapakar
KWlaguran” “Hapca” TacBUpra TYIIUIIN Kepak AeraH ros 0o

FOST XucoOnanamy. Exomuiry GpUKkprYa MHCOH TAIIKM ONAMHH
aMac,0ainku AyHEHH WIAPOK KWJIAagH, IIYHHHT Y4yH Oamuuii
KO OOBEKTHB XAaKUKATHH 3Mac, OaJKu CyObEeKTHB XHC —
TyifrynapHu u(OAANAIIA KepaK. E3yBuM Ba pacCOMJIAPHHHT
Basu(acH WHCOH pPYXUATHOA KEUyBYM BOKEa-XOIUCATAPHU
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acnuya akc OTTUpHml. HeoceHcyanusMHHUHT  JacTiIaOKu
TaMOWWUIapy ¥ap0 MOAEPHM3MHUHUHI anabuii Hazapusicu
Omnan OOrnmuK OYnuO, ynmap oOBEKT, Ba3uAT €KM BasUATIAH
Kenud YMKKaH CyOBEKTHB TaXXPHOAHMHI €HI' KMYHK Ba KY3ra
KYpHHMAC XHUXaTJapuHH (HIOHCIap)MHH UQOoJaNaliHu Tanad
kwigunap. Heocencyanucernap HaTypanucTuk — amabuétna
pHuBO>KJIaHTaH OaguMii HYTKHUHT JOTMAaTHK MEbEPIApUHA
STOCEHTPUK Ma3MyHU OHMJIaH €HTruO YTHIIHM XOXJIaawiap Ba
BOKEJMKHHHT y3rapyBUYaHIMIHTa 5kaBo0 cudaTnaa Typian XU
Ba paHr-0apaHr CHEKTpJIapHH KYpcaTHII  BasU(acCHHU
Kyitnunap. Exomumy ¢umkpura kypa, é3yBumHMHT Basudacu
“XuC-TyWFynap” HH SpaTHLIIUpP, OYHUHT BOCHUTacH “c¥y3,
put™, mewsp’aup. HeoceHcyanucTnapHUHT OOIIIMFH, Y3
cy3mapu OwilaH, BaKTHHMHT SHTH KYPUHUIIUHU Hojanamra,
HOMAaBbJIyM YCIyOHHM KypHII Y4yH “amabuérra Ky3rayioH” ned
epoH  kwigun. XX acpHuHr  30-Hwuiapura  Kenuo
HEeoCeHCyaTucTIapra HuchaTan TaHKuA Kydaiinu. Exomuity Ba
YHUHT cadonuiapuHy HasapusgaH HUpoK "amanuil €3yBum"
map ne0 araguWiap. YJNapHUHT Ha3apuil FOsUIapu  HIMHA
Ha3apUsSHUHT YWFYHIMTHTa €ra emac, TYIIyHYalap HOAHHK,
XYKMJIap  TYIIYHapCH3IUTH  OWiaH  axpanub®  Typamd.
MogepHHUCTIap CaHBAT Ba YHUHT XAMHATAATH YPHU XaKuaa
Typanda ¢ukp ropurramnap. Heocencyanucriap anaOuérHn
MaBXyZx TapTHO jgoupacuia dMac, Oamkd  “XaéTHH
y3rapTupyBun” BocHTa cH(pATHAA KYpUIIHH HCTaIwiIap.
Karaoka Tanmaitnunr “Kuopu Kunuioruaa TUHY TOTYB Xaér”’
(“Képucon kaiiképoky”, 1929) Ba “CeBru Mmyammounapu”
(“Ainzé Ho Mommait”, 1931) acapiapu KaTTHK TaHKHITa
yupaau.  HeoceHcyanuctiapHuHr — €pKMH ~ HaMOE€HIAcu
Slcynapu KaBabara amoH anaOuéTuHu TyHE KOHTEKCTHTa OO
YUK

AnaOuérimyHoC ~ TaHKUTYH,  TAapKUMOH  OJIMM
MemapukoB XX acp fAnOH agabHETHHM TaxJIWI KWJIApKaH,
amabuéria TacBUpNAIl OHT Mypakkad OynraH HMHCOH
PYXUSITHHHU SIOH €3yBUMJIAPH MaxopaTr OWiaH yajajaraHiap
ne6 Oaxomaiian. XX acp smMoH agaOuETHIA WHCOHHUHT UYKH
IyHECH, PyXHATAA KEeYaguraH MyaMMOJIap aKTyal MyaMMO
cudartiia KapanM. YKyBuMra omaT OYyaMG KOiraH acap
CIOKETJIApU/IAaTH  CEBTU-Myxa00aT, OTa-OHAIMK, COFIHK,
CeTUMIIMK, WHCOHJAPHUHT ¥y3apo Oup- Oupnapu Ouiax
MyHocabaTiiapy OHr Ba ViH- XaéloTaard TacBUpJap/a,
KaXpaMOHHMHI ~ WYKM  HYTKUJAQ, GINFU3NIUKIArd  WYKU
KeUMHMajiap TacBUp Mapkaspypa Oymmu. B.A.I'pummna,
WN.A.Boponuna, B.C. I'puBnuH, E. I'. SIkoBneB kabu omumiap
SITIOH aIa0NETHHY TUITOJIOTHK JKUXATHaH ypranmunap. XKaxoH
MHUKECHAA OB -IIyBra sra Oynran flcynapu Kapabara simoH
amabuéTHN AyHE KOHTEKCTHra OJu0 dYukau 1e6 0axo
6epaunap. Toxuonunr Ocaka maxpujaa 3U€NM Ba y3ura TyK
ounana Tyruiarad Scynapu Kapabara oTa —OHacHIaH HKKU
émuna adpunaau. IllyHunr yuyn Oyica kepak €3yBUd
acapjapuja YIuM, CTUMJIMK Ba ENFM3JIMK SIKKOJ Ky3ra
TannraHu® Typaau. Kapabara xaéTé Ba IDKOOWHHU YpraHUII
JKaxoH anmabuérmyHocnapu oObektHna Oynmu. HoGoreb
MYKO(GOTHHH OJTaHAAH CYHT YHUHT XaéTH Ba W)KOJWTa sHaja
KA3UKUIIK omraH angabuérmynoc Takacm Oxa €3yBun
TabCHPJIAHTAH, WJIXOMJIAHTaH acapilapHd Ba OMMJUIAPHU
KUIMpaIH, YyHKH YHUHT acapiapHja MUUIMIIMK yTa 6YpTHod
Typca Xam rapOma SMOHUAIAH Kypa KU3UKHII KYyWIUPOK SIHU.
bup Hewya #ummap fFapd KOMIPAaBUCTHKA anaOUETHHHHT
Vypraaum obobvekTHaa Oynran S. KaBabara mwxomu tabcup Eku
Oupop Fap0 €3yBumiapm acapiapuja THIIOJIOTHK XOIWCa
Ky3atuiaMarad. JKyma Kuuuk €nurapuiaék pacCOMYMIMKKA
km3ukkaH . KaBabara yH uwkku émmpa &€3yBum Oymmmra
KaTpuii Kapop Kunagud. OnuM Ba TaAKUKOTYMIAD LIyHHUHT
YUyH yHra “paccom €3yBun” ned tabpud Oeprannap. Takacu
Oka yHuHr  1925-fiun  OMpMHYM  Hamp  KWIMHTAH
aBTOGHOrpaduK KNTOOH “YVH ONTH SUUIMKHHMHT KYHIATHTH™
acapuna paccomnap Jleonapno na Bunum, Mukenanmxeno,
Pem6pannr, Ilons Ce3aHHMHT acapiapuaaH TabCHpPJIaHTaHU
Ba YJIapHH aTpoduinya YpraHraHH XaKuAa MabIyMOTIApHU
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tomaxyu. Tokno Makrabuna YKuO 1opraH Ke3napuaaék eBpora
MaJaHUATH, CKaHAWHABUS anaObuéTu OMiaH KHM3MKKAHINIH Ba
yJapHU atpoduinya YpraHraHaurd E3yBUMHUHT Fap0 anadbuétu
Ba MAJaHUATUHM UyKyp OWiraHnurajal janoiar aeb
Kapaiiau. 1920-fiunga KaBabata TOKHO yHUBEPCHUTETHHUHT
UHIIN3 anabuétn QaxynpreTura YKUIra KUPaad, JEKUH
VKUIOIHUHT WKKAHYM Wwimna SmoH agabuérura  Kydampuo
yragu. “Cuneiite” spHU “SIHru HyHamumr’’ skypHaIuga 4ol
STHAraH Makonacd ydyH “ByHmii  croommkio”  (“dap
amabuérn”) xypHamu acocuuc, Kan KukyrmauH Hazapura

Tymagd. 1923-iimnga €m, ukTUmOpnM E3yBUmiIap OHIIaH
“Bynraii m3ugain” (“3amoHaBuii amabuér”) HOMH OWIaH
Malmxyp OKypHaara acoc  comaad.  “‘CHHKaHKakyxa”

(“HeoceHcyanucTiap”) HOMH OWIIaH MauIxyp OYIIraH sKypHa
rap0 &syBummapm J[Dxeiimc Koitc, Ilpycra, Ieptpynma
CrallHIapHUHT WKOIH TabCUPH OCTHIAA (aoiHAT IOPHTTaH.
EsyBun 3 WKOJAMHM HEOCEHCYaTM3MMUMIAD HAMOEHIACH
cudartnna Gonwraiiay. “Kadraex Knuuk Xpkosuiap” TYIUIaMu
YOKOJWHH OOIIZAaH oxupurada EpUTYBYU SIIIOH aHbaHANApUra
XOC KUCKaJNMKIa EpUTWITaH Hacpuil acapjap HaMyHAacUAMP.
By acapmap “oHr oxkuMH® MeTOOM HEOCEHCYATM3UMHHUHT
Maiia aeTammapuraua HaMoéH 6ynamu. Ex3é kornenmuscu Gy
- “adTmnMmaraH Tydry”. By kuumMk Xukosuiapma Xxap Oup
NpeIMEeTHUHI KajuOu OopJaeKk. HapCaHWHT  MOXHSTHHHU
aHrjamra xapakar Kwiaad. /J[3eH KoHuenuusicura Kypa
XaKUKaT -MOXMAT TYLIIYHHO eTWITaHJardHa OYWIMIIN OOl
roqa. “bynumk” Ba ‘“‘MaBxyn OynMmaraH”  KOHIEMIHS
FapONUKIIApHUHT AEKaJeHC Ba HUTWIN3M TYNIyH4YaIapu Oup-
Oumpn OwnmaH  OOFNAHTaHIWTH  Xald  XaHy3  anabuit
taHkurumtapan 5. Kapabara myH#aH TabCHpIaHTaHMHU EKH
HYKMH JJeraH MyaMMOHH OYHK KOJIAMPUO KEIMOKIA. 3UTMYH]
Opetin acapiaapu Ownan sxmM TaHum OynraH. Takacm Oxka
V3UHUHT WJIMHH XyJocanapuaa €3yBuM acapiapuia rapo
TabCUpH co) SANOH KYPUHUINMIA OJKaxoH  anabuérn
KOHTEKCTHAAH YpUH ojraH. bupop Tabcup €KH THIIOJIOTHK
VXIIanumkIap KOHTEKCTHAA YpraHwiMarad ¢&3yeum 1959
tunpa ['ére Hommm OpankpypT Menanu OunaH TaKIUpIaHTaH
(1937). Poccust CanpaT akaJeMHUsICHHUHT afabuii Myko(hoTu
omnan (1952). 1961 #innga OpaHUUSHUHT “OHT SXIIH YET 31
anabuétu yuyH “CaHbar Ba amaOu€r” opjaeHu OwiaH
MYKO(DOTIIQaHTaHIIUTH JKaXOH aJa0uéTHaa YHUHT anabuil YpHU
Oeknéc 3KaHM TaCIUKJIAHTaH.

A. MemiepsikoB “KaBabata sImoHUsA/A SIIaraH, SIOHUS
KapaGarana smraran”, -1e6 u30X Oepagu. E3yBum y3uHEHET
acapiapuia HWHCOH “Kal0 cypbaTHHH  allHaH YH3TaH.
“MeHMHT acapjlapUMHU VK WIOU3UHU ENFU3IMK MOTHBH
Tamkua dTagn. Ba Oy &mrmsnukpan onm0 YMKaWTaH STOHA
acocuii Bocuta 0Oop. By-ry3zammuk”,-neiau Ba TIy3alIMKHU
aiiHan TabWaT BOCHUTAalapH, pam3iap OwiaaH OOFIalIH.
KaBabara canpatmynoc Scupo FOkuonunr “KadoHku KOpHH,
OWHM, TyIHH sbHA IIyHra ¥yXIIam Try3al HapcagapHU
KYpraHuHI/Ia AYCTUHT XaKuaa YiimaicaH.” HOOpacHHH Kyza
AXIIN Kypajam Ba “KanmOuMm MoTHBH™ 1e6 aTaiiau. EsyBumHmHET
acapiapuaa ‘“Ty3aumk” cy3u xKyda Kynm unoiatinand. Kanb
Ty3aJUTiry OMiiaH TaOHWaT Ty3ajuTurd yambapdac OOFIUK 10
Oowragn.  “SnoH  agabuéruHuHr  ry3awmwmra’,  “Smnon
IY3aUIMTMHUAT ouriniin”, “TY3anuKHUHT Taiito Oymumm ~,
“Abamuuii ry3amuMK”’ n1e® HOMIAHraH acapiapu aifHaH
rysamnvkka OGarumaHagu. KapabGara mapamrenusm  Ba
YXIaTunuap opKay aifHaH TabuaT OMnaH Kand yHFyHINTHHN
tacBupmaiign. Apgabuérmrynoc Hto Coit XX acp smoH
amabuéTH CTPYKTYpAaCHHHU “TYFpU YH3UKIH~ CIOKET, Xamja
“opxectopyn” crokernapra axkpartanu. S.Kasabara acapmapu
CIOKETH TY3WIMIIM OMp Mapomaa keTMaiau. “OJoB Muuzaru
aén” acapuna €HaérraH YpMoH OuiaH aén Kanbu OTaLIMHU
kypcarann. Fxu “Cramnusparu émrup” acapuia aBBajura
CTaHIM Ba EMFUpP XaKulIa Xe4 HUMa aUTWIMaiau. AcapHu
Ykub Oopum kapa€HHIa cTaHUUS ownara, EMFUpP 3ca
OWJIJIaTd WKHUp-YMKUpiapra yxmarwiand. Ba acap oxupu
“Opkaxnap! Tynpa &émrup éraérran maiiTna, aiHHKca Yy
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Malipana® ¢EraérraH maiftma craHImAga KyTHO Typran
anuMHrU3 EHUTa MONIMINIINHTHA3 Kepak. AKC X0Ja yJIapHUHT
30HTTa  UYFpWwiIraH  [opakiapu  OoIIKamapra  TaKAuM
sTHIMaciurura kagonar deponmMaiiMan” neb sikyHnanamu. by
acapiiap CIOKeTH “‘opkecTop”au 0Yaud BoKeanap pUBOXU OHp
Mapoma KeTMaiimu. E3yBum acapmapHHEHT KyTbMHHAIHACH
Oommga kemuO, TYyryH OWiIaH Tyramm MYMKHH. SlcyHapu
Kagabara wxoauHu Xap TOMOHJaMa ypraHum XX acp SIIOH
anabuéTHHY Yprauuim Mapkasuna 6y, Esysun wkoauau ¥3
OHA BaTaHHUJAH Kypa axO0H MUKECHA YPTaHWINIIHN JUKKATTa
cazoBopaup. YyHkm €E3yBUM acapiapu OKyZa Kym Fapo
THUapura Tapxkuma KuiuHid. K. SlcyHapuHUHT mKoauHH
ypraHyBud  oJuMIIap  JUKKATUHU  €3yBUM  acapiapu
CIOJKETHJIArH INAKJICHU3IUK, PYXUAT TACBUPHHUHT OEpUITHIIN-
Jarg y3rada yciy0, KaXpaMOHJApHUHT Kué(hacH3IaHHUIIN
TopTaau. AnaGuéTmryHOocHap »KapaHHH YpraHap SKaHIIap
amoH XX acp HACPHHU ycITyO0aH Ba Ma3MyHaH SIHTHJIAHIH €0
Kapaimwiap. YHAA TaaKUKOTYWIap Fapd anaOWETHHUHT
Ttabcupu ne6 Oaxo Oepmumap. Acap KOMIIOHEHTIAPHHUHT
y3raya tapsaa Hamo€H Oymumman K. Péxo ¥3 nanannnuiapuaa
taxua Kunad. Omum Caskum CéuTtm WiIMHR Xylocanapura
I03J71aHap 3KaH, ANOH €3yBUMJIApH TacaBBypHJa TIy3aj acap
OeWunraHga  CTPYKTypa HaszapAa TyTWiIMaraH. Yiapaa
JKaMHUSATAATd WHCOHJIAp MyaMMOCH SIHTHM ajabuii xoamca Ba
yKapaéHJIapHU TYNIYHHO, KaOyJl Kuiia OjlafuraH KUTOOXOHJIap
noupacu kenras Oomwtamu. Fap6 anmabuérnryHocmapu Ba
ONMMIIAPHHHU SINOH €3yBUNCH AacaplapUHUHT KHUCKAJHTH,
(UKpHMHT  TyraJaHMAaraHiWTd,  aHbaHABUH  CIOXKET
YM3UKJIAPUHUHT WYKIUTH KU3UKTHpa Oomnuiagw. Anaduér-
HIYHOCJIAPHUHT JUKKATHHH TOPTraH E3yBUMHWHT acapiapu
Xap TOMOHJIAMa TaxJWi KWIMHAp dKaH €3yBUM IKoauaa 3.
Opeiin, Yunce, Hutme acapmapuHuHr Tabcupu Oop 1eb
Kapainunap. AMepuKkaiuk €3yBUM Ba 3CCEUCT DIMYHJ Yaut
€3yBUM acapiapu Hakazap TaOWHWil Ba myxTa YiiaHraH, xap
KaHaail yiiaupma TYKAManapiaH XOJHC XHKOos 1ed 0axo
Oepamu. 1961 #mnnma amabuérmryHoc taHkumam [. Aptyp
Kumbana TomMoHMIaH MXKOIKOp XaéTH Ba KoM arpodimya
Vpraamnaau. ScyHapu KaBabGaTaHMHT KHYHK XHUKOSUIApH
Fosicuaaru Oom MyaMMOJIap- MHCOH Xa€TH Ba YIMMH, WHCOH
Ba Tabmar ypracuparu HMYKH, KYPHHMAC TY3aLIMKHH O4YHO
6epann. Ilapk anmaGuérmiyHoc onmmiapuHH 3ca, SlcyHapu
KaBabara WKOIVUHUHI XMJIMa- XWJUIMTH, TarMabHO, YCIyO Ba
y3HUra XoCIUT HHCOH PYXHUSITH, OHT'M TACBUPUHUHT OEPHIIHIIN
KA3UKTHpAn. bomr xaxpamoH- VHCOH TaOMAaTHHHT akpajamac
OMp KHCMH D3KaHHW, XUC-TyWFylap Ba Kalrypum Hadakat
WHCOHTa Xoc¢, Oamku Tabmatmarm xap Oup BoOKea-
XOAWCATAPHUHT WHCOH KYHIVIMTA OOFINK SKaHWHHU, Yyiap
ypTacuga SIMUPHH, KY3ra KYpHUHMAcC TY3aJUIMKHU Y3WHHUHT
KHYUK XHKOsUTApH OWiaH McOOTIaian,-ned 6axo OepuIiamm.
Keiinnyamuk Kapabaranunr “Kyn” xukoscu KaTTa IIOB-
myBnapra cabab Oynam. Anabuérra €3yBuM acapiapuiart
0omr Fos- WHCOH, YHHHT KEUMHMalapW, TabWaT Ba HWHCOH
KYHIJIM, PYXMATH YpTacujaaru y3BUM, KYpHUHMac UIIap dKaHU
AHTUIMK cudaThaa Kupub Keniau. Esysuu acapiapuHusTr 6ot
KaxpaMOHJIApH paM3uii oOpasnap: AapaxT, Tyl, TOMI, KOp, OM.
S. KapabGata WHCOH pPyXMATHHH, YHMHT HYKH OJIAMHHU
Japaxtiap, ryiap, Touuiap, KOp Ba oiira MOXUpIUK OHIaH
Kyu4upraH paccoM &3yBumamp. EsyBunm “kadTaex KHuMK
XMKOsUIap” WJa MHCOHra KaWFyJlud HapcajJaplaH 3aBK
ONMINHWTa YyHmaiimu. XwWKosiapaa Xed KaHgal OpTHKYa
JeTanb, OPTHUKYA TacBUp WYK Oynumm OniaH OMpra MHCOHHU
(ukprnamra, Myjoxasa KWIMIIra HyHanTupaaum. E3ysun
“KadTmexk KHYMK XHUKOsUIap MAa HOMAabJIyM HapcalapaaH
MabllyM HapcajapHH, KyTHJIMaraH HapcajapfaH aifHaH
Vxmanumkaapan  putud Oepamu. “Yma Ba  OeH3uH”,
“Tyrypyk Ba appa” XUKOSJIApUHUHI HOMJIQHMUIIMIATH ACIH
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Oup-Ompura ¥yxmamaran Hapcamap ypracuaa KaHYAIUK
SKUHIMK OOpJIMTMHM TacaBBYp OTHII KUHMH. XWKOsIIapaa
WHCOH OpKajlu TaOHaTHHW, TabuaT OpKaJM HHCOHHH OYHO
Oepamu. “Tabuar OwnaH WMHCOH Kylna KYpUHMAc, HMHTHYKA
unnap Guman Gormuk Gymaam”. Esyum ama yma wummap
ycTuaa 601 KOTUPaaX Ba YHUHT CHP aCpOpPH HUMaJa SKaHUHU
Tarura era oimaiigun. 5. KasaGara “Yma Ba OeHsun”
XHUKOsicHla Tabuuii Hapcamap CyHBHH HapcajapJiaH Hakaxap
TY3JUINTH, TaKpOpJAHMAacIUTHHA  wcOommaiiau.  VHcon
KaHYaJIMK aHa Iy CHp acpopiapiaH Bokud 0ymm6 Gopasepca,
HIyHYAIUK TAOMMIUTIKKA SPUIINIINHN TabKUANTANII, HHCOHHU
MyKaMMaJUTAIITUPAAU Ba ¥3 acapiapuaa OyHu un3ubd Oepamu.
EsyBun ToMOHMIAaH spaTuaraH 6apda acapiap SUIHPUH
TarMabHOTa 3ra. E3yBum WkKOIMHM Xap TOMOHIAMa ¥praHTaH
Tap)KUMOH  amabmérmyHoc A. MemapukoB Kasabara
acapiapuHM €3yBUMHHMHI IIaXCHH Xa€tu OwimaH dyambapdac
6ormuk neiinu. IIyHUHT y9yH YHHHT KHYUK XHKOSUIapUAard
Oomr Fos- YIMM, eTHMIIMK, EIFM3JIMK Ba HyKOTHILIapra
WYFpuiran. XUKOSUIADHUHT SHI OFPUKIM HYKTacCu HMHCOH
Kanbumaru-  COBYKIMK, 3CPHKHIN, CEBraH  HMHCOHHUTra
aifronMaran  Kan® Xxuccuérmapu. Exomumy Puntu  amu6
wKoauHN ypraHap skaH Scynapu KaBabatanu rapOma xam,
mapkaa XaM Oup XWJI MamixXypjiuKKa oJu0 KenraH IOTYFU
YHUHT MWUIMM aHbaHanapra XypMaTH, MWUIAT PYXUSTHHU
AXIIM TYIIYHIaHH Ba GMIraHuaa 1e6 Taxjun Kuiaad. Esysun
acapjapuia WHTPUra, WHTEpHpeTanus, KOH(QIUKT WHCOH
pyxuaTH OwiaH Kysra wiFrad Oynmac Tabmar cupiapu
ry3ammira ypracuna cogup 6ynanu. XX acp AmoH HACPUHHUHT
JKaXOH MUKECHIa KeHT TapKamumuaa Scynapu KaBabatanuHr
Vpaun Oekuéc. Scymapum Kapabata samon aaubnapunan
OupnHuM OYynu6 “SImoHNap OHIM MOXMSATHHH aKC STTUPTraH
é3yBumnik Maxopatu ydyH” HobGen mykodortura caBoszop
Oynran. byryH smoH agabuéTH Hacpaa XaMm, Ha3MJa Xam sSTHTH
YYKKHJIapra Spuinub, sHru Tycra sra Oyamub Oopa€rran
oyncana, Kapabara mxoaura KA3UKHII CYHMAETraHu, HAIaH-
Hunra €3yBUM IDKoOWra HHcOaTaH Hampiap Ba Oomka
TWJIapra Tap)KUMa KUTUII Tanabu optd O6opmokna. bamumii
ACapHUHT TabCHPYaH Ba ITyXTaJINTH YHUHT Maxopar Ba TaJaHT
OWiIaH ApaTHIUIIUIAAUD. XaETHI BOKEIHUK Ba XOAHCAIAPHUHT
WHCOH MYKH OJIAaMU/Ia aKCJIQHMIIH, aCAPHUHT FOSBUH DCTETHK
HYHAJIMIIMHUHT y3ura Xoc Tap3ia udoJaJaHHIIM, acap
KaxpaMOHJIapH ypTacuia coaup OyiIaauraH pyxuil KOJIIH3us
armoH  amabuértu  kuébpacuHm Oenrminabd  Oepamu.  SmoH
amabuéTnaa ¥3 MIUIATH, Y3 TWIMHUHT 9yKyp OWIMI, yHIA
HOE0 acapiap sparuml OmiaH Ompra OOINKa THJI Ba MHJIIAT
MaJaHUATHTa XaM TyKyp XTHpOM OHIIaH KapanraH Ba Xap Oup
MIJUIAT yYyH ¥3 OHA TWINCH HAakKamap a3nW3 DKaHHHU
S|.KaBaOaranuur “Ona Tuamaga wubomar” XUKOACHIA XaM
kypumumn3 MyMkuH. Slcynapu KaaGara mxoaumit Mepocu
yHuHT Qancaduil KapalUTapUHUHT acoCH OYNraH Try3alliuK—
pyxuil O30UTMKAAAMD Ieinu. E3quI/I KaxXpaMOHJIapu y4yH
paM3uif MabHO OpPKAJIM HMHCOHJAP Y3IWIMHH aHINIA0 eTHIIH
WKOOWH  ¥3Wra  XOCHMKJIApra  acoClHaHTaH  XOoJwHca
xucobmananu. Aptyp Kumbana €3yBun Xxukosutapuaa “yiaumra
Oynran ¢Gukpiapu mapyagapugaH Xaér scamaanm’ ned 06axo
6epanu. by xyna ¢ancapuii ukp 6ynub YKyBUMHHU siHA OHp
6op “Appa Ba TyFypyk’, “Yma Ba Oensun”, “Keuku
IIaXapHUHT Kyarycu”, “OHa xy3napu”, “OnoB uuugaru aém”
kabM acaplapMHUHT YK WIAM3WHA WHCOHHMHI KasOaH
Emrm3mury, ENFU3IMKIATH Y3- ¥3u OWiaH comup OYiaauraH
MHTpUTAJIApTa €9nM cU(aTHa Kapaaagd. YITapHUHT CIOKETH
Ba FosUTapuIa KaxpaMoHJIap MyHOCabaTHIaru
KEJIMIIMOBUIIIMKIAP 3Mac, OaJKH pyX OWIaH TaHa, >KOHIII
Hapcanap OuiaH >KOHCH3 Hapcanap, Tabuar OwiaH WHCOHIAp,
JKOHHBODJIAp Ba MHCOHJAP YpTacumaru MyHocabaTiaap 4u3uo
Oepunany.
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POMAHBI B. BYJI® 1910-x TOJJOB: CTAHOBJIEHUE METOJA
AHHOTALHS

Ilenp craTbu — NpOCHEAUTh CTAHOBICHUE TBOPYECKOIO METOJA AHIVIMMCKOM NHCAaTeNbHULIBI, TEOPETHKAa MOJEpHHU3MA
Bupmkuann Byng. Matepnanom mccrienoBaHus SBISIIOTCS pOMaHBI IepBOro nepuona TBopuectBa “IlyremecTBre BOBHE”,
“Hour m nens”. Ilpocnexeno nmkenue Bynd oT peanncTuueckoil MaHepsl MHChMa K BBIPaOOTKE MPUHIMUIIOB HOBOTO,
MOJEPHHCTCKOTO pOMaHa. AHalu3 CIOXKeTa, XapakTepoB IepcoHaxell, ¢opmbl pomaHoB 1910-X roIoB BBIIBII, C OJHOH
CTOPOHBI, Pa3BUTHE PEATMCTUIECKOH TpaJULuy, U C APYTOH — ocnabiieHne COOBITHIHOTO Havyama, IPEeUMyIIeCTBEHHOE BHUMAaHHE
K BHYTPEHHEMY MHUpY TepoeB. 3MeHeHHs B TBOpPUYECKOH MaHepe MUCATeNbHHUIBI spye BCEro cKa3aiuch B pomaHe “KomHaTa
JIxeiiko0a”: OTCYTCTBHE LEIBHOTO XapakTepa, OTKa3 OT o0pa3a BCE3HAIOIIETO ITOBECTBOBATENs, (ParMEHTapHOCThH
MOBECTBOBAHUSL.

KunroueBsbie ci10Ba: Meton, MOZEpPHU3M, pealuCcTHYECKast TPAIULKs, TBOpUECKash MaHepa, BHYTPEHHHI MUp, (parMeHTapHOCTb.

Abstract

The purpose of the article is to trace the formation of the creative method of the English writer, modernist theorist V. Woolf. The
material of the research is the novels of the first period of creativity “Voyage Out”, “Night and Day”. Woolf's movement from a
realistic style of writing to the development of the principles of a new, modernist novel is traced. The analysis of the plot, the
characters, and the form of the novels of the 1910s revealed, on the one hand, the development of the realistic tradition, and, on
the other hand, the weakening of the beginning of events, the predominant attention to the inner world of the characters. Changes
in the creative manner of the writer most clearly affected the novel “Jacob's Room”: the lack of an integral character, the
rejection of the image of an omniscient narrator, the fragmentation of the narrative.

Key words: Method, modernism, realistic tradition, creative manner, inner world, fragmentation.

Annotatsiya

Magolaning magsadi ingliz yozuvchisi, modernist nazariyotchi V.Volfning ijodiy uslubining shakllanishini kuzatishdan iborat.
Tadqiqot materiali birinchi ijod davrining “Tashqariga sayohat”, “Kecha va kunduz” romanlaridir. Vulfning realistik yozish
uslubidan yangi, modernistik roman tamoyillarini ishlab chigishgacha bo'lgan harakati kuzatilgan. 1910-yillardagi romanlar
syujeti, personajlar xarakteri, shakli tahlili, bir tomondan, realistik an’ananing rivojlanganligini, ikkinchi tomondan, voqealar
boshlanishining sustlashganini, 1910-yillar tarixidagi vogealar rivojini ochib berdi, gahramonlarning ichki dunyosiga asosiy
e'tibor. Yozuvchining ijodiy uslubidagi o'zgarishlar “Yoqub xonasi” romaniga eng aniq ta’sir ko‘rsatdi: ajralmas xarakterning
yo“gligi, hamma narsani biluvchi hikoyachi obrazining rad etilishi, hikoyaning parchalanishi.

Kalit sozlar: Uslub, modernizm, realistik an’ana, ijodiy uslub, ichki dunyo, parchalanish.

Benenne. Bupmxunus Bynd (1882-1941) — teope-
THK ¥ TIPAaKTHK MOJEPHU3MA, OJHA U3 TeX, KTO ONpPEmEeNI
MarucTpajibHble IMyTH  Pa3BUTHUS  3alaJHOEBPONENUCKOM
sutepaTtypbl XX Beka. TBOpuecKylo NeSITeIbHOCTh Hayana B
1904 romy kak auTepaTypHBIi KpUTHK; pabora B “Taiimc
JIUTEepapH CamiUIMEHT’, Mo cloBaM Byng, crama mans Hee
HacTosmel “mkosioi ctuiia”. Ha cTpaHuax 3Toro Bemymero
AQHTJIMHCKOTO  JINTEPaTypHOTO OKypHana BIEpBbIE OBUIH
OITyOJIMKOBAHBI €e TeopeTHdeckue padboTsl: dcce “CoBpeMeH-
Hast uteparypa” (1919), “Mucrep Bennerr u muccuc bpayn”
(1924), coopuuk crarteit “OObruHbli uurtartems” (1925). B
1920-30-¢ roast Byad Obita ogHMM M3 caMbIX KPYIHBIX
TEOPETHKOB ¥ MPAKTHKOB MOJEPHHM3Ma, BO3IJIaBUJIA IIKOJY
TIICUXOJIOTHYECKOTO pOMaHa B AHIIJIUH.

AHanu3 JuTepatypsl W MertomoJorus. Mcxons us

y6e)KZ[eHI/ISI O KpHU3UCE BHUKTOPHAHCKUX HEeHHOCTEH |
OTCYTCTBUHU B AHTTINHCKOMN CJIIOBCCHOCTH aJJICKBAaTHBIX
crroco0oB BbIPpAXKCHUS HOBOTI'O UHAUBUAYAJIBHOT'O n

COIIMAIBHOTO OMBITa, Bynd mocraBmia BOIpoc O IOHCKE
HOBBIX CIOCOOOB M TIPHUEMOB OTOOpPaXEHHS UEJIOBEKa,
HEOOXOIMMOCTH Pa3pabOTKU HOBOIl  IOBECTBOBATEJILHON
texuukd. s Bynad uckycctBo — camas BakHash CTOpOHa
JKM3HU OOILECTBA, M, KaK BBICIIEE MPOSBICHUE TBOPUYECKOTO
MOTEHIMAala  4YelloBeKa, TOJBKO HCKYCCTBO  CIOCOOHO
YIy4IINTh SKU3HB JIofed. B To ke Bpems mmcarenbpHUnA
pa3rpaHNYMBAET HCKYCCTBO M IOBCEIHEBHYIO ICHCTBHTEIb-

HOCTB: MHpP HCKyCCTBAa — 3TO MHpP SMOLHH, BOOOpaXKEHHS,
pa3IMYHBIX OILIYUIEHUA M accolManuii, 3T0 yMEHUE TOHKO
nepeiaTh MTHOBEHHOE BIIEYaTIICHHE W Oer BpeMeHH. 3ajadeit
MCKyCCTBA  SIBISICTCSl  M300pakeHHE  3TOr0  MOTOKa
BIEYATJICHUH, OLIyIIEHHH BO BCEM HX MHOrooOpas3uu:
“Bo3bMHTE caMblii OOBIKHOBEHHBIH YM B OOBIKHOBEHHBII
neHb. OH IOy4aeT MUpPHAAbl BINEYATIIEHHMH — OaHaJIbHBIX,
NPUYYAJMBEIX, MHMOJIETHBIX ¥  HemsrimagmMmbeix. OHH
CBHITUTIOTCSI HA HETO CO BCEX CTOPOH HECKOHYAEMBIM ITOTOKOM.
W3 HHUX-TO W CKIajbIBaeTCs XM3Hb B IIOHEACNBHUK WIIN
BTOpHHK...” [7]. UTOOBI MOHATH M OICHUTH MPOU3BEICHHE
HY)KHO “BBIKIIOYHTH C€0sl TONHOCTBIO M3 OKpyKaromei
JIEMCTBUTENBHOCTH, OO B HAIlIEH MOBCEIHEBHOMN XHU3HU MBI
BOCIIPMHUMAEM npeaMETbl  JUMIb C nx HpaKTl/IquKOﬁ
croponsl” [6]. Otcioma cnenyer BbeIBog Bynd: 3amaua
nucarensi BOBCE HE “‘KONMMPOBATh JEMCTBUTENBHOCTH”, a
3areyaTiieTh “‘Hemo3HaHHBIC MTyOWMHBI mcuxonoruu’” [6]. DTa
CMeHa pakypca n300pakeHUs, cuutaeT Bynd, HemsbOexxHO
MOBJICUET 3a COOOH M3MEHEHHE W B IPAaBMIIAX IOCTPOCHUS
TekcTa. [y Toro 4roOBl OTPa3uTh UX B CIOBE HEOOXOANMO
3amevaTyieBaTh BCE, YTO BO3HUKAET B CO3HAHUH 4yenoBeka. Tak
Byad chopmynupoBana riaBHbIA MPUHIMIT CBOSH ICTETHKU:
COBPEMEHHOE HCKYyCCTBO CJIOBAa — 3TO 3CTETHUYECKOE
odopmieHre “MOTOKAa CO3HAHMA”, W ITOT NPUHLHUI CTal
OCHOBOH BCeX €€ IIPOU3BEICHUI.
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C stux mo3unui Bynd BBICTyIHIA IPOTHB peasn3Ma.
OOBEKTOM KPUTHYECKOTO PACCMOTPEHUS B IIEPBOM €€ dcce
crano TBopuectBo JIxoHa [oncyopcu, ['epbepra VYamca,
ApHonbza bennerra, KOTOPBIX OHa Ha3Bajia
“Marepuanuctamu’’: “PeaqnucTsl yOeasI0T BHUMAaHHE MAaTEPHH,
Temy, a He IyXy, pacTpaudBas TaJaHT Ha TPUBHAIBHOE. A
HNOMJIMHHOE — TO, YTO TaWTCs B TIyOMHAX YeI0BEYECKOTO
co3HaHMs U noxaco3Hanusa” [7]. B acce “Mucrep bennerr u
muccuc bpayn” Byad yxaspBama Ha HecmocoOHOCTH
peanucToB IepefaTh ‘HENpeACKa3yeMblii B CBOEH HM3MEHUH-
BOCTH’ BHYTPCHHHH MHp UEJIOBEKa, “3aCTaBUTh UUTATEINS
B3[IIHYTh Ha MHUP TJIa3aMH CBOETO NEPCOHaXa, yBUAETb TO,
YTO BUAUT MEPCOHAX, U IOYYBCTBOBaTb TO, 4YTO OH
YyBCTBYET’, YTO CO3JaeT Oapbep MEXAy IEPCOHAKEM U
yurareneM [6]. Merox peanucroB Bynd nasBana 6e3nanesxHO
yCcTapeBIIMM W  TpU3bIBaJla COBPEMEHHBIX IHcaTelel
OTKa3aThCAd OT TPAAWIMOHHBIX (hOPM IMOCTPOCHUS poMaHa U
obpatuthcs kK (GopMme Tmcuxosoruueckoro pomana. Cpenu
COBPEMEHHMKOB, IOPBAaBIIUMX C TpaguuusaMu pomaHa XIX
Beka, Byn¢ mepsrim Ha3Bana ums Jxelimca J[xoiica.

Ilomoxennss  scTeTmueckoit  mporpamMmsl  Bynd
peain3oBaia B CBOEM XYJI0’KECTBEHHOM TBopdecTBe. Kaxkabiit
ee poMaH — CBOEOOpa3HBIil SKCIIEPUMEHT [2], B X0/1¢ KOTOPOTro
OHa MCKala M OTKpbIBajla CpPEICTBA IepefaTh IBIKCHUE
BPEMEHU — “MOMEHTBI HCTOPUU” — U Pa3BUTUE UyBCTB repOEB
OT JeTcTBa K 3peJIOCTH M CTapoCTH; IOKa3aTh PEaKIUI0
pa3HBIX JIOAEH Ha OJHO WM TOXE COOBITHE W pa3IUYHBIC
acCOIMAINY, BBI3BAaHHBIC 3TUM COOBITHEM Yy Pa3HbBIX JTIOZICH;
MOKa3aTh CKBO3b IPU3MY OJHOTO JHS BCIO IPOIIEIIYIO
JKU3HB IIEPCOHAXA.

Oo0cyxnenne u pesyabrarbl. 1915-1922 roger —
BpeMsl MOMCKOB Bynd cBoero mytu m mecra B JHMTeparype,
(dopmupoBaHus XYIOXKECTBEHHOTO MeToza u
HUHIUBHUyalbHOTO CcTWid. B pomaHax sToro mepuojga oHa
BBIpa0aThIBACT HOBHIE OPHIMHAJBHBIE ABTOPCKUE IPHUEMBI.
Hag mepeim u3 Hux, “IlyremectBue BoBHe” (1915), oHa
paborana ceMs JIeT, poOys CBOM CHIIBI, HO U MHOTOE TIEPEHSIB
y mucareneit XIX Beka. OH HammcaH B TPAJAWIHAX JKaHPA
pOMaHa BOCIIUTAHHSA, CIOKET IOCTPOEH 10 MPUHITHITY «POMaHa
JOpOTH» ¥ TIPEeACTaBisieT Cco00i Cepuro KOPOTKHX CIIeH,
paccKa3bIBAIOIIUX UCTOPHUIO BXOXKJICHUS BO B3POCIYIO XKHU3Hb
Psuen Bunpeiic. Beipociias B 00cTaHOBKEe 0OorarcrBa u
pPOCKOIIM, TIONMy4YMBIIAs JIOMallHee O00Opa3oBaHUe, IOHas
JIeBYIIIKa HUYETO HE 3HAET O MHUpE 3a MpelellaMH OCOOHSKa.
Oten, mnpeycneBarommii OW3HECMEH, Blajelel] Kopaliew,
ormpasisier Pruen B myremectBue B HOxHYI0O AMepuky.
Pacckaz o0 myTemiecTBHM COCTaBISIET CIOXKETHYIO KaHBY
pomana. Ho muis Pauen nytemecTBre — HE TOJIBKO 3HAKOMCTBO
¢ “MHpOM BOBHE”, C HOBBIMH JIFOJbMH, 3TO M TO3HAHHE
JEeBYLIKOI cebs, ¥ MpoOyKAeHHE ee YyBCTB; pacckasy o
NEPEKNBAHUAX, OMIYIICHUAX, BIICPBBIE HCIBITAHHBIX €lO,
aBTOp YynemsieT faxe OoJblle BHUMAHHS, 4YEM BHEIIHUM
coObITHAM. Pauen BrepBble MNOMOOMNIA, CTana HEBECTOI
Monojoro mmcarens TepeHca XbronTa. Pa3roBopsl ¢ HUM,
KHHUTH, KOTOPBIE OHA YHTAaET, 3HAKOMCTBO C €T0 OKPYKCHHUEM,
KeMOPUIKCKUMHU HHTEJIEKTyallaMH — Bce IPOOYKAaeT ee yM,
3aCTaBlIsSeT TEPOMHIO 3ayMaThCsl HaJ BONPOCAMHU CMBICIA
XKU3HHU, IpeJHa3HaueHs 4yenoBeka. Eme oqHo myremecTBue,
coBepiieHHoe Paven ¢ TepeHcoMm M ero Apy3bsiMH B TiIyOb
MaTepHuKa, B JUKYHIJIH, 3aKaHUMBACTCS Tparmdeckd, Peden
yMHpaeT OT TpONMHYECKOH mmxopagkd. B kiaccudeckyio
HCTOPHIO B3pOCIICHUSI Teposl poMaHa BOCIHUTaHHSA Bynd
BHOCHT CYIIECTBEHHOE W3MEHCHHE, BBIIBHTAs Ha IIEPBBI
IUIaH B TOBECTBOBAHMM M300paykeHHE pedIeKCHH TepOMHH:
Pauen mpomyckaeT depe3 CBOE€ CO3HaHUE IIOOYIO MBICIb,
coOBITHE, MOCTYIOK, MENbYANIIyI0 IeTajb. DTOT NPHEM HE
TOJIBKO PACKPBHIBAET BHYTPEHHIOIO >KU3Hb T'€POMHHU, KH3Hb €€
OyIIM, HE TONBKO 3aMeJsieT [OBECTBOBAaHHE, HO U
CYHIECTBEHHBIM obpazom OTJIIMYaeT pomaH oT
npenmectBytomux. HoBusny cruist Bynd, ero nernoxoxxectsb
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Ha CTWIb KJIACCHUYECKUX IIPOM3BEACHHI IpEANIecTBYIOMIEit
JUTEpPaTypbl OTMETHII OJMH W3 NEPBBIX PEIEH3CHTOB pPOMaHa
Jlurton-CTpeun, Ha3BaB €ro ‘‘COBEpIIEHHO HEBUKTOPHAH-
ckum” [5].

Manepa mnuceMa Bydn TpaguunonHa, Qpassl
IpOCThIE, HO CMEIIEHbl AaKIEHThl, OCOOEHHO B CLEHAX,
PacKphIBAIONINX BHYTPeHHWH Mup repounHH. Hampuwmep, B
pasroBope Paven c¢ xenuxom: “Tebe HUKOT/Ia HE KaXeTcs,
TepeHc, 4YTO Bech MHp COCTOMT M3 OTPOMHBIX KYCKOB
MaTepHH, a Mbl — JIUIIb IITHBIIIKA CBETa U OOJbIIe HUYero? —
OnHa TocMOTpena Ha pPAacIibIBUaThle COJIHEUHBIE 3aiUHUKH,
Ipokaliue Ha KOBpe U cTeHax. — Bpome stux”. Tepency,
CIIEIyIOIeMy pa3 M HaBCErJa YCTAHOBIEHHOMY TPE3BOMY
B3IUBILYy Ha MHUP U HBITAIOIEMYCS TIPUBUTD 3TOT B3TJIA[ CBOEit
HEBECTe, HEINOHATCH HCTUHHBI CMBICI W TIyOWHAa MBICIH
Pauen: “SI gayBcTBYIO ce0st TBepO, OYEHb TBEPIO, Kak OyaTO
HOXXKH MOETO CTyJla yXOJAT KOpHSIMH B yTpoOy 3emun” [4].
Iepon kak OyAaTo TOBOPAT Ha  pasHbIX  SI3BIKax;
HEBO3MOXKHOCTh IIOHMMAHHS JIOJbMH BHYTPEHHETO MHpa
JIpYroro, €ro 4dyBCTB, IEPEKMBAHWH U, KaK CIEICTBHE,
OJMHOYECTBO 4YEJIOBEKA CTaHET IOCTOSHHOH TEMOHM KHUT
MHCATeIbHUIIBL.

BaxxHyto poib UrparoT B NOBECTBOBAaHUHM CHMBOJIBL
Kopabms 1 Mope, IMyTelIecTBUE CHMBOJIHM3HUPYIOT JBMKCHUE
OT HM3BECTHOTO K HOBOMY, KOTOpOE IIPEICTOUT OTKPBITh.
[TyTemecTBre B JDKYHIJIM, K HCTOKaM OBITHS, IO 3aMBICITY
Bynd nomxxo OBIIO MOAYEPKHYTH IMYCTOTY CYINECTBOBAHHUS
COBPEMEHHOH  IMBHIIM3ALUH. OTO  HOATBEP)KAACTCS
WHTOHaIMel (uHama pomaHa: cMmepTh Psden mokasanma, Kak
HecTabWiIbHAa M HeNpeAcKasyeMa >KH3Hb, U TepeHc, moTepsiB
ee, MOHI, KaK TPyZHAa W JKECTOKA, HANOJHEHa yTpaTtaMd
CTpaJaHUsIMH )KU3Hb.

CuMBoJIaMH HachllieH BTOpoit poman Bynd «Hous n
neub» (1919). CUMBOJNMYHO MECTO NCUCTBHS — MpayHbIHA
TeMHbIH JIOHIOH, B KOTOpPOM ONy)KIArOT TE€POH POMaHa;
CHMBOJINYHBI OKHA B JIOMax: OCBEICHHBIE U NOTPYKEHHBIE B
TEeMHOTY, CTEKIa OTTOPAXMUBAIOT caMy OKH3Hb W IIHOJEH,
HaXOASAIIMXCA BHYTpH U BOBHe. CHMBOIBI BOCXOAAT K
Ha3BaHHUIO POMAaHA: HOYb M JICHb MOXKHO TOJIKOBAaTh HE TOJIBKO
KaKk CyYIIECTBOBAaHHUE JBYX IPOTUBOMOJIIOKHOCTEH — 3TO
MPOTHUBOCTOSTHUE COCTABJISIET CIOXKET, HO M KaK JBHXKEHHE OT
TBMBI K CBETY — B (pHHAJIE POMaHa.

“Houb u neHs” coBpemeHHuku Byng (O.M. dopn,
K. MpHchung u nap.) Ha3Badu caMbiM TPaIUIAOHHBIM ee
pomanom.  [lucarenpHmIia  WCmonb30Bala  CTPYKTYPY,
nomyJsipHylo 'y BuktopuanneB ot [.Ocrern mo /[[.Ommor;
3a0ITyXIeHUS U OIIMOKH I'epOeB B Havaie pOMaHa, BEISICHCHHE
HNX HMCTHUHHBIX HaMepeHI/Iﬁ M cYHacCTMBas pasBs3Ka. CroxeT
KHUTH — UCTOpUS OTHOIIEHMH apucTokpaTku Katpun
Xwunbepr © HauWHaIOIIEro fopucrta Pambda [IpHema, B
KOTOporo BiroOneHa ¢emunnctka Mopu J[puer, ¢ obpasom
KOTOpOil cBs3aHa TeMa cBoOoxb! keHImUH. Ha pyky Katpun
IpEeTeHyeT JIUTepaTop cpenHed pyku YuubsiMm PonHu.
JleficTBIE IPONUCXOANT B CTAPOM JIoMe XHIUIOEpH, Iie CTPOTo
NpUCPKUBAIOTCA TPaAWIWA, W KBapTUpke MbppH, rIe
cobuparoTcst  wieHsl  “kiyba  cBoOogHOro  amcmyrta”.
[IpoToTHnaMu MepcoHaXKeH MOCIYX UM OJM3KHE aBTopa, HO
CBA3b C HMMH BaXHa HE U1 pPa3sBUTHUA CHOKETA, a Kak
CpPENCTBO CO3JaHUs IICUXOJIOTUYECKOTO nopTpera.
ConmanpHass — mpoOyieMaTHKa  ONpeneNieHa  CONUATbHBIM
CTaTyCOM T€poeB, BBIXOMIEB W3 Pa3HBIX COCIOBHH, UYTO
SIBIAETCSA OJHOW M3 COCTaBIISIONMX KOH(IMKTA, OJHAKO HE
rmiaBHOU: Bynd wmHTepecyror He KOH(IMKTHI, a IBIKEHHE
MBICIIEH, MOBEIEHUE TMepcoHakeW. Baxnee nana aBTOpa
npobiieMa  CaMOIO3HAaHHMsA ~ YeloBeKa, CBOOOABI  €ro
camoBbIpaxeHus. OcoOeHHO OcTpo 3Ta mpoliemMa CTOMT Ui
KaTpun: BHyuka 3HaMEHHUTOTO 1103Ta, OHa HECBOOOIHA, KHUBET
“B TEHM NPEAKOB”; NOJDKHA IIOMOTraTh MaTepH Hamucarh
6uorpaduio nexa, Toraa Kak yBiaedeHa MAaTEMAaTHKOH M XO4eT
TIOCBSITUTH JKU3Hb €€ U3Y4eHHUI0. Tak BBIPUCOBBIBAIOTCS YEPTHI
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XapakTepa 3aMKHYyTOH, HepasroBopuuBod Korpun. Omna
MPOXOJUT ITOT CIIOXKHBIHN ITyTh U oOpeTaer ero. Haxonar ce6s
U Jpyrue NepcoHaKH poMaHa.

[lokazate mpomecc caMomo3HaHus TepoeB Bynd
cMoryia, OOpaTHBIIMCH K YK€ OTKPBITOMY €10 IIpHEMY
JeTanbHOU (UKCauuu pedeKCUH NEepCOHaXKe, UX MBICIEH,
IOBIDKEHWH Oymd, TepexuBaHui. Hampumep, OTpBIBOK n3
pomana “Hous um nens”. “Ona (Korpun) Opema oxHa, B
TEMHOTE, He YYBCTBYS TOBApHIIECKOTO JIOKTS, W BIPYT ee
OyITO YTO-TO TOJIKHYJIO, M Ha ATOT pa3 OHa He CAepiKaja Clies:
OHa TMOHANA, YTo MoOUT Panmbda, a oH ee — Her...Jlopoxka,
T/ie OHU TYJISIM YTPOM BJIBOEM, TEIIEph OIyCTeNa, HE CIIBIIIHO
BOpOOBEB, KPyroM TeMHO... Ho, momoias k AoMy U YBUIEB
OTHM B OKHAaX, OHa BOOJMYIIEBHJIACH, MEPENagbl HACTPOCHUS
CMEHWJINCh  py4YeHKOM  HaJeX[, OKeJlaHuil,  MbICIIeH,
OLIYIICHNH, IPOTECTOB, KOTOPHIH HUKOT/Ia HE ITepechixal B ee
Iylle W BCET/a, NpU IEepBOH e BO3MOXXHOCTH, TOTOB OBLI
B3bITpaTh B ee cepaue. OHa penmmia OTIOKHTE BOIpoc 00
otHomeHusX ¢ Panbdom no PoxxaecTa — 3aramuBas y ceds B
KOMHAaTe KaMHH, OHa ToBopuia cebe, uto B JIOHIOHE HEmb3s
HHYEr0  TOJKOM  OOgymbIBaTh...”  [2], sApue  Bcero
XapaKTepH3yeT yXe CIOKHUBIIYIOCS MaHEpy MHCATEIbHHUIIBI,
CBOWCTBEHHYIO €€ 3peJIbIM pOMaHaM U IEePEXOJHOMY POMaHy
“Komuara JIxeiiko6a” (1922).

DopMabHO 3TO elle OJUH POMaH BOCIUTAHUS, HO
BBIIIOJHEHHBII B HOBOM, MOAEPHUCTCKOH TeXHUKe. 31ech HET
HPEIBICTOPHHU Teposi, ONMUCAHNI BHEIITHUX JAeTaNeH ero )KU3HH,
HET BCE3HAIONIEr0 aBTOpa: IENbI0 aBTOpa ObUIO IepenaTh
MOTOK MBICHIEH, COCTABIIAIONINX «KPYT NMPEACTABICHHUID repost
0 XM3HHU. YuTaTens BUAUT MUP, IPOMYLICHHBIH Yepe3 IpH3My
CO3HAHUS Teposi: YUTaTeNb BUAUT TaK, Kak BUAUT JIkekoO,
YYBCTBYET TO )K€, YTO YyBCTBYET OH.

B atom pomane Byn¢ BnepBbie BEIIBHHYNA TEOPHIO
MTHOBEHHH KaK “MOMEHTOB UCTOPHUHU”, IIOJIOKUB B €r0 OCHOBY
“IPUHIMN Tepefiaud MTHOBEHHH, M3 KOTOPBIX CKJIaIbIBaeTCs
KU3HB...” [3]. DTOT mpHHOMI MOJICKa3al M KOMIIO3UIIHIO
pOMaHa, COCTOSIIIETO M3 IIEMH 3MH30/10B U3 Pa3HBIX NEPHOIO0B
JKH3HEHHOTO ITyTH Tepos, HAamoAo0ne KaapoB B KHHO(QHIBEME.
HerctBo — JKeikoO HWrpaeT Ha MOPCKOM Oepery, Mama
yKJIaapIBaeT ero cmarth... KOHocTh — yueba B JIOHZOHCKOM
YHHUBEPCUTETE, YUTAJIbHBIHN 3a11 bpuranckoro myses... Hagano
CaMOCTOSITENIbHOM JKU3HM — IyTEHIECTBUsI HAa KOHTHHEHT,

moboBb, BoiHa... Komuara J[Ixeiikoba — 3amycreHue,
HENIPOYNTaHHBIE MIChMa Ha NBUIBHOM croie. [DkelikoO He
BepHeTcs: morud Ha BoiiHe. Tak ke, Kak KaJpbl KUHO, (pasbl-
SMHU30/bI IEPEAAIOT IBI)KEHHE BPEMEHH, ““MI'HOBEHUS .

Jxeiiko0 — MPUHLIMIHMATEHO HOBBIM 00pa3 B TBOP-
yectBe Bynd, ectb HHGOpManus 0 HeM, HO 3TO HE XapaKTep B
TPaAWIMOHHOM  IIOHNMAaHWH. ABTOp HAaMEpPEeHHO He
“cryleMBaeT” M3 3MU30JI0B MEIOCTHBINA 00pa3, 4ToOBI OCTAIOCh
BIEYATIICHUE HEJOCKAa3aHHOCTH, ITyCTOTHI, CMBICI KOTOPOH
CTaHeT MOHATHBIM JINIIb B (uHANE poMaHa: JKelkoO morud
Ha BoiiHe. Tak e W Ha3BaHME pOMaHa mpuoOperaer
OyKBaJbHBIIf CMBICT, KOTJa B KOHIIE pOMaHa YHTaTellb
nonagaeT B KomHarty JDkeiikoba. BeiBom Bynd momon
HEW30bIBHOM TI€Yanu: CMEpPTh 4YeNoBeKa — a YENOBEK B
noHuMaHuH Byng OecrieHeH — HUYETO HE MEHSET B JKU3HH,
MEePEKIMKACTCS C MPOM3BEACHUSMH IHCaTeNled “TIOTEepSTHHOTO
nokonienus”’, .M. Pemapka, P. Onaunrrona, 3. XeMHHTYHsl.
Tak poman “Komuarta J[xeiiko6a” Bomcancs B KOHTEKCT
mutepatypsl  smoxu. [1].  CoBpemennumkamu “Komnata
JIxeiiko0a” ObUTa BOCIPUHSATA KaK IMEPBBI MOJCPHHCTCKHIA
poman Bynd. B penensun xyprana “Hero-Hopk Taiimc” 1923
roga otMeueHo: “Her Oomee SBHOTO  MpOSIBICHHA
MOZEPHHUCTCKOTO HAINpaBJICHUS] B COBPEMEHHOW aHTIMHCKOI
XYIOXKEeCTBEHHOH Jnteparype, yeM B “Komuarte J[xeitkoba»
Bupmxuaunn Byng” [2].

3akaouenne. Pannne pomansl Bynd mmeror psn
o0mux 4Yepr, COMDKAIIIUX HX C PpPeaTHCTHYECKON
JIUTEPATYpOM: SICHBIM, MPOCTON CIOKET; YETKO BBINHCAHHBIC
XapakTepsl NEpCcOHaXKel, MOKa3aHHbIE B JUHAMHKE, (opma
mpou3BeleHH. B TO ke Bpems CHIDKEHHE COOBITHHHOTO
Hayaja, 3aMeIJICHHOCTh ICHCTBUs, BHHUMaHHE K IIpoIeccaM

BHYTPEHHETO MUpa  TepoeB CBUJICTEIbCTBYIOT 00
MOCTETIEHHOM  OTXOJA€  MNHUCATEIbHHULIBI  OT  TPaaWuIHUi
peasucThueckoil  nureparypbl. M3MeHeHHMs ~ TBOpYeCcKOH

MaHepsl BHIHBI B 3aBepIIAIONIEM IIEPBHIH IEpPHOJ] pOMaHe
“KomHuara J[Ixexo0a”: 3TO HapylIeHHE XPOHOJIOTHYECKOU
MOCJIE/I0BATEIBHOCTH, OTKa3 OT 00pa3a BCE3HAOIIET0 aBTOPa,
(parMeHTapHOCTh MOBECTBOBAHHS, OTCYTCTBHE yKa3aHHH Ha
KOHKpeTHOE BpeMms nericTBus. Takum obpazom, B 1910-e roast
Bynd yrBepmmma cebs kak XynoKHHKA, chopMupoBana
ICTETUUECKUX B3IJIAJ0B M peald30Bajla B PaHHUX POMaHax.
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AMAN MATCHON-AN EXPERT ON CLASSIC LITERATURE STUDIES
Abstract
This article describes how Amon Matjon has mastered the best traditions of our classical literature and developed them
artistically in his own way. It represents the closeness in the spirit of Amon Matjon and Navoi through examples of creativity.

