FILOLOGIYA

http://science.nuu.uz/uzmu.php

O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2021, [1/5/2]

ISSN 2181-7324 Social sciences

VIK: 8127
Nilufar ABDURAXMONOVA,
O zbekiston Milliy universiteti dotsenti,
filologiya fanlari bo ‘yicha falsafa doktori (PhD)

O‘ZBEK TILI ELEKTRON KORPUSINING LINGVISTIK VA DASTURIY TA’MINOTI
Annotatsiya
Ushbu maqolada korpus yaratish texnologiyasi, korpus metodlari hamda korpus lingvistikasi yo‘nalishlarida olib borlgan
izlanishlar tahlilga tortilgan. O‘zbek tili elektron korpusini yaratishga doir olib borilgan ilmiy-nazariy tadgiqotlar tahlili,
shuningdek, amaliy natija sifatida http://uzbekcorpus.uz/ yaratilgan o‘zbek tili elektron korpusining formal-funksional
imkoniyatlari, lingvistik ma’lumotlar bazasi, korpus menejeri, interfeys imkoniyatlari hagida ma’lumotlar keltirilgan.
Kalit so‘zlar: o‘zbek tili elektron korpusi, korpus menejeri, morfologik analiz, dasturiy ta’minot, lingvistik baza

LINGUISTIC DATABASE AND SOFTWARE OF UZBEK ELECTRONIC CORPUS
Annotation
This article analyzes research in the sphere of corpus creation technology, corpus methods, and corpus linguistics. It gives
specific information about analysis of scientific and theoretical investigation on the creation of the electronic corpus of the Uzbek
language, moreover, the formal-functional capabilities of the electronic corpus of the Uzbek language as created applied result
http://uzbekcorpus.uz/ linguistic database, corpus manager, and interface of the platform.
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obecreuenne, IMHIBUCTUYCCKAs 0a3a JaHHBIX.

Kirish. Dunyo tajribasida korpus yaratishning lingvis-
tik, matematik va dasturiy tomonlari olimlar tomonidan
tadgiqotlarda oz ifodasini topgan. Chunonchi, rus va ingliz
tillari bo‘yicha korpus lingvistikasi turli sohalar kesimida
V.Zaxarov, A.Sedov, V.Martin, S.Kubler, A.Laurens,
E.Etwell, S.Hunston, L.Boizou, McKenneri, J.Grafmiller,
J.Grieve, N.Grum, S. Hansson, K.McAuliff, M.Malberg,
P.Milin, A.Murakami, R.Peych, A.Schembri, P.Tompson,
B.Vinter, G.Lich kabi xorijiy olimlar tomonidan hamda
Turkologiyada korpusshunoslik (korpus lingvistikasi) sohasi
bo‘yicha ilmiy tadgigotlar olib borilmogda. Turk tili korpusi
bo‘yicha Aksan, Deniz Zeyrek, Kemal Oflazer, Umut Ozge
Bular; uyg‘ur tili bo‘yicha Yusup Aibaidulla, Kim-Teng Lua;
boshqird tili bo‘yicha L.A.Buskunbaeva, Z.Sirazitdinov; hakas
tili bo‘yicha Sheymovich, tatar tili bo‘yicha J.Suleymanov,
A.Gatiatullin, O.Nevzorova, R.Gilmullin, B.Hakimov;
qirimtatar tili bo‘yicha L.Kubedinova hamda tuva tili bo‘yicha
Salchak kabi olimlarning ishlari diggatga sazovor.

O‘zbekistonda kompyuter lingvistikasining shakl-
lanishida dastlab lingvostatistikaga oid ilmiy tadgigot olib
borgan N.Yoqubova, M.Ayimbetov, S.Rizayev,
S.Muhamedov kabi olimlarning ishlari diggatga sazovor [1, 2,
3,4]. S.Muhamedovning P.P.Piotrovskiy bilan hammuallif-
likda yozgan «/ImxeHepHas IMHTBUCTUKA U OIIBIT CHCTEMHO —
CTaTHCTUYECKOTO HCCICIOBaHUs y30€KCKUX TeKCcToB» nomli
kitobida lingvistik modellar, modellashtirish va uning
tamoyillari, o‘zbekcha matnlarning kvantativ tahlillari keltiril-
gan. Shuningdek, so‘nggi o‘n yillikda kompyuter lingvistikasi
sohasida A.Po‘latov, S.Muhamedova, A.Rahimov,
Z.Xolmanova, N.Abduraxmonova, A.Norov kabi olimlarning

sohaga doir o‘quv darslik va qo‘llanmalari nashrdan chiqdi.
Tilni kompyuter modellari, lingvistik ta’minotini yaratish,
shuningdek, kompyuter metodlari yordamida lingvistik
masalalarini yechishga yo‘naltirilgan monografik tadqgiqotlar
olib borilgan [5, 6, 7, 8].

Korpus lingvistikasida erishilgan natijalar kompyuter
lingvistikasi va tabiiy tilni gayta ishlash sohalari uchun ham til
texnologiyasi borasida tub burilishlar yasadi. Bunda tabiiy
tilning mashina tilini yaratish, til bo‘yicha statistik ma’lumot-
ga ega bo‘lish, sun’iy intellektning til va nutq modellarini
shakllantirish, mashina fondini yaratish kabi gator amaliy
ishlar uchun tadqiqot obyekti bo‘lib xizmat giladi.

Korpus lingvistikasi korpus yaratish hamda korpus
metodlaridan foydalanib, tilning nazariy va amaliy muammo-
larini o‘rganishga doir ikki yo‘nalishi asosida ish olib boradi.
Mazkur sohada Respublikamizning bir qator oliy ta’lim
muassasalari, shuningdek, ilmiy tadgiqot institutlarida ilmiy
izlanishlar olib borilmogda. O‘zbek korpus lingvistikasi
rivojlanishiga  hissa  qo‘shayotgan  olimlar  sirasiga
B.Mengliyev, Sh.Shahobiddinova, Z.Xolmanova, S.Karimov,
L.Raupova, Sh.Hamroyeva, G.Toirova, J.Djumabayeva,
G.Ergasheva, A.Eshmo‘minovlarning tadqiqotlarini alohida
qayd etish o‘rinli.

Adabiyotlar tahlili. llmiy manbalarda korpus
lingvistikasi tabiiy tilni gayta ishlash sohasining (NLP) bir
yo‘nalishi sifatida qayd etiladi [9]. Ayrim ma’lumotlarda esa
kompyuter lingvistikasi yoki amaliy lingvistikaning muayyan
yo‘nalishi sifatida qaraladi. Jurafski, Martin (2008), Manning,
Schiitze (1999), Roark, Sproat (2007) kabi olimlarning nugtayi
nazaricha, matnlar korpusini annotatsiya gilish va uni
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lingvistik tahlil gilishda kompyuter lingvistikasi o‘zining
optimal usullariga ega bo‘lib, murakkab masalalarni yechishda
muhim ahamiyat kasb etadi. Graeme Kennedining fikricha
[10], garchi korpus lingvistikasi kompyuterlar rivojlanish
davri bilan bir paytda mavjud bo‘lmasa-da, kompyuter xotirasi
imkoniyatlarining kengayishi natijasida matnga asoslangan
lingvistik tahlil muammolari o‘z yechimini topdi. Turli
magsadlardan kelib chigib korpus dizayni, hajmi hamda har
bir korpusning individual xarakteri shakllantiriladi. Korpus
kompyuter  lingvistikasining mashina tarjimasi, nutq
sintezatori, matn tahlili, sentiment tahlil va boshga yana bir
qator yo‘nalishlar uchun tadqiqot obyekti vazifasini bajaradi.
Chunonchi, statistik mashina tarjimasi texnologiyasida katta
hajmdagi korpuslardan olingan ma’lumotlarga asoslanadi. Shu
bois kompyuter lingvistikasida til va nutq bilan bog‘liq
hodisalar korpus texnologiyasi yordamida o‘rganiladi.

Ko‘pincha Kkorpus yaratish uchun tayyor holda
instrumentariy va platformalardan foyalaniladi. CLARIN
platformasi umumiy til resurslari va texnologiyalari
infrastrukturasiga doir turli lingvistik instrumentlarni qo‘llab-
quvvatlaydi. Dunyo tillari bo‘yicha korpus texnologiyasiga
mo‘ljallangan instrumentlar mazkur saytda https://corpus-
analysis.com/ joylashgan bo‘lib, mazkur faslda AntGram,
AntConc, AntWordProfiler, AntCorGen, BFSU Collocator,
BFSU Sentence Collector, BNCWeb, LiC, FrameNet,
WordSmith kabi korpus interfeyslari tayyor uskunalar sifatida
korpus yaratish hamda matn bilan bog‘liq tahlillarni amalga
oshirishning funksional imkoniyatlari ochib berilgan.

Maxsus korpusdan foydalanishda dasturiy vositalar va
lingvistik instrumentariylar yaratilgan bo‘lib, foydalanuv-
chilarning muayyan magqsadlari yoki tadqiqot yo‘nalishiga
ko‘ra AntConc va BootCat ilovalarini qayd etish o‘rinli.
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Korpus menejeri murakkab model bo‘lib, tilning turli
nutqiy shakllarini va so‘zlarning birikuvchanlik xossalarini
kontekst tarkibida statistik ko‘rsatishga mo‘ljallangan. Ushbu
tizim foydalanuvchiga yaxlit gap strukturasini yoki muayyan
vaziyatga xos atributlari lemma, teg bo‘yicha yoki so‘zlarning
konkordansi va chastotasi kabi ma’lumotni berishga xizmat
giladi. Serverning korpus gidiruv tizimi korpus menejeri
bo‘lsa, foydalanuvchi uchun mo‘ljallangan qismi korpus
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Laurens Antoni tomonidan yaratilgan AntConc dasturi so‘z va
kalit so‘zlar generatori, konkordanseri, n-gram hamda so‘z
birikmasi kabi korpus analiziga mo‘ljallangan. AntConc
ilovasi uch asosiy parametrdan iborat: korpus fayllari, tablar,
gidiruv interfeysi va uning moslamasi. Korpus fayllari ikki xil
imkoniyatga ega: fayllarni alohida ochish (open files) yoki bir
vaqtning o‘zida bir nechta papkalarga joylangan fayllarga
murojaat gilish (open directories). Tablar panelida quyidagi
uskunalar joylashgan: gidiralayotgan so‘zning matn tarkibida
kelish grafigi (plot), konkordanser (concordance-KWIC
kines), so‘zlar chastotasini (frequincy) aniqlovchi parameter,
kalit so‘zlar (key words). Menyu bo‘limidan foyda-
lanilayotgan tilning yunikodini aniglash, n-gram bo‘yicha
so‘zlarning rangini tanlash, teglarning metama’lumotlarini
berish tartibini o‘zgartirish yoki umuman yashirish vazifasini
bajaradi; tokenlar uchun maxsus funksiya kiritilgan bo‘lib,
harflar, ragamlar, tinish belgilar, simvollar, oraliq masofa kabi
tokenlar guruhini belgilash imkoniyati mavjud. Shuningdek,
BootCat instrumenti internetdagi ma’lumotlarni qisqa
muddatda to‘plash imkoniyatiga ega bo‘lib, uning yordamida
muayyan termin orgali sohaviy terminologik bazani yaratish
mumkin.

Sketch Engine platformasida ilk bor o‘zbek tili uchun
yaratilgan Turkic web-uzbek korpusi yaratilgan. Bundan
tashgari WordSmith, BlackLab kabi dasturiy ilovalar
yordamida korpus yaratish hamda matn korpusini avtomatik
annotatsiyalash funksiyalariga ega WebLicht va CLARIN-D
platformalarini web korpus yaratishda foydalanish mumkin.

Tadgiqot metodologiyasi. O‘zbek tili  korpus
menejeri  (korpus brauzeri yoki korpus qidiruv tizimi)
korpusda ma’lumotni samarali qidirish imkonini beruvchi
tizim yaratildi http://uzbekcorpus.uz/ .
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interfeysi deb ataladi. Korpus menejerlari turlicha bo‘lishi
mumkin. Masalan, Britaniya milliy korpusi webga asoslangan
interfeys, Manatee (orga font gismi) va Bonito (web interfeys)
birgalikda bepul ochiq resursli korpus boshgaruv tizimiga
asoslangan Nosketch Engine, lingvistlar uchun dasturiy
ta’minot paketi WordSmith Toolsni misol sifatida keltirish
mumkin.
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Tahlil va natijalar. Matnlar reprezentativligi matn-
larning miqdor jihatdan yetarli ekanligi va janr jihatdan xilma-
xilligi bilan belgilanadi. VV.P.Zaxarov va S.Y.Bogdanovaning
fikricha [11], korpusnhing janriy-mavzuviy tuzilishi korpus
matni uchun ganday manbalar tanlashiga e’tibor qaratish
lozim. Unga ko‘ra, gazetalardagi kichik reklama matni alohida
matn sifatida garaladimi yoki ularni bir matnga birlashtirish
to‘g‘rimi? Gazeta maqgolasi matn sanaladimi yoki gazetaning
bitta sonini yaxlit matn sifatida olish to‘g‘rimi? Har bir she’r
bitta matnmi yoki she’riy to‘plamni yaxlit holda Kkiritish
kerakmi? Bir-biriga javob tarzida yozilgan, mohiyatan bir
mavzu muhokamasiga bag‘ishlangan nashr etilgan maktublar
bitta matnmi yoki alohida korpus birligi sifatida olinadimi?
Korpus tuzuvchi muallif ushbu savollarga korpusning turi va
keyinchalik bajaradigan vazifasidan kelib chigib javob berishi
lozim. Milliy korpus yoki maxsus korpus ekanligiga garab
korpus birligi belgilanadi. Olimlar korpusni loyihalashtirish
jarayonining muhim jihati sifatida xronologiyani ham nazarda
tutadilar. Masalan, tilning zamonaviy korpusi deganda tilning
gaysi leksik gatlami tushuniladi? Ushbu holatda turli janrlarda
korpusning xronologik chegarasi turlicha bo‘lishi tabiiy.
Korpusdan keng omma foydalanishi hamda xilma-xil
vazifalarni bajarishga mo‘ljallanishi mumkin.

Oc‘zbek tili korpusining lingvistik va dasturiy ta’minoti
matn korpusining lingvistik ma’lumotlarini boshqarish
tizimini amaliy jihatdan yaratish va uning auditoriya talabiga
ko‘ra shakllantirildi. Korpus menejeri statistik ma’lumot olish
va foydalanuvchiga qulay tarzda natijalar bilan ta’minlashga
mo‘ljallangan maxsus qidiruv tizimi hisoblanib, ko‘pincha
bunday tizimlar tayyor yechimlarga asoslangan bo‘ladi. Bu
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qidiruv so‘rovlarini (ma’lumotlar namunalarini) bajarish
tezligi, tizimning moslashuvchanligi, kengaytirilishi va
kengayishi bilan bog‘liq muammolarni yechishga Xizmat
giladi.

O‘zbek tilining agglyutinativligi va qo‘shimchalar
ketma-ketligi bo‘yicha grammatik shakllarning hosil qilinishi
so‘zlarning morfem tarkibi bo‘yicha tahlil qilish zaruriyatini
yuzaga keltiradi. Shu bois korpus menejerida so‘zlarning
asosini aniqlashda o‘zbek tilining so‘z turkumlari bazasi zarur.
Korpus analizi uchun 90 mingta so‘zning so‘z turkumlari
bo‘yicha asosiy so‘z turkumlaridan tashqari fe’lning
vazifadosh shakllari: sifatdosh, harakat nomi va ravishdosh;
nisbatlar: orttirma, majhul, birgalik kabi turlarini ham
muayyan darajada kodlash orqali ma’lumotlar bazasi guruhlar
bo‘yicha shakllantirildi. Ushbu guruhlar umumiy morfotaktik
modellarni yaratishda asos o‘rnida hamda so‘zlarni qidirishda
ushbu to‘plamlarga kirgan guruh bo‘yicha har bir so‘z haqgida
ma’lumotlar olinadi.

Korpus tarkibida parallel korpuslar uchun quyidagi
ma’lumotlar bazasi shakllantirildi:

- ikki tilli tarjima lug‘ati: o°zbekcha-inglizcha,
inglizcha-o‘zbekcha, ruscha-o‘zbekcha, o‘zbekcha-ruscha;

- leksik ko‘p ma’noli so‘zlar bazasi;

- sintaktik jihatdan turli modellar tizimi;

- WordFast texnologiyasi yordamida tarjima xotirasi;

- tarjima konkordanslar mutanosibligi bazasi;

- terminologik  birikmalar,  frazeologizmlar  va
idiomalarning tarjimada berilishi
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Morfemalar kombinatsiyasi
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Fe'lli guruh (verbal)
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morfotaktik
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ess51
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tahrirlangan

985

goidalar natijalar
78842 12452
26985 6851

lug'aviy va sintaktik qo'shimchalar kombinatsiyasi

mm Otli guruh (nominal)

Agar morfologik analiz uchun matnda uchragan
so‘zning asosi va so‘z turkumi ma’lumotlar bazasida mavjud

bo‘lmasa, quyidagi algoritm orqali masalani yechamiz.
n

Berilgan  w-so‘z, W:|®Zmi, l-lemma  va
i=1

€ yeey )

m. {m1 m”}(o‘ngdan chapga  morfemalarni

ajratish orgali aniglangan) morfemalar ketma-ketligidan iborat
bo‘lsin. U holda | lemma V — verbal guruh yoki N- nominal
guruhga tegishliligini aniglovchi p argument giymati
quyidagicha aniglanadi:

0,agarn>=2vam, €M .

Lagarn=2vam,e M .-

M

morfemalar to‘plami, N - nominal so‘zlarga qo‘shiluvchi
morfemalar to‘plami. Agar p=0 bo‘lsa, u holda | lemma V
guruhga, aks holda N guruhga tegishli bo‘ladi, ya’ni | hagida
garor qabul qilish unga qo‘shilgan morfemalar sonining
kamida ikkita bo‘lishi va qo‘shilgan birinchi morfemaning
qaysi guruhga tegishliligiga bog‘liq.

Xulosa va takliflar

O‘zbek tili elektron korpusining kompyuter modellari
bo‘yicha olib borilgan ilmiy tadgiqotlar asosida quyidagi
xulosalarga kelindi:

1.Korpus lingvistikasida nutgning barcha ifodalarini
kuzatish, tahlil qilish, o‘rganishning imkoniyati mavjud.
Korpus matnlar majmui sifatida o‘rganilayotgan obyekt va
predmetning tizimli majmuasidir. NLP va kompyuter
lingvistikasining asosiy ragamli resursi sifatida korpus til
texnologiyasiga doir masalalarni yechishga ko‘maklashadi.

2.Modellashtirishning  informatsion,  kompyuter,
matematik, biologik, ragamli, mantigiy, statistik, struktur,
grafik kabi gator turlari mavjud. O‘zbek tili elektron
korpusining kompyuter modellari ikki xil yondashuvga
asoslanadi: 1) korpus uchun vyaratilgan tayyor ingvistik
uskunalar va platformalar; 2) korpus taksonomiyasidan kelib
chiqib, turli magsadlarga mo‘ljallangan kompyuter lingvis-
tikasi metodlari orgali yaratilgan formal-funksional modellar.

Bunda V-verbal so‘zlarga  qo‘shiluvchi
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Fe'lli guruh (verbal)

3.Til korpusi davriy silsilaning mahsuli sifatida
jamiyat laboratoriyasining o‘rganish obyekti vazifasini
bajaradi. Shu bois korpusni uzluksiz ravishda boyitib, yangilab
borishda korpus konseptologiyasini  modellashtirishning
universallik, standartlashuv, reprezentativlik kabi mezonlariga
asoslaniladi.

4.Elektron korpuslar lingvistik ma’lumotlarni tahlil
gilishda zamonaviy kompyuter metodlari va lingvistik
tadgiqotlarni umumlashtirish natijasidir.

5.Korpus texnologiyasi kompyuter lingvistikasining
asosiy obyekti va predmeti sifatida matnlarni gayta ishlashda
modeli vazifasini bajaradi. Elektron korpusning tizimlash-
tirilgan va ma’lum me’yorlarga asoslangan tasnifiy matnlari
yordamida lisoniy qoliplar, grammatik qoidalar, lug‘atlarni
yanada takomillashtirishga hissa qo‘shadi. Tilning pragmatik
va kognitiv tasviri aks etgan og‘zaki va yozma matnlar
majmuasi (korpus) ontologik bilimlar bazasi, semantik va
neyro to‘rlar va sun’iy intellekt texnologiyasi hamda
lingvoprotsessor uchun tilning lisoniy modellari va nutgiy
aktlarni o‘rganishda katta rol o“ynaydi.

6.Matn yetarli miqdorda hajmga ega bo‘lishi, turli
tipdagi ma’lumotlarni o‘zining tabiiy kontekstdagi shaklida
korpusda  ifodalanishi,  tayyorlangan va  yaratilgan
ma’lumotlardan ko‘p marotaba foydalanish imkoniyatining
mavjudligi, korpus menejerining foydalanuvchilar uchun
olingan natijalarni mos shaklda tagdim qilish, talabdan kelib
chiggan holda korpus funksiyalari imkoniyatalarini yaratish
hamda beriladigan so‘rovlar natijasida erishiladigan statistik
ma’lumotlarni aks ettirish, saralangan va jamlangan matnlarni
boshgarish va lingvistik ma’lumotlarni muayyan magqgsadlar
uchun foydalanishga yo‘naltirish  korpus yaxlitligini
ta’minlaydi.

7.Lingvistik annotatsiyalangan korpuslar kompyuter
lingstikasi yo‘nalishlari uchun (mashina tarjimasi, nutq
sintezatori, semtiment analiz, spell-cheker kabilar) obyekt
vazifasini bajaradi.

8.Korpusning gidiruv tizimi (menejeri) foydalanuv-
chilar hamda KL mutaxassislari uchun foydalanish
imkoniyatlari bir-biridan farglanadi. Har ikki subyekt uchun
matn xatolarini bartaraf etishda Jaro Vinkler algoritmi va FST
texnologiyasidan foydalanish inson resursi sarflaydigan vaqt
va mehnatni tejash hamda o‘zbek tilining grammatik fondini
yaratishda vosita bo‘lib xizmat qiladi.
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®PA3EOJIOI'HK MABHOHUHI SMOTHUB KOMIIOHEHTH
AnHOTaNMsS

Maxkonana ¢pa3eoslorTiKk MabHO, KOHHOTATHB KOMIIOHCHT Ba 3MOTHUB KOMIIOHCHTJIAPDHWHT Ha3apUil Ba aMajWil KHXATIapH
COXaHUHT €TYK OJHMIIapH (PUKpiapura KuécaH ypraHwirad. DMOTHB KOMIOHCHTIAPHUHT TYpJIH CY3 TypKymiiapuia, cudariap,
oTiap Ba cyOcTaHTHB MeTadopanapia U(POIaTaHUII TypJApUHH, SMOTHB KOMIOHCHTJIADHUHI KOTHHTHB MEXaHU3MIIAPHHHU
TaJKHUK KWIMHTaH Ba Ha3apHid XyJiocanapra KeJIWHTaH.

Kamut cy3nap: ®dpaszeosoruk MabHO, KOHHOTATaB KOMIIOHEHT, JCHOTATHB KOMIIOHEHT, 3MOTHUB KOMIIOHEHT, OOpa3IIMINK
KOMITOHEHTH, 0aX0JIOBYH MabHO, SKCIPECCUB MABHO.

SMOLMOHAJIBHBIN KOMIIOHEHT ®PA3EOJIOI MYECKOI'O CMBICJIA
AHHOTAIHS

B crathe HccneayroTes TeOPpEeTUUECKUE M MPAKTHICCKUE aCEKThI (PPa3eoIOruIeCKOro 3HAYCHHUS, KOHHOTATUBHOTO KOMITOHECHTA
U SMOTHBHBIX KOMIIOHCHTOB B CPaBHCHHHU CO B3TJISIaMH BEIYIIUX YUYCHBIX JAaHHON 00macTu. M3ydeHBI THUIMBI BBIPAKCHHUS
SMOTHBHBIX KOMIIOHEHTOB B pAa3JIMYHBIX CJIOBECHBIX TpyIIax: HAlIpUMep, B MPHIAraTelbHBIX, CYIIECTBHTEIBHBIX U
cofep)KaTeNbHBIX MeTadopax, a Takke KOTHUTHBHBIE MEXaHHW3MBI 3MOTHBHBIX KOMIIOHEHTOB H CHEIaHBl TEOPETUYECKUE
BBIBOJIBL.

KioueBbie cnoBa: dpazeonornueckoe 3HaUeHHE, KOHHOTATUBHBIN KOMIIOHEHT, I€HOTATUBHBIH KOMIIOHEHT, SMOLMOHAIbHBIN
KOMITOHEHT, 00pa3HbIii KOMIIOHECHT, OIICHOYHOE 3HAUCHHE, BEIPA3UTEIIbHOC 3HAUCHUE.

EMOTIVE COMPONENT OF PHRASEOLOGICAL SONG
Annotation
The article explores the theoretical and practical aspects of phraseological meaning, connotative components: and emotive
components in comparison with the views of leading scholars in the field. The types of expression of emotive components in
different word groups, adjectives, nouns and substantive metaphors, the cognitive mechanisms of emotive components have been
studied and theoretical conclusions have been drawn.
Key words: Phraseological meaning, connotative component, denotative component, emotional component, figurative

component, evaluative meaning, expressive meaning.

Kupum. Onamun, atpod MyXUTHH OWHII XKapaéHuna
WHCOH peanl OOpJIHKKa, BOKea Xomucanapra 0axoyam HyKTau
HazapiaH EHmammO, MyHocabaT Ownaumpamn. AWHaH Iy
cababnu MrCcOHNH OMPIHMKIAPHIHT KOHHOTATHB (QYyHKIUSIIApU
¢aiimacyd, pyXmyHOC Ba THIIIYHOC OJIMMIIAPHHHT JOUMUIT
TIUKKAT-YbTHOOPHHHU TOPTHO KeNraH.

AliHn maiiTna 3aMOHaBHil THIIIyHOCTUrHIa (pase-
OJIOTHUK GHPHHKHHPHI/IHF KOHHOTAaTUB KOMIIOHCHTJIApHU TaJIKH-
HHUra Typjinda EHIAIIyBIapHHU, (QUKpIap XWIMa-XWUINTUHA
Ky3atamu3. Ppa3eosoruk OUPIUKHUHI CEMAaHTHK MabHOCH,
KOHHOTATHB ~ KOMIOHEHT  TYIIyHYacH, YNApHUHT  THI
CHCTEMacHJart YpHH, JEKCHK, CTHIHCTHK XyCyCHSTIapH
(panIy3 Ba ¥30ek THIIapH MHUCONUAA OMp MyHYa KaM TaJKUK
KWIMHTaH cOXa XUcoOIaHaIu.

Mag3yra oua agaéuéraap rtaxjmiam (Literature
review)

OMonusnap cy3 MabHOCH CTPYKTYpacHAaru 3MOTHB-
JUK KOMIOHEHTHMHM Tamkun Kuiaanud. M.C.PeTyHckasHUHT
¢uKprya, SMOTHBIMK HadakaT CY3IOBUYMHHHT CyOBeKTITa
HUCOAaTaH »SMOIMOHAT 0axO0JOBYM MYHOCA0aTHHH, OallKu,
THHTJIOBUNTA SMOIMOHAN TabCUP YTKA3HMII YIyH XaM XH3Mar
kwragu. M.C.PeryHckasHuHT acocin  Qukpuda SMOTUB
0axonoBun OMpJIMK ¥3 MabHOCHIAa OOBEKTra EKM Xoaucara
HUcOaTaH OMJITUPUITaH SMOLMOHAT aXOOPOTHU XaM ¥3 Huura
onaxy. OMIMOHaN 0axoioBYM axOOpoT AeHMIraHHOa WHCOH
TICUXUKACH Ba TacaBBypHJa IIAKIUIAHTaH aTpod-Myxurra
HUcOAaTaH KOTHHUTHB INAKJUTAHTaH IOKOOWA Ba  canOwid
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MyHocabaTnap  HHFUHIUCH
1987:10].
H.AJlykpsiHOBaHUHT TabKHIJIAIINYA, Oaxoiam Ba
SMOTHBIHK y3apo Oup Omprnapura OOFIMK KOMIIOHEHTJIAPIHP
[JIlykessHOBa 1979:17]. E. M. Bompd xam my ¢ukpra
KYUIMITaH XO0J/a, SMOTUBIHMK Oaxomamr OWIaH HWHTEeTparys-
JIAITAHJIUTHHY, YYHKH 3MOIHs cyOBEKT TOMOHUAAH 06ax0JI0B-
YM Makcajgia MyHocabaT OWJIJMPHIINTA acOCIAHTAHIUTUHU
Tapkuyiaiinn. «CyObeKTHUHT OOBEKTHH 0axoJIOBUM MYHO-
cabariapuia SXIIU-EMOHJIMK KAaTETOPUSUIAPHHU  aXKPATHIL
MYMKHH. By KOMIIOHEHTIapHHM 0axoJIOBYM Ba SMOTHUBIHK
KOMIOHeHTIapu ne6 aram Mymkuaa» [Bombsd, 1985:37].
Byapait ¢ukp B.M.IlaxoBckuii TagKUKOTIApHIa HHKOP
KWINHAAW. YHUHT (QHKpHYa, pandoHan Oaxoiampa HOJI
OMOTUB KOMIIOHCHT XaM HIITHPOK 3Talau, 6y OMOTHUBJIIMK Ba
Gaxonmaur ypracuiaru y3apo OOFNMKIHTHHH —MaXOypHid
XapaKTepUHH OWp TOMOHJIAMa OKAHJIWTMHH OWIIHUpPAIH,
SMOTHBIIMK Xap JOMM OaXojallHH Tajgad KWJIaa, palroHal
Gaxoryamnr 3ca Xap JOUM XaM SMOTHUBIHK OWMIaH OOFIHK 3Mac.
ynmait kw6, B.M.11laxoBckuii SMOTHBIHMK Ba OaxOJalIHA
C¥3 MaBHOCHJArHM HKKH MYCTaKWI KOMIIOHEHT Ba OyHna
SMOTHUBIHMK OOIIKApYyBUMINK BasH(pacuHH OakapUIIHMHU
TabKUANAiI. «OMOTHB KOMIIOHEHT Xap AOMM 0axoJoBYd
MabHOTa 3ra, aMMoO cy3 0axoloBYM MabHOra sra Oyica, y
3MOTHUB Oymim mapt 3Macy [[laxosukuii 1985:61].
B.H.Tenus xam Cy3 MabHOCUHUHI KOHHOTATUB
aCTIeKTIard  KOMIOHEHTHHHMHI  0axOJIOBYM  KOMIIOHEHTH
€TaKYl OKAaHJIMTMHH TabKHUAIa0, OOmKa KOMIIOHCHTIIAp

TymyHuinanau — [PeryHckas,
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UKKHHYM ~ Japaxand, Jne6 xucoOmaimn: «KoHHOTamms Kymammmk TagkukoT4miap TOMOHUAAH (hpa3eosorux
9KCIPECCHB ~ 3JE€MEHT  cudatupa  JIEKCMK  OMpiAMK ~ OMpJNMKIard KOHHOTATHB CceMajap JICHOTATHB MabHOTa
CeMaHTHKACHAArH  OOpJIMKHM  0axonad MIOPOK KWIMII  KYIIWIAAWTaH UKKMHYHM Japaxaid, (GaKyJbTaTHB, UMIUTHIUT
Hatwxkacuaup [Temums  1986:7]. A.B.CemsieB »5ca, cy3  udonamaHraH MabHOHM aHIJIATaAM, JCTaH (UKPHH HITapu
CTpyKTypacuaaru 0Oaxojaml, WHTEHCHBIHMK, OMOTHBIMK  cypumragn. (H.A. JlykesHosa, U.B. Apnonpa, U.A. CtepHuH,

KOMITOHCHTJIADUHUHT y¥3ap0 OOFIHMKIMKIAPUHE aHUKJIANIa
MUKJIOp CU(AT YIIOBIAPU XUCOOTA OJHMIIHU TAKIU( KUIaId
Ba kKymiana Oaxojiam 3MOTHUBIMKHUHT CH(}AT MapaMeTpHHU
ounnupca, WHTCHCHUBITUK MUKJIOPHUI nmapaMeTpUHI
oenrunaitnu, ned xucoodnaiau [Censes 1995:15].

bus 0Oy Oopama B.W.IllaxoBckuitHuHr ¢Qukpura
KYIIMITaHUMHM3 ~ XOJa CY¥3 MabHOCHMHMHI KOHHOTATHUB
acHeKkTHaard 0axoJIOBUM Ba SMOTHB  KOMIIOHEHTJIAPHU

JubdepeHIMANAIITHPral  X04a aJoXUJa KOMIIOHEHTIAp
SKAHIMIMHA TaH onaMu3. Dpa3eoorusM CeMaHTHKACHAa
6ax0JIOBYM MabHOHHMHI MAaBXYIUIMTH YHHHT 3MOILMOHAI-
JMTUHU OWIIUPMaii, JIGKHH Xap KaHIaldl SMOLMOHAIHK
CYOBEKTHHMHT Hapca Ba XoJucanapra, Ba3usTiiapra 6axojJoBUu
MyHocabaTnHH  udomanad kemaau. Jemak, Oaxomamn
SMOTHBIIMKHUHT TOUMHUH JICMEHTH JISHHII MyMKHH.

