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THE SPECIFICS OF THE ABBREVIATIONS IN ENGLISH MILITARY TERMINOLOGY AND THEIR
TRANSLATION INTO RUSSIAN
Abstract

Our work is devoted to an extensive class of military abbreviations, as well as the process of their formation. The impetus for the
creation and widespread use of abbreviations was the reduction of wartime. According to E.D. Polivanov: “the old examples of
word creation were too “tortoiseshell”, as a result of which new examples of word creation (abbreviated) were created.
Obviously, the contractions (abbreviations) of the telegraph code, which became widely known during the war years of 1914-
1918, served as a model. A characteristic feature of military vocabulary is the extremely wide use of abbreviations, the variety of
their types and the high rate of renewal. This phenomenon is due to the rapid improvement of military equipment and weapons,
and the formation of the armed forces as one of the main social institutions led to the emergence of a huge number of new
concepts, terms, nomenclature names.

Key words: NATO, Armed Forces, illumination flare, army, connotation, officers, enlisted personnel, jargon, combat conditions,
subsystems, lexical system, encrypted message.

INGLIZ TILIDA HARBIY TERMINOLOGIYADAGI QISQARTMALAR XUSUSIYATLARI VA ULARNING RUS
TILIGA TARJIMASI
Annotatsiya

Bizning ishimiz harbiy qgisgartmalarning keng sinfiga, shuningdek ularni shakllantirish jarayoniga bag‘ishlangan.
Qisgartmalarning yaratilishi va keng qo‘llanilishiga turtki urush vaqtini gisqartirish bo‘ldi. E.D. Polivanovning so‘zlariga ko‘ra:
“So°z yaratishning eski namunalari juda sust edi, buning natijasida so‘z yaratishning yangi namunalari (gisgartirilgan) yaratildi.
Shubhasiz, 1914-1918-yillardagi urush yillarida keng ma’lum bo‘lgan telegraf kodining qisqartmalari namuna bo‘lib xizmat
qildi. Harbiy lug‘atning o‘ziga xos xususiyati - gisgartmalarning juda keng qo‘llanilishi, ularning turlarining xilma-xilligi va
yangilanish tezligidadir. Bu hodisa harbiy texnika va qurollarning jadal takomillashuvi bilan bog‘lig bo‘lib, qurolli kuchlarning
asosiy ijtimoiy institutlardan biri sifatida shakllanishi juda ko‘p yangi tushunchalar, atamalar, nomenklatura nomlarining paydo
bo‘lishiga olib keldi.

Kalit so‘zlar: NATO, Qurolli Kuchlar, yorug‘lik olovi, armiya, konnotatsiya, ofitserlar, ro‘yxatga olingan xodimlar, jargon,
jangovar sharoit, quyi tizimlar, leksik tizim, shifrlangan xabar.

OCOBEHHOCTH ABBPEBUATYP B AHIJIMMCKOM BOEHHOW TEPMHUHOJIOTUU U UX TEPEBOJ] HA
PYCCKHU SA3BIK
AHHOTaALIUA

Hama paboTa mocssiiieHa mpoOKOMy KJIaccy BOCHHBIX ab0peBHATyp, a Takke mpoleccy ux o0pazoBaHus. TOTIKOM K CO3TaHUIO
1 MIAPOKOMY HCIOJIB30BAaHUIO aO00peBHATyp MOCIYKHIIO COKpalleHHe BOEHHBIX mojoxeHuil. [lo muenmio J.Jl.IlonmBaHoBa:
“Crapsle 00pa3ipl CII0OBOOOPa30BaHUs OBUIN CIHMIIKOM MEIJIEHHBIMH, B PE3YJIbTaTe YEero CO3/IaBAlNCh HOBBIE (COKpAICHHBIE)
o0pasipl cioBooOpazoBanus. HecomueHHo, ab0peBHaTypbl TeserpadHOro Koja, MOJTy4YHBIINE IITUPOKYIO M3BECTHOCTH B TOJIBI
BoiHBl 1914-r. Ilpumepom mnocayxun 1918-r. OmInMunTEnbHOM 4YepTOM BOEGHHOrO CJOBaps SBIAETCA OYEHb ILHPOKOE
HCIMOJIb30BaHUE ab0OpeBUaTyp, pasHooOpa3We WX BHIOB H CKOPOCTh OOHOBJICHHS. ODTO SIBIICHHE CBS3aHO C OBICTPBIM
COBEPIICHCTBOBAHUEM 00eBOM TEXHUKH H BOOPYXXEHHUsI, BOOPYKEHHBIX CHIL. CTaHOBJIEHHE BOEHHBIX CHIJIBI KakK OJTHOr0O H3
OCHOBHBIX COIHANBHBIX HHCTUTYTOB IIPUBEIO K IIOSBICHHIO MHOXKECTBA HOBBIX IOHATHH, TEPMHHOB, HOMEHKIATYpPHBIX
Ha3BaHUH.

Kawuessie cioBa: HATO, Boopyxkennsie Cuiibl, JETKHi OTOHB, apMUsi, KOHHOTAIMs, O(QHIEPHI, PSIOBON COCTaB, KAPTOH,
6oeBast 00CTAaHOBKA, ITOJICHCTEMBI, JISKCHUECKas CHCTeMa, 3alin(poBaHHOE COOOIIECHHE.

Introduction. A military term should be considered as  military-technical terminology, including scientific and

“a stable unit of a synthetic or analytical nomination assigned
to the corresponding concept in the conceptual and functional
system of a certain sphere of the military profession in the
meaning regulated by its definition.”Word formation, in turn,
is an integral part of derivational onomasiology, namely the
section of secondary nomination, which, together with primary
nomination, is studied within the framework of the science of
naming known fragments of reality using linguistic means.
Derivation is the derivation of some units from others
according to certain rules.

Literature review. According to Korovushkin, V.P. A
Military vocabulary can be divided into military terminology,
which includes concepts related to the military sphere, and

technical terms, as well as slang words and phrases that are
synonymous with established military terms and are used
exclusively in the oral speech of military personnel [3].

In the scientific literature, the terms “abbreviation”
and “abbreviation” are often used as synonyms. According to
the famous linguist Sudzilovsky G.A., the term “abbreviation”
must be used in the broad sense of the word, and it is any
abbreviated version of the spelling and pronunciation of a
word (term) or phrase - regardless of its structure and the
nature of the resulting unit [5]. According to Bankevich V.V,
the terms “abbreviation” and “contraction” as synonyms [2]. It
must be emphasized that some linguists Vocabulary of
military and technical materials is characterized by the use of

-229 -



O¢‘zMU xabarlari Bectauk HYY3

1/11/1 2022

ACTA NUUz FILOLOGIYA

a large number of abbreviations. Abbreviation is to ensure the
transfer of the maximum amount of information (semantic
content) with minimal use of the material shell of the language
(sound shell and graphic form), that is, to increase the
effectiveness of the communicative function of the language.

Materials and methods. In the process of
lexicalization, abbreviations show all the signs of a word as a
fact of language and speech. However, considering their
structure, these words can be attributed to a new type.
Linguists distinguish non-affixal and affixal abbreviated
structures that can act as both syntactically free structures and
syntactically linked structures. In this case, the abbreviated
stems of affixal syntactically free structures can be both
affixally free and affixally linked. If we separately consider
affixed syntactically-related structures, then it is worth noting
that they include only affix-related abbreviated stems.
Abbreviated structures may also include affixes and digital
prepositive and postpositive elements [2].

Foreign linguists began to study military jargon and its
lexicographic description as early as the end of the 18th
century. The most significant are the works of E. Partridge,
with regard to domestic linguistics, such scientists as G.A.
Sudzilovsky, V.A. Khomyakov, V.P. Korovushkin [3, 4, 5, 9].

The second part has a narrow scope of use, it is used
mainly by the armed forces of the United States and England.
For example, loot is a lieutenant; slick is an unarmed
helicopter. This vocabulary also has characteristic features:

1. the use of highly specialized military terminology in
a figurative sense and in some word formations (40 mike-mike
- 40-mm M203 grenade launcher, bird barn - aircraft carrier);

2. intensive use of abbreviations and abbreviations.

CHU. Pronounced as [fu:]. This is short for
Containerized Housing Unit. In common speech - a change
house where soldiers live during the service.

The place where a certain amount of CHU is located is
called CHU Farm (Farm - farm), which can be translated as
location.

Senior officers and generals reside at Wet CHU. The
translation of this English abbreviation as “wet block” will
sound absurd, so you need to know what it is about. The
bottom line is that in the change houses of the command staff,
in contrast to the soldiers' accommodation blocks, there is also
a shower.

FOB. This initial abbreviation comes from the term
Forward Operating Base - a military camp. Most often, these
towns are located somewhere between the front line and the
rear. It should be remembered that if this abbreviation is
mentioned in a speech or in a written document, then we are
talking about a military camp, where soldiers can use the
laundry, hot water showers and recreation facilities, for
example, a small gym.

If the English word cop is not an abbreviation or
abbreviation of any lexical unit, then a specialist translator
will not have problems with translation. However, if COP is
written in capital letters, the translation is completely
different. In military terminology, COP stands for Combat
Outpost, which translates as a combat outpost. COP is much
smaller than FOB and is usually designed for 40-150
personnel. Hot water and moreover, there are no laundries on
the territory of COP. As for the main tasks of the military,
they include patrolling the surrounding area and ensuring the
protection of the COP itself.

DFAC. The peculiarity of this abbreviation is that it is
decomposed into only two words, not four. Dining Facility - a
dining complex or a simple dining room. Pronounced in two
words, dee-fack.

As a result of the merger of two English words, Hobbit
(character from the world bestseller) and FOB, there was a
new abbreviation - Fobbit. Taking into account the fact that
the audience for which the translation would be made was

familiar with the realities, this abbreviation could simply be
traced. In other cases, it would be better to resort to descriptive
translation. This abbreviation is used for a soldier who rarely
leaves the FOB, has not been to the COP, i.e. did not
participate in patrols when the chance of getting injured is
quite high.

Neglect is especially well seen when it is expressed
directly by the participants in the process. For example, like
this:

- The damn fobbits all seem to be getting the new
armor before we do, and they don't even need it.

“Damn fobbits seem to get new weapons before us
again, and they don't even need them.

IED is another abbreviation from the English military
vocabulary. Improvised Explosive Device - Improvised
Explosive Device

Copper is a commonly used slang word that means
helicopter. An example is the phrase from the movie
“Predator” - “Predator”:

Where's the chopper? - Where is the helicopter?

This jargon is used to this day, but only in Hollywood
divisions.

Bone is an acronym, which means that this
abbreviation is the same in form and sound as the word bone,
which means bone. As for the military vocabulary, among the
military, this abbreviated lexical unit means the American
supersonic strategic bomber with a variable-sweep wing B1.

The widely known Browning machine gun has been in
service with the American military forces and their allies since
1923 to this day. In the army, he received the name - Fitty.

Embed is a nickname given by military personnel to
reporters working in hot spots covering the work of the
military in combat conditions. Embed is under the protection
of the military, he is provided with food and accommodation.
Often in FOB.

- borrowing from criminal jargon (gat - any small
arms, bean - bullet, cherry - rookie.);

- frequent borrowing from foreign languages (asino
morto (Ital.) — “Dead donkey”, canned ham, bleu (Fr.) -
recruit, in the sense of a young, “raw” soldier;

- a special emotional coloring with a predominance of
a negative and rudely familiar connotation (anchor clanker is
neglected - a US Navy sailor), as well as derisively ironic
(life-insurance, overcoat, umbrella - parachute).

In addition, a characteristic feature of military jargon
is the use of alliterations, rhymes and other means of
expression: shoot-and-scoot missile - a missile on a mobile
launcher; see-saw, tug of war - battles with varying success;
silent service - submarine fleet, butcher's bill - list of
personnel losses; hash and trash - background radio
interference, dust-dust - a newly minted officer [10].

In noisy environments or poor signal conditions, there
is a high chance that the transmitted message will be misheard.
Words can be spelled out to avoid mistakes, and each letter
will be assigned a special word.

Phonetic alphabet:

A Alfa N  November
B Bravo O Oskar

C Charlie P Papa

D Delta Q Quebec
E Echo R Romeo
F Foxtrot S Sierra

G Golf T Tango

H Hotel U Uniform
| India V Victor
J Juliett W Whisky
K Kilo X X-ray

L Lima V Yankee
M Mike Z Zulu
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Results and discussion.The alpha code for the
transmission of encoded information usually consists of three-
letter groups, each of which means a particular phrase or
complete sentence. The list of three-letter codes is secret and
changes daily. In addition, there are standard, non-secret alpha
codes, for example:

ROMEO TANGO BRAVO - Bo3BpamieHue Ha 6azy
(return to base)

ROMEO PAPA ALPHA — BcTpeua B 6a30BOM sarepe
(rally at point A)

ROMEO MIKE VICTOR — HyXeH MeAULMHCKUN
BeproJer (request medevac)

HOTEL ECHO -
psaner!”(High Explosives) [9].

What are the actions of the translator if such an
abbreviation occurs in the text? Translation should be carried
out according to the meaning, i.e. fully. If the phrase was
spelled out, it is not worth translating the abbreviation into
Russian. Depending on the situation, it is necessary either to
omit the said abbreviation altogether, or replace it with a
repetition (if for some reason it is important to keep the length
of the phrase). For example, an encrypted message “Mike
Alpha India November Street”, in translation: ‘“Moiia-crpurt,
noBTopsito: MpitH-ctput”. The Russian language has its own
phonetic alphabet, but it is not advisable to use it when
translating, since abbreviations will have completely different
meanings during decoding.

The preservation of the original letters of the phonetic
alphabet in the translation is necessary when transferring the
names of divisions and geographical coordinates. The
coordinates record looks like this: the numbers from 0 to 9 are
encrypted with certain letters, which are transmitted by the
phonetic alphabet. Codes can change daily. In Russian, such
messages are transmitted by tracing. If an order is received to
immediately advance to the point “Hosem6ep — Dxo — Jluma”,
this means that the translator should translate this message to
the recipients in this way.

The most difficult thing for an interpreter is to
encounter slang during radio communications. If during the
conversation the military switched to slang, the interpreter
must remember that you should not translate messages
literally, you only need to convey the meaning of the
statements. The most famous mistake in the translation of
slang is the phrase «fire in the hole», which is usually
pronounced before throwing a grenade. This expression has
been erroneously translated as “fire in the hole” and “shoot
through the keyhole”. The meaning of this expression is
actually hidden behind a historical fact. When the gunners
brought a lit fuse to the cannon opening to set fire to the
gunpowder, they notified their comrades with the phrase «fire
in the hole”. Depending on the context, the correct translation
would be: “JIoxucs! Hasan! B ykpeitue! Ceiivac psaner!”

6omba/B3pbiBuaTkal”’Ceituac

In addition, slang is filled with abbreviations. For
example, arty — apruwutepus (artillery), freq — paguouacrora
(frequence), frag — ockosounast rpanara (fragmentation grana-
de), illum wmu a-lume — ocerutensuas pakera (illumination
flare), intel — passennanssie.

The use of abbreviations is also not uncommon. For
example, CYA wvulg. (cover your ass) — OpHKPBITH ThUI, WA
hua — heard, understood, acknowledged — “ects! .

The variety of military jargon words can be influenced
by many factors, for example, for the NATO Armed Forces
these are:

- type of troops (place of use of jargon);

- the situation (combat operations or peacetime);

- environment (social groups, which include soldiers
and officers);

- place of use (in communication among officers and
enlisted personnel).

The military jargon of the NATO Armed Forces is
very diverse and has its own characteristics in all branches of
the military. Jargon has an important emotional and
communicative function that allows military personnel to
freely communicate with each other. People of the military
profession communicate using jargon, both in peacetime and
wartime, which helps soldiers and officers to complete their
tasks. The existence and constant renewal of military jargon is
one of the indicators of the activation of social processes in the
army.

Therefore, we can conclude that the military jargon of
the English language has a number of specific features that
make it possible to distinguish it from a number of
professional jargons. This area is of interest and a vast field
for sociolinguistic research.

As for the analysis of a number of military
abbreviations related to the American and British variants of
the English language, it indicates the existence of certain
discrepancies in their graphic and phonetic design. These
discrepancies are caused by graphic and phonetic features
inherent in these national variants of the English language.

Conclusion. General literary military vocabulary and
military terminology can be contrasted with military jargon
and slang. Their distinguishing feature is ethical and stylistic
lowering and military professional corporate marking, in
addition, slang and jargon have their own conceptual system.
In other words, military jargon is a simplified, shortened form
of words and phrases that is used by the military in
communication with each other. The characteristic features of
this type of language units include the use of highly
specialized military terminology in a figurative sense and in
some word formations, as well as the intensive use of
abbreviations and abbreviations.
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NAME AND COMPOSITION CHARACTERISTICS OF DEVON AZIMIY
Abstract
This article provides information about the name, structure and content of some poems of Azimhodja eshan, who grew up in the
literary environment of Kokand in the late 18th-early 19th century and wrote poems in the genre of wisdom.
Key words: “Murod ul-ashigin”, “Nazmi suluku va hasbi hal”, “Devoni Azim”, zullisonayn, “Musaddasi hazrati eshan”,
“Musaddasi sifati Haj”, “Hikmati hazrati eshan”, “In hikmati sifati Haj”, mystical ideas.

HAWMEHOBAHHE U COCTAB XAPAKTEPUCTUKH JEBOH ASUMHI
AHHOTanUA
B nanHoOii cTaThe NpUBEICHBI CBEACHUS O Ha3BaHUH, CTPYKTYpPE U COJIEP’KaHUH HEKOTOPBIX CTUXOTBOPEHHUM A3MMXOJ[KH dIIaHa,
BhIpocIero B auteparypHoii cpene Kokanna B koHue X VIII -nauane XIX Beka 1 MUCaBIIEro CTUXU B KaHPE MYAPOCTH.
KnawueBbie ciaoBa: “Mypon-yne-ammkun”, “Hasmu cynmyky Ba xacOu xan”, “JleBonn Asum”, 3yiuimcoHaitH, ‘“Mycannacu
xa3paTh 3man”’, “Mycamnacu cudaru xamk”’, “XukMatu xaszpatu diman”’, “MH XuKkMati cudatu XaakK”’, MUCTHUECKHE HIICH.

A3MMMIA JEBOHUHUHI HOMJIAHUIIIA BA TAPKMBHUI XYCYCHATA
AnHOTanuUst
Maskyp makonaga XVIII acp oxupu XIX acp 6onuapuna Kykon agabuiit MyxuTuga KaMoJ TONTaH, XUKMaT KaHPHIA IIebpiap
é3ran A3uMXo0sKa SIOHHUHT “Mypoa-yin-omukus” (OMKKIapHIHT MyPOIH-UCTark) HOMIIM IEBOHUHUHT HOMJIAHHIIN, TAPKHOHUI
XYCYCHSTH Ba IOUPHHUHT alpUM IIEHPIAPUHUHT Ma3MyH-MOXMSTH TYFpPHCHIAa MabIyMOTIIap OepHiIaay.

Kanut cy3nap: “Mypon yn-omnkus”, “Hasmu cymyky Ba xacOu xon”,

CLINTS

2

JleBoHH A3uM”, 3yJUIMCOHAiH, “Mycangacu xa3paru

amion”, “Mycannacu cudaru Xax”, “XukMatu Xaszpath d1on”, “UH xukmaTu cudati Xax”, TacaBByduii Fosuap.

Kupum. Mymro3 amaObuér Tapuxupa IEBOH TapTHO
OepyBuM IIOWpIap TOMOHHIAH TYIUIAMJIapUra HOM OepHIl
aHpaHacl MaBxkyn. Macanan, Ammmep HaBowit xam ¥3
IeBOHIapuTa HOM OepraH — “bamoen-yn-Oumos”, “Haommp-
yH-HHX051”, “XazohuH-yna-maouuit” (“Fapoitn6-yc-curap”,
“HaBoaup-ym-nra6o6”, “bagoevyn-acar”, “daoiumgyn-
ku6ap”). Exu, Myxammagpuzo Oraxuii Xam V3 JIeBOHHHH
“TabBU3-yn-OIIMKUH" Jiesl aTaraH. Ma3Kyp aHbaHaHU MablIyM
MabHOJa A3UMHIT MXKOIUIA XaM 1aBOM TTaHUHU KyPUIITIMHI3
MYMKHH.

Asumuii  §3 fmeBoHMHEM bl 2 e “Mypom  ya-
ommknH” (OWMKIAPHUHT MYpPOIU-UCTAarW) Tap3uaa HOM-
JlaraH.

Maskyp HOM Myaiung AEBOHHHHHT OUp Kyiaé3macuua
V3 aKCHHU TONTaH.

Bupuuuncu Y3P ®A Jlasnar agabuét myseiin (oH-
munarn 189 pakammm kynésma. Kynésmanuar 1256 Bapak
xomusicuia anuk, K6 — “Kutobu Mypon yia-ommkus” 3 e
Osdlall US mes 3mmraH.

Wxxknaan  kynésma O.KjpaboeB kyryOxoHacumarn
Kynésmana xam 126a Bapakma oidlall N e mes “Mypon yi-
OIINKWH KAk STHIITaH.

Keiinuarn sHa 6up Kykon amabuér myseiimma 6750
pakaMm OuyaH caknanyBud Kynésmana sca Jall cuus 5 Solall
“Ha3mu cyiyky Ba XacOu X0 Jiesl HOMJIaHTaH.

bomka xynésmanmapna — V3P ®AIIUA dbormMIarn
12044, 5992 Ba mry uactutyt X.CymnaiiMor doumugaru 6354
Kyné3manapaa aslae ()l 00 “JleBOHM A3HM™ [iess HOMIIAHTaH.

JeBoHHMHT Oomika Kyné3ma Hycxalapuaa 3ca HOM
KypcaTuiaMaraH.

IOkopumarn QaxkTtuk Kuxarigapra Kypa A3UMHA
NEBOHUHU “Mypoa-yi-OmMKUH’ Jest OepHiIHIIM MaKCaara
MyBoGuKIMp. Heraku, IeBoH TapkuOWaard IebpIapHUHT
Ma3MyH-MOXMATH Ba MyHIapwxkacH Xak OLIMFU OynraH
COJIMKJIAQPHUHT MypOAHX (MCTark)HU Ha3Mra COJHUILIAND.

Iy mavHOZma, Myammd Xa€TIMK BaKTHAA XMKPHN
1253 (munmogmii 1837-38) xurodar kunmHTaH 6750 pakamin
kynésma “Hasmm cymyky Ba xacOu Xoi’’ Iesl aTaluIld Xam
O0exm3 aMac. “OMMKHUHT XacOW XOJIM Ba CYNyK (TapuKar)-
HUHT IIebpiapu” JeraH MasMyHHH H(OIa KHIYBYH MasKyp
OMPHKMAaHHHT MOXHMATH XaM aifHaH roxopumard “Ommkiaap
MYypOJIN”’Ta XaMOXaHT TUp, ACUUIII MyMKHUH.

Mag3yra oua ana0uériap TaxJamiad. A3uUMXoxka
SIIOH JIGBOHMHUHT Tapkubu Oopacmma ¢akat ycTo3
0.XK¥paboes “AznmuitHuar Nel89 pakamim Kyné3Ma IeBOHH-
na xxamu 212Ta mewsp MaBxkyn. Kymianan, razamiap — 158ta
(44ta y30ekua, 114ta Qopcua), mypabbabaap — 29ta,
MycTax3o1 — 3Ta (2ta y30exda, 1Ta Gopcua), Mmyxammac — 7T1a
(6ta y36ekua, 1Ta dopcua), mycagmac — 13ta (12T1a y30ekua,
Ita dopcua), macHaBuii — 21a (popcua)” meran MabIyMOTHH
Oepau.

bu3 mounp neBoHUHUHT OoIIKa XaMH 12 KYn€3MacuHu
XaM Ku€caH ypraHraH XOJa YHHHT TapKuOM Ba >KaHpPIApH
Oopacnma KyWHgarm TyXTamra KelJUK Ba YHH JKaJBajra
COJIIVK:

/p Kanp nomu aganu Vabex THM bope
1 Fazai 170 51 119
2 MYCTax30]1 3 2 1
3 MyXammac 7 6 1
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4 Mycaaaac 13 12 1
5 XUKMaT 29 29 -

V36ex Tunmmarn mesprap MuKzopH — 2.425 Mucpa,
¢dopc Trnuaaru mebprnap — 1.651 mucpa. XKamu: 4.076 mucpa.
Iespnap conu 222 Ta.

Masirym 0¥nanuku, MONp KOANH MEpocHaa SHT Ky
Fa3ai )KaHPHUJATH MIebpiap MaBXyJ IKaH.

ly ypurma Oup XHWXaTra aHUKINK KHPHTHO YTHII
3apyp. Ycro3 O.KypaboeB Aznmxoka XUKMATIapHHU Xap
OaHaM TYPTIMK Xoiuaa Oyiaranu  cababmm,  ylnapHU
“Mypab0ab” nes TacHu(] dTrannap. bus xyné3manapaa kanmai
Oynca myHnmainuruya, ApHA “XuKMarT’ Tap3uga OepHIIHU
JKOH3 OMIIHK.

AzuMuil  3ylumcoHaliH (MKKM THUINK) IIOHPIHD.
Bynra roxopunaru sxaxBanga KypuHHO TypraH ¢opc Tmimma
€3uIraH Fa3ayuiap agaan ajaosiaT KUa .

Tagkukor Meromoaorusicu. Illoup neBoHMOaru
nIeppiIap TapTHOM AeApiN XaMMa KyJlIé3Mala aifHaH Kelaid.
®dakar, 0ap3u YpuHIapAa MEHPIAPHUHT KOHHM aaMallraHd,
KeTMa-KeTIHK/a Y3rapraHuHN XaM KyPUIIl MyMKHH.

Macanan, 12 xyné3ma HycXaHHHT YHTacuaaru hopc
TUIMJArH WIK DIebp KyHUIaru Mucpanap Oninan OOIIIaHyBUH
FasaJAup:
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Oaiitn OwnaH OonutaHaan. AcapHHHT OONLIaHFUY
KHCMH HVK.

6209 pakamiu Kyné3ma Oynca

Lo atish (€ Sla ) adl g K e !
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MHUCpasapy OuiaH OONUIaHTaH.

189 pakammu Kyn€3Manard mwik y30exda mesp dca:
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nest OomutaHyBum Mycagnmacaup. Keiimr —Gomrka
y30ekua mebpiap OepuiraH.

JleBoH Hycxajapuaa LIOMPHUHI alpuM IIEbpiapH,
XycycaH, XUKMaTiap HOMJIAHTaH YpHHIApHH XaM KypHII
MYMKUH. Mucon yuyH,

QLI & s CuSa “KykMaTH Xa3paTd SIIOH” EKM
= Cidia CraSa

“UNu xukmatn cudati Xax” neiniarad.

Hlyrnaraek, aiipuM OOmIKAa IIEHPIAPHUHT  XaM
HOMJIAaHTAHUHH KYPUILIUMHU3 MyMKUH. ARTaMIINK, C was (udua

JLiul“Mycammacu  xaspatd SMIOH” EKH (sias ga Qda
“Mycannacu cudaru Xax” kabu.

Taxaunia Ba HaTHKaJap. OHAM, A3UMHIA JEBOHU
TapKUOUJaru MEebPIapHUHT Ma3MYHHH MyHIApHKacH XaKuaa
OUpO3 TYXTaJICaK.

[oup mwxoauéruaa karra YpUH TYTYBUM FazajulapH-
HUHT MaB3yCH Ba KyJIaMH acocaH, OOIIKa acapiapu KaOum
TacaBByGuiH-upoHMHaNp. Ynapaa muHMi-TacaBByumit ros-
JapHU IIapHaT Ba TapHKaT acociapd XaMJ acoCHH TYyNIyH-
yanapuiaH Keaub 4YMKKaH XoJga Oepuiira, H30XJjarira
XapakaT KWIMHraH. By acapmap y3ura xoc paBHIIZa WHCOH
PYXOHUSATH Ba KYHTHJ OJIAMUHH TYpPJIM KHppalapuHH Kaiig
sTHIIra Kapartunagd. Myammud ¥3 ¢ukpiaapu TacaBByHii-
uppoHnit Ma3MyHzaa O¥ynca-ia COANApOK Tap3/a M30XJIalira
ypuHaau. OuxpuMu3 ucboTH yuayH, OUp Fa3aira TyXTaicak.

QA Jall ) o Sauiag) 1 s

Qb i il e S sl B S

- 234 -

Sl CHMJ}\M.\Q)J)\Q&S:}.AABH

Clas 88 S ) 538 5y (3 521 53 59

Js 31 ) g aly) BOAT (pass NI

) O Siuling) Sllailia cuighs KU

ol Sl ey 5O aldsl Gl

lling &5y 4t 0 ) Sl Al i 4z S

Cpaald ) 4l @d Al Saaliagl

Gl dald il sLdlale g 1S3

o BUIS agd JL8) )bl Qe 50

Gl il (el = 8 a8 )

Sl hl) g ladie Siuly & o

LS Gl 43 S S Sl 5 5) (S

Ymly fazan mowp acapiapuaa TepaH MOXHATHU
ndpoma HITyBuMm acap OYnMO, NAHI-aXJIOK MaB3yCHAaru
TaBIUMUH acapaup. YHra Kypa Myajutug HHCOH AWIMHH 0001
OynuIIY, TaHAHWHT-HA(CHUHT HCTAary XOXHIIIAPUHHU >KHJIOB-
Jall OpKAJIM aMaira OLIMIIMHHM Tabkumnamokaa. Ilowmpra
Kypa Falipu axJIOKUI XaTTH-Xapakariap — KuH, aJoBaT, xacaf,
pué, XynOumHnuk kabum EMOH (ebiulapaaH xanoc Oyl
napkop. HadacHu mommo To3a cakianml Kepakkd, IIyHIardHa
co(UIMKIaH FyHYaIeK OUMIa g Ba opToOIeK Hyp Couay.

Myamu¢ nactinabku GalTmaék “mumHu 0001 ucraca”
“TaH yWHHH Xapo0’ KWINMII JIO3UMINTHHU YKAUPUO, Xap
WKKHCHHU KapmuiaHtupMmokiaa. Keliunrn Mucpama sca
“¢ano” Ba “0aK0” TyIIyHYATapHHU y3ap0 KapIIMJIaHTHPMOK-
naky, Oy ¥3-y3umaH TapuKaT MakOMJIApura OWJ HCTHIIOX-
JapaH MyXHUMHUIUP.

By xabu ra3anna unuiaTiarad Oup KaHda cysmap (am,
TaH, COJIUK, TIOKTHIHAT, YeXpau Makcy, haTxu 0600, 35U Xoc,
pabotu kyxHa, OOKHil yif) TacaBBy( TepMUHOJOTUACHIA (Aot
0ym0, mepp KOHTEKCTHAA MyaluTi() HUSATHHE Oaauuil Tap3aa
épKkuH ndoa TUIITa XU3MaT KHJITaH.

Exu, Ky#ugarn Ma3sMyHaH TepaH Fasal MaTIabCHTa
9BTHOOP KapaTcak:

amand) (ot (ol S5 5l (il

syl (LS Sy Ciela QIS ey

SInFOHHU Y3HU TyTMaK, XL SIMOH 3MacMy?

SIX1IM KHIIEFa Toat OCllaK HUAIIOH dMacMy?

baiitna “sxmu” Ba “€MoH” miyHmail axxodub Tapsga
KapIIMWIAHTHPWILINTAKY, OeuXxTHEp YKyBUM acap Ma3MyHHra
omydra Oymamu. Jlemak, &mroHHM KacO KWIMO ONTaH SXIIU
KUIOIM  XaM EMOHIMp, SXIIM KUIIMHAHT OCNTHCH  TOar
KUJIMOKIIMD.

Exu Kyiiumaru ommkona 6ait:

o) Gl Ju b (D8 e (S ik e

o) i aBle ) 5 pa Saila 52l (5 ) B

Mane maiino Heuyk TokaT Kuaii Epcus BataH mupa?!

Kapope konMaan »KOHUMHH XaM TYPMOKKa TaH H4pa.

Baiitnaru “Ep“, “Batan”, “xon” cy3mapu Oy ypuHIa
mybxacu3 TacaBBy(Quil MabHO-MasMyH oxiamokaa. Iy
OuiaH Oupra oiMii KHTOOXOHHHMHI XaM LIYYpHIaH Te3 KOt
onMokAa. YHra Kypa — aci Ep OMMKHE KymaH maiiio
Kuiarad, Oy BaTaH MYMIa DHAM TYPMOKKAa TOKAT KOJMAaJW;
XaTTO J)KOHM XaM Ky3ura KypuHMai KoJraH.

Ky#iunaru ertu Oaiitnan ubopar rasanaa sca A3UMHUR
OyHEKapalld Ba acapiiapuiaH Makcag-MyAaoCH aKc ITraH,
JiecaK sHIJHIIMaraH 0ynamus.
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Maskyp fasanga OUpMHYHM Tajja MYyaUTUGHUHT ¥3
VKyBuMcura Typkuil (¥30ek) Tuiuma XUTOOMHUHT Ooucu
XaKujaa cy3 keragu. SIpHU, Typkuil THiIAa XaM 4YyKyp Mas-
MyHJard TacaBBYy(Uil-IMHHI MaB3ynaapia MyBOHK Tap3aa
Mabpy3a Kl MyMkuH. lonp OyHMHTr Gamuuii maximaru
ry3aJl HaMyHacHHM YymOy Fa3aJl oOpKajau Oepa OITaH.
AcapHHHT OOUIMIaH OXHMpHra Kagap TacaBBY(HUIl HCTHIOX-
napHH cod ¥30ex Trinaard uQoaa STHIHIIHN, OAIUHA XaIKOHa
HycUHIa €TKa3a OJIMHTaHUHU KYpaMu3.

XyJsioca. A3uMXOka 3IIOH JEBOHHHUHT TapKuOWit
TY3WINIIN MyMTO3 JIMPHK >KaHpJIap — Fasal, MyXammac,

MycaJjac, MyCTax30/ Ba XHMKMaT KaOu mebpiiapiaH ubopar
6ymu6, xamm xaxmu 4.000 MucpamgaH OPTHUKHM TaIIKHII
kunagu. loup neBOHM MyMTO3 AEBOH TY3WJIHIIH aCHOCHIA
tapTb Oepwiran 0ynu6, myamtud Tomonuman “Mypon yi-
OIIMKHH (-MCTaru) Aes HOMJIAHTaHIHP.

VYHUHT 1mebprapu ¥30ek MyMTO3 aga0HETHIA MaBXKY
OyiraH aHbaHaJap Ba IDAK/UIAp AacHOCHAA o3ara KeJraH
6ymub, ymapma Myawtud MOKOIWETHUHT Y3UTa XOCIHUTH
HaMo&H OynraH. bynap Oupunun ranga updonunii-racaBByuit
Ma3MyHJaru acapiapujaa sSKKoJ Ky3ra TanuiaHagu. Myammg
V3 wimuil Ba wupdoHMH OWIUMIAPHHU Oaguuii XoJaTAa
Fa3aJIXOHra eTkazagu. Uupoinum yxmaTtuimn Ba coxma yciyd
Azumuii acapiapunard Oy TaxXJHT KEHI Ba YyKyp Ma3MyH-
JIAPHU XaM ¥3MaIITHpPa OJUII MyMKHHINTHHU KYPCaTMOKA.

AJIABUETJIAP
1. XKypaboes O. Asum Xo>a 3II0OH Ba YHUHT JIEBOHH Kyi€3ma Hycxaiaapu Gopacuma // Anabuér kysrycu. Mnmuit Harp

Nell. —Tomkent, 2009. —19 6.

2. Asumxoxa suoH. Mypox yr-ommkus. Y3P ®A Anmmep Hasowiit Homumarn [lasnar anabuér myseitn pommm, 189-

pakamim Kynésma. — 127 B.

3. Asumxoxa smoH. KykoH maBnat Mmy3eil KypukxoHacu Kommnmard Kykon amabuér myseiin dommu, 6750- pakamiun

Kyné3ma. — 148 B.

NG~

pakamia Kynésma. — 69 B.

-235-

Asnmxoxa suron. JleBorn Absum. V3P ®AIHN. Acocuit ¢ponz, 12044- pakamin kynésma. — 122 B.

Asnmxoxa suioH. JleBorn Absum. V3P ®AIIN. Acocuit dporz, 5992- pakamu kynésma. — 123 B.

Asnmxoxa suo. JIeBonn Absum. Y3P GAILN. X, Cynaiimon dommu, 6354- pakammu kynésma. — 121 .

Asnmxoxa suroH. JIeBorn Apsum. Y3P GAIIHN. X, Cynaiimon dbormm, 2563/1 - pakammn kynésma. — 155 B.

Asumxorka omoH. JIeBonu Ab3uM. KyKoH maBnat myseil kKypukxonacu Koumaaru Kykon anabuér myseiin honau, 6209-




O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/11/1]
ISSN 2181-7324

FILOLOGIYA
https://science.nuu.uz/

Social sciences

UDK: 808,85
Laylo BAYMURADOVA,
Qarshi davlat universiteti o ‘qituvchisi

O ‘zbekiston davlat jahon tillari universiteti dotsenti A.H.Qo ‘Idoshev tagrizi asosida

NUTQIY VA MULOQOT STRATEGIYASINING LISONIY TARKIBDA SAMARALI IFODASI VA SEMANTIK
VOQELANISHI
Annotatsiya

Muloqot jarayonida qo‘llaniladigan muloqot strategiya barcha sathlarini gamrab oladi. Jumladan, muloqotning formal kechimi,
mulogot mazmuni, mulogotdoshlarning ijtimoiy statusi, kognitiv-psixologik omillar, tildagi semantik-pragmatik vositalar,
muloqot vaziyati kabilar kommunikativ strategiyani belgilaydi. Muloqot strategiyasi, 0‘z navbatida, nutqiy strategiyani yuzaga
keltiradi. Nutqiy strategiya muloqotdoshlar tomonidan qo‘llaniladigan til birliklarining pragmatik, stilistik, semantik tanlovi
hisoblanadi.

Kalit so‘zlar: Mulogotning pragmatik mazmuni, mulogot jarayonida nutqiy strategiya, kommunikativ strategiya, mulogot
vositalari.

EFFECTIVE EXPRESSION AND SEMANTIC REALIZATION OF SPEECH AND COMMUNICATION STRATEGY
IN LINGUISTIC CONTENT
Abstract

The communicative strategy used in the communication process covers all levels of communication tools. In particular, the
formal way of communication, content of communication, social status of interlocutors, cognitive-psychological factors,
semantic-pragmatic means of language, communication situation, etc. determine the communicative strategy. Communication
strategy, in turn, gives rise to speech strategy. Speech strategy is a pragmatic, stylistic, semantic selection of language units used
by interlocutors.

Key words: Pragmatic content of communication, speech strategy in the process of communication, communicative strategy,
means of communication.

3®PEKTUBHOE BbIPA’KEHUE U CMbICJIOBASI PEAJIM3ALIMA PEYEBOII 1 KOMMYHUKATHABHOM
CTPATEI'UH B I3bIKOBOM COAEP)KAHUU
AHHOTaALUA
KoMmMmyHuKanmoHHast cTparterus, HCHONb3yeMas B Tpollecce KOMMYHHMKAIWH, OXBAaTBIBA€T BCE€ YpPOBHHM. B wacTHOCTH,
(dhopmanbHEIA crmocod oOmeHus, comepkaHue OOIIEHUs, COIHMANBHBIN CTaTyc cOOECeTHHKOB, KOTHUTHBHO-TICHXOJIOTHYECKHE
(axkTophl, CEMAHTHKO-TIparMaTHYeCKHE CPEICTBA S3bIKA, CHTyalMs OOLIEHMS M T. JA. ONPEIeTIOT KOMMYHHKAaTHBHYIO
crparernto. KoMMyHMKaTHBHas CTpaTerusi, B CBOIO oOuepelb, CO3JaeT pedyeByl0 CTpareruio. PeueBas crparerus — 23TO
NparMaTH4ecKuid, CTUINCTUUECKHI, CMBICIIOBOH OTOOD SI3BIKOBBIX €IMHHUII, HCIIOJIB3yEMbIX COOeCeJHUKaMU.
KnroueBbie cioBa: [IparmaTnueckoe cojep)kaHue OOLIGHMs, pedueBasi CTpaTerws B Ipolecce OOLIeHHs, KOMMYHUKATHUBHAs

CTparerus, CpeacTBa KOMMYHHUKAIIUHN.

Kirish. Til semiotik sistema sifatida baholansa-da,
uning bosh magsadi ma’lumot yetkazish va muloqot qilish
sanaladi. Aynan muloqot kishilar o‘rtasidagi munosobatni
ta’minlovchi, jamiyatni faollashtiruvchi vosita sifatida amal
giladi. Mulogot jarayonida ishtirokchilar o‘zaro munosabatlar
tengligini ta’minlash uchun kommunikativ magsadga mos
keladigan harakatlar rejasini tuzadilar va ushbu rejani amalga
oshirish imkonini beradigan lisoniy vositalarni tanlaydilar.
Kommunikativ magsad ifodasi ikki yo‘sinda kechishi ma’lum.
Bularning biri intensiyaning yashirin ifodasi bo‘lsa, ikkinchisi
fikrni ochiq izhor qilishdir.

Mavzuga oid adabiyotlar tahlili. E.Koseriu til o‘z
vazifasiga ega hodisalar turkumiga tegishli, degan g‘oyani
takomillashtirgan holda “til — sistema ekanligi uchun emas,
balki, ma’lum magsadlarni amalga oshirish uchun bajaradigan
o‘z vazifasiga ega sistema sanaladi” [2] degan fikrni ilgari
suradi. O‘z navbatida til va nutq masalasiga ham oydinlik
kiritib o‘tish muhim sanaladi. Til muloqot jarayonida birgina
mulogotni  ta’minlab qolmasdan, axborot yetkazuvchi,
insonlarning ichki va tashqi emotsiyalarini namoyish etuvchi,
inson psixologiyasini verbal ko‘rinishini ta’minlovchi,
mulogotchilarning dinamik xarakterdagi o‘zaro munosabatni
ko‘rsatuvchi kabi vazifalarni bajaradi. Shu bilan birga til
mulogot ishtirokchilariga emotsional, psixologik ta’sir
o‘tkazuvchi kuchli vosita sifatida ham baholanadi. Til

resurslari nafagat muayyan vaziyatni tasvirlabgina golmay,
balki so‘zlovchi va tinglovchi uchun zarur bo‘lgan olam
to‘g‘risidagi ma’lumotlarni yetkazish, vaziyatni idrok etish,
vaziyatni boshgarish, uning ijobiy yoki salbiy baholanishini
ta’minlash imkonini beradigan asosiy qurol sanaladi.

SH. Safarov ta’kidlashicha, muloqot magsadi
oddiygina axborot almashish bilan chegaralanib golmaydi,
axborot uzatishdan “hamkor”’ga ta’sir o‘tkazish, uni biror
narsaga ishontirish, bo‘ysundirish, harakatga undash maqsadi
kutiladi. Bu jarayon kommunikativ magsadni qo‘yilishini
yuzaga keltiradi. Kommunikativ maqgsadning qo‘yilish
darajasiga ko‘ra aniq, xususiy va umumiy kommunikativ
magsadlarni amalga oshirish nugtai nazaridan kommunikativ
strategiya umumiy va xususiy turlarga ajratiladi. Taniqgli
tilshunos T. van Deyk nutqgiy strategiyaning xususiy turini
nutgiy harakatlar ketma-ketligida til birliklarini funksional
go‘llash va bu orqali magsadli nutgiy yurishni amalga oshirish
sifatida  baholaydi. Nutgiy strategiya kommunikativ
strategiyadan muloqgot jarayonida til vositalari tanlovini
samarali qo‘llash bilan ham farqlanadi.

Tadgigot metodologiyasi. Kommunikativ strategiya,
o‘z navbatida, kommunikativ taktika turini ham gamrab oladi.
Kommunikativ taktika mulogot jarayonining kichik kechimida
nutq vositalaridan unumli foydalanish bilan bog‘liq bo‘lib,
ma’lum maqsadni amalga oshirish sanaladi. Kommunikativ
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strategiya esa mulogot kechimini oldindan tuzishga
yo‘naltirilgan umumiy magsadli xatti-harakatlar hisoblanadi.
Kommunikativ taktika kommunikativ strategiyani amalga
oshirishda qo‘llaniladigan til birliklari jamlanmasidan nutqiy
ta’sir etish vositasi sifatida foydalanish usuli, deb baholash
ham mumkin. Boshga so‘z bilan aytganda, mulogotdoshga
magsadli ta’sir etishning nutqiy modelidir. Strategik mo‘ljal
esa nutqiy kechimni belgilovchi til vositalari va usullarini
aniglash uchun xizmat giladi. Shuning uchun ham nutqiy
strategiya va taktika bir — biri bilan chambarchas bog‘liq holda
amal qiladi [3].

M.L. Makarovning ta’kidlashicha, kommunikativ
strategiya har ganday kommunikativ jarayondagi pragmatik
modelning markazini tashkil giladi. Shunday ekan, mulogot
mazmunining pragmatik voqelanishi ma’lum strategiyalar
asosida quriladi. Strategiyaning pragmatik sharoitda amalga
oshirilishi tildagi kognitiv va semantik ifodasiga bog‘liq
bo‘ladi. Bu esa kommunikativ strategiyaning pragmatik voqe-
lanishida kommunikativ strategiyaning mohiyatini aniglash
uchun xizmat giladi. M.L. Makarov kommunikativ strategiya-
ning mohiyatini belgilovchi ikkita mulohazani keltirib o‘tadi:
kommunikativ strategiya “so‘zlovchining til vositalari va
nutgiy harakatlari asosida quriladigan qarorlari ifodasining
ketma-ketligi” sifatida belgilansa, boshga tomonlama
“muloqot kechimida qo‘llaniladigan til vositalarning samarali
amalga oshirilishidir”. Demak, so‘zlovchi mulogot magsadiga
erishish uchun o‘ziga eng maqgbul bo‘lgan til vositalaridan
foydalanadi, hamda u tomonidan qo‘llaniladigan har bir ibora,
so‘z, nutq birligi ma’lum vazifani bajaradi. Bu kabi magsadli
jarayon inson ongidagi ma’lum operatsiyalar yordamida
amalga oshiriladi. Shuning uchun ham, kommunikativ
strategiyani kognitiv hodisa sifatida tan olish talab etiladi.
Bunda nutq magsadi, nutq kechimi, til vositalari tanlovi bir-
biriga. mos tarzda quriladi. Mazkur jarayon shaxslar
o‘rtasidagi munosabatlarni belgilashda, maqgsadli rejalarni hal
gilishda muhim ahamiyat kasb etadi. Shaxslararo magsadli
masalalarni hal etishda til va nutq vositalaridan samarali
foydalanish talab etiladi. Mazkur hodisalarni amalga oshirish
jarayoni nutq strategiyasi atamasi bilan ma’lum. T. Van Deyk
tavsificha, strategiya maqsadga erishishda qo‘llaniladigan
nutqiy vositalarning mental ifodasi bo‘lib, mulogot jarayonida
yuzaga keladigan alternativlardan unumli foydalanishdir [4].

Tahlil va natijalar.Ta’kidlab o‘tish joizki, nutqiy
strategiya va nutqiy maqsad alohida tushunchalar bo‘lish bilan
bir gatorda, ular o‘zaro bog‘liq tarzda amal giladi. Jumladan,
nutgiy magsad strategik hamda taktik magsadlardan tashkil
topgan bo‘ladi. Nutqiy strategik magsad butun nutq vaziyatini
gamrab olsa, taktik magsad nutq vaziyatida alohida nutqiy
yurishlarni amalga oshirish bilan magsadga erishish sanaladi.
Mulogot — magsadli faoliyat va bu faoliyat doirasida
bajariladigan har bir harakat ham o‘z magqsadi, intensiyasiga
ega sanaladi [5].

Kommunikativ strategiya biror masalani amalga
oshirish uchun sahna ko‘rinishi tarzida ham qurilishiga
giyoslash mumkin. Bunda, magsad va nutq harakatlari ketma-
ketligi oldindan tuziladi hamda adresatning nutqiy va psixo-
emotsional harakatlari taxminiy ishlab chigiladi. Nutgiy
vaziyat adresant tomonidan boshgariladi. Mazkur jarayon
ijtimoiy, siyosiy, kundalik hayotiy, kommunikativ, igtisodiy
va ijtimoiy masalalarni hal qilishda keng qo‘llaniladi. Unda
qo‘llaniladigan nutqiy tuzilmalar, foydalaniladigan til birliklar
tanlovi oldindan tuzib chiqiladi. O‘z navbatida, kommunikativ
strategiya ijtimoiy faoliyatning barcha gatlamlarida keng
qo‘llanilishi barobarida, u lingvomadaniy asoslarga ham ega.
Shuning uchun ham kommunikativ strategiya bilan bog‘liq
tadgiqotlar alohida tillar yoki giyosiy tipologik miqgyosida
amalga oshirilganligini guvohi bo‘lishimiz ~mumkin.
Jumladan, O.1. Issers “Kommunikativniye strategii i taktiki
russkoy rechi”ishida rus lingvomadaniyatiga xos bo‘lgan
nutqiy strategiya va taktikalarni tahlil qiladi. O‘z navbatida,

muallif kommunikativ strategiyaning umumiy va xususiy
tomonlarini ham yoritib beradi. O.I. Issersning ta’kidlashicha,
nutqiy strategiyaning samarali kechimi ijtimoiy hamkorlikning
natijasi yoki ogibatlari bilan belgilanadi. Bunda, olingan natija
magsadli, rejali bo‘lishi muhim ahamiyat kasb etmaydi.
Nutgiy strategiyaning asosini tashkil giluvchi omillar sifatida
so‘zlovchi va shuningdek adresatning magqsadli hatti-
harakatlari hamda ma’lum vaziyatda kerakli yo‘Ini tuta bilish
imkoniyatlari, vaziyatga moslashishi, nutqiy ifodani vaziyatga
mos kechimda davom ettirish kabilar tashkil giladi.

Kommunikativ strategiyaning amalga oshirilishida
ko‘plab omillar ta’siri mavjud. Ular sirasiga vogqelikning
obyektiv manzarasi, mulogotdosh yoki mulogotdoshlar
borasidagi to‘lig ma’lumot, so‘zlovchining muloqot jarayoni-
ga mos keladigan so‘z va iboralar tanlovi, mulogotdoshlarning
psixo-emotsional holati, nutqiy vaziyatning psixo-emotsional
kechimi, mulogot kechimini baholay olish qobiliyati, nutq
vositalaridan magqsadli va o‘rinli foydalanish, tanlangan nutqiy
birliklarning adresatlarga ta’sir darajasini baholash imkoniyati,
butun nutq vaziyatini boshqarish kabilar kiradi. T. van Deyk
nutqiy strategiyani soddaroq ko‘rinishda izohlaydi. Olimning
ta’kidlashicha, nutqiy strategiya nutqiy hamkorlikning o‘ziga
x0s xususiyatidir (T. san [Heiik 1989: 277) [6]. Ta’kidlangan
nutgiy strategiya va uning omillari kognitiv jarayonlar orqali
faollashadi hamda bevosita lisoniy birliklarning samarali
qo‘llanishi orqali amalga oshiriladi. Har qanday nutqiy
vaziyatda amalga oshiriladigan ishlar, qo‘llaniladigan lisoniy
birliklar nutqgiy strategiya doirasida olib boriladi. Nutgiy
strategiya doirasida foydalaniladigan til birliklari ma’lum
lisoniy sathlarda kechadi. Jumladan, T. van Deykning
ta’kidlashicha, kommunikativ va nutqiy strategiyalar nafaqat
mulogotning turli  sathlarida, balki lisoniy sathlarda
qo‘llanilishi mumkin. Shuning uchun muallif strategiyaning
pragmatik, semantik va ritorik-diskurs turlariga ajratadi.
Pragmatik strategiya mulogotning anig magsadga erishilishida
qo‘llanilsa, semantik strategiya diskursning semantik makro
tarkibini tashkil etadi hamda ma’lum lavhadagi maqsadli
yurish sifatida baholanadi.

Ko‘rinadiki, kommunikativ strategiya ham, nutqiy
strategiya ham keng qamrovli hodisa bo‘lib, tilda mavjud
bo‘lgan barcha til vositalari yordamida amalga oshirilishi
mumkin. Jumladan, T. van Deyk va U. Kinch mulogot
jarayonida mavzu o‘zgarishi, ya’ni bir mavzudan boshqasiga
o‘tish holatlarini ham kommunikativ strategiyaning bir
ko‘rinishi sifatida baholashadi. Mualliflar mavzu o‘zgarishi
bilan alogador hodisani semantik strategiya turiga kiritishadi.
Ta’kidlash joizki, mavzu o‘zgarishi bilan alogador bo‘lgan
hodisalar bevosita nutq kechimida va shuningdek nutq
jarayoni boshlanishidan oldin ham amalga oshirilishi mumkin.
Mavzu o‘zgarishi diskursning butun mazmuniga tegishli
bo‘lishi va shu bilan birga nutq vaziyatidagi ma’lum lavhaga
x0s hodisa sifatida ham qo‘llanilish ehtimoli mavjud. Nutq
jarayonidagi har bir vaziyat, lavha alohida ma’lumot turlarini
ham qamrab olishi mavzu o‘zgarishi bilan bog‘liq
strategiyaning qo‘llanilishiga olib keladi.

Kommunikativ va nutqiy strategiya borasida amalga
oshirilgan nazariy —manbalar asosida, ishimiz badiiy
adabiyotlardan olingan misollar tahlili bilan bog‘ligligi sabab,
nutgiy va kommunikativ strategiyaga oid tadgigotimizni
quyidagi yo‘nalishlarda amalga oshirishni joiz deb topdik:
kommunikativ strategiyani tashkil giluvchi til va nutqiy
birliklar tahlili; nutgiy strategiyani tashkil giluvchi va amalga
oshiruvchi lisoniy vositalar doirasida tahlilni olib borish;
nutgiy  strategiyani  kognitiv  modellashtirish  orqali
mulogotdoshlarning magsad va vazifalarini aniglash, nutq
kechimini tahlil gilish; mulogot magsadi natijasiga erishilishda
lisoniy birliklarning samarali qo‘llanilishi; nutqiy strategiyani
amalga oshirilishida semantik tarkibning vogelanishi; mulogot
kechimini muvaffaqiyatini ta’minlovchi pragmatik hodisalar-
ning samarali ishtiroki; mulogotdoshlarning psixo-emotsional
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vaziyatida nutqiy strategiyaning unumli qo‘llanilishi; so‘zlov-
chi va tinglovchining nutq vaziyatidagi taktik ifoda usullari;
nutgiy strategiyani amalga oshirishda ritorik, sintaktik stra-
tegiyalardan foydalanish usullari va imkoniyatlari; nutgiy
strategiyani amalga oshirishda mavzuni o‘zgarish strategiya-
sidan samarali foydalanish jihatlari.

Xulosa va takliflar. Tadgigotimiz magsadiga muvofiqg
nutgiy va mulogot strategiyalarning semantik vogelanishiga
ko‘proq e’tibor qaratamiz. Chunki, strategiyaning pragmatik
ifodasida mulogot magsadi va uning amalga oshirilishi asosiy
planga chigadi. Semantik ifoda esa nutq kechimida
qo‘llaniladigan til birliklarining ma’no jihatdan va mazmunan
magsadni bajarilishini ta’minlaydi. Semantik strategiya lisoniy
tarkibning samarali ifodasi va nutqiy vaziyatni kognitiv
modellashtirishda ham muhim ahamiyat kasb etadi. Ta’kidlash
joizki, semantik tarkibning samarali ifodasi, ma’lum mavzuga
birlashishi, magsadli tasavvurni hosil gilishi, mulogot
ishtirokchilarining nutq vaziyatidagi holati  pragmatik
strategiya yoki pragmatik ifoda tarkibida o‘rganiladi.

Umuman olganda, kommunikativ strategiyani adresant
tomonidan aniq magsadni amalga oshirishda ishlatiladigan
hamda muloqot jarayonida muloqotdoshga yo‘naltirilgan
verbal va noverbal xatti-harakatlarning kombinatsiyasi sifatida
nazarda tutamiz. Boshga tomondan esa, bu puxta ishlangan,

muvaffaqgiyatni ta’minlaydigan, mulogotdosh fikri va mulogot
jarayonini  mohirlik bilan boshgaradigan kommunikativ
taktikalar majmui sanaladi. Kommunikativ va nutgiy
strategiya borasida amalga oshirilgan nazariy manbalar
asosida, ishimiz badiiy adabiyotlardan olingan misollar tahlili
bilan bog‘ligligi sabab, nutqiy va kommunikativ strategiyaga
oid tadqiqotimizni quyidagi yo‘nalishlarda amalga oshirishni
joiz deb topdik: kommunikativ strategiyani tashkil giluvchi til
va nutgiy birliklar tahlili; nutqiy strategiyani tashkil qiluvchi
va amalga oshiruvchi lisoniy vositalar doirasida tahlilni olib
borish; nutgiy strategiyani kognitiv modellashtirish orgali
mulogotdoshlarning magsad va vazifalarini aniglash, nutq
kechimini tahlil gilish; mulogot magsadi natijasiga erishilishda
lisoniy birliklarning samarali qo‘llanilishi; nutqiy strategiyani
amalga oshirilishida semantik tarkibning vogelanishi; mulogot
kechimini muvaffaqiyatini ta’minlovchi pragmatik
hodisalarning samarali ishtiroki; mulogotdoshlarning psixo-
emotsional vaziyatida nutgiy strategiyaning unumli qo‘l-
lanilishi; so‘zlovchi va tinglovchining nutq vaziyatidagi taktik
ifoda usullari; nutqiy strategiyani amalga oshirishda ritorik,
sintaktik strategiyalardan foydalanish usullari va imkoniyat-
lari; nutqiy strategiyani amalga oshirishda mavzuni o‘zgarish
strategiyasidan samarali foydalanish jihatlari.
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CONCEPT IN LINGUOCULTUROLOGY: HISTORY OF DEVELOPMENT, STRUCTURE, CLASSIFICATION
Abstract

The article is devoted to the description of the concept of “concept” of linguae cultural studies. Reviewing and detailed analysis
of the history of the study of concepts in the science of linguistics, presenting the concept as the main concept of linguae cultural
science is the main goal of this article, which is achieved by describing the history of development and analysing the main trends.
The description of the main concept is complemented by the methods of conceptual analysis in linguistic culture, multifaceted
approaches to the classification of concepts, and a detailed review of the concept field. Summarizing the analysis, it should be
concluded that the concept is a multidimensional mental formation, which leads to the existence of different approaches to its
definition. Being close to the spiritual world of a person, as well as to culture and history, the concept is considered as a
combination of formal and semantic structure.

Key words: Concept, concept, conceptual analysis, classification of concepts, composition of concepts, national concepts,
universal concepts.

LINGVOKULTUROLOGIYADA KONSEPT TUSHUNCHASI: RIVOJLANISH TARIXI, TUZILISHI, TASNIFI
Annotatsiya

Magqola lingvokulturologiyaning “konsept” tushunchasi tavsifiga bag‘ishlangan. Tilshunoslik fanida tushunchalarni o‘rganish
tarixini ko‘rib chiqish va batafsil tahlil gilish, kontseptni lingvokulturologiyaning asosiy tushunchasi sifatida tagdim etish ushbu
magqolaning asosiy magsadi bo‘lib, unga rivojlanish tarixini tavsiflash, asosiy yo‘nalishlarni tahlil qilish orqali erishiladi. Asosiy
tushunchaning tavsifi lingvokulturologiyada konseptual tahlil usullari, tushunchalarni tasniflashning ko‘p qirrali yondashuvlari
va konseptsiya sohasini batafsil ko‘rib chiqish bilan ham to‘ldiriladi. O‘tkazilgan tahlilni jamlab, shuni xulosa qilish kerakki,
konsept ko‘p o‘lchovli aqliy shakllanish bo‘lib, uni ta’riflashda turli xil yondashuvlarning mavjudligiga olib keladi. Insonning
ruhiy dunyosiga, shuningdek, madaniyat va tarixga yaqin bo‘lish, tushunchasi rasmiy va semantik tuzilmaning birikmasi sifatida
garaladi.

Kalit so‘zlar: Konsept, konsepsiya, konseptual tahlil, konseptlar tasnifi, konseptlar tarkibi, milliy konseptlar, umuminsoniy
konseptlar.

MNOHATHUE KOHLEIIT B IUHI'BOKYJIbBTYPOJIOI'UU: UCTOPUS PASBUTUS, CTPYKTYPA,
KJIACCUDPUKALIUA
AHHOTaIUA

CraThs TIOCBSIIEHA OMHCAHHUIO MOHATHS “KOHIENT B JMHTBOKYJBTYpPOJOTHH. PaccMOTpeHHe U MOIPOOHBIN aHAH3 UCTOPHUH
W3y4eHUs] KOHIIETITOB B HAyKe O SI3BIKO3HAHWH, TPEACTABICHHE KOHIENTAa KaK OCHOBHOTO IMOHSTHS JIMHTBOKYJIBTYPOJIOTHH
SIBIISIETCS. OCHOBHOHM II€bI0 JAHHOW CTaThH, KOTOpAs IOCTUTAETCS OMMCAHHEM WCTOPHH Pa3sBUTUS M aHAJIM30M OCHOBHBIX
HampapneHnd . OmucaHWe OCHOBHOTO KOHIIETTA [OIMOJHSETCS METOJaMH KOHIENTYalbHOTO aHaln3a B JIMHTBOKYJBTYpE,
MHOTOIUIAHOBBIMH TIOAXOIaMH K KJIaCCH(HKAIMH KOHIETITOB, IETaJbHBIM paccMOTpeHHeM KoHIenT-mossi. [logBoast utor
aHanu3y, CIEeIyeT CHeNaTh BBIBOJ, YTO TMOHSATHE MPEACTABISICT COOOM MHOTOACIEKTHOE MEHTAIbHOE OOpa3oBaHHUE, 4TO
00yCTaBIMBaeT CYIIECTBOBAHUE PA3JIMYHBIX TMOAXOJOB K €ro OMpEeACiCHUI0. byayun ONM3KUM TyXOBHOMY MHUpY YelOBeKa, a
TaKXkKe KyJbType U HCTOPHH, KOHIICTIT pacCMaTPUBACTCS KaK coueTaHue (popMaTbHON U CMBICTIOBOW CTPYKTYPBI.
KimioueBble cioBa: KoHIenT, KOHIENUHWsS, KOHUCNTYaJbHBIH aHaIM3, KiIacCUpUKAUUS TOHATHH, COCTaB
HalMOHAJIBHEBIE TTOHATHS, O0IIEYeI0BEUECKHE IIOHSITHS.

MTOHATHH,

Kirish. Yigirmanchi asrning ikkinchi yarmidan bosh-
lab lingvistik tadgiqotlarning o°ziga xos xususiyati til, ong va
madaniyatni har tomonlama o'rganish g‘oyasi mavjud edi. Bu
rivojlanish va fan davri bo‘lib, ushbu tushunchalar -
lingvokulturologiyaning o‘zaro bog‘ligligini aks ettiradi,
uning vazifalari tilshunoslik va tilshunoslik kesishmasidagi
hodisalarni o°rganishni o‘z ichiga oladi. Tilni o‘rganish
tendensiyasi zamonaviy tilshunoslikda inson madaniyatini
mahsuldor talgin gilish usuli sifatida mavjud. Buning sababi,
til bu inson tafakkur tizimiga, tabiatiga xizmat giladigan
kalitdir.Insonda butun umri davomida shakllanadigan dunyo
haqidagi g‘oyalar tizimi asta-sekin yangi bilimlar bilan boyib
boradi, umumiy tushunchalar shaklida shakllanadi. Ushbu
g‘oyalar konsept ko‘rinishida shakllanadi, chunki faoliyat va
mulogot jarayonida shaxs muayyan xususiyat va xususiyat-
larga ega bo‘lgan tushunchalar dunyosida o‘ylaydi va harakat
giladi. Yigirmanchi asrning ikkinchi yarmidan boshlab

lingvistik tadgiqotlarning o‘ziga xos xususiyati til, ong va
madaniyatni har tomonlama o'rganish g'oyasi mavjud edi. Bu
rivojlanish va fan davri bo‘lib, ushbu tushunchalar -
lingvokulturologiyaning o'zaro bog‘ligligini aks ettiradi, uning
vazifalari tilshunoslik va tilshunoslik kesishmasidagi hodisa-
larni o‘rganishni 0°z ichiga oladi.

Konsept-bu kognitiv tilshunoslik, madaniyatshunoslik,
lingvokulturologiya,  siyosatshunoslik,  sotsiologiya va
etnopsixologiya kabi bir qator fanlarning o‘rganish obyekti
hisoblanadi. Tildagi madaniyat ko‘rinishlarini birgalikda
tavsiflovchi va taragqiyotda til hamda madaniyat o‘rtasidagi
munosabatni tahlil gilish imkonini beruvchi asosiy tushuncha-
lar majmuini tilshunoslik ko‘rib chigadi. O‘zbek tilining izohli
lug‘atida berilishicha: “Konsepsiya- (lotincha conceptio
so‘zidan olingan bo‘lib to‘plash, birlashtirish, tizim, ibora)
qarashlar, fikrlar yo‘nalishi tizimi; fikr yuritish, dunyoni
tushunish, anglash usuli“ ma’nolarini bildiradi. Binobarin,
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tushunchalar inson ongida olamni ifodalab, konseptual tizimni
tashkil giladi va inson tilining belgilari bu tizim mazmunini
s0°z hilan ifodalaydi.

Mavzuga oid adabiyotlarning tahlili. Konsept-
hozirda lingvokulturologiyaning asosiy tushunchalaridan biri.
Rus tilida bu so'z atama sifatida birinchi marta S.A.Askoldov
(taxallusi S.A.Alekseeva) tomonidan 1928-yilda “So‘z va
konsepst” jurnalida chop etilgan “Ruscha nutq”, maqolasida
qo‘llangan. Bu yerda muallif konseplarning asosiy xususiyati
sifatida almashtirish funksiyasini ko‘rsatadi [1] . Bu maqola
zamonaviy fanda kontseptual va madaniy yondashuvning
boshlanishi edi, bu atama rus tilshunosligida uzoq vaqgtdan beri
ishlatilmagan, faqat bir necha yillikdan keyin “konseptsiya”
inson bilimlarining quyi tizimlari o‘rganiladigan kognitiv
tilshunoslik  yo‘nalishi vakillari (R.I. Pavilenis, M.A.
Xolodnaya) ning asarlarida paydo bo‘ladi.

1990-yillarning boshidan boshlab “Konsept” atamasi
D.S.Lixachev va Yu. S. Stepanovning ilmiy ishlari tufayli
lingvistik adabiyotda keng qo‘llanilishni boshladi.D. S.
Lixachev S. A. Askoldovning innovatsion magolasi hagida
ijjobiy fikr yuritadi, lekin kontseptsiyaning mohiyatini
aniqlash, undan farqli o‘laroq, konsept so‘z uchun emas, balki
har bir asosiy, ya'ni lug‘at ma’nosi alohida-alohida bo‘lgan
so‘zlar uchun mavjud, deb yozadi va kontsepsiyani ma’noning
algebraik ifodasi sifatida ko‘rib chigishni taklif giladi.
Yu.Stepanovning fikricha, kontsept uchta “qatlam”ga ega: (1)
asosiy, dolzarb xususiyat; (2) qo'shimcha yoki bir nechta
qo'shimcha, “tarixiy” ahamiyatini yo‘qotadigan “passiv”
xususiyatlar; (3) ichki shakli, odatda umumiy emas ongli,
tashqi, og‘zaki shaklda muhrlangan [4].

Olimning fikricha, odam so‘zning ma’nosini to‘liq
ifodalay olmaydi yoki tushuntirishga ulgurmaydi, ba’zan
ijjtimoiy xususiyat va sharoitga qarab o‘ziga xos tarzda
tushunadi [2]. Yu.S.Stepanov konseptni shunday tavsiflaydi:
Inson ongida madaniy-ruhiy lingvistik ta’lim, yig‘indisi [3, b.
14]. Tadqiqotchi kontseptni so‘z bilan birga keladigan
tasavvurlar, tushunchalar, bilim va tasavvurlarning “to‘plami”
deb hisoblaydi Olimning ta’kidlashicha, madaniyat konsept
tarigasida shaxs tomonidan aqgliy idrok etiladi. Boshga
tomondan, Yu. S. Stepanov insonning o‘zi konsept orqali
madaniyatga kiradi, ba’zan esa unga ta’sir qiladi [3] deb
hisoblaydi.