The poet's epics and muhammas are analyzed.
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OMOH MATXOH - 3HATOK KJIACCHYECKOM JIATEPATYPBI
AHHOTaALHSA
B nanHoO#l crathe paccMaTpuBaeTcsi BOIPOC O TIHIATEILHOM OCBOEGHHM U XYJIOKECTBEHHOM IIE€PEOCMBICIIEHHMHM U Pa3BUTHU
AmaHOM MaT)KOHOM JIydIINX TPaJWLIUH Halled KiIacCH4ecKoil ymrepatypsl. [ymesHas Oin3zocts AMana Mamxkona u Hason
NOKa3aHa Ha IpuMepe 00pa3IoB UX TBOpUecTBa. [IpHBOUTCS aHAIN3 JaCTAaBHOB M MyXaMMacoB IT09Ta.
Kniouesble ciioBa: Tpanunus, kiaccudeckas JUTEpaTypa, 1acTaH, MyXaMMac, CTpoKa, TUBaH.

OMOH MATXOH - MYMTO3 ATABUET BUJIMMJIOHA
AHHOTaALHA
Ymoy makonaga OMOH MaT)KOHHHHT MyMTO3 aIa0METHMU3IAard SHT SXIIM aHbaHAJApHU IyXTa Y3JIalITUPTaHd Ba y3Wra xoc
Tap3ga Oamuuii puBoUIaHTHpranu &putwirad. OMoH Mamkon Ba HaBomil pyxXusATHAArn SKUHIMK MaBXYIJIMTHHH HXKOJ
HaMyHaJlapH OpKaiu Kypcati6 6eprras. LIIonpHUHT TOCTOH Ba MyXaMMaciapy TaxJIiira TOPTHJITaH.
KanuT cy3map: Anbana, MymTo3 anabuér, J0CTOH, MyXamMMac, caTp, AeBOH

Kupum. “Musr 6up érny” — OMoH MaTKOH HCTEBh-
MOOUHUHT EpKUH Ky3rycd. YHAa OMOH MarkoH MyMTO3
a7abNETIMI3/1a SHT XN aHbaHAJAPHU ITyXTa Y3IAIITHPTaHu
Ba  MyBahQaKuATIM  PHUBOXKIAHTHPTAaHHUHU  KypaMu3.
JKymianaH, WK Ba OMMKIMK 0oOuma cy3 OopraHma moup
Tadakkyp capxaJ OWIMACIUTH, KUIIMHM XaWpaTra COJyBYH
TOIMIMAIap KMJIMIITa KOAUP SKAHIUTHHUHT TYBOXH OYIaMus:

danak epra omuK 0yamu —

Kamanakzaa kynpuk Kypau! (MBE, 77)[1]

Mag3yra oua agaGUETIaApHUHI Taxawian Mimmii
amabuérna “Xamca” TalKWHJIapHra OWJ KAaTop HWIUIAp ITyHE
103UHU KypraH [2]. MymMTo3 agabuéTuMm3aa UINK TYIIyHIacH
aH4ya KeHI MabHOra sra. AHpUM acapiapja yHra ajloxuia
tabpudap Oepwiran. OMoH MaT)KOHHUHT IOKOPHIAru
carpiapu JKamomuanun Pymuit nyHékapamm Ba LIebpuit
MepocH/aH aipuM HaMyHalapHH 3cra cojaad. MaBJoHO
MIIKHA OYTYH OOPJIMKHM SIPATHJIMII CHPU Ba BY)KYATra KEJHII
cababu ne® Owmagu. MasrmoHo Ha3auaa SlpaTraHHUHT
BacuapumaH Oynran umk Oup Mar3 Oynca, OyTyH KaxoH
nyct  kabumup. ByTyH MaBXKymOT WIOXMH  HMIIKIaH
Oaxpamanmmup[3]. XKanomgmua Pymuit “/leBon”nma OmoH
MaTKOH OKOpHIAa 3MKp ITWITaH Iy3ajl caTpiiapura Jajiui
Oymnapnu myHnai carpiap 6op:

Arap MH 0CMOH OIIMK HaOy1H,

Habynwuii cuHaitn ypo cadoe.

Barap xypmmn xam ommk HaOyui,

Habynuit nap >xamon y 3uée.

3aMUH-y KyX Ha OIINK OHJIHA,

Hapycruit a3 nunu xap ny ruéxe.

Arap napé 3u UK orax HaOyauid,

Kapope nourruit oxup 6a xoiie.

Ma3smynu: “Arap Oy ocMOH omuK Oynmaca, yHHUHT
Garpuga Oynmait mycaddonuk 6ynmacmu. Arap kyéur xam
ommK OynmaraHuzpa, YHMHT okamonuna OyHmaid 3ué
TONMIMAcOu. Arap ep Ba TOF OIIMK OyJIMaraHunga, Xap
MKKaJIACHHUHT OarpuiaH Oupop THéX yHMacau. Arap AEHTH3
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WIIKAAH Orox Oyimaca »au, OMpOp JKoiia Kapop TONraH
Oymapmu”. OMoH MamKOH NOCTOHIA YpHU OmWiaH Ammimiep
HaBowit (aonmmsATHHHMHT SHT MyXUM HyKTalapugaH Oupu —
JaBIIAT Ba jkamoar apboOu cudarmmaru (asmiariapura xam
9pTHOOp KapaTagu. XycycaH, Oy xakma “CanraHar Basupu
moXaaH JouM  omwnmk  Twiaiimu”, “llloxHu  Oexyna
ypyluuiapJaH Tyxtata onran Basup”, “I'yHoxkopiapra aBhkop
Basup” kabu KUCMJIapHaa cy3 MOpUTHIaan. byHaa Xam
myaund Amumep HaBowiHUMHT ¥3 ¢ukpiaapura acocimaHral
Ba ymapHM puBOXIAHTHpran. OMoH MaTKOH Ma3Kyp
Kucmiapaa omnaupran ¢ukpiaapu Amumep HaowitHuHT “By
€MOH TOANIOXKH, OYrmFaii BasUpu XaMm EMOH, AaHJOKKH,
OupraBH HaébaTHaa XOoMOH”; “Basup BU3pIAMH MYIITaKIyp
Ba Oy ¢ebn aHMHT 30TuFa axak Ba amikayp”’[4] kabu
NypMabHO XHMKMATiapyd arpoduia KaMiIaHagd, JeHHII
MyMKuH. “MuHr Omp €rmy” MyTojlaacH SIKYHHTa Keiuo,
JOCTOH MyKaJauMacuaa Kyiuiaran “By onuii dasunatiu ogam
KAM?” J1eraH caBoira kaBoO TomraHmait Oymamus. Illowmp
Hapouiian “Ypra Ba 6apua acpiap Mabpudparumcu” (MBE,
49[1]; xeiimarn Hampiapna “6apua acpiap Mabpudarducu’”
39X, 6) Tappudaian.

MyMT03 anabuéTnMusia MyxaMMac JKaHpH XyCyCHSAT-
Japy Ba PHBOXKHIa OWJ MILIap coHM Kym smac[5]. Ly ounan
Oupra 3aMOHJOII IIOUPJIAP FKOAWAATM MyXaMMMaciap
anoxyia YpraHwiMIM Ba Tapru® KWJIHHUIINA JIO3UM. by
6opana XKamon Kamomamar HaBowit Fazanura MmyxaMmmacu pyc
THJINTa Tap)KUMa KWIMHTaHH, MOHOTpaduk IUlaHma uiaa
aioxuna YbTHOOp KaparTwiranu[6], HucOaTaH KEHT omMMara
€TKa3WITaHH TaXCHHIa JIOHHK,

OMOH MamxoH mxoanaa (akaT MKKHTa MyXaMmac
O6op: Oraxuii Fasanura MyXaMMacH MYJOKOT Ba Amuumep
Hapouitnuur “ABBanruiapra yxmamac” pamudiau Faszamura
MyxamMmac. Hazapumusaa, Oy HKKM MyxamMMmacHH Oup-Oupura
GOFMa0 TypraH HEMamapaup 60p. YImanapHEHT “HHMAap-
IUp”, KaTTa 9XTHMOJ OWIIaH, KyiHuaarnnapaan uoopar:
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Bupnmumpnan, xap ukkama Myxammac  OMoH
MarxoHHHHT Yy canadiapra OyiraH 4dekcu3 Myxabbatu
Maxcyiau cudatuga YHUHT PYXHSITHHH HU3THpoOra conraH
COFMHY XHMCCH caMapacuIup. Xap UKKajga MyXxamMMac Xam “yi-
10 Xaén €1 ycTuHA XKyHOYII Kenragaa” €3uiraH.

WkkuH4uMpaH, Xap HKKala MyXaMMacAa 3aMOH Ba
MakoH TadoByTH ce3wiaMaiinu. ByHra OumpuHum HaBOaTIa
(rapum WMKKM MHCpa 3CKH ¥30eK THINAa, y4 MHCpa XO3HPTH
y30ex anmabuii THiamma Oyica XaMm) JHMCOHHMH MYyBO(QHKIHK,
MYXUMH, PyXHH BasMUHIMK ME30HH MOCIHTH OWiaH
spummwirad. Hatmwkama OmMoH MaTxoH Myxammacnapu
3aMOHJIOII ILIOHpNap y4yH OYIOK M)KOIKOpJap Fazajulapura
TaxMHUc Oofnam Oopacuza Me30H Ba HaMyHa OYnuO Koyimu.
TaxMHUCHHHT ¥3ura Xoc IKUXAaTJapuIaH Oupu  yIyF
VDKOJIKOpJIap Fa3alNIapUHMA MyXaMMac KWIMII KYJTHII OpKAaJIH
aijpuM moupnapaa cajgaduiap IIyXpaT OTHIa MHHTAIIUII
ucrarn OwnaH Oymamu. Macaman, Amumep HaBouitHUHT
MalIxyp Fazajuiapura TaxMuc Oo¥iam OwinaH alpuM OIOHpIIap
¥3 WKOMIAPHHU XaM IIy Kagap OMMANAIIHIIM HCTaruaa
Oymammnap. byHu xam Oup WHCOHHMI Xucnar cudartuna TYFpu
TymyHHII MyMKuH. Kynm Xommapma sca moup canadiuap
wKkoaura OYnraH XypMmar, yITapHUHT PyXuil oilaMu OwiaH
MYJIOKOT SXTHEXHN OWMJIaH TaxMHUC sipaTtaawiap. ByHuHr épkuH
nanuian Myxamman Puzo Oraxuii woxkoaumup.

OmoH MaTtxoHHuHr HaBouii Fazanura TaxMucH aifHaH
“gapx ap3on”, “koTHOy HaBpy pakaM THHa 5Mac, “HHCOH
KaZpu XaM’ aBBaJTWIapra yxmamaraH OHp [OaBpAa ro3ara
kengu. Amumep HapowiHMHr ymOy Faszamm —Jgactiad
monpHUHT “HaBomup yH-HHXO0A~ [EBOHHIAH YPHH OJITaH
(291-razan)[7]. Keitnnuanuk “HaBoaup yur-mma6o6”nad ypux
omrad (238-razam)[8]. Taxmuc OHPHHYM MHCPACHIAHOK
OJJaMHH XyIIEP TOPTUO KOTaau:

Yapx aB3oiiu Gy jam aBBamFuiapra yximamac,.. (UE,
341)[9]

MywmTo03 afabuérumusia yapx — ajgoxuaa Oup THMCOII,
YHH KyWIaraH MyaHQIapHHHT XOC MaxopaTH Ba
OyHEKapammra MyBOQHK Tap3ga TypiM  MabHOJIAPHU
aHrmaTrad. YHU Oab3aH Takaup, KucMar (“YapXHUHT MeH
KypMmaran >xabpy xadocu xommumy?! — BoOyp”) Tankux
KWIAII MYMKUH Oyiica, HHCOH ¢ebnaura MyBoQUK MyKappap
Ka30 ne0 TYUIYHUII MYyMKHH Oynaad. Ocku ¥30eK THIIH
MaHOanapuza 4apxu KaxpadTop — 3rpu IOPYBUH, TECKapu
aifmaHyBYM yapx OupukMacu Mamxyp. by Oupukma Xo3upru
y30ek amabmii THIMZA XaM  YpHH OWIaH  TaKIup
KM3UKIUKIApUAaH XaipaT udomacu cudaruia WILIATHIAAN:
“Uloup xambm Oy XOimaH THUTPOKKA TYIIAIH, OJIOMOH, XaJlK
XaKpa JKYIMKAH Oaxcra KUpHUIAW, IIy XoAuca OaxoHacuaa
qapxu KaxpapTOpHMHI axub® OUp CaBIOCH XyCycHaaru
anamid yitnapuau tyku6 conamu[8]”. OMoH MaTkoH XaMm Oy
Gopanma y3ura xoc Oupukma wmwxoxa kwirad: “Tapuxga — Oy
vapxu Yiuukop moxun...” (ME, 242) Hasonii xaspatmapu-
HUHT HCTEBJIO0J KUppalapy IIy Kagap 9eKCH3KH, YKyBUHIa
Fa3aIHUHT OOIINaH OXHMprada XaM “aBBalFW”’ XOJaT IIOHP
yUyH KaHfAail OynraH, XO3Wprucura HHUCOATaH SXIIN SIUMH,
€MOH »SIMMH; KyJlall »SOUMH HOKyJNail »JIUMH, KaBoO
tonunMaiiau. Hloup oxuprava YKyBUMHM 11y Yii HCKaHXKacuaa
Tyt6 Typagu. OMOH MaTXOH XaM aHa Iy PyXHH Cakiai
Owrran. ®akar 6u3 yHra 3amoHzmom cudatHaa Xamzaa aB3o
CY3WHMHT WIUIATWIMIIA OPKaJIX OUp Kajap Xynoca 4uKapuO
Omnamu3. Xo03Upru agabuii THIMMHU3Aa aB30 Cy3u OYy3yK
cudaru, Yy3rapam (camOmii TOMOHTra) Qewuiapu OwraH
BaJICHTIINTH MebEp Oymmb xomran. OmoH Matxon Hasonit
TUINTa SIKUHJIMK y9yH KaHYaJIHK XapakaT KWwiral Ba OyHH
yananarad Oynummra kKapamaid, OMp THJIHMHT MKKH TapUXHUN
6ockuun OyTKysn OuMp Tycna OYIMIIN XaM MYMKHH 9Mac 3IH.
HIyHuHr y4yH 3CcKH y30€K THUIMAArd KOTuoO Cy3u cemanapu
OuiaH X03Upru y30ek agabuii Tuaunaru Kotud cemanapu oup-
Oupura OyTKy’a Moc kenmaiau. XycycaH, HaBouii Hazgumaru
KOTHO IOKCAaKJIMKIaA, caMoza Oyiica ymoly TaXMHCIard KOTHO
Epna — omammap opacuna. Jlekun naBp — 1ry naBp, pakam —
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mry pakam. JlaBp//maBpoH XalM XaM ymia-yma: OHpOBHHHT
ucTary, KUMHHUHTAMp KYHTIMra Kapa0 aifmaHamuran smac,
Amume HaBouit “Omp Hadac »Bpyamazu OaBpOH MEHHHT
KoMHM Omna” geranmya Oop. bupuHum carpma aB3o cy3u
caba® HaBoMEHA CHUPIWIMKHM Oup 03 KyimaH Oepranmait
OYraH mWOWp YUYMHYH caTpja Ba3UATHH YHIIIA0 ojaau:

DOH/IM HHCOH KaJpH XaM aBBAJFHJIapFa yXmiaMac.

[Ty tapuka ma3kyp caTp OMOH MaTxoH Ba Anuiep
HaBowit pyxusiTuHH OOFJIOBUM Xankara ainanrad. by ypuana
pyxuil Mynokorra OMOH MaTKOH pyXMATH MYIUTOKIMIH,
caTp 3ca YHHHI KaJlaMHIa MaHCyOnuru OOMC 3aMOHIOIIMMH3
HOMH Oomia 3UKp STWIMIIK Oexu3 sMac. TaxMUCHHMHT Xap
0aHIM YYMHYM CaTpU Xap UKKaja MIOWp KaJaMHura MaHcyO
UKKH caTpHU ynam Basudacuau amo stagu. llly sxuxatman
TaXMHCHAaBHCHHHT MaxopaT Me30HJIapura Y4WHYH —CcaTp
HYKTaW HazapHuIaH anoxppaa 6axo Oepuimra xakmumu3. OMoOH
Marxonza sca Oy Basuda xap Oup OaHama awjio mapaxkana
ynpananraH. Taxmucra acoc ¥Fasal JIHPHK —KaxapaMoH
pyXuzpar# mapAy FaMHHMHT aBBaJTHIApra yXImaMaclIHTHIaH
Oomnanran >au. Uly ypunna napay ram Oupukmacu HaBowit
aryypuza TepaH OWp MapHOJAp AaHIVIATUIIMHU OWprhHA
“bamoer yn-Ommos HMHT ¥y3uzpa 17 mapra KyJUlaHTaHWAAH
ounca Oynmanu. llynapuaunr 6upuma HaBowit xaspatiapu Oy
KaHJall Tapay FaM SKaHJIUTHHU aHTIIaTHO KeTraHmap:

MeHMeHy yi1 Olf FAMU CEH XaM arap Map/JOHaceH,

Japny ram uek, ucrama KoMy (aporar, sl KYHTYIL.
(440-razan)

Myxammac 1988 #innna €3mnran Oymummra Kapamai,
Ha3apuMH3[a, Y Y30K HUIUIap AaBOMHJA IIOUP Kaiab Kabpuaa
smarad u3TUpoOmap wHBHKOcHAWp. byHra acoc OMoH
MatxoH He-He ydap IoJIAy3Jiap 2JIHH YaIFUTHO, KaH49a-KaH4da
aBJIOZIAp YMHIY Op3YJIapHHU capolra ailmaHTupuO yTraHuHU
OJIZIMHPOKJIAp aHTIa0 eTraH 37u: “...XOHJIap yTap, TaxT yrap”.
Jlekun Oy caTpnap aiiHaH yIia qaBpja r03ara YAKKaHH, OOTHH
olaMHJaH 30XHUp JAyHEcWra KajJKuraHura cabad mioup xap
KHM, Xap Oup MHCOH, Xap Oup 3aMOHza “IaBp ME30HH OWIaH
V31 TOPTHO KYpWIIM JIO3UM~ BKaHHHH MyXaMmac KOFO3ra
MyXpJIaHT@H TalTiap aHrmad eTraHu OYnaW Ba HaTIDKaAa
Anumep HaBowmit catpnapura xap TOMOHJama yWFyH caTpiap
JIyHE I03MHU KYpIu:

He yuap ronaysnap YTau 4aaFuTHO 3JIHHU XKy/a,

Heua aBrnon iiynuro yMMUInH aitiad 6exyna,

JaBp Me30HUM OuiiaH TOpTaii Oy KyH ¥3UMHH-/1a,

He cutamMkum Kuiica paxm Max Qi span 3UMHH/IA,

OMu Kuiica He CHTaM aBBaJIFUIIapra yXmaMac.

Kelinnru carpnapjia IIOMPHUHT YYKYp MKTUMOUN
¢ukpnapra 6ol mewbpiaap MyawTHHu SKaHUHHA SKKOJ Ky3ra
TaluIaHaIu:

By ’xaxoH TyH Oupia TOHT 6axc 3Tap OUp XyKpaKkuM,..

3aMOH YTKMHUMIMIHM, TyH Ba TOHTHHHT THHMai

anMamumy  Owigan 6u3  Ookuit Owmnran Gapuya Hapca
(Sparranman  y3racu) amaM Kabpura ketumu  OMOH
MarxoHraua XaM KaiiTa-Kaiita aiiTwirad, JekuH Oy

JKaXOHHUHT TyH Ba TOHT Oaxcroxu O¥ynraH Xyxkpa [1e0
TabpUIAMTHUHAT ¥3W MyXTapab (OpruHaN) TomwiMa. by
6unan Omon MatkoH “KypbsoH” Mabpudaruian xam (Taxmuc
&sunran naiTaa “KypboH HHHT y30eKya MabHO Tap)KUManapu
yukmarad, ammo W.}O.Kpaukockuithuar 1963  #wiga
MockBaia 4MKKaH pycda MabHO Tap)KHMMacd MaIIXyp 3.H)
Gaxpamanmgmurn  ceswmnO Typubam. “Kypwvor”HuHT “Onun
Nmpon” cypacu 27-ostina “Kewanu KyHmy3ra KHpUTYpCaH Ba
KyHIy3HH Kedara kuputrypcan” — peimnran[10]. Keinarn
MHCpa/ia MOUp “dapXu KaXpadTOPHUHT OHMp IIEBaCHIUH JOF~
(dypkat)napaan 6upu cudaruma y3u Ky3atHb TypraH axad
caBo Taacudu Gepagu:
Box, Ky€m caBmocura mamiap HeuyK OYIIOu XakuM,..
OMOH MaTXOH W)XOAMHMHI ¥3Ura XOCIHMKIapHIaH
XaMla Maxopar KuppanapuaaH Oupu yHuHr “UmK XxakuHzaa
mebp 6utu6” (ME, 152)[9] Xam Myxum, alipum Xoiuiapia
KeCKMH, KajlaMra OJIMHraH  JaBpu  Y4yH  KaJITHC
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MyJIOXa3anapHu 0aéH KUIMIUAND. XaKUKaTaH, KHM OHp YIyF
nmra Oen Oofilaca, yHra macty OajaHI KelraHaa Xam op
Oynmaiinu, xop kuiMaiinu. Jlekudn uHCOH Oy iynma cemapa-
CHM3JIMK a300MHM YeKMaca, Makcaara cTa Owica, OaxTIIH.
[onp pyxusaTHIa WKTUMOMM MyaMMoJapJaH dapyail,
93WIMII XUCCH acTa-CEeKMHIMK OunaH MabHaBHH MCEHTa
aitmanay, sHxu OHa Illapk ToXXMHYM KUEITraH, MyHaBBap TOHT
nétugocuaa radaTna KOJMHMINI MyMKHH 3Mac, XaKkHH EIFOH
OwnaH EnuII MyMKHH 3Mac 3.

Taakukor Meragoaorusich. OMoH MarTkoH —
MyMTO3 amabuér OwnuMaoHu. By yHUHr Kamamu OunaH
spaTWiIraH oOpasnap CWICHiacu, Ily OwiaH OHpra MyMToO3
THUMCOJIIapra *KUIo OepHIInAa XaM SKKOJ Ky3ra TallTaHaJd.
Iy Ownan Oupra moup alpuM CY3MapHH YIAPHUHT SCKH
¥30ex THIMIAa MaBXyJ MabHOJNAPHHH XaM Hazapaa TYTHO
nnrtatany. Kywmnagan, “Xap kuma xap xun &€3yp Apim
Mupsocu cana” Mucpacuga caHa MyAnaT, MyxJar
MabHOJapuja Kys3ra rtaunutaHany. Keiunru mucpana OmoH
MartxoH, Ha3apuMH3/a, IMIyHIalH MyXUM Ba 3apyp WKTHUMOUI
(UKpHM alTaAuKH, arap caTp KabpHAAard XaKWKAaTHU aHTIa0
eTno, amal KWIcaK, yHEKapalIuMu3 OU3 XHUC KUJIMarad Kajgap
mapakaga y3rapu0, Xa€TuMH3 XaM OOIIKa4apoK Oymuimm
MyKappap 31u: “AlnaHyp oiimHa Oy, Xed OWTTa WII TOMMAC
naHa”. TacaBByp KWIMHIKHM, Xap KUM Xap OHMpHUMH3 IaBp
ollMHacuaa KYpHHHO TypHIIMMH3, Xed Oup ongaM naHanga
KOJIMACIIMTH, 3appa MHKIOPHAArd SXIIWIAK XaM, 3appa
MHKIOpUAATd EMOHIIMK XaM KaBOOCH3 KOJIMACIMTHHH XHC
KWICAaK, Xap amMamuMmu3 OyTyH OOpIMKKa KYpPHHUIIN
MYKappapiIUIHHU aHT1a0 eTcak, HIIOHCAK, Omicak. Adcycku,
Om3HuHT Oy Oopamarn OMIMMIAPHMHU3 Ha3apUil Kapamuiap-
naHrpHa ubopar OYnu6 koiamokna. JlyHEHWHT Oup oiinHa
9KaHW, yHIa KaparaH Xap KuM (Smaérrad xap KHM) aKC STHIIN
xakuna Moxmapoiium Homupa xam Qopceuit FazayumapuHuHT
OupH MaTiIacuaa alTraH 31u:

Jaxp ouna act, MakHyHa,

Xap ki1 rapaan xydop, aap rysap act[11].

TaxJjua Ba HaTHxKagap. OMOH MaT)XOH MIEbpUATHIA
XaMHIlla XUCCHET Ba aKi yHFyHJIMKAa 3yxyp staau. loup
TaXMHCHUHT MakKTabrada OYNraH KUCMHIA KaHJYa-KaHda
WOKTUMOMH ~ MyaMMOJIapHM ~ KyTapraH, 3HMMHHJA KaH4Ya-
KaHYacCMHM Ha3apjaa TyTraH Oyiica, OapyacHHUHT €YMMH
cudatnma xynoca GaHAga YTMHUIIArM XaTojlapHH 00T-00T
3CNIaTHO, @KAOANApAaH E3FUPHUIN TYFPU HUII XaM, MYyaMMO
€4MMH XaM OSMAaclIWTUHM YKTHpagu. KuMHuHT axjgoanmaH
(hapoBOHINK, 00OIJIHK Ba O30/JIMK KOJICA, aBJIOIapra YIapHU
OIyKpoHa OwiaH acpab-aBaiiiami, pPHUBOKAHTUPUII Mach-
ynuata Konaau. Kadicunup aBinoAra axjaoliapuiaH KaTop
IDKTUMOMH-cH€cUli, HMKTHcOAMM Ba OoIIKa MyaMMoJap
KOJIUMH, ynapra ¢akat oup ity 6op: MyaMMoslapHH OKHJIOHA
xan xkwmmm. YyHkn Oy Tap3na MyaMMOJIADHUHT aBJIO/IaH

aBJIOATa YTHIIM OKUOAaTAa YHHHI €YHMH MYTJIAKO TOIIMI-
Maiauran €ku MyamMmo cuaTuia YTHPOQ STHIMaiiiuraH,
SHI JaxUIATINCH, XUC KWIMHMAaWAWTaH Aapakara eTUIIHHU
aHM1ad eTraH HIONp 3aMOHIOLUUIAPUHU Y3 SAIMIAETraH AaBpHU
UCIIOX KHJITaH aBJIOJ MapJl aBIoJ] 3KaHWHH aiTHO OOHT ypuILIT
OWJIaH pyXJIaHTUPAIH:

V'3 3aMOHHH POCT 3Tap KABMH MAPIIUP ACIH KHM,..

IOxopuna tabkuanaranumusaek, OMoH Marxon
MyxamMMaciapuaa “xaika Oait’map xkynma 3ansopiu. Illymap
KaTopuaa MakTab OaHN “xaimka OaiiTmra 3pTHOOp OepaMus:
“Uly xaér THICHMJIApHH OYMOK OMOHJIap kacOu”. Mucpana
OMOHJIAp OpKaId MYyMTO3 afabuéTuMu3fgarn HTTH(OK
CaHBATHHHUHI Ty3a]l HaMyHacH KYJUIAHWITaHH KYpUHHUO
Typubau. llonp Oy OunaH KUCMaH OMOHJIApHH (KEHHHYAIUK
moup Oomka Oupym mespuna aiTranugex, “TaHma >XoH

KOMIWJUIUK ~ Y9yH HMKOHIMP”) XaM, MYyXHMH, pyXaH
OMOHJIApHH XaM Hazap/Ja TyTaJu.
Xyjgoca Ba Takaupuaap. AnaGuETHIyHOCIHMKAA

Amumep HapowitHuar “JlucoH yT-Taiip” acapuHM YpraHuMIl
Oopacuma kKarop wnuiap Kuiauarad. lllymapman  Oupu
3.MaMaanveBaHUHT HOM3OJUIMK wumuaa[12] mocToHmaru
pam3uii oOpasnap TU3UMHU YyKyp Taxjami Kuuearad. OnmMa
pam3uii o6pasnap TH3UMH TapuxuHu AOy Ay nOH CHHOHUHT
“Xaiiii uOH Sk30H”, “Taitp kuccacu”, “Casomon Ba Abcon”
kabu acpnapu OwnaH Oormaiiau. MOH Cunonunr “Taiip
KuccacH” acapu MasMyHHYa, OHp TypyX Kymuiap Hadc
WIMHKU/IA Ty30KKa TymmO Konumaad. bomka (0301) Kymiap
épaaMua KaHOTIAapH Ba OYWWHIApUAArd Ty30KHaH KyTHIICA
xaM, o€kJapumard OaHAmaH xajnoc Oyma onmaiimmmap. Ly
TapuKaJa CaKKku3 TOFIaH yuud yrummaan. Keitnn 6up Boguiina
KyLUIapJaH aJoJaTiM IOJIIOX JaparvHW »SIIMTHO yHra
yupamaauinap...[13] Anumep HaBowiHUHT Ma3Kyp AOCTOHHU
“MuHr Oup cy3” xakunma Ownauprad (QHUKpIapUMH3HU
TakpopJjamra Tyrpu kenaau. Acap rapuu pacman “JIucoH yt-
Taiip” €3mranura Oerr 103 U TYIUIKUIAH oJANH, ibHE 1992
Hwutapaa €3wirad OyiWImnra KapaMmai, IMIONp Y3WHHU pyXaH
acapHHMHT pomma-poca Oem 03 HWUMK EMTYHAAa XHC
KUJTa i

.. Xy, OyryH MybTabap yi1 Kylnuiap KaHH,

Odunoiinnap KaHu, Gankuiiap Kanu?!

bemn 103 yTnOAN KONraHMuU camap,

XoJutapuaaH KMMca oJiranMu xabap?

ByryHn MeH mynapau yopnab Typama,

FOpTiM ocMoHmIan Gopma6 Typaman. (KA, 30)

Ammep HaBowitHmar ymly JOCTOHM  YHHHT
WHCOHIAPBApINK FOSJIAPUHM TApFHO KWIMIIAA —ajJoXuiaa
KuMMaTtra sraf 14].

Acap ro3acuziad 6aapuiraHy UIuIap yMyMHH TaxXJIu
MaBXKy/l OYIraHu ydyH yJapHH TakpopJall 3XTHEKH HYK, ned
xucobmaitmus[15].
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THE PROCESS OF LINGUISTIC MODELING OF THE CONCEPT
Annotation

Cognitive linguistics aims to study national-cultural, spiritual-philosophical, encyclopedic, logical knowledge in the mind of a
person and a tool that ensures their manifestation through oral and written form of speech — language depending on
consciousness, and is based on this in linguistic research. It is known that a person learns language and the material world in the
same way and in the same direction. At the same time, the perception of the material world requires the creation of an idea about
the perceived object — an event, and in the future this understanding is formed as a mental model — a concept and receives a
material name.

Keywords: Concept, ontological concepts, concept-universals, concept-uniques, conceptosphere, protoverbal, representation.

MNPOUHECC JJUHI'BUCTUUYECKOTI'O MOAEJUPOBAHUSI KOHLEIITA
AHHOTAIHS

KorHutuBHas JNHMHTBHCTHKA CTaBUT CBOEH IENBI0 HM3YYCHHE HAIMOHANBHO-KYJIBTYPHBIX, JYXOBHO-(PHIIOCO(CKHX,
SHIMKJIONEINYECKUX, JIOTHYECKUX 3HAHUM B CO3HAHUM YeNOBEKAa M MHCTPYMEHTA, OOECIIEYHMBAIOIIEr0 MX NPOSBICHHE Yepe3
YCTHYIO U TMHCBMEHHYIO (OpPMY pedd — s3bIKa B 3aBHCHMOCTH OT CO3HAHHS, M OCHOBBIBACTCS HA 3TOM B JIMHTBUCTHYECKOE
nccaenoBanue. VI3BeCTHO, YTO YENIOBEK IMO3HAET SI3BIK M MATEPHANBHBI MHP OJMHAKOBO M B OJHOM HAmpaBlieHHH. B To xe
BpEMsl BOCIIPHUATHE MaTepHaJIBHOTO MHpPa TPEeOYeT CO3MaHHs MPEICTABICHUS O BOCIPHHAMAEMOM OOBEKTE — COOBITHH, a B
JATBHEUTIIEM 3TO TIOHMMaHKHe GOPMUPYETCS KaK MECHTaIbHAsI MOJICITh - IOHATHE M MOJIy4acT MaTepUaIbHOC Ha3BaHUE.
KiroueBsble ciioBa: KoHIenTt, OHTOJOTHYECKHE KOHILIETITHI, allPUOPHBIE KOHLIENTHI, KOHLENT-YHUBEPCAIUN, KOHLIENT-YHUKYMBI,
KoHIenTochepa, GppeitM, penpeseHTaIus.

KOHIENTHUAHT JUCOHUMN MOJEJUIAIIYB KAPAEHA
AHHOTALUSA

KorauTtuB THIIIYHOCTHK WHCOH OHTHIATM MWJUIHH-MaTaHui, pyxuii-(ancaduii, KoMycuil, MAaHTUKUH OMIMMIIapH 3aXHpacH Ba
yIIapHU HYTKHUHT OF3aKd Ba €3Ma MIaKIHM OpKald HAMOEH OYIHMINIMHU TabMUHJIOBYM BOCHUTAa — THJIHH OHITa OOFIMK XOIIa
VpraHullHg ¥3 OJAMra Makcaj] KYsIu Ba JMHIBHCTHK TaJKUKOTJIapJa LIyHra acocjiaHagu. MablyMKH, HHCOH TWJI Ba MOJAUI
OJJaMHHU OWp XWJ ycniyOaa Xamjaa Oup Xui iyHanmumaa ysnamTupaad. Moamuii [yHé WApOKH aifHW maiTaa WAPOK STHIAETraH
HnpenMeT — XOJAucanap Xakuaa TYIIyH4Ya TYFHJIMIINHM, KeWHHYaIMK ymly TyIIyHYa MEHTal HaMyHa — KOHUeNT cudaruaa
MIAKJUTaHUO, MOJUINH HOM OJIMIITHH TaK030 KHJIaau.

Kanur cy3aap: KoHuenrt, oOHTOJIOTWK KOHIENTIAp, anpuop KOHIENTIap, KOHIENT-YHHBEPCANUsIIap, KOHIENT-yHUKAIUSIIAP,

KoHIentocdepa, Gppeitm, mpoToBepOa, penpe3eHTIamn.

Kupum. KonnenmiapHuHT rypyXTaHAIINAQ yIapHAHT
nucoHuit udonanaHum yciayOiapura TasHWIAAW. TaIKHKOT-
yugap JIEKCHK Ba (pa3eojOrWK KOHIENTIap OwiaH Oup
KaTopJa, IpaMMaTHK (aHUKPOFHM, CHHTAKTHK) KOHLENTIap
TYPYXJIapUHU XaM XPaTHIIHU Takin( KUIHIIMOKIA. Xap
KaHJall X0Jla XaM STaljIaHraH OMJIMMHMHT MIAKJUTAaHWIIN Ba
TU3UMIAIITHPWINIIHAHT aCOCHIT BOCHTacH THI TH3UMHIHD.
Tadakkyp Oupnurm Ba MEHTan Xoaumca cudaruaa ro3ara
KeJIa[UraH KOUENTHHWHT JIMCOHHH BOKENAHWIIN XaM HYTKHUil
tadakkyp (HaoNUsITH HATHXKACUIUP.

Taxgamn Ba Hatwxkanap. [actinabku  ypunzma
KOHIIENTHUHT JIMCOHMH MOJE/UTAIlyBH OHI Ba THJI TH3HMH
ypTacugary XaMKOPJIMKHMHT MaxCyJdd OJKaHJIUTHHH YHYT-
MaciuK Kepak. Mimuii maHOamapma Kaij OSTHITaHUICK,
KOHIIENT NIAKUIAHUIIMHUHT OOIUIAaHFUY HYKTacH BOKEIHK
Oymarm (mpenMeT) XaKuUIarm TacaBBYp-OOpa3HUHT o3ara
kemmmmaup. by o0pas ommmit cxema €ku makn Oynu6
KOJIMaclHaH, Oanku, MasMyHIH Xojucagup. borkaua
aiiTranga, cyObeKT OOpasHUMHI OAOMH LIAKIMHM KypMainu
€K YHMHT Ma3sMyHMHM WIpPOK KHIMAaigu, y Ma3MyHIU
00pa3HU UIOPOK ITATH.

Mag3yra oupa aga0uéTIapHUHT TaxXJawian. Xyaau
Iy Ma3sMyHJIX o0pa3 JINCOHUM Oenrura aifnanany Ba Oy Genru
MabHOCUHHHI ¥3arMHU TAaIIKWI Kuiagd. JIEKWH BOKENUK —
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OHT — JINCOHUH OeNru ypracuaaru OyHIal y3BUITUKHH OIHI
TaKpopJall KYypUHUIIKWA TATKUH 3TMACcJIUK Kepak. YyHKH OHr
BOKCJIMKHM JIMCOHMM O€Nrn BOCHTACHAA OIAUNIHMHA aKC
STTHUpPMai, OalnKku, CyOBEKT ydyH MyXuM Oynaran Geiarn —
XYCYCUATIApUHU @XpaTaiud Xamla yJlap acocuaa HIPOK
THIAETraH OO0BEKT (TpeAMeT, XOMWCA)HHHT HaMyHaBHH
MonenuHd spataad. OHrHuHT Oy TypHard aHaluTHK -
Tax i (GaonusaTH amaira OIIUIIHNIA JIMCOHHUHA Oenrmiap-
HUHT POJIH AJIOXHJIA YBTHOOPTa JIOMHK,

Mags3yra oua agaduériaap Taxauwiau. TummryHoc
Y4yH 3HI MyXUMHU Tadakkyp OuUpiaurd OyiraH KOLENTHHHT
Tuiga (aHUKPOFM HYTKOA) AaKC OTUIIMHH TabMHHJIOBYU
CTpYKTypajap, Xapakamiap, KOWAalapHU aHuKIamaup[l].
V36ex THNMIYHOCHMIMAA TMCOHMH XOXWCANAp MOXWSTHHH
oun0® OepwIra KOTHHTHB HYKTaW HazapHIaH EHIAIIWITaH
WIMAA ~ TaIKUKOTJIAp 03ara  KenmMokdma. by  ¥30ex
TWINIYHOCIUIUAa MasKyp COXaJa XaM MablyM OTyKIap
KyJIra KUpUTHWIAETTAHIMTUAH Janojar Oepagu. TuimyHoc-
JIMKA MEHTAJUIMK XYCYCHSTHUTa 3ra OYiraH THJI OMpIIUKIapu
OGenrmwiap TH3uMH  cudaTHaa TYWIYHHJIAAd Ba  ylap
BOCHUTACH/a MHCOH Y3UHH ypal TypraH oObEKTHUB oJlaMra Xoc
XYCYCHATIAPHU acTa-CeKUHJIMK OWJIaH aHTJalay, BOKEIHK
(dakTapuHn y3nmamTapa 0opaad. AHa NIy XOJaTAa THIHUHT
V3 MWKTEMOWH BasudadapiHM HAMOEH OTHIIH OeBOCHUTa
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amMajira OIMPYBYMHU — UIIOH HINTHPOKHHU TaK030 KYJIAIH.
C.MyxamenoBa Tyrpu Kailn oTraHugex, “AHbaHaBU
THJIIIHHOCIIUK/IA, aCOCaH, OSNTHHUHT Hdoaa MIaHU Ba Ma3MyH
IUIaHUra  BTHOOpP  KapaTwnap  3AH, KOMMYHHKAIUS
JKapaéHUHHUHT pealu3aTopH OYiraH WIOHHUHT ¥3H 3ca
TAAKUKOTYMIAPHUHT HazapuiaH derna Koiaub xemau’[2].
3aMOHaBUH THJINIYHOCIHKHIHI aHbaHABHH THIIIYHOCIUKIAH
(apky IIyHTAKH, YHAA JACOHMH Xo¥canap MOXUSITHHA 09HO
Oepriga GenTHHUHT Hdoaa Ba Ma3MyH IUTAaHHTa SMac, Oalky,
Ma3Kyp JKapa€HHH amaira OIIMPYBYM HIIOH OMIJINTIA,
WHCOHHUHT Oy kapaéHmard VypHUra ajoxuna 3bTHOOP
KapaTuiIaIu.

Taxjua Ba HaTwxkajgap. KOHIENTHUHT JMCOHHMA
MOJEIUIAINYB JKapaéHH sHa OHp MyXUM MEHTal OOCKUYHHU
6ocn6 yTamu. BokemuKHMHT TadakKypIaru yMmyMIlalraH
WHBUKOCH - OOpa3HMHT MaHTHKHH “KaliTa WIUIaHWAIN
HATWKAaCUla XOCHJ OYiraH KOHICNT JIMCOHUHA ‘“muboc”
OJMIIIAH OJNAMH ymOy “nmuboc” HUHT TacaBBYpIAaru akch -
Mozen 1o3ara Kenaau. JIMCOHMM BOKeNaHUI pexacu Maijao
OynraH 3aX0THEK YHH aMmajira OLIMPHII YCIyOH H3JIaHaIH.
Pexa xamaa “cy3cu3” Mozen HONMMCOHUM EKU “OOTHHUHN HYTK
kapaéHuza 1o3zara kemaad [3]. boTuHHMI HYTKHUHT o3ara
KeJIMII MyaMMOCH OWJIaH IIyFyJUIaHTaH IICHXOJOT Ba
NICUXOJIMHTBUCTIIAp YIIOY XOIMCAHU TYpiH4a TaIKUH KUIHO
KeJIMIIMOKIa.  YnapaaH adpumiiapy  OOTHHMH — HYTKHH
OIIMATHHA KWIMO, ¥3-y3ura ramupuil OWJIaH TEHIJIAII-
TUpcaynap, OomIKalapu YHH aloXyAa TalmKH (30XUPHiL)
HYTKHaH OyTyHmaii ¢apk KwiyBun xoamca cudartmma
Tappudnaiigmmap. bupok, SHr MyxuMmMH, OOTHHHI HYTK
30XUpUH HYTKHUHI aCOCHHHM, HETM3MHU TAIIKWI KWINIIHHU
omumiap 3pTHPOG 3THO KenumMokaa. JlapXakukaT, HyTKUH
¢daomusar wxpo (tamaddpys) Ba SmHMTHII (Ma3MyH, HIPOK)
GocKHYIapyaH TalIKapy siHa OUp OOCKUYHHM 3 MYMTa OJIafIH.
by tamku €xu 30XUpUH HYTKHU peXalallTUpUIl OunaH
OOFIMK SIIUUPUH kapaéHaup. bynrycu HyTKuil XapakaT HUAT
Ba pekalaH OoNUIaHaIH Ba YIIOY peka HYTKHHA (aoUsATHUHT
“UUKK  XapakaTdaH cxemacu”’ BasupacwHH YTaWmm. Muku
cXeMa ¥3Wra XOcC JacTypiall XW3MaTWHHU YTald, IHCOHUI
HOMJIAHUII JI03UM OYNraH KOHIENTHHHT MYyHJIapIKacHaa
My)KaccamJIaHTaH acoCHUi Ma3MyHUH XYCYCHSITIIAPHH aKC
STTUPMOFU Japkop. BOTHMHMII HYTK KOHUENTHHWHT JIMCOHHIH
BOKENAHMIINHNA TabMUHJIOBUM >kapaHmup. YOy sxapaéHna
OYIIFycH JMCOHMH OMPIMKHUHI TY3WIHIIM Ba MYHJAapYKacu
MIAKJTaHAN.

Boruauit HyTK KapaéHuma KOHIENT, OWPWHYWAAH,
MaBbJIyM Ma3MyH IIaKIMHU 0JICa, HKKUHYHUAH, TUCOHHI Oenrn
TaHJIOBA OocKWYMra TaW€prapmuk Kypagu. Xymad Iy
XO3UPJIMK JIMCOHMH MOJEIUIAIIYBAAaH OJAWHTH Xapakatiap
BOCHUTAaCHuaa HOMHHATHB 6l/lpJ'II/IKHPIHF JCHOTATUB ACOCHHH
Ma3MyHaH Ooiutagu. by OunaH J1MCOHUM TaHJIOB UMKOHHSATH
XaM KeHrasau. JINCOHMI TaHIIOB 3ca aloXuaa KYypUHHUIIIArd
micoHnd Tadakkyp ¢aonuATH HaTKacuaup. by daommst-
HUHT KYYWIIHA T Y3TaIITHPHUIN Ba HYTKUH KOOMIMAT XOCHI
Oyum xapaéHIapura MOC paBHIIA KEIa .

Tunay myHgal TYIMIYHWID Ba YHH TAAKWUK KHUIUIITa
6ynran OyHnmail €HpamryB THIra KOTHUTUB EHAAIIYB HOMHHH
ongu. TUIHM KOTHHUTUB €HJALYB acoCHUla TaAKUK KHJIUII
KOTHULUSHAHT T M(OJACHHU YpraHuil OuiaH OOFNIaHTaH.
Koraumus - Oy MabiyMOT/IapHH, OWIMMIIApPHH OJIMLI, KaiTa
WIIUTAII, 3CTa0 KOJIMIN, XOTHUpaja THUKJIAm Ba (hoHmanaHMII-
HUHT Xap KaHjail OHINIM €KW OHrcH3 kapaCHuaup. Y ¥y3uaa
KyHHJarx TICHXOJIOTHK >KapaCHIapHH MyXXacCaMIIAIITHPAIN:
1) myHEHH MAPOK KWiMII; 2) Ky3aTHIN; 3) KaTeropusiiapra
axpatuur; 4) Tadhakkyp; 5) HYTK; 6) TacaBByp Ba 6.

KoruunTus JIMHTBUCTUKAHUHT MAaK/UTaHUIINAA
TWILIYHOCIUKIArK KyWuaaru MHyHanuuuiap Ha3zapui acoc
cudaTnaa Xu3MaT KUITaH:

1) cemacuoIOrHK Ha3apus;

2) ceMacHoJIOTHK rpaMMaTHKa Ha3apHsCH;

3) THIIHM MaHTHKHUI aHaJIN3 KWIHII Ha3apHsCH;
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4) HyTKuit Tadakkyp Hazapusicy;

5) HoOMMHaIMs Ha3apusicH EKM  OHOMACHOJIOTHK
Hazapus;

6) repMeHEBTHKA;

7) HyTKH# GAOTMSTHAHT ICUXOIOTHK KOLECTICHSUIAPH.

Wnmnii anabuéraa KOTHUTHB JTMHTBUCTUKAHUHT KyHH-
JIard acOCUH HyHanuIuIapy MaBXyaIUT Y XaKu/a TalupuiIa .
Bynap:

1. BrMITHUHT GHOJIOTUK Ha3apHSICH.

2. bunumHUHT GnoMa aHui Ha3apysICH.

3. CyHbHI HHTEIUIEKT SIPATUI Ha3apHUsCH.

4. KOorHUTHB ceMaHTHKa WYHAIUIIIH.

TankukoTaap KOLUENTJIAPHUHI KyHMIaru Typiapu
MaBXyAIUTUHY aHUKJIaraHiIap:

1. OHTOJNOTHK KOHIENTIap AyHEHWHT OHTOJOTHK
CTPYKTYpacuHHU TaBCU(IalaAN: BaKT, MaKOH, XyCYCHSAT, cUpaT
Ba 0. Yiap KymuraHum coxacu €K (OHTaTaHWII MaKCaIura
K¥pa 4yeKIaHMaraH.

2. [IparMaTHK KOHIENTJIAp TOp KYJUIAHWII COXACUTa
ora, ynap Oup MabHONM Ba OMJIMIIHHHT Kypoiu cudartnna
XHU3MaT KUJIa .

3. Ampuwop KOHUeNTIap. Yiap XHC KWJIWII
TaXpHUOACHHH YMyMJIAIITHPHIL, ITpeaMeTiap OuiiaH OeBocuTa
onepauysuap YTKa3uIll OpKalK MIaKUIaHAIH.

4. JIMHrBOKpeaTHB KOHLENTIAp THJ MYJIOKOTH Ba THII
OMpIMKIApH CEeMaHTHKACH OpKaJIM NYHEHM OWIMII acocuia
BYXY/ra KeJIaJy Ba THJI OCITHCHHUHT Ma3MyH IUIaHUHU Y3U1a
My’KaccaMJIaIITHPA M.

5. Konuenr-yHuBepcanusiap. Ynap QyHE Xankiapura
XOC KOLETITJIapAup.

6. Konnent-yuukamusuiap. Ynap Qakar MyaiisH Oup
XalKKa XOC KOHLENTIapaup. YJIapHH 3THoAeHmiap —
“nynéHn xypuim kouenmiapu”® ne6 XaM aramiajad, 4yHKH
ylapja MyaisiH XaJIKHUHT AYHEHM KYPUIIM YHUHT MMJUIU-
MaJaHUi  XyCyCHSTIAapd  acocHa  aMaira  OINIIN
ndonanananu [4].

C§3 MabHOCH KOHIIENTHH TWJI Ba HYTKAA PENPE3EHT-
mam  Bocuracuaup. C¥3 HyTKIa KOHIENTHUHT (akar
KOMMYHHKATHB-peJIeBaHTIN Oenrunapuan Omnaupann. Cy3
MabHOCH KOTHUTHB XapakTepra Jra: y HYTKIAa KOHIENIT
Ma3MyHUHH XOCHJI KWIaAWTaH Oab3d KOTHHTHB O€JIrHiIapHU
HaMOEH KMWJIaJuraH cemanapjaH Tamkui tonaau. Iy tap3na
KOHIIETIT C¥3 MabHOCH OWJIaH ¥3apo MyHocabaTna, aMMO yHra
TeHr smac. Konuenrt cy3 siyraBuif MabHOCHIAH KEHTPOK Ba
60HMpOK, YyHKH KOHIIENT MIAKUIAaHWIINAA WHCOHHUHT aTpod
OyHEHM  Y3nmamTupumi(OWiwmn) skapa€HHOa SraulaiuraH
OyTyH Takpubacu WINTHPOK 3Taanu. Ma3MyHHHHT HKKH TYpH
aloXpaa axpamagu: Ma3MmyH (mporoBepban) Ba Ma3MyH
(uytkwuii). [IpoToBepban Ma3MyH mpenMeriap, Xoaucaiap Ba
Ba3UATIIAPHU ¥3-y3u4a o5Mmac, Oankum Kymiad anoka Ba
MyHoca0aTnap OuiaH OOFNaHTaHAEK aKC 3TTUPYBUM ‘‘IXJIUT
KOTHUTHUB Xocuia” cudaruna Taspudaanany. Lynnait ko,
MabHO-Ma3MyH Oy TypPHHHHT MOXMATH axXaMHUSTIIINK Ba
KaJip-KUiMaT KaTeropusiapy Ownan Genrmnanany. Tuira ouf
MasMyHJIap YHH HpoIalam Y4yH BOCHTa OO Xu3MaT
kwiaad. HyTkuil Ma3sMyH 53ca cHCTeM MabHOHHMHI THI
OHTHJATU IIAaXcra X0C y3rapuumm XucoOiaHaau. AKpaTuiraH
CEMAHTUK XOAHCaJIap KOLENT MaBXYMIUTI'U Ba PUBOXJIAHUIITN
G6ockuwiapu cudaruia KYpWINIIM MYMKHH: TpPEIMETIIH-
xXuccuii o0pa3 >Ma3MmyH (mpoToBepOai) > TyImIyHYa>Cy3
MabHOCH>CY3 MIAKII>Ma3MyH — MabHOl(HYTKHIl) KOHIIENT-
JIAPHUHT TUIIOJIOTHK MyaMMOCH aHYa Mypakka0 Ba Xajaurada
TYna XaJl KWIMHMarad. 3aMOHABHH JIMHTBUCTHKAJa aJlOXHAa
@XpaTUIAAUTaH KOHLENT Typlapu aciujaa Oup KOHLENTHUHT
TypiAd TOMOHIApH, YHHHT Ma3MyHMH CTpYyKTypacuaaru
SXTUMOJUIM KOMIOHEeHTIap ne6 xucobmaitmmz. Llynmait
KWINO KOHLENTIAp TUIOJNOTHACH MOXUATH KHUXaTHOAaH
yJIapHHU aKc 3TTUPAAUTaH OHITa HUCOATaH OJIMHIaH 00BEKTIIAp
(menorariap) THHONOTHACHAMP. MacanaH, KOHIENTHUHT
KyWUJIara TypiapH, MOXHUSTAH 5Ca Ma3sMyHHUH CTPYyKTy-
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pPacHHUHI KOMIIOHEHTJIApU QJIOXHWIA aXpaTHIagu: aHHK-
xuccuit o0pa3s, cxema, TyIIyHda, TacaBBYp, Gpeiim, cceHapHit
(CKpHIT), TEITANT Ba OOIIKAIap.

TapkuOuilt KucMIap AXIUTIUTUAATH KYIT KOMIIOHEHT-
JM KOHIENT, KeHI' KyNaMJIM TacaBBYp, MpeaMeT €KH Xonauca
XaKuJard CTaHAapT OWIMMIAPHUHT MabIyM MajkMyacu
(marasuH, KMHO Ba Xak.). JlyHE€ma Mamxyn Eku MaBXyZI
OYIUIIM MYMKHH BOKea-Xoucanap, Ba3usaTiapra MOHaH Oup
HUMa; “‘CTEPHOTHII BasUATIAp XaKWAarn MabJyMOTIap
cTpykTypacu”. KOTHHTHB KOHTEKCT, MabiIyM KOHIENT
arpodunaryn MajaHui OeNrumaHraH OWIMM TY3WJIMIIMHUHT
ymymuit  mojenuaup. PpelMHM  KYNHMHYAa  YJIapHUHT
TYIIUPUIMIINTa HIIOpa KHIAJuraH TyTyHnap(claoTaap)
KYpUHUIIKMAA TaBCH(IIaIla i,

AJKpaTHIIHUHT OWpHHYM OOCKHYHAA OHTOJIOTHK
Hapcayiap Ba OMIMMIIap KOHIENTIapH ¢apkianaan. benrumap
KOHIIeNITIapH (apKnaHaau. benrumap KoHIENTIapy HKKHJIaM-
yuaup. ByHUHT ycTHra Genrmiap opacuua CEHCOPIH Ky3aTH-
JMamuraHgapu  (paHr, MIaKI, XakM Oenrmiapum kaOu) Ba
OWiBOCHTA Ky3aTHJIAAWTaHIapH (KOOWIMATIAPD, MOUWILIHK,
MabHaBHH (a3uiiaTiap) ajJoxuaa aKpaTiiaan. AXKpPaTUIIHUHT
UKKAHYM Oockuumga Myammud Mypakkad Ba comna
KOHIENTIapHU (apKiaian.Yiap HMIUIMKaTHB OyTYHJIMKKa
OWpuKTHpWITaH  KUCMJIap  Kabum  Kymiad  Commapox
KOHIIENT/IApHH GUPNAIITHPAIH. Y3apo GOFMMK (peiimiap
MaXMyH AyHE KOTHUTUB MOJIEIIMHU XOCHI Kytaan. CeMaHTHK
CTPYKTypalap  MHTETPAIMACHHUHT  Japaxacura  Kypa
CYIEpKOLENTIap, MAaKpOKOIENTIap, acoc KOLEeNTIap Ba
MHKpoKouentiap ¢apkmananu. lIyHHHraek, Kym sKHXaTAaH
Oup-Ompura Kapama-KapIld KyHWiIraH OWium Ba Oaguuit
KOLENTJIapHH ~ XaM  aJoxXuia  axpartwiaad.  Huxosr,
CTaHIApTIAIIMII ajJoOMaTWra Kypa HWHIMBHIyall, TypyXuit
(kuHCHH, €mra HucbGaTaH, WXTHMOWI) Ba yMYMMWUIAI
KOHIeNTIap ajnoxuna kypcarunaad. ['ypyxuil KoHuentiap
TypyX derapajapuja CTaHTapTIAIITHPWIraH, MUUIMAIApH —

Xysaoca Ba Takiuduiap. OnMMIAPHUHT KOHLEINT-
JIAPHU YPTaHUII KYTI JKUXATAAH JIMHIBHCTHK MyaMMOJIApHU
Xan Kuiauimra épaaM OepHIM Ba CEMaHTHK CTPYKTypalap
MEHTal  CTPYKTypallapHHH  aKkC  JTTHPHII  XaKuAara
(ukpnapura Kymuirad Xoijaa, Ou3 KOHIENTIAp CTPYKTypacu
XaKUJOard MacajaHd KYpuO YHKHIIM JIO3UM XHCOOJIaiimMu3.
Kymammmik  TagKUKOTYMIAp  TOMOHHMAAH  KOHIENTHUHT
TymIyH4a, o0pa3, HparMaTHK Ba aKCHOJOTHK (KaApHSTIIH)
KaTjaMyapy axparwiagd. Xap Oup aHMK XojaTna yliap
YCTYHJINKHUHT TYpNU Aapakajllapura 5ra, KOMIIOHEHTJIapH
opacuarat MyHocabaTiaap KOIENT akC STTUpaéTraH MOXHUST Ba
KOHLIENT TypW OWJaH aHMKIaHaAu. XycycaH, OW3 TagKUK
3TaéTraH KOHLENTAA YHUHT MparMaTHK TapKUOWH Kucmiapu
MyxuM pon YiiHaiimu. KonuenTt crpykTypacu OyHpmaH
GaradcHIpoK Ba FOKOpHIA aWTHiIraH Oapya KaTiaMJIapHH ¥3
nuura onaau. MacanaH, KOHIENTHUHT TyOaHZaru CTpyKTypa
JNIEMEHTIIApH ATIOXHIA aXKpaTHIIa Ii:

l)xuccuit  obpa3z (mzeanm Mozemiap,
MIPOTOTHITUK TAacaBBypJap).