Taakukor meromosorusicu (Research Methodolo-
ay).

MHCOH TOMOHHMIAaH KaHIaWaup OOBEKTHH EKH
XOAWCAaHW OaxoJyiaml KYIMMHYAa SMOLMOHAT KEeYMHManapra
acociaHagy. bBUPOK OMOTHUBIHMK OaxOJallHUHT JOUMHMN
aneMeHTH Xucobnanmaian. 1y Hykran HazapaaH THILIYHOC
oquMIap «0axonam» Ba «IMOLUS» TYLIYHYAIAPUHUHT
Oupnamm0® KETTaHJIMIMHM —TabKUUIAIIAMM Ba <«OMOTHBY,
«IMOLMOHAN 6axoJann) aTaMaJapUHHUHT Haiao Oymumura Oup
JEKCHK OWpJIMKHUHT TYpAM HYTK BasusTiapuaa dakar
SMOLMSHU, KM OMp NAWTHUHI ¥3UJa XaM OSMOLMSHH, XaM
6axonaniHyu ndoaanad KeIUMUHA cabad KO KypcaTHIIaay.

DOMOTHB KOMIOHEHTIap MeTadopanap ceMaHTHKacuIa
€KKoJ Ky3ra TanuiaHagu. Metadopanapaa mwkobuii Ba canouii
9MOILMOHAT 0axONaIllHUHT MyKappap MaBXyIJIUTH Xap IOHM
yJapa SMOTHB KOMIIOHEHT MINTHPOK STUIUTMIHAAH IaojaT-
map. Meradopa cemaHTHKacuma HadakaT OaXoJaNTHHHT
o0paznu udomamaHumy, OANKH XHCCHI-DMOTHB MyHOcabat-
nmap, MacaiaH, Hadpar, >XMPKaHWII, MEHCHUMACIHK, Ha3ap-
MUCAHA KWIMACIHK, WITHGOTCH3NUK, Oedapkiuk EKu
aKCHHYa XypMaT, 3bTHOOp, Xaipar, IIYHHHTJEK CTHIIMCTHK
OyEéKIOpIMK HINTHPOK 3Taau. Metadopa ceMaHTHKAcHIa
Gaxomanr Ba SMOTHBIMK KOMIIOHEHTJIAPMHHWHI HMHTETparis-
JAIIyBH YHH SKCIIPECCHUB BOCHTAra ailIaHTUPA/IH.

Ilynmait kb, XO3UPTH 3aMOH TAIKUKOTIApUaa cy3
MabHOCHHHHI KOHHOTATHB KOMIIOHEHTJIApH XaKujaa ram
IOPUTWITaH/a, IKCIPECCUB, IMOTHB, 0aX0JI10BYH Ba o0pa3-
JIM KOMIOHeHTIapH 3bTupod oSTHimagu. bByHnma nekcuk
OUPJIMKHUHT YMOTUB KOMIIOHEHTH CYOBEKTHHHT OUpOp BOKea-
Xomucara HHUCOAaTaH  XUC-XaSDKOHHHHM, — KSYMHMalapUHU
udonanaca, 6axoNOBYM KOMIIOHEHT BOKea XOJIHcaiapra,
0o0beKTra HHUCOAaTaH WKOOWIA, caiOuii, HeHTpanm MyHOcabar-
JapHH, WHTCHCHBIMK Cy3 udojanafiiuran MabHOHHHT
OeJITUCHHH, Xapakat Japa)KaCHHU, CTUIIHCTUK KOMIIOHEHT 3ca,
CY3HHHI MyalissH OMp MyYJIOKOT JoUpacuia KyJUTAaHWIHIIN
3bTHpOo¢ 3THO Kenmuamokaa. JIE

TunyHOCIMKKa OWJA TaIKUKOTIapaa (pa3eosoruk
OMpPJIMK CEeMaHTHUK CTPYKTypacuaa OJaTAa MUKKH MHKPOKOM-
MIOHEHT: IEHOTATHB Ba KOHHOTATHB KOMIIOHEHTIIAP MaBXKy/I-
JIMTH TabKuaIaHa . JIeHOTOTHB KOMIOHEHT TaJKUKOTIap/a
CY3HHHI MaHTHKHH TIPEAMETIHK MabHOCH, Jes TalKWH
KWIMHCA, KOHHOTATHUB KOMIIOHGHT TYpiu Myaumdiap
KOHLICNIMsUIApUAa Typiauda TankuH KuwiuHaau. Iy HykTan
Ha3ap/laH KOHHOTATHB KOMIIOHEHT CTPYKTYpacH HUMalap/aH
TalIKWI TONIAHIUTH, Oy KOMIIOHEHTHHHI (hpa3eosoruk
OUPJIMKHUHI CEMaHTHK CTPYKTypacuIaru YpHUHHM aHHKJIALL,
KOHHOTALlMsA  JIEMEHTJIapH  Opacuiaru  y3apo  OOFJIHK
MyHOCa0aTJapHH aHMKIAll KabW Macananapia oJuMiiap
TOMOHHJIAH OWIIAMPHIITaH TypJinda Kapauuiap Ky3aTiiaiu.
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B.II. BepxoB, D.M. MennukoBa Ba ©0). AifHM maiTaa
«JTMCOHMI OMPIMK CEeMAaHTHKAaCHAArd KOHHOTATHB KOMIIOHEHT
CEMaHTHK CTPYKTYpaJark TeHT XyKyKJIN KOMIIOHETANUP» AeTraH
Kapanurap xaM MaBxkyA. byHmalt koHmenmms Tapaduop-
napuHuHT pukpuya (B.A. Bynnakos, B.J. lllaxoBckuit), «6u3
Hapca Ba MpeAMETIapHH Kypamu3, TYIIyHaMH3 Ba MIy
JKapaéHHUHT y3umaék OaxonaliMu3y», LIy HYKTau HaszapJaH

KOHHOTATHB  KOMIIOHEHTHHHT  (paKyJbTaTHB,  HKKHHYU
Japaxalnd MabHO SKAaHJIUTUHH WHKOP Kuiamus» [Bymnmakos
1982:34].

Hazapummsna Oy wmacama Oup madimmap Ill.bamm
TaJKUKOTIApHIa Y3WHWHT aHUK HGONACHHH TOITaH O3JIH:
«UHCOHHMHT (HKpJIaml >kapaéHH JOMMO MAaHTHKUH HAPOK
KWIAII Ba 5MOLMOHANT HIOPOK KWIMII Opalufuia TeOpaHHO
Typanu. bus € Tymrynamu3s €ku xuc Kuiamus. Jlemak, OM3HHHT
(uKkpUMHU3 KYIMHYA MaHTHKUN FOS Ba XUCCHUETIApIaH XOCHI
Oymamu. By WKKH »3JleMEHT TypiaW4ya HpomopLisuIapaa
OuprammIny Ba yiaapJaH OMpW JOMMO YCTHBOp XapakTepna
OyiumM MyMKWH. ByHOall yCTHBOPJIMKHM MaHTHKHH EKU
SMOLMOHAT JOMHUHAHTIap ne0 aram MyMKuH» [Bamm
1969:71].

TaxJaua Ba narwxanap (Analysis and results)

Konnoramust (¢pa3eonoruk OWPIMKHUHT 3MOLUOHAI
aCTleKTUra JOWp JIMCOHMK Kareropus OynuO, ramupyBud
OIAXCHUHT (Mya/UIMHHUHT) TpeaMeTra, Hapca Ba XOJuca-
Japra, cyx0aTJoll MIaXcura, cyx0ar jkapaéHHIard BasHsTra
HHUCOaTaH CyOBEKTMB MYHOCA0AaTHHH H(ONATOBYM JIEKCHK

Ooupiukiapaa y3  akcMHM  Tomamd. JIeKcuk  OUpIHK
CeMaHTHKAacHIarn OyHIall KOHHOTAlMs YHra KyoiuMmua
SMOIIMOHAT, O0axoJIOBUM MAabHONApHH Oepud, CY3HMHT,

OMPIMKHHUHT JXyMJla Ba KOHTEKCTHHHI CTHJIMCTHK OYEKIOp-
JIMTHHY, SMOIMOHAN TabCHPUHH OIIUPHINTa XHU3MAaT KU,
®pazeonoruk OMpIHK CEeMaHTHKACUIaTH OyHnait
JOKaJUTAIIMaral  MMIUTMOMT — UQOAANaHraH  KOHHOTAIWS,
myHaail KuimO, ceMaHTUK (THI OCITHMCHHUHT OOBEKTra
MyHOcabaTH) Ba IparMaTHK (CyOBEKTHHHT  OOBEKTra
MyHOca0aTiIapy, ylnapHM Makcajra, Ba3sHATra Kypa KYyJUiarl)
HYKTal Has3apJaH TaAKWK KWIMHHUIIA MyMKHH. Macanas,
Oupop IaxapHM TacBHpJAMIAA OSKCIPECCHB XapaKTepaarx
“une vue ravissant” ubopacugaru cu)aTHHHT HIILIATAIUIIN,
ranpyBud (Myaiwmnd) TOMOHHMIaH HadakaT MIaAXapHUHT
ry3aJuruHl - udojanam ydyH, Oankd Y3WHUHT IIaXCHH
TacaBBYpPH XaKMIa TacCypOTH OpPKAJIM  THHIJIOBUYMHU
(cyxOatnomHu)  aifHan — y3umarn  SMouusulap  OHMJIaH
TabCUPJIAHTUPHUIIHY XaM Ky3aa TyTanu. byHnan tamkapu, cy3
CeMaHTHKacugarn OyH/Aail SKCIPECCHBIMK CY3HUHT HYKH
maknu - OwinaH, MOpP(GOHONOTHK  XyCycHATIapH OwiaH
ndoganaHasITUKU, OyHIal CTHIMCTHK OYEKIOPIMK KYTHHYA
a@lUTapHUHT XHUCCHH Ba TalmIKU TY3aJUIMTHHH, MadTyH-
KOpJIMTHHU ~ HWdojamamga XaM  HIOUIATHIagd,  SBbHU
«vadTyHKOp» Jnelimnranna, OupuHYM HaOaTda Ty3an aén
kuébacn Xakuga TacaBBYp Xxocun Oymamu.  bywnpait
acconmanys  (Ku€clnaHyBM  MabHO)  JIMCOHUM  OHMpIHK
CEMAaHTKAaCMHHUHI' KOHHOTATHB KOMIIOHCHTHHH XOCHJI KI/I.]'II/I6,
MabHOTa KYIIIMYa SKCIIPECCUBIINK OaFuIIIaiIu.

Typnu TagKUKOTYMIAD TOMOHHUJAH OWJIIHPHITaH
Typiu4a  KOHIENNMSUIApHM  yMyMJAIITHPTaH  XOJijaa
¢pazeonoruk  OMpIMK ~ CEeMAHTHUKAacHIard  KOHHOTAaTHB
KOMIIOHEHTJIAPHUHT KyHumaru Tapupu TaH OJNMHMOKAA,
JEWHIT MyMKHH: 3KCIIPECCHBJINK, IMOTHBJIMK, 0axo1am Ba
oopazsmmimmk. Kyitnga ¢paseonoruk OupnukiIap oOpKamu
udoanaHauraHn KOHHOTaTHB OyHIall KOMIOHEHTJIAPMHHUHI
MOXUSTH XaK{/la aTOXHUIa TYXTaTaMu3.
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1. ®pa3eoJoruk MaBHOHMHI JKCIPECCHBIHMK
KOMIIOHEHTH MOXMATHUTA Kypa 3HT Mypakkad TaBcudra sra Ba
TypiM TaAKUKOTIapja Typauda Tabpudaanagy. Opaseonoruk
OUPIIMKHUHT SKCIPECCUBIUIH JeHMIraHaa, GUKPHUHT IOKOPU
JapakaJaru Tabcup Ky4u, udponaBuitiuk 3¢pdpextnrn 6epyBun
OGapua BocWTamap TYIIyHWIagW. byHmail sKcHpeccHBIHK
JIEKCUK BOCHTAaNap CHCTEMAacH dYerapajapuiaH YUKHO KeTuoO,
HYTK >OKapaéHHMAa KyJUIaHWIaJUraH IOKOPH Japakalli
NQOMABHIUINKHN OWITUPYBUM Oapua BOCHTAJAPHU XaM Y3
UYHUra OJajH.

Top MabHOZarm  OSKCIPECCUBIMK  JAeHMITaHUA
JIMCOHUHN OMPIIMK CeMaHTHUKAcHIa MyalssH MebEp Ba Japaxka-
JapHU XapaKTEpJIOBYM KOMIOHEHTIAPHUHT  MAaBXyAJIUTU
TYIIyHUIAIH.

H.A.JIykpsHOBa «OKCIPECCUBIHUK», («OKCIPECCUBY
aTaMaJapuHM KOHHOTAIMSHUHT yMyMuil ndopmacu cudaruma
KOHHOTATHB  JIGKCUKAaHWHT  €KH  KOHHOTATHBIIAPHUHT
CHHOHMMHM  KaTopuga  HOUiatagd. YHUHT  Qukpuya
(OKCTIPECCUBIIMK  KOMIIOHEHTIapH EKH YHHHT  MHKPO
MabHOJIAPH «3IMOIMOHAN 0axoiamga», «WHTEHCHBIHK» Ba
«OOpa3TMINK», SKCIPECCUB JIEKCHK OHPINK MabHOCHHUHT
TypJid KOMOMHanusuIapaa y3 nupoxacuau ronagu [JlykesHeoBa
1979:20-32).

2. DMOTHBJHK (p)pa3eosIOTMK KOHHOTAUWSHUHT SHA
Oup KOMHOHEHTH cubartuna (GUKPHUHT  SMOLIMOHAT
ndopaTaHUIINTa XU3MAaT KIIa Ba Ky XoJuiapaa 6axoaoBUl
xapakrepra sra Oynmamu. MHcoHMATHHM ypad Typran Oapua
Hapcanap Owmumn oObeKTH BaszudacuHH Oaxkapaau Ba yiap
onamiapaa y €ku Oy myHocabaT Ounaupuira cabab Oymamm.
BynmapauHr xamMmacuza WHCOHHHHT KOTHHTHB OHTH  Ba
SMONMSUIAPH MIITHPOK 3Taau. MIHCOH OHI'M JMCOHMI OMpIUK
MabHOCHHH JAETOHATHB AaCIleKT[a, XHC-XasDKOHJIApHH 3ca
KOHHOTATHB aCHEKT/Aa KOTHUTUB UIPOK KUJIAIH.

3.®pa3eosoruk OMPIUK CEMAaHTUKACHHUHT 0aX0JI0B-
YH KOMIOHEHTH YHHHT 3MOLMOHAJ KOMIIOHCHTH OWIaH
oprauk OOrmHKIUp. baxomoBuM KOMIOHEHTHH SMOLMOHAT
KOMITIOHEHTTa HHcOaTaH OHMpJiaMYd KOMIIOHEHT 1e0 araml
MYMKHH Ba y MKTHMOMH XapakTepra sra. Y3 HapbaTuia
SMOIIMOHAJ ceMalap MKTUMOHMH BOKEIMKHH Oaxolalia mko-
Ouii Ba cambuii MyHOcabaTinapHu HQOAATAUAN Ba KOH-
HOTALUSHUHT Oy TypH, NparMaTuk Ba COLMOJMHIBUCTHK
TaJKUKOTIIapra acoc Oynay.

4. O®pazeonornk  OWPIUK  CEMAaHTUKACHHUHT
00pa3TMINK KOMIIOHEHTH KYITYIINK OJIMMIIAD TOMOHHIAH
SMOIMOHAIUIAK, 0aX0JIOBUM Ba SKCIIPECCHB KOMIIOHEHTIIApTa
HUcOaTtaH (akynbTaTUB KOMIOHEHT cHdaTHIa TaNKUH
KuwHaau. Jlapxakukar, oOpa3miiiK y €ku 0y oOBEKTHB Ba
CYOBEKTHB XapaKTepark peasl BOKSIMKHU OHITUPHO KenMaii-
. YHH MyaiisiH Oup ax0opOTHH THHIJIOBYHMIa (CyxOarmomira)
OMOLHOHAJT TabCHUP KWIMII MakKcaauaa CTKa3SUIIHWUHIT 5’/3nra
Xoc BocuTacH cubaruaa TaIKMH KWK MyMKHH. OOpas-
IWIMKAAa Hapca Ba XOJWcaJap XakKWaa OW3HHHT TacaB-
BYPUMH3HH JKOHJIAHTHPAAUTaH SIIUPHH KHECTANl MaBXKy..
AftHn maiitaa GuKpHUHT 06pa3y uhoJaTaHUIIN IMOINOHAN-
K OmnaH yambapyac Oornuk. TabKuuiam >kOW3KH, (pase-
OJIOTHUK 6l/lpJ'[I/IKHPIHF JIEKCUK MabHOCH OWJIaH qyerapajaHraH
KOHHOTAIMAAa acoCHM MabHOra HUCOATaH WKKUJIAMYH,
KOHHOTATHUB KYIIMM4Ya MabHO (pyHKUIMAra KHpUINAIHU Ba Yy3u-
HHHT 9KcrpeccuB GyHKUMsICH Tyainu yratiap TapKuOuIaH
JKOH OJ1aIu.

Macanara goup Hazapuil TaJKUKOTIapAa JIMCOHUH
Oupnvk Ba (hpazeororu3MiIapiaru AEHOTATHB Ba KOHHOTaTHUB
CeMaJIapHUHT Typinda OYIHIDINTYA XaKuga XaM XWJIMa XU
¢buxprap MaBXyI. Macaias, H.®.Anedupenko,
JLT 3onotuxnapHuur  ¢ukpuda, (paseonoruk  OUPIHK
CEMaHTHK CTPYKTypacHIa OJaTAa KOHHOTATHB KOMIOHEHT
yctuBop  Oymamum  (Anedupenko, 3omoteix, 2000:167).
Myammdaap ¢pazeorsorux OUpIUK TapKUOUIArk IMparMaTuk
HNOTCHIMAIHAHT I0KOpH OYIMIUINTUHU Iy HYyKTaW Ha3zapaaH
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m3oxjamanu. by Oopama B.M.MoxueHkoHuHr (ukprapu
3BTHOOPHU TOPTAAH: «...(pa3eonoru3miapaa HOMUHATUBIUK
SKCIPECCUBIMK OWJIaH KOPHLIMO, yHra ToOenaHu® Kemaiu.
Tun GenrucuHUHr Oy HMKKH 3JIEMEHTH (paseosiorusmiapiaa
CHHKpPETHK (KOpUIIMK) O¥yica, SKcopeccuB OyiaMaraH
JeKCUKaga ylap ajoxuaa, AnpQepeHnusulamran  Xoyua
oymanu [Moxkuenko 1989:211].

Hazapummzia ¢pa3eosiornk OUpInK ceMaHTHKaCHAATn
y €ku Oy MaKpO’JIEMEHTHHHT YCTYBOPJIUTH MacallaCh JIEKCHK
Oupnuk  Ba  (pazeosorusmiap — MHCONMIA  aJOXMAA,
IuGGepeHIMSIAIITHPIITAaH X042 YPraHWINIIN — KOOHH
HaTWXajapra oiud Kenaau.

®Dpaseonoruk OUPIUKHUHT KOHHOTATHB KOMIIOHEHTU
TYHIyHYaCUHHHT MYpPakKKaONuTH IIyHIAKd, y Xajurada y
V3UHUHT aHUK M30XMHHU TONMAall KenasanTd. YMyMHH Tap3ia
KOHHOTATHB KOMIIOHEHT TallipyBUYH MIAXCHUHT (CyOBEKTHHHT)
o0bekTra MyHOcabaTHHH undomamaigy, npes TabpuIam
MYMKHH. TaJKUKOTYHIAp KOHHOTAIMS CTPYKTypacuaa Typiu
MHKIOPJArd 3JIEMEHTNIap MAaBKYyAJIWTMHH TaH OJHIIAJIH.
Macanan, U.B.Apnonpn, H.Jl.ApytioHoBa, B.A.Bynmakos,
A.B.OununmnoBnapHIHT TaJKUKOTIapHIa KOHHOTAIUSI
3MOTHB  (IMOLMOHAJ), 0axo0JOBYM, JKCIPEcCUB U
CTHJIMCTHK DJEMEHTIAap TAIUIKWI TONHIIM TabKHUIJIAHTaH.
ByHpait HyKTan Hazap >kyJa KYMUHIAK OJMMIIAp TOMOHHIAH
pTHpOod OSTHiaagu. KeluHrnm maBp TagKuKoTIapuaa oaca
KOHHOTATHB  KOMIIOHEHT  CTYKTypacHOaH (YyHKIHOHAI-
CTHJIMCTHK KOMIIOHEHT 4HMKapu0 Tamutanmokma. M.A.Crep-
HUHHUHT (QuKpr4a, «KOHHOTAIMAZATH CTUIINCTHK 3JIEMEHT
MpeIMETHN XapaKTepiIaMaiau, HyTK aKTH COTUp Oy IuIIuIarua
Ba3uAT (pacMUii, HOpacMHid, OF3aKM) XaKHga Xed KaHaal
ax6opoTHu udonanamaiiam» [Cteprun 1979:73].

®pazeonoruk OHUPIMK CTPYKTYpacHOaH CTHINCTHK
KOMIOHEHTHH uuKapu6 Tanutaran H.A.JlykpsHOBa Xam
KOHHOTaTHB KOMIIOHEHTJIAp IKCHPECCUBAUK, IMOUUOHANTIUK
(OmMomuenuk) ea 6ax01064u KOMROHEHMIAPOAH TAIIKNIT
TOMUIIMHK Tabkuaian. [JIyksauosa 1979:20-32].

AfipuM  TaAKHKOTIApAa OMOTHBIHK (HPa3eosIOTHK
OMPIMKHUHT CHCTEM MAabHOCHHHU H(omanaMaiiiy, y MCUxoo-
rUsira JOMp TYIIYHYajaup, AeraH (UKPIapHU XaM ydpaTHIl
mymkuH [[laBmiok, 1984:8]. Macananuur OyHpail Kyiuimmm
¢dukpumMusua, acocnu smac. UyHku Oynpmaii xonma ¢pase-
OJIOTUK OMpiHK HdoamaliiuraH MabHO YHHMHT MIXKOJKOPHIa,
WHCOHTA OOFIMKINTH, HIYHUHTJEK SMOLISIAPHUHT OFIIMII-
Jard, TeBapak-aTpodra MyHocabaT OWIAMPHIITArd POIH
WHKOp KWIMHTaH Oynmamu. ByryHrm KyHma KeHT IJHCOHHI
MaTepHaIap acoCHIa JHCOHMI Marepus HadakaT THHUMCH3
y3rapub TypaguraH oOBEKTHB OOpIHMKIArd ojaM oOpasu Ba
MabHONApUHU  udopanamy, aifHM maiitga  ucTakmiap,
UHTWIKIIIAP, XHUC-XasDKOHJIAPHUA XaMm udomamamm ucboT-
JIQHTaH.

Iy nmyxrau Hasapaan pyc oaumu B.M.IlaxoBckuii-
HUHT TIO3UNMSICH KW3MKApiM Tyloyagu. Y  JIMCOHHMIt
OUPIMKHUHT KOHHOTAaTHB KOMIOHEHTH CTPYKTYPAacHHH (hakaT
SMOTHB KOMIIOHEHT OWIaH W30XJaHaM, SKCHPECCHBIHMK Ba
06axoJI0BUM KOMIIOHEHTJIIADHH 3Ca JEHOTAalus JOoupacuia
YprauuiiHu Takiug Kumagd. AfHN maiTaa 3ca, IMOTHBIIHK,
JKCIIPECCHBIUK Ba 0aX0JOBUM KOMIIOHEHTIAp OHIaH OOFIMK
OKaHJIMTMHU XaM HHKOP KWJIMaraH XoJJa THJIIITYHOCIUKKa
SMOTHOJIOTHS HYHAIMIIMHM KHPUTHO, «3MOCEMay TYIIyH-
yacuHu KupuTuiau takmnd kumamu [[axosckumit 1983:25].
bu3 oMMMHUHT KOHHOTAIMSHUHT SMOTHUB JJIEMEHTH XaKUIaru
(uKprapura KymIraHuMU3 X0JIJa YKCIIPECCHB Ba 0aX0I0BUN
KOMIIOHEHTJIApHU JEHOTATHB KOMIIOHEHTJIAp, Ies IBTHUPOQ
STUIINTA KYIIHIMaiMu3.

Mlynpait kumub 6mu3 xam (pa3eosoruk OHPIUKHUHT
KOHHOTATHB KOMIIOHEHTH Y4 KHCMIIH CTPyKTypara 3ra, Oynap
Oup-Oupnapu Ounan y3apo OOFIHMK OYiraH: IKCHpPeCcCHB,
IMOTHB Ba 0aX0JOBYH KOMIOHEHTJAp JeraH (uKpra
KeJIINK.
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KoHHHOTATHB KOMIIOHEHTJIApUHUHT  ¥3apo Oup-  Te3 Oup OmpHra Kymwiran xojjxa HaMo€H O¥yicanap-ma, yiaap

OupruKIapura OOFIUKINK Ba OMp-OUpIapvHU TaK030 KWIMIIK  OWUp XWJ TyUIyHYaJlap 3Mac.

TYpIM  KOMOMHaUMsJIapAard,  Macajad,  3MOIHOHAJ- Typnu MyamuGIapHUHT XWIMa XWI KOHLCHIHS-

JKCNPECCHB, 3MOLMOHAN 0aX0JI0BUYM KaOu aTaManapHU
BYXKyZra Kenummra cabad 6ymanu.

Bu3 xoHHOTamus snemMeHTIIApU Y3apo Omp-Ouprapura
G6ormuk Oyicanap-na, aifHaH Owp-Oumprapura yXIramaciank-
JIapH YUyH yJIapHH aloXyIa derapaani, Oenruianl JIo3uM 1ed
xucobmaiimm3.  MnMuii  Taxymim  IOyHW  KYpCATIUKH,
KOHHOTAIIUSHUHT  3KCHPECCHBINK-3MOTHBIMK Ba 3MOTHB-
Gaxonanl KOMIIOHCHTJApU opacuiaru (apkiapHU aHMKIALI
aHya Mypakka0 jkapacH.

OMOTHBIUK Ba 0axojaml KOMIIOHEHTJIApU Opacuaaru
yXmanutik Ba apkiap Xakuaa rarmipap 3KaHMH3, SMOLUsIIap
OpKaJH ou3 KHUMTaup, HUMTaaup MyHOcabar
OWIIMPHIINMU3HY, ¥3 HaBOaTHIa OyHIall MyHOCa0aTIapuMu3
0ax0JIOBUM ME30HI'a XaM 5Ta SKAHIUTHHU YHYTMAaCIUTHMH3
3apyp. lllynman kenn0 4YHMKKaH Xojna, aipuM oxumiap
sMonusap Ba Oaxonam y3apo Oup-Oupura OOFIMK Oyiran
ATOHA TyIIyHYa JeraH XyJocajgapra Kemagwiaap. MacanaH,
E.M.Bonbsd smoTuBINK Ba Oaxonam Oup Xui TymryH4a 1ae0
XUCOOMalaM Ba «3MOTHBIMK»HH 0axojaml MabHOCHIAA
unutaraad. [Bonsd, 1985:273-294].

OMmoTHBIMK Ba Oaxonam Oup-Oupiapura OOFJIHK,
aMMo OMp XWi TymyH49aHH udopmanamaiinu [bemsBckas
2005:102] nmeraH ¢uKp, Ha3apUMH3/a aHYa aCOCITH TYHOJaIH.
By tymynwamap opacumarzm apk MaBXKyMIIUTHHH aloXpaa
SMOTHB JIEKCHK OWpiuKiIapAa Oaxojam MabHOCH OHp XWII
Japaxxazia SMaclIuTy OMIaH XaM N30XJIall MyMKHH.