Tadgigot metodologiyasi. Lingvokulturologiyada N.
D. Arutyunovaning tadgiqoti konseptlarni o‘rganishga
bag'ishlangan. Z.X.Bijeva, A.Vejbitskaya, S.G.Vorkachev,
V.l.Karasik, V.A.Maslova, G.G.Slyshkina, Yu.S.Stepanov,
V.N. Teliya, G.V.Tokareva,

R.M.Frumkina va boshqalar konseptni ko‘plab omillar
ta’sirida inson ongida shakllanadigan psixik birlik sifatida
hisobga oladi. Konsept lingvokulturologiyaning asosiy
tushunchasi bo‘lib, tilshunoslikda mustahkam o‘rin olgan ko‘p
sonli ta’riflar va uni o‘rganishga yondashuvlar mavjudligiga
garamasdan, hali ham aniq talginga ega emas.

N.D.Arutyunova asarlaridagi konsept kundalik falsafa
tushunchasi sifatida talqgin etiladi [6]. U xalgning, dini, milliy
an’analari, hissi o‘zaro ta’siri  natijasidir, kontsept
dunyogarash atamasi analogi hisoblanadi, u tilda mustahkam
o‘rnashib, xalq ma’naviy madaniyatini yuksaltirishga hissa
qo‘shadi.

Z.X.Bijeva konseptni ideal tushunchaning shakllangan
ifodasi, ona tilining ma’lum bir madaniyat an’analari bilan
belgilanadigan atrofdagi vogelik hagidagi tasavvur deya
ataydi. U kontseptga ega bo‘lgan quyidagi lingvokulturologik
xususiyatlarni aniglaydi: mavjudlikning doimiyligi, badiiy
obrazlilik, tub ma’nolarining sinkretizmini saqlash, ma’lum
madaniyat tarkibiy gismlari tizimiga integratsiyalashuv.

A.Vejbitskaya kontseptga bir nechta ta’riflar beradi.
Uning ko‘rsatishicha, konsept nomga ega ideal dunyo obyekti
sifatida  tasvirlangan, semantik ma’lumotlar to‘plami
yordamida aniglanadi va vogelikning madaniy idroklarini aks
ettiradi[8].

S.G.Vorkachev kontseptsiyani jamoaviy ongning
alohida obyekti sifatida, yuqori subyektlarga yo‘naltirilgan,
tilda ifodalangan va etnik-madaniy xususiyat bilan
belgilanadigan jihatiga e’tibor qaratadi.

Tahlil va natijalar. Zamonaviy lingvokulturologiyada
tushunchalarning bir nechta semantik tasniflari mavjud bo‘lib,
eng to‘liglaridan biri V. Maslovaga tegishlidir. V.Maslova
madaniy tilshunoslikning 25 dan ortiqg maxsus tushunchalarini
muhim deb ataydi, ular orasida olim madaniy semalar,
madaniy konnotatsiyalar va madaniy tushunchalarni ko‘rib
chigadi.

Olim barcha tushunchalarni ga ajratish mumkin,
quyidagilarga bo‘lish mumkin deb hisoblaydi:[9]

Ne Konsept Misol

1 dunyo zamon, vatan

2 unsurlar va tabiat suv, olov

3 shaxs hagidagi garashlar daho, sarson

4 axlogiy tushunchalar hagigat, gunoh

5 ijtimoiy tushunchalar va munosabatlar do'stlik, urush

6 hissiy tushunchalar baxt, quvonch

7 artefaktlar olami uy, sham

8 ilmiy bilimlar konsepsiyasi falsafa, matematika
9 san‘at konsepsiyasi musiga, rags

V.1 Karasik konseptni ko‘p tomonlama semantik
shakllanish sifatida belgilaydi, uning ta’kidlashicha unda
giymat, majoziy va kontseptual tomonlarni ajratish mumkin
[10]. Shunisi e'tiborga loyigki, o'tgan asrning 50-70-yillarida.
lingvistik lug'atlarda "kontsept" atamasi yo'q edi. O'sha vaqtga
gadar bu tushuncha fanda fagat falsafiy va matematik
kategoriya sifatida faoliyat ko'rsatgan bo'lsa, XX asr oxirida
konsepsiya 0'ziga xos gayta ko'rib chigish davridan o'tdi va
hozirgi vaqtda, falsafiy kabi lingvokulturologik kategoriya
apparatida ham faol foydalanilmogda. Shunday qilib,
konseptning yuqoridagi barcha ta'riflari bir biridan farq giladi
va 0'z navbatida uning quyidagi o'zgarmas xususiyatlarini
aniqlashga imkon beradi:

1) so'z yordamida og'zaki ifodalangan va ma’lum
qo‘llanish doirasiga ega bo'lgan inson tajribasining minimal
birligi

2)bilimlarni gayta ishlash, saglash va uzatishning
asosiy birliklari;

3)konseptning harakatlanuvchi chegaralari va o'ziga
xos funktsiyalari bor;

4) konsept ijtimoiydir, uning assotsiativ maydoni
uning pragmatikligini belgilaydi;

Kontseptni  lingvomadaniy  kategoriya  sifatida
o‘rganish uchun N.Arutyunova, A.Vejbitskaya, Yu.Stepanov,
Z. Chanysheva, V.Shaxovskiy asarlari asos bo‘lib xizmat
giladi.

Xulosa va takliflar. Lingvokulturologiyada til
tayanch tushunchalar, konseptni ongda shakllantirishning
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asosiy usullaridan biri hisoblanadi. Inson konsept orqali so‘z  ongida atrofdagi ma’naviy dunyoni bilish natijasi va milliy
ichiga kirib boradi. Kontsept lingvistik aks ettirishning ilmiy-  mentalitet merosi hisoblanadi.

lingvistik tavsifida markaziy kategoriyadir. Shaxsiy va

madaniy tajriba asosida shakllangan konseptlar insonlarlar

© o~
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OPA3ZEOJIOTUAHUHI IMHI'BUCTUK IIAKJIVIAHUII ACOCJIAPH
AHHOTaALHS

Ymby Maxoaa >kaxoH THIIIYHOCIUIHIA, TyPKHHITYHOCIHUK/A, Y30eK THIIIYHOCIHTIHAA (pa3eosiorns (GaHMHUHT MIaKILIaHHUIIN
Ba TapakKHETH Xamja Haszapuil HyHanmmmuiapw, wiMui, (paszeorpaduk TagkuKoTIap TaBCHU(H Taxiamn KWIMHTaH. Maskyp
Makonaga (pa3eoJOTMK OWPNUKIAPHUHT THI THU3UMUAATH YpHU, (pa3eonorusHUHr (aH Ba THI OWpIUra cudarugard
TylryHUanapura Tabpud oepuirad xamaa Gpa3eooruk 0OBEKT XaKHIard MyaMMOJIH YpUHIIapra MyHocadat Omianupud YTuiras.
DOMOLMOHAN-3KCIPECCHB, 0axo-MyHOcabaT KOHIENTIH (Pa3eoNOTHK OHPIUKIAP KOHLENT MOACTHHUHT Ha3apuil Ba aMaiuit
HYHATUIUIApU U30XJIAHTaH.

Kamut cy3nap: ®paseonorus, ¢paseonorux OHPIUK, SMOMHOHAI-IKCIPECCUB, 0axo-MyHOcabaT KOHLENTIH (pa3eoJOTHK
OupaMKIap, KOHLENT, (pa3eosoOTHK 00BEKT, Ppa3eoaoruk OyTyHINK.

OCHOBA JIMHTBUCTHYECKOI'O @OPMUPOBAHUSA ®ITACEOJIOI'HU
AbcTpakT

B nmaHHO# CTaThe AHANM3HUPYIOTCS CTAHOBICHHE M Pa3BUTHEC HAYKH (Ha3eoOTHH B MHPOBOM SI3BIKO3HAHHH, TIOPKOJOTHH,
y30€KCKOM SI3BIKO3HAHHH, a TAKXKE XapaKTepPUCTHKa HAYIHOTO HANPABJICHHUs, HAYIHBIX U (azeorpaduuecKux ncciaenoBaHuii. B
JaHHOM CTaThe OMUCAHBI POJIb APXEOIOTHIECKOTO MAMATHHKA B SI3BIKOBOW CHCTEME, MOHATHE IAMSTHAKA KaK HAy9IHO-S3BIKOBOTO
aMATHHKA, a TaKKe MpoOIeMaTrnka N3yIeHHs TaMATHHKA TaMsATHHKA. OOBSICHICTCS TEOPETUKO-IIPAKTHIECKast HAIPaBICHHOCTh
HMOLHOHATEHO-3KCIIPECCUBHOM, OLICHOYHO-PEIISAMOHHON KOHIENTYaIbHOM MOJIEITH ICUXO0JIOTHYECKOTr0 KOHIIETTa GHILTHKIIAIL
KuwueBbie ciaoBa: ®paszeonorus, (paseosornveckas €AHHHIA, SMOIMOHAIBHO-IKCIPECCUBHBIH, OIEHOYHO-YCTAHOBOYHBII
(nazeonornyeckuii GUILTHKIIAI, KOHIIENT, (ra3eoIorniecKuil 00beKT, Pra3eoIorniecKoe nemnoe.

BASIS OF LINGUISTIC FORMATION OF FPAZEOLOGY
Abstract
In this article, the formation and progress of the science of phazeology in world linguistics, Turkic philology, and Uzbek
linguistics, as well as the description of the scientific direction, scientific, and phazeogpaphical research are analyzed. In this
article, the role of the archaeological site in the linguistic system, the concept of the site as a science and language site, and the
problematic study of the archaeological object are described. The theoretical and practical direction of the emotional-expressive,
evaluation-relationship conceptual model of the psychological bipliklap concept is explained.
Key words: Phraseology, phraseological unit, emotional-expressive, evaluative-attitude fpazeological bipliklap, concept,

fpazeological object, fpazeological whole.

dpaze0n0ru3MiIap TY3WIUIINra Kypa cy3 OnpukMacu
€kn ranra TeHr OYnuO, CEeMaHTHK >XUXATHaH Oup OyTyH,
yMyMIIaIITaH MabHO AHIVIATAAWTAH, HYTK KapaéHuaa
spaTUIMail, HYTKKA TAHEP XOnAa KUPUTWIAIUTaH JIyFaBUH
oupiuk cudaruna[l] BOKenMKHU 00pPa3IM TACBUPIIAIL, YHH
KUTOOXOH K¥3 YHIW/a aHWK Ba TYJa raBAalaHTHPHIIIA YPHU
Gekuéc. Y30ek  THIMIYHOCTHTHAA — (hPA3eOIOrH3MIAPHH
WIMHA-aMaIii TAIKUK KWK OYHiua u3manum 0mub 60praH
omumiapaad Oupu A.MamarOBHuHr ¢QUKPUYa, uOOpamap
TWIHUHT &I0XUAa OMPiuru OYnud, Ty3wiummra Kypa 3PKUH
OOFnaHMa €KW ranTa TEeHT, TYJIHK €KW KUCMaH CEMAHTHK KaiTa
IIAKIJIAHTaH 00pPasnu, TYPFYH cy3 OMPUKMaTIapPHU ¥3 Huura
omanu[2].

dpazeonoruk Oupnuknap TAn Oupauru  cudaruaa
Kyaa KaAuMui 0yca-ia, yJapHu WiIMHK ypraHuml, TacHud Ba
taBcud kwmm XX acpauar Oomwtapuna llapne bammm
TOMOHHJ@H OOnutanrad. Pyc TummyHOcuruaa (ppaseOnoruk
oupmurmapan tankuk kwmmm E.J1.Ilonmsanos, B.B.BunOr-
pamos, A.B.Kyuwun, B.M.Mokuenko, B.H.Temus[3], JL.U.
Poitsenzon, [O.I1.Comony6, M.M.YUepnumesa Ba 6Omka
TAHUKJIM PyC THINIYHOC-ONMMMIAPHUHT HIUIAPHIA Ky3aTH-
JIQM.

Vrran acpuusr 50-iinuiapura keiau6 TYPKUHIIyHOC-
JMKZQ, JKyMianaH, y30ek TwiyHOcnuruaa ¢paseonorus Ba
¢pazeorpadusra Oux WIMHA-HA3APHH, WIMHH-aMaIHid Taj-
KUKOTIIap o3ara kenau. Tamuknu mapkmynoc E.JI.ITonu-
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BAHOB pPyc Ba WEAPK THIAPUHUHT  (PA3CONOTUSICHHH,
JKymiaziaH, Y¥30eKk THIMHUHT (Pa3eOa0THsACHHN YPraHuo, YHI
THJILIYHOCIMKHHUHT &JIOXHJA COXACHIa &KPAaTHII 3aPyPIIHIH
FOSICHHY OWJIANPraH 314,

B.BunOrpanos ¢paseonoruk OuPIukIapHu Gppaseoso-
MK OyTyHIHMK, (pa3eOnOruk dvarumma, (paseoaoruk
KYIIMIMa Kabu ceMaHTHK TacHu( Kuiaub, Oapua TypPryH
OupuKMaIapHu PPazeOIOTHK TAPKUOTa KUPUTIH.

A.B.Kynun “®pazeonorus — hpaze0nornk Oupiukiap
xakunara ¢gan 0ynub, MabHOCH KOMITOHEHTIAPHHUHT MabHO-
CHUIAH KennOd YWKMaWIuraH Mypakkad MabpHONM OWPIHK-
napmup” 1e6 tanpud Gepamu. Y3 (HKPHHHM IABOM STTHPHO
“(hpaze0nOruk OUPIUKIAP MHCOH WAPOK 3TraH Hapca-x0auca-
nap, mpeaMeT, BOKENHK, jkapaéumap, XO0nar Ba BasusATiap,
TYHIYHYQIAPHUHT HOMUHM TYIMK udOga 3ta OnMaiauras,
S’BHU TUJIHMHT JICKCHK TH3MMHAArd JAKyHATIAPHH TYIaupa-
nn”[4] ned u3oxaaiau.

®dpazeonorus Oyitnya Kymiad MOHOTPAPUK TATKUKOT-
Jap, Auccepranusuiap Ba JIyraTiaap manmo OYIH, TYPIH XWIT
TH3UMITH  TWIIAPHUHT  (HPA3eOIOTHK  OUPIMKIAPH  KUECHIA
ypranwnmu[5]. EBpoma, cnassgH, TypKWil THLIap, Iy
Kymiaanad, y30eKk THIMHHHT (QPa3eonoruk OOiIMKiIapu
KUECHM, KUECHU-TUTONOTUK TaxX Wi 3TUinau. Dpazeosorux
OUPIMKIAPHUHT TACHU(H, TPAMMATHK XyCYCHATIAPH, (paseo-
noru3anus, ($Hpazeosnoruk TPaHCHOPMALUS, JTEKCHKAIU3AMMS,
(hpazeonOruk TaPXKHUMA YCYIUIAPH, OMOHHMMHS, CHHOHMMUS,
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AHTOHMMUSI, NONUCEMaHTUK (Pa3eOIOTHK OMPIMKIAP TaXJIHII
Ba TaBcud tiau[6].

II.PaxmarynmaeB y30ek Tunud (HPaseOsOTrHsICHHIHT
Hazapuii MacaNIaPUHA WIMHH TaIKUK STHIIHK OO0nuiao,
¢pazeonOruk  OUPIUKIAPHUHT TAPKUOWIT BA  CEMAHTHK
Typnapunan anuknaad. lll.PaxmarymnaeB ¥3 acapmapuna
B.B.BunorpanosuuHr (paze0noruk OyTyHIHK, (Pa3e0n0ruk
yarummMa, (PaseoNoruk KYmImiIMa  CTPYKTYPaI-CEeMaHTHK
TacHU(UHN PUBOXKIAHTHPHO, YHU ¥30€K THHra TaTOuK STIU.
Y  ¢dpazeonoruk OMPNIMKIAPHE HMIUOMATHK OMPHKMaiap,
SPKHH Ba TYPFyH cy3 Gupukmanapura axparau[7].

III.Paxmarymiaes “Y36ex (ppaseOnOrusaCHHIHT Gab3n
Mmacananapu” HOMIM  kuToOu[8]ma  B.BuHOrpagOBHHUHIT
TacHU(U acocuaa (pPazeOaOruK KaTerOPUsITaPHUHT XQKMH Ba
yerapacMHu HAMOEH »HTamuraH (aKTUK MarepHaIapIaH
¢oiinaanran x0nxa (pPaze0noOruK IOJIHCEeMAs,, CHHOHUMEUS,
AHTOHMMUS, OMOHUMHS MacaralapuHu Oaradcuin HU30X1ao,
(paze0nOruk OGMPUKMAHUHT Cy3-JIeKceMa, SPKUH OMPHKMA Ba
OOornmanManap OwmaH y3ap0 OOFMUKIUTHA Ba (GAPKIN KUXAT-
napu, 6apKapop cy3 OMPUKMATIAPHHUHT CHHTAKTUK TaXJIMIIHHA
amanra Omupad. bupukMa  TApKUOMArH — CHHTAKTHK
IOKaNmapHu M30xy1ad yrran. Y ¢paseonoruk Oupukma Ba
QHAIMTUK INAK/UIAP HUCOATHHU aHMKIad, Qpazeonsoruk
oupukmanapan ahopusM, MakOI Ba Maral XapakTepPUIarud
(hpazeosOruk OUPIMKIAPAAH QXKPATHUII ME30HIAPHHU TacHU(
k6 yukmy. lynunarnek, monorpadusaa I1.Paxmarymiaes
00pa3 xamma JIeKCMK TAPKUOHMHT  OapKapopiuMru  Ba
(bpaze0nOruk OUPIMKIAPHUHT TIPAMMATHK XYCYCHSTIIAPHUIa
anoxunia YpTHO0P KapaTau.

V36ek THIM (Pa3eONOrHsSCHHUHT IOKOPH/IArH HA3aPHit
MacaiatapuHd MyBaGGAKUATIN XAT KUIHIIA Y30eK TN
(hpazeoyOruK  OUPIMKIAPHHUHT Yy3ura XOc TapKHOWA Ba
CEMAHTHK XyCYCHSTNAPHHM MIMHH TAXIMI STAM. Y36eK
(hpazeonoruscu coxacuaa OMPUHYN (HYHAAMEHTAT TAAKUKOT-
nap, Hasapuit acocnap Il.PaxmarynnaeB TOMOHUIAH TAXJIUI
BA TaBcU( TN XaMaa WiMuid acocimanau[9].

V36ex Tumm (HPA3eONOTHACHHUHT MIMHHA-HA3APHH
Taxauanra Ouy anaduérnap OwiaH TaHWIIWIN ITyHH KYPcuO
yramuky, II.PaxmarymiaeB TanKUKOTIAPUHUAHT AKCAPHUATH
(paze0nOruk OMPIMKIAPHUHT TPAMMATHK MOXUSTH, (pase-
ONOTMK OWPNUKIAPHUHT CEMAHTHKACH Ba CTPYKTypacu
Macananapunu yprauumra carunuianran[10].

V36ex TuamyHOCIHrHAa Y30eK E3yBUMIAPH GAmmMHii
acapymapu (paseOnOruscH JMHIBONOITUKACHHM YPraHHIITa
anoxuna yptuo0p Gepmran. M. Kyuxoproes, A.lllomakcynos,
S1.ITnaxacoB, M.XycamHOB, D.YMapOBIaPHUHT HOM3OIJIHK
muccepraumsimapu[11l]  xumOst  KuimHaM, MOHOTPadwusIap
Ewnau. Yoy THIYHOCTAPHUHT TaaKUKOTIApuaa dpase-
OJIOruK OMPIMKIAPHUHT (YHKIHMOHAN BA yciIyOMil TapkuOu
KYPHO YMKWING; CeMAHTHK, YCIyOui Bazudarnapu KypcarTui-
rad; UHIMBUAYyan (pa3e0aoruk oupaukiapaan ¢oigaranu-
HUHI ¥34Mra XOC XyCyCHATNapu O0umG Oepuirad. Y3bex
€3yBUMIIAPH TOMOHHJIAH THIA MaBXKy[ Oynran ¢hpaseonoruk
ouprukap acocuaa Myaumudauk Gpaseosoruk OHPIUKIaPH-
HU spariml Mmacanainapu Kypud uwmkwirad, Oy anoxuaa
€3yBUMIAPHUHT HHAMBHAYAT (MyaUIH(INK) SHIATHKIAPUHHI
aQHMKNAITa HWMKOH Oepag, TyPiad XWI  JIMHIBUCTHK
MMKOHUSTIAPHH OIIUPATH, Y30eK THIMAArd yciyOuii BOcuTa-
JIAPHUHT OOWJIMTUHU HAMOEH KUJIAIH.

V36ex dpazeonoruscurn TaBcH(NAIIA TEMATHK BA
JIEKCHK-CEMAHTUK  Typyxjap aHuknanad. A.JIcaeBHHHT
HOM30IHK auccepramusicu[12]na §30ex THIMHUHT COMATHK
(bpazeonOruk OHPIMKIAPH XAM THAXPOHHK, X8M CHHXPOHHK
KuxarnaH ypranwiarad. A.PadueBHuHT ¥30ek THIMZArH
(paze0noruk OUPIMKIAPHUHT CTPYKTYPaBHid B (HYHKINOHAT
Xycycusitnapura Garuuuianran auccepranusicu[13] mukkarra
cazoBopaup. Bynnma ¥30ex ¢paseOnOrusicnHuHr TapPKUOMii-
rPpaMMarTHK Ba CHHTAKTHK-(QYHKIMOHI XYCYCHUSTIAPH Xap
TOMOHJIAMA ypraHwirad. Ymoy TaxkukoTiaapra 00t daktuk
Marepraiap acocuna (paze0noruk OMPIUKIAPHUHT TYPIH
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XU TY3WINII MOJE/UIAaPH  KUPUTWITaH, (Pa3e0soruk
OMPIMKITAPHUHT UYKH B TAIIKY &IOKIAPU TaXJIWIT KHJIMHTaH,
Oy ¢pazeonorus PUBOXKKM ydyH KUMMATIM  XHcca
XHUCOOJIAHAIMN.

TunmynOocouruMusaa OGanumii acap Tuiam  (paseo-
nOrusick Ba YHUHT ycuyOuil BasudamapuHu ypra€umra
amoxuma obTHOOP Gepuimm. Y3bex TumH  (PaseONnOruK
OMPIMKIAPHUHT CTPYKTYPABHH Ba (YHKIMOHAT XyCYCHST-
JIAPH TAIKUK STHILIH.

Tanuxmu TwmmyHOc AOmuMypox Mamaros  30ex
(hpa3eOIOrHACHHUHT THI HOPMACH Ba HYTK MacanalapuHu
Wik 60p TaaKWK 3THO, (PA3cONOruKk HOPMAHMHT HA3APHI
acocmapuuu  sparau[14]. B.Mynnomes Gamumii acapnapna
(hpa3e0aOru3MIaPHUHT  yCIyOuil MMKOHMATIAPUHU TaXJIHI
otau[15].  [I.VcmonoBa  y36ek  Ba  TypK  THIH
(hpaze0a0ru3MIaPUHUHT KUECHI-4OFHIITHPMA TaxX TiIn[16]Hu
amanra ommpau. Adxyrapyp Mamaros ¥30ex ¢pase0moruk
OUPIMKIAPUHMHT IHAK/UTAHUII TamOmmiapu[17]au wik 60p
TAKUK T/,

EBpona Ttwiapu (paseOnOrHsCHHUHT TaIKMKOTYH-
napu  (H.H.Amocosa, A.B.Kyuun, W.M.Yepuumiesa,
ATl Hasaps, T.3.Uepmannesa Ba 0.), pyc TWIH
(B.B.Bunorpanos, b.A.Jlapun, H.M.Iauckwuii, B.IT.)KykoB,
B.H.Temust, A.1.M0onOTkOB Ba OOMIKANap; TYPKHHA THIIAP
K.lam6oBa, K.Mamenora, A.Bacunosa, M.AOaypaxMOHORBA,
11.Y.Paxmarymnaes, 3.I.'Ypakcus, I'.A.baiipamos,
AMawmaros, B.Mymiomes Ba 6GOmxamap (paze0soruk
OMPIMKIAPHUHT KyHHAArH XyCyCUSTIapPUHE axparamxmap: 1)
JIEKCHK TAPKUOHHWHT 0apKApPoOpiury; 2) THiga Tauép Xxouma
MaBXyUIMINK; 3) an0Xuaa pacMuiianmranivk; 4) Takpop-
JaHyBUYaHIHK; 5) MeTahOPUK, CEMAHTHK TPAHCIO3UTHBIHNK; 6)
06pazuiuK; 7) HHPOPMATHB TYTLIHK KaOumap.

®pazeonoOruk OMPIMK WKKH €KW YHIAH OPTHK CY3
(mexcema)nan Ttamkmn TOmAmM Ba (HOPMAT IIAKIUTAHAIHM.
A MamaTOBHUHT (HUKPHUYA, KJIMHU eMOK; OYPHHHH KYTapMOK
Ka0M WKKM KOMIIOHEHTJIH; IYNIHCHHA OCMOHra OTMOK;
MYIOIYTUHA “OAIT’ JEeMACiHK; MYJUld MUHTaH SIIaKaan
CHHTapH y4 KOMIIOHEHT/IH; YCTH SUITUPOK, MU KAITHPOK; 9TH
OWM3HUKH, CYSTH CH3HUKH, KYWHUHH Myd EHFOKKA TYJIIHPMOK
Kabu TYPT KOMIOHEHTIH, KOKKAHJA KO3WFM, OCTraHzaa
XypMauacu KOJIMAI¥; TEKKAHra Teru0, TerMaraHra Kecak
OTMOK Kabu Oem KOMIOHEHTNIH, Kyl Y4ca-KaHOTH, OJaM
10pca-08Fn Kysau;, OF3ura OK WT KUPUO, KOPa UT YHMKAAU

CHHTAPH €TTH KOMIIOHEHTNIH (Pa3ecOnOTuK OUPIHKIAP
MaBXYyIJIUTH ~Ky3atwnagd. AMMO THIMMH3JATH —caHoar
30HACH, KOMIBIOTEP JIMHIBUCTHKACH, MaTH  TaxXJIWIIH,

MACTYPUH TABMHUHOT, ABTOMATHK TAPKHMA, SJIEKTPOH JIyFar
Kabu SPKUH OOFIAHMATAP TAPKUOMH JKMXATIAH HKKH EKU
VHAAH OPTHK cy3 (Jexcema)napaaH TAlKuI TOnud, ¢hopmart
LIAKJUIAHAIH. Jlexcux TAPKUOHMHT Gapxapopuru
(hpaze0noruk OUPIUKIAP YUYH XaM, 3PKUH OUPUKMAIap yayH
XaM Xapakrepiuanp, aMM0 ¢$ppaze0a0ruk OUPIUKIAP yuyH Oy
xycycusT myTiak amac[18].

Bapkapop myHéHm cyB 00cca, TYNMHFHra YUKMACIHUK;
Ky3 YPHIITUPMOK, MYyJOiuM cymyprd OYnaMOK, MycOHWHT
anamuad Vcoman 0aMOK Ba 601mka (Hpase0soruK OUPIHKIAP
JIMHTBUCTHK MOJeJ, aPU(METHK 5Ka/1BAJI, CHHTAKTHK Pa3MeTKa
KYPUHUIINAA 3PKUH Oupukmanap kaOu TYPFyH Tapkud Ba
CeMAHTHK Ma3MyH kacO ortamu. J[lemak, ¢paseonoruk
OMPIMKITAPHUHT TYPFYHJIHK — O3pKaApPOPIHMK Oenrucu Xam
acocmii Ba eTakyu sMac. PpazeOnOruk OHPIUKIAP TaKPOP-
TAHYBYAHIMK Oenrucu Ownad taBcuduananyu. Llyan tapkun-
Jan KePakKH, TAKPOPIaHYBUAHIMK TYIIyHYAcH GAPKApPOPIIHK
Tyurynuacu 6unan 60rauk[19].

dpaze0a0ruk OUPIUKIAP SPKUH HOOpaTapaan hapkiu
ynapoxk, HyTKOa spatuiMaiiau, Oanku cy371ap CHHrapu
makuiaHagy. MyMm TUOUIAMOK, OT OwiaH Tys4a, CY3UHH
KaUTapMOK, Tab3UPUHU OEPMOK, 3TH CyArura EmummMoK
(pazeoynOruk  OMPIMKIAPUHUHT  SIXJIUT EKM  TapPKUOMi
KUCMJIAPU CY3/amIyBumiap) TOMOHHAAH HYTK kapacHmua
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MIAKJUTAHMATaH, OJIKM CHHOHUM C¥371ap CHHTapy THIIA Tanep
x0na Maexya 6ynanu[20].

Xap kaHmad  ¢paseosOruk  OUPIHK, OOomKa
JUHTBUCTHK OWPIUKIapIan ¢Gapkiam ynapok, xap A0UM
00paznIIMK acocura Kypuiaran Oynanu, 4yHKH (pa3e0noruk
Oupnuknap o6pasmap acocupa mnanao  Oymagu. byHn
(pazeonoruk OHPIMKIAPHE OOmKA cy3map €ku uboparap
OwraH TaKKOCIaraHga KypuIl MYMKHWH. VJIOHHUHT O&FMHHN
CaHAraH, KAUIACHHUHT KATHFHHYU YUKAPUO 1000PMOK, OEFUHN

OCMOHJIAH ~ KENTHPMOK, OF3UIaH 001 TOManu  Kaowu
¢dpazeonorm3mapu - mIyM,  MyFOMOHP,  KYPKUTMOK,
HUKUTMOK, IUUPUHKAIOM cy3mapura HucOaran 00pasiu

SKAHJIMIMHM aHriam MymkuH. OO6pasmwiuk  (pase0noruk
OMPIMKIAPHUHT acOcuii Ba eTakym Oenrucu xucobmananu[21].

®paze0n0Oruk OGHPIMKIAPHUHT SHT aCOCHH XYCYCHSTH
CEeMAHTHK TPAHCIO3UTHBINK, SBHU (hPa3eONOruK OUPIIK
SXJIUTIINTIYa €KW TAPKUOWH KUCMIIAPUHUHT CEMAHTHK KaWTa
makuaHumuaup.  Arap ¢pazeonoruk OupIUKIAp KaiTa
IAKJUIAHTAH MapHOra sra Oynmmaca, yHma ¢paseonoru3sMHH
THCOHMH x0xauca ned Oynmarau. Ppazeonoruk OupiukiIap-
HUHT TAPKUOMHA KUCMITAPH TYIUK KU KUCMaH KAiTa CEMAHTHK
maKaHTupuaaad.  Karra Ofu3, OHACMHM  YUKYPFOHIAH
KYPcaTMOK, TYEFMHM IIMKWILIATMOK, OF3Ura T&IKOH COJMOK
Ba OOmKa kyminab ¢paszeOnOruk OHPIMKIAP TYJIUK Kaita
CEeMAHTHK  INAK/UIAHTaH  Oupnukmapaup.  dpazeonoruk
Ooupnukinap TapkuOMi KucMmiIapuaaH (Gakar OWTTacH Kyduma
MAabHOJA KY/UIAaHWINO, OOIIKA KOMIIOHEHT 3ca OeBOcHTa 3
MabHOCH/A KYJUIAHUIAAUraH OupIuKiIapra OF3MHUHT TaHOOU
KO4YIH, Ky3u TYPT OYIMOK, ranra 3prammoK, TanuiaH HIOH
IyCT TanUIaian KaOWiIapHU KHPUTHII MyMKUH. Dpa3e0noruk
OMPIMKIAPHUHT AacOCHil XycycusTiapu — OOpa3mmivK Ba
CceMaHTHK Kaira maxuanumaup. [y masHona dpazeonoruk
OHMPIIUKIIAP CEMAHTHK X0AUCATHUP.

ynnait kuub, ¢paseonoruk OUPIUKIAP FOKOPHIA
TABKUUIAHTAH ~ XYCYCHSTJIAPHUHI  OapuyacMHH  MyiKaccam
STraHmaruHa yHu (PazeOnoruk Oupiuk cudaruna pTUPOP
STHII MYMKHH. AHPUM WHAUBHAyal XycycwaTiap ¢pase-
OJIOTHK OWPIMKIAPIAH TAamKAPH OOIMIKA THI OHPIUKIAPUTA
XaM Jaxyaop Oymummm MyMKuH. TabKHATAHTAHWAEK, CaHao
YTUraH XycycHATIAPHUHr OyTyH Tyruiamura osra Oynrax
OoupaukIapruHa (bpazeonoru3mnapaup. Ty3unummn
JKUXATHIAH cy3 OupukMacura €ku ramra TeHr Oyirad,
o0pasnmy, yMmymiamrad MapHO — AHIVIATAAWTaH, JIEKCHK
JJIEMEHTIIAPH KUCMAaH €KU TYIUK Ky4Ma MabHOTA 3rad OynraH,
JMyFaTnapaa Kaix oTtuiarad Xap KaHgal TypPFYH JIEKCHK-
CEeMaHTHK OHPIUKIAPHUHT (hpPaseonorusmiuap aoupacura
KAPUTHIUIIH MaKcanra MmyBOpuk[22].

Iy myHOcabar OwnaH TAAKUKOTAA (HPa3eOsOruK
OMpAMKHMHT  Kyiimparn  Ttaspudu  KaOysnl — KWIMHTAH:
¢pazeonOruk  OMPIMK THJIHUHT &IOXHd IIAKIJIAHTaH,
6apkapop, Tuiaa TaWEP x0mma Maexyx OynraH Oupauru
O0ynn0, YHUHT eTakyd Ba JOMHHAHT XYCYCHATH OOPA3IMINK
OynraH, TAPKUOWH KUCMIIAPW TYIHK EKW KUCMAH Kaita
CEeMAHTHK IMIAKJUTAHTAH THJI OMPIHKIAPUIHIP.

O®paze0noruk  OUPJIHMKIAPHUHT  3MOTHB-XHUCCHIA,
JKCNPECCHB HMMKOHHMATIAPK BA 0ax0-MyHOcabar MabHO
XYCyCHUATIAPUHUA KOHILENT HyKTau HazapuaaH TaBCI/I(b Xamaa
TAIKMH 3THII 1013ap6aup[23].

X03upru KyHIA Kymiuad JIMHTBUCTUK TaIKUKOTIAP
AHTPONOLEHTPUK EHAAIIYBHM XucOOra OnraH X0ixa 0sub
oopuwimokna. By Hadakar Tunna cogup OynmaérraH ceMaHTHK
BA TPaMMAaTHK >XapPaéHiIapHU YPraHumra, O&IKH THIHUHT
MHCOH TadakKkypn Ba MCHXONOTHACH, MyaWsH MMIIAT
MAIaHUATH Ba aHbAHAIAPU OWiaH KaHAaW OOFIMKJIUTHMHU
aHuKIanra WMKOH Oepamu. BuHOGAPHH, Xap KaHAAW THIT
XOIUCATAPUHUHT M3JAHUI THUIIIYHOCIUK, STHOJMHIBUCTHKA,
TICUXOJIMHTBUCTHKA Ba KOTHUTHMB THILIYHOCIHMK JOUPAacuaa
TATKUH  KWINHUIIM ~ YJAPHUHT ~ MOXUSTHHM — HAMOEH
kumanu[24].

- 244 -

Ymby nuccepramus aHTPONOLEHTPHK — HYHAIMIIL:
JUHTBUCTHK Ba MAmaHui EHIANIYBIAPHM XucOOra OJraH
X0nja amaiara OMUPWITAH, YYHKH TaxJaWin Tapkuduzaa
XuccuéTnap Ba HWHCOHMK (aswnariapHu  TaBCU(IOBUM
(hpazeosOruk  OUPIMKIAPHUHT  CTPYKTYyPABHH, CEMAHTHK
XyCYCHUSTIAPH, 00PA3IHINTH, ¥3Ura XOcIura udoaa STUITaH.

®pazeOnOrn3MHUHT MyXUM Bazupanapu Karopuaa
¢paze0nOruk  ManHO TAPKUOMHU  YPraHWIIHE — AIOXKAA
TABKUUTAII JI03UM. ®dpazeonoruk CEeMAHTHKaHHUHT
MyaMMOJIapu JOMMO THIIIYHOCTAPHUHT JUKKATHHU KaI0
KWIAIY, YyHKM aifHaH CceMaHTHKa ()Pa3eOnOruk OHPIUKHU
001mmKa oupnuKIaApaaH GapKIaiam.

V36ex TummyHOCTHrHAA (BPA3EONOrHK GUPIMKIAP-
HHUHT JIEKCHK-CEMAHTHK BA TPAMMATHK XYyCYCHATIAPH Taj-
KUKHUTa Y5THOOP KapaTWiIAW, YIAPHUHT YCIyOWMi MMKOHHST-
JIapHU YPraHuwiar, MAaTHAATH POJH YPranuaMokaal25].

Ty¥pu, 1okOpuAa TABKUATA0 YTHITAH ONUMIIAPHUHT
TAIKUKOTIAPHIA (hPa3e0OruKk OUPINKIAPHUHT aHTPOMOLEHT-
puK XycycusTIapura erapianda >pTHO0P Oeprmiamaran Oynca-
13, Oy JMHTBHUCTHK TAAKUKOTIAP (HPa3eOsOruK OMPIHKIAPHI
JIMHTBOMOASTHKA, JMHTBOKOTHUTONOTHS, STHONMHIBHCTHKA,
MICUXOJIMHTBUCTHKA, KOTHUTHB THJINIYHOCIMK Kabu 3aMOHa-
BUH  HyHAIMOUIAPIA WIMHH — TAAKUKOTIAPHUHT  1o3ara
KeJIMIHTa acoc Oy,

MynokOT xapaéHuaard KOMIUIMMEHT KOHIENTHHHUHT
THJI TH3UMH JOuPacuia HAMOEH Oynagurad Ba HYTK
kapaénanna (aomnamanurad KOHHOTATUB, JEHOTATHB XaMmIa
KOTHHTHB MOXUSITHHM TaAKUK OTHII ¥3 A0M3aPOIUTruHA

HYKOTMANAU.
V36ex THammard  (PazeonOruK  OMPIHKIAPHUHT
SMOTHUB-XUCCHH, OKCIPECCHB HMKOHMATIAPH Ba 0ax0-

MyHOCa0aT MabHO XyCYCHSTIAPH €Tapiidud Maxcyc TAAKUKOT

00bekTH  OynMmaran. Typmu  ¢paze0-ceMaHTHK — MAiIOH
rypyxjgapuaard  Gppase0sOruk  OUPIMKIAPHUHT  3MOTHB-
XHCCH, 0ax0-MyHOCA0AT (GYHKIHMIAPH BA OIKCIPECCUB

MMKOHUSTIAPUHY KOHIIENT HyKTau HA3apPHIaH TaBcHU( Xamuaa
TAIKUH 3T 1013ap0aup[26].

3aMOHABUI THIIIYHOCIHK HyHATMIIIAPUAAH Oupu Oy
THJI OMPIMKIAPUHN THI Ba MAJAHUAT MyHOCA0aTHIa TATKUH
KWL, STbHU JIMHIBOKYJIETYPOJIOTUK TAKUKIAP OYnuo, ynap
T OWPIUKIAPHHUHT MWUIMH-MEHT&T MOXUATHHH o3ara
YUKAPUIITa XMU3MAT KHIMOK/IA.

JIMHrBOKYJIBTYPOIOTHK TAAKHUKOTIAP nactiad B.¢pou
I'ym60mb61T, I71.H.Ba171crep66p, H.W.Toncroit, 1.K.3enenun,
A.Alloreons, B.Temms, E.®.Kapckmii, A.A.lllaxmaros,
AH.AdanaceeB, A.J1.COO0NEBCKUITTAPHUHT aHTPOMOIOTHK
TanKUKOTIaPu[27] 3aMHUPHIA IAKIUIAH/IH.

WHCOHHHMHT XHCCHETIAPH (IMOLMSACH) BA TAUIKA
kuédacuan  TaBcuuOBYM  (GPA3EONOTHK  OHPIMKIAPHU
CTPYKTYPaBHH, CEMaHTHK XaMaa aHTPONOLEHTPUK YPraHWII
¥3 mon3aponuruHy caknad KOMMOKAA. VIHCOHHMHT TaIlKu
kuédpacuan  TaBcu(UIOBUM  (HPA3CONIOTUK  OMPIIMKIAPHUHT
JMHTBOKYIBTYPOJNIOTHK ~ XYCYCHSATIAPHHU TaBcH(uam  Xap
KaHJal TWIHUHT (Pa3eOI0THK, MAPEeMHOIOTHK OOWIUTHHI
TYIHMK YPraHwIl, &IOXUAa TAX)IMII KWINII MapTH OMIaHTHHA
amanra OMMUPUIUILIN MYMKHH.

Xo3upaa WHCOHIAP TaIIKH KYPUHULIMHU
MyKaMMaJUTALITHPHUINTa XaPakar KuaMOkaa. Hadakar kuitnmM,
KOCMeTHKa €KY CTIOPT OunaH, GaIKu IIIACTUK KaPPOXJIAPHUHT
épnamura xam Mypoxkaar KuiMOkna. LIlyHuHr yayH onammap
XAETHHUHT Yoy sxadxacura »pTHO0P OepuuuIapu OJaMHIHT
TAIIKK KYPUHHUIIMHA THIAA HWQOAATANIHUHT JIEKCHK B
(hpazeosOruK  yCy/UTAPUHUHT TaiA0 OynummM Ba JOMMHN
paBumga Tyaupuanmmra épnam oepaau. Bakr yumm ounaxn
ONAMJIAPHUHT T'Y3UIMK XAKUJIATH TAcaBBYPIAPH MOJAHMHI
y3rapuinu Ba ury Tyhaiian TriIapHUHT GPa3e0noruk TapKuoH
TALIKK KYPUHUIIHK TaBCU(IOBYM OUPIMKIAP OMIIAH AOUMHIMA
paBumga TYiaaqupuiand G6opunanu. VHCOH daonusti OuiaaH
OOFMK  TWwI  OUPNUKIAPY, OKyMIIa#aH,  (Pa3e0sOruK
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OoupnukIap makuIaHagu. T sHru-sHrE 006pasmn udonparap
6unan 60iin6 Gopasepanu[28].

V36ex THIMIA MHCOHHMHT XUCCHETIAPH BA TAIIKH
kuédacuun TaBcunoByn GpPase0noruk OGupmukIapau 6arad-
CWI YPraHuil, LIYHUHTOACK, ¥30eK THIMAa OJIAMHMHT
JMHIBUCTHK MAH3aPACHHMHI ¥3Ura XOC XYCYCHUSTIAPHHM aKc
STTUPYBYM  (PPA3CONOTHK OHMPIMKIAPHUHT TY3WINIIH Ba
CEeMAHTHK XYCYCHSTIAPUHM, VYXIIANUIMK Ba (apkIapHu
AHUKJIAII MyXUMIUP.

XXI acp tummynOcouruaa (ppazeonoruk OHPIHKIap-
HMHI acOCHH TYIIyHY&IAPUHU TaxJWI OSTHII Ba YJIAPHU
¢pase0nOruk  HapamUrMaTMkKana - yPrawumi, — Xycyca,

TAAKUKOTYMIAD  HYKTad  HA3APMHU  TH3UMIIALITHPUIIL,
(pazeos0Oruk OUPIMKIAP TAUIMAOUIaH JIEKCHK, CEMAaHTHK,
NParMaryK, CTHINCTUK, KOTHUTUB MabHOMAPUHHE 0AEH KUIUII
MYXAMIHP.

MoOpOMuKH, WHCOH XUCCHUETHHU HbOaaIoBun (pase-
ONOrUK OWMPIMKIAPHUHT HYTKIA BOKCJIAHUIIMHH 3aMOHABHI
METO/IOJIOTMK TAMOWHILIAP acOCHAA YMYMIIAMITHPHIN, HHCOH
xuccuéTnHr  u(GONAIOBUM  (Pa3eONOruK  OUPIMKIAPHH
CEMAHTHK MAalJIOHAArd CTPYKTYP-CEMAHTHK BA KOMMYHHKA-
THUB-TIPArMaTHK BOKEJIAHUIIMHN TAAKUK OTUII 38MOHABHUH
HyHanumuiapaas oupuaup.
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YASSAVIY HIKMATLARIDA AS’HOBI KAHF ITINING RAMZIY TASVIRI
Annotatsiya
Ushbu magqolamiz asosida Qur’oni Karimning “Kahf” surasiga borib taqaluvchi, vujudga iymon nuri tushgan ilk hayvon —
“As’hobi kahf iti”, uning Ahmad Yassaviy ijodidagi o‘rni va tadriji yoritilgan. Shuningdek, maqgolada badiiy adabiyotga bu
ramziy obrazning kirib kelishi va Alisher Navoiyning izdoshligi masalalari ochib berilgan. It obrazining badiiy talgini tahlilga
tortilgan.
Kalit so‘zlar: Tasavvuf, hikmat, as’hobi kahf, qitmir it, ramziy obraz, badiiy talqgin, axloq, hadis, oyat, payg‘ambar, gissa.

THE SYMBOLIC IMAGE OF THE DOG ASHABI KAHF IN THE WISDOM OF YASSAVI
Abstract

On the basis of this article, the first animal on which the light of faith came, which dates back to the Holy Qur'an Surah “Kahf” —
“Ashhabi kahf iti”, its role and development in the work of Ahmed Yassavi is described. The article reveals that this symbolic
image was introduced into fiction by Ahmed Yassavi and that Alisher Navai was his follower. The artistic interpretation of the
image of a dog is analyzed.

Key words: Sufism, wisdom, as’habi kahf, kytmir dog, symbolic image, artistic interpretation, ethics, hadith, ayat, prophet,
story.

CAMBOJIMYECKH OBPA3 COBAKH ACXABH KAX® B MYJIPOCTH SICCABH
AHHOTAIHS
B oa1oit crathe omuchiBacTCS BBeneHHE oOpaza “Acxabu kaxda cobaka” B cype “Kaxd” Casamennoro Kopana B
XYIOXKECTBEHHYIO JINTEPaTypy U ero poib B TBopuyecTBe Axmena SlccaBu. B cTaThe packpbIBaeTcs, YTO 3TOT CHMBOJMYECKHUH
o0pa3 ObUT BBEeH B XYMOXKECTBEHHYIO JIUTepaTypy Axmenom SlccaBu M 4To ero mocienoBaTeneM Obu1 Amumep Hasow.
Ananmm3upyeTcs XyJI0KeCTBeHHAs HHTEpIIpeTanus o0pasa coOaKH.
KaioueBsie cioBa: Cypusm, MyIpocTs, acxadu Kax{Q, KBITMHpP UT, CHMBOJUYECKHI 00pa3, XyJI0KECTBEHHAsT WHTEPIIPETAIIHs,

€THKa, XaJlUC, AbST. TIPOPOK, HCTOPHS

Kirish. Ma’lumki, so‘fiylik ruhida yaratilgan asarlar
inson ma’naviyatini yuksaltirib, ruhiyatini, aql-u shuurini
poklaydi, iymon-e’tiqodini mustahkamlab, o‘zligini anglashga
ko‘mak beradi. So‘fiy so‘zining etimologiyasiga O‘rta
Osiyoda ilk bor gomusiy olim Abu Rayhon Beruniy o‘zining
“Hindiston” nomli asarida to‘xtalib o‘tadi. Olim shunday
yozadi: “Yunoncha suf so‘zi, bizningcha, hikmat demakdir.
Shuning uchun faylasufga “pilosupo” ya’ni ‘“hikmatni
suyuvchi” deb ism berilgan. Musulmonlardan bir guruhi
so‘fiylarning o‘sha tushunchalariga yaqin fikrga borganidan
ular ham so‘fiya deb ataldilar’’[1]. Shu asnoda islomda so‘fizm
asoslari yaratildi. So‘fiylik ta’limotlari asosida paydo bo‘lgan
hamda o‘rta asrlar musulmon adabiyotining bir qismi bo‘lgan
tasavvuf adabiyoti mumtoz adabiyotimizning ajralmas
bo‘lagidir. Tasavvuf adabiyoti vakillari barcha davrlarda
jamiyat taraqqiyoti, kishilarning ma’naviy-ma’rifiy qarash-
larini shakllantirishga va kamolotiga munosib hissa qo‘shib
kelgan. Tasavvuf adabiyotining shakllanishi hikmatlar va
hikmatnavislik bilan chambarchas bog‘liqdir. “Hikmat”
so‘zining ma’nosi Qur’oni Karim tafsirlarida “sobitqadamlik”
ya'ni “so‘z va amalning birligi” sifatida talqin qilinadi[2].
Umumiy ma’noda hikmat barcha chiroyli ilm va foydali
ishning nomini ifodalaydi.

Hikmatnavislik Islom asoslaridan bahs etuvchi, shariat
qoidalari va ahli sunnaning agidalaridan saboq beruvchi,
tasavvuf sirlari va tarigat arkonlarini yoritib beruvchi adabiy
janr bo‘lib, uning asosini ilohiy ishq va didaktik mazmun
tashkil etadi. Sharq Islom adabiyotida hikmatnavislik an’ana-
sining paydo bo‘lishi va taraqqiyotida ulug® mutaffakkir, o‘z
davrining “shayx-ul mashoyixi” bo‘lgan Xoja Ahmad
Yassaviy shaxsining o‘rni nihoyatda katta. Ahmad Yassaviy

nuqtayi nazariga ko‘ra hikmat — “ilmi laduniy”, ya’ni ilmi
g‘ayb-u haqoyiq va ilohiy sirlarni kashf aylash mazmuniga
ega. Ahmad Yassaviyning turkiy adabiyot va o‘zbek xalqi
ma’naviyatidagi mavqeyi birinchi turkiy tariqatga va o‘ziga
xos hikmatlar lirikasi orqali o‘zbek tasavvuf adabiyotiga asos
solganligi bilan ham belgilanadi. Ahmad Yassaviy turkiy tilda
tuganmas bir ishq xazinasi va irfon konini ochgan [3].
Mashhur usmonli turk shoiri Yahyo Kamol atogli olim
Muhammad Fuod Ko‘prulizodaga: “Ahmad Yassaviy kimdir?
Merosining sir-asrori nedur? Shuni bir chuqur o‘rganing.
Millatimizning asoslarini ana o‘sha joyda topursiz”, degani
ham bejiz emas.

Mavzuga oid adabiyotlar tahlili. Turkiy olamda
so‘fiylik asoslari va hikmat janri rivojida Yassaviyning
beqiyos o‘rni bor. Allohnig karami bilan bu buyuk insonga
hikmat yaratishdek ulug‘ istedod in’om qilingan.Zero, Qur’oni
Karimda: “Bir insonga hikmat (aytish qobiliyati) berilgan
bo‘lsa, unga juda ulug’ xayr-ezgulik berilibdi demakdir”
(Bagara surai 269-oyat). So‘z va amalning birligi asosida
yaratilgan “Devoni hikmat”da ilohiy ishq va haqiqiy oshiqlik,
ma’rifat va oriflik saodati, fanodan baqoga yetishish, muridlik
va murshidlik odoblari nihoyatda samimiy, barcha uchun
birday tushunarli va ta’sirli ohanglar bilan talgin qilingan.
Aynigsa, asarning Qur’on ilmi va Hadis ahkomlariga mos
ravishda yuzaga kelganligi uning gadrini yanada oshiradi.
Shuning uchun ham “Avliyoning she’ri ,eng avvalo, tafsiri
Qur’ondir”, deydi Sulton Valad[4]. Yassaviy o‘z hikmatlarida
ko‘plab tarixiy voqealar, payg‘ambarlar tarixi, o‘tmish
kishilarining shaxsiyati, ularning turli fidoiyliklari-yu, gabih
ishlari, yakundagi kechmishlari-yu, ayanchli gismatlariga
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ishora orqgali kitobxonga hayotiy hagigatlar orgali saboq
beradi.

Ushbu maqolada As’hobi kahf iti orqali Yassaviy
kitobxonga bermoqchi bo‘lgan didaktik ta’lim, uning mumtoz
adabiyotimizdagi o‘rni, poetikasi va tadriji kabi masalalarni
yoritamiz. Shuni ham ta’kidlash joizki, islom mumtoz
adabiyoti namunalari, turli hikoyat va rivoyatlarda it timsoli
ijjobiy va salbiy ma’nolarda talgin etiladi. Xususan, Ogahiy
asarlarida it timsoli baxillik, tegmaganga tegish, ko‘ra
olmaslik sifatida ifodalangan bo‘lsa, Navoiy itni yorga
yetishda bir vosita sifatida talgin etadi.Badiiy adabiyotda bu
kabi misollarni talaygina uchratish mumkin.Bu esa shubhasiz
o‘quvchidan turli jjodkorlar ijodidagi it bilan bog’liq motivlar,
ramzlar, unga yuklatilgan vazifalar va ularning tarixiy
poetikasi, genezisi kabilarni qiyoslab o‘rganishni talab etadi.
Didaktik adabiyotda itdan asosan ibratli timsolni va asosan
nafsni ifodalash uchun foydalanilgan. Misol tarigasida: naql
qgilinishicha, mashhur shayx Abu Bakr Shibliy (vafoti 946) dan
—Tariqatdagi ilk yo‘lboshchingiz kim?! deb so‘ralganda, u —
Bir itdir! deb so‘zini shunday davom ettirgan ekan: —Bu it
suvsizlikdan o‘lim yoqasida tik turardi. U suv ichish uchun ne
zamon ariqqa yaqinlashsa, suvda o‘z aksini ko‘rar va undan
qo‘rqardi. Chunki o‘zining suratini u boshqa bir itniki deb
o‘ylardi. Ammo tashnalik oxiri zo‘r kelib, it o‘zini suvning
ichiga otdi... Ana shundan so‘ng, boshqa kuchuk yo‘qligiga
inondi. It bilan o‘rtadagi borliq orasiga kirgan itning o‘zga
“man”ligi uning yo‘liga to‘siq paydo etgan edi. Men
holatimning aynan shu itga o‘xshashini, ya'ni yo‘limdagi eng
katta to‘siq bu mening nafsim ekanini angladim... Xullas,
mening birinchi yo‘lboshchim shu it bo‘ldi. Asosiy yo‘lga
ganday gadam tashlash lozimligini menga bir kuchuk
ko‘rsatdi!. Nafsni tasavvuf adabiyotida it qiyofasida tasavvur
gilinishida shu singari fikr va e’tiroflar o°z ta’sirini o‘tkazgan-
ligi ehtimoldan yirogmas,albatta. Ahmad Yassaviyning o°‘zi
ham hikmatlarda itni nafsga mengzagan o‘rinlar ham mavjud:

It nafsini o‘ldurur,qizil yuzin so‘ldirur,

Xoja Ahmad qul erur, sotib yesun darveshlar[5].

Tadgigot metodologiyasi. As’hobi kahf iti Quroni
Karim va Hadisi Sharifda vujudiga iymon nuri tushgan ilk
hayvon obrazidir. Bu obrazdan Yassaviy ilk bor badiiy
adabiyotda o‘z so‘fiyona qarashlarini ifodalashda foydalan-
gan:

Oshiglari zikrin aytib hormas ermish,

Borg‘on sori yigit bo‘lur, qormas ermish.

Halga topsa, oshiq ishga hormas ermish,

Kahfitidek orif so‘ngidin qolmas ermish[6].

Bu hikmat orgali adib birgina it obrazi orqgali diliga
iymon nuri tushib Alloh ishgi bilan yongan oshiglar, hatto u
hayvon bo‘lsa ham zikrda bardavom, amalda sobitqadam, haq
yo‘lidan qaytmay, unga vafodor bo‘lishi, oriflar ortidan
ergashib haqqa yetishish g‘oyasini singdirishga intilgan.
Yassaviy kishilarni haq ishgi uchun jon fidolikni, oshiglikni,
sodiglikni shu “kahf it” dan o‘rnak olib, Alloh sevgisiga loyiq
bo‘lishlikka chorlamoqda. Hikmatlarda keltirilgan “Qitmir
it”ning asl ismi gissada Qazqizin bo‘lib, Qitmir uning Tangrini
qidirib borayotgan yigitlarga oxirgisi bo‘lib qo‘shilgani
(arabchada “qitmir” — “oxirgisi” degani) uchun shunday lagab
berilgan. Kahf iti obrazidan keyinchalik ham adayotimizning
bir qancha vakillari o‘z ijodlarida foydalanganlar. Ko‘plab
adib va shoirlarimiz o‘zining pand nasihat ruhidagi axloqiy-
tarbiyaviy magsadini kitobxonga yetkazishda ushbu obrazni
keng qo’llagan. Ammo ko’p kitobxonlarimiz “As’hobi kahf iti
“voqgeasining adabiy poetikasidan xabardor emas. Albatta,
uning tarixiy ildizlari aytib o’tganimizdek, Qur’oni Karimdagi
Kahf surasiga borib taqaladi. Ushbu sura Qur’onning 18-surasi
bo’lib, u 110 oyat va tarkibida kishilarni iymon-e’tiqodini,
ishonchini mustahkamlovchi 3 ta gissadan iborat. Ulardan
birinchisi “As’hobi kahf” gissasidir. As’hobi kahf (arab. “g‘or
egalari”, “g‘or odamlari”) — o‘z zamonlari podshohi Daqyonus
(imperator Detsiy) zulmidan qochib, Robbilariga bo‘lgan
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iymonlarini saglash maqsadida g‘orga kirib yashiringan va
Alloh taoloning irodasi, ilohiy mo’jiza bilan ko‘p yillar uxlatib
qo‘yilgan yosh yigitlar va ularning iti. Allohning inoyati bilan
ular 309 yildan so‘ng uyg‘onishadi. Oyatda bu mo’jizani
Alloh taolo keyingi ummatlar giyomatga va o‘lgandan keyin
tirilish hag ekaniga ishonch hosil gilsinlar deb sodir etgan,
deyiladi[7]. Suraning “Kahf” (g‘or) deb nomlanishiga ham
sabab shudir. Surada Alloh itga ham hidoyat beradi va u o‘z
e’tiqodlari himoyasi uchun kurashayotgan va Allohdan panoh
so‘rayotgan bir guruh oshiqlar ortidan ergashadi. Kahf iti ham
as’hoblar singari ruhiy-ma’naviy kamolot bosqichlaridan
ko‘tarilgan sari komillik sifatlariga erishadi va bu uni ham
Alloh visoliga yaqinlashtiradi. Bejizga Hadisi Sharifda
“Jannatga kiradigan o‘n nafar hayvondan biri bu As’hobi
kahfning vafodor itidir” deyilmagan. Shayx Najmiddin Kubro
so‘zlari bilan aytganda,”Alloh o‘zining buyuk nuri bilan solik
uchun hech kim berkita olmaydigan rahmat eshiklarini ochadi
va hech kim ocholmaydigan azob eshiklarini yopadi”[8].
Shubhasiz, Qitmir it uchun Alloh chinakam rahmat eshiklarini
ochdi va o°zi loyiq bo‘lgan martabaga loyiq ko‘rdi..

Qitmir itdin ibrat olg‘il oshiq ersang,

Ogsoqlanib yo‘ldin qolma sodiq ersang.

Erlar sevur yaxshi qulg‘a loyiq ersang,

Loyiq bo‘lg‘on qullar yo‘lda qolmas ermish. (Devoni
hikmat. 6-bet).

Ushbu misralar orqali Ahmad Yassaviy agar ishqda
Allohni sevishga loyiq, unga sodiq, chin oshiq bo’lishni
istasang, Kahf itidan o‘rna k olib yaxshilarga ergashgil, deya
tanbeh bermoqda.

QOqil ersang, to‘g‘ri yo‘lg‘a qadam urg*il,

Mardonlarni suhbatidin bahra olg‘il.

Ashobi Kahf itin ko‘rub, ibrat olg‘il,

Ibrat olg‘on xos qullari jonon bo‘lur. (Devoni hikmat.
5-bet).

Ushbu Qitmir It misolida Allohning go‘zal mo ‘jizasi-
yu, iymonning bemisl kuchini his gilish mumkin. Agar oqil
bo‘lsang, Kahf itidan ibrat olib u mardonlarga ergashgani kabi
hidoyat sari yur, shunda munosib banda bo‘lasan. Zero,
“Kimni Alloh hidoyatga boshlasa, o‘sha hidoyat topguvchidir.
Kimni adashtirsa, bas, hargiz unga irshod giluvchi biron do‘st
topa olmassan” (“Kahf” surasi 17-oyat). Alisher Navoiy ta’biri
bilan aytganda, “Olamda bundan ham qiziqroq so‘z
eshitilganmi? Ya‘ni saodat ahli itga ko‘z tashlasa-yu bu nazar
itga yaxshi natija yetkazib, uning zotiga kishilik asarini bersa!
Bu inoyat unga fagat kishilikdan nishon beribgina golmay,
valilik nuri nash’asidan ham darak bergan bo‘lsa! Chunki
Alloh inoyat etsa, bu inoyat it yoki qushga nasib etsa nimasi
ajablanarli, axir[9]! Ko‘rinib turibdiki, Navoiy ham ushbu
obrazni badiiy adabiyotga kirib kelishida katta rol o‘ynagan va
Yassaviy hikmatlariga hamohang ravishda u “Mahbub ul-
qulub” asarida shunday bir hikmat keltiradi: “Har kishikim, bir
gavmning suluk va ohangin tuzar, tadrij bila hamul gavmning
rangin tutar. Har kimgakim, payravlig‘ etar ul mutobaat
xosiyatidin ul yetgan yerga yetar. Agar bu so‘z sanga ko‘runsa
mahol, As’hobi kahf ila itlaridin hisob ol.

Qit’a

Nabiy o‘g‘li tomug‘ni qildi maskan,

Tomug* ahli guruhin chun erishti.

Va lekin jannat ahli payravi it

Yetishti gaydakim ul el yetishti[10].

Adib ham oz fikrining tasdig‘i uchun butun bir gissa
“As’hobi kahf’ga tayanadi. Ulug® mutafakkir ushbu tanbehda
inson shaxsining shakllanishi va ma’naviy kamolotida u
mansub bo‘lgan jamoa va ishonch-e’tiqod bilan izdoshlik
gilgan ustozlar ta’sirining beqiyos ekanligini ugtiradi. Alisher
Navoiy o‘z so‘ziga asos qilib, huddi Yassaviy singari Qitmir
itni ko‘rsatadi. Tanbehning so‘ngida keltirilgan qit’ada esa
“Nabiy o‘g‘li” (Nuh allayhissalomning o‘g‘li Kan’on) va “it”,
“jannat” va “tomug‘”ni bir-biriga garama-qarshi qo‘yish orqali
yaxshilarga ergashish foydasi: it g‘or kishilariga ergashib
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jannatga kirgani va yomonga yodoshish zarari: Nuh
alayhissalomning o°g‘li Kan’on kofir bo‘lgani uchun do‘zaxga
kirgani hagidagi ijodkorning ixcham xulosasini obrazli tarzda
keltiradi.

Tahlil va natijalar. Yaponiyada bugun tasavvufga
doir amalga oshirilgan tadgiqotlar katta gizigish bilan mutolaa
qilinayotganligini o‘tgan yil u yerdan qaytgan do‘stimiz aytib
bergan edi. U kishidan:”Nima uchun falsafa yo boshqa bir fan
emas, balki tasavvuf ularni ko‘proq qiziqtirmoqda?”deya
so‘raganimizda, shunday javob berdi: “Chunki tasavvufiy
asarlarda yapon xalqi o‘zligini topmoqda. O‘z urf-odatlari, o‘z
madaniyati, o‘z e’tiqodi an’analariningizlarini ko‘rmoqda.
Chunki yapon dinida ham mistik hayotning ayrim girralari
Islomdagi tasavvufiy hayot bilan o‘xshab ketadi. Shu sababli
yapon xalqi beixtiyor, tabiiy ravishda tasavvufga ko‘ngil
ochmoqgda”.

Yassaviydek buyuk ajdodimiz asarlarini boshga
xalglar talginga tortib,uni o‘rganayotgan bir mahalda biz

hikmatlarning har qatorini tahlil qilib, sharhlab,mag‘zini
chaqib o‘zligimizni anglashimiz lozim. Hikmatlar orqali
adabiyotimizga kirib kelgan va uni mukammallashuviga
hizmat gilgan islomiy tushunchalar va timsollar genezisini
yoritishimiz magsadga muvofig. Shu munosabat bilan
magolamizda Kahf itining ramziy timsolini talginga torttik.

Xulosa va takliflar. Bu kabi misollar o‘zbek
adabiyotida talaygina va ularda it obrazidan turli ijobiy va
salbiy sifatlar timsolini ifodalashda foydalanilgan. Ammo
Yassaviy hikmatlar orgali badiiy adabiyotga kirib kelgan,
sobitqadamlik, vafodorlik va sadoqat timsoli bo‘lgan Kahf iti
obrazi keyinchalik Rabg‘uziy, Sa’diy, Moturudiy Navoiy
asarlari, Said Ahmad, Nazar Eshonqul hikoyalari va bugungi
zamoaviy adabiyotga kirib keldi va uni boyitdi. Bizningcha,
Kahf iti, Semurg® qushi og ot singari ramziy obrazlarning
adabiyotda qo‘llanilishi uning ta’sir kuchini yanada oshirishga
xizmat giladi.
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MHIJIN3 BA V3BEK TWIJIAPH CAHBATIIYHOCJIUK JAUCKYPCUHHUHI' COUUOJUHI'BUCTUK TAAKUKHU
AHHOTaALHS

Ym0y makoiaga caHbaT JAUCKYpPC TaXJIIM Y30€K Ba HMHIJHM3 CaHbAaTUTa KapaTwiraH Oymu0, yHAa TwigaH (oWgadaHUIl Ba

WOKTUMOMI MyaMMoJiap YpTacuaard MyHOCAa0aTJIapHH aHUKJIAIra XapakaT KWIMHAIW. YUIOy TaIKUKOTHHHT KH3HK TOMOHH

UIYHAAKH, Y V36ekncTonna Wik 00Op TaHKUIWIA TUCKYPC TaxJIWIK COXachaa Oaauuii THIHUHT CONMOJMHTBHCTHK TY3HIHUIIHHA
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COIMOJHUHI'BUCTUYECKOE U3YUEHUE AHIJIMMACKOI'O M Y3BEKCKOTI'O SI3bIKOB
XYIOXKECTBEHHOI'O JUCKYPCA

AHHOTAIHS
B nanHO#l cTaThe MUCKypC-aHAIU3 HMCKYCCTBA COCPEIOTOYCH Ha y30EKCKOM W aHIIMHCKOM HCKYCCTBE, B KOTOPOM ClcjiaHa
MOIBITKA OTPENEITUTh B3aNMOCBSI3b MEK/TY HCIIOIB30BAaHUEM sI3bIKA U CONMABHBIME TpobiieMaMu. VIHTepecHas 4acTh JaHHOTO
WCCITICIOBAaHM 3aKII0YaeTcss B TOM, YTO OHO BIEpBBIE B Y30EKHCTaHE H3Y4aeT COLHOIWHTBUCTUYECKYIO CTPYKTYPY
XYH0’KECTBEHHOTO SI3bIKA B 00JIaCTH KPUTHYECKOTO aHAIIN3a JUCKypca.
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SOCIOLINGUISTIC STUDY OF THE ENGLISH AND UZBEK LANGUAGES OF ARTISTIC DISCOURSE
Abstract
In this article, the discourse analysis of art is focused on Uzbek and English art, in which an attempt is made to determine the
relationship between language use and social problems. The interesting part of this study is that it is the first in Uzbekistan to

study the sociolinguistic structure of artistic language in the field of critical discourse analysis.
Keywords: sociolinguistics, discourse, art, concept, speech, text, analysis, idea, experience, language, research.