2)UMIUIAKAaTHB ~ MUMKOHHAT —  MasKyp  Touda
00BEKTIHapH y4yH OamopaT KWIMHAOUTAH —OXTHUMOJUIA
alokanap, MyHocabaTnap, OOFIMKIMKIAp Ba Tabcupiap
CTPYKTYpacy XaKuJaru TU3UMIIM YMyMHH TacaBByp;

3) MaBXyM TyIIyHYa;

4) 6ax0JIOBYH-TIPArMATHK aXaMHSIT.

AHTIammuiIaavky, MIOHHUHT WAPOK 3TYBYH (HaousITn
Typid OOBEKTIAPHUHT yXmiam Ba (GapKiId IKHXATIApH
acocuzia TypyXJIall KOHIENTIApUHH aHIJIAIl acOCHIa aMaira
omagy. Jlemak, KOHIENTIAPHUHT MIAKUIAHUIIN TyHEHH
HAPOK JTUIL, OJIaM XaKUJArd TacaBBypiap OWiIaH OOFTUKAUD.
Tun TamyBumigapu MyailssH MWUIMH-MaJiaHul  Joupajgaru
KOHIIETITYaJl TH3UM odracd xucobmaHamwiap. Konnentinap
TabuataH MeHTasl (MabHABHH-pyXuil) MoxusaTmup. Xap Oup
KOHIIETITAA OJIaM XaKWIard HWHCOH Y4YyH JKyAa MYXUM
OounuMIap OWpiamTUpWiIran OYIuO, KOHIENTIap TH3UMHU

cxemalap,

XaJlK KOHuenTocq)epaCH yerapajapuia, MHIUBUYya oJlaM TaCBUPHMHM sgpaTaa, YHJAa WHCOHHUHI BOKEIIMK,
KOHIIENITJIAp YMyMaH CTaHAapTalIMaraH. peaIMK XakKuJard KOHIIENTH aKC dTaAud Ba ylap acocuja
HHCOH OJIaM XaKuja (bm(p IOpHUTaIH.
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GENRE AND THEMATIC CHARACTERISTICS OF TELEVISION MORNING PROGRAMMES
Annotation
We can get the world directly by getting information about any events taking place at different moments of today. Therefore, we
can emphasize that the creator contributes to the process of social information with great responsibility and honour. This article is
about modern genres of television programmes and documentaries.
Key words: Television, genre, theme, matinees, innovations, major trends.

KAHPOBASI U TEMATHUYECKAS XAPAKTEPUCTUKA TEJAEBU3UOHHBIX YTPEHHUX ITPOI'PAMM
AHHOTaLUA
MBI MOXEM IONyYHTh MHpP HANpsAMYIO, MOdydas HHPOPMALHUIO O JIOOBIX COOBITHSX, MPOHCXOAALINX B Pa3HbIE MOMEHTHI
cerousimHero aHsA. [103ToMy MBI MOXEM MOTYCPKHYTh, YTO CO3/ATENb ¢ OOJBINOW OTBETCTBEHHOCTBIO M YECTHEO BHOCUT CBOM
BKJIaJl B TIpOLIECC CoNManbHO mH(popManuu. [laHHas CTaThs MOCBSINEHA COBPEMCHHBIM KaHPaM TEJICBH3HOHHBIX MPOTPaMM U
JIOKYMEHTAJIbHOMY 00ECIICUCHHIO.
KiioueBsble ciioBa: TeneBujieHue, xxanp, TeMa, yrpeHHUKH, HTHHOBAIMH, OCHOBHBIE TEHJICHIINH.

TELEVIDENIYA TONGGI DASTURLARINING JANR VA TEMATIK XUSUSIYATLARI
Annotasiya
Biz bugungi kunda jahonning turli nuqtalarida ro‘y berayotgan har qanday voqea-hodisalar hagida ommaviy axborot vositalari
orgali to‘g‘ridan-to‘g‘ri axborot olish imkoniyatiga ega bo‘lmoqdamiz. Shunday ekan, bu borada ommaviy axborot vositalari
ijjodkorlarining ham katta mas’uliyat va sharaf bilan hissa qo‘shayotganliklarini ta’kidlab o‘tishimiz mumkin. Mazkur maqola

televideniye dasturlarining zamonaviy janrlari va ularning asosiy xususiyatlarini yoritishga bag’ishlangan.
Kalit so‘zlar: Televideniya, janr, tematika, tonggi ko’rsatuvlar, innovasiya, asosiy trendlar.

Kirish. Yurtboshimiz Sh. Mirziyoyev ta’kidlagan-
laridek, “Birgina O‘zbekiston Milliy teleradiokompaniyasi
tarkibidagi telekanallarning bir sutka davomidagi umumiy efir
vaqti 616 soatni tashkil etmoqda. Holbuki, mustagillikdan
oldin bu ragam bor-yo‘g‘i 48 soatga teng edi, xolos. E’tiborga
molik jihati shundaki, ommaviy axborot vositalarining tarkibi
ham tubdan o°zgarib bormoqda. E’tiborga molik jihati
shundaki, ommaviy axborot vositalarining tarkibi ham tubdan
o°zgarib bormoqda. Buni yurtimizdagi barcha telekanallarning
gariyb 53 foizi, radiokanallarning esa 85 foizi nodavlat
ommaviy axborot vositalari ekani ham tasdiglaydi. Yagin
kunlarda ish boshlaydigan, kechayu kunduz uzluksiz faoliyat
olib boradigan “O’zbekiston — 24” telekanali milliy axborot
makonida o‘z munosib o‘rnini va o‘z tomoshabinlarini topadi,
deb ishonamiz” [1]. Prezidentimizni yuqoridagi fikrlaridan
televideniyening huquqiy-demokratik davlat va fugarolik
jamiyatini qurishda tutgan o‘rmi va roli yuqori bo‘lib,
mamlakatning o‘tmishi, bugungi kuni va kelajagi haqida
haqqoniy va yuqori saviyadagi ko‘rsatuvlar tayyorlash
bugunning dolzarb va muhim vazifalaridan biri hisoblanadi.

Shu bois ham, ommaviy axborot vositalari tizimi
ichida eng tezkor, eng xalqchil va eng ta’sirchan bo‘lgan
elektron aloga vositasi bu televideniye hisoblanadi. Shunday
ekan televideniyening barcha imkoniyatlaridan, aynigsa, tongi
dasturlarning  janr imkoniyatlaridan  ustomonlik  bilan
foydalanishimiz kerak.

Shu sababli, uning oldida ko‘plab dolzarb va zalvorli
vazifalar kutib turibdi.

Tahlil va natijalar. Aholini turli vogea-hodisalardan
voqif qilish, odamlarning madaniyatini oshirish, ma’naviyatini
boyitish, dunyoqarashini to‘g‘ri shakllantirishda televideniye-
ning o‘rni va ahamiyati katta. Shuningdek, televideniyening
ta’sir doirasida axborot tarqatish, madaniy-ma’naviy tafakkur-
ning boyishi, vatanparvarlik, aql-zakovatning ortishi kabi
vazifalarning ahamiyati oshib bormoqda [4].

“Albatta, barchamiz yaxshi tushunamiz, buning uchun
ommaviy axborot vositalari vakillaridan nafagat professional
bilim va malaka, hayotiy tajriba, 0°z so‘zi uchun mas’uliyat
hissi, ayni vagtda yuksak grajdanlik pozisiyasi, ma’naviy
jasorat ham talab etiladi [5]. Bunday magsadga erishish uchun
ommaviy axborot vositalariga gonunchilik nugtai nazaridan,
moddiy-texnik, o‘quv-uslubiy ta’minot nuqtai nazaridan
yanada keng imkoniyatlar yaratib berishimiz kerak.

Zamonaviy milliy jurnalistika maktabini yaratish ko‘p
jihatdan, avvalo, yuksak ma’naviy-intellektual salohiyatga ega
bo‘lgan, bugungi kun talablariga javob beradigan malakali
kadrlarni tarbiyalash bilan chambarchas bog‘liqdir. Bu muhim
vazifani amalga oshirish uchun biz avvalo tegishli oliy o‘quv
yurtlarining moddiy-texnik bazasini mustahkamlash ta’lim
standartlari va o‘quv dasturlarini takomillashtirish, professor-
o‘qgituvchilarning saviyasi va malakasini oshirish, sohaga
axborot-kommunikasiya texnologiyalarini keng joriy etish,
davlat tashkilotlari va fuqarolik institutlari, ekspertlar
hamjamiyati, xorijiy va xalgaro ijodiy tashkilotlar bilan
hamkorlikni yanada kuchaytirishimiz zarur.

Bugun O‘zbekiston barcha sohalarda taraqqiyotning
yangi bosqichiga qadam qo‘ymoqda” [1], — deb yurtboshimiz
bejizga ta’kidlamaganlar. Hozirda mamlakatimizda davlat
tasarrufidagi telekanallar bilan birgalikda xususiy telekanallar
ham faoliyat yuritmogda. Hukumatimiz tomonidan katta
e’tibor garatilayotgan bir paytda, soha vakillari ham o‘zlariga
bildirilgan yuksak ishonchni oglashlari lozim. Aynan
televideniye  sohasida  ish  yuritayotgan  jurnalistlar
fugarolarning mamlakat siyosiy va ijtimoiy hayotidagi amaliy
ishtirokini  ta’minlashga doir, ularning siyosiy ongini
yuksaltirishga oid, shuningdek, davlat va xalq manfaatlarini
bir xilda teng ko‘radigan yangi teleloyihalar ustida ish olib
borib, uni amaliyotga tadbiq gilishlari lozim.

Shunday ekan, bu borada ularga aynan telejanrlar

yordam  beradi. Teledasturlar  janr  imkoniyatlaridan
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foydalanilgan holda olib borilsa, oddiy tomoshabin ham
masofadan turib, bevosita ko‘rsatuvlarda ishtirok etishi,
ko‘rsatuv jarayoniga ta’sir ko‘rsata olishi mumkin. Natijada
yangicha ko‘rinishdagi dasturlar vujudga keladi. Buning
o‘ziga xos yutuq va muammoli tomonlari ham bo‘ladi. Ya’ni,
televideniyeda janr imkoniyatlaridan foydalanishning o‘ziga
xos istigbollari va muammoli jihatlari ham bor [8].

Televideniyeda janr imkoniyatlaridan foydalanishning
yutuq tomonlari quyidagicha:

Birinchidan, boshga ko‘rsatuvlarga garaganda janrlar
palitrasi xilma-xil bo‘lgan tonggi dasturlar yoshlarning
jamiyatdagi o‘rnini belgilashda va ularning turli yot
g‘oyalarga nisbatan milliy mentalitetdan kelib chigqan holda
shaxsiy —munosabatlarini  shakllantirishda o‘rni  katta
hisoblanadi. Bu jarayonlarni amalga oshirishda janrlardan
foydalanishning o‘rni katta ahamiyatga egadir. Hozirda milliy
telekanallarimizda ko‘plab ko‘rsatuvlar aynan yoshlarning
dunyogarashini  shakllantirishda, ularning tashgi yomon
ogimlarga qirmaslikka yo‘naltiruvchi mavzularga oid
ko‘rsatuvlar efirga uzatilmoqda. Ana shu ko‘rsatuvlarni jonli
efirda namoyish etib, yoshlarning fikrlari, o‘y-xayollari bilan
o‘rtoqlashish ijobiy natija berishi mumkin.

Ikkinchidan, turli qatlamdagi aholining ijtimoiy
dunyogarashi va ongini oshirish, madaniy saviyasini
yuksaltirishda tonggi dasturlarining alohida o‘rni bor.
Masalan, suxbatlar,intervyular, qo‘shiglar va aqlni charxlovchi
turli zakovat oyinlari ham oddiy tomoshabinni ma’naviyatga,
ma’rifatga va madaniyatga yetaklashi mumkin.

Uchinchidan, ijtimoiy so‘rovnomalar o‘tkazishda va
turli jarayonlarda aholining ishtirokini ta’minlashda tonggi
dasturlarda interaktiv xizmatlardan foydalaniladi. Oddiy
auditoriya uchun ish bajara turib, parallel ravishda interaktiv
dasturlarda ishtirok etishi juda giziqg hisoblanadi. Eng asosiysi,
tomoshabin o‘zi istagan, xohlagan vaqtida muhokamaga
aralashishi mumkin.

To‘rtinchidan, har qanday toifadagi (yetti yoshdan
yetmish yoshgacha) shaxs tonggi dasturlarni ko'rsa bo’ladi.
Tonggi dasturlar janrining xilma xilligi boshga birorta
ko’rsatuvda mavjud emas.

Beshinchidan, jamiyatdagi mavjud muammolarni
bartaraf etishda va shuningdek, aholining kamchiliklarini
o‘ziga oyna sifatida ko‘rsatishda ham aynan interaktiv

televideniyening ma’lum  afzalliklari  bor.  Xususan,
“O’zbekiston”  teleradiokanalida  efirga  uzatiladigan
“Assalom,O’zbekiston” ko‘rsatuvi ayni ana shunday

masalalarni yoritib berishmoqda. Ko‘rsatuvning asosiy yutug‘i
shundaki, ushbu dastur turli janrlardan foydalanmoqda. Ana
shunday loyihalarni har xil janrlar orgali efirga uzatish bilan
mavjud muammolarga tezroq yechim topish mumkin. Sababi,
auditoriyani endi goliplashgan janrlar gizigtirmaydi.

Oltinchidan, bugungi globallashuv davrida yoshlarni
nazorat qilishda ota-onalarga tonggi dasturlarning katta
yordami tegishi mumkin. Ota-onalar bolalariga ma’lum
cheklovlarni qo‘yishlari ham interaktiv xizmatlarga tayaniladi.
Yoshlar qaysi dasturlarni ko‘rishi lozim-u qaysi dasturlarni
ko‘rishi mumkin emas, buni qulflab qo‘yish yo‘li bilan amalga
oshiriladi. Lekin tonggi dasturlardagi janr va mavzular oila
davrasida ko'rishga juda mos.

Yettinchidan, Tonggi dasturlarda interaktiv usullardan
foydalansa bo'ladi. Jurnalistikaning bir tomonlama axborot
yetkazishi o‘rniga ikki tomonlama muloqotga asoslangan
ya’ni, jurnalist bilan auditoriyaning dialogiga aylangan
mahsulot paydo bo‘ladi. Bunda ular teng huquqli axborot
hamkorlarga aylanishadi. llgari tomoshabin axborotni
televideniye orqali faqat kuzatib borgan bo‘lsa, endilikda

o‘sha axborotga 0‘z munosabatini bildira olish imkoniyatiga
ega. Va bunga aynan interaktiv televideniyening xizmatlari
orqali o‘sha vaqtning o‘zida erishishlari lozim. Bu esa, aynan
hozirgi auditoriya istagan jarayon hisoblanadi.

Ko‘rinib  turibdiki, tonggi dasturlarida interaktiv
xizmatlarni joriy etish natijasida auditoriya bilan bo‘ladigan
mulogot muammolariga barham berilmogda. Demak, tonggi
dasturlarda interaktiv xizmatlarni joriy etishning ana shunday
va boshqga bir gator afzalliklari mavjud ekan. Lekin shunday
bo‘lsada, har qanday narsaning yaxshi tomonlari bo‘lgani
bilan uning yomon taraflari ham bo‘ladi. Masalan, internet biz
uchun katta imkoniyatlar tagdim etishi bilan birgalikda
o‘zining salbiy ko‘rinishlarini ham ko‘rsatmoqda. Xuddi
shunday, interaktiv televideniyening ham salbiy jihatlari
mavjud.

Tonggi dasturlarda janr imkoniyatlari va texnik
ta’minotiga to‘xtaladigan bo‘lsak, mijozlarga interaktiv
televideniye mahsulotlari sun’iy yo‘ldosh, efir antennasi yoki
kabelga yogilgan ragamli dekoder bilan yetkazib beriladi [9:
120]. Va bu ma’lum bir chegaralarni qo‘yadi, chunki
dekoderga ega bo‘lish uchun sarf-xarajatlar, yo iste’molchilar-
ga, yoki interaktiv televideniye xizmatlarini taklif etadigan
kompaniyaga yuklatiladi. Yana shuningdek, translyasiya
qilinadigan tomonda ma’lumotlarni yuborish uchun ragamli
formatni ta’minlaydigan uskunalar kerak bo‘ladi.

Tonggi dasturlar har bir dekoderning sun’iy yo‘ldosh
orqali translyasiya paytida oddiy telefon tarmog‘i orqali
amalga oshiriladigan teskari alogali kanalga ulanishini ham
talab etadi, dekoder ichiga modem o‘rnatilgan, unga telefon
kabeli ulanadi. Kabel televideniyesi uchun dekoderlar kabel
modemlari bilan uskunalangan. Bundan tashqari interaktiv
televideniye internet protokollari (IPTV)ning platformasida
ham bo‘lishi mumkin, bunda teleprogrammalar translyatsiyasi
(olib  eshittirish,  ko‘rsatish)  kompyuter  tarmogqlari
infrastrukturasi orgali amalga oshiriladi, priyomnik sifatida
esa kompyuter qo‘llaniladi [2: 598].

Bundan ko‘rinib turibdiki,tonggi dasturlarni interaktiv
olib borishni amalga oshirish uchun qaratilgan qo‘shimcha
harajatlar arziydigan dalil (oglash, bahona, sabab)ni talab
etadi. Buning asosiy natijasi shuki, oddiy analog
televideniyedan farqli o‘laroq interaktiv  televideniye
tomonidan taklif etiladigan yangi servis (xizmat)lar kompleksi
(jamlanma)dan iborat bo‘ladi.

Xulosa va tavsiyalar. Shunday qilib, interaktiv
televideniyening afzalliklari orasiga birinchi navbatda tasvirni
HD formatda ko‘rish, tasvirni to‘xtatib turish, jonli efirda
lavhani orgaga gaytarish va yozib olish mumkin. Bu kabi
amallarning bajarilishi tomoshabinga ko‘plab imkoniyatlarni
tagdim etadi. Hozirda bizda televideniyeda interaktiv
xizmatlar to‘liq ta’minlanmagan. Shunday bo‘lsada, bu borada
dastlabki islohotlar amalga oshirilmogda. Hukumatimiz
tomonidan televideniyeda yangi kanallarni ochish, ularni
zamonaviy texnika bilan ta’minlash borasida bosqichma-
bosgich amaliy ishlar amalga oshirilmogda. Shu bilan
birgalikda mavjud telekanallarda qisman bo‘lsada interaktivlik
talablariga mos keladigan dasturlar efirga uzatilmoqgda. Yana
bir muhim jihat shundan ibratki, interaktiv jarayonlarga
qatnashish uchun auditoriya ham tayyor bo‘lishi kerak.
Tomoshabin jonli efirga ulanish shart-sharoitlarini yaxshi bilib
olishlari kerak bo‘ladi. Xullas, ushbu muammolarni hal etib,
yaqin kelajakda tonggi dasturlarda interaktiv xizmatlarni joriy
etilishiga ishonamiz. Va bu interaktiv dasturlarda soha
mutaxassislari bilan birgalikda oddiy muxlislar ham teleefir
madaniyatiga qat’iy rioya etishadi degan umiddamiz.
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HISTORICAL SITUATION OF THE MORPHEMIC LEVEL OF TURKIC LANGUAGES
Abstract

Today, a humber of scientific research works aimed at elucidating the phonetic, lexical, and grammatical features of Turkic
languages, summarizing their typological uniqueness, determining the level of development, and also determining the main
criteria for the classification of Turkic languages are being created. The comparative study of sister Turkic languages lays the
groundwork for the further improvement of knowledge about the language, the identification of common and specific
characteristics between languages, and the correct solution of existing theoretical ideas.
The morphemic level is considered one of the areas deeply studied by Uzbek scientists. Since Turkic languages belong to the
group of agglutinative languages, their grammar is also similar.
Key words: Hyperagglutination, simplification, fusion method, Diachronic research method, diachronic simplification,
Synchronic research method, synchronic simplification, morphemics, morpheme, phoneme.

HCTOPUYECKOE INOJOKEHUE MOPO®EMUMNYECKOI'O YPOBHS TIOPKCKHUX A3BIKOB
AHHOTaLUA

Ha cerogusamuuii neHb MPOBOAUTCS P HAYYHO-HCCIEAOBATEIBCKUX PAOOT, HANpPABICHHBIX HA BBIICHEHHE (DOHETHYECKHX,
JIEKCHYECKUX W TPAMMATHYECKUX OCOOEHHOCTEH TIOPKCKHX S3BIKOB, 00O0OIIEHHE WX THIIOJOTHYECKOTO CBOEOOpasus,
OTIpEZIeNICHNE YPOBHS PA3BUTHS, a TAKKE ONPEAENICHNE OCHOBHBIX KPUTEPUEB KIACCH(HKAIMU TIOPKCKUX S3BIKOB. CO3JAHHBIM.
CpaBHHTEIBHOE HM3YYCHHE POJCTBEHHBIX TIOPKCKHMX SI3BIKOB 3aKJIa[JbIBAET OCHOBY M JajbHEHIIEro COBEPLICHCTBOBAHUS
3HAHMI O S3BIKE, BBIIBICHUS OOLIMX W CIENHU(HUIECKUX IPH3HAKOB MEXKIY SI3BIKAMU, NMPABIJIBHOTO PEIICHUS CYIIECTBYIOLINX
TEOPETHYECKHX HPEICTaBICHUH.
MopdeMHbIii ypoBeHb CUNTASTCs OTHOI N3 00acTeil, ITy00KO H3yYEeHHBIX Y30€KCKMMH yYeHBIMH. [10CKOJIBKY TIOPKCKHE SI3BIKH
OTHOCSTCS K TPYIIIe arTIIOTHHATUBHBIX SI3BIKOB, X TPaMMaTHKa TaKKe CX0XKa.
KnioueBble ciioBa: ['mmeparrimioTHHAIWS, YIPOIIEHHWE, METON CIUSHUS, IHAXPOHHYECKHH METOJ HCCIIEAOBaHHMS,
JMaXpOHNYECKOE YIPOIIECHNE, CHHXPOHIMUYECKHH METOJ HCCIEOBAHHA, CHHXPOHHYIECKOE YIpOIIeHHe, MopdeMuka, Mopdema,
tdhonema.

TURKIY TILLAR MORFEMIK SATHINING TARIXIY HOLATI
Annotatsiya

Bugungi kunda turkiy tillarning fonetik, leksik, grammatik xususiyatlarini yoritish, tipologik o‘ziga xosligini umumlashtirish,
taraqqiyot darajasini belgilash, shuningdek, turkiy tillarni tasniflashdagi asosiy me’zonlarni aniqlashga qaratilgan qator ilmiy
tadgiqot ishlari yaratilmoqda. Qardosh turkiy tillarni qiyosiy o‘rganish til haqidagi bilimlarni yanada mukammallashishiga,
tillararo umumiy va xususiy o‘ziga xosliklarni aniqlashga hamda mavjud nazariy fikrlarning to‘g‘ri hal etilishiga zamin yaratadi.
Morfemik sath o‘zbek olimlari tomonidan chuqur o‘rgalilgan sohalardan biri hisoblanadi. Turkiy tillar aglyutinativ tillar guruhiga
kirganligi sababli ularning grammatikasi ham o‘xshash hisoblanadi.
Kalit so‘zlar: Giperaglyutinatsiya, soddalanish, fuziya usuli, Diaxron tadgigot metodi, diaxronik soddalanish, Sinxron tadgiqot
metodi, sinxronik soddalanish, morfemika, morfema, fonema.

Kirish. Bugungi kunda turkiy tillarning fonetik,  oxirining affiksal morfemadagi tovush bilan assimmilyatsiyasi

leksik, grammatik xususiyatlarini yoritish, tipologik o‘ziga
xosligini umumlashtirish, taraqqiyot darajasini belgilash,
shuningdek, turkiy tillarni tasniflashdagi asosiy me’zonlarni
aniglashga qaratilgan gator ilmiy tadgiqot ishlari yaratilmog-
da. Qardosh turkiy tillarni qiyosiy o‘rganish til haqidagi
bilimlarni yanada mukammallashishiga, tillararo umumiy va
xususiy o‘ziga xosliklarni aniqlashga hamda mavjud nazariy
fikrlarning to‘g‘ri hal etilishiga zamin yaratadi.
V.V.Radlovning fikricha, “So‘z uzaygan sari
qisqarishga intiladi”. U 1906 - yilda nemis tilida e’lon qilingan
“Turkiy tillar morfologiyasiga kirish” nomli maqolasida so‘z
morfem tarkibida morfemalararo yuz beruvchi jarayonlarni
giperaglyutinatsiya deb nomlaydi: bu jarayonda morfema-
lararo tutashtiruvchi unlining paydo bo‘lishi, ikki o‘zaro duch
kelgan unlining diftong yoki cho‘ziq unliga aylanib ketishi, bir
unlining tushib qolishi, talaffuz noqulayligini yo‘qotish
magsadida bir undoshning orttirilishi, o‘zak yoki qo‘shimcha
tarkibidagi jarangsiz undoshni jarangliga aylantirish, o‘zak

kelib gator hodisalar yuz beradi.

Giperaglyutinatsiya atamasi ikki gismdan tuzilgan
bo‘lib, giper grekcha “yuqorisida, ustida”, “u yoki bu tomoni-
da degan ma’noni anglatadi. Aglyutinatsiya esa lotincha so‘z
bo‘lib, “ulamoq”,“birlashtirmoq” ma’nosini bildiradi.

Mavzuga oid adabiyotlar tahlili. V.V.Radlovning
turkiy tillar va boshqa tillar misolida ko‘rsatishicha, ushbu
jarayonda til yangi morfem birliklar bilan boyitiladi:

o‘zak va affiksal morfemaning o‘zaro zich birikishi
natijasida yangi o‘zak morfemaning hosil bo‘lishi;

mahsulsiz, amorf affiksal morfemaning
mahsuldor morfema bilan almashinuvi;

morfologik qayta bo‘linish natijasida o‘zakka tegishli
undosh tovush keyingi affiksal morfema tarkibiga o‘tadi.

Morfologik gayta bo‘linish, pleonazm hodisasi va
ularga xos xususiyatlar hagida dastlabki rejada batafsil
ma’lumot berilgan. Tarixiy tipologik tekshiruvlarning keng
gamrovda olib borilishi natijasida aglyutinativ tillar, jumladan,
o‘zbek tilining morfem boyligi ham o‘zak gismi, ham

jonli
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qo‘shimchalar qismi ikki yetakchi usulda boyib borishi
aniglanadi.

Aglyutinatsiya usuli — mustaqil so‘zlarning affiksal
morfemaga aylanishi.

Fuziya usuli — morfemalarning o‘zaro birikishidan
yangi o°‘zak va qo‘shimchalarning hosil bo‘lishi.

Til dalillarining tabiati, aynigsa, fuziya usulining bosh
va asosiy usul ekanligini ko‘rsatadi. O‘z navbatida, har ikkala
usul boshga usullar uchun kelib chigish manbai vazifasini
bajaradi.

Fuziya termini fransuzcha “fusion — qo‘shilish,
tutashish” lotincha “fusio — erib ketish, singish” degan
ma’nolarni anglatadi. Fonema tarkibining o‘zgarishi natijasida
fonemalar chegarasining noaniglashuvi, bir fonemaning har
ikki morfema tarkibi uchun umumiy bo‘lib qolishi. Til ichki
o‘zgarishlari bilan bog‘liq bo‘lgan bu jarayon tilshunoslik
tarixida ~ V.V.Radlov tomonida giperaglyutinatsiya,
N.V.Krushevskiy tomonidan morfologik absorbatsiya hamda
pereintegratsiya, V.A.Bogorodskiy tomonidan soddalanish
hamda morfologik qayta bo‘linish, G.Paul tomonidan
kontaminatsiya, E.Sepir va A.N.Kononov tomonidan fuziya
atamalari bilan nomlanib keladi. Bular orasida fuziya atamasi
hodisaning mohiyatini ancha yaxshi aks ettiradi: bunda,
gismlarning yangi birlik tarkibiga zich birikib ketishi,
to‘g‘ridan-to‘g‘ri qismlarga ajralishning mumkin emasligi
oradagi chegara signallarining yo‘qolishi kabi holatlar sezilib
turadi.

Fuziya hodisasining yuz berish sabablari tilshunoslik-
ka doir adabiyotlarda turlicha izohlanadi. Oltoyshunoslik
asoschilaridan biri, fin olimi G.IRomstedt fuziyalarning
morfemalarning qo‘shilish o‘rni — fonologiya sifatida
baholaydi. Hind yevropa tillaridagi fuzion hodisalar
ILA.Bolduen de Kurtene va V.A.Bogoroditskiy asarlarida
dastlab fonetik sabablar bilan bog‘liq, deb ko‘rsatiladi.
Keyinchalik, N.V.Krushevskiy asarlari ta’sirida bu olimlar
fuziya zamirida ma’no o‘zgarishlari yotishini, fonetik-
fonologik o‘zgarishlar esa mustahkamlovchi jarayonlar
ekanligini e’tirof etdilar. E.Sepir fuziyada singishuvchi
elementlarning biri yoki har ikkisining o‘zgarishga uchrashi va
dastlabki ma’nodan uzoglashuv yuzaga kelishini alohida
ta’kidlagan edi. Bu fikr fransuz tilshunosi J.Maruzoning
lingvistik lug‘atida to‘lig‘icha aks etgan. Ayrim shu xil
o‘zaklarda o‘zgaruvchan o‘zak bilan standart bo‘lmagan
qo‘shimchaning zich birikuvi xarakteridagi jarayon deb
izohlangan. Boshqa bir lugatda esa fuziya ham morfonologik
jarayon sifatida ko‘rsatiladi. A.Hojiyevning “Linvistik
terminlarning izohli lug‘ati” da fuziya fonema tarkibining
o‘zgarishi, bir fonemaning har ikki fonema sostavi uchun
umumiy bo‘lib qolishi deb ta’riflanadi.

Fuziya semantik-fonetik hodisa deb asoslash,
turkiyshunoslikda, oltoy tilshunosligida A.N.Kononov,
A.G*.G‘ulomov, E.V.Sevortiyan, V.A.Avronin, O.P.Sunik,
T.A.Bertagayev, G.F.Blagova, 1.V.Kormushin kabi
olimlarning  ishlarida uchraydi. Bu sohada akad.
A.N.Kononovning maxsus ishlarini alohida ta’kidlash lozim.
U o‘zining turkiy tillardagi fuziya va aglyutinatsiya tabiatiga
bag‘ishlangan ishlari bilan faktik biqiqlik, chegaralanganlikni
bartaraf etish, tarixiy yo‘nalganlikni chuqurlashtirish uchun
ishonchli yo‘l-yo‘riglar berdi.

Tadgiqgot metodologiyasi. Tilning boshqa
hodisalarida bo‘lgani kabi tarixiy taraqgiyot jarayonida
so‘zlarning morfema tarkibi ham o‘zgarishi mumkin.
Professor A.G‘ulomov o‘zbek tili va turkiy tillar misolida
tilning turli sathlarida nomutanosiblikni ham tarixiy diaxron
jihatdan hamda sinxron nugtai nazardan tadgiq etgan
olimlardan hisoblanadi. Morfem analizda tarixiylik va hozirgi
holat masalasini aniq chegaralay bilish kerak. Gap shundaki,
so‘zning morfematik sostavi o‘zgarib turadigan hodisadir.
Vaqt o‘tishi bilan u turli xil o‘zgarishlarga uchrashi mumkin,
ikki morfemadan tashkil topgan so‘z endi bir morfema sifatida
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qaralishi, ya’ni o‘zak va affiks o‘rtasidagi chegara yo‘qolib,
yangi bir o‘zak hosil bo‘lishi mumkin.

Til taraqqiyotida so‘zlarning morfemik tarkibidagi
soddalanish jarayonini ikki davrga ajratishimiz mumkin.
Shunga ko‘ra, soddalanish hodisasini ikki xil metod asosida
o‘rganamiz.

Diaxron tadgigot metodi — diaxronik soddalanish

Sinxron tadgigot metodi — sinxronik soddalanish

Diaxronik tadgigot metodi. Ular tarixan tarkib
topganligi, ya’ni, qo‘llanishiga ko‘ra uzoq davrlarga borib
tagalishi — uzoq tarixga egaligi bilan ajralib turadi.Ushbu
metodlar jahon tilshunosligi amaliyotida ko‘p asrlardan beri
tillar tabiatini, tarkibini tekshirishda, tadgiq va tahlil gilishda
faol xizmat gilgan va jahon olimlari tomonidan tan olingan.
Xulosa shuki, diaxron metodlarda vaqt, zamon belgisi —
ularning tarixan o‘tmishda yuzaga kelganligi tushunchasi
mezon vazifasini o‘taydi. Diaxronik soddalanish esa bugungi
kunda soddalanishga uchragan so‘zlarning tarixan, ganday
tarkibga ajralganligini va soddalanishga uchrash sabablarini
o‘rganadi.

Ayt so‘zi qadimgi turkiy tilda “gapir” ma’nosini
anglatgan ait fe’lidan [ -(e1)r ] qo‘shimchasi bilan hosil
gilingan. ait + piT = aiieiT. Shunga ko‘ra, u “kimgadir gapir”
ma’nosini  bildiradi.  Keyinchalik, so‘zning ikkinchi
bo‘g‘inidagi tor [ s1 ] unli talaffuz gilinmay qo‘ygan. aii + sIT
= aiteir - aWT. Hozirgi o‘zbek tilida “gapir” ma’nosini
ifodalovchi ay so‘zi butunlay iste’moldan chiqib ketgan,
natijada, tarixan yasama so‘z tarkibidagi asosiy va qo‘shimcha
morfemalar soddalanishga uchrab, yaxlit bir tub so‘zga
aylangan.

Ushoq so‘zi qadimgi turkiy tilda “kichik bo‘laklarga
ajra” ma’nosini anglatgan uv fe’lining “takror” ma’nosini
ifodalovchi [ -sha ] qo‘shimchasini olgan shaklidan, ot
yasovchi [ -q ] qo‘shimchasi bilan yasalgan. So‘z tarkibidagi [
v ] undoshi talaffuz gilinmay qo‘ygan. uv + sha = uvsha + q =
uvshag - ushog. Tarixan uchta — asos, shakl hosil giluvchi
morfema va so‘z yasovchi morfemalarga ajralgan mazkur
yasama so‘z, hozirgi o‘zbek tilida tarkibidagi asos anglatgan
ma’noning iste’moldan chiqib ketishi natijasida, so‘z morfem
gismlari bir - biriga birikib, morfem tarkibga ajralmaydigan
tub so‘zga aylangan.

Tilimizda shunday so‘zlar ham borki, soddalanishga
uchragan bunday yasama so‘zning yasamaligini aniq morfem
tarkibga ajratolmasakda, lekin tarixan yasama so‘z bo‘lganligi
anglashilib turadi; buyur + ugq = buyrug, ich + ak = ichak, bo‘y
+in = bo‘yin, qo‘sh + in = qo‘shin va hakazo

Sinxron tadgigot metodi. Mazkur metodlarning
ko‘payib, o‘sib borishi, zamonaviylik xususiyati tilning
jamiyatga bevosita bog‘ligligidan, uning jamiyat tomonidan —
tabiiy va ijtimoiy fan vakillari tomonidan keng migyosda,
atroflicha o‘rganilib borilayotganligidan kelib chiqadi. Ushbu
metod yaratilishiga ko‘ra uzoq tarixga, uzoq davrlardan beri
amaliy qo‘llanishga ega emasligi bilan, shunga ko‘ra, sinxron
tadgigqot metodlari deb turitilishi jihatidan alohida Kkatta
guruhni tashkil giladi. Demak, sinxron tadgigot metodlari
tilshunoslikda vaqt jihatidan keyingi davrlarda. Masalan, XX —
XXI asrlarda shakllanganligi bilan, amaliyotga faol xizmat
qilayotganligi bilan, davr nuqtayi nazaridan farqliligi, o‘ziga
xosligi bilan ajraib turadi.

Sinxron soddalanish esa diaxron soddalanishdan farq
qilgan holda, hozirgi o‘zbek tilidagi morfem tarkibga
ajraladigan so‘zlarning soddalanishga uchrash sabablarini
o‘rganadi. Bunday soddalanishga hozirgi o‘zbek tilidagi
tarkibida kelishik qo‘shimchalari qotib qolgan ravish
turkumiga mansub so‘zlarni misol sifatida ko‘rsatishimiz
mumkin. Masalan, otlardagi kelishik paradigmasidan jo‘nalish
kelishigining [ -gari ], [ -kari ], [ -qari ], [ -g‘ari ] vosita qurol
kelishigining [ -in ] shakli asta-sekin iste’moldan chiga
boshlagach, bu shakllar oz ma’nosi tarkibidagi o‘rin, vaqt,
holat semalari tufayli ravishning tegishli bo‘limlaridan o‘rin
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oldi: ichkari, tashqari, ilgari, yuqori, gishin-yozin, birin-ketin,
to‘kin-sochin va hakazo. Ana shu jarayon tufayli o‘rin-payt,
jo‘nalish, chiqish kelishigidagi so‘zlar nisbatan keyingi
davrlarda ham ravish so‘z turkumi boyligini to‘ldirib turadi:
oldinda, orgada, birga, birdan, to‘satdan, qo‘qqgisdan va
hakazo.

Soddalanish  diaxronik hamda sinxronik turlarga
bo‘lishini ko‘rib o‘tdik. A.A.Reformatskiyning uqtirishicha,
sinxronik soddalanish diaxronik soddalanishni inkor etmagan
holda, fuzion belgilarning tabiatini ochishga xizmat giladi;
fuziyali tillarda so‘z yasalishida mavjud bo‘lgan qo‘shimcha-
larning takrorlanishi mumkinligi — yangi butunlikka
soddalanishga ularning so‘nishi natijasi bo‘lib, bu narsa
sinxronik plandagi soddalanishdir. Bu xil hodisalar
aglyutinativ tillarda ham mavjud.

Tahlil va natijalar. Yuqoridagi so‘zlar hozirgi o‘zbek
tilida morfemalarga ajratilmaydi, bir o‘zak sifatida qaraladi.

Qismlarga ajraladigan so‘zlarning davrlar o‘tishi bilan
gismlarga ajralmaydigan so‘zga aylanishi soddalanish
deyiladi.

Fuziya ya’ni soddalanish tipologik jihatdan xilma-xil
tillarga xos bo‘lib, o‘zbek tili materiallarida uning quyidagi
ko‘rinishlarini belgilash mumkin.

So‘z shakllarining fuziyasi ya’ni soddalanishi. Bunda,
tarixan bir turkum doirasidagi so‘zlarning ma’no turlarini hosil
qilgan so‘z shakli bugungi kunga kelib yagona bir so‘zga
aylanib goladi.

Qo‘shimchalarning fuziyasi ya’ni soddalanishi yoki
murakkab qo‘shimchalarning yuzaga kelishi. Bunda, sodda
affikslar o‘zaro birikib, soddalanishga uchrashi natijasida
yagona qo‘shma yoki murakkab affiksga aylanadi.

Soddalanish natijasida bir xil o‘zakli so‘zlar
qarindoshlikdan chiqib, endi ular yangi o‘zga o‘zaklar sifatida
boshga o‘zaklarga asos rolini bajarishi mumkin. Masalan,
qachonlardir gishloq va qishki so‘zlari bir o‘zakdan yasalgan
so‘zlar hisoblangan. Hozirgi zamon o‘zbek tili nuqtai
nazaridan esa ular qarindosh so‘zlar hisoblanmaydi. Ularda
semantik umumiylik yo‘q. Qishloq so‘zi joy nomini
ko‘rsatuvchi so‘z bo‘lsa, qishki so‘zi 0‘z ma’nosida qishloq
so‘zi bilan ma’no jihatidan birlikni tashkil etuvchi elementga
ega emas. Bular o‘rtasidagi ma’no uzilishi, ularning boshqa-
boshqga so‘z sifatida qaralishiga sabab bo‘ldi.

Mazkur so‘z ham yasamalik xususiyatini yo‘qotishi
bilan qadimgi turkiy tilda asosdosh so‘z hisoblangan gishki
so‘zi bilan bir asosli so‘zlar sifatida qaralmay qo‘ydi. Qadimgi
turkiy tilda bir o‘zak morfema va ikki affiksal morfemalarda
ya’ni qish negizidan [ -la ] fe’l yasovchi qo‘shimchalari hamda

[ -r ] ot yasovchi qo‘shimchalaridan yasalgan qishloq so‘zi
hozirga kelib esa tub so‘zga aylandi. Endilikda u qishloqi,
qishlogdosh so‘zilari uchun yaxlit o‘zak sifatida asos
vazifasini bajaradigan bo‘ldi.

Tarixiylik jihatidan uvada uval, uvat, uvoq so‘zlari
ham “parchala, maydala” ma’nosini anglatgan yB so‘zi asosida
yasalgan asosdosh so‘zlar hisoblanib, hozirgi kunga kelib
soddalanish natijasida bir tub so‘zga aylanib qolgan.

Uvada so‘zi qadimgi turkiy tildagi “maydala,
parchala” ma’nosini anglatgan yB so‘zining, ‘“kuchaytirish”
ma’nosini ifodalovchi [ -a ] qo‘shimchasi qo‘shilgan
shaklidan, [ -t ] orttirma nisbat qo‘shimchasi bilan hosil
gilingan shakliga, sifat yasovchi [ -a ] qo‘shimchasini qo‘shib
yasalgan. yB + a + T + a = yBara. O‘zbek tilida ikki unli
oralig‘idagi [ t ] undoshi, [ d ] undoshiga almashgan. So‘z
tarkibidagi qattiq [ a ] unlilari, yumshogq [ & ] unlisiga
aylangan. yeara — ysénmd. Tarixan to‘rtta ya’ni bir o‘zak
morfema va uchta affiksal morfemalarga ajralgan yasama
s0‘z, asosning ma’no anglatmasligi natijasida, tub so‘zga
aylangan.

Uval so‘zi “mayda parchalarga ajral” ma’nosini
anglatadi. Bu so‘z qadimgi turkiy tildagi “maydala, parchala”
ma’nosini anglatgan yB so‘zining ‘“kuchaytirish” ma’nosini
ifodalovchi [ -a ] qo‘shimchasi qo‘shilgan shaklidan, “o‘zlik”
ma’nosini ifodalovchi [ - ] qo‘shimchasi bilan hosil qgilingan.
yB + a = yBa + 11 = yBai. So‘z tarkibidagi qattiq [ a ] unlilari,
yumshoq [ 4 ] unlisiga aylangan. ysan-yséi.

Tarixan uchta ya'ni bir o‘zak morfema va ikkita
affiksal morfemalarga ajralgan so‘z shakli, asosning hech
ganday ma’no anglatmasligi natijasida, tub so‘zga aylangan.

Uvat so‘zi “ekin maydoni orasiga yurish uchun
qoldiriladigan yer, marza” ni bildiradi. Bu so‘z qadimgi turkiy
tildagi “maydala, parchala” ma’nosini anglatgan yB so‘zining
“kuchaytirish” ma’nosini ifodalovchi [ -a ] qo‘shimchasi
qo‘shilgan shaklidan, [ - T ] ot yasovchi qo‘shimchasi bilan
yasalgan. yB + a = yBa + T = yBar.

So‘z tarkibidagi qattiq [ a ] unlilari, yumshoq [ & ]
unlisiga aylangan. Tarixan uchta ya’ni bir o‘zak morfema va
ikki affiksal morfemalarga ajralgan yasama so‘z, asosning
hech ganday ma’no anglatmasligi natijasida, tub so‘zga
aylangan.

Xulosa va takliflar. Morfemalarga bo‘linadigan
so‘zlarning morfemalarga bo‘linmaydigan forma olishi turli
xil sabablar natijasida kelib chigadi. So‘zning yasamalik
xususiyatini yo‘qotishining sabablaridan biri unga asos
bo‘lgan sozning istemoldan chiqib qolishidadir.
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MEDIADISKURS VA UNING NUTQI1Y AKT SIFATIDAGI XUSUSIYATLARI
Annotatsiya

Mediadiskurs digqatni jalb qilish, ma’lum his-tuyg‘ularni qo‘zg‘atish, e’tiqod orqali tinglovchiga ta’sir gilish funksiyasini
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MEDIA DISCOURSE AND IT’S CHARACTERISTIC AS A SPEECH ACT
Annotation

Media discourse performs the function of influencing listener through attracting attention, excitation of certain emotions, belief.
The pragmatic orientation of the media discourse, its "specific installation on the recipient of information" determines not only
the selection of linguistic and non-linguistic means, but also the way their filing and organization. Media discourse is a type
institutional discourse, a specialized variety communication, due to the social functions of partners and regulated in both content
and form. In this article, there is information about media discourse and his characteristic as a speech act.
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Mediadiskursni nutq faoliyati sifatida ko'rib chigish,
uni ommaviy mediadiskurs janriga bog‘lash imkonini beradi.

[1].

Tilshunoslikda ayrim tadgiqotchilar “nutq janri”
tushunchasidan foydalanadilar. Nutq aktlari nazariyasi atamasi
bilan “nutq akti” atamasi bog‘liq [2].

Nutg janri va nutg aktini taggoslab, M.N. Kaojina
shunday ta’kidlaydi “boshlang‘ich pozitsiyalar va o'rganila-
yotgan birlikning birlik sifatida ta’rifi og‘zaki mulogot keng
targalgan” [3].

Umumiy nutq janri va nutq aktini o‘rganish -
ekstralingvistik omillar kontekstida (ma'ruzachi, tinglovchi,
ularning munosabatlari, uzatiladigan mazmuni, shartlari va
nutq aktini va nutq janrini ishlab chigarish sharoitlari, magsadi
mulogot (ma’ruzachining niyatlari va niyatlari), mulogot
holatini hisobga olish ham tamoyil hisoblanadi.

Nutq janri va nutgini tahlil gilishning dinamik jihati
aloga va nutq faoliyati birliklari sifatida ham bitta hisoblanadi.
Kontseptsiyadagi farglar M.N. Kojina ilmiy va mafkuraviylik,
olimlarning gizigishlari: nutq janrlarini tahlil gilishda o'ziga
xosligi bilan bog'lanadi [4].

Mediadiskurs har qanday nutq shakllari, ya’ni media
bilan bog’liq sub’yekt va adresat hisoblanadi. Bu nutqning
ta'rifini hisobga olib, mediaga oid lingvistik materialni
o‘rganishni nazarda tutadi va uning mavjudligining madaniy,
fazoviy-vaqt sharoitlari va shuningdek, uni yaratuvchilarning
ijtimoiy-madaniy va shaxsiy xususiyatlarini oz ichiga oladi
[5]. Diskurs va matn atamalari nutgning ikki jihati sifatida
ularni birlashtiruvchi umumiy atama nutqiga nisbatan o‘ziga
x0s bo‘ladi.

Diskurs deganda keng tushuniladi - aytilgan va
yozilgan hamma narsa, boshqgacha aytganda, “bir vagtning
o‘zida lingvistik material” bo‘lgan nutq faoliyati va uning har
ganday tasvirida - tovush yoki grafik tushuniladi. Diskurs
bayonot tushunchasi bilan, bayonotlar guruhi, integral nutq
ishi bilan bog‘lig bo‘lib, bu borada Debora Shifrin belgilangan
kontseptsiyani talgin qilishning uchta asosiy yondashuvini
belgilaydi.

A. Vejbitskayaning ishiga murojaat qilib M.N. Kojina
nutq janri va nutq akti tushunchalarini farglashga harakat
giladi. “Nutq akti (harakat) dialogdagi alohida nusxa bo‘lib,
ma’lum bir ta'sirchan kuchga ega va ma’lum bir perlokatsion
effektni bildiradi. Boshgacha aytganda, u nutgning elementar
birligidir” [6]. Tadqiqotchining fikricha, “nutq janri bir nechta
nutqiy harakatlardan iborat bo‘lgan batafsil va murakkab nutq
qurilishidir” [6].

Tilshunos nutq janrlari va nutq harakatlarini giyosiy
tahlil gilishning dastlabki natijalarini jamlab, “nutq janri nutq
aktining mahalliy analogi degan pozitsiya fagat ma'lum
darajada tog‘ri keladi” degan xulosaga keladi [7].

Tasniflash E.l. Sheigal nafagat rus, balki Amerika
mediadiskursining keng materialiga asoslangan, ammo
og‘zaki yoki yozma mulogotning o‘ziga xos xususiyatlarini
hisobga olmagan.

Shuni ta’kidlash kerakki, nutq aktining vazifasi va
nutgiy mediadiskursning niyati bir xil tushunchalar emas.

Funktsiya ko‘proq gabul giluvchiga ta’sir gilish bilan
bog‘liq bo‘lsa, niyat esa nutq sub’ekti, uning mentaliteti va
oldida turgan vazifalar bilan bog‘ligdir [8].
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Nutg  harakatini  bajarish ~ degani:  umumiy
tushuniladigan til kodiga kiruvchi artikulyar tovushlarni
talaffuz qgilish; ma’lum bir tilning so‘zlaridan uning
grammatika goidalariga muvofiq gap qurish; so'zni amalga
oshirgan holda, bayonotni ma’no va ma’no bilan ta’minlash
(ya’ni, uni hagigat bilan bog‘lash) (ing. Locution); nutgga
magsadlilik berish (ing. lllocution); gabul giluvchining ongi
yoki xatti-harakatiga ta’sir qilish, kerakli ogibatlarga olib
kelishi (ing. Perlocution).

Shuning uchun J.Ostin nutgiy harakatlarning uch turini
ajratadi:

1. Lokatsion — 0‘z-o‘zidan so‘zlash, aniglash harakati.
Masalan, “U menga uni otishimni aytdi”.

2. lllokutivniy - boshga shaxsga niyat bildiradi,
magsadni belgilaydi. Aslida bunday harakat kommunikativ
magsadning ifodasidir. Masalan, “U meni uni otishga undadi”.

3. Perlokatsion - magsadli ta'sirni keltirib chigaradi va
boshga shaxsning xatti-harakatlariga ta’sir giladi. Bunday
harakatning magsadi kutilgan ogibatlarni keltirib chigarishdir.
Masalan, “U meni uni otib tashlashga majbur qildi” [8].

4. J. R. Searl nutq aktida ajratadi: talaffuz akti
(inglizcha utterance act); havola (ob’ektni tanlash) va
predikatsiyani (belgini belgilash) amalga oshiradigan taklif
akti; so‘zlovchining magsad qo‘yishini (so‘rov, va’da, xabar)
amalga oshiradigan noloyiq harakat [9].

Diskurs deganda hayotga singib ketgan nutg,
kommunikativ vaziyatda yozilgan nutg, nutq faoliyati jarayoni
va natijasi tushuniladi. Diskurs real vaziyatning barcha
boyliklarini, ya'ni mulogot giluvchilarning shaxsiyatlarini,
ularning motivlarini, niyatlarini, ijtimoiy mavgeini aks
ettiruvchi faoliyat turi sifatida garaladi. Nutq "tilda" inson
hayotining markaziy momentidir, B.M. Gasparov lingvistik
borligni shunday deb ataydi: “Tildan foydalanishning har bir
harakati, xoh u yuksak gadriyatga ega bo‘lgan asar bo‘lsin,
xoh dialogdagi o‘tkinchi mulohazalar bo‘lsin, inson
tajribasining uzluksiz harakatlanuvchi ogimining zarrasi
hisoblanadi.

Nutq aktlarining quyidagi asosiy sinflari ajratiladi:

1. Informativ - xabarlar (vakillar): "Poyezd keldi";

2. Rag'batlantirish aktlari (direktivalar, retseptlar):
"Keting!", shu jumladan ma'lumot talabi: "Soat necha?";

3. Majburiyatlarni  (komissiyalarni) gabul
dalolatnomalari: “O°z vaqtida kelishga va’da beraman”;

4. Emotsional holatni ifodalovchi  harakatlar
(ekspressivlar), shu jumladan, ijtimoiy etiket formulalari:
“Muammo uchun uzr”;

5. Ta'sis hujjatlari (deklaratsiyalar, hukmlar, tezkor
xodimlar), masalan, tayinlash, ism va unvonlar berish, hukm
chigarish va boshqalar.

Shunday qilib, J.Searl sub'ektning gasddan ruhiy
holatlari va nutgiy harakatlar o'rtasida parallellik mavjud
degan xulosaga keladi. lkkalasi ham magsadlilik, tashqi
dunyoga e'tibor berish bilan birlashtirilgan.

Qasddan gilingan holatlar e'tigod, qo'rquv, umid,
xohish, nafrat, umidsizlik va boshqalar bo'lishi mumkin. Aqgliy
niyat holatlari ham, nutgiy harakatlar ham tashqgi dunyoni
ifodalaydi, uni amalga oshirish mumkinligi nugtai nazaridan
ifodalaydi, shuning uchun ikkalasi ham mantigiy
xususiyatlarga ega.

Niyat holatlari nutq harakatining samimiyligi uchun
shartlardir. Harakat nutqiy harakatdir. Nutq harakatini bajarish
uchun qo‘llaniladigan gap ma’nosining qasddan jihati J.Searl
tomonidan taklif gilingan illokatsion magsad tushunchasida
o‘z ifodasini topdi.

J.Searlning  fikricha, hir illoksion harakatni
boshqasidan ajratib turuvchi asosiy narsa so‘zlovchining
tegishli gapni gaysi niyat bilan aytishidir. Masalan, so"zlovchi
va'da berishda biror harakatni bajarish majburiyatini oladi.
Ushbu parametr J. Searle tomonidan taklif gilingan nogonuniy
xatti-harakatlar tasnifi asosida qo'yilgan. Xayoliy magsad - bu

qilish

gabul giluvchining nutgida unga yetkazilgan aniq javobni
belgilash.

Nutg harakatlarini tasniflashda nutgiy magsad,
so‘zlovchining psixologik holati, nutq aktining taklif mazmuni
va dunyodagi ishlarning holati o'rtasidagi munosabatlar
yo‘nalishi (ma’lumotnoma), nutgning manfaatlariga bo‘lgan
munosabat hisobga olinadi. Ma’ruzachi va gabul giluvchi va
boshqalar.

llokutsiya tushunchasi so‘zlovchining kommunikativ
niyatiga mos keladi. Shunday qilib, “men kelaman” deb, biz
shunchaki kelajak uchun rejalashtirilgan faktni aytishimiz,
va’da gilishimiz, tahdid gilishimiz, ogohlantirishimiz mumkin,
ya’ni bir xil gapni turli kuch bilan talaffuz gilishdir.

Har bir illokatsion kuch ma’lum elementlarning
tartiblangan ketma-Kketligidan iborat. Shunday qilib, bayonet-
ning ifodaviy kuchi savolning ifoda kuchidan quyidagi
mezonlarda farq giladi:

Illokatsion magsad (ma’lumot berish / ma’lumot
so‘rash), ushbu magsadga erishish yo‘li (turli xil uslublar-
jumlalar), adresatning bayonotning taklif mazmuniga
munosabati (ishonch, shubha yoki johillik) va boshqalar.

“Susan,” He sighed, “I really can’t go into it now,
they’ve got a car waiting. I’ll call you from the plane and
explain everything.”

“Plane?” she repeated. “What's going on?”’(Brown)

Janr - bu vaziyatning shartlari va foydalanish magsadi
bilan belgilanadigan jins, nutgning xilma-xilligi hisoblanadi.
Nutq janri deganda odamlar o‘rtasidagi ijtimoiy va nutqiy
o‘zaro ta’sirning tipik holatlarining lingvistik dizayni
tushuniladi [7]. Hozirgi vaqtda diskursiv tahlilda “janr”
tushunchasidan foydalaniladi. Janr nutq birligi sifatida
garaladi, garchi janrlarning to'liq tasnifi mavjud emas. Janrlar
gandaydir bargaror xususiyatlarga ega, ammo janrlarning
lingvistik o‘ziga xosligi muammolari hali etarlicha ishlab
chigilmagan.

T.A.van Deyk mediaga oid nutgni ijtimoiy soha bilan
chegaralangan janr deb hisoblaydi. Shu bilan birga, u mediaga
oid nutq institutsional nutgning bir shakli ekanligini
ta’kidlaydi. Bu shuni anglatadiki, siyosatchilarning nutqlari
hukumat yig-ilishi, parlament sessiyasi, mediaga oid partiya
qurultoyi kabi institutsional muhitda ishlab chigariladigan
nutglar hisoblanadi.

Ta’rifga ko‘ra, E.I. Sheygal, mediadiskurs siyosiy ijro
etuvchi nutq aktlari bilan tavsiflanadi - bular talaffuzi siyosiy
harakat, siyosiy ishtirok etish shakli bo‘lgan bayonotlar bo‘lib,
ularning amalga oshirilishi (ya’ni, ularning talaffuzi yoki
yozilishi) tegishli institutsional sharoitda. kontekst - bu
mutlago real siyosiy ogibatlarga olib kelishi mumkin bo‘lgan
siyosiy ishtirok etish shaklidir [9].

Eng muhim siyosiy ko‘rsatkichlarga ishonch va
ishonchsizlik, qo‘llab-quvvatlash, tanlov, talablar, va’dalar
kiradi.

Bundan tashqari, u nutq aktlarini mediadiskursning
asosiy semiotik triadasi ‘integratsiya - orientatsiya -
agonalizm” prizmasi orqgali ko‘rib chigishni taklif giladi.

Integratsiyaning nutqiy harakatlari birlik, birdamlik,
“0‘z” ni yig‘ish uchun ishlatiladi. Misol tarigasida tushdi,
birlikka da'vat yoki birlik bayonoti, shuningdek, go‘llab-
quvvatlovchi ijro va kvazi-performativlar kabi nutq aktlarini
keltirish mumkin.

(Long live the King! We are, and always will be, the
United States of America. Together we are stronger. We Are
Strong, We Are Independent, We Are The United States Of
America).

Orientatsiya nutqi aktlari - shiorni tasdiglovchi va
deklarativ bo‘lib, dastur pozitsiyasini bildiruvchi yoki dastur
bayoni vazifasini bajaruvchi, shuningdek, kognitiv taranglikni
bartaraf etishga, yolg‘onni fosh qilishga va evfemizm,
bashorat gilishga yordam beruvchi reflekslar kabi nutqiy
harakatlardir. Orientatsiyaning teskari tomoni garama-garshi
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yo‘naltirilgan jarayon - disorientatsiya bo‘lib, bu siyosiy
manipulyatsiyaning  mohiyatidir.  Bu  rolni  semantik
noaniglikni yaratish va saglashga hissa go'shadigan nutq
harakatlari o‘ynaydi: taxminlar, ishoralar, mish-mishlarga
havolalar, savolga javob berishdan qochish.

Prognozlashning nutq akti, faraz bilan bir gatorda,
siyosat olamida hozirgi yoki o‘tmishni emas, balki kelajakni
tahlil gilish bilan bog°lig bo‘lgan o‘ziga xo0s yo‘naltirish
vositasidir.

To‘g‘ridan-to‘g°ri va bilvosita nutq aktlari muammosi
ko‘p yillar davomida tilshunoslarning ongini band qilib keladi.
Aniq niyatga ega bo‘lgan nutqiy harakat, “so‘zlovchi o‘zi
aytgan narsani aniq va to‘g‘ridan-to‘g‘ri anglatsa”, nutq
harakatlari nazariyasida to‘g‘ridan-to‘g‘ri nutq harakati
deyiladi.