Bynnmait Oaxcrama® wmacamamap SKCIPECCHBIUK Ba
SMOTUBIMK  (addexTHBIMK) TyIyHUamapu ypracuparu
(dapkHM  aHWKIANA ~ XaM  Ky3aTHIaau. L. bannu,
K.Banapuec, B.B.Bunorpagosnap tagkukoTiapuga 0y UKKH
TYHIyHYaHUHT Oup Oupiapura SKUHIMK TEHACHUUSICH
cesmnanu. A.E.Moceskos (1971), K.Mycaes (1980)mapHunr
MO3UIMSIIAPH XaM HIYHTa IKUHPOK,

B.M.MoKHeHKOHUHT  Tabpudpuya, «Xap KaHmai
SMOIMOHAJUTUK SKCIPECCUBINK OWIaH OOFIHMK, aMMO Oapda
JKCIIPECCHB ~ BOCHTAjJap  JMOLMOHAUIMKKA 3ra  3Macy
[Moxwuenko, 1989:209].

Iynnait kummb, JTHUCOHUH OWPIUK MabHOCHHHUHT
SMOIIMOHAT 0ax0JIOBYM Ba IKCIPECCUB KOMIIOHEHTIApPH Te3-

JMapuHu yMyMIAmTapud 6u3 dpaseonorum3miuap TapkuOUmaru
KOHHOTAIUANAp y4 KOMIIOHEHTAAH MOOPATIUTHHU YBTHPOG
kunamus. bymnap:

— OMOTHBIIMK, TalUpyBYM IIaXCHUHT OOBEKTra
IMOLMOHAT MyHOCA0aTHHH H()OJATIOBUN KOMIIOHEHT;

— 0axoJ0oBUM, TaNUPYBUYM IIAXCHUHT 0OBEKITa
HUcOaTaH WwxKoOWi, canduii, HelTpanr MyHocabaTHHU

n¢poJaToBYN KOMIIOHEHT;

— 9KCIPECCHBIHK, JIEKCUK OWMPIMK MabHOCHHHHT
MEbEPUHY, 4YerapacuHH, OeNTHIapuHH H(QOJANOBUM KOM-
HIOHEHT.

KoHHOTaTHB KOMIIOHEHT CTpyKTypacuaa Oup Heda
JNIEMEHTIAPHUHT ~ MaBXYMJIWTH  YJIApHUHT  TY3WJIHIIH,
KOMIIOHEHTJIap opacujiard y3apo MyHocabaTiap, ylapiaH Kait
OMpH  HCEpapXWK OKMXAaTAaH TOOEJIOBYM  (YHKIHSHU
OaKapUIIUHA YPTraHWUIIHN Taxad KATaIi.

B.A.BynnakoB KOHHOTalMSHH JIMCOHUHA  OUpIHK
MabHOCHAATH  HEPApXUK  TAIIKWI  TONTaH  MAabHO
KACMIIAQpUHHUHT Oupnammacu 1e6 Tapu¢uoiad, ITOMUHAHT
cudaTnaa CTHIMCTUK KOMIIOHEHTHH Oenrmiaiinu [Bynnakos,
1982:8-9]. duxprmu3zua, KOHHOTAMS KYTI JapaXkaid, CHHTE3
KWIMAIIHA ~Taja0 KWIaJuraH Ccymep CTPyKTypa OYyiuo,
ylapiard KOMIIOHEHTJIap HMpeapXusch Typinda jKoimamaan
Ba YHHUHT 3HT IOKOPH JapakacH KCHPECCHUBIHK, SMOTHUBIIHK,
6axonan KOMIOHEHTIAPHIND.

Xyaoca Ba takaudaap (Conclusion/Recommenda-
tions)

byHpait énpmamyB THA OWPIMKIAPUHUHT  MyaifsH
TYpYyXJIapuHH JOMHUHAHT KOMIIOHEHTIapura Kypa (IMOLHOHAI,
9KCIIPECCUB, 0axOJIOBYM) aKpaTHO YpPraHUIl HMKOHHUSTHHU
6epanu. AMMo Oy ¥puHna OyHIall TrypyxJIapHUHT MHKIOPH,
yerapajapd  KOHHOTaTMB  KOMIIOHGHTJIIAPHUHT  ¥3apo
OOFNMUKJUKIAPY Yy3rapyByaH OynraHiaura Tygailmm aHda
Mypakkab xapakTepra sra Oymamu.

Xynmoca KWwimO aWTHII ~ MyMKWHKH, IOKOpHIA
KenTHpwiIral (axkTIapHUHT Oapyacu Oaxcramalb xapakrepna
9KAHJIUTU JIMCOHMH KOHHOTALMS XOJHMCACHHU  J0NI3ap0
MacajiajnapiaH OWpH DKAHJIWTHHHW, YIApHUHT OOBEKTUB
€UMMJIAPUHM TONHUII YYyH MacajaHH 4yKyp YpraHHIl 3apyp
9KAaHJIMTUHU UCOOTIAIN.
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BADIIY MATNNI SHAKLLANTIRUVCHI EKSPRESSIV SINTAKTIK KONSTRUKSIYALAR
(Sharof Boshbekov asarlari misolida)
Annotatsiya

Har bir ijodkor biror asar ustida ishlar, asarining o‘qishli bo‘lishini maqsad qilar ekan, albatta, qahramonlar nutqining
ta‘sirchanligiga, individualligiga va uning ruhiyatini ochib berishiga e‘tibor garatadi. Qahramonlar nutgi esa asarning estetik
ta‘sirini kuchaytirish uchun tilning barcha grammatik vositalaridan ustalik bilan foydalanish, tanlash, shuningdek, yangidan yangi
ifoda vositalari yaratish imkonini beradi.Sharof Boshbekov asarlarida ushbu lisoniy vositalardan biri bo‘lgan —ellipsisdan
gahramonlar nutgining ta‘sirchanligini, ravonligini, tabiiyligini ifodalash magsadida mohirona foydalanilgan.

Kalit so‘zlar: nutq, tafakkur, mohiyat, til, so‘z, uslub, ellipsis, qahramon nutqi

THE EXPRESSIVE SYNTACTIC CONSTRUCTIONS IN FORMING FICTIONAL TEXTS
Abstract

As every researcher works on a novel, aimes to make his/her novel read by people, certainly tries to pay attention to making
attractive the speech of its heroes and tries to describe his/ her emotion. Speech of heroes gives the opportunity of using all
grammar means of the language skillfully, choosing and creating newer and newer expessions in order to strengthen the esthetic
impact. In the novels by Sharof Boshbekov one of the language means was skillfully utilized by ellipsis to express the fluency,
influence and naturalistic speech of heroes.

Key words: Speech, tought, essence, language, words, ellipsis, hero's speech.

®OPMUPYIOIIUE XYIOKECTBEHHBIN TEKCT SKCIIPECCUBHBIE CHHTAKTUYECKHUE KOHCTPYKLIUSI
AHHOTALIUSA

PaGoras Han mpousBeneHneM, KaXkJJ0€ TBOPUYECKOE JIUIO, CTABUT ceOe LEeNbI0 CAeNaTh CBOE TBOPCHNUE YHTAEMbIM, 003aTeIbHO

oOparasi BHIMaHHE Ha BBIPa3UTENbHOCTh, HHINBUIYaIbHOCTh PEYd T€POEB U PACKPHITHE HX TYXOBHOTO Mupa. s ycuieHus

SCTETHYECKOTO BO3JEHCTBHS MPOU3BEICHNS Ha YUTATEIS B PEUU IepOEB MUCATENb MACTEPCKH HCIOIB30BAN BCE TPaMMATHUECKIE

CpezcTBa sI3bIKa, OTOMpasi, a TAKXKEe CO3/1aBasi HOBbIC CPEICTBA BHIPA3UTEILHOCTH. B cBomx mpowusBencHusx Illapad bambekos

YMEJO TPUMEHWI TaKoW S3bIKOBOH MNpUEM, KaK SJUIMICHC, KOTOPBIH MpHUIAET BHICKA3bIBAHUSIM TEpOEB JUHAMUYHOCTb,

€CTCCTBCHHOCTDb U XYJOXKECTBEHHYIO BbIPA3UTE/IbHOCTD.

KunroueBbie ¢j10Ba: peub, MBIIUIEHUE, CYLHOCTb, SI3BIK, CIIOBO, CTHJIb, SJUIUIICUC, PEYb FEPOSL.

Kirish (Introduction). Til birliklarining turli nutq
ko‘rinishlari va funksional, stilistik, lingvopoetik xususiyat-
larini tadgiq etish bugungi kun tilshunosligi oldidagi muhim
vazifalardandir. Ana shunday muammolardan biri til
birliklarining badiiy matndagi Ingvopoetik xususiyatlarini
o‘rganishdir. Badiiy matnda til birliklari turli vazifalarda
ishtirok etadi. Til birliklarining eng muhim vazifasi esa estetik
yoki keng ma’noda poetik vazifasi hisoblanadi. M.Yo ldoshev
“Badiiy matn va uning lingvopoetik tahlili asoslari” nomli
o‘quv  qo‘llanmasida  shunday fikrni  keltiradi  [1]:
“Tilshunoslikka oid zamonaviy adabiyotlarda tilning, asosan,
to‘rt-besh vazifasi qayd etiladi. Masalan, V.A.Avrorin tilning
kommunikativ (aloga quroli, vositasi), ekspressiv (fikrlarni
ifodalash), konstruktiv (fikrlarni shakllantirish), akkumulyativ
(ijtimoiy tajriba va bilimlarni to‘plash, saglash) vazifalarini
farqlash lozimligini ta’kidlaydi. [2]

Tilshunoslar haqgli ravishda ta’kidlaganidek, badiiy
matnni tugal anglash, uning tarkibidagi murakkab tuzilishga
ega bo‘lgan qatlamlarni fahmlash wuchun o‘zbek tili
grammatikasini yetarli darajada bilish kifoya gilmaydi [3].
Chunki “badiiy matnda ifodalangan asosiy g‘oya-fikr-
mazmunni tushunish shunchaki ish emas, balki ancha giyin va
murakkab ijodiy jarayondir. Badiiy asarda mutlaqo o‘ziga xos,
goh ochig, goho yashirin, turli ishoralar, tagma’nolar bilan
namoyon bo‘ladigan mazmunning ma’nosini to‘g‘ri anglash

ma’naviy-madaniy, aqliy-hissiy va lisoniy-estetik faoliyat
natijasida mumkin bo‘ladi”. [4]

Badiiy asar tili va yozuvchi uslubini o‘rganishda,
ko‘pincha, leksik, frazeologik vositalar, badiiy tasvir
vositalari, ijodkorning okkazional so‘z va iboralar yaratish
kabi masalalari o‘rganiladi-yu, ammo ularning fonetik va
grammatik xususiyatlari e’tibordan chetda qoldiriladi. Lekin
Sharof Boshbekov asarlari tahliliga jiddiy yondashilsa,
ijodkorning tilning barcha sathlari uchun ham boy poetik
material bera olishini kuzatishimiz mumkin. Umuman o‘zbek
tilshunosligi nugtayi nazaridan olib garalganda, badiiy matnda
poetik aktuallashadigan sintaktik vositalarning asosiylari
quyidagilardan iborat: sintaktik parallelizm, emotsional gap,
ritorik so‘roq gap, inversiya, ellipsis, parsellyatsiya, atov
gaplar (segmetatsiya), gradatsiya, oksyumoron (g‘ayrioddiy
birikmalar), antiteza (sintaktik konstruksiyalar), farglash,
o‘xshatish, sukut, korreksiya va boshqgalar.[5]

Sintaktik ekspressivlikni yuzaga kelishida sintaktik
gradasiya, sintaktik sinonimiya, antiteza, sukut, inversiya,
takror gaplar, ritorik so‘rog gaplar, ellipsis kabi uslubiy
shakllarga ko‘p murojaat gilinadi. Ushbu maqolada sintaktik
ekspressivlikni yuzaga keltiruvchi vositalardan biri bo‘lgan
ellipsis Sh.Boshbekov asarlari misolida ko‘rib chigildi.

Mavzuga oid adabiyotlarning tahlili. (Literature
review) Barcha tillarda bo‘lgani kabi o‘zbek tilida ham
sintaktik vositalar estetik ifoda imkoniyatlariga egadir.
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Sintaktik vositalar badiiy matnda integrativ munosabatlarning
yuzaga kelishida faol ishtirok etishi barobarida ayni
munosabatlar fonida xilma-xil badiiy ma’no -mazmunlarni
ham ifodalay oladi.

Bu ma’noda ularning badiiy matndagi estetik salmog‘i
leksik  vositalarnikidan  qolishmaydi.  Ekspressivlikning
namoyon bo‘lish shakllarini teran tadqiq qilgan o‘zbek
tilshunosi  A.Abdullayev “sintaktik gradatsiya, sintaktik
sinonimiya, bog‘lovchining maxsus qo‘llanishi, antiteza,
monolog, sukut, inversiya, takroriy gaplar, ritorik so‘roq kabi
uslubiy figuralar “fikrning o‘ta ta‘sirchan ifodalanishi” ga
xizmat qilishini ta’kidlab o‘tgan. Ayrim tadqiqotchilar
ekspressiv sintaktik konstruksiyalarning rus tilida o‘ziga xos
sistema tashkil qilishini aytadilar va bu sistemaga quyidagi o‘n
uch turdagi hodisani kiritadilar:

1) ellipsis, 2) antiellipsis, 3) kesish, 4) leksik takror,
5)pasellyatsiya, 6)segmentatsiya, 7) antisipatsiya, 8)
bog‘lovchining ayrim turlari, 9)inversiya,

10) sintaktik parallelizm, 11) ritorik so‘roq, 12) undov
konstruksiyalar, 13) so‘z birikmasi komponentini almashtirish
kabi. Sintaktik ekspressivlikni yuzaga eltiruvchi vositalar
ichida ellipsis hodisasi dialogik nutqda ko’p uchraydi, chunki
dialog replikalaridagi kontstual bog‘lanish bunga to’la imkon
beradi.[6]

Ellipsis  ekspressiv  konstruksiyasi - yunoncha,
elleipsis-tushish, tushirilish degan ma'noni izohlaydi. Ellipsis
hodisasi nutgiy aloga jarayonida gap bo‘laklarining muayyan
magsad bilan tushirilishiga aytiladi. Bunday tushirilish tildagi
lingvistik igtisod — lisoniy tejamkorlik tamoyili asosida
amalga oshiriladi. Masalan:-Avaylaganing shu bo ‘Isa...uning
zardali ovozi ham jonimga tegdi.(Y.Akram) [7]

1ltimos to ‘xtang...Anavinga qarang! (Sh.Xolmirzayev)

-Nima qgilardingiz shu sassiq bilan tortishib?
(S.Ahmad)

-Topamiz-da,-dedim.Talantlar seni redaksiyangga
emas, redaksiyam bo ‘Imasayam menga keladi.

(Sh.Xolmirzayev)

Turli asrlardan keltirilgan misollarning birinchi va
ikkinchisida «narsa» so‘zi, uchinchi va to‘rtinchisida
«odam»so‘zi ellipsisga uchragan. Bu jonli nutq ychun tabiiy
hol bo‘lib, badiiy matnga ham xuddi shu-jonli nutqga xos
tabiiylikni ta‘minlash maqsadi bilan olib kirilgan. Badiiy
matndagi ellipsis tekshirilganda, qaysi gap bo‘lagi ellipsisga
uchraganligi va bundan ganday magsad kuzatilganligi
izohlanadi. Ellipsis hodisasini xalq og‘zaki ijodi namunasi
bo‘lgan magqollarda ko‘p uchratamiz. So‘zlarning tushirib
goldirilishi natijasida maqol janri tabiatiga xos ixchamlik va
va ifodalalilik yuzaga keladi. Yaxshi otga bir gamchi, yomon
otga ming.

Sharof Boshbekov asarlari tahlili jarayonida ham
ellipsis hodisasiga bir gancha misollar ko‘rishimiz mumkin.
Masalan: Soli. Keyin gazagiga rosa latifa eshitaman.
Shunagqalarini bilishadiki! Soli. ..Beshinchida boshlaganman.
Olim ...Da (ko’ngli to’lib) u men uchun nihoyatda ardoqgli,
o rtoglar. Uzoq yashashingni istayman, paleantropologiya
cho ‘qgilarini zabt etishingni istayman!

Olim. ..Lekin baribir Rahmatulla —tilla![10]

Keltirilgan misollarning birinchisida “latifa” so‘zi,
ikkinchisida “sinf” so‘zi, uchunchi-to‘rtinchi so‘zlarda
“odam” so‘zi ellipsisga uchragan.

Bu jonli nutg uchun tabiiy hol bo‘lib, badiiy nutqga
ham xuddi shu — jonli nutqga Xos tabiiylikni ta’minlash
magsadida olib  kirilgan. Badily matndagi  ellipsis
tekshirilganda, qaysi gap bo‘lagi ellipsisga uchraganligi va
bundan ganday magsad kuzatilganligi izohlanadi. Ellipsis
hodisasi ham boshga sintaktik va stilistik hodisalar singari

o‘zinining uzogq ofrganilish tarixiga ega. O¢‘z-o‘zidan
ma’lumki, ellipsis hodisasi muhim stilistik hodisa sifatida
keng jarayonni gamrab oladi.Ushbu hodisa tilshunos
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K.F.Bekher tomonidan tadgiq etilgan misollarda faqat fe’l
kesim tushirib goldirilgan bo“lsa, biroq bu tadgiq bilan ellipsis
hodisasi gap bo‘laklaridan fe’l kesimdagina uchraydi degani
emas .Sharof Boshbekov asarlari misolida barcha gap
bo‘laklari ellipsisga uchrashi holatlarini ko‘rish mumkin.
Masalan, shved olimi A.Norenning ta’kidlashicha , gap
tarkibidagi bog‘lovchilar, predloglar, hatto go‘shimchalarning
tushirib goldirilishi ham —bu o0z navbatida ellipsis hodisasidir.
Germanshunos olim E. Vellender esa ellipsis hodisasining
kelib chigish tabiatiga ko‘ra ikki guruhga:

To‘liq ( ya’ni butunlay ma’no transformatsion
xarakterga ega bo‘lgan) va to‘liq emas, ma’no to‘liq
ko‘chirilmagan) to‘liq bo‘Imagan elliptik birliklarga bo‘lib
o‘rganilishini tavsiya etadi. Eng qizig‘i shundaki, nima
to‘g‘risida gap borayotganligi shu yerda mavjud bo‘lgan
kontekstual sharoitlar yordamida konkretlashtiladi. Demak
konkret elliptik birikmalarni to‘lig va to‘lig bo‘Imagan
guruhlarga ajtatishda muhim omillardan  biri  bo‘lib
hisoblanadi [8].

Tadgiqot metodologiyasi (Research Methodology)
Ma’lumki, gapning hamma bo‘laklari ellipsisga uchrashi
mumkin. Aynigsa dialogik nutqda ellipsis ko‘p uchraydi,
chunki dialog replikalaridagi kontekstual bog‘lanish bunga
to‘la imkon beradi.[9] Bunday holatlarda ham turli emotsianal
holatlar alohida badiiy ta’kid oladi. Sh. Boshbekov asarlarida
ham gapning turli bo‘laklari ellipsis hodisasiga uchrashini
kuzatamiz.

1.Kesim: Gapning markazi bo‘lsa-da, ba’zan ellipsisga
uchraydi:

Misriyo. O ‘zingni nega ter bosyapti?

Soli. ..Shefim terlagani uchun —men sodiq odamman.
Ushbu gapda terlayapman kesimi tushirib qoldirilgan, ya’ni
gap “Shefim terlagani uchun terlayapman, chunki sodiq
odamman” shaklida bo‘lishi kerak.

Munis. Bemalol o‘tirishini buning, xavotir oladiyam
demaydi! Gapi aslida Bemalol o’tirishini garang buning
shaklida bo’lib, garang kesimi tushirib qgoldirilgan.

2.Ega: Soli. ..Haligi, gishin —yozin remont gilinadigan
sinf bor-ku... ilgari “b”lar o‘qirdi. Ushbu misolda “b”lar
deganda “b”sinf o‘quvchilari nazarda tutiladi.sinf o‘quvchilari
birikmasi esa gapda ega vazifasida kelgan.

Ko‘pincha aniqlovchi+aniqlanmish tipidagi birikmada
aniqlanmish, ya’ni ega tushib qoladi:

Qo’chqor. ..E, odamning boshini qotirasan-a!
Magazinning oynasiga kiyim kiygazib go ’yadigan-ku bu!

Olim. Qani oramizda bironta ham qoloq bo’lmasin!

Olim. ’Abba” bu, otam.

Pirmat. Labbay?

Olim. Shunaqga ansambl bor —“4bba!”[11]

Yugqoridagi birinchi gapda “qo‘g‘irchoq, maniken”
(kiyim  kiygazib qo‘yadigan qo‘g‘irchoq, maniken),
ikkinchisida “odam” (qoloq odam), uchinchisida esa “Abba”
ansambli aniglanmishlari — egalar tushib qolgan. Badiiy asarda
aniglovchining tushib qolishiga nisbatan aniglanmishning
tushib qolishi ko‘p uchraydi.

3.Aniglovchi: Erkak. Foydasi yo’q. Ushbu gapda “bu
ishingizning” ham qaratqich , ham sifatlovchi aniqlovchi
tushib qolgan: Bu ishingizning foydasi yo’q tarzida bo’lishi
kerak.

Zulfiqor. .Beshinchi sinfda o’qiydi-yu, saksonga
kirgan cholning gapini qiladi! Ushbu gapda esa cholning
bo’lagiga nisbatan bitta birikmali aniglovchi sifatida
kelayotgan saksonga kirgan birikmasi tarkibidagi “yosh” so’zi
tushib qolgan, ya’ni sakson yoshga kirib qolgan chol.

Yugqorida ta’kidlaganimizdek, badiiy asarda elliptik
aniglovchi kam uchraydi.

4.To’ldiruvchi: Gapning zaruriy bo’laklaridan bo‘lgan
to’ldiruvchining tushib qolishi nutqda ko‘p uchraydi.
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Erkak. lltimos, siz ham manavingizni ko‘rinmaydi- Misriyo.Biladi — amal gilmaydi, shaxsan.

ganrog joyga qo‘ying, ko‘rsam mening ham asabim Yuqoridagi birinchi gapda chunki ergashtiruvchi

go‘ziyapti! bog‘lovchi, ikkinchisida lekin teng bog‘lovchisi tushib golgan,
Qo‘chqor. ..E, ketsang ketaver! Onasi o‘pmaganiga ammo ularning o‘rni gapning umumiy mazmunidan sezilib

uylanmasam, men ham yurgan ekanman!

Nafisa. ..Hamma kambag-‘allarni yig‘ib orolga olib
kelibdi-da, o‘tgan safargidek urug‘lik, ozig- ovgat va ot-
ulovlarni barchaga barobar bo‘lib beribdi.

Yuqoridagi  gaplarda  “narsangizni”,  “qizga”,
“odamlarni” to‘ldiruvchilari elliptik shaklida ishlatiladi.
Ba’zan turgun birikma bo‘lgan iboralar (bu erda faqat shakliy
xususiyatiga ko‘ra) tarkibida to‘ldiruvchi shaklida so‘z ham
ellipsisga uchraydi: Husan (hansirab). O¢zing tort, men oldin
keldim! Ya’ni aravangni tort iborasi.

5. Hol: Soli. Nimasi sotginlik buning! Bilib go ysin,
gaysi arigdan suv ichayotganini — tiliga erk beravermaydigan
bo ‘ladi gapida shunda payt holi tushib golgan.

Ba‘zan bitta so‘z turli gap bo‘laklari shaklida
ellipsisga uchraydi:
Husan. Keling, buva, mana, meniki issig, hozir

tandirdan chiggan.Odil. Amaki, manavindan oling, sedanali,
hidini garang! Bu o‘rinda non so‘zi ellipsisga uchragan bo‘lib,
birinchisida ega (mening nonim issiq), ikkinchisida non so‘zi
to‘ldiruvchi ~ (manavi  nondan), keyingisida birikmali
to‘ldiruvchi parsellyatsiyaga uchrab, nonning — qaratgich
aniqlovchisi tushib qolgan (nonnning hidi), ya’ni ellipsisga
uchragan.

Gapda nafagat gap bo‘laklari, balki ba’zi bog*lovchilar
ham ellipsisga uchraganini ko‘rishimiz mumkin:

Uchqun. .Anavi kuni-chi, Razzogning- chi, ettita
yong ogini yutib oldim. Keyin qaytarib berdim. Yig ‘ladi-da...

turibdi. Yugorida barcha misollarda ellipsisga uchragan
bo‘laklar gahramonlar nutgidagi ta’sirchanlikni, tabiiylikni va
asosiysi jonli nutqqa yaqinlashishini ta’minlagan.

Xulosa va takliflar (Conclusion / Recommenda-
tions). ljodkor yuksak badiiy asar yaratish uchun turli
sintaktik birliklardan foydalanishi tabiiy holdir. Shunday ekan
ijodkorning mahorati badiiy tasvir vositalarini qay darajada
ishlata olishiga ham bog‘liq bo‘ladi.Yozuvchining badiiy til
doirasida tabiiy til imkoniyatlaridan foydalangan holda
o‘zgacha bir ifodalarni yarata olishi badiiy tilga yangi
tushuncha va me’yorlarning kirib kelishiga va shu tariqa
badiiy tasvir vositalarining yuzaga kelishiga, tilning ifoda
imkoniyatlari boyib borishiga erishiladi. Badiiy asarlarda,
aynigsa, dialogik nutqda ta‘sirchanlik, ravonlik, tabiiylikni
ifodalash magsadida turli gap bo‘laklari ellipsisi juda ko‘p
uchraydi. Bunday paytda yozuvchi 0‘zining ma’lum bir
vogealar ogimida ishtirok etayotgan gahramonining qaysidir
yashirin, individual xususiyatini ifodalashni ko‘zda tutadi va
gahramoni nutgini jonli nutqga yaqinlashtiradi, yashirin ijodiy
girrasini namoyon qgiladi. Sintaktik konstruksiyalar borasida
bir gancha ilmiy -tahliliy ishlar amalga oshirilganiga garamay,
Sharof Boshbekov nutgidagi lisoniy vositalar tahlil etilganda
adib nutgidagi stilistik imkoniyatlarning o‘ziga xosligi,
ko‘lami kengligi yana-da ushbu strukturalar atroflicha tahlil
gilinishi uchun asosiy manba bo‘lib xizmat gilishi namoyon
bo“lishi kuzatiladi.
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ROLE OF SHORT HUMOROUS POEMS IN DIFFERENT CULTURAL BACKGROUNDS
Annotation

This article is about the role of short humorous poems in different cultural backgrounds. As well as, the main principles of
teaching English through humorous poetry and both linguistic and literary aspects of poems reveal the characters that can help
readers to distinguish their meanings in practice. In addition, by reading this article readers can explore new but easy ways of
remembering and learning unknown words in English. In this article, it is proved that poetry is one of the best means and ways of
learning language. This article consists of several examples of poetry in English so that it is clear to the readers and users to use
in practice.

Key words: genre, satire, lyrics, ancient, humor, folklore.

TURLI MADANIY MUHITDAGI QISQA HAJVIY SHE'RLARNING O'RNI
Annotatsiya

Ushbu magqola turli madaniy qatlamlarda qisqa hajmli hajviy she’rlarning o’mi haqgida bo’lib, shu bilan bir qatorda ingliz tilini
o’qitishning asosiy prinsiplarini va amaliyotda foydalanuvchilar she’rlarning ma’nodagi bir birlaridagi farqlarni tushunishga
yordam beruvchi linguistik va adabiy jihatlarini ochib beradi. Shuningdek, bu maqolani 0’qish orqgali o’quvchilar ingliz tilidagi
notanish so’zlarni o’rganish va yodlashning yangi va oson yo’llarini kashf etishadi. Bu maqolada she’riyat til o’rganishning eng
yaxshi vosita va yo’llaridan biri ekanligi 0’z isbotini topgan. Bu maqola o’quvchi va foydalanuvchilarga amaliyotda foydalanish
oson va tushunarli bo’lishligi uchun ingliz tilidagi bir nechta namunaviy she’rlardan iborat.

Kalit so’zlar: janr, satira, lirika, gadimiy, yumor, folklyor.

POJIb KOPOTKUX IOMOPUCTHUECKUX CTUXOB B PASBHBIX KYJIbTYPHBIX TPAJIMIIUAX
AHHOTaALUSA

OTa CTaThsl O POJIH KOPOTKUX FOMOPUCTUIECKUX CTHXOTBOPEHUI B Pa3MUHBIX KYJNbTYPHBIX Tpaaulusx. Kpome Toro, ocCHOBHBIE
MPUHLIUIBI O0YYEHHS aHTJIMICKOMY SI3BIKY C MOMOIIBI0 FOMOPUCTUYECKON MOA3UH, a TAKXKE JTMHIBUCTHUYECKUE U JIUTEPATYPHBIC
aCIIEKTHI CTUXOTBOPEHHUH PACKPBIBAIOT MEPCOHAKEH, KOTOPBHIE MOTYT IOMOYb YHTATENSAM Pa3INdaTh WX 3HAUCHUS Ha MPAKTHKE.
Kpome Toro, unTas 3Ty CTaThio, YATATEIN MOTYT U3yYUTh HOBBIC, HO TIPOCTHIE CITOCOOBI 3aTIOMUHAHKS U M3YYCHUS] HEU3BECTHBIX
CJIOB Ha aHTJIMICKOM S3BIKE. B 3TOM cTaThe TOKAa3BIBAETCS, YTO TOI3HS - OJHO U3 JIyUIINX CPEICTB M CIOCOOOB N3YyUYCHUS SA3bIKA.
Drta cTaThsd COCTOMT W3 HECKOJNBKUX MPUMEPOB TO33MHM HA AHTJIMHCKOM S3bIKE, YTOOBI YUTATENH W IOJB30BATEIUd MOTJIH
HCIIOJIL30BATh €€ Ha MPAKTUKE.

KnioueBble cii0Ba: sxaHp, caTHpa, TUPUKa, aHTHYHBIA, FOMOP, (OIBKIOP.

Literature review. Everything has its origin and
history. Nothing appeared spontaneously. Limericks and other
kinds of genres whether in English or other literatures go back
to folklore. Satire is a genre of literature and performing arts,
usually fiction and less frequently in non-fiction, in which
vices, follies, abuses and shortcomings are held up to ridicule,
ideally with the intent of shaming individuals, corporations,
government, or society itself into improvement. Although
satire is usually meant to be humorous, its greater purpose is
often constructive social criticism, using wit to draw attention
to both particular and wider issues in society. A feature of
satire is strong irony or sarcasm —»in  satire,
militant», according to literary critic Northrup Fryebut (cited:
The encyclopedia of world problems and human potentials by
David Redles-1987) parody, burlesque, exaggeration,
juxtaposition, comparison, analogy, and double entendre are
all frequently used in satirical speech and writing. This
«militanty irony or sarcasm often professes to approve of (or

irony is

at least accept as natural) the very things the satirist wishes to
question.
Research Methodology .Satire is found in many

artistic forms of expression, including internet memes,
literature, plays, commentary, music, film and
television shows, and media such as lyrics. The

word satire comes ~ from  the Latin word satur and  the
subsequent phrase lanx satura. Satur meant «fully but the
juxtaposition with lanx shifted the meaning to «miscellany or
medley»: the expression lanx satura literally means «a full
dish of various kinds of fruits» (Isaac Casaubon,1976).
Analysis and results The wordsaturaas used
by Quintilian (c 35-c100 AD) in his work “Institutio Oratoria”
(95 C.E), however, was used to denote only Roman verse
satire, a strict genre that imposed hexameter form, a narrower
genre than what would be later intended as satire. Quintilian
famously said that satura, that is a satire in hexameter verses,
was a literary genre of wholly Roman origin (satura tota
nostra est). He was aware of and commented on Greek satire,
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but at the time did not label it as such, although today the
origin of satire is considered to be Aristophane’s Old Comedy.