Kupum. ConuonmHrBHCTHKA XO3HPTH 3aMOH THII-
OIyHOCTUrUAa (aosl pUBOXKIAHAETTaH —coxalapiaH Oupu
cudpatuna pTHpo¢d STHIMOKAA. COIMONMHTBUCTHKA MYyC-
Takw ¢GaH OYaub, MKTUMOWI XaéT Ba JIMHTBUCTHKAHHHT
TyTaIlUII Yoppaxacuaa ByXKyJra KejraH Ba JIMHIBUCTUKAHUHT
MYCTaKua TapMOFuaup. JlapxXakukar, AUCKYpC TaXJIMIH XaM
TWIMIYHOCIUKIA MycTakwi #Hynamumaup. Iy xuxatnax
THJIIIYHOCIIAP CONMOJIMHTBHCTHKAHN JUCKYPC TaxXJIMIH OMiIaH
OofFnaraH XoJiIa caHbaT JUCKypcH Oyiimda Xam daon
n3MaHunuiap onubd OopMoKma. VYmap CaHBATHOIYHOCIHK
IUCKYpCH  TYIIYHYaCHHM  aHUKJIAINra, YHUHT  acoCHUi
XYCYCUSTIapUHH, (YHKIMSIIADHHE KYpUO YMKMINTa Xapakar
kunMokna. Kyiiuma O3 caHbaT HYTKUHHHT Yy3Wra Xoc
XYCYCUATIApUHH TaXJIWJI 3TUIIra XapakaT KWIIHK.

Acocuii KucM. CONMOIMHTBHCTHKA, IIparMaydHTI-
BUCTHKA, HYTK JIMHTBHUCTHKACH Ba KOTHHUTHB JIMHI'BHCTHKA
TOMOHHJAH WIUIa0 YUKWITaH EHIAIIyBIAap JOMpacuaa HYTK
(oMckypc) JMHTBHCTHK —TaJKHKOTHHHI MYXHM OOBEKTH
xucobnanagu. lllyHra xapamail, HyTKHUHI MaBXXyJ TaJKHH-
JIapy Ky1 Ba Kenub xuxatuaad xap xunaup. HyTk — or3zaku Ba
é3ma maxaga O0ynub, Typaum y3YHIMKIArd HYTK ‘“KaMHUAT
ab30JIapy TOMOHHUJIAH WIUTA0 YMKAapWIaAWTaH, y3aTHIaJuraH
Ba Y3NalITHPWIAOUraH OHIMMIapHUHT (THJI Ba MaJaHMAT)
acocuit Bocuracu” cudaruaa kapanaau[1].

WoxTMonii JHMHTBUCTHK IUCKYypC MIAKIJIAD CaHBAT
MyHocabaTmapuaa  MagKypaBHH  TabCHp  KYpHHHIIHAAA
mwaxutanaad. Cyurru 20 #imn uuuza COLMONMHIBUCTHUKAAA
9HI KEHI TapKajiraH y3rapuiuiapJad OWpH MabHOHHMHT
MAPTIH AKAHIWTH Xakugard nasBo Oymmu[2]. Vokrumowuit
TY3WIMaHUHT OapKapop MHBUKOCH cubaruma Twira Oynran
UIIOHYHM OpKara cypu0, ymOly coxazard TaAKUKOTIap
KOHTEKCTJa MAabHOJAPHUHT IAl0 OYJIUIIMHUHT TYpJIH
ycymiapura, oKymianaH, MaQKypaBuid Tu3uMiIap OwmiaH
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pakobaTiamum opkaau OyHAall MabHONAPHH TAIIKMJ KHJIHII
Ba 0axoJamI >kapaéHIapy Xama TypJH IKTHMOUH, CHECHI Ba
¥3apo TabCHUp MaKcaaJapura 3pUIINII Y4yH THIIaH (oiiia-
JIaHWIIJIA NIaXCIAPHUHT CTPATETHK MXKOJKOPJIUTUTA KapaTHIl-
rad. TWIHHUHT acoCHil HOAQHMKJIMIMHHM KaHJIAH TYNIyHUII
MYMKHMHJIUTH XaKWJa MyHO3apajap JaBOM J3Tap O3KaH, Oy
FosylapHU KalOynm KWIUII OM3HUHT COXAMH3HHHT TYpJIH
TapMoKJapuaa ¢apk KiiIaar, Ba GUKpUMm34a, OyryHTH KyHIa
COIMONIMHTBUCTHKA (haHWIA THJI XOAWCATAPUHUHT YpPHATHII-
raH TabWaTH Ba INAXCIAPHUHT TWJI OWiIaH OOFIMK XaéTHii
TaXpUOATAPHHU KYpHO YMKUII MYXMMIIUTH XaKuIa yMyMHH
(UKp Keand YHKMOKA.

VIKKMHYM MyXHM Macaja THJIHHHT TabuaTh Xakuaaru
Gaxcmapanp. AKcapusT WKTHUMOHN-TMHTBUCTHK TaJKUKOTIIap
THWJIHAHT TaOWAaTHHH KOMMYHHKATHB DECYpPCIApHUHT KEHT
Joupacu OWIaH IIyFyJUTaHAJUTaH KOMMYHHKaTUB aMalHET-
JapHUHT KeHr Tymiamu  cudaruga  Tabkuuiaiau[3].
MynbTHMOTAJUTNKIQH KOHKPETJIAIITHPHUINTada OYIran gaBpaa
COLIMOJIMHTBUCTIIAP THUJIHUA aBTOHOM OOBEKT cHdaThaa sMac,
Oanky YpHaTWIraH, Kym Kuppaan amanuér Ba jkapaéH
CI/I(I)aTI/I)Ia TYLIYHUINTa UHTUJIALITaH.

Tun xabu caHpar xaM aTpodUMHU3ATH AYHEHH
ndonanam, Oaxomam OwiaH OOFNIAHWINTA YPHHUIIIHD Ba
OyHH XaM CcyOBEeKTHB, XaM >KaMOaBHil Taxpubara ypry
OepaanraH XaMaa SMUCTEMOJIOTUK HUXO0STA KapIlu TypaJuraH
Tap3ga amanra omupaaud. bamkm mry cababmaH  xam
caHbaTKOpiap OwiaH OeBOCHTa XAMKOPIMK KHIIHII EKH
CaHBaTHU ¥3 TAIKUKOTJIAPUIa KYIIMII OPKAJIM COLMOJIMHI-
BHCTIIAp COHM OpTHO OOpPMOKIa Ba caHbaTra 3BTUOOP
Kapatuna Oomutanav. PUKpUMH3ua, COLMOJIMHIBHCTHKA Ba
caHpaT ypracumara Oy MyHocabaTiap TaIKUKOTUMIAp Ba
WIMHH W3JTaHyBUMIap YbTHOOPUTA XaBOJIA STHIITA ap3UHIH.
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CaHbaT THIN YHHBEPCAIIHP, Y MaBXyM, PEaAJHCTHUK,
HaTypalUCTHK, KOHLENTyal Ba MIXOMJIAHTHPYBUHM OYIHIIN
MyMKHMH. Tun Ba AMCKYpC BOKEJIMKHUHI aKCH 3Mac, Cy3iap
yJIapHUHT MAabHOCHHH aHMK KypcaTMaiign. CaHbaT IUCKypcU
WOKTUMOUM OMMIITapHH XypMaT KHIaguraH Oaguuil THUIHH
udopanoBun makmwapaad oupunup. Kypum tymrynum 6unan
O6up OyryHra ainaHaau. JIMHTBHCTHK IIAKJUIApHH OJITAH
IDKTUMOMM  ¥3ap0o TabCUpJApHU YpraHaéTraHna, TaHKUAUN
IUCKYpC TaxJIMIM MaTHmap ki cyxOaminapia sIIMpUHTaH
acocuil TaXMUHJIApHU OYHII YIyH KyJail BOCUTaaup.

K¥yn finmnap naBomuga quckypc TylnlyH4acura Tabpud
OepHlll THIIIYHOCIAMKIArd MyamMMoJapaaH Oupu Oynub
kenrad. JIMCKypc IMHTBUCTUK KaTeropus cudaTnaa Mypakkad
Ba KyI KHUMMAaTJIH TaAKUKOT o0BekTuaup. By Mypakkabmux
IIyHAaH HOOpaTKW, OUCKypc OHp TOMOHMAH IHCKypC Ba
MYJIOKOT, JIMHIBHCTHK XYJK-aTBOP, HWKKHHYM TOMOHIAH
Ky3FaJMac MaTH YpTacHaard OpaluK Xoaucamup. Jnckypc
TWIIIYHOCIWTH, IIParMaJIMHIBUCTHKA, MCHXOJMHTBUCTHKA,
COITMOJIMHTBUCTHKA Ba MaJaHUi THINIYHOCIHMKIA KyJJTaHHUIA-
OUraH Kymiab aramManap HOAHMK TalKWH KHIMHAIW. YIap
opacuja IUCKypcC TyIIyHY9acH XxaM 0op.

Juckypc Ba MaTH TaXJIMIIMHUHT Taiino 6ymumu 1970-
nunapra TYrpu kenagu. Xonmc (2008)[4] ¢uxpura kypa,
OUCKYpPC TaxJMIM COILMOJMHIBUCTIAPra HHCTHTYIMOHAI
KOHTEKCTJard TypJH W)XTHMOMH Ba MafaHHH TypyXjap Xamaa
JIHUCKYpC ¥pTacuaard TYpid JUCKypc HOpMaJapWHH aHUKJIAII
Ba ojamiap ¥y3apo TabcupAa TYpJIM XWJI WXXTUMOMM y3ura
XOCIHKIAPHU SIpaTHII y4yH (olmanaHaauraH TUCKYypPCUB
pecypclapHH aHUKJIANl yIyH BOCHTAaHM TakKAUM O3Taji.
Wxtumonit nmUHrBHCTIAp oOpacuza "MyJIOKOT" —aramacu
KYNUHYA TUCKypc €kM €3Ma THIHMHT Hdona KU KyMmiIagaH
TalIKapyura YUKaJAUraH KeHraiTMaiapura Miopa KWIiil ya9yH
nnptatunanu[5]. Juckypc kymnab ¥3apo TabCHUpIapHHHT,
XycycaH, KOHYHYHMJIMK, YKUTHUII Ba OM3HEC ydpanryBiapu kaOu
coxalapa ¥3apo TabCHPJIAPHUHT aCOCHUIUP Ba JAUCKYPC
TaXJIMJIMa WKTUMOMHA aManuér cudaTuga XaM YpraHwuiIaiam.
Juckypc MadKypaBuii Tabcupra 3ra OYIUIIN MyMKHH Ba Iy
OwiaH OKTUMOUHK cuHGap KM STHUK O3UWIMKIAp YpTacuaa
TeHr OyJIMaraH Kyd MyHOCA0aTIapHHH KENTHPUO dYuKapaan
éxu xynaiitupaau (Wodak & Meyer, 2009)[6].

“JINCKYPCHU TaxJIMJ KWIUII AUCKYPCIaH Kypa KYIpOK
HapCcaHu TaXJIMJ KWIMII yCcynuaup. JIeKHH AMCKYpC acocuii
XucoOyaHau. YupallyB Ba TPaH3aKIMABHHA y3apo Tabcupiap
JUCKYPCHUHT XAMKOPIMKIA TAIIKWI OSTHITaH  (aosusT
cudaruna Tabpudu OwimaH OenrHIaHAOW, Xap KaHaal
0aCHOTHHHT axaMHATH KYN JKUXATAaH YHHHT HaBOaTmaru
no3unuscura 6ormuk” (Xommce, 2008, 398-6et)[7].

JuckypcHu Ypranumra karra xucca Kymran B.W.
Kapacuk pyc TwiaMaa OSHT KyN HIUIQTHIAAWTAH JAUCKYpPC
TUMoJNorusulapuaan oupuan unntad uukay. Ly Gunan O6upra,
COLIMOJIMHI'BUCTHUKA HYKTau HazapuaaH CySHamyBHH y
Kyiingarmga tabpudiaian: “Jduckypc - Oy Mabaym Oup
VOKTUMOUH TypyXra MaHCYOJIMK HyKTau Ha3apHIaH EKu OUpoH
OWp KWINIMHWHT MyalsiH THIHK JUCKypcHTa HHcOaTaH KypHO
YUKWIAJUTaH  OJaMJIApHUHT  MYJOKOTH,  XYJK-aTBOp
XOJIATUUp, MacajlaH, WHCTUTYyLHOHan anoka.” [Kapacuk
2002: 292-293][8].

Xap kaHzmail jkaHp OOIIKA >KaHPJIAPHUHT y3Ura Xoc
XYyCyCUATIApUHU OJIMIIHU, YHUHI TY3WJIMIINA Ba KS”pI/IHI/ILLIl/IHI/I
ce3wIapiIn Aapaxkala y3rapTUpUIIN MyMKHH. ByHnmail xonna,
YHU aHMKJIAI XXy#a KuiWH Oymamu: Oup XWi >kaHp Typiu
JaBpiapia TypiWda HAPOK OSTIIMIIM MyMKHH Ba YHUHT
TabuaTH XaKuaaru 6axcaard CYHITH cy3 anabuii aHpaHara €Ku
Oolrkaya aiiTranja, yKyB4d TapOUsiICUra TEeTHIILTH.

CouunanuHrBUCTHKA HyKTaW Ha3apuaaH, TUCKype - Oy
MablIyM OHp VKTUMOWH Typyxra MaHCYOIMK HYKTau
HazapuaaH €K MabiIyM OHp THUIHMK IUCKYPCHH-XYIK-aTBOP
Ba3MATHra, MacajlaH, WHCTUTYIMOHAll ajloKara HucOaTaH
KYypHO YMKWIAJUraH OJaMJIAPHUHT MYJIOKOTH. JIMCKypCHUHT
UKKHTa acOCHH TypH MaBXKyA: MHCTHUTYLIMOHAI Ba IIAXCHH.
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[Maxcuii €xu maxcra HYHaITUPUITaH AUCKYPC CY3J0BYMHUHT
Gapua maxcui XycycusTiaapu OmiaH maxc cudaTtuaa xapakaTt
KWJIMIIWHY aHriataau|[9].

20-acpHHMHI WKKMHYM SIpMUrada THJI XHJIMa-XHUIMTT
Ba MaTHJIApHM YPraHUII METOJOJIOTHsACHTA (MEBEPAAH DapKIN
paBumia) K3UKUI Oop 3au. By caBommap y30K BakToaH
Oepu, aifHUKca, TpaMMaTHKaHH YpraHuml HOpMaJapHU
OeNTrmiIaniH MAaTHIOTYHOCIHMKIAH aXPAaTHIIHM aHTJIaTMaiIu,
neé xucoOmaraH HWCKaHAApus TpaMMaTHKadwiIapu OmiiaH
gambapuac Oornuk sxu. Kelimnuammk, 19-acpma Oy WKkn
(hagHN Oup-OMpuIaH apkiaamra XxapakaT KHJIHHHO, Maxcyc
TaAKAKOT Ba TaxXJIWI YCylJgapu OuiaH AMANEKTOJOTUS Ba
¢dunonorus Qannapu spatuiaad. OxXup-oKuOaT, COLUOIMHT-
BUCTHKA Ba JAUCKYpC Taxauiaum Oy HKKM TIpaMMaTuKa
THTaHTHAAH MycTakui 0yimo6, 1960-immiapaa dan cudaruga
naimo 6ymamu[10].

Wkkanma ¢aHHM, SBHE JUCKYpPC Ba JIMHTBHUCTHK
amManuérHu  xucoOra onMacaaH Takkocnab — Oyiamaiim.
Japxakukar, Oy mMacana (pakaT MaHTHUKAHAUD, TyYHKH JUCKYpPC
TaxXJIMIM Ba COIMOJIMHTBUCTHKA IIy Kajgap Oup-Ompura moc
KeTaauKy, KYyMumiukaa (apkiam ydyH MaHTHKUAMH EKU
HykMu gerad casou Tyruinagu. Opataaruzex, 6us amiaKkadoH
Tami} KWIMHraH Tabpuduapra bTHOOP KapaTHUIIMNMHU3 Ba
MyHO3apara coQ KOHIENTyal €4uM OepajuraH Typiu
Ha3apHsUIapHH COJMIITUPUITMMH3 MyMKHH.

3aMOHaBUI JUCKYpC Ha3apHsACHHUHI MYyCTakwi (aH
coxacu cudaTHaa MAaKUIAHUIIMHA acocaH XX acpHHUHT 60-
HWiapy ypranapura TYFpu Kenagd. YmiOy AaBp OJMMIIapH-
HUHT THJIHH 2)XpajMac aJloKa BOCHTAcH [e0 XUcOoOaml uctarn
MaTHJIapHU YpraHumiga HaMoéH OynraH. THINIYHOCIHK acTa-
CeKMH mIaKimil, Qopmai-QyHKIMOHAN JOoMpagaH YHKUO,
THJIHA Ma3MyHHH, SIXJIUT, M34YHJT YPTaHUIIN aCHOCHA AUCKYPC
aTaMacu XaM (aoJt Kyuanuia oonutanmu[ 11].

Pean y14oB neranna TaaKMKOTYH, MabIyM HXXTUMOHN
MaKoHJa Ccomup OYiIyBuM HYTK (AOJMSATHHY, IIYHUHTIEK,
Oup-Ompura  ¥3apo TabCHp KypCcaTyBUM  JIMHTBUCTHUK,
MAapaJVHTBUCTHK Ba SKCTPAIMHIBHCTHK OMHJUIAP (HaOIUSITH
HATWKacuIa maigo OymyBum acapiap(MaTHJIAp)HU Haszapnaa
tyraan. D.W.1llediraHUHT (QUKpUYa, TUCKYPCHUHT BUPTYaI
VII4OBH — CEMHUOTHK MakoH OYymu0, y BepOan Ba HoBepOa
Genrmnapau Kampad onmaau[12].

V36ex Ba MHIIM3 CAHBATIIYHOCTHIH JUCKYPCHHH
TaxJIWT KWIMIIA KyWHIard JKuxaTiapra anoxuia 3bTHOop
Kapartuirad[13]:

- CaHBATIIYHOCIUK AUCKYPCHHH TaHKUAUH TaxJIHI
KUUTHIIT;

- CAaHBATIIYHOCINK JUCKYPCHHUHT TAPKUOWHH TaXJIMII
KTV,

- CAaHBATIIYHOCIHK AUCKYPCHHHHT PUTOPHK TaXJIHIIN;

- CaHBATIIYHOCIHK AUCKYPCHHHHT KOHIENTYaJJIUTH.

FOxopunarunapra TasHran Xojjaa aWTHII MyMKHHKH,
ymdy HyHanmunoiapau Oup-OupuaaH aiipo Xola TacaBBYD
THO OynMaiinn, ymap Oup-OMpWHH TYIIUPYBYH BOCHTAIUD.
Coxa Tankukura OarulUIaHTaH amgabuériapaa Ba OoInka
JWHTBUCTHK acapiapia ‘“‘caHpaT AUCKypcu”’ aTaMacH WKKH
X1 MabHOHM H(ojanarad: Top Ba keHr. KeHr mapHOma y
CaHBATIIYHOCIMK JIOMpacura ajokacu OYiaraH MyJIoKOT
IAKJUTAPUHU 3 MYHTa 0JIca, TOP MabHOJA CAHBAT JHUCKYPCH —
JUCKYPCHUHT  Typu  OynmubG,  yHMHI  Makcaiu  —
CaHBATIIYHOCIHK (haoJMATHHN aMajra OMINpPHUIIAaH HOOpaT.

CaHBATIIYHOCHUK  JUCKYPCHHHM  TaXJIHI  KUJIHII
Oyiinua Xap KaHal QUKpam Kyjaa KaTTa KHHHHIWITAKIapHA
kentupn6 umkapamu. llly acocma mmckypc Hazapusicn Ba
TaxJIMIM Tapuxu O6yitndya 6upo3 TyxTanud yrcak. lapxakukar,
TapUXHU KalWTa KypHuIIl KYN >KMXaTAaH AUCKypcra Oyiran
HyKTau Hazapra Ba AHMCKypC Taxjuiura Oornmuk. Bup Hapca
aQHMK: YHUHT TaHUKIM acocumnapu HyK[14]. Hapxakuxar,
HUcOaTaH MycTakui énmamrysnap 1960-innnapaa Typiau Xuil
¢anmap Oyitmua, xycycan, EBpoma Ba Kymma IllraTmapna
KEHT TapKaIraH MHTEIUICKTya] KOHTEKCTIap/a Maijao OyiraH.
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By énpmanryBmap TWIHHMHT TabCHPYAHIMIH Ba MATHIMIATU
MyaMMOCHTa aHbaHABHH THIINIYHOCIUKAAH (apKiyM paBHIIIa
Kapaau. bab3unmapum aHMK JMCKYpC TaxXJMIWTa TETUIILIN
aau[15.

Typnu coxamapra T Ba MyJOKOTra alloXyaa Kapail
cuaTuma KapajgaguraH IparMaThka Ba O3pOK Japaxkazaa
JUHTBUCTHK H(OJa Ha3apusulapy KyWwId TabCUpP KypcaTIu.
I'peropn beiitcon, Mumen ®ykanr, Muxann baxtua kabu
MyTadaKKUpIapHUHT TabCHPU KEHI TapKairan Oyica-na,
OYHUHT ce3WIapiy OYITaHWHM TabKHUAIan J1o3uM[16]. Ymoy
Xapakariaap acra-ceKMH ¥3apo OOFmMK Oynud, sSHIU Wl
ycylIapu Ba SHTH UHTH30M OYNMHMANapuHH SPaTHINTa
UMKOH Oepu.

Basusitra eBpomava HyKTam HaszapJaH Kapaicak, Ou3
CaHPBATIIYHOCIHK JUCKYPCH TaXJIWJIMHUHT PHBOKJIAHUIIHHI
Oup Heura OocKuura OYIMIIMMHU3 MYyMKHH, OyHZIa aHHK
COATANAIITHPHIN Typiu (apKiIapHN Hasapaa TyTagu. byrnma
TWINIYHOCTUK  (paHNIapu acocwii pon  YiHaiaw, MaTH
rpamMmartikacy, Tanagdy3 HazapusIapuw Ba IparMaThka
MyXHUM KOHCENTyan Xamia yCIyOuWil BOCHTalapHH TaKAUM
ostamu. CaHbBAT OUCKYpC acocHil 3BTHOOpPHH (hakaTTHHA
CaHBATUIYHOCIUK OWJIaH OOFIMK MyHO3apajapra KapaTManan,
Oanku OaTUMIATIMK XaM aJoXua YpuHra sra. Yoy nactiaOku
SKUHJIAIIYyB OMMaBHH  axOoOpoT BOCHTaJapuaa >kajail
W3JIQHUIIUIAP, LIYHUHTJIEK, Gomka HYyHaIHIIIapHI
PHBOKJIAHTHPHIII, 1Ty XyMJIaJaH Maxcyc Makcauld THUIApHU
(Language for Specific Purposes) yprammm Ounan
MyCTaxKaMIaHaH.

CaHBaTIIyHOCIUK IUCKYPCH TYpiHM TWIIApAa y3ura
xoc ycinyOma spatwim6, ymOy Twira Mancy0 Oynrax
MaMJIaKaTHUHT MaJaHUd Ba MabHAaBUH OJaMHHH HaMOEH
9TagM XamIa MyalsH XaJKHUHI CaHBaTHHU y3UzJa aKc
srrupamy. lllyHra kypa, CaHBATIIYHOCHIWK JUCKYPCHHHHT
TabCUPYAHINTUHN OIIMPHIIIA THII COXHOJIAPUHUHT TapUXH Ba
MAJAHUATMHH TYUIYHAII ~MyXMM polb  VitHaiiom. Y3
HaBOaTHIa, YpraHWIAéTraH THI TAPaKKUETH JOWpachaa THI
OMPIMKIAPUHUHT YOFUINTHPMA TAAKUKH, KapAom OyIMaran
THJUTApHUHT JTMHTBUCTHK, MIJUTHH Ba MaJaHUH XyCyCHUSTIApH
Oyiimya WIMHA-TaIKAKOT WIUIAPUHA OJHO OopHIn Xam
JoN3apOITHK Kach Tau.

VDXTMMOMI  JIMHTBUCTHKAa Ba JUCKYpPC TaXJIMIN
TWIIIYHOCIUK JOUpAacUIard JUCKypCUB Ba JIMHIBUCTHK
amManuémiap arpoduaa xamaa WKTUMOHA Ba TyMaHUTap
(haHmapHUHT OOIIKa coXanapy OWIaH WKOAWK Y3apo ajokaaa
PHUBO>KJIAHIH.

Uly ypurma mocTMOAepHH3M OHIaH OOFIHK alpuM
XYCYCHSTIapHH KyWuaarnda caHa® YTHII MyMKHH; “‘CaHbaT Ba
KyHAQIUK XaéT ypracuaard 4erapaHu HYK KWIUII, FOKOPH
MaJaHUAT Ba OMMAaBHMH MaJaHMAT YpTacHUIard HIPApXUK
TaQOBYTHHHI  eMUPWIMIIM; OSKIEKTH3M Ba  KOJJIApHU
apaJallTUPULIHA Tapf‘l/l6 KWJIYyBYU CTHIUCTUK FI/I6pPI}1J'[I/IK;
nmapoausi, KWHOS, aKTEPIMK Ba MAJAHUSATHUHT I03aKH
CIYKYpIUTU»TA caiom Gepwr; CaHbBaT nnurab
YHKAPYBYMCHHUHT  y3Wra  XOCIMTMHH /  JaXOCHHU
OOpYCH3IAaHTHPHIN Ba caHBAT (akaT TaKpopiamgaH HOopat
6ymumm mMymxuH neran Taxmun" (Featherstone, 2005: 28-
29)[17].

HOTUK, TOMOLIA0MH Ba  MaB3y  ypTacuaaru
MyHoca0aTiap MafaHui Komiap Oup-OMpura Moc KeJHUIIN
Kepak. Xap Oup XaMusT Xyga Kym Qapkmapra sra OynraH
Ooupmukaup. YmOy SIXJIUTINK JOWPacHAa Y3IyKCH3IHUK Ba
TapTHOHM TabBMHMHJIAII YYyH (apKiap YpTacHIard ajoka
Tanab KwinHaau. YyHKH MKTHMONI XaéTHHHT Y3ITyKCH3IIUTH,
MaJaHUATHUHT KY4UIIH KaOu (haoNusITiIap MYJIOKOT OpKAIIH
cogup OYymaau Ba Xap OHp JKAMHUAT Y3UHUHT WYKH
JTUHaMHKacura Kypa puBOXKIaHaJuUraH MaJlaHUd TU3UMIa 3ra.
WxtuMonii 1mapoutiap TapUXHUHI MabjlyM JaBpiapuia
0ab3M aJlOKa BOCHTANIAPMHM sHaga (GOHAAIMPOK KHIIH.
Macanan;  OfF3aku  MyJOKOT — axOopoT  ysarumigaru
aXaMUSITUHH WYKOTrad, €3yB Oapuya OWIMMIIApHH CakKJall Ba
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KeHMHIH aBloAyapra YTKa3WIl BasU(acHHU ¥3 3UMMacura
onmu. Mabnymky, Xap Oup MamaHHAT y3ura  XOC
XyCycHUsITIapra sra KypcaTkuunapra MyXTox. byrynru xyHaa
SHT caMapajd MYJOKOT BocuTacu Oy Busyaummkaup. KeHr
Tom MabHONAa KypUII MYyMKHH OYyiaraH XamMma Hapca
BU3YyaJUIUK Yerapaigapuia MaBxyJ OYIMIIN MyMKHH, aMMO
bapnapara kypa; By "omammap ToMOHHMmaH BH3yal, HILIa0
YUKApWITaH, TAIKWH  KWIHHagWraH €KW sIpaTiiraH,
(yHKIMOHAJ, KOMMYHHKATHB Ba / €KHM 3CTETHK MaKcajara sra
Oynmram xamma Hapca" (Barnard, 2010: 34)[18]. Uly
MyHOcabaT OwiaH aWTHIl MYMKHHKH, Xap OHp MagaHHAT
V3MHU HAaMOEH KWJIMIIM YYyH KaHAAWIUp aHWK TacBUpJapra
MyXTOK. Busyan MagaHusITHH spaTajuraH Ba yHHHT
Y3IIyKCU3IUTHHE TabMUHIAWANUTAH TYpIH XWJI Ty3WIMaaap
MaBxyxA. Okep Ba AcmaH (2010: 252) ommabonm MajmaHuAT,
OMMaBHIf MaJaHUST, MaIaHUST CAaHOATH, MeJla MaTaHUATH Ba
SIHTW MIMHJDK MaJJaHUSITH KaOu TypIIi MaJlaHuil Ty3HIMallapHA
BU3yall MAaJaHUATHUHT acOCHH JHMHaMHKacu cudaruma
Oaxomaguiap. by Bu3yanm coxaHuHr Oapdacuma BH3yal
MaJaHUATHUHT MOIIWK derapamapd peKiamMagaH TOpTuo,
caHpaTraya OYJraH KEHI MalJoHra sra Ba pPacCOMIIAPHU
Xyaod — pekinama  OepyBumiap —KaOM  TacBUp — HIuIad
YUKapaJaUrad au3aiiHepyap ae0 xucobmam MyMmkuH. bagumii
nnua®d  yukapum o0pa3  sipaTHIl  KYpUHHINHIa —Oyiica,
TAaCBUPUHA MAIaHWATHUHI [IAKUIAHWIIA Ba TY3WIMIINAA
caHBaT MyXHMM poi YihHalinan. Bomkaya kw0 ailTtrannga,
CaHBaT  TACBUPUH  MAAaHUAT  TOMOHHIAH  KyJuiad-
KyBBaTIaHAW, AaMMO MAaJaHU{ IIAK/UIAHUIIHUHT MYyXHUM
coxacH canbarra Teruuuim| 19].

V36ex Ba HMHINIM3 CaHBATIIYHOCIHTH JHUCKYPCHIATH
acocuil Ky3ra TannIaHaguraH (apkiap XaMm MaBxXyx Oymuo,
OyHMHI  acoCMH  ME30HM  MaJaHHATIAp  TYKHAIIYBH
xucobOnmananu. Myammudiaap ¥3 MamaHuid KeJNUO YHKHIIH
OpKalM HyKTaW HasapjapuHd udomanaiaunap. by oca
MaJaHUAT IHUCKYpCAa MyXUM pOJb YHHAIIMAAH JajojiaT
oepamu[20].

3aMOHaBHI WHTJIIN3 CaHBATH IHUCKYPCHHHHT OOIIKa
TWJI CaHBATH NUCKypciapura HucOaTaH yXmram Ba (apKin
KUXATIApH  MaJaHuATIap, Madkypamap Xamaa CcaHbar
XaKUJard XyKMpOH TylIyHUYanap OHIaH TaKKOCIaHaau, OyHaa
yIapHUHT MyHOca0aTiiapy Ba ¥3apo ajoKajlapH XaM HaMOEH
6ymanu. Y30ex caHbaTHHUHT CAHBAT JUCKYPCH 3¢a TaX/THIHAA
STHUK MaJaHUAT Ba MWUIMH XYCYCHSATHM TaBcuamra
XH3MaT KWIAJUTaH XyCyCHSTIapHH ouu0 OepuITHM Hazapia
TyTagu. bByHna VakamyHOCIMK Ba MaJaHUST CHHTrapu
SXTHMOJI CaHBAaT XaM XaJKHHHT JSHT MyXUM TapKuOuit
KACMJIapM SKAHIUTHHU YHYTMAaclIWTHMH3 Kepak. Typmu
MaJaHUATIAPHUHT CaHBATIIYHOCIUTH KYNruHa QapKiIapHU
KypcaTHIIN MyMKHH Oyica-na, 0ab3u dyieMeHTIapHH OHp
KaHya €ku Oapya MaJaHUATIAD Y4YyH YMyMHH 1e0 IabBO
KWINII MyMKHUH[21].

Jluckypc  TaxJMIYMJIApH  Ba  COIMOJIMHTBHCTIIAp
KYTIMHYA THIHU TaBCHUQIIANI Ba TaXJIMI KWIKII (GakaT Omimmm
Ba IDKTUMOUN OyHEHU TYWIYHHUII YYyH 3Mac, JeraH HUIMHH
HyKTaW HazapJa Oupriamiaaiinap, Ok TaHKuaui cababmapra
Kypa - XakuKaTaH xaM 0ab3M HapcajJapHU Y3rapTHPHUIL
MyMkuH. [laxap €HUIapMHMHT JIMHTBUCTHK aMalUETIApUHU
TaBcudam Ba KYHFUPOK MapKa3d OINEpaTOPIAPUHHMHI HII
THJIWMHU TaXJIWJI KHJIHWII Exu TCICBUACHUD JKaHPJApUHH
JUHTBUCTHK TaxXIWJI KWINII KaMIaH-KaM XoJulapaa 3
MaH(paaTH yIyH aMaJira OIIHPHIaIH.

bu3 tapknmramokun GyiraH stHa OMp HYKTa — IUCKYpPC
TaxJIMI Ba COIMOJIMHTBUCTHKA OWIaH OOFIMK OWIMMIIapHU
Kaiita Kypuuiaup. ['ymanutap Ba mwxtumonii dannap Oyiindya
TaJKUKOTIApHUHT  ToOopa  Kympok  ¢anmapapo  Ba
riaobautantyB xapaktepu Oy HKKM (aHAa SKKOJI HaMOEH
Ooynmoxna. by axparum wunrapuruiek KaTbuil derapanap
OuiaH axpaTWwIMaraHu Yy4YyH Maino OynaguraH IHCKYpC
TypJlapura XaM Tabcup Kuaau[22].
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Macanan, auckype Taxumin agabuii Ba Qancaduit
OUCKypera — kupuO — OopmM,  YHMHT — HMIOM  XaTTo
MHTEPAKIHOHUCTUK EHJAlTyBIapra XaM TabCHP KYpCaTAH.
lynpait xaH, 613 y4 XUIUTHK OOCKUYHU OOIITaH KeUHPaMu3:
(annap, IMCKypc TypJapu Ba MUJUIMH MHTEIJIEKTYall aHbaHa-
nap. busHuHr ¢uxpummzya, Oy Hazapuii TadoByTIap EKU
THOCEOJIOTHK MyHO3apajJapHH Oaprapad) STHII Kepak JeraHu
9Mac, YyHKH yJap aciuja TaJKUKOT YIyH 3apypIup.

Kaiita puBoXJIaHTHpHII $Ha XaM Jjanpa OepyBun
uctukOosIIapHu sipataau. [apun Oymap stHTH Oyiica Xam, yiaap
xaB} TyrnupMmaiinn. IMKoOHHATIAp MalIOHU KaHYaJIMK KaTTa

Oyyica, TaAKMKOTYM Ba WIMHH H3JIaHYyBYMIAP KWINILIAPH
Kepak OynraH Ha3apui Xamja ycIyOWil TaHJIOBJIApHH OKJIaml
JKyZla KMHHH, aMMO 3apyp XucoOnaHau.

CaHBaTIIyHOCIUK JUCKYPCH JMHTBUCTHKAAA aloXuaa
ypuHra sra TymyH4a XucobOmaHaau. “Jluckypc” Ba “matH’-
HUHT (apKIOBUM XyCYCUSTIApUHM KEITHpPHUII Oopacuia
¢uxprap XaMOH MyHO3apamu xucoOmaHamu. FOxopupmaru
¢uxpmap acocuzma SXJIUT Xynoca KWIMIIAMH3 MYMKHHKH,
CaHBaT IHMCKYPCH ¥3 HW4Wra Oapya CaHBATIIYHOCIUKHHUHT
HYTKMH XapakaTJapuHH Kampal oylamy Xamja yiaapHda (aoi
HYyHanTUpaau.
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TIL VA MADANIYAT: LINGVOMADANIYATSHUNOSLIK ILMIY BILIMLARNING
MURAKKAB SOHASI SIFATIDA
Annotatsiya

Hozirgi vaqtda madaniyatlararo muloqotning rivojlanishi turli xalqlarning o‘zaro tushunishlarini doimiy ravishda o‘rganish va
takomillashtirishni talab giladi. Har bir inson ma’lum bir milliy madaniyatga, jumladan, milliy an’analarga, tilga, tarixga va
adabiyotga tegishli. Mamlakatlar va ularning xalqlari o‘rtasidagi iqtisodiy, madaniy va ilmiy aloqalar tillar va madaniyatlar
o‘rtasidagi munosabatlarni o‘rganish bilan bilan bog‘lig. Ushbu maqolada turli tilshunos olimlar tomonidan
lingvomadaniyatshunoslikka berilgan ta’riflar, uning fan sifatidagi o‘rni, turlari haqida batafsil ma’lumotlar berilgan.
Shuningdek, muallif tomonidan lingvomadaniy tadqiq uchun o‘zbek tilidagi “askiya” va afro-amerikalik xalqlarning “dozens”
folklor janrlari misol sifatida keltirilgan.

Kalit so‘zlar: Madaniyat, munosabat, tilshunoslik, lingvomadaniyatshunoslik, folklor, mentalitet, jamiyat, frazeologik birlik,
askiya, dozens.

LANGUAGE AND CULTURE: LINGUOCULTUROLOGY AS A COMPLEX FIELD OF SCIENTIFIC KNOWLEDGE
Abstract

Currently, the development of intercultural communication requires constant study and improvement of mutual understanding of
different peoples. Each person belongs to a certain national culture, including national traditions, language, history and literature.
Economic, cultural and scientific relations between countries and their peoples are related to the study of relations between
languages and cultures. This article provides detailed information about the definitions given by various linguists to
linguoculturology, its place as a science, and its types. Also, in order to provide an example of linguocultural research, the author
cited the folklore genres “askiya” of the Uzbek people and “dozens” of the African-American peoples.

Key words: Culture, attitude, linguistics, linguistics, folklore, mentality, society, phraseological unit, askiya, dozens.

A3BIK U KYJIBTYPA: JUHI'BOKYJIbTYPOJIOI' S KAK KOMIVIEKCHAS OBJIACTh HAYYHOI'O 3HAHUS
AHHOTaALIUA

B mHacrosmee BpeMs pa3BUTHE MEXKYIbTYPHOH KOMMYHHKAI[MHM TpeOyeT IIOCTOSHHOTO W3Y4eHHS W COBEPIICHCTBOBAHMS
B3aHMOIIOHMMAHUSI Pa3HBIX HapoaoB. Kak/Iblil yeoBek MPUHAICKHUT K OIpeIeTIeHHON HAI[MOHAIBHOH KyJIbType, BKIFoYaromieit
HallMOHANBHBIE TPAJMIHH, S3bIK, HCTOPHIO U JIUTEPATYpy. DKOHOMHUECKUE, KYJIbTYPHbIE H HAyYHBIE CBS3U MEXIY CTPAaHAMH H
UX HapoJaMH CBsI3aHBl C M3YUYCHHEM OTHOLICHHH MEXAY sS3bIKaMH M KyJbTypaMH. B maHHOM craThe mpejncTaBiieHa MogpoOHas
nHpopMaIys 00 ONpeeNIeHUsIX JIMHIBOKYJIBTYPOJIOTHH, JAHHBIX Pa3JIMYHBIMU JMHIBHCTAMH, €€ MECTE B sy JIMHIBUCTHYECKHX
JVCIWIUINH, W € BUAax. Taike B KauecTBEe MPUMEpa JIMHTBOKYJIBTYPOIOTHYECKOTO HCCIEIOBAHUS MPHUBOIATCS (HOITBKIOPHEIE
JKaHpHI “ackust” y30ekckoro Hapoaa u “dozens” adpoaMepUKaHCKHX HAPOJIOB.

KnroueBble cioBa: KympTypa, OTHOIIEHHE, S3BIKO3HAHHE, JIHMHTBOKYIBTYpPOJIOTHS, (DONBKIOP, MEHTAINTET, OOIIECTBO,
(hpaseonornyueckas enuHAIA, ackus, dozens.

Kirish. Mustaqillik yillarida mamlakatimizda xorijiy
tillarni o‘qitishga, jahon hamjamiyati bilan bevosita muloqot
gila oladigan mutaxassislar tayyorlashga, turli sohalarga oid
adabiyotlarni xorijiy tillardan o°‘zbek tiliga va o‘zbek tilidan
xorijiy tillarga bevosita tarjima giladigan yuqori malakali
mutaxassislarni tayyorlashga katta e’tibor qaratildi. Hozirgi
kunda esa mazkur sohada bevosita tarjima amaliyotlarini
yanada yuqori bosqgichga olib chiqish ehtiyoji tug‘ilmoqda.
2017-2021-yillarda O‘zbekiston Respublikasini rivojlantirish-
ning beshta wustuvor yo‘nalishi bo‘yicha Harakatlar
strategiyasida “yurtimizning xalqaro nufuzini mustahkamlash,
mamlakatda olib borilayotgan islohotlar to‘g‘risida jahon
hamjamiyatiga xolis axborot yetkazish” [1] masalalari
O‘zbekiston Respublikasi  Prezidentining 2012-yil 10-
dekabrdagi PQ-1875 sonli “Chet tillarni o‘qitish tizimini
yanada takomillashtirish chora-tadbirlari to‘g‘risida”gi Qarori,
2016-yil 13-maydagi PF-4797-sonli  “Alisher Navoiy
nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetini tashkil etish to‘g‘risida”gi farmoni, 2017-yil 20-
apreldagi PQ-2909-sonli “Oliy ta’lim tizimini yanada
rivojlantirish chora-tadbirlari to‘g‘risida”gi qarori va boshqa
me’yoriy-huquqiy hujjatlarda belgilab qo‘yildi.

O‘zbek tilining nufuzini yanada oshirish borasida
Oc‘zbekiston Respublikasi Prezidentining 2019-yil 21-
oktyabrda gabul gilgan PF-5850-son “O‘zbek tilining davlat
tili sifatidagi nufuzi va mavgeini tubdan oshirish chora-
tadbirlari to‘g‘risida”gi [2] Farmonida belgilanganidek, bugun
O‘zbekistonimiz “Milliy tiklanishdan — milliy yuksalish sari”
degan bosh tamoyil asosida taraggiyotning yangi, yanada
yuksak bosqichiga ko‘tarilmoqda. O‘zbek tilining xalqimiz
ijtimoiy hayotida va xalqaro miqyosdagi obro‘-e’tiborini
tubdan oshirish, unib-o‘sib kelayotgan yoshlarimizni vatanpar-
varlik, milliy an’ana va qadriyatlarga sadoqat, ulug
ajdodlarimizning boy merosiga vorislik ruhida tarbiyalash,
mamlakatimizda davlat tilini to‘laqonli joriy etish dolzarb
vazifa sanaladi.

Mavzuga oid adabiyotlarning tahlili. XXI asr
tilshunosligi til fagat mulogot va bilim vositasi emas, balki
millatning madaniy kodi sifatida garaladigan yo‘nalishni faol
rivojlantirmogda. Bu yondashuvning fundamental asoslari
V.Gumboldt, A.A.Potebnya va boshga olimlarning asarlarida
keltirib o‘tilgan. Masalan, nemis tilshunosi V.Gumboldt
quiyidagicha ta’kidlagan: “Mening millatim tilining chegarasi
mening dunyoqarashimning chegarasini bildiradi” [3].
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Til nafagat vogelikni aks ettiradi, balki uni talgin
giladi, inson yashaydigan maxsus vogelikni yaratadi. Shuning
uchun ham ming vyilliklar boshi falsafasi tildan foydalanish
asosida rivojlanib  kelmogda. Zamonamizning  buyuk
mutafakkiri A.M. Xaydegger tilni “borliq uyi” (“aom 6brTus’)
deb atagan [4]. Shu sababli tilshunoslik, til hagidagi fan, har
ganday gumanitar bilimlar tizimida avangard (yetakchi)
uslubiy pozitsiyani egallaydi va madaniyatni o‘rganish uning
yordamisiz amalga oshirib bo‘lmaydi.

Ushbu ilmiy maqolada til nafagat millatning
zamonaviy mentalitetiga, balki gadimgi odamlarning dunyoga,
jamiyatga, o‘zlariga bo‘lgan qarashlariga ham kirib boruvchi
yo‘l sifatida qaraladi. Asrlar davomida saqglanib qolgan o‘tgan
yillar aks-sadolari bugungi kunda magqollar, matallar,
frazeologik birliklar, metaforalar, madaniyat timsollari va
boshqalarda saglanib golgan.

Har bir inson ma’lum bir millly madaniyatga,
jumladan, milliy an’analarga, tilga, tarixga va adabiyotga
tegishli. Mamlakatlar va ularning xalqlari o‘rtasidagi iqtisodiy,
madaniy va ilmiy alogalar tillar va madaniyatlar o'rtasidagi
munosabatlarni o'rganish bilan madaniyatlararo alogalarni
o‘rganish bilan bog'liq dolzarb mavzularni yaratadi. O°z
vagtida amerikalik antropolog E.Sapir shunday yozgan edi:
“Til — madaniyatni ilmiy tadqiq etishda yetakchi tamoyil
sifatida tobora muhim ahamiyat kasb etayotgan qo‘llanma”
[5].

Ilmiy bilimlarning turli sohalarining o‘zaro kirib
borish tendensiyasi XX asr fanining o‘ziga xos Xususiyat-
laridan biridir. Gumanitar fanlar sohasida bu sintez istagining
ifodasi madaniyatshunoslikning faollashuvi bo‘ldi, ya’ni inson
faoliyatining barcha xilma-xilligini va uning obyektivlash-
tirilgan natijalarini o‘z ichiga olgan madaniyat hodisasini
o‘rganish [6].

Lingvomadaniyatshunoslik lingvistik tadgigotlarning
avtonom sohasi sifatida 70-yillarda Emil Benvenistening
prognoziga ko‘ra rivojlangan, filologiyani o‘qitish metodikasi
yordamida o‘rganilayotgan tilning mamlakati va madaniyati
haqidagi ma’lumotlarni taqdim etish va faollashtirishning
ilmiy asoslarini ta’minlash magsadida “triada — til, madaniyat,
inson shaxsi”. Tilshunoslikning ushbu sohasi til madaniyatini
tadgiqotchi etnik guruhning moddiy va ma'naviy o0'ziga
xosligini ko'rishi mumkin bo'lgan obyektiv sifatida tagdim
etadi [7]. Lingvomadaniyatshunoslik o0°‘z taraqqiyotida
umumiy til madaniyatidan to‘g‘ri lingvistik kulturologiyaga,
so‘ngra “neytral”, “universal”dan qiyosiy lingvomadaniyat-
shunoslikka o°tdi, unda chet tili va madaniyatining hodisa va
elementlari mamlakatning ona tili va madaniyati bilan
giyoslangan holda berilgan [8].

Tadgigot metodologiyasi. Hozirgi vaqtda lingvokul-
turologiya lingvistik tadqiqotlarning yetakchi yo‘nalishlaridan
biri bo‘lib, uning jadal shakllanishi va rivojlanishi kuzatil-
moqda. V.l. Karasik bu hodisani bir necha sabablar bilan
izohlaydi [9]:

Birinchidan, bu dunyo muammolarining jadal global-
lashuvi, turli xil muammolarni hal gilishda turli xalglarning
xatti-harakatlari va muloqotining universal va o‘ziga xos

xususiyatlarini hisobga olish zarurati, mavjud bo‘lgan
vaziyatlarni  oldindan  bilish  zarurati. madaniyatlararo
tushunmovchilikning yuqori ehtimoli, mulogotning asosi

bo'lgan madaniy qadriyatlarni aniqlash va to‘g‘ri belgilash
muhimligi.

Ikkinchidan, bu gumanitar fanlar rivojining obyektiv
integrativ  tendentsiyasi, tilshunoslarning turdosh bilim
sohalari (psixologiya, sotsiologiya, etnografiya, madaniyat-
shunoslik, siyosatshunoslik va boshgalar) vakillari tomonidan
olingan natijalarni o°zlashtirish zarurati.

Uchinchidan, bu lingvistik bilimning amaliy tomoni,
tilni so‘z, frazeologik birliklar, ma’lum matnlar va hokazolar
ma’nolarining barcha boyligida kodlangan jamoaviy tajribani
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konsentratsiyali tushunish vositasi sifatida tushunish; va bu
tajriba o‘rganilayotgan chet tilining mohiyatini ifodalaydi.

Lingvomadaniy tadqiqotlar ko‘plab xorijiy olimlar (A.
Vejbitskaya, R. M. Keesing, V.A. Maslova, V. I. Karasik, S.
G. Vorkachev va boshgalar) tomonidan faol olib
borilayotganligi sababli, tilshunoslikning ushbu sohasiga bir
qator ta’riflar mavjud.

Lingvomadaniy tadgigotlarni amalga oshirishda eng
muhim jihat shundan iboratki, ma’lum bir millatga tegishli
janr yoki asar xuddi shu millatning madaniyati bilan bog‘liq
holda rivojlanganligiga asosiy e’tibor qaratiladi. Biz bunga
misol qilib o‘zbek xalqining “askiya” va afro-amerikalik
xalqlarning “dozens” janrini misol qilib olishimiz mumkin.

Ushbu folklor janrlarining lingvomadaniy tadgiqini
amalga oshirish uchun ular haqida qisqacha ma’lumot berib
o‘tamiz: “askiya” — o‘zbek xalq og‘zaki ijodi turi; folklor
janri; ikki va undan ziyod kishi yoki guruhning xalq yig‘inlari
(sayil, to‘y, bayram)da ma’lum mavzu bo‘yicha badiiy so‘zda
tortishuvi. “Dozens” asosan amerikalik qora tanlilar orasida
keng tarqalgan so‘z o‘yini bo‘lib, unda ishtirokchilar bir
tomon taslim bo‘lguncha bir-birlarini hazillashib kamsitishadi,
haqorat qilishadi. Ushbu “jang” odatda ishtirokchilarning
kayfiyatini  ko‘tarib  turadigan  tomoshabinlar  oldida
o‘tkaziladi.

“Askiya”da mutoyiba uchun tanlangan jumlalar tag
ma’noga ega bo‘ladi. “Chorvachilik” payrovidan misol:

Rahmatqul aka: Siz ham chorvadorsiz, ishning ko‘zini
bilib qiling, fagat qo‘y, jun bilan ish bitmaydi, oxirida rejani
bajarmagan “bizov” deb o‘tirmang yana.

Abdullajon aka: Tuyoq rejasini allagachon bajardimu,
o°zingiz idorada turib “qo‘y-qo‘y” deysiz yana.

Bizov (buzoq), qo‘y so‘zlari bilan implisit va
eksplisit axborot ifodalangan.

“Dozens” so‘z o‘yinida raqibini ochiqdan-ochiq
hagorat gilish holatlari tez-tez uchrab turadi va bu holat jiddiy
gabul gilinmaydi. Shuningdek, ishtirokchilar nutgida
qofiyadosh so‘zlar ishlatilishiga e’tibor beriladi. Masalan:

Your hair is so nappy ’cause King Kong’s your pappy.

I knowed your pappy when he didn’t have no dick.

He f...ed your mammy with his walking stick.

Yuqgoridagi  misollarda  nappy-pappy, dick-stick
so‘zlari o‘zaro qofiyadosh bo‘lib kelmoqda.

Tahlil va natijalar. V.Maslova fanning mohiyatini
quyidagicha ta’riflaydi: “Lingvomadaniyatshunoslik tilshunos-
lik va madaniyatshunoslik kesishmasida vujudga kelgan, u
xalq madaniyatining tilda namoyon bo‘ladigan va mustah-
kamlangan ko‘rinishlarini o‘rganuvchi fandir” [10]. V.Telia
lingvomadaniyatshunoslikni til va madaniyatning sinxron
o‘zaro ta’siridagi muvofiqligini o‘rganish va tavsiflashga
bag‘ishlangan fan deb hisoblaydi [11]. V.V. Vorobyovning
fikricha, lingvomadaniyatshunoslik til birliklarining milliy-
madaniy semantikasini butun mazmuni va tuslari bo‘yicha,
ma’lum bir til va madaniyatning ona tilida so‘zlashuvchilar
tomonidan idrok etilishiga imkon gadar yagin darajada
tushunish uchun o‘rganadi. Uning ta’rifiga ko‘ra, ling-
vomadaniyatshunoslik tilshunoslikning milliy madaniyatni
tilda aks ettirish muammosini o‘rganuvchi yo‘nalishidir [8].

Bu ta’riflar turli tusga ega bo'lishiga qaramay, ularning
mohiyati quyidagilardan iborat: lingvomadaniyatshunoslik
ham madaniyat fani, ham til fani bilan bog‘liq. Bu xalqning
milliy-madaniy o‘ziga xosligi va uning tilda aks etishi
haqidagi ma’lum bilimlar majmuasidir.

Shunday qilib, lingvomadaniyatshunoslik fanlararo va
mustaqil ilmiy fandir. Hozirgi vagtda zamonaviy lingvo-
madaniy tadqiqotning beshta asosiy yo‘nalishi mavjud:

1. Alohida ijtimoiy guruhning lingvokulturologiyasi;

2. Lingvomadaniy leksikografiya;

3. Qiyosiy lingvokulturologiya;

4. Diaxronik lingvokulturologiya;

5. Chog‘ishtirma lingvokulturologiya.
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Lingvomadaniyatshunoslik “jonli milliy tilda mujas-
samlangan va lingvistik jarayonlarda namoyon bo‘ladigan
moddiy va ma’naviy madaniyatni o‘rganuvchi gumanitar fan”
[12]. Bu tilning asosiy funktsiyalaridan biri — madaniyatni
yaratish, rivojlantirish, saglash va etkazish vositasi bo'lish
ganday amalga oshirilishini aniglash va tushuntirish imkonini
beradi. Uning magsadi — tilning o'z birliklarida mujassamlash,
madaniyatni saglash va yetkazish usullarini o'rganishdir.

V.Teliya fikricha, lingvomadaniyatshunoslikning
vazifalariga til va madaniyat, til va etnik, til va xalq menta-
liteti o‘rtasidagi munosabatni o‘rganish va tavsiflash kiradi
[10]. V.N. Maslova lingvokulturologiyaning vazifasini fraze-
ologik birlik yoki boshqa til birligining prototip holatini o‘zaro
bog‘lash asosida til birligining (ya’ni madaniy bilim) madaniy
ahamiyatini tushuntirishda, tilshunos tomonidan ma'lum
bo'lgan yoki ona tilida so‘zlashuvchiga taklif qilinishi mumkin
bo‘lgan madaniyat kodlari bilan ramziy o‘qishda ko‘radi [12].
V.Shaklein lingvomadaniyatshunoslikning vazifasi bir-birini
belgilovchi til va madaniyat hodisalarini ko‘rib chigishdan
iborat deb hisoblaydi, bu esa, birinchi navbatda,
lingvomadaniyatshunoslik muammolarining ko‘p qirraliligini,
tilshunoslik masalalarini hal etishda turli tizimli yondashuvlar
imkoniyatlarini nazarda tutadi [13].

Yugoridagilarni umumlashtirgan holda shuni ta'kid-
lash kerakki, lingvomadaniyatshunoslik vazifalarining umum-
lashtirilgan versiyasi quyidagilardan iborat: til va madaniyatni
ularning o'zaro ta'sirida o'rganish va tavsiflash.

Lingvomadaniyatshunoslik metodlari til va madaniyat
o‘rtasidagi munosabatni tahlil qilishda qo‘llaniladigan tahliliy
uslublar, amallar va tartiblar majmuasidir. Lingvomadaniyat-
shunoslik madaniyatshunoslik va tilshunoslik, etnolingvistika
va madaniy antropologiya fanlarini o‘rganish natijalarini
o‘zida mujassam etgan bilimlarning integral sohasi bo‘lgani
uchun bu yerda “til va madaniyat” semantik markazi atrofida
birlashtirilgan kognitiv usullar va munosabatlar majmuasidan
foydalaniladi. Lingvomadaniy tahlil jarayonida madaniyat-
shunoslik va tilshunoslik metodlaridan tanlab foydalaniladi.

Lingvomadaniyatshunoslikda lingvistik, shuningdek,
kulturologik va sotsiologik usullardan foydalanish mumkin —
V. Propp davridan qolgan freymlar tahlili, narrativ tahlili, dala
etnografiyasi usullari (tavsif, tasnif va boshgalar), psixologiya

va sotsiologiyada qo‘llaniladigan ochiq suhbatlar, N.I. Tolstoy
maktabida qo‘llaniladigan madaniyatni lingvistik rekonstruk-
siya qilish usuli; materialni an’anaviy etnografiya usullari
bilan ham, eksperimental kognitiv tilshunoslik usullari bilan
ham o'rganish mumkin, bu yerda ona tilida so'zlashuvchilar
materialning eng muhim manbai hisoblanadi [12].

Madaniyatning haqiqiy posbonlari bo‘lgan matnlarni
lingvomadaniy tahlil qilish alohida tadgiqot sohasidir. Bu
yerda turli xil tadqiqot usullari qo‘llaniladi — izohlashdan
psixolingvistik usulgacha [12].

V.V. Vorobyovning fikriga qo‘shilgan holda shuni
ta’kidlash kerakki, lingvomadaniyatshunoslik ilmiy fan
sifatida bir qator o‘ziga xos xususiyatlar bilan tavsiflanadi [8]:

Bu sintezlovchi tipdagi ilmiy fan, madaniyat va
filologiya (tilshunoslik)ni o‘rganuvchi fanlar o‘rtasidagi
chegara.

Lingvokulturologiyaning asosiy obyekti — madaniyat
va tilning faoliyat ko‘rsatish jarayonida o'zaro munosabati va
0'zaro ta'siri va bu o'zaro ta'sirning yagona tizim yaxlitligida
talqinini o‘rganishdir.

Lingvomadaniyatshunoslikning ~ predmeti - il
mulogoti tizimida va uning madaniy gadriyatlari asosida qayta
ishlab chiqariladigan jamiyatning milliy shakllari; ya’ni
“dunyoning lingvistik tasvirini” tashkil etuvchi hamma narsa.

Xulosa va takliflar. Xulosa qilib shuni ta’kidlash
kerakki, lingvomadaniyatshunoslik yangicha tafakkur tomoni-
dan ilgari surilgan madaniy gadriyatlarning yangi tizimiga,
jamiyatning zamonaviy hayotiga, mamlakat madaniy hayoti-
ning turli sohalari haqidagi fakt va hodisalar hamda ma’lumot-
larni to‘lig, xolisona talqin qilishga asosiy e’tiborni qaratadi.
Xalq madaniyatining obyektiv, to‘liq va yaxlit talqini
lingvomadaniyatshunoslikdan xalg madaniyatini ularning
tilida, dialektik o‘zaro ta’sirida va rivojlanishida tizimli
ravishda aks ettirishni, shuningdek, zamonaviy madaniy tafak-
kurni shakllantirishga hissa qo‘shadigan kontseptual turkumni
ishlab chiqishni talab qiladi. Shuni ham alohida ta’kid-
lamogchimizki, aynan o‘zbek tilidagi “askiya” hamda afro-
amerikalik xalglarning “dozens” og‘zaki nutq janrlarini
lingvomadaniy jihatdan qiyosiy tadqiq etish, o‘rganish bizning
keyingi tadgiqotlarimizning istigboli hisoblanadi.
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“KYPAIII” KOHLIEINTUA BA YHUHI OJIAMHUHI JINCOHUMN MAH3APACUJIA AKC DTTUILIN
AHHOTaALHS

Yoy makonaga OJaMHHHT JHCOHUM MaH3apacHIa KOTHUTUB JIMHTBHCTHKAHWHT “KOHIENT TyNIyHYacH akc staau. by Gopanma
affipyM TIIIIYHOC OJHMMIIAPMMHU3HHM KOTHHTHB JIMHIBHCTHKA XaKHJard Kapalnlapura Mypoxaar dTamu3. VIHcoHmaru OwimM,
YHUHT KaHJIai CakjJIaHWINW, KaHTald Yy3aTWIMIIM Kyn (aHgapHH KU3UKTHPUO KEIMOKJNA, YyHKHM HHCOHAArd KYITYHIHK
OMJIMMIIAPHUHT Maig0 OYIMInAa, CaKIaHWIIMAA Ba Y3aTWIMIIAAA TWI MyXUM ponb YVitHaiiau. Twia(amcoH) Ba HYTK Y3WHHHT
CEeMaHTHKACH/a, SbHMA OHPIUKIAPHHUHT MabHONAPHIA TAIIKA Ba WYKM TyHE XaKUJard OWIMMIAPHUHT OMp KHCMHHH aKC
srrupagu. FOkopuaarn MyomMMosapra KU3UKHII THOCEOIOTHS Ba THIIIYHOCIUK OPAIUFUAArd “‘KOTHUTHB JMHTBUCTHKA W (DaHUHU
naifgo Oymumura oo Kenam.

Kamut cy3nap: Tamky Ba WYKM oylaM, THJ, HYTK, KOHICNT, JIMHIBUCTHKA, OWJIMM, TWJI, CEMaHTHKa, THJ OUPIUKIApH,
KaTeropHsIalTHPULIL.

THE CONCEPT OF “FIGHT” AND ITS REFLECTION IN THE LINGUISTIC LANDSCAPE OF THE WORLD
Abstract

In this article, the concept of “concept” of cognitive linguistics is reflected in the linguistic landscape of the world. In this regard,
we refer to the views of some of our linguists on cognitive linguistics. Knowledge in a person, how it is stored and transmitted
has been of interest to many sciences, because language plays an important role in the creation, storage and transmission of most
knowledge in a person. Language and speech in its semantics, that is, in the meanings of its units, reflect part of the knowledge
about the external and internal world. Interest in the above problems led to the emergence of the science of “cognitive
linguistics”between epistemology and linguistics.

Key words: External and internal world, language, speech, concept, linguistics, knowledge, language, semantics, language units,
categorization.

KOHIENT “bOPbBA” U ET'O OTPA’KEHHME B SI3bIKOBOM JIAHAIMA®TE MHUPA

AHHOTaALIUA
B nanHO# cTaThe MOHATHE “KOHIENT KOTHUTUBHOM JIMHIBHCTHKHM HAXOIUT OTPAKEHUE B S3BIKOBOM JIaHImadTe Mupa. B cBs3u ¢
STHM COLLIEMCS Ha B3MVIAIbl HEKOTOPBIX HAIIUX JMHIBUCTOB Ha KOTHUTHUBHYIO JIMHTBUCTHUKY. 3HaHHs B 4eJIOBEKE, KaK OHU
XpaHATCSA U IepellaroTcs, HHTEPEeCOBAIM MHOTUE HAayKH, BEJb SI3bIK UIPAeT BAXKHYIO POJIb B CO3JIaHUHU, XPAaHEHUU U Ieperaue
OONBIIMHCTBA 3HAHUM B 4eJOBEeKe. SI3bIKk U pedb B CBOEH CEeMaHTHKE, TO €CTh B 3HAUEHUSX CBOMX €IMHMI, OTPAXKAIOT 4acTh
3HAHMIl O BHEIIHEM W BHYTPEHHeM Mupe. MHTepec K BBIIICHEPEYHCICHHBIM MpobiieMaM IMpPUBET K BOSHUKHOBEHHIO MEXIY
THOCEOJIOTHEH ¥ TMHTBUCTHKOHM HAYKH “‘KOTHUTHBHOW JIMHTBUCTUKHA .
KnroueBbie cinoBa: BremmHnit n BHyTpeHHUI MUp, A3BIK, pedb, KOHIIET, S3bIKO3HAHNE, 3HAHUE, S3BIK, CEMAHTHKA, SI3BIKOBBIC
€IMHUIIBI, KaTeTOPH3aIINSI.

Kupum. Tamku Ba MYKK oJlaMIaryd Hapca Ba XoJuca-
JIAPHWHT THJIa Ba HYTKJAA aKC STHIIM(MHBUKOCH) 00pasiu
KAnO alTraHga OJaMHHMHT JIMCOHUN TacBUpUIUp (CypaTH-
qup). Tamku Ba MYKM AyHEDArd Hapca Ba XOIMCATAPHUHT
KOHKpeT TWIJa akCc OSTHULIMHMU 3ca, ‘“OJIAMHUHI MMJIIHH
Tungara Tacsupu(cyparn)” ned aramagu. OIaMHUHT JTHCOHHN

MaH3apacuia KOTHHTHB  JIMHTBHCTHKAHWHT  ’KOHIENT
TYIIyHYacH akc OTTagd. by Oopama alipuM TwIIyHOC
OJIMMJIAPUMU3HU KOTHUTUB  JIMHTBUCTUKA  XaKWAaru

KapallIapura MypoXaaT dTaMu3. Y30eK THIMIYHOC OTMMH
S'/.K. IOcynoB “KOrHMTHB JIMHTBUCTHKA” XaKuZaru ¥3
¢uxpnapuan Kyiunaruda udonanaiinu: MHCOHIarn OWiINM,
YHUHT KaHJai CaKJIaHWIIN, KaHTal y3aTHINIIH KTl (paHIapHn
KU3UKTUPUO  KEIMOKJa, UYYyHKM WHCOHIATH  KYITYMIINK
OWMMMIApHUHT Taiino  Oynummaa, CakIaHWIINAA Ba
Y3aTWIHIIHIA THII MyXUM poJib VitHaiimu. THi(JrcoH) Ba HyTK
Y3UHUHT CEeMaHTHKaCHa, STbHU OUPIUKIIAPUHUHT
MabHOJIApH/A TAlIKK Ba MYKH TyHE XaKHIard OWIMMIIapHHHT
Oup KuUCMUHHM akc 3TTupand. MOkopumaru Myommosapra
KU3UKUII THOCEONIOTHS Ba TUIIIYHOCIUK OpaluFUAaru
“KOTHUTUB JIMHIBHCTHKA” (aHUHM Naigo Oymummra onub
kenu [8].
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KoruuTB JHMHrBHCTHKAHMHT Basudacu: 1) MHCOH-
nary OWIMMIIADHUHT Taiao OYiMIuuaa THIHUHT POJIMHH
QHMKJTAI; 2) onam Ba yHJIaTH HapcaJlapH{
KaTeropusUTalITHPHUII (TyIIyHYanap XOCHJA KWiIHO Typiapra
OYHII), KOHIENTYAUTAIITAPUII (KOHIETTIAP XOCHIT KUJIUIII)
Ba aram (HOMHHAIWs) SKapaCHJIAPWHU TYIIYHUID; 3)
KOHIIETITYall CcHUcTeMa OMJIaH THJI CHCTEMacH ypracuaara
MyHOCA0aTHM aHUKNIANI; 4) OJIAMHUHT JIMCOHHI Ba KOTHHTHB

(koHUenTyan)  TacBupiapu ~ OwnaH — OOFNIMK — OynraH
MacanagapHH CYHIIIHP.
OnaMHUHT WHCOH OHIMJAa KOHIENTIapjaa akc

STHUIINHA KOTHUTHB JIMHTBHCTHKAAA “OJaMHUHI KOHLETTYall
TacBupH’ 1e0 aTaai.

KorHuTHB NMHIBHCTHKAaHMHI Ha3apuil acocupaa
“rapakkyp TWICH3 OYIagw, aMMO MYJIOKOT MaWTHAA Y THII
OpKaJIM F03ara YMKaaW AeraH Te3uc €ramm. XymaW ITyHAal
¢uxp Oup kanua Hwwiap aBan pyc omumuapu H.M.JKuukuu
Ba A.P. Jlypust TOMOHH/IaH OJIIMHTa CypHiIras 3au [6].

V36ex tummynocn 1. C. CadapoBHHHT (HKpHra
Kypa, “KorHuTuB THILIYHOCIUKHUHT Basudacyu T EpaaMuaa
OunuM ONIMII Ba CaKJall, TWIHH aMmajja KyJulam Xamjaa
y3aTHOI, yMyMaH, THJI THU3UMH Ba TapKuOMHH HWHCOH
MISICHJIaTY MHBUKOCH cudaruna Tadakkyp OminaH Oornad,
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YyKyp WIMHH TaJKUK STHIIANDP”,-0e0 QUKpIapHu KeNITHpaan
osum [4].

KorHutuB JIHHIBUCTHMKAHU aKC STTHIIM KOHIEMTIAp
opkanu HaMo€H Oynanu. AifHaH OW3HUHT XaM TaJKUKOTHMH3
“Kypamr” KOHIeNTWra OaFuluIaHraH Oymud, Ou3z xam V3
(bUKpIapUMHU3HM, SIPHH “Kypall” KOHLENTHHH H(OIamoBUn
BOCHTAJIap XaKUJa O3pOK TYXTAIHO YTHINIHM Y3MMH3ra >KOu3
ne0 TOTUK.