Agar nutq aktida so‘zlovchi “to‘g‘ridan-to‘g‘ri
ma’noni ham, qo‘shimcha ravishda yana bir narsani anglatadi”
[10], bunday nutgiy harakat bilvosita harakat sifatida
tavsiflanadi. J.Searl bilvosita nutgiy harakatlarni tavsiflab,
“bunday hollarda, bir turdagi illokatsion harakatni ifodalovchi
kuch ko‘rsatkichlarini o'z ichiga olgan hukm boshga turdagi

harakatni amalga oshirish  uchun talaffuz
mumkinligini” ta’kidlaydi.

Shunday qilib, nutgiy harakatlarning bevosita va
bilvosita bo‘linishi nutq aktining tasviriy kuchini tushuntirish
darajasiga garab amalga oshiriladi.

To‘g‘ridan-to‘g‘ri  nutq harakatlarining illokatsion
xususiyatini ifodalash vositasi - ifodalovchi vazifa va uni
ko‘rsatuvchi bajaruvchi fe’l o‘rtasidagi yakkama-yakka
muvofiglikni ko‘rsatadigan bajaruvchi formuladir. Bunday
holda, ifodalovchi harakatning mazmunini og‘zaki tushun-
tirish mumkin va ifodalovchi harakat bajaruvchi fe'lga mos
keladi, masalan: I declare, | promise, | order, etc.

Shunday qilib, mediadiskursning magsadliligi va
uning ijtimoiy maqgsadi murojaat qiluvchilar - jamiyat
fugarolariga “siyosiy jihatdan to‘g‘ri” harakatlar va baholash
zarurligini ta’kidlashdir. Boshqgacha qilib aytganda, mediadis-
kursning magsadi ta’riflash emas, balki ishontirish, gabul
giluvchida niyatlarni uyg‘otish, ishonchga asos berish va
harakatga undashdir. Mediadiskursning bunday manipulyativ
yo‘nalishi integratsiya, orientatsiya va tajovuzkorlik nutq
aktlarida namoyon bo‘ladi.

qgilinishi
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DESCRIPTION OF RESEARCH ON LEXICAL SEMANTICS
Abstract
This article presents the development of semantics in the independent field of linguistics, a scientific description in scientific
literature and terminological dictionaries. The stages of development and historical roots of semantics are analyzed. Issues such
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OIIUCAHHUE I/ICCJIEI[OBAHI/Iﬁ IO JJEKCUYECKON CEMAHTHUKE
AHHOTAIHS

B nanHHOU cTaThe MpEICTaBICHO PA3BUTHE CEMAHTUKH B CAMOCTOSITEIIEHON 00JIACTH SI3BIKO3HAHUS, HAYYHOE OMTUCAHKUE B HAYYHOH
JUTEepaType U TEPMUHOJIOTHYECKHUX CIIOBApsAX. AHAJIM3UPYIOTCS ITAIbl Pa3BUTHS U UCTOPUUECKUE KOPHHU CeMaHTUKH. OCBEIIeHbI
TaKue BOMPOCHI, KaK MPEIMET MCCIICAOBAHHUS CEMAHTHKU U OOBEKT UCCenoBaHus. [IpoaHaI3upoBaHbl HAYYHO-TCOPETUICCKUEC
B3TJISBI M ICCIICOBAHUS YICHBIX, 3aHIMABIIUXCS BOPOCAMH CEMAHTHKH B Y30€KCKOM SI3BIKO3HAHUH.

KioueBbie ciaoBa: CemaHTHKa, JIEKCEMa, CE€Ma, CEMACHOJOTHS, S3BIKOBAas CEMAaHTHKA, CEMAaHTHYECKOE MOJe, Pa3BHTHE
3HAYCHMS.

LEKSIK SEMANTIKAGA OID TADQIQOTLAR TAVSIFI
Annotatsiya
Ushbu maqolada semantikaning tilshunoslikning mustaqil sohasidagi taraqqiyoti, ilmiy adabiyotlarda, terminologik lug‘atlardagi
ilmiy tavsifi berilgan. Semantikaning taraqgiyot bosgichlari hamda tarixiy ildizlari tahlil gilingan. Semantikaning tadgiq
predmeti, o‘rganish obyekti kabi masalalar yoritilgan. O‘zbek tilshunosligida semantika masalalarini tadqiq etgan olimlarning

ilmiy-nazariy fikrlari, tadgiqotlari tahlil gilingan.

Kalit so‘zlar: Semantika, leksema, sema, semasiologiya, lingvistik semantika, semantik maydon, ma’no taraqqiyoti.

Semantika tilshunoslikning alohida mustaqil sohasi
hisoblanadi. Ilmiy adabiyotlarda, terminologik lug’atlarda
semantikaning ilmiy tavsifi keltirilgan: “Semantika grekcha
sema so‘zidan olingan bo‘lib, til birliklarining mazmuniy,
ma’no tomonini ifoda etadi”[15]. Ilmiy-ommabop lug‘atlarda
semantikaga keng ta’rif berilgan: Semantika 1) til yoki uning
biron bir birligi (so‘z, so‘zning grammatik shakli,
frazeologizm, so‘z birikmasi, gap) orgali ifodalanadigan butun
mazmun, ma’no, axborot; 2) turli til birliklarining ma’noviy
tomonini o‘rganuvchi tilshunoslik bo‘limi; semasiologiya.
Keltirilgan izohda semantikaga oid ikki tushuncha muhim
o’rin tutadi: birinchisi, muayyan til birligiga xos “ma’no”
tushunchasi bilan bog‘liq bo‘lsa, ikkinchisi, til birligining
ma’no tomonini tadqiq qiluvchi tilshunoslik sohasini
anglatadi. Ayrim lug‘aviy birliklar tushuncha bildirishi, bu
tushunchalar to‘liq gaplar va ularning qo*‘shilmalari orgali ham
ifodalanishi gayd etilgan. Semantikaning o‘rganish ob’ekti,
asosan, to‘liq, mustaqil ma’noli so‘zlar va gaplarning ma’nolar
tizimidan iborat ekanligi ta’kidlangan.

“Semantika” termini frantsuz tilshunosi Breal
tomonidan ilmiy iste’'molga kiritildi, XIX asr oxiri — XX asr
boshlarida semantika mustaqgil soha sifatida rivojlandi.
Semantika bir necha tarixiy taraqqiyot bosqichlaridan o’tdi,
hozirgi kunda rivojlangan jamiyat axborot texnologiyalarida
ham qo’llanmoqda. Semantikaning ildizlari gadimgi davrlar
falsafasi negiziga borib taqaladi. Lingvistik birliklar ma’nosini
tadqiq etish bundan bir necha yuz yillar oldin ham gadimgi
Xitoyda er.avv. V — Il asrlarda, gadimgi Gretsiyada va undan
keyin o’rta asr Yevropa an’analarida, so’ngra esa Uyg’onish
davri grammatikachilari va faylasuflari tomonidan amalga
oshirilgan[2].

Muayyan vaziyatlarda so‘z ma’nolarining o‘zgarishi,
tafakkurning tilda aks etishi, tafakkur va til taraqqiyoti
muammolari XVII — XVIII asrlar falsafiy masalalari gatorida
tilga olingan. “Ma’noni o‘rganish tarixi antik davrlardan
boshlanadi. U davrlarda ma’noga falsafiy nuqtai nazardan
yondashilgan. Qadimgi Gretsiyada so‘z va u nomlayotgan
narsa tabiatan bog‘ligmi yoki nom va ma’no o‘rtasidagi
bog‘liglik shartlimi, degan masala ko‘ndalang qo‘yilgan.
Ushbu faktlarga asoslansak, semasiologiya antik davrlarda
paydo bo‘lgan, deya olamiz. Lekin bu davrlardagi
ma’noshunoslik tilshunoslik emas, balki falsafaning tarkibiy
gismi sifatida shakllana boshlagan[1]. Semantika haqidagi
dastlabki garashlar semiotika va mantiq doirasida bo‘lgan.
Semantikanning keyingi taraqqgiyotida Ch.Pirs, F.de Sossyur
va Ch. Morrisning qarashlari alohida ahamiyatga ega.
G.Frege, B.Rassel, A.Tarskiy, R.Karnap va boshga
olimlarning tadgiqotlarida semantika masalasi mantiq va
tafakkur masalasiga alogadorlikda yoritilgan.

XIX asrga kelib semantikaga oid ilmiy garashlar
tizimli ravishda umumlashtirildi, etimologiya sohasida bir
so‘zdan boshga bir so‘zning yasalishi, so‘z ma’nosidagi
o’zgarishlarni aniqlash va tahlil gilish talabidan kelib chiqib,
semantika masalasiga alohida e’tibor qaratila boshladi. XIX
asrning ikkinchi yarmida tilshunoslikning tabiiy fanlar bilan
alogasi, integrativ sohalarning yuzaga kelishi, tilning
fonologiya tizimi tahlili bilan bir gatorda nutgning psixologik
xususiyatlariga qizigishning ortishi semantikaning so‘z
ma’nolaridagi o‘zgarishlarni tadqiq giluvchi soha sifatidagi
taraqqiyotini ta’minladi.

Semantika boshga fan sohalari kabi, 0‘z tadgigot
predmetiga ega. Birog bu predmetni aniglash oson emas.
Predmetni aniqlashtirishdagi har xilliklar tufayli semantika va
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boshga lingvistik fanlar, xususan, semantika va pragmatika
o‘rtasidagi chegaralarni o‘rnatishda ham har xillik yuzaga
keladi. Shuning uchun semantikaning predmetini belgilash
alohida mas’uliyat bilan yondashishni tagozo giladi [4].

Semantika ko’p hollarda semasiologiya termini bilan
sinonimik munosabatda qo’llanadi: “Semasiologiya (yun.
semasia — “ifodalash”+logos — “tushuncha”, “ta’limot”) til
birliklarining, birinchi navbatda, lug’aviy birliklarning
semantik tuzilishi va u bilan bog‘lig masalalarni o‘rganuvchi
sohadir” [16].

Semantika o‘rganish ob’ekti nuqtai nazaridan fonetik,
leksik, frazeologik, grammatik, sintaktik semantika kabi
turlarga ajratiladi. Leksik semantika bu turlar orasida
ahamiyatli o‘rinni egallaydi. Borlig narsa-hodisalarining
umumiy belgilarini aks ettiruvchi tushunchalarni ifodalovchi
S0°‘z va uning ma’nosi leksik semantikaning muhim masalasi
hisoblanadi. Bundan ma’lum bo‘ladiki, leksik semantika va
semasiologiya tilning lug‘aviy birligi bo‘lgan so‘z va uning
leksik ma’nosi bilan shug‘ullanuvchi bitta sohaning ikki xil
nomlanishidir. Semantika sohani ifodalash bilan bir gatorda
jarayonni ham anglatadi. Masalan, funktsional semantika
alohida hodisa sifatida qayd qilinadi: “Funktsional semantika.
So’z semantikasining o‘zgarishini ular anglatgan narsalarning
bir xil vazifa bajarishi bilan izohlovchi nazariya. Mas., rus.
pero (qush pati) — pero (yozuv quroli)” [16].

Semantika leksik ma’no haqidagi fan sifatida
shakllanib, leksik ma’no bilan bog’liq semantik taraqqiyot,
ma’no kengayishi, torayishi, ixtisoslashishi, uzual va
okkazional ma’no, bosh va hosila ma’no, sinonimiya,
antonimiya, polisemiya kabi semantik hodisalar doirasidagi
masalalar tadqiqi bilan shug’ullanuvchi lingvistik soha cifatida
tavsiflangan. Keyingi yillarda semantik tahlillarda lug’aviy
ma’noga bog’liq ravishda grammatik ma’nolar ham gamrab
olinmoqda.

Semantik taragqgiyotda semantik maydon, valentlik,
milliy xususiyatlar masalasi ham alohida o’rin tutishi
tadqiqotlarda ta’kidlangan. Semantikaga doir izlanishlarning
aksariyati til lug’aviy birliklarining mazmuniy aloqadorligiga
asoslangan semantik maydon tahliliga bag’ishlangan
tadgiqotlardir.

So’zni semantik maydonlarga ajratib tadqiq etish 1930
yillarda nemis tilshunosi Y.Trir tomonidan ilgari surilgan edi.
Bunda u “tushuncha maydoni”dan kelib chiqib fikr yuritdi.
Uning ta’biricha, har bir so’z bir “tushuncha maydoni”ga
kiradi va hech biri oralig holatida qolmaydi. Shuningdek,
so’zlar bir-biri bilan tutashmaydi. So’z ma’nosining tarixiy
taraqqiyoti o’zgarmas holda tuzilgan maydonning qayta
qismlarga bo’linishidir.

Y. Trirning semantik maydonlar hagidagi nazariyasini
uning vatandoshi L. Vaysgerber davom ettirdi. Uning fikricha,
til ob’ektiv borliq bilan kishilik ongi o’rtasidagi oraliq
olamdir. Shuning uchun xam, turli xalqlar tashqi ob’ektiv
borligni turli til vositasida turlicha tushuntiradilar. So’zning
ma’nosi shu so’zning qaysi so’zlar guruhiga kirishi, ya’ni
gaysi maydonda ekanligiga garab belgilanadi.

O’tgan asrning 40-yillarida so’zlarni semantik
maydonlarga ajratishning yangi metodi yuzaga keldi. Bu
Praga maktabi tomonidan ilgari surilgan bo’lib, u differentsial-
semantik tahlil etish deb nomlandi. Bu metod asosida so’z
leksik ma’nosi semema deb olinib, komponentlari sema deb
qaraladi. Leksema sememalari umumlashtiruvchi, ya’ni
arxisemaga ko’ra bir semantik maydonni tashkil qiladi. Bu
semantik maydon maydonchalarga, ya’ni guruhlarga bo’linib,
ular integral semasi asosida o’zaro birlashadi. Semantik
maydonga kiruvchi har bir leksema sememasi differentsial
semasiga ko‘ra boshga semalardan farglanadi. Shunga ko‘ra
aytish mumkinki, dastlab semantik maydonlar mantiqiy-
semantik jihatdan ajratilgan bo‘lsa, bu metodga ko‘ra
maydonlar lingvistik-semantik jihatdan hosil gilinadi.
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So‘z semantik maydonlarini differentsial-semantik
tahlil etish metodi dastlab Praga maktabidan kelib chiggan
bo’lsa ham, uning keng yoyilishi daniyalik L.Yemslevning
Praga maktabi to‘plamida 1943-yil nashr etilgan maqolasi
bilan bog’liq. Biroq bu metod dastlabki davrda juda tor
doirada: qgarindosh-urug‘chilik, jonivor nomlari, harbiy
atamalar va ba’zi bir ixtisosga doir terminlar semantik
maydonini tahlil gilish uchun go‘llangan edi, bunda ular ayrim
terminlarni differentsiatsiya gilish uchun foydalanganlar.

XX asrning 50-yillarida yuzaga kelgan semantik
tadgiqotlar V.A.Zveginsev nomi bilan bog’lig. V.A.Zveginsev

“Semasiologiya” nomli monografiyasida umumiy
semasiologiyaning mazmunini yoritdi. Olim o‘z davrigacha
ma’lum  bo‘lgan ilmiy asarlarni talgin  qildi va

semasiologiyaning asosiy masalalariga aniglik kiritdi. Leksik
ma’no, ma’no taraqqiyoti, ma’no miqdoriga ko‘ra so°z tiplari,
ma’nolarning paradigmatik munosabatlariga oid  fikr-
mulohazalarini bayon etdi.

Umuman, so‘z semantikasini lingvistik-semantik
metod bilan o‘rganish so‘z semantik maydonini lingvistik
tadqiq etish imkonini berdi. Bu semantik maydonning tarkibiy
pog’onalarini nomlash ularning sememalari taraqqiyoti
ierarxik tizimini o‘rganish imkonini yaratdi. Shunga asoslanib
tilshunoslikda bir qator ilmiy tadgigotlar amalga oshirildi.
Masalan, rus tilshunosligida O.N.Seliverstovaning ko’p
ma’noli so‘zlarning komponent tahliliga, L.M.Vasilyevning
ruscha fe’llar semantikasiga, V.L.Ibragimovaning ruscha
yo'nalma harakat fe’llari seman—tikasiga bag‘ishlangan
monografiyalari yuzaga keldi. Bulardan birinchisi ko’proq
s0’z semantik taraqqiyotini nazarda tutsa ham, qolgan ikkitasi
fe’l semantik maydonlari va ular tarkibi tahliliga qaratilgan
tadgiqot ishlaridir.

L.A.Novikov ~ semantika masalalari, semantika
vazifalari, lug‘aviy birliklarga xos leksik-semantik tizim,
leksik ma’no va uning semantik tarkibi, tahlili haqgida
izlanishlar olib bordi [6].

I.M.Kobozeva semantika hagida fikr yuritar ekan,
uning boshqa fan sohalari kabi, 0’z o’rganish predmetiga
egaligini ta’kidlaydi. Biroq bu predmetni aniqlash oson
emasligini qayd etadi. Garchi tilshunoslarning aksariyati
semantika lingvistik ifodalarning ma’nosini o’rganadi, deb
hisoblasa-da, ma’no nimalarni anglatishi kerakligi haqidagi
savolga umumiy gqabul gilingan javob yo’q. Predmetni
aniqlashtirishdagi har-xilliklar tufayli semantika va boshga
lingvistik fanlar, xususan semantika va pragmatika o’rtasidagi
chegaralarni o’rnatishda ham har xillik yuzaga keladi.
Semantika — til birliklarining mazmunini va ushbu birliklardan
qurilgan nutqiy hosilalarni  o’rganadigan  tilshunoslik
bo’limidir [11].

O’zbek tilshunosligida lingvistik semantika masalalari
[.Qo’chqortoev va  Sh.Rahmatullaev kabi olimlarning
izlanishlarida o’z aksini topgan. Jumladan, I1.Qo’chqortoev
semantika va uning masalalari, leksik ma’no va uning
mohiyati, strukturasi, so’z ma’nosi va uning valentligini
birinchilardan bo’lib ilmiy asosda yoritgan.

R.Rasulov so’zning semantik tuzilishi (strukturasi)
bevosita ma’no (semema) bilan bog’lanishini ta’kidlaydi.
Chunki semantik kurilishga ega bo’lmagan ma’no yo’q. Har
bir ma’no semantik tuzilishiga, tarkibiga ko’ra «baholanadi».
U muayyan so’zning mazmun tomonini hosil qilib, 0’z tovush
asosi — ifoda tomoni bilan birgalikda, bir butun holda til va
nutqda muayyan vazifa bajaradi. Aniqrog’i, ma’no ruhiy
mohiyat — ong hodisasi sifatida o’zining tashqi
(ekstralingvistik) asosiga ega. Olimning yozishicha, har bir
mustaqil ma’noli so’z asosini hosil qiluvchi ob’ektiv borliq
predmet, narsa - hodisalari o0’zining tabiiy tuzilishiga, qurilish
a’zolariga ega bo’lib, ularning xar biri tildagi (lisoniy) nomida
— til birligi (so’z)da hamda so’z ma’nosida aks etadi. So’zning
ma’nosi, ma’no tarkibi muayyan mantiqiy bo’laklardan, ya’ni
semalardan tashkil topadi. Bu tarkibiy kismlar so’z ma’nosini
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shakllantirib, har bir ma’noning alohida til «birligi» sifatida
mavjudligini ta’'minlaydi. So’z ma’nosining tarkibiy qismlari
nutgda muayyan xabarni ifodalaydi.

Sh. Safarov semantikani alohida soha sifatida
tavsifladi. Dunyo lingvistikasida semantikaning shakllanishi
va taraqqiyot xususiyatlarini tahlil gildi. Semantikaning
predmeti haqgida so’z yuritar ekan, “Qarangki, shuncha yil
o’tishiga qaramasdan (semantika termini ingliz tilida XVII
asrdayoq mavjud bo’lgan), lingvistik semantika sohasida
unchalik katta o’zgarishlar yuz bermaganday bo’lib turibdi.
Bunday “turg’unlik”ning bir nechta sabablari bor. Birinchidan,
olimlar semantikani, M. Brealga ergashib, so’z va iboralar
ma’nosining paydo bo’lishi va o’zgarish taqdiri Dbilan
shug’ullanadigan fan sifatida qarab keldilar. Ikkinchidan esa,
semantika hozirgacha leksik ma’no haqidagi fan bo’lib
golmoqda va uning e’tiborini so’zlar ko’p ma’noliligi,
antonimlik, sinonimlik munosabatlari, omonimiya qatorlari,
valentlik imkoniyatlari kabi hodisalar tortmoqda” [13], — deb
yozadi. Ushbu fikrlardan ayonki, semantikaning lingvistik
soha sifatidagi predmeti va tadqiq ob’ektlarini aniqlash
yuzasidan tadgiqgotlar olib borilishi zarur.

Lisoniy birliklarning shakl va mazmun tomoni
o’rtasidagi munosabatlarni sintaktik sath materiallari asosida
o’rgangan A. Nurmonov o’zbek tilshunosligida lingvistik
semantika sohasida o’ziga xos o’ringa ega. Xususan, olim
ajratilgan bo’lak masalasi gapning shakliy tuzilishi uchun
emas, balki mazmuniy tuzilishining ustuvorligi asosida tadqiq
etilishi kerakligini, kesim gapning mazmuniy va grammatik
markazi ekanini, shunga ko’ra gap bo’laklarini aniqlash,
tasniflash, tahlil gilishda mazmun ustuvor ekanini isbotlashga
harakat qildi[6].

Lingvistik semantika, jumladan, sintaktik semantika
tilshunoslikning nisbatan yangi sohasi bo’lsa ham, hozirgi
kunda unga turlicha yondashuvchi xilma-xil semantik
yo’nalish va maktablar vujudga keldi. Bu semantik yo’nalish
va maktablarda o’zlariga xos turli tushuncha va terminlar
sistemasi ishlatilgani uchun bir-biriga muvofiq bo’lmay, hatto
ayrim o’rinlarda bir-biriga zid keladi[12].

A.Nurmonovning gapning mazmuniy tuzilishi va gap
semantikasi bo’yicha ilgari surgan fikrlari lingvistik semantika
mohiyatini ochib berishda katta ahamiyatga ega bo’1di.

Gap  semantikasiga  qiziqishning  uyg’onishiga
lingvistik nazariya rivojiga ta’sir ko’rsatgan bir qator omillar:
lingvistikaning gap mazmuni — propozitsiyaga alohida diggat
qiluvchi mantiq bilan munosabatining yangi pog’onaga
ko’tarilishi, til va nutqning ma’no tomoniga umumiy burilishi,
nutq faoliyatining pragmatik komponentiga e’tiborning
kuchayishi, gapga o’zining maxsus ma’nosi bo’lgan til belgisi
sifatida qgarashning vujudga kelishi hamda gaplarning
mazmuniy ekvivalentligi tushunchasiga tayanadigan sintaktik
transformatsiya nazariyasining paydo bo’lishi singari omillar
turtki berdi[5]. Olimning qayd etishicha, hozirgi kunda
semantika deyarli hamma tilshunoslar tomonidan e’tirof etilsa-
da, ammo sintaktik semantika magomi masalasida bir xillik
mavjud emas. Sintaktik semantikaning asosiy vazifasi shakliy-
sintaktik modellarning xususiy ma’nolarini aniqlashdan iborat
bo’lishi kerak.

Semantikaning asosiy masalasi sifatida leksik ma’no
va uning taraqqgiyoti bilan bog‘liq hodisalarni gayd qilish
lozim. Bu borada tilshunos M.Mirtojievning fikrlari e’tiborga
molik: “So‘zning  semantik  taraqqiyoti masalasi
semasiologiyaniig eng muhim tomoni bo‘lib, uning tarixi va
hoziri bilan chambarchas bog‘lanadi. Lekin, shu bilan birga,
uning boshga tomonlari ham bor. Bu esa leksik ma’noning
semantik tarkibi, so’zning semantik hajmidagi ahamiyati,
o’zaro paradigmagik va sintagmatik munosabati va h.”.[5]
Olim so’zning leksik ma’nosi bilan bog’liq semantik
taraqqiyot jarayonini nemis tilshunosi G.Paulning tasnifiga
asoslanib izohlaydi: 1) hajmning torayishi va ifodaning
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boyishi ~ (ma’noning  ixtisoslashuvi); 2)  tushuncha
mazmunining kengayishi bilan bog’liq holda ifodaning
gashshoglashuvi; 3) makon, zamon va biror sababli alogaga
ko’ra nomning ko’chishi; 4) uch asosiy hodisadan biriga oid
bo’lmagan ba’zi bir xil ma’no o’zgarishi”. M.Mirtojiev nemis
tilshunosi G.Paul tomonidan ta’kidlangan “ifodaning boyishi”
va “ifodaning qashshoqlashuvi” hodisalarini “sifat o’zgarishi”
deb nomlashni taklif giladi. Ushbu hodisalar leksik ma’no
taraqqgiyotining asosini tashkil giladi va tahlil jarayonida
yuqoridagi tasnif keng qo’llanadi. Biroq leksik ma’no tiplari
va ma’noning semantik tarkibi, ma’nolarning sintagmatik
munosabati haqidagi masalalar 0’z-0’zidan ochiq qolaverdi.
Chunki shu davrgacha bu masalalar ko’rib chigilganicha yo’q
edi[5]. M.Mirtojiev leksik ma’no tiplari va ma’noning
semantik tarkibi, ma’nolarning sintagmatik munosabati
haqidagi masalalar ochiq qolayotganini alohida ta’kidlaydi[5].

O’zbek tilshunosligidagi semantik maydon tahlili
borasida amalga oshirilgan ishlar gatorida D.Bozorovaning
kishi muchasi nomlariga, I[.Abdurahmonovning ko’lam
sifatlariga, R.Yunusovning o’rin bildiruvchi otlarga,
T.T.Musaevning sezgi bildiruvchi fe’llarga bag’ishlangan
nomzodlik dissertatsiyalari; 1.Q.Qo’chqortoevning nutq
fe’llariga bag’ishlangan doktorlik dissertatsiyasini ko’rsatish
mumkin.

So’z  semantik maydonlarini lingvistik-semantik
asosda o’rganish o’tgan asrning 90-yillaridan o’zbek
tilshunosligiga keng ko’lamda kirib kela boshladi. Bunga
R.Rasulovning holat fe’llariga, Sh.M.Iskandarovaning
otlardagi  shaxs mikromaydoniga, = N.R.Nishonovaning
“hayvon” arxisemali leksemalar maydonining mazmuniy
tahliliga, S.X.Muhamedovaning harakat fe’llari semantikasiga,
H.Tojimatovning  sifat  semantikasiga  bag’ishlangan
dissertatsiyalarini misol sifatida ko’rsatish mumkin. O’z
doktorlik ishining I bobida R.Rasulov holat fe’llari, S.H.
Muhamedova harakat fe’llari semantik maydonini tahlil etib
bergan. H.Tojimatov nomzodlik dissertatsiyasida sifat
turkumiga oid so’zni to’rt semantik maydonga ajratib, to’rt
arxisema atrofida umumlashuvini ko’rsatgan. Sh.M.Iskan-
darova doktorlik dissertatsiyasida shaxs mikromaydonidagi
otlarni, N.R. Nishonova nomzodlik dissertatsiyasida ‘hayvon
arxisemali otlarni tahlil qgildi.

So’zlar semantik maydonini  lingvistik-semantik
asosda tadqiq etish shu maydonga mansub so’zlarning
semantik taraqqiyotini aniqlash va ularning boshqa so’zlar
bilan sintagmatik munosabatini ham ko’rsatish imkonini
beradi.

Semantika  til  birliklari ma’nosi, mazmuni,
taraqqgiyotiga doir masalalarni tahlil giluvchi tilshunoslik
bo’limidir. Semantika, asosan, lug’aviy birliklar ma’no
tahliliga oid deb qaralgan bo’lsa-da, keyingi yillarda mazkur
sohaning tahlil doirasi yanada kengaydi. Bugungi kunda
semantika til birliklarining belgi xususiyatlaridan tortib
grammatik shakllar orqali ifodalagan ma’nosigacha bo’lgan
tahlillarni 0’z ichiga oladi.

Semantika gadimiy, shu bilan birga zamonaviy soha
sifatida rivoj topmoqda. Sohaning tarixiy ildizlari falsafa,
mantiq bilan tutashgan bo‘lsa, bugungi yutuglari axborot
texnologiyalari va kompeyuter sohalariga bog‘lanadi.
Kompsyuter lingvistikasida qo‘llanayotgan sentiment tahlil,
semantik to‘r metodlari, tezaurus lug’atlar bevosita semantik
tahlillarga tayanadi.

Semantikaga doir tadgiqotlar til birliklarning axborot-
kommunikativ, emotsional-ekspressiv funktsiyalarini tahlil
qgilishda, til egalarining olamni idrok etish, borlig belgilarini
o’zlashtirish xususiyatlarini izohlashda ahamiyatlidir. Bir so‘z
etimologiyasiga bag‘ishlangan tadgiqotlar leksema genezisini
yoritishda, ijtimoiy muhit, tarixiy vogelik o°zgarishi
so‘zlarning qo‘llanish darajasi va ma’no ko‘lamiga ta’sir
ko‘rsatishiga oid muhim xulosalarni beradi.
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TOUKOM 3peHUs JUHTBUCTOB, KOTOpPblE B KaueCTBE OJHOTO U3 OCHOBHBIX OTJIMUUI TEpMHHA OT APYIMX JEKCUYECKUX €IUHHUI]
BBIICISIIOT CIOCOOHOCTh TEpPMHMHA BBIpAXaTh 0c000e MpOo(ecCHOHAbHOE, HAyYHOe WM TeXHH4Yeckoe MoHsTHe. CBsi3b 3TOro
TEepMHHA C TOHATHEM OIPE/eNICHHON o0nacTH 3HaHMI JeraeT ero oco0oil jekcumyeckod enuHunei. IIpu wHTEpmperanuu
(YHKIIMOHATBHO-CEMAHTHIECKUX OCOOCHHOCTEH CEeIbCKOXO3SHCTBEHHBIX TEPMHUHOB B Y30€KCKOM SI3BIKE BBISIBICHO MHOXECTBO
THIIOB, CTPYKTYp, HampaBleHHH. B OCHOBHOM B 3I0Xy CEIbCKOXO3SHCTBEHHBIX TEPMUHOB, CETOIHSIIHETO pa3BHUTHS,
TEXHUYECKOTO MPOrpecca TEPMUHBI OOHOBIIAIOTCS, PA3BUBAIOTCS M CTAHOBSTCS 9aCTHIO OOIIETo MOTpeOIeH s

KnroueBbie cinoBa:TepMuH, TepMHHONOTHS, (pyHKIMOHAIBHBINA aHAIN3, CEMAHTHIECKHH aHANM3, 3aMMCTBOBAHHBIE TEPMHHBI,
TEPMUHOJIOT U], HEOAHO3HAYHOCTh, KPATKOCTb, OTCYTCTBHE CHHOHUMOB, HEIIPOTUBOPEYNBOCTh, COBPEMEHHAsI TEPMUHOJIOTHS.

INTERPRETATION OF FUNCTIONAL-SEMANTIC FEATURES OF AGRICULTURAL TERMS IN THE UZBEK
LANGUAGE
Annotation

In this study, we conclude that the main feature of the term is its systematicity, because the existence of the term has meaning
only within a certain terminological system. Also, we agree with the point of view of linguists who single out the ability of the
term to express a special professional, scientific or technical concept as one of the main differences between the term and other
lexical units. The connection of this term with the concept of a certain field of knowledge makes it a special lexical unit. When
interpreting the functional-semantic features of agricultural terms in the Uzbek language, many types, structures, directions were
revealed. Basically, in the era of agricultural terms, today's development, technical progress, the terms are updated, developed
and become part of general consumption.

Key words:Term, terminology, functional analysis, semantic analysis, adopted terms, terminology, ambiguity, brevity, absence
of synonyms, consistency, modern terminology.

Kirish. Qishlog xo‘jaligi terminologiyasining tarkibiy-
semantik va konseptual-kategorik tashkil etilishi tilda tizimli
ravishda gat’iy shakllangan bo‘lib, unda faoliyat ko‘rsatuvchi
terminologik birliklarning o‘ziga xos xususiyatlari bilan
ajralib turadi, ular turli xil kelib chigish manbalari va nominat-
siyasining turli usullariga ega. Ular semantik, affiksatsiya,
sintaktik tushunchalardir. Qishloq xo‘jaligi terminologiyasini
shakllantirish tamoyillari asosan arab, fors, rus tillaridan tojik
tilidan hamda yunon, lotin, fransuz tillaridan ingliz tilidagi
so‘z yasalish vositalari va o‘zlashtirilgan o‘zlashmalardan
foydalanishga asoslanadi. Qishlog xo‘jaligi terminologik
tizimida qiyosiy tillar adabiy til so‘zlarining bo‘ysunish
tuzilishiga ko‘ra shakllangan ko‘p komponentli atamalar eng
samarali faoliyat ko‘rsatadi. So‘z yasalishi nuqtai nazaridan
qishloq xo‘jaligiga oid ilmiy matnlar turli tuzilishdagi
qo‘shma so‘zlarning ko‘pligi bilan ajralib turadi. Affiksal so'z

yasalishi ham mahsuldor bo‘lib, prefiks va go‘shimchalar
atama yasalishining turli modellari bilan tavsiflanadi.
Oc‘rganilayotgan barcha terminlar o‘ziga xos leksik-semantik
guruhlarga bo‘lingan. O‘zbek tilida atamalarning so‘z yasalish
tizimida ham, ularni tashkil etish va shakllanishining leksik-
semantik va grammatik darajalarida  ham murakkab
munosabatlar mavjud. Shu bilan birga, til strukturasining har
bir darajasidagi yozishmalarni tizimli amalga oshirishda
allomorfizmning ma’lum bir rejasiga garamay, tillar o‘rtasida
o‘ziga xos tizimli muvofigliklar aniglanadi. Tojik, ingliz va
yapon tillaridagi atamalarning semantikasida ham xuddi
shunday jarayonlar tilning umumiy leksik tizimidagi kabi
o‘zgarmasdir, biroq ularni amalga oshirishning o‘ziga xosligi
va ko‘lami ushbu jarayonlarni tavsiflovchi o‘xshash
parametrlarga to‘g‘ri kelmasligi mumkin. til ob'ektining lug‘at
tizimi. Tojik, ingliz va yapon atamalari mazmun jihatidan
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asosan monosemantikdir. Ko‘rib chigilayotgan tillarning
makroterminal tizimlarining polisemantik tabiati minimal
darajada ifodalanadi va ularning rivojlanishining kech
bosgichiga xosdir. Tadgigot materiali muallif tomonidan
to‘plangan kartoteka edi,

Mavzuga oid adabiyotlarning tahlili. Terminologik
atamalar semantikasining funksional yo‘nalishini tahlil qilish,
bizningcha, nominativ vositalarga nafaqat to‘liq shakllangan
(bir so‘zli), balki alohida shakllangan (ko‘p so‘zli) birliklar
ham tegishli degan xulosaga kelishga imkon beradi. Shunday
qgilib, V.V. Vinogradova iboralar “turli narsa va hodisalarni
ijtimoiy belgilash vositasi” deb ta’riflaydi. Bizning davrimizda
ilm-fan va texnika yutuqlarini qishloq xo‘jaligi ishlab
chiqarishiga joriy etish jarayoni tojik, ingliz va yapon tillari
lug‘atining doimiy ravishda yangi atamalar, shu bilan birga
ko‘plab qadimiy atamalar bilan yangilanib borishiga xizmat
gila boshladi. undan gishloq xo°jaligi yo‘qoladi.

O‘zbek tilida terminalogiyani har xil bosgichlarini
ko‘plab olimlar o‘rganishgan. Masalan, O‘zbek tilining harbiy
terminologiyasi haqida so‘z ketganda H. Dadaboyevning
nomzodlik dissertatsiyasi[1] va uning negizida yaratilgan
monografiyasi [2] muhim ahamiyatga egaligini gayd etish
joiz. Bu atamalarning ma’lum bilim sohasi tushunchasi bilan
bog‘lanishi uni maxsus leksik birlikka aylantiradi. Bugungi
kunda ko'pchilik olimlar atama - bu maxsus tushunchani
anglatuvchi va ilmiy ma'lumotni oz ichiga oluvchi so‘z yoki
ibora, degan fikrga go‘shiladi. “Terminal” tushunchasini
aniglash muammosi uning xususiyatlarini ajratib ko‘rsatish
muammolari bilan bevosita bog'lig bo'lib, ular odatda quyidagi
xususiyatlarni  0‘z  ichiga oladi: noaniglik, qisqalik,
sinonimlarning yo“qligi, izchillik, motivatsiya va boshgalar[3].
Zamonaviy terminologiya,ma’lum darajada qat’iy “terminga
go‘yiladigan talablardan” voz kechib, atamalarni yaratish va
terminologik tizimlarni shakllantirishda sub’ektning rolini real
baholashga tobora ko‘prog moyil bo'ladi. Yuqoridagi “ideal
atama” ga xos bo'lgan noaniglik, stilistik betaraflik, gisgalik
va boshgalarga qo'yiladigan talablar gayta ko‘rib chiqilishi
kerak.

Bundan tashqari, umumiy lug‘at va atamalar o‘rtasida-
gi chegaralarni aniglash oson emas. Bu holat determinologiya
va terminologiya - fermer- fermer jarayonlari bilan bog'lig.
Kechagina terminologik ma’noga ega bo'lgan so'zlar bugungi
kunda shunchalik keng qo'llanilmoqdaki, bu ularni gayta
ko'rib chigishga va "maxsus" ma'nosini yo'qotishga olib
keladi. Bu fan yoki texnologiyaning ayrim sohalarining jadal
rivojlanishi ~ bilan  sodir  bo'ladi, chunki kompyuter
texnologiyalari sohasida bo'lgani kabi, individual atamalarning
professionaldan kundalik foydalanishga bosgichma-bosgich
o'tishi boshlanadi - firma — firma. Zamonaviy ma'noda odatda
bir xil nomdagi dasturiy platformaga asoslangan texnik
mahsulot (qishloq xo’jaligida yerlarni intensivlashtirish)
ma'nosini  bildiradi. Shu bilan birga, atamalar ilmiy
ravshanligini yo'gotadi. O'zining "maxsus ma'nosida” tizimda
tegishli o'rinni egallab, atamalar 0'z-o'zidan qoladi. Ularning
"egizaklari”, omonimlari umuman ishlatilmogda. Bu atama
shov-shuvli so'zga aylanadi (“sog’in vaqti bo’ldi,pishigchilik
davri keldi, ”bu chorvachilikda kech qo’llaniladigan uzoq
yillik termindir), uning turli xil soyalari, stilistik variantlari,
hissiyotlari paydo bo'ladi.

Tahlil va natijalar. Semantik-giyosiy tahlil atamalar-
ni tilning umumiy tarkibining to'lagonli gismi sifatida ko'rib
chigadi va uning asosiy vazifasi alohida atama tizimlarining
shakllanishi va rivojlanishi gonuniyatlarini belgilash, nomina-
tiv, kommunikativ, evristik-o'rganish, axborot funktsiyalarini
taqqoslashdir. atamalar. Shuni ta'kidlash kerakki, bu atama
ma'lum bir bilim sohasidagi mutaxassislar o‘rtasidagi mulogot
va o0°‘zaro tushunish jarayonini osonlashtiradi. Semantik-
giyosiy tahlil atamalarning nafagat to‘g‘ridan-to‘g‘ri
(terminologik), balki majoziy aniglangan ma’nosini ham
o‘rganadi va mutaxassislikni ozlashtirish vositasidir.

Semantik-giyosiy tahlil leksik-semantik kategoriyalar
va ularning paydo bo‘lish sabablarini o‘rganishni o‘z ichiga
oladi. Axir, agar atama polisemik bo‘lsa, uning axborot
boyligi ortadi. Tillarni  giyosiy  o'rganish  o‘zining
rivojlanishining hozirgi bosgichida turli xil jarayonlar va
gonuniyatlarning, alohida hodisalarning turli tillarda umuman
va ularning har birida alohida-alohida ishlashidagi tizimli
munosabatlarni ochib berish magsadini ko‘zlaydi. Shu nuqtai
nazardan, tillarni zamonaviy giyosiy o‘rganishning eng muhim
muammolaridan biri leksik darajadagi tizimli munosabatlarni
aniglashdir.

Bilamizki, terminologiya fani turli fanlarning
rivojlanishi natijasida paydo bo‘lgan. Hozirgi kunda har bir
fan  aspektida o‘ziga xos terminologiya  mavjud.
“Terminologiya” so‘zi asosan ikki ma’noda qo‘llaniladi:

- 1. “Terminologiya” — muayyan sohalarda maxsus
ma’noni ifodalovchi so‘z va so‘z birikmalarining majmui;

- 2. “Terminologiya” — terminlarning grammatik
sathdagi o‘rni va tilda amal qilishi bilan bog‘liq bo‘lgan
muayyan qonuniyatlarni o‘rganish bilan shug‘ullanuvchi
lingvistikaning alohida aspekti [4].

Bizni fikrimizcha, terminologiya - 1) leksikanutqdagi
bir sohasi; muayyan fan, texnika, ishlab chiqarish.
tarmog‘ining, san’at, ijtimoiy faoliyat sohasining tegishli
tushunchalar tizimi bilan bog‘liq terminlari majmui; 2)
tilshunoslikning terminlarni o‘rganuvchi sohasi. Termin tor
ma’noda ma’lum bir sohaga oid maxsus leksika. Mas.,
ijtimoiysiyosiy termin, mashinasozlik termini, kabi. Termin
umumxalq tilining leksikasi negizida vujudga keladi, boyiydi.
Uz navbatida u, umumxalq tilining boyishi uchun xizmat
giladi. Terminologik leksika umumxalqg tili leksikasining
ajralmas gismi sifatida u bilan birga rivojlanadi, jamiyat va til
taraqqiyotidagi  barcha jarayonlarni boshdan kechiradi.
Ma’lum bir soha yoki fan yuqori darajada taraqqiy
etgandagina o‘sha tilda maxsus termin vujudga keladi.
Terminning rivojlanishi, boyish yo‘llari har xil: boshqa
tillardan so‘z olish, yangi so‘z yasash, ayrim fammatik
kategoriyalarning leksikalashuvi, so‘z birikmasining semantik
bir butun holga kelib qolishi va boshqa Bugungi kunda o°‘zbek
terminalogisining boyishi, asosan, boshqa tillardan so‘z olish
va ichki so‘z yasash hisobiga ro‘y bermoqda. U yoki bu soha
terminologik tizimining barkarorligini belgilovchi asosiy omil
uning tartibga solinganligi va muntazamligidir. Terminning
o°ziga xos xususiyatlari mavjud. Masalan., umumadabiy tilda
sinonimiya, omonimiya va kup ma’nolilik tilning boyligi
bo‘lsa, Terminda bular salbiy hodisa hisoblanadi. Masalan.,
birgina  tushunchani ifodalash uchun o‘zbek tilida
yarimo‘tkazgich - chalao‘tkazgich - nimo‘tkazgich terminlari
go‘llanmogda. Bu, o‘z navbatida, o‘qgisho‘qitish va axborot
almashish jarayonini giyinlashtiradi. Shu sababli ham termin
ma’lum darajada bargarorlashgan barcha tillarda terminlar
doimiy tartibga solib turiladi. Tartibga solish ma’lum
terminologik me’yorlar asosida amalga oshiriladi. Termin
rivojida fan sohalariga oid maxsus lugatlarni nashr qilib
turish ham muhim ahamiyatga ega.

Zamonaviy dunyoda qgishlog xo'jaligi muammolari-
ning dolzarbligi va ularni insoniyatning omon qolishi uchun
hal gilish zarurati keng ko'lamli nazariy tadgiqotlarning paydo
bo'lishiga va bu sohada inson faoliyatining amaliy
sohalarining shakllanishiga sabab bo'ldi. “Qishloq xo‘jaligi”
atamasi igtisodiyotning aholini 0zig-ovqat bilan ta’minlash va
bir gator tarmoglar uchun xom ashyo olishga garatilgan
tarmog‘idir. Qishloq xo‘jaligi muammolari agronomiya,
chorvachilik, melioratsiya, o‘simlikchilik, o‘rmon xo°jaligi va
boshgqalar kabi fanlar bilan bevosita yoki bilvosita bog‘liqdir.

Terminlarning semantik shakllanish xolatida shuni
anglash mumkinki, asosan atamaning asl mazmuni saglanib,
termin leksikasiga yangicha ko’rinishda shakllanishi mumkin.
Shunday ekan gishloq xo’jaligi sohasidagi atamalar ham,
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zamonaviylashib, semantik jihatdan sermahsullashib boravera-
di.

A.lKomarova fikriga ko’ra, “terminologiyani alohida
aspekt sifatida emas, balki aniq til tizimining maxsus leksikasi
sifatida tadqiq qilish o’rinlidir’[5]. Izlanishlarimiz davomida
qishloq xo’jaligi sohasidagi atamalarning semantikasini
quyidagicha tasnifladik:

1. Faoliyati qishloq xo’jaligi sohasi bilan bog’lik
kasbga oid atamalar.

2. Ijtimoiy qatlamning qishloq xo’jaligi hodisasi bilan
bog’liq joy-makonga oid terminlar.

3. Qishloq xo’jaligi sohasi vakllarining faoliyati
davomida qo’llaniladigan narsa, jixoz va qurollarni
ifodalovchi atamalar.

4. Qishloq xo’jaligi sohasida alohida yo’nalish aks
etgan atamalar.

1. Faoliyati qishloq xo’jaligi sohasi bilan bog’lik
kasbga oid atamalar. Qishloq xo’jaligi sohasida faoliyat
yurituvchilar qatlami asosan turli xil yo’nalishlar va har bir
yo’nalishning o’z shaxslari va ularni vazifalari mavjud.
Shunday ekan ushbu qishloq xo’jaligi vakllari o’z ish
faoliyatidan kelib chiqqgan xolda turlicha gishloq xo’jaligi
atamalari yuzaga kelishiga asos bo’ladi. Tibbiyot sohasiga

tegishli shaxslarni quyudagicha guruhlashtirish  mumki:
ishchilar, ish boshqaruvchikar, yer egalari, bog’bonlar,
terimchilar ;

2. ljtimoiy gatlamning gishloq xo<jaligi hodisasi bilan
bog‘liq joy-makonga oid terminlar. Qishlog xo‘jaligini asosini
yer- joy maskanlar va ularning faoliyatisiz tasavvur gilish
qgiyin. Bunga asos qilib quyudagi guruhni misol keltirishimiz
o’rinlidir: yer, paxta dalasi, bog";

3. Qishlog xo‘jaligi sohasi vakllarining faoliyati
davomida qo‘llaniladigan narsa, jihoz va qurollarni
ifodalovchi atamalarni gurihini quyidagicha keltirib o‘tishimiz
mumkin. Qishloq xo’jaligida jihoz va atamalarni qurol oid
atamalarni este’mol xossalarini ifodalovchi atamalarga ham
guvohi bo’ldik. Masalan: bel, ketmon, kurak, belgurak;

Qozog‘istonlik  tadqiqotchilardan T. Januzakov
terminshunoslik borasida o’z fikrlarini aytib o’tgan, “terminni
so‘z yoki so‘z birikmasi ekanligini ta’kidlagan. Uning
fikricha, termin fan va texnikaning turli sohalarida
foydalaniladigan tushuncha” [7].

4.Qishloq xo’jaligida sohasida alohida yo’nalish aks
etgan atamalar. . Qishloq xo’jaligi terminalogiyasida bunday
atamalar talaygina. Masalan: bog’dorchilik, polizchilik,
mevachilik, paxtachilik, yilgichilik;

O‘zbek atamashunosligining vazifalaridan biri — lotin
tilida mavjud bo‘lgan tibbiyot atamalariga o‘zbek tilida
yangicha atamalar bilan ifodalash va atamashunoslik sohasini
boyitishdan iborat. Bu, o‘z navbatida, milliy terminologiya
fanining rivojlanishiga turtki bo’ladi.

H. Dadaboyevning fikriga ko’ra “terminologiya
muammolari tadqiqiga bag‘ishlangan bo‘lib, qadimgi turkiy til
(VI-X), eski turkiy til (XI-XIV) eski o‘zbek adabiy tili (XV-
XIX)da faol qo‘llanilgan ayrim tarixiy-igtisodiy terminlarining
tadrijiy etimologiyasi o‘zbek tili misolida ilmiy jihatdan keng
qamrovli tahlil etilgan”[8]. Bizning fikrimizda, tibbiyot
sohasidagi atamalar ham juda uzoq tarixga ega, sababi bu soha
insonlar salomatligi bilan bog’ligligi tufayli, inson ganday
davrda kamol topishidan qatiy nazar, 0’z sog’lig’iga e’tiborsiz
bo’la olmaydi.

Borisovaning fikricha “Zamonaviy terminologiyaning
vazifalaridan biri - terminlarning tarixiy-etimologik
xususiyatlarini o‘rganish”[9]. “Har bir tilning terminologiyasi
milliy til tizimining bir qismi hisoblanadi”[10] dep fikr
bildiradi Rosssiyalik olim Davletukayeva.

Xulosa va takliflar. Bugungi kunda terminologiya-
ning amaliy va nazariy masalalarini yanada chuqurroq
o‘rganish, terminlar yaratish va wularni qo‘llashni til
gonuniyatlari asosida tartibga solish davlat ahamiyatiga molik
muammoga aylandi. Shuning uchun ona tilimizning turli
terminologik tizimlarini yanada teranroq tadqgiq etish, ularni
terminologiyaning Xilma-xil masalalari bo‘yicha atroflicha
tadqiq qilish bugungi kunning dolzarb masalalaridan biridir.
O‘zbek tilida qishlog xo‘jaligi terminlarining struktur-
semantik xususiyatlarini quyudagicha guruhlarga ajratib
tasniflash o’rinli dep hisobladik.

Chorvachilik sohasida qgo‘llaniladigan
Masalan: chorva mollari, chorva mahsulotlati;

Qishlog xo‘jaligi texnikasini ifodalovchi terminlar.
Masalan: texnikalar, traktor, kanbayin;

Qishloqg xo‘jaligida yetishtiriladigan mahsulotlarga oid
terminlar. Masalan: mevalar, sabzavotlar, poliz ekinlari,
bog‘dorcholik mahsulotlari.

terminlar.

10.

11

14.
15.
16.
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LITERARY INFLUENCE AND IDEOLOGICAL-ARTISTIC COMMONALITY (BASED ON THE SOCIOLOGICAL
RESEARCH OF ABDULLA QADIRI'S "MEHROBDAN CHAYON" AND "PRIDE AND PREJUDICE"
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Abstract

The article is a review of critical articles and literary publications that analyze various aspects of Jane Austen and Abdulla
Qadiri's works. It is concluded that such issues as the genre originality of the writer's novels, their typology, Jane Austen and
Abdulla Qadiri 's stylistic innovation require further in-depth research.

Key words: Critical articles, literary publications, stylistic innovation, novels, “Mehrobdan chayon”, “Pride and prejudice”,
Abdulla Qadiri, Jane Austen.

JUTEPATYPHOE BJIUSIHUE U UJEOJIOIO-XYJIOXKECTBEHHAS OBIIIHOCTDb (HA MATEPUAJIE
COLIMOJIOTHYECKOI'O UCCJIEJOBAHMUSI "MEXPOBJIAH YAHOH" ABAYJJIbI KAJUPU U "TOPAOCTHU U
IPEAYBEXIEHUS" J)KEVH OCTEH)"

AHHOTAIHS
CraTpsa mpezncTaBisieT coboil 0030p KPHUTUYECKUX CTAaTe W JIUTEPATYPHBIX HM3IAHUH, aHAIM3UPYIOIIUX DPa3IMYHbIC aCHEKTHI
tBOopuecTBa JIxkeitH Octur u AOxymiel Kagupu. JlemaeTcs BBIBOA O TOM, YTO TaKHWE BOMPOCHI, KakK >KaHPOBOE cBOcoOpasme
POMaHOB MHCATENS, HX TUIIOJIOTHS, CTHIHCTHYecKoe HoBaTopcTBO [IkeitH Octur n A6xymisl Kagupu, TpeOyroT nanpHernero

YIIyOJIEHHOTO HCCIICIOBAHUSL.
KnrwueBbie ciioBa: Kputnueckue ctaTbu, TUTEPATYPHBIC U3AaHKs, CTHIMCTHYCCKAs WHHOBAIUS, POMaHBI, “Mexpo6iaH yaiion”,
“T'opnocts 1 npenybexnenne”’, Aoaymia Kagupu, ket OcTHH.

ADABIY TA’SIR VA G‘OYAVIY-BADIIY MUSHTARAKLIK MASALASI (ABDULLA QODIRIY “MEHROBDAN
CHAYON” VA JEYN OSTIN “ANDISHA VA G‘URUR” SOTSIOLOGIK TADQIQI ASOSIDA)”
Annotatsiya
Magolada Jeyn Osten va Abdulla Qodiriy ijodining turli jihatlari tahlil gilingan tanqgidiy magolalar va adabiy nashrlarga tagriz
qilingan. Adib romanlarining janr o‘ziga xosligi, tipologiyasi, Jeyn Osten va Abdulla Qodiriyning uslubiy yangiligi kabi

masalalar yanada chuqur izlanishni tagozo etadi, degan xulosaga keladi.
Kalit so‘zlar: Tanqidiy maqolalar, adabiy nashrlar, uslubiy yangilik, romanlar, “Mehrobdan chayon”, “G‘urur va g‘urur”,

Abdulla Qodiriy, Jeyn Ostin.

Introduction. Over the two centuries separating the
years of Jane Austen's life from the present, a huge number of
historical, literary and critical works have been written about
her work. In Russia, her novels became widely known only in
the second half of the 20th century. Relatively late, the study
of Jane Austen's work began in Russian literary criticism. To
trace the evolution of the critical understanding of the works
of the writer in our country, to summarize what has already
been analyzed quite fully, and to suggest some directions for
further research - these are the tasks of this article. As already
mentioned, the study of Jane Austen's work in Russian literary
criticism began relatively late. But even before it received
coverage in Russian criticism, it was subjected to literary
analysis by the largest writer of the Russian diaspora, V.V.
Nabokov. Devoting a special chapter to Jane Austen in his
Lectures on Foreign Literature (they were read at Cornell
University in the 1950s), Nabokov proved himself both as a
teacher and as a writer.

Literature review. Nabokov the teacher gives
students a detailed commentary on the novel "Mansfield
Park". His attention was most drawn to intertextual inclusions,
which were then called literary reminiscences. At the time
when Nabokov wrote his lectures, there was still a long way to
go before the revival of hermeneutics and the emergence of
postmodernism. He considered it necessary to explain the
meaning and purpose of these intexts, saying that literary
reminiscences “are words, images or positions in which an
unconscious imitation of some predecessor is guessed”. Citing

lines from Cooper's and W. Scott's poems, A. Stern's prose,
and telling the content of A. Ko-Tsebu's play "Vows of Love",
Nabokov not only expands the horizons of his listeners, but
deepens them and our understanding of the characters, Jane
Austen's personality criteria, which necessarily included
erudition and developed taste. In essence, Nabokov analyzed
the discourse of her novel, considering the events, images of
the characters, their speech in conjunction with the socio-
cultural features of the life and psychology of her characters.
Research methodology. Nabokov the writer could not
but pay attention to the various shades of Jane Austen's style,
to which he gives his terminological definitions, which are
mainly of an associative nature. So, Nabokov calls one of her
trick’s "walker" - a chess term denoting a jerk in one direction
or another on the black-and-white board of Fanny's
experiences". Another noteworthy feature of Austin's style
cheek" - "when an element of subtle irony is imperceptibly
introduced between the direct informative members of the
sentence”. Finally, referring to the rhythmic-intonational
design of Austin's prose, Nabokov gives her the highest rating:
“The next feature that |1 would like to note is epigrammatic
intonation, a certain rigid rhythm in the elegantly ironic
presentation of a slightly paradoxical thought. Speech is clear
and sensitive, restrained, but at the same time melodic,
densely mixed and at the same time transparent and
"permeated with light". Nabokov attributed the elegance and
sophistication of the style of Jane Ostia to French influence.
But since he admitted that the writer did not read French
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literature XVIII century in the original, his statement seems
more controversial than evidentiary. But what is striking is
that the characterization of Jane Austen's style almost
completely coincides with that which can be given to the
writing style of Nabokov himself, because she has the same
"hard rhythm with an elegantly ironic presentation of a
slightly paradoxical thought." We can hardly talk about the
direct influence of an English writer of the early 19th century
on a Russian author of the 20th century; rather, it would be
more correct to talk about the similarity of worldview and
natural gift.

In domestic critical literature, the study of Jane
Austen's work began in earnest only in recent decades. Much
credit in this regard belongs to N.M. Demurova, whose
prefaces to the English and Russian editions of Pride and
Prejudice and Northangre Abbey (1961, 1976) essentially
introduced this author to the Russian reader. N.M. Demurova
analyzed the plot structure of the novels, the symmetrical
repetition of the main compositional move in them (from
delusion and prejudice to the heroes' awareness of their
mistakes and the triumph of true principles and feelings). She
also noted their psychologism and realistic depth. “Her
thought penetrates into the hidden causes of actions, to which
she points without far-flung roundabouts. With merciless
irony, Jane Austen shows a society whose thoughts and
feelings are  completely subordinated to  material
considerations,” N.M. Demurova wrote in the preface to the
Russian edition of the novels Pride and Prejudice and
Northengr Abbey. Austin Demurova considers her finest
stylistic achievement to be the most significant and an all-
pervading irony that colors all events and characteristics in
special tones, and, as if offering material for further research,
claims that this irony is "elusive, you feel it keenly, but it
almost defies analysis." Just an attempt to reveal "from the
inside" the features of the artistic method and style of D.
Awstin is the dissertation research of T.A. Amelina "Problems
of realism in the work of George". After analyzing the features
of the dialogue of novels, which is usually determined by
external and internal motivation, corresponding to the true
experiences of the characters, Amelina concludes that the use
of such a double dialogue, as well as indirect speech and some
other visual techniques, then found wide application in the
prose of the XIX and XX centuries That is why the researcher
believes that the opinion that Austin is the most modern of the
English authors of the last century (meaning the 19th century)
is legitimate.

Analysis and results. The significance and place of
Austen's work is largely determined by the peculiarities of her
literary and aesthetic views. They were analyzed in her article
"The Aesthetic Views and Artistic Principles of Jane Austen"
(1974) and in her dissertation devoted to the evolution of her
work "The Realistic Novel of Jane Austen" by M.V.
Chechetko. She writes about Austin's closeness to the
elemental materialism of the Enlightenment, but also about the
fact that Austin abandoned the didacticism inherent in the
Enlightenment, from the desire for moralizing. Austen's
character-building principles are different from the principle’s
characteristic of both enlightenment and romantic novels.