The first critic to use the term «satire» in the modern
broader sense was Apuleius (c124-c170 AD) in his work “the
Golden Ass”. The word satire derives from satura, and its
origin was not influenced by the Greek mythological figure of
the satyr. In the 17th century, philologist Isaac Casaubon
(Prolegomena” to the “Satires” of Persius, 1976) was the first
to dispute the etymology of satire from satyr, contrary to the
belief up to that time. Laughter is not an essential component
of satire: in fact there are types of satire that are not meant to
be «funny» at all. Conversely, not all humour, even on such
topics as politics, religion or art is necessarily «satirical», even
when it uses the satirical tools of irony, parody, and burlesque.
Even light-hearted satire has a serious «after-taste»: the
organizers of the Ig Nobel Prize describe this as «first make
people laugh, and then make them think» (the 30" First
Annual 1g Nobel Prize ceremony, 2020). Satire and irony in
some cases have been regarded as the most effective source to
understand a society, the oldest form of social study. They
provide the keenest insights into a group’s collective psyche,
reveal its deepest values and tastes, and the society’s
structures of power.

Some authors have regarded satire as superior to non-
comic and non-artistic disciplines like history or anthropology.
In a prominent example fromancient  Greece,
philosopher Plato (cited: “Plato as Satirist”,1937), when
asked by a friend for a book to understand Athenian society,
referred him to the plays of Aristophanes. Historically, satire
has satisfied the popular need to debunk and ridicule the
leading figures in politics, economy, religion and other
prominent realms of power. Satire  confronts public
discourse and the collective imaginary, playing as a public
opinion counterweight to power (be it political, economic,
religious, symbolic, or otherwise), by challenging leaders and
authorities. For instance, it forces administrations to clarify,
amend or establish their policies. Satire’s job is to expose
problems and contradictions, and it’s not obligated to solve
them. Karl Kraus (The Last Days of Mankind, 1915) set in the
history of satire a prominent example of a satirist role as
confronting public discourse.

Humour (Commonwealth English)
or humor (American English; see spelling differences) is the
tendency  of  experiences to  provoke laughter and
provide amusement. The term derives from the humoral
medicine of the ancient Greeks, which taught that the balance
of fluids in the human body, known as humours
(Latin: humor, «body fluid»), controlled human health and
emotion.

People of all ages and cultures respond to humour.
Most people are able to experience humour—be amused,
smile or laugh at something funny (such as a pun or joke)—
and thus are considered to have asense of humour. The
hypothetical person lacking a sense of humour would likely
find the behaviour inducing it to be inexplicable, strange, or
even irrational.

Though ultimately decided by personal taste, the
extent to which a person finds something humorous depends
on a host of wvariables, including geographical
location, culture, maturity, level

of education, intelligence and context. For example, young
children may favour slapstick such as Punch and Judy puppet
shows or the Tom and Jerry cartoons, whose physical nature
makes it accessible to them. By contrast, more sophisticated
forms of humour such as satire require an understanding of its
social meaning and context, and thus tend to appeal to a more
mature audience. Many theories exist about what humour is
and what social function it serves. The prevailing types of
theories attempting to account for the existence of humour
include psychological theories, the vast majority of which
consider humour-induced behaviour to be very healthy;
spiritual theories, which may, for instance, consider humour to
be a «gift from God»; and theories which consider humour to
be an unexplainable mystery, very much like a mystical
experience.

The benign-violation theory, endorsed by Peter
McGraw ( What makes things funny? ’2014), attempts to
explain humor’s existence. The theory says ‘humor only
occurs when something seems wrong, unsettling, or
threatening, but simultaneously seems okay, acceptable or
safe’. Humor can be used as a method to easily engage in
social interaction by taking away that awkward,
uncomfortable, or uneasy feeling of social interactions.

Others believe that the appropriate use of humor can
facilitate social interactions.

In its turn, it is essential that to mention about Uzbek
folklore of hajv (comedy) (cited: Adabiyot terminlari, 2017).
It is used to criticize a person, a literary genre, a work created
for the purpose of listing and blaming one’s shortcomings. It
was first widespread in Arabic poetry False fabrications to
insult the opponent in the Xajvs are considered as a common
case, even using of the obscene words is also common, and
there have been occasional instances of Xajv being insulted
and slandered. Experts from X.’s satire as a difference they
point to a specific person, that is, the aim of the comedian is
not to artistically generalize and ideologically deny a
particular situation in social life. But that’s the idea, on the
other hand, is also incorrect. Exactly, this is the Xajv genre.

It is characteristic of the first stages, and in the
poetry of the later period it has the characteristics of satire, in
particular, social orientation is directed to a specific person it
creates a basis for the strengthening of subjectivity, that is, the
author’s attitude to that person becomes crucial. Therefore, in
the ancient examples of the Xajv genre, especially, in Arabic
poetry, the poet’s personal interests often stand behind harsh
criticism.

However, true poets are Xajv those who have always
been in the public interest, criticized formation of positive
qualities in the person being treated, to the people those who
aim to turn a person into a beneficiary. For example, in the
Arab poet Abul Fath al-Busti’s work (cited: Adabiyot
terminlari, 2017), the author expressed his view on hajv
following: Mahmud Ghaznavi, who was the governor of
Movarounnahr, like his father, he also exaggerated the
oppression of the people. The people of the country dared to
say, «Your father was like a stubborn donkey.» Another
examples of that Samanid governors, who ruled the country in
the 7" century, were not survived from the poets of
Movarounnahr and from their xajv. The people in that period
were the most criticals of the officials and it was noted that
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they were not afraid of using abusive words. In Uzbek
classical poetry they criticizes kings or officials. Although the
attitudes expressed are mixed, xajv genre developed from
XVIlI-century. It has been popular only since the turn of the
century, which is due to the fact that the process of
socialization began in our poetry from this very period. The
second half of the XVIII century and in the early of the XIX
century, one of the remarkable authors of hajv genre Mujrim
Obid, in his work “Hasbi hol” (18" century), he used critical
hajvs to criticize officials, periods and injustice. The one as in
the xajv in Arabic poetry, the Uzbek Xajvs, a wet thematic
object is taken. For example, Mukimi’s «Hajvi Victorboy»,
«Hajvi Victor», «Vokeai Victor»; The Kamensky brothers,
who are the traders of Russia, traded with a number of Uzbek
traders in Kukon and by doing something morally wrong they
fell in critical attitude of poets. Moreover, Munyi’s «Dar
mazammati Vektur», in this xajv Viktor Akhmatov, the
manager of the office, was taken as an object. In his time,
Mukimi was well-known as a poet. His collection published in
1910, entitled “Devoni Muqimiy maa hajviyyat”. Besides, the
poet in his works upper-level representatives and officials are
strongly criticized, such as: “To’yi ikonbachcha”, “Moskovchi
boy ta’rifida”, “Saylov”, “Dar shikoyati Laxtin”, “Voqeai ko’r
Ashurboy hoji” (cited: Adabiyot terminlari, 2017).

The life of human society cannot be imagined without
the humor, laughter and jokes. So comic genres have a long
history in the folklore of any nation. These all works are based
on describing the critical situations of the people of that period
generally. One of the well-known poets Zavkiy in his work
“Ahli rasta hajvi” (cited: Adabiyot terminlari, 2017) clearly
described and showed the injustice of traders. Their
occurrence is associated with the conflicts of humanity, tribes
and nations, as well as with the formation of the oral tradition,
which was one reason of their massive nature. Laughter is a
mirror of history, culture, consciousness, traditions and
customs of peoples, each of which always sought for a better
life, and auxiliary power to the people became laughter.

Comic genres, bearing the immortal traditions of
Uzbek people from ancient times exist, their formation and
development, improvement and enrichment was carried out
jointly with human society, which helped to reflect the actual
events. In Uzbek oral folk art are the following comic genres,
also preserved in the literary heritage, each of which has its
own specifics:

1) 1) Latifa (from the Arabic «lutf» (345 - nice, thin:
to do well, to respect) is a briefhumorous story, mainly in the
form of a dialogue, one of the genres of folk satire, which
contains a satirical episode. The character of the genre —
witty resourceful person, defending truth and justice.

2) Askia (from the Arabic «Zaki» - resourceful, witty)
— one types of Uzbek verbal folk art that is used during
popular gatherings, festivals, holidays.This genre is playful
dispute on a particular topic between two or more people, and
is based on a language game. According to scientists, the first
samples of Askia arose among the craftsmen who wanted to
alleviate monotonous work (Khalk ogzaki ijodi,). In 2014, the
genre Askia was included in the list of the Committee for the
safeguarding of the intangible cultural heritage of UNESCO.

3) Lof (from Arabic exaggeration) is one of the
popular satirical genres, which

is a statement, not corresponding to reality with a
highly exaggerated sense. The amount of «Lof» is limited to
3-4 sentences. During national gatherings turns into a
competition between two wits. (Quranov A, 2017)

English humor is an important aspect of the national
English character, and is anintegral part of national identity.
According to V. Ovchinnikov (cited: Article Classification of
comic texts of a small genre in the Uzbek and English
linguoculture, 2015), «English humor is something intimate,
private, not intended for outsiders. It manifests itself in
implicit allusions and humorous stories, addressed to a certain
circle of people able to evaluate these omissions as blurry
patches of light on familiar objects. That’s why this humor at
first, alien to alien. It cannot be experienced immediately or
with the development of the language. It can only be filtered
as part of the flavor of the country, and as the most subtle part
of ity».

English humor is considered to be aristocratic and
slim, elegant and calm, because, according to the researchers,
the English humor is based on a trait of the English mentality,
as suppression of their emotions. Sense of humor is considered
in England one of the main advantages of a person. In old
English books about the etiquette says that a man without a
sense of humor is far from perfect, so a sense of humor ought
to be nurtured since childhood (llyina, cited: Article
Classification of comic texts of a small genre in the Uzbek and
English linguoculture, 2015).

English humor is mostly built on word play, pun,
limerick and other lexical techniques. Often the innuendo, the
urge to think, turn on your imagination. It should be noted that
humorous discourse in English is not extensive, since «in the
English-language communication more attention is paid to
oral unprepared for the humor, and the comic saying formed
much more difficult portion, as the communicant is aware that
it is already told what to say, and how to successfully tell a
joke in the course of communicationy.

Short humorous poems also have a great place in
Russian literature. Chastushki have been very popular among
the people for many years. Chastushki make use of a simple
rhyming scheme to convey humorous or ironic content (Gleb
Uspensky, 1971).

Chastishka (Russian: sactymika, pronounced [ters'tu
ska], derived from «uacto», meaning «frequently», or from
«gactath») is a traditional type of short Russian or
Ukrainian humorous folk song with high beat frequency, that
consists of one four-lined couplet, full of humor, satire or
irony. Term «chastushki» was first used by Gleb Uspensky
(Russian folk rhymes, 1971). He called chastooshkas as a ditty,
a short simple songs to call a Russian late musical folk genres
and it was new called term of Russian folk. Usually many
chastushki are sung one after another. Chastushki make use of
a simple rhyming scheme to convey humorous or ironic
content. The singing and recitation of such rhymes were an
important part of peasant popular culture both before and after
the Bolshevik Revolution of 1917.

A chastushka (plural: chastushki) is a simple rhyming
poem which would be characterized derisively in English
as doggerel. The basic form is a simple four-line verse making
use of an ABAB, ABCB, or AABB rhyme scheme.

-211-


https://en.wikipedia.org/wiki/Rhyme
https://en.wikipedia.org/wiki/Humor
https://en.wikipedia.org/wiki/Irony
https://en.wikipedia.org/wiki/Russian_language
https://en.wikipedia.org/wiki/Help:IPA/Russian
https://en.wikipedia.org/wiki/Help:IPA/Russian
https://en.wikipedia.org/wiki/Music_of_Russia
https://en.wikipedia.org/wiki/Music_of_Ukraine
https://en.wikipedia.org/wiki/Folklore
https://en.wikipedia.org/wiki/Beat_(music)
https://en.wikipedia.org/wiki/Gleb_Uspensky
https://en.wikipedia.org/wiki/Rhyme
https://en.wikipedia.org/wiki/Humor
https://en.wikipedia.org/wiki/Irony
https://en.wikipedia.org/wiki/Peasant
https://en.wikipedia.org/wiki/Popular_culture
https://en.wikipedia.org/wiki/Bolshevik_Revolution_of_1917
https://en.wikipedia.org/wiki/Doggerel
https://en.wikipedia.org/wiki/Quatrain
https://en.wikipedia.org/wiki/Rhyme_scheme

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/5/2 2021

Usually humorous, satirical, or ironic in nature,
chastushki are often put to music as well, usually
with balalaika or accordion accompaniment. To  compare,
limericks are also a type of funny verse. Poets use limericks as
literary or poetic forms to convey and create funny and
humorous images. The purpose of using this form is to replace
everyday expression with unusual alternatives to express
emotion and a particular mood by adding eccentricity and
weirdness. The rigid, short structure (and, to a lesser degree,
the type of humor used) parallels the poetic genre
of limericks in British culture.
Sometimes several chastushkiare delivered in
sequence to form a song. After each chastushka, there is a full
musical refrain without lyrics to give the listeners a chance to
laugh without missing the next one. Originally chastushki
were a form of folk entertainment, not intended to be
performed on stage. Often they are sung in turns by a group of
people. Sometimes they are used as a medium for a back-and-
forth mocking contest. Improvisation is highly valued during
chastuska singing.
Chastushki cover a very wide spectrum of topics,
from lewd jokes to political satire, including such diverse
themes as love songs and Communist propaganda. Following
the 1917 Russian Revolution, chastushki varied considerably
in content from region to region. In some areas hit particularly
hard by the grain requisitioning of the Soviet regime during
the Civil War, such as Riazan, peasant chastushki tended to be
bitterly hostile. In other places, particularly those in close
proximity to Moscow under Stalin’s leadership, «Soviet
chastushki» favorable to Stalin’s Bolshevik government were
sung and recited.
In the early 1920s chastushki were used by Young
Communists in organized village gatherings as a form of anti-
religious propaganda, subjecting the church and the rural
clergy to ridicule using the traditional rural poetic form.
Scholar Lynne Viola (4 Researcher’s Guide to Sources of
Soviet Social History in the1930s, 1990) provides one such
example of an anti-religious Soviet rhyme, rendered here in
literal English translation:
All the pious are on a spree,

They see God is not at home.

He got drunk on homebrewed liquor,
And left to go abroad
Here, the Russian language version;
Bce 0s1arouecTuBbie BeceJsATCs,
Onu BUAAT, uTo bora Het 1oMa.
Hanmnjicss caMOroHkHu,
U yexau 3a rpaHuny

Given the difficult economic circumstances of the
Soviet peasantry in the late 1920s and 1930s, chastushki
overwhelmingly took an anti-government form, with the
singing of anti-Soviet couplets a common practice at peasant
festivals of the period. Following the assassination of
Communist Party leader Sergei Kirov late in 1934, chastushki
sprung up relating the killing to a recent decision to terminate
bread rationing, including this literal translation of one
example provided by scholar Sheila Fitzpatrick (The Russian
Revolution, 2007):

When Kirov was killed,
They allowed free trade in bread.
When Stalin is killed,

They will disband all the collective farms.

Here, also, Russian version;

Koraga yonnu Kuposa,

OHu pa3pein/iu cBOGOAHYIO TOPIOBJIIO XJIeO0OM.

Koraa yousarot Cranuna,

PacnycTaT Bee KOJIXO03BI.

The earliest known example comes from the 11th
century! In that time, there has been more than enough
opportunity to pen a few classics. The limerick appeared
throughout Irish and British literature in the mid-19th century,
most notably the printing (1846) and reprinting (1863) of
Edward Lear’s A Book of Nonsense, (1845) the latter
celebrating Lear’s 40-plus years of writing what he called
«nonsense verse.» While Lear didn’t invent the form, he
certainly popularized it. From that release came a
magazine, Punch, that ran limerick contests and launched the
limerick craze. By century’s end, poets and writers such as
Alfred Lord Tennyson (The Lady of Shalott”, 1832), Algernon
Charles Swinburne, Rudyard Kipling, Robert Louis
Stevenson, Dante Gabriel Rossetti (There is a poor sneak
called Rosetti, 1877), and Mark Twain (A Man Hired by John
Smith and Co, 1890) experimented with and published the
form. Limericks became the subjects of weekly newspaper
contests, with large prizes awarded. The humor and easy
creation of limericks infused oral poetry across class-lines.
Wrote one critic, «It is the vehicle of cultivated, unrepressed
sexual humor in the English language.»Here follows some
examples of limericks from famous authors:

A famed poet and humorist, Dixon Lanier Merritt’s
limerick «A Wonderful Bird is the Pelican» (1910) is often
misattributed to poet Ogden Nash:

A wonderful bird is the pelican,

His bill holds more than his belican.

He can take in his beak,

Enough food for a week,

But I’m damned if | see how the helican.

The limerick form suited Mark Twain’s comic writing
in «A Man Hired by John Smith and Co:» (1890)

A man hired by John Smith and Co.

Loudly declared that he’d tho.

Men that he saw

Dumping dirt near his door

The drivers, therefore, didn’t do.

One of the famous works is “Alice in Wonderland”.
The author of the classic Alice in Wonderland (1865), Lewis
Carroll, also made great use of limerick poetry, as seen in
«There was a Young Lady of Station:»

There was a young lady of station

«I love man» was her sole exclamation

But when men cried, «You flatter»

She replied, «Oh! no matter!

Isle of Man is the true explanation.

Conclusion As we know each period had its well-
known writers and literature. In fact, literatures and written
works are usually based on the events people underwent or the
case the history witnessed. Every genres of literature has its
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own special features and phenomena that has a great influence  on humankind.
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Abstract

The article deals with the issues based on the specific semantic potential of the emotional-evaluative dictionary is intended to
express a subjective attitude to the events that take place. The author analyzes the emotional-evaluative vocabulary in a specific
way in the development of the linguistic worldview and briefly explores the linguistic theory of the interaction of parts of speech.
Dictionary analysis is done using modern foreign language materials. Particular attention is paid to verbal lexemes in the
connotative sense, which include qualitative and evaluative semantics in their lexical-semantic structure and serve to express
additional information.

Key words: emotive meaning, emotiveness, connotative sense, qualitative and evaluative semantics, speaker's emotions,
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POJIb YMOLIMOHAJIbHO-OLIEHOYHOM JJEKCUKHU B CO3JJAHUH XYJTOKECTBEHHOM KAPTUHbI MUPA
AHHOTaLUA
B crathe paccmaTpuBarOTCsl BOIIPOCHI, OCHOBAaHHBIE Ha CIEHU(YUIECKOM CMBICIIOBOM MOTEHIHANE YMOIMOHAIEHO-OIIEHOYHOTO
CIIOBapsl, MPEJHA3HAYEHHOTO IS BRIPAXKECHUS CYOBEKTUBHOTO OTHOMICHUS K MMPOUCXOISIINM COOBITHAM. ABTOp CIIe[(DUIESCKUM
00pa3oM aHaIM3UPYET SMOIHOHAJIBHO-OICHOYHYIO JIEKCHKY B Pa3BUTHH S3BIKOBOTO MHPOBO33PEHHS H KpPAaTKO HCCIEIyeT
JIMHTBUCTHYECKYIO TEOPHUIO B3aMMOJACHUCTBUS dacTedl peun. CloBapHBI aHAM3 MPOBOIUTCS C HCIOJIB30BAaHHMEM COBPEMEHHBIX
MHOS3BIYHBIX MaTepuaioB. Oco0oe BHUMAaHHE YICNSICTCS TIArOJIbHBIM JIEKCeMaM B KOHHOTATHBHOM CMBICIE, KOTOPBIC
BKJIFOYAIOT B CBOIO JIGKCUKO-CEMAHTUYECKYIO CTPYKTYPY KaUECTBEHHYIO U OLEHOYHYIO CEMaHTHKY W CIYXKAT JUJISl BBIPaXKEHHs
JIOTIOJTHUTEIILHOM HH(pOPMAIIHH.
KiioueBble ¢j10Ba: SMOLMOHAILHOE 3HAYCHHE, SMOTUBHOCTh, KOHHOTATHBHOE 3HAYCHHE, KaUeCTBCHHO-OLIEHOYHAS CEMaHTHKA,
SMOIUH TOBOPSAIIETO, KATErOpusi SMOTHBHOCTH, SI3BIKOBOC BEIPAXKCHUE.

DUNYONING BADIIY IFODASINI YARATISHDA EMOTIV-BAHOLOVCHI LUG'ATNING O’ZIGA HOS
AHAMIYATI
Annotatsiya

Ushbu magolada emotsional-baholovchi lug'atning o'ziga hos semantik salohiyati, sodir bo'layotgan hodisalariga sub'ektiv
munosabatni bildirish nazarda tutilgan. Muallif lingvistik dunyogarashni rivojlantirishda emotsional-baholash lug'atni o'ziga hos
tarzda tahlil giladi va nutq gismlarining o'zaro ta'siri hagidagi lingvistik nazariyani gisqacha o'rganadi. Lug'atni tahlil qilish
zamonaviy chet til materiallari yordamida amalga oshiriladi. Konnotativ ma'nodagi og'zaki leksemalarga alohida e'tibor
garatiladi, ular leksik-semantik tuzilishida sifat va baho semalarini o'z ichiga oladi va go'shimcha ma'lumotni ifodalashga xizmat
giladi.

Kalit so'zlar: emotsional ma'no, hissiylik, konnotativ ma'no, sifat va baho semantikasi, so’zlovchi hissiyoti, hissiyot
kategoriyasi, lingvistik ifoda.

INTRODUCTION. Currently, linguists and literary
scholars pay great attention to the role of emotional-evaluative
vocabulary in the structure of a work of art. Artistic text is
multifunctional. In it, the aesthetic function is superimposed
on a number of others - communicative, expressive,
pragmatic, emotive, but does not replace them, but, on the
contrary, enhances them. The language of a literary text lives
according to its own laws, which are different from the life of
a natural language, "it has special mechanisms for generating
artistic meanings." A.M. Peshkovsky, A.A. Potebnya, V.V.
Vinogradov, G.O. Vinokur, V.P. Grigoriev, D.N. Shmelev and
other researchers. They emphasized that the word in the
artistic text, due to the special conditions of functioning, is
semantically transformed, includes an additional meaning. The
play of direct and figurative meaning generates both aesthetic
and expressive effects of an artistic text, makes this text
figurative and expressive. Moreover, in addition to special
linguistic means, namely emotive, figurative, stylistically
marked, any neutral unit of language can be expressive,
depending on the goals of the author, on the contextual

situation. An emotive text, thanks to the peculiarities of its
semantics, is able to completely reduce the logical-objective
meaning of an emotionally neutral word, and to realize it as a
contextual emotive or even affective.

MATERIALS AND METHODS. The sources of
generating the emotiveness of the text are varied and not all
researchers are understood in the same way. On the one hand,
the main source of the emotiveness of the text is actually
emotive linguistic means. Methods of manifestation of
emotive situations in a literary text are varied: "from
convoluted (semantic concretizer, word) and minimally
expanded (word combination, sentence) to maximally
expanded (fragment of text, text)."”

The study of the emotional-evaluative layer of the
vocabulary of any language closely intersects with the modern
linguistic theory of the interaction of parts of speech, since the
evaluative value can be expressed by multi-level linguistic
units. The sound shell of the word and the object designated
by it have an infinite number of properties, connections and
relationships with the rest of the world [9, p. 21]. The
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linguistic element can undergo the same changes as the objects
of reality. Therefore, there are no laws of interaction that are
independent of the laws of reality. This gives the right to
assert about the operation of the law of interaction between
objective reality and the language system as a whole [3, p. 66].
In modern linguistics, the field approach does not lose its
relevance, since it allows the most complete study of the
different-level units of the language system. The application of
the field approach when considering the language system
requires both the study of individual fields and the
identification of those common properties by which the
elements of one field approach the elements of another field,
thus forming transition zones or "Common segments” [1, p.
99]. An essential property is not only the interaction of
different-level linguistic units within a particular field, but also
the relationship between the fields themselves.

DISCUSSIONS. The components of the language, in
contrast to the phenomena of physical nature, are not
characterized by exact physical and quantitative
characteristics. The language reacts sensitively to any
quantitative shifts within it with qualitative changes, which
makes it possible to judge the existence of functional
dependence of elements in the language. Any quantitative
change acts as a change in the elements of the system. As E.V.
Murugova emphasizes in her thesis, this reveals the specificity
of the law of interaction, covering the language system [3, p.
67]. It has become generally accepted that the plane of
expression does not correlate unequivocally with the plane of
content. The real content of a statement is always much richer
than the content that is explicitly expressed. One and the same
situation of objective reality can be reflected in different ways
in linguistic structures. It is very important to realize that in
most cases

“There are certain restrictions that allow the choice of
a particular language form” [2, p. 10]. The variability of form
and content naturally leads to the appearance in the interaction
of parts of speech of features determined by the originality of
each new form and characteristic of this new form of content.
In the system of parts of speech, as in the language as a whole,
full or partial interaction is found. But the problem of
interaction in linguistics is associated with a whole complex of
general theoretical issues concerning not only the definition of
interaction, the identification of various types of connections
and relationships between the elements of the language, but
also the main criteria for the interaction of parts of speech in
linguistic creative activity, which include:

1. The presence of relations of identity and difference
between linguistic units, a set of universal integral and
differential features.

2. The existence of mediated and non-mediated, direct
and inverse, implicit and explicit, syntagmatic and
paradigmatic connections of derived words.

3. The presence of a systemic nature of connections
between the elements of the complex word-formation field of
parts of speech.

4. The hierarchy of relations in accordance with the
direction of derivation, the joint participation of derivatives
and generating bases in the transmission of one or another
type of word-formation meaning.

5. Changing the lexical and grammatical meanings of
words, their compatibility in the formation of new words.

6. Intersection of word classes, variability.

There is an opinion that emotions and feelings are
different forms of reflection of the world: feelings and
emotions are different stages in the development of the
emotional sphere of reflection of reality. Likewise, feelings,
emotions and even sensations are so closely related that they
are not always different and do not have clear delineations.
Taking into account the ego and striving for uniformity of

terminology, we mainly use the terms "emotions" and
"feelings" as equivalent designations of real mental states,
experiences, sensations of a person. The mechanisms of
linguistic expression of the speaker's emotions and linguistic
designation, the transmission of emotions as an objective
essence of the speaker and the listener differ significantly.

At the linguistic level, emotions turn into emotivity,
emotions are a psychological category, and emotivity is a
linguistic one. One can find a narrow and broad understanding
of emotiveness. In the second case, this category includes all
linguistic means of displaying emotions. This understanding
of the category of emotivity provides that it includes
semantically related linguistic units of different levels. We, in
turn, will adhere to a similar understanding of the category of
emotivity. When considering the category of emotivity on the
material of vocabulary, the problem of emotive meaning
usually arises. As the study of scientific literature on this issue
has shown, the interpretation of emotive meaning is closely
related to the understanding of the category of emotivity.

In this regard, a narrow understanding of the emotive
meaning stands out, when it is considered as a way of
expressing the speaker's emotions and covers interjections
proper and emotionally colored vocabulary. In our opinion,
emotive meaning is a meaning (sememe) in a single structure,
which is a seme of emotiveness of one or another category,
that is, it is a meaning in which there are somehow (expressed
or indicated) emotive meanings. These meanings can be
completely equal to the lexical meaning of the word (as in
interjections), can be connotative (as in expressives), or can go
into the logical-subject part of the meaning (emotive-
nominative).

Analysis of recent studies and publications, which
considered aspects of this problem and on which the author
justifies; highlighting unresolved parts of a common problem.
A number of works are devoted to the study of this problem.
The text is taken as the starting point of the analysis [Bolotov,
1981], however, the author considers emotionality only as a
deviation from the norm. He claims: “Analysis of the factual
material has shown that verbalization in the text of abnormal
relations ... leads to the emotional impact of the text on the
addressee and the observer” Bolotov, 1981, p. 99]. In our
opinion, it is difficult to agree with this point of view, since
any text has this or that emotional impact on the addressee
(this applies equally to scientific, artistic, journalistic texts and
to everyday colloquial speech).

The text can be defined as a complex system
[Torsueva, 1986, p. 65-74]. The content of the text is a
reflection of a certain segment of the present reality. “The
meaning of the text includes the assessment of this fragment,
both intellectual and emotional. Consequently, specific
emotions are a component of the semantic structure of the
text” [Torsueva, 1986, p. 65-74].

Based on the above statement by I. G. Torsueva, it is
possible to construct a certain procedure for studying the text
from the point of view of the emotional information conveyed
in it. In this case, one should proceed from the text as a whole,
since only on the full volume of the text can the ratio of
various types of information be determined.

The emotions of the speaking community are
distributed between different groups of linguistic vocabulary.
Their typology is as follows: vocabulary that denotes emotions
(that is, giving them a name), vocabulary that describes
emotions, and vocabulary that expresses emotions. Before
showing the difference between these lexical groups, it is
necessary to stipulate some general remarks related to this
problem [Magomedova, Omarova, 2014, pp. 67-71].

The relationship between the concept and the word is
also formed. The word as a sign of a concept represents the
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reality of thought. Only thanks to the word does the thought
become tangible, real.

Only due to the fact that speech becomes a means of
communication, it also becomes the subject of evaluation,
during which we can not only judge its instrumental function,
but also evaluate it as an object of need.

Emotions can be both a form of reflection and a
subject of reflection. When it is an object of reflection (love,
hatred, disgust, etc.), the word that calls it is not an emotive,
since it does not express emotion, but only serves as an
indication of a certain concept of a certain emotion
[Magomedova, 2019, p. 79-81]. With its semantics, the
emotive shows the emotional state of the inner "I", its
consciousness and psyche. Trembling voice, restlessness,
pallor or redness, etc. - the emotional behavior of a person,
which can be significant for the object.