Nmumusan “kypamr’ KOHUENTHHUHT
u(OJATAHUIIMHN aBBa] Y30eK THIMHHHT H30XIH JyFATHIA
udonananumura ssTHOOpHE Kaparcak: Kypam 1 Vinkurumi,
FOMuO YMKUII YyYyH MKKH KHUIIM YPTacUIard, MablyM
KOHJIajlapra acocClaHraH OJHMIIYB, ¥3apo OemnanryB. Y Xo3up
Kypama pakuOuHu EHOomra onud OTraH, JEKHH pakuOu
THKKa TymmO, ¥3u €HOOITa OJIMHTaH KUIIMHUHT axBOJIUTa
Tymm6 xoimu. A.Kaxxop, Kymranuop umpokmapu. Dnmypon
caxH ypTacuaa TYIUIaHUIITaH Enurap ToMoHra ketau. by epna
Kypain 6onutanran 0ynu6, JlaBnarép Ounan MabmypkoH O6en
onummokaa 3au. I1.Typeun, S"KI/ITyB‘II/I.

Kypami(ra) TymMoK-HUKATHII KU FOIAO YUKUII YIYH
y3apo OemmamMoK, KypamMokK. Y epaa Oonamap Kypain
TymIymaa, 4Ywulak YiHamagn.D.PaumoB, Asxa® KHILIOK.-
Xa, ceH rumepuywiap OwiaH  Kypaml — TYIITaHU
kenranMuuHr?-Kynan  bexremup. Oitbex, Ky€m kopaiimac
[2].

2 MIMKWTHIITra acOCTaHTaH Ge/IaIlyBIAPHUHT YMYMHH
HOMM, CHOPTHMHI IIyHIAW Typu. Muummil Kypaii, 3pKUH
Kypaul. /[3ton0 kypamu. bapot nosiBoH AyHEna UKKM HapCaHU
AXIIM Kypap S5AW: OMPHMHUYNCH Kypall, UKKHHYUCH allyia.
M.Hcmonnuii, @aprona T.0.

3 CrnoprHuHr Oupop Typu Oyiimda Kyd, Maxopar,
YCTYHJIMK KypcaTuil Oyiran Myco0aka. X03up IaxMar TOXH
yuyH Kypam Oopmoxnma. TpeHep MeHra Kyikorn Oepa&ruoO:-
MamFynor BakTHAa XaM, XaKMKHH Kypall —BakTHIA
IOpariHrHU cakia,-nep 3au. U.Paxum, Unn myxa06ar.

4 Kapama- kapmm OynraH TOMOHJAp YpTacwmaru
YCTyH Kenuml, famaba KWINITA KapaTHiraH TYKHAIIYyB,
onmuiyB >xaHr. Cuécmii kypam, Madxypasuii kypamr. JJymmvan
Kywiapd ypracupard Kypam. AOmyIUtakoH OOCKHHYHIAD
ounan kypamga xamok oymmu. X. Hlamc, dymman. Xymoép
HHUXOST KallH oTacu OWIaH Kypaliaa y3ura OUpUHYH CYSTHUMK
KWn6 11y KeWnHru cuHd ymomouu onau. A.Koaupwit, Vrran
KyHiap [2].

5 bupop Hapcara spummra, Oupop MakCcaIHH amalra
OIMpHINTa KapaTwiran (aommsaT, XaTTH-Xapakar.THHWINK
yuyH Kypaml. BapmaHMHT yCTHAAH YMKHIN YIyH XO3HpP Xap
Oup KypylIMIIA MaiIoOHWAAa KH3FMH Kypaml OOpMOKIa.
lazeraman. Bpuranana Fy3aHUHT XO3HPrH XOCWIMHH TYTHO
KOJIMIII, MaBXyJ XOCWIra XOCHI KYIIWII YYyH Kypaml
6onutanau. .Paxum, UnH Myxa06ar.

6 bupop kmMmca Exku Hapcara KapaTwirad (aou
KapIIWINK; YHE €HTHII KM HYK KM yqyH OYITaH Xapakar,
OJIMIIIYB. DCKHINK CapKHUTJIapura Kapim Kyparr.
BaxxoOuitnukka Kapuiu kypam. Kuniox XY Kanuru
3apapKyHaHJaJapura KapIid Kyparl.-X03up WIKWINKOO3IHK,
aJIKOTOJM3Mra, THEXBAHIJIMKKA Kaplid OYMKJYacura aéBcuU3
Kypau onub 6opunmokaa. ['azeranaH.

7 xyuma. Kapama-kapiu Kapaii, Xuc-TyiFy Ba II.KJIap
TYKHalryBH, onuinryBu. Yommap omamimap JAaBpacujaa aHda
)kuM Yrupuman. Wumapupga aitumn Ba alTMacluK Kypaid
keraéTranu pasmaH sau. M.Ucmuonnmii, ®aprona T.0.
Kapama-kapmm rostmap Kypaiiy 3ca CYHITH Hadacrada JaBOM
STaJraH Xa€T-MaMoT KaHTUIAHUDP »Vra”.

Kypamran 1 Kyun Ba sIMUMIMTHHUHT HAMOMHUII KUJTHII

Makcazuga ~Kypaml  OwiaH — IIyFyJUIaHaAWTaH, — Kypaul
TyLIagUraH 1Iaxc, CIIOPTYHU.UKKOBH, ryé ycTa
Kypamruwiapaai, Oemmapunu 3rub, OyiuHmapunu Oup-
OMpPMHUHI  eflKacura  Kyiranmapu — xoija,  aluKmai

TeOpanumuG, 1aBpany aitnangunap. ILTypcun, Yiurysun(2].
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2 V3 wmakcamu, roscu iyampa  (aon  Xapakart
Kwragurad OyHra MOHENHMK KYWJIYBYH FOBJIAPHM EHTHII yIyH
OJIMIIYBra, XaTTO AyIIMaHra KapIliu JaHT KUIHUIIra XaM Tanép
omuran maxc.Axman CoOupHu wuc€Hkop, xaérmarm Oup
XWIJIMKKA, PaHITap Ba TypPFYH MyBO3aHATra KapliM Kypalrdu
cudartuaa TacaBBYp kuarangu. ®.MycaxoHoB,
Xummar.”XaMEHU 3Ypiap”’HUHT XOKUMSITUHHM IIapyaialira
6en OornaraH Kypamrdwiapra TaOWHH OWp WYKM WHTYIIHII
Ownan skunaman. Onoex, Tanmanran acapiap.

V30eK THIMHHHT STHMOIOIHK JIyFATHIA 3ca “Kyparn”
KOHIIENTHIa KyWuaarnda tabpud KeITHpPWITaH: Kypaml- OGup-
OupnHN HUKUTUII Oyinda Kyd cuHam MycoOakacu. by epna
Kypaiu Oouutanran 0ynu0, laBnarép Omnan MabmypxoH O6en
omummokaa 3au.(Ilapoga Typcun). By oT kamgumru Typkuit
THIIATH Kypam (ebiIugaH MabHO TapakKUETH HaTWKacHaa
ycnb dmKKaH: Kypal-(Xapakar)-Kypani(IryHiaid XxapakaTHHHT
HOMHM);y30€K TWIMAa ¥ YHINCHHHA IOMIIOKINK Oenrucu
HyKonran: kypaur-kypaur [2].

Kypam-6up-Oupuan Hukutum Oyiinda Kyd CHHAIL.
[onBonmap Oup-OmpmapuHUHT  OeNOOFIapHIaH  MaxXKaM
yuutad y30K Kypamawiap.by cy3 kaaumru Typkuil THIAAru
CHUINP-MabHOCHHHU aHriaTrad kyp ¢epnuauar (DCTALIILE1)
qann0 HUKUT MabHOCUIAH-OUPTaINK MabHOCHHH H(OIaIOBUN
—a(m) xymmMuacu OwraH xocun kwimarad (JIC, 328;
OCTSLIILS80);, ¥30exk Twimaa § YHIMCHHHHT FOMIIOKITHK
Genrucy HyKousran: Kyptam=kypaui-kypan-[2].

V36ex THIMHMHT HMIO JyFaTHga odca  “Kyparr”
KOHIIENITHHHE H(OJATIOBUN 3aKIOIUIAPUHN OCpHITaHINTUra
ryBOoXu OymaMm3: Kypaml, Kypamra-Kypama, Kypamiioul,
KypalluIi, KypaIIMoK, KypaIicus, KypaIITHPHII,
KypalITUPMOK,  KypamTupyB,  KypamlyB,  KypallyBYH,
KypallluaH, KypalrdaHinK, Kypamrdd, Kypaurdmiik [1];

V36exncTon Muait SHIUKJIONE TUSACH 1A
ndponanannmmya: KYPAII — crnopr Typu, Oenrmianran
KoMaara MyBO(HK MKKH CIIOPTYMHUHT SKKaMa-sIKKa OJIMIITYBH.
Kypammum carpati Ky Xankiaapaa KaauM 3aMOHIapaad OyEéH
MabayM. Kypam aifHukca HOHOHHCTOHAAa KEeHT TapKaiuo,
KaJIMMI'H OJMMITHafga MycoOaKkalapuiaaH TOMMHH YpHH OIHO
kenradH. Mwimmit KypamHuHr Xuiama-xuwil  KYpUHHUILIapU
I'peuns, Wramus, Snonus, Typkus, OpoH, AdQFOHUCTOH,
Poccusi, Y36exucron, I'py3us, ApmanuctoH, O3ap0baiioH,
Ko3zorucron Ba 6o1ika Mamiiakatiapaa MaBxyn[7].

Xankapo MainoHga cnopt KypallMHUHT IOHOHpYM
Kypallld, SpKAH Kypall, J3[0110, caM00 Ba Oy KaOHW Typiapu
KeHr TapkanraH. Keimarn ¥mmumapma y30ex Kypamm xam
anmoxuna Kypam typu cudarnma nyHé Mukécuma TaH OJHMHA
6omuranay. Kypam WHCOHHM KyWiW, SITYWI, YHJaMIM Ba
upojamu  Kwiub  TapOWsUlall  BOCHTalapuaaH  OupH
xucobmanagu. Kypam aszanmaH y36ek TypMyIl Tap3WHHUHT
y3BUH KHCMHM OYJraHIMTHHM apXeoJIOTHK TONWIIMaiap,
Tapuxui Kynésmanap TacIuKIanam.

Kamumrn  baxtpus  (V3bexucron  sxamyOupa)
XyZyauaH TONWITAH XKe3 AaBpUra OuJ] MIIHHAPCUMOH COIIOJ
WAUIIA WKKW TIOJBOH Ba ylapAaH OHPH WKKUHYHCHHU
vyanaérranu tacBupnanrad. llly maBpra wmancy® Gormka
apXxeoJIOTHK ~ TOMWIMaza odca mnonBoHmapHuHT  Kypamr
yCyJUTapHHU HAMOWHI KUJIAéTraHu akc STTUpuiraH. by HoEO
TomwiIManap mMuiaoanad 1,5 MuHr #mn wiarapu xam Kypam
QKIOIAPUMU3 TypMYLI Tap3UHUHT OMp KUCMHU OYnraHuIaH
narnonat 6epann. IOnon €3yBuncn Knapauit Dmman (2-3-a.) Ba
OoIrkanap TapuXHui MaXCIapHUHT E3UINYA, Iy XyAyAHa YMp
KeunpraH cak KaOwiacu KW3JapH y3iapura KyEBHH HHTHTIAp
Owran Kypamu6 Tammarannap. KelnHyannk Kusmap KyEBHH
mapT KyWum Wyiam OuiaH aHUKJIamrad Ba Oy mapTaa Kypar
MycoOaKacH FONMMOH KyEBanKka Tanabrop 6yirau [7].

ByHra ¥30exk Xank KaxpaMOHJIHK JOCTOHH —
«Anmomum»aard  bapumH mapTiapuHH  MHCON  KMIHO
kypcatuin myMmkuH. Von Cuno “Tub koHymiapu” acapuua
&sran: “Kypamuunr Typnapu xam 60p, Irynapaad OUpU UKKH
KypallyBUMHUHT OHpH 3 pakuOMHHMHI OeNOOFuIaH yIIad




O¢‘zMU xabarlari Bectauk HYY3

1/11/1 2022

ACTA NUUz FILOLOGIYA

¥3ura Toprany, mry OminaH Oupra ¥3 paKuOuIaH KyTyJIUIITHUHT
yopacuHu Kwiaau..”. By Ttappud 3amoHaBmit Kypam
Kounanapura skuaaup. Lynuaraek, Maxmyn KomrapuiiHuar
“JleBOHY JYFOTUT TypK~, Ammmiep HaouitHuar “Xamca”,
“Xomotu IlaxnaBon Myxamman”, 3aitauanua BocuuitHuar
“bamoer  yn-Bakoep”, XycaiiH Bow3z Komm¢wuitHuar
“@yryBBaTHOMau CynToHUH”, 3axupunaguH Myxamman
BoOyprunr “bobypHoMa” acapuna Kypanl Xakuaa KAMMAaTIH
MabJyMoTiIap 6op. 9-16-acpmapaa Kypam Xajik ypracuaa KeHr
ommanamrad. [y naBpaa ITaxyiaBon Maxmyn, Coauk mojBoH
KaOunap Kypail JOBpYFUHH OMIMPUILTAH.

V36ex xankuaa sKka KypamIMHUHT OenGOFIH Kypar
ne6 HOMJIaHTaH TypH XaM 00p. YHra XaM TaaTyKiIHu Kymial
apXeoJIOTUK TONWJIMANap Ba TapUXUM Kyné3manap MaBxKya.
Bynnan S5 wMumHr #imn wiarapm  gaBpra MaHCYO KaauMIH
MecomnotaMust XyayAuAaH TONMJITaH XaWkamrdaga Oen0orin

Kypaut ycyiauia Mycobakanamaérran TIOJIBOHJIAP
TacBUpJlaHraH. XUTOHHUHT Kaaumru «TaH-ury» kynéamacuna
®daproHa BoAMicHAA Tyinap, caiunap Kypaut

MycoOaKaIapucH3 YTMaCIUTH E3MITaH.

Axman IlomBon, X3jka TOJBOH Ba OomKamap
KypallHUHT aHa OIy Typuaa IryxpaT Ko3onumrad (19-acp
oxupu - 20-acp Oomm). YopusM HCTHIOCH Ba UIypojap
JIaBpHaa ¥30eK MWUIMH KypallMHH XalK TypMYyIIl Tap3ugaH
CYHBHH paBHIIJIa CHKUO YMKAPHINTa XapaKaT KAITHHIIH.

20 acpuuar 90 Wwuiapu oxupura kenub, Oy
ypuHHniapra Oapxam Oepmnau. 1991 iHmnga xypanrgunap
CyJIOJIAaCH BaKWiIHM, OMp Heda Kypall Typiiapu Oyitmda Xaikapo
Mukécaa crnopt ycracu Komun HOcymoB ¥30ek4ya KypallHUHT
XaJKapo aHjo3ajapra MOCIAHTaH KyHHaard KOWAAIapHHU
nnwtab gukau: Kypam tymrysummap 14 x 14 M nan 16x 16 m
raya OynraH, 4eTpoOK KHCMHU KU3WI PaHTIH ‘‘XaBQJU YH3HK
OwnaH OenruiaaHraH KYK-sIOMI TYyCIW Kypaml THJIaMHuia THK
TypraH Xonaraa Oemnamraaunap. Foaub unmaruiran ycymnap
Ba  MaWJOHIAarn  XaTTH-Xapakarjiapura  KyHuiaaurad
Oaxomapra kapa® anukiaHaau. Kypamma Oyrmm, paxuOra
OFpHUK OepyBYHM yCyiUlap KyJUlalira pyxcaT STHIManid,

KypallyBUMJIAPHUHT OUPH KYK, WKKHHYUCH SIIWI PaHIIIN
sKTaK (aémiap sSKTaKk WYMAAH OK paHriau (yrOoika) KHSIH,
Oenra sHM 4—5 oMM TacMa (0enOoF) OoFnmaHaau, pKakiIap
60, 66, 73, 81, 90, 100 xr Ba 100 xr mau 3uéx, aémiap 48, 52,
57, 63, 70, 78, Ba 78 xr nma" 3uén BasH Toudarmapuga
Kypamaauwiap (Oomamap, Ycmupmap, ycnupuumap, €mu
yIyFIap Ba KU3JIap MycoOakamapuma Xam €Il XycycHsTiIapu
XucoOra OJMHraH XOoJiJga Ba3H Toudanapy OeNruiaHann).
HNnuratmran  ycyianapra  OakapuiuIura MOC — paBHINAA
“gama”, “émOom”, “‘Xamonm” Oaxonmapw, Koumara 3uJI
Xapakariapra 3ca «raHOex», “makku”, “FUppoM” Ka3oapu
Oepunanu. KypanryBun «xanom» 6axocuHu oiica (6ku pakudu
“ruppoM” OwiaH jkazoynaHca) Oy yHHMHT FamabacHHU
Oomnnupaau. Wkku OGop “énbom” OaxocuHH onuml (EKU
PaKMOMHMHT HWKKH OOp “HaKkku” Jes >Ka30JaHUIIHN) XaM
ranabanu aHrnaraau [7].

XyJsoca Ba takauduap. bus roxopuga “kypamr’
KOHIETITHHHUHT ¥30€K MHJUIATH CHOPT TypHUra KHPHO KENUIIN
TapuXd XaK{Aa MabJyMOTra sra Oynu0 oMWk, 3HAW 3ca
KypaIIHIHT Bukunenunsina H30XHUTa 10371aHCaK:
Kypéu (uryHuHrzex, Kypec,
Kypa1l, Kypalll, KypsI, KOp3Il) TYpKHi 3a00H XaJIKJIapHHUHT
MIJUIHH CHOpPT TypH Xucobmanaau. Hom oxatna pyc TminnmaH
KupuO kenraH Oopb0a CY3MHM aHriataau, xap Oup Typkuit
3a00H XaJKJIapu KypamlHH VY3JapuHH IIapOWTHra Kapad
Y3rapTUpUIIraH.

Hemak, “kypam” xoHmoentH (akaTruHa ¥30ex
MWUIAR CrOpTH OynuOruHa Koiamai, Oalkd TypKHI3a00H
MIJUIATIAPHUHT XaM MHJUIHK CIIOpTH XucoOiaaHapkaH. bomrka
MIJUIaTIapra Kejcak, yinapaa XaMm OyHmail cmopT Typu
MaBxyx OYnuO, ymapHU alpuM KHXaTiaapH OOIIKA4apokK,
SBPHA 3aMOHJIap oOIla Y3rapuO, SHICH KOHYH KOHMJaJapu
KUPUTWITaH, 01y OOWC ynap OHM3HUHI MDA KypalluMHU31aH
aHya ¢Qapk KWIMIIMHK Ky3aTauk. Huma Oynrannma  xam,
OM3HMHT ¥30eKk Kypamm MapTabacH Xald XaMOH FOKOpH
MOFOHANIAp/a CaKJIAHUO JaBOM 3THO KEJIMOKAA.
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PYC TUWINAT'A AMHAH V3JIALITAH AOTMHU TEPMUAHJIAPUHUHT UMJIOCH BA TAJIA®DY3H
AHHOTaALHS

Pyc Trnmpa Oomka TrimIapiaH y3iamraH cy3nap ‘“3auMcTBoBaHHe” €6 atananu. 3aMOHABHH pyC THIIM JISKCHKACH MKKHTA KaTTa
TypyxJjapra axpajajd: DacTiIa0KH pyc JIEKCHKAacH Ba OJIMHTAH SBbHU Yy3mamraH cysmapaup. Jlactiabku pyc Jiekcukacu — Oy
XHMH/I-eBpONa TWIUIAPUAAH, YMyM CIIaBsSH TWUIAPHAAH, MIapKUH ClaBsSH XaMja pyc TWiInAa (oiTaJaHWIaguraH JIEKCHKauap
TYIIyHUIa . AHaH I0KOpHAAruIapJaH TapKkuO TONTaH JeKCHKaJIap pyc TWIMHUHT MIJUIMH aCOCHMHHM TAIIKWI Kuiaagu. bomrka
TWDIapIaH KUPUO KenraH cy3map 3ca OJMHTaH cys3map ne6 aramagu. Pyc Tummpa Oomika CY3JIapHUHT JIEKCHKOHJIAPHUHT
V3mammmm OyTyH maBp MoOaliHHIa amaira ommO KedraH OYnu0, pUBOXKIAHMIN JKapafHHWAA pyC THIM TYpK TWUIap OwWiaH
aifHMKca YCMOHJIM MMIepHsuiap OWiaH, HUAEpIaHAJIap OWiaH aloka BocuTacuaa (HpaHCy3, HEMHC Ba WHIVIM3 TWUIApH OWiIaH
601n0 Kemmu.
Kanut cy3map: TpaHckpunuus, TpaHCIUTepaLus, Kajabka, SpuM KaJbKa, THOpUA cy3nap, npodhecCHOHAIN3M, SK30TU3M.

HAIIMCAHHUE U IPOU3HOILIEHUE ITPSIMBIE 3AUMCTBOBAHUIM TEPMHUHOB MOBHJIBHBIX
IIPHJIOKEHUM OHEPAHI/IOHHOﬁ CUCTEMBI AHAPOUI K PYCCKOMY A3BIKY
AHHOTanUA

Jlekcrka COBPEMEHHOTO PYCCKOTO sI3bIKa BKIIIOYAET JiBE OOJIBIIIKE TPYIIIbL: HCKOHHO PYCCKas JIEKCHKA M 3aMMCTBOBAaHHBIE CIIOBA.
VICKOHHO pycCKasi JIeKCHKa — 3TO CJOBa HMHAOEBPOIMEHCKOro MPOMCXOXKICHHS, OOIIeCTaBIHCKHE, BOCTOYHOCIABSIHCKHE WU
COOCTBEHHO PYCCKHE CJIOBa. VIMEHHO 3TH CJIOBA COCTaBIIIIOT HAI[MOHAILHYIO OCHOBY pyccKoro si3bika. CIlioBa, BOILIEIIINE B
PYCCKUiA SI3BIK U3 IPYIHX S3BIKOB, HA3bIBAIOT 3aMMCTBOBAHHBIMH. 3aMMCTBOBAHNE WHOCTPAHHBIX CJIOB MPOUCXOAUIIO B TEYEHHE
BCEH HMCTOPUM CYLIECTBOBAHUS PYCCKOTO s3bIKa. B XO/€ CBOEro pasBUTHS PYCCKHI SA3bIK 3HAYMTENILHO OOOraTHIICSA 3a CUET
TIOPKCKHX SI3bIKOB, IOl BIUSIHUEM Ha0eroB W KOHTakTOB ¢ OCMaHCKOM UMITEpHEN, HUIEPIaHICKOrO B MPOIECCE CTAHOBJICHUS
(hroTa, GPpaHIy3cKOro, HEMEIIKOTO M aHTTIUHCKHX SI3BIKOB.

KunroueBbie ciioBa: TpaHCKPHITIHS, TPAHCIUTEPAINS, KATbKA, TIOTYKaIbKa, THOPHI TEPMHUHBL, TPOPECCHOHATH3M, K30 TH3M.

SPELLING AND PRONUNCIATION OF EXACT DERIVED TERMS FROM OTHER LANGUAGE TO RUSSIAN OF
ANDROID OPERATING SYSTEM MOBILE APPLICATIONS
Abstract

Jlexcuka COBPEMEHHOI'O PYCCKOI'O sI3bIKa BKJIIOYAECT IBE 60J'[I>IJ.II/IG T'pynmbl: MCKOHHO PYCCKas JICKCUKa U 3aMMCTBOBAHHLIC CJIOBA.
HckoHHO pycCKkas JICKCMKa — 3TO CJiIoBa HHHOGBpOHeﬁCKOFO MPOUCXOKIACHUS, 06H.leCJ'IaBHHCKI/Ie, BOCTOYHOCJIAaBAHCKHUE H
COOCTBEHHO pPYCCKUE cCJiOoBa. VIMEHHO 3TH CJIOBa COCTaBJISIOT HalUOHAJIbHYIO OCHOBY PYCCKOI'O sA3BIKa. CJ'IOBa, BOLICAIINUC B
pyCCKI/Iﬁ A3BIK U3 OPYTrUX A3BIKOB, HA3BIBAIOT 3aMMMCTBOBAaHHBIMU. 3aMMCTBOBaHHE HWHOCTPAHHBIX CJIOB IMPOUCXOINIO B TCUCHUE
BCEH HCTOPUH CYNIECTBOBAHMUS PYCCKOTO S3bIKa. B Xome CBOEro pa3BUTHS PYCCKHH S3BIK 3HAYHUTENBHO OOOTATHIICS 3a CUET
TIOPKCKHUX A3BIKOB, IO BIIUAHUEM HaberoB M KOHTAKTOB ¢ OCMaHCKOI HMHGpHSﬁ, HUACPIAHACKOTO B MPOLECCE CTAHOBJIICHUA
(hoTa, PpaHITy3cKOTO, HEMEIIKOTO M aHTIIMHCKHX S3BIKOB.

Key words: Transcription, transliteration, calque, half calque, hybrid terms, professionalism, exotism.

Kupum. Ymby makonana AOTMU tepMuHIapuHUHT
pyc TuiMra aiiHaH y3mamranaapHuHr Tanaddys3n xakuaa cy3
6opamu. Mamxyp ¢wmmonor omuM W.OrHeHKOHMHT TabKUA-
JamuYa pyc TWIM TapUXUHUHT OMPUHYM KUCMH KaJiMIH
naBpiapra O0opud TypK, TpeK Ba JIOTHH TWIapura Oopud
TaKaJIMIIUHKA ypradrad. KeiwmHru, pyc TWINM TapUXHHHHT
MKKMHYHY KHCM 3Ca, 3aMOHAaBHH J1aBpra s’ibHH HEMHC, (paHIly3,
MHIVIM3, TOJIIK Ba OolIKa Twlapra Takaaumu Oyiinua
MabIyMoT Oepu6 yrran[1].

Mag3yra onz agaduérnap TaXJIMJIH.
A.Ka3keHOBOWHWHI  (uKpura Kypa OJHHTaH  c¥y3iap
TYFpUcHiard  MOHOTpaQusicHIa  Ma3Kyp  CY3JIapHHHT

TaXJIMJIMHA ONUO OOopraHja, CY3JMapHHHT THJJIa HOMHHATHB
KACMHHHU OJIAJIATaH AIOXUIa Typyxra (pUKpHHH KapaTras.
Ymby pyc OJMMH  OJIMHTAaH  CY3JapHUHT  YMYMHH
XapakTepjapyHHu ypraHraH Oyin0, HOMHHATHUBIMKIA KaHIal
KYpuHHIIa O¥ica, CTPYKTYp Ba AUCKYp KUXATAaH OMp XU
LIAaKJIra STaUrMHA Kypcatub OepradH. byHpaH Tamkapu Typk
TWJIN pyC THJIM OJIMHTaH cy3/apuaa anoxuna Oup OyfuHra sra.
Typkuii THIDIap Ba MAPKUHA CIIABSIH TWUIAPUHUHT TH/UIAPUHU
Vy3nmamummmga Tyram BakTH Xalldrada aHuK smac. Typkuit
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TUJUIAp PYC THIIMTa LNIYHYAIUK HYKapu KUpHO OopraHkH, pyc
TUIHIA cy3nanryBumiap Oy THIUIApU Y3TapuHUHT THILIAPHICK
KaOyJl KWIMIITaH, KymjanaH, Ooratelpb, capadaH, Oypiak,
mrajam, Kyinak kaOu cys3map OyHra SKKOJI MEcONn Oyia
onau[2].

ly Ounman Oup karopma M.bypubae ¥3 acapuma
Typkuii-cnaBsH TuimapHuHr X| acpran XX acpraga anokacu
Ba TYPKHH THJUTAPHUHT Y3JTAlIMIIMHE YMYMHH TaxJIMIH Ba
0oIIKa TH/UTApra KUpUO OOPHIIIArd MOCIAIIKII KapaHIapu
Oyiinua  Qukpaapuan  Omnaupu6  yrran.  HOkopuparn
¢uxpnapHuHT NcO0TH cUpaTHIA NEHBTH CY3U pyC THIM Ba
Tapuxura KapuO OOpuO, XO3WPTH KyHAA CaBIO COTHKIA
WIUTATIIIAIUTaH BOCHTA cU(aTHAA XO3UPAA PYC THIIUTa KUPHO
kenau. 1y Omman Gup Karopjaa TabKHUATAII KOW3KH, JICHBTU
Cy3u pyc THAMra ailHaH OJMHraH cudaruga TaJKUH
KHJIMHUIIA MyMKHH[3].

3aMOHaBHII pyC TWIMTa WHIJM3 THIHJAH acocaH
cuécuil, MOUSIBUH, TEXHHUKA, MAUIIINHI, HKTUMOUM coXara Ou/I
cy3nap Kupub KEJIMOK/a. b.Xomxarennues Ba
O.Ilypynosuunr ¢uxpura xypa 900 maH OpTHK cy31ap pyc
tuiira cyarru 30 ¥mnga xupu6 kenraH OynuO, yiapHHUHT
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aKCapuATH JIyFaTllapra KHpPUTHIMarad Ba ymoly CY3IapHUHT
KaTTa MUKJIOPY MHIVIN3 TWINIAH KUPHUO KenraH[4].

Englex.ru caiftumaru mawsnymoriapra kypa, 120 nax
opTHK cy3nap uHriau3 twiuaad 1T, Cnopt, TagOupKopIuKk Ba
Tag0UPKOPIUK MyHOcalaTiapu, OBKATIAaHMII, KUIHMM-Kedak
coxajapuIaH ojuHraH Oymu0, mrymapnan 74 Ta cy3 aifHaH
OJIMHTaH C¥3 XUCOOIaHa 1.

Ilenaroruka tanmapu HOM301H, JIOLIEHT
C.CrIpecknHaHHHT OJIMHTaH cy3iap Oy#nda Makojgacura Kypa
CY3IapHUHI ¥3JallMMM 3 XWI YCylJa aMaira OIIUIIU

tapkumianrad: 1) Apamam  2)  Tpadckpumimst  3)
Tpancnurepauus

WHrmmsnamrupum — WHIIN3 THIMAAH CY3JIapHUHT
onuHuiK. Murmmsnamrupum  pyc  Twidra  XIX o acp

Oomurapuna KuUpUO KenraH, JIEKHH HWHIVIM3 TWJIATA OHI
cy3mapHuHr Yy3mamumuy  1990-liwirada TOKHM KOMIIBIOTEp
TEpMHHJIApH Ba TAaAOMPKOPJIMK JIEKCEMalapy pyc THINTA
KupuO KenmaryHuda 3aud Oynran. ViHTepHeT KUpUO KeJHUIIH,
OJaMJIApHMHT TYpII MaMJIakaTiapra TaOMPKOPIMK Ba caéxaT
Makcazuga OopHIUIapy, MaJaHUSITIApapo  MyJIOKOTIap
MIAKUTAaHAIIN  OKWOAT/Iapuia WHIVIM3 THIH XanKapo THIra
alfJIaHUITHY OOILIaraH.

Taakukor MeTomosormsicu. bomka TwoIapaaxH
y3mamrad Cy3napHH OJUHUINMHUHT OHp HedTa YCyiulapu
MaBXyJ Ba yJiap KyHuIaruiapaup:

1. AitHaH(Ty¥Fpunad TYrpH) oiMHTaH cy3nap. byHmait
cy3map Oup XWia maxkigard Ba OMp XWJI MabHOAArW Xamja
pycda Ttamaddy3m HHIIM3YAa HMIIO OWJIAaH MOC KeJIaJWraH
cy3napaup.

Macaian, weekend - yuk-3Hz, black — 6iex, money -
MaH!

2. T'ubpun cy3nap. “ackartk (to ask — mpocuts), 6y3uTh
(busy — GecrioKOHbI, CYCeTIHBBII)”

3. Kanpka: MeHwo, m0apoib, IHCK, BHUPYC, KIyO,
capkodar

4. lonykameka. [paiiB — npaiiBa, 3amai, HEpreTUKa

5. Ox3otu3M. LllyHU TabKHUIJIAII >KOM3KH, PyC THIAAA
Oy ycynna CY3MapHHHT VY3MallMIIA XaM aifHaH OJHMHTaH
cy3map cupacwra KUpaad, YyHKH OyHOall CY3MapHUHT PyC
TUIMJAard CHHOHMMJIApY MaBXyJ 3Mac Ba XalKJIapHUHT ypd-
oJaTiIapy acocuaa KUpUO KelraH cy3iap XucoOsiaHa i,

Masalan: ummncer — chips, hot dog — xor mor,
un3Oyprep — cheeseburger

6. KoMImo3WmmoH ycynma OJHMHTaH Cy3iap. CEKOHI
XEeHJI, BUecanoH[5].

IOxopuna kypub UYMKKAaHUMH3ICK, aTaMajJapHHHT
Oomrka TWUIApAAH TYpJH XWJI yCyliaapja TWITa Y3IalinIIf
XakuZa OWp KaHua MabiyMoTiapra sra Oynnuk. byHman
TallKapy WHIJM3 TWIWAAQH pyc TWIMra KuUpub KeiraH
cy3mapHuMHr uMIocH Ba Tamaddysura xam  IBTHOOP
KapaTHIIMMH3 Kepak, cababu WHIIM3 TWIKMAaH aifHaH
y37amran Ccy3mapHHHT pyc Twimaa Tanaddysm Oup Xui
KOJIMIIIM MYMKHH, JIEKHH yJIapHUHT MaTHJA E3WIHIIN TypIH
MIAKJIAA KETUIIN MyMKHH.

Jactnab aHApowWj oOmepamioH THU3UMH  MOOWIB
niioBaJlapuaru UHIJIM3 TUWIWAAH PYC TUJIUMTa aifiHaH §/3nau1raH
cy3napHuHT Taraddy3u Ba UMIOCH OYiinyda TaxJIHIIIaH OJIIHH,
KUCKaya OJIMHTaH CY3JapHUHI HMMIJIOCH TapHXH TYFpucHIa
THJIILYHOC OJIMMIIAPHHUHT (UKPIapUHHA OWIHIIMMH3 MakKcaara
MyBOGUK xucobmanagu. Pyc mmiocuna ydpaiimuran OyryHra
KyHZaru pon3apd MyaMmonap TyFpucuaa Gukp opuTa Typuo,

OIyHU Tabkuanam kepakku, B.®.MBanoBa 1991-iinnna
XaKUKA MaTH Marepuauiapd TaBcUGW OWIAaH XaKHKHA
opdorpaduk  MyMmMoNlapAard  TaAKUKOTIApD COHH  pYC
rpaMMaTHKAaCH, JIEKCUKACH Ba (bpazeonorus THI

OynuMIIapuHM TaJKUK STHULIA CE3WIapiId Japaxana opTAa
KoJIMOKIa. By Xxonar sca onMHraH Cy3JapHUHT Japaxacu
OusaH OOFIIHK.

Bynaan Tamkapu YLK IpoT ¥3MHHHT pyc MMIOCHIArH

acocui MyaMMoJIapuia OJIMHTaH CY3TapHUHT
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opdorpaduscura ou Kymiad caBoJUIAPHI OYHK KOJAUPUIITa
Max6yp Oymamu. ML.IpoT yuyH HMIOga XaHpoH KOJapium
KHUXaT Oy yeTnaH KMpUO KelraH cy3iapiJard yHAIOUUIApHUHT
UKKHJIQHUIIM 311 Ba Oy YHJOIUIADHUHT PyC THIMIA Xe4
KaH/ail SKBUBAJICHTH MaBxyx sMac. XKymianas, [jo], [jal, [je]
OMpHKMaIapy pyc UMIOCHAA 3" Tap3uaa Ky IaHUIAAH.
Keitnaru XX acpHUHT 2-1pMUfa OJUHIAH CY3IapHUHT
MMJIOCHHH YpraHuml sKuH Oockudra kupau. ONuHraH cy3map
umiocn Oyiimdga Te3 Te3 OepwiaguraH caBoJUIap TYPIIH
Kapanurapra sra Oynu0, YHUHI €YMMH aHHK OepHiIajuraH
MaTHIapJard HMIOJa Koujaidapuaa Oepunaau. MacanaH,
JL.MakcuMoBHHHT “3” Ba “e” Xap(apUHUHT OJNUHTAH
cy3nmapiaru yHIWIApJaH CYHT HOUIATWIMIIK  OYiinda
Makojacu OyHra €pkuH wmucon Oymamu. Ly Ouman Oup

katopaa, H.Eckosoii Ba IH.Illy6opamunr “3” Xap(MHHHT
yHIOLUIApAaH KeWuH wunpiatwmmy, M.InmoBuHckuil Ba
JI.KanaxkynckoiHuHr HKKaJIaHTaH YHAOLLIAPHUHT
UIUIATWINIKA ~ KaOM  Makonajap IOKOpuaaru OepuiraH

MyaMMOHHHT e4uMH 0y1a omaau[6].

K¥ypub TypraHumMusnex, OJMHTaH CY3IapHUHT HMIIOCH
Oyitnua ypraHwirad Oapda Makosalap Ba WIMHHA HILIapra
ATOHa MyaMMO HITapH CypHiIraH. A¥pHM yHIMIapHUHT pyc
THIM WMJIO KOWJalapuaa Xe4 KaHAald aJMallTHpaguraH
TOBYIIJIAPH MaBXKyJ SMACJIUTH, OJIMHIAH CY3JIapJard UMJIO Ba
tanaddys oup Oupunan Gpapk KWINIIK KeITHPUITAH.

TagkukoT wWIMga YpraHwiaérraH acocMd MOOWIb
WIOBAJIIAPHUHT WHIVIN3 THIMIAH PYC THWJIMTa aifHAH OJMIaH

TepMHHIApH  MaBkyld.  IOxkopumarm  MablIyMOTIapHU
KYpraHUMM3/I€K, AalHaH OJIMHTaH Cy31ap pyc THIKOa
“OK30TH3M”, “ITpodeccrnonanmzm” Exu “ITpsimbie

3auMCTBOBaHHE” Ne0 aTanaau.

Taxaumn Ba HaTHKadap. AHIPOUI ONEPaloOH
TH3uMuza spatwiran Google chrome moOunb uioBacuia
KeJITHPWITaH TEPMHUHJIAP OpacyIa XaM aifHaH OJIMHTaH cy3iap
Oynmu0 yrmapHUHT pyc TWIMAArd WMJIOCH Ba Tamapdysu
Kyingarmnda uoranaHazm:

TabKUUIAaHTAaHUJIEK, aXOOPOT TEXHOJOTHSIIAPUHUHT
PHMBOXJIQHHUIIH, JACTYypUH MaxCyJNOTIApPHUHT  SPATHIUIINA
okubaruaa OOmIKa TH/UIApAa OYiIraHu KaOHW pyC THJIMTA SHTH
cy3nap kupub keia Gomwtaau. XycycaH, google — aramacu
XaM Xy[UIM OIyHJa# cy3map cupacura Kupaau. DHT KU3HUFH, Oy
aTaMaHMHT uMJocu Ba Taidaddy3u Xakuma cy3 Oopaaurax
6ynca, vHrM3 THiMaa Tanaddys Ba MMIIO TypiiMya IOpaju.
WHrm3 Tunuaa CY3NMapHUHT TPaHCKPUILMACH Oy yJIapHHHT
AMIIOCHHH HdomanaMaign Oamku TYFpu Tanap@y3 KHTHII
yuyH Oump Bocura xmcobmanamum. Cambridge dictionary
aneKkTpoH u3oxium nyratuaa Google [gu:gl | rap3naa yxummmm
Ocpwmiran, rapud ymbOy cy3 6 xapdman ubopart Oyicana,
nekuH Tanaddysna 4 ta TOBYII OpKaiu udoaaiaHaIy, myHIa
UKKHTa OMp xwi1 Xap¢d Ourra 4y3uk ToOBymHH udomanad
kenMokna. Pyc mmiocmpa ymOy atama “ryra”’ Tap3uza
W30XJIH JIyFaTIapra KUPUTHITaH.

Google chrome mo6uip mroBacua HaBOaTmard pyc
TWIMra aifHaH y3mamraH cysnapaaH Oupu «Macmitaby aci
kenuO YuKuImK Hemucua Masstab cy3ugaH oJMHIaH, MKKA
CY3HU COJMIITHpaJHraH Oyjcak, pyc MMIJIOCHIA rapyud yumoy
cy3 7 xapdman ubopar Oynca xaMm JIeKMH 6 Ta TOBYIIZAaH
ubopat. VYpry UWKKMHYM OyFuHIa Kywmpok Tanaddys
KWIMHMOK/A XaMaa TpaHckpumuums (tanaddysu) Oyitnya
Ma3Kyp araMa [Maurtamn] Tap3uga yKuiIMokna. byHnau xysioca
KWIAIIAMU3 MyMKUHKH, Tanaddys3na TtoBym xapdmaH kypa
Ourra OYymumu OwinaH OWp Karopjaa, TOBYII Y3rapWilid Ba
TOBYIUIAPHUHT HYTKIAard IIO3MIMOH Ba KOMOWHATOPJIMK
V3rapuiy sSbHH acCUMWJIALMS XOAWCacH pyi OepMokia:
MmacmTad > malui]rar.

KunupyB TU3UMUHUHT Y37alurad cy3napuaad oupu 0y
«uactopus» aramMacu Oynub, Tpekya XHUCTOpPHA CY3uAaH
omuurad. “Uctopust” cy3unn Tanadpdy3u Ba HUMIOCHHH
Tax)IWI KWiaauran Oyiacak, ymoOy cy3uu 4 Oyruara 6ymu6
YpraHuIIMMU3 MYMKHH, OyHJaH TallKap, TaxXJIHiI IIYHA
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KypcaTaguku cy3ma 7 ta xapd, 8 Ta ToBym Oepmiran. “S”
xapdu rapum Ourra xap¢ Oyncama, 2 Ta ToBym Hdoganad
KEJIMOK/Ia sTbHU TOBYII OPTHUIIK cOAup OYIMOKia, Oy xoauca
TWIYIIHOCIUKAA 3MeHTe3a Ae0 aramaau. Omatoa pyc TUid
umiocuza ymly Xouca 4eTAaH OJMHIaH cysiapiaa Kymiad
y4dpaiau.

Keliunru cy3 TpaHcmanus CY3uHU Tax)IWl KUIaJuraH
6¥yncak, ymoy cy3 acnuna noTHH THnAaH [translatio] cy3unan
onuHra" 0ynmo, Tanaddy3u Ba UMIOCHHH &3amuraH OYyIcak,
SHI aBBAJIO pyC TWIHM Tanagdysuga ypFyHHHT cy3 Oyiinda
Kaifcura TymaérraHMHU OHIMIIMMM3 JIO3UM, JAeMak Yoy
cy3na 4 ta OyruH OYnuO, ypry MKKMHYM OYFMHIa TYIISITH,
LIyHUHTOEK, cy3aa 10 Ta xapd Ba 11 Ta ToBym maBxyn. Pyc
tanadpdysuna sHa Oup xomar Oopku, ‘U’ yHIH Xapdu
tanaddysaa x, o, I XapdurapugaH CYHT Kelica, [bI| TOBYIIN
cudartnna Tanapdys kumHaIH. TpaHCIAIMS CY3UIa HKKATA 5
xapdu HIITHPOK ATaéTraHMHM XHcOOra oJycak, 71 XaphuaaH
KeWuHTH OupuHun s xaphu [a] Tapsuna tanaddys KunuHaIH,
JIEKUH UMJIOZIA 1 Tap3uza E3unaBepasi.

“Bepcust” aTamMacum XaM  IOKopuaa — OepwiraH
TPaHCIIMS aTaMacura yxurad umio Ba tanaddys KuxaTuaaH
TaxJIMJI KWIMHTaHAA, Mas3Kyp CY3HHHT OONIKa THJIJaH
y3mamrad OKAHIWTHHU OWiINO ONMIIMMH3 MyMKHH. Pyc
umiocuaa ymoy cy3 6 ta xappaan nbopar xonarna E3unaim,
nekuH Tanapdysga Oup 03 ¢apk Kuiub, 7 Ta TOBYIIHU
ndonanab xenanu, spHU Tanaddys xuxarnan Oy cy3HUHT “S”
xapduua sneHTe3a XoAucacu pyi bepMoxaa.

“daitn” aramacH XaM ax0OpOT TEXHOJOTHSIIAPH
PHBO>KJIAHTaH OHMp JaBpja pyc THIINTa WHIIIN3 THINIAH KUPUO
kenraH Oynmu6, ymOy arama 1 Ta OyfuHmaH MaBxyn Oymuo,
umiona 4 Ta xapdaan ubopar 6yica, Tanapdysaa xaMm nryHda
TOBYII GOP.

“CepBuc” arTaMacH xakujga cy3 oiaub Oopcak
A.CeMEHOBHHHT pyC THJIMHUHT OHJIAiH 3TUMOJIOTHK JyFaTuaa
yuidy CY3HH JIOTHH THIHAAH sBHH {Servitum} cysuman
OJIMHTaHM OepwiraH, pyc THIHWTa Iy IIaKija KHPHO KelraH.
Maskyp aramaHWHT UMIIOCH Ba Talnaddy3m Xakuma TaxJIi
KWINHCA, CY3 HMKKH OYFUHIAH mOOpaT Ba ypry OWUpWHUYA
OyruHTa TymMmokzaa. Mmona cy3ma 6 Ta xapd Oepwiran Ba
tanaddysaa myHIa TOBYII MaBXKY/I.

“Cucrema” yidy aTaMaHUHT acjl KeJTHO YMKHIIH TPEK
T Oynub, ymoOy cy3 umimoma 7 Ta xapdaaH Ba 3 Ta
OyFMHIAH TamKWI TomraHn. MoOWIb wWioBaga OT cy3
TypKyMuaaru cy3Hu wudonamad kenrmMokna. Ymoy CY3HHHT
Tanadpy3u 3ca IMIOAATHICK 7 TOBYIIIaH HOOPAT.

“bpay3ep” aramacu WHrmm3 tuwnmmarn Opowcep
cy3umaH onmHraH OYnuO, CamOpuare TUCTHOHApPH OHIAWH
nyrarupa ymby cysuunr tanaddysunu [bravza] Tapsuna
KeNTUPWITaH, pyCc TWIMra y3Jamuimuaa 3ca [OW] xap
Oupukmacu au Tap3uia KMpHO KelnraH Ba IOKOpHIAaru €3yB
OpKaJIM pyc THJIM UMIIOCHIA XO3UPIH KyH/Ia (oiiaanaHuianm.
Bpaysep aramacuHmHT MMiocura Kypa, 7 xXapdmaH Ba 3 Ta
OyruHmaH wuOopaT xamaa OYFuH 1-OyrWHAA TYIIMOKIA.
Tamaddy3 >xuxaTugaH TaxJIWI KWIMHTaHAA, Tapuyd 7 Ta
TOByIIZaH uOopar O¥yicama, opacumard e Xapdu Oomika
TOBYIIHU IbHU “U” Tap3uza Tanaddys KWIHHAIN.

FOxopuna nimuii umna ypranunaérrad roorie ypome
MOOWIIb WIIOBAaCHIArv aifHaH Y3JalliraH CY3JapHUHT MMIIOCH
Ba TanadGy3uHH TaxJIWil KWIraH Oyicak, SHAWIM HaBOaT
TemerpaM  MOOWIb  WIOBacHaard  QoigamaHmiraH — pyc
THUIHJAard aTaMaJlapHUHT WMJIOCH Ba Tanaddysu Tyrpucuma
KYypuO YHKaMmu3.

AsBanombop, “telegram” aramacuHu Y3UHH OJlaUraH
6yncak, rapunm ymoOy HJIOBa PyC IAacCTYpUYMCH TOMOHHAAH
unuiab YuKuiran Oyncana, ymoy aTaMaHMHT KelMHO YHKHUIIH
cod pyc TMIMIAH OJMHMAraH, Iy cababmm xam, Oy cy3HH
alfHaH OJIMHIaH CYy3/1ap KaTOpura KyIUI1MMA3 MyMKUH. Mo
Ba tanaddy3u xakuaa cy3 6opaauran 6yica, KENTHPHUITaH cy3
8 Ta xapdman mbopar Ba Tamaddysma XaM Xyaau IIyHYa
TOBYII MaBXXyJ. 3 Ta YHJIM TOBYII Ba 5 Ta YHJONI TOBYII
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UINTHPOK STHUTaH.YHIM TOBYIUIAp acl XOJIW4a 3Mac, Oaiku 5
xapdu u Tap3una ranaddys KuHHAI.

I'pynma atamacu aci keaun0d yukumm Hemucua Gruppe
Cy3uaaH onMHraH 0yino0, pyc THIM UMIIOCUTA IPYIIIA Tap3uia
kupub kenmrad. Yui0y cy3HHHr umiocu Ba Tanapdy3uHu
TaxJIMJI KWIaUrad OyJicak, IIyHH TabKHJIAl MyMKHHKH, CY3
2 rta OyFuHOAaH HOOpaT Ba OMpHWHYM OYFUHTra ypFy TYLIajH.
WNmnona rapun ymOy cy3 6 ta xapduman mbopar Oyincana,
nekuH Tanaddysna sca 5 Ta TOBYIIAAH TapKHO TONTaH, SHHA
opaga «m» xapdu tanadodys xummHMaiiTn. byrnan kypuHHO
TypuOIuKH, ymoly cy3aa TOBYII TYIIMIIN XOAUCACH COAUP
Oynras.

“Co3aaTth” aTaMacH XaM 3CKHU CIaBSH THIHIAH 3bJaTu
— cy3umaH onuHraH Oyiamb, xapakat HomH, (ebn cy3
Typkymura maHcy0. YmOy cy3HHHr umio Ba Tamaddys
JKUXATJaH TaxX) W1 KHJIaaurad Oycak, HMIIoa co3aath cy3u 7
Ta XxaphmaH mbopar, nekuH Tanaddys Kurannmmuzga 6 Ta
ToBynl. ByHuHr cababu, oxupHga KeIATHpWITaH OOIIKa
TWIDIapa KaMIaH KaM ydpaiurad IoMIaTHiI Oenrucu cabad
oymmoxna. Oparga  rommatumn — OSNTUCH  pyc  THIH
tanappy3una adtuiMmaad. byHmaH Tamkapu sHa Omp Xojar
pyc twim Ttanapdysuga ¢ebn cy3 TypKymMHOa Kym ydpad
TypaauraH XoJlaT YHJIM Xap(IapHUHT TOBYIIH Y3TapHIIHIND.
Xynau myHzaail xonar aiHaH LIy cy31a MaBxKyl, SBHU O
xapbu tanaddysa a Tap3uaa anTUIAIH.

“KoHTakT” — aramMacH XaM JOTHH TWIHAAH alHaH
y3mamran cy3 OymmO, pyc TWiMra ¥y3mamradga anpum
¢doneruk y3rapunuiap (o3 Oepran. Contactus — KOHTaKT
ypracuga ambarta (Gapk MaBIyX JIEKHH MabHO OHp XHIL.
Konrakr cy3m wumioma 7 Ta xapd Tap3uma E3unanm,
tanadpdys3na xaM XyIId IIyHOAd, JICKHH IOKOPUAArd cysra
yXmaran xoiia o yrimcu tatadysna y3rapaay Ba [KaHTaKT|
Tap3uaa tanapQys KAITHHAH.

“ITanka” cy3u XxaM HeMucya Pappe cy3uaaH OJMHTaH
0ynu0, Hruiap YyTuO pyc THIKTa Y3NallHraHaa Manka Tap3uaa
yTagu. Ymly araMaHUHT acOCHil MabHOCH KATTHK KOFO3IaH
scairad, 3apyp OynaraH XyxokamiapHd —cakiall — y4yH
tdoiimananunran. Maskyp cy3 6 Tta xaph Ba 6 Ta TOBymIZaH
nbopat. Tanapdysna xed Kanmail HoHETHK Y3rapumuiap pyiu
Oepmaiinu.

Texct aramacu JNOTHH THIMAaH [textum] c¥y3upan
onmuHran Oynu0, tanaddys Ba MMIOAa OUp XWJI MHKIOpAA
TOBym Ba Xapdman wuboparmup. Pyc Tunmra y3mamwin
skapaéHua >pTHOOP Oepanurad Oyicak, X Xaphu Kc Tap3uia
tanaddy3 KWIMHUIIN HATHKACKAA PYC TUIIMTa TEKCT Tap3uia
KApHO KeJraH.

“AKTHBHOCTH” aTaMacd ¥y3ard aKTHUB CY3H, JIOTHH
THJIMHAHT activus cy3upan pyc Thiura Kupub keirad 0yauo,
pyC MMJIOCH A aKTHB Tap3ua SIMINTHING KeTUHMOKIA. AKTUB
HMIIOCH XaKuaa cy3 Oopranma, ymoOy arama 5 ta xadpman
ubopart, jekuH Tanmapdysma 3ca cy3 oxupuaaru B xaphu ¢
Tap3uaa tanapQys KAITHHAIH.

Kox — ymly atama ¢paHniy3 THIMAaH Cole Cy3uaaH
oiqMHraH Oynub, pyc TWIHOa XaM afHH TapXKumazaa
KyJutaHunaay, GpaHily3 THIWAAH OJNUHTAH CY3HUHT PYC THIH
uMIiTocH Ba Tanaddysu KUXaTH MIyHIaku, GppaHily3 THIuga Ba
MHIIIM3 THUTapuaa code cysuaa 4 xap¢d Ba 3 Ta TOBYyLIIaH
ubopaT, IeKWH pyc THIHra y3iamranaa ymoy cy3 3 xaphaan
Ba 3 ToByIAaH nOopat tanaddys Ba UMIIOIA KYJUIAaHUJIAIH.

IOkopugarn MOOWIb WJIOBaHH pYC JACTYpYHCH
sapatraH OyicajgaH, yH#a ¢oiinagaHmiran Gapya akcapusT
TEPMHUHJIAp TYpPJH THIUIApaH KHUPUO KeNraH, IIyHHHIJIEK,
MyJIOKOTTa OHWJ OyiraH TepMUHJIApAaH (OsUTaHUITaH.
HaBOarnaru cy3napu Taxjawil KWIMHAAWTAaH MOOHIb HIIOBA
XaM pyc AacTypuujapd HUUIa0d 4YHMKKaH Oyicana, akcapusT
cy3mapu ¢paHiy3, HeMUC EKM HHIVIM3 THIMAAH Y3JaIiraH
cysnapaup.Vuiby  moGminp  gactyp Homm - yandex.taxi
XHCOOTaHA Y.

V3 HOMHIaH MabIyMKH, SHIEX CY3MHMHI Xed KaHuai
MabHOCH Oynmaranu, ¢akar sparraH KOMIAHUS HOMH
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Oyirann Oouc ymoy cy3HU ¥3 ¥3unaH aifHaH y3mamras cy3nap
KaTopHura KHprasuira MaXOypMH3, UyHKH OyTyH HHTEpPHET
oJlaMyzia TapKajrad, Oapya yayH OupAek ¢olmaraHUIaAuraH
Xamaa MyKOOWIM HYK TepMHH cudaTHIa THILIYHOCIHKKA
KApUO KeITaHIup.

Supexc Ttakcu (yandex taxi) — ymOy aramMaHHHT
OupnHCHYY STHAEKC cy3uaa 6 Ta xap¢ Ba 7 Ta TOBYII MaBXYJ,
cy3 Oomm Ba oxupuaa s xapdu Ourra Xapd Oyncama MKKUTA
TOBYIIHY aHINaTagu. Takch cy3uma ca UMIoaa KaHda Xapg
Oyica, mIyHYa TOBYII MaBXKyJX Ba X€4 KaHIal TOBYII
Y3rapHIy, TYIUIIHN pyii Oepmaiian.

Tpancmopr — c¢y3u pgactinad JOTHH — TWIMOAH
transportare atramacugaH y3namrad Ba Oup XyZydaaH OoIIKa
xyayara oiaub Oopub Kyium mabHOCHIa (oiimamaHuITaH,
KeHMHYaINK MallMHACO3JMK pHUBOXKIAHTaHAAH CYHT 9ca
BocuTa cudarupa uNulaTwa OomuraHad. Maskyp uioBa
MIDKO3HH OHp >KOWJAH WKKHHYM JKOHWra oiub OopHIl ydyH
MalliHa BOCHTacHAaH (OHIaTaHUII y4yH ymiOy TepMHHIAH
¢doiigananmnrad. bepwiaran cy3Hm umio Ba  Tamadgdysu
Oyiinua Tax)ml Kujaaurad Oyicak, atama 9 ta xapdaad Ba 9
TOByIIZaH uOopar Oyncama, o xapdu a tap3uga Tamaddys
KWJIMHHMIIH XO0JIaTH MaBxKy/l.

Anpec — ymOy arama Qpaniry3da adresse cysuman
oNMHTaH 0Y1H0, KYypHuO TypraHUHTU3/IEK, TaXJIMI KWIMHAETTaH
aTaMaHMHT (paHIly3ya Ba pycyua WAk OyTyHmai Oynmaca
xaM, 0upo3 y3rapuira yuparad. Pyc umiocu Ba tanap¢ysura
Kypa, ymoy arama 5 Ta xap¢ Ba 5 Ta TOBymImaH ubopar
0ymm6, Tanaddys xunaérranga dakar e xaphu cy3 ypracuna
¥ Tap3una tanaddy3 KWIMHULIMHA KYPULIIMEMH3 MYMKHH.
Anpec cy3uma 2 Ta yHAM Ba 3 Ta yHIoU Xapdiaap MIITHPOK
JTTaH.

SlHmexc TakcH MOOWIB WIIOBacHIard HapOaTaaru
tanadpdy3dn Ba HMMIOCH TaxJIWI KWIMHAJIWTAH arama
“unopmanus”. By cy3 xam normHya “informatio” cy3mman
ONMHTaH OynuO, pyc TWIIMra MabiyM OHMp LIAKJI Y3TapHIIH,
XycycaH, KylUIUMYanap KYUIMIUIIMK HaTwkacuaa KUpUO
kenrad. Mapopmarms cy3uHUHT ach y3aru inform ¢ewmanp.
Tanapdys Ba wummoma Omp MyHYa QapKIap Cce3mIaim,
JKyMITaiaH, Iokopuaaru atama uminona 10 ta xapgman udopar
6yncana, nexkuH 11 Ta ToBymna Ttanaddy3 KWIMHAIH, Iy
Ounan Oup KaTopha Oup Heya TOBYII y3rapuuuiapu pyit
Oepamu. XycycaH, s Xxappu IOKOpUIard alpuM atamanapiek,
2 ta ToBynima aWtwiand. O xapdu xam a Tapsuaa Tanaddys
KWIMHHAIIE ~ pyC THIM  OpQOSNMMSACHHUHT  y3ura  Xoc
XyCyCHATIapUIaH OUpUIHD.

Kapra — aramacu nmotuH TwimHHHT charta cy3umaH
onuHTaH 0YnHO, pyc MMIIOCH Ba Tanady3ura MOCIAIITHPHII
Ba ailHM xapuTa MabHOCHMHM aHrjatumu skuH XVI acpra
6opu6 Takamamu. lllynmgan Oomutad, pyc Twiamaa Kapra —
XapuTa MabHOCHJA HIDIaTHiIAa OonutaHagu. Yuiby CY3HMHT
tanaddysu Ba UMIIOCHIA XU KaHIal Gpapk MaBKyzd aMac, 5 Ta
xap® Ba 5 Ta TOByIIIaH HOOpaT OYIraH cy3 XucoOIaHa i,

IleHa — aramacd JIMTBA THIMAAH KHUPUO KeJraH,
nmactinad kaina tapsmma dodpananmnran. CraBsHIap THIAAA
ymby cy3 X-XI acpma kupu® kenrad. YmOy aTraMaHHHT
tanaddy3 Ba umnona 6upo3 ¢apku Gopaek, JeKuH 1 xaphu
Xed KaHIai 2 Ta TOBYIIHM aHIJaTMaiau, sKKa XoJaraa
KaHmait xap¢ Oynca, myHmai &mmagu Ba Tanmaddys
KHJIMHATH.

@OyHkuus — ymby aTaMaHWHI KUPHO KEJMIIHM JIOTHH
THIMHEET functio cy3u Guwian GormuK. V3 Y3umaH KypuHHO
TYpUOIMKH, Ma3Kyp aramaHuHr Tanadgdysum Ba HMIOCHIA
6upo3 dapknap MaBxyzn. JKymianaH, CY3HHHT OXMpUIArd s
Xap®hu 2 TOBYIIHH aHTTIATHUIIN, I XaphHuIaH KeWHH KeITyBYH U
xaphu bl Tap3una Ttanaddy3 KWIMH XOJaTiIapH ydpanmiu.
Jemak, atama 7 ta Xxap¢ Ba 8 Ta ToByIl OnnaH udoganaHraH.

[y aramanap opacuznaH BOIUTENb CY3M XaM OOIIKa
TUIaH y3mamrad xucobmanagu. Tanmaddys3un Ba MMIIOCHHH
TaXJIMJ Kuinaaurad Oyncak, atama 8 ta Xapdman Ba 7 Ta
ToBymIJaH MOopaT. ByHnan Tamkapu BoOUTENbh aTaMacHHUHT
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tanadpdysnna Oup KaTop y3rapumuiap comamp Oymanw,
MacajlaH, OMIIaTUI Oenrucu b Tanaddys KWIMHMaWIH, O
xaphu a Tap3mma xamaa e xapdu u Tap3upa Tamadpdys
KWIMHAIH.

SlHpexc Takcu MOOWJIb HWIOBacH BOcHTaHH (oiina-
JaHyBYMIa [OOOpPHII y4yH XH3MaT KHJIAJWUraH HJIOBa Typu
OynaraHu y4yH YHHHT TepMHHJIApHIa KYI1ab XaiJ0BUMIMKKA
oM c¥37ap MaBXKyA. MacanaH, BOJUTENb, 3BOHOK, Ky/a e/IeM,
azipec, cepBUC, KapTa Ba Oomkamap. AnbarTa IOKOpHIaru
atamanap 6apuya pyc ¢oiinananyBymnap ydyH TYLIYHapJiH Ba
aHuK Oepwiran. HasOatmarm payme MOOHIb WIIOBACH
TePMUHJIAPUHMA TaxXJIWI KWIaguraH Oyicak, ymoOy MoOmib
WIIOBAa IOKOpHMIA TabKUUIAHTAHUJCK MOJMABHII Ba OH3HEC
coxacura OMJ aTaMajlapHH y3 W4YUra OJaJd Ba MabJIyMKH,
MOJIHSIBHH jKapaéHiap XaMmja yiapJiard akcapHsaT akiusiap
OWraH ONAM COTAM XOJaTiap WHITHM3 aTaMajiapd OwniaH
GOFINK, TYHKU TYHEHUHT KaTTa caBJo OMprkaapy MyoMalach
Oormika BamoTaga Oynranu Gouc ynmapaa (GoWgamaHuIaIuraH
TepMHUHIIApIap MHIJIN3 THIMAA Oynumm nryoxacus. Xycyca,
IIYHW TabKUIALI )KOU3KH, payme MOOHIb MIOBACH FOPTHUMH3
XyIyZAuaa KeHI OMMaJalliranu cababny KyHIaIuK THIMMH3/A
yHIaH (oWmanaHuIl omaTHii OYymubd Koimu, my OuiaH Oup
KaTopaa Oy MOOWIb JacTyp y4yH arad KyHWIraH HOM
Oynranu y4yH Oy aTaMaHu Ha ¥30eK THJIM Ha OOIIKa THIIapra
Tap)KHUMa KMo OYnmamy, HaTmwKala pyc THIHAA XaM OHpJIeK
KYJUTaHWIUIINra TYFPU Kellaau.

Payme aramacmHmHr wWMi0 Ba  Tamad¢ysura
TyXTanagurad Oyicak, ymoy arama KymMa cy3 0ynuo, pay Ba
me aramanapunan onuHrad. Cambridge dictionary oHmaifn
nyratuna [permi:] Tap3uma Tamaddys kwimHagm. Pyc
nmiocuaa Xam tanaddys3nna xaM XyIId WHIJIN3 THINJArura
YXmub Oup xu Oymaay.

Mo6unp WIOBaHMHT OOINKa aTamanapuHu Tanapdys
Ba MMJIOCHHMHHM pYyC TWIHJAA TaxJWi KHJIaguraH Oyiicak,
MOHHTOPDHUHI — aTaMacd HHIVIM3 TWINIAH KHUPHO KelraH
0ymm6, ummona 10 ta xapd Ba tamaddyszma xam 10 ToBym
MaBXKyn, JiekuH ~Taimapdysma  aiipuM  xXapQIapHUHT
y3rapuiira Qyd KeIWIIMMH3 MyMKHH Ba pyC THJIHIAarud
TPaHCKPUIIHSA [MaH UTOP WHK]| Tap3uzaa Tanaddy3 KHIMHaIH.

Komrenék aramMacHMHMHT KenmuO YWKWIIW  JIOTHH
TUIMHUHT  qualum  cy3ura Oopub Takamaau. Maskyp
aTaMaHMHI  HMJIOCHAA XaM  Xed  XaHjail  y3rapum
Ky3aTunMaiinu 7 Ta xapbaaH wubopar Oyigamu, JEeKUH
tanmapdysaa rapun 7 Ta TOByI Tamaddy3 KWIMHCATa aipum
TOBYIUTAPHUHT y3rapumu o3 Oepaaun. Macaman, Tuira
MOCAIITUPUII YIyH pyc Tanapdysuna o xaphu rarapdysna
a TOBYIINTA, I, )X XapQapuaaH KeiHH KeNraH e, 1 XxapQiapu
tanaddysaa b TOBYIIMHN OmnaH adtuianimy, € xapdu sca o
Tap3uga Tanadpdy3 KUIMHHUIL XOJATIAPUHU  FOKOPUAArd
aTamajapja XaM Ky3aTno yTauk.

Xynoca ypHuia cy3napHUHT OOLIKA THIAAH Oup THIra
MalaHUATIIApapo MYJIOKOT, XyIyLUlapapo MYJIOKOT Ba WIMHMIL
MabJIyMOTJIAPHHHT aJMalIMHYyBH HaTkacuaa &3ma EKu
OF3akd Tap3ga KupuO kenamd. Pyc Twiura Ooluika THIIAaH
CY3mapHHUHI KupuO Kenummaa Oup Hedra y3ura Xoc
Oenrmiapu MaBXyJl. MacanaH, Tpek TWIHIAH KHPHO KenraH
cy3mapHUHT akcapustv [}], 3 xapduapu Ounan GONUTAHUHIIHN,
nc, k¢ xapdp OMpUKMaTapyHUHT €HMa €H KeNUIIM Xamaa
acocyapu aBTo, Jioroc, (oTo, Tene, reo, renno, GuUiIo Kabu
cy3nap OWIaH KYyUIMIHO KEIUIIMHH Ky3aTHUIIMMH3 MYMKHH.
MacanaH, (oOHETHKa, 3THKA, O3JEKTPOH, TPaKTOp, THTYII,
TOPMO3, aBTOMAaT, AaBTOHOMHs. DByHIaH TamKapd HEMHC
THIHAH KUPUO KeJraH CY3JIapHUHT XaM y¥3ura Xoc Genrunapu
MaBXyJ, XyMJaZaH, T4, LIT, XT, LI KaOu xapdrapHUHT
OupHKKO Kemuiy mramo, mrpad, mrab, Macuirad.

XyJgoca Ba Takamuduap. FOxopumaru aramanap
opacuja UIyHAai Cy3JIapHU yUPATIUKKHU, KYITYWINTH JOTUH Ba
IpeK THIHAAH XamJla HEMHC THUJIMJAH, 3aMOHABHi aTamaiap
3ca MHITIM3 TWINAAH KUpHO KenraH. By aramamapHUHT pyc
THJI IMJIOCH Ba Tasadys3ura y3mammmmy xaMm y3ura Xocaup,
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IOKOpHJAard TaxmwulapAa KypAWKKH, OOMKa TWUlapAa  y3rapuiniapu(akKOMOJAIMs, AacCHUMIULILUS, OSIIeHTe3a Ba
Oyirann kabu pyc TWiInAa Xam MO Ba Tamaddysna 6upo3  Oomkamap) XaM Ky3aTOWigu Ba Oy Xoaucamap Y3iamraH
Gdapkiaap ce3mnau. AKcapusT XoJulapia CY3JIapHM MOCHAIl-  araMaliapia Kymial ydpaTHiiu.
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INGLIZ VA O‘ZBEK LINGVOMADANIYATIDA INSON TANA A’ZOLARI BILAN BOG*‘LIQ IBORALARNING
LINGVOMADANIY MOHIYATI
Annotatsiya
Frazeologizmlar tildagi milliy madaniyat belgilaridir, deydi V.G. Gak, “tilning milliy va madaniy o‘ziga xosligining eng yorqin
ko‘rinishlaridan biri”. Etnolingvistika va lingvokulturologiya nuqtai nazaridan frazeologiyani o‘rganish madaniy an’ana va
gadriyatlarning tilga kirib borish vositalari va yo‘llarini ochib berishga yordam beradi.
Kalit so‘zlar: Frazeologizmlar, milliy madaniyat, lingvokulturologiya, etnolingvistika, madaniy an’analar, tilshunoslik.