The study of Abdulla Qadiri's work began in the 20s
of the last century. Over the past century, various analyzes and
interpretations of the author's work have been put forward.
Consequently, this process introduced dozens of names such
as Oybek, H. Yaqubov, I. Sultan, M. Koshjanov, who showed
new facets of their talent. Literature critic Bahadir Karim's
monograph "Abdullah Qadiri and hermeneutic thought" is
dedicated to these analyzes and interpretations. The author

used the theory of hermeneutic thinking to study the author's
work and chose the right methodological basis. Also, due to
the effective use of the psychological and biographical
methods in the monograph, the writer's work was drawn to
new interpretations, different from the researches carried out
until now. In order to understand the aesthetic world of the
writer, sources, letters, memories, writings in the margins of
diaries, introductions and last words are used to understand the
aesthetic world of the writer, in short, all sources related to the
"biography of the heart" of the writer, which seem
insignificant at first glance, are covered. In this monograph,
Bahadir Karim studies Qadir studies in three periods. The 20s-
30s, 60s-80s of the 20th century and the period before and
after independence. It is known that in 20th century Soviet
literary studies, including Uzbek literary studies, the priority is
to approach the literary work from the perspective of the
politics and ideology of the time. One can see the vulgar
sociological interpretations of the  first-generation
representatives of Qadiri studies, such as Ain, Miyon Buzruk,
Sotti Husain, Jalil Boybolatov, Abdurahmon Sa'di, Otajon
Hashim. Classism and class struggle form the basis of vulgar
sociologism, based on which the work of art is interpreted
narrowly and one-sidedly. Nevertheless, it has been
objectively studied that in the interpretation of the scholars of
this period, the ideological-artistic features of the literary
works were also observed on a number of important problems
related to the issues of poetics, the language and skills of the
creator, the hero and circumstances, the plot, and the
compositional integrity. As the author of the book writes, “The
evidence is that in the 1960s there were also politicized
patterns in the principles of artistic interpretation. If those
patterns, which were recognized as the most correct in their
time, look unnatural today, it should be accepted as natural.
No man-made doctrine can be absolute truth. There is one
truth in the world of science that scientists must convince
themselves of. This is the relativity of human thought, after
completing a certain task, the novelty wears off and takes its
place on the page of history, like a link in the chain of
thoughts. After the 20th Congress of the Communist Party, the
works of Fitrat, Cholpon, Qadiri, which were officially
exonerated, were resumed. In the 1960s and 1970s, literary
criticism began to interpret Fitrat and Cholpon as artists who
first went astray and then "gradually moved to the Soviet
position." However, although similar and close opinions were
expressed about the works of these writers, their works were
published and seriously studied after thirty years. The fact that
the reaction to Abdulla Qadiri's work was influenced by the
socio-political views of that time was scientifically and
reliably confirmed in the monograph. There is a saying that
everyone understands a work of art differently. This sentence
refers to the different levels of the general readership. Literary
critics, specialists, and people close to literature in general,
after getting acquainted with the artistic work, need to
understand the artistic-aesthetic world of the writer, come
close to it, and come to conclusions close to the poetic idea
that the author wants to express. However, there are also
interpretations from the point of view of "I just understood this
work", which is the result of caution and lack of courage.

Conclusion.Thus, the review of domestic critical
literature on the work of Jane Austen allows us to conclude
that such aspects of it as the themes, problems and content of
her novels, their social background have already been
analyzed quite fully, although many questions remain not fully
studied, such as, for example, as the genre originality of her
novels, their typology, the stylistic innovation of Jane Austen.
They require further in-depth research.
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METHODOLOGICAL FOUNDATIONS AND CLASSIFICATION CRITERIA FOR THE ANALYSIS OF LEXICAL
UNITS IN UZBEK AND ENGLISH LANGUAGES.
Abstract

The lexicon of many invaluable literary and artistic works created at different stages of the Turkic language also serves as a rich
source for the study of the lexical layer in many aspects, including many ancient, mostly unique elements closely related to the
material culture of the people. The identification and study of such words provides valuable material in restoring the process of
semantic development of the dictionary of Turkish languages, which is one of the main tasks of comparative-historical
lexicology.

Key words: Semantic field, lexical-semantic group, paradigm, lexeme, nomema, semema.

METOJOJOI'NYECKHUE OCHOBbBI U KITACCUPUKALIMOHHBIE KPUTEPUU AHAJIN3A JIEKCUYECKUX
EJMHHAL] Y3BEKCKOI'O U AHTJIMACKOI' O S13bIKOB.
AHHOTanUs

Jlekcuka MHOTHX OECLIEHHBIX JUTEPAaTypHO-XYAOKECTBEHHBIX MPOU3BEICHUH, CO3JaHHBIX HA pPAa3HBIX JTalax pa3BHTHA
TIOPKCKOTO $I3bIKa, TaKKEe CIY)KUT OOTaThIM HCTOYHMKOM MPH HM3YYCHHUH JIEKCHYECKOTO IlacTa BO MHOTHX AacCIeKTax,
BKJIIOYAIONIETO MHOXECTBO JPEBHUX, NPEHUMYIIECTBEHHO YHUKAIBbHBIX JIIEMEHTOB, TECHO CBS3aHHBIX C MaTepHaIbHOMN
KyIbTYypOH TIOPKCKOTO HAapOIHOTO sI3bIKa. BBIABICHNE M M3ydeHHE TaKWX CIOB JAeT LEHHBIM MaTepuai A BOCCTAaHOBJICHUS
[POIleCcCa CEMAHTHUYECKOIO Pa3BUTHS CJIOBapsl TIOPKCKUX SA3BIKOB, YTO SBJISETCA OJHOW U3 OCHOBHBIX 3a/lad CPaBHHUTENIBHO-
HCTOPUYECKON JIEKCUKOIOTUH.

Knrouesble ciioBa: CeMaHTHUECKOE TI0JI€, JIEKCUKO-CEMaHTHUECKasl IpyIa, IapaJurma, iekcema, HoMeMa, ceMeMa.

O’ZBEK VA INGLIZ TILLARIDA LEKSIK SATX BIRLIKLARINI TADQIQ QILISHNING METODOLOGIK
ASOSLARI VA TASNIFLASH MEZONLARI.
Annotatsiya
Turkiy tilning turli bosgichlarida yaratilgan ko‘plab bebaho adabiy-badiiy asarlar leksikasi ham ko‘plab gadimgi, aksariyati
xalgning moddiy madaniyati bilan chambarchas bog‘liq noyob elementlarni 0’z ichiga olgan leksik gatlamni turli aspektda tadqiq
etishda boy manba vazifasini o’taydi. Bunday so’zlarni aniqlash va o’rganish gqiyosiy-tarixiy leksikologiyaning asosiy

vazifalaridan biri bo’lgan turkiy tillar lug’atining semantik rivojlanish jarayonini tiklashda juda gimmatli material beradi.
Kalit so’zlar: Semantik maydon , leksik-semantik guruh,paradigma, leksema, nomema, semema.

Kirish. Zamonaviy tilshunoslik nazariyasining rivoj-
lanishi jarayonida turli darajadagi til birliklarining tizimli
munosabatlari va funktsional xususiyatlarini o’rganish, ular-
ning umuman semantik Kkorrelyatsiyasi dolzarb muammao-
lardan biri hisoblanadi. Til xususiyatlarini tizimli o’rganishga
qadar ko’plab tadqiqotlar, asosan, morfologik va sintaktik
hodisalarga garatilgan va leksik birliklar masalasi, xususiy va
tasodifiy xarakterga ega edi. Tilda inson omilining yetakchilik
mohiyati, til hagidagi fanda antropotsentrik yondashuvning
asosiy tamoyilga aylanishi  Tilshunoliksning markaziy
muammolaridan biri bu tilning tizimli mohiyati masalasidir.
Tildagi tizimlilik ichki munosabatlar bilan bog’langan
elementlar to’plamida o’zini namoyon qiladi. So’z boyligini
sistem-struktur tadqiq gilish asosida semantik maydon yoki
leksik-semantik guruhlash nazariyasi shakllandi.

Mavzuga oid adabiyotlar tahlili. Jahon tilshunosligi-
da Y.Trir, L.Vaysgerber, V.Portsig, G.lpsen, L.Yollas,
F.Donrzeyf, V.Vartburg, X.Kasares, Yu.N.Karaulov,
V.V.Morkovkin kabi olimlar tomonidan semantik maydonning
nazariy va amaliy asoslari ishlab chigilgan.

O’zbek tilshunosligida H.Ne’matov, 1.Qo’chqortoyev,
A.Nurmonov, E.Begmatov, R.Rasulov, T.Mirzaqulov,
0.Bozorov, R.Safarova, B.Qilichev, M.Narziyeva, D.Hojieva
kabi qator tilshunoslarning ilmiy tadgiqotlarida maydon
nazariyasi muammolari, o’zbek tili leksikasini semantik
maydon sifatida tadqiq qilish asoslari o’rganildi. Bu borada
amalga oshirilgan ilmiy tadqiqot ishlari o’zbek tili leksikasini

maydon nazariyasi asosida o’rganishda muhim ahamiyatga
ega. Maydon tushunchasi va uning tilshunosdagi o’rni
masalasi A.Sobirov va SH.Iskandarovaning ilmiy ishlarida
monografik tarzda tadqiq gilindi.

Semantik maydon (SM) — bu bir-biriga bog’liq
ma’nolarga ega bo’lgan so’zlar guruhining ma’lum bir struktur
gonuniyatlar asosida guruhlanishi[1]. Semantik maydon
nazariyasi, har qanday sathdagi lisoniy birliklar ichki
izolyatsiyalangan shaklda emas, balki tizimdagi boshga
birliklar bilan fagat paradigmatik va sintagmatik munosabat-
lari tufayli lingvistik ahamiyatga ega bo’ladi. Ushbu tamoyil
leksik semantikaga nisbatan qo’llaniladi.

Semantik maydon ma’lum bir arxisema asosida
birlaShuvchi so’z va iboralar majmui. Masalan, vaqt semantik
maydoni vyil, oy, hafta, kun va h.k. leksik, frazeologik
birliklardan tashkil topadi[ 2].

[.N.Kabanovaning tahliliga ko’ra, semantik maydon
tushunchasining asoschisi J.Trir nazariyasining yangiligi
uning so’z ma’nolarini o’rganishga struktur yondashishida edi.
U tilning butun so’z boyligini yaxlit tizim sifatida ko’rib
chiqdi, unda har bir leksik birlik tizimning boshga elementlari
bilan munosabatlarda belgilanadi va ajralib  turadi.
Mozaikadagi kubiklar rolini o’ynaydigan har bir alohida so’z,
J.Trir ta’riflaganidek, so’z boyligi bilan qamrab olingan
barcha ma’nolarni bo’shliglarsiz to’liq qamrab oladi va yaxlit
maydonni, ya’ni mozaikaning bir turini hosil giladi, agar bitta
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birlikda o’zgarish bo’lsa, bu muqarrar ravishda qo’shni
birliklarning o’zgarishiga olib keladi [ 3].

Semantik  tuzilishning ushbu modeli so’zning
ma’nosini  o’rganishning yangi usuli — tizimda sodir
bo’layotgan o’zgarishlarni diaxron tarzda Kkuzatib borish
imkonini beradi. Albatta, tilning barcha so’z boyligini Shu
tarzda o’rganish mumkin emas, ammo cheklangan leksik
sohalar, ya’ni ma’lum bir tushunchani qamrab olgan so’zlar
guruhini o’rganish mumkin.

Semantik maydon — bu bir-biriga bog’liq ma’nolarga
ega bo’lgan so’zlar guruhining ma’lum bir = struktur
gonuniyatlar asosida guruhlanishi.

“SMning LSGdan asosiy farqi shuki, bir necha turkum
leksemalari bir arxisema asosida gamrab olinadi. Masalan,
“nutq faoliyati” SMga “nutq” arxisemasi asosida ot leksemalar
ham, fe’l leksemalar ham birlashtiriladi”.

Sistem tilshunosda leksemaning shakl tomoni nomema
ongimizda fonemalar tizmasi sifatida mavjud. Semema
leksemaning ichki tomoni, uning mazmuni, ma’nosi nimani
ifodalab kelishidir. Demak, leksema = nomema + sememadir.
Sememani hosil qiluvchi ma’no bo’laklari (sememaning
tarkibiy qismlari) esa sema deb ataladi [4]. Ma’lumki,
leksemalar ham boshga sathlardagi til birliklari kabi til
tizimida ma’lum tartibdagi guruhlarni tashkil qiladi va ana
Shu “leksik-semantik guruh” (LSG) komponentlari o’zaro
paradigmatik munosabatda bo’ladi. Tildagi leksemalarning
muayyan ma’no umumiyligi asosida yuzaga kelgan yig’indisi
leksik maydon sifatida tavsiflanadi.

So’zlarni leksik-semantik guruhlarga birlashtirish ular
ma’nolarining ma’lum bir umumiyligi yoki farqlanishi,
garama-garshiligi  asosida amalga oshiriladi.  Ushbu
umumlashtiruvchi va farglovchi (differentsial) belgilar juda
aniq semantik jihatlarga asoslanadiki, ularning kombinatsiyasi
so’zlarning leksik ma’nolarini hosil giladi”[5].

Leksik-semantik guruh bir so’z turkumi doirasidagi
so’zlarni birlashtiradi, unda umumiy grammatik semalardan
tashqgari yana kamida bitta arxisema — leksik-kategorial sema
mavjud bo’ladi. So’zlar semantikasida bunday sema, go’yo
grammatik semalar bilan leksik semalar o’rtasidagi oraliq
pozitsiyani egallaydi. Masalan, qozon so’zi ma’nosida ot so’z
turkumiga oid, narsa-buyum, birlikda kabi grammatik semalar
bilan birgalikda ovqgat pishirish uchun ishlatiladi, temir yoki
alyuminiydan yasaladi, ushlash uchun qulog’i (dastagi) bor
kabi leksik-kategorial semalari mavjud. Qozon so’zining
tarkibida “oshxona buyumi” leksik-kategorial semasi asosida
narsa-buyum grammatik semasi aniglanadi. Leksik-kategorial
semalar ancha umumiy xarakterga ega bo’lib, ular grammatik
semalarga yaginlashadi, lekin ularni ifodalashning maxsus
formal vositalari yo’q. Ushbu xususiyat leksik-kategorial
semalarni “yashirin grammatika” deb nomlangan sohaga
yo’naltirishga asos beradi. Bunday qat’iy leksik semalar
alohida leksik-semantik guruhlar asosida yotadi. Masalan,
tafakkur fe’llari (o’ylamoq, eslamoq, tasavvur qilmoq, taxmin
gilmoq kabi.

SH.Rahmatullayevga ko’ra, leksemalarning leksik
ma’no asosida guruhlanishi giper-giponim tizimi asosida
ierarxik tarzda shakllanadi. Eng yirik LSG deb leksemalarning
turkumlarga ajratilishi ko’rsatiladi: ot leksemalar LSGi, fe’l
leksemalar LSGi kabi. H.Ne’matov va R.Rasulovlar ana Shu
birlamchi LSG va uning tarkibidagi kichik LSGlarni farglash
uchun ularni “leksemalarning mavzu to’dalari” (LMT) va
“leksemalarning mavzu guruhlari”(LMG) tarzida qo’llaydilar:
“LMT bir umumiy mavzuga oid bir necha LMGni o’zida
birlashtiradi. Masalan, o’zi bir necha LMGlaridan iborat “uy
hayvonlari” yoki “qush” kabi LMTlari Shular jumlasidandir” [
6].

“Maydon nazariyasi til sohiblariga ma’lum bir sohada
ishlatiluvchi leksik birliklarning asosiy jamg’armasini butun
ko’lami bilan anglash, muloqot jarayonida ulardan eng
zaruriysini (ehtiyoj tushib turganini) qo’llash imkonini beradi,
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leksik birliklarning bir-birlari bilan mazmuniy jihatdan
bog’lanishini ta’minlaydi”[ 7]. Tadqiqotimiz yo’nalishidan
kelib chigib, uy-ro’zg’or buyumlarini ifodalovchi leksemalarni
semantik maydon asosida shakllangan tematik guruh (sistema)
sifatida o’rganishni ma’qul deb hisoblaymiz. Bu esa guruhga
mansub buyumlar va ular bilan bog’liq tushunchalarning ona
tilimizda so’zlaShuvchilar jamoaviy lisoniy ongida (olamning
lisoniy tasvirida) aks etish xususiyatlarini ochishga imkon
beradi. “Til sistemasi va strukturasida leksik sathning tutgan
o’rnini belgilash, unga xos bo’lgan umumiy hamda xususiy
gonuniyatlarni aniglash, leksemalarning paradigmatik (ichki),
sintagmatik (tashqi), pragmatik (nutgiy-uslubiy) xossalari
asosida o’zbek tilining leksik sathidagi semantik maydonlarni
topish hamda tadqiq qilish bugungi kunda o’zbek
Tilshunosligi oldida ko’ndalang bo’lib turgan asosiy
masalalardan biridir”[8,9].

Tadgiqot metodologiyasi. Sistem tilshunos tamoyil-
lariga asosan bir so’z turkumi doirasida bir mazmuniy guruh
tarkibiga  birlashgan  so’zlar  o’rtasidagi  munosabat
paradigmatik (o’xshashlik) munosabat hisoblanadi. Masalan,
qozon, tovoq, kosa, lagan kabi so’zlarni bir umumiy yadro,
ya'ni oshxona buyumi semasi birlashtirib turadi, Shu yadro
asosida ularni bir mavzu guruhi uzvlari sifatida gabul gilish
imkoniyati yuzaga keladi. Ana shunday munosabat
paradigmatik yoki uyadoshlik munosabati ham deyiladi.

Leksik ma’no tarkibida ajratiladigan  semalar
ideografik (yunoncha idea - tushuncha, grafo - yozuv) sema
deb nomlanadi. Leksik ma’noga ta’rif ideografik semalar
asosida tuziladi[9]. Masalan, semik tahlil usuli bilan gilam
leksemasining leksik ma’nosi tarkibiga kiruvchi quyidagi
ideografik semalar aniqlanadi: a) uy jihozi, b) to’qilgan, v)
xonaga to’shaladigan, g) turli hajmli, d) naqshli (yoki rasmli).
Ushbu ideografik semalar asosida leksik ma’no ta’rifi
quyidagicha tuziladi: xonaga to’shaladigan, guldor yoki
nagshli qilib to’qiladigan ro’zg’or jihozi. Sandiq — a) uy jihozi,
b) taxtadan yasalgan, v) quti vazifasini bajaradi, g) ichiga turli
buyumlar solish mumkin, d) turli hajmli, ye) bezakli. Har ikki
buyumning uy jihozi semasi ularni bir LSGga birlashtirish
imkonini beradi.

Tahlil va natijalar. Ma’lum bir tildagi lug’aviy
birliklarni mazmuniy jamlash usulining dastlabki belgilarini
Mahmud Koshg’ariyning “Devonu lug’otit-turk” (Turkiy
so’zlar devoni) asarida ko’rishimiz mumkin. Bu so’zlar turkiy
xalglar hayotining deyarli barcha sohalarini gamraydi: moddiy
madaniyat predmetlarining nomlari  (kiyim-kechak, uy,
ro‘zg‘or, bezaklar, muzika, qurol-yarog‘, asbob-uskuna,
x0’jalik buyumlarining nomlari); etnonim va toponimlar;
garindoshlik nomlari; davlat tuzumiga oid terminlar; taom
nomlari; hayvonlar va o’simliklarning nomlari; kasallik va
dorilarning nomlari; ilmiy, diniy, etnografik, geografik
terminologiya; yil fasllari, oy va hafta kunlarining nomlari;
tarixiy va mifologik gahramonlarning nomlari.

Chanaq — yog‘ochdan ishlangan tuzlug va Shu kabi
idishlar. Wooden pickles and similar utensils.

Sarinch — yog’ochdan yasalgan chelak. Wooden
bucket.

Lagun — ichi chuqur qilib yog’ochdan gilinadigan
idish. Unda sut, qatiq va Shunga o’xshash narsalar ichiladi.
Yog’och tovoq. Bizningcha, hozirda bu so’z Andijon
shevalarida lagan, lagancha variantlarida qo’llanadi, faqat
zamonaviy shakli yog’ochdan emas, alyuminiy, plastik va
chinni kabi materiallardan ishlanadi. a vessel made of wood
with a deep inside. It drinks milk, yogurt and the like. Wooden
plate. In our opinion, now the word is used in Andijan dialects
in variants, platters, only the modern form is made of
materials such as aluminum, plastic and porcelain, not wood.

Chunak — yog’ochdan qilinadigan sut sog’adigan
idish, yog’och chelak (chigilcha) va boshqalar[ 10,68-69].
wooden milking parlor, wooden bucket and others.
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N.Mirzayevning “O’zbek tili etnografizmlarining
izohli lug’ati’da ham ayrim sopol idish turlari berilgan.
Chorgo’sha [f-f]. Sut va gaymoq saglash uchun sopoldan
tayyorlangan to’rtburchak shakldagi idish. A rectangular
container made of ceramic for storing milk and cream.

DLTda hozirda ham iste’molda bo’lgan ko’plab uy-
ro’zg’or buyumlarining qadimiy nomlari berilgan. Ularning
ayrimlari bir necha sinonim variantlarga ega ekanligi esa turli
turkiy gabilalarda turlicha nom bilan atalganligi bilan
tavsiflanadi. Masalan, gaychi — bichg’uch, sindu, giftu.

sag’raq — suv va boshga narsalar ichiladigan idish,
kosa; bowl for drinking water and other things

qisg’ach — gichgich, ombir; scissors, pliers;

sarinch — yog’ochdan yasalgan chelak; wooden bucket

bichg’uch — gaychi; scissors

tekna — tog’ora; drum

tergi — dasturxon; tablecloth

tergo’ — turli ovqatlar bilan to’la dasturxon; a table full
of different dishes;

— gozon-tovog; pot

ko’nak — obdasta; pitcher

chanaq — kosa (0’g’uzcha); bowl

yula — chiroq, gandil. . lamp, chandelier

yasg’ach — uvra taxta. Bu so’zning asli yassi yig’ach,
ya’ni yassi yog’och, enli taxtadir; ; The origin of the word is
flat wood, i.e., flat wood, a wide plank;

yemacho’k — bug’doy tashiladigan kichik qop; ; a
small sack of wheat;

yiparlig’ — mushkli, mushk saglanadigan idish. musk
storage container

Partu (fartuk) va o’tuk (dazmol) so’zlari Yevropa
tillari orqali aylanib yana nutqimizga qaytgan bo’lsa, rus
tilidan o’zlashma voronka so’zining turkcha “anut” shakli ota-
bobolarimiz nutqida mavjud bo’lganligi bizni hayratlantirdi:

partu — yaxtak, bir gavatli ustki to’n, partuq; one-story
top coat;

o’tuk — dazmol; andavaga o’xshash temir (asbob)
bo’lib, uni qizdiradilar va kiyimning chok hamda bahyalarini
va tuklarini bostirib silliglaydilar; iron; an iron-like iron,

which is heated and smoothed by pressing the seams and
seams of the garment.

ANurmonov Mahmud Zamaxshariyning “Muqad-
dimat ul-adab” (“Adabiyotga kirish”) asari Tilshunos uchun
ham katta ahamiyatga ega ekanligini ta’kidlaydi. Asarning
ismlar va fe’llar qismi lug’at bo‘lib, qolgan bo’limlari
grammatikaga oid. Ismlar tematik tamoyil asosida guruhlarga
bo’linadi: vaqt nomlari, osmon jismlari nomlari, tabiat
hodisalari nomlari, metall va minerallar nomlari, aloga yo’llari
nomlari, suv bilan bog’liq bo‘lgan nomlar, o‘simlik nomlari va
boshgalar.

Ma’lumki,  Zahiriddin  Muhammad  Boburning
“Boburnoma” asari betakror memuar asar bo’lib ko’p
sohalarga oid materiallarga boyligi bilan ahamiyatlidir.
Jumladan, kundalik turmush tarzi va uy-ro’zg’or buyumlariga
oid so’zlarni ham uchratishimiz mumkin. Umrining ko’p
qismi safarlarda, sargashtalikda o’tgan shoir va shoh galamiga
mansub realistik lavhalarda bir manzildan ikkinchi manzilga
ko’chish harakatlariga oid tasvirlar ko’plab uchraydi. Ana
shunday lavhalarda partol so’zi bir necha o’rinlarda berilgan.

Sabohi daryodin kemalarni kelturub, aksar cherik eli
chodirlarni, partollarni kema bila o’tkardilar. (Z.M.Bobur
“Boburnoma” T., O’zFA nashriyoti, 1960 y.)

Shuningdek, “Boburnoma” asarida gilam, dasturxon,
pichoq, qoshiqg, bolta kabi ro’zg’or buyumlari nomlari ham
keltirilgan. Chopqi so’zini “chopqulab” shaklidagi ravishdosh
tarkibida uchratdik.

To’sh-to’shidin  pichoqlab,
ayladilar. (Z.M.Bobur “Boburnoma’)

Xulosa va takliflar. Xulosa qilib shuni aytish
mumkinki, uy-ro’zg’or buyumlari nomlari ~mazmuniy
maydonini ana shu tamoyillar asosida diaxron-sinxron tarzda
tadqiq etish kelgusida o’zbek tili ideografik lug’ati
mikromaydonini shakllantirishda muhim ahamiyat kasb etadi.

Uy-ro’zg’or buyumlari leksikasini sistem-struktur
tamoyillar nuqtai nazaridan tahlil qilish jarayoni ana shu
bo’limlarning barchasiga oid nazariy va amaliy tushunchalar
asosida ish ko’rishni talab etadi.

chopqulab, pora-pora
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Hapzouza CYAPOBA,
Kapwu oaeram ynusepcumemu 0oyenmu 8.6, Kamma yKumyeuu

VaMy ooyenmu H.Ycapos maxpusu acocuda

V3BEK BA HHIJIM3JIAP TYPMYII TAP3UHUHI JIMCOHUMA MAH3APACH
AuHHaTanus
MagbHo KyuuImra acoc Ba 00BEKT OYIJIaJUTaH MyXUM OCNTHIIAPHUHT OUPUHYH aCOCUH XHMCITATH YIAPHUHT OOBEKTHB OYIIUIIUIHP.
Boxkenmmknaru Hapca Ba Xo/qpcanap MaHa Iy THIIJIa CY3JIalryBud Oapya WHIMBHUIAP OHTHIA OMp XIJI aKC 3Ta/IM Ba LIy WY OWIaH
JyHEHN OWJTMIIHUHT Y3UTa XOCIHUTH, JYHEHUHT JTUCOHUI KapTHHACH KaOW XOJMCANApHUHT TAOMAaTHHU H30X1a0 Oepamu[1].
Kaut cy3map: Meradopa, O0pIUK, ICHXOJIOTUK TYHEKAPAIIL, TIUCOHUNA OUPIIHK.

JIMHTBUCTHYECKAS KAPTUHA OBPA3A KU3HHU Y3BEKCKOI'O U AHIJIMACKOI'O HAPOJA
AHHOTALHSA
IlepBoif rmaBHOW XapaKTEPUCTUKOW BaKHBIX IPU3HAKOB, KOTOPHIE CTAHOBATCS OCHOBOH M OOBEKTOM MHTpPAlH 3HAYCHHUS,
SIBJIICTCSl UX OOBEKTHBHOCTh. Bely 1 sSBICHNS B PEIbHOCTH OTPaXKAIOTCS B CO3HAHWUH BCEX JIFOJIEH, OJJMHAKOBO TOBOPSIINX Ha
9TOM SI3bIKE€ M TaKUM 00pa3oM, YHHKAJbHOCTH MO3HAHUS MHpa OOBSCHSET NMPUPOIY TAaKHX COOBITHH, KaK JIMHIBUCTHYECKas
KapTUHKa MUpa.
KunroueBsbie ciioBa: Meradopa, ObITHE, IICHXOJIOTHIECKOE MUPOBO33PEHHUE, IMHTBUCTHYECKOE SMHCTBO.

LINGUISTIC PICTURE OF THE LIFESTYLE OF THE UZBEK AND ENGLISH PEOPLE
Annotation
The first main characteristic of important features that become the base and object of the migration of meaning is their
objectiveness. Things and phenomena in reality are reflected in the minds of all people who speak the same language, and thus,

the uniqueness of the knowledge of the world explains the nature of such events as the linguistic picture of the world.
Key words: Metaphor, existence, psychological worldview, linguistic unity.

Kupum. Bopnuknarn Hapca Ba Xoaucanap Oup Tuiaaa
cy3mamyBuYmniap yayH Oup Xwin OYiaraH yMyMHH TyHIyHYaiap
Omnan wubonmanaHagn. AHa [y TYyOIyHYAJIApHH CY3Iap
époaMua HOMJAIl OpKATH Xap Oup THI OOPIMKHUHT
JMCOHWN KapTUHACHHH ¥3 MMKOHUSITIAPU JJapa)kacHaa XOCHII
KWiagy. DBOpIMKHWHT JHMCOHMH KapTUHACHHM sIpATHINAA
JUCOHMH OWPJMKIAPHUHT JIEKCHK, (OHETHK, TI'paMMaTHK
XycycusTiaapu OuiaH OMp KaTopja, YNapHHHT XalK XaéTuaa
TYTTaH YpHH, XQJIKHHUHT YMYMHH IICHXOJIOTMK AyHEKapaim
XaMla MWUINH ~ MaJaHui  XyCyCHATIApH XaM MyXHUM
axamustra sra. UyHKM WHCOHJIAPHUHT OOpIMKHM OWITHIN
ycymtapu Oup xwi Oynca-ma, yaapHHHT OOpIIMK XaKWZard
TacaBBypJapu, ICHXOJOTHK TaOMaTH Ba MIUIMI-MagaHUH
Kapaluuiapu Typaddagup. by Xycycustnap, anbartra, THI
61/Ip.]'ll/IKJ'[apI/IHI/IHF nparMaTvk, COLMOJIMHIBUCTHK JKHUXaTJIapu
acocuga €putunaad. MabiyM Hapca Ba XOJUCAJIAPHUHT
MyaiistH Oenrwiapu OWp THJI BakWIapd Y4yH MyXHM Ba
axaMusTIN O¥ica, HKKHHIHM THJI BAKWIUIApU YIyH KUCMaH €KU
MYTIIAKO aXaMMATCH3 OYJIMIIM MyMKHH. Macanman, «YTkan
KyHJIap» acapuzaa yiaum Tymaruaa érrad Kymym kaiiHotacu
IOcydOex XOXMHMHT  KHUPraHWHH  Ce3raHaa, XO3HpPTH
axBoNMuIaH yanud, YpHMIAH Typulura ypuHagu. By xomar
n00-xaé Ba yATYAHIUK KaOW XuciaTinap ¥30eK XaJKMHHHT
KOH-KOHHTa CHHTHO KeTraHW[aH AajonaTmup. JIekuH Oolka
Xanknap y4yH (xycycad, EBpona xankmapuaa) aifHu nry xonar
Xynon y30ekmapiaaru kaOM TaacCypoT KOJAMPMACIUTH XaM
MyMkuH. CababM XanKJTapHUHT yMYMHH IICHXOJIOTHSCH,
TapOust  TypH, MIWUIMA  KaapusTiapu  Oup-OMpumaH
¢dapxnanaan. ByHu mryHmail W30XJ7am MyMKHHKH, «Xaéy,
«ub0o», «yATUaHIMK» KaOM KOHIENTIapHuUHr kymruxa Ilapx
XaJKJIapu, XycycaH, y30eK XaJKh OHIMIAard TacBUPU OuinaH
XyIId Iy KOHIENTIapHUHT OOIIKa XaJKiIap OHTUAaru
TacBMpH Oup xun dmac. Jlemak, TWIHUHT JIUCOHMH
KapTHHACHHM SPATUINAA Y3ura Xoc TOMOHIApH OHIIaH
(apriaHyBUM XyCyCHH KOHLETITJIAp MYyXHM axaMusT KacO
sramu. lllyHuHrnex, OOpPIMKHMHT JIMCOHMH KapTUHACHHU
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SpaTHIia XaJKJIapHUHT TYpMYyII Tap3W, SIIanl IIapoOHTH,
9BTHKO/UIAPH  acocHja IAKUIAHyBYM — TYINIyHYajgap Ba
yIapHUHT Twigard wudongamapu (cy3, TYIIyHYa, KOHIICIT)
y3ura xoc YpuH TyTaau.

Acocuii KMCM. BOpIMKHMHI JTUCOHMH KapTUHACHHU
ApaTuIa Xap oup Tuiary MeraopalapHUHT aloXuaa YpHU
6op. Uynkn meradopa OGOpiuKIarn Hapca Ba XOAUCAIAPHU
HOMJaml OwnaH Oupranukaa, yiaapHu cudaTiam  Ba
tapcuduiamr  BasudacuHu Xam  Oaxapaau. BopiMKHMHT
JMCOHWUN KapTUHACHHH SPATHII >kapa¢Hua Xap Oup THingaru
MeTadopanap y3ura Xoc YpuH drajuiaiu.

JIMHTBOKYIBTYpONIOTHST THJI XapakTepH Ba MHIIIAT
XapaKTePHHUHT y3apo aJOKaJOpJIUTH, MUJIIaTra Xoc OyiraH
XYCYyCUATIIapHUHT TUJLAA HaMOEH Gyﬂl/lﬂjl/l, THJI Ba MaJaHUAT-
HUHI ¥3apo TabCupH KaOM MacajlalapHd TEKIIUPajH.
JIMHTBOKYJIBTYpOJIOTUK ~ TaJKUKOTIAp  HATHXAacu  LIYHU
KYpcaTaauKy, TYpJIH TWUIAp ¥3 MOXHUATH, OHrAaru ugopaacu
JKUXATHIAH TYpJIH IyHEKApAIIIapHH akc OJTTHpagd. Tui
XyCyCHUSTIapHAa MUJUIAT XapaKTepyn HaMOEH OyIaau, ITyHUHT
yIyH THJIHUHT 9yKyp TaIKWK KWIMHHUIIAAA Oapda >KHXatTiap
KamMpa0d OJHMHHIIM MyXWM Ba 3apyp. Typmum Tummapnaa
OOopiMKHM aHmIam Ba TahakKyp KWIMII JKapaBHH TYpIIH-
TymMaH Oyam6, Ttadakkyp xapaéHuia xap OuTra THIAA
MaJIaHUAT y3Ura Xoc KypuHHMIIA HamMoEH Oymanu. [lemak,
OOpNMKHM OWJIHUII, YHHUHT JIMCOHWHA KapTHHACHHU SIPATHIL
JkapaéHMAa THI Ba MAJAHHUSATHH Y3BUH aJOKaJOpIHMKAA
TEKIIHPHII MyXHM aXaMHAT KacO 3Tau.

Twn Ba MaJlaHUAT Macajacy TaJKUKUTa OarvIUIaHTaH
TaJKUKOTIApJaH IIyHJald Xyriocara KeJUII MYMKHHKH, THII
CTPYKTYPacUHM TYJIMK TacBUpJIAIl Ba THJIHUHT TaOHMaTHHU
oun®6  Oepuiga  JMHIBOKYJIBTYPOJOTMK  Macajiajapra
MYpOXKaaT KMIMACIUK MyMKHH 3Mac[2].

Xap Oup HHCOH MWIUIMHA aHbaHAJIAp, TapUX Ba
anabuéTHU ¥3 Muura odraH MyalsH MWUIMH MaJaHUATra
Terunu Oynmamu. MajaHusATIapapo KOMMYHHKAIWs, THJI Ba
MaJaHUAT aloKaJlapu, TWI XyCYCHSTIApHHU YpraHuiaa
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MaMJIakaTiap Ba yllapAard XaJIKIApHUHT HKTHCOOMH Xampa
WIMHH aJoKalapu MyXuM oMmi xucoOmanaau. Iy Gowmc
JIMHTBOKYJIBTYpPOJIOTHSl  (JIMHTBOMAJAHUAT) - JIMHIBUCTUK
TAAKUKOTIAp opacuaa OO, eTakyd HyHalunuiapaaH oupu
xucobmaHagu. Y TWIHMHT PyXUJAaH, JIUCOHUH MEHTaJUIK
(¥3ura xocnuk) Ounan OoryuK y €ku Oy xoaucanapaaH Keauo
YUKHO, HYTKUH MYJIOKOT TY3WIMIIMHUHT MIJUIMH MamgaHWi
¥3ura Xoc KOHYHUSTIApWHM YpraHaaum. Tunma axkc 3TraH
MIWUIMH pyXHH Kypcaragu. Ym0y TWINIYHOCIUK COXAacH
¢dancada, MagaHUATIIYHOCIHK, YMYMHH IICHXOJIOTHS KaOu
¢dan #yHaMMOUIApH XamOa MIJUIMNA XapakTep, MEHTAJIUTET
Macajiajgapu OuiaH y3Buid OOFIHUK.

Tun xonucanapujga MyaWsH WXKTUMOUN MaJaHUAT
érany. BOPIMKHUHI JTUMCOHMI KapTUHACUHM SPATHUIIJA yJap
aHa Iy WKTUMOUH-ManaHuii Kuédacy OWilaH UIITHPOK STAIIH.
“Tun  Ba  MauaHUAT®  KOHCEMUMUSCH  WHCOH,  YHUHT
TadakKypuHH YpraHyBunm Oapda (amiapiaH KeIuO YnKai.
WHCOHHM 53ca YHMHT Tapuxy, MaJaHUSATH Ba THIMIAH
axparran xojza ypranu® Oymmaiimm. Tun y3mma Muumi
MaJaHUAT Ba MOXUSATMHHHI acOCHHl KYPUHMIIMHH aKC
osrtupagu. Tabkumiam xowskd, XX acpHHHT 70-Hmmiapu
Y4yH OyHE THIIIYHOCIHTHIA “CEeMAaHTUK XyXyM~ XapaKTepiH
6yca, 80-itmiapna acocuit BTHOOD TUITHUHT
KOMMYHHMKATUB JKHXATHTa KapaTwiraH d5au. XX acpHUHT
OXMPrH HMIUIapy “KOTHUTHB jkKa3zaBa JaBpu~ O¥ica, skopuit
ACPUMU3HUHT TacTJIa0KU HUIIApU THIIIYHOCIUKHAHT Ma3Kyp
yerapajgapy KeHIrauTUPUIIIN.

B.¢on. 'ymOonpaT ¥3 BakTHAA THI Ba MaJaHUATHHHT
¥3apo MyHOcabaTaapu MyaMMOCHHH €4UINTA YPHUHTAaH Ba,
JKyMIlafiaH, “‘améBuUii Ba MabHABUM MaJaHUAT THIAA
MmyxaccamiaHagu[3]. B.pon. I'ymOonparHUHT — Qukpnya:
«Xap Oup MamaHUAT MHJUTMHIMDP, YHUHT MIIIHH XapakTepu
OyHEHM Typivya TaJIKMH KWINII OpKalM TWI OwWiaH
ndonananaau. Tunpa xap Oup Xank ydyH Xoc OYnraH WYKU
MIaKJI MaBXyJ, aHa Iy WYKW INaKI MWUIMH MabHaBHAT Ba
MaJaHUATHUHT H(OJACH CaHalagd; THI HWHCOHHH TaIK{
MYXHT, TamKid AyHE OminaH OeBocHTa OOFJIOBYM BOCHTA
xucobmananu»[4]. Tun y3uma MagaHUSATHH aKC OSTTHPAIH,
SBHA MabJIyM MAJaHMSATHUHT Oapda yHCypiIapH THiaa ¥3
n(oacHHN TOMaaN.

B.M.KapacukuuHr ¢ukpura kypa, "THI Ba MaJJaHUT -
TYMaHHATAp OWJIMMIIaPHUHT MYXHUM TYIIyHYaCHAWD. THIHUHT
VWOKTUMOUHM MOXMATH INyHJaH WOOpaTKH, Yy JacTaBBaj
WHJVBUIyal Ba KOJJIEKTHB THJ OHTHIA MaBxyn Oymamu. Iy
cababmu Tmn KoyutekTHBH ( OWp THIIA CY3namyBud) OHp
TOMOH/IaH aJIOXU/A IIAXCHUT, HKKUHIM TOMOHJAH 3Ca, THIAA
MaJIaHUSATHH TallyBYH XucoOmanagm'"[5].

Mwunii MafaHusATHE OOIIKAa MWUIMA MaJaHUsATIAD
OWjaH XaMKOpNUKIA YpraHumaa alpuM XycycusTiapra

qyKyppoK 3bTHOOp KapaTull Xycycuga €3ap  JKaH,
M.M.Baxtun >xymnagaH IwyHmaid gedau: "bu3 Oerona
MaJaHUAT OJIIUra SIHCM CaBOJUIApHM Kysmu3. byHnait
caBoJUIap Yymia MaJaHHWATra Y3WHUKWIAD  TOMOHHUIAH

Kyiunmarad. Beroma MamaHusT OW3HMHT CaBOJUIAPHMHE3Ta
*aBoO Oepap 9KaH, y3uma SIHTH KUppalapHU TYSAW, SHTH
MabHOBHI1 YerapanapHu Hamoium stagu"[6].

Tun Ba MamaHuaT Oup-Oupu OwiaH uyambapuac
aokazia Oynub, ymapHUHT Xap MKKUCH OMp XMW WyHamumiaa
XapakaT Kuiaau. SIbHM THJI MHCOH OOpNUFUHHHI MYXHUTH
O0ynmn0, WHCOHAAH TalIKapuaa MaBXya Oyna ommaigm, y
WHCOHHMHI TacaBBYp Ba TaakKypw, OHTM Ba XOTHpACH,
¢uxpmapuHUHT  udomacH  XHCOONAHTAaH  «Cy3»iapna
y3rapyBuaH XojaTaa HaMoEH Oynann.

Tun axnomiapuMu3 MEPOCHHHHT axpanMmac Oymaru
XHCcOONaHaau; UKKUHYMIAH, TUI - Oy MaJaHUSATHU YpraHuil
Ba Y3NAIITUPUIIHUHT MyXUM SKUXO3UAUD; YUUHUMIAH, THI
MaJlaHu{ TApTUOHUHT 3HT MyXUM U(OAacCUIUp, 3epo, arap Ou3
MaJaHUATHUHT MOXUSTH - UM, AUH, a1a0HETHN aHTTIaTMOKYH
Oyncak, ymapHM THJICHM, TWIHH 3ca, KauuT nae6 Kalymn
KWINIIAMU3 JIO3UM.
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lynncu aHUKKH, Xap OUp THI BaKWIN YIIa MaJaHHUAT
BaKWJIu XaM XI/ICO6HaHaIII/I, JACMaK, THII 6enr1/map1/1 MagaHUAT
Genrunapu BasudanapuHd XxaM Oa)apulll CaJOXUsTUTa 3ra Ba
oy cababimy THI MAAAaHUATHUHT acOCHH TaMOWWIIapHHU
TaNKWH KWINII BOCUTAcH OYIMO XaM Xu3MaT Kuiaad. AWHaH
aHa Iy XyCyCUSATH OWNaH THJI ¥3 BaKWIUIAPHHUHT MaJaHUi-
MILUIHA MECHTAJTUTETHHH XaM My’KaccaMJialiTupaau.

“Xap OMp MIJUTaTHUHT ¥3Ura Xoc¢ KypHII Tap3u Gop,
¥3ura Xoc MAPOK HHTU3OMH OOp, YMyMIAIITHPHO alTrania,
y3ura xoc Tadakkyp Tamoimnm Oop. IllyHuHT y4uyH Xam
“muuuil oHr”, “muuui Tadakkyp” , “MHLIMI TYHFy” neraxn
ONMH TyIIyHYanIap MHUHT HWIIapaup oAaM OOJIaCHHUHT
KaIOuzaru Hypra KyapaT Ba KaMmpoB Oaxml 3THO Kelaiu.
TunHUHT MOXUATH, Bazudacu, KYUHYA, OCHUXO0S KYH TaIKUH
stunamy. ['YEKkU TWII — SHI MyXHUM ajloka BOCHTACH OyIraH
DKTUMOUI Xoauca. TwaMHT aJJoOKa BOCHTACH JKaHJINT'HU
VHUHT XKyjna Kymiad BasudanapuiaH ¢axaT OHTTacHIUp.
Acnuaa TWI, SHT aBBalio, TYHEHU KYPHWII, SUIMTHIN, OWJIHII,
UAPOK 3TUII BOCUTACUAMP. ANWHU MalTAa, TUIHUHT PyXui,
3CTECTHK xoauca XaM OKaHJINTUHA YHYTMACJIUTUMU3
no3um”[7]. TwmHM MWUMHA MagaHUAT, YMyMHH —aXJIOK
HOpMaJapW, MWUIMH KaApuiATiap OwiaH aloKaJOpiHKIa
TEKIIMPHII OOPIMKHHUHT Xap OUp THIArH y3uUra Xoc JUCOHHUN
KapTUHACUHU sApaTUll UMKOHHUHH 6epa}11/1. 3736€K Ba HWHIJIM3
XAJIKUHHUHI XaM 5'731/11“8. X0C MEHTaJ XyCyCcusT/iapu, MaJlaHUsTH,
JIUHUAN YBTUKOJJIAPU Ba KAJPUATIApH OWIaH aJOKaIOPJIUKIA
TEKIIAPHII OPKAIH OOPIMKHUHT Y30€K TWIM Ba MHIIIH3 THJIH
TabuaTura Xoc OYNraH IJMCOHMHA KapTHHACHHHU SIPATHII
MyYMKUH Oynanu. Mucod:

1. English: I kept my mind on something (mind,
concentration is a property or object to keep on a container)

Uzbek: Diggat jamladim (Brain is as a container for
attention to organize the attention)

Translation word by word: | gathered, organized my
attention

2. English: I lost my train of thought (Thought is a
property or object to loose)

Uzbek: Diqggatim qochdi (Brain is as a container
where attention can escape from)

Translation word by word: My attention ran away

Ear, information and Brain

3. English: Can you lend me your ear? (Ear,
concentration is a property or object to give)

Uzbek: Qulog’inga Kiradimi? (Brain is as a container
where information can enter into)

Translation word by word: does it enter into your ear?

Mouth, information and Brain

4. English: Hold your tongue (Tongue, patience is a
property or object to hold)

Uzbek: Og’zingni ochma (Brain is as a container for
information goes through mouth)

Translation word by word: Do not open your mouth

5. English: | made a slip of the tongue (Tongue is a
property or object to make a slip)

Uzbek: Og’izimdan chiqib ketdi (Brain is as a
container for information goes through mouth)

Translation word by word: It slipped from my mouth

Ear, information and Brain

6. English: I’'m all ears

Uzbek: Qulog soldim (Brain is as a container that
someone’s ear can be put in)

Translation word by word: To put an ear into
information

7. English: I put up her feelers

Uzbek: Og’iz soldim (Brain is as a container that
someone’s mouth, information can be put into)

Translation word by word: to put a mouth into
information

8. English: He threw a glance (Glance, attention is a
property or object to throw)
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Uzbek: Nazar soldi (Brain is as a container that
someone’s glance can be put into information)

Translation word by word: To put a glance into
information

Eye, ear, cognation, information and Brain

9. English: | throw a glance (Glance, attention is a
property or object to throw)

Uzbek: Ko’rib oldim (Brain is as a container that can
take some information by looking through eye)

Translation word by word: Take by looking

10. English: I drunk information in (Information is a
substance or water to drink)

Uzbek: Ahborotni tinglab Oldim (Brain is as a
container that can take some information by listening through
ear)

Translation word by word: Take by listening

11. English: To pick up some new information
(Information is a substance or object to pick up)

Uzbek: Bilib/tanib olmoq (Brain as a container that
can take some information by knowing, recognizing through
different sense)

Translation word by word: Take by recognizing, by
knowing

12. English: To gain knowledge (Knowledge is a
substance or object to gain)

Uzbek: Bilim olmoqg (Brain as a container that can
take some information by knowing, recognizing through
different sense)

Translation word by word:
Information

13. English: I lost the threat of point (thread of point is
a property or object to loose)

Uzbek: Hayolim qochdi, uchdi (Brain as a container
for thought to fly or escape from)

Translation word by word: my thought ran away, lifted

Take Knowledge,

up

14. English: I lost my head because of him (head is a
property or object to loose) Uzbek: Hayolim u tamon ketdi
(Brain as a container for thought to go from it to somewhere)

Translation word by word: My thought went toward to
him/her

15. English: 1 lost the threat of point (thread of point is
a property or object to loose)

Uzbek: Hayolimni nimadir olib gochdi (Brain as a
container for thought that can be taken away)

Translation word by word: Something took my
thought away

Imagination and Brain

16. English: I lost my head (head is property or object
to loose)

Uzbek: Aglim Ketdi (Brain as a container for mind to
go from)

Translation word by word: My mind went away

17. English: You came to your sense (Sense is a
container to come into)

Uzbek: Agling kiribdi (Brain as a container for mind
to come into)

Translation word by word: Your mind entered

Conscousness and Brain

XyJoca. bu3 GopnuKHM KaHIai TacaBBYp KHJICAaK, Iy
TaCaBBypHUMU3Jaru TYyLIyH4Yallap OpKaJld YHH THiIda akc
srtupamu3. by ypunna ﬁ.TpHpHHHr «..Xap Kalcu Tuiaaru
cy3 MaliloHM TylIyH4Ya MaiJOHUHM Tyna Komuaiau. byHna
acocHii MyaMMO TWIUIapHH Oup-Oupu OMIaH CONMINTHPHUILAA
nmaio Oymaau, YyHKH Xap Oup THII AYHEHHU Y3Wda akpaTaamy,
neraH (UKpU YpUHIHINP. DOPIMKHUHT THIAAru akcu 3ca
TYpiM TWUIapAa Typiuda OYnuO, y THI Ba XaJKHUHT Yy3HTra
Xoc MeHTan Oenrmnapura Oornuk Oymamu. Xap Oup HWHCOH
GOPHI/IKHI/I TUJIJa aKC JTTHUpAp 3KaH, Had)aKaT THUJIHUHT WYKHU
JIMCOHMI HUMKOHUATIIapUra TassHaau, Oasku YHUHI' MaJaHUAT,
9BTUKOJ, KaApUAT Ba ypd-omariap OwiaH y3BHi OOFJIaHTaH
TaIIK¥ OMHWJIJIapUra XaM MyposKaaT KWJIaIx.
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CEMAHTHUYECKASA CTPYKTYPA ®PAZEOJJOI'NMYECKUX EJJMHULL

AnHOTaNMsS
CemaHTHKa (pa3eOJOTHYCCKUX CIUHUI MPEACTABIIACT OONBINOW HAyYHBI HHTEPEC B CHIIy CICIU(PHKA WX OO0pa3oBaHUS U
KOMIUICKCHOW OpraHu3allid WX 3HaueHWs. Llemp uWccnenoBaHWs — BBISBUTH 3JEMEHTHI  (PPa3eoJOTMIECKOTO 3HAYCHUS

(BHyTpeHHsIT (opma, 0Opa3HOCTS,
B3aHMO3aBHCHMOCTb.
KiroueBble cioBa: Ppa3eosorusM, ACHOTALMOHHAS MAaKpPOKOMIIOHEHTA, OLICHOYHBIH MaKPOKOMIIOHEHT, MOTHBALMOHHBIN

MaKpOKOMIIOHEHT, SMOTUBHBIH MaKPOKOMIIOHEHT, T€HIEPHBI MaKPOKOMIIOHEHT.

MOTI/IBI/IpOBaHHOCTB), YCTaHOBUTH HUX XapPaAKTCPHBIC 0C06eHHOCTI/I, B3aMOCBA3H U

SEMANTIC STRUCTURE OF PHRASEOLOGICAL UNITS
Abstract
The semantics of phraseological units is of great scientific interest due to the specifics of their formation and the complex unit of
their meaning. The purpose of the study is to identify the elements of phraseological meanings (internal form, figurativeness,
motivation), to establish their characteristic features, relationships and interdependence.
Key words: Phraseological unit, denotational macrocomponent, evaluative macrocomponent, motivational macrocomponent,
emotive macrocomponent, gender macrocomponent.

DOPA3EOJIOI'NK BUPJIUKJIAPHUHI' CEMAHTUK TY3UWJIULIA
AHHOTAIHS
®dpa3eonoruk OUPIUKIAPHUHT CEMAHTUKACH YJIAPHHUHT XOCHJI OYIIUIN Y3Ura XOCIUTH Ba MabHO OHPIMTHHHHT MYPaKKaOJIUTH
OwiaH Karra WIMHM KU3HKUIN YiFoTaad. TaJIKUKOTHHHT Makcaaud (pa3eosiorMK MabHO eJeMEeHTIapuHu (MYKH IIaK,
00pasIMIMK, MOTHBAIMA) aHUWKJALI, YIAPHUHT XapaKTEepIH XYCYCHUSATIapUHHM, MyHOcCabaTJapvHU Ba y3apo OOFIMKIMTHHA

AQHMKJTAIIAND.
Kanur cy3nap: ®paseonoruk Oupimk,

ACHOTAallMOH MAKpPOKOMIIOHEHT,

6ax0n013q1/1 MaKpOKOMIIOHCHT, MOTHUBAlUOH

MaxKpOKOMITIOHEHT, EMOIIMOHAI MAaKPOKOMIIOHEHT, TEHAEP MaKPOKOMITOHCHTH.

BBenenne. AKTyalbHOCTh HCCIIENOBaHMS OOYCIIOB-
JeHa TeM, YTO CEeMaHTHKa ()Pa3eoNOTHYECKUX EAMHHMI]
HpecTaBIsieT OOJBIION HayYHBIH HHTEPEC B CHITY CeUU(pUKI
ux 00pa30BaHUs U KOMIUIEKCHOM OpraHU3alluy UX 3HAUEHMUsL.

OOmen3BecTHO, YTO CEMAHTHKA S3BIKOBOTO 3HAKa
MOXXET HMMETh IBYXYPOBHEBYIO CTpPYKTYpy. BepxHmuii spyc
COCTaBIISIET IUIAaH COAEPIKAaHMS 3HAKa, a TPEIBITYIINH spyc
o0pa3yeT BepXHHH YpOBEHb IUIaHA BBIPAKCHUS W BBIIOJIHIET
(GyHKIHMIO BHYTpeHHEH (OpMBI 3HaKa.

CemaHTHKa $f3bIKa JEJIMTCS Ha CEMacHONOTHIO U
oHoMacHonoruto. [IoHATHE «OHOMAacHOJOTHYECKUH YPOBEHb)
BBesa ApcentbeBa, E. @. [1]. [lepBblit oHOMacHoIOTrHYECKU
YPOBCHb OH IOHMMAll KaK TOT SIPyC CEMAaHTHUKH 3HaKa, Ha
KOTOPOM PACIIONIOKEHO ero OyKBaJbHOE 3HAUEHHE, a BTOPOi —
Kak TOT, Ha KOTOPOM HAXOJUTCS €ro IPOHU3BOJHOE,
MEepPEeHOCHOE 3HAUCHHE.

CemaHTHUeCKass CTPYKTypa BTOPOTO OHOMAacCHOJIOTH-
YEeCKOT0 YPOBHS MOXKET OBITh CMOJEIMpPOBaHA Ha OCHOBE
MCHOJIB30BaHus (peiiMoBOro mMerosa. Mozenu 3Toro ypoBHs
Gosee CI0XKHBL, 4eM Te, KOTOPbIE ONUCHIBAIOT CEMaHTUYECKYIO
CTPYKTYpy IEpPBOTO OHOMACHOJIOTHYECKOTO YPOBHA. OTO
CBSI3aHO C TEM, 4YTO OHH OXBaTHIBAIOT o00a YypOBHA U
MOKa3bIBAIOT XapaKTep MOTUBAIIOHHON CBSI3H MEXTY HUMH.
B  macrosmeit  paGore  ¢peiiMoBOoe  MoIenMpoOBaHHE
CEMaHTHYECKON CTPYKTYphl BTOPOTO OHOMACHOJIOTHYECKOTO
YPOBHSI ~ IEMOHCTPUpPYETCS Ha MaTepuaje aHIVIMICKUX
¢paseonoru3moB. Bribop maTepuana oObICHIETCS TEM, YTO
CEMaHTHKa BCEX (PPa3eo]Orn3MOB HMMEET JBYXYPOBHEBYIO
CTPYKTYpYy M HAarisITHO JEMOHCTPUpPYET pPaccMaTpuBacMble
HaMH 3aKOHOMEPHOCTH.
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CoBpeMmeHHast (paseosnoruyeckas HayKa XapaKTepH-
3yeTcs  JIOCTaTOYHOM  pa3pabOTaHHOCTBIO  MPOOJIEMBI
CTPYKTYPHOCTH (hpa3eoorHYecKoro 3HaAueHUs, BKIIIOYArONIel
B ce0sl pacCCMOTPEHHE CEMaHTHYECKOH CTPYKTYpHI (pa3eoiio-
TH3MOB, CEMaHTHIECKYI0 OPTaHH30BaHHOCTB (hpa3eosorniec-
KOTO  COCTaBa, B3aWMOAEHCTBHE  CEMaHTHYECKHX U
TpaMMaTHYECKUX CBOWCTB (hpa3eosIoru3-MOB.

[Ipobnema ¢pazeoqornIecKoro 3Ha4eHHs — OTHA U3
HauOosee MHOTOACHEKTHBIX. JIMHIBHCTBI NBITAIOTCS €€
pelIUTh Ha OCHOBE COIOCTaBICHHUsS (Pa3eoNOrHIECKOro U
JICKCUYECKOTO 3HAYCHHUH MOCPEJCTBOM IIIyOHMHHOIO aHajm3a
npUpoAbl  (pa3eosornyeckoll  CEMaHTHKH. BONBIIMHCTBO
(hpa3eonoroB MPU3HAIOT, YTO 3HAYEHHE ()PA3COIIOTHIECKOI
enuHuIE! (nanee OE) Gonee croxkHOE, YeM JIEKCHYECKOe HITH
3HaYeHUE CBOOOJHOTO CIOBOCOYETAHHUS

MeTtoan! ucciaenoBanus. B cooTBeTcTBHM C 1ENBIO
paboThl  OBUIM  HWCIOJB30BAHBI  CIEAYIOIIHE  METOJBI
uccienoBanus: 1) AHamu3 ¥ 0000IICHHE JTHHIBHCTHUECKON
JUTEpaTypbl MO TeMme uccienoBaHua. OHa HCIOJIB30Bajach
IUIS  OCMBICIEHUSI TEOPETUYECKOTO OCHOBaHUS CEMaHTHUKU
(pa3eoNOTHIECKUX EIWHHI[, a WMEHHO: YTOYHEHHUS ee
OTIPENIENICHNS], BBIIBICHHS €€ KOMIIOHEHTOB, HEOOXOAMMBIX

UL ONpejesieHHs  Ha3BaHHBIX  SBJICHHUH,  BBISBICHHS
OCHOBaHHUi, KOTOpBIE CIOCOOCTBOBAIM OBl  yKa3aHHOMY
nporieccy.