At the same time, in the emotional sphere of each
character, an “emotional dominant" stands out - the
predominance of some kind of emotional state, property,
direction over the rest. “The conflict nature of the character's
emotional sphere, on the one hand, and the presence of an
emotional dominant, on the other, do not contradict the laws
of the literary text and the state of affairs in the world in
general; on the contrary, the former reflects the general laws
of the organization of a literary text, and the latter corresponds
to the peculiarities of human psychology: psychologists have
long noted its emotional orientation as the fundamental
personality traits, i.e. gravitation of each person to one or
another system of experiences . In general, "the author of a
literary work selects vocabulary in such a way that it tells the
reader in what emotional way he should perceive the hero." In
different literary texts, depending on the author's intention, the
predominance of one or the other of the emotional properties
of the character is possible. In this sense, the works of L.N.
Tolstoy, in which the emotional characteristic of the character,
represented by the emotional-evaluative vocabulary, is the
labeling of positive ("loved™") and negative characters. Such a
feature of the depiction of characters by L.N. Researchers
noticed Tolstoy for a long time, but in the linguistic aspect this

phenomenon has been little studied. In general, emotive
vocabulary in a literary text performs several functions, the
main of which are the creation of emotive content and emotive
tonality of the text.

CONCLUSION. Thus, the interaction of parts of
speech in linguocreative human activity is one of the types of
relationship that connects different parts of speech and their
ways of word formation, participating in the nomination,
conceptualization and categorization of the surrounding
external and internal world.

The significance of the emotional-evaluative lexemes,
realized in the work, in the organization of the literary text is
determined by the totality of the designated functions. Their
consistent identification will allow us to determine the role of
emotional-evaluative vocabulary in the idiostyle of the writer
as a whole. With such a description, it is impossible to avoid
questions related to the peculiarities of the worldview of the
writer, his individual picture of the world: a literary text is
formed by the image of the author and his point of view on the
object of the image.

It is a reliable fact that the reflection cannot be without
designation (the name of the adjective, the name). It is also
impossible to express something without naming it with a
word, directly or indirectly. So, the words love “love”, disgust
“disgust”, hatred “hatred”, etc. - these are the names of
concepts about emotions. This is a case of rational naming of
feelings and emotions. The words darling, smashing, swine,
blockhead, etc. express emotions, which, in turn, the words
under consideration are not called directly, but in the
semantics of which there are specifiers that correlate this or
that word with a specific emotion and feeling. All this
contributes to the use of certain specific emotives to express
certain emotions. Semantic feature is a characteristic feature of
all names, the signification of which includes connotation. The
image necessary for the semantics of verbal lexemes focused
on the emotive effect is the essence that is not included in
denotation, but belongs to the semantics of verbs as its usual
or occasional internal form.
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MNPOSABJIEHUE OHOMACTHYECKHUX CUMBOJIOB B TEKCTAX PA3HBIX ’)KAHPOB
AHHOTAIHS
B craThe oHamacTHKa paccMaTpUBaeTCs KakK OJMH U3 OCHOBHBIX Pa3/IeioB S3bIKO3HAHUS, B HEH HCCIIEYIOTCS UMEHA
COOCTBEHHBIC U HAapHUIATEIbHBIC, TAKXKE CBSI3aHHBIC C HUMU MPOOJIeMbl. B KaduecTBe 00beKTa CTaThH MPOaHATM3UPOBAHBI OHUMBI
u ux Buppl. [lpu onpeneneHny HayYHBIX TEPMHHOB OMUPAINCH HA U3BECTHBIC TEOPHH M3BECTHHIX HHOCTPAHHBIX M Y30EKCKUX

A3BIKOBCIOB.

KniodeBble cj10Ba: OHOMAacTHKa, UMl CYIIECTBUTEIBLHOE, HMsI COOCTBEHHOE, NMsI HAPHIATEIbHOE, OHOMaCTHYECKOe
HMPOCTPAHCTBO, TOMMOHUMUYECKOE MMPOCTPAHCTBO, AHTPOIIOHHM, aleJUIATHBHAS JIEKCHKA, STUMOJIOTHS, STHOrpadus.

OHOMACTHUK PAM3JIAPHUHI TYPJIA )KAHPJAI'A MATHJIAPJIA HAMOEH BYJIMIIN
AHHOTAIHS
Makosaaa OHaMacTHKa THIIITYHOCTHUKHUHT aCOCHI MyHamuIuiapuaad Oupu cudaruaa Kypud dukuirad 0Yiu0, yHIa aTOKIN Ba
TypJOII OTJIapTra OWJ TAAKUKOTIAp Ba yJiap OMiaH OOFIMK MyaMMoJap EpuTHiITaH. Makona o0beKTH cudatuia OHIMIIap Ba
YIAPHUHT TypJIapy TaXJIHI KWIHHTaH. MnMuit atamanapHu Tabpu@uiaiga TAHUKIA XOpWKAH Ba Y30€K THIIITYHOCIUTH

JapFaJapyHUHT Ha3apusulapura TassHHIIH.

KanuT cy3map: oHOMacTuKa, OT, aTOKJIH OT, TYpAOII OT, OHOMAaCTHK KYJIaM, TOIOHUMHK KYJIaM, aHTPOTIOHHM, aTleIIISITHB

JIEKCUKA, STUMOJIOTHS, STHOTpadusl.

Kupum. Mabnymkn, OusHu Yypab onran OOpJIHK,
MOJIMI OJlaM HHXOSTHAa Mypakkab, 0o, cepkuppa, paHr-
OapaHr Oynm0, yHM TalIKWJ KWITaH Hapca Ba XOJAucaiap
MOXHATH, XOJIaTH, INAKJIM, KYpUHHUIIN Ba Basudacura Kypa
oup-oupunan dapkmanagu. “Typoow om” TepMUHH OWIaH
IOpUTHJIYBYM Cy3/ap MaHa Iy XyCyCHsATJIapAaH Oup
KUCMUHHTHHA, OT KaTerOpHACHIa KHPYBYMWJIAPMHHUTHUHA
udonanamra xu3MaT Kunaau. Kumunap y3napu simab Typra
XyoyAanara napénap, Kymuap, OyJOKIapHH Ba yJIapHH TalllKHII
9TyBuUM Xap Oup napé, xap Oup Ky, xap 6up OynokHu Oup-
Oupuman Qapkiam ydyyH ynapHH aloxXuga-ajloxpaa Homiap
Owman ataraH. Macaman: Amydapé, Cupoapé, 3apaguion,
Hun, Ouxyn, bBaiikan kynu, Towbynox, Kymup6ynok,
Mapoicondynox, 3upabynox xabumap. ByHnman kypuHaaukw,
aTOKJIM OTJIap Hapca Ba XOAUCAIApHHU, OOBEKTIApHHU SKKaIao,
noHanad araml 3apypusTd Tydaiiian rozara kenaau. bynpaii
3apypuaT OyiaMaranga 3ca KHIIMJIap MYJIOKOT JjkapaéHuuaa
ynapra OepwiraH yMymuid HoMaaH (oljanaHuin OuiIaH
kudostmanunraan. Macanan: Mawiakamumuzoa oapénap Kyn.
busnune eunosmumuzoa kyniap, 6ynioxiap anuazura 6op xabu
[Mymmommes. 2012].

lyHu YHYTMACJIHK 3apypKH, HUHCOHUST
TadakKypHHHHT TYATOXKA YHHHT YMYMJIAIITHPHULI
KoOmnusaTuaup. Arap IIyHAald yMyMJIAIITHPHUII KOOMIIUSATH
Oynmaranzma, xap KaHZald TUI MWUIMOH, MWJUIHAapAiIad
cy3mapaaH, rpaMMaTHK BOCUTaIapJaH HOopaT cynepMypakkad
Ba TyLIyHAapCU3 Xoaucara ainaHapau. Jlemak, Hapca Ba
Xoaucanapra siKkkanxad, JoHama®d aTOKIM OT OMJIaH HOMIIAII
¥3ura xoc 3apypui SXTUEK Ba KOHYHUST HATIDKACH CaHaIa i,
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Mabnym Oup THAZArkd aroKiIM OTJIapHUHT OGapua
MaBXy/l THIUIapH Ba XQKMUHHM aHUKNIA0 OJIMII, yIIa THIIArH
aTOKJIM OTIap JOMPAaCHHH, YyJIap TapKalraH OHOMACTHK
MaiifoHHn Owimm0 onumra kymakitamann. by Myammo
OHOMACTHKara OHWJ TaAKUKOTIapAa “OHOMACTHK Kyiam”
(OHOMaCTHYECKOE IPOCTPAHCTBO) HOMHU OWJIaH FOPUTUIIAMIH.

- Mas3yra oua aga0uMETIapHUHI  TAXJMJIH.
JlacTnab oHOMacTHKara ouJ WiIMHI anabuérnapaa Oy TepMuH
“TONOHUMHK  Kynmam~  (TOTIOHHMHYECKOE IPOCTPAHCTBO)
cuparuna B.H.TomopoB TOMOHMIAH KyJUIaHTaH  DJIH.
Keitunuanuk A.B.Cynepanckas ¥3 wunuiapuga “OHOMAacTHK
KynaM”,  “TONOHMMHUK KynaM”  TepMHHJIApUIaH  KEHI
doiimananau A.B.Cynepanckass ¥3 ummga ‘“oOHOMAacTHK
KyJaM” aTaMacHHMHI OHOMACTHKAa WJIMH Y4YyH JKyJa
KyJIAiIUrHHA  “TONOHMMHUK Kylam” MHCONHIA KyHHIarada
m3oxymaiimm:  “By  TepMHH  (SBHH  “TONMOHHMHYECKOE
MpoCTpaHCTBO” TepMuHM b.M.) HOMIap Ba HOMJIAHTaH
OOBEKTIapHUHT MabJIyM MaKOHAA  KOWIAIIMINM, SBHU
yIapHUHT OMp-OUpHIaH aloXuaa XoJiia MaBxyn OYiummM Ba
Oy ynapHHHTI e€p [03M, INYHUHTJCK, YHAaH Tallkapuaa
SKAaHJIUTUHYU Ky3[4a TYTUIINM >KUXATUAAH XaM KyJalaup”.
byHnaH kypuHaguKy, “OHOMAcTUK Kynam” nednnrania 6upop
KOHKpeT TWIAArd AaTOKIM OTJIApHUHT YMYMHUH MaXMyH,
turnaaucn tymyHwiagd. A.B.CynepanckasHuHr Qukpura
Kypa, “OHOMACTUK Kynam Oy MyaissH OMp XaJK THINAA peai
MaBXyZ XaMIa TaXMHHUH Ba Xa€iauil 0OBEKTIapHU HOMIIAII

Y4yH KYyJUlaHaguraH aToKIM oOTIap  HUFMHIUCHAUD”
[Cynepanckas. 1986.]
Arap Ou3 anHa w01y TabpudmaH Kenud YHKHO,
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OHOMACTHKara MyposkaaT KWIaJuraH OyIcak, THI OHOMAacTHK
KyJIaMHHH 1[Iy THIZarn ©Oapya aTOKIM OT THIUIAPH,
KYPUHUIUTAPUHUHT MOKMYH TAIIKHI KMIIAIH.

“OHOMACTHK KynamM~ TyIIyHYacH TOp Ba KEHT
MabHONapra osra. Heraku, xap OWp THJIHHHT OHOMACTHK
KYJTaMHHHU TAIIKHI KWIYBYH KHYHK Kylamiap Ba Kynamdanap
MmaBxyz. 1y cababmu onmMIap THITHHHT YMyMHH OHOMacTHK

KYyJIaMUHH  Cymepkymam  (9HT  KaTta  Kyinam)  1eb
Homitamok1anap” [bermatos., Aeiokynos. 2007.]
OHOMACTUK  KyJIaMHMHI IOKOpPHZAQ  KENTHPHIraH

TacHU(U mapTiIn Xapakrepra sra. UyHKH THITHUHT OHOMAcCTHK
TU3UMHUHHU TAIIKWI 3TaJuraH TypiId TUI aTOKIM OTJIAPHUHT
¥3apo ajnokanapu xaM, yaapHu udona 3TyBUH jkapaéHiap XxaMm
KYT KUppaJid Ba MypakkaOaup. MacanaH, KOHKPET OHOMacTUK
OupnuknapHuHT Xap Ompm (Macaman: JKuszzax, Camapxano,
Hwmuxon - ovikonnm; Oxoapé, 3apaguion, Kopacys -
THOPOHUM, Asumbex, bex300, [yabaxop - aHTPOIOHHM,
Yynnon, 3yxan - KOCMOHUM KaOwiap) THIHHHT CYIIep
OHOMACTHK KylaMH OWJIaH yHH TAlIKWI 3TYBYH aTOKIH OT
UM cudaruaa 6eBocuTa OOFNIaHAIN XaMa YHUHT TapKUOUTa
kupagu. llly Omnan Oupra Oy OuMpiHKIap CyHep OHOMACTHK
kynam OwnaH Oupra y3m MaHCyO OYnraH Makpo Ba MHKpPO
OHOMACTHK KyJaMJlaBp OpKajdM XaM OOFJaHaIy, Heraku Oy
KHYUK KyJlamjaap MOXHMSTaH Cylep OHOMAcTHK Kyjamra
MaHCYOup. THIHHMHT JEeKCHK OOMJIMTHHYU KOHKPET JIyFaBUil

OuMpiMKIap TamIKWI OTraHWAEK, TWIHHHT  OHOMACTHK
(GOHIMHKM OHOMACTHK JIGKCHKA TapKUOWra KHPYBYM KOHKPET
aTOKIM OmIap Tamkmia dTagd. OHOMAacTHK — OHPIUK

JeHunraHga aciuga KOHKpeT aTOKIM OT Hasapjaa TYTWUIaau
[Mynnomes. 2012].

Oszapbaibxkor omumu  A. T'ypbanoB o03ap0OaiikoH
THWJIMHUHT OHOMAacTHK Oupimkmap (“Boxuiap”’)d KaTopHra
AQHTPONOHUMIIAP, STHOHMMIIAP, TOHOHHMMIIAP, THUIPOHUMIIAP,
300HMMJIAP, KOCMOHUMIIAP, KTEMAaTOHUMIIAPHU KUPUTTAH dJIH.
Xarro A.'ypbaHOB OHOMAacTWK OUpPIHMKIAp  THIHWHT
MyCTakuia Owpiaurn OYnraHu ydyH, YyJapHH YpraHyBUH
OHOMOKayorusl (6KM OHOMACTHKA) XaM XyIIH JIEKCHKOJIOTHS,
CeMacHoJIOTHs KaOM THIIIIYHOCIHKHIHT MYCTaKIII coXacH 1e0
xucobuaran »au [['yp6anos. 1985].

- TaakukoTt METO0JIOTUSICH (Research
Methodology). Ownomactuk Oupiukaa Kyiimmarn —ydTa
XyCycusT HaMOEH Oynajau: a) “OHOMACTHUK OMPIHMK’ TEPMHHHU
Oupop skka arokiaM oTHH Hbomanad kemaam: Myyab6am
(uem), Iyzan  (uem), [Jlaneapa (tomonum), Bewxenm
(tomonum), Mywmapuii (xo5nay3 HOMH), “Mywmym ~ (KypHaix
HOMH, HJICOHNM) Kabuiap; 6) OHOMACTHK OUPINK HOMUHATHB-
(hyHKIHOHAN XyCycUsTHTa Kypa OUpop Typyxra OHpIanryBdu
HOMJIAp Ma)XMYWHH H(OAaNaian: TOMOHHMIIAp, 300HUMIIAp,
KOCMOHHMIIap, YpOOHMMIIap KaOW; B) OHOMACTHK OHPIHUK
OHOMACTHKa IOHMpAacHJa YMyMaH aTOKIH OT TYIIyHYaCHHHU
aHTJIaTaIu.

FOxopuaa ¢ukpnapran kennd YUKKaH Xoijaa Kyhuaa
aTOKJIM Ba TYpAOLI OTJIAPHUHI Xap Oupura Xxoc aifpum
MyJI0Xa3aJIlapUMHU3HN 0aH KHIaMu3.

Typmom otnapnan (apkim paBHIIIa aTOKIM HOMIIAp
MKKHJIaMYH XOAWCa caHanmagd. UyHKW ymaap TypAoIl OT THII
OWpIUKIapuIaH XOCHI OynuO, ymap MapHOCH OwiaH
accoIMaTHB alOKaHU HYKOTHO, Hapca Ba XOJHcalapHU Onup—
OupuaaH axpaTuil BazupacuHu Gakapam.

Typmour ot Oup THIAQH WKKMHYM THITA Tap)KHMa
KwinHagy. [espnu Oapua nyraTiapia y3 aKCHHH TONAAH.
OHumilap TapXKUMa KWIMHMaWau (alipuMm  dJIeMeHTIIap
Tapkumacu ~ OyHmaH  MycTtacHo). dakaTrmHa  Maxcyc
OHOMACTHK JIyFaTJIap/ia aKC STTUPHIIA .

Typmom nexkcuk OWpPIMKIAp OMOHHM, CHHOHHM,
AQHTOHHM, TIOJIMCEMAaHTHK XYCYCHSTIapra 3ra, OHUMIApJa
OyHzail XycycusTiap yupamaiay €k uerapajganras Oymamu.

Typmom omnap oHrga AOUMMHMH Typaau, OHHUMIIAP
MEXaHHK PaBHIIJIA ¢/ CaKIaHaH, Te3/1a 3CIaH YUKAIHI.
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Typmom oT TpaMMaTHK JKHXaTAaH OWpPIMK Ba
KYIIMKIA KyJJlaHa oJica, aToKIM OT (¢akar Oupimkaa
KymraHanu. Kymuumk 1makiamard aTokiau oT Oomika MabHO
xycycuarura sra Oymamu. Typpom oTmap yMyMHAIHKHU
aHIJIaTca, aToOKIM OmIap Xycycwid Oymub, Oup UIaxCHU
Kypcaragu. by ypuHna myHu xam Kaijg KUIMII JIO3UMKH,
HYTKJa aTOKIM Ba TypJoml OmIap Oup—Oupura yTumm
MyMKuH. JKyminamaH, TypIoml OTiap aTOKIM OTra YTraHna,
YIapHUHT MabHOCH Topasmu. [IpexMeriapHHHT yMyMud
HOMHU/aH dAKKanukka Yyragu. Illaxcmapan Oup—Oupungan
@KPaTHUIl YYyH XU3MaT KWJIAJUTaH aHTPOIOHHMHK MabHO
XOCHII Kuiagd. AMpHM Xoilapfa aTOKIM OTJIap KOHKPEKT
BasuATIApAa Y3UHUHT IIAaKJI Ba Ma3MYHHHH Y3rapTHpHUO,
TypIOLI OTiap KaTopura YTUIIM MYyMKUH. By Kyhuaaru
XoJutapaa pyéora umkamu: a) aTOKIM OTiap, JKyMmianaH, Oup
IIaxc OTH KYIUIMK INaKkJIMHH y3ura OMpUKTHpUO OMp commai
Typyx €kn Omp kacO sramapu TymacuHH ndopmamaiinu. bynna
KOHKpET IIaXC HOMH TYpJOII OTTa aijaHaJu: rarapuHiap,
TypcyHOMIap; 0) MyaifsH IIaxc HOMIapu Oab3aH KOHCH3
Hapcajap HOMHTa aiilaHa0 TypAOII OTra YTaiau: KyJOH, aMIep
Kabu.

bab3an MamIxyp IIaXCIAPHIHT HOMJIapH
napadpazanap Epmamupa  XaM HQOTATAHUIIM  MYMKHH.
bynnaii udponmanam cod yciayOuii xapakrepra sra OYiuO,
aJloXyU/a TaJKUKOTHHU Tanad Kuiaau.

- Taxamn Ba Hatmxkanap (Analysis and results).
OHOMAacHOJIOTHK OHPIWKIAp — HOMIApP, AaTOKIA OTIAPHUHT
aTeNIATHB JIKCHKA, SBHH KEHI HCTEBbMOJI TYpAOLI OTJIapH
OmnaH ¥3apo MabHOBUH MyHOCA0ATIApHHU THIILIYHOCIHK
tdaanga Omp Hewa XM TyIIyHaaWnap. by TymryHuanapHu
acocaH y4 X TaCHH(IIAI MyMKHH:

1. Tapuxuii sTUMOnOruK TymryHum. by HyHamumina

aTOKJIM  OTHMHI,  JKyMjajgaH, OWM3HM  KHU3UKTUpPIraH
AQHTPONTOHUMIJIAPHUHT KalCH CYy3/1aH Kenud YMKKaHIWTH, Oy
CY3HUHI JIyFaBUH OSTUMOJIOTMK MabHOCHHHU  ILApXJIail.

Uynonun, TeMmyp aHTPONOHMMH XO3HPTH Y30eK amaOuii
THIIHA METalll, MabJaHIAPHUHT OMp TYpHHHU aTad KelyBud
“TeMup” TYpIOII OTWHHHT 3CKUpPraH (POHETHK BapHUaHTHAAH
kenub uwmkamu. Fxu MyxaG6ar aém aHTponoHHMMH apaGua
“Xy006a” ¢ebnuaaH Kenud YMKaIH Ba WIIK, CEBIM MabHOCHUTA
sra. JlapXakuKar, aHTPOINOHMMIIAPHUHI MOXHSATH YyJIapHUHT
AQHTPONOHUMUK MabHOCHIAH TalKapH, sS’kHH OUpOp IIAXCHU
aTamaH TaIIKapH, STUMOJIOTHK MAabHOCH XaM MaBxXy[
CY37T0BUM Ba THHIJIOBYMIAD TOMOHHAAH >KOHIH KaOym
KWINHANTAH Y3aKOONI CY37ap MabHOCH OMIIaH OOFIMKIIHK
cemach Xam Oop. by cema QakynpreratuB 0YynuO,
AQHTPONIOHUMUK  TAAKUKOTIAp  YIyH  aXaMHATCH3IHP.
JIMHrBUCTUK HyKTau Ha3apJaH aHTPONOHUMIIApAA MKKHU
MabHO: AHTPOIIOHMMHUK MabHO XamMJaa OTHUMOJIOTMK MabHO
¢dapknanaan. By MabHOJTapHM W30XJAIl, TaXJIMJI KHJIUII
Gopacuzia y30eK TUIIIYHOCIApH aHYardHa HILIap KWIraHaap
[BermatoB. 1966; 21; 49; 74]. Bynap xakuna ¥3 ypauaa Gpukp
IOPUTHIIA/N.

2. Tapuxwuii 3THOrpadUK EKH ITHOJOTHK TAJKUK. By
HyHaIMIIaa aHTponoHUM cudarupa y €k Oy Typnaru
OTJIADHUHI' AHTPOINMHUMIIAP Cl/l(baTPI}la HNIUIaTHJIIMIIUHUHT
aTHOrpaduK — XajK yph—omariapu, pacM—pycymiapu OuiIaH
OGOFNMMKINK Macananapu ypranuiaau. YyHoxuu, Temyp, Torr,
Bonra kabu HOMJIAPHUHT KYWWIUIIM OONaHUHT )KOHU KATTHK
OycuH, Oomm TomaH OYJICHH KaOM HUATIAp OJaM Ba HOM,
YHUHT cOXuOM OWMJIaH aJoKaJopinru, MOTHAOWI TacaBBYpHU
acocunma ro3ara kemraH: Hrommac, CapumcokOoii xabu
HCMJIAPHUHT KYHIINIIN XaM KyJAa KaAuMAH TacaBBypJapaaH
Oupy — UYMpOWIM HOM OKMH, @kKuHa, JeB Kabu
3apapKyHaHJagapAa HOM COXuOWra >kand KWIMIIM, XYHYK
HOMJIap 3Ca yJapHH HOM COXHMOWAAH Y3OKJIAIUITHPHUII KaOu
LOIaMaHJIMK TacaBBypsap OwmaH Oofmuk. IllyHuHTr y4yH
OyHmaif TacaBBypsapiaH XoOJdHM OYynraH UCIOM JUHUIA
MymMuHIIap maitramGapumus: “@apzaHulapuHTHA3ra YUPONIN
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ucMiap GepuHT”, — IeraH Xaaucllapura aMmail Kwinb Kagumua
y30eknapaa uvakanokka “Kypponu Kapum” acocuma HoM
KYHUII OJaT TyCura aujgaHraH »31u. Y4, €TTH KYHJIHK
YaKAJIOKHUHT KyJlorura aszoH aitwimd, “Kypponum Kapum”
OuHMIap 34U Ba YHHHT OSTJIApUAArd cy3Iap WYHUAaH aTOKIU
HOM cudaTnaa KyJUIaHAIWTaH CY3Jap TAHJIAHUO YaKaJoKKa
IIy acocuza ncM Oepuiap d1u.

V30ex XalkHHHT HOM KyiuMIna sHa Gomka YHIab
oMmutapu Oop Ba yinap WIMHH amabuériappa atpodumya
éputmnran [bermaros. 1994; 41; 65; 115]. XXymnanas,
Abnycomuk Mpuco: “Kumm HCMIapUHUHT MabHOCHHU
OunuIr Xap KUMHU XaM KH3UKTHpagu. UyHKH XalaKuMH3JIa
MaBXyJ UCMIIAPHUHT XaMMacHHM XaM ¥3Hra Xoc MabHOJIApH
6op, ymapia KaauM 3aMOHJAapAard TypMYyII—IIapouTiap,
ypdh—onatiap MabIyM Iapaxana 3KC OJTraH, yiaap OpKalx
YIMUmarn WKTEMOWH Xaér Xakuma Xam 0as3um  Oump
HapcaJlapHH TacaBBYp KHWJIMIINMH3 MyMKHH’, — 1e0 &3amu
[Mpucos 1994].

3. Tusumuit ypranum. By #yHanmumma aHTPONIOHUM Ba
aneNyIATHB JIEKCUKAaHWHT MAabHOBUH TY3HJIMIIHN, Xabap Oepuir
(nHbOpManUsA) KOOWIMATH, YCIyOWH XyCyCHATIApU TaIKUK
STUNAAU. AHTPONOHHMIAPHHUHT YCIyOuil XycycusTiapu
Oamuuii anabuérnaru VpHU Macanacuaa y30ek
THJIIIYHOCIWTHAA aifpuM WIIIap KWIMHraH [AOqypaxMOHOB.,
bexrumupos. 1960; 40; 111; 114]. Jlexun
AQHTPONTOHNMIIAPHHUHT nadopmaTHB KOOMJIMSATHHUHT
anIeIATHB JIEKCUKa MHGOPMATUK KOOWIMSATHTa MyHOCA0aTH
MyaMMoOcHTa KaMm 3bTubOop Oepmiarad. LlyHMHr ydyH KuCKa
Oyica xaM, my mMacanara Tyxtanud yrtamus. by macananapHu
“Edgar” (Dozap), “Bonita” (Powuma) HOMIApH Hali3a,
éKummoti aleUIATUB JISKCUKACUHM ¥3ap0  YOFUIUTUPUIL

cy3

TyIIyHYa JIEHOTAaT

acocuga kKypub yramus. “Edgar” (D0eap) — KaluMri HHIIIN3
TWIK dneMeHTiapu “ead - Ooitnmmk, oman”, “gar - Haifza”
cy3nmapumaH scanrad. X acpaa smad yTraH Oup HMHIIH3
KAPONUHUHT HOMH Oynran. Hopmanmap uctmiocupaH cyHr
ucM  cakimaHuO KonmmaraH, Oumpox XVIII acpma kaiita
tuknanrad. bynara Cep Yonrep Ckoramar “The Bride of
Lammemoor” (1819), Darap PasencByn Ba Jlrocm AmToH
Ypracunaru ¢poxnani Myxab0aT XaKuaard pOMaHHHUHT HaIIp
STWIMIIM KHCMaH cabad OynraH neraH TaxMuHIAp OOp.
HemuuHT Mamxyp sranapu €3yBun Ba monp Jarap Amnas Ilo
(1809 - 1849), ®paHiy3 HMIPECCHOHHCT PACCOMH DIrap
[Herac (1834 — 1917) Ba &3yBum Darap Paiic bappoys (1875 -
1950).

“bonuma” (“Bonita”) &ku  OIpKANTOBYM  LIAKIH
“bonnue” (Bonnie) — moTnanaya “OOHHHE - EKUMTOH”
cy3umaH osmHTaH O0ynuO, ¥3 HaBOaTHma Oy cy3 ypTa acp
¢panmy3 THampara “OoH-AXmmM” cy3ura Takagagu. by mcm
Awmepukana XIX acpaan 6epu ucM cudatuaa Kusnapra 6epud
KenuHamu Ba y acocaH 1939 imnpga “llamommapna koirax
xucaapuM” (QUIBMH HaMOMHMIIMOAH KEWHMH OMMAaiuo
kerau. ®Ouwrsmaa Ckaprert (Skarlet — Amson, Enxus)auar
Ku3uacH bonHue nakabura sra 3.

AnemiaTiB Jiekcuka cubaTHaa Hauza, EeKuUMmou
cy3mapu y3ura Xoc MabHOBUM Kypuiauira (CeMaHTHK
CTpYKTypacura) sra Ba Oy OOpJIMKAaru anoxuaa Oup Kypoi
Typu (Haif3a): Genru XycycwsATHHH (EKMMTOH) cy3u OmiaH
aTanuIl (ACHOTAT) Ba LIy aTaJMILIAp XaKUAArd OHTHMH3Iard
TymyH4anap Ownman  Oornmukamp. DBy — amokagopiukHH
TUIIIYHOCIUKIA KyHugaru cy3 — TyllyH4a — JIEHOTar
yaOypuaru OuiiaH KypcaTuill 0JaT TYCHUTa aiijlaHTaH.

by yubypuyakna “Haii3a” cy3u KATTHUKJIUTH, OFUPJIHTH,
YUJAMJIMINTH OMJIaH aXpainb TypyBUH METall, KYPOJHHHT
Oump Typu MabHOCHTa »0ra;, EKUMTOH »53ca EKWMIIMIUK,
IUIKAIUIMK, HapHUCIMK Ba TY3AUDIMK  OeNTHIapHHUHT
MaXMyacH cudartuia MabIyM MabHO Xycycusrra sra. Ly
MabHOJA HAl3a — MemAall nap4acu, Hai3a CaHuMok, Hau3a

KVpon, Mmycmaxkam —Hauza, YmKup Hauza Kabu cy3
OupHkManapuia; “€KUMTON” cy3u 3ca exummoi Ku3, éKummon
bona, éxummou  Mywiyk, éxummou  maHmzapa — Kabu
OupukManapyia KyJUlaHagd. AHTPONOHUMIAp cudaruga

Onrap Ba bonura cy3napuna xam y3ura xoc MabHO Oopmu?