LINGUISTIC ESSENCE OF EXPRESSIONS RELATED TO HUMAN BODY PARTS IN ENGLISH AND UZBEK
LINGUISTICS
Abstract
Phraseologisms are signs of national culture in the language, according to V.G. Gak, “one of the most striking manifestations of
the national and cultural specificity of the language”. From the point of view of ethnolinguistics and linguoculturology, the study
of phraseology helps to reveal the means and ways of penetration of cultural traditions and values into the language.
Key words: Phraseologisms, national culture, linguoculturology, ethnolinguistics, cultural traditions, linguistics.

SI3BIKOBAS CYHIHOCTDb BBIPAKEHMI, CBSI3AHHBIX C YACTSIMU TEJIA YEJIOBEKA, B AHIVIMMMCKOM
" Y3BEKCKOM S3bIKE
AHHOTAIHS
®dpazeonoru3msl SBISIOTCS MPU3HAKAMU HAIIMOHAJIBHOW KYJIBTYpHI B si3bIKe, 110 MHeHHto B.I'. Tak, “0fHO M3 caMbIX SpKHUX
MPOSIBIICHUH HAIMOHABLHO-KYJIBTypHOI crierdukn s3bika”. C TOYKH 3pEHUS 3THOJIMHTBUCTHKHA W JIMHTBOKYJIBTYPOJOTUH
u3ydyeHue Gppaseosoruy MOMOTaeT PaCKPhITh CPECTBA M MYTH MPOHUKHOBEHHSI KYJIbTYPHBIX TPAJUIUI U IICHHOCTEH B S3bBIK.
KnioueBbie caoBa: @®paszeonoru3mbl, HaMOHAJIbHAS KYJIbTYpa, JHHTBOKYJIBTYPOJIOTHS, JTHOJIMHTBUCTHKA, KYyJIbTYpHBIE

Tpaauluu, A3bIKO3HAHUE.

Introduction. In recent years, interest in phraseology
has increased in English and world linguistics, which contains
nouns with the original meaning of parts of the human body.
Man himself became the object of research not by chance: he
began to comprehend the world around him from the
knowledge of himself. According to V. Krasnykh, having
completed the "hermeneutic circle®, a person came to the need
to know himself again, at another stage, at a new round of
development. Thus, in mastering the world, man made the
path from himself to himself. In this regard, acculturation
began, i.e. cultural interaction process.

The reason for choosing bodily (or somatic)
phraseological units in English and Uzbek as an object of
comparison is obvious. The body code in phraseology is the
key to opening the code of culture; it demonstrates the
originality of the language that has absorbed the national
traditions of understanding and comprehending the
phenomena of reality. The main methods for solving the set
tasks are observations, functional and comparative analysis, as
well as a linguistic experiment. Functional analysis made it
possible to consider English and Uzbek somatic
phraseological units in the inseparable unity of form, meaning
and function - the three components of any. The paper
presents the semantic-thematic groups of English and Uzbek
somatic phraseological units, their structural-semantic and
functional-communicative features; the specific features of
English and Uzbek somatic phraseological units in the
culturological aspect are revealed.

Literature review. As you know, phraseological
semantics is anthropocentric in nature. Phraseologisms mainly
reflect such moments of reality that are associated with the
existence and activities of a person, with the expression of his

attitude to objects, phenomena, events of the world around
him. The analysis of phraseological units allows us to draw
conclusions about the image of a person in folk culture;
identify how they are used to describe various situations of life
and actions performed by a person. The paper also shows how
lexical units associated with human activities are used in
figurative meanings.

Research methodology. In phraseology, both English
and Uzbek, phraseological units are distinguished with
somatisms - the names of external organs, as well as
somatisms denoting internal organs. At the same time, the
semantic study made it possible to establish the meaning of
somatisms in the composition of phraseological units - it can
be direct or figurative (metaphorical and metonymic) and their
function in the formation of the idiomatic meaning of
phraseological units. In the event that somatism appears in its
direct meaning, the main role in expressing the idiomatic
meaning of phraseological units is played by the verb or
adjective.

The analysis of the material allowed us to draw the
following conclusions:

- To create a classification of Uzbek phraseology, it is
necessary to take into account such a feature as the stylistic
marking of phraseological units.

It should be noted that an important feature of Uzbek
phraseological units is their prosodic characteristics. All
Uzbek phraseological units are subject to the law of the
rhythm of the Uzbek language. There are no monosyllabic
phraseological units in Uzbek. Two-syllable, three-syllable,
four-syllable phraseological units are at the same time not only
lexical, but also rhythmic units of speech. By origin, these
two-syllable and three-syllable phraseological units are
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analogues of a poetic foot, and four-syllable ones are analogs
of a poetic line, in other words, in form they represent either a
completely poetic line or part of it. In addition to these
minimum units, there are those in Uzbek phraseology that
include from five to fourteen syllables. They are formed by
adding two syllables, three syllables or four syllables into a
single speech beat. Polysyllabic phraseological units can be
converted using prosodic compression into four-syllable,
three-syllable or two-syllable phraseological units. The
flexibility of Uzbek PU is expressed through prosodic
characteristics.

Analysis of the material of this study showed that the
body code is a very important code of English and Uzbek
culture, which appears in phraseology, both colloquial and
bookish.

A comparative analysis showed that in English and
Uzbek somatic phraseology there is a common lexical layer of
phraseological units. However, at the same time, the
composition of lexemes of the somatic code of Chinese
phraseology differs significantly from the composition of
lexemes-somatisms  of English phraseology. Thus, a
comparative analysis showed that the specifics of the somatic
code of English phraseology is a set of such lexemes as
cheekbone, side, fingernail, shoulder blade, etc. These
lexemes are not recorded in Uzbek phraseological units. The
specificity of the Uzbek somatic code is manifested in the use
of a number of lexemes, such as eyelashes, chin, meat,
forearm, thigh, lungs, gallbladder, spleen, stomach, etc. The
different composition of somatic code units in English and
Uzbek phraseology testifies to different types of linguistic
consciousness. In  Uzbek phraseology, lexemes denoting
internal organs are much more widespread than in English.
Uzbek speakers believe that different organs of the human
body have their manifestations in the emotional and even
moral sphere. This is due to the traditions of Uzbek medicine,
under the influence of which Uzbek linguistic consciousness
was formed. English phraseology is not characterized by a
detailed, “medical” development of a somatic code.

Analysis and results. The present study has shown
that in phraseology it is possible to “cross” codes within
phraseological units. In Uzbek phraseology, these are
primarily somatic and color codes. The color of the organ is
by no means accidental. It either denotes a real color or has a
metaphorical meaning. In Uzbek phraseology, the somatic
code is associated with the code of cultural symbols: five
elements, five tastes, five spirits, etc. - everything that is
included in the ancient traditional culture is directly related to
the internal organs, and this is reflected in Uzbek phraseology.

It is absolutely obvious that these phraseological units
contain elements teaching the younger generation the rules
and norms of behavior in society. These are traditions of the
Russian people. In the Uzbek language, similar attitudes to the

Ahmoq oyog’dan xoriydi (There are not enough stars
from the sky)

Yong'indan, suvdan va mis quvurlaridan bo'ylab otish
(Pass through fire, water and copper pipes)

PU, including the names of external organs, first,
convey information about the perception of external life.
However, in English and Uzbek phraseology, the bodily code
is presented differently: in the same semantic field, different
organs "perform" the same function.

The word "soul" in English is widespread and used in
various speech situations. The sacred meaning of the word
"soul" was preserved in English theological texts, but “erased"
in everyday speech (big soul, wide open soul). Uzbek speakers
avoid words related to this concept. Here, these words are
most often found in a scientific style or in terminology (for
example, in medical). The reason for this, perhaps, lies in the
fact that the meaning of the word "soul" is more generalized
for Uzbek speakers. The soul is invisible, non-concrete. This
concept in the Uzbek linguistic consciousness has the color of
sacredness. Therefore, the Uzbek use it much less frequently
than the English does.

In the study of English and Uzbek somatic
phraseology, we found that not all somatisms included in
phraseological units are used in their direct meaning. Many of
them lose their main significance in the formation of
phraseological units. At the same time, most somatisms act as
a metaphor (they are associated with the size, color, function,
shape, or physical characteristics of these parts of the body).

A distinctive feature of Uzbek bodily phraseology are
pairs of somatisms. These pairs are structured differently,
serve different purposes, and have different grammatical
implementations. Two somatisms can be combined by
adjacency, i.e. indicate the proximity of two parts of the body.
Somatic pairs enrich the language, enhance figurativeness and
expressiveness, indicate the stylistic features of lexical units,
and sometimes emphasize differences between body parts.

The equivalents in the Uzbek language are the
following phraseological units:

Peshana terisi bilan (in the sweat of your face)

Tinmay (Hands down)

Yulduzni benarvon uradi (To be seven spans in the
forehead)

Aqgl bilan ish tutmoqg (Have a head on your shoulders)

Chin yurakdan (From the heart)

Conclusions and suggestions. This paper shows that
for the English and Uzbek linguistic consciousness the
concept of a person's personal zone is extremely significant,
which, in particular, is clearly manifested in phraseology. As
you know, the personal zone is divided into front, back, right
and left parts. This is the space around a person, which is
directly measured by the hand (for example, by hand to fall).
If we are talking about the close location of the object, then

young generation are expressed in the following the phraseological unit on the nose is used. The forehead and
phraseological units: nose are very important parts of the anterior zone of a person.
Yoshlik — beboshlik (By youth) These somatisms are objects, first of all, of such undesirable
Hom yashil (young green) influences as a collision, blow, click (click on the nose). With
Kam bo’tqa yedim (Ate little porridge) the help of the hand, nose and forehead, we get three
successive approaches to the person.
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C¥3 V3JIAIITUPUIIHUHT BEILI ACOCHUI YCYJIU
AnHOTanuUst
Makonana y3namma Cy3IapHUHT Y3IallTHPUI YCYIUIApH, CY3 Y3IalITUPULIIHUHT Ha3apui TaIKUKU XaM/Ja cy3 Y3IallTUPUILIHUHT
acocuii Oenn ycynu etapinda MucoJuiap OminaH Eputmiarad. Makona cy3 y3mamTupui yeyuapuaara GapkiapHu TaAKUK KATaan
Ba JacTnaOKy CYy3 Y3MalITUpUII yCyaH Xakuaa EpuTagd. 3aMOHABHH Y3JallraH CY3JapHUHT KalCH Typra MaHCYOJIUTHHH
MUcoJUTIap OMiaH hapKiIanam.
Kanut cy3nap: Cy3 y3namTupui, rpaMMaTHK, CEMaHTHK, IpaduK, OF3aKH.

IATh OCHOBHBIX METOAOB 3AIIMCAHUS CJIOB
AnHOTanuUst
B cratbe paccMaTpuBaroTCsl METOIBI OMOIHEHHS CIIOBAPHOTO 3aMaca, TEOPETHIECKHE HCCIIECOBAHMUS MOIOIHEHHS CIOBAPHOTO
3amaca M ISTh OCHOBHBIX METOJOB IIOMOJHEHMs CIIOBApHOTO 3amaca ¢ JOCTaTOYHBIM KOJNMYECTBOM IIPUMEpOB. B crarthe
UCCIIEAYIOTCA Pa3IM4usl B METOJaX YCBOGHHSI CIOB M IPONMBAETCS CBET HAa IEPBOHAYAIBHBIM METOJ YCBOEHHS CIIOB.
PasrpannunBaeT Ha npuMepax, K KaKUM TUIIaM OTHOCSATCSI COBPEMEHHbIE 3aUMCTBOBAaHHBIC CIIOBA.
KunioueBsbie cioBa: CiioBooOpazoBaHue, TpaMMaTHIECKUH, CEMAaHTHYECKUH, TpaQIIeCKUi, YCTHBIN.

FIVE PRINCIPAL METHODS OF WORD ACQUISITION
Abstract
The article covers methods of vocabulary acquisition, theoretical research of vocabulary acquisition, and the five main methods
of vocabulary acquisition with sufficient examples. The article explores the differences in word acquisition methods and sheds

light on the initial word acquisition method. Differentiates with examples which types of modern borrowed words belong to.
Key words: Word acquisition, grammatical, semantic, graphic, oral.

Kupum. Cy3 y3mamTupumr TylmIyHYacHM MOXMATaH
copma Ba oMMl OyyMIIMra KapamaclaH, THIIYHOCIHKZAA
OyHIail XOMUCAaHWHI KaThUi H30XJall HMKOHH XaMm, Oy
Oopana aHUK EHIANTYB XaM HYK.

C¥3 y3mamtapum — Oy THIUTap YpTachIard KUCKa EKH
Y30K  MyJJaTiM  ajoKajlap  HaTiKacuga  Omp  TmX
JJIEMEHTIIAPUHUHT OOIIKA TWJI TH3UMHra YTUmuaup. byHnaii
yrum (Ky4upHin)aan YTraH GUpIMKiIap KUpud GOpyBYH THIT
“€1” nJeMeHTHU (OHETHK, CEMaHTHK, TpaMMaThK Ba rpadux
JKMXATIaH KalWTa WIUIOBYM, KaOyl KWIyBYM TH3UMIa acra-
cekuH Mociamub Gopamu. Hartmkana, kaOysin KMIyBUM THIA
TYypiIH Japaxagardn MOCHANIMII EKH aCCHMIUIIIMSUIIANIYB
XOZMCACH COup Oymanu.

AVpUM TUIIIYHOC OJTUMIIAp C¥3 Y3Ialuil kapaéHuHI
aHbaHABHH TAIKUHIA KaOyd KWiIMacIaH, aBTOMAaTHK HyKTau
HazapaaH wu3oxjaiaunap. Ymoly Fos JouMpacuaa JEKCHUK
V3MalITUPUII XOPIKMH THJI HaMyHalapu Oyiu4ya HAPOK
STYBYM THJIHHHT ¥3 BOCHTalapu OMJIaH JISKCHK OUPIIMKIapHU
spaTuil — MaH0a THJI CY3MapHHUHT (OHETHK, MOP(EMHK,
CEeMaHTHK TY3WINIINIa TAKIHI KWINI EKH KYYHPHUII
cudaTnaa TanKuH STHIAAN. busHuHT QukpnMmnzyda, y3mamraHn
Cy3map TWJI aJOKaJapHHHMHT apajallyBuia OWp THIIAaH
UKKHHYM TWira YyraérraHga KaOyadl KWIyBYM — THIIHHUHT
MaJIaHUSTH Ba JIMCOHWHA OWpIMKIapura mociamub, THII
¢dolimananyBumiIapu TOMOHHMAAH THJI MebEpiapura oiud
KUPUJIAIH.

bup karop TagKukoTUMWIAp CY3  Y3MATHPUII
XoaucacuHM “OeBocurta Kyunpumr” n1ed XxaMm TaJKWH 3Taauiap,
YYHKH KYYHPHII Ha3apUsICH THJIIA XOPYDKUH THII OUpIUKIIApH,
MacallaH, XOPIDKMH C¥37ap MaBXy[UINTHHH TaH OJajH,
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aQHANOTHs Ha3apusCH 3ca XyIAW Iy OWpIUKIApHU ‘THI
nunaaru wkon’[1] cudaruna dGaxonaigumap.

Xap WKKM Hazapus XaM KaOyJd KWIyBYM THIHHUHT
wKoaui, (Gaoy CaNOXMATHHH C¥3 Y3JMalITHPHII >kapaéHuaa
MyXUM aJMalliHyB JaBpu 1e6 xucoOmaiiam. Kyaupuin
Ha3apysCH Ba aHAJIOTWS Ha3apwsICH ypracuaard Gpapk mryHZaH
nOOpaTKy, KYYNPHII HA3apHACHTAa Kypa, THI (HAOMHATH UeT
TWJI CY3WHM KalTa WIUIAlra KapaTHiraH, aHaJOTHs
Ha3apusACHra Kypa ica KYYMpHII 4YeT TWIM HaMyHajapura
yxmwam — Oupnukimap — sipatiml  GaoaMATHAMP.  AWHTHII
MyMKHHKH, QHalOTHK Cc¥3  Yy3mamumuy  OomKa  THI
OMpIMKIapuAaH Y3jamMa CY3HHHT MYyKOOWJI BapHaHTHHU
SIPATHIIIVP.

Mas3yra oua agaduéraap Ttaxauwau. lyHnaii
KUIMO, 3 ¥3mamrupuin xoaucanapuaa (S3Hr aBBayo, JEKCHK
cy3 yanmamrupumn) Oy »xkapaéunu B.I'ymbonsar acapmapuaa
6afH oSTHAraH Ba MaxaUIMil TWILIYHOCIAp acapiiapuzaa
PHBOMJIQHTHPWJITAH TWJIHUHT YMYMHH TYyNIyHYacura 3uj
OynmaraH ¢aonauar cudaruna TyuryHum MyMkuH. THimyHoc
oM 10.C.Copokun mynnait €3agn: “Cy3 y3mamrupum — Oy
XaKMKaTaH XaM, MabIyM OHp XOPIKHH Cy31ap TYIIaMHHH
Oomrka HYTK SJeMeHTHra (paBKynoJia aBTOMATHK TE3JIHK
OWJIaH YTKA3UII 3Mac, OAJIKH Y3anMa cy3IapHu Y3IalTHPUII
Ba MOCJAIITHPHII OYnnO, Oy aCCUMIIISILUS KHIYBYM THITHHHT
y3ura XOCHMIM Ba YHHHT PHBOXJIAHHIIMHUHT OKOPH
napaxxacuaup’’[2].

XX acp 6omutapuna JI.H.IlImenés xam Xyaou nryHzaai
¢uxpHu aiditamu: “bomika THamaH cy3 oyraH THII, OJAAT/a,
HOo(aos O6ymub KoiaMaiaw, y MabiayMm Oup Tapuxuil naBpaa
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3aMOH Tajabllapura MOC XOJa ¥3U y4yH Kyjdail smarmr
Tap3UHU spatuira yxmainu’[3].

OUKPUMU3HH  yMyMJaITHpaguran Oyicak, cy3
V37TalITUpUII  CY3 sAcamumiy Kabu (¢akaT JMHTBUCTHUK
JKapa€HIa sMac, OaJIki HEoJOoTU3MIap EKH TYpJiH BOCHTANIAp
épmamupaa spatuiaagu. Cy3 Y3MalITHPUIN AEPUBAIMACH XaM

THWIATH WYKH CY3 SCAIMIIN KaOW SIHTHM CY3JIapHH “‘XOCHII
KWINIIT HUHT ¥3Ura XoC yCyJulapura sra. ABBajo, Oy ycyiiap
6oIlIKa TUITHHHT JIEKCUK (DOHAMHHU, CY3UHU MOCIALITUPHII, ¥3
c¥y3 KaTaMu KaOu KaOyJ KWIMII Ba HYTKJA KyJUlamaa HaMOEH
Oymanu.

1.1-kangBa
Yer THAMAAH Y3 Y3JAUIIHHUHT aCOCHH yCyJu1apu
(boneTnk rpaduk rpaMMaTHK CEMaHTHK
Tabkuanai >kOM3K1, PUBOXKIIAHUII XyCYyCUSITIAPUHH, Opatna, SIMPUH  CY3  Y3MAITUPUIN  aTaMacu

HIyHUHTJAEK, KaOyn KUIyBUM THITA Y3JalllTaH CY3HUHT
KEeHHHIH TaKIUPHHU OEITMJIOBYM OMIJUIAP C¥3 Y3/IAIlTHPHUII
BaKTH, cababiiapy Ba mapTiiapura 60FIMK Oymaan.

Kyiiuga cy3 y31aliTUpUIIHUET MyXUM 5 Ta YCYJIUHH
Kypu6 Yyramu3. By TummyHocnmkma o “JeKCHMK  KaOyi
KWINITHUHT aCOCHH MaKiuIapy” cudaTuaa TaNKUH KWIHHAIN:

OF3aKH C¥3 Y3IalTUPHIL;

MOJIMH Ba “SIIUPUH" CY3 Y3MAIITHPHII;

Tyrpunan-Tyrpu (OeBocuta) Ba OWiIBOCcHUTa  CY3
Y3nalTUpuUILI;,

Oup BakTHUHT y3uja (Tapajen) Ba y30K Myaaatia cy3
Y31amTupum;

rpaduk c¥3 y3mamTupun.

1. Or3aku c¥3 ¥31alITUPUII — OF3aKU HYTK, TYFPUIAH-
TYFpU MYJIOKOT OPKAIU SCaan0, TWINMU3HHUHT HI KaJUMTU
OF3aKd C¥3 Y3MalMIINTa MUACOJN KWIMO KapIOoml XalKiIapaaH
OJIMHTAaH CY3JapHU KEeJITUPULIMMHM3 MYMKHUH. Macanas:
VKUTYBUH, COKYH, TApOK, TUPHOK, 3MHAINOS, FY3aIos, YpUM,
TYmIaM, KUHUM Ba XaKaso.

XIX acpraua cy3 Y3IalITUPUIIHUHT acoCaH OF3aKH
MIAKJIN YCTYHJIMK KUJITaH.

Of3aKk¥l Cy3 Y3IMAIITHPHUIIHUHT Y3UTA XOC XYCYCHSTH
UIYHAAKH, CY3JI0BYM Y3namaéTraH CY3HUHI OXaHTUIa amai
KWIraH xonga cy3Hu tanaddys Kumamd, cy3IoBUM Xaud Oy
CY3 XaKWIa OHTHIAa aHWK TacaBBypra sra OynMaiau, sSHHU
ONMHTaH CY3HMHT TpauK [IAKIM Xald TacaBBypla
VpuHnammaran 6ynaau.

Esma maxnma cy3 ysmamrupum é3ma MaH6a — M
XyxoKatiaapu, Oamuuii anabuér, MarOyoT, WIMHI HIUIAp Ba
OolIKaNIap OpKaJIM OJIMHMA CY3JIApHUHT BYXKY/ra KeTHIIUIND.

XX acpman Ooumia®d cy3 Y3MamITHPUINHHMHT €3Ma
IIAKIM YCTYHJIMK Kuia OomutaraH Oynca, XXI acpra kenu®
cy3 ¥3mamrTupumn acocaH OocMa Ba JJIEKTPOH OMMAaBHH
ax0opoT BOCHTANApH OpKAIM amaira OMHpHiIa OOIIIaHIH.
Kyn connm der Twim Heonorusmiapu Xajikapo MaTHJIAapAa,
XOpWXKMA ~ MamwyakaTinap — Xaétura oOuj  Makoja  Ba
MaTrepHaiapia, MIyHUHIJIeK, HKTHCOOUET, OM3HeC, THXKOpar,
SIHTU KOMITBIOTEP Ba ax0OpOT TEXHOJIOTHSUIAPU TapakKUETUra
oua Macaianapra OaFMIIIaHTaH Maxcyc HauIpiapjaa y4dpait
Oommmamn. MacanaH, Antique — aHTHK (KamguMmuii Hapca),
Auditor — aymurop, Audit — aymur (tadrumn), Attestation —
arrearanus, Cargo (cargo ensurance) — Kapro (TOKHH
cyrypramam), Clause — wmay3ama (KOHyH, IIapTHOMA,
BaCHATHOMa KHCMH, mmapTtu, Tanbexu), Consignor —
konsignant (mamioiulap OpKaJdM  YerapajaH = yTaauraH
TOBapJIapPHUHT 3racH) Ba Oomkanap.

Cy3 ¥3MalITUPUINHUHT €3Ma IIAKIMJa TOBYILTa
9pTHOOp OEpHINIaH TAMIKApH, AHUKPOFW, MaHOa THIIHaH
OJIMHTaH CY3HUHT ()OHETHK TapKHOHM aManuil TPaHCKPHIIIUSI
kwmHaau. IOxopunarn y3mammanap “xapdma-xap¢” YKum
€KH TPaHCIMTEPAIIACH acocHia ¥30eK THIINra KUPHO KelraH.
BusHuHr (uKpUMH3Ya, TpaHCIUTEpalMs YCyiau Y30ekuya
xap¢uap OnilaH MHIIM3YA CY3HU TAlIKWI KUITYBYH XapQiapHu
Oepuir ycrnyOuaup (MHHOBalMsi — innovation, pemyKIus—
reduction).

Taakukor mertoaoJjorusicu. Momnuii Ba “smupun”
C¥3 Y3IaIUTHPUIL YCYIIH.
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KaJlKajam ycynu ae6 aTamagu. Momauid cy3 y3nmamTupuiia
0u3 xap 1ouM (OHETHK KUXATAAH SIHTH OMPIIMKKA Ba MyTIaKO
SHTU €KW THITAa MabiyM OYyiaraH ceMaHTHKa dSra OymaMus
(maiteer, mHTepHeT, aHMMaTop). By Ompimk, ¥3 HaBOaTHna,
4YeT TWIMHUHT acl “(QOHETHK TOBYIIM EKH HMMIIOCHHU
Takpopaaian”[4].

SAmmpun cy3 y3namtupumaa (GOHETHK SHIHINK aci
CY3HMHT TOBYIIH €KUM UMJIOCH OHIIaH OOFIHK 5Mac (stabilisator
[stabilizeitr] — crabunuzarop). ByHnaH Ttamkape, akcapust
XOJUTapia, SIUPHH CY3 Y3namTupuiaa (GOHETUK SHIHINK
yMyMaH OYIMaciMIM MyMKHUH, YyHKH “XOPYDKHH™ TapKHOHN
CTKa3WIl y4yH KaOyna KWIYBYM TWIAA AJUTaKa4oH “‘Tauép”
(“acku”) THA BOCHTANapuaaH (GolaasaHuIaad (MacalaH,
WHTTU3 ~ TWIWJAQH  OJMHraH  “akryan’, “UHBECTUIUS
“pemakTop” Xap MKKH THIIA OUp XWJI MabHOAA KYJUTaHUIAIH).

busHuHr4a, kankanmam SIIMPUH CY3  Y3IAIITHPUIL
OmyaH OMp KaTop/Aa NKKHHYH Japakald cy3 Y3IalTHPUIIAND.
Cy3 y3mamtupumHUHT Oy ycynu MaHOa THIM MyKOOWIH
XHUCOOJaHTaH Cy3ra y3iamany, ’bHU TallKH KypUHUIIHIAH Y
Omnan “moc kenaau” (MaHOa THII Ba KaOysl KHJIyBYM THIHUHT
Tabuuii TOBYm Ba rpaduk MyBOGUKIMIHHH XHcOOTa ONraH
xoina). Macana, ctena (MHL. — stand) cy3u gacTinab TeXHUK
aTaMa cudaruaa KaOyna KWIMHTaH O0ynu0, “‘aBTOMOOWILUIapHU
WUFUII YIyH MaxcCyc J>XHXO3JIaHTaH KO~ JeraH MabHOHHU
aHIIaTagy, KeHMHYaNnK uHriam3da standing[5] sHa Oomika
MabHOJApH Y30€K THIHra KUpUO KeNau, SbHU “KYpHIl yIyH
Xap KaHgall SKCIIOHATIap, AWarpaMMmanap Ba XOKa3ollap
OCHJITaH KalKoH’[6].

Bbab3u xomtapaa cY3HUHI NacTiIaOKH Y3IallTUPUITaH
MabHOCH 3CKHPaAM Ba KEWHMHYAJIMK Y3JIAIITHPWITaH MabHO
THIIa Konaau (Oomkaya aiTraHzia, MKKHJIaM4d C¥y3 y3iainyB
Maxcynu cudaTraa cakTaHuO Koam).

3. Tyrpuman-tyrpu — OeBocuTa Ba OWIBOCHTA C¥3
V3MalTUPUII YCYIUIApH.

Tyrpunan-Tyrpu €xku OeBocHTa CY3 Y3IaITHPUIIAA
MaHOa TWIJaH OJIMHTAH C¥3 BOCHTAud THJ HINTHPOKHCH3
KaOyn KwiyBuM Tuiara kupub Oopaam. Kymnruna xoprokuid
cy3map ¥30ek nyraTHma 01y Tap3aa maigo O0ymamu. By ycyn
XX Ba XXI acpmapra oug c¥y3 Y3MAITHPUIIHUHT 3SHT
caMapaiy yCyu CaHalaau.

Arap MmanOa TwimaH KaOyn KWIyBUM THITA CY3
Y3MAIITHPUII BOCHTAYM THJI OpPKAJIHM amajira OILIMpHIICca, C¥3
Y3MAITHPUII BOCHTAYMINK €KUM KYTI OOCKUWIN XUCOOIaHa .
C¥3HuHr OMp THiZaH OOIIKA THITa YTUIIM Ba KEHMHYAIHK
MaHOa Twiara Kadtamm (omataa, Oupo3  y3rapTHpuITaH
maxiza) “reckapu’” €ku “peduiekcuB” y3maimuim 1ed atanaau.
A.N.CMUPHUTIKUHHUHT TabKUJJIAIINYa, cy3
V3TaITUPUIIHUAT Oy Kabu Typu OOINKa TWUIapAa Xam
yapaiiu[7].

4. bup BakTHHHT y3uza (Tapajuieln) Ba y30K MyAIaTiIn
c¥y3 Y3MalTupuIl yeysulapH.

MyalisH Tuaza cy3  Y3MAITHPUII  Kapa&HUHU
TaBcudana THWIMIYHOC oJuMiIap 6up Man6a THIIIAH KenraH
0ab3u CY3JIApHUHT YyMYMHUil acocra 3ra 3KaHJINUTHra YbTHOOD
Oepuiiany, sbHA MaHOa TWin OWiIaH OWUp XHJI acoCiu
skammrugagup. byHnan tamkapu, Oup acociu cy3IapHUHT
“Tymmamiuapu’ TaXMHUHaH OMp BaKTHHUHT y3ujpa (MacaiaH, YH
WU M9uza) OJIMHTAH XOJIATiap AJIOXMAA KU3HUKUII YHFOTIH.
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“C¥3 y3mamTHpHIIHUHT Oy IIakiau Oup BaKTAa €KUM Mapajuiel
cy3 y3nmamtupur 1e6 aramaam’[8].

Macanan, Oup BakTHUHT ¥y3ugard (mapajuien)
y3mammanap Ookc Ba OOKcUM (MHIJIM3 TUIMAAH), OM3HEC Ba
Om3HeCMeH (MHIVIM3 THIUIAH), KOHCTPYKIHMSA, IU3allH Ba
KOHCTPYKTOp (HEeMHC TWinAaH), mep ((hpaHIly3 THIUAAH),
abcTpakT (HeMHC TWIHIaH), XOKTop ((ppaHIy3 THIHIAH),
unean Ba upeanmsM (¢paHiy3 TwiunaH), nutata (¢paHmys
THIHaH), macuu3M Ba nacuduct ($ppanmys Trmaan)[9].

Taxaua Ba HaTwKajgap. bup BakTHMHT ¥3una
(mapamnen) cy3 Y3NAIITHPUIIHUHT Y3HUra XOC >KUXATJIapuaaH
stHa Oupu Oy ¥30eK TUIIH JeKCUK OUPJIMKIAPHUHT OUpPIAIIHIIN
O0ymu6, ymap wmaHOa Tungard “CY3HUHT KHUCKapTHPHITaH
BepCHsICH Ba AHTH TYIUK Bepcus [ 10] xKypTaurn KypuHUIIN-
na Oymamu. lynnmait kummO, aBTO (XO3HMp SCKHpraH), KHHO,
METpO, TaKCH, (GoTocypamiap y30ek Twiura TaxMuHaH 1995
HUIIapa OJIMHIaH Ba KaOyJl KWITyBUH THIIIA YJIApHHUHT TYIIUK
rpaduKIapu KaThuilIamran: aBTOMOOMI, KHHO, METPO, TaKCH,
(dororpadpus kabm.

Arap reHeTHK KUXaT/AaH Oup XWil WIAn3ra era Oyiran
cy3map Typiu BaKTJIapla OJMMHTaH OYyIica, Y30K MyQIaTiIH Cy3
V3MalITUpULI Aesd M30XJAIIMMU3 MyMKMH. byHnail maxina
c¥y3 y3nmamrupunn pyc tumuna ¢aoa 6ynran. Macanan, MTEC
MablIyMoTiapura kypa[ll], koHrpecc cy3u pyc Twiura 19-
ACPHUHI OMPHHYM SIPMHAA KHPHO KeiraH Ba KOHIPECCMEH
cy3u OMp acplaH KeWWH y3malTupwirad. byHnaH Tamikapw,
Oy cy3nmap Typnu xuia MaHOa THIUIapHra era: KOHIPecc HEMHC
THIHJAH, KOHTPECCMEH MHINN3 TuiuaaH. Typnwm Bakmiapaa
pyc THIWIa Y3JamTaH CY3MapHU Ky3aTHIINMH3 MYMKHH:
nHpopMaIm (TONAK THIHAAH; 18-acpHUHT OUPUHYH IPMH) Ba
nesurdopmanus (dpaniysaan; 19-acp ypranapunan), arpec-
cus (ppanmysnan; 18-acpHHHT MKKMHYH SPMH) Ba arpeccop
(uemuc truaan; 20-acpauHr 30-Hnmapn).

5. I'paduk cy3 ¥3MaITUPHUII YCYITH.

I'paduk cy3 y3nmamTupunn neranzia, ojataa, y3iamma
CYy3HMHT MaHOa  Twigard TrpadUKacHHH  TaKpOpJaIl
TymyHHUIagu. Arap KaOynl KWIyBYM THJI YUIyH Y37amma
cy3uuHr ammp6o Ba mMiocu Oup xui Oynca, OyHmail cy3
Vy3mamrupumr  HucOaTaH OCOHPOK 1ne0 Kapamagu. bupok
y3mamraétran T OwnmadH Oup xun amud6o mmiocura sra
Oynca xam, Kymiad Twuiap ¥3 HMJIO BOCHTalapu OwiiaH
&umnn adzan kypagunap. X03Upru BaKTAa XalKapo JEKCHK
¢dbonn, OupuHUM HaBOATIa, KOMIBIOTEP, 3JCKTPOH axOopoT
TEXHOJIOTHSUIApH  COXACHIATH TYpIM XHJI Maxcyc Oenrmimap
Tyaiimm TynaupunIMokaa, spHA happy end, Wuamzowe, MC-
JOC, Discovery Ba Oomkamap (yJapHHHT Oab3WJIapy OSHT
SIHTH U30XJU nyFaTnapra kuputiirad (TCPA; AJI[9)).

Tumnapuuar  anud0o  Tusumiapu  Oup-Oupura
HHUCOAaTaH MOC Kelca XaM, KaOysl KWIyBUH THJI XOPHXKHI
cy3map rpaduKack Ba HMIOCHHUHI MablyM YCYJUIApUHU

nnuad ymkamy. MacanaH, ¥30ex Tmnmpa cy3 Y3IariTHpHII-
HUHT rpaduK MOCJAIIyBUra XOC aCOCHH yCyIJI aMaluil TpaHCK-
punuus OyiauO, YHHHI MOXHATH YeT THIM OWPIUTHHHUHT
(doHeMHK TapkuOMHH ¥30eKk TpaduKacH acocuIa HWIOXKHU
0opHuYa aHUKPOK €TKAa3HIIAUD.

ABBano, ¢upMmanap, KOMIaHHAIap, OpeHmIap Ba
TAIIKWIOTIAPHUHT ~ HOMJIAPH  Y3JMAIITHPHIN  JKapa&HH
KOHYHUSITJIapUra OyiicyHmaii, 6ap3mnapu “uHTep-

HanuoHanmm3Mmiaap” (€ku Oomka TepMUHOJOTHAAA “‘Tioban”
cy3map), HOMH OwWiaH TWIra OJMHHO, AyHETAa Malxyp
¢upManap, KOMIaHWsIAp, TaHUKIM OpeHmuap (Sumsung,
Nokia, Lipton, LG, KODAK, TOM KLAIM, Unaited Colors
of Benetton, Nivea Ba Gorukanap) Homiapu rpaduk ycyiana
Vy3mamagu[10]. Bynpait ycmy6Gma ymap kymuiab Tuiuiapaa
KyJUTaHWIaqW, aHa 1[Iy Tapuka YJIapHHHT THJ LKA
(JroroTnny) XauKapo pekiamMa KougaJapura MyBO(GHUKIAIa .
By mmnomap ¥3uHMHT MaHOA TWIZArn KYpHHWIIMHH CakiIad
KOJINO, UKTUCOUET, 6030p MyHOCabaTiIapuIa, PEUUMUCHT THIT
KOHyHJapura OYyiicyHMail, TpaHCKpPHUIIHUSI EKA TpaHC-
nauTepauus épaamunaa (6ab3aH aci HYCXaHHHT TaKpOPJIAHUIIN
OuaH Oupra) HyTK OHMpIUTHIA KYIUTaHIIaIH.

I'paduk cy3 ¥y3mamrupuimH JIOTUH anudOocuaa
KyHunarmya Takkociaam MyMKHUH: (jazz - xa33, rock - pok, hit -
xuT, shou - moy, TV - TB, bar - 6ap, bank - 6ank ). bynnaii
UMIOBHH  (apkiap THINIYHOCIHMKAA  “TeCKapu TpaHC-
nureparust’[11] ycyiau ne6 opuThUIau.

Xyaoca Ba takmudaap. V3oekncron “V3[9Y Apro”
KyIIMa KOPXOHACHHUHI aMepuKa aBTOMOOWIb HWILIa0
yukapum Turanta “YKenepan Motopc” (General Motors)
KOMITaHWACH JOMpacuiard Yy3mammamnap xucobOura Y30ek
THJIHJA COXa TEPMUHOJIOTHSCH STHT'H aTamajap OuiaaH OOHHIH.
Macanan, “Tuxo” (Tiko,) “/lamac” (Damas), “Hekcus”
(Neksia), “Jlacertu” (Lacetti), “Maruz” (Matiz), “Cnapk”
(Spark), “Onmka” (Epika), “KantuBa” (Kaptiva), “Mamu0y”
(Malibu), “Ko6ont” (Cobolt) cuHrapm mammakaTHMu3aa
KOHBeliepra KyHHITaH CHTHJI aBTOMOOWJUIAPHHHT THXKOPHA
HOMHHHM aHIJIaTyBYd Yy3JamManap XucoOWra sHa Xam
oovinau[12].

Xynoca Kunu0 alTHUII MyMKHHKH, Yy3lamma cysiap-
HUHT TYpJIY XWi MAKiap épaamMuaa y3iamumu Oup Hedrta
THJ DJIEMEHTIapura, Kabyn KWIyBYM THJIHUHI MaJaHMSATHTa
Ba XaJKJIapapo ajokajiapra, Oup ownara MaHcyo €ku MaHcyO
9MACIHMIHWIa, MaxaUIMd THIHUHT JISKCHK Ba JIyFaBUil
Oupnukiaapura OOFIUKIUP. TaAKUKOTUMH3 HATHKacH LIYHH
KYpCaTOUKH, Xap KaHAal THI XOPMXKUN TWIapiaH y3 Tuira
cy3mapHH y3mamrTupca Ba Oy Y3mammManap THI MebEpIapu
OminaH MyKoOwWIamica, KaOyn KHIYyBYM THIJI JIEKCHK CaTXH
TaHa33yjra yuypaMmaiiiu, akCHH4Ya KCHraiuO, TapakkKuii 3THO,
&mrapu6 Gopas.
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THE FEATUREES OF RIDDLES IN LINGUISTICS.
Annotation
The article covers the linguistic and cultural importance of riddles, the ways of using proverbs, sayings and idioms, the use of
proverbs depending on the situation, the use of interrogative forms of riddles in speech, the role of folk art in the linguistic
landscape of the world. The article explores the differences between riddles and proverbs, providing a sufficient basis for readers
to learn about the linguistic and cultural aspects of riddles.
Key words: Linguocultural, equivalent, riddle, linguistic landscape, paremia.

OCOBEHHOCTH 3AT'AJIOK B IMUHI' BUCTHUKE
AnHHOTAIHS
B crarbe ocBemaercs IMHIBOKYIBTYPOJIOTMYECKOE 3HAUSHUE 3araJioK, CIIOCOOBI YIIOTpeOIeH s TOCIIOBUIL, IOTOBOPOK U HIHOM,
ynoTpeOieH:e ITOCIOBHI] B 3aBUCHMOCTH OT CUTYAIHH, YIIOTpeOJIeHHe BOPOCUTENIBHBIX (JOPM 3arafiok B pedH, poiib HapoIHOTO
TBOPYECTBA B A3BIKOBOM Ieii3ak Mupa. B craTbe uccienyrorcs pasziauuus MEXIy 3aragkaMd U IIOCJIOBUIIAMHU, YTO JaeT
YHUTATEISIM AOCTATOYHYIO OCHOBY ISl U3YUEHHUS S3BIKOBBIX U KYJIbTYPHBIX aCIIEKTOB 3araJioK.
KuroueBble ciioBa: JINHTBOKYJIbTYPOJIOTHYECKU SKBUBAJICHT, 3araiKa, sI3bIKOBOHM JaHAMA(T, ITapeMusl.

TILSHUNOSLIKDA TOPISHMOQLARNING XUSUSIYATLARI
Annotatsiya
Magolada topishmoglarning lisoniy va madaniy ahamiyati, maqgol, matal va iboralarning qo‘llanish yo‘llari, magollarning
vaziyatga qgarab qo‘llanilishi, topishmogning so‘roq shakllarining nutqda go‘llanilishi, xalg amaliy san’atining tilshunoslikdagi
o‘rni yoritilgan. Magqolada topishmoglar va magqollar o‘rtasidagi farglar o‘rganilib, o‘quvchilarga topishmoglarning til va

madaniy jihatlarini o‘rganish uchun yetarli asos yaratiladi.

Kalit so‘zlar: Lingvomadaniy, ekvivalent, topishmoq, lingvistik landshaft, paremiya.

Introduction. Culture is the ideas and concepts
formed in certain social, political, economic conditions,
perceived in connection with the specific features of the
national mentality. Such imaginations form a linguistic
landscape of the world that reflects the relationship of
consciousness with reality. The image of the world in the form
of linguistic symbols, ways of perceiving reality, which are
fixed in the language, is manifested as a linguistic landscape
of the universe. The linguistic landscape of the world is the
linguistic consciousness manifested in the forms of speech
activity. Culture is acquired by the subject in the process of
socialization organized in the structures of consciousness
through linguistic symbols.

The word is a carrier of social experience, and its
meaning can change. The meaning of a word can change
under the influence of extralinguistic reasons, it can be filled
and enriched by newly accumulated social experience. In the
process of communication between words, new connections
and relationships can be formed, which leads to changes of
both syntagmatic and paradigmatic nature.

Literature review. How are puzzles created? How do
the various subjects compare to the real ironic world?

It turns out that when talking about household items,
pets, birds, fish, plants, and sometimes people are included as
irony.

For example: —Not a man with a beard, not an ox
with horns. Not a bird with feathers worked the bark, but does
not weave shoesl (Goat) —The blue cup has no briml (Sky)
—One mother, a thousand childrenl (Sky, stars) —One father,
one mother How many hundred thousand childrenl (Sun,
moon, star) The eyes are likened to various objects in the
riddle. Two friends, as neighbors: Two neighbors, two friends
stand side by side. When they cry, they laugh together.

According to the work movement: "He walks openly during
the day, he walks with a crack at night." With the constellation
of stars: —A pair of stars shines in the daytime. At night, the
curtain quickly closes on the late night [1].

Question riddles are another type of Uzbek folk
riddles. In such riddles, similar signs of the object are not
compared with each other, but certain questions and specific
tasks are put before the finder. In metaphorical riddles, the
answer consists only of the name of the hidden object, in such
riddles the answer is broadly interpreted. For example, the
answer to the riddle "There are no four things in the world" is
this[2]:

There is no pillar of heaven,

The pool has no cover,

The blanket has no skirt.

The cook does not have a scabbard.

There are also very complex versions of interrogative
(question) riddles. For example:

"Is it something, a hawthorn in the air?"

Is it something that took the earth's water?

Is he something with a mouth on his back?

Is there something in between?

Is it something that has a soul in the water? —

In order to express the rhythm of the work being done,
sometimes specific words are invented that imitate the
corresponding image: —Tap - ball, tap - ball (threshing grain).
Riddles are rich in the repetition of the same consonants or
sound combinations as a stylistic technique.

For example: “He goes - he goes, He lies on the
ground like a mat.” I (Cow) |

Quadruped, Iron Hoof (Horse) [3].

All the features of folk poetry belonging to small
genres of folk art, such as proverbs, matals, kochirims, are
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characteristic of riddles. And this greatly helps proverbs and
proverbs to become riddles: "A woodcutter in the city, a piece
of wood flies to us" (letters, messages). Riddles sometimes use
fairy-tale imagery: —The wolf wrestler is coming]|.

Based on the above, we can draw the following
conclusions:

- Riddle - a genre in which things and events are re-
described figuratively, by comparing some of their similar
aspects.

- In the riddles, the previous connections with the
secret speech were preserved in the form of remnants.

- Riddles were essentially lessons for adults. From
them, young people got acquainted with the skillful system of
figurative meanings and conditional designations adopted in
secret speech.

- Riddles test memory, understanding, intelligence. At
the same time, an artistic impression of unusualness is created
in everyday life.

Proverbs and proverbs differ from phraseological units
and folk expressions. They are structurally and grammatically
different from phraseological units and represent a complete
sentence.

Their overall semantic content is based on judgments
rather than concepts. So, proverbs and proverbs cannot be
carriers of lexical meaning inherent in phraseological units;
their meaning is expressed only by a sentence (often
expanded), and the meaning of a phraseological unit is
expressed by a word or phrase.

Due to the intonation of the message and the category
of predicativeness, proverbs and proverbs are distinguished by
their relevance to reality.

Research methodology. The peculiarity of proverbs is
that they preserve two levels - direct and figurative meaning.
Thus, the proverb cannot be broken literally, but can be used
figuratively.

Proverbs consist of proverbs and words that are used
in a direct and figurative sense according to their dual nature,
and the independent lexical meaning is clearly defined.

In linguistics, proverbs and sayings are treated
differently.

Most often, a proverb is understood as a purposeful
figurative (often educational) meaning that expresses the most
diverse phenomena of life and has the form of a complete
sentence (simple or complex). The proverb expresses a
complete judgment [4].

A proverb is a short figurative text, characterized by
the incompleteness of the conclusion [5].

O. Shirokova's point of view is the most fruitful:
Proverbs meant a stable folk saying with a figurative meaning,
and matals meant folk proverbs [6].

Snegirev and A.A. Potebnya separated figurative
proverbs from their literary coloring. In this regard, A.A.
Potebnya wrote: “If in the generalization there is no trace of its
origin from the image, we get a different kind of proverb, that
is, a crude sentence with a moral content” [7].

By proverbs we mean short folk sayings that have a
direct and figurative meaning or only a figurative meaning,
forming a grammatically complete sentence. So the proverb:
literal and allegorical.

Analysis and results. Proverbs and proverbs differ in
different levels of semantic motivation. From this point of
view, the three most clearly defined types can be
distinguished.

The first type includes proverbs that are no longer
used literally. Related proverbs are close to phraseological
units: A crow does not peck at a crow's eye; the blind find the
blind in the dark.

The second type includes proverbs that differ in a
double plan - literal and allegorical: You reap what you sow;
Feeds the rich; the bowed head cannot be cut by the sword.

The third type consists of expressions that are used
only in a direct sense: Do not leave today's work for
tomorrow; better late than never; an old friend is better than
two new friends.

Most of the proverbs occupy an intermediate position
between the separated categories.

As proverbs are used figuratively, it is necessary to
explain them. In some cases, the structural specificity of
proverbs and sayings is taken into account in the
interpretation. Since proverbs and proverbs reveal their
content only in live speech, in the context, in addition to the
logical description of the content, their contextual and
situational features are often required.

There are situational and contextual proverbs.

a) Statements about the real situation have a special
place: Mountain does not meet mountain, but man meets man;
The dog barks. The meaning of such expressions is clear, but
it is not always clear in what context they are used in speech.
Such  statements are accompanied by situational
characteristics.

b) In addition to proverbs of real situations, in strictly
defined situations, many expressions are used that reflect
judgments of a certain nature. Such sentences require
revealing their semantic content and situational features. For
example: He went to the water and did not water; A pitcher
breaks every day; A caravan is a risky business.

c) Contextual proverbs and proverbs are defined in a
special way. These phrases do not contain broad life
generalizations and are often a stereotyped answer to the
interlocutor's question. Such expressions include the same
words added from the previous sentence: The bottom of labor
is pleasure.

Phraseology is a special linguistic form of knowledge
consolidation: in a small volume, phraseology compresses
material and spiritual experience, F.N. According to Buslaev,
“both the moral law and common sense are expressed in a
short proverb bequeathed by ancestors to guide their
descendants”[8].

In the synchronicity of phraseologism, there are
always elements of diachrony, elements of semiology that
reflect the mental landscape of the world of other times. The
study of complex expressions from the point of view of
cultural studies is a way of penetrating the mental space of
past generations and an opportunity to open a new semiology
as a result of the change of consciousness and the
improvement of the methods of conveying ideas.

Paremies are among the ethno-psychologically
determined means of language: their semantics is based on
national-cultural ~ features of material culture and
€oNsciousness.

Being “cultural” facts, certain expressions enter
cultural discourses with stereotypes, metaphors, etiquette
formulas, etc.

In the textbook of Linguistics V.A. Maslova defines
the scope of tasks of a linguo-culturologist who analyzes
phraseological units: to determine the values of national
culture in a phraseological unit by paying attention to its
internal form, to reveal its cultural-national content[9].

The psychosemantic aspect of the study of
phraseological units is related to the reflective structures of
consciousness, the identification of individual semantic
differences, self-awareness and interpersonal perception. The
study of phraseological units “in the mode of real use”, paying
attention to the modeling of speech activity with the help of
these units, and determining subjective semantic gaps should
also become the subject of linguoculturalism oriented to
multiculturalism. Ideas about the world, value orientations are
oriented in the semantic interpretation of phraseological units
belonging to different cultures. For successful joint activity
(including speech), these differences must be "minimized.”
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“Phraseological units”, - V.N. According to Telia: -
these are microtexts, which are all types of information related
to the situational nature of those indicated on the nominative
basis, characteristic to reflect the situation in the text, but
presented in a “ready-to-use” form [6].

In fact, fixed phrases that are repeated in totality are
stereotyped in the minds of native speakers and can therefore
be associated with cognitive frames.

It is important for us to emphasize that phraseological
units reflect the forms of the cultural-historical existence of
the nation and have a national character. That is why, first of
all, scientists connect the problem of linguocultural relativity
with phraseologisms: it leads to the semantic equivalence of
concepts in the worldview of representatives of different
cultures and the inconsistency (or complete incompatibility) of
the semantic volume. This is confirmed by the richest world
translation practice.

Conclusion/ Recommendation. In conclusion, we can
explain that language is a means of communication and
information. Lingvoculturology cannot ignore the meaning of

the changes occurring in the language, because they affect the
structures of consciousness, contribute to the development of
cultural relations. Culture exists and develops in the oral space
of language. This space is changing - the culture is changing.
For this reason, attention is paid to the proverbs of the Uzbek
language. The analysis of these units made it possible to reveal
a number of important features of language as a cultural
phenomenon.

In addition, it can be concluded that it is necessary to
study the picture of the everyday world of consciousness of
personal space, because “individuality is the subject of life
within a certain culture” [10].

All the features of folk poetry belonging to small
genres of folk art, such as proverbs, matals, kochirims, are
characteristic of riddles. Traditionality in riddles is expressed
by the presence in them of a stable system of similes and
comparisons.

To summarize briefly, riddles reflect a higher level of
knowledge of the universe. In them, the universe is embodied
in development, applications, and colorful relationships.
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THYTAY npogpeccopu, ¢.¢h.0 HIKab6opos makpusu acocuda

HCTHUKJIOJI JABPU IUEBPUSTUIA UHIYBUIYANIAKHUHT Y3UT'A XOCJIUIH (PYCTAM MYCYPMOH
NKOIU ACOCHJIA)
AHHOTaALHS

W>xomkop MHIYBUIyaIUINTH/A INOUPHUHT MyHEKapamy KaTta axamusrra sra. [llonp myré€kapamm opkainy 1o3ara KeiraH O0aauuid
WHIYBUIYaJUIMK MaxcCyJl OWp >KMXaTAaH MabIyM Japaxkana ¢ancadara xaMm sKUHIAmuMO Oopanu. SIHama aHMKpOK aifTuica,
(ancadgaHuHT UppanMOHAN OKUMHU Oamuuii WHAYBHAyaUIMKKa EHoamanu. Mppammonan QaimacydiaapHuHr Oapuacu Oaaumit
TadakKypra XuAIui 3pTHOOpaa 6ynrannap. Uppaunonan dancada anuk dannapra HucbaTaH caHbaT, agabUET, MyCHKara xyaa
sakuH. UyHKH uppanuoHan Qainacydnap aifHan O6aguuii Tadakkyp OpKaid HHCOH KayOou oumnany, ne6 xucobmaiian. 1y Gouc
ynap O6aguuii Tadakkyp ‘“mMeBa’Iapura FKopu 6axo OepraHiap Ba YHUHT Oaauuid ycayd Ba HHAYBUAYAUTHKAATH YPHATA aJIOXHIA
9bTHOOpP KapaTraHiap.

KanuT cy3nap: HBHIHAIHK, TOITUK HYTK, Y30€K JIMpUKacH, MOAEPHH3M, MeTadopa, KyIuM, pam3, CHMBOJIU3M.

CAMOBBITHOCTb UHAUBUJAYAJIU3MA B [1I093UU NEPUOJJA HE3ABUCUMOCTHU (HA OCHOBE
TBOPYECTBA PYCTAMA MYCYPMAHA)
AnHOTanuUst

B  wuHmuBunyaneHoctm TBopma OoJbpmioe 3HAaYCHHWE HWMEET MHPOBO33pEHHE 1M03Ta. [IpOAYKT  XymOXKECTBEHHOM
UHJVBULyalbHOCTH, MOPOXKACHHBI MHPOBO33PEHMEM II03Ta, B HEKOTOPOH cTemeHM mpuOmmxaeTcs M K ¢unocodun. bomee
KOHKPETHO, MppalyoHaNbHOe TedeHHe (Qriocopuu MOIXOOUT K XyJ0)KECTBEHHOMY HMHIVBHAyaIn3My. Bce mppannoHaigbHBIE
¢unocods! Cepbe3HO OTHOCHIHMCh K XYHOXKECTBEHHOW MbIciH. lppannoHanbHas ¢uinocopus o4yeHb OJM3Ka HCKYCCTBY,
JUTEpaType, My3bIKe 110 OTHOIICHHIO K TOYHEIM HaykaM. [IoToMy 4To uppannoHaigbHble GUIOCO(pB! CYUTAIOT, YTO HMEHHO Yepe3
XYH0KECTBEHHOE MBIIIJICHUE OTKPBIBAaeTCs 4ejoBedeckas Ayma. I1osToMy OHM BBICOKO IEHWIM "IIOABI" XYJOXKECTBEHHON
MBICIIH ¥ YIEJSIIM 0c000e BHUMaHHE €€ MECTY B XyI0’KECTBEHHOM CTHJIC ¥ MHIMBUyaIbHOCTH.

KnroueBble cioBa: MHIMBHIYyadbHOCTH, TOITHYECKas pedb, y30€KCKas JHMpUKA, MOAEPHHU3M, MeTadopa, KyddM, CHMBOII,
CHMBOJIN3M.

THE UNIQUENESS OF INDUVIDUALITY IN THE POETRY OF THE INDEPENDENCE PERIOD (BASED ON THE
WORK OF RUSTAM MUSURMAN)
Annotation

The poet's worldview is of great importance in the creativity of the creator. The product of artistic indoviduality, which arose
through the poet's worldview, in some ways also approaches philosophy. More specifically, the irrational flow of philosophy
approaches artistic induviduality. Irrational philosophers were all serious about artistic thinking. Irrational philosophy is very
close to art, literature, music in relation to the Exact Sciences. Because irrational philosophers believe that it is through artistic
thinking that the human soul opens. Therefore, they highly appreciated the “fruits”of artistic thinking and paid special attention to
its place in the artistic style and induviduality.

Key words: invidality, poetic speech, Uzbek lyrics, modernism, metaphor, Avalanche, symbol, symbolism.

Kupum. Acnuna y30ex anaOuéTu Tapuxuga, MyMTO3  oOpasra aiaHTUpagu: y OHpoOp Xojar, Xapakar E&ku

LebpUATAa AUHUI-Mabpuduil MaB3yHUHT 4yKyp dancaduii
TaxuuIapy, OaéHnmapu KysaTwiagu. JIMpUKaHWHT JIUH Ba
TacaBBy(, Mabpudar Ba XUKMAT OWIAH YHFYH KUppalapw
Axman SccaBuit xukmartnapuna, Anumiep HaBoulHUHT TUpUK
Mepocuaa, Mampad, Xysaiino, Xa3uHuil kaOW MIOMPIIapHUHT
FasanuéTuaa SKKOJ Ky3ra TaunulaHagu. by mompiapHUHT
amabuii Mepocu xycycuaa, aitHan auHmil ¢ancadara, Tacas-
By® TabauMoTHra OOFJIMK paBHIIa OMp KaH4Ya TaIKUKOTIap
amajra OIUPUITaHU XaM MabiIyM.

Mag3yra oua anaéuériaap taxauiam. Kenrupunran
¢uKp Ba MynoxasajgapJaH HIyHAAH Xyrocanapra KelHIIHIMH3
MYMKUHKH, Oaguuii Tadakkyp TyIIyHYacH OaauuilIuK
XOIMCACHHUHT BOKE OYIWII >kapalHNapyHU Y3WUOa TYIHK
Kampab omagu. “/lemak, CY3HHHr oOpasra ailaHHIIH
ommiirnHa xoauca €ku xapaéH smac. By — uHCcOH Oamuuii
TadakKypUHHHT Mypakkad YUFUPHUKJIAPUAAH 1o,
CUHTE3JIAIIaJUIraH OFUpP JKapaéHAUp. DByHHMHTr y4yH Cy3
3CTETHUK KUMMATra sra OynraH KOHTEKCTAA OYNUINN JI03UM.
dakar SCTETHK KHMMAaTra MOJIMK KOHTEKCITHHA CY3HHU

MyHOcabaT GakapyB4M 3CTETHK Marepuanra ailnanaan” [3].

TagKUKOT MeToAoJorusicd. MaKkoJaHWHT MaKcau-
aH KeMuO YWKWO, WIIga aHANNTHK, TapUXHUI-THIIOJIOTHK,
MICHXO0AHAJMTUK METOUIapaH (onaaTaH .

Taxaua Ba HaTwkanap. MycTakWUIMK JaBpura
KenuO Y30eK LIebPHATH SIHTMIAHHWIN, TOTHK Ma3MyH-
MOXUATHra Kypa ysrapumra o3 Tyrau. llloupmap kanbuna
cakinaHuO KeraH y30K JaBpiap MoOailHWAa aiTa onMaraH
WKTUMOMH-CUECHI  Ba IBTUKOAMI TyHFyJdapuHM IIebpUH
nHycuHna 0a€H Kumum Kydaian. VCTHKIoneK axornd Oup
HEbMAT IIOWpIApTa PYXWH OPKUHIMK Ba YJKaH amxa0Ouid
AMKOHUSATIAP Oep/In.

Mycrakmmik mapodatn y30eK MEebpUATH YUyH,
SHTUJIaHraéTTran y30eK JHpHKacura 3aMOHaBHH MaB3ylap
TaKIuM OTOU. Y30K YTMHII aHbaHacu sHruiangu. Iy
obpTHOOpaaH Oamguuii amabuéraa uHUKA MaB3ynap KyH
TapTubura xenud Kymmsia 6omIagm.

V36ekncron Kaxpamonu, yiikaH agaGHETIIYHOC OMM
Ozon IllapagpumauaoB Oy Macamara y3 BaKTUAA IKHIIAN
IUKKaT Kapatap OJKaH, Y3WHUHT “AnaOuéruga JIWHUHA

-275 -


mailto:manzuraurakova570@gmail.com

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/11/1 2022

OXaHIIap” MakKoJlacuia IOyHJail Oup JAMKKaTtra ca3oBOp
Oynran ¢uKkprapHU WIrapu cypami: “MycTakKWIINK Hrmtapy-
Ia agabuér OmylaH MCIIOM JAMHH ypTacumaru MyHocabaTiapaa
XaM KEeCKHH Oypuitui 103 Gepan. Y36ek anabuETHHUHT HCITOM
(ancadacuiaH Ba UCIOM TAbIMMOTHIAH HIXOMIIAHUO, YHIAH
TabCUPIAHUO, YPHU KeNraHaa y3u XaM yHra MyalsH TabCUp
KypcaTHO PHBOMJIAHWIIM SHAW pacMaH TaH OJHMHIaH (akT
oym6 wommu. llly cababman Oy wmacanara OaFWIDIaHTaH
KaTTa-KUYUK WIMHH acapnap maiino 6yna 6omnutamy. Yiap auH
Ba a7abuér alOKaJapHHHWHT KaJUMHHINTH Ba KyIaMaop-
JUTMHMA Kypcartum OwnaH Oupra, Oy coxaga KWIMHHIIH
Japkop OyNraH MIUTApHH aHUKJIAIra XaMm épram OepMokna”.
JuHuii Macamamap TeHE3UCH Y30K Tapuxjapra 06opub
TaKQJIMIIMHKA TabKUJUIaraH afgabuérmyHoc Oy MaB3yHHUHT
Oamuuii mdomacu yUyH XaM FKOJ| aXJIMIaH HCTEHIOMA Taial
KWIMHUINNTa Ypry Oepamu: “Xamma Tram IIyHIakd, Xap
KaHgal Oamguuii acap MyaumdaaH Xyaa KaTTa OMiImM, I0KCaKk
TadakKypHH, TOM MabHOJAru KamduérnapHu tTanad Kuiami.
Xap Omp myamwm¢ YKyBuM KalIOMHH 3a0T 3TMOK YYyH ¥3
acapu yCTWAa, ¥3 HUCTCHAOJMHH dUapxjam Oopacuia
¢umoxopiuK OWiIaH MEXHAT KHJIMOFU Kepak’ Ycro3
amaOuETIIYHOCHUHT KYsETraH Tanabu Kydaa YpUHIUAUD.
Uynku Oajuuii anabuétaaru xap KaHmail MaB3y Kap Kanzai
JKaHpra COJMHMACHH, JOMMUH paBUIIA YKyBUHIAp KalIOHIaH
VPUH OJIMIIH, YIApPHUHT TYHFYJIapHHH JKYHOYIITa KEITHPHIIN
nozuM Oymamu. JKymmaman, y30exk €3yBuM Ba IIOMpIapu
IUHAN MaB3ylapHU Oamuuid agaOuér tapkuOura onmud Kupap
SKaHmap, 0y Macanaaa kyna Karra OWwinM OYIHIIH, IWHIAp
TapUXWHU OWJIMINK Ba 3HT aCOCHHCH E3TaHjiapy 3aMOHaBHI
MICBPHUAT UXJIOCMAHIIAPH KaIOWAAaH YyKyp YpPHUH OJUIIH
J03HUM.

Hlewspaa, xycycaH, 0Opa3HUHT SIPATHIIUII JKapaéHuIa
VDKOJIKOPHHHT BOKEIMKHHM XHMCCHH Ba aKiIMH MIPOK STHIINJAA
MEBEPHUHT CaKJIQHUIIM MYXUM axamusrra sra. Aciujaa
“OOpasHUHT JOSICH XHCCHET OYiica, MypaOOWiich akn Ba
maatukaup” [3]. Kaepmaku Oy Me30H Oysmica, caHbpaTra
MyTyp €Taju.

Pycram MycypMoHHUHT “AHOp” MIEBPU aTUTHU HKKH
Oanmnman ubopat Oyica-na, yHOArd MO3THK (QHUKp Ba Oamumii-
TaCBUPHUH BOCHTalap MLIEbP ME30HHIa MOC Ba MYBOQUK.
JlacTnab ropak THINTaH aHOpra YyXIIaTWiraH Ba ,,KU3UO
KallHaMOKJla KU3WJI KOH” TOBYLUIAp TaKpOpH-aJUIUTepanus
BOCHTACcH/a IOPaKHUHI XonaTH 0aéH KwiMHMOKna. Wik
MHUCpajJa IOpPAaKHUHT TalllKU KYPUHHUIIM, KEWHMHTU caTpAa dca
YHUHT HYU/ia KedaéTraH MaH3apa noganaHraH.

Amnopra Tur ypma Oexopra—

IOparumum aiina 3XTHET.

Tys Tuim EKyT aHopra

Tumnapunu 6otupap xaér [2]

[ewvpna ropak cy3u 2 maprta, aHOp CY3H 3 MapTa, THII
C¥3u 2 MapTa Takpop KyJUIAaHTaHJIUTH YHOArd rysan udoja Ba
Gamnmii gukpra cost conmaiinu. lllonp aHopHM Ky3aTHO Xyaa
OMp HO3MK TOMMIMa— OXOPH TYKWIMAaraH SHI'H YXIIaTHIIra
Iy Kenmagu. AHOPHUHT TyJulara OO KUCMH BaKT YTHIIH Tys
timura yxmab kemaxum. CYHITH caTpja 5ca THUILIAPUHU
6oTupaérran xaéT TacBUPH HUXOATIA TUHHK, 00pa3 KyIOK Ba
yXTa.

by LIEbPHU UKKH XU TaJIKUH KUJIUIII
MYMKUH.OXTHMOJ, OyHIa Xa€THUHT MadKaTCH3IMIH, UHCOH
Kaubura pamk Ba 030p eTKAa3WIIN OHMIaH OOFIHK XoJaTiapra
WIIOpa KWIMHTaHAMp. XaKUKWH caHbaT acapuaa xap OHp
MYXJIMC ¥3HM HCTaraH HapCaHU Kypand, Oy IIebp XaM HIyHH
énra comub r0OopaIH.

Jemak, wxoauii skapa€Haaru akyil Ba MaHTHKHUHT
Xuccuit  oOpasmapra  KopuinyBH — OeBocuta  OGamumit
tapakkypHUHI Hamo€H Oymumumup. By mebpra xuccuii
KEeUMHMa YCTYBOp KYPHHHII ONTaHHUJCK, XOJaTiapaa XaMm
MaHTHUKUI GUKPHUHT MaBXyIJIMIMHH Ky3aTaMH3.

Pycram  MyCypMOHHUHT  Taxiwira TOPTHITaH
mIebpUAarn o0pa3ny TAacBUPJIAPHUHT WIAW3K O0H Mmmmit
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HMICHPUATHMH3 CapyallMajlapuJaH O3HMKJIaHTaH. TacBHpHaru
TUFU3IIUK, CY3HUHT MaJIOJUIaHMal sipab oKumm Oup 3aMuHAa
KaifHa0 YMKKaH UKKU OyJIOKHH 3ciaTrajiai 6ynaau rye.

Oi1 TuTpaiiay, K¥y3 éuuapuian

Danax 6arpu ypTaHap, Kysp.

Ba Tackun-na €abomnmapunan

KOnny3napuusr yeuarus ysap [1].