PesyabTathl M uX o0cyxaeHue. CemaHTHUECKas
CTpYKTypa (pa3eoslOTHYeCKHX eIuHUI 1o mnpodeccopy
Kynuny A. B., «o0pa3oBaHa CeMaHTHYECKUMHM KOHEUYHBIMHU
COCTABIAIOIIMMH,  Ha3bIBA€MBIMH  MaKpOKOMIIOHEHTaMHU
3HadeHUs» [3]. B cemanTHYecKoit cTpykType dpazeonoruyec-
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KHX €IMHULL BBLJICIIAIOT clleiyrolue OCHOBHBIE  KJIACC OOBEKTOB, 0003HAYaeMBIX (hPa3eOIOTH3MOM: MYKUHHBI,
MaKpOKOMIIOHEHTBI: JKSHIIUHBI, JIOAW (KaKk MYXYHHBI, TaK M JKCHIIHHBI).

1. [eHoranuonHas (ZECKPHNTHBHAs) MakpokoMm-  Hampumep, cpaBHUTE (pa3eonoru3mbl «kaxasiii Tom, Juk u
MOHEHTa  CONepXKUT  HHpopManuio 00  00bekTHBHON  [appw», O3HAYAIOIINE «KAKABIA HIM JIIOOOW MYXYUHA», U

JEeHCTBUTENBLHOCTH, 3TO MPOLELYpa, CBSI3aHHAs C KaTeropusa-
e, T.e. Kaccuukanueil sBJICHUI AeHCTBUTENBFHOCTH, HA
OCHOBE THITMYHOTO IPEJCTaBICHUS O TOM, YTO 0003HAYACeTCs
(pazeonormmom (0 IeHOTATE).

2. OIEHOYHBI MaKpOKOMIIOHEHT COJCPKUT UHDOpP-
MaIyio 0 3HaYeHUH TOTO0, 9TO 0003HaYaeT (pa3eoorusm, T.e.
Kakoe 3HaueHHE TOBOPSIIMH BHAUT B TOM WIIM MHOM IIpeA-
MeTe/sBJICHUH ACHCTBUTENBHOCTH — JICHOTaTe. PaloHanbHas
OLIEHKA MOJET OBITh:

a) TOJOXKUTENBHBIA: BJAH OT AOMa — «MECTO WM
CUTyalnusi, TJe YelIOBEK JYyBCTBYeT ce0s COBEpLIEHHO
CYACTJIUBBIM M HETIPUHYKICHHBIMY;

0) OTPHUIIATENBHEINA: JIOTOBO JIbBA — «MECTO OOJBIION
OIIaCHOCTNY;

B) HEUTpAJIBHOE: BO IUIOTH — «B TEIECHOM BHIE).

3. MOTHBAIIMOHHBI MaKPOKOMITOHEHT COOTHOCHUTCS C
MOHATHEM BHYTpeHHEH Qopmbl ¢paseonorusma. [lonsTue
«MOTHBHPOBAaHHOCTb ()PA3eoIOTH3Ma» MOXKHO OIpEACITHTh
KaK CIHOCOOHOCTh «OyKBaJBFHOTO IPOYTSHUs» (hpazeosiorn3Ma
CBSI3BIBATH C JCHOTAIMOHHBIM ¥ OIICHOYHBIM AaCIIEKTaMH
3HaueHns. Hampumep, OykBaibHOEe mpouTeHne (paseoo-
TU3Ma MMETh IIHPOKHUE IUIeYr — (U3NYecKasi CHIa YesIOBeKa.
Wnes yka3piBaeT Ha TO, YTO CHJIA YEJIOBEKAa CTAHOBHUTCSI OCHO-
BOW Ui mepeHoca W (GOpMHUpYeT 3HAYCHUE «CIOCOOHOCTH
HECTH BCIO TSKECTh CBOMX O0S3aHHOCTEN.

4. DOMOTHBHBI MaKpOKOMIIOHEHT — COJAEpKaHHE
CyOBEKTHOM  MOJAQJIBHOCTH,  BBIp@Xalolmlee  YyBCTBO-
OTHOILIICHHE K TOMY, 4TO OO0O3Haudaercs (pa3eoorn3MoM B
JUana3oHe OJ00pPCHHS/HEOI00pEHUs, HANpUMep, JHACp B
4eM-1n00 — “deoBeK, MMEIOIINIl 3HaueHHe B ONpPEACICHHON
rpynmne”. (ToBOpHUTCS ¢ OIOOpeHHeM), BedeT KOLIa4Yblo M
co0aublo KHW3Hb — “‘ONMHUCHIBAET MYXa H JKEHY, KOTOpBIE
OOJBIIYIO YacTh BPEMEHH SIPOCTHO CCOPSATCS APYT C Opyrom”
(roBOpHTCS C HEOJOOPEHUEM).

5. CTHUIUCTUYECKHIA MaKpOKOMIIOHEHT yKa3bIBaeT Ha
KOMMYHHMKaTUBHBIH PETHCTP, B KOTOPOM YHOTpeOnseTcs
(pazeosnorusM, U Ha COIMAITBLHO-POJICBBIE OTHOLICHHS MEXIY
Y4aCTHHKaMH OOIIEHHUS:

a) (GopMasbHBIA: OONBHOW Ha Ccepale — «OYCHb
TPYCTHBII»;

0) HEHTpaNpHBII: TPOWTH C JAPYrol CTOPOHBI —
«UTHOPUPOBATH YEJIOBEKA, HY>KIAIOMIETOCS B IIOMOIIII.

6. I'pamMmaTHuecKHid MaKpPOKOMIIOHEHT COAEPIKUT
nHbOpManuio 000 BceX BO3MOXKHBIX MOP(OIOrHYECKHX H
CHHTAKCHUYECKUX M3MEHEHUsX (pa3eosiorn3Ma, Hampumep, to
be in deep water = ObITh B Oene; Axuiuiecoa msaTa = ciaboe
MECTTO.

7. TeHOepHBIi MaKpOKOMIIOHEHT MOXET OBITh
BBIP)XEH YKCIUIHIUTHO, T.€. ONPEAEIAThCS CTPYKTYPOH W/Min
CEeMaHTHKOH ()pa3eosiorn3Ma, ¥ B 3TOM CIIydae yKa3bIBaTh Ha

«kaxaeiid Tom, Juk u lleitna», o3Havaronme «KaxIablid I
m000# MyKYIMHA U KEHIUHAY.

I'eHepHBIl MAKPOKOMIIOHEHT MOXET OBITh BBIPAXKECH
UMIUTMOATHO ¥ TOrJa OH 00O3HaYaeT HadaIbHYIO (WIN
HCTOPHYECKYIO) IIPHHAUISKHOCTE (ppazeosorusma, Harpumep,
BBIHOCHTB COP M3 H30BI — ‘00CYXKIaTh WM CIIOPUTH O CBOHMX
JUYHBIX Jenax MmyOmuyHo’. VIMIUIMINTHOE TPUCYTCTBHE
TeH/IEPHOTO MaKPOKOMIIOHEHTa B JaHHOM (hpaszeosnorusme
00YCIIOBJIEHO MPEACTABICHUEM O TPAAUIMOHHOM >KEHCKOM
Tpyne.  VMIUIMUMTHBIA ~ TEHIOEPHBIM  MaKpOKOMIIOHEHT
ompezmermsieTcss B IpeAenax TpexX IOHATHHHBIX  cdep:
MAacKyJIHHHOTO, >KEHCTBEHHOTO, MexreHaepHoro. CpaBHHTE,
HampuMep, WMIUIMIUTHO  BBIPQKCHHBIA  MEXTCHIEPHBIN
MakpokomrnoneHT B to feel like royal B 3HaueHum
«IyBCTBOBaTb CeOA YIEHOM LAPCKOIl CEMBbH, YyBCTBOBATH
ceOs  BETMYECTBEHHBIM» W €r0  aHaJloramW,  T.C.
¢pazeonorm3MaMi ¢ SBHO  BBIP@XEHHBIM  T'CHIEPHBIM
MaKpOKOMIIOHEHTOM, UyBCTBOBAaTh ce0f KOpPOJIEBOH U
MIOYYBCTBOBATH Ce0s1 KOPOJIEM.

PesyasTatel  uccaenoBanus. V3yumB  Teopuio
CEeMaHTHKH, HPUXOAUM K  BEIBOLYy O TOM, 4YTO
(hpazeoornyeckoe 3HaUCHUE — ITO CII0’KHAsT MHOTOYPOBHEBAs
cucrema. [lo maenuto H.®. Anedupenko, modas cTpykrypa —
3TO «COBOKYIHOCTb 3aKOHOMEPHBIX CBA3€H M OTHOIIECHUH
3JIEMEHTOB, COCTABISIOIIUX CHCTEMY. XapakTep CTPYKTypbI
00yCIIOBIHBaETCS XapaKTepoM OTHOIIEHUIT MEXITY
JJIEMEHTAaMH M THIIOM CHCTEMaTH3HMPYIOIIEro BO3JICHCTBHUS
MEXTy HUMI».

Opazeonornueckoe 3Hadenue (P3) mpusHaeTcs
0co00i1 CeMaHTHUeCKOW KaTeropwed, 4YTro CBs3aHO C
XapakTepoM 00pa30BaHUs, Pa3BUTHSI U (QYHKIMOHUPOBAHUS
¢dpazeomormuecknx  emuann  (PE). OnO  memoctHO,
NPOW3BOJHO ¥ HEPA3NOXKUMO, MOCKONBKY  3HAUCHHS
KOMIIOHEHTOB HE OTPAXKAIOT WM OTPAXAIOT JIUIIb YACTHIHO
3HaYCHHUE SIMHUIEI B LIEJIOM.

3akaoyenne. Takum o00pa3oMm, TpeaCTaBICHHBIE
MaKpOKOMIIOHEHTbl — JICHOTAaTUBHO-CHUTHU(UKATUBHBIA U
KOHHOTATHBHBI — SBJIAIOTCS BaXXHBIMU COCTaBIISIOIIMMH
(pa3eosornIecKkoro  3Ha4YeHHs PYCCKUX W HEMEIKHX
(pa3zeonorn3MoB, HOMUHHPYIOIMIMX YEIOBEKa II0 dYepTaM
xapaktepa. J|eHOTaTMBHOCHTHH()MKATUBHBIH  KOMITIOHEHT
UMEET CBOIO CHEHMU(UIECKYIO CTPYKTYpY, COCTOSIIYIO U3
Pa3IMYHOTO POja CeM, KOTOpPBIe OTJIMYAIOTCS APYT OT Apyra
Pa3INYHOM CTEeMeHbI0 abCTpakiuy 3HavyeHHs. KoHHOTAaTHB-
HBI aCMeKT CeMaHTHKH aHTponokBanudukatuBHeix ©OF
IpeACTaBIsieT co00il COBOKYNHOCTh 3MOTHBHO-OLICHOYHBIX,
JKCIIPECCHUBHBIX CEM, OTPAXKAIOIIMX HE TOJIBKO TPU3HAKU
00BeKTa (4epTHI XapakTepa), HO U OTHOIICHHE CYOBEKTa pedn
K 0003HaYaeMOMY HJIH K YCIIOBHSM PEUH.
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DIFFERENCE OF CORPUS BASED LANGUAGE TEACHING IN ESL AND EFL STUDENT CLASSES
Abstract

The study investigated the impact of corpus-based activities on enhancing EFL and ESL students’ grammar and vocabulary and
explored their attitudes toward using corpus. Students in the experimental group were trained to use corpus and were taught
through corpus-based activities for 11 weeks; whereas control group students were instructed using the course book only. The
differences in students’ performance in grammar and vocabulary were examined between their pre- and post- tests. The results of
the t-test indicated that there was a significant difference between the mean scores of the pre- and post-tests of grammar and
vocabulary of the experimental group in favor of the posttests. Also, experimental group students outperformed their counterparts
in the control group in the mean scores of the grammar and vocabulary posttests. After the treatment, the attitudes of
experimental group students toward corpus were explored through administering the questionnaire and interviews.

Keywords: Corpus-based Activities, Grammar, Vocabulary, Attitudes toward Corpus, Mixed-Methods, EFL University
Students.

OTJINMYME KOPIIYCHOI'O OBYUYEHUS AHIVIMMCKOMY HHOCTPAHHOMY U AHIJIMMCKOMY SI3BIKAM
B CTYAEHUYECKHUX KJIACCAX
AHHOTaALUA

B nccnenoBanum n3ydanoch BIUSHUE 3aHATHIA HA OCHOBE KOpITyca Ha yNy4IIeHHE TPaMMAaTHKHU M CIIOBApHOTO 3amaca yJaIuxcs,
a TaKKe M3yd4alloch WX OTHOIICHHE K KCIOJb30BaHMI0 Kopmyca. CTYICHTHI B 3KCICPUMEHTAIBHON Tpymme ObUTH 0O0YdYCHBI
HCIIOJIb30BaHUIO KOPITyca U 0OyYaIMCh Ha OCHOBE KOpITyca B TeueHHe 11 Henenb; Torma Kak CTYJICHTHI KOHTPOJILHON TPYIIIBI
00yJaich TONBKO ¢ MOMOIIbI0 yueOHUKA. Pa3muuns B yCIeBaeMOCTH YUAIUXCs 110 TPAMMATHKE M CIIOBAPHOMY 3amacy ObUTH
W3Y4EHbl MEXIY HUX TNpPEABAPUTENILHBIMA M TOCIEAYIOIIMMHU TecTaMH. Pe3ynbTaThl t-TecTa IMOKa3alid, YTO CYHIECTBYET
3HAYHUTENIbHAS PA3HUIA MEXKAY CPSTHUMHU OAJIaMH Mpe- ¥ MOCTTECTOB M0 IPaMMATHKE U JIEKCHKE DKCTIIEPUMEHTATbHOU TPYIIIbI B
MOJB3Yy MOCTTECTOB. KpoMme TOro, CTy[JeHTHI 3KCIEPHUMEHTAIbHON TPYNIBI MPEB3OMUTH CBOMX CBEPCTHHKOB B KOHTPOJBHOM
Tpymnme mo cpenHeMmy Oaniy MOCTTECTOB IO TpaMMaTHKE W CIIOBapHOMY 3amacy. Ilociie JiedeHHs OTHOIICHHE CTYIEHTOB
9KCHEPHUMEHTAIBHOW TPYIMITBI K KOPITyCYy M3y4ajoch C MOMOIIBIO aHKETUPOBAHUS M WHTEpBHIO. KitoueBwle ciioBa: KOpIycHas
NIeSITebHOCTh, TPAaMMATHKa, CJIOBAPHBIH 3a1ac, OTHOUICHHE K KOPITYCY, CMEIIaHHBIE METO/IBI.

INGLIZ TILINI IKKINCHI TILDA KORPUS ASOSLI O'QITISH VA INGLIZ TILI CHET ELLIK O'QUVCHILAR
SINFLARIDAGI FARQI
Annotatsiya

Tadgiqot talabalarining grammatikasi va lug‘atini yaxshilashga korpusga asoslangan faoliyatning ta'sirini o'rganib chiqdi va
ularning korpusdan foydalanishga bo'lgan munosabatini o'rgandi. Eksperimental guruh talabalari korpusdan foydalanishga
o‘rgatilgan va 11 hafta davomida korpus asosidagi mashg‘ulotlar orqali o‘rgatilgan; Nazorat guruhi talabalari esa faqat kurs
kitobidan foydalanishga ko'rsatma berildi. Talabalarning grammatika va lug'at bo'yicha ishlashidagi farglar ularning oldingi va
keyingi testlari o‘rtasida tekshirildi. T-test natijalari shuni ko‘rsatdiki, eksperimental guruhning grammatika va so‘z boyligi
bo‘yicha oldingi va keyingi testlarning o‘rtacha balllari o‘rtasida keyingi testlar foydasiga sezilarli farq bor. Shuningdek,
eksperimental guruh o‘quvchilari grammatika va lug‘at bo‘yicha posttestlar bo‘yicha o‘rtacha ball bo‘yicha nazorat guruhidagi
hamkasblaridan ustunroq bo‘lishdi. Davolanishdan so'ng, anketa va intervyu o'tkazish orqali eksperimental guruh talabalarining
korpusga bo‘lgan munosabati o‘rganildi.

Kalit so'zlar: Korpusga asoslangan faoliyat, grammatika, lug‘at, korpusga munosabat, aralash usullar

Introduction. Corpus can be used in the language
classrooms in two ways: Students’ direct use of concordancing
software, i.e. computer-based activities, and indirect use of
corpora i.e. the presentation of teacher-prepared concordance
data in handouts (paper-based activities). In the direct use of
concordance, learners find language rules by themselves
through directly accessing concordance. They find some
difficulties using this approach because of the intimidate
amount of concordance examples which can be meaningless.
In the indirect use of corpora, the teacher accesses a
concordance directly and prints out some examples. He edits
the concordance to be simple and clear for the learners [1]. As
for this study, both corpus direct and indirect techniques were
implemented. The use of corpus-based activities in EFL
classrooms is essential for learners to get acquainted with real
reliable language. Going through the concordance lines of a

searched word, learners can easily analyze language patterns
and collocations [2].

Literature review. Viewing the incorporation of
corpus research into language teaching and learning from a
register-specific and lexico-grammatical perspective, Conrad
(2000) argues that three major influences of corpus-based
linguistics on the teaching of grammar can be seen in the 21st
century. These three significant impacts are:

1. Detailed descriptions of grammar rules will be
replaced by register-specific descriptions.

2. Grammar instruction will be closely integrated with
the teaching of vocabulary.

Lexico-grammar patterns will be central to language
description and language

learning.
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3. Emphasis on structural accuracy will be shifted to
the appropriate use of alternative grammatical constructions
[3].

One of the key basis of the corpus approach
characterizations is that vocabulary and grammar are integral
rather than distinctive from each other [4]. Within this
association of vocabulary and grammar, also known as lexico-
grammar, there is a priority on most constant combinations of
words, i.e., “collocation” (Conrad, 2000; Biber & Conrad,
2001).For instance, the noun “location” is often followed by
the prepositions “of” and “for”. This focus in lexical input and
grammatical function is of extensive value to someone
acquiring English as a second or foreign language, as well as
to teachers of ESL or EFL. Recent attempts to connect the
corpus approach with genre analysis have been particularly
beneficial in such domains as English for Academic Purposes
(EAP) or English for Specific Purposes (ESP) (Yoon &
Hirvela, 2004). In light of such benefits of corpus use in
second or foreign language, many studies have argued for the
inclusion of corpus in teaching EFL as follows:

Studies conducted in the context of grammar teaching
through corpus-based sources .

Research Methodology. According to the results of
the questionnaire, the students in the experimental group felt
positively toward using corpora in grammar learning. Boulton
(2009) conducted a study with 132 first-year intermediate and
lower levels of English students, looking at the use of corpora
to deal with linking adverbials in English. The participants
were randomly divided into four groups, two groups dealt with
traditional sources and the other two groups used KWIC (Key
Word in Context) concordances or short contexts (SC).
Results indicated that the corpus groups (KW and SC) used
information more effectively than the traditional groups (GU
and BD). The researcher concluded that corpus data could be
used by learners for reference purposes, and lower level
students could also benefit from data-driven learning. Perez-
Liantada (2009) investigated a corpus-based approach in
teaching and learning spoken grammar of English for
Academic Purposes. Data resulting from the assessment
process and student production suggested that corpus-
informed instruction grounded in Bhatia’s multi-perspective
model can constitute a pedagogical approach in order to:

obtain positive students' responses from input and
authentic samples of grammar use,

ii) help students identify and understand the textual,
genre and social aspects of grammar in accurately and
appropriately real contexts of use, and therefore

iii) help develop students’ ability to use grammar

Studies examined the effectiveness of corpus-based
sources on EFL learners’

performance in vocabulary [6]. investigated the
influence of using five web-based practice units on English
verb-noun collocation with the design of a web-based
Chinese-English  bilingual concordance on collocation
learning. Thirty-two EFL college students participated by
taking a pre-test and two post-tests, and responding to
background questionnaire and an evaluation questionnaire.
Results indicated that learners made significant collocation
improvement immediately after the online practice. Also
corpora helped students to learn about certain language uses
that were not available in any of the traditional tools. Another
benefit was the fact that corpora helped students get broader
view of language (i.e. corpora could compare spoken and
written language).

To as certain the effectiveness of corpus-based
approach in teaching collocations of synonyms pairs,
conducted a study comparing the effectiveness of corpus-
based approach with the effect of the traditional approach.
Participants with equal competence on learning collocations
were selected and were then divided into two groups,

experimental and control groups. The experimental group was
taught using concordancing materials [6]. The control group,
on the other hand, was taught collocations in a traditional way.
Findings revealed that a difference between the two
approaches and the corpus-based approach had an effect on
the comprehension and production of collocations of
synonyms in favor of the experimental group.

Analysis and results. In this study, one of the
experimental groups was exposed to corpus-informed
vocabulary instruction, and the other group was treated with
decontextualised vocabulary instruction. The results showed
that the group treated through decontextualized learning
activities scored statistically high mean compared to the other
group. The group treated with corpus-informed instruction
showed some progress while the control group made the least
progress. The study was carried out on one experimental
group and one control group; each of which consisted of 15
students. The students were preparatory class students at
school of foreign languages. Throughout the study, the
experimental group was taught verb-noun collocation through
a conventional method. The results demonstrated that there
was a statistically significant difference between experimental
and control group which signifies that corpus-based activities
had a significant impact on verb-noun collocations in EFL
classes. Statement of the Problem Based on the review of
literature and the results of a pilot study conducted by the
researchers on a sample of freshmen, other than that of the
present study, to examine their proficiency in grammar and
vocabulary; findings showed that freshmen had difficulty in
learning grammar and vocabulary. These difficulties might be
a result of ineffective grammar and vocabulary teaching
strategies and low motivation to learn these sub-skills; which
led to their low level in grammar and vocabulary. The main
aims of this study were to determine the effectiveness of
corpus-based activities in enhancing students’ grammar and
vocabulary achievement and also to explore their attitudes
toward using corpus-based activities in EFL learning
Significance of the Study Few studies have examined the
effects of using corpus in teaching both grammar and
vocabulary in EFL context. This study will open new avenues
for researchers interested in investigating how corpus-based
sources affect grammar and vocabulary achievement. The
study suggests effective techniques for teachers to use corpus-
based activities as a valuable approach in teaching grammar
and vocabulary. This will develop learners’ autonomy in using
tools that enhance their grammatical as well as lexical
competencies. The results of the study will also provide
guidance for EFL specialists and developers to integrate
corpus-based activities in courses and programs as one of the
most important approaches used recently in learning EFL/
ESL.

One form of grammar test and vocabulary test were
created and administered for both pre-test and post-test. The
grammar test consists of 6 questions while the vocabulary test
is composed of 9 questions. The grammar test examines
students' knowledge of: singular and plural, word order,
infinitive and gerund, conditionals, tenses (simple past,
present perfect,and past perfect), and modal verbs. Questions
in the vocabulary test were divided into three parts: a) phrasal
verbs, b) prefix/suffix, and c) collocations [7]. The questions
in collocations part respectively assess students' knowledge of:
adjective+noun, noun+verb, verb+noun, noun+verb,
adverb+verb, and adverb+adjective collocations. The tests
were conducted on the experimental and control groups before
the experiment on February 19th and after the experiment on
May 19th. The researchers scored each test out of 50; a mark
for each correct answer. The questionnaire was adapted from
[8]. The questionnaire was organized in a five-point likert
scale: 5 strongly agree; 4 agree; 3 neutral; 2 disagree; and 1
strongly disagree. This section consisted of 13 items and
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covers 3 categories: benefits of corpus use in learning
grammar and vocabulary, problems and challenges in using
corpus, and overall perception of corpus use. Cronbach Alpha
was used to examine the reliability; which was found to be
(0.93), that is relatively high. Therefore, the questionnaire was
considerably reliable. The validity was checked by jurors from
TEFL. The demographic part of the questionnaire was
administered to the experimental group before the experiment
while the likert scale part was conducted a day after the
administration of the post-tests. In addition, interviewees
reported their use of corpus to learn about synonyms,
collocations, phrasal verbs, prepositions, and suffixes and
prefixes. They admitted the resourcefulness of corpus and the
concordnacer examples regarding the target words they looked
up. A student said:" learning about synonyms, collocations,
and phrasal verbs are things | used corpus for in learning
vocabulary". Students stated that corpus gave them more
accurate and relevant data with a big number of examples
when compared to dictionary. With the word frequency
feature in corpus, students reported being able to check the
most common words that collocate with the target words.
Reading the target words in authentic contexts facilitate
understanding of the usage of these words [9]. While
dictionaries are useful in looking up the meaning of words,
corpora are beneficial in learning the usage and place of these
words in context. they encountered when using corpus,
showed that they perceived corpus difficult for being:

a) time-consuming;

b) difficult in interpreting concordance results and
understanding the

cut-off examples; and

c) challenging in dealing with technical problems such
as registering to COCA. The interviewees said that corpus use
was not difficult but needs more practice and training to be
able to search and interpret concordance output effectively; a

result which agrees with responses to item 7 in the
questionnaire. Three interviewees indicated having technical
problems in logging and getting search results; which goes in
line with responses to item 8 in the questionnaire. Three
students reported having difficulty in search techniques as
they got no results if words are typed incorrectly or if the
number of words before or after the target word was
inaccurate. A student said: "Well. It is not bad but it took me
much time to search correctly especially for collocations and |
had problem in specifying the number of words before the
target word. Sometimes, | set two words but | found northing".
Seven students encountered difficulty in interpreting data. A
student said:" | followed the steps but | found no results. The
examples were a little bit confusing for me. Many examples
and | found them sometimes difficult to understand”[9]. In
addition, two interviewees reported that corpus use is time-
consuming.

Conclusion. In this mixed-methods study, the
researchers investigated the effects of using corpus-based
activities on EFL tertiary students’ grammar and vocabulary
development. They also explored the attitudes of the students
who received the treatment toward using corpus in learning
grammar and vocabulary. The findings have revealed that the
achievement of the students who were instructed grammar and
vocabulary using corpus-based activities outperformed their
counterparts who received traditional instruction; as indicated
by the results of the grammar and vocabulary posttests. The
data obtained from the questionnaire

and the interviews have shown that the majority of the
students hold positive attitudes toward using corpus in
grammar and vocabulary instruction. The interviewees found
corpus more helpful than dictionary in learning the usage and
places of words in context.
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O‘ZBEK TILIDAGI FITONIM KOMPONENTLI PAREMIOLOGIK BIRLIKLAR TADQIQI
Annotatsiya

Fitonimlar inson mavjudligida nafagat bezak va estetik, balki diniy, ramziy, estetik va mifologik tasvirlarni uzatishda ham katta
rol o'ynaganligi sababli, fitonimik frazeologiyani o'rganish mavzusi dolzarbdir. Ularni o‘rganish talabalarni til o‘rganish nuqtai
nazaridan madaniy komponent bilan tanishtirganligi sababli, nutqda fitonimik Paremiologik birliklarning qo'llanilishi juda
muhimdir. Fitonimik frazeologiyalar o‘zining ekspressivligi va emotsionalligi tufayli xalqning ruhiyatini, uning dunyo haqidagi
tarixiy-madaniy bilimlarini, milliy mentalitetini eng sodiq va aniq aks ettiradi. Ushbu maqolada o‘zbek tilidagi fitonimik
komponentli paremiologik birliklarni o‘rganish haqida batafsil ma’lumot berilgan.

Kalit so’zlar:Fitonim, paremiologik birliklar, fitonimik paremiologik birliklar, strukturaviy tahlil, semantik tahlil, lingvomadaniy
tahlil.

STUDY OF PAREMIOLOGICAL UNITS IN UZBEK WITH PHYTONYM COMPONENTS
Annotation

Since phytonyms play a large role in human existence, not only in ornamental and aesthetic refraction but also in the transmission
of theological, symbolic, aesthetic, and mythological representations, the subject of studying phytonymic phraseology is
particularly pertinent. Since their study introduces students to the cultural component in terms of language learning, the usage of
phytonymic phraseological units in speech is highly important. Due to its expressiveness and emotionality, phytonymic
phraseology most faithfully and accurately captures the spirit of the people, their historical and cultural knowledge of the world,
and the nation's national mentality. This article provides details on the study of paremiological units in Uzbek with phytonym
components.

Key words:Phytonym, paremiological units, phytonymic paremiological units, structural analysis, semantic analysis,
linguacultural analysis.

Y3BEKCKOM S3bIKE C ®PUTOHUMHNYECKUMHU KOMIIOHEHTAMHAX

AHHOTALUSA
ITockonbky GUTOHMMBI UTPAIOT OOJBIIYIO POJIE B OBITHH YEIOBEKa HE TOJIHKO B OPHAMEHTAIIBHO-ICTETHYECKOM MPEIOMIICHUH,
HO W B THepenade OOTOCIOBCKHX, CHMBOJIMYECKHX, ICTETUYECKUX M MH(OIOTHUECKUX NPEACTABICHUH, TeMa HW3yYeHUS
(uTOHNMHUYECKON (HPa3eoNIOTHH  SABJSAETCS OCOOCHHO akKTyalbHOW. I[IOCKOJBKY WX HW3ydYeHHE 3HAKOMHT YYAIIUXCS C
KyJbTYPOJIOTHUECKMM KOMIIOHCHTOM B IUIAaHE HW3y4YCHHS S3bIKa, OOJBIIOC 3HAYCHHWE WMEET WCIOJB30BAHUE B PEUH
(duToHMMHUYECKUX (HPa3eosOrH3MOB. braromapsi cBoel SKCIPECCHBHOCTH M AMOIMOHATBHOCTH (PUTOHUMIYECKAs (Hpa3eosiorust
HanboJsiee TOYHO U TOYHO MEPEAacT IyX Hapoaa, ero HCTOPUKO-KYJIbTYPHOE 3HAHUE MHPA, HAIIMOHAIBHBIH MEHTAJIMTET HAIlMU. B
TTAHHOW CTaThe MOAPOOHO paccKa3biBacTCs 00 M3yUYEeHUH MapeMUOJIOTHYECKUX SIUHHI Y30EKCKOTO s3bIKa C (PUTOHUMHYECKIMU
KOMITOHEHTaMH.
KnioueBsbie cioBa:®UTOHNM, TapEeMUOJIOTHYECKUE €IUHUIBI, (UTOHUMHYIECKHE TTapEeMUOIOTHIECKUE €AHHUIBI, CTPYKTYPHBII
aHaJIM3, CeMaHTUIECKUI aHAIIN3, TMHTBOKYJIbTYPOJIOTHIECCKUI aHAITU3.

Paremiologiya xalgning urf-odatlari, urf-odatlari va
gadriyatlarini madaniy va ijtimoiy tajribasidan kelib chiqib,
gisqa va obrazli aks ettiruvchi maqol, matal, matal va
matallarni o‘rganadi. Xalqning maqollarda to‘plangan va
umumlashtirilgan hayotiy tajribasi tilshunoslikda ham, inson
bilan bevosita bog‘liq bo‘lgan fanlar — lingvokulturologiya,
etnologiya, antropologiya va boshgalarda ham o‘rganish
ob’ekti hisoblanadi [1].

Har ganday tilning paremiologik sohasi jahon madaniy
merosining bir gismi bo'lib, tadgigot uchun eng boy material
bo'lib, madaniyatlararo mulogot jarayonining samaradorligini
oshirishga yordam beradi.

Fitonimlar - o'simliklar va ularning mevalari nomlari
lingvistik o'rganish ob'ekti sifatida ko'plab maqol va matallar
asosida yotadi. O'simliklar har ganday xalgning hayotida
gadim zamonlardan beri mavjud bo'lib, inson hayotida doimo
muhim rol o'ynagan. Odamlar meva, sabzavot, donni yig'ish
va ularni iste'mol qilish uchun o'simliklar o'stiradilar [2].
O'simliklar gishlog hayvonlari uchun ozuga bo'lib xizmat
giladi, bundan tashqari, yovvoyi faunaning ko'plab vakillari
o'simliklar tarkibidagi tayyor organik moddalar bilan
oziglanadi.

O'simliklar va ulardan olingan mahsulotlar inson
hayotining boshga sohalarida muhim rol o'ynaydi. Yog'och,
paxta va boshga tolalar, shuningdek, o'simlikdan olingan
kauchuk, o'simlik moylari va yog'lari, bo'yoglar va taninlar
hali ham ajralmas hisoblanadi. Yog'och inson tomonidan uzoq
vaqt davomida ishlatilgan, u birinchi yoqilg'i va birinchi
qurilish materiali edi. Bundan tashqari, o'simliklarni dori
sifatida ishlatish hagida unutmasligimiz kerak.

Yuqorida aytilganlar bilan bog'liq holda, frazeologiya
- bu paremiologik birliklar yoki paremiologik birliklar deb
ataladigan murakkab semantikaga ega bo'lgan turg'un
iboralarni o'rganadigan tilshunoslikning maxsus tarmog'i. Bu
fanning asosiy yo'nalishlari: idiomatika, frazeomatika,
shuningdek, idiofrazeomatika ham kiradi. Paremiologik
birlikning semantik, strukturaviy va funksional xususiyatlari
majmui  xususiyatlar uni boshga til birliklaridan har
tomonlama cheklaydi [3].

Paremiologik birlikning lug'aviy ma'nosi uning
kategorik belgilaridan biri bo'lib, u nafagat matnda, balki
kontekstda ham amalga oshirilishi mumkin, leksikografik
tavsif va izohlashda amaliy jihatdan o'zini namoyon giladi.
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Demak, ingliz va o‘zbek tillarida dunyo tasvirlarida
paremiologik birliklarning tutgan o‘rni o°zining ekspressivligi
va emotsionalligi tufayli xalgning ruhiyati, milliy mentaliteti,
bilim olamining madaniy-tarixiy tajribasini eng yorgin va aniq
aks ettiradi. Bu esa o‘quvchi shaxsini har tomonlama kamol
toptirishga, o‘zbek va xorijiy madaniyatga moyil bo‘lishiga
xizmat giladi.

Paremiologik birliklarni o‘zlashtirish, agar ular o‘quv
rejasiga muvofiq, o‘quvchilarning tayyorgarlik darajasi, yosh
Xususiyatlarini hisobga olgan holda o‘rganilsa, ijobiy samara
beradi. [4]

Paremiologik birliklar insonning o‘simlik dunyosi
orqasida ko‘p asrlik mushohadalarini aks ettiradi, odamlarning
atrof-muhitga, tabiatga munosabatini bildiradi va o‘zbek
tilining madaniy fondiga aylanadi. Bir xalqga xos bo'lgan
dunyoning fragmentli Paremiologik rasmini boshga xalq
dunyosining paremiologik rasmida butunlay e'tibordan chetda
goldirish yoki boshga lingvistik iboralar yordamida ko'rib
chigish mumkin. O‘zbek va ingliz paremiologik birliklarini
o‘rganish o‘zbek va ingliz tillaridagi dunyo suratlarining
umumiy komponentlari haqgida xulosa chigarish imkonini
beradi.

Paremiologik birliklarni o‘rganish o‘zbek tili va chet
tili taraqgiyotining uzviy, tarkibiy qismi sifatida lingvistik

kompetensiyani, Xususan, frazeologiya g‘oyasini
shakllantirishga xizmat giladi.
Ko'pgina o'simliklar ingliz qirolichasi Viktoriya

hukmronligidan beri Angliyaning ramzi bo'lib kelgan. [5]
Ushbu ramzlar xalq madaniyatining xususiyatlarini, uning
gadriyatlarini, an'analarini, vogeliklarini o'rganishga imkon
beradi.

Ramz vogelik belgisi bo'lib, sub'ekt-majoziy ma'noga
go'shimcha ravishda boshga, madaniy jihatdan gimmatroq
mazmundir.  O'simliklar  atrof-muhit  dunyosi hagidagi
mifologik g'oyalarni o'zida mujassamlashtirishi, ularni
konkretlashtirishi mumkin, bu bizga ularni arxetipik belgilar
deb hisoblash imkonini beradi.

Fitonimlarning taxminiy salohiyatining ikki guruhi
mavjud.

1. Baholash komponenti o'simlikning ob'ektiv
xususiyatlariga bog'lig bo'lishi mumkin: tashqgi ko'rinish
xususiyatlari, amaliy faoliyat uchun foydaliligi, yeyish

mumkinligi yoki yeyilmasligi va boshqgalar.

2. Baholash komponenti o'simliklarning madaniy
xususiyatlarining  shartli  bo'lishi  mumkin - o'simlik
nomlarining diniy-mifologik kelib chiqgishi, uy-ro'zg'or
buyumlari yoki tananing qismlari (odam, hayvon va
boshgalar) bilan o'xshashligi.

Semantik xususiyatlar dunyoning til tasvirida eng
muhim tizim shakllantiruvchi funktsiyani bajaradi: aynan

ma'nolar  gatoriga xos bo'lgan  umumiy  semantik
xususiyatlarga ko'ra, leksik birliklar gator, guruh va
paradigmalarni, ya'ni leksik tizimini tashkil giladi. [6]

Semantik xususiyatlar kabi, ular struktura giymatlarida muhim
rol o'ynaydi.

Hissiy komponent bir so'zda baholashsiz namoyon
bo'lolmaydi, chunki har ganday his-tuyg'u baholovchidir,
ammo har ganday baholash aniq hissiy emas. Konnotativ
semalar ma'noga denotatsiya sezgilariga go'shimcha
munosabat kiritadi.

Dunyoning ingliz tilidagi rasmida iblis yoki shayton
elementi bo'lgan fitonimlar mavjud bo'lib, ular ko'pincha
salbiy xususiyatlarga ega o'simliklar nomlarida uchraydigan
salbiy tushunchalarni izohlaydi.

Fitonimlarda lady’st+ artefakt so‘z yasalishi ko‘p
uchraydi: lady’s purse — “cho‘pon sumkasi”, lady’s tuncap —
“bindweed”, lady-flock; xonimning qo'lqop - "o'tloq yadrosi"
va boshqalar. Bu girolicha Viktoriya davrida ayollar dunyosini
tashkil gilishning o'ziga xos xususiyatlarini ko'rsatadi.

Bu yerda o‘xshashlik shundaki, o‘simlik poyasini
yerga yoyadi, go‘yo ko‘rning qo‘li ma’lumot olish uchun
nimadir izlayotgandek; sherning og'zi, yoqgilgan. "sherning
og'zi" "snapdragon". Bu yerda o‘xshashlik shundaki,
ochilgan gullar sherning ochiq og‘ziga o‘xshaydi, shuning
uchun o‘zbek tilida sherning og‘zi bilan ham bog‘lanadi.

Umuman olganda, ingliz fitonomik lug'atida ma'no va
komponentlarning to'liq ekvivalentligi yoki to'lig mos kelishi
tez-tez uchraydi. Bu yerda kulturologik omillar deb ataladi.
Dunyoning ingliz tilidagi rasmining madaniy tarkibiy gismini
tagqgoslashda ikkita omil guruhi aniglanadi [7]: 1) universal va
2) milliy xususiyatga ega.

Shuning uchun fitonimlarni lingvomadaniy jihatdan
o'rganish - bu dunyoning til tasviri bo'lib, u til birliklarining
semantikasida ma'nolar tizimi va maxsus madaniy va o'ziga
xos gadriyatlarga ega bo'lgan so'z birikmalari orgali aks etadi.

Umumta’lim maktablari uchun darsliklarda fitonimik
Paremiologik  birliklarni  o‘rganishga  deyarli  e’tibor
berilmagan. Paremiologik birliklarni to'g'ri va to'liq tushunish
uchun manbalardan qgo'shimcha ma'lumotlar, jumladan,
inglizcha-o'zbekcha Paremiologik lugatlar va maxsus
ma'lumotnomalar kerak bo'ladi. Bundan tashqgari, chet el
madaniyati vakillari bilan jonli mulogot qilish uchun
Paremiologik birliklarning yaxshi buyrug'i talab gilinadi,
ularni bilmaslik aloga jarayonini murakkablashtiradi.

Aksariyat talabalar fitonimik paremiologik birliklar
bilan tanish emas, ularni nutqda ishlatmaydi. Ushbu muammo
fitonimik paremiologik birliklarni o'rganish bo'yicha didaktik
materiallarni darslarda, go'shimcha darslarda, fakultativ va
birlamchi paremiologik birliklar e'tiqod, urf-odat, an'ana va
tarixiy faktlar bilan bog'lig. [8] Adabiyot, gadimgi mifologiya
bilan bog'lig ko'plab  Paremiologik birliklar. Ingliz
Paremiologik birligining tili ko'pchilikda - mualliflari
noma'lum bo'lgan ona ingliz tilidir.

Paremiologik birliklarning kelib chigishini o'rganib,
tilshunoslik,  dinshunoslik, mintagashunoslik  sohasidagi
bilimlarni yangilash mumkin. Paremiologik birliklarni ingliz
tilidan o‘zbek tiliga o‘girish uchun stilistik funksiyasini
yo‘qotmagan holda uning ma’nosini yetkazish, obrazlilikni
aks ettirish zarur.

Tilshunoslar paremiologik birliklarning boshqa tillarga
tarjima qilinmasligi haqida bahslashadilar. O‘zbek tilida
o‘xshashi bo‘lmagan paremiologik birliklar mavjud.
Tarjimada maksimal adekvatlikka erishish uchun kuzatuv,
tavsifiy tarjima, analog, qo'shma tarjima usullaridan
foydalaning.

Ingliz va o‘zbek tillarining paremiologik birliklari
o‘zining an’ana va urf-odatlardagi o‘ziga xosligi, xalq
hayotining o‘ziga xos xususiyatlari, turmushning tarixiy-
geografik xususiyatlarining kuchliligi bilan butunlay farq
giladi.

Ingliz paremiologik birliklarining ba'zilari nisbatan
yaginda paydo bo'lgan va zamonaviy hayot hagigati bilan
bog'lig. Mintagadagi ellikta siyosat, kosmonavtika, harbiy
ishlar va ta'limga oid ushbu paremiologik birliklar tushunish
va mulogotda giyinchiliklarga olib kelishi mumkin.

Zamonaviy ta'lim har tomonlama rivojlangan shaxsni
0'z ichiga oladi. Maktab o'quvchilarga madaniyat orgali
murakkab dunyoga kirishga yordam beradi. Uni tushunishda
paremiologik birliklarga katta rol beriladi.

Frazeologizmlar xalgning madaniy o0'z-0'zini anglashi
va dunyoning lingvistik rasmini shakllantiradi.

Paremiologik birliklarni o'rganish odamlarning o'ziga
X0s xususiyatlarini tushunishga va tilni o'rganishga yordam
beradi. Ko‘rib chiqgilayotgan paremiologik birliklar misolida
hozirgi o‘zbek va ingliz tilidagi paremiologik birliklarning
rang-barangligi va ifodaliligini, ularning bir-biriga ganchalik
o‘xshash va farqli ekanligini aniq tushunish mumkin.
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DATA JOURNALISM AND THE STRUCTURAL METHOD
Abstract

Nowadays, the need for data journalism in social networks is increasing day by day. The reason is that there is too much
information. Time is short... That's why today's journalism is defined only by the term "headline journalism". Since the reader is
short on time, he either skips the headline or data journalism is limited to the information provided. This information is very
relevant in our social life. We analyzed various examples of data journalism based on the structural method. In this, various
opinions are expressed about the appropriate or inappropriate use of both visual and verbal expressions in data journalism, and
their role in increasing creativity and effectiveness.

Key words: data journalism, structural method, social network, media product, creativity, visual memory and verbal memory.

JKYPHAJIMCTHKA JTATA Y CTPYKTYPHBIA METO/I,
AnHOTaLUA

B Hamie Bpems moTpeOHOCTH B )KypHAIIMCTHKE NaHHBIX (data-)KypHalIMCTHKE) B COLMANBHBIX CETSAX BO3pacTaeT JIeHb OTO JHS.
IIpuuuaa B TOM, 9TO MHGOPMALUK CIUIIKOM MHOTO. BpemeHu Mano... [To3ToMy CerOmHSIIHSASA XKypHAIUCTHUKA OIpeeseTcs
TOJIBKO TEPMUHOM 'KYPHAIUCTHKA 3aro0BKOB". [IOCKONBKY y YMTATENs MAJI0 BPEMEHH, OH JIN0O MPOIYCKAET 3ar0JI0OBOK, JTHO0
JKYpHAJINCTHKA JAHHBIX OTPaHWYMBAETCsA MpefoCTaBIeHHOW HH(opmarmeil. Ota mHpOpMAaNUs OYEHb aKTyaJdbHa B HaIeH
0O0IIECTBEHHON KU3HH. MBI IPOAHATM3UPOBAIN Pa3INYHbIE IPHIMEPHI JKYPHAIUCTHKY JAaHHBIX Ha OCHOBE CTPYKTYPHOTO METOAA.
IIpn 5TOM BBICKa3BIBAIOTCS pA3NMYHBIC MHEHHS 00 yYMECTHOM WM HEYMECTHOM HCIIOJb30BAHMHM KaK BH3YalbHBIX, TaK H
BepOaIbHBIX BEIPAXKEHHUH B )KYPHAIUCTHKE JAHHBIX M UX POJIU B TOBBIIICHUH KPEaTUBHOCTH U 3P (HEeKTHBHOCTH.

KnroueBbie ci10Ba: )KypHAINCTHKA JAHHBIX, CTPYKTYPHBIH METOJ, COLMAbHAs CETh, MEHATIPOAYKT, KPEATHBHOCTD, 3pUTEIIbHAS
HaMsATh ¥ BepOaJIbHAs TaMSITh.

JATA )KYPHAJIUCTUKA BA CTPYKTYPAJI METO/J
AHHOTALUSA

Xo03Upru KyHAa IDKTHUMOMH TapMOKIApAa MabIyMOTIap >KypHAINCTHKACH (JaTa-KypHaJIUCTHKa)ra OYIraH SXTHEX KyHIaH
KyHra ommb 6opmokaa. Cababm, ax0opoT kynma kym. Bakr aca 03... LlyHWHT yayH OyryHTH KyH >KypHaJHCTHKAcHUTa TabpU)
Gepuiranga (akar “capiaBxa KYPHATHCTHKAcH™ JEraH aTaMa XaM yupaMOKId. YKYBUHHMHI BAKTH KaM OVIraHd yuyH &
capiaxaHu YKuO Kys Kojiaau €KH JaTa-)KypHaJMCTHKA OepuwiiraH MabiyMoTiap OuiaH 4ekiaHaau. by MabiaymoTiap mKTUMOUI
XaéTUMU3a Kyna non3apoaup. Jlata-)KypHalUCTHKara Ouj TypJIM MHUCOJUIAPHH CTPYKTYpal METOJ acochza TaxXJIHiI KHUIIMK.
bynma xam Bu3syan, xam BepOan udojanapiaH HaTa-KypHaJIMCTHKAAA YPUHIM €KM YpuHCH3 (ONTATaHTaHIINTH, KpeaTHB Ba
TabCUPYAHINKHA OIIUPHIIIATH POJIH XaKHUIa XaM TypJIM MyJoxa3aiap 6aéH 3THITaH.

KanuT cy3nap: nara-xKypHaINCTHKA, CTPYKTYpal METOH, MXKTUMOHI TapMOK, MEANa MaxCyJoT, KPEeTUBIHK, BH3yal XOTHpa Ba
BepOal XoTHpa.

Kupum. IDbxtumonii TapMokiapia ax0opoT 00CHMH
KYHIaH KyHra Ky4aln® Oopaérran Owp 3aMoHIa TYFpH Ba
HOTYFpH XabaprapHH aXpaTuO OJMII Xyxa KUHHH... JIeKkuH
pakamiiapra Ba (haxTiapra acociaHraH XypHaJIMCTHKA OOpPKH,
Oy dYanKanuKHU OWpo3 Oyica-ma ocoHmamTHpHO Oepaj.
X¥m1, MabIyMOTIap KYpHAJIUCTHKAcH (JaTa-KypHAINCTHKA)
OepmiraH MabIyMOTIAap HHCOATaH HIIOHWIN Ba XaKHKATra
SIKAHITHP.

CTpykTypanusM MeToau OObeKTHH OyTyHHYa onuo,
YHU TaIIKWJI KWITYBYM >KUCMIIApDHHM Maiifa-maiina Gynakmapra
0ynu0, capana®d sHa oxupuia yma OOBEKTHH yMyMIIaIll-
THUPYBYH SIXJIUT Xynocara onu0 kenuipan ubopar. Byxnma
MaB3y OOBEKTHHUHI WYKH TY3WIHIIATA aJoXpaa 3BTHOOP
Kapatwiagy. VDKTUMOME — TapMOKIapiar MabiIyMOTIap
JKYpHAJIMCTUKAcUTa OHJ[ MHCOJUIAPHH XaM YOy MeTox
épmamua Taxami Kuiamus. byHu yprannmmMusHuHT cababw,
OupuHuYMIaH, Oy KaHpaa CTPYKTypasl METOJHUHT Tajnalnapu-
ra Moc KelajuraH JeTaimap Maexkyad. VKkuHuMnIaH,
JKYPHAIMCTUKACHHUHT Xed Oup Maxcynotu Oy meroara
acocaH eTapnu TaakuK KuinuHran smac. Ly Gomc nara-
JKYPHAJIMCTUKAHU YIIOy METOA acocuja TaxXJIMI KUJIUILIra
YpHHUO Kypamus3.
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Mag3yra oun agaéuériap taxymian. MabiymoTiap
KypHaIUCTUKAcH  (JaTa-KypHAJIMCTHKA) XakKuga Typiu
(uxpnap alTAMMU3Y, aMMO YHUHT KeINO YMKHIIN XaKHIa XaM
KU3UKApJId MabIyMOTIAp OOPIUIMHH KEATUPUO YTHUII JTO3HM.
Myammdpmnap Cumon Porepc Ba Crus [lour “Mabaymot-
JIApHU >KaMOATYMIIMKKA TaKAUM STHII KUTOOMIa OMp Heda
caBoJuIapra >kaBo0 M3Taiau, ymap opacuga MaHa Oy CaBOJI
Kyna Ypurnmumup. “Jlata KypHAIUCTH OYIWIMHHHT KAHHH
TOMOHJIapH HuMana? Xo3up JAaTa >KypHAIMCTIApU KaHOan
BOcHTanapaan goitnananmoxna?”’...(6) by xabu caBoyutap aca
OyryHr# KyHzma IyHE J>KypHAJIMCTHKACHIa MaTa-KypHalUC-
THKaHUHT yMyMuid kuédacunn 6enrunab Typa.

Jlara-XypHaIUCTHKAHUHT Taigo Oyiaumm  OYIuimm
xakuaa ¢unonorus dannapu nokropu Hapruc Kocumosa 6up
MabJIyMOTHH  Kentupaau:  “byryHrm  kyHga — Muwuiuit
JKYpHAJIMCTHKaMU3a 3 YpHUra acra-CeKHMHINK OWIaH dra
Oymaérran sHa Oup #Hynamum Oop. by Mmawmymotaap
KYpPHAJIIMCTUKAcH €Xyl JaTa KYpPHAJIUCTUKAIUpP. YHHUHT
aTamacy MHrIM3 Trinaard data journalism cy3umaH oJMHraH.
Ma3kyp HYHaIMUIHMHI acocHja MabJIyMOTJIApHM KalTa
WIUIAII, YJapHU BU3YaIAIITHPUII Ba YHAAH >KypPHAIUCTHK
MaTepHalHu sipatumaa Qoiinananum tymmHWIagn . (9)
Jlapxakukar, Hpo(eccHOHaN Tap3faru naTa-KypHAIHCTHKA
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1821 ¥imm AHrmMsga mago OyiraHura owja xabapiap Xam
oop.

“Ilyné xakuga SHTWIMII (QUKPIAIIUMUSHUHT YH
cababu”nu aHukiIab OepraH Ba AyHE axOOpPOT MaKOHHUAATH
TYypAM XWJ SIHIJMII TacaBBYPJApHU JAaTa-KypHAIHCTHKA
opkanu TyumyHTUpHO Gepran myamtud Xaunc PociuHr y3u
mmdokop >xu. Y IOHUCE®pa macnaxarun 0ynmu6 nimnraran
nmaWTiapuaa ojgaM Ba onaM, AyHE ax0opoT MaKOHHIAru
roban MyaMMmonap Xakunga HyTkiaap Taiépmaran. Illyrunr
yuyH xam “Time” (“Bakr) sxypHamum yHHM IyHEDArW SHT
Hydy3mu 100 kumucu pyHxatura KUPUTOU. Y Y3HHUHT
“Factfulness” (“®axtmopauk™) kuroOMma Kyaa Kyon
MHCTUHKTIAp Xakunaa TyxTanagd. (1) “BYnumK WHCTHHKTH,
“K¥pKyB MHCTHHKTU, “bup TOMOHJIama EHAAIIYB HHCTHHK-
™1 Ba X. Y ax0opoT oysaMpiard TypJi BaxUMaJlapHUHHHT
cabablapiHy KelTHpap dKaH, OyHra axoimd Oup MuCOI
kentupagn. “busz Hykyn OyryH nyHéma kedaérraH canOwmit
HOXYII XabapJIapHU SIIUTAMU3: YpYyLIIap, O4apyHiInK, TaOUHit
odarmap, cuécuii xaronap, KOppynius, OFHKET KUCKAPHIIIH,
KacaJUIMKJIap, OMMAaBHH WIITaH OYmIaTuUIIIap, TEPPOPUMIHK
xapakariaapun. MyBaQakusTiIi HapBO3Iap Ba SXIIH XOCHI
Oepran SKuHIap” Xakuma dca xabap OepraH >KypHalHCT 3ca
Te3 opaja MIICH3 Kojaau. Acra-CekMH 103 Oepaérran
TapakKUET XaKuJard XHUKOsUIap, Tapud Ce3wIapiu MUKEcaa
cogup Oynca XaMm E€KM MWUIMOHIA0 OJaMIIADHHHI XaéTura
TabCUpP KWJICA XaM, KaMJaH KaM XoJulapza raserangap Oormr
caxudacumad xoi omagu”, ned &3ran sam (1). XakukaTnaH
xaM OyTryHTH KyHIa axO0opoT Te3Nnurd Ba OOCHMH 1oy
Iapakaja Kydalauku, Kaiicu Ompm EnFoH, Kaiicm Oupu sca
XAaKMKaT SKaHWHHU aXpaTuO® ONUII XKyJa MyXUM... ByHuHT
Kyna kymnad cabab Ba okubatimapu 6op. Xanc Pocnuar mana
mryjgapra bpTHOOp Kapartap SKaH, ‘“‘CajJOMiINK WHCTHHKTH
JIeraH arama Kymnadau. by kaHmait  commp  Oymamu?
“CanOuiiIMK MHCTUHKTH® THHHAMCH3 SFIUPHIAETraH HOXYII
ax0opoT émrupu OSBasura maigo Oymamu. TuHHMCH3
érmupmnaétraH  aXOOpOTHUHT  OOIIKApUIl ~ MYMKHHMH?
Anbarra, MyMKHH... KaHmaii kwiau6? Arap cu3 canduid
Tycoarm — axOoporiap OalaHCHMHM  W)XKOOWMIT ~ MHCTHHKT
MIAKUTAHTHPAJUTaH  MabIyMOTNAp OHIaH  TYFPHIAMOKH
6yncanrus, agamacn3. CH3HUHT MIIMHTU3 XYAIHM Ty3ra Hiakap
KYLIMIII OPKaJId MyBO3aHATra OJIM0 KeNuIIra yXImanim.

CayOunit MHCTUHKT IAaKJUIAaHTHPAJUIaH axO0opoTIIapHU
OOIIKAPHIIHUHT YCYIH LIYKH, XaMMa Hapcara Tai€p TypuHT...
Arap cu3 Oup xyHuna 10 ta HOXym xabapra ayd KemaérraH
OyicaHrm3, IyHra TEHT MHUKIOpAa WKOOWI WHCTHHKT
MIAKUTAaHTHpPaIUTaH XxabapiaapHu XaM u3mad TomuHT... ByHuHT
YUyH CTaTHCTHKa &paaM Oepagm. YHAa XaMMacH TYFpU Ba
aHMK... TeKIIMpUITaH Ba TAKKOCJIAHTaH CTaTHCKara 3bTHOOp
OepuHT...

Xymmn 1wy Macamara  “YKypHanmucruka, “¢eiik
SHHTUIMKIIap”, nesuHopuus’” kutodu myamtnduapu XKymns
Ilozerrn Ba YepwmitH AWpeToH 3ca axoWHO OHp MHCOI
kentupuimaad  (3).  OPpaHumsaga  QaomuATH  IOPUTYBUH
VOKTUMOUH TapMOK KOMITAQHMSICH Y3WHUHT OOYHA4MJIapHHUHT
“XaKuKui”® €kn “€nFOH” DKaHWHHM aHWKJIA0 ONMIUIAPH yYyH
“Newsfeed” HoMmM macTypHu wuiura Tymwupaud. By mactyp
opKanu oO0yHaumnap y3napu IryOxanaHraH MKKH TyrmMauyaiaH
OupHHH 00CHO aHHUKJIAIIK JIO3MM. MacajiaH, HINTHPOKIHIAD
Oy mactyp opkamu “Exktupumr’ €xku  “Oapxam Oepum”
TyrMacHHH OOCHIIUIApU Ba Y37apu YUyH TYFpH EKU HOTYFPH,
poct ékn &mFoH e TaXMHH KWiIraH xabapiaapHU TEKIIUpPHO
Kypunuiapu jo3uM. By maTa-xypHamMcTHKa ydyH XaM Kyna
KYTI UIMKOHHATIIAp Gepanu (4).

Taakukor Meromoaorusicu. busna nara-KypHamuc-
THKAa SHIM INAKUIAHMOKIA. XalM JKyJa XaM PHBOXIAHHO
KeTraHu HyK. JIEKMH miyHra Kkapamai MKTUMOMH XaéTUMM3Aa
MyXUM axamusT kacO 3tub G6opmoxna. Kysarysnapumusmgax
MabJIyMKH, Oepub OopumaérraH gara-KypHalIUCTHUKara OH[
MaTepHaIApHU  aKCApHUATH € UKTUCOMUM MacajlalapHU
Kampab osran €ku  cuécHil MacanlajmapHd.. ManaHusT,
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TabINM, CIIOPT, FDKTUMOMH MyaMMOJIAPHH aKC STTUPYBUH
JaTa-)KypHAINCTUKA MHCOJUIAPH KyJa KaM... TaaKuKOTHMHU3
JaBOMUJA JaTa-KypHAINCTUKA KaHTal Me30H Ba Tanabiap
KyWuiIrad,  JaTa-KypHaIUCTUKAHUHT  TabCUPYAHIUTHHU
OIIMPHIN YYyH KaHAAl ycys Ba MaKuiapaaH (oigaTaHuIraH,
JIeTaH MyJoXa3ajgapra »aBo0 TOIHMINTa XapaKkaT KWIAUK.