Bop, wyHOHUM, Dparap aHTPONOHUMUHH SIINTTaY,
OM3HMHT OHrEmMH3Aa “maxc” + “spkak” + “Kypon”, Bonmra
AHTPONIOHUMHIA XaMm “maxc” + “aéx” + “ry3an” xabu
MabHOJIAp TaBAaNaHaau. Xy[Iu IIyHAAH MabHOIAp HadakaT
Dprap cy3ura, 6ajky MHIIN3 3pKAaK MCMIIAPHHUHT Oapyacura
xaM xocaup. boHuTa c¥3u sca nucOHMH TH3MMAA aén
JIEKCEMACHHHHT JHT YeKKa KYypIIOBHHHU STaJUIATaHIMIY OMIaH
6ormuk. LIyHMHr y4yH aHTPONOHMMIIAPHMHT HH(OpPMATHK
KOOMIMATH Xap OHMp IMIaxc ydyH anoxumanup. UyHKH yHUHT
TapKuUOMJarun MyaifssH aHTPOIIOHHUMIIADHUHT MOXMSATHHH Xap
OWp aHTPONOHMM TapKuOWAa OyiraH cemanap OwiaH Oapda
JpKaK aHTPONOHMMIIApH XaM, Oapda aélm aHTPOIOHHMIIAPH
XaM Oup XuI1 MH HHPOPMATHB KOOHINATTA Jra.

HIyHuHr y4yH aTOKIM OTJapHUHT HH(OpMaTHUB
MabHOBUH KOOWJIMSATHHM XE4 KAuOH aleJUITHUB JIeKCHKa—
TypAOLI OTJIAap MabHOBHH XYCYCHSATH OuWiaH Kuéciam EKku
aifHaH Ooxylaml MyMKHH 5Mac. Macanan, ¥30ex Tuimparu:
Kaxpamon, borup, Kypxkmac kabu wmcmmap Owmman
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IOPUTWIYBYM IIAaXClap ¥3 XapakTep Ba XyCyCHATHra Kypa
HUCMUHUHT QHTOHHMH, SBHU KYpPKOK OYNUIIM MyMKuH. By
YpuHIa Macanara siHa OWAMHIMK KHPUTHUII YYyH SIHTH
TyFUJITaH OoNalapHd HOMJIAII OWiaH OOFNMMK OyiraH
SKCTPAIMHTBUCTUK XOAWCATIAp XaKuaa (GUKp IOPUTHUII JIO3UM.
bupnHunman, HOMiama KaauM  3aMOHJArd  TypMYyII
MIaponTIapH, yph—oaariap, KUMIMIAPHUHT JUHUH TYIIyHYa
TacaBBYPJapMHHM OHIZAa MablIyM Japaxaga akC OSTTHPHUIL
Ownan OOFNMHK Xojnga maiimo OynmraH wcmuiap. MkkuHuUMIgaH,
aHTPONOHUM YUYyH acoc OYiraH amneuIITUBHUHT JIEKCHK
MabHOCHHU Ha3apja TyTMai, YHUHI CEMaHTHK CTPYKTypacu
KOMIOHEHTIApUHUHT Oupop—Omp cemacu Haszapia TYyTHO
HOMJIaHUIIIM MYMKHH. MacalaH: IIyIaT aneJusiTHBUIA KaTTHK,
SIITUPOK, 3aHIJIAITa YUJAMIM, TYypiIH XWI YTKHp acOoOmap
scamra spaiiuran kabW KaTop ceMajiap MamBxynd. 1ypmn
JIEKCEMAJIADHHUHT Xyaau IyHaai XyCyCHATIapUHU
TUJIIIYHOCJIMKIArH KOMIIOHSHT TaxJIMi METOAN OWNaH TaJKUK
KWIMII OPKaly aHUKJIAHWIIN MYMKHH. AHa IOyHJAH KeanO
YMKKaH xosiga, [lymar arokau ota  y acoc OynraH
aNeJUITHBHUHT “KATTUKINK’, “dUIaMIn’ CeMallapUHU OHI/Ia
peaNTalITHPHII HAaTWKACHAA XOCWI OYiraH AEeHHII MyMKHH.
Xynmu OIyHUHTAEK, ApCIOH HOMHHH ¥3 (ap3anaura Gepran
OoTa—OHalap Xe4 KadoH TYpT OEKIM Baxuuid, EBBOHU
XalBOHHM  Ha3apia TyTMaiguinap, ©Oanku — ylapHUHT
¢dap3angapu mepaek 60THp, KypKMac, 3¥p OYIUIIHHU Op3y
K6 ymoly ucMmHu Kyirannap. Kus 6onanapra xylunaguran
Tytué, Kannuprou xabu ucmiap Xxam ¥y3 aneuisiTHBU OuiiaH
TYFPUIAH-TYFpU alOKaZop dMac. baiku anemnarusparu
MyXuM Oup Oenru — cema HHCOHTa Kyunpwiral. Kypunamukw,
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UCM MaBHOJAPH Cy3 MabHONApH OwiaH Oup  XHI
mrapxjiaiMaiian. Mecm mMabHOCH y XOCHI OYNraH ameiuisiTHB
MabHOCH/IaH TaMOMaH (apK KuIaau.

- Xyuaoca Ba Ttakamuduap (Conclusion/Recom-
mendations). Arokiu otiap Gaauuii acapia obpas sipaTyBuH,
YHUHT TabCUPYAHJIMTMHYU Ky4aHTHPYBUM INAKIMH, Ma3MyHHI
Ba ycnyOuit 3apypuili KOMOOHEHT cH]aTHIa KapalMOFU
J103UM. AHTPONOHMMIIAPHUHT ¥3UTa XOC XyCYCHATIApHHH Xap
TOMOHJIAMA  YpraHWIl, aiHUKCa, yJapHUHT  Oaxuuid
amabuérnaru ycnyOMid pONMHM aHUKJIAIl MyXHUM Hasapuil Ba
amManuii axamustra oraaup. UyHKH €3yBUM TOMOHHAAH
TacBUpHH BocTa cudaruia KyUIaHWITaH 0ab3yd HOMIIAPHHUHT
yCIyOuii XyCyCUSTIIapHHH ypraHMail TypHO, YHUHT acapiapu
Oamuuii KUMMAaTHHU OCNTWiIall MYyMKHH OynIMail Koiaju.
Baguuii acap TapkuOuzarm KWIIM HOMJIAPUHHU YpraHUIIIa
OIakd Ba MasMyH OWpIUruaaH Kenud dYMKuO, YIapHUHT
ajpecaTra KaHaail axO0opoT Oepuim Ba KaHIal TabCHP
Kypcatumura 3>pTHOOP KapaTtwiMmoru so3uM. llly Hykram
Hazap/aH Kapaiiguran Oyicak, XajK IOCTOHJIApH JIyFaT
0oiaMrn THU3WUMHUIAH Y3UTa XOC aloXuAa YpPUH ONraH
AQHTPONIOHUMJIAPHU YPraHUII IBTHOOPra MOJIMKINpP. XajkK

OF3aKH WKOJYM HAMyHAJIApUJIAH ydpaiJuraH KUIIH HCMIIApH,
acocaH, YMYMHCTEbMOJ CYy37ap HErmsuaa Xocuia Oymuo,
KYIIMHYa KOHKPET MAabHOJIM OTJIap XucoOimaHaau. Xaik
JOCTOHJNApuAa yHHM KyiaraH Oaxmmiap HOM TaHNAIAa
Myai(—TepcoHaX—KUTOOXOH CEMaHTHK yubypuax
MOTHBaNusicura aMain Kwiaaunap. By xon ynap acapnapuHUHT
XaGTHI OYIMIINHA TabMUHIAWH.

QonpKIIOpIarY  AHTPOIIOHMMIIAP  XO3UPTH  KHIIN
HUCMIIApUJIaH  CEMaHTHK—YCIyOMi JkmxatmaH aH4da ¢apk
KwinO, ymap YTMHUII >KaMUATHUHT KyHJQJINK MOAIMN Ba
MabHABUM, HKTUCOMMI Ba CHECHH TypMyIIH, HJeal Ba
UHTHIMLIIApUTra >KyAa sKUH anokagopnup. by xXomxu
JOCTOHJIAp AHTPONOHUMUSICHAA MHJUIMM THIra Xoc OynraH
KaIUMUl JIeKCHK, (POHETHK Ba MOPQOJIOTHK dIEMEHTIap
KYTIPOK CakJaHTaHWAA KYpUIIl MYMKHH, YyHKH YHJQ KHIIH
HOMJIApH, TypiH JlakaObimap OwigaH OWpra CHMBOJIHMK
XapakTepIaru TyKuMa ucMiap, ME(OJIOTHK HOMJIAp Ba TYpJIU
XHJI OHOMOCHOHUMIIAP XaM KyN ydpaian. BymapHuHr nespnn
XaMMacH ‘‘C¥3JI0BYM HOMJIAp~ XHMCOOJIAaHHO, ymapra MabIyM
Oup ycmyOuid MabHONAP IOKIATHITaHAND.

B AJTABUETJIAP .
1. AGnpypaxmonoB [I. bexremupor X. Y30ek xalK JOCTOHJIapH OHOMacTHKacH // Y30ek xank mxomau. — TomkeHt.: PaH,

1960.

bermatoB 3. Kumu Homiapu umnocu. — Tomkent. 1994.

Upucos A. Haxopepnap. Tomkent:. ®an. 1993. 105 6.

NG~ WN

-220 -

bermaToB D. ATOKJIM OTJIapHU YpraHUINTa A0iup 6ab3u Myloxasanap.- Y30ek THiH Ba anabuétu,1966. Ne2.

bermaroB 3., ABiokynoB f1. OHoMacTHK KyiaaM TymryH4acH / Y30ek Tiiau Ba agabuéru. 2007. Ne 3.
T'ypbanoB A. M. IToaTHueckas oHomacTuKa: yued. mocob. - baky.: AIIN, 1985.

ynnomens B. ¥36ex onomactukacy macanamapu. Camapkam. 2012.
Cymepanckast A.B. Teopust u MeToinKka OHOMAacTHYECKHUX HccienoBanuid. - M.: Hayka, 1986.




FILOLOGIYA

http://science.nuu.uz/uzmu.php

O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2021, [1/5/2]
ISSN 2181-7324

Social sciences

Manusica BAXPHEBA,
V32)KOKY mycmaxun maokuxomuucu
E-mail: komilbek409@mail.ru

V3)KOKY ooyenmu, gunonoaus gpannapu nomzoou Towmyxammedosa JI. M. maxpusu acocuda

THE ROLE OF PUBLIC SPEFKING ON TELEVISION
Abstract

Today, television is developing rapidly all over the world, reaching a large audience. In the process of large-scale reforms carried
out in our country, special attention is paid to the development of culture and art, as well as the media, including television. In
particular, huge work is underway to improve the training system for the industry, to expand the creation of new TV channels
based on the trends of our time. It should be noted that the art of public speaking is also important in the development of
television. This study looked at the same questions.

Key words: television, communication, art, TV presenter, speech, public speaking.

POJIb IYBJUYHBIX BHICTYILVIEHEN HA TEJTEBUIAEHUA
AHHOTAIHS

CeromHsi TeNEBUACHUE CTPEMHUTENBHO pAa3BUBAETCA [0 BCEMY MHUDY, OXBaTbiBas OrPOMHYIO aynuTopuio. B xoxe
OCYIIECTBIIIEMBIX B HaIllel CTpaHe IMUPOKOMACIITAOHBIX peopM 0c000e BHUMAHUE YACISICTCS Pa3BUTUIO CHepbl KYIBTYPHI H
HCKYCCTBa, a TaKKe AEATEIIFHOCTH CPEICTB MAacCOBOW MH(OPMAIMH, B TOM YHCIE TEJICBUACHUSA. B 9acTHOCTH, MCXOAs M3
noTpeOHOCTEl COBPEMEHHOCTH POBOAMTCS MIHpOKOMacIiTabHast paboTa 0 COBEpPIICHCTBOBAHUIO CHCTEMBI MTOATOTOBKH KaIpOB
s cepbl, CO3IaHHI0O HOBBIX TeleKaHasmoB. ClenyeT cKa3aTh, YTO OpPAaTOPCKOE HMCKYCCTBO TAKXKe HIPACT BAXKHYIO POJIb B
pa3BUTHH TENEBUICHUA. B 3TOM HccliefoBaHNY OBUIN MCCIIEAOBAHbI TE K€ MPOOIEMBL

KiioueBble ciioBa: TeseBueHNE, KOMMYHHUKAIIHS, UCKYCCTBO, TEJIEBEIYIIHMA, peub, OpaTOPCKOE UCKYCCTBO.

TEJEBUAEHUEJA HOTUKJIUK CAHbATUHHUHI YPHH
AHHOTAIHS
Byryarn xynma teneBmpenwme myHE MHUKECHIA JKaJalUIMK OWMJIAH PHUBOXKIAHMO, KaTTa ayIWTOPUSHM Yy3uaa KaMpald oiraH.
MamnakatuMuzga XaM amaira OHIMPWJIAETraH KEeHI KYJIaMiId HUCIIOXOTiap JKapa€HuAa MaJaHUsT Ba CaHbAT COXACUHH,
IIyHUHTJIEK, OMMAaBHH ax00pOT BOCHTANapW, >KyMIIaJaH, TelIeBUACHHE (DAONMATHHM PHUBOXKIAHTHPHINTA alOXUAA IBTHOOP
KapaTmwiMoKaa. XycycaH, coxXa YJyH Kaapiap Taléprnamn TH3MMHHH TaKOMIJUIAINITHUPUIN, AABPUMHU3 SXTHEKIAPUAAH KeIHo
YHMKKaH XOJIa SHIH TeJIeKaHaJUlap TAalIKWI STUII KeHIaUTHPHUII Oopacuia KeHT KYJIaMIIi HILIap amanra OUIMPUIMOKAa. ARTHII
JIO3UM, TEJICBU/ICHHE PUBOXKH/A HOTHKIMK CAaHBAaTH XaM MYXMM axaMHsTra sra. Yoy TaJKUKOTIa aifHH Iy Macananap OuiaH

OOFJIMK X0J1/1a TAKUK KAJTHUHTaH.

Kaaut cys.rlap: TCICBUACHUE, KOMMYHUKalUs, CaHbar, TeJ'le6OI.HJ'[OB'—II/I, HYTK, HOTUKJIMK CaHbaTH.

XO03Upru 3aMOHABHH JKAMHUATIA OMMAaBHU axOOpOT
BOCHTAJIApH 3HT MYXHUM IDKTHMOUH HHCTUTYTJIAp KaTOPHOAH
Tobopa MycTaxkaM Ko omm0, axOopOoT-KOMMYHHKAILUS-
JMAPWHUHT JKaJaIMK OWMJIaH TapakKWi STHINIM HaTIDKachaa
nyné mukécnna OABHMHT ¥pHH Ba poin opTHO OOpMOKIa.
Bynmap opacuga TeneBuAeHHME XaM KyApaTiad OMMaBHii
KOMMYHHUKALUsl BOCHTacH cudaruga Y3uHH HaMOEH 3THO
KenMokaa. byryHru kyHzaa TeneayauTopusi KAMPOBHHH CY3 Ba
pakamiapaa udoma KwinbO OepuIl HUXOSTAA KHHWH. ByHH
OupruHa IOPTHMH3 MHCONHJAa OMMO KypaguraH Oyicak Xam,
TYpMyII — Tap3WHHHT  KECKHH  y3Tapuily, [OPTUMH3MA
SPUIIMIAETTaH I0TYKIAp AaBPHUHT MyXUM KypCaTKA4IapuaaH
6upu, Oy — TeneBugeHue Oapua XOHaIOHJIAapra KUpPHO
Goprannuruaa xaMm ¥3 udhoJacHHU TONMOKIA. SIKUH YTMHUIIIA
“TeNeBH30PCH3 XOHAJOH” TYHIYHYacH OyiraH, OyHH Xed KUM
MHKOp JTONMaiau andarra, OMpPOK SHAWIMKAA Oy Kabu
TyIIyHYanap, alHUKca, €I aBJIO]] BaKWJUIAPH KyJIOFUTA Ky/a-
JKyZla JpHII Tylonmaau. Xo3upaa 3ca Oup XoHamoHAa, Oup
omnaga Oup Heyranad TENeBU30p OYIUIIM OIAUH X0
xucobmanMokna. UYyHkw, Takpop Oyica-ma, TabKuUIaiinuran
oyncak, XXI acp kumucu TeneBuAcHHenaH Oebaxpa sIIamIy
MYMKHH 3Mac.

“TeneBunenne XX acpla WXTUMOUI-MalaHUK X0uCa
cudaruna maigo OYynau Ba LIy ACPHHUHI Y3MIAEK MHJUIMH
MaJaHUATHHHT Y3HUra XoC Ba MaxCyJop Xa3HHAcH, Ma3MyHaH
Ba U(oa BOCUTAIAPH JKUXATHIAH PaHT-0apaHr Ba MyKaMMall

-221-

KyJIpaTiny caHbaT BocHTacura aimanau. CaHBaTHHHT XKyza
KYT TypJlapuHHU, TypJId Oanuuii aHbaHAIAPHU y3uaa Kampad
ONTaHM XOJIa, y JKAMUST PHBOXKHTA, WIFOP TIPOTPECCHB
FOSUTADHUHT ~ TapFHOOTHTa, YMyMHHCOHHH  KaJIpuUsTiIap,
OyHEBUI ManaHWsIT wuaeayulapu OwiaaH dambapuac OOFIHK
MabHAaBUATHUHI THUKJIAHUII >KapaéHiapura MyHOCHO xwucca
kyuaa” [1].

AnGatTa, TeIeBUICHUEHUHT PUBOKIIAHUILY ¥3-Y3U1aH
Oynranu WYK. Y ¥3uma Katop COXaJapHHUHT XyCyCUSATIApUAAH
KennO YnKuO, Tapakku€r WynmuHu 6ocub yTMoKma. MacanaH,
tagkukoTan K. CarmymraeBHUHT (UKpHYa, TeleBHICHHE
ACTIA0KH  “TPaHCIANMOH” JaBpHIaH Oomuiad caxHalIaH
TOMOUIABHIINK, KOHIN YHKUII XHCIATIAPUHH Y3JIalITHPIIH.
TearpuuHr udoaa BocUTANapH (OpamMaTyprusi KOHYHIApH,
pexuccypa, akTEpIUK MaxopaTH KOMIIOHEHTIapH, YyHOHYH,
XaTTH-XapakaT, MH3aHCaXHa, YMyMHUH IUlaH, YpTa IIaH)
KupuO KeNaW, KWYMK OKPaHHHHT CHHTETHK TaOuaTé
makniaHay.  TeleBHIEHHE 5ca caxHa CaHBaTHHU Kyl
PaKypCIHK KYPUHHIN, AETAUIAMITHPHII, HUPHUK TIaH OPKaIH
HOPTPeT TaBCH()MHM Ky4aHTHPHII, MOHOJOT aXaMUSTHHHUHT
OLIMIIHN KUXATIapu Ouiian Gointan[2].

Tabkuanam ypuHIM, MaMIakaTUMH3/1a TEIEeBUIEHHE-
HHUHT WKTUMOUIM MHCTUTYT cudaTuiard MyXuM pojM X03upua
YyKyp Ba  KylamIop  TaJKUKOTIApHMHT  MaB3ycura
aitmanmaran. Komasepca, TeneBHIeHHE PUBOXUAA HOTHKIIHK
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CaHBATHHHUHT YPHHU Ba aXaMUATH Oyinda XaM 4yKyp HIMUil
W3JIaHUIUIAP 010 OOpHIMaraH.

MasbilyMKH, HOTHUKIUK TENEBUICHHE YyYyH SHT
KepaKIIn XyCyCHUsTIapAaH oupu 0ymuo, OyHza
JKYPHAJIHUCTIAPHUHT, aifHUKCa, TeIeOONUIOBYNIAPHUHT PABOH
HYTKM  acocudi  ypuH  Tyragu. UyHKH  Maxopamiu
TeneOONUIOBYN KaTTa TOMOIIAOWHIIAp ayIUTOPUSICHTA KyWIn
TabCHp KypcaTaau, oMMa (UKpPHHM IIAKIUIAHTHPHUINAA
O6eBocura KarHamaau. Iy Hykram HasapmaH oJrasza,
TeNeBUACHNEla HOTHKIHNK CaHbaTH Oyindya TaJKUKOTIApHU
omu6 OGopumr Hadakar TB, Oanku KypHanucTuka GaHu
Ha3apusICH Ba aMallMETH yIyH KaTTa aXaMHUsT Kach 3Taju.

TeneBu3noH  OONIIOBYMIAPHMHI  KacOra  oun
xycycustiaapu M.K.  Amnnppeesa, JI.B. MarseeBa, H.b.
IIxonopos, T. 5. AnukeeBa, b. JIptouc cuHrapu onumiiapHu
caHa0b YTHIOI MyMKUH. YIap TOMOHWAAH OOIIIOBYMIAPHUHT
MmyBaddakusTin npodeccnoHan (GaoNUATHHH TabMUHIOBUH
MIAXCUH ~ XyCyCHSTNAp  aHWKIMK  KHPUTWITaH  XojJa
TeneOOIUIOBYH IIAXCUTA OWJ KOHLENIUsIAp TabpH(IaHIH,
allHMKca IUKTOpiap Ba OommioBuYmiIap Yypracumaru ¢apk,
VIAQpPHUHT IIAXCHH  XycycHATIapugard TadoByT  04ub
Oepuiau.

b. ATMMOBHMHT TafKMKOTIapuaa 0aéH KWIMHUIIMYA,
MHHOAp, MHKpO(OH Ba BHAEOKaMepa OpKAIM KEHI oMMara
I0371aHYBYM COXa BaKW/UIApH HYTK Macajajapura ajaoxXuiaa
9bTHOOP KapaTHIDIapu Kepak. UyHKHM C¥3 XOCHSTIH, HYTK
MOXUSTJIUANP. YHU XUC OTHUIL, YPUHIM KyJaml y3ura Xoc
ME30H Ba MebEPIap OMIaH OOFIHK.

HyTKHUHr TYFpuiAMry, aHUKIMIH, MaHTUKUMINTH,
KACKAJIUTH, COANANNTH, CO(GIUrH, OOWIHIH, XKYSIWINTH,
TabCUPYAHIINTH, 00pa3IIIHTH, PaBOHJIUTU YHUHT

XycycusiTiaapu Oyica, WKKHHYMCH OBO3, Hadac, IHMKIWA,
WHTOHALUS, OXAHT, YPFY, TYXTaM, OBO3 TeMOpH Ba X0Ka3oiap
HYTK TexHUKacuaup. [3].

V36exucton TEeNeBUACHUECHHHIHT OupnuHIN
OonmoBumirapugan Oupu Oynran [anmaa MenbHUKOBaHHHT
(uKpH XaM IIyHTa XaMOXaHT OYNIHMO, YHHHT TabKHIIAIINYa,
CyXaHJOH — Oy IIyHYaKW MHUKpPO(OH OJAWAAa MaTH YKUETTaH
OoJaMIMHa 5Mac, OaJKy TOMOINAOMHIa aKIM Ba CaMUMHI
cyx0aT oOpKald TabCHUp KypcaTHINTra XapakaT KWIyBYd
waxcaup. [4]

TeneBUICHUSHUHT  TypJiU
pyXusiTHTa TabCHP OTYBYM, YIAPHUHT TyHEKAPAIIUHN
MIAKUTAHTHPYBYN  KyJApaTid MYJIOKOT OMHJIH 3KaHHHHU
9pTHOOpTra ONMMO alTamuraH OYicak, IOKOpHIa OMIAUPUITaH
Oy ¢ukprmapaa >xoH OOpIHUTHra UIIOHY XOCWIT KWiaMu3. byHU
0M3 MaMIIaKaTIMU3/ard WAPUK MeTNaKOMIaHHUsIapIaH Oupn
oymran  Y3GexkucTon MMM TelepaaHOKOMIIAHHSACH
TeJleKaHaUIapyd MUCOJIMZA XaM KYPUIINMHM3 MYMKHUH. Vuman
OPTHK TeNIeKaHAJUIAPHU y3HMJa OUpNAIITHPraH KOMIAHUSHUHT
TeleAacTyplapHIaH Jespiu Gapua JKaHpAaru
TeNeKypcaTyBIapHIHT YpuH OJITAHJIATU Omsra
TeNeOONUTOBYMIAPHUHT HYTKH OOpacHuja aHda MyKaMMall Ba
YyKyp aManui TAagKUKOTIApHH OJIH0 OOpHIl HMMKOHHHH
Oepai.

MasbiiymMkn, — ax0opoT — JacTypiapd  aKCapusT
TeNeKaHalap/ia €Takud YpUH TyTagu Ba Oy jJacTypiap
OONUTOBYMIAPUHUHT HYTKH XaM ajoXuaa axpanud TypajH.
Te3kopnuk OunaH MaTHHH TYFpU Ba aHUK Taidaddy3 KuiraH
XOJIa OpTHKYa Xuccuérmapra OepmiMaciaH axOopOTHH
TOMOMIA0WHTa €TKa3UII HHO(DOPMALOH JacTyp
OONIIOBYMIIApHTa KYyHHIaJUTaH acCOCHI Taxa0aup.

Kunopexwuccép 3ynpuxop MycokoBHUHT QuKpura

émpaaru HUHCOHJIap

Kypa, OyryHrm Kynaa OouuioBuura HucOaTaH Kymiuab
npodeccuonan Tamabmap Kyduiaaauku, Oymap —opacuzaa
UHOOPMAIIMOH MAaxCyJIOTHH SXUIM Ownuin, ¥3 Imaxcuit

¢duxpura sra Oynuin, KaMepa ONAWAa Y3WHH TyTa OWIHII Ba
ayIuTopus OWJIaH KOHTAaKTra KHPHUINMII KaOuiap aiHHKca

Mmyxum. [5]
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“V36ekucron 24” TeneKaHaIn MamJaKaTUMM3Jaru
ax0opoT eTka3uin OopacuIard HXTHCOCTALIYBH OwinaH Y3
VpHuHH TOnHO OopaéTraH KaHaUTapJaH OMPH XHUCOOJIAHAIH.
24 coar maBOMHA TeleKaHAN ¥3 3(Hprapu OpKaJU acocaH
SHIWIMKIAp,  peHopTaxiap, axOopuil  HUyHaIMIIAAru
TaXJTITIH Kypcarysiap, TOK-IIOyIap Gepura
UXTHCOCTAIITaH. AWTHIN JIO3MM, ymOy TelekaHan (aoiusT
Gomwramm OwmnmaH OJKammmpx Ywmp3okos, Xyikxap Bypuesa,
Hcnom Kopaboes, Fomm6 Tyitumer kabm €m OonutoBumiap
KalCUOUp MAabHOJA, TEJICKAHAJIHUHI [O3Mra aiJlaHUIIIH.
VYnapHUHT HYTKUTa 3bTHOOp Oepamuran Oyicak, Kammmg
VYMp30KOBIa  BasMMHIMKHHM, Xyiakap bypueBaga aca
Te3KopIuKHU Kypamms. Mcnom KopaboeB Hytkuma JKammun
YMp3okoBra TakaugHu Kypcak, Fomu6 TyiumeBma ¥pra
TEMITHH YIUIaraH OONUIOBYNHH KYPUIIUMA3 MyMKHH.

ly ypurma xankapo Taxkpubara >bTHOOpP KapaTcak
xaM Oy Gopanmaru y3ura xoc €HanryBHU Kypamu3. MacainaH,
axboporra HXTHCOCIIAIITaH XaJIKapo MHKECIaru
TenekaHaulapAaH Oupn Mamxyp “CNN” TenexaHamu 3
JacTypiapuHU 3¢dupra y3aTMaciaH WITapu eTTHTa JKHXarTra
anoxuzaa pTUO0p KapaTuO, ynapHH aHbaHa cudaTtnia uiad
YUKOW: SXIOH CYXaH[AOH, TEeJeXU3MaTHUHI OomIKanapaaH
axpanmud TypumIM y4yH oSMmOnema Ba KH3WI paHIaH
(olimananum, MyxXOup Ba CyXaHJOH KOMOMHALUSCH, JIOTOTHI
Ba rpadukara >bpTHOOp, MHTEepIIyM, OOif Tpaduka Xamua
ynapaaH Oupu Mycuka sau. Tenexusmar ¥3 naBxanapw,
“manka” Ba “OTOMBKA JapH y4yH MaxCyc MyCHKA TaHJIaraH Ba
ylapJaH YHyMIH QoiijanaHraH. ODHr SXIOIH OOIIJIOBYHIA
9bTHOOP KapaTWIMIIM XaM KyTHITAQH HaTIKaHW OepraH:
OOILIOBYHUHT PABOH HYTKAATd OBO3WMHM SIINTTaHU 3aXOTH
Y30K#ard TOMOIIAOMH XaM KaHaJIHW TaHWi OomuiaraH Ba
9KpaH KapIIcura MIONIHIraH.

Jlapxakukar, SXIIM TeNeOONUIOBYM KaHAIHHWHT 031
XucoOnaHaau. YHUHT HYTKM SIXIIM Ba paBOH Oyinca, ypHaK
oNaiuiap, y oJamiap ydyH HaMyHa OYmuO Xu3Mar KWTamd.
Iy OGomc rokcak mpodeccHoHad MaxopaTAaH TalIKaph Y
anbarTa HIMK OopacHua XaM MyalsiH TaXkpuoOara sra Oyiumm,
V3 QuKp-mMynoxasanapruHd H(oaa STUITHUHT BepOa (OF3aKH)
Ba HOBepOan BocuTanapuaaH Qoliganana OWIHIIN XaM MyXUM.
byHna wHCOHra aHuwk Oup Imaxcra HucOaTaH MyHocabaT
KYpcaTHIIl XaKuaa rarn OopMasnTH. SIbHM TOMOIIaOUH aBBaJo
OOIIIOBYM TOMOHHJAH TaKIUM OSTHJITaH JKpaHgaru oopas,
JIEMaKKH, OOIUIOBYMHHUHT TMPO(QECCHOHAN  JKUXATIapUTa
9BTHOOP KapaTam.