Hlespusitaa MaHTHKUE (QUKpP MaBKEWHHWHT OIIHIIN
anaOuETHUHT IDKTUMOMIUIAITYBH OWiaH XaM dYambapdac
6ormukanp. XX acp y30ek mebpusTHna Oamauuii Tadakkyp
TaApWKUHA MOHOTpaduK IUIaHAa TaAKUK 3TraH YIyroek
XampamoB XX acp amabuéru, XycycaH, IIEbPUATHAATH
FOSIBUH-TEMaTHK TaJpUKHH, MKOJIKOP Ba JlaBp
MyHOCA0aTHHHU, aJaOUETHUHT MWKXTHUMOUMIAINYB KapaéHHHU
TEKIIMpap dKaH, Xap Oup naBpra xoc yMyMuil Ba XycycHit
JKUXATIApHA EpUTHO: ““...amabuéTnarw, XycycaH, IIEBbPHST-
Jard SIHTWIAHWII  KalCHAMp MabHOJA XaéT pPHTMUHHHT
puBOXIaHUO Oopumm OwnaH €HMa-EH Tap3la XaM COJIUp
Oymaguran xapa€H oskaH” [4], ne6 &3amm. MyamnudHUHT
“bamumii  Tadakkyp Tampwiku® ~ MoHorpadumsacum  ¥30ek
anabuETIIyHOCIUTHAA aifHH MaB3yHHHT MYXUM JKHXaTJIapu
aTpoduiua TaAKUK OSTIIITAHIMTH OmiaH XaM, KoJaBepca,
OM3HHHI MaB3yMH3ra OEBOCHTA alOKAaIOpJIUTH OWIaH XaM
kumMmarTaaup. Ly Ouwnan Oupra, YmyrOek XamaamoB
MoHorpagusicuna ¥y30ex amabuérmmarm Oamumii Tadakkyp
TaJPYOKUHUAHT WOKTUMOWH XaéT OwminaH OOFIMK HyKTaJapura
amoxuna OUKKar Kapatagu. “Illakn Ba BasHma OYynran
Vy3rapunulapHu aifHu Xoauca OwiaH OOFNIHMK HM30XJIaraH Ba
y3rapunuiap acocuaa WKOAKOPHUHT “MeH’M Typamu’, ned
tapkupIaiign [4]. demak, myamwmud Oaauuii TapakKypHUHT
SIHTHJIAHUIIAHA FOKTAMOUEN XaéT OwiaH Oornmap dkaH, Oy
SIHTHJIAHUII, aBBAJIO, MXKOJKOP ‘‘MEH’Mra TasHHIIHHH, Oy 3ca,
¥3 HaBOatuma, Oamumii TadakKypHMHI BOKE Oy
BOCHTAJIapH — LIEbPUH IIAKJ, Ba3H, Kodusulap cucremacw,
MaB3y Ba OOIIKa JXKMUXaTiapJa XaM HaMo€H OYJIUIIMHU

OomnBocuta aWtHO YTamum. Myammdp XX acp ¥30ex
MIEbPUATHAATH SIHTHUJTAHUITHUHT WOKTHMOHUIT-pyXuit
acoCapyHM  TEKIIMpap OKaH, SHIWIAHULI  JaBPUHHUHT

stmoBOapaopiapuaaH UYIMOHHUHT SHTU IIebp Tanabu OwiaH
MaiioHra YUKKAHJIUTHHU Kyhuaaruua H30XJIAMIH:
“TaOuniiky, Oy XapakaT HaTKacuJa TYFHJIaXaK MICbPHUAT
aBBaJrMcUIaH (apk Kuiaapau. Y WHCOH TadakKypura, aKiura
XUTOO KWIMIIM OWiaH, S’PHH W)XXTHMOUWM CaXHSICH aBBaJlo,
¢ukpra Ba sHa (QUKpra acocHaHraHINTH OWIaH ‘“Tyn HHU
“OynmOyn”ra xodus 3THO ApaTWITaH XamJa KYHTHITA, XHCTa
Mypo’KaaT 3TyBuM, Oab3aH XaTTO CEHTHMEHTAN Joupaja
KOJIMO KeTyBYM OypYHTH Ha3MIaH aXpajud Typapau.

AnabuETHHUHT pyXra MypoxaaTH HHCOHHH ¥3 MOXHUSTH
capy SIKUH 0JM0 Keca, MKTUMOUMIIAIIYBH Ba MOJIMHNIAITYBH
yHn  ymOy  acocJaH  IIyHYIMK  Y3OKJIALITHPAJ.
MoxTuMouiinaiyB, MOJAMINAINYB KaHYaJIMK Maiifanaiiranu
capy IIebPHAT XaM MIyHYaIWK MaigamaHu® Oopagm. Omma
TICHXOJIOTHSICH IIAaXCHU EMHUPHIN Japa’kacura ONuO KeIHIIN
MyMKHH. Ym0y Myammonap atpoduna ¢GUKprap SKaH,
Viryr6ex XamaaMoB MIOMPHUHT HHIMBHAYAIIMK KOOHFHIAH
[Ilaxc MakoMHra YHKHIIM IOKCAaK IIChP SPaTHINra HMKOH
Gepanu, ne6 €3amu. Y Illaxc TyuryH4acHHH “KOMMII HHCOH”,
“onmuii omaM” Hapakacuia TaJIKUH 3Taau. XX acp anabuéru
XaKuga cysnmap skaH, “XX acpia TyOnaH WXTHMOUWINamraH
¥30ex mespusATH OamuMIINK DapakacH HyKTal Ha3apHIaH
UKKHTa a@XpaJMOKJa: OWpWHYHCH, JaBp MyaMMOJapH
CaHBATKOPOHA AaKC OSTTUPWITAH, KYIMHUHT JapAd IIOHP
Japaura, JEMaKkKH, IDKTHMOHH Jap]| Maxc Jap/Anra aiiaHraH,
maxcuitnaniran (nepconndukaims Oyaran) mebpust. byHra
Yynmon, Fapyp Fynom, Ackan Myxrtop, A6nyniaa Opwuros,
OpkuH Boxunos, Omon MatkoH, Xanuma Xynoibepanesa,
[HaBkar Paxmon, Xypumn J[laBpon, Ycmon Asum kalu
HIOMpJIAp MIEBPUATH MUCOI OY1a oaay.

VkkuH4ncH, nxaBpra Xoc Myammolnap OaJuHilIiK
ME30HJIapuaaH TypuO o5Mac, OalKW YJIApHHUHT >KaMHATIA
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TYTTaH YPHUHH, JOJI3apOIUIYHY KAl STHII Ba KaMOATYMINK
9bpTHOOpHTa XaBoJa KWIMII Makcaiauaa E€3wirad, Iy OwiaH
Oupra Ha3MOO3JIMK Ba MaaJOXJIMK Maxcyiau cudaruia nyHéra
KeNraH MebpUsATanp”’, Aeiau. MyHaKKUIHUHT TapOupu OnnaH
aiitranga, XX acp Y30eK MICbPUATHHUHT DOHI HOIUP
HaMyHaJapyHH spaTraH WKOJKOpJIap, yaap Kaich aBioxm
BaKWIM OYIMacHH, YMHAKaM IIaXxC Japakacura YHKKAHIUTH
Ownan axpamu® Typaguiaap. Yiap ¥3 maBpUHHHT Oagumit
TaakKypy pPHUBOXKHTAa MYHOCHO XHCCANApUHU KyIITaHJIHK-
Japu OMIaH KUMMAaTIIUIVP.

AnbarTa, IIEHPHUHI, YMyMaH, CaHbBAaT ACAPUHHUHT
MyKaMMall Japajkara eTHWIIHMAa HCTehAOJHUHT, JapA Ba
SXTUPOCHHUHT YpHHU Oekuéc. XycycaH, qapa Xakuaa MaBioHO
Kanomunnun Pymmii kydinmarunapau &3ran: “Jlapn moumo
WHCOHTa #yn ouamu. JlyHémaru xap Oup WIN Y9yH HHCOH
foparuaa NInTrEK, XaBac Ba Japi OYIUIIH JI03UM. AKC X0J/a,
WHCOH Omp wimHM KwiMmac. Jlapicu3 Ba 3aXMaTCH3 HII XaM
yHra mysiccap 6ynmmac” [1, 26]. Yiyroek XammamoB 3ca “...
9XTHPOC — JAapA, — HCTeHJOA IIOWPHH INOUp KWITaH
ommwapaup”, ne6 &3ap skaH, Oy oMwUIapHH Y30ek Oamuuit
TadakKypH TaaprKuaa “OomnaH-o€K TaaKUK STHIUIIHN 3apyp
Oynmran Oyc-OyTyH MaB3y”,29 ne® amoxuma TabKUIJIAHIH.
Jemak, myammud “sxtupoc”, “mapn’, “UcTebI0N HU Oamuuid
Tadakkyp TagpYKHIAa MYXUM pPOJIb YHHOBYM OMMILIApIaH
xucobmaiam. Acmunma, Oy omwuiap Oamuuii  Tadakkyp
TaJPYOKUAH Kypa, YHH [03ara oiu0 YHKYyBYH HHCOH PYXHUSTH
OmyaH OOFNIMK XoNaTiap XucoOIaHaIu.

Pycram Mycypmon Ba Amup Xynolbepan WKOAWHH
Ky3aTHII, TaxJIHJI Ba TalKUH KHJIHII aJaOMETHUHT MaB3yCH
WHCOH Xaétu O¥yica-ma, OMpOK Xap OWp AaBpIa MHCOHHUHT
Op3y-MHTWINIUIAPH, WKTUMOMH-CHECMH MaBKeH Ba OoIIKa
JKUXATIapy OWiaH OOFIHK y €Ki Oy MaB3y M0J3ap0 KYpPHHUII
omumHK Kypcaranu. XIX acp ukkunun spmu — XX acp 90-
Hwutapurada ¥30eKk XaJKWHHWHT, aBBajio, 4op Poccuscu,
CYyHrpa “Ku3wl uMIEpUs’ acopaTuia KOJMIIM MHUIMH
030/7IMK, MYCTaKWJUIMK Ba Baran maB3ycm xap Oup maBp
WKOJKOpIapd TOMOHHMIAH TypiW Japaxana KyHiIaHHO
kemuHAn. “Uynmonma xummos ostwiraH, Oitbex Ba Xammun
OnuMKOHZA TapaHHYM STHITaH Baran Maaxura GarummiaHTaH
HmIebpiap CWICWIACHHHM oOJaiuk. AO6aymia OpHUIIOBHUHT
“¥36exucron” éxu DpkuH Boxunosruar “V36erum” cunrapu
VY3NMUruMu3, IOPTHMH3 XaKWJarn IOKCaK TapoHajuap aiHaH
IOKOPHMJIaTH aHbaHAJAPHUHT JaBoMHM cudatnma ayHéra
kenraH. UyHku mebpustaa “Baran” maB3ycu ¥3-y3uman OuHO

Oyiran smac, Oankm Oamumit Tadakkyp TampmkH Tap3uzma
comup OynraH MyaisH Xapakar-y3rapUIIHHHT Maxcynu 0yauo
Tyruiaran”30.  AWHM < maiiTma | MaB3yna  TaIpHKUIAIHAK
Ky3aTHica-[a, TaJIKWHIAp ypTacuaa HaBp BOKEIMIH OuIaH
O6oFnuK y3ura xocnukinap HamoéH Oymamu. 70-80-iimmmap
aBJIOJM OJIWAA acp OomMaa >kaAuaiIap KyHran Makcaln, op3y-
UHTWIMNUIAD aiHaH TakpopiaHaW, nAe0 aiTa oIMaiMus.
UyHky acp 6ommia skaauulap MIJUIATHH YHFOTHO, XaJIKHUHT
YMyMHH CaBOAXOHJIMIMHH OIIMPHO, OumpaT Ba Xypodorra
Kaply Kypaliuml Ba MabpH(ATIANITHPHII OpPKAIH IOPT
030[UIMTUTa JSPHUIIMIIHM MakcaZ Kwiran Oymcamap, 80-
Hunapra Keiaud, MIJUIMH MyCTaKWUIMK FOSICH afaOuETHUHT
0o11 Macananapuad Oupura aijianras >1u.

Pycram MycypMOH IEbpUATHIATH Ky3aTHJIAETTaH
SIHTJTAHUII, TOOJAaHWII JkapaHIapy Xakuzaa cy3 6opap SKkaH,
aifHM WCTHKJION ImapodaTé YinapoK >KaXxoH amabuéruma
Kedaérran xapaéHiapigaH 0oxa0apiMK MMKOHUSTIApU Xap
KAQUOHTHIaH KeHralraHHHY aTOXU/a TAbKUUIAMOFUMU3 JKOU3.
YMyMaH, jkaXx0oH amabuérn Tapuxuna y €ku Oy Xyayana o3
Oeprad “mopTianr’ JApHUHT Xap OMpH YpraHUILTa JOHHK. bup
Heua 103 HWUIMK HMHIIN3, (paHIy3 Ba HEMHC agaOueéTu
HamyHanapu, XIX acp pyc, XX acp simoH, XX acpHHUHI
uKKkuHYM ~ sapmugarn  JlotnH  Amepukacu, boatuk0yiin
XaJKJIapy afabuériapuna Ky3aTHIral Ky TapyiIiIl — YHFOHHIII
JaBpu anubiiapu acapiapu TaxpuOanapuuaH OaxpaMaHIIHK
caMapajiapuHH HCTITaH WKOJKOPUMH3 WKOIMIA Ky3aTHII
MyMKuH. Ba OyHman xakmm paBumima (QaxpraHMOFUMH3
3apypaup. MaHa miyHAad MKOAMH TabCUp caMapacu CYHITH
IaBp IIEHPUATAMH3 Oamumii  TapakKypUHHHT  KEHIas
Oopaétrannia, WHCOHra MyHocabaT Oopacuiaru OarpHKEHT-
JMKIa, WHCOHIIAPBAPIMK TYIIYHYACHHHMHI YYyKypJallyBHIA,
aifHUKca, Oaguuii TacBUp BOCHTAJAPHHHUHT paHr-GapaHr-
JanryBHa, KojlaBepca, MIAKIMH W3JIaHWIUIAPHUHT XWJIMa-
XWITAIyBU/Ia KYPUHMOK/A.

Xyaoca. Pyctam MycypMmoH miebpiapuiarda paBoH-
JWK, TAaCBHP THWHHUKIWIM Ba XaJKOHA COJNAINK YJIApHUHT
YKummuHA ocornarupany. 1y 6mran Oupra XankoHa OXaHT-
Jlap TOXHa SHTUYa SKCIEPUMEHT OWiaH ypuH anMamann. Ba
sHa aiffpuM IIebprapuga Hacp Ba HA3MHUHT KOPHIIHKIATU
Ky3aTUJIaJIH.

Xap HWKKH WKOJIKOP MIEhPUSITUIATH HHAUBHIyal-
JIMKHUHT Y3Ura XOCIHUIH yJap WKOANN KOHLENIHICH, OJaMHU
WJIPOK STHII Tap3H, BOKENHMK OwiaH OOFIMK OynraH xomuca
JIeHUII MYMKHH.
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THE DEVELOPMENT OF THE GHAZAL GENRE DURING THE PERIOD OF INDEPENDENCE
Abstract

It should be mentioned that among the Tajik-speaking poets who live and work in Uzbekistan today, there are many who work in
the genre of ghazals, and in the work of these poets, you can see samples created in various forms of modern ghazals, starting
from the classical style of ghazals. It is known that the Uzbek and Tajik peoples have been in cultural and literary contact with
each other since time immemorial.

Key words: Genre of ghazal, verse, prose, artistic work, lover, lover, romantic ghazal, Paymon, Abdullah Subhan, Ja'far
Muhammad's works

PA3BUTHUE )KAHPA I'A3EJIEM B IEPUO HE3ABUCUMOCTHU
AnHHOTAIHS

Cremyer OTMETHTB, YTO CPEIH Ta/PKHKOSI3BIYHBIX ITOITOB, NPOXKUBAIOIINX M PAaOOTAIONIMX CETOAHS B Y30eKHCTaHe, HEeMalo
paboTaromuX B jKaHpe raseleil, 1 B TBOPYECTBE ITHX MOATOB MOXKHO YBHJIETh OOpasIlbl, CO3IaHHBIE B PAa3IMYHBIX (opMax
COBPEMEHHBIX Ta3ejield, HaunHas C KIACCHYECKOTo CTWIIS Taselield. M3BecTHO, 4TO y30EKCKMH W TaPKUKCKUH HapoIbl C
HE3aMaMATHBIX BpEMEH HaXOAMIHNCh B KyJIbTYPHOM U JIUTEPATyPHOM KOHTAKTE JPYT C IPYTOM.

KntoueBble cinopa: Xaup rasemm, cTux, mpo3a, XyXOXKECTBEHHOE IIPOM3BEICHUE, JTIOOOBHHK, TIOOOBHHUIA, POMAHTHYECKas
razens, [laiimon, A6xymia Cyoxan, npousBenenus [Ixadpapa Myxammana

MUSTAQILLIK DAVRIDA G‘AZAL JANRINING RIVOJLANISHI
Annotatsiya

Aytib o‘tish lozimki, bugungi kunda O‘zbekiston zaminida yashab, ijod gilayotgan tojikzabon shoirlar orasida ham g‘azal janrida
ijod gilayotganlar anchagina bo‘lib, ushbu shoirlar ijodida mumtoz g‘azalchilik uslubidan tortib zamonaviy g‘azalchilikning turli
ko‘rinishlarida yaratilgan namunalarni ko‘rish mumkin. Ko‘p asrlik tarixga hamda ulkan boy merosga ega bo‘lgan mumtoz
o‘zbek va fors-tojik she’riyatidagi asosiy janrlardan biri bo‘lib kelgan g‘azal hozirgi zamon she’riyatida ham o‘zining munosib
o‘rnini egallab turibdi.

Kalit so‘zlar: G‘azal janri, nazm, nasr, badiiy asar, oshiq, ma’shuq, oshiqona g‘azal, Paymon, Abdullo Subhon, Ja’far

Muhammad ijodi.

Ma’lumki, o‘zbek va tojik xalqi bir-birlari bilan azal-
azaldan madaniy va adabiy jihatdan alogada bo‘lib kelishgan.
Alisher Navoiy va Abdurahmon Jomiylarning do‘stligi buning
yorgin dalilidir. Bu ikki shoir o‘zbek va fors-tojik
adabiyotining rivojlanishiga munosib hissa qo’shganlar. Bu
an’ana keyingi davrlarda Z.M.Bobur, Muqumiy, Zavqiy,
Nodira, Uvaysiy va S.Ayniy kabi ijodkorlar tomonidan davom
ettirildi. Ko‘p asrlik tarixga hamda ulkan boy merosga ega
bo’lgan mumtoz o’zbek va fors-tojik she’riyatidagi asosiy
janrlardan biri bo’lib kelgan g’azal hozirgi zamon she’riyatida
ham o‘zining munosib o‘rmini egallab turibdi. Garchi gazal
XX asrning boshlaridan, aynigsa, 1917-yilgi oktyabr
to‘ntarishidan keyin o‘tgan davrdagi she’riyatda o‘zining
asosiy she’riy janr sifatidagi mavqeini qo‘ldan bergan bo‘lsa-
da, jokuyar g‘azalnavis shoirlarning sa’y-harakatlari bilan
butunlay yo‘qgolib ketishdan saglanib goldi.

Yurtimizda sho‘rolar hukumati o‘rnatilgandan keyingi
davrda o‘zbek adabiyotida Hamza, Cho‘lpon, Xurshid, Gafur
Geulom, Sobir Abdulla, Habibiy, Charxiy, Chustiy, Xolis,
Vosit Sa’dulla kabi shoirlar o‘z g‘azallari bilan Kattagina
qismi g’azal janrida yaratilgan o’tmish she’riy meros bilan
uzilishning oldini olishga va g‘azalnavislikning bundan buyon
ham davom etishiga xizmat qilgan bo’lsalar, undan keyingi
avlod g‘azalnavislari bo‘lmish Jumaniyoz Jabborov, Erkin
Vohidov, Abdulla Oripov, Jamol Kamol, Omon Muxtor va
shu kabi boshqa zabardast shoirlar o’zlarining g’azal janridagi
ijodlari bilan zamonaviy o‘zbek g‘azaliga asos solishdi.
Ulardan keyinroq Mirza Kenjabek, Sirojiddin Sayyid,
Axtamquli kabi bir qator shoirlar o0’z ijodlarida klassik va
zamonaviy g‘azalchilik an’analarini davom ettirishmoqda.

Tojik adabiyoti tadgiqotchilari ham hozirgi zamon
tojik she’riyatidagi uch avlod g’azalnavislarini eslatib o’tishar-
kan, bunda Sadriddin Ayniy va Abdusalom Dehotiylardan
tortib M.Tursunzodava M.Qanoatgacha bo’lgan o’ndan ortiq
shoirni g‘azalchilik an’analarini saqlab golish va keyingi
avlodlarga yetkazish vazifasini bajargan birinchi avlodga,
Bozor Sobir, Loyiq Sherali, Gulruxsor Safieva kabi yigirmaga
yagin shoirni zamonaviy tojik g‘azalchiligini yuksak
cho’qqilarga chigargan ikkinchi avlodga, Rustam Vahhobiyon,
Salim Xatloniy, Farzona Xo’jandiy kabi o’ntacha shoirni esa
g‘azalda boshga janrlar  formalari  imkoniyatlaridan
foydalanayotgan uchinchi avlodga mansub deb bilishadi [1]!

19-asr oxiri, 20-asr boshlaridan esa g‘azal mavzusi
butunlay o‘zgardi. Bu davrda bir gancha shoirlar g’azallar
yaratdilarki, ular butunlay demokratiya-ozodlik, yoki siyosiy-
ijtimoiy, iqtisodiy mavzuga bag’ishlangan. Sadriddin
Ayniyning to’liq iqtisodiy mavzuga bag‘ishlangan “Mafro‘sh
zamin ki xor gardi” g‘azalini olaylik. Boshgacha aytganda,
g‘azal boshqa she’riy shakllarga qaraganda xalq didiga
ko’proq mos keladi, yangi ijtimoiy mazmun ifodalashga mos
keladi. Yaxshi g’azallar bilan birga Lohutiy, Tursunzoda va
ularning shogirdlari ham so‘z nafosatidan mahrum zaif
g‘azallar yozganlar, garchi ular shakl jihatdan ravon, yetuk
g‘azal bo‘lsa-da, lekin ma’no jihatdan publitsistik bo‘lib
golgan. Hatto ayrim tadgiqotchilar bunday shoirlarni publitsist
shoirlar deb atashgan. Vaholanki, har qanday g’azal, hatto
publitsistika ham mavzu va mazmunidan qat’i nazar, nutq
nafosatidan bahramand bo’lishi kerak.

— Adabiyotshunos Jumaqul Hamroev Loiq Sheralining
g’azallari haqida so‘z yuritar ekan, “So‘z latofati” bobida
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shunday deydi: “..nutqning nafisligi, yetukligi uning
nafisligida... Shu yerdan ma’lum bo‘ladiki, bunday asarlar
aniqg, ixcham, so‘zsiz va maksimal ma’no darajasida bo‘lishi
kerak.

Oc<zbekiston mustagillikka erishganidan so‘ng, aytish
joizki, Markaziy Osiyo mintaqasidagi adabiy an’analar qayta
tiklanib, xususan, fors-tojik adabiyoti shakl, mazmun va
mavzu jihatidan takomillashib bormoqgda. Aynigsa, ulug*
shoirlarning an’nalariga sodiq qolgan zamonaviy she’riyati-
ning yo‘nalishiga kirdi. O‘zbekiston hududidagi yangi fors-
tojik she’riyati juda qisqa vaqt ichida o‘n-yigirma yil oldingi
she’riyatdan tanaffus oldi va bu bo‘shliq bu davr she’riyati-
ning mazmunida ham, shakl va uslubida ham ko’zga tashlandi.
Agar o‘tgan asrda g‘azalnavislik an’anasi O°‘zbekistondagi
tojikzabon adabiyotida asosan zullisonayn shoir Jonibek
Quvnoq va ma’lum darajada Salim Kenja, Izzatullo Kenja va
Xolboy Jalil kabi sanoqli shoirlar ijodida ko’zga tashlangan
bo‘lsa, hozirgi kunda Paymon, Ja’far Muhammad, Normurod
Karimzoda, Abdullo Rahmon, Abdugayyum Hasanzod, Fozil
Shukurzoda, Xusrav kabi o‘ndan ortiq shoir ijodining asosiy
yo‘nalishiga aylangan.

Paymon, Abdullo Subhon, Ja’far Muhammad ijodi,
bitilgan g’azallari hamda erkin va oq she’rlari tadqiqotchi-
larning katta auditoriyasini o’ziga jalb etib kelmoqda.
O‘zbekistondagi tojikzabon adabiyotning tanigli vakillaridan
biri, tojik va o‘zbek tillarida ijod giluvchi zullisonayn shoir
Ja’far Muhammad (Ja’far Xolmo‘minov) g‘azal va ruboiydan
tortib turoqu oq she’rgacha ‘lgan janrlarning barchasida o‘zini
sinab ko’rgan, ta’bir joiz bo’lsa, ushbu sinovlardan muvaf-
fagiyatli tarzda o‘tgan bo‘lsa-da, turli mavzularda yozilgan,
hayotiy va irfoniy ruh bilan yo’g’rilgan g‘azallar hamda erkin
va oq she’rlar ushbu shoir she’riyatining gultojlarini tashkil
etadi.

Haqgiqatdan ham Ja’far Muhammad she’riyatiga
chuqurroq nazar tashlaydigan bo’lsak, ko‘p asrlik tarixga ega
bo’lgan klassik forsiy va turkiy g‘azalnavislik an’analarining
yangicha ko‘rinishda ushbu shoir g‘azallarida gaytadan
tirilayotganini ko‘rish mumkin. Rumiy, Sa’diy, Hofiz, Bedil,
Navoiy, Mashrab kabi klassik forsiy va turkiy she’riyat
daholari, shuningdek Mirzo Tursunzoda, Sherali Loyiq, Erkin
Vohidov, Abdulla Oripov kabi hozirgi zamon tojik va 0’zbek
she’riyati darg‘alari ijodi bilan hamohanglik kasb etgan[2],
aruz vazni qoidalariga mohirona tarzda rioya qilinganligi
tufayli ham klassik g°azalchilik an’anasi buzilmagan ushbu
g‘azallarda hozirgi zamon ruhi ufurib turadi[3].

Ja’far Muhammad g‘azaliyoti borasida adabiyotshunos
olim Jum’aqul Hamroev shunday yozadi: “Ja’farning
she’rlaridan forsigo’y shoirlarning yetti pushti vakillari
yaratgan she’riyatning hidi ufurib turadi. Boshqacha qilib
aytganda, u qanchalik an’anaviylikka sodiq bo’lsa, shunchalik
darajada novator hamdir. Irfoniy g’azallar yozadi, ulardan
Hofizu Mavlaviyning hidi ufurib turadi, ammo eski va
ko’ngilga uradigan emas” [3].

Ja’far Muhammad g’azallari turli mavzularda bitilgan
bo’lib, unda azaliy ishq mavzusidan tortib vatan va tabiat
vasfiga, insonlar o’rtasidagi munosabatlardan tortib borliq va
hayot sirlarini ochishga, ularning turli jihatlarini ko’rsatib
berishga bag’ishlangan g’azallargacha uchraydi. Shoir o’z
g’azallarida o’zining g’azalnavisligi borasida shunday deydi:

G’azale suruda raftam zi darash, ki beamon ast,

Payi justujuyi yore, ki habibu xushzabon ast[4].

(Mazmuni: G’azal aytgancha mehribon va shirinso’z
bo’lgan bir yorni izlab, o’sha bag’ritoshning eshigidan chiqib
ketdim.)

Yoki:

Qasdam nabuda gar dar darraho g’izol,

Dar beshai g’azal sayyod budaam[5].

(Mazmuni: Daralarda ohu (kiyik) ovlashni magsad
gqilmagan  bo’lsam-da, g’azal o’rmonida  ovchiga
aylanganman.)
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Dar haft shahri ishq yake darbadar manam,

Dardo, ki xayri xalgi xudo bar gado namond[7].

(Mazmuni: Yetti ishq shahrida birgina darbadar
menman, // Eyvohkim xudo xalgining gadoga xayri
golmagan.)

Korvon gum kardaam dar dashti bepoyoni ishg,

Korvonu sorbonu mahmilu manzil kujost? [7].

(Mazmuni: Bepoyon ishq dashtida karvonni yo’qotib
qo’yganman, // Karvon qaerda-yu, sarbonu taxtiravonu manzil
gaerda?)

Bunda “barcha ishq shaharlari”, “butun ishq olami”
ma’nolarini anglatuvchi “haft shahri ishq” (ishgning yetti
shahri) iborasi “ishq shahri” obrazidan butunlay farq giladigan
yangi obraz yaratsa, “dashti bepoyoni ishq” (bepoyon ishq
dashti) iborasi vositasida “ishq dashti” obrazining
kuchaytirilgan, chuqurlashtirilgan ko’rinishi yaratilmoqda.

Shuningdek, Ja’far Muhammad forsiy she’riyatda
qo’llaniladigan “xori ishq” (ishq tikani) obrazini yangicha
o’rinda qo’llay olgan:

Dar kafi poyi dili mo xori ishqi in jahon,

Bo chunin ahvol to manzil rasidan mushkil ast[5].

(Mazmuni: Ko’nglimiz oyog‘i kaftiga bu dunyo tikani
kiribketgan,

Bunday ahvolda manzilga yetib borish mushkul.)

Bundan tashgari, shoir yaratgan ishq obrazlari orasida
“sho‘razori ishq” (ishq sho’rtuproq yeri), “shoxsori ishq” (ishq
shoxlari), “bodi saboyi ishq” (ishq shabbodasi), “naqshi ishq”
(ishq nagshi), “Tahmtani ishq” (ishq Tahmtani) kabi boshqa
shoirlar  ijodida kam qo‘llaniladigan yoki umuman
go‘llanilmagan obrazlarni ham uchratamiz.

Shoir “sho‘razori ishq” (ishq sho‘rtuproq yeri)
obrazini tasvirlash orgali o‘z yoriga yetisha olmagan oshig-
ning ishg dunyosini sho’rtuproq yerga, yoriga yetishishga
bo‘lgan umidlarini esa ana shu sho‘rtuproq yerda yetish-
tirilayotgan hosilga o’xshatadi:

Chy behosil havas meparvaram dar sho’razori ishq,

Zi naxli gomatat bigirift boyad hosile digar[7].

(Mazmuni: Ishgning sho’rtuproq yerida qanday
hosilsiz havas yetishtirmogdaman, // Qomating niholidan
boshqa bir hosil olmoq kerak.)

Shoirning boshga bir baytida esa sevgilisi yo‘lida
intizor oshigning orzu qushining “ishq shoxiga” qo‘nib turgani
tasvirlanadi:

Yak murg’i orzu dar shoxsori ishq,

Xushbolu par nashud, to Tu nayomadi[5].

(Mazmuni: Ishq shoxiga qo’ngan bir orzu qushi // Sen
kelmaguningga gadar parvoz gila olmadi.)

“Ishq shabbodasi” obrazi nafaqat oshiqqa ishq
diyorining yoqimli iforlarini yetkazuvchi, balki uni ushbu
diyorga chorlaguvchi sifatida namoyon bo’ladi:

Alo, bodi saboyi ishq, oshigro saloyi ishq,
Raho az gaydi qolabho, shabat xush bod, man raftam!

[71.

(Mazmuni: Ey, ishq shabbodasi, oshigni chorlovchi
ishq, // Qoliplar asoratidan qutulish, tuning xayrli bo‘lsin, men
ketdim.)

Quyidagi baytda “dunyo ustuni” yuzasidan — inson
hayoti asosi, mohiyatidan o’chib borayotgan “ishq naqshi”
to’g’risida so’z boradi:

Andar sutuni dahr namondaast nagshi ishq,

Ey nagshi jovidon, zi dami teshaho biyo[6].

Ja’far Muhammad g‘azallaridagi ishq obrazlari shular
bilangina cheklanib qolmaydi. Ushbu shoir she’riyatida
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mumtoz va zamonaviy she’riyatda keng ishlatiladigan ishq
obrazlaridan deyarli barchasini uchratish mumkin. Faqgatgina,
yuqorida aytib o‘tganimizdek, Ja’far Muhammad ushbu
obrazlardan o°ziga xos usulda foydalanishga harakat giladi.

Bu hagda gapirishdan oldin, lug‘atlardan”ishg” va
“oshiq” so’zlarining izohini topishimiz kerak. “Mirati
Ushshoq”da: Ishq =<3 - aglning botiniy va hagigatini hukm
qgilish, chunki galbning ikki gadriyati bor: biri uning birlik
olamiga va mugaddas zaminga gizigishi, galb bu gadriyatga
muhabbat deyiladi; Ba’zan ishq qalbga qaratiladi va ruhni
birlik tomoniga jalb giladi va ruhning ahamiyati shundaki, ruh
gashshoglik olamiga, o‘sish (o‘sish, kengayish, kengayish,
baxt) nugtai nazaridan manfaatdor bo‘ladi. Shu munosabat
bilan ko‘rsatkich (tarjimon) ga mansub ikki xil obraz mavjud:
biri yaxlit va mavhum ma’noni haqiqiy idrok etishni
mugaddaslash, bu esa materialning aqli (gaytish) deyiladi;
ikkinchisi, u tashgi holat va his-tuyg’u va moddiy
harakatlarning o‘lchovidir

Xulosa ko‘p asrlik tarixga ega bo‘lgan gazal janri
hozirgi zamon she’riyatida ham o‘zining munosib o‘rnini
egallab turibdi. XX asr boshlaridan shu kungacha o‘tgan
davrda o‘zbek va tojik she‘riyatida g‘azalnavislarning bir

necha avlodi yashab, ijod qilganligi buning tasdig‘idir.
Oc‘zbekistondagi tojikzabon adabiyotning tanigli vakillaridan
ijjod qiluvchi shoirlar Paymon, Abdullo Subhon Ja’far
Muhammad bugungi tojik g‘azalchilik an’analarini davom
ettirib kelayotgan shoirlar hisoblanadi. Paymon, Abdullo
Subhon Ja’far Muhammad g’azallarida mumtoz adabiyotda
ham, zamonaviy she’riyatda ham keng uchraydigan ishq
obrazlari 0°ziga xos xususiyatlarga va bo‘yoglarga ega bo‘lgan
holda qo‘llaniladi, shuning bilan birgalikda shoirlar
g‘azallarida boshqga shoirlar ijodida kam qo‘llaniladigan yoki
umuman qo‘llanilmagan ishq obrazlarini ham uchratamiz.
G’azalning she’riy shakli tojik adabiyotining eng mashhur
lirik shakllaridan biri bo‘lib, u doimo birinchi o‘rinda turadi.
Tojik adabiyoti g‘azal she’riyatidan butunlay voz kechgan
shoirni eslamaydi. Lohutiyni olaylik. Ya’ni, g‘azal hamma
zamonlarda ham eng mashhur she’r shakli bo’lib qolgan.
Biroq uning mazmuni zamonga qarab gisman o’zgarishlarga
uchradi. Dastlab ishgiy lahzalarni kuylash, tasavvufiy
tuyg“ularni ifodalash, falsafiy fikrlarni ifodalashga garatilgan
bu she’riy shakl bir-ikki misrada siyosiy, ijtimoiy, tarixiy
lahzalarni gavdalantira boshladi.
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O‘ZBEK XALQ MAQOLLARINING TURLI TILLARDAGI LINGVO-MA’NAVIY AHAMIYATI
Annotatsiya

Xalq ijodidagi so‘z san’atiga oid asarlar yozuv madaniyati kashf qilinmasdan oldin ham yaratilgan, ijro etilgan. Og‘zaki ijjoddagi
topishmoglardan tor tib maqollargacha, dostonlardan qo‘shiqlargacha og‘zaki tarzda aytiladi. Har bir ijrochi o°zi aytayotgan ijod
namunasiga hayot tajribasini, dunyo garashini, yon-veridagi yurtdoshlari bilan bo‘lgan munosabatini singdirib ijro etgan. Yaqin
kunlargacha og‘zaki ijod namunalari avloddan avlodga meros bo‘lib o‘tar ekan, folklor namunasi sayqal topib boradi degan
tushuncha mavjud edi. Aslini olganda, og‘zaki ijod asarining badiiy jihatdan mukammallashuvi yoki zaiflanishi ijrochining
mahoratiga bog‘liqdir. Agar asarni yaxshi ustoz ko‘rgan, badiiy ijod qilish iste’dodiga ega bo‘lgan shaxs ijro etsa, asar badiiy
jihatdan sayqal topadi. Aks holda, asarning go‘zalligiga zarar yetishi ham mumkin.

Kalit so‘zlar: Maqol, zarbulmasal, poslovitsa, naql, xalq, og‘zaki, so’z, atama.

LINGUISTIC AND SPIRITUAL SIGNIFICANCE OF UZBEK PROVERBS IN DIFFERENT LANGUAGES
Abstract

Works related to the art of speech in folk art were created and performed even before the culture of writing was discovered. From
oral riddles to short proverbs, from epics to songs, it is spoken orally. Each performer absorbed his own life experience,
worldview, relations with compatriots into the sample of his work. Until recently, there was an idea that folklore samples would
be polished as samples of oral creativity were passed from generation to generation. In fact, the artistic perfection or weakening
of a piece of oral art depends on the skill of the performer. If the work is done by a person who has seen a good teacher and has a
talent for artistic creativity, the work will be artistically polished. Otherwise, the beauty of the work may be spoiled.

Key words: Proverb, idiom, proverb, saying, folk, oral, word, term.

A3BIKOBOE U JYXOBHOE 3HAUYEHUE Y3BEKCKHUX ITIOCJIOBUII B PASHBIX A3BIKAX
AHHOTaALUA

IIpownsBenenHns, CBA3aHHBIE C HCKYCCTBOM PEYM B HApPOJHOM TBOPUYECTBE, CO3/ABANNCH W MCHOIHINCH €IIe A0 TOTO, KaK OblIa
OTKpBITa KyNIbTypa muchbMa. OT yCTHBIX 3araJoK 10 KPaTKHUX ITOCIOBHIL, OT OBUINH O MECEeH — Ha HeM TOBOPAT yCTHO. Kaskmbrit
UCIIONHUTENIb BINUTAI B 00paser] CBOEro TBOPYECTBA CBOW JKM3HEHHBIH OMBIT, MHPOBO33PEHHE, OTHONICHUS C
cooTeyecTBeHHHKaMu. Jlo HelaBHEr0 BpeMEHH CYILECTBOBAJIO TPE/ICTaBIeHHE, YTO (hOJIBKIOpHBIE 00pa3ibl OyayT HuIH(OBaThCS
1O Mepe Tepeaadn 00pasloB YCTHOIO TBOPUESCTBA U3 TIOKOJICHHS B TOKoJieHne. Ha caMoM Jienie Xy105)KeCTBEHHOE COBEPILIECHCTBO
W ocnaliieHne MPOU3BEeICHUs] YCTHOTO TBOPYECTBA 3aBUCHUT OT MacTepcTBa UCMOJHUTEN. Ecin paboTy BBIMONHSET YeloBekK,
BUJICBIIMI XOPOIIEro YYUTENsl M OONaJAromMi TaJaHTOM K XYZOXKECTBEHHOMY TBOPYECTBY, paboTa OymeT XyH0KECTBEHHO
oruutndoBana. B mpoTuBHOM citydae KpacoTa paboThl MOXKET OBITh HCTIOpYCHA.

Knrouessbie coBa: ITocnoBuma, Gpa3eonornsm, HOCIOBHIA, IOTOBOPKA, HAPOJHAS, YCTHAS, CTIOBO, TEPMUH.

Kirish. Magol deb xalgning ijtimoiy-tarixiy, hayotiy- Mavzuga oid adabiyotlar tahlili. Bundan xalq

maishiy tajribasi umumlashgan badiiy, obrazli mulohazalardan
iborat hikmatli so‘zlarga aytiladi. Til, falsafa va badiiy
ijjodning o‘ziga xos hodisasi sifatida yuzaga kelgan xalq
magqollari folklorning ixcham shakl, ammo teran mazmunga
ega bo‘lgan bir janridir. Har biri tilimiz ko‘rkini, nutqimiz
nafosatini, aql-farosat va tafakkurimiz mantigini hayratomuz
bir qudrat bilan namoyish etgan va eta oladigan bunday
badiiyat gatralari xalgimizning ko‘p asrlik hayotiy tajribalari
va maishiy turmush tarzining bamisoli bir oynasidir. Bu badiiy
oynada uning hayotga, tabiatga, inson, oila va jamiyatga
munosabati, ijtimoiy-siyosiy, ma’naviy-ma’rifiy, axloqiy-
estetik va falsafiy qarashlari, gisqasi, O‘zi va O‘zligi to‘la
namoyon bo‘lgandir. Shuning uchun ham magollar g‘oyatda
keng targalgan bo‘lib, asrlar davomida jonli so‘zlashuv va
o‘zaro nutgiy munosabatlarda, badiiy, tarixiy va ilmiy
asarlarda, siyosiy va publitsistik adabiyotda doimiy ravishda
go‘llanilib kelgan va qo‘llanmoqda. Yillararo, davrlararo
ularning yangilari yaratilib turgan, eskilarining — jonli
muomalada, tilda mavjudlarining ma’no doirasi kengayib yoki
torayib borgan. Hatto ularning muayyan gismi unutilib ketgan.
Chunki o°‘zbek xalgining bunday ulkan folklor merosi
folkloristik nuqgtayi nazardan keyingi asrlargacha deyarli
to'planmay va o'rganilmay kelgan.

magqollari o‘tmish adiblari, shoirlari, tarixchilari e’tiboridan
mutlaqo chetda ekan, degan xulosa chigarmasligimiz kerak.
Magolga adabiy nuqtayi nazardan gizigish, asar badiiyligini
oshirish va badiiy til ravonligini ta’minlash uchun undan
foydalanish hamma zamon so‘z san’atkorlarining diggat
markazida bo‘lgan. Yusuf Xos Hojib, Ahmad Yassaviy,
Rabg‘uziy, Lutfiy, Alisher Navoiy, Bobur, Abulg‘ozi
Bahodirxon, Munis, Ogahiy, Nodira, Mugimiy, Furgat, Avaz,
Hamza, Sadriddin Ayniy, Fitrat, Cho‘lpon, Abdulla Qodiriy,
Oybek, Gafur G‘ulom va boshga o‘nlab ijodkorlarning
asarlari sinchiklab o‘rganilsa, ularning tarkibida ganchadan
gancha magqollar ba’zan aynan, ba’zan o‘zgargan holda
mavjudligiga ishonch hosil gilamiz. Tariximizda hatto
maqolga maxsus, agar ta’bir joiz bo'lsa, folkloristik nuqtayi
nazardan, garchi epizodik xarakterda bo‘lsa-da, munosabatda
bo‘lingan hollarga ham duch kelamiz. X1 asrning ulkan
tilshunos  olimi, folklorshunos va etnograf Mahmud
Koshg‘ariyning to‘plovchilik faoliyati va uning “Devoni
lug‘otit turk” asari bunga yorqin misol bo‘la oladi”Devon”da
turli munosabatlar bilan turkiy xalglar orasida keng targalgan
400 ga yagin magol va matallar ham keltiriladiki, ularning
aksariyati bugun ham ayrim o°zgarishlar bilan tilimizda
muvaffagiyatli ravishda ishlatilmogda. Magol o‘zbek tilida
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magqol, tojiklarda zarbulmasal, ruslarda poslovitsa, arablarda
(jonli so'zlashuvda) naql, turklarda ata so‘zi atamasi bilan
yuritiladi. Magol atamasi arabcha [JjS] - gavlun - gapirmoq,
aytmoq so‘zidan olingan. Magqollarda so‘z qimmati alohida
yorqin ifodalanadi. Chunki maqollardagi so‘zlami boshqasi
bilan almashtirish, biron so‘z qo‘shish mumkin emas. Ular
milliy til tarkibida qoliplashgan holda namoyon bo‘ladi. Bu
janr dunyodagi hamma xalqlar og‘zaki ijodida bor bo‘lib,
hajm, shakl, yaratilishi magsadiga ko‘ra mushtarak
hisoblanadi. Hatto nomlanishida ham yaqinlik aniq seziladi.
Jumladan, arablarda “qavlun” - gap, so‘z ma’nosini ifodalasa,
tojiklaming “zarbulmasal” atamalarida misol keltirish, ruslar
“poslovitsa”sida so'zlar bilan fikmi ifodalash, turklardagi “ota
so‘zi”da esa ajdodlar fikrini eslash ma’nosi yetakchi. Mahmud
Koshg‘ariyning “Devonu lug‘otit turk” asarida ham “sav”
atamasi otalar so‘zini eslash tarzida keltirilgan.

Tadgiqot metodologiyasi. Maqol atamasi umumiy
mazmun jihatdan “so‘z” tushunchasi bilan bog‘lanadi.
Dunyodagi hamma xalqlar og‘zaki ijodida maqollarchalik
shaklan va mazmunan o‘zaro yaqin janr deyarli yo‘q.
Masalan, ruscha “Iumo B Memke He yraums” (bigizni qopda
yashirib bo‘lmas) - o‘zbekcha “Oyni etak bilan yopib
bo‘lmas”; inglizlarda “East and West, home is best” (Sharqmi,
G‘arbmi, uying eng yaxshisi) - o‘zbekcha “O‘z uying, olan
to'shaging”; V’yetnamda ‘“PucoBan papakoHa, MOIyYHIICS
yepBsk” (Ajdar suratini ishlagandim, chuvalchang chiqdi) -
o‘zbekcha “Men dedim o‘ttiz - Alloh dedi to‘qqiz”,
osetinlarda “Ero u B ceHH He IMyCKaIOT, a OH JIe3eT B KOMHATY
- o‘zbekcha “O‘ziga yeng bo‘lmagan, o‘zgaga en bo‘lmas”;
tatarlarda “Tovuq tuxum qo‘ymasdan, egasi jo‘ja sotmoqchi” -
o‘zbekcha “Jo'jani kuzda sana”; ruslarda “Ha uysoii crpane u
BecHa He KkpacHa” (o‘zga yurtda bahor go‘zal emas) -
o'zbekcha “O‘zga yurtda shoh bo‘lguncha, oz yurtingda gado
b o 1” ma’nolarini ifodalaydi. Folklorshunos olimlar maqollar
va matallarni o'rganuvchi sohani paremiologiya deb atashadi.
Paremiya - yunoncha chuqur ma’noli gap, hikmatli so‘z, ibora,
maqol, matal ma’nosini beradi. Maqollaming janr
xususiyatlari quyidagilardan iborat:

1. Magollaming hajmi gisqa va cheklangan.

2. Magqollar mazmunan serko'lam va chuqur ma’noni
ifodalaydi.

3. Xalg magqollari shaklan she’riy va nasriy bo‘ladi.
Ammo nasriy maqollar ham she’riy misralami eslatadi.
Masalan: Ko‘za kunda emas, kunida sinadi.

4. Magollarda hayotiy vogea-hodisa haqida: qat’iy
hukm ifolanadi. Bu hukm musbat yoki manfiy mazmunda aks
etadi.

5. Magol shaxs hayotidagi xususiy vaziyatni xalq,
omma, hayot nuqgtai nazardan umumlashtiradi.

6. Magol matni tilshunoslikda shaxsi umumlashgan
gap hisoblanadi.

Tahlil va natijalar. Xalq maqollari tarixi o‘nlab asrlar
bilan o‘lchanadi. O‘rxun-Enasoy bitiglarida “Oriq va semiz
bugani (birov) tezagidan bilsa, birov oriq va semiz bugani
ajrata  olmaydi”, “Yupqa qalin bo'lsa, tor-mor giladigan
bahodir emish, ingichka yo‘g‘on bo‘Isa, uzadigan bahodir
emish” kabi maqolni eslatuvchi parchalami o‘qiym iz. Yusuf
Xos Hojibning “Qutadg‘u bilig” asarida o‘nlab hikmatli
so'zlami uchratamiz: “Yesa, ichsa oxir bari och to'yar, Ko‘zi
och ochligin o‘lganda qo‘yar”. “Kishiga chiroydir uyat-
andisha, U asrar nojo‘ya ishdan hamisha”. Aynan shunga
o‘xshash fikr Ahmad Yassaviy she’rida shunday keladi: “Al
hayoyu minal iymon” - Rasul aytdi”, ya’ni hadisdan olingan
parcha: “Hayo iymondan nishonadur”, - deyiladi. Ahmad
Yugnakiy “Hibatu-l:haqoyiq” dostonida “Vale kiysang atlas,
unutma bo‘zing” Imsrasini yozadi. Bu misra “Boy bo'lsang,
chorig‘ingni unutma”, “Ayoz, ko‘rgan kuningni unutma, Xom
chorig‘ingni quritma” hikmatli so‘zlariga mos keladi.
‘Mahmud Qoshg‘ariy “Devonu lug‘oti-t-turk” tadqiqotida
dala safarlarida yozib olgan 268 maqol matnini keltirgan. Bu
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namunalar qatorida biroz o‘zgarish bilan yashayotgan
quyidagilami uchratamiz: “Otug‘ uzguch birla o‘churmas” -
O‘t alanga bilan o‘chirilmas; “Tog‘ toqga gavushmas, Kishi
kishiga qovushar” - “Tog* tog* bilan uchrashmas, odam odam
bilan uchrashar”. Ayni paytda “Ot tesa, ag‘iz kuymas” - o‘t
degan bilan og‘iz kuymaydi; “Tulki oz iniga ursa, uzuz o‘lur”
- tulki oz iniga qarab hursa, qo‘tir bo‘ladi kabilar bugungi
kunda unutilgan. Ular o‘miga “Holva degan bilan og‘iz
chuchimas”, “Vataniga tosh otgan vatangado bo ladi” degan
magollar ham bor. Xalq maqollarining mazmun ko‘lami inson
hayotining turli sohalarini gamraydi. Inson hayotidagi vogea-
hodisalaming cheki yo‘q ekan, maqollar mazmuni chegarasini
ham of‘lchab bo‘lmaydi. Maishiy hayotdagi kichik bir
e’tiborga arzimaydigandek ko‘rinuvchi lavhadan tortib chuqur
falsafiy mushohada ifodasigacha maqollar mazmunida o‘z
aksini topgan. Agar “Uyga palos yarashur, xotinga libos”
maqoli maishiy hayotga taalluqli bo‘lsa, “Yozda miyang
gaynasa, qishda qozoning qaynar” maqolida vaqtni bekor
o‘tkazmaslik, aql bilan ish ko‘rish insonga hayot imkonini
yaratishi qayd etiladi, “Vaqting ketdi - naqding ketdi”
maqolida esa falsafiy mazmun ifodalangan bo‘lib, inson
tagdirida Vaqt tushunchasining ganchalar muhim ekanligi
ta’kidlangan. Magqollarni tasnif qilishning bir turida mazmun
etakchi hisoblanadi. Unga ko‘ra Vatan. mehnat, xalq, ilm-
hunar, mardlik, mehmon, tadbirkorlik, muhabbat va vafo,
yaxshi so‘z - jami 30 ga yaqin mavzular gayd etilgan. Ammo
bu mavzulami yana ko‘paytirish ham, kamaytirish ham
mumkin. Muhimi, mazmun yetakchi bo'lgan tasnifda masalani
har tomonlama ifodalashga urinish aniq seziladi. “Bulbul
chamanni sevar, Odam - vatanni”. Mazkur maqolda inson
ruhiy olamida Vatan tushunchasining ahamiyati qayd etilgan.
Magqoldagi Vatan so‘zida fagat muayyan hudud, manzil, o‘rin-
joy, tabiat aks etgan, desak yanglish bo‘ladi. Bu so‘z ma’no
jihatdan ajdodlar ruhi, ma’naviy meros obidalari, qadriyatlar,
millat birligi, mentalitet xususiyatlari bilan uyg‘unlashadi.
Bulbul chamanda qanchalar yayrasa, inson o°‘z vatanida
shunchalar erkin his qgiladi. Bulbulni bog'larsiz, gulzorsiz,
chamansiz tasavvur etib bo'lmaganidek, odamni o‘z ona
diyorisiz tasavvur qilib bo‘lmaydi. Bu maqolni aytganimiz
zahoti Zokirjon Furqatning chet ellardagi azobini ta’riflab oz
vatanini sog‘ingani yodga tushadi: “G‘amingda kecha - tong
otg‘uncha yig‘lar, Tong otg‘och, dag‘i kun botquncha yig‘lar”.
Vatan hagidagi maqollarda giyoslash, taggos yetakchidir:
Kishi yurtida shoh bo‘lguncha, O‘z yurtingda gado bo‘l.
Ma’lum bo‘ladiki, bu maqol avvalgi namunadagi mazmunni
chuqurlashtiradi. Moddiy ta’minotdan ko‘ra ma’naviy ehtiyoj
muhimroq ekani ifodalanadi. Tajribasiz odam hayotdagi
hamma muammoni iqtisod bilan o‘lchaydi. Uning uchun
turmush to‘kinligi har qanday tushunchadan afzaldek tuyiladi.
Lekin Boburdek shoh o‘z diyorini eslab azoblanganidan
xulosa chigarsak, maqoldagi fikming ganchalar aniq va ibratli
tarzda berilgani ma’lum bo‘ladi. Endi boshqa bir maqolga
murojaat qilaylik: Ona yurting omon bo‘lsa, Rangi-ro‘ying
somon bo‘lmas. Bu maqolda shaxsning ona yurtida yashashi
va istiqgomat qilishi undan ma’lum burchni ham talab qilishi
ifodalangan. Inson o‘z yurtida bemalol yashashi mumkin.
Ammo bu yurt omon bo‘Isa, ya’ni tinch bo‘Isa, erkin-ozod
bo‘Isa. Yurt tinchligi, erkinligi, ozodligi esa xalgning o‘z
yurtiga bo‘lgan iymonli munosabati oqibatida vujudga keladi.
Agar xalq og‘zaki ijodi asarlarini tahlil qilsak, Vatan
mavzuiga alohida e’tibor berylganiga guvoh bo‘lamiz. Tarixiy
ma’lumot va hujjatlar bevosita xalq farzandlarining ajdodlar
vasiyatiga sodiq ekanliklarini tasdiglamogda. Qayta-gayta
ko‘p namunalarda vatan ozodligi, erkinligi haqidagi ta’kidning
kuchayishi bejiz emas.

Xulosa va takliflar. Ko‘pincha, bu maqollarda vatan
va el tushunchasi uyg‘unlashadi: Eling omon bo‘Isa - sen
omon. Eling yurting bo‘lmasa, Oying, kuning bo‘lmasin.
Xullas, xalg magollarida gaysi mavzu, hayotning gaysi sohasi
hagida fikr yuritilmasin, tanlangan muammo har tomonlama,
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atroflicha yoritiladi. Bulaming hammasi o‘zbek xalqining  o0son emasligini ham izohlaydi. Ba’zan maqollar qatorida
asrlar davomida nagadar dono va aglli ijodkor farzandlarga  shundaylari ham uchraydiki, hatto umumiy fikr nima bilan
ega ckanini dalillaydi. Xalq magqollarining uzoq o‘tmish  bog‘liq ekanligini anglash qiyin bo‘lib goladi.

mahsuli ekanligi ayrim namunalarni bugungi kunda tushunish
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TARJIMA SIFATINI BAHOLASHNING ASOSIY MEZONLARI SIFATIDA ADEKVATLIK VA EKVIVALENTLIK
Annotatsiya

Tarjima inson tomonidan amalga oshiriladigan eng gadimiy va eng murakkab va sergirra faoliyatlardan biridir. Tarjima
jarayonining ko‘p asrlik tarixi va uning turli tomonlarini o‘rganish davom etayotganiga garamay, ko‘plab muammolar hali ham
aniq va yakuniy yechimni olgani yo‘q. Tarjima sifatini baholash muammosi shu toifaga kiradi. Tarjimani asl nusxaga
moslashtirish uchun ganday qilib aynan tarjima qilish zarurligi haqidagi savol yozma tarjimalarning paydo bo‘lishi bilan dolzarb
bo‘lib qoldi va hozirgacha o‘z yechimini topmagan.

Kalit so‘zlar: Tarjima, yozma tarjima, tarjima turlari, badiiy matnlar, adekvatlik, ekvivalentlik.

ADEQUACY AND EQUIVALENCE AS MAIN CRITERIA FOR ASSESSMENT OF TRANSLATION QUALITY
Abstract

Translation is one of the most ancient and most complex and multifaceted activities carried out by man. Despite the centuries-old
history of the existence of the translation process itself and the ongoing research of its various aspects, many problems have not
yet received an unambiguous and final solution. The problem of assessing the quality of translation belongs to this category. The
question of how exactly it is necessary to make a translation to match the original has become relevant with the advent of written
translations and has not been resolved to date.

Key words: Translation, written translation, types of translation, literary texts, adequacy, equivalence.

AJIEKBATHOCTBb U 3KBUBAJIEHTHOCTb KAK OCHOBHBIE KPUTEPUU OLIEHKN KAYECTBA IIEPEBOJIA
AnHHOTAIHS

[epeBon sBIsIETCS OMHUM W3 APEBHEHIIMX M HanboJyiee CIOKHBIX U MHOTOTPAHHBIX BHUIOB JEATEIBHOCTH yesoBeka. HecMoTps

Ha MHOTOBEKOBYIO MCTOPHIO CYIIECTBOBAHHSI CaMOT0 MEPEBOJUYECKOTO MpoIecca U MOCTOSHHBIE HCCIICIOBAHUS PA3IMYHBIX €ro

aCIIeKTOB, MHOTHE MpPOOJIEeMBI IO CHX TMOP HE TOJYYHIH OJHO3HAYHOTO W OKOHYATENBHOrO pemeHws. K 3Toif kareropuu

OTHOCHTCS TIpOOJieMa OIICHKH KadecTBa NepeBoia. Bompoc o TOM, Kak MMEHHO HEOOXOAWMO ClHeNaTh IepeBO], YTOOBI OH

COOTBETCTBOBAJI OPUTHHAITY, CTaJI aKTYaJIbHBIM C IOSBJICHUEM MUCbMEHHBIX IEPEBOJOB U 10 HACTOAIIETO BPDEMEHU HE PEIICH.

KiaoueBble cioBa:
3KBHBAJICHTHOCTb.

IlepeBon, mnHMCbMEHHBIH NEPEBOJ,

Introduction. The proposed solutions (scoring,
creating computer programs for evaluation) do not seem to be
applicable to the evaluation of literary texts, since they do not
take into account the features of this type of texts. An analysis
of the studies of this problem allows us to state that now there
are no methods and mechanisms for assessing the quality of
works of art, there is only a subjective evaluative approach
based on the personal preferences of a particular person. The
issue is also connected with the features of a literary text, the
translation of which is necessary not only to convey
information, but also to preserve artistic features. It is the
assessment of the preservation and transmission of these
features that causes the greatest difficulties when trying to
assess the quality of a translation.

Literature review. Due to the complexity of the
translation process, the differences that exist in the systems of
languages, it is impossible to achieve absolute identity
between the original and the translation. To determine the
relationship between the source and output texts, the concepts
of “adequacy” and “equivalence” were introduced. Although
the need for equivalence and adequacy of the original and the
translation is expressed by many researchers (Kade O.,
Komissarov V. N., Naida Y., Turi G., etc.), a clear system for
using these concepts as criteria for evaluating the translation
has not been developed. Linguists of different schools have
not yet developed an objective criterion for assessing the
quality of literary translation.

Research methodology. The study of the criteria for
assessing the quality of translation is promising in view of the

BHIBI

MEPEeBOJa, XYHOKCCTBCHHBIC TEKCThI, aJCKBAaTHOCTb,

fact that although attempts to identify objective criteria have
been made earlier, a multilateral and integrated approach has
not been created. At the same time, the quality of literary
translation determines the perception of the output text by the
translation receptor, its relation to the work, the author, and in
many respects to a different culture as a whole. The derivation
of an integrated approach to the analysis of the quality of
translation of a literary text is relevant and important both in
connection with the ever-growing number of translated works,
and, accordingly, the need to select high-quality translation
options from low-quality ones, and with the culturally
conditioned nature of the study as a whole. In addition,
various approaches are used to analyze texts in the works. In
the study by L. G. Romanova, LSP systems are considered,
representing a portrait description of characters, which are
analyzed using the method of content analysis aimed at
compiling semantic maps and analyzing the rhythmic-graphic
structure of texts.

Analysis and results. The analysis itself is carried out
by identifying the level of equivalence and validity of the
translation at this level and considering the proposal from the
standpoint of preserving the three types of adequacy, using the
method of component analysis, the comparative method, and
the reception of translation transformations.

In translation, it is possible to preserve equivalence in
the event of a loss of adequacy, but it is impossible to preserve
adequacy without equivalence;

2) Violations of adequacy and equivalence occur more
often in translation at the level of description of the situation
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and the level of utterance, rather than at the level of message
and the level of linguistic signs;

3) Distortion of semantic adequacy leads to a violation
of the pragmatic aspect more often than distortions in the
translation of stylistic adequacy;

4) The adequacy and equivalence of the translation,
their ratios are variable, changeable in different versions of the
translation and depend both on the complexity of the original
text and on the skill of the translator, his personal
characteristics, sense of language. The following concepts
form the basis of the terminological apparatus: adequacy,
equivalence, fundamental, criterion, pragmatics, semantics,
translation quality, content plan, expression plan, receptor, LT
(language of translation), SL (source language), output text.
The theoretical basis of the study was the work of domestic
and foreign scientists Barkhudarov L. S., Vannikov Y. V.,
Vinogradov V. S., Gal N., Garbovsky N. K., Gorbachevsky A.
A., Komissarov V. N., Naida Y., Neubert A., Retsker Y. I,
Schweitzer A. D., Fedorov A. V., Chukovsky K. I. and etc.

The theoretical significance of the work lies in
clarifying the definition of the concepts of "adequacy" and
"equivalence” and determining their place in a number of
currently distinguished criteria for assessing the quality of a
translation. In the course of the work, various approaches to
the concepts of adequacy and equivalence are considered; the
differences that exist between these terms are identified and
clarified. The conclusions obtained in the course of the study
contribute to the development of the terminological apparatus,
deepen knowledge about the concepts under study and reflect
their features.

A feature of the translation is that, despite the
necessary changes made to the source text, it is perceived as a
full replacement for the original. In this case, the receptors
perceiving the translated text will consider it identical to the
original text. However, such an identity is only a theoretically
achievable ideal of translation, which is impossible in
translation practice. In this regard, back in the 19th century,
the "theory of untranslatability” was developed. This linguistic
theory of Wilhelm von Humboldt is certainly one of the most
influential linguo-philosophical concepts of the 19th century.
Then the main direction of linguistics was the study of the
features of the language, the disclosure of all the uniqueness
that distinguishes it from other languages: the unique
structure, features of the grammatical structure and vocabulary
of each individual language. All this makes up the originality

of the language, its national features. For these reasons, an
assumption arose about the impossibility of transferring these
features, both linguistic and linguoculturological, into another
language.

Translation turned out to be an impossible task, a
process in which irreparable losses, both semantic and artistic,
are inevitable. Two approaches were distinguished, both of
which were considered unsatisfactory: to adhere exactly to the
original, sacrificing the originality of the receiving language
and literature (in fact, a literal translation), or to move away
from the original text and reproduce the original text in the
target language, focusing specifically on its features and
linguoculturological aspects (that is, free translation,
adaptation).

V.S. Vinogradov believes that the equivalence of a
translation to the original is always a relative concept. It can
be argued that any translation will never be identical to the
canonical text of the original. The degree of rapprochement
with the original depends on many factors - on the skill of the
translator, on the characteristics of the comparison of
languages and cultures, the method of translation, the nature of
the translated texts.

Conclusions and suggestions. According to V. S.
Vinogradov, equivalence in translation theory should be
understood as “the preservation of the relative equality of
content, semantic, stylistic and functionally communicative
information contained in the original and translation.
Moreover, the equivalence of the original and the translation
is, first of all, a common understanding of the information
contained in the text, including that which affects not only the
mind, but also the feelings of the recipient and which is not
only explicitly expressed in the text, but also implicitly
referred to subtext.” Equivalence - the preservation of the
relative equality of semantic, semantic, stylistic and functional
- communicative information. A translation carried out at a
level necessary and sufficient for the transmission of an
unchanged content plan, while observing the norms of the TL,
is an equivalent translation. This definition is given by JI.C.
Barkhudarov. The definitions of V. S. Vinogradov and L. S.
Barkhudarov are extensive; include many requirements for the
equivalence of translation, among which the following general
requirements can be distinguished: maintaining equality in the
transfer of various types of information, that is, a meaningful
plan.
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ITHOTI'PAOU3IMIIAP XYCYCHUJA BADB3U MYJIOXA3AJIAP
AHHOTaALHS

OrHOrpadgu3mMiap Xxap OMp XaJKHHHT ¥3H Ba THIM TapUXHIa TYyTraH YPHU axaMHUATIa MOJUKAWP. DTHorpadusmiap (oikiIop
TapkuOHIa XaM ypraHmnaau. ABBaITH acpiapla, ITyHHHIJEK XO3UPry KyHAa XaM spaTWITaH acapiiap Xaik ypd-omariapuuan
@XpaTWIraH OYJIWIIM MYMKHH 3Mac. XalKIIYHOCIUK 3THorpadus (aHu Oapua Twuiapia MaBxkyn OYimO, Tyna ypraHuau®
TyraTWwiMaral coxa fecak xaro Oymmaiign. UyHku kymmad ypd-omariap Oab3mwiapd Tyna XO3Up XaM Y3UHM HaMOEH KUIca,
Oap3unapu OolIKa aHbaHaJap TapKuOWTra CHHIHO KeTraH. bup koiima yupamaiigurad ofatiap, 4eKKa XydyJlapia Xald Xam
Oapxaért 6ymumu MmyMkuH. LLIyHUHTIEK, MapOCUMIIApHH Y31 XaM Typid OYFumiiapra, Typiapra OyIMHHO KeTaau.

Kauut cy3nap: Staorpadusmiap, Gponpkiaop Tapkudu, ypd-ogatiap, MapocuMIap, TUaJeKTU3MIIAp, JIanTa, capadaH, BaICHKH,
coxa.

HEKOTOPBIE PASMBIIIVIEHUSA OB DTHOT'PA®U3MAX
AHHOTAIHS

OrtHOorpadu3Mbl 3apabOTalOT 3HAYUTENBHYIO POJb B HCTOPHH CAMOH KaXKIOH HAMH M €€ fA3bIKa. DTHOTpapU3MBl TaKKe
U3ydaroTcs B cocTaBe (onpkiopa. [IponsBenenus, co3faHHbIe B IPEeIbIIyIINE BeKa, TaK jk€ KaK U B HAIIM JHU, HE MOTYT OBITH
OTZAENEeHbl 0T HapoAHBIX Tpamuiuid. Ponpknopuctrka Hayka sTHOTpadms cymecTByeT Ha BCeX sI3bIKax, M He OyneT omuOKoi
CKa3aTh, YTO 3TO MOJHOCTHIO M3yUEHHAs M HE3aKOH4YEHHas 00macTh. [loToMy 4TO MHOTHE TpaaWIMH, HEKOTOPHIE M3 KOTOPBIX
HOJTHBI ke ceifuac, MpOSBIIIOT cedsl, B TO BpeMsl KaK HEKOTOPBIE BCTPOEHHBI B COCTaB JPYTHX Tpaauiuid. [IpuBBIYKH, KOTOPHIE
HE BCTPEYAIOTCSl B OJTHOM MECTE, BCE ellle MOTYT OBITh )KU3HECIIOCOOHBI B OTAAJIICHHBIX paioHax. Kpome Toro, camu putyaist
JeTISTCSI Ha Pa3HbIe COSTUHEHUS, THIIBL.

KumroueBsbie ciioBa: DTHOrpadu3Mel, GONIBKIOPHAS KOMIIO3HIMS, TPAIUIMN, PUTYAIIB, THAIEKTH3MBI, JIaNTa, capadaH, BaJeHKH,
noue.

SOME REFLECTIONS ON ETHNOGRAPHISMS
Annotation

Ethnographisms will earn a significant role in the history of each nation itself and its language. Ethnographisms are also studied
as part of folklore. The works created in previous centuries, as well as in our days, cannot be separated from folk traditions.
Folklore studies The science of ethnography exists in all languages, and it would not be a mistake to say that this is a fully
studied and unfinished field. Because many traditions, some of which are complete even now, manifest themselves, while some
are embedded in the composition of other traditions. Habits that don't occur in one place can still be viable in remote areas. In
addition, the rituals themselves are divided into different compounds, types.

Key words: Ethnographisms, folklore composition, traditions, rituals, dialectisms, lapta, sundress, valenki, plough.