CrpykTypanmusm acocumiapugad oupu P .SIkoGcon
[MymkuH wxomumarn "xakan" oOpaswHU TAJKHK dTap 3KaH
myHmail €3agu: "..0M3HM ymOy MOATHK 00pa3 Ba ITOITHK
MH(HUHT UYKH CTPYKTYPAacH OPTHK Japa)kaga KU3UKTHparu"
(2). bupop obOwextra mry Tap3ga E€HAAIIMII YHHHT KabpUTra
SIIIMPUHTAH acocuil Kyd — o0pa3 ’HepreTHMKaCHHH TOMHIIIA
ackotazu. Uly Oouc XaM WKTHUMOUN TapMOKJIapaaru
OGepunaéTran  MeIMaMaxcylIOTIapHU  CTPYKTypal  METOJ
Yirdamiapu opkamu Taxyul dtamus. 3epo, “The Guardian”
razeracu acocurcu CKOTT aifTraHuzek, GakTiaap MyKaanacIup
(6)

bup Heua Mucomnapra myposkaar Kwiamus. byrynru
KyHAa JaTa-XKypHaJCcTHKana OepuaaéTraH MabIyMOTIApHU
acocaH 3 Typra aXpaTuil MyMKHH:

1.1llyngakun Kypyk axOopor Oepaauras,
TaXJIMINHA Ma3MyHH KaM OYraH MeIuaMaxcyaoTiiap;

2.bupop Oup wxTHMoumii €ku cuécuit MyaMMOHH
TypJld pakamjap Ba KHECHIl naTamap OpKalu akc O3TTHpA
OJIa[iUraH MeMaMaxcyIoTaap;
3. XopwxK BOKealapuHW EKH CTaTUCTUK MAabIyMOTIAPUHU
TypiaM WaKiapaa €puTagurad Ku€Cuii MeauaMaxcynoTiap...

Mana my y4 WyHanum OyryHru AaTa-KypHAINCTHKA-
HHUHT IIaKTy-IIaMOWMIMAup. bupmHumcura Muconm Kuimo,
“Mapkazmuii Ocué” tenerpamm Tapmorumaru 2022 ium 23
HIONJa JaTa-)KypHaJUCTHKA OMJ MUCOJIHU  KEJNTHPUIL
MYMKHH. By cTraTHCTHKa KyMUTAacH MablIyMOTHIa aCOCIIaHTaH.
Vuna §7366KI/ICTOHZ[3 JIOUMUHN SIOBYM MHIUTaTIapHUHT 1989,
2000, 2021 Hunnapiark axojid COHMTa HUCOATaH y3rapuiin
KUECHIl XOJIaTH KeNTUPWIraH.. YHAa y30eximap, KO30Kjap,
pycnap, KOpPaKIIOKIAp 3HT HHPUK STHUK TYPYXHM TAIIKIII
sTaau. By Xed kaHJal MO3WIMATA Ba TaXJIMITA aCOCTaHMAaraH
HIyHYaKH paKamiap.
Bouika 61up MECOTHHE KYpH6 unkamms. ¥36exucTon Mummmit
ax0opOT areHTJIMTM TOMOHHWJAH LIy HwiHWHT 24 amnpenb
onmnga “V36eKnCTOH HUKTUCOJUETH: PUBOXKIIAHUII Ba MacalMII
Kypcatkuuiapu’” HOMJIU JlaTa-KypHaJIMCTHKA oun
MawiymoTiap Oepwnau. Yeaa 2022 #miaHuHr 1 uoparmzaa
YTran WUIM OIy BakTra HUCOATaH SUIMH WYKW MaxXCyJOTHHHT
5,8% omraHm, 3KCHOPT XaxMH XaM 2,4 Mapra OIITaHU
CcTaTHCTHKACH KenTupwirad. By Vi36exucron PecryGnuxacu-
HUHT aCOCHI MaKpOHMKTUCOINH KYpCATKHWIAPU XUCOOIAHAH.
by moct Mxrucoauil TaaKMKOTIap Ba HCIOXOTIap MapKasu
O6om wimuii  xogumu  Pycnan  AGatypoB  TOMOHHIaH
éputmiran. Ulynuarnex, Oy epaa npodeccroHan pata-
KypHaIUCTUKaHU Kypum MyMmkuH, Hera? Uynxu Pycman
AbarypoB HadakaT MaKpOUKTHCOIMHA FOTYKIAp, IIy OWJIaH
Oupra Hmipan ¥nnra ommO OGopaéTraH MCTEBMON HapXJIapH-
HUHT YCHUIIMHA XaM KW3WJI paHTAa KeNTHpHO ¥Tras.
Takkociam y4yH xyja KyJaaid Ba aHHK. By HKkuHUHM Typ naTa-
KypHaJIUCTUKara Mmucon Oyma omagu. SbvHH, “Bupop Oup
IKTUMOMHA €ku cuécuil MyaMMOHM Typiu pakamiap Ba

JICKHH

Kuécuil  fmaramap — OpKald  akCc  OTTHpa  OJaAWra
MeauaMaxcyJaoTiiap” cupacura Kupaiu.
VYupaun Typra wMmucon Ttapukacuma FOHECKO

pyiixatumarn o0BeKkTnap akc 3TraH Ba “Mapkasuit Ocué”
HOMJIM TeJlerpaMM TapMOFH/a KENTHPHITaH Jlata-XypHajiuc-
THKaHU TaxJawil oTamu3. by epma kymmad naBmaTHHHT

IOHECKO pyiixatuna TypyBYH Tapuxuii OWHOIApH,
Ka/laMKoJapHy CTaTUCTUKAcH OepHIIraH.
bupununnukan 55 TamaH Tapuxuili  OOBEKTHUHU

pyiixatnan ¥yTkasran HWrtamma Ba Xurtoi srammad Typras
Oyica, OXMpIU NOFOHAAaH 3ca Oop-Hyfu 3 TagaH Tapuxui
00BeKTHH pYyiixaTnaH yTkazraH TOXHKUCTOH, TypKMaHHCTOH
Ba Kuprusucton xoit onran. by anbarra xyna apcycnanapiu
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xonaT. By Gopama Y30eKMCTOHHMHI XaM Xald KWIaJMraH
nnulapn kymn. buzma Gop-iyrm 5 Ta 00BEKT pylxaroaH
YTkazuirad. Jlata-»KypHalIUCTUKAHUHT IOTYFH IIyHOAKH, arap
Oy pakamiap aloxuia ypraHuica, MyaMMO YHYalIMK XaM
cesmnmaiiau. YyHku OM3 WuUKkd kapaHma Koimn Oemra
tapuxuii Omnomm3 FOHECKO pyiixatuna ©Oop, 1ed
ropaBepamu3. Baxomanku, XuanucroH 38 Ta OMHOHH, DpoH
oca 24 Ta OWHOCHMHM ayIakadoH Oy Hydysmm pyiixarra
KUpUTHO yArypraH »SKaH.. by KaMUYWINTHMHU3HH JaTa-
JKYpHAJIHMCTHKA (HOLI ATAN.

"baguuii acap y X0X KAYHMK XUKOS, IIEHP EKH JOCTOH,
XOX WHpUK XaXMIN pOMaH OYJICHH, KaHOAWIUp CHUPTKU
Oynmuuunuiapra sra Oymamu. Kuumk xwukos xeu Oymmaca
ab3awnapnad, mebp OaHUIapJaH, JOCTOH, KHCCa Ba pOMaH
6ymuM Ba GoOmapnaH (8ku ¢akar 6o6napnaH), qpaMa mapia
Ba KYpUHHMII (caXHa)Jlap/aH TalIKwI Tomagy. Yoy 6ymakmap
¥3 XoNn4a CTPYKTYpP JJIeMeHTIap XHUCOONaHuO, Oamumii
acapJard BOKea Ba XHUC-TYHFy XapakaTH XaMaa CIOXeT
PHBOXH/A, TBHH Oaguuil MaTepHUaTHUHT TaKIUM STHIIHMIINAAA
MyailstH pon VitHaiinu. YiapHu Oaguuii acapHUHT CHPTKHU
cTpYKTypacu, ne6 atam MyMmkuH" (2). JlaTa-KypHanucTuka
xaM 0ab3u KOHYH-KOMAanapra Ba MaHTHKKA acociaHap JKaH,
yHaa Oy Basu(aHM TaIKWI KWIYBYHM JETAIUIAP MAaBXKYy.
HlyHuHr yayH XaM JaTta-KypHaJIHCTHKA JeTajuiap Ba (aktiap
opkam Oup OyTyHIuK kac6 stanu. lllyHaaii 3kaH, FOKOpHIArd
KeJITUPWITaH MHCOJUIAPHUHT CTPYKTYp JelleMeHTIapn —
paHTIap Ba pakamiap, (akTiaap, CTaTHCTHK MabIyMoOTiap,
TypJIM T€OMETPHK MIAKIIIap Ba Cy3IapaaH noopar.
AHanu3 Ba HaTwKajgap. “lerenp ydyH paHr — Oy MabIym
rosmap, Toudanap, amabmii Tamonwwiap pamsu. lllyHpai
KWMO KYK IOMIIOKJIMKHU, CYKYHAaTHH, aéUIMKHU Mdonanai-
mi. Kusun spkak, TOMUHAHT, mox. Smmn Oedapk, HelTpat.
YMmymaH oiranaa épyriuk, €pruH paHriap (EpYFIHMK FOSICH)
(aoMKHU, SPATWIMIIHM, KAapIIMWIMKHH, KYBHOKJIWKHH,
xaéTuinkan udonanaca, KylOK paHIJap 3ca MacCHBIMKHH,
MYBOQUKINKHA Homanaiian”, ned €3aaM TAHUKIA OJUM
ncuxoorus ¢anngapu Homzoan bopuc AnekceeBmu bassiMa
V3uHuAT “Panrmap ncuxomormsicu” kurobunma (5). LLyHuHr
yIyH XaM JaTa-KypHaJIHCTHKaaa EpyF Ba OUYHMK paHIIApIaH
Kympok  ¢oiigamanunaad.  AkcuHua — KaHAMHCKUHHUHT
¢uxprua, “Kopa paHr — Tyram, Y4upwirad oJIOB,
XapakaTcu3 Hapca, YIuMAaH KeWHHTrn cykyHat Xamaup, OK

paHr 3ca KyBOHY Ba Oery0op moximmkHu ndopamaiiau. Ok Ba
KOpa paHTH XyAIM CapyK Ba KYK paHr kaOHu ¥3apo MyBo3aHAT
KacO sTagu. AlfHHKca KyapaHraa 6arnaHc Tomaau”. (5)

bus Ttaxnumn osraérraH  gara-)KypHaJaMCTHKAara OHUJ
MHCOJIIap/a acocaH KyK Ba OK, KM3UJI Ba OK, CApUK Ba SIINI,
KYK Ba KU3WJI, 04 CapUK Ba SN PAHTIAPHUHT ¥3apo SIKUH
MyHOcabaTHHH Ky3atum MyMkuH. Kopa panr nara-
JKYpHAJIMCTHKAA JeSpid WIUIATWIMAaHIUraH YUK paHr.
Arap Kaepiazup KyJUIaHWICAa XaM Myaumud oupop 6up cababd
Ownan Kopa panraas ¢oinananamy (9).

SlHa Gup MHCONHHM ojlaMu3. YHHMHT capiaBxacu “2021-
2022 yxyB iwmmuna 11-cunduu Tamomita€rraH OWUTHUPYBYH-
JApHUHT pekanapu KaHmai?” ne® HomuaHrad. YHOa Xam
MyaMMOJIM CTaTHCTHKara Qyd kenamus. 6 ¢ous €uurap omna
KypHII XaK{la pexanamTupra 0yica, ssHa onTH (HON3HHUHT
apcyckn yMyMaH Makcaay Ba aHWK pexacu Hyk.. 67 %
outnpyBun Oupop kacO €xu coxaHu sramiarad. 11 ¢owusm sca
geT uira 60prd UIUIAMOKYH SKaHUHH OMIAHMpPraH.

10 ¢domz &émumap sca xamu OHpOp XyHap Brayiail
XaKuna Yimamaiom Xam... by ¢axtmap Xank TabiauM
Ba3UPIIUTHHUHT CYPOBHOMAcH OpKaiaM aHuKiIaHrad. llynunr
y4yH XaMm Oy maTa-KypHAINCTHKAIAard PaHIap Ba IIAK/LIap
ok-Kopaaup. UyHku Oy

MaB3yHHHI Ma3MyHH MOXHUATHAAH Kenud dYnkub
taniadrad... (10) YMyman, oiraHga TaxJuil HaTKalapu
LIYHH KYpCaTMOKAAKH, JaTa-KypHAINCTUKaHU Maiiga-maiina
Oymakiapra O0ymu0, yHUHT BU3yad Ba BepOan mdonamapuHu
aHaM3 KWIaauWraH Oymca Xyaa kyn ¢olmanu Ba axonHuo
SIHTYUTHKIIAp KenuO YUKaIv.

XyJaoca Ba Takauduap. Jlata-)KypHalIucTuKa Aepiu
YpraHwiMara, WIMHA TaxJIWI OJTUIMaraH HYHaIUIIINP.
AHUKCa yHTa TYpJIM METOIapPHUHT KYJUTAaHWJIUIIH, XyCyCaH,
CTPYKTYpQJIM3M METOJWHMHUHT KYJUITAHWIMIIM OKyJda KyI
HaTIKajapra onu0 KeNIWIIM MyMKUH SKaH. Vhktumonit
xaéTummsra JlaTa-)KypHAITUCTUKAHUHT KYJUTAaHWJTUILLH,
(haxTIapHU NIyHYaKH KeTMa-KeTJIHTH, KHECHH JapakacH XaMm
KYT1ad MyaMMOJIapHH, MyHO3apaJlil MacalalapHUHT €IHMHHI
aHHWK Kycatnb Oepumm MyMKHH. By coxa makm Ba Ma3MyH
JKUXATAaH XKyfqa Kusukapiauaup. LyHuHT yayH XaM KyTuiab
€I KypHaIUCTIApPUMU3 JaTa-)KypHAUITUCTHKAHU YpraHuo, 3
MakoJia Ba IMOCTJIAPHHY aHa Iy HymHanmumaa onnd Gopcanap
aHua MyBaddakuaT Ko30Ha OraH Oymapau.
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LITERARY TERM SYSTEMS AS AN OBJECT OF COMPARATIVE STUDY
Abstract

The study of various aspects of terminal science, such as the status, operation and scientific description of thermosystems formed
in different cultural, linguistic and scientific traditions, is becoming more and more relevant today, including measures to solve
the problems of optimizing the process of translating terms from one language to another. research is being conducted. This
article is related to some problems of studying terminology in literature based on the unique characteristics of humanitarian
knowledge and literature as a science.

Key words: Thermosystems, conceptual-terminological approach, functional-stylistic principles.

XYAOXKECTBEHHBIE TEPMUHOCHCTEMBbBI KAK OBPBEKT COITIOCTABUTEJIBHOI'O UCCJIIEJOBAHUA
AbcTpakT

W3yyeHne pasiuyHBIX aclEeKTOB TCPMHHAJBHOW HAyKH, TAKMX KakK COCTOSHHC, (YyHKIHOHHPOBAHHE W HAYYHOE OIHMCAHUEC

TEPMOCHCTEM, CHOPMHPOBABILHUXCS B Pa3HBIX KYJIBTYPHO-S3bIKOBBIX W HAYYHBIX TPAIHIHUAX, CTAHOBUTCS CErOAHS Bce Ooiee

aKTyaJbHBIM, BKJIFOYas MEPBI [0 PELICHHIO 3a[ad ONTHMHU3ALMK [POIlecca IepeBoga. TEPMUHOB C OJHOTO SI3bIKa Ha IPYTOI,

HPOBOJISATCS MCCIeI0BaHus. JlaHHas CTaThsI CBsI3aHA C HEKOTOPBIMHU MPOGIEMaMH H3y9ICHHsT TSPMHUHOJIOTHE B JIATEPATYPE HCXOISI

U3 0COOCHHOCTEH T'yMaHUTAPHOTO 3HAHUS ¥ JINTEPATyPhI KaK HAYKH.

KuroueBble ciioBa: TepMOCHCTEMBI, HOHATHIHHO-TEPMUHOIOTHYECKUI MOAXO0, GYHKUHOHATBHO-CTUIMCTHIECKHE TPHHIHIIBL.

ADABIYOT ATAMA TIZIMLARI QIYOSIY O'RGANISH OB’EKTI SIFATIDA
Abstract
Turli madaniy, lingvistik va ilmiy an’analarda shakllangan termotizimlarning holati, faoliyati va ilmiy tavsifi kabi terminal
fanining turli jihatlarini o‘rganish bugungi kunda tobora dolzarb bo'lib bormoqda, shu jumladan atamalarni bir tildan boshgasiga
tarjima gilish jarayonini optimallashtirish masalalarini hal gilish choralari ko‘rilib, izlanishlar olib borilmogda. Mazkur maqola
gumanitar bilim va adabiyotning fan sifatidagi o‘ziga xos xususiyatlaridan kelib chiqqan holda adabiyotda terminologiyani

o‘rganishning ayrim muammolari bilan bog‘liq.

Kalit so’zlar: Termotizimlar, konseptual-terminologik yondashuv, funksional-stilistik tamoyillar.

Zamonaviy ilmiy aloga kognitiv faoliyat natijalarini
birlashtirishning universal vositasi sifatida turli tillarda ishlab
chigilgan  kontseptual-terminologik ~ "vositalarni"  giyosiy
o'rganishni talab giladi. Terminologik tizimlar tarkibining
o°ziga xosligini asoslash, qadriyatlarning semasiologik tuzili-
shi va atamalarning mantiqiy-formal bog‘lanishlari, ularni
aniglash usullari  adabiyotshunoslik tadgigot apparatini
o‘rganishning muhim jihatlari sifatida qaraladi, bu esa
tilshunoslikning o°ziga xos xususiyatlarini tavsiflash imkonini
beradi. va turli madaniy va lingvistik an'analarda professional
fikrlash.

Jahon ilm-fanining integratsiyalashgan makonida
insonparvarlikning jadal rivojlanishi ilmiy o'zaro ta'sir va
aloqa jarayonlarining faol rivojlanishiga yordam beradi. Yangi
axborot texnologiyalari va telekommunikatsiya vositalarini
joriy etish ilmiy faoliyatni sifat jihatidan yangi bosgichda
amalga oshirish uchun zamin yaratadi, axborot resurslari va
kompyuter aloga vositalaridan masofadan foydalanish
texnologiyalari asosida qurilgan tagsimlangan ilmiy muhitning
yangi modellarini joriy etish imkonini beradi. Shu nugtai
nazardan, lingvistik, madaniy va ilmiy aloga jarayonlari
sezilarli darajada faollashmoqda, bu esa turli tillarda ishlab
chigilgan, kasbiy sohada faoliyat yuritadigan ilmiy atamalar
tizimini tizimlashtirish va standartlashtirish  zaruriyatini
keltirib  chigaradi. Turli madaniy, lingvistik va ilmiy
an‘analarda shakllangan termotizimlarning holati, faoliyati va
ilmiy tavsifi kabi terminal fanining turli jihatlarini o'rganish
bugungi kunda tobora dolzarb bo'lib bormogda, shu jumladan
atamalarni  tarjima qilish  jarayonini  optimallashtirish
masalalarini hal gilish uchun. bir tildan boshgasiga. Bu muhim

muammo atamashunoslik sohasidagi nazariy tadgigotlarni
ham, amaliy xarakterdagi amaliy leksikografik muammolarni
hal gilishni ham tagozo etadi.

llmiy terminologiya deganda, D.S.Lottedan keyin biz
ma'lum bir bilim sohasida go'llaniladigan, tartibsiz . Aytish
joizki, zamonaviy tilshunoslikda terminal fanining turli
jihatlari faol o‘rganilmoqda. Terminologiyani shakllantirish-
ning umumiy lingvistik masalalari tadgiqotchilarni termino-
logiya tizimlarining semantik va funksional-stilistik tamoyil-
lari bilan gizigtiradi. Rivojlanayotgan fanlarning termotizim-
larini shakllantirish tamoyillari, allagachon shakllangan fanlar
va ijtimoiy-kommunikativ sohalar termotizimlari tuzilishini
tartibga solish, termotizimlarni shakllantirishning umumiy
xususiyatlari va usullarini tuzish ko'rib chigiladi. IImiy
nutgning o'ziga xos sohasi sifatida gumanitar fanlar
terminologiyasi nisbatan yaginda terminal fanining predmetiga
aylandi, chunki bu fan dastlab ilmiy-texnik terminologiyani
standartlashtirishning amaliy muammosini hal qilish zarurati
tufayli ishlab chigilgan. Birog, so'nggi paytlarda ijtimoiy va
gumanitar fanlarda metatillarni o'rganishga gizigish sezilarli
darajada oshdi, bu jamiyatning zamonaviy ijtimoiy va
madaniy  rivojlanishining  o'ziga xos  xususiyatlarini
belgilaydigan bir gator ekstralingvistik omillar bilan bog'lig.

Shu bilan birga, o'ziga xosligi tufayli gumanitar
terminologiya o'rganish uchun ancha murakkab mavzu bo'lib
ko'rinadi. Tadgiqotchilarning ta’kidlashicha, tabiatshunoslik
terminologiyasi bilan solishtirganda u ko‘proq kontseptual
noaniqlik, ko‘p qiymatlilik, gqimmatlilik, umumiy til bilan
kuchlirog va anigroq alogadorlik kabi xususiyatlar bilan
ajralib turadi. Bu ko'p jihatdan ekstralingvistik sabablar va
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vogelikni bilish shakli sifatida insonparvarlik tabiati bilan
bog'lig.

Ya’ni adabiyotshunoslikning o‘ziga xosligi ilmiy
o‘rganish predmeti bilan bog‘liq bo‘lib, u keng ma’noda
tarixiy-adabiy jarayon deb tushuniladi. Shu munosabat bilan
adabiyot ilmiy faktlarni to‘plash, ularni tizimlashtirish va aks
ettirish funksiyalarini bajarib, ayni paytda ma’lum darajada
sub’ektiv va o‘zgaruvchanlik haqidagi fan bo‘lib qoladi.
Ko'pincha aytish mumkinki, adabiyotning 0'zi ob'ektiv
vogelikni aks ettirishga emas, balki uni o'zgartirishga
garatilgan badiiy ijod shaklidir. Bu erda ob'ektiv ma'lumotlar,
agl bilan idrok etilgan va qgat'iy ilmiy tavsiflangan faktlar bilan
bir gatorda, matnni bevosita, hissiy-sensual idrok etish tufayli
adabiy bilimning hissiy-intuitiv komponenti ham muhimdir.
Mohiyatan integratsiyalashgan fan sifatida adabiyot gumanitar
fanlardan biri sifatida maxsus bilim sohasini ham, madaniyat
va badiiy ijod sohasini ham, maishiy aloga sohasini ham o'z
ichiga oladi.

Shunday qilib, adabiyot ijtimoiy fan sifatida badiiy va
tasviriy san'at sohasini o'z ichiga olgan inson bilimining
estetik yo'nalishi va bilimlarning gumanitar sohalari o'rtasida
oraliq pozitsiyani egallaydi. Ushbu sohalarning har birida
adabiyot ilmiy tavsiflashning o'ziga xos usullariga tayanadi.
Undagi badiiy giymat kabi toifalarning ahamiyati hissiy
jihatdan bo'yalgan sub'ektiv-baho tuzilmalariga tortishni
oldindan belgilab beradi, gumanitar fanlarning tabiati esa
matnlarning  informatsion  to'yinganligini,  kontseptual
apparatni qo'llashda tizimlilik va gqat'iylikni talab giladi.
Adabiyotning ilmiy predmeti obrazi badiiy adabiyot
taraqqgiyotining umumiy gonuniyatlarini (adabiyot nazariyasi),
yozuvchilar asarlarini tahlil gilish usullarini (adabiyotshunos-
lik), butun adabiy jarayonning rivojlanish tarixini aniglash
asosida postulatsiya qgilinadi. (tarixiy adabiyot). Adabiyot
predmetining ham sinxron mulohazalar, ham tarixiy nugtai
nazardan harakatchanligi, o‘zgaruvchanligi va ahamiyati
tabily ravishda terminologiyani qayta ko‘rib chiqish va
o‘zgartirishning dinamik jarayonlarini taqozo etadi. Adabiy
metatilning intensivlashuvi psixologiya, etika, falsafa, estetika
bilan chambarchas bog'lig holda shakllanadi. Ijtimoiy
taraqqgiyot hodisalarining dinamikasi, jamiyatning estetik
tasvirlari va g‘oyaviy tamoyillari shunga mos ravishda
adabiyotning terminologik tizimlarining rivojlanishida ham
0°z aksini topadi.

Faylasuf va adabiyotshunos olim A. Losev shu asosda
adabiyotning nazariy kategoriyalari mazmunining tarixiy
o‘zgaruvchanligi tamoyilini ilgari surdi va asoslab berdi, bu
esa shunga mos ravishda tushuncha apparati birliklarining
semantik harakatchanligida namoyon bo‘ladi. Shu bilan birga,
atamaning ma'nosi qo'shimcha hissiy-tusli konnotatsiyalar
bilan  murakkablashadi, atama dinamik  kontekstdan
foydalanish ta'sirida o'zgarishi mumkin, tadgigotchining
individual qarashlariga va ta'sir giluvchi asosiy madaniy-
tarixiy tushunchalarga qarab sezilarli darajada farglanadi.
atamaning odatiy mazmuni.

Natijada, adabiy atamashunoslik aniq tizimlashtirish
va parametrlashtirish qgiyin bo'lgan tubdan ochiq tizim sifatida
mavjud. Bu xususiyat gumanitar bilimlarda fan ta'riflar
tizimining qat'iyligi bilan emas, balki o'rganishning to'ligligi
bilan belgilanadi, deb ta'kidlagan tarixiy-nazariy yo'nalish
doirasida shakllantirildi. Adabiyotdagi kontseptual va
lingvistik tuzilmalarning gonuniyatlari o'ziga xosdir. Ular
jismoniy dunyoning ob'ektiv faktlari va nagshlarini emas,
balki doimiy talgin qilish, mulohaza yuritish, baholash va
gayta baholash sharti bilan badiiy og'zaki ijodning noyob
hodisalarini qayd etadi. Terminologik birliklar estetik
toifalarning vakili bo'lib xizmat giladi, bu esa terminologiyada
aniq baholash komponentiga ega bo'lishga imkon beradi.
ljtimoiy-madaniy, tarixiy-adabiy shartlilik, adabiy asar
muallifining ham, tarjimonining ham sub'ektiv-shaxsiy
boshlanishining ahamiyati atamaning semantika izchilligi, bir

ma'nolilik kabi maxsus birlik sifatidagi eng muhim
xususiyatlarining namoyon bo'lish darajasi va sifatiga tubdan
ta'sir giladi. , bebaho, uslubiy betaraflik. Adabiyotning metatili
turlicha va ko‘p qatlamli bo‘lib, tarixiy va adabiy jarayonning
u yoki bu davrida hukmronlik gilgan turli uslubiy va badiiy
yo‘nalishlarning atama tizimlarini aks ettiradi. Bularning
barchasi adabiyot tomonidan o'rganilayotgan hodisalarni
tasniflash va tiplashtirishni giyinlashtiradi. Aytish mumkinki,
adabiyot atamalarini belgilash va tizimlashtirishning amalda
aniq, izchil mezonlari hali ishlab chigilmagan.

Adabiy terminologiyaning yana bir muhim xususiyati
uning tabiiy til bilan chambarchas bog‘liqligi bo‘lib, u ham
ma’lum ma’noda ushbu fanni tavsiflash ob’ekti, tarixiy va
adabiy jarayonning ajralmas tarkibiy gismi hisoblanadi.

Shunday qilib, ingliz tilidagi adabiyotning termik
tizimlarida konsubstansial atamalarning sezilarli miqdori
(65,5% dan 86,6% gacha) mavjud, ya'ni umumiy tilda
ortofonetik ekvivalentlarga ega bo'lgan bunday terminologiya
birliklari to'lig. ular bilan grafik va tovush shaklida mos
keladi.

Adabiyotning ilmiy-kategorik apparatining ana shu
xossalari, uning milliy, madaniy ijtimoiy xususiyatlar bilan
sezilarli shartliligi, umumiy tilga bog‘ligligi turli til va milliy
filologik an’analar doirasida shakllangan terminologik
inshootlarning o‘ziga xosligi va o‘ziga xosligini belgilaydi.
Tilning madaniy mohiyati, ijtimoiy tarixi va mentaliteti
atamaning o'ziga xos xususiyatiga sezilarli darajada ta'sir
giladi. Shuning uchun adabiy terminologiyaning o'ziga xos
xususiyatlari turli tillarning termotizimlarini solishtirishda
aynigsa yaqgqgol namoyon bo'ladi. Turli tillarda shakllangan va
faoliyat ko‘rsatayotgan adabiyotning ilmiy apparatining
leksiko-semantik va leksikografik xususiyatlarini, ularning
o‘zaro bog‘lanish va bog‘lanish tamoyillarini qiyosiy tahlil
qilish ham nazariy, ham amaliy ahamiyatga ega bo‘lgan
lingvistik tadgiqotning dolzarb vazifasiga aylanadi. O’zbek va
ingliz tilida so'zlashuvchi adabiy an‘analarda terminologiyani
giyosiy o'rganish bir gator vazifalarni hal gilishni o'z ichiga
oladi: ingliz va o’zbek tilida so'zlashuvchi terminologiya
lug'atlarida gayd etilgan terminlarni tahlil qilish, atamalarni
tanlash va kategoriya apparatini shakllantirish tamoyillarini
aniglash. , termal ta'limning muntazam modellari; Terminlar
doirasi, chegaralari va tuzilishini, ularning semantik o'zgarishi
dinamikasini, o'zgaruvchanlik turlari va tendentsiyalarini
aniglash; Tilni loyihalash tamoyillarini aniglash va asosiy
terminologiya birliklarining ta'riflarini  mantigiy-semantik
tashkil ~etish. Adabiy, tarmogq uslubiy lugatlar va
ensiklopediyalar, push lugatlar va atamalarning uativ
qgo'llanilishini tahlil gilish uchun badiiy matnlarning o'zlari
tadgigot manbai  bo'lishi  mumkin.  Turli  terminlar
sistemalarining birliklarini solishtirish usullaridan biri ularni
fiksatsiya qilish tamoyillarini, ya’ni turli xil aniqlash usullarini
tahlil qgilishdir. Mavjudligi til birligini atama sifatida belgilash
shartlaridan biri hisoblangan terminologik ta'riflarni aniglash,
modellashtirish tartibiga turli yondashuvlarni o'rganish rus
tilidagi turli terminlar tizimlarining o'ziga xosligi va universal
xususiyatlarini aniglash imkonini beradi. Ob'ektlarning muhim
va 0'ziga xo0s xususiyatlarini tavsiflash yoki tushunchaning
ma'nosini ochish uchun mo'ljallangan kategoriya sifatida ilmiy
bilimlar mantigidan kelib chigadigan bir gator universal
talablarga javob berishi kerak. Bular orasida atamani eng
yaqin tur va tur fargi orgali aniglash zaruriyati; mutanosiblik
printsipi; mantigiy izchillik, aniglik va keskinlik. Kao'rish
xarakteristikasi atamaga xos bo'lgan va bir xil turga mansub
boshga tushunchalarda mavjud bo'Imagan xususiyat yoki
belgilar guruhi bo'lishi kerak; ta'rif o'zi ta'rifni talab giladigan
tushuncha orqgali belgilanmasligi kerak; ta'rif fagat salbiy
bo'Imasligi kerak.

Turli tillardagi atama tizimlarini solishtirishning yana
bir usuli terminologik giymatlarning hajmi va semasiologik
tuzilishini aniqlash, ularning ko‘p ma’noli va semantik

- 296 -



O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz

FILOLOGIYA | 1/10 2022

harakatchanligini aniglash imkonini beruvchi miqdoriy-
tavsifiy statistik statistik metod asosida atamalarning semantik
tahlilidir. 1.I. Mihina ga ko'ra, ko‘p xilma-xillik ingliz tilidagi
adabiyot terminlarining o‘ziga xos xususiyati: “Adabiy
janrlarning bir xil atamalari noanig-ahamiyatli, ekvivalent
yoki ko'p giymatli bo‘ladi.

Shu bilan birga, lug'atlar giymatning ba'zi tarkibiy
gismlarini aks ettiradi, boshqgalari yo‘q, ularning sifat va
miqdoriy tarkibida farqg mavjud. “ Shunday qilib, allegoriya
tushunchasini adabiy shakl sifatida talgin qilish mumkin:
“to‘g‘ridan-to‘g‘ri yoki ko‘rinadigan ma’no orgasida gisman
yashiringan ikkinchi aniqg ma'noga ega bo‘lgan hikoya yoki
vizual tasvir”; bilvosita ma'noni amalga oshirish usuli sifatida:
«bir narsaning boshqasiga o'xshash boshqa narsa niqobi ostida
tasvirlanishi...»; rivoyat shakli sifatida “personifikatsiya va
metafora o‘rtasida yotgan, timsol vazifasini bajaradigan
tasvirlash shakli”. Adabiy atamalarning ko'p ma'noliligi
ikkalasi bilan bog'lig.

Xulosa qilib aytganda, adabiyotning atamashunoslik
tizimlari ham umumiy gumanitar bilimlarning umumiy tabiati,
ham adabiyotning fan sifatidagi o‘ziga xosligi, uning predmeti
va rivojlanish dinamikasidan kelib chiggan holda bir gator
muhim xususiyatlarga ega. Ilmiy aloganing faol rivojlanishi
turli tillarda yaratilgan kontseptual-terminologik "vositalar” ni
tafakkur va ilmiy bilimlarni shakllantirishning universal
vositasi, kognitiv faoliyat natijalarini birlashtiruvchi vosita
sifatida o'rganishni dolzarblashtiradi. Terminologik tizimlar
leksikasining o‘ziga xosligini asoslash, qadriyatlarning
semasiologik tuzilishi va atamalarning mantigiy-formal
bog‘lanishlari, ularni aniqlash va leksikografiya yo‘llari
adabiyot tadgigot apparatining muhim xususiyatlarini, turli
sohalarda til va kasbiy tafakkurning o‘ziga xos xususiyatlarini
tavsiflash imkonini beradi. til an’analari, adabiyot fanida
bilimlarni to‘plash va tushunish jarayoni.
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O‘ZBEK VA INGLIZ XALQ TEZ AYTISHLARINING BOLALAR FOLKLORI TAKOMILIDA TUTGAN O‘RNI
Annotatsiya

Dunyo folklorshunosligida bolalarning badiiy tafakkuri va estetik didini o‘stirish maqsadida yaratilgan xalq og‘zaki ijodi
janrlarining paydo bo‘lish jarayoni hamda tarixiy-poetik tadrijiy rivojini aniqlashga alohida e’tibor garatilmogda. Folklorning
kichik yoshdagi bolalarga garatilgan lirik namunalari genezisini, ethopedagogik mazmun-mohiyatini, poetikkompozitsion, ijro
xususiyatlarini yoritish esa etnofolkloristika asoslarini ochishda, xalq og‘zaki ijodining pedagogika va etnografiya kabi fanlar
bilan integratsion taraqgiyoti tarixini asoslashda muhim ahamiyat kasb etadi. Hozirgi zamon jahon folklorshunosligida bolalar
folklorining poetik tabiati, obrazlar tarkibi, motivlari va badiiy-estetik vazifalarini bevosita ijro holati bilan bog‘lab tadqiq etish
tamoyili kuchayib bormoqda. Natijada dunyo xalqlari bolalar folkloridagi o‘xshash janrlarning shakllanishi va tadrijiy taraqqiyoti
tarixiy-folkloriy jarayonning tarkibiy gismi ekanligi isbotlandi.

Kalit so‘zlar: Bolalar folklori, tez aytish, xalq og’zaki ijodi hikoyalari, tilshunoslik, qo‘shiq, ertaklar

THE ROLE OF UZBEK AND ENGLISH FOLK RHYMES IN THE DEVELOPMENT OF CHILDREN'S FOLKLORE
Annotation

In world folklore studies, special attention is paid to determining the process of emergence of genres of folk oral works created in
order to develop children’s artistic thinking and aesthetic taste, as well as the historical-poetic gradual development. Elucidation
of the genesis, ethnopedagogical content, poetic composition, and performance features of folklore lyrical examples aimed at
young children is of great importance in opening the foundations of ethno-folkloristics, in substantiating the history of the
integration of folklore with such disciplines as pedagogy and ethnography. Nowadays, the principle of researching the poetic
nature of children's folklore, the composition of images, motives, and artistic-aesthetic tasks in direct connection with the state of
performance is gaining strength in world folklore studies. As a result, it was proved that the formation and gradual development
of similar genres in children's folklore of the peoples of the world is a component of the historical-folkloric process.

Key words: Children's folklore, fast telling, folk oral stories, linguistics, song, fairy tales
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(hompKITOpa C TAKUMH TUCHUIUTMHAME, KaK IeJaroruKa U Melaroruka. STHorpadus. B Hame BpeMs B MHPOBOM (POITBKIIOPUCTHKE
HaOupaeT CUIy MPHHIUI HCCIEI0BAHHS TIOATUYHOCTH JETCKOTO (PONBKIOpa, KOMIIO3UIIMK 00pa3oB, MOTHBOB, XYH0KECTBEHHO-
SCTETHUECKUX 3a/1a4 B HEMIOCPEACTBEHHON CBSI3U C COCTOSIHUEM HCTONHEHH. B pe3ynprare ObIIO JOKa3aHO, 9TO (hOpMHPOBAHHE
U TIOCTETICHHOE Pa3BHUTHE IMOJOOHBIX JKAHPOB B NETCKOM (HOJBKIOpE HAPOIOB MHpA SIBIAETCS COCTABHOW YaCTBIO MCTOPHKO-
(hOJTBKIIOPHOTO TpoIiecca.

KiroueBbie ciioBa: [letckuii GposbKiIop, CKOPOrOBOPKH, HAPOIHBIE YCTHBIE PACCKa3bl, I3bIKO3HAHKE, ECHS, CKa3KH

Kirish. Bolalar folklori xalgimiz og‘zaki ijodining
tarkibiy gismini tashkil etadi. Uning o°zi topishmoq, tez
aytish, sanamachoq kabi ko‘p janrlardan tashkil topgan.
Kattalar folkloridagi qo‘shiq, ertaklar bolalar folklorida
farzandlarga moslashtirilgan holda yaratilgan bo‘ladi. Bu esa
o‘zbek folklorshunosligida xalq og‘zaki ijodi an’analarining
insoniyat badiiy tafakkur gonuniyatlari tadriji nugtai nazaridan
yashab  kelayotganini  dalillash ~ imkonini  bermoqda.
Mamlakatimiz mustagillikka erishgach, xalgimizning milliy
o‘zligi va ma’naviy ildizlarining asosi bo‘lgan xalq og‘zaki
jjodini o‘rganishga e’tibor har gachongidan ham kuchaydi.
“Yoshlar o‘rtasida mamlakatimiz boy tarixini, uning betakror
madaniyatini va milliy qadriyatlarini keng targ‘ib etish, jahon
ilm-fani va adabiyoti yutuglarini yetkazish uchun zarur muhit
va shart-sharoit yaratish”asosiy vazifalardan gilib belgilandi.
Axborot ogimi shiddat bilan kirib kelayotgan hozirgi
globallashuv  sharoitida shonli tariximiz va betakror
madaniyatimiz, boy ma’naviy qadriyatlarimiz aks etgan
og‘zaki ijod namunalarini saqlash, ajdodlarimiz yaratgan
nomoddiy merosni avaylash, bu yodgorliklarning inson

ma’naviy kamolotidagi o‘rnini ochib berish hamda uni kelajak
avlodga yetkazish folklorshunoslar oldida turgan muhim
vazifalardir. Xalqimizning ko‘p asrlar davomida garor topgan
umummilliy qgadriyatlarini tiklashda folklor eng asosiy
vositalardan biri hisoblanadi. Uning bir qismi bo‘lgan bolalar
folklorini kattalar folklori kontekstida tadqiq etish ana
shunday muhim muammolardan biridir. Ularni folklore-
shunoslikning yangicha konsepsiyalari va nazariy garashlari
asosida chuqur o‘rganib, janr, obraz va motivlarining
genezisini aniqlash, o‘ziga xos xususiyatlarini ilmiy yoritish
yangi xulosalar beradi.

Til - bu yirik ijtimoiy quroldir, u bir elat migyosida
ijjtimoiy oqimlarni shakllantiradi, bir tilda so’zlashadigan
jamoaning madaniyati, an’analari, ijtimoiy onpshi o’zida
saqlaydi va etkazib beradi, bu orgali millatlarni paydo
bo’lishiga zamin yaratadi. Tilga bir millatning asosiy belgisi
sifagida murojaat gilganda uni ikki tomondan ko’zatish
mumkin «ichkaridan» va «tashqaridan». Uni «ichkaridany
bo’ladigan jarayon sifatida kuzatganda, til elatlarning o’zaro
integratsiyalashuvidagi muhim faktorlaridan biri bo’lib
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chigadi. “Tashgaridan” qaraganda esa bir elatni boshqga
elatlardan farglovchi belgi sifatida kurish mumkin.

Bolalar folklori xalqimiz og‘zaki ijodining tarkibiy
qismini tashkil etadi. Uning ozi topishmoq, tez aytish,
sanamachoq kabi ko‘p janrlardan tashkil topgan. Kattalar
folkloridagi qo‘shiq, ertaklar bolalar folklorida farzandlarga
moslashtirilgan holda yaratilgan bo‘ladi. Ammo, doston,
magqol, askiyalar mazmunan murakkab hayotiy muammolar
bilan bog‘liq bo‘lgani sabab bolalar folklorida uchramaydi.
Olimlar bolalar folklorini kimlar yaratadi, degan savolga javob
berishga uringanlar.

Mavzuga oid adabiyotlar tahlili. O‘zbek folklore-
shunosli tadqiqi xususida ko’plab olimlar izlangan. Galiyev
Sh. “O‘zbek bolalar o‘yin folklori”JJahongirov G* “O‘zbek
bolalar folklori”, Jo‘rayeva M “O°zbek folklorida topishmoq”.
Safarov O “O‘zbek bolalar poetik folklori” kabi ko’plab
asarlarni misol gilishimiz asoslidir.

Tahlil va natijalar. O‘zbek folklorshunosligining
asoschilari bu og‘zaki ijjod namunalari o‘ta sirli va murakkab
ekanini aytdilar va mazkur asarlar hagida magola yozishga
jur’at etmasliklarini tushuntirdilar. Ularning fikricha, ayrim
qo‘shiglardagi sirli ifodani izohlash juda mushkul ekan.
Masalan:

Chori chambar

Bori anbar.

Ona giz qayda?

Ola-bula tog‘da! —

Maktabgacha tarbiya davri inson hayotida nihoyatda
mas’uliyatli davr hisoblanadi, chunki insonning shaxs sifatida
shaklla-nishiga ana shu davrdan boshlab asos solinadi.
Bolalarni har tomonlama tarbiyalashda badiiy asarning aha-
myyati, aynigsa kattadir. Badiiy asar bolalarda Vatanga
muhabbat, do‘stlik, o‘rtoglik, mehnatsevarlik kabi xislatlarni
tarkib toptiradi, ularni tevarak-atrofdagi vogea-hodisalar bilan
tanishtiradi.

Badiiy adabiyot vogelikni hagqoniy aks ettirishi,
yorgin obrazlar yaratishi bilan bolalarda estetik did va axlogiy
sifatlarni mujassamlashtiradi. Ularni hayot go‘zalligini idrok
etishga o‘rgatadi.

So‘z san’ati badiiy asarda o‘z ifodasini topadi. Xalq
badiiy so‘zning yosh avlod tarbiyasidagi kuch-qudrati va
jozibasiga qadim zamonlardanoq e’tibor berib kelgan. Badiiy
so‘z xalqning barcha madaniy boyliklarini abadiylashtirgan.
Xalq orasidan ajoyib iste’dod sohiblari — dostonchilar, ertak
aytuvchilar, qo‘shiqchilar yetishib chiqqan. Ular yaratgan
maqol va matallar, ertak va afsonalar, qo‘shiq va
topishmoglarda xalgning aql-zakovati, orzu-istaklari, ruhi va
irodasi 0‘z aksini topgan. So‘z san’atining asosiy manbai, real
borlig, tabiat, insonlar, ularning mehnati va o‘zaro
munosabatlari, xulg-atvori hisoblanadi. Badily so‘z orqali
obrazlar aniq yaratiladi, bu bilan bola ko‘zi oldida asar
gahramonlarining  sarguzashtlari,  xatti-harakatlari,  his-
tuyg‘ulari gavdalantiriladi. Maktabgacha tarbiya yoshida
bolalar kitobni o°qiy olmaydilar, uni faqat tinglaydilar. Badiiy
asarni tinglash malakasini hosil gilish esa bolalarni tarbiyalash
protsessida pedagog va tarbiyachilar tomonidan amalga
oshiriladi.[1]

Bolalar folklori bola uchun dastlabki hayot darsligi,
ma’-naviy boyliklarning bitmas-tuganmas xazinasidir. Quyida
mazkur janrlarning o‘ziga xos xususiyatlari va ularning kich-
kintoylarni tarbiyalashdagi roli haqida qisqacha to‘xtalib
o‘tishni lozim topdik.

Bola dunyoga kelar ekan, yogimli, orom berguvchi
ona allasini eshitadi. Ona allasidan uning ko‘ngli xush tortadi,
tani rohat giladi. Shuning uchun ham inson tinglaydigan ilk
qo‘shiq — alla o‘zining yoqimli, mayin, erkalovchi ohangi
bilan kimlarni xushnud etmagan deysiz. Xalgimiz allaga eng
muhim tarbiya vositasi sifatida garagan. Buyuk hakim Abu Ali
ibn Sino allani bolaning ruhiy va jismoniy rivojlanishida
qudratli tarbiya quroli dsb hisoblagan.[5]
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Alla bolalar folklori janrlari ichida eng sevimlisidir. U
hajman kichik, mazmunan sodda, ravon kuylab aytiladigan
she’riy forma bo‘lib, go‘dak dilini qitiqlovchi, uni ardoglovchi
musigiy ohangga ega. Alla odatda onalar, buvilar, enagalar va
tarbiyachilar tomonidan aytiladi. Ona o°z jigargo‘shasini, buvi
suyukli nabirasini, opa singlisi, ukasini belanchakka solib asta-
sekin tebratar ekan, unga o‘z mehrini, qalb so‘zlarini izhor
qilib, shirali, mayin, ehtirosli ovoz bilan to‘lib-toshib alla
aytadi.

Alla bolam, alla,

Alla qilsin bolam-o,

Jonim bolam, alla.

Uyquda orom olsin-O.

Ikki ko‘zim alla,

Alla, alla dyoganda,

Shirin so‘zim, alla.

Jimgina )'xlab qolsin-o.

Alla, bolam, alla, Ikki ko‘zim, alla.

yoki:Alla aytib, uxlataman,

Alla, alla, orastasan,

Alla ukam, alla.

Alla ukam, alla.

Qanday seni yupataman,

G‘ami yo‘q norastasan,

Alla ukam, alla.

Alla ukam, alla.

Xalq og‘zaki ijodida tez aytish janri ham o‘ziga xos
ahamiyatga ega. Kichik hajmga ega bo‘lgan tez aytishlar
kichkintoylar uchun yaratilgan bo‘lib, u so‘zlarni to‘g‘ri,
ohangdor talaffuz qilishga o‘rgatadi. Masalan:

Lola arralaydi, Sora allalaydi.

Bir tup tut, bir tup tutning tagida bir tup turp. Bu xil
tez aytishlar bolaning agliy qobiliyatini, zehnini, sezgirligini,
burroligini tarbiyalaydi.

Umuman, xalgimiz tomonidan yaratilgan va bizgacha
saglanib kelgan badiiy namunalar yosh avlodni tarbiyalashda,
ularning ma’naviy boy, o‘tkir zehnli, zamon talabiga javob
bera oladigan kishilar bo‘lib yetishishlarida katta ahamiyatga
ega.

Ingliz xalq tez aytishlarining bolalar folklori
takomilida tutgan o‘rni ham beqiyosdir. Mashhur mualliflar va
kolleksiyachilar Jozef Jeykobs, Flora Enni Stil va
boshqgalarning mashhur ingliz ertaklari va xalq ertaklarini
muallifi desak adashmagan bo’lamiz. Angliya eng mashhur
bolalar hikoyalarining vatani bo'lgan, jumladan Jek va
Beanstalk va Tom Thumb — “otasining bosh barmog'idan
kattaroq bo'lmagan bola”dep atalgan. Boshqa Evropa
mamlakatlariga o'xshab, ingliz ertaklari an'anasi Britaniya
orollarida paydo bo'lgan deb hisoblangan  folklor
hikoyalaridan kelib chiggan. Ushbu folklor asrlar davomida
hikoya qilish an'analari orgali rivojlangan va mamlakatning
turli mintagalarining o'ziga xos madaniyati va o'ziga xosligini
hisobga olgan holda noyobdir. Shunday gilib, Angliyaning
ertak va tez aytish va folklor an‘analari kelt, german va
nasroniy manbalari bilan mustahkam alogaga ega. Jeykobs
avstraliyalik kolleksiyachi va Angliya folklorining nashriyot-
chisi va ingliz ertaklari muallifi edi. Uning ishining magsadi
Angliya xalq ertaklarini bolalar va kattalar orasida
ommalashtirish edi, chunki ko'plab kitobxonlar o'sha paytda
Germaniya va Frantsiya xalq ertaklariga berilib ketishgan.
Jeykobs xalq ertaklari va ertaklarining eng mashhur ingliz
hikoyachilaridan biri bo'lib, uning ishi ham ularni ertak
sifatida yozganidan keyin balladalarni saglab golishga yordam
berdi. Keyinchalik u "Ko'proq ingliz ertaklari" nomli ikkinchi
jildini nashr etdi. Angliya folkloridagi yana bir taniqli adabiy
arbob Flora Enni Stildir. Steel nashr paytida Angliyadagi
mashhur xalq ertaklaridan bir gismini 0'z zimmasiga oldi va
ularni yangi tomoshabinlar bilan baham ko'rdi.
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Ingliz tilida tez aytishlariga misol qilib ko’plab
keltirishimiz mumkin. Masalan: Peter picked a pick of picked
pepper,

A peck of picked Peter piper picked.

If Peter picked a pick of picked peppers,

Where’s the peck of picked peppers Peter piper
picked?

Tez aytishlarda, asosan, bolalarga yaqin va tushunarli
an’anaviy obrazlar qo‘llanishi kuzatiladi. Ularda fantastik
obrazlilik, mubolag‘aviylik qatorida vogeabandlik muhim
o‘rin tutadi. Tez aytishlar bola uchun beshik davri tugab,
uning o°yin faoliyati kuchaya borganda ijro qilina boshlaydi.
Tez aytishlar bolani o‘z yaqinlari hamda uni o‘rab turgan
muhit, tevarak-atrof, maishiy turmush, hayvonot olami,
o‘simliklar dunyosi bilan tanishtirishda, tashgi olam bilan
munosabatga kirishishga tayorlashda muhim vosita sifatida
xizmat giladi. Shu jihatdan gizigmachoglar bir necha mavzuiy
tiplarga bo‘linadi. Uning har bir turi muayyan badiiy-estetik
vazifalarini bajaradi. Tez aytishlar kichik yoshdagi bolalarga
mo‘ljallanganligi bois ko‘proq sodda va tushunarli tilda,
ixcham shaklda, o‘ynoqi ohangda yaratilgan bo‘ladi. Ularda
kulgili vogealar va vaziyatlar bayon etiladi. Shuning uchun
gizigmachoglarda hazil-mutoyiba, yumor muhim janriy
xususiyatlardan biri ekanligi kuzatiladi.

Solishtirilayotgan tillarda xalq pedagogikasida bolani
qgizigtirish, uning giziquvchanligini oshirish, har bir hodisaga
qiziqish bilan qarashini ta’minlashga azaldan katta e’tibor
qgaratilgan. Shuning uchun bu borada hatto alohida tez
aytishlar poetik tizimi vujudga kelgan. Mana shu sababli tez
aytishlar da ham ta’limiy, ham tarbiyaviy maqsad estetik
tarbiya yo‘nalishida bolalar ongiga yetkazilishi kuzatiladi.

Xulosa va takliflar.O‘zbek va ingliz xalq tez
aytishlarining bolalar folklori an’anaviy, mustaqil she’riy
janrlaridan biri sifatida xalq qo‘shiqchiligiga xos barcha poetik
xususiyatlarni o‘zida yorqin namoyon etadi va janrlari orasida
uning alohida o‘rni bor. Og‘zaki she’riy shakllardan biri
bo‘lgan tez aytishlar xalq qo‘shiqchiligining janriy jihatdan
tadrijiy taraqqiyotini o‘rganishda muhim manbalardan biridir.
Tez aytishlar o‘ziga xos janriy tabiatga, poetik shaklga, ichki
mavzuiy tiplarga, obrazlar tizimi, motivlar tizmasi va ifoda-
tasvir uslubiga egaligi jihatidan alohidalik kasb etadi. Tez
aytishlar muayyan janriy belgilari, badiiy-kompozitsion
xususiyatlari, lingvopoetik unsurlari, band qurilishi, vazn va

qofiyalanish tizimidagi o‘ziga xosliklar orqali yaxlit poetik
tizim sifatida namoyon bo‘ladi. Tez aytishlar Kkattalar
tomonidan bolalarga atab yaratilgan yumoristik ruhdagi
qo‘shiqlar sifatida bolalar folklori bilan kattalar folklorining
genetik aloqadorligini to‘g‘ri baholashga yo‘l ochadi. Ularning
vujudga kelishida xalq gizigchiligi repertuari muhim zamin
bo‘lgani sezilib turadi. Shuning uchun tez aytish janri
namunalarini yozib olib, maxsus tadqiq qilish nafagat o‘zbek
va ingliz bolalar folklori janrlarining mukammal tasnifini
yaratishda, balki ularning kattalar folklori bilan bog‘ligligini
asoslashda, folklor an’analari bilan alogador poetik
gonuniyatlarning bolalar qo‘shiqchiligida namoyon bo‘lishini,
tez aytishlar larning yuzaga kelishi bilan xalq gizigchiligining
ta’sirini isbotlashda, shuningdek, sanama, tegishmachoq,
guldur-gup kabi gator bolalar ijodkorligi namunalarining
o‘zaro bog‘liglikda taraqqiy topganini dalillashda muhim
ahamiyat kasb etadi.

Tez aytishlar lar kattalar tomonidan bolalarga aytiladi.
Ular kattalar tomonidan ikki magsadda, birinchidan, bolalarni
hayot hodisalariga, yashashga qizigtirish,  hayotiy
munosabatlarni o‘rgatish maqsadida, ikkinchidan, bolalarni
qiziqtirib o‘ynatish maqsadida yaratiladi va ijro qilinadi.
Birinchi magsaddagi tez aytishlarda hazilmutoyiba ishtirok
etmaydi, ikkinchisida esa ko‘p hollarda yumorga yoki satiraga
yo‘g‘rilgan ifodalar, tasvirlar uchraydi.

Tez aytishlar xalg pedagogikasining tarkibiy gismi
sifatida o‘ziga xos ma’naviy-badiiy taraqgiyot bosgichini
bosib o‘tgan. Ularni o‘rganish orqali xalq og‘zaki ijodida
uchraydigan an’anaviy bolalar qo‘shiglarining turlarini
aniqlash bilan birga, bolalar folklorining o‘ziga xos poetik
taraqqiyotini ham chuqurroq bilib olish mumkin bo‘ladi. Tez
aytishlarning yaratilishiga ijtimoiiy-hayotiy omillar asos
bo‘lgan. Mifologik tasavvurlar va xalq qiziqchiligiga x0S
belgilar gizigmachoqlarda o‘ziga xos badiiy talqin topgan. Tez
aytishlarda xalq og‘zaki ijodining an’anaviy syujet, motiv va
obrazlardan foydalanishdagi mahorati kuzatiladi. Tez aytishlar
o‘ziga xos poetik-kompozitsion xususiyatlarga va badiiy-
estetik vazifalarga ega. Lingvopoetik ifoda va tasvir
vositalarining qizigmachoqlar g‘oyaviy-badiiy ~gimmatini
oshirishdagi ahamiyati katta. Shuningdek, tez aytishlarlarning
band qurilishi, vazni va qofiyalanish tizimi, obrazlar va
motivlar tarkibi alohida e’tiborni tortadi.
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Kirish. Lingvomadaniyatshunoslik “til-millat (milliy
shaxsiyat)-madaniyat” uchligida asos topib, til va madaniyat-
ning o’zaro bog’ligligini va o’zaro ta’sirini birikkan holda
o’rganadi. Shunday qilib, tilda mustahkamlangan va ifoda
etilgan xalq madaniyatining namayon bo’lishini tadqiq
giluvchi lingvokulturologiyani bugungi kunda tilshunoslikning
mustaqil va jadal rivojlanuvchi yo’nalishi deb hisoblash
mumkin.

Lingvomadaniyatshunoslikning bazaviy tushunchalari-
dan biri bu “dunyo tasviri” tushunchasidir. “Dunyo manza-
rasi” tushunchasi inson konseptual apparati ob’ektiv
dunyodagi haqiqiy borligni o’zida aks ettiradi. Tabiiyki, dunyo
tasviri tushunchasi kategorial ma’noga ega bo’lishi, ma’lum
tarixiy davrdagi inson bilimlari yig’indisi bilan mos kelishi,
hamda fan-texnika va inson imkoniyatlarining bepoyon
rivojlanish yo’lida insonning dunyoni bilish jarayonlarini
ma’lum etap sifatida o’rganishi lozim. Dunyo manzarasini
nisbatan chegaralangan holda tushunish (ya’ni ayrim inson,
ayrim sotsium, Kkollektiv, sinf, xalg va h-k.) butunning ayrim
gismi sifatidagina garalishi mumkin. Dunyo tasviri inson
dunyogqarashining yadrosini tashkil etib, uning turmush
tarzining asosiy 0’ziga xos xususiyatlarini o’zida aks ettiradi.
Shu o’rinda, til dunyo manzarasi bilan bog’liq ikkita jarayonda
bevosita ishtirok etadi. Birinchidan, individ dunyo
manzarasining eng chuqur qatlamlaridan bo’lgan dunyoning
lisoniy tasviri aynan til doirasida shakllanadi. Ikkinchidan, til
insonning barcha dunyo manzarasini ifodalaydi hamda
tushunishga yordam beradi.