AWTHUII JT03UM, XypHAJIUCT HYTKUHM Ba MaXOpaTHHU
Gaxomamr ocoH um 3Mac. by macamaga MyTaxacCHCIapHUHT
¢ukpmapy  xam  Typauda.  “‘COBpEeMEHHBIE  METOJBI
HCCIIEI0BaHUS CpencTB MacCoBOi KOMMYHHKAIIUH:
Matepuansl MeXpecimyOnuKaHCKOH HaydHOH KOH(epeHInH”’
(OmmaBwmii KOMMYHUKaLUS BOCUTAJIIAPUHU TaJKUK
KWIMIIHUHT 3aMOHAaBUHM METOAJIapH: pecHyOiauKa WIMHN
amKyMaH MaTepHallapH) — capiiaBXacH OCTHAa DCTOHHMSAA
4on KWIMHTaH Tymiamga OHp Karop MyTaxacHCIapHHHT
¢dukpnapu  xentupubd yrwiran. Kymmaman, A.Epemon
“TeleKypcaTyBiIap TOp JOMpajard MYTaxacCHCIap YyIyH
UXTHUCOCTAIIYBH Ba yHAa Oapya TeneTOMOIIAOWHIapHHHT
KU3UKUIIMHA KOHIMpa OJHMINra HMHTHIMII 3apypaté HYK’
nerad ¢ukpHu omnaupca, JI.IIapukos 3ca, Macaiara KeHIPOK,
Kapami, Xap KaHmail coxa XakuJa MabIyMOT OepyBuH
KYpcaTyB 9HT aBBaJIO OMMAOOILTHTH OWJIaH aKpaaud TypUIIN
JIO3UM — JIETaH KapallHu uirapu cypamu. [6]

Wndopmanmon  mactypiaapgaH  GapKId  paBHIIIA
Mya/UIM(IMK KypcaTyBilapuaa OONIIOBUM HYTKM aHYaHHH
SpKHMH Xonlatna HaMo€H Oynamu. byHmail y3ura xoc HyTKHH
TaHUKIM >KypHanucT ['ynmupa Myca)koHOBa MHCOJIMAA XaM
Kypumr MyMKuH. TaHMKIM KypHanuctHHHT “Madaniyat va
ma’rifat” Tenexananu opkanu Hamoiun StwiaérraH “MeH
aHIJIaraH XaKuKaTIap” HOMIIM MyaTH(IIUK KypcaTyBUHH Oy
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Oopama Kym >XMXaTJaH HaMyHa Tap3uia Kypcatub yTumn
MYMKHH.

T'ynvMupa MycaxoHOB HyTKHra OOCHKIHNK, XHIAUM-
JIMK, MYJIOXa3aKOPIIHK Kabu XKHXaTIap Xoc. YHHHT cy3napuaa
¥3ura MIIOHY SIKKOJ ce3mIu0 Typaau. Y ¥3 cyXOaTAOMINHUHT
TabMaTH, XapakTepuaaH Keand 4MKuO, ynmap OwiaH Typiauda
Mmyomana Kuiaagu. CyxOar jkapaHupga ¢axaTruHa cyxOat-
JOIIMHYA SIIATMAiIH, OaJKH YHHHT Cy3iapura apaiamuo, ¥3
¢uKprapuHN  OMIIUPraH XOoJAa SpPKHH MYJOKOT KHJIAH.
CaBon OepaéTranma yHH TYFPHOAH-TYFPH 5Mac, TYIUIaraH
MabIyMOT/Iapu OwunaH OoflaraH Xojiga Y3yHpOK Tap3ia
Oepamu. Xap Oup cyxOaTmomIHH YHUHT canobatu Oocud
Typazau.

“MeH aHrjaral XakukaTiap’ga cyxOarimap Oup
TeKWCAA KeTMalaW, KyTapwiduioiap, OWpo3 XOBYpHIaH
Tymmnuap OwminaH kedaau. JlexkwH SHr Myxmmu, ['ymmmupa
MycaxoHOBa TOMOIIAOMHHN OOpraH capu cyxOarmom OuiaH

SKMHPOK TAHUIITUPHUINTA, YHUHT HOMABJIyM >KUXaTIApUHU
MyXJUcHapra KypcaTuO OepHIlra, YHUHT IUKKATHHH OHp
nakuka Oyica-ma, Oomka xaéiara YanfUTMAciIMKKa YpUHAIH.
JKypHanucTHUHT cyX0aTHH 0JIMO OOpHUIN Ba YHH ayAUTOpHATa
eTKa3MIl MaxopaTH aifHaH LIyiapaa HaMoE&H Oymamu. bynnmait
npodeccruoHanm3M dca 6apyana XaM MaBKyxA dMac. Y KyNTrHHa
W3JaHUNUIAp, MEXHAaT, Taxpuba Ba anbarra, OwimMm
HaTIbKacuza srajwiaHagy. ['ymupa MycaxkoHoBana OynapHUHT
Gapuacu Oupiammuo, ayquTOpHs OHTrura eTud OopyBUHM, yHra
TabCHpP ITYBUM, Kepak O¥ica, MAaKIaHTUPYBYHN MyaTH(INK
KYpCaTyBHHUHT 103ara KeJIUIINTa 3aMUH sSIpaTraH.

VYMyMaH onraHza, TeleBUICHHEHUHT XO3UPIU Tapak-
KuéT OOCKMUNIa HOTHKIMK CaHBAaTHIa XaM aloXuaa 3bTuOop
KapaTUIIHU Tajxad »TMokna. by Oopamaru wunmap OAB
Tapakku€TH OmimaH OMpra TeJleKaHAUIAPHUHT 3 ayAUTOPHS-
CHHH TOIHIIJA XaM MyXUM axaMUsT KacO 3TaJii.
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PRAGMATIC AND LINGUOCULTURAL ANALYSIS OF PARTICLES IN NOT RELATED LANGUAGES (ON THE
EXAMPLE OF GERMAN AND UZBEK)
Abstrakt
The article reflects the theoretical and practical analysis of particles in the German and Uzbek languages from the point of view
of pragmatic and linguocultural studies, which are the most actively studied areas of linguistics. The article reveals how ethnic
characteristics arise through the use of particles in speech.
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IPATMATUYECKHWN U JIMHI'BOKYJIBTYPHbBIN AHAJIN3 YACTHUIL B HEPOJACTBEHHBIX SI3bIKAX (HA
NPUMEPE HEMELKOI'O U Y3BEKCKOI'O)
AHHOTAIHS

B crathe oTpakeH TCOpETHYECCKUN W MPAKTUYCCKUI aHAIM3 YaCTHI[ HA HEMEIIKOM M Y30CKCKOM SI3bIKaX C TOYKH 3PCHUS
MparMaTHYeCKUX W JIMHTBOKYJIBTYPOJIOTHYECKUX HCCICIOBAHUM, KOTOpBIE SBISIOTCA HauOolee AaKTUBHO HM3y4aeMBIMHU
HampaBlCHUSAMH S3BIKO3HAHWSA. B cTaTke packpbIBaeTcs, KaK OJTHUYCCKHE XapaKTCPUCTHUKH BO3HUKAIOT Ojaromaps
HCTIOJIF30BAHUIO YaCTHII B PEYUH.

KuiroueBble cji0Ba: MPeCyNIO3UIHA, IUCKYPC, THHIBUCTHKA, TOYHOCTH, S3BIKOBask 3KOHOMHKA, THOKOCTh PEYH.

KAPJOII BYJIMATAH TUJUIAPJIA IOKJIAMAJIAPHUHI IIPATMATHK BA JIMHTBOMAJTAHUIN TAXJIAJIA
(HEMHUC BA V3BEK TUJIJIAPU MUCOJIUJIA)
AHHOTAIHS

Makorna THIIIYHOCTHK (paHWHHUHT (aoJ YpraHuiIraH HyHaINIIIapy caHadraH MparMaTHK Ba JIMHTBOMAIAHASTITYHOCIHK HYKTal
Ha3apuJaH HEMHC Ba ¥30€K THUIapUIard IOKJIaMaJapHUHT Ha3aphi Ba aMalldil TaXJIMJIMHU y3WIa aKc STTHpagu. Makonanaa
IOKJIAaMAITapHUHT HYTK Ja KYJUIAaHWINIIA OPKAIN 3THHK XyCYCHSTIapHUHT Kall Tapsra fo3ara YUKUIIMHE HAMOEH OYimuImu o4nd
Oepunamy.
Kanur cy3nap: npecynnosuiys, AMCKypc, IMHIBOMAIaHHATIIYHOCIHK, aHUKIIUK, THJIA TeXKAMKOPIIUK, HyTKUH ST HITyBUaHIIHK.

Kupu. Kaxon TUJIITYHOCIUT U amMaira  THINIYHOCIWTHIA axaMusATId OYymub, Oy HyHamumn mpar-

OUIMpUIAETIaH TAJKUKOTIap THJI OMHJIMIA aHTPOIOLEHTPHK
€HJaIyB Ba YHHHI JIMHTBOKYJIBTYPOJOTHK AaCIEKTIapHHI
EpUTHITHUHT TapkuOmid Kucmu canHamaan. Uly cababmu
Ypranmnaérran T TapakKUETH Joupacuiia KUYUK THI
OMPIMKIAPUHUHT YOFUINTHPMA TAAKUKH, KapAom OyIMaran
TH/UTAp/ia JMHTBHCTHK, MIJUIMH Ba MaJaHHWH XyCyCHSTIapu
Oyiinya WIMHIA-TQAKAKOT HUUIAPUHH OJMMO OOpHUII MyXHM
axaMHAT kacO 3TMOKIAa. YOy Makojana HeMHC Ba y30ek
TUJJIapuaaru IOKJIaMaJIapHUHT MMJUTM I Ma}laHI/Iﬁ Ba
IparMaTuk XyCYCHATJIApUHHU 03ara YMKapuIIJard YpHU
Xycycuna cy3 IOpuTHIAAN.

- Mag3yra oua agaéuéraapHunr taxjuin (Litera-
ture review)

IOxmamamapHy TaAKWK OSTHII T[parMaTHK —ME30H
acocuma xaMm oaub Oopmiaran. X.Beiiar, 3.Xenuern,
P.A.Bonkoga, JI.B.lOmoruna, M.E.Cokonosa, ¥.3.Paxumos,
A.b.JIlapnaeB, b.Menrnues xabu payn€ Ba Batanumus
OJIMMJIapH AJIMHI TaAKUKOT HIJIApUHU I[parMaTuk ME30H
acocuza TaakuK Kwiranmap. XKymmangaH, ¥30eKk repMaHuCTH
[I.CadapoB NpecymmoO3HIMSHUHT JINCOHUH  BOCHTAJIApH
cHpacura TypIiH JIyFaBUi OHpIMKIIap, IOKJIaMa Ba KYyMakKdd
KaOWIapHH KHPHUTHO, yJap INPECYNINO3UIMSHUHT ‘‘JTMCOHMIT
mubocu” 3KaHIUTUHYU, Oy OupiHMKIap BOCHUTacHAa SIIMPUH
MabHO SHa/a OOTHHIIAIIMIIMHN Tabkuaiam [1; 115].

Yy Me30H acHOCHa TaAKUKOT MIIMHU 00 GopraH
V.5.PaxuMoBHUHT Kyinaarn GuUKpu AMKKatra cazosop: “Tuin
OMPIMKIApUHMHT THJ OJrajapura Oyiaran MyHOCaO0aTHHU
KypcaTyBUM  BOCHTANApHH  CpPUTHIN  XO3UPTH  JIaBp
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MaTuka 1e0 arajagy Ba THIHUHT Qajncaduil, MCHXOIOTHK Ba
COIIMOJIOTHK ~ TOMOHJAPWHHM  OWMpPIAIITHPYBYM  YHHBEpCal
xoamca caHanmaau” [2; 116]. Japxakukar, ytran acpHuHT 60-
70 Hummapuia IMAK/UIAHTaH NPAarMajHHTBHCTHKA THIIIYHOC-
JMUKHUHT MYCTaKwi HyHanumu cudaruga, OMp TOMOHAAH,
JMCOHHMHT HYTKWH BasWsATAA KYJUIAaHWINIIM OWIaH MIyFyi-
JIAaHYBYY, HUKKUHYA TOMOHIAH, CS”3J’[OB'—[HHPIHF BOKCJIMKKA,
ax0opoT Ma3MyHHra Ba ajgpecarra OyIraH TabCUPHHHU TaJKHK
KWIyB4d GaHaup. Y HYTK HMIITHPOKYMIApUra XOc Oyira
KOMMYHHKATHUB HUATTa TETrULIINA JIMCOHMI Macajiajap ycruaa
uur onub Gopas.

IOxnamamapHHHT CeMaHTHK Ba CHHTAKTHK y3Ura
XOCIIMKJIAPUHY TParMaTHK paKypcaaH TypruO TeKIIUPHIIL:

1) HyTK aKkTiIapu Ha3apusCH;

2) mpecynmno3uuusi;

3) neiikcuc;

4) [muMCcKype TaxJIHIM KaOuW y3Biap HEruM3ua amaira
OLIMPUIIAIH.

IMparmaTuk Me30H HYTK aKTIapd HyKTaW Ha3apHIaH
HYTK CYOBEKTH TOMOHHJIAH OakapHiaaéIraH aKTJIapHUHT
azpecatra  TabCUPH, YHUHT  MAaKCaJWMHH  AaHUKJIAIIra
kapatmwiagy. JI.B.JOmornna roxiamanap 5MOTHB, IHPEKTHB
XamJia CyrTeCTHB CHHTapH HYTK aKTJIapuJa KYTPoK yupaIlluHu
TabKuAad, JIEKCUK-TIParMaTUK  BapHaHTIAp  KaTOpHIaH
MOOPATIUTIHU KAl 3Taau, IOKJIaMalapHUHT TPECYO3UTHB
¢dyukumsuiapu xakuaa tyxranaau [3; 29].

IOxnamanapHHHT TIparMaTUK MabHOJIAPH acochia
TYpiHM HYTKHH >kapaSHiIap/a XHJIMA-XWI MPECyNIO3UIHsIIap
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103ara KeJHUIINHA XaM/a yJap JHHTBUCTHK IIPECYNITO3HIISIHI
peaTAlITUPHIINEN Tabkuuiaran Y.D.PaxumoB ¥30ex Tunu
IOKIaMalapuHd  TPEeCcyNno3unust HHpopMaTtopiaapu  EKu
curHanmzaropnapu ae6 arad, yJapHUHT KyI COHIM Oup
TYPYXUHH “TIpECyNIO3UTHB IOKIamanap” ned Homuaiinu [2;
106].

IOxnamamapHUHT TparMaTuk OEHKCHC Y3BH HyKTad
Ha3apuAaH TaxJWiI KWIMHHUIIAAA YJIApHUHT  Basu(aBuil
XyCyCHUSTIAapH MyJIOKOT MaTHH/A Kaif Tap3/ia HaMOEH OYIHIIN
oun0® Oepuinagyd Ba MaTHHH TapkuO TONTUPYBYM BOCHTA
cudaruia ypranunaau.

M.E.CoxonoBaHUHT €3MIIMYA, IOKIaManap KypcatMma
OepyBuM HIIOpaBUil yHCYp BasudacuHu Oaxapagu. Yiap
JNEUKTUK XapakTepura kypa ¥y3apo Qapkiu Oenrmmapra sra.
IOxnamanap, Oup ToMoHzAaH, alTWITaH GUKPHH MabKyJUIaIl
yuyH (ja, auch, eben/halt, schon, mal, wohl), uxkuHuH
TOMOHJAH 3ca aWTwiraH Qukpra Kapama-Kapiy YHKWII
makcaguna (doch, denn, bloB/nur, aber, etwa, vielleicht,
eigentlich, einfach) kyumanwunanu [4; 55].

JI.B.IOnrorunanusar Tappuduya, IOKJIaManap
KOHTEKCTHUHT aHapOpHK Ba KaTaQoOpHK OOFIHUKIUTHHU
TabMUHJAIITAa XU3MaT KypcaTyBuW yHCypiapzump [3; 151].
bynman kenn0 4YHMKaAWKW, IOKJIAManap HpPecyNIO3UIIOHAT
JNCHKCUCHUHT ~ 3JIEMCHTH Oynmb, 1maxc, BakT, IKOWHH

KypcaTyBUM JeHKcuciapiaH ¢(apkim paBumga aHaQopuK
¢yHkuusgHn Oaxapum Oapobapuga THI TU3UMH Ba HYTKUR
KOHTEKCTHUHT OOFIMKIUTUHU aKC STTHPYBUH JEHKTHK THI
XOAMCACHHUHT OeNruiapuaan Oupu caHaaaau.

IOknamanap AucKypc TaxJAWiaHga KeHI TaJKUK
STHIYBYM YHCypiap XucoOmanamm [5; 328]. Masiymku,
SKCTPIMHTBUCTUK OMWIIIapra OOFIMK MaTH JUCKypc ned
TaBcU(IaHUO, y IOKIAMaJapHUHT CEMaHTHK Ba IIParMaThK
UMKOHUSTIAPUHH OYHII, SKCIUIMKAIWS KWINAII YI9yH KyJjait
MYXUT sIpaTaju.

MabiyMKH, Xap KaHOall [IUCKypC KOMMYHUKATUB
TaBcudra sra. Pexnmama Iuckypcuaa IOKIaMaJdapHHHT IIpar-
MaTHK camapacuHH TekmupraH A.B.EmenbsHoBa ymapHUHT
JUPEKTHB HYTK aKTHAAa KYI YdYpalld Ba pEeKIaMaHUHT
NparMaThK TabCHPWHHM KEHTaWTHpWIIM OmiaaH OWp BakTaa
UMIUTMOAT axOopoT TallyBUM YHCYpiap cHUdaTuia pexiaMa
IUCKYPCHHUHT 3HT caMapaiy MapTiapuiaH Oupu Oyirad THI
BOCHTAJIAPHHU TeXallla TyTTaH YpHUHH KypcaTnO yranm [28;
4].

Jlemak, roxIaManap MparMaTUK MMKOHHSTIAPH KEHT,
TabCUPUYaH BOCUTANAp cudaTHga IUCKYPCHUHT apryMEHTaTHB
CTPATEeTHACHHU PEANTAIITHPHIIAATH HIITHPOKUTA Kypa JIHC-
KypC TaXJIWIMHUHT YpraHWIMII OOBeKTH Oyia oJaiH.
[Kapawnr: 1-xaaBai].

1-:kaaBai.

IOxmManaManapHHHT NPArMaTHK XyCYCHSITJIapH

IIparmaTtuk Me3onap

IOknamalapHHHT XycycUATIapH

MMIUTMIWUTINK TH3UMHTA Kypa

MPECYNIO3UTUB JAHKCHC MapKepH

HYTKUH Ty3WIMaHHHI Ma3MyHUra Kypa

MIPECYNIO3ULUI MapKepu

oHrna (peiiMiapHUHT OOFIAHUIINTA KYpa

OHTJIa cTaHaap/ (peiim TacaBBypHHU sipaTay

MYJIOKOTHH TALIKWJI STHIIAATH HIITHPOKUTA
Kypa

HWHTEPAKTUB kKapaéHHU JacTypiaaian

MynokoT Ba3usATHAArH Bazudacura Kypa

CHUTyaTUB OMIIMMIIap HHBUKOCH

HYTKHI XapakaT Ma3MyHUTa Kypa

CS'/?,J'IOB‘-II/IHI/IHF KOMMYHUKATUB MYPOAUHU KOHKPETIAIITUPAAN

HYTKUH Xapakat 6ocku4ynaara Basudacura kypa

WIUTOKYTHB IMKOHHUSATHH TOPaHTHpaan

(petimra OynraH TabcUpUTra Kypa

(dhpetim MoupHUKATOPH

XKanBanma akc TTHPWITAHHICK, MPArMaTHK ME30HTa
Kypa OKJIaMalapHUHT QpeiMHH MOAMGUKAIMsI KWITyBYH,
WUIOKYTHB  MMKOHHUSITHH ~ KCHTalTUPYBYM, HHTEPAKTHB
Kapa8HHM [acTypJOBYM Ba KOMMYHHKATHB WHTEHLMSHU
AQHMKJTAIITHPYBYHM KaOK XyCyCHSITIapu aJloXUIa axaMHsT Kach
STaIH.

IOxmamanmap TagKUKWAa JIMHTBOMAJaHHWH  MeE30H.
IOxnamamapHUHT ¥3Ura XoC XyCYCHATIAPHHHU WIMHH TaxJIII
KUIKO, YIapHUHT allOMaTIapUHU aHHUKNAI(a JHHIBOMaIaHH i
Me30H ¥3 ypHUHHM Tanab stagu. IOkmamanap Taakuky ycTuna
Oomka EHOII ME30HJIAp HEru3uaa uim oiaud GopraH Kym
COHJIM HM3JIaHyBYMWJIAp IOKJIAMaJapHUHT MaJaHHH XYCYCHSTH
Ky4IM OKaHIIMTHHH, yjapJa MWUIMAIUK OYpTHO TypraH-
IuruHYE aiTio yrumanu [7, 80, 111].

Hewmuc Ba ¢paniy3 Triiapusu takkocnaras [lapis
Banmn Hemuc THnMHM genau — aHUK, (paHIy3 THiauHU klar —
TymryHapiu ne6 tabpuduaran [8; 68]. [dapxakukar, HeMHC
THJIN/IA QHUKJIMK KUPUTYBYH THI (akTiIapu Kymiab TOmuiaim.
By xonatr Hemuc TMIIMAA IOKIamMalap COHU KYIUIMTHAA XaM ¥3
AKCHHH TONa/IH.

X. Beiinr Hemuc Ba ¢paniy3 THUIapUAa FOMIIATHII
IOKJIAMAJIADUHUHT 3THHUK XYCYCHATHra TYXTanuO YTapKaH,
ynapra ¢paHiy3 IyOoIuIUCTHKacuaa (aKkTHK EHAAIIH-
JMIIUHA, HEMHC THIHJA 3ca (aKTUK EHAAIINII OMIaH TEHT
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paBumpa Oy ¢axTaap KaHOAald aHIVIAHWITAaHWHH KYPCATHII
MMKOHMSITH MaBXYyJl SKaHJIUTUHY Tabkuanaiau [8; 110].
Hemuc Ba WHIIM3 TWIIapu oKjIamanapu KuEciaH-
raHja, MHIIM3 XaJKUra XOC XyCYCUST — ¥3 XHUCCHETIApHHU
KypcaTMaciuk, HYTKIA  AQHUKIWKKA  WHTUITAHIUKIApH
Tybaiian roknaManapian QoiiranaHMaciuK Kys3ra TauulaHca,
HEMHC THIHMIA 3Ca WHIIHM3 THIWTa HHUCOATaH IOKJIaMalap
XHUCCHET, 9XTHPOC Oenrmiapu cudaruga pyeéora dnKaim.
bap3n Omp omumMmap Tunga MOJAJUTHK KaTErOpHsICH
XaJKJIaH XaJIKKa, IaTJaH 3J1aTra Kypa Gpapk KUIHIHA 6aéH
5THO, OKJIamMajap aHrjaTauraH MaJaHui XycycusTiaapra
MOJAJUTHMK XOAMCACH acoC SKAaHJIUTHMHM yKTupuiaau [9; 67].
Xon0ykH, I0KIaManapra Xoc Oeiruiaapaan OupH MOJAUTHKHU
103ara YMKapuIll caHanub, YHUHT TH/UIapapo nGomanaHuIINIa
Haakar mrakiaH, OanKM THI CHCTEMacH MeBEP Ba Y3yc
KOHYHHSATJIapUTra Kypa XaM HOMYBO(QHKIHKIAP MaBXyIHP.
X. Beiinr 1okmamanapHUHT 3THOJMHITBUCTHK KUXATH-
ra xaM iyn-itynakaii 9pTHOOp KapaTuO, HEMHC XalKUTa XOC
OyiraH aHMKIMKKA HHTHIMII THJI BOCHJIAPUHM KYIUIall
acHOCHIAa XaM ce3uiu0 Typummra dpTHbop Kaparagu. Y die
Niichternheit Ba die Griindlichkeit onmosunusicunn 6aén 3110,
(paHIy3Iapra —MyJ10Xa3aaminK, HEMHUCIIAPra 3¢a ACOCIMIIMK,
umoHLWIIK Xoc [8; 10], neran ¢ukpra xemam.
Hemuc MeHTalMTeTH CHHTAaKCHCIA, AaiHUKCA ra
KOMIIO3UIMSICH MacaJlaCHa XaM aXxaMHsATra dra SKaHJIUTHHU
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pyc repmanuctu A.A.Dnakcman Ttapkumiaian:  “Hemuc
Tunuaa Hadakar KynruHa ram Oymaknmapu Y3nmapu  ydyH
KaTbUI aXpaTWIraH YpuHTa sra, Oalku ramiap xaMm KaTbui
taptubra Oyiicynnupmiaau.” [12; 16]. Hemuc MeHTanureTnaa
TapMOHUSI Ba TapTuOra OYNraH MHTWINII Tal KypHIMIIN
KOMIIO3UIIMSICHIA XaM F03ara YHKa .

Hemunc twnmparm Monan ioxnamanap OWIaH HWHIJIN3
THIHIArH gambitiapHu MIDIHH-MagaHui Oenrmiaap cudaru-
Ja KOTHUTHB-UHIMBUIyal SKUH acleKTAa COJHIITHPTaH
K.Aryano aBBasio JMHIBOAMIAKTUKAHM Makcaj KWIuO, Xap
Oup VYKUTYBUM MIMONEKTHIA AyTEeHTHK MYyXWUTHH 03ara
KeNTUPYBUM IOKJIaMalap HIITUPOKH MAaKCaara MyBOGHK-
quruad yKTupand [13; 101]. OnumanuHr OM3HU KU3UKTHUPTaH
TE3UCH IOKIamManapra  KOTHHTHB-MEHTAN MaloHIa
CY3JIOBUMHUHT OMp KaTop ¥ Ba GUKpIapHHHU KUCKaYa IaKiia
y3aTyBun yHCypiap cudarnma Kapammaup. Y A.BexOwurkas-
ra CysHHO, IOKJIaMaJapHH MEHTan (aoJMsSTHUHT Hdomadn-
mapu ne0 caHaiiii Ba KOMIUIEKC YW Ba (UKpIApHUHT
KucKapTMacu n1e6 tymryHamu [13; 74]. dapxakukart, HyTKIa
WHCOHHMHT TYWFyIapH, MyHOcCabaTlIapH, TaacCypoTIapH Ba

Gaxocu peautamiap SkaH, Oy YpuHAA IOKJIamanap, Xycycad,
MOJal IoKJIaMaJlapHUHT aXaMHSATH KaTTaJup.

IOknamanapHUHT MWUIHMH-MagaHUH XyCyCHSTIApUHU
kucMan Eputran JL.B.IOmroruHa STHUK XOCIHK cudaruma
vielleicht mpecynmnosutus roknamacudu YpraHu®, ymoy
IOKITAaMaHUHT ~ Y3WHH  SKAH  TyTHOI, OeTaKauTy(IuKHU
nbonanamga Xu3MaT OSTHIMHA 0aéH Kwiaam [14; 145].
bynman kenmu0® 4YHKagWky, IOKIAManap MINITHPOK OTraH
ramnapaa 6as3u OMp MaJaHUH XyCyCHATIap HAaMOEH Oyamu.

YMyMaH oJranja, lokjiaMasiap aHriaaTagurad MUJLIHNA-
MaJaHu{ XOCIMKIAp aHMUKIMK, TapTHO, TEKaMKOPIHUK
XHUcCUETNapyu KaOW THIHUHT JIMHTBOMAJAaHUH JKHXaTJIapu
Ouan 6eBocuTa OOFIHKIUP.

ynmait kuaub, JTUHTBOMAaJAaHUKA ME30HTa Kypa
IOKJITAaMaJapHUHT TaJKUKH JOMpachIa CaHOKIM HILIAp OJHO
Gopwiran Oyica-ma, ynapaa OKIaMaJapHUHT  MHJUTHH-
MaJJaHuH )KUXaTJIapy WIMHK acocnab GepriraH.

KymnanaH, roknamanapHU JMHIBOMaJaHUH MeE30H
acocuJa YpraHuml HaTWwXacula yJIapHUHI  KyHujaaru
XyCycHUsTIapH aéH OynraH.

2-3KaBAJI.

IOxkmanaManapHUHT THHIBOMAIAHMI XyCYCHSITIApH

JIMHrBOMagaHuid Me30H

IOki1amallapHUHT XyCyCHATIAPU

TEXaMKOPJIMK ME30HHra Kypa

HYTK YHCYPJIapUHHM TEXAaIa UIITHPOK STYBUH

AQHUKJIMK ME30HUTa Kypa

MabHO Ba KyJUIAHHII Yerapajapy aHUK

TapTUO ME30HUTA KYpa

TapTUOTra PHOs KHITYBUH

HIIOHY ME30HUTa Kypa

UIIOHWIMIINK MYHOCA0aTHHH OMIIUPYBUN

Kypunu® TypraHugex, JMHTBOMAJaHUH  TaJKHK
ME30HH IOKJIaMaJapHUHT TWIAarH MyXUM MHJUTHNA-MaJaHui
JKUXATIapy OWinaH OOFIMK XyCYCHSTIApPUHU HM30XJIAllra M3H
O6epagn. DBy TagKMKOT < ME30HM  acHOCHAA  MWJIIAT
TEKAMKOPIIUTH, TWJI COXHOMHUHT TapTHOTa PHOS KUJIHIIH
THIIa XaM ¥3 HUQOJaCHHH TONHIIH, IOKIaMalapHUHT 3
VpHUTa KYyHNO MIUTATHINIIN Ba Ty KaOuiapaa KypruHaIH.

- Taxaua Ba HaTHkaaap (Analysis and results)

Hemuc tunm roxnaMagapuHUHT “aHUKJIOB” MabHOCH.
MabaymMKH, HYTKIAa CYpOK Tamiap aHHKINK —KHPHTHII
Makcaauna KyJutaHwianud. bupok arapma  cys3noBunm  ¥3
CaBOJIMTA OJT'aH ’KaBOOJaH KOHMKMaraH OyIica, Iy KyMmiIaaH,
0ap3u XojarTinapia JKaBoO I03aKH, OKHJIMH  paBHIIIA
OepunmaraH, TYIUK (akTiIapHd KaMpad olMaraH KypHWHHIIIA
Oymca, Hemuc Tuimaa denn, eigentlich, iiberhaupt, nur, bloB,
doch, noch mal roknamanapu épaamnia aHUKJIMK KAPUTAIAH.
Macanan:

— Eva war unruhig. Sie stand unschliissig in ihrem
Zimmer und blickte sich um. Lesen? Nein. Aufgaben machen?
Nein. Klavier spielen? Nein. Was blieb eigentlich noch?
Spazieren gehen. Bei der Hitze! Vielleicht doch noch
schwimmen? Das war bei diesem Wetter keine schlechte Idee.

[154; 10]
TaxJmn KWIMHAETTaH MUCOJ IIYHH TabKUIalra u3H
Oepaquky, aHMKIOB IOKJIaMalapura MOCJAIIyBYaHJINK

xocaup. Yinapaa KOHTEKCHHHI' yMyMHUil MabHOCHTa MOcCIalia
oNraH Xojja KymuM4a ax0opoT OepHIl HMKOHUSTIApU
MaBkyA. JKymanmajan, IOKOpuAaru —MHCOIapAa  Xam
GaxapaJuraH MIUIAPHHHU CapXUco0 KuinaérraH EBaHUHT siHa
HUMa WIIHE Oaxapumu yo3uminru eigentlich roxmamacu
OpKaJIM aHUKJINK KAPUTHII BOCUTACH/IA TABKUUIAHAETT AHIINT T
MabJIyM Oymau.