Kupum. Pyc tTwnmyHocnmurugaru 6ab3m JIyFaTiapia  TaAKUKOTYHIAp (H.M.IllaxCKnit, A.B.KanunuH,

STHOrpau3MIap MyCTAKWI MAabHO aHINIATMANIUraH, y €Ki Oy
T XyCyCHATJIapuIaH Kennd yukuO meBanapaa udona-
JaHyBYH MapOCHUMIIap Ba TYPJIH yAyMIapHUHT HOMJIAPH, yiap
OunaH OOFJIMK MpeIMETIapHU aHTJIaTYBUH CYy37Iap TU3UMH 10
m3oxyanagu  [7]. Bab3um syraTiaapma  3THorpadusmiap
Tapkubura janra, capadan, BaJeHKH, coxa Ba OOIIKaJapHH
kuputaau. JlyratnaH MabiyM Oyiuimya, Janra-Oojanap
TOMOHHJ@H KONTOK €&praMula amanra OLIMPHIAJAUraH
VitunauHr HOMH [6]. Capadan — pyc IeXKOH aéiTapHHHHT
finarcns kyinaru [6]. Bynman kypuHaIMKH, MIIHE KAHEM

Ba ViKMH HOMJIapM XaM OJTHorpadusmiap TapkuOura
KUPUTHUIMOK/I.

Mag3yra onj agaduérnap TaXJIWJIH.
3.H.Otepneitanar ¢duxpuya, KY YUK xoJtapaa

STHOrpaM3MIap THIHUHT KAAWMHIl Ba KEHI TapKaJraH
KaTiiaMura Mancy0 cy3 Oynmm0, yMyMXallK THJIH TapKHOHIa
TapuUXWi Ba ICKHpraH Jekcuka cudaruma masxynaup [9].
[lyHuHrzaex, stHorpadusmiap Tyrpucuaa OolIKa Kapauuiap
xaM MaBxyna. Pyc tummynoc omumu A.B.Kanuaun 6ab3n
JIOKaJI XapaKTepJaru AUajIeKTU3MIapHA XaM dTHorpadusmiap
TapKUOWra KUpPHUTaAW Ba “ylapHU amaOuii THI TapKuOuzaru
OoIKa cy3 OMIaH CHHOHMM CH(aTH/Ia TaJIKWH KUIAII MyMKUH
smac”, - geraHn ¢uxkpHm adtagum [4]. Kymummx
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O.H.Mopoxosckas, O.H.Otepneit Ba 6.) “sTHOrpaduzmmap-
MyalssH OMp XaJKHUHI €KH MabiIyM XyIyd aXOJMCHHUHT
TypMylI Tap3uja KYJUIaHYyBYM MPEeIMETIapHUHT HOMHIUD”,
neraH (QukpiaapHu aiftagunap. bu3  sTHorpadusmmapHH
MyalsiH XaJKHUHT MaJaHuid, Maulmui xaéruaa Xyayauid Ba
MIJUTHHA XapakTepra sra OynraH Hapca Ba XOIWCAJApHUHT
HOMJIAPHHY TAIIKWI STYBUHM CY3Jap SKAHJIMTMHHU Kalm STHII
MYMKHH.

TagkukoT MeTomosorusich. MaxkonaHu EpuUTHIIIA
tacHu(am, TaBcudam, Kuéciaml, KOHTEKCTyal TaXJIHI
ycymapuas QoiiaanaHuiay.

Taxamn Ba HaTwkamap. MablyMKu, MHIIMN
TWIHHHT, anabuii Ba IHaneKTan TapkuOmpma >THorpadusm-
nmapHu WGOJANOBYHM CYy3Map OOpPIMIMHU aWTHIN YPWHIH.
XycycaH, xo3upru ¥30exk amaObuWii THIH IJIyFaT TapKuOWaa
MIUTHH KaJpUSTIapUMAZHIHT THKIAHHIIN, MapOCHMIIapIMU3
Ba aHbaHAIAPUMU3HHUHT XaTra KalTHIIM MyHOcabaTH OuiaH
KO30H TYNAM, HaBpy3, cyMmanak Oaiipamu, jona Oaiipamu,
udTop kKabu MaBCyMHi XapakTeplard MapocHUMiIap HOMIIApH
KeHI' KYJUTaHHIMOKJA. Y30ex anaGuii Tmiamza sTHOrpadusM-
JIApHUHT SKBUBAJCHTH OyiaMaca, €KM aKkCHMHYa, OW3 ylapHU
IOXMAa JHMCOHMH OWMpIMK cuUdaTHga TaNKUH KHJIMOFHMH3
no3uM. bynpmail ymcoHWM OHMPIMKIAPHUHT Y3UTa XOCIUTH
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myHmaky, Oymap ajgabuii THI Ba IIeBajap KaTiaamylapu
opanuruna smaiaud. Heraku, ymap acou MyalsH XyZayn
axoJMUcH JIeKCHKacuga MaijoHra Kemud MyalsH MabHO
aHrIaTrad Oyica KeHHMHYaNNK agaOuidl TWI JIyFaT TapKuOHaa
XaM ¥3 ceMaHTHK MaiifioHura sra Oyma Oouunaiinu. Macanas,
Ou3 IOKOpHZa Kaia O3TraH, KO30H TYJIAW, CyMajak
cyzmapunuHr 1970-Hmmrap y30ex amalbuii THiaM maBpuzaa
HCTEHMOJI JOMpacH derapalaHraH d1u. Yiap acocaH SCKHPHO
KOJITaH cy3nmap cudartuia TajlKWH KWIHHAIW. AWHH maiTna
¥30ek amabuif THM JTyFaT TapkuOuma OGomIKa c¥y3iap CHHTapu
KEHT UCTE€bMOITa KHUPHIINO KETIH.

Ilyngait skaH, STHOTpaU3MIAPHUHT ¥y3UTa XOC
XyCyCUSITIapUHU aHMKJIAIIa yIapHUHT HUCTEBMOI
JOUPACH,MIJUTHH XapaKkTepra sra MabHO aHTJIATUINU,MYyaisH
XyZyn €KM  XaJIKHHHT  y3ura XOC  OTHHK  OTHHK
OeNTWIapUHHUAHTIIATYBYH IIpeaMeT €K XOAWca XOoJHca
HOMJIAPMHHM  OWIOUpHIINTA XaM O KUIAWH  9BTHOOpHU
KapaTMOFMMH3  JIO3MM. bBHpOK  jamanexkran  JieKcHkKanaa
STHOrpa(U3MIIAPHUHT JIOKAUIMK Oenrmnapura Ba MyaisH
MabHO aHIVIATUINNTa Kypa TypiAH Typyxjapra axpaTHII
mymkuH. Iy VypuHma sHa Oup Macamara 3BTHOOPHHU
KapaTMOfUMHU3 3apyp. EBpona TuimmyHocnuruaa MyaiisiH
XyZyJ XQJIKHUHT MHJUIMH XapaKTepHHH aHIJIATYBUH, MyaiisH
npenMeT HOMHMHHM 6KM MapOCHMHH aHIJIATTaH JIMCOHHUI
Ooupimukiiap sTHorpaduk nakyH ne6 aramagm [S]. Maskyp
TaJAKUKOTIa O3 XaM 3THOrph UK JaKyHIApPHUHT aaaOuil THIT
JMyFaT TapKuOW JAMANeKTIapJard MyKoOwuiapura Kypa
MabHOBUH TAapKUOWHHM aHUKIAIl MacalacCh XaMm KypuoO
yuKWIradH. JIakyHITapHUHT KeHI HCTEhMOJIATH Cy3IapiaH
(hapKIM TOMOHJIAPH LIYHJIAKH, yJIap MabIyM OHp MapOCHMIIap
YTKasum >kapaéHupa, Oupop OHMp XyIyd axoJiHMCH THINAA
UCTEhMOJI KWIMHAIW. MacalaH KOpakyn ¥y30ek IieBacuaa
myTyk atamacd Mamxynd. LIyTyk kopakymmukimap Twimna
MapxyM BadOTHIaH KEWHH,MalHUT €TraH XOHAJOH COXUOIapu
TOMOHHJJaH KAMHIITHUHT BEPTHKAJ MIAKIIMIA HKKUra OYINHTaH
KACMHTa TaxTa Yypamub, YCUMIMK MHorura OOTHpHITaH
YAPOKHM AaHTIaTagd. XaTHPUYWIMKIAp IIeBacHga ymoy
mpeIMeT HOMH YHPOK, KapMaHAIHKIAp IIeBacCHAa JIyKda
atamanapu OmnaH foputwiaagd. LlyTyk-mykda gupokmapmaH
y30exnap MOMOOIIM, MOTaM  MapoCUMHJA  MaWTHHHT
KUpKUrauya MapxyM >KOH OepraH XoHajga, KadWTapMma, CyK
YUKapuIm KaOW Maruk MapoCHMIIApHM YTKasHWII jkapaéHuma
doiinanuHay.

Cy3HuHT (akaT MapocuM YTKa3HWII >KapaCHUAArd
UCTEhMOJI KWIMHHII XYCYCHSITH YHHHT 3THOTpPAaQHK JIaKyH
SKaHMUTUHU Oenrninad Oepagu. AWHH IIYHHHT YYyH XaM
IIYTHK-TyK9a-YHPOK STHOTpaduK JaKyH cudarnga
06axoJaHMOFU JIO3UM. AMMO MIyTYK-JTyK4a-4upoKIap y30eK
amabuil THIgarm yMyucTebMoOJAa OYNraH 4YMpOKIaH (apk
KWwiagd. YMyM HCTEBMONAArM YHPOK EpHUTHIN  Y4yH
MYJDKaiiaHral OytoM (oHyC, 3JIeKTp YUPOFU)HU aHIJIATa/IH.
EputyBun yckyHaHHHT 4upok atamacu (akar ajaabuii Tuira
XOCIHp. Acimuia €pUTHIN YIyH MYIDKaJUIaHTaH yCKyHaHHUHT
HOTHIONH MIAKIM JAaBpiap YTUINN OWIaH JIOKaJUIallTaH.
Bynnait npenmernapman daxkaT mMapocumiiapza (oHmanaHUII
aHpaHa Tycura kupraH. TaOuiiku, yJIapHUHT HCTEbMOI
Joupacu XaMm derapangaHrad. CY3HHMHI JIOKaJUIAIUUIIM 3ca
YHUHT JaKyH cudaTuia TaIKMH STHIMIIMra cabad Oymai.
I.B.bykoBa 5ca 3THOrpaduK JIaKyHJIap 3THMOJOTHK HYKTaH
Ha3apJaH Y30K YTMHIIAA KYJUIAHWITaH TMpeIMeTIapHUHT
HOMJIAPHHY aHTJIATHIIN MyMKHH, aMMO yJap TYpJIH KaJuMuit
TacaBBypJapraajokazop smac, ne6 xwcobmaiiam [1]. Lllyrn
ATHII MyMKHHKH, OSTHOTpadUK JIaKyHJIap Mapocumiiap
)KapaéHl/Ula HIIaTUJIaurad Maxcyc npeaAMETIIapHUHT
HOMJIAPMHH QHTJIATYBYM cy3nmap OYian0, STMMOJNOTHK HYKTau
Ha3apJaH TypiM KaJuMHH TacaBBypJjap HaTiKachaa Keilnb
yukkaHaup. HOkopumarn 4MpOKHUHI MapocuM >kapaéHuaa-
TMHa UIUIATU-TUIIN AKIT0ATAPUMU3HUHT KaJuMI'1
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9BTUKOTIAPU, OJIOB OMiIaH OOFIMK HIIOHWIapura Oopuo
takanagy. llIlyHuHT yayH XaM y JIOKajl Ba Maruk MOXUAT KacO
STafu.

OTHOrpaduk JaKyHJIap acocaH, WHCOH TYFHIIUILH,
YHUHT XaéTHJard MyXUM JaBpiap OHIaH OOFIIHK CEMaHTHK
MabHO MalJoHWra sra JUCOHUIl Oupnuknapaup. MHCOH
TYFIIMINY Ba YHHWHT JacTiIa0KM KUPK KyHH aloxupaa Tady Ba
TaKuKJIap, Mapocumiiap ~ Ba  ypd-omariap Onnan
YTKaswiaguraH MabCYIMSATIAM JaBp XucobmaHamu. DBy
MapoCHM KHPK pPaKaMHHUHT CEXp-KOAy KyIpaTura HIIOHY
okubaruaa 1o3ara kenrad [2]. Kupk kyH 6onaHu OOIIKa,IbHU
OeroHamap HMTOXMAAH acpaul, Ooyia €TraH XoHara Ba YHUHT
oHacura ¢axkar owja ab30japuIaH OYnmaKk Xed KUMHHUHT

yupalIMacluTy  YHa Ccakiall —aKWIACHHH  KEeITUPHO
uyKaprad. Yuuia caxjiaml — aKuJaCUHUHT HOMU JIMHTBUCTUK
xycycusiTura Kypa oTHorpadmsm caHamaxm. Kammmmit

9BTHKOJIra Kypa YaKaJIOKHUHT JyHETa KelraH JacTIabKu KUPK
KyHHJa Faild ojaM BakUlapy yHra Iaxjl KHJIHIIA MYyMKHH.
Maskyp sTHorpadusMaa OBIOpHAA KIPUO IITTAaHUMH3ACK
JIOKaJUTUK XYCYCHSATH MaBXyHd. bus yHu sTHOrpduk makyH
cudaruma OaxonammMu3 MyMKHH. by sTHorpaduk makyH
STUMOJIOTHK acocura Kypa (opc-ToKMKYa YHII COHHM Xamja
co Typkuii cakaMoK (ehIUTAPUHUHT OUPUKUIIUIAH TAITKHIT
TonraH. ABBaJulapH Yy30ekyapnaa aéulapHHUHT Ky3u EpuraHia
Ky Ooia TyKKaH Kekca aémiap Hosutk Kuaraniap. HaBowit
BWIOSTHAA  yJAapHH  “KHHIUKMOMO”  1cO aTamam.
CypxoHmapénukmnap 1081 KaMIHPHH “TYBFUY MOMO~ HOMH
OmnaH troputumap oSkamnap [8]. Yakanoxk TyFwiaraH yi
“gunmaxoHa”’, TyKKaH aén - ‘“‘gwntann” ge0 auTHiIagu.
YakanokauHar 20-kKyHH “Kuuuk ymnia’, 40 KyHH 3ca “KUPK
yuia”®, 0ab3u  Xynoy[sapAa KUPK HOMH OWJIaH — XaMm
toputmwiaan. Ymwiia cy3u Gopc-ToXUK THINTra MaHcyo 0yino,
YHI-KUPK MAbHOCHHH aHIJIaTca XaM,O0IIMi XalK opacuua
MyXJaT pakaMd MabHOCHHHM FOKOTHO,KUPK CY3H aHUKJIOBYH
cudatnpa  kyraHmwiaan.Yakanok KHPK ~KyHra — Kauap
VTKa3uIagural pacM—pycMiiap “KHHIHUK MOMO €KH “TyBFUY
MOMO” TOMOHHIAH YTkazumaan. Yakanox 5-7 KyHIUK
Oynmranga “O€MIMKKAa COJHMII  MapoCHMH~ — YTKa3HIIaIH.
Bemmkka commm cod ¥30exda cy3, OEMMK OT, COIMOK
(ebnMHUHT OMPUKYBHIAH TALIKHII TONTaH MapoCUM HOMHAUD.
I'Ynakan Oemmmkka OoOFiaml yd4yH MOMOJNAp Ba OHAHUHT
SKMHIApH WUFWIIMOIMG, TypiaM Taomiap IHIINpHUIIaIuiIap.
Maskyp MapocUMHHM YyTKasumga TaépiaHaJuraH TaoM
HOMJIAPHHUHT CEMaHTHUK MOXMSTHHM 04O Oepmiira xapakaT
kwtamMu3. “byrupcok” OyFmoil yHWAaH XamMHp KWIAHHO,
QUNUTKA EpAamMua adyuTWind, KU3UO TypraH YCUMIMK EFura
nummpmiagurad taoM. LyHWHTEK, MasKyp MapOCHMHHI
YTKa3uI yuyH OeIInK aHmKoMIIapy TaiépnaHaan.

WHCOH yMpUHMHT TYpiM JaBpiapuaa TypiH
MyHocabaTnap OwinaH OOFJIMK  XojJma  YTKa3WiIaJuraH
Mapocumiap Oup OyTYHIMKIAa OWIABHH, MaWIIMil MapOCHM-
nmapau Tamkwin 3tagu [3]. b.CapuMcokoB TacHH(pUAA THOT-
padusmmap ownaBui, MauWIIMii Ba Maruk STHOTpadu3MiIap
KaOW WYKU TypyxJiapra 0yimmo ypraHuiras.

Xysaoca. Xymmac, dTHOrpadu3Miap XaMm ¥3mura Xoc
JUHTBUCTHK XOAUCAAUp. OTHOTpa- (U3MIAp MapoCHM-
JapHUHT HOMIIAPHHH, Ypd OmaT Ba pacM-pycM, MHIUIHN
XapakTepra dra OynraH NpeIMEeTIapHHHT XamJa BOKea-
XOAUCAJIapHUHT HOMWHHU aHIJIAaTYBYH JIAaKYH CI/I(I)aTI/I)la TaJTKHH
STUIMOFH JIo3uM. EBpoma TunmryHocnurunma JlakyH aramacu-
TyraJl MabHO AaHIJIATYBYM, OOINKA OJKBHBAJICHTIIAPH EKU
CHHOHHMIIapra sra OyJIMaraH cy3iapra HucOaTaH KyJUIaHHIIA-
mu. V30ex THIM JyraTH TapKuOHIAH YPMH ONraH Tyrai
MabHOBHII XyCyCHATra 3ra Ty3WJIMII XHUXaTHIaH Oab3aH Oup
cy3 Gaw3aH cy3nap OUpHKHIINIAH HOOpaT aMMoO OUp HpeaMeT
kM XoaMca HOMHHHM OWiaupu0, anoxujga CEeMaHTHK MabHO
QHTJIATYBYH JIAKYHJIap 3THOrpadu3MIIapaup.
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- 289 -




O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2022, [1/11/1]
ISSN 2181-7324

FILOLOGIYA
https://science.nuu.uz/

Social sciences

UDK:811
Dilnoza TURSUNOVA,
Qarshi davlat universitet o ‘qituvchisi
E-mail: tursunovadilnoza95@gmail.com

QarDU dotsenti N.Suyarova tagrizi asosida

INGLIZ TILI LUG‘AT TARKIBIDAGI SINONIMLARNING LEKSIK TAHLILI
Annotatsiya

Har ganday tilning lug‘at tarkibiga xos xususiyat - bu so‘zning ma’no muammosi bilan chambarchas bog‘liq bo‘lgan
sinonimlarning mavjudligi. Eng murakkab muammo - bu “sinonimlar” atamasining ta’rifi. Ushbu atamaning ko‘plab ta’riflari
mavjud, ammo umume’tirof etilgan ta’riflar mavjud emas. An’anaviy ravishda sinonimlar tovush shaklida har xil, ammo ma’nosi
bir xil yoki o‘xshash so‘zlar deb ta’riflanadi. Ammo bu ta’rif bir necha jihatlarga ko‘ra qattiq tangid gilinadi. Sinonimlar shakli
bilan bir-biridan farq giladigan, lekin ma’nosi bir xil yoki o‘xshash so‘zlardir. Ingliz tilida juda ko‘p sinonimlar mavjud, chunki
ko‘plab so‘zlar chetdan olingan ya’ni olinma so‘zlar hisobiga ham ularning soni ortgan.

Kalit so‘zlar: Denotatsion ma’no, valentdoshlik, “hope, expectation, anticipation”, britancha sinonimlar, amerikancha sinonimlar

LEXICAL ANALYSIS OF SYNONYMS IN THE ENGLISH DICTIONARY
Annotation

A characteristic feature of the vocabulary structure of any language is the presence of synonyms that are closely related to the
problem of meaning of the word. The most complex problem is the definition of the term "synonyms". There are many
definitions of this term, but there are no generally accepted definitions. Conventionally, synonyms are different in sound form,
but the meaning is defined as the same or similar words. But this definition is strongly criticized in several aspects.Synonyms are
words that differ from each other in form, but have the same or similar meaning. There are many synonyms in English, since
many words are borrowed from abroad that is, their number has also increased at the expense of borrowed words.

Key words: Denotational meaning, valence, “hope, exposure, anticipation”, British synonyms, American synonyms

JEKCUYECKHW AHAJIN3 CHHOHUMOB B CJIOBAPE AHIJIMMCKOI'O SI3BIKA
AHHOTaIUA

XapakTepHOl 0COOEHHOCTBIO CIIOBAPHOM CTPYKTYPHI JIFO0OTO SI3bIKA SBIISIETCS HATMYHE CHHOHHMOB, KOTOPBIE TECHO CBSI3aHBI C
npobieMoll 3HaueHHs cioBa. Hambomee COXKHOW MpoOJeMOi SBISETCS OMpeAeieHre TepMHuHa ‘CHHOHHMBI . CyIecTByeT
MHOKECTBO ONpEAEIEeHUI 3TOr0 TepMUHA, HO OOMICPUHSATHIX OmpeneneHnit HeT. TpaaulMOHHO CHHOHHUMBI Pa3lMyYaroTcs 10
3BYKOBOH (popMe, HO 3HAUEHHE OMpEAeIeTCs Kak OMHH W T€ K€ WM MOX0XHe cioBa. Ho 3To ompexeneHune moaBepraercs
pE3KOil KpUTHKE B HECKOJNBKUX acrekTax. CHHOHMMBI - 3TO CJIOBa, KOTOPbIE OTIMYAIOTCS OPYT OT Apyra mo Gpopme, HO UMEIOT
OJIMHAKOBOE WJIM CXOIHOE 3HaueHHe. B aHITMICKOM s3bIke MHOTO CHHOHHMMOB, TaK Kak MHOTHE CJIOBa 3aMMCTBOBAaHBI M3-3a
pyOesxa, To eCTh UX KOJIMYECTBO TaKXKe YBEIMYMIIOCH 32 CUET 3aMMCTBOBAHHBIX CJIOB.

KnwueBble ciaoBa: JleHOTallMOHHOE 3HAYCHWE, BAJCHTHOCTh, "HaAeXKIa, paszoOiaveHue, MpeABKyIIeHHe", OpHUTaHCKUE
CHHOHHUMBI, aMEPUKAaHCKHAE CHHOHUMEL.

Kirish. Tilda sinonim tushunchasi borasida rus va chet  sinonimlar farq giladigan uchta o‘lchovni topadi, ya’ni bular

el olimlari turlicha yondashuvlar olib borganlar. Tilshunos-
ligimizda atamaning ko'plab ta'riflari orasida eng to'liq va
mugobil ta'rifi tilshunos 1.V. Arnold tomonidan quyidagicha
keltirib o’tilgan. “Sinonimlar - bu bir xil ma’noli ikki yoki
undan ortiq so‘zlar, nutgning bir gismiga tegishli bo'lgan, bir
yoki bir nechta bir xil ma'noga ega bo'lgan, hech bo'Imaganda
bazi  Kkontekstlarda  denotatsiya  ma'nosida  sezilarli
o'zgarishlarsiz, lekin morfemik tarkibida bir-biridan farq
giladigan so'zlar hisoblanib, fonemik shakl, ma'no soyalari,
konnotatsiya, affektiv giymat, uslub, hissiy rang va sinonimik
guruhdagi elementlari jihatidan bir biriga xos bo'lgan
valentdosh so‘zlardir.

Ta'rifdan kelib chigadiki, lugatdagi sinonimik guruh
a'zolari o'zlarining umumiy denotatsion ma'nosiga ega bo'lishi
va shuning uchun uni bir xil so‘zlar bilan izohlanishi kerak;
ular ta'sirchan ma'noda, ma’no soyalarida, idiomatik
foydalanishda ba'zi farglarga ega bo'lishi mumkin.

Mavzuga oid adabiyotlar tahlili. Ko‘pgina tilshunos-
lar sinonimiya mavzusiga o‘z hissalarini go‘shdilar, chunki
paradigmatik munosabatlar ko‘plab akademiklar e’tiborning
markazida bo‘lgan. Hozirgi kunda diggat sintagmatik
munosabatlarga garatildi. Kruz sinonimiyani sinonimlar bilan
intuitiv munosabatlar sifatida 'periferik’ semantik xususiyatlari
bilan farg giluvchi so‘zlar sifatida tagdim etadi. Shuningdek, u

maydon, rejim va uslub. Palmer sinonimlarning farq qilish
usullari bilan ham qizigadi. U beshta yo‘Ini, ya’ni dialekt,
uslub, hissiy ma’no, kollokatsion cheklovlar va bir-biriga
o‘xshash sinonimlarni ajratib berdi. Lipka Lionning fikriga
garshi o‘laroq sinonimiya leksik elementlar emas, balki leksik
birliklar o‘rtasidagi munosabatlar deb sharhlab o‘tgan. Mutlaq
sinonimiya Kkategoriyasi uzoq vaqt davomida muhokama
gilingan, ammo ushbu kategoriya mavjudligi ba'zi tilshunoslar
tomonidan rad etilgan (masalan, Kruz) va boshqalar
tomonidan go'llab-quvvatlangan. Masalan, tilshunoslardan biri
Lion, “Mutlag sinonimlar mavjud, ammo bu kabi sinonimlar
juda kam uchraydi. Shunga garamay, ushbu muhokama hali
ham o‘z yechimini topmay kelmoqgda. Mening ishimning
amaliy gismida tasdiglanishi kerak bo'lgan gipotezam shun-
daki, mutlag sinonimlar, aynigsa akademik nasr matnlarida
mavjud”- degan fikrni keltirib o'tgan.

Tadgigot metodologiyasi. Ingliz tili so‘z boyligi
sinonimlarga juda boy bo‘lib, ularning ko‘pchiligi chetdan
olingan so‘zlar hisobiga ko‘paygan. Tilning sinonimik
manbalari ma’lum xarakterli va sinonimlar 2 ta asosiy tamoyil
asosida tuzilgan. Ulardan biri ikki til sathidagi sinonimlar,
ikkinchisi esa uch til sathidagi sinonimlar hisoblanadi. Ushbu
sinonimlarning asl ma’nosi o’zining juftiga juda yaqin va
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ohshash. Keling hozir ayrim ikki til sathidagi sinonimik
juftliklarni ko’rib chigamiz.

Sifat so‘z turkumiga oid sinonimlar: bodily - corporal,
brotherly - fraternal, heavenly - celestial, inner - internal,
learned - erudite, sharp - acute.

Ot so‘z turkumiga oid sinonimlar: fiddle - violin,
friendship - amity, help - aid, wire - telegram, world -
universe.

Fe’l so‘z turkumiga oid sinonimlar: answer - reply,
read - peruse, buy - purchase.

Endi esa uch til sathidagi sinonimlar ko’rib chiqamiz:

Sof Ingliz: Fransuz tilidan:

Lotin tilidan:

to ask to questionto interrogate

bellys tomach abdomen

to end finish complete

to gather to assemble collect

to rise to mount to ascent

teaching guidance instruction

Tahlil va natijalar. Ingliz tili lug-at tarkibida mavjud
bo‘lgan hope, expectation, anticipation so‘zlari o‘zaro sinonim
hisoblanadi, chunki ularning barchasi “sodir bo'lishi mumkin
bo'lgan narsani yodda tutish ..” degan ma'noni anglatadi.
Lekin ularning orasidagi expectation so’zining ikki xil tomoni
bor, ya’ni yaxshi ma’nodagi yoki yomon ma’nodagi narsalarni
kutish  bo'lishi  mumkin. Ushbu ekvalentlar orasidagi
anticipation so’zi esa odatda “yaxshilikni kutish” ma’nosida
keladi. Hope nafagat kutish , balki biron bir vogea sodir
bo'lishini xohlash ma’nosida ham ishlatiladi. Sinonimlar
stilistik jihatdan ham sezilarli farq giladi. Lotin tilidan olingan
anticipation va expectation so'zlari rasmiy adabiy so’zlar
hisoblanib  fagat ma'lumotli ma'ruzachilar tomonidan
qo'llaniladi, mahalliy bir bo’g’inli hope so’zi esa stilistik
jihatdan neytraldir. Bundan tashqari, ular idiomatik jihatdan
ham farglanadi.

Kruz sinonimlarni uchta guruhga ajratadi:

- mutlag sinonim

- propozitsion sinonim

- yaqgin sinonim

A) Mutlag sinonimlar

Yugorida aytib o'tilganidek, mutlag sinonimlar ma'no
jihatidan bir xil va barcha kontekstlarda bir-biri bilan
almashina oladi. Ikki sinonim har ganday kontekstga juda mos
keladi yoki ulardan birortasini ishlatish mumkin emas. Ular
bir-biridan umuman farq gilmaydi. Ammo ba'zi tilshunoslar
(masalan, Lion ) mutlag sinonimiya juda kam uchraydi, u katta
guruhni tashkil gilmaydi degan fikrga ega. Mutlag sinonim
bo'lish uchun so'zlar har bir kontekstda bir xil ishlatilishi
kerak. Ba'zi tilshunoslar ularning mavjudligiga shubha
qgilishadi, lekin mening fikrimcha, ular mavjud, lekin kamdan-
kam hollarda uchraydi. Gipotezamni amaliy gismda
isbotlashga harakat gilaman. Yuqorida aytib o'tilgan mutlaq
sinonimiyani aniglash uchun lingvistik testlar mavjud.

b) Mantigiy sinonimlar

‘Mantiq' atamasi jumlaning mazmun mohiyatini
anglatadi va mantigiy sinonimlar ma’no jihatidan osonlik bilan
bir-birining o’rnini bosuvchi so’zlardir. Mantigiy sinonimlar
bu ikkita ~ sinonim hagigat-shartli xususiyatlarni
o'zgartirmasdan  bir-birining  o'rnini  bosuvchi,  ya'ni
sinonimning variantdoshi ishlatilganda ham matn tarkibining
mantiqiy holati o'zgarmasdan qoladigan vaziyatlarda
ishlatiladigan sinonimlardir. Bunda jumlalarning mantiqiy
tuzilishi o‘zgarmasada, uslubiy jihatdan o‘zgarishlar yuzaga
kelishi mumkin.

Mantiqgiy sinonimlarning uslubiy jihatdan quyidagi
farglari mavjud, (a) ekspressiv ma'nodagi farglar, (b) stilistik
darajadagi farglarni (so'zlashuv-rasmiyuslub) va (c) nutq
uslubidagi farqlari mavjud. Ya’ni mantiqiy sinonimlar u yoki
bu jihati bilan farglanib turadi. Ifodalanayotgan ma'no
so’zlovchining munosabati yoki hissiyotlari bilan beriladi.

Ya’ni kontekstga qarab mos sinonim tanlanadi, chunki hamma
sinonimlar mutlaq o‘rindosh bo‘la olmaydi. Kruz bu turdagi
sinonimlarni violin: fiddle (skripka) so’zi misolida keltiradi.
Skripka jumlalarda: John bought a violin (jon skripka sotib
oldi) va John bought a fiddle (jon skripka sotib oldi), bu erda
farq so’zlovchining xarakteri (shevasi va lahjasi) bilan bog'liq.
Mantigiy sinonimlar badiiy adabiyotda tez-tez uchraydi va
akademik nasrda nisbatan kamroq ko’zatilishi mumKin.

¢) Yaqin sinonimlar

Ushbu turdagi sinonimlar mantiqiy sinonimlarga juda
yaqin, ammo ba’zi tafovutlar ham mavjud. Odatda ba'zi so'zlar
gaysi toifaga tegishli ekanligini tasniflash juda giyin. Yagin
sinonimlar orasidagi farglar kichik yoki ular fonda yashiringan
bo’ladi.

Kategoriyani aniglash fonda yashiringan kichik farglar
katta farglarga nisbatan qiyin. Kichik farglar intensivlik
shkalasidagi farglardan iborat bo'lishi mumkin (yaxshi: ajoyib,
kichik:mayda,  yugurish:tezlik),  fe'llarning  adverbial
ixtisoslashuvi (garash:nazar), aspektual farglar (qo'pol:badfel)
yoki prototip markazining fargi (etuk:rivojlangan). Fon
farglari gandaydir garama-garshi masalalardan iborat, masalan
jins kabi farglar chiroyli: kelishgan(yigit) latofatli(qiz).

Sinonimlar shakli bilan bir-biridan farq giladigan,
lekin ma’nosi bir xil yoki o‘xshash so‘zlardir. Ingliz tilida juda
ko'p sinonimlar mavjud, chunki ko'plab so’zlar chetdan
olingan ya’ni olinma so’zlar hisobiga ham ularning soni
ortgan. Masalan, ingliz tilida mavjud bo’lgan “ hearty” so’zi
sof inglizcha so’z hisoblansa, uning ma’nodoshi hisoblanuvchi
“ cordial” so’zi esa olinma so’z sanaladi. So'z olingandan
so'ng u desinonimizatsiyaga uchraydi, chunki til uchun mutlaq
sinonimlar kerak emas. Biroq, tilda mutlago bir xil ma'noga
ega va bir xil uslubga tegishli bo'lgan ba'zi mutlag sinonimlar
mavjud, masalan. nola gilmog, nido gilmog; vatan, yurt va
hokazo.

Britaniya ingliz tiliga amerikan so’z boyligidan so’zlar
kirib kelishi natijasida yana bir yangi sinonimik juftlik
shakllandi, biri mahalliy ingliz so’zlari(britancha), ikkinchisi
yangi amerikancha olinma so’zlar(amerikancha): Leader -
editorial (lider — tahririyat); autumn - fall ( kuz -
kuz(yigilish)); government — administration(hukumat -
boshgaruv); luggage - baggage (yuk — bagaj); wireless -radio
(simsiz- radio); lorry - truck (yuk mashinasi(britancha) - yuk
mashinasi(amerikancha)); team -squad (jamoa — otryad).

Shunisi ma’lumki, britancha sinonimlar amerikancha
sinonimlarga nisbatan kengroq tarqalgan. Masalan “tin” so’zi
“can”ga, “team” so’zi esa ‘“squad’ga nisbatan ko’proq
foydalaniladi. Lekin “luggage — baggage”, “lorry — truck”,
“leader —editorial” sinonimlari ba'zan bir-birining o'rnida
ishlatiladi. Ayrim hollarda amerikancha sinonimlar britancha
variantiga  qaraganda kengroq qo’llaniladi: commuter
(yo'lovchi) - a season ticket holder (mavsumiy chipta egasi
(Br.)). Aslida bu ikki sinonim stilistik jihatdan farq qiladi.
Britancha sinonimlar stilistik jihatdan neytral, amerikancha
sinonimlar esa turli stilistik shakllarga (odatda so'zlashuv yoki
jargon sifatida) ega: intellectual - egghead excuse - mad averse
- allergic(intellektual - ziyoli- - agldan ozgan - allergik.).

Xulosa va takliflar. Men tadgigotlarim mobaynida
asosan Kruz qarashlari bilan tanishdim. Kruz o’z asarlarida
propozitsion sinonimlar orasida o'zgarish manbalarini
tagsimlash, til foydalanuvchilarining yoshi, ijtimoiy mavqei
yoki mintaqgasi kabi turli xil tipik xususiyatlari bilan bog'liq
bo'lgan navlarni bir tomonga go'yish singari masalalarni ilgari
so’rgan. Boshga tomondan esa sinonimlarning qatori
ko’payishi o'zgarishlarning uchta o'lchami, ya'ni maydon,
rejim va uslub bilan alogador deb fikr bildirgan.

Birinchi toifada dialekt, mintagaviylik, jargon, vulgar
va professionallik tushunchalari mavjud. Dialekt tushunchasi
0’z navbatida quyidagi 3 ta turni o’z ichiga oladi, ya’ni
geografik tamoyil , vaqt tamoyila va ijtimoiylik tamoyili.
Ingliz tili dunyoning ko'plab mamlakatlarida (Buyuk
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Britaniya, AQSh, Avstraliya, Kanada va boshgalar) tafovutlar ko'paymoqda. Imlo, talaffuz va grammatikada ham
go'llaniladi va buning natijasida tilning variantlari turlicha.  bir gator tafovutlar mavjud. Ingliz tilining eng keng targalgan
Ingliz tili Afrika, Amerika va Evropaning boshga ko'plab turlari Britancha va Amerikancha variantlaridir.
mamlakatlarida muhim tildir, shuning uchun mintagaviy
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BTOPUYHASI HOMUHAIMA U ELE IMMPOSIBJIEHUSI B UHTEPHET JIEKCUKE
AHHOTaALHS

B cratbe omucanbl B3TISABI M HayYHBIE (akThl 0 EHOMEHE BTOPHYHON HOMUHAWK U MeTadopbl. BropuuHas HOMUHAIMS —
3TO pecypc S3BIKOBOM 3KOHOMHH, CIOCOO MPHUBICUCHUS YK€ M3BECTHBIX CIMHUI] TNIAaHA BBIPKEHHS Ui 0003HAYCHUS HOBBIX
3HAYCHUI U OTTCHKOB 3HaHMNA. MeTadopa aKTHBHO UCIIONB3YETCS B HAYYHOU TEPMHUHOJIOTHY, si3bike CMU, B pekiiame, MOJMTHKE
u 1.0 OmHoli W3 cdep dYeTOBEUECKOH HesATEeTbHOCTH, Ine MeTadopa umeeT Oombmioe 3Ha4YeHHe, sBIsIeTcs cdepa
WH(QOPMAIIMOHHBIX TEXHOJIOTUH. B cTaThe paccCMOTPEHO HHTEPHET JIEKCHKA KOTOPhIE HAMMEHOBAaHIH METAa(OPHUYECKH.
KuoueBbie cioBa: BropuuHoid HOMHMHanuu, Meradopa, paccMaTpuBaTh, HAMMEHOBaHHBIC, (OPMHUpPOBAHHE, TEPMUH,
KOMMYHUKaTHBHBIM.

SECONDARY NOMINATION AND ITS MANIFESTATIONS IN THE INTERNET VOCABULARY
Annotation

The article describes the views and scientific facts about the phenomenon of secondary nomination and metaphor. Secondary
nomination is a resource of language economy, a way of attracting already known units of the expression plane to designate new
meanings and shades of knowledge. Metaphor is actively used in scientific terminology, media language, advertising, politics,
etc. One of the areas of human activity where the metaphor is of great importance is the field of information technology. The
article deals with the Internet vocabulary which are named metaphorically.

Key words: Secondary nomination, metaphor, consider, named, formation, term, communicative.

IKKILAMCHI NOMINATSIYA VA UNING INTERNET LUG‘ATIDA NAMOYON BO*‘LISHI
Annotatsiya
Magqolada ikkilamchi nominatsiya va metafora fenomeni hagidagi garashlar va ilmiy faktlar tasvirlangan. Ikkilamchi nominatsiya
- bu til igtisodiyotining resursi, yangi ma’no va bilim soyalarini belgilash uchun ifoda tekisligining allagachon ma’lum bo‘lgan
birliklarini jalb gilish usuli. Metafora ilmiy terminologiyada, media tilida, reklamada, siyosatda va hokazolarda faol go‘llaniladi.
Inson faoliyatining metafora katta ahamiyatga ega bo‘lgan sohalaridan biri axborot texnologiyalari sohasidir. Maqgolada metafora

bilan atalgan Internet lug‘ati hagida so‘z boradi.

Kalit so‘zlar: Ikkilamchi nominatsiya, metafora, ko‘rib chigish, nomlash, shakllantirish, atama, kommunikativ.

Tpaauius npucBanBaTh 4eMy-JIM00 UMsI COOCTBEHHOE
BO3HHKJIA B TITyOOKOW IPEBHOCTHU U JOLLIA IO HALIMX JTHEH, 0
4YeM CBHAETENHbCTBYIOT HMEHa MHOTHX MH(OIOTHIECKIX
TepoeB, 3aledaTiIeHHbIe B HCTOPHIECKHX, aCTPOHOMUYECKHUX,
reorpadMIEeCKNX, MEIUIMHCKHX, XHMHYECKHX, OHMOIOTHYec-
KX W MHBIX Ha3BaHWiIX: Benepa, ['epkynec, Atnac, Counkce,
3edup, ['ennii, Gnopa u ap. B [peneii I'peryun Gor, repoit
WM YeJIOBEK, UMsI KOTOPOro OBLIO TMPHCBOSHO KaKOMY-IHOO
00BEKTY, Ha3bIBAJICS SMOHUMOM (Tpeu. Eponymos<epi ‘mocie’
¥ onoma ‘ums’), T. €. JUIO, OT UMEHH KOTOPOTO MPOU30IILIO
Ha3BaHHE MECTHOCTH, OOBEKTa IPHPOABI, TePMHH U 1p. B
Oosiee mo3HEE BpeMs HapsAy ¢ KIACCHYECKHMH STOHHMAMH
aHTHYHOCTH  (ABrycT, MeneHar) TOSBISIIOTCS  HOBBIE,
OTpa3sWBIIME JTambl Pa3BUTHS YEJIOBEYECKOH KYIBTYPH,
HCTOPHH, PEJIUTUH U HaykH [1].

Cy1HocTb BTOPUYHON HOMMHALINH - B
HUCIIOJIb30BAHUU YK€ HUMCIOLINUXCSA JIEKCUYECKUX CPEACTB B
HOBO# [u1st HUX (QyHKIMU HapeueHus. Hu oauH s3bIK HE OBLT
Obl B COCTOSIHUHM BBIpaXaTh KaKAYI0O KOHKPETHYIO HJCIO
CaMOCTOSITENIBHBIM ~ CIIOBOM HJIM KOPHEBBEIM  3JIEMEHTOM.
Bropudnast HOMHHAIUST — 3TO pecypc S3BIKOBOW SKOHOMHH,
croco0 TIPUBIEYEHMS YK€ W3BECTHBIX €IWHHI[ IUIaHa
BBIPAXCHUA I 0003HAYE€HHUsT HOBBIX 3HAYEHUH M OTTEHKOB
3Hanuid. Ilo muenmio A. B. CymnepaHckoif, coOCTBeHHbIE
UMCHA ABJIAIOTCA HEUCUECPIIAEMBIM PE3CPBOM Jid TCPMUHOB U
HOMEHKJIATYPHBIX CJIOB, TaK KaK C UX MOMOILBIO JJOCTUTAIOTCS
KOHKpEeTH3alusi M yTO4YHeHHe Oojee oOmMMX TMOHATUH U
oJI0KeHU [2].

I'ak Ha3pIBaeT BTOPUYHYI0 HOMHHAIMIO TOBTOPHOH M
naéT Takoe ONMCaHWe: MOBTOPHAs HOMHUHAIMS — MOBTOpHAs
0003HaYECHUSI B TEKCTe YK€ OOO3HAUEHHOTO OOBEKTa,
Mpu3HaKa, JeWcTBUSA, MLEJoW CHUTyallud — CBf3aHa C
MEepPBUYHBIM 0003HAYEHUEM TOTO K€ JIEHOTAaTa OTHOIICHUSIMHU
kopedpepenuun. Hambonee  pa3sHOOOpasHBI  IOBTOPHBIC
0003HaYCHUSI OOBEKTOB U CPEAM HUX — OOO3HAUCHHS JIHII
OJIyIIEBICHHBIX CYIIECTB.

[ToBTOpHAsT HOMUHAIMS MOXXET OBITh 1) MICHTUYHOM,
eClli JIeHOTaT BO BTOPOM Cilyyae IIOJy4aeT TO JKe
o003HaueHNe, YTO W B TEPBOM, WM BapHaTHBHOM, Korna
HOBO€ HANMEHOBAaHME OTIMYACTCS OT NPEbIIyIero; 2)
CMEIIaHHOW, MpH KOTOPOW B HOMMHAIMOHHOM IETOYKe
4gepeayeTcss BapHAaTHBHBIE W HICHTHYHBIE O00O3HAYECHUS.

[IpomexxyTouHOE  MOJIOKEHHE  MEXAY HIACHTUYHOH U
BapHaTUBHOM HOMUHAIUSIMHU 3aHUMAcCT HUJICHTUYHAs
HOMUHAIMSI C TPAHCIO3WIMEH: sBIEHHs 00O03HAYaeTcs

CJIOBaMU, CEMAaHTUYECCKN UACHTUYHBIMH, HO pa3in4yarolInuMCs
[0 TPUHAIJISKHOCTH K YacTH peud. Hampumep:- mpu oTIe
KuBemb anmu cam?- Her, Temepp cam sxuBy. Otmemmicsa. B
3ToM Mecsne mnocie [lerpoBa mHsS oxeHwics. JKeHaTwIid
Teneps!...HpIHYEC BOCEMHAALATHI JIeHb KaK O003aKOHHIICS
(UYexoB). 3mech «Trpa)JaHCKOE COCTOSIHME» IIepCOHaxa
0003HaYaeTCsT JBKIBI, MPUYEM CIOBAMH, OTHOCSIIMMCS K
OJIHOHM W TOW XK€ OCHOBE, HO pa3HbIM 4acTSIM peud. bnmszkue
CHHOHMMHUM, €CJIM OHU B JAHHOM KOHTEKCTE HE Pa3IM4yaroTcs
OTTEHKaMHU 3HA4YCHUs, TAKKe MOTYT PacCMaTpUBATHCS Kak
MIPOMEKYTOYHOE SIBJIICHHS MEKIY HICHTHYHON W BApUATHBHOU
HOMUHAIUSIMA (HAIPHMEpP, BO3MOXKHO, B JIAaHHOM HpUMepe-
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OXEHWICS W 003aKOHWJICS). B 3TOM ciydae BapHaTHBHOCTh
KacaeTcss BHemHed (opMbl HOMHHANMK, HO HE ee
CEMaHTUYECKOW CTOPOHBI.

Taxxe ['ak nenuT HOMMHALMK HA /1B TUIA IPSAMbIE
U KOCBeHHBIE. K MpAMBIM OTHOCATCS T€, YTO SBISIOTCA
€CTECTBEHHBIMH IPH JaHHOM YypOBHE 3HaHUS OOBEKTa
cobeceTHUKaMi u CaMOJIOBJICIOLINMU. Kocsennsie
0003HAYCHUSI  ONHMPAKOTCS HA  OpPEABIIyNIHE  OpPSMBIC
0003HaYCHUS WM Ha cuTyaruioo. K mpsMbeM 0003HAUCHHAM
OTHOCSATCS UMEHA COOCTBCHHBIC M KOHKPCTHBIC JICKCHICCKUE
0003HAa4YCHUSI TIPU HEU3BECTHOCTH WIM OTCYTCTBHH HMEHU
coOctBeHHOro. K  KOCBEHHBIM HOMHHAIIMSIM ~ OTHOCSTCSA
MECTOMMEHHSI U OLEHOYHBIe 0003HaueHHsA. OTHOCUTETBHEIE,
abcTpakTHble ¥ (DYHKUMOHANbHBIE HOMHHALIMKM  MOTYT
BBICTYIIAaTh B 00cHWX QYHKIMIX. B 1emoM pasnuune Mexmy
MPSIMBIM ¥ KOCBEHHBIM 0003HAYCHUEM HEPEIKO ONPEIesIeTCs
caMoOi CTPYKTypo# Tekcra. B 3ToM oTHOmEHHMH 0COOEHHO
MoKa3aTelieH 3a4uH npousBeaeHus [3].

[loBTOpHOE HOMHHAIMSI — BAXHOE CPEICTBO
IOCTHKEHMSI CTUJIMCTHYECKOM MIPAaBUIBHOCTH u
BBIPA3UTENFHOCTH  peyd. Kak  mu3BecTHO, OAHO Ha

OCHOBOIIOJIAralOlIMX TPAaBHJ XOPOIIEr0 CTHISA COCTOHT B
HE0OXOJUMOCTH H30ekKaTh MOHOTOHHOCTH, OIHOOOpasus B
U3JIOKCHHU. DTO JOCTHIAeTCS HMEHHO 3a CYET BapbHPOBAHUSI
0003HaYCHHI MMPU MOBTOPHON HOMHHAIWH. B KaxI0OM si3bIKe

NPOSIBISIIOTCS. B 3TOM  OTHOUIGHHH CBOM  TCHJCHIIMH.
Hanpumep, ¢Qpanmy3ckuii s3Ik U30€raeT  CIOBECHBIX
HOBTOPOB, ~HO  OXOTHO  MHpPUTCI C  IOBTOPHBIMH

MECTOMMEHHBIMH 0003HauCHUSAMH. B pycckoil pedn Mol
CTaJIKUBAEMCS c OoOpaTHBIM  SIBIICHHEM: OoubIras
JOIYCTUMOCTb CJIOBECHBIX IIOBTOPOB M HEXKENATEIbHOCTh
MECTOUMEHHBIX [4].

BropuuHast 5ekcuyeckas ~HOMHHAUs —  9TO
WCTIOJIL30BAHUS yXKE HMMCIOIIUXCSA B SI3IKC HOMHHATHBHBIX
CPEICTB B HOBOW Ui HUX (PYHKIMHM HapedeHUs. Bropudnas
HOMHUHAIIMSI MOXET HMMETh KakK S3BIKOBOH, TaKk W peueBOn

xapakrep. B mepBoM cnywyae pe3ynabTaTbl  BTOPUYHOU
HOMMHAINM  TPEJICTAIOT KaK IPHHATHIE  SI3BIKOM U
KOHBCHI[MOHAIIBHO ~ 3aKPCIUICHHBIE 3HAUCHUSI  CIOBECHBIX

3HAKOB, BO BTOPOM —KaK OKKa3MOHAJIbHOE YIOTpeOIeHHe
JIEKCUYECKUX 3HAYeHWH B HECOOCTBEHHOM Uil  HHUX
HoMuHaTHBHOH ¢QyHkuuu. [lpm 3TOM B cammx mporeccax
BTOPUYHONH HOMHHAIIMM — $I3BIKOBOW WJIM PEUEBOM — HET
CyHIECTBEHHOU pa3HUIBL. OHAKO B SI3BIKE 3aKPETULIIOTCS, KaK
MpaBWIIO, TakWe BTOPHYHBIC HAWMEHOBAHHUS, KOTOpHIC
MPEACTAaBIAIOT co00l Hanboliee 3aKOHOMEPHBIE ISl CHCTEMBI
AHHOTO SI3bIKa CIIOCOOBI MMEHOBAaHWS M BOCIIOJHSIOT
HeJJOCTaoHe B HEM HOMHHATHBHBIE CPEJICTBA.

B ornuume oT mepBooOpa3sHbIX HAWMMEHOBAHWH, LIS
KOTOPBIX XapaKTepHO ‘“TIPOCTOE” OTHOLICHHUE, CBs3YIOIlee
NOHATHE, OTPAXKAIOIIEE JIIEMEHThl JCHCTBUTEIBHOCTH, U
3BYKOPSI/, BHIMONHSIOMUX (QYHKIUIO UMEHU, BCE BTOPHYHEIC
HarMEHOBaHHs (OPMHPYIOTCS Ha 6a3e TOrO 3HAYCHHs CIIOBA,
9pe WM HCIONB3YeTCs B HOBOH Uil Hero (yHKIUH
HaspiBaHus. OpHako B cdepe BTOPUYHOW HOMHHAIINU
pa3nuYalTCs JBa MPUHLHUIHAIBHO pa3MYHBIX CHocoba
0T06pa>l<e1-mu ﬂeﬁCTBHTeHbHOCTI/l U OTHECCHHUA CMBICJIOBOIO
CoZiepKaHHUsl HAUMEHOBAaHUH K 0003HaYaeMbIM 00BEKTaM.

CepeOpeHHUKOB TOXE JETUT BTOPUYHYIO HOMHUHALUIO
Ha JIBa THIIA ¥ OOBSCHAET TaKUM CIIOCOOOM: IEPBBIA CIOCOO
BTOPHYHON HOMHHAIIMH, JTOCTATOYHO IMPOCTOH M MPO3PAYHBI,
COCTOMT B TOM, 4YTO 37eCh HMEET MECTO HemlpsMoe

OoTOOpaKCHHE  BHES3BIKOBOTO  OOBEKTa,  OIOCpeayeMoe
«IIPEIIIECTBYIONMM)» 3HAYCHHEM CJIOBa, T€ WIM HHBIE
NPH3HAKK KOTOPOTO WrpalT pOJib BHYTPEHHEW (OPMBI,

nepexons B HOBOE CMBICIIOBOE coJiepKaHHe.
CdopMupoBaBLIMICS TaKUM 00pPa3oM CMBICI COOTHOCHTCS C
BHESI3BIKOBBIM PSAIOM aBTOHOMHO. BTopoii crioco® BTopu4HON
HOMMHAIINHM ~ OCJIOXKHSIETCSl IIOJKIIOYEHHOM K IIPOIeccy
HanMEHOBaHUS KOMOHMHATOPHO - CHHTE3Hpyoniei

-293 -

JEATeNIbHOCTH CO3HAHUSI M COOTBETCTBYIOUIEH SI3BIKOBOM
TeXHHKH. BerieicTBre 3Toro B OTHOIICHUH NMEHOBAHUS 3/1ECh
Y4acTBYeT €Ille OJJHO WM HECKOJIBKO JPYTMX HAMMEHOBAHHE,
YK€ CYILIECTBYIOLIHX B A3BIKE [5].

Jns  u3ydeHus BTOPUYHOM HOMMHALMM  PaBHO
UHTEPECHBI U TIPUHATBIE S3BIKOM U OKKa3MOHAJIbHBIE
HauMeHOBaHMA.  UToOBI  MOCTMYB  CHOCOOBI  CIIOBO
npeoOpazoBaHus, HE00XO0IMMO BBISIBUTh obue
3aKOHOMEPHOCTH  HEpPEeOoCMBICICHHA, (opMHpOBaHHE U

(hYHKIIMOHMPOBAHUS HOMUHATHBHBIX CpeACTB. VI X0Ts Teopus
HOMUHALIMM HMMEET JIeJI0 C HEIMPOTHO3MPYEMBIMH II0 CBOEH
NPUPOJIE MPOLECCaMH, a MOTOM — He (OPMANU3YEeMbIMH C
TOYKU 3pPEHHS KOHKPETHBIX DE3yJbTaTOB, Kakue TO, IyCTh
camble obmue, 3aKOHOMEPHOCTH, HECOMHEHHO,
pErIaMeHTHPYIOT M PEYEBYI0 JesATeIbHOCTh, IIpepenias
CMBICIIOBYIO IIPaBWIBHOCTh HOMHHATHBHBIX pEIICHHH, a
TaKoke BBIOOP W KOMOMHAIMIO €IWHHI] HOMHHAIUK B XOHe
(hopMHUPOBaHUS BEICKA3bIBAHMSI.

HMeHHO B mpolieccax peanbHOro (yHKIMOHHPOBAHUS
S3bIKa €0 HOMHHATHBHBIC CpPEJCTBA, OTpa)kas SIIEMEHTHI
CTPYKTYpHl 0003HAUaeMoro B NPEATOKEHHH COOBITHSA,
NPHUCIIOCA0NMBAIOTCS K BBINOJHEHHIO  ONPEACICHHOTO
KOMMYHHMKaTHBHOTO 3aJlaHUs, KOTOpOE BJbIXaeT HOBBIE
CMBICIIU B 3HAYEHHS CIIOB, CIIOCOOCTBYS HX IIEPEOCMBICICHHIO.

OmuH W3 BHIOB BTOPUYHOW HOMHHAIIMK  3TO
Mmertadopa. Meradopa — yHHBEpcabHOE sIBIEHHE B si3bIke. Ee
YHUBEPCAIBHOCTh IPOSIBISIETCS. B NPOCTPAHCTBE M BO
BPEMEHH, B CTPYKTYype 53blka U B (DyHKIMOHHUpOBaHMH. OHa
IPHUCYIIa BCEM S3bIKAM W BO BCE SIOXHM, OHA OXBATHIBACT
pasHbIe acIeKThl S3bIKa M OOHApYKHMBAaeTCs BO BCEX €ro
(YHKIMOHATIBHBIX PAa3HOBHIHOCTSX. BceoOIux n 4acTOTHBII
xapakTep MeTa(opbl H3JaBHA IPHBIEKa] K HeH BHHUMaHHE
HaOJIfoaTeNel ¥ HCCleNoBaTeNedl UYellOBEUSCKOW pedd.
Onrosorust Metadopsl He pa3 ObUla MpeIMETOM aHanu3a [6].
[Mpu m3yueHnn MeTadopbl MOCTOSHHO 00paIaIoch BHUMAHHUS
Ha B¢ ee (YHKIMH: C OJHOW CTOPOHBI, OHA CIYKHT
cpelcTBOM 0003HAYECHHsI TOMY, YeMy HET Ha3BaHHMs, C APYroit
— CpEACTBOM CO3/IaHUSl XYAOXKECTBEHHOW peuu. Tpagumus,
YCTaHOBHBIIASCA €IIE B DIIOXY aHTHYHOCTH, IOAYEPKHBAIA B
OCOOCHHOCTH BTOPYH (YHKIHIO MeTapopbl. IDTO SPKO
Belpazun llunepon: «BHauane opexay NpUAyMald, 4TOOBI
YKpacuTb M O00JaropoiuTh Tena, Tak ke U Meradopa,
MOPO’K/ICHHAss HEJOCTAaTKOM, IIONydWsia pa3BUTHE paaud
HacnaxaeHus»[7]. Takum o0OpazoMm yKpenuiach TEHICHIUS
paccMaTpuBath MeTa)opy B TEJICOJIOTHYECKOM aclekTe, B
3aBUCHMOCTH OT ee Lenu. Ho Takoil moaxon He ompenenser
BceX ymnoTpebneHuit meradopsl. [lepeHoc 3HadeHHs cioBa
UMeeT MECTO M B TOM Cliydae, KOrja HeT oco0oil 3amaun
CO3JaHus XyJ0XKECTBEHHOro o0pasza. Meradopa BO3HHMKaeT B
CHJIy TNIyOMHHBIX OCOOCHHOCTEH YeNIOBEUECKOTO MBIIIICHHSI.
Ecnu BbIpa3uT MBICIB HECKOJIBKO MHA4Ye, HAMEPEHHO 3a0CTpsis
ee, TO MOXKHO OKa3aTh, YTO MeTadopa BO3HHKAET HE MOTOMY,
YTO OHAa HyXHA, a MOTOMY, 4TO 0e3 Hee HEBO3MOXHO
000#THCh, OHA MPHCYIIA YETOBEYECKOMY MBIIUICHHUIO H A3BIKY
KaK TaKoBasl.

C TOYKHM 3peHHs] COOTHOLICHHST (POPMBI M 3HAUCHUS
clienyeT pasiMyaTh IBa THHa MeTadopbl - IMOJHYIO, MpU
KOTOpO# (popMUpOBaHHE MEPEHOCHOTO 3HAUCHHUSI HE CBS3aHO
HM C KaKMMH HM3MEHEHMSMH CTPYKTyphl crnoBa (cp. OH ecT
MsIco — IbIM ecT ria3a; Cepane ObeTcs — B cepaie Adpukn) u
YaCTHYHYIO, KOra 00pa3oBaHHE HOBOTO 3HAYEHHMS CBSI3aHO C
MOpPGOJIOTHYECKMM H3MEHEHHEM CJIoBa, C J00aBIeHHEM
addHUKCOB K OCHOBE, HCIOJb3yEeMOH B EPEHOCHOM 3HAUYCHHU
(PxaBuMHa pa3befaeT MeTall; CepALCBHHA, CEpACYHHK,
cepenuHa).

KitouoM mnoHMMaHuUs JIO0OH MBICIM MOXET OBITh
TOJIBKO JINYHBII OIBIT YeJIOBEKa. DJIEMEHTbI MIPOIIOrO OIbITA
BBICTYIIAIOT B POJIM TOCBUIOK ULl yMO3aKJIIOUEHHUH B Ipoliecce
BOCIPHATHS W OCBOEHHsI HOBOro. Takum oOpa3zom, oOydasch
YeMy-TO HOBOMY, MBI CBSI3bIBa€M HOBBIH MaTepHal ¢ TEM, 9TO
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HaM YK€ HU3BECTHO, C TEM, UTO MBI yXK€ BHUJIEIH, CIBIIIANH,
qyBCTBOBaJIM paHee. Meradopy MOXKHO paccMaTpuBaTh Kak
“KprOYoK”, KOTOPBIA “3aleruiaer” u “BBIy)KMBAeT” U3 MaMATH
4yeloBeKa BCE, YTO MOXET acCOLUHMPOBATHCSA C TOHATHEM,
0003HAaYEHHbIM JAHHBIM CJIOBOM. YKa3blBasg Ha 3HAKOMBII
JMeMeHT B “Oa3e MaHHBIX” YeloBeka, meTadopa MoMoraer
BOCIIPHHUMATh HOBOE KaK HEYTO 3HAKOMOE H II03BOJIIET
HpenyrafblBaTh  XapaKTEePHUCTHKA HOBOTO OOBEKTa MU
JIEUCTBUSL MyTEM IPOBEICHHS AHAIOTHH MEXIY HOBBIMH U
3HAKOMBIMU O0BEKTaMU WU JCUCTBHUSAMH [ 8].

CoBpeMeHHbIC TEHJACHIMH HCCIECA0BAaHUS MeTadopbl
MOATBEPIKAAIOT €€ 3HAYMMOCTh KaK HHCTPYMEHTA MO3HAHUS U
OTKPBIBAIOT NEPCIEKTHBBI NMPUMEHEHUs MeTadopbl BO BCEX
obnacTsix 3HaHUSA U cepax IesTeIbHOCTH YenoBeka. Merado-
pa aKTHBHO HCIIOJB3YETCS B HAYYHON TEPMHHOJIOTHH, S3BIKE
CMU, B pekname, mnoiutuke u T.4. OpmHOW U3 cdep
YeJI0BEUEeCKOH JeSITeNILHOCTH, Tae Meradopa nmeer OoJblioe
3HaueHue, sBIeTcs cepa MHPOPMANMOHHBIX TEXHOJIOTHH

[9].

Mbl u3ydunau TepMUHBl U3 VIHTEpHET JIEeKCUKU
KOTOpBIE HAUMCHOBAaHBI C IOMOIIBI0 MeTadopsl. TepMHHBI
Obutn m3ydeHsl w3 cioBapst «Dictionary of computer and
internet terms. John C. Rigdon». Active area - o06iacTh
pas3roBopa, Tie aKTUBHBIE PA3rOBOPHI M CBS3AaHHBIC C HUMH
nadopmarms  orobOpakaercs;  active color -  mBer,
oToOpaXkaeMblii B IICHTPAJbHOM KBaapare I[BETOBOTO IOJIS,
KOTOpOE TMOSIBISETCS B OOJBIIMHCTBO PAa0OYMX ITaHENe.
AKTHUBHBIH 1IBET HCIOJIB3YETCS IPH CO3IaHMU HOBOTO 00BEKTA
U Tpu O00aBICHWUM 3aJMBKH W Y30pHl IS BBIOPAHHOTO
o0wekra; active sheet - jmcr, Has KOTOPBIM BBl paboTaere B
kuure; conflict - HECIIOCOOHOCTD BBIMOJIHHUTD JIBa MK 0OJiee
JEUCTBUH, ITOTOMY YTO OHH OBLIM 3aITaHMPOBAHO HA TOT Ke
HEepHoJ BPEMEHH U C TEeM K€ PECypcoM HIIHM pecypcaMmu;
density - cremenp 3aremHeHus uszoOpaxkenus; disabled -
OTHOCHTCS K COCTOSHHIO JJIEMEHTa YIpaBJEHHs, B KOTOPOM

HOpMaJbHAast (YHKIMOHAJIBHOCTD HE JOCTYITHBI
moib3oBaTento; drawing brush - Mo3aW4Has KUCTh, KOTOpas
3aKpaluBaeT 00JacTb (QUrypaMu, TEKCTOM, H300paKeHUSIMU
U BUJICO; engagement - peakuys IOJIb30BATENCH Ha MPOAYKT
WIH yCIIYTy, KOTOpBIE BOCIPHHUMAIOTCS Kak LieHHble. Korma
HPOAYKT WIIM yCIIyra MPUBJIEKACT MOJIb30BaTeseil, OHU XOTAT
B3aMMOJICHCTBOBAaTh C HAMH W IIPOAOJDKATh JIeJaTh 3TO TakK;
event - nelictBe WM CcOOBITHE, HAa KOTOPOE MOXKET
pearnpoBaTh mporpamma. IIpuMepsl BKIIOYAIOT HM3MEHEHHS
COCTOSIHUSI, TIepe/iaya JaHHBIX, HAKATHs KJIABHII U JBHKCHUSL
Mbimy; face - HabOp CHMBOJIOB, KOTOphIE HMMEIOT oOImue
XapaKTePUCTHKHU, TAaKHE KaK IIMPHHA IITPHXA U HAJIUYUE WIH
OTCYTCTBHE 3ace4eK (KOPOTKHUX JMHUIL y BEPXHETO M HIKHETO
Kpas cuMBoyioB); family - psg anmapaTHBIX WM
NPOTPaMMHBIX ~ HPOJYKTOB, OOJIagalolnX  HEKOTOPBIMHU
cBOlicTBaMH B 0OIIHe, TakWe KaK CepHs HEePCOHAIBHBIX
KOMITEIOTEPOB OJIHOW Kommanum; family member - Biagenen
cueTra, KOTOPBIH SBIAETCS pPOXUTENEM WM PEeOCHKOM;
feedback - Bo3BpaT YacTH BBIXOJHBIX JAHHBIX CHCTEMBI B
KauecTBE BXOJAHBIX JAaHHBIX Ul TOW ke chcTeMbl. YHacTo
oOpaTHast CBsI3b HAMEPCHHO BCTPOCHA B CHUCTEMY, HO MHOTZAA
OHa HeXeJarenpHa; geography - aOCTpakTHBIN THUN JaHHBIX,
SIBISAIOIINICS 0a30BBIM Ui BCEX THIIOB TI'€ONPOCTPAHCT-
BEHHBIX JAaHHBIX B JJUIMIICOUAANBHBIE CHCTEMBI KOOPIHMHAT;
gesture - ObICTpoe IBI)KEHME ITanblia WM Iiepa MO DKpaHy,
HHTEPIPETHPYEMOe KOMITBIOTEPOM KaK KOMaHIy, a He Kak
JBW)KCHHE MBbIIIM, I[HCbMO WIM pucoBaHue; ghost - s
co3/aHus y0iuKara, HarmpuMep TyOIMpOBaHUS HTPHIIOKEHUS
B MaMSTH.

WHTEpHeT JIeKCHUKa HOBas SIBJICHUS B JIMHIBUCTHKE HO
MHOTHE JIMHI'BHCTBl YK€ W3YyYHIM HEKOTOPHIE aCHeKTHI.
Mertadopa HepasaenuMas 4acTh HAaMMEHOBAHHS 3TOH cephl.
W MOXHO cka3aTh 4YTO JIGKCHKa HHTEpHETa BO MHOIOM
CTaHOBHTCSI OHATHBIM C IOMOIIBIO MeTadophl.
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METAPHORICAL IMAGERY AND SYMBOLISM IN THE POETRY OF UZBEK POETS OF THE 20TH CENTURY
Abstract

In the article, the concept of metaphoric image is analyzed in detail on the example of Uzbek women's poetry of the 90s. It is

theoretically based on the fact that the metaphorical image used in the poems emerges on the basis of symbolism. Metaphorical

images and symbolism are interpreted differently in the work of each artist from the point of view of the poet's poetic perception.

Key words: Lyric, poetic perception, individuality, poetic landscape, lyric image, lyric hero.

META®OPHUYECKASA OBPA3ZHOCTb U CUMBOJIN3M B I1093UH Y3BEKCKHUX IIO2TOB XX BEKA
AnHOTanuUst

B crartee moapoOHO aHanmM3MpyeTcs MOHATHE MeTadophueckoro obpasa Ha IpHMepe Y30eKCKOH >KeHCKO# mo3smu 90-X IT.
TeopeTnyecky OH OCHOBaH Ha TOM, 4YTO MeTadopuyeckuii oOpa3, UCIOIB3YEMBIl B CTUXOTBOPEHMSIX, BO3HHKAECT HA OCHOBE
cuMBoim3Ma. Meradopuueckue oOpa3bl M CHMBOJIM3M TPAKTYIOTCS B TBOPYECTBE Ka)KIOTO XYyIO)KHHKA MO-Pa3HOMY C TOYKH
3peHHs IOATUYECKOT0 BOCIPUATHS 1103TA.