Xalgning til boyligi birinchi galda uning folkorida
namoyon bo‘ladi. Biror bir xalqning qanday xalqligini bilish 9
uchun uning folklorini o‘rganish zarur. Folklorda xalgning til
imkoniyatlari, mushohada tarzi, ijodiy quvvati aks etgan
bo‘ladi. Og‘zakilik, variantlilik folklorning o‘ziga xos
xususiyati bo‘lib u xalq ijodi namunalari bevosita jonli ijro
jarayoni bilan bog‘liq ekanligini namoyon etadi, ya’ni folklor
asarlariga turg‘unlik xos emas, u har galgi ijroda o‘zgaradi,
yangilanadi, bu esa badiiy til imkoniyatlarining yuksak
namoyishi demakdir. Shuning uchun aytish mumkinki, folklor
— shunchaki so‘z san’ati namunasigina emas, balki xalgning til
zaxirasi, tushuncha va tafakkur tarzini bor bo‘y basti bilan
o‘zida aks ettirgan, olis o‘tmishdan to bugungi kungacha jonli
holatda xalqning o°zi bilan birga yashab kelayotgan doimiy
harakatdagi tarixi va madaniyati hamdir. Folklor asarlarida
birinchi navbatda mifologik tafakkurdan poetik tafakkurga
o‘tish jarayoni aks etgan ekan, demak til tarixini o‘rganishda
xalq ijodi namunlariga suyanib ish ko‘rish lozim bo‘ladi.
Tildagi hech bir so‘z 0‘zo‘zidan paydo bo‘lmaydi, u zarurat
tufayli tarixiy taraqqgiyot jarayonida yuzaga keladi va yoki
o‘zlashadi.

Mavzuga oid adabiyotlarning tahlili. ‘“Dunyoning
lisonly manzarasi” yuzasidan ko’plab olimlar tomonidan
bildirilgan turli xil garashlar mavjud. Shunday garashlardan
biri rus tilshunosi V.V. Krasnixga tegishli bo’lib, u
«dunyoning lisoniy manzarasi umumiy dunyo manzarasining
eng chuqur qatlamlaridan biri bo’lib, u leksika, grammatika
yoki paremiologiyaga muhrlangan dunyo to’grisidagi bilimlar
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yig’indisi sifatida namoyon bo’lishi mumkiny deb ta’riflaydi.
Dunyoning lisoniy manzarasi tushunchasi nafagat dunyo
manzarasi, balki dunyoning konseptual manzarasi tushunchasi
bilan ham mos keladi. Til borliq konseptualizatsiyasi jarayoni-
da muhim rol o’ynaydi. Dunyoning lisoniy manzarasini
dunyoning konseptual manzarasini yo’zaga chiqaradi. E.
Kubryakova  ta’kidlaganidek  “dunyoning  konseptual
manzarasi lison yordamida ro’yobga chiqadi, uning ma’lum
gismi inson psixikasiga boshga tipdagi mental reprezentat-
siyalar - obrazlar, sxemalar, tasvirlar (kartinki) orgali muhr-
lanadi”.

Tahlil va natijalar. Har bir sohaning o‘z tarixi
bo‘lganidan, folklorshunoslik borasidagi izlanishlarning ham
o‘z ildizlari mavjud. Bu izlanishlar ildizi olis o‘tmishga borib
taqaladi. Mahmud Koshg‘arly zamonidan to bugungi
kungacha xalq og‘zaki ijodi hagida nimaiki aytilgan, yozilgan
bo‘lsa bularning bari o‘zbek xalq og‘zaki ijodini o‘rganishga
o‘zining munosib ulushini qo‘shgan. Mamlakatimiz mustaqil-
likka erishish ostonasida birinchi Prezidentimiz tomonidan
ko‘plab hayotbaxsh farmonlar bilan bir qatorda, o‘zbek tiliga
davlat tili magomining berilishi va Navro‘z bayramini qayta
tiklanishi xalqimizning ma’naviy hayotida katta iz qoldirdi.
Shubhasiz, aytish mumkinki, bugun mamlakatimiz igtisodiy,
madaniy sohada nimaiki yutuglarga, yuksalishlarga erishgan
bo‘lsa, ana shu sa’yi harakatlarning alohida o‘ri bor. Zero, til
millat tafakkurini shakllantiruvchi bir mezondir. Til va
tafakkur bir biriga bog‘liq jarayon. Millatning til ravnaqi,
shubhasiz, uning badiiy asarlarida namoyon bo‘ladi. Xalq
og‘zaki ijodi ana shunday tafakkurni shakllantiruvchi asosiy
mezonlardan biri hisoblanadi. Folklor turli davrlarda turlicha
o‘rganilgan,  turlicha  yondoshuvlar  bo‘lgan, biroq
mustaqillikdan keyin u tom ma’noda yangicha mazmun va
mohiyat kasb etdi. «Alpomish» dostonining ming yilligi
xalgaro migyosda keng nishonlandi, «O‘zbekiston xalq
baxshisi» unvoni joriy etildi. Bu esa milliy manaviyatimizning
asoslaridan biri bo‘lgan xalq ijodining yuksalishiga xizmat
qildi. «Alpomish» dostoni millatimizning o‘zligini namoyon
etadigan, avlodlardan-avlodlarga o‘tib kelayotgan gahramon-
lik qo‘shig‘idir, — deb yozadi birinchi Prezidentimiz Islom
Karimov o‘zining «Yuksak ma’naviyat — yengilmas kuch»
kitobida. — Agarki, xalgimizning gadimiy va shonli tarixi
tuganmas doston bo‘lsa, «Alpomish» ana shu dostonning shoh
bayti, desak, to‘g‘ri bo‘ladi»[1].

Folklorni qiyosiy jihatlarini o’rganish asnosida
ularning lingvokulturologik jihatlariga to’xtalmay ilojimiz
yo’q. Bu orqali tadqiq etayotgan tillarimizdagi folklorning bir-
biriga o’xshash va farqli tomonlarini, shu til egasi bo’lmish
xalqning o’ziga yarasha madaniyati va o’ziga xos mentalitetini
ko’rsatishga harakat qilamiz. Ushbu bobimizda o’zbek va
ingliz  maqollarining lingvokulturologik jihatlarini tahlil
qilishda til va madaniyatning o’zaro bog’ligligini tasvirlash,
o’zbek va ingliz tillaridagi folklorning mavzu jihatidan bir-
biriga o’xshash tomonlarini ko’rib chiqish va ulardagi
mentalitet va milliy harakterning ifodalanishi kabi masalalarga
chuqurroq yondashishiga harakat qilamiz. Til har bir
millatning madaniyatini, gadriyatlarini va e’tiqodini, umuman
xalqning o’ziga xos jihatlarini ifodalashda eng muhim omildir.
Tilshunos olimlardan Nida biror xalgni tilini o’rganishda
uning madaniyatini ham o’rganish muhim ekanligini aytadi.
Uning ta’kidlashicha til va madaniyat bir-biriga bog’liq
ravishda rivojlangan o’xshash sistemadir. U buni quyidagicha
izohlaydi: “Cultural factors are deeply interwoven with the
language, and thus are morphologically and structurally
reflected in the forms of the language.”

Ingliz va o’zbek tillarda ayrim tarjimalarni, ikkala
xalqning o’xshash yoki farqli tarafini ushbu jumlalarda
qiyoslash mumkin. Masalan: Inglizcha: “Atlantic with a
broom, try to sweep back the” jumlani o’zbek tiliga tarjima
gilsak — atlantikani orgaga garatib supur - ma’nosini beradi.
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Bu o’zbek tilida: “suv o’pirgan joyni, do’ppi bilan berkitib
bo’lmas” maqoli orqali ifodalanadi.

Yana shunga e’tibor qaratadigan bo’lsak “If March
comes in like a lamb, it goes out like a lion;If it comes in like a
lion it goes out like a lamb”-bu maqolni o’zbekcha “Aziz kelar
hayqirib , bola chaqasin chaqirib ” ekvivalentini berishimiz
mumkin . Ingliz maqolida taqvim bo’yicha march deya
ifodalangan bo’lsa , o’zbek xalqida eski tagvim boyicha yil
boshi aziz momoning kirib kelishi bilan boshlanadi Bevosita
biz giyoslayotgan gardosh bo’lmagan bu ikki tilda ham yilning
qanday kelishi shu oyga bog’likligi yaqqol ko’rinib turibdi
deya olamiz.

O’zbek tilida: “G’ani  g’ildirakni  g’izzillatib
g’ildiratdi” ingliz tilidagi tarjimasi esa quyudagicha kelib
chigadi- Ghani spun the wheel;

“Oq choynakka ko’k qopqor, ko’k choynakka oq
qopqoq”ingliz tilidadi tarjimasi- A blue lid for a white teapot,
a white lid for a blue teapot;

“Chori childirmani chaldi” ingliz tilidadi tarjima
gilinsa- Chori rang the bell;

Agar ushbu tez aytishlarni o’zbekcha varianti bilan
tanishadigan bo’lsak, Ingliz tilida bu tez aytishlar qachon
o’zbek tilida berilgan birinchi ta’rifdek ma’no anglatmaydi.
Chunki ingliz xalqi tarixida oq choynak, G’ani, childirma esa
o’zbek xalqi folkloridagi milliy asboblarimizdan sanaladi
ushbu tushunchalarga urg’u berilmaydi. Buning natijasida
ingliz xalqi kundalik turmush tarzida ham bu so’zlarni
uchratish qiyin. Ammo ikkinchi ma’nosi bilan o’zbek xalq urf
odatlariga yaqinroq keladi. “Chang ko’chani changitib chuqur
soyga cho’mildim” ushbu bolalar uchun aytilgan tez aytish
orqali O’zbek xalqining yosh bolaligida so’ylarga cho’milish
o’yinlarini bajarishi, chang ko’chani changitib o’ynab, ashula
aytib yurgan o’zbek bolajonlari ko’z oldimizga gavdalanadi.
Lekin ingliz xalgida ushbu urf-odatni uchratish giyin.

Ingliz xalgi bolalar folklorining lingvokulturologik
xususiyatlariga to’xtaladigan bo’lsak, bolalar va yoshlarning
folklor yoki xalq madaniyati uzoq tarixga ega. Bu, masalan,
maktab o0'yin maydonchasida o'ynaladigan qofiyalar va
o'yinlarni o'z ichiga oladi. Ushbu sohaning eng mashhur
tadqiqotchilari Lona va Piter Opi bo’lgan. Ularni ertaklari,
hikoyalari va matallari ingliz xalgi bolalari uchun sevimli edi.
6 yoshdan 15 yoshgacha bo'lgan bolalarning o'yinlar,
topishmoglar, qofiyalar, hazillar, hazillar, xurofotlar, sehrli
amaliyotlar, aqgl, lirika, hiyla, epithets, taxalluslar, giynoglar,
parodiya, og'zaki nutq kabi an‘'analarini o'z ichiga oladi.
Bularning barchasi ingliz xalq og'zaki ijodining bir tarmog'i
sifatida bolalar o'rganish bolalar tomonidan o'rganilgan va
boshga bolalarga o'tkaziladigan faoliyat bilan bog'lig.
Inglizlarda kattalar tomonidan bolalarga ertaklar va o'yinlari
o’rgatilmagan, bolalar moslashsa va ularni o'zlari o’rgangan.
G'arb madaniyatida ko'pchilik folklorshunoslar boshlang'ich
maktabda yoki bolalar bog'chasida tengdoshlari bilan
qo'shilgandan keyin bolalar o’zlashtira boradi. Lona va Piter
Opi bolalar madaniyati juda o'ziga xos ekanligini va ko'pincha
uning atrofidagi kattalar dunyosiga e'tibor bermasligini
ta’kidlaydi. Opining ta'kidlashicha, bitta o'yinning so'zlari
Back buck Neron davridan beri saglanib golgan. Masalan, Opi
va Opi bolalarga meros bo'lib golgan bolalar gofiyalarining
ikki toifasi borligini ko'rsatadi: ular o'yinlarini va bir-biri bilan
munosabatlarini tartibga solish uchun muhim; Ikki sinfning
ikkinchisi kuzatuvlari haqgida gapiradi, bu erda Opi va Opi
an‘anaviy gofiyalar bolalarga ganday qilib o'ziga xos kulgili va
diggatga sazovor narsa sifatida o'ziga jalb gilishini, ko'pincha
ularning takrorlanuvchi nagshlar va turli uslublar va ohanglar
bilan qofiyalanishi bilan hayratga tushishini anigladilar.
Masalan, ingliz tilida mashhur Opi va Opi qofiyasi bolalar
maktabdan ketayotganlarida eshitgan:

I'm a knock kneed chicken and a bow legged sparrow,

I missed my bus so | went by barrow.

I went to the cafe for my dinner and my tea,
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Too many radishes — Hick! Pardon me. Ushbu ingliz
xalgini mashhur Opi Opi giyofasidagi matali hisoblangan. Bu
gofiya kattalar uchun unchalik ahamiyatli yoki ma'noga ega
emas edi, lekin bolalar uchun Opi va Opi bu qofiyalar 0'zining
kulgili ohanglari va takrorlanuvchi nagshlari bilan bolalarni
hayratda goldirganini kuzatdilar. Bundan tashgari, Opi va Opi
bu bolalar qofiyalaridan til ular uchun hali yangi bo'lgan va
bolalarda o'z fikrlarini ifoda etishda giyinchiliklarga duch
keladigan ko'plab holatlar mavjud bo'lgan davrda bir-birlari
bilan mulogot gilish vositasi sifatida foydalanilgan. Oddiy
qgilib aytganda, ingliz xalgida bolalar ko'pincha kutilmagan
vaziyatlarda, noqulay sukunatlarni to'ldirish, ifoda etilmagan
his-tuyg'ularini yashirish yoki hatto hayajonli nafas olish
uchun bu qofiyalarni aytib va qo'shiq aytishadi. Natijada, bu
amaliyotlar bolalarning kundalik hayotida juda foydali bo'lib,
ular ijtimoiy uchrashuvlarda, o'yin-kulgi va amaliy sabablarga
ko'ra qo'shig va qofiyalardan foydalanishga osongina
moslashadi. Bundan tashqgari, Morag Maklin, Piter Brayant va
Linette Bredlining antropologik asarlari bolalar gofiyalarining
mulogot va til rivojlanishiga ta'sirini o'rganish bo'yicha

go'shimcha ma'lumot beradi. Oddiy gilib aytganda, so'zlarni
tovushlar va bo'g'inlarga ajratish qobiliyati bolalar alifboni
to'liq tushunishlari va ulardan foydalanishlari uchun zarurdir
va bolalar bolalar gofiyalarini o'rganish orgali ushbu erta
savodxonlik ko'nikmalarini rivojlantiradilar. Masalan, bu “A
Sailor Went to the Sea” (Dengizchi dengizga ketdi) qofiyasida
kuzatilgan:

My captain went to the sea, sea, sea

To see what he could see, see, see; Buning ta'siri
bolalarga omofonlarni va dengiz va ko'rish so'zlarining turli
xil ma'nolari borligini, garchi ular bir xil talaffuz gilinsa ham,
o'rganish imkonini berdi, bu esa bolalarning til ko'nikmalarini
oshirish va yaxshilash imkonini beradi. Umuman olganda,
bolalar bog'chasi qofiyalarini samarali mashq gilishda
ko'pchilik bolalarga katta kognitiv foyda olish imkonini
beradi.
Masalan, bolalar bog‘chasining “Ring Around the Rosie”
qofiyasi bolalarning aylana bo‘ylab raqsga tushishini, ular
qisqa va jozibali qofiyani o‘qishlarini o‘z ichiga oladi:

Ingliz tilida
Ring-a-ring-a-rosies
A pocket full of posies
Ashes, ashes

We all fall down!

O’zbek tilidagi tarjimasi
Ring-a-ring-a-roies

Pozilar bilan to'la cho'ntak
Kul, kul

Hammamiz yigilib tushamiz!

The itsy bitsy spider crawled up the water spout.
Down came the rain, and washed the spider out.
Out came the sun, and dried up all the rain,
and the itsy bitsy spider went up the spout again.

O'rgimchak suv trubkasi bo'ylab sudralib chiqdi.
Yomg'ir yog'di va o'rgimchakni yuvdi.

Quyosh chiqdi va butun yomg'irni quritdi,

va uning o'rgimchak trubkasi yana yuqoriga ko'tarildi.

Folklor asarlarida birinchi navbatda mifologik
tafakkurdan poetik tafakkurga o‘tish jarayoni aks etgan ekan,
demak til tarixini o‘rganishda xalq ijodi namunlariga suyanib
ish ko‘rish lozim bo‘ladi. Tildagi hech bir so‘z o‘zo‘zidan
paydo bo‘lmaydi, u =zarurat tufayli tarixiy taraqqiyot
jarayonida yuzaga keladi va yoki o‘zlashadi. Qachonlardir
mifologik tasavvurni ifodalagan so‘z keyinchalik o‘zining asl
ma’nosini unutib yoki dastlabki ma’no qatlami xiralashib,
keyingi ma’no qatlamini yuzaga keltiradi. Bizdagi mavjud
ertak, doston, qo‘shiq va boshqa janrlar tahlilidan kelib chiqib

shuni  aytish mumkinki, folklor asarlarida ko‘proq
xalqimizning samoviy jismlar, o‘simliklar olami va hayvonot
dunyosi bilan bog‘liq eng qadimgi tasavvurlari o‘z ifodasini
topgan. Bu tasavvurlar tilimizdagi ko‘plab so‘zlarning kirib
kelishiga, obrazli badiiy tafakkur tarzining shakllanishiga
zamin yaratgan.

Ingliz xalq og’zaki ijodiga nazar tashlasak, oy nomlari
bilan bog’liq folklore na’munalariga ham ko’zimish tushdi va
ularni o’zbek tilidagi ekvikalentini topishga harakat qildik.
Masalan: “Aprel” oyida haqidagi:

No | English

O’zbek

1
corn.

When April blows his horn, it’s good for both - hay and

Savr kirdi —ekinlarga davr Kirdi

2 A cold april, the barn will fill.

Savrning sanog’ida gishning yog’ini bor

would get.

A dry April, not the farmer’s will. April wet, is what he

Savr yomg’iri-sara oltin

4 April weather, rain and sunshine, both together.

Savrning sanog’ida qishning yog’ini bor

5 After a wet April a dry June.

Savr bo’lmay sayron bo’lmas , sayron
bo’lmay ayron bo’lmas

6 A clear moon in April injures the blossoms.

Savr degan sonli gish men javzongdan
qo’rqaman

Birinchi magolimiz ergash gap shaklida berilgan bolib
unda  metafora janri  qo’llanilgan.kuzatishlar  shuni
ko’rsatganki, aprelda yomg’ir yog’sa iyun oyining quruq
kelishidan dalolat bergan. Bu holat xuddi dehgonlarning tilagi
ijobat bo’lgandek.

Aprelda suv hayvonlarining ko’payish davriga to’g’ri
kelganligi uchun sel kelmasligi ular uchun muhimligi ushbu
magolda nazarda tutilyapti.

Aprel oyi hagida berilgan mtabiat hodisalari bilan
maqollar ozmi ko’pmi barchasi yomg’irga daxldor ekanligi
ikki davlat hududiga ta’siri giyoslanmoqda . chunki angliya
hududi daryolarga boy ekanligi ma’lum, chunki so’nggi
magqolimizda ham bu haqda yumoristik usulda aytib o’tildi.

O‘zbek tilidagi «Bo‘ri» so‘zi bugun qaysidir o‘rinda
10 salbiy ma’nodagi so‘z sifatida, ko‘chma ma’nosida
ishlatiladi. Biroq dostonlarimizda doimiy ravishda keladigan
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«Chopinganda bo‘riday» misralari, jonli tildagi «Bo‘rimi,
tulki» iborasi «Bo‘ri» so‘zining yuzaga kelish ildizlari
qadimiy, totemistik tasavvurlar bilan bog‘liq ekanini
urg‘ulaydi. Alloma Hodi Zarifov «Folklor asarlarining ilmiy
va badiiy qiymati ularning lug‘at boyligi bilan belgilanadi»
degan edi. Xalq dostonlari o‘zbek tili tarixining serqatlam-
liligini va bo‘yoqdorligini o‘zida to‘la mujassam etadi.
Shuning uchun xalq dostonlarning tilini tadgiq etish bir
tomondan til tarixining gadimiy ildizlari hagida kengroq
ma’lumot bersa, ikkinchi tomondan hozirgi zamon o‘zbek
adabiy tilini to‘laqonli o‘rganishda, uni boyitishda asosiy
omillardan biri bo‘lib xizmat qiladi. Baxshilarimizning xalq
tili imkoniyatlaridan unumli foydalanishi, har galgi ijroda bu
badiiy til tovlanishi, uning yangicha mazmun va mohiyat kasb
etishi epik ijodning o‘ziga xos xususiyatidir[1]. Chunki, xalq
og‘zaki ijodi og‘zaki ijro etilgani uchun emas, balki og‘zaki
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ijro jarayonida yuzaga keladigan san’at asari bo‘lgani uchun
ham dolzarb ahamiyat kasb etadi. Bu esa jonli ijro jarayonini,
ya’ni epik ijod tilini bilmasdan turib uning badiiyati haqida
so‘z yuritib bo‘lmasligini ko‘rsatadi. O‘zbek tili ijod
namunalarida tilimizning dialektologiyasi, leksikologiyasiga
oid juda ko‘p qimmatli so‘z va iboralar mavjud[5].

Folklorning yozma adabiyotga ta’siri, umuman so‘z
san’ati haqida gap ketar ekan, folklor ko‘plab san’atlarning
ibtidosi ekanini, badiiy ijod, musiqa, raqs va tasviriy san’at
ildizlari folklor bilan chambarchas bog‘liq ekanligini ta’kidlab
o‘tish joiz. Qaysiki ijodkor folklor an’analari ichida yashagan,
uni o‘ziga singdirgan bo‘lsa, o‘sha ijodkorning asari til
jihatdan ham, badiiylik nugtai nazaridan ham ancha
mukammal ekanligi kuzatiladi. Zero, milliy ong va
tafakkurning shakllanishida badiiy asarning o‘rni beqiyosdir.
Yuksak saviyada ijro etilgan yoxud yozilgan har ganday
badiiy asar bu, eng avvalo, til hodisasidir. Ona tilning eng
go‘zal jihatlarini, nozik tovlanishlarini namoyish eta olgan
asargina mukammal asar hisoblanadi. Har bir tilning o‘ziga
xos milliy fazilatlari va go‘zalliklari bo‘ladi. Ana shu fazilatlar
va go‘zalliklarni faqat yuksak saviyadagi asarlargina
namoyish eta oladi. Folklor atamasi, yetakchi xususiyatlari, tur
va janrlari[2].

Folklor atamasini 1846-yilda ingliz olimi Uilyam
Toms taklif gilgan bo‘lib, «xalq donoligi» degan tushunchani
ifodalaydi. Aslini olganda, folklor deganda, xalg tomonidan
yaratilgan hamma san’at namunalari — me’morlik, naqqoshlik,
ganchkorlik, zardo‘zlik, musiqa, raqs, og‘zaki adabiyot
namunalari tushuniladi. Har bir san’at sohasida ish olib
borayotgan mutaxassis 0‘zi tanlagan turni «folklor» deb
ataydi. Masalan, musigachi xalg kuylarini, xoreograf xalq
ragslarini, arxitektor xalq me’morchiligini, folklorshunos olim

xalq dostonlari, ertaklarini folklor asari deb hisoblaydi.
Dastlabki vaqtlarda «el adabiyoti», «xalq adabiyoti», «og‘zaki
adabiyot», «og‘zaki ijod» deb yuritilib kelingan. Folklor —
sinkritik xususiyatga ega bo‘lib, barcha san’at turlariga xos
elementlarni o‘zida mujassamlashtirgan, so‘z, kuy va ma’lum
turlarida raqs bilan uyg‘unlikda ijro etiladi. Folklorda xalq
hayoti, tarixi, taqdiri badiiy aks etadi. Folklor asarlari
mag‘zida xalqning dunyoqarashlari, ibtidoiy mifologik
tushunchalardan ~ mukammal dinily e’tigodga bo‘lgan
tushunchalar tadrijiy ravishda bo‘y ko‘rsatadi.

Xulosa va takliflar. Xullas, ko’plab olimlar tomoni-
dan o’rganilgan bilimlar va yangiliklar fikrlarimizni isbotini
nazariy jihatdan asoslab bergan bo’lsa, yuqorida lingvokul-
turologik jihatdan o’rganilgan ayrim ingliz va o’zbek folklor
na’munalarini ingliz va 0’zbek xalqining o’ziga xos jihatlarini
ko’rsatib beradi. Ahamiyatli tomoni shundaki, har ikki tilda
mavjud bo’lgan folklor na’munalari ijodi ba’zan ikki xalq
tomonidan bir xil, ba’zan umuman boshqgacha ifoda bilan
0’zining xususiyatlarini ochib beradi. Buning sababi shundaki,
xalgda bor narsa uning tilida ham ifodalanadi. Agar bir narsa
yoki holat har ikkala tilda ham mavjud bo’lsa, folklor
na’munalari ko’pincha bir xil ma’no anglatadi. Agar buning
aksi bo’lsa, umuman boshqacha ma’no berishi yoki bir
mugobil varianti giyoslanayotgan tilda umuman mavjud
bo’lmasligi mumkin. Shu o’rinda ingliz va o’zbek folklor
na’munalarida xalqning o’tmishidan bugungi kunigacha
bo’lgan barcha millatga xo0s urf-odatlar 0’z aksini topgan va
xalq o’g’zaki ijodining nodir namunalari sifatida folklor
na’munalari bu vazifani bajarishda yetakchilik giladi. O’zbek
va ingliz xalqining mentalitetiga xos jihatlarni o’rganishda
o’zbek va ingliz folklori bu ikki xalqning o’ziga yarasha
o’xshash va farqli tomonlarini ko’rsatib bera oladi.
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OCOBEHHOCTHU IOMOPUCTUYECKHUX TEKCTOB
AnHOTaNMsS
B cratbe paccmarpuBaeTcs yCTaHOBJICHHE CTPYKTYPBI U COJIEPIKaHUSI COLIMOKYJILTYPHOU KOMITETEHIIMKM Ha OCHOBE OIpeesIeHUE
MPUHIMIIOB OTOOpa FOMOPHCTHYECKHX TEKCTOB, KOTOpas OOOCHOBaHa TeopeTHYecKod 0a3oii (GpOpMUpOBAHUS WHOS3BIYHOMN
COLIMOKYJIbTYPHOH KOMIIETEHIIMHM HAa OCHOBE YTCHUSI OMOPUCTHUECKUX TEKCTOB.
KuroueBble ciioBa: JIMCKypCHBHBIN, COIIMOKYIBTYpHAs! KOMIETECHIIHSA, CEMAaHTUKA, KOMMYHUKAITHS.

YUMORISTIK TEKSTLARNING XUSUSIYATLARI
Annotatsiya
Magqolada yumosistik matnlarni tanlash tamoyillarini belgilash asosida ijtimoiy-madaniy kompetentsiyaning tuzilishi va
mazmunini belgilash muhokama gilinadi, bu esa kulgili matnlarni o‘gish asosida chet tilidagi ijtimoiy-madaniy kompetentsiyani

shakllantirishning nazariy asoslari bilan asoslanadi.

Kalit so‘zlar: Diskursiv, ijtimoiy kompetenstiya, semantika, aloga.

FEATURES OF HUMORISTIC TEXTS
Annotation
The article discusses the establishment of the structure and content of sociocultural competence based on the definition of
principles for the selection of humorous texts, which is substantiated by the theoretical basis for the formation of foreign
language sociocultural competence based on reading humorous texts.
Key words: Discursive, sociocultural competence, semantics, communication.

HccnenoBaHus IMOKa3bIBAalOT, YTO CJIOBO-CHTHANI Yy
4YeIO0BEeKa, XOpPOIIO 3HAIOMETO S3BIK, COMPOBOXKIACTCS
«KyIbTYpHBIM  OpEOJIOM», MHPH  OTCYTCTBHH  KOTOPOTO
HEBO3MOXKHO TPOHHMKHYTH B CMBICT TEKCTa KaK BBIPAYKCHUS
KynbTypHOTO (peHomeHa. TakuMm 00pa3oM, TpencTaBIsETCS
METOJMYECKH  LIeJIeCOOOpa3HBIM  HCIIONIb30BaTh  YTEHHE
IOMOPUCTHYECKUX TEKCTOB KakK OM(YHKIMOHAIBHOE CPEACTBO
00y4eHus KOMMYHHMKaTHBHOH u COLMOKYJIBTYPHOH
KOMIETEHIMSAM BO3MOXKHO, YTO JJI THX Liejield MOTryT ObITh
WCTIONIB30BaHBl TEKCTHI JI0OOTro >kaHpa. OmHako Hamboiee
pETEeBaHTHBIMU SIBISIOTCS FOMOPHUCTHYECKHE TEKCTHI, IT0C-
KOJNBKY JUII WX MOHMMAHUS BECbMa BAXHBI ITHOCEMaH-
TUYECKUH U IUCKYPCUBHBIM YPOBHH.

ITepBhlif ypoBeHb — CEMAHTHYECKHMH, Ha KOTOPOM
OCHOBHBIMU €UHULIAMH aHaJIU3a SABIIAIOTCA ABYCTOPOHHHUE
CAWHULBI A3bIKA — CJIOBO U CJIOBOCOYETAHUEC, I'paMMaTHYCCKas
kateropusa. Ha 3ToM ypoBHE cooOlieHne TOHUMAETCS] CaMbIM
HEMIOCPEICTBEHHBIM  oOpazoM.  OpHoM W3 mpHYMH
HETIOHNMAHUsI Ha 3TOM YPOBHE SIBISETCS CYIIECTBOBaHHE
MEXBb3bIKOBOH MHTepdepennun. Ha ceMaHTHYeCKOM ypOBHE
HEMIOHNMaHNE MPOUCXOANUT WU3-3a HEJOCTATOYHO YETKOTO
3HAHMS 3HAYEHUST COOCTBEHHO SI3BIKOBBIX CIAHUHUIIL.

Btopoii ypoBeHb — 3THOceManTH4eckuil. [Io MHeHUIO
aBTOPOB, «KAXJ0€ CJIOBO sI3blKa SBISETCS TOW Karuied, B
KOTOpPOH OTpakaeTcs KylbTypa HapojJa, TOBOPAIIEro Ha 3TOM
sa3pIke. Ha  STHOceMaHTHUecKOM  ypoBHE ITOHHMaHHE
obecrieqnBaeTCs 3HaHUEM BCEH CHCTEMbI COMOKYIBTYPHBIX U
OKCIIPECCUBHO-OI[CHOYHBIX ~KOHHOTAMH, a TakXke BCEX
KaTeropuii  BEPTHKAIBPHOTO  KOHTEKCTa,  OTPAXKAIOIIMX
KyIbTYypHBIE ~ (JOH  JTAHHOTO  SI3BIKOBOTO  KOJIJIEKTHBAY.
ClOXHOCTH Ha [aHHOM YpOBHE IOHMMAHHUsS BO3HHKAIOT

TOTrJa, KOTAA IPH BOCIPUATHH IHCBMEHHOTO PEYeBOro
cooOIIeHNsT ~ MEpeHOCHUTCs  BCAd  CHCTeMa  OOpas3HbIX
CTEPEOTHIIOB, KOTOpas XapakTepHa Ui  COOCTBEHHOM

KYJIbTYpPbl YATAIOLICTO. OmHa ¥ Ta xe peasd MOXKET OBITH
OCMBICJICHA B pasHbIX A3bIKaxX IIOpa3HOMY. Ecmu  pns
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npezcTaBuTeNs Y30eKCKOH KyJIbTyphl OBl IBET — 3TO IBET
YHCTOTHI, PAfOCTH, TO Ui Hapona VMHIMH 5TO 1BET Tpaypa.
Ecnu 1715 y30€KCKOTOKOTO YepHBIH KOT — 3TO CHMBOJI HEyJa4n
U HeCYacCThsl, TO JUIsl aHTJIMYaHWHA HA00OPOT — YEPHBIH KOT
HNPHHOCHT CYacThe M yhady. KoMiuiekc ¢puryp pedu, Tpormos,
OTpaXkaromMx (UIONOTHYECKHH Oarak TOro0 WM HMHOTO
Hapoja, MOXKET HpepBaTh MPOLECC NOHUMAaHHs, MMOTOMY YTO
OHM MOTYT OBITH HEBEPHO HHTEPIPETHPOBAHBI WM MPOCTO
HEH3BECTHBI HOCHUTEIIO JAPYroH KyNbTyphl. TpeTuil ypoBeHb
NOHUMAHHUs PEYEBOTO COOOIICHHS — MapaluHIBUCTHYCCKHUH,
3aTparuBalomnii Kpyr mpoOiieM HeBepOalbHOH KOMMYHHKA-
[IMM, @ UMCHHO KHHECHKY M TPO KCEMHKY, MOXXHO OTHECTH
TOJIBKO K YCTHOMY PEYEBOMY COOOIIECHHIO.

Kpome Toro, wusywaromuii aHrnmifckuii Moxer
YIOTpeOUTh TIpaMMaTHYECKH IpaBUiIbHOE BbIpakeHne The
Queen and Her relatives, Ho 6puTaHel ¢ TPyaOM MOWMET, YTO
nmeercst B Buay The Royal Family; winm, x npumepy, Takas
¢paza, xaxk [epoifi - BeIpasutens wuaell apropa ObLia
nepeBeneHa npemioxkeHneM "The hero is the loudspeaker of
the author" ("rpomkoroBopurens aBTopa"), a B wumeane
TpeboBanochk ymoTpeOuth "mouthpiece". Takwme Kypbe3sl
BCTPEYAIOTCSL JIOBOJIBHO 4acTo. Ecth u Oonee TOHKHE
MaTepHu: HampuMep, €CNU JUIsl HAllero COOTEUSCTBEHHHKA,
MOBEPXHOCTHO  BJAJCIOIIETO  SI3BIKOM, pa3HHLA MEXIy
BIpakeHusiMu Don't you want to go? u Would you like to go?
HE OYEHb-TO BEJHKa, TO Ui OpHUTaHIA OHA NPUHLMIHAIBHA,
b0 TMepBoe OH BOCHPHMET KaK HE CaMblii JIy4YIIHH TOH.
ITpuBBIYHOE I HALIEro JesoBoro obuieHus Kakue Bompocs
Bac MHTEPECYIOT? Hepeako ImepeBomar kak "What problems
are you interested in?", He y4YWTBHIBas, YTO B AHTJIMHCKOM
cioBo "problems" mMeeT yCTOWYMBO HEraTHBHBIH OTTCHOK.
[MpaBunbpHO 3TOT Bompoc Oyzet 3Byuats: "What issues are you
interested in?"

YerBepThblil, OUCKYPCUBHBI YPOBEHb IOHUMAHHUs
pedyeBoro cOOOIIEHUs TPeIoaraeT aHajIu3 KOMMYHHKATHB-
HOH MOZENM IHUCKypca, XapaKTepHOI IS TOTO WM HHOTO




O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz

FILOLOGIYA | 1/10 2022

Hapopa. Moziesi COIOKYIIBTYPHO 00yCIIOBIEHHOTO PEIEBOT0O
MOBEJICHUSI MOTYT OBITh HACTOJNBKO Ppa3JIMYHBL, 4YTO UX
HE3HaHUE WK HeTIOHWMaHKE IPUBOJAT K MeYaNbHBIM COOSM B
MEXKYIbTYpHOIH KOMMYyHUKamu. «Ha auckypcuBHOM ypoBHE

uHbOpMAIHL TIPOXOAUT qepes CBOEOOPa3HBIi
COLIMOKYIBTYPHBIH ~ QUIBTP,  MPEACTABISIOMINKA  c00O0it
CIOKHYI0 ~amainbraMy HalMOHQJIBHO HUCTOPUYECKHX U

KyJIBTYPHBIX OCOOCHHOCTEH ITOBECHHS, TPAIUIHHN, PeTUT Uil 1
taby». Takum 00pa3oM, YCIENIHOCTh B IIOHUMaHHU
MHOSI3BIYHOTO YCTHOTO M ITHCBMEHHOTO PEYeBOr0 COOOUIEHMS,
B TOM YHCIE€ U IOMOPHCTHYECKOTO, BO MHOTOM 3aBHUCHUT OT
TOT0, HACKOJIBKO XOpOIIO H3BECTHBI OCHOBHBIE OCOOCHHOCTH
A3bIKa H3ydaeMOW KyIbTyphl, a TakKe HaIMOHAIbHbIE
TpaJuLUH, CHCTeMa LIEHHOCTEH, MPUBBIYKH, OObIYau, o0pa3
JKM3HU M IaKe THIMYHBIE Ipeapaccynku. Ha cemanTuaeckoM
YPOBHE pACKpBIBA€TCS TOJBKO JIMIIb JIEKCHYECKHH (hoH
SI3BIKOBBIX eIMHAII. OTHOCEMaHTHYECKHI YPOBEHB
npenmoyiaraeT  IMOHUMaHHE  COLMOKYJIBTYpHOrO  ¢oHa
S3BIKOBBIX €AMHUI. PasHHIy MeXAy JEKCHYeCKHM U
COIIMOKYIBTYPHBIM ~ (JOHOM  SI3BIKOBBIX ~ EAMHHI] MOXKHO
MIPOJEMOHCTPUPOBAaTh ~ HEKOTOPHIMH ~ TIpEMepaMu.  Tak,
nekcudeckuii (oH cnoBa foreigner OOBACHIECT U pacKpbIBacT
€ro HENOCPEe/ICTBEHHOE 3HAUeHHe, a HIMEHHO a person from a
foreign country (4enoBek W3 APYrod CTpaHbI), JEKCHUCSCKUIT
¢on cioa foreign — HHOCTPAHHBIA (HEYTO IpHCYIEe IPYroit
crpane). COMOKYIBTYPHBIH e (OH BBIMICYTOMSIHYTHIX CJIOB
3aKTI0YaeTcss B TOM, 4YTO aHIVIMYaHe, KaK IIPaBHUIIO,
yIOTPeOIAIOT 3TH CIOBAa B OTPHIATEIBHOM KOHTEKCTE,
OpOSABIASA, TakuM o00pa3oM, CBOW MAaTpHOTH3M, T. €.
AQHTHUINATUIO K HHOCTPAHI[AM U BCEMY HHOCTPAaHHOMY.

B mpomecce oOydeHus UYTeHHIO KpoMe pabOTHl ¢
JIEKCUYECKUM U COLMOKYJIBTYPHBIM  (DOHOM  SI3BIKOBBIX
€/IMHUII, B)KHO TaK)Ke aKIEHTHPOBAaTh BHHUMAaHUE CTYJCHTOB
Ha KyJIbTYPHBIX peajnsiX, KOTOpBIE CIeyeT pacCMaTpUBaTh He
HpOCTO Kak oco0bIe HpeIMeThI 00BEKTHBHOM
JIEHCTBUTEIFHOCTH, HO M KaK 0cOOBIe pehepeHTHI — IIeMEHTHI
OOBEKTHBHOM  pEanbHOCTH, OTPAKEHHbBIE B  CO3HAHHUHU
WHIWBUA, T. €. TPEeAMEeThl MBICIH, C KOTOPOH COOTHECEHO
JaHHOE SI3BIKOBOE BBIpakeHHE. Her comHeHuil KymabTypHOTO
CJI0sl TEKCTOB, TMOCKOJIbKY, o MHeHuto I'. JI. TomaxuHa, «B
peanusix HauOoJiee HarysITHO MPOSIBISIETCS OJHM30CTH MEXIY
S36IKOM W KYJIbTYpOW: TIOSIBJIEHHE HOBBIX peaauid B
MaTepHalbHOM M JyXOBHOM JKM3HM OOIecTBa BeleT K
BO3HHKHOBEHHIO PEaNMi B SI3BIKE, IPHUYEM BpeMs HOSBICHUS
HOBBIX PEaHii MOXHO yCTaHOBHTH JOBOJBHO TOYHO, TaK KaK
JeKCUKAa pearupyer Ha Bce M3MEHEHHs OOIIeCTBEHHON
Km3Hm».  Crmemyer  pa3paboraTh  OCOOBI  anrOpUTM
COILIMOKYJIBTYPHOTO ~ aHajnM3a  TEeKCTa,  MpeIBapsIoLIero
BOCIIPHSITHE SI3BIKOBOTO 3HAKa U JENAIONIET0 BO3MOXHBIM €ro
JIEKOTUPOBAHUE.

OTO MOMOXKET CTyIEeHTaM 0oJjiee TOYHO OIPE/CITUTh
CMBICII YUTAEMOTO M BBIACINTH HHBAPHAHTHYIO HH(OPMAIIHIO.
MBI mpuXoguM K BEIBOLY O TOM, YTO AITOPUTM YTEHHS
IOMOPHCTHYECKOH JIUTEpaTypsl HEOOXOAMMO pa3pabaThIBaTh
M0 MOJIENTH C Y9€TOM OCOOBIX JKAaHPOBBIX XapAKTEPHCTHK U B
3aBUCHMOCTH OT THNa TeKcTa (QHEKIOT, WIYTKa, HOMOpPHUC-
THYeCKHi  paccka3). MOMopucTHyeckuii  TeKCT  HMeeT
YHUBEpCalbHble (YHKIUH BCSKOTO KYJIBTYPHOTO TEKCTa,
MO3TOMY YTEHHE IOMOPUCTHYECKHX TEKCTOB IOMOXET Ooee
MOJHO TIOHSTH KyJBbTYPY M JKH3Hb HOCHTENEeH aHIIHHCKOTO

s3pika.  KymbTypa  (peanbHBIi  MHp) ecTh  Haumbolee
HOAXOAsAIIAs cpela BBDKMBAaHHMS TEKCTa, TeM Oojee
IOMOPUCTHYECKOTO, IOCKOJIBKY IOMOPHCTHYECKHE TEKCTHI

3a4acTyl0 HM300MIYIOT KyJNbTypHOH uHpopmanueir. Bce
BBILLICU3JIOKCHHOE TOBOPUT O HEOOXOIMMOCTH BBIXOJA 3a
pPaMK{ JIMHIBUCTHYECKOTO aHalW3a TEKCTa, BBIBOAS Ha
HEpPBBI IIaH COLUOKYJIBTYPHOE COJIEPHKAHUE TPOUUTAHHOTO.

TakuMm  00pa3oM, OTpbIB  OT  TPAAULHOHHOIO
IperoiaBaHysl YTCHUSI U IIePexXo]] K aHaIN3y ayTCeHTHYHOTO
COIIMOKYJIBTYPHOTO  COAEPXAHWS  JOJDKEH  0OecHednTh
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peanu3aniio COBPEMEHHON IIeNM  JIMHTBOAWNAKTUKA — —
n3yvYeHHe WHOCTPAHHOTO S3bIKa HE KaK CaMOLENH, a Kak
CpelcTBa MO3HAHUS KyJIbTYpHL. M1 B 3TOM Kitoue HE0OX0IMMO
pa3pabareiBaTh METOAMKY OOy4YeHHS YTEHHIO, KOTOpas
paccMaTpuBana Obl UTEHHE KaK CPEICTBO NPOHMKHOBEHHUS B
QHTJIOS3BIYHYIO KYJNBTYpPY, B OCOOCHHOCTH MEHTAJIUTETa
HOCHTENSI aHTJIOSN3BIYHON KYJIBTYpHI, IJISI 9ero HEoOXOAUMO
(hopmupoBanne y CTYZICHTOB COIMOKYJIBTYPHOM
KOMIIETEHIIUM. A TIOCKOJbKY IOMOp SIBISETCS OIHUM U3
IUTaCTOB QHTIIMHCKON KyJIbTYPEI, (opMupyIOIIIX
HAI[MOHAIBHOE JOCTOSIHHE OpUTAHLEB, TO AaHIVIOSN3BIYHBIC
IOMOPHCTHYECKHE TEKCTBI MOTYT CIYXUTb CPEACTBOM
(OpMHMPOBaHUA U KOMMYHHUKATHBHOH, M COLMOKYJIBTYPHOI
KOMIICTCHIIUS B TOM, YTO pEaMsiM HYXHO YIEIHUTh 0coboe
BHHMaHUE IIPH BBISBICHUH.

UreHne ayTeHTHYHON FOMOPHCTHYECKOH JUTEpaTyphl
UTpaeT CyIIECTBEHHYIO pOJNb B TIPAKTHYECKOM OBJAJCHUU
N3y4aeMbIM  SI3BIKOM, BBICTYTIAeT KaK CPEICTBO
WHPOPMAIIMOHHOMW, 00pa30BaTeNbHON M TPOdecCHOHATBHO-
OPHMCHTHPOBAHHOW EATENBHOCTH 00y4aeMoro, Kak CpecTBO
€caMo00pa30BaHMs, a TAaKKe SBISETCA CBOCOOPA3HBIM BHIOM

peKkpeanvoHHol  nesTenpHOocTH. Kpome TOro, ureHue
CHOCOOCTBYET ~ CO3/IaHHMIO  YCJIOBMWM Ui aKTUBHOU
[IO3HABATEIbHOW  JIEATEIbHOCTH, BOCIUTHIBAET  YYBCTBO

YBaXEHHSI K APYrOH KyJIbType, pa3BHUBas IIPH 3TOM YyBCTBO
ropgoctd W JoOBH K coOctBeHHoH. Kak crpaBeminBo
monaraer H. A. CamaHoBud, «4mTas, yJamuecss HE TOJBKO
MpUOOIIAIOTCS K HOBOMY MJISI HUX MHUpY, HO M HA4MHAIOT
OPHEHTHUPOBATHCS B HEM, y4arcs OIIpeneNsATh
o0IIeYesIoBeYeCKH IIEHHOCTH M TOIy4aloT, HAaKOHEIl,
MOpaNBHOE YIOBIETBOPEHHE OT CAMOT0 ITpoLiecca YTSHHUSDY

OpHako i1 TOrO YTOOBI YTCHUE AyTEHTUYHOU
IOMOPUCTHYECKOH JIMTEPATYpPhl CIIOCOOCTBOBAIO CO3AAHMIO Y
CTyleHTa oOpa3a CTpaHbl HM3y4aeMOro s3bIKa, HEOOXOAUMO
HAyYUTh CTYAEHTA HE TOJBKO YMEHHIO  W3BIEKATh
nHGOpPMAIMI0O HA YPOBHE COAEPXNKAHHA, HO W BBIIBIATH
HAIMOHANBHO-KYJIBTYPHEIH KOMIIOHEHT TEKCTa, IOHHMAaTh
COIIMOKYIIBTYPHOE COAEPKAHUE M COLHUOKYIBTYPHBIH CMBICT
YUTAaEMOTo. AKIIEHT Ha YCBOGHHHM  KyJIbTYPOHOCHOM
nHGOpMalMM TPU  YTCHUH IOMOPHCTHYECKHX TEKCTOB
NpPEJCTABIsIeTCs OOOCHOBAaHHBIM €leé W HOTOMY, 4YTO
CTYIEHTHI (PHUIIOJIOTUYECKOr0 By3a TOTOBBI K BOCIPHATHIO U
MOHMMAHUIO COIHOKYJIBTYPHOTO CMBIC/IA TEKCTa, MOCKOJBKY
JUIT HUAX XapaKTepHO JOCTaTOYHO 3Peloe UYTEeHHe: OHH
o0NMamaloT  XOpomled TEeXHHKOW  YTEHHs, OBICTPO U
0e30MMO0YHO PACTIO3HAIOT JIEKCHKO-TpaMMaTHIeCKHe (pOPMBI
TEKCTa, yMEIOT PAacHo3HaBaTh 3HAYCHHE HEHU3YUYECHHBIX CIIOB,
onupasich Ha UX KOHTEKCTyalbHYIO IOTafKy. 3peoe YTeHrne B
tepmuHonorun 3. M. KIBIYHHKOBOH CBOWCTBEHHO 3pEjbIM
4renaMm, KOTOpbIe, KaK H3BECTHO, OMUPAIOTCS OOJblle Ha
CEMaHTHYECKYIO CTPYKTYpY TEKCTa, pH 3TOM
comepxartenbHas WH(QOpPMAIMSA OTIaraeTcss B HX INaMATH B
Kpatkoii hopme.

Jis HUX TakkKe XapaKTepHO yMEHHE pPacllo3HaBaTh
Han0OoJiee 3HaYNMbIe TIPOMO3UIUH TEKCTa, YTO BeseT K Ooiee
6bICTpOMy U Ka4Y€CTBEHHOMY U3BJICYEHUIO U WHTEPIPETALINN
HUMIITMOUTHBIX CMBICJIOB. KpOMe TOr0, CTYACHTBI (bl/IJ'lO.]'IOFI/II/I
CIOCOOHBI JEKOTMPOBATh CMBICIIOBYIO HH(OPMAIIHIO OT Gosee
BBICOKOT'O YPOBHS, T. €. IOHUMaHUA O6[].[I/IX (I)OHOB]:IX 3HaHHﬁ,
NpOSBISIT  CBOIO KOMMYHHKATHBHYIO KOMIIETEHIWIO, K
ObictpoMy ®  6e30IIMO0YHOMY pacHO3HAaBAaHUS JIEKCHKO
TpaMMaTHIECKUX (OpM. IOmopuctiueckuii TEKCT
XapaKTepH3yeTcs OCOOBIM CMEXOBBIM  OTHOIICHHEM K
JEWCTBUTENLHOCTH, KOTOPOE BBIPAXAETCS B COUCTAHUU B
JEWCTBUM MM MBICIH O0BEKTAa BO3ACHCTBUS C TIOJIEM
BO3MOXHOCTEH, €My MpPUHLIUMNUAIBHO HE MPHCYIIUX.
IloHumanue 3aBUCUT OT BOCHPHSTHUSI 3TOTO COUETAHHUS U OT
OLICHKM CyOBEKTHBHOIl MO3MLUM, BBIPAKEHHOH 3TUM
CMEXOBBIM OTHomeHHeM. IOMOp TO3BONET YMEHBIIUTH
COI[MAIBHYIO AWCTAHIMIO, SBISIETCS CPEACTBOM TPYIIIOBOI
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unentudukanun. I[laponbHas QyHKOUS IoMOpa MO3BOJSET
yCTaHaBIMBATh I'paHully Mexay "coumu" u "uyxumu". OHa
OCYIIECTBIISIETCSl 3a CUeT OOpAIeHUs] YYaCTHUKOB KOM-
MyHHKallud K oOmmM 1eHHocTsM. IOmop  oTpaxaer
KyJIbTYypHBIE LEHHOCTH H, CIOCOOCTBYS BHYTPHUIPYIIIOBOM
CIJIOYEHHOCTH, CaM TPEACTaBIAeT CO00H KyNbTYpHYIO
[EHHOCTh. YAacTHBIM CIydaeM BHYTPUTPYNIOBOH WJIEH-
TU(QUKAIUN TIOCPEACTBOM IOMOpA SIBISICTCS HAI[MOHAIBHBIN
IOMOp, TOJ KOTOPHIM MBI IIOHUMaeM IOMOp, IOHSATHBIH H
paznensieMblii  OONBIIMHCTBOM — IIPEACTAaBUTENICH  JaHHON
KyJIbTYpBI.

IOmopucTuuecknii TeKCT MpeAcTaBiIseT ¢ CcoOoit
UHCTPYMEHT OOYUYeHHUs, KOTOPBIi IIOMOTaeT CTyAEHTaM
OCMBICIIHUTbD, TIOHATh TEKCT, COIMOCTABUTH €r0 ¢ COOCTBEHHBIM
OIIBITOM M 3amoMHHUTb. OHHU TO3BOJIIIOT CTYASHTY HE IPOCTO
YCIIBIIIATh HEKOTOPBIE KOMHUYECKUE BBIPQ)XEHMS, HO M y3HATh
HEKOTOpBIE NMEHa, TIOCIOBHIIBI, KOTOPBIE HOCST KyJIbTYPHBII
cmbicn. Kpome TOro, IOMOpUCTHYECKHE TEKCTHI IAlOT II0
YyBCTBOBAaTh U YBUJEThH C MOMOIIBIO BOOOPaXKEHHS y3HAHHOE,
BU3YalIM3HPOBATh CKA3aHHOE M YMOLMOHATIBHO OTPEarupoBaTh
Ha COZIep KaHMs IPOYUTAHHOTO.

Crenyer HCXOOUTh U3 JaHHOTO O TOM, 4TO CIIOBO €CTh
MpeX/e Bcero 0003HaUCHUE, 3HAK TON MM WHOM >KU3HCHHON
pealuy W TO3TOMY B €ro CEeMaHTHKE MOXKHO HaWTH ¢
BBIICIUTE HEKOTOPOE «IKCTPATHMHTBUCTHYECKOE» COAEpIKa-
HHE, IPSMO U HEMOCPEICTBEHHO OTpakalolee 00CITy)KnBae-
Myl  S3BIKOM  KymbTypy. Hibke, MBI aHamm3upyem
0COOEHHOCTH IOMOPHCTHIECKHX TEKCTOB. B 3TOM pazgene Mbl
MOMNBITAINCE JI0Ka3aTh YTO IPEACTABIISICTCS METOHIECKH
1e7IecO00pa3HbIM  HCHONB30BaTh UTEHHE FOMOPHCTHYECKHX
TEKCTOB KaK CpEICTBO OOy4YeHHS KOMMYHHKAaTHBHOH U
COIIMOKYJIbTYPHOH KOMIIETEHIMSIM BO3MOKHO, YTO IJIS 3THX
Heaeil MOryT OBITh HCIIONIB30BAHBI TEKCTHI JIIOOOTO JKaHpa.
OpHako HauOoJjiee peleBaHTHBIMU SBILIFOTCS FOMOPHCTHYEC-
KHE TEeKCTHI, MOCKOJIBKY AJIsI UX HMOHMMAaHHs BEChbMa BayKHBI
9THOCEMaHTHYECKUIN U AMCKYpPCHUBHBIM ypoBHH. [loTOMy 4TO
Ha STHOCEMAaHTHYECKOM ypPOBHE NOHMMAaHHE OOECIIeUHBACTCS
3HAHHEM BCEH CHCTEMBI COIMOKYIBTYPHBIX W AKCHPECCHBHO-
OLICHOYHBIX KOHHOTAlMH, a TaKkKe BCEX KaTeropui
BEPTHKAILHOTO KOHTEKCTA, OTPAKAIOUIMX KYJIBTYPHBIH (OH
JAHHOTO SI3BIKOBOTO KOJUIeKTHBAa. CJIO0XXKHOCTH Ha JaHHOM
YpPOBHE IIOHUMAaHHs BO3HHKAIOT TOT/[a, KOTJa IPH BOCTIPUATHI

NUCBMEHHOTO PEYEBOr0  COOOMICHWS MEPEHOCHTCS — BCS
cucTeMa OOpasHBIX CTEPEOTHIIOB, KOTOpas XapaKTepHa ISt
COOCTBEHHOH KyNIbTypbl unTaromero. OmHa U Ta K€ peaius
MOXET OBITh OCMBICIICHA B Pa3HBIX SI3BIKaX MOpa3HOMY. A Ha
JUCKYpPCHUBHBIM yPOBEHb IOHUMAHHsS PEYEBOTO COOOLICHHS
IpearnonaracT aHalu3 KOMMYHHKAaTHBHOH MOJENHN AUCKYypca,
XapakTepHOW JuIi TOr0 WIM WHOTO Hapoma. Mopemn
COITMOKYJIBTYPHO ~ OOYCJIOBJICHHOTO pEUYEBOTO  ITOBEICHUS
MOTYT OBITh HACTOJBKO Pa3IMYHBI, YTO MX HE3HAHHE WIN
HETIOHVMaHNe NPUBOAAT K MEYaJbHBIM COOSIM B MEKKYJIb-
TypHOH KoMMyHuKauuu. COTJIaCHO 3TOMy, AT TOTO YTOOBI
YTEHHE  AyTEHTUYHOM  IOMOPHCTUYECKOM  JIMTEpATyphl
CHOCOOCTBOBAJIO CO3JAHMIO Yy CTyZAEHTa oOpas3a CTpaHbl
U3y4aeMOro 53blKa, HEOOXOAUMO HAYYUThb CTyJAEHTa HeE
TOJBKO YMEHHMIO W3BJIEKaTh WHPOpMAIMI0O Ha ypOBHE
COIEpXaHWA, HO W BBIBIATH HAI[MOHAILHO-KYJIBTYPHBIN
KOMIIOHEHT TeKCTa, IOHUMAaTh COIIMOKYJIBTYPHOE COepIKaHHe
U COLMOKYJIBTYPHBIA CMBICI YATaeMOT0. AKIIEHT Ha YCBOCHHU
KyJIbTypOHOCHOH MH(OPMAINN P YTCHUH IOMOPUCTHIECKIX
TEKCTOB TPECTaBIsIETCS 0OOCHOBAHHBIM €IIle U IOTOMY, YTO
CTYIEHTHI (PUIOJIOTUYECKOTO By3a TOTOBBI K BOCHPHUATHIO U
MOHVMAHUIO COIHOKYJIBTYPHOTO CMBICIA TEKCTA, MOCKOIBKY
JUIT HUAX XapaKTepHO JOCTaTOYHO 3pesioe YTEHHWEe: OHHU
o0yaaloT  XOpoIleH TEeXHHKOH  4YreHusi, ObICTpO U
6€30ImH1O0YHO PACIIO3HAIOT JIEKCUKO-TPaMMaTHIECKUE (hOPMBI
TEKCTa, YMEIOT paclo3HaBaTh 3HAYCHHE HEU3yUYEHHBIX CIIOB,
omupasch Ha WX KOHTEKCTyaJbHYIO Horaaky. IIpm sTom,
IOMOp TO3BONAET YMEHBIIUTh COLMAIBHYIO JHUCTAHIIHIO,
SIBIIACTCSL CPECTBOM I'PYIIOBOI naeHTudukanuu. I[laponsHas
(yHKIMS I0MOpa MO3BOJIAET YCTAHABIUBATH T'PAHHILY MEKAY
"cgoumu" M "yyxumu". OTO IMO3BOJISIET CHENaTh BBIBOJ,
IOMopucTHYeCKi TEKCT MPEACTABIsET C 000 MHCTPYMEHT
00y4eHHUs] KOTOPBIH MOMOTaeT CTyIeHTaM OCMBICIHTb, OHSITh
TEKCT, COIOCTaBUTh €ro C COOCTBEHHBIM OIIBITOM U
3anoMHUTh. OHM TO3BOJISIOT CTY/AEHTY HE HPOCTO YCIBIIIATh
HEKOTOpBIE KOMIYECKHE BBIPQKEHNS HO M y3HATh HEKOTOPHIE
UMEHa, IIOCIOBHIBI KOTOPBIE HOCST KyJNbTYPHBIH CMBICII.
Kpome Toro, ToMOpPHCTHIECKHE TEKCTHI JAIOT 10 TyBCTBOBATH
U YBHIETh C IIOMOIIBIO BOOOpaXEHWs y3HAHHOE, BH3YalH-
3MpOBaTh CKa3aHHOE W HMOLMOHAJIBHO OTpPEearupoBaTh Ha
COZIePXKAHHS IIPOYUTAHHOTO.
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