KuroueBbie ciaoBa: Jlupuka, MOITHYECKOE BOCTIPHATHE, HHAWBHAYAJIBHOCTb, MOITHYCCKUN NeH3ax, JIHpPHUECKH o00pas,
JIUPUYECKUH TepOi.

XX ACP V3BEK IIIOUPAJIAPH HEBPUATUIATU META®OPUK OBPA3 BA PAMBHUIINK
AHHOTAIHS
Maxkonana merodopuk ob6pa3 TymyHuacu 90-immuiap y30ek aémmap HIChPUSATH MHUCONUAA aTpoQiuua TaxJIUIra TOPTHIIAIH.
byHna mebpnapnaru KyJjutaHwiaguran MetoGopuk o0pa3 paM3HMIIMK acoCHIa k03ara YHKUIIA Ha3apHid )KUXATAaH aCcOCIaHTaH.
Metodoprk 00pa3 Ba paM3HINIHUK Xap OUP HMIXKOJKOP FDKOJHMIA IIOUPA MOITHK HIPOKH HYKTaW HasapuaaH (apKid TaTKHH

STWINIIY KypcaTHO GepuiraH.

Kanut cy3nap: Jlupuka, No3THK HAPOK, MHAUBUIYAIUINK, OATHK MaH3apa, TUPUK 00pa3, TMPUK KaXpaMoH.

Kupum. Ileppustiaru mo3TUK HAPOKHUHT aCOCUH
XycycusITIapuaaH Oupum MyaifssH JapakaJard —CIOXKEeTIIH-
mukaup. Jlupukama croxer, OaaMuii Fosl STaHFOY  XOJIA
Oepunmacaan, Oupop xaétuii MyamMmo (QoHHma yprara
TallJJAaHTaHU Ba ACapHUHI OXUPUAA Iy MYaMMOHUHI €UUMHU
6epunranuia kypunanu[1]. lly Hykrau HazapaaH kKapaica, O.
XO0KMEBaHUHT KyHUAaru IIebpuiard Yy3ura XOCHHK, SBHU
(hukpHU OUMK ailiTMail, umopa Omnman Oupop Tadcun GpoHHAA
KYpCcaTuIl SKKOJ KY3ra TallIaHaIu:

HWccuk ymkanapra yaub KeTraHjex,

Emnuk TypHanapu kaTHaiim rapuan.

JlaBoM 3TaéTrad NIMPHH TyLUIApJEK,

oup ympu MaHTy €IUTMKKA NaiiBaH.

...I'ap TyHab konmaiican 6upop Gekataa

EIMKHUHT KAHOTH TOJIMAC KapBOHH.

ommma, Oy TaHCHK 33Ty dypcataa

[HoupHuHT qunuaa Xaér TyFEHU.

Xapruz Oy ry3ap/a gyaiMma 3aHrya,

WnxoM KyluiapuHu 4y4uT™Ma 3UHXO0D,

CeH 60K, Oy ropT/a UIIK-KYIIUK TYa,

Vpuk rynmapura uymranras 6axop[2].

Ilespra WMHCOH  yMPMHUHI  YTKMHYMIMIM ~ Ba
MaHTyIUTH KuécaH akc STTupmirad. Onanii HHCOH YMpPHUHUHT
€IUIMK JaBpM WCCHK YJKamapra y4uO KeTTaHJeK, KUIIMHU
Tapk 3Tagu. JIekuH XaéTHHU mebpra Oarunniad, JyHEnaH Em
yTran O¥ynca-ma, MIOWp YMPH MaHTYJIWKKa maiiBann. MHCOH
XaéTUHUHT TalBULUIapu OwiaH ypraH IIOMP Opard
abanusTra Jaxjagop. YHUHT Xy3ypuja 3aHrysa 4aauoO, UIXoM
KyLUIApUHHA 4Yy4YMTMaraH MabKyn. Heraku, moup uMmk tyna
IOPTHUHT YPUK TyJlapura dyJIfaHraH 0aXOpHHH MaHTYJIHKKa
Mmyxpuam Owmnan OGaun. Illespna ot alitunmaca-ma, Xamun
OnuMXOH cHiIMOCH akc STTHpwiranaek Oymaau. FOpTHUHT
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“HIOK-KYIIUKK ~TYna nurd, “OaXOpHWHT YpUK TyJulapura
YyJFaHTaHW’ OIyHTa HIIOpajail TYIolaIu.

Mag3syra ona agaéuérnap raxamiam. Etakum ¢ukp-
HU Xa€Tuil MyaMMo BocuTacuaa TacBupiam 3. MymuHOBa
JUpUKacuaa XaM KeHr KymiaaHrad. llloupa mebprapuHHHT
WIK caTprapuiaék AMKKATHU TOPTAJWraH KaHmauaup Oup
XaéTHit MyaMMO aKc 3TTHPHITaHH aHTTIAIIAINO Typasu:

By ogamuauHr 60mmm Tom 3pyp,

XOBIHCHIAH KETMaruH 6axop.

By onamra xapungou Typyp,

Koparosna rinrnab €rran xop[3].

OpaMHUHT GOIIM TOFHMHT Tolura yxmaiam. [llespna
TacBUpJIaHAETraH KaXpaMOH — aJl0KCH3 CHHOBIM MyaMMoJap
rupaoduna cabp Owman smaérraH ogaM. byHH OaHAHHHT
a/ICTIa0KM MKKU KaTOpHAaH Omimd OoMMHAgW. KaXpaMOHHHHT
M3THPOOIN CHHOBIApJAH OKapHO KeTraH COYM Ba WHFHUTra
Wyngom Xa€TH YyYMHUM Ba TYPTHHYM caTpiapjaaH aéH.
KoparoBgaru KOpHUHI OKJIMIM Ba HHUFIa€TraHu YKyBunga
wyHaait ¢ukp yiroranu. lllebpHUHT 1aBOMHIA MyaMMOHUHT
HUMaJMTK aéH Oynamu: ‘“kyxabupiail >koH OMJIaH yHM Tall-
nab, aénu ynub kerau. Y Xap KyHH KabpucTOHTa KaTHaiu™.

Hlespxon OyHma dYekcus cagokarra osra Ba Y3
KaHOTHAAH adpuiarad MHcoH n3tupobnapuan Tysmu. Llowmpa
VKyBUMHH CaJoOKaT TYHFyCH TOMOH dopiaimu, Oy TyiFy
WHCOHHHMHT ¥3aK cu(arTiapuaaH Onpy SKaHUHU TacBUPJIAHIH.
[y cababmu mesp cagoKaT Kyd4acuaaH yTMaraniaapra TaHOEX
OuiaH TyramlaHaIu:

Bynna “0ap”nap y3ura qopina0,

Pecropannap conranna cypos.

Cu3 OHaMHH IIUHIIOHa Teprao,

Alipon nun6 siipaérran uHCoH[4].

[Mlonpa mebp CyHrHOa KapIUMIAHTHPUII YCYIHIAaH
¢dolimamananu: Oaprmap YOpJIOBH Ba PECTOpaH CYpOHH
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KyWHHIAarn ogaM OwiaH INMHIOHIA TepramaérraH dopacu3
OHa mapayuren TacBupnanann. llluiinon Ba alipoH nerayutapu
mIebpra MUJIIHI KOJMOPUT GaxII 3Tajau.

Tlo3THK MAPOKHUHT IAK/UIAHUIIY, YHUHT TaAPHKU Ba
HMIOMPHUHT Y3IMIMHH HaMOEH KWIHIIM KaOW Macananapia
¥30ek amabuéruryHocnuruaa Oup Tanail KUMMaTiu (ukpiap
Oomwnaupn6 yTuiraH. 3epo, MOUPHUHT MOATHK HUAPOKH KyTU1ab
XOAWCaNap OpacHIaH 3HI MYXMMJIAPHHH THIHKIAIITHPUO
TacBUpIIAIIA XaM HaMOEH Oy many.

IIpodeccop O. IllapabupnuaoB myHmaih oOup
Macanara 3pTHOOpHM TOopTranau: “llo’smsiMuM3Ia MHCOH Ba
YHUHT TaKIUpU Macalacura, yHUHI UUKH JyHEcUTa 3BTHOOP
Tobopa  Ky4aiiMokzma, Oy  MO33UAArM  PEATU3MHHUHT
yyKypiamyBura — €pmam  Oepmokma’[5]. Mana  my
NICHXOJIOTU3M Ba PEAJIM3MHUHT YHFYHJIANIyBH HaTIDKacuaa
Ky4@Ii Oup HIpok Oy Kypcaraan.

TIpodeccop C. MamaxoHOB €3au: ““Y3UHHHT MIAXCHI
kuédacuHy, WKOANI CHHMOCHHY KypcaTa olMaraH, Y3UHUHT
OpHI'HHAJ OBO3HM, CTHJIHM Ba MaHepacura sra OyiMaraH IIOHp
acapu XaTTo WKOJKOPHUHT OCTOHACHAAH XaM TaIlKapura
guKa onMaiinn’[6]. XakuKaToaH XaM MO3THK MAPOKIA y3ura
XOC OPUTHHAILINK, yCITyOHHINK Ba MaKCaAIHINK MyXUM YPHH
Tytagu. Anabuérmynoc B. bprocoB Tanbupu Onnan aiitranna,
“XaKUK{I LIOMPHUHT Xap OWp JIMPUK WIebpUaa SHTU “MeH”
O6ynmamu... lllompHHMHr ¥3Mra XOCIUTMHM YHHHT VDOKOIMI
npuéMilapuIaH, CeBUMIN o0pasiiapuiaH, MeradopanapuiaH,
Ba3HM Ba KOoQUsIapHIaH Maikad OJIMII MyMKHH, aMMO Y Xap
Ooup mebpuga udonanaHaéTraH XHC-TYHFy Ba (UKpIapHHA
TakpopiaaMaciauru mapt’[7].

Taakukor MmertoaoJorusicu. IlodTUK HIPOK JAMPHUK
KEeUMHMAJIADHUHT MY)XKacCaMJIaHWIIM HaTWKacuia o3ara
kenaau. [y sxuxatnan npogeccop Y. TyiuneBHUHT MaHa Oy
¢uxprapu »pTHOOpra JOMMK: “...HKpIAlIHUHT OomiKa Oup
Macajacy JIMpUKaaa KeynHMa Tap3uaa akce sTagu. Keunnmana
JUPUK TacBHp oOpasra aitnmanamu. Jlupwka ydyH Tadcuior
oMmac, Oankm keuynmaMa Myxum’[8]. TloaThk mapok aHa Iy
JMPYK KEIMHMAHUHT TACBUPIH KYPHHHUIIHAND.

Anabuérmynoc  omum  W.  FadypoB  moatuk
UIPOKHUHT XapaKTeplH KUXATIapuiaH OWPHHH MIyHAail
Tonu6 aitrad: “VHCOHMAaH WHCOHIUKHHM TOMHO TaCBUPIIAILIL,
YHUHT KajO ojlaMura 4yKyp KHpHO OOpHII IIEHPUSTHHHT,
YHUHT T¥3a]1 Typu OYnraH JHpUKaHWUHT XaM OHPHHYH
nmapaxanu Basudacuaup”’[9]. UyHKkH “HHCOHIAH WHCOHIHKHH
TOMMO TAacBUpJANI da IOyHAal TO3THK HWAPOK OOpKH, Yy
“MHJUTMI XapakTepiap spaTMacaaH Typoimaiian. Jlexwn (y)
MWIIUI  XapakTepjap spaTUIlga TaMOMUJa Y3ura Xoc
iynnapaan 6opamu. YHAa MAJUTHI OHT SIXJIUT Tap3Aa HaMOEH
Oynanu”. ByHpmail Xonataa sipaTWirad Lebpja y3ura Xoc
JKapaHT, Ha30KaT Ba Oeno€H Tadakkyp, SHri4Ya 3aBK-IIaBK aKkc
3Tajan.

[ly nykrau Hazapaan O. X0xxnueBa IUPUKACUTa HUTOX,
tanpiad yrum Ypurmuaup. Lloupa Oup mebpuna é3aam:

XaénMMHUHT MaltiH OCMOHJIapUa

Kyurnumuau rynnaiina Me3oHnapuaa

MeHUHT MeXpHMTa 30p, CeXpUMIa MaXTall

FOparuHr Kymr kabu 4apx ypraH Maxal

KadTumHu TyTaliiH )KOHUMHHU COINO

K¥Hca-narnapura ermaraii o3op!

Maiini, KaHOTH/IA JKOHUMHH OJIHO-

VYucun rap keTMoKHH 3Tca uxTuép[10]!

Ommrura (GUIOKOP MAbIIyKAHHHT XapaKTepH aKc
oTrad 1ebp! VYHUHI Xapakrepu ILIy Kafap CaMUMHHKH,
ommruHUHT “FOparm xym O6ymu6 yumub xkenca, kadrura
KOHHHHU CONHO KYHIUPAaAW, TOKU y KyUTHHHT IaTjiapura 030p
erMaraii”. byrmna smac! Ommkauar “lOpak kymm y4uu6
KETMOKHM HCTaca, YHHHT KaHOTHUTa >KOHUHHU coiann”. YyHKH
Oy VHCOHHMHT “Xaénu MailliH OCMOH, KYHIJIM Tynaail Haduc”.
Jlupuk keunHMaHuUHr OyHmall Oup JaX3alnMK MaH3apacHHU
TacBUpad OepuI YKyBUH TYHFyIapuHH IOKCAITHPAIH.
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Epkun xaénau — Gup Jax3aquk KedMHMaH cy3iapra
MyXpiaif OJIMII WKOJKOPHHHT IIO3THK HWAPOKH HEYOFIIN
KaMpOBJIOp JKaHJIMIMHU KypcaTaau. by mebpaa y3ura xoc
WHCOH XapaKTePUHM TAacBUpNAIl OWIaH 33Ty KUCMaTIapHU
n31ab yTaétran ymp u3tupoOd Ba yMHIJIapu akc 3TraH. bup
Jax3aluK ~ KEeYMHMaHH moupa “Oaxt nmed Owmmamu’,
KyBOHUHAAH Wurmaiiau. JIeKWH KUCMaTHHHT MypakkaOJIUTh
LIyHJAKHM, KYIHMHYa 33y yMUJ apMoOHra ainaHanu. By xoun
mespra:  “/lepazam omgmpa mramon  fgapbamap  Msmamm
KeCHJINO KeTraH JapaxTHW’ WYCHHHIA YEeKCH3 OWp aHIyX
OFyIIUJA aKC 3TaJN.

Illoupa Kyriubexka PaxumboesaHuHr “VY36GekucToH
Oomanapu” mebpraa MUUIAT Ba BATAHHUHT Kelakarn Oyiarax
Ooanap Xakuaa KyHuaara carpjiap OUTHITaH:

K¥3unraa xyémunap xynaau,

Wuenacanr, ky3 éuutap Kynaau,

OEFHHT TeKKaH[a TYIPOKJIap,

XartTo, yarup Touutap Kyitaau[11].

Uunman xam OeryOop OONAIMKHUHT KYyITycH KyE€mr
Oymm6 mopnaian, WAFUCH CeBUHY €M OYIaaul, TYNPOKHUHT
Tynwoiamy €Kd  TOIUIADHUHT OBO3M XaM Kyiry Oymu0
Tyronand. by Tambexnap Kyrimbexka PaxumboeBararnsa xoc
Oyiran 6aauuii TOMMIMANIAPINp.

Mytaxaccucinap JIMPUK KeYHMHMaHHWHT (ancaduii,
cuécuif, MaWIMi, WKTUMOUHN, MyONUIMCTHK, TParuk,
Xa)XBHEHA, FOMOPHCTHK, KOMHK OYJIWIIM MYMKHHJIUTHHA
yktapub yragmiap[12]. Iloatuk wuapok staérran ¥30ek
mioWpanapuia JUPUK KEUMHMAdap TYpIW KypHHHUILIapaa
kewagn. X. XynoibepaumeBaga pyxXuil Ba ITyONUIICTHK
keunHMa, O. XokueBaja PUTOPHK Ba MAaWIINKA KEYWHMA, 3.
MyMuHOBaga 5ca WKTHMOWH Ba ICHXOJOTHK KEYHHMAllap
YCTYBOPIMK Krutaau. By XonaT mounpanapiMH3HUHT HCTEBIO/
HYHaJINIIN Ba VDKOJKOP IIaXc cU(aTHIard y3ura XOCIHTUra
XaM OOFIHK.

3epo, MOITHK MAPOK JHMPUK KEYMHMAHHHI y3Ura Xoc

MyXkaccaMH cudaTHaa MEbPHUHT OYTyH Ma3MyHHHH,
CIOJKETHHU, KOMIO3UIUSICHHH, THIT KyPHJIHIINHH,
OOpa3NMIINTHHA, TAaCBHPHHA  NPUEMIAPUHM, XapaKTepin

XYCYCHUSITIApUHH Ba afalbuii axaMHUATHHH OSNTHIOBIH MyXHM
omuaup. Y Xap Oup Imompia Typiau4a Japaxana Oyiamm.
[To3THK UAPOKU FOKOPH OYNraH IIOUpP JTUPHUKACH “UHCOHHUHT
MHCOHJMTHIAH caboK Gepann”.

Taxaua Ba HaTmxagap. xoakop y3 KanOuHU akc
STTHpap 9KaH, Iy [OpaKk TWICHMIAPUHM Cy37ap KaTuMmra
JKOWmaian, ¥3 “MEHIUTHHH® TacBHpJAIl OpKadu OOMIKa
KanOmapra pyxuii 6ornmanum tysau. Ly 6omc xap Oup mounp
Hun  ¢dacamapuHW, WHCOH YMPHUHUHT TYpIHM XOJATIapHHU
HMHIUBUyas] Tap3Aa KeUynupaau Ba MO3TUK UAPOK “‘FaIBUPH’Ta
Tanutaian. By unpox xocuiacu OYiIMUII mIebp nry GOHC XaM
Kanbnapaa ysura xoc akc-cazo Oepamu. Illompa Xamuma
AxMenoBa miebprapuna ITyHEHH XUC KWIHIL, Y3 KalOWHH,
Y3MUTMHM  aHT7am  SXTHEXH — paHrbapaHr  yciry6mapaa
TaCBUPJIAHAMN:

Jlaiinm xadaHu MYpa CEMUHT KaMOuIam,

OKKyIITapy CyBra 4yKKaH CyCaHOMIaM.

BormMHN GepHHT FaM KYIIUHUHT O3UFHTa,

Juitnopura eronmaran tamHa gutam| 13].

Ommkauk YKkuHUHT 6exan yTkup Turu Jlainm oparura
60pub KaganraH. Y ury 6oMc FAaMHHHT y3MHH XaM Iudo ned
omnamu. Wk skoxycu sipanarad Kajiab OOpIHKIaH OCYIalliK
TOIIa OJIMaM/IN:

Byrok nIiK maxpuaaH Xaiiaarad 30pMaH,

K¥3um yiikynato, Heayk 6emopman?[14].

[llebpHUHT NUPUK KaXpaMOHU BHCOJra JPUILUIIIAH
sMmac, Oalky MIIKIaH MyKaggac TyHFyra WYIMKKaHMIaH
capmact. Illy Oomc y xeu kuMaaH E3rupmaiiau, Oanku
“alipuuK EpyFaMp KyH Kkabu” ne0 ¥y3uHM oByTamu. Y
OyTyHnuya [napara aimaHranu cab6ab: “Cysmamam, nxapara
IOYHIUM, W3THpoOOMM c¥3nmacuu”,- neiiaum. By Mucpamapna
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cy¢ména nmapn, Slparran  JkaMoiMra HMHTHITAH — IIAXC
TYHFyJIapu akc STTaH.

Ilostuk wuapoxnmarn Oy kabu TagpyOKUM TapakKUET
MaxcynuHu moupa Kyrtnmbexa PaxumOoeBaHUHT wxoIuzIa
XaM Ky3aTHII MyMKHH.

Kyinaknapum orup — KUHTUM KeIMaiau,

KymnapauHr xyinarus Kuilrum Kenajau.

Myxab6aT KyHrmira Kenras mryi keda [15].

WNmk, xadoHkW, HadCOHMH XOXHMIUIApIaH YCTYH,
NoKu3a OyicarvHa, JUPUK “MeH HHHI MakOMH XaM OanaHp
Oymagu. by “MeH” KyluTapek IOKcakiapra HapBO3 KHJIHIIra
mraff, y4dkyp, oi-tongyszigap Ownan cupmamand. llowp
TabuaTra XOC O KUXATJAQpPHH WHCOHTa  KyYyHUpraHuzai,
“IOngysnap yuura Tterud, THIMHHO, XIDKKanad Yyprancam
KaJuM TWINMHHE~ pest Oamuuii obpa3 spatagu. by sca xynma
KaTTa 3CTETHK calMOKKa sra. Kyrimbeka mxommna mo3THK
UIPOK HAMOEH OYIMINMHUHT siHAa OMp KUppacw YHUHT THIIN
XaJK THJIMTa HUXOATAA SKUHJIWIH, LIebpllapuaa Xopa3Mya

MIIPUHKOMANIApAaH YHYMIIH (O IaTaHUIIHIAp:

I'ynnap iyna xkapacus,

“Ep BopMu”nan cpacum,

ManuM OHprrHa KOHUM

Kaiicu mapna spacun[16]?

by caTpmapmarm eHrmi  IOMOP XHCCH, HO3HUK
KOUHpHMIIAp, OXAHTAOPIUK ILIebp PYXUSATUTA ¥3rada XaBo
0110 KUpraH.

Kyrmmbexka  PaxumOoeBaHMHT  JIHpHK  “MeH’H
HUXOSTAAa OataHx capxamiapia Xa€r Keuupagd. YHHUHT
KYHTTI KeHTTIMKIApHAa, 3pK cy3u “0axT” cy3mumaH XaM Oyrok
skapanrnaiinu. Ly Gouc moupa 3pKHU “ApaaMHUILIap IOXH
ne6 araiiny. YHUHT WHIUBUIyan ycinyOuma OeKkaHOp KYHTWI
OJIAMHUHUHT SIHTH Y(QKIapHHH, TyHFy-KeUHHMAJIapHUHT SHIH-
sSHru  caxudamapuHu, KaIOHMHI  SHTH  capxag Ba
KaTJaMJIAapUHU TaJKUK STHITa cadapOapink MaBxKyIUIUTH
0ouC YKyBYM MabHABUU JNYHECHHH OOWMHMTAIM, XUCCUH UIIPOK
paHTIapuHH, TahaKkKyp MabHOJIAPUHU XOCHI KUJIa M.
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MEHOMONXONA TURIZMIDA ISHLATILADIGAN TERMINLARNING AYRIM LEKSIK XUSUSIYATLARI
Annotatsiya

Mehmonxona turizmi, turizmning asosiy qismi hisoblanib, maqgsad esa, sayyohlarning ma’lum bir mamlakatda sayohat qilishi
mobaynida, uning mehmoxonaga bo‘lgan ehtiyoji eng muhimi hisobalanibgina golmay, balki sayyoh uchun qaysidir ma’noda
uning vaqtincha yashash joyi va dam oladigan maskanidir. Ushbu xizmat faoliyat turida sayyoh birinchi navbatda e’tibor
beridigan gismi oldindan band gilingan mehmonxonaning shart-sharoitlari, qulayliklari hamda imkoniyatlaridir. Bunda sayyoh
albatta mehmonxonaga oid terminlarga murojaat gilishga majbur. Ushbu magolamizda mehmonxona xizmati terminalarining
ayrim leksik xususiyatlari hagida to‘xtalib o‘tmoqchimiz.

Kalit so‘zlar : Mehmonxona, tasnif, turizm, termin, xizmat, lyuks, sayyoh, turist, xalgaro, xona.

SOME LEXICAL CHARACTERISTICS OF TERMS USED IN HOTEL TOURISM
Annotation

Hotel tourism is considered the main part of tourism, and the goal is that during the tourist's journey in a certain country, his need
for a hotel is not only considered the most important, but in some sense it is a temporary place of residence and a place of rest for
the tourist. In this type of service, the tourist first of all pays attention to the conditions, amenities and possibilities of the pre-
booked hotel. In this case, the tourist must refer to the terms of the hotel. In this article, we want to dwell on some lexical features
of hotel service terms.

Key words: Hotel, classification, tourism, term, service, luxury, tourist, tourist, international, room.

HEKOTOPBIE JEKCUUYECKHUE XAPAKTEPUCTUKU TEPMUHOB, UCITIOJIB3YEMbBIX B TOCTUHUYHOM
TYPU3ME
AHHOTaIUA
TocTHHUYHBIH TypU3M cUHTAETCs OCHOBHON YaCTBIO TYPH3Ma, U IIeNTb COCTOHUT B TOM, YTOOBI BO BpeMsl MyTEIIECTBHUS TypHCTa T10
OTIPENICNICHHON CTpaHe ero MOTPeOHOCTh B TOCTHHUIIE CUUTANach HE TOJNBKO BaKHEHIEH, HO U B HEKOTOPOM CMBICIIE SIBIISIACH
BPEMEHHBIM MECTOM JKUTEIhCTBA. U MECTO OTABIXa JJIS TypHCTa. B JesTeNbHOCTH NTaHHOW yCIYTH TYpHCT, B IEPBYIO OUYepeNb,
oOpalaeT BHIMaHHE Ha yCJIOBHS, YI0OCTBa M BO3MOKHOCTH 3apaHee 3a0pOHHPOBAHHOW TOCTHHHUIIBL. B 3TOM ciydae Typucty
HEOOXOJIMMO O3HAKOMHUTHCS C YCIOBHSAMHU OTeNs. B MaHHOI CTaThe MBI XOTHM OCTAHOBHTBCS HA HEKOTOPBIX JICKCHYCCKUX
0COOEHHOCTSAX TEPMHHOB FOCTHHHYHOTO OOCITY)KHBAHUS.
KnrwueBble cioBa: ['ocTuHHUIA, KIacCHPUKANUA, TYpU3M, TEPMHH, YCIyra, POCKOIIb, TYpHCT, TYPUCT, MEKAYHAPOIHBIMH,

KOMHara.

Kirish. Mehmonxona turizimiga oid atamalar doim
ushbu sohada ahamiyati oshib bormoqda. Irina Aleksandrov-
naning fikricha mehmonxona biznesi eng tez rivojlanayotgan
tarmoqlardan biri bo‘lib, jahon yalpi ichki mahsulotining 6%
va barcha soliq tushumlarining taxminan 5% ni tashkil giladi.
Mehmonxona biznesining rivojlanishi boshga sohalar va
faoliyatning rivojlanishini faol rag'batlantiradi: xalgaro biznes,
transport sanoati, savdo, axborot texnologiyalari, qurilish,
gishlog xo'jaligi, go'zallik va sog'ligni saglash xizmatlari,
iste'mol tovarlari ishlab chigarish, sohada texnologiyalarni
rivojlantirish. ekologiya va xavfsizlik, innovatsion sohalar va
boshqalar hisoblanadi [1,2].

Mavzuiga doir adabiyotlar tahlili. Ta‘kidlab o tish
joyizki turizmning rivojlanishi birinchi navbatda turizmin-
dustriyasining o zagi bo Igan mehmonxonalarning rivojlanishi
bilan ham bog lik.Chunki, mehmonxona biznesi turizmning
ajralmas qismi bolib, birinchi navbatdaturistlarni qabul
qiluvchi va turistlarning tunashga, dam olishga bolgan
ehtiyojlarini qondiruvchi, murakkab xizmatlarni amalga
oshiruvchi eng muxim bo Jagi hisoblanadi.[1:3]

Dildora Xolboyeva maqolasida ta’kidlashicha, turizm
bu - turistik tashkilotlar tomonidan gonuniy doirasida amalga
oshiriladigan soha hisobalanib, uni bir necha xil turlarga
bo’lishimiz mumkin. Ular quydagilardan iborat: mehmonxona
turzimi, ichki turizm, xalgaro turizm, havaskorlik turizmi,
biznes turizm, ekoturizm, sport turizmi, avtoturizm, bilim

saviyasini kengaytirish uchun olib boriladigan turizm va
boshgalar hisoblanadi [2,3].

Tadgigot metodologiyasi. Avvalo mehmonxona so’zi
fransuz tilida hotel deb tarjima qilinadi. Wiktionnaire elektron
lug’atida ta’kidlanishicha , bu so‘z fransuz tiliga lotin tilidan
kirib kelgan bo’lib, hospitale (cubiculum) (fransuz tilida
chambre hospitaliére, pour recevoir les hotes) ya’ni
mehmonlarni gabul gilish joyi, mehmon xonasi deb tarjima
gilinadi. Aslini olganda mehmonxonaga oid terminlar juda
ko’p ulardan bir nechtasini magolamizda ko'rsatrib
o'tmogchimiz. Shunga o'xshash terminlardan Botel - ingliz
tilidagi boat so‘zi va hotel so’zidan olingan, unchalik katta
bo’lmagan barcha qulayliklarga ega bo‘lgan kema, suvdagi
mehmonxona hisoblanadi. Motel ingliz tilidan motor hotel
so’zlaridan olingan, avtoturistlar uchun mehmonxona. qulay
nomerlardan tashqari turistlarga avtomashinalarini turar joylari
bilan ham ta’minlanadi. Odatda motellarda restoran, bar, kino-
videofilmlar ko’rish, konferentsiya zallari, sport bilan
shug‘ullanish va o‘yin maydonlari, basseyn, tennis kortlari
ham xizmat kursatadi. Pansionat - bu fransuz tilidan olingan
bo’lib, bu erkin shaklda, qurilish paytida mehmonxona sifatida
barpo etilmagan uylardir. Pansionlar 10-20 kishiga
mo‘ljallanagan bo’ladi. Rotel ingliz tilidan olingan Rolling va
Hotel. Bu harakatlanuvchi mehmonxona, vagon ko‘rinishidagi
bir yoki ikki o‘rinli nomerga ega bulgan, kiyinish xonasi,
umumiy ovqatlanish, umumiy hojatxonaga ega bo‘lgan
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mehmonxona hisoblanadi. Flotel ingliz tilida floating hotel -
bu suzib yuruvchi mehmonxona kemasi. Bu suvdagi ulkan
mehmonxona bo’lib  maxsus jihozlangan, zamonaviy
nomerlardan tashqari, dam olish qulay, vaqgtinchalik ofis
hamda operativ vosita aloqalari: telefon, kseroks, faks va
boshqa xizmatlar ko‘rsatiladi. Xost (xostel) bu so’z ham ingliz
tilida (host ega, egasi, mehmonlarni gabul gilivchi) vaqgtincha
bo'ladigan mamlakatga (joyga) kelgan turistlarni gabul
giluvchi yuridik yoki yakka tartibdagi tadbirkor, kontragent.
Qabul giluvchi tomonidan ko'rsatiladigan  xizmatning
mazmuni jo'natuvchi tomon tomonidan berilgan vaucher bilan
belgilanadi. Taymshare ingliz tilida vaqgt almashish, maxsus
xonadan bir yoki ikki hafta davomida uzoq vaqt davomida
foydalanish huqugini sotib olish. Shu bilan birga, dam olish
joylarini almashtirish uchun sharoitlar yaratiladi, bu esa vaqt
ulushi egalariga dam olish joyini o'zgartirish imkonini
beradigan kichik xizmatlarga ega mehmonxona turi
hisoblanadi.

Undan tashgari mehmonxona turizmda turli
gisqartmalarning ekvivalentlari mavjud. Masalan: OB yoki
BO (fagat yotoq) - yemak-ichmakdan tashgari, fagat
mehmonxonada yashash kiradi. BB (yotoq va nonushta)-
mehmonxonada nonushta gilishni 0z ichiga olgan parhez
taom hisoblanadi. Bu buffet sifatida yoki tezkor nonushta
bo'lishi mumkin. BBT- nonushta va davolanish bilan
mehmonxonada joylashtirish. HB (yarim pansion)- yarim
pansion, mehmonxonada kuniga ikki mahal ovqatlanishdir. Bu
odatda nonushta va kechki ovqgat bo’lishi mumkin, lekin ba'zi
mehmonxonalarda nonushta va tushlik bo'lishi ham mumkin.
Tushlik va kechki ovgat uchun ichimliklar odatda
go'shilmaydi. HB+- kengaytirilgan yarim pansion. HBT-
yarim pansion va davolanish bilan mehmonxonada joylash-
tirish. FB (to'lig pansion)- to'lig pansion, mehmonxonada
kuniga uch mahal ovqatlanish (nonushta + tushlik + kechki
ovgat). Tushlik va kechki ovgat uchun ichimliklar odatda
go'shilmaydi. FB +- Ovgatlanish vaqtida mahalliy ichimliklar
bilan kengaytirilgan to'lig pansion. FBT- to'lig pansion va
davolanish bilan mehmonxonada joylashtirish. Mini ALL yoki
(mini all inclusive)- mahalliy ichimliklar bilan to'lig pansion,
nafagat ovqat bilan, balki cheklangan migdorda (odatda pivo,
vino). UAI, ULTRA ALL INC (ultra all inclusive)- kun
davomida ovqatlanish, shu jumladan kun davomida chek-
lanmagan miqdorda mahalliy va import gilinadigan alkogolli
va alkogolsiz ichimliklar + mehmonxona ma'muriyatining
ixtiyoriga ko'ra go'shimcha xizmatlar bo lishi mumkin.

Undan tashqari fransuz tilidagi a-la carte- termini har
bir taom o'zining alohida narxi bilan ko'rsatilgan menyusidir.
Menyu- alakart taomlar - menyudan cheklangan migdordagi
taomlar, odatda kechki ovgatda, tanlash uchun sabzavotli yoki
go'shtli salat, balig yoki go'sht bo’lishi mumkin. "Bufet"
tamoyili bo'yicha ovqatlanish restoranlarda, kafelarda o'z-
o'ziga xizmat ko'rsatish turi bo'lib, tashrif buyuruvchilar
ma’lum bir to'lov evaziga ma’lum joyda tayyorlangan hamda
oldindan taklif gilingan taomlar orasidan o'zlari istalgan
miqdordagi taomlarni tanlab olishlari bilan tavsiflanadi. A la
carte taomlari turistga taklif gilingan menyudan 2-3 ta taomni
tanlash imkoniyati beriladi. Qoidaga ko'ra asosiy menyu va
shirinlik tanlovi mavjud. Kontinental nonushta - gahva (choy),
sharbat, sariyog va murabbodan iborat yengil nonushta
hisoblanadi. Bu qoida tarigasida, Yevropa shahar
mehmonxonalarida taklif etiladi. Inglizcha breakfast - to'liq
nonushta, odatda meva sharbati, omlet va jambon (cho’chga
soni), sariyog', murabbo va gahva yoki choy. Amerikancha
nonushta kontinental (muhitga xos) nonushta analogi + turli
xil taom bo'laklari (kolbasa, pishloglar, tuxum va boshgalar va
issiq ovqatlar kiradi.

Mehmonxonadagi binolarning turlari:

MB (asosiy bino)- asosiy bino, markaziy bino. Yangi
bino- yangi bino. APT (kvartira)- yashash maydonidan
tashqgari, oshxona, idish-tovoglar to'plami, elektr pechka,

choynak bilan jihozlangan xonalar turi maxsus qoida
tarigasida sotiladi. BGLW (bungalo) - sayyohlarni
joylashtirish uchun ishlatiladigan alohida bino, ko'pincha
tropik va janubiy mamlakatlarda taklif etiladi. VILLA- villa,
alohida bino (bir nechta alohida xonalarni o'z ichiga olishi
mumkin), VIP darajasi, qoida tarigasida, boshga turar joy
turlaridan ustunligi - o'z bog'i, 0'z hovuzi, katta maydoni,
mehmonxonadagi eksklyuziv joylashuvi mavjud bo'ladi. HV
(dam olish maskani)- katta va keng hududda joylashgan, sport
va ko'ngilochar tadbirlarning keng doirasini taklif qiluvchi
bungalov majmuasi bo'lgan klub mehmonxonasidir. HV-1,
HV-2 - 1 va 2 toifali klublar mavjud bo'lib, ular bepul tagdim
etiladigan xizmatlar to'plamida farglanadi. Kabana- plyajdagi
bino (yoki hovuz yaginida), bungalov kabi asosiy binodan
alohida ajralib turadi va ba'zan yotogxona sifatida jihozlanadi.
Chalet, alohida uy, odatda tog'larda, ikki yoki undan ortiqg
xonadan iborat bo"ladi.

Mehmonxona xonalarining tasnifi

De Luxe- superior (hashamdor) xonalar, lyuks
toifalari, superiordan kattaroq xona. Oila uchun xona- kamida
4 kishini sig'dira oladigan, katta maydonga ega oilaviy xona
(ko'pincha bir nechta xonalardan iborat). O'tirish maydoni -
kreslolar, kofe stoli va ba'zan divan joylashgan xonaning bir
gismi. Standart (STD)- standart bir xonali bo"ladi. Studiya- bir
xonali lyuks standartdan kattarog, xona bilan birlashtirilgan
0‘z oshxonasiga ega bo'ladi. Suite- hashamdor, tartibli
superior xona, qoida tarigasida, yashash joyi bo'lgan katta
xona hisoblanadi. Mini Suite- Superior xona (Superiordan
yaxshiroq). Junior Suite - superior xona, odatda kunduzi
yashash xonasiga aylantirilishi mumkin bo'lgan, to'siq bilan
o'ralgan yotoq joyi mavjud, katta qulay xona. Senior Suite-
superior xona, qoidaga ko'ra, ikki xonali, yashash xonali va
yotogxona. Executive Suite- odatda ikkita yotogq xonasi
bo'lgan xona. King Suite- 2 ta yotoq xonasi, yashash xonasi va
majlislar xonasi yoki ish xonasidan iborat bo’ladi. Asal oyi
xonasi- yangi turmush qurganlar uchun xona, katta king size
karavot va mehmonxonadan qo'shimcha sovga sifatida
beriladi. ROH (uy boshqgaruvi)- xona turi hisoblanadi va
derazadan manzara ko'rinishini ta'minlangan holda bo'lib
mehmonxonada mavjud bo'lgan har ganday toifadagi xonalar
kabi turar joy sifatida taqdim etiladi.

Kirish va chigish (chek-in/out) - ro'yxatdan o'tish ya’ni
mehmonxonaga kelgandan so'ng bajarilishi kerak bo'lgan
barcha rasmiyatchiliklarni o'z ichiga oladi: bronni (band) va
mijozlarning  shaxsini  tekshirish, kalitlarni  topshirish,
muassasaning ishlashini tushuntirish, nonushta bron qilish va
hokazolar. Chigish (chek out) - bu mijozning ketishi bilan
bog'liq barcha operatsiyalar, masalan, hisob-fakturani to'lash,
kalitlarni gaytarish bo’lishi mumkin. Chigish (mehmonxonani
tark etish) paytida mijozning yashash davomida xizmatlardan
to'lig qonigish hosil gilishi muhim. Ro'yxatdan o'tish va
chigish odatda belgilangan vaqt oralig'ida amalga oshiriladi.
Mehmonxona, shuningdek, qo'shimcha hagq evaziga o'z
mijozlariga erta kelish yoki kechroq ketishni taklif qilishi
mumkin. Bu erta kirish yoki kech chigish deb ham ataladi.
Turistik solig (tax )Ba'zi shahar hokimliklari o'z shahriga
tashrif buyurayotgan sayyohlar tomonidan to'lanishi kerak
bo'lgan turistik soligni o'rnatdilar. Mehmonxona ta’tilda
bo‘lgan mijozlariga turistik soligni hisob-kitob giladi va keyin
uni to‘laydi. Turistik soliq miqdori har bir muassasaga qarab
o'zgaradi va uning hukumat tomonidan belgilangan turar joy
toifalaridagi tasnifiga bog'liq. Konsyerj (consiérge) xizmati -
bu mehmonxona o'z mijozlari uchun tagdim etadigan
xizmatlar to'plamidir. Restoranda stol bron gilish, samolyot
chiptasi yoki taksi, konserj xizmatlarining bir qismidir.
Hashamatli mehmonxonalarda konsyerj porterlar, Ilift
xizmatchilari, turli xizmatchilar jamoasini boshqgaradigan
shaxsdir. Boshga mehmonxonalarda esa xizmatlar cheklangan
va bevosita ular gabulxonada (reception) boshgariladi.
Vaucher. Ushbu inglizcha atama xizmatlarga ma’lum bir
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agentlik tomonidan chigarilgan hujjat hisoblanadi. Bu vaucher
bo'lib, marketing vositachisi mehmonxonada mijozga foyda
keltiradigan xizmatlar uchun to'lovni 0'z zimmasiga oladi.
Xulosa va takliflar. Mehmonxona turizimi sohasida
go'llanadigan terminlarni tahlil qilish hamda ularni o'z
o°rnida, sayyohga tushinarli bo’lgan holda manbalarga kiritsh,
aynigsa mehmonxonalarda sayyohlar uchun tashkil gilingan
turli turistik go’llanmalarda aniq leksik birliklarga taynagan

holda va eng asosiysi tarjimani to’g’ri va anigligi juda katta
ma'suliyat talab etadi. Yuqorida k’orib chiqilgan atamalarning
barchasi mehmonxona dunyosining o'ziga xos lug‘atining
kichik bir gismidir. Albatta, ishlash yoki oddiy sayohat gilish
uchunmi, ehtiyojlar bir xil bo'Imaydi. Ammo ingliz tili xalgaro
til  bo'lganligi  sababli, dunyoning barcha sayyohlik
maskanlarida ushbu tilga tallugli terminlar talaygina.
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PEYEBOM AKT KAK JUHTBUCTUYECKAS IPOBJIEMA B IPOLIECCE OBYUYEHUSI
AHIJIMACKOMY SI3BIKY
AHHOTaALHS

CTaTLSI Hpel[OCTaBJ'IﬂeT O6H_(yI0 I/IH(i)OpMaIII/I}O o HpaFMaTH'{eCKOﬁ KOMIICTCHIIUU U Hccne,uyeT HpOﬁJ‘IeMy HpaFMaTI/I‘leCKOFO
nepeHoca C pOIIHOl"O sI3bIKa Ha I/I3y‘{aeMLII71 SI3BIK. Hp06neMa nepeHoca B ,Z[aHHOfI CTaThe paCCManI/IBaeTCSI B IIByX aCIICKTaXx
HparMaﬂHHFBHCTquCKOfI u COHI/IOHpaFMaTI/I‘IeCKOﬁ, KOTOpLIe OTpa)KaIOTCH B BLIGOpe SI3BIKOBBIX CpeJZ[CTB B paBHI/I‘IHLIX pe‘IeBLIX
aKTax. HCJIBIO HaHHOﬁ CTAaTbU ABJISICTCS BBISIBJIICHHUC cnyqaeB HpaFMaTI/I‘{CCKOFO nepenoca pe'{eBoro aKTa COBE€Ta B pyCCKOM nu
AHIIIMICKOM s3bIKaX. B pe3ynpraTe JaHHOTO MCCIEIOBaHMS IPEMOAaBaTeId CMOTYT IPUMEHHUTD MOyYeHHYI0 HH)OpMALUIO Ha
HpaKTI/I‘{CCKI/IX 3aHATUAX, HpeHOCTaBHﬂﬂ CTy,E[eHTaM BO3MO>XXHOCTBH HUCIIOJIB30BATh pequoﬁ aKT COBET TakK, KakK 3TO CBOﬁCTBEHHO
HOCUTECIISIM sI3bIKA.

KJI]O‘IeBbIe cJioBa: HpaFMaTI/IquKaH KOMIICTCHII WA, HpaFMaJ'II/IHFBI/ICTI/I‘{eCKI/Iﬁ nepeHoc, COI_II/IOHpaFMaTI/IlIeCKI/Iﬁ nepeHoc,
COHI/IaHLHBIﬁ KOHTCKCT, pequoﬁ aKT.

INGLIZ TILINI O‘QITISH JARAYONIDA NUTQNING LINGVISTIK MUAMMO SIFATIDA NAMOYON BO‘LISHI
Annotatsiya

Magqolada pragmatik kompetentsiya haqida umumiy ma’lumot berilib, unda ona tilidan o‘rganilayotgan tilga o‘tishdagi
pragmatik muammolar ko‘rsatib berilggan. Ushbu magolada turli nutq aktlarini tanlash va ko‘chirishga xizmat qiluvchi til
vositalarining ikki jihati - prgamalingvistik va sotsiopragmatik jihatlari ko‘rib chigilgan. Ushbu magolaning magsadi rus va ingliz
tillarida nutq aktlarini pragmatik tarzda o‘tkazish holatlarini aniglashdir. Ushbu tadqiqot natijasida o‘gituvchilar olingan
ma’lumotlarni amaliy mashg‘ulotlarda qo‘llashlari, talabalarga nutq harakati bo‘yicha maslahatlarni xuddi ona tilida
so‘zlashyotgandek ishlatishga imkoniyat berishlari mumkin.

Kalit so‘zlar: Pragmatik kompetentsiya, pragmalingvistik transfer, sotsiopragmatik transfer, ijtimoiy kontekst, nutq akti.

SPEECH ACT AS A LINGUISTIC PROBLEM DURING THE INSTRUCTION OF ENGLISH LANGUAGE
TEACHING
Abstract

The article provides general information about pragmatic competence and explores the problem of pragmatic transfer from one's
native language to the target language. The problem of transfer in this article is considered in two aspects - pragmalinguistic and
sociopragmatic, which are reflected in the choice of language means in various speech acts. The purpose of this article is to
identify cases of pragmatic transfer of the speech act of advice in Russian and English. As a result of this study, teachers will be
able to apply the information in practical classes, providing students with the opportunity to use the speech act of advice in a way
that is typical for native speakers.

Key words: Pragmatic competence, pragmalinguistic transfer, sociopragmatic transfer, social context, speech act.

Beenenue. CoBepIICHCTBOBaHUE IparMaTU4ecKou
KOMIETEHIIMN MpeACTaBIsieT co0OH OOHY M3 BaKHEHIIMX

COOTBETCTBEHHO HX aJIeKBaTHON wuHTepmperanmuu. K umcmy
BOIIPOCOB, KOTOPBIMU 3aHHMMAeTCsl IparMaTHKa, OTHOCST

3a1a4 B IpoLecce NpernojaBaHus HHOCTPAHHOTO SI3BIKa,
Onarozapsi KOTOPOH TOSBISIETCS BO3MOXKHOCTH IPUMEHSTH
aJleKBaTHbIE  SI3BIKOBBIE  CPEACTBA B Pa3HOOOpA3HBIX
KOMMYHHUKATHBHBIX M COLMANbHBIX KOHTEKCTaX. BaXHO
yuecth  (GOpMambHYI0O H  (QYHKIHOHAIBHYIO  CTOPOHY
o0yuaeMoro  si3plka HA ~ YpOBHE  KOMMYHHMKATHBHOM
OpUeMIIeMOCTH. MBI TIOJHOCTBIO — pas3lieiisieM  THIIOTE3y,
npemioxkenHoi C.B. [1aBioBoii, B KOTOpoi oTMeYaeTcsi, uTo,
HeO6XO}11/IMbIM ﬂeﬁCTBHeM npenoaaBarejid Ha 3aHATHUAX
JNODKHO OBITH HAmpaBIeHO Ha BHEJPCHHE B CO3HaHHE
oOyyaromierocss obpasa «Ipyroro», roBopsIiero Ha IPyroM
SI3bIKe, B HMHBIX CHTYallHsX W HOBOM COIMOKYJIBTYPHOM
KOHTEKCTE, C HMHBIMH MPEICTABICHUSIMA 00 YMECTHOCTH U
1e7Ieco00pa3HOCTH PeUYeBhIX MOCTYNKOB [7]. B pesysnbrare
oJIaraeM, 4T0 JaHHBIN ITOIX0/] TOJOKUTEIFHO OTPA3UTHCS HA
MPaBUIIBHOM TIPEJCTaBICHHE 00 M3y4aeMOM SI3bIKE, a TaKKe
Ha CaMOM IIpPOIleCCe COBEPIICHCTBOBAHHS IPAarMaTHYECcKOi
KOMIICTCHIIUH.

JlutepaTypHbiii  0030p.  Pemenue — mpoOnewm,
MOJAHMUMACMBIX JIMHIBUCTUYECKOW INPAarMaTUKOM, OTKpBIBAET
HOBBIC BO3MOXKHOCTH JUISi IOHMMaHHS HPHPOREI (HOopMHUpO-
BaHMs, (DYHKIMOHMPOBAHWS S3BIKOBBIX CIWHUII B pPEYd U

MpoOJeMbl, CBS3aHHBIE C CYOBEKTOM pedr (TOBOPSAIINM),
azipecaToM (CIIYIIAIONINM), CTpAaTeTHEe M TaKTHKOH peueBoro
HOBEJCHHS, TaKkKe HCCICAYIOTCS (OPMBI PeYeBOro OOIICHHS,
OTHOUICHUSI MEXy KOMMYHUKAaHTaMU, HHTEPIPETals peun 1
nep¢opMaTUBHEIC BBICKa3biBaHUA [4]. BaxkHO OTMETHUTH, YTO
CerofiHs BCE 4Yalle MOXHO BCTPETUTh COLMOKYJIbTYPHBIN
(hakTop, BIHMAIOMMN HAa CTPYKTypy M JIEKCHUECKHH Yy3yC B
a3bike. [103TOMy, HaHHBINM CIIUCOK, CUMTAEM, HYKHO OTHECTH
elle OMWH KIOYEBOW (akTop, Takod Ka K BIUSHHC
COIIMOKYJIBTYPHOTO TPH3HAKa B acleKTe MpobiieM H3ydaeMoi
nparMaTUKOi. IToCKOBKY S3bIK HE MOKET OBITH OTAENEH OT
KYJIBTYPBI TOYHO TaK K¢, KaK (hopMa B S3bIKE HE MOXKET OBITh
oTzeneHa ot 3uavenus [10].

OBazieHue TParMaTUKOW IMO3BOJISAET MOJIB30BATEISIM
WHOCTPAHHOTO sI3bIKa OE30IIMO0YHO OpPUEHTHUPOBATHCS BO
MHOXKECTBE CHUTYallMii [EJIOBOTO W JIMYHOTO OOIICHUS
(IpUBETCTBHE, 3HAKOMCTBO, TMIPOBOJIbI, BCTPEYH TOCTEH,
pasroBop 1o TeiaehoHy M T. A.) M HParMaTH4YEeCKH TOYHO,
co00pa3HO KOHTEKCTY HCIIOJB30BaTh COOTBETCTBYIOIINE
SI3bIKOBBIE HOPMBI — KaK JIEKCUYECKHE, TAK U TPAMMaTUYECKHUE.
CrocoOHOCTh YYUTHIBATH BCE OTH MEPEMEHHBIC (PaKTOPHI,
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YMEHHE aJaNTUpOBaThCs K HHUM W COCTaBIAIOT IIpar-
MaTHUYECKYI0 KoMIieTeHIuo [ 1].

IIparmatiueckasl KOMIIETEHIMS, KOTOpash MOMOTaeT
TOBOPAIIEMY U CIYyIIAOMeMy oO0OecleunBaTh aJeKBaTHYIO
UHTEPIPETALUIO PEUYEBBIX AaKTOB C YYETOM CHTYaTHBHOM
OTHECEHHOCTH BBICKA3bIBAHUS, COIIMOKYIBTYPHOTO KOHTEKCTA,
MEHTAINTETa, BO3pacTa, 00pa3oBaHMs U COIMAIBLHOTO CTaTyca
TOBOPAIINX, YMECTHOCTH U I€JIeCO00pa3sHOCTH PEUeBBIX
KOHBEHITNH, 0€3yCIIOBHO aKTyaJbHa B COBPEMEHHBIX YCIOBHIX
Juajora KYJIBTYpP [7]. Onnako B ciaydae
Hec(OPMUPOBAHHOCTH JAHHOW KOMIIETEHIUH TOBOPSIIHIA Ha
UHOCTPAaHHOM SI3BIKE MOXET HE JOCTUTHYTb
KOMMYHHMKaTUBHOTO PE3yNbTaTa WIIH Ke CTOJIKHYThCA C PSIIOM
KOMMYHUKAaTHBHBIX Heyaad [9].

HrnopupoBaHue nparMaTHIeCKOro acHeKkTa OOIIeHHs
NPUBOAUT K TOMY, YTO CTYICHTHI, OBJAJeBasi S3BIKOBEIMHU
CTPYKTypaMH, HE BCEeTJa COOTHOCAT HX C KOHKPETHOI
KOMMYHHUKaTUBHOM 3ajiaueil B onpeneneHHoi curyauuu [6,2].
A.Tpocbopr cumrTaer, dYTrO0 YyCHeIIHas KOMMYHHUKaIUs
IpenrnonaracT 3HAHHE COIMAIBHBIX HOPM, IEHHOCTEH,
CTAaTYCHBIX XapaKTepHCTHK, perucTpa oOmeHus. lmeHHO
mparMaThdeckas — KOMIIETEHIUS  ONpEeAeNsieT  BEpHYIO
UHTEPIPETalI0  KOMMYHHKAaTHBHOTO  HaMEpeHUs u
OTHOIICHMS co0eceqHHKAa B TOM Cilydae, €clId 9Ta
UHTEpIpeTanyss He BCerga SICHA H3 IPSMOTO 3HAYCHHUS
UCIIONB3YEMBIX SI3BIKOBBIX ()OPM WM HEBEepOAJIBbHBIX KITIOUEH

[2].

YacTto CTYOEHTBHI, W3y4alollMe WHOCTPAHHBIM S3bIK
MOCO3HATENIFHO IMEPEHOCAT IMParMaTHKy POAHOTO S3bIKAa H
KylIbTypbl Ha W3y4daeMblil s3bIK. Pa3HbIi A3BIKOBOM H
KyJIbTYpHBII (OH KOMMYHHKaHTOB IIPH OTOM MOXKET
NPUBOAUTE K HENOHMMAaHUIO WM HparMaTHYecCKHMM OLIMOKaM
[1]. TIpoGyema 31€Ch COCTOUT B CIIEAYIOIIEM: TO, YTO KaXKETCS
€CTECTBEHHBIM ¥ HOPMaJIbHBIM OJTHOI CTOpOHE (TOBOpSLIEMY),
MOXKET BOCIIPUHHMATBCS KaK HEaJeKBaTHOE M OTKJIOHSIO-
nieecst OT HOPMAJIBHOTO JIPYTOi CTOpOoHOH (aapecatom). [pu
9TOM TII0J] HAapyMICHWSMH Yalle BCEro II0Jpa3yMeBarOTCs
OTKJIOHEHHSI OT KOMMYHHKATHUBHBIX OXKHIaHUH [6)].

Kak m3BecTHO mepeHOoC OCYIIEeCTBIETCS Ha BCEX
JIMHTBUCTHYECKUX YPOBHSIX: (oHOIOrHYeCKOM,
CEMaHTHYECKOM, CHHTAKCHYECKOM M TparmaTHieckoM. Ecmm
TOBOPUTBH O NMparMaTUuecKuX HeyJadax, TO OHH MOTYT MMETh
CEepbE3HYIO COIHMANBHYIO IPHYACTHOCTh, TAaK KaK CIOCOOHBI
OTPHIATETIEHO CKAa3aTbCsl HAa OTHONIEHHMH K YEJIOBEKY,
CKa3aBIIEMy KaKylo-TO (pa3y Ha dyxoM s3bIke. Ero moryr
OXapaKTepH30BaTh KaK HEBEXIHMBOTO, HEBOCIHMTAHHOTO, HE
CKJIIOHHOTO K COTPYIHHYECTBY, JDKHBOTO U HEUCKPEHHETO [6].

Kak wn3BECTHO, TEOpHs PEYEBHIX AKTOB COCTaBISET
SAPO TParMaTHKH, ¥ PEYEBON aKT CIIPABEIJIMBO OOBSBISETCS
OCHOBHOW  MHUHUMAQJIBHOW  NparMaTH4ecKOd  eIuHUIIeH
obmenus [8]. PeueBoit akT — 3TO OCHOBHas eAMHUIA
KOMMYHHKAIllM¥, TIPH  3TOM  KaKABI  pedeBOH  aKkT
OCYIIECTBIIIET ONpPEEIeHHYI0 KOMMYHHKAaTHBHYIO (DYHKITHIO,
Oyns TO TIpUBETCTBHE, Mpock0Oa, M3BHHEHHE, NPOIIAHHE U
npodee. PedeBble akTHl BBICTYNAIOT B BHAE OINPEAEICHHOTO
HaboOpa pEYeBBIX OIMUUKH WIH CTPAaTerHid, HCIONB3yeMbIX
TOBOPSIIIUM JJIsI OCYIIECTBICHUS JTaHHOW KOMMYHHKATHBHOH
¢ysakuu. OGydeHue HabOpy CTpaTeruii B COCTaBe PEUYEBOro
aKTa MOXET YCIICIIHO MCIIOJIb30BAThCA IIPENoAaBaTe/IAIMU,
CTPEMSIIUMICS BHECTH B 3aHATHE YIEMEHT INIParMaTHUKH, B
Ka4yecTBe MOJIE3HBIX Mojeneit [1].

Metopn uccienoanus. [Ipy Mcnonb30BaHUN pa3IHd-
HBIX PEYEBBIX aKTOB OOydarompecs 4YacTo CTAaJIKHBAIOTCS C
JABYMS  TUIIaMHU nparMaTu4eCcKoro nepeHoca — COLHO-
IparMaTu4eckol M mnparMaauHreucTudeckoil. Coruomnpar-
MaTHYECKHI BBITEKAeT M3 HECIOCOOHOCTH MPABUIIBHO OIle-
HHUTb CUTYAIHIO U OTHOCUTCS K OIIHOOYHBIM MPEACTABICHUSIM
0 HOpMax mnoBeaeHHs B obmectBe. CouuonmparMaTHdecKue
OLIMOKHU CBSI3aHBI C HEBEPHBIM IIPEJICTABICHUEM O TOM, KaKHe
KOMMYHHMKATUBHBIC JEHCTBHS SBISIIOTCS OOS3aTEIbHBIMH,
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JONYCTUMBIMH ¥ BO3MOXHBIMH B KaXIO0H KOHKPETHOH
CHUTYaIlnu oO0IIeHuUst B JTaHHOM KYJIBTYpe.
[IparManuHrBUCTHYECKUII  MEpEeHOC  Kacaercs  OMIMOOK,
BO3HHKAOIIUX M3 HECIIOCOOHOCTH OINPENEINTh WM BBIPA3UTh
3Ha4YEHHE CJOBA IPABWIBHO, W OTHOCHTCA K OIIMOOYHBIM
MIPEICTaBICHUSAM O S3bIKE [6,4].

B kauecTBe mpmMmepa pacCMOTPHM, Kak BEIpa)KaeTcst
pedyeBOi aKT «COBET» B AHINIMIICKOM M PYCCKOM SI3BIKAax C
TOYKM 3pEHUsl IparMajMHTBUCTHYeCKMX HopMm. [lpm
BBIPOKEHUH COBETa AaHIJIMYaHe IPOSBILIIOT TEHACHIHIO K
HCIOJIb30BAHUIO MOJIaJIBHBIX u BOIPOCUTEJIBHBIX
BBICKA3bIBAHUH, HMMIICPATHBHBIC YCTYNAaeT MM YacTOTHOCTH
ynotpebneHus. Pycckue KOMMYHHMKAHTBI OTHAIOT SIBHOE
NPEINOYTEHHE HMMIICPATHBHBIM BBICKA3bIBAHUSM, BBICKA3bl-
BaHMS C MOJANBHBIMU CIIOBAMH HCIIOJIB3YIOTCS 3HAUUTEIHHO
pexe, BOIPOCHTEIbHBIE MPAaKTUYECKH OTCYTCTBYIOT. Kpome
3TOTO, B  AHIIMHACKAX  MOJQIBHBIX  BBICKAa3bIBAHHIX
npeobianaer 3HadeHue cosera (you should/ you ought to), B
PYCCKHX — TOJDKEHCTBOBAaHUS (THI TOJbKeH/Tebe Hamo). Takum
oOpa3oMm, COBET TMOWTH K Bpady OyAeT OTIMYAThCs
TpaMMaTHYECKHM CTPOEM B JIBYX s3bIKax: “You probably need
to go and see the dentist”;*“Tr1 00s13aTeNbHO TOMHKEH MOWTH K
Bpauy”. Ecmm aHrimiickne HWHQOPMAHTBHl HCHOJNB30BAIH
CpeICTBAa CMSTYEHHs CBOETO BO3ZACICTBHSA Ha ajpecaTta,
HIMPOKO YIOTPeOIIsis cpeacTBa CyObEeKTHBHON MOJaIbHOCTH (I
think you should go to the dentist), To pycckue nHpOPMAHTEL,

HapoOTHB, HMHTEHCHQHUIUPOBATH €ro (Tel 00s3aTeNbHO
TIOJDKEeH/Tebe CpoyHo Hamo) [5].
Kak U3BECTHO COIIMONpParMaTHKa u3yqaer

WHTEPAKTUBHYIO PEUEBYIO NESATENBHOCTh B PAMKax Pa3HBIX
COI[MAIBHBIX KOHTEKCTOB W CHTyalWil, a TaKkKe C TOYKH
3peHNsl y9acTus B HEil IpeJcTaBUTeNel pa3InYHBIX COLUAb-
HBIX rpynmn  u  coobmectB  [3].  CiemomareibHO,
COIIMONPAarMaTHUeCKue OLIMOKHM CBS3aHBI C  HEBEPHBIM
MPE/ICTaBICHHEM O TOM, KaKne KOMMYHHKATHBHBIC JICHCTBUS
SIBIIAIOTCS 00S3aTENbHBIMH, JAOIYCTIMBIMHA U BO3MOXXHBIMH B
K10 KOHKPETHOH CHUTyalnu OOIIEHNs B TAHHOW KyJIbType
[7].

Hampumep, npu BEIpaX€HHH PEUeBOTO aKTa COBETA B
QHIJIMHCKOM  SI3BIKE CIIEyeT Y4YecTb, YTO COBET MeHee
XapakTepeH M aHMINICKOW KOMMYHHKaTHBHOHM KYJIBTYDBI,
4eM JUIi PYCCKOW, M BBI3BIBACT Yy aHIIM4YaH Oonee
HEOJOOPUTENbHYIO DPEAKIMI0, TaK KaK PpaCleHWBACTCS Kak
MOCSTaTeNIbCTBO HA JIMIHYIO JKU3HB. [103TOMY aHTIIOSI3BIYHBIX
CTaHaX COBETHI JAIOTCS KpaifHe PEeAKO M TOJNBKO TOTAA, KOTna
X TOmpocAT. JlaHHOEe TpeArnmoYTeHHe HOCHTENH SI3BbIKa
OOBSICHSIOT HEeKEJIaHHEM MOKA3aThCs rpyOBIM,
CaMOYBEPEHHBIM M HEBOCIIMTAHHBIM 4YejioBekoM. Ilo a3Toi
NpUYMHE BO BpeMsl KOMMYHHKATHBHOTO aKTa CTYJEHTHI
JNOJDKHBl  TIPUAEPXKHMBAThCS  OOMICTIPUHATBIM ~ HOpMaM
AQHIIMHCKON KyJIbTYpBI, A1 TOTO YTOOBI COOTBETCTBOBATh MX
KOMMYHHKATHBHOI TIPUEMIIEMOCTH, KoTOpast JacT
TIOJIOKUTENBHBIE PE3yNNbTaThl HA YPOBHE KOMMYHHKATHBHOTO
ycrexa. B ommume OT aHIIIMICKOH KyNBTYpHl B PYCCKOM
S3bIKE COBET TPAAWUIHMOHHO BOCHPHHUMACTCS HE Kak
BTOp)KEHHE B JIMYHYIO )KU3Hb, a Kak momoulp. Ero maror u3
Jy4IInX MOOYXICHUH, HE OMacasch YUIEMHTb HWHTEPECHl U
cBobony  cobeceiHHMKa, KOTOpPBIH, MOHMMas  JOOpbIe
HaMEepPEeHHs «COBETYHMKA», C 0JIaroJapHOCTbIO €ro MPHHHMAET
[5].

AHaau3 W pe3yJbTaTbl. B pesynbrare anammsa
MOXXHO  TPEANONIOKUTh, YTO  pa3iHdus B  BEIOOpE
JMHTBUCTHYECKUX CTPATETHUH IPH BBIPAKCHUH PEUEBOTO aKTa
CoBeTa B aHIVIMIICKOM M PYCCKOM s3bIKaX HaOII0AaoTCs
pa3Hble CTpaTeruy IOCTPOSHUSI TpaMMaTHueckux ¢(opM u
CTPYKTYp, KOTOpBIE, B CBOIO OY€pe/ib, BIHUAIOT Ha JICKCHUYEC-
kuii BbIOOp. HecoOmromeHue MAaHHBIX CTpaTeruii HEpeako
NPUBOAUT KOMMYHHKAaTHBHOMY pa3pblBy MEXIy KOM-
MyHHukaHTamu. CleayeT NPHHATE BO BHHMAHHE, 4TO HE
TOJIBKO TPaMMAaTHYECKHE M JIEKCHYECKHE CTPYKTYPHI MOTYT
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BBICTYyIIaTh B KAaueCcTBE WHHI[MATOPOM KOMMYHHUKaTHUBHBIX
HeyZad, HO U COLMONparMaTudeckue HOPMBbI TaKKe HEpEenKO
CTaHOBSITCSI TIPUYMHOI B OTKIOHEHUH OT KOMMYHHKAaTHBHO-
MparMaTHYecKUX HOPM.

BeirensnoxeHHOe MO3BOJIET TOBOPUTH O TOM, YTO
nparMaTHYecKhHe TPYAHOCTH B OCHOBHOM CBS3aHBI  C

HEMPaBWIbHBEIM ~ TEPECHOCOM  MPAarMaIMHTBUCTHYCCKUX U
COLMOTIParMaTHYECKAX HOPM C POJHOTO SI3bIKa Ha U3ydaeMbIit
s3bIK (Tabin.1). OTKIIOHEHHE OT 3TUX HOPM HAOIIONAIOTCS B
peun, a pedb B CBOIO 0OYepeb OTPAXKAETCSI B PEUEBBIX aKTax.

Ta0auna 1. Buabl nparMaTuyecKuxX TPYJHOCTEH B peueBbIX aKTaX

IIparmanuHrBACTHKA
(JITMHTBHCTHYECKUE
HOPMBI H3y4aeMOTo
SI3BIKA)

3akaoyenue. Takum oOpa3oM, B  pesyibrare
HPE/ICTAaBICHHOTO BBIIIE aHAJIN3a MOKHO KOHCTaTHPOBATh TOT
(hakT, 4TO pedyeBbIe aKTHl HEOOXOAMMO OOYyYaTh LieJIeHar-
PABJICHHO B IPOLIECCE COBEPIICHCTBOBAHUS IPArMaTHYECKON
KOMIIeTeHIMH. [I0CKONbKY yCIelHas peueBasi ACsTeNbHOCTb
OCYILIECTBIISIETCS HE TOJBKO Ha YPOBHE JIMHTBHCTHYECKOM
HNpUEMIIEMOCTH, HO M TJaBHBIM 00pa3oM OHa JOJDKHA
COOTHOCHTCS. C COLMAJIBHBIMH M KYyJIbTYPHBIMH HOpMaMH

y i
ConuonparmMaTika
(conmanbHbIe U
KYJIBTYpHBIC HOPMBI
H3y9aeMOro SI3bIKa)

nzydaeMoro si3blka. OJHAKO HHTErpanus CTOJb BaXKHBIX
KOMIIOHEHTOB B S3bIK€, HE BCErJa YUYUTBIBAIOTCS IPHU
00y4eHNN aHTIMHCKOMY $I3BIKY, YTO NPUBOJUT K KOM-
MYHUKaTHBHBIM HeynadaMm. [loaTomy, 3Has mpobiemy B ee
HCTUHHOM COJEP>KaHUU MOKHO MPEIOTBPATUTH IparMaTHyec-
KOTO TMEpPeHoca, a 3TO B CBOIO OUYEpPEb, MO3BOJHUT OCYILECT-
BUTH YCICIIHBIH KOMMYHUKATUBHBIA aKT HA YPOBHE MPaBUJIIb-
HOM ¥ YMECTHON KOMMYHHKATHUBHOH J€STEIbHOCTHU.
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