AWTHII )KOM3KH, cyX0aT kapaéHuaa ydparaH ¢axrra
AQHMKJIMK KUPUTHUII MaKcaaujaa KYJUTAHWITaH ramiap LakiaH
TYpIM XWI OYIUIIM MyMKHH: OMPMHYMAAH, y TYJIMK ram
HIaKJIWra dra OYmuIIM, WMKKUHYMOAH 3Ca, HOTYIUK Tal
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nrakauaa Oyauim, TbHU (akat cypoK cy3aaH ubopar Oynuim
MyMKUH. Macanas:

— Wo denn? Ist das noch Osten oder schon Westen?,
fragte mich neulich eine Beamtin im Landesein~wohneramt,
als ich dort eine Einladung fiir meine Petersburger Freunde
bestitigen lassen wollte. [151; 15]

IOkopumarn mucommapaan Mawirym Oymaanku, denn
IOKJIaMacH Tramja HMKKATa BasudaHu OaxkapMOKIa: OWUpPUH-
YHUJaH, CY3J0BYM KYNPOK HApCaHU OWIHO OIMOKYM OYiaér-
rammry - denn  OpKanu TabKUATaHAETraH EKU  aXpaTHO
KypcaTwina€rran Oyica, MKKUHYHMIAH, CY3JTOBUMHUHT HYTKHHU
9pkuH, Oemamonm  Tap3ma  onmud  OopaéTraHiMTHIaH,
cyxOaTMOMMHUHT pabiiura kapalb, yHra nyTd KypcaTaér-
raHugaH xabap Oepamm. Denn roxiiamacucus 3ca aifHaH Iy
¢bukp pacMuii Ba OeroHamapya Myomana TYCHHH OJIHIIH,
cyxbar HoOcaMHUMHUil Tap3la KedaéTraHJMIMHH OWIAHPHII
MyMKUAH 3ad. bBupox denn (okiamacMHM KyJUtaml JIO3UM
TONMUIMAaraH Tap3ga OBO3 MapAacHHH O3TWHA KyTapuo
tanadpdys Kuamimn erapnu Oyiaca-na, SKUHIMK, SPKUHIIMK,
TOPTHHMA, OeMaion onaub OopwiIaauraH MyHocabaTiapra

MyTYp €Tajy.
YMyMaH onraHia, aHUKJIOB MAabHOCHHH aHTJIATYBYN
IOKITAMTapHUHT  TaHJIOBH  CY3JIOBYMTa  OOFIMKINTHHUHT

cababu IIyHIaKW, yjnap HYTKIa STHIIYBYAHIHK, MOCIHALIyB-
YaHJIUK KOOMIHMSATIAPHHE HAMOEH KUJIa OJaJiuiIap.

- Xymoca Ba Takauduaap (Conclusion/Recom-
mendations)

Jlemak, 3aMOHaBHiI TWIIIYHOCIHKIA IOKJIamanap
TaJKUKH (YHKIHOHATI-CEMaHTHK, MOP(OJIOrHK, CHHTaKTHK,
CTUJIMCTHUK, ParMaTyK, JJUHBOMAaIaHUi, KOTHUTHB ME30HJIap
acocupa ommb Oopmmamu. ByryHrm KyHIoa THIIIIYHOCIHK
TapakkuETHia OpHIIMITaH [TYK Ba MyBaddakustiap
IOKJIAMAJIAPHUHT  TaJKUK HMLOUIAPH  TYpId — Me3OHJapra
TasHUIMO 0nub Gopunmmmra acoc O0ynub, MOFOHABUI PHBOX
Tonumura Typtku Oymamu.  Komasepca, 1okiamanap
QHIJIATaAUraH MUUIMI-MalaH|i XOCIMKIAp aHUKIIUK, TapTHO,
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TEKAMKOPJIMK XHUCCHUETIApU KaOW TWJIHHHT JIMHIBOMANaHHUN
Kuxatiaapu OwiaH OeBocuta Oornukaup. JIMHrBoMamaHMii
TaJKUK ME30HH HOKIAMAJIAPHUHI THIIAATH MYXMM MUJLINii-
MaJaHui JKUXariapu OwiaH OOFIMK  XYCYCHATIApPUHHU
u3oxjamra u3H Oepamu. By TaIKMKOT ME30HM acHOCHAA

MIJUIAT TEXAMKOPIMIH THIJA XaM ¥3 H(OJACHHU TOIUIIH,
THI COXUOMHHHT TapTHOra pHos KWIMIIH THIAA XaM
IOKJIAMAJapHUHT  ¥3 YpHHMTa KyHuO WIUIaTWIMIIN Ba
OoIKazapaa KypuHaIu.
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PA3PABOTKA MU®OJIOTU3MA B Y3BEKCKOM JIMTEPATYPOBEJEHUU
AnHOTaNMsS

B cratee paccmarpuBaeTcs Iponecc CTaHOBJICHMS M Pa3BUTHS MH(OJIOTM3MA B COBPEMEHHOH y30eKCKOH JHTheparype. DTOT
Ipolecc HaYMHASTCSl IMPEHMYILECTBEHHO co BTOpoi mosioBUHEI XX Beka. B paborax X.BonrabGoesa, M.1llapadyrauHoBoi,
I".I'apumnooii, H.Ce3npikOaeBa u Ipyrux HccieaoBaTeNIeii pacKpbIBaeTCs CYIIHOCTh MI(OIOTH3MA, IPUCYLICH ONPEICICHHOMY
nepuofy. Beinensercs ocoboe 3HaueHHEe HEOMHU(DOIOTH3MY, KaK ONPEAEICHHBII HCTOPUUECKUH 3Tall pa3BUTHS MH(OIOTU3MA, B
KOTOPOif BOCCTAHABIMBACTCS LIETOCTHOCTh MUPOBOCTIPUSITUS. U MUPOIIOCTPOCHHS.

KuaroueBble ci1oBa: Mudoaorusm, HeoMu}oI0ru3m, Ipo3a, ICUXO0IOTH3M, CHMBOJ, CTHIIb, YCIIOBHOCTb.

O'ZBEK ADABIYOTSHUNOSLIGIDA MIFOLOGIZMNING RIVOJLANISHI
Annotatsiya

Magqolada zamonaviy 0'zbek adabiyotida mifologizmning shakllanishi va rivojlanishi jarayoni ko'rib chigilgan. Bu jarayon asosan
XX asrning ikkinchi yarmidan boshlanadi. X.Boltaboev, M.Sharafutdinova, G.Garipova, N.Syzdigboev va boshga
tadgiqotchilarning asarlari mifologizmning ma'lum bir davrga xos mohiyatini ochib beradi. Magolada shuningdek
neomifologizmga mifologizm rivojlanishining ma'lum tarixiy bosqichi sifatida ahamiyat beriladi, bunda dunyni idrok etish va
dunyoni qurish yaxlitligi tiklanadi.

Kalit so'zlar: mifologizm, neomitologizm, nasr, psixologizm, ramz, uslub, konvensiya.

DEVELOPMENT OF MYTHOLOGISM IN UZBEK LITERARY CRITICISM
Annotation

The article examines the process of the formation and development of mythologism in modern Uzbek literature. This process
begins mainly from the second half of the twentieth century. The works of Kh.Boltaboev, M. Sharafutdinova, G. Garipova, N.
Syzdykbaev and other researchers reveal the essence of mythologism inherent in a certain period. The special significance of
neo-mythologism is highlighted as a certain historical stage in the development of mythologism, in which the integrity of world
perception and world-building is restored.
Key words: mythologism, neomythologism, prose, psychologism, symbol, style, convention.

[Ipobiema Mudonoruama B y30€KCKOM JHTEPaTypO-

MPpOU3BECACHUAX MO CHOKETY CKa3oK M  J1aCTaHOB B

BEJICHUH pa3pabaThIBaeTCsi B OCHOBHOM CO BTOPOI MOJOBHHEI
XIX Beka B paborax y30€KCKHX JIUTEPAaTypOBEIOB
M.KonnkanoBa, A.lllapapunnnaoBa, ¥Y.HopmaroBa u npyrux
BUJIHBIX YYEHBIX NPH aHANN3€ KOHKPETHBIX JUTEPaTypHBIX
npomsBenennii A6xymiel Kaneipu, Ackaga MyxTapa, Axpuia
Sky6oBa, Tumypa ITynaroBa u Amana Myxrapa.

O 3HaueHMHM Y30EKCKOM TMPO3bI B JIMTEPATypHOM
npolecce U B3IVIAA0B MucaTeneld BTOpoi monoBuHEI XX Beka
paccmarpuBaer akaa. M.Kompkanos: «Pamyer TO, uTO
METOJIOJIOTHYECKHE HOBallMM TOSIBISIIOTCS HE TOJNBKO B
COBPEMEHHBIX IPOM3BEACHUSIX, HO W B IIPOU3BEACHHSX,
CO3JaHHBIX Ha HCTOPWYECKHE TEMBI, M Ha 3TOH OCHOBE
yriryOnenue TICHXOJIOTHIECKOTO aHanmsa,
MOCJICZIOBATEILHOCTh  COOBITHH  IMOJHOCTBIO  MTOJUUHSETCS
00pazy ncuxosoruu uzodpaxenus» [11].

Ecnu nutepatypoBenbl OMUparoTcs Ha (GOIbKIOPHBIE
TPaAWIMU B  PEATHCTHYECKOM Mpo3e, I3TOT IpoLecc
OLeHMBaeTCs  (ONBKIOPHCTAMH  Kak  BTOpast  JKH3HBb
(dhompriTopHBIX Ipom3BeaeHU. Hanpumep, mpod. M. XKypaes B
CBOGH CTaTbeé pacCMaTpUBaeT BIMSHHE MH(OJIOTHH HA
¢onpknop. OH aHamu3mpyer TBopuecTBO nwmcareneid 40-50
roJI0B, ompezenss ciueabl MU(GOIOrMH B (DOIBKIOPHBIX
JKaHpaX, B 4YacTHOCTM B  jacraHax:  «JlpeBHue
MH(OJIOTHYECKUE TPAJULUM, COXPAHEHHBIE CKa3Koi U
TePOMYECKHMM  3MO0COM, ChIFpall  OONBIIYI0 pONb B
(OPMHUPOBAHUY JTUTEPATYPHO-IIOITUIECKOTO MBIIUICHUS, B
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COKPOBHIIIHHUIIE HAPOJHOTO TBOpUYECTBA» [5].

V36ekcknuit yu€Hbi X.bonrtaboeB, paccmartpuBas
HOBBIE (HOPMBI M CTHIIH B y30ekckoit mpo3e 60-70-x rogoB XX
BeKa, OTMeYaeT, 4YTO MPOM3BENCHUS JTOr0 IepHoja
«CBHUJICTENIBCTBYIOT O COBEPIICHCTBOBAHWH  JIUTEPATyphI
peanu3ma, O  pPa3BUTHH €€ 10  XYIOXKECTBEHHBIM
3aKOHOMEPHOCTSIM, MHOT000pasuio ¢popM, 60raTcTBy CTHICH,
IPaBIMBOCTH H ITyOuHE n300pakeHus» [2].

N3yuass ponb YCIOBHOCTH B  XYJ0)KECTBEHHOM
npon3Benieann 70-80-x TOOOB, OH BHIAETSET CIEIyIOIIEE:
«YCIOBHOCTH B Y30€KCKOI JHTepaType, Ipexae BCero,
paccMaTpWBaJICST KaK IIPU3HAK CIIOBECHOTO HCKYCCTBA.
Crnemyer WMeTh B BHIY, YTO B LIEHTPE BHUMAHHS 37eCh HE
YepTbl  YCIOBHOCTH  XYJOXKECTBEHHOM  JIUTEpaTypsl, a
obpamienne Kk mnpuéMaM M CPEACTBaM  YCIOBHOCTHY.
Hcnonb3oBaHue mNpuUEMOB YCIOBHOCTH B PEATMCTUYECKON
nutepatype  ObUIO  TPH3BAHO HE  OTBICYCHHEM  OT
peaNnCTHYeCKUX TPHHINIOB, a IIMPOKHM HCIIOJIb30BaHUEM
BO3MOXHOCTe  peamm3ma.  X.bonraGoe  rosopur o
MPENMYIIECTBEHHOH PONH CHMBOJIMYHOCTH M CHMBOJIE Kak
cpenctBo,  obecnedymBaromiee — HACHHO-XYJ0KECTBEHHYIO
LEJIOCTHOCTh IPOMU3BEACHUS. YUEHBIH BBIAENAECT JBa BHUIA
YCIOBHOW OOpPa3HOCTH: aJUIETOPHYECKUN M CHMBOJMYECKUN
o0pazpl. «OgHUM U3 CcIOCOOOB YCIOBHOW OOpa3HOCTH,
LIMPOKO NMPUMEHSIEMOMN B yCIOBHO-CUMBOJIMYECKON CTHIIEBOM
TeHJCHIINH, ajuteropudeckue o0Opassl.  CrenoBaTensHO,
obpamasch K YCIOBHO-CHMBOJMYECKOMY CTHIIIO, HAamo
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YUHUTBIBATh, YTO AIJIETOPHUYECKHE M CHMBOJHMYECKHE OOpas3bl,
YCJIOBHBIE TPHEMBI, CPEACTBA XyI0XKECTBEHHON abCTpakiuu
JIOJKHBI 0TBEYaTh BHYTPEHHUM MOTPEOHOCTAM
XYIOXECTBEHHOTO Ipou3BejeHus. HecmoTps Ha To, dTO
YCIOBHO-CHMBOJIMUECKAs] CTHUIEBas TEHICHIMA B y30€KCKOM
npo3e CTaja pa3BHBaThCI C HEJNAaBHHX IIOp, B Heil
O0OHapyXMBAIOTCSl Pa3JIMYHbIE MPOSBICHHUS PEATHCTHIECKOM
YCIOBHOCTH [2].

HWcxons n3 uccenoBaHuil yI€HOTO, MOXKHO OTMETHTb,
4yro y30ekckas nureparypa 70-80-x romoB XX Beka Oonee
pacmiupsieT CBOM TpaHH TPH H300paKEHUH  CTHIIEH,
YCIOBHOCTE M  CHMBOJOB, 4YTO CBHUAETEIBCTBYET O
3HAYUTEJIILHOM BIUSHMM  MHdoIOoru3Ma B y30EKCKYIO
JUTEPATypy 3TOTO MEPUOAa.

Wzywgass  cimengyiomye — HEepHOIsl  COBPEMEHHOM
y30ekckoit mpo3bl, A.PaxuMOB TOBOPHUT O TOM, 4YTO B
JMTEepaType aBTOPCKasl pedb NMepeXOANUT Ha 3aTHUN IUTaH U Ha
€€ MEeCTO NPUXOJUT MHOTO3BYYHOE N300payKCHNE U OIMCAHUE
JIECTBUTEIBHOCTH. «... B pe3yibrare CTpOro pa3BUBAIOTCS
noauoHUYECKHEe CpEeNCcTBa HM300pakKeHHsA. IJTO B  CBOIO

ouepenb, MNpUAAET pa3sHOOOpasHMe SIUUECKUM  IKaHpaM.
OcobeHHO mepenmada COOBITHH W3 YCT, B3MIOOB U
HepeXHBaHUIT repos, yriryomuser BO3MOKHOCTH
AHAJIMTUYECKOT O N300paKEeHHUS. C BO3/€HCTBUEM

€CTECTBEHHBIX HayK, OMOJIOTHHU M TICUXOJIOTHH, PACKPBIBAIOTCS
HOBBIE CPEACTBA U BO3MOXXHOCTH N300payKCHHS YETIOBEKa, €ro
MCUXHYECKOro Mupa» [7]. VI3 3TOTO HCCIeNOBaHHUSA MOKHO
3aMETUTh HAyalo BIMSHHSA IICHXOJOTH3Ma B Y30EKCKYIO
JUTEpaTypy, KOTOPBIA MOSIBHWICA B 3amaJHOEBPONEHCKOMN
mutepatype XX Be€Ka M OKa3aJo CBOE BO3JCHCTBUE Ha
pa3BHUTHE HE TOJBKO NCUXOJIOTU3Ma, HO 1 MH(OJIOTU3MA.

Ilo MueHuto y36ekckoro ¢oapknopucra T.PaxMoHOBa,
«XYIOXKECTBEHHOE TBOPUYECTBO, KOTOPOE BO3HHUKAET B CBSI3U C
pa3BUTHEM OOLIECTBEHHOH JKU3HM M POCTOM UENIOBEYECKOTO
pa3BUTHS, B TMEPBYI0 O4YepeAb IHUTaeTcs MHUQOIOTHENL.
JlpeBHUE MU(BI U3MEHSSI CBOM (OMY M CEMAaHTHIECKHH KPYT,
BIUTHIBAJINCH B apxamdeckue  (GopMel  (OJIBKIOpA.
Mudororus nana JuTepaType psAA CIOKETOB, 00pa3oB H
XYIOXXECTBEHHBIX CPEACTB, M CTaja OCHOBOM M ee
co3manus» [8].

PaccmarpuBas MHGOIOTHYEKYIO MPUPOLY Y30EKCKOM
quTepaTypsl BTOpod monoBuHbl XX Beka, T.PaxmonoB
NPUXOANT K BBIBOAY, YTO TIPOTPECC OOIIECTBEHHON >KH3HU
HOBIVSIT W Ha HpHpoxy mu¢a, KOTOPHIH, B CBOIO OdUepenb
CBSI3aH C TOHATUSAMH IUPPy3us wmu Tpanchopmanus. B
pesynbrate AUQGQY3HBIX HW3MEHEHHH, CYIIECTBYIOIIEe B
OOIIECTBEHHON JKH3HH Kakoe-THO0O COOBITHE, TEepEeKUBACT
CBOIO JKH3Hb U TPATHT CBOM CTATyC, H C HCUE3HOBEHHUEM 3TOTO
COOBITHSI, HAa CMEHY €My IpUXOJUT Ooyee CIO0XHOE U
coziepKaTeNbHOe  Ipyroe  sBIGHHE.  YUeHbIH  0co0o
paccMaTpuBaeT  COICpIKaHHUE  JMUYECKUX  JKaHPOB (B
YaCTHOCTH, KJIACCHUECKHE CKa3Kd M JACTaHBl), B KOTOPBIX
coxpaHmwnach updy3us wmupos. Ota MubomOrHzanUg
SBIAETCS OCHOBOH psAa MOTHBOB B XYJOXKECTBEHHOM
NPOW3BENICHNH, W TPOJADKAET MXKHUTh II0 OICTETHUECKUM
IpaBWJIaM U IO CEeH JIEHb.

B otmensHbIXx pabotax MuGOIOrM3M B JUTEpaType
TpakKTyeTcsi B acleKTe aHaju3a MecTa W BpeMeHH. Tak Kak
uccnenoparens O.AOyTanueBa U3y4aeT XyJ0)KECTBEHHBIE
npoun3sBeneHust 80-X TOMOB C TOYKH 3pEHHs IPOCTPAHCTBA U
BPEMEHH, M OTMETaueT, YTO B COBPEMEHHOH JIHMTEepaType «u
MPOCTPAHCTBO, U BPEMS TEPAIOT CBOM JTMHEWHBIN OAHOPOAHBIHN
XapakTep, B OTOM 3aKJIIOYAeTCsl OJHA M3 BaKHEHIIMX
TEHACHLUI B COBPEMEHHOW JIUTEPAType, PEATU3YIOLAsACT B
YCHJICHHMH aJUIeTOPU3alliK, HPHTYEBOCTH, Mudosoruzanuu’
[1]. W3ywass npocTpaHCTBO © BpeMsi B PYCCKOSA3BIYHOM
mutepatype CpemHeil A3uM, OHa OTMEYaeT, YTO «IJIaBHOE
OTIMYHE JBYX THIOB CIOKETa — pasHas pealn3anus
KaTEeropyy IpOCTPAaHCTBA U BpeMeHHU. Kiaccnueckuii cloxkeT B
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KauecTBE HOPMBI HCIIOIH30BaJ XPOHOJIOTHUECKOE H3JI0KEHHE
coborrTuit» [1]. B coBpemeHHOW nmTeparype HOpPMOM
CTaHOBHTCS HeoObIyaiiHas (opMa CMEIIEHHH POCTPAaHCTBA U
BPEMEHH, KOTOpas HPHBOAMT K TIJIABHOMY Da3iIM4UIO
KJIACCHYECKOr0 CIOKeTa OT COBpeMeHHOro. K KOHTeKcTy
BBIIEISICTCS. OCHOBHOE 3HAa4YeHHWE, TaK KaK OH SBISETCS

OCHOBHBIM  CBOWCTBOM  IIpH  IIOHHMAaHUH  CYIIHOCTH
XYIOXKECTBEHHOTO TIPOU3BEICHHSI.
IMpoceccop T. I'apunosa paccMarpuBas

XYIOXECTBEHHYIO MOJIENIb KU3HM B JuTeparype XX Beka,
omupaercs Ha (UIOCOQCKYI0 OCHOBY, YCHIIMBAIOILIYIOCS B
JUTEPaTypHOM  TIPOLECCE HEKOTOPBIX  XYJ0XKECTBEHHBIX
Moenen JKU3HU: «YcunuBLasics ¢bunocodekas
HAIPaBJICHHOCTb MPO3bl, KaK OTMEUaeT OHa, 00yCIOBHIA Kak
pa3BHTHE MHOTOOOPA3HBIX PEAUTHCTHYECKUX XYyI0’KECTBEHHBIX
(hopM, Tak M YCIOBHBIX, YTO MO3BOJMIO CO3JaTh HOBBIA CTHIIh
N300paKEHNUST «ICTUHHON PeabHOCTHY, XapaKTePU3YIOIIHHCS
CBOOOJHBIM COCYIIIECTBOBAHHEM PEaJbHOr0 M HMPPEaIbHOIo
XPOHOTOTIA, YCIIOBHO-(aHTaCTHIECKUM CMeEIIeHHEM
JeHCTBUTENFHOCTH, TMIOSIBIICHHEM CIOPPEATNCTUIECKAX
3JIEMEHTOB ¥ MOTHBOB B W300pakeHHH OBITHS 4YenoBeka» [3].
B sToT mepmon MHOrHE mpo3aMK# OCO3HAIOT, YTO Mpobiema
JUYHOCTH 3aKJIIOUeHA HE TOJBKO B COLMAIBHBIX KOH(IMKTaX
o0IecTBa M 4YeNOBEKa, HO U B HPABCTBEHHO-(QMIOCOPCKHX,
NICHXOJIOTHYECKNX M HPaBCTBEHHO-MCTOPUYECKUX OCHOBaxX
YeJI0BEYeCTBA.

Bcenen 3a  I'.I'apumoBoit mpobneMoil  H3y4eHHs
HAIMOHAIBHOTO XapakTepa B y30eKCKOil mpo3e (B 4aCTHOCTHU B
pacckazax) 90-x rogoB 3anmMaercs I.CarropoBa: «B mpose
90-X roi0B JJOBOJILHO PACLIMPUIMCH BO3MOXKHOCTH OITMCAHHS
1 M300paXeHNs, arpeCCUBHOCTD I'OCTIOICTBYIOIIEH HIEOIOT U
B CO3/IaHUM XYJ0)KECTBEHHOTO 00pasa, (popMaibHO-CTHIIEBbIE
WCCIIeI0OBaHMsl TIOJHSUIIN U3YYeHHE YEITOBEUECKOH ICUXUKK Ha
HOBBIE XY/10)KECTBEHHBIE KpUTEeprmn» [9].

Ha mpumepe paccka3oB y30eKCKHX —MHcaTeNei,
I'.CatropoBa  BCeCTOpOHHE  paccMaTpuUBaeT  MpoOIeMy
0o0pa3sHOi cHCTEeMBI B TIPOM3BEACHHH; €10 H3y4YEeH OIBIT
CO3JaHHMsS  HAIMOHAIBHOTO  XapakTepa B  paccKasax,
aQHaNN3MPOBAHO MeCTO ($UI0cOPCKO-Xy10KECTBEHHON
HHTEpIpETalny MIPU CO3IaHUH XapakTepa y30eKCKOro repos,
PacKpbITBl  BOCTOYHBIE OCHOBBI JIUTEPATypHOTO  TIepos,
OIIpe/IeNieH uyieal MIcaTeNs ¥ MeKHAI[MOHAILHOE OTHOILIICHHE,
000CHOBAaHO 3HAUEHHE OOIIEYENIOBEUYECKHX KadeCcTB MpPH
CO3JJaHUM XY/I0)KECTBEHHOTO 00pa3a, OIpeNeNeHbl HOBBIE
NPUHIUIEL [IPU CO3JaHHM XapaKTepa B paccKaszax IepHoja
HE3aBUCUMOCTH.

VYuensiit H.Cr3apik0aeB Takke pacCMaTpUBAET MPO3Y
70-90-x TOJIOB U PacKphIBAET ITUKO-(PHIOCO(CKIE BO33PEHHUS
nucateneid. OH n3y4yaeT pycCKOSI3BIYHYIO MIPO3y U HCCIEoYyeT
XYHAOXKECTBECHHBIC TMPOU3BEACHUA C TOYKH 3pCHUA
mudosoruzanui. B 3TOT TEpHOA «MOSIBIACTCSA IEIBIA P
MHOTOHAIMOHANBHBIX IHCaTeNell, NHITYIUX Ha pPYCCKOM
sI3bIKE (M TOTOMY OTHOCHMBIX K PYCCKOSI3BIYHOM JIUTEpaType),
TBOPYECTBO KOTOPBIX HE TOJIBKO OTPaXalOT MPOUCXOASAIINE B
obIecTBe NepeMeHbl, HO W BOHMpaeT B ceds BECh CIEKTP

JTyXOBHO-(pHI10cOhCKIX u STHYECKUX npobiem,
HOJHUMAIOIIMXCSL  HaA  OBITOBBIM, Y3KO  COIMAJIBHBIM,
OpPHEHTHUPOBAaHHBIX Ha IIOCTIDKCHHE «BEUHBIX» TMpoOIeM

OBITHSI.

Jou. M.IlupHazapoBa uccienys CTHUIEBbIE HCKAHUS B
COBPEMEHHOM y30€KCKOM pOMaHe, OCTAaHABIMBACTCS HA MUDE,
paccMaTpuBaeT 3BOJIONUIO MH(a M €ro CIMBAaHHE B JKaHP
pomana. HecoMmHeHHO, CIIOXKHBII XapakTep Yy30€KCKOro
pOMaHa NpOSICHSIETCS MOHMMAHUEM CYTH CTHIIEBBIX HCKaHUIL.
Wzyuas ctune Y.AliTMaTOBa, MOJUYEPKUBACT MEPEIUICTCHUE B
€ro TBOPYECTBE PA3IMYHBIX JIEreHJ U MU(OB C peaJbHbBIMU
COOBITHAMH JI€HICTBUTENBHOCTH: «ABTOPCKUM XapaKTEpHBIN
CTUJIb peallbHbIX CLECH, OKYTaHHBIX CLEHAMU U3 IPOLUIOrO U
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HeJIeHOI HapOIHOM MyJIpOCTH, TOBEIIIAET JJOBEpHE K pOMaHy,
oOecrieunBasi HICKPEHHOCTh pacckasza» [6].

B XX Beke auanazsoH NOITHYECKUX BO3MOXKHOCTEH
y30€KCKOTO  pOMaHa paciuupseTci, ©U B  Y30eKCKYIO
JIUTEPaTypy HPUXOAUT HOBOE SBICHHUE «HEOMHU(OIOTH3IMY.
TepmuH «HEOMH(OTOTU3MY», TIPOHHUKIIMICA B JIUTEpaTypy B
XX cronernn, Kak Croco0 IOCTIKEHHS MHpa M UelOBeKa,
ONpefeNMI CBOE MECTO KaK B PEAINCTUYECKHX, TaK U
HEPEATNCTHICKUX HAIpPaBICHUAX. OJCTETHIECKOE OCBOCHHE
HeoOMU(OIOTH3alMel  OKpYyXalolled  JeHCTBUTENbHOCTH
OCYIIECTBIISICTCS  XYHOXKHHKAaMH  CaMbIX  Pa3IHYHBIX
HalpaBICHUH Ha OCHOBE CIUHBIX  MH(OMOITUIECKUX
npuHIMIoB. bormee Toro 3TO  MOHATHE — OCYIECTBHI
B3aHMOBJIHSTHHE MHOTOHAIHOHATBHBIX aBTOPCKHX
MH(OIIOITHIECKAX MOJENel, BOCCO3MaHHBIX B PYCCKOH M
y30€KCKO# Mpo3e M COCTABISIOMUX B TedeHHe XX B. MO0 B
eIMHOM, JHOO B TECHO CBA3aHHBIX JpYT C JPyroM
KyJBTYPHBIX TIPOCTPAHCTBAX.

H.CeopikbaeB  HazpiBaeT HEOMH(OJOTU3M  Kak
«OIpEeeIIEHHBIN HUCTOPUYECKUI Jran pa3BuTUs
MH(}OJIOTH3MA», TaK KaK U «THI CO3HAHWS, MOPOJIUBIINIL
0co0yr0 GopMy XyH0KECTBEHHOTO MBIIUICHHS, YPE3BBIYAHO
3HAQUUMOTO JUIsl pasHbIX (OpPM HCKYCCTBA HM3Yy4aeMOro
nepuona». «HeommdomorusMm, — 1m0 ero cioBam, — 3TO
NpPOSIBIICHHE  TEHJCHIMHM BOCCTAHOBJIEHMS  IIEJIOCTHOCTH
MHPOBOCIIPHATHS 1 MHEPOIIOCTPOCHHS, CIIOCO0 CIIPOCIIMPOBATH
HPABCTBEHHBIH CTaTyCc 4YeNOBeKa HA TNPHHIMIBI JPEBHEH,
«HAMBHOI» 3THKH, TOJ BIUSHHEM KOTOPOH (OPMHPYETCS KaKk
MEHTAIBHOCTh OTJEIBHOTO 3THOCA, TaK M JyXOBHBIH MHpP
yenoBeka kak TakoBoro [10]. OH BwigenseT aBa TMOHATHSA,
CBOMCTBEHHbIE HEOMH(OIOTH3MY: «MHU(OIOTH3ALM» KaK
HPOLECC HACHIIEHHOTO aBTOPCKOTO XyI0KECTBEHHOTO TEKCTa
TeMaMH, MOTHBaMH, NEPCOHAKaMH KJIaCCHUECKHX MHU(OB U
«vudonorn3M»  Kak ~ HaIM4YMe B XYJO0XKECTBEHHOM
MPOU3BENICHUH OCOOBIX COIEPKATENBHBIX M  (HOPMAITBHBIX
CBOICTB, BO3HHMKAIONINX B CIIEACTBHE BHECCHHE B HETO
MPUHIMIIOB IOCTpoeHust Mudax [10].

HEOMHU(OJIOTH3Ma, KOTOPOE CONPOBOXKIACTCS IPOLECCaMH
neMu(poNIoru3auui M peMH(OIOrH3aluN  «IIpU  KOTOPOM
¢unocodckas HaCHILEHHOCTh MPOU3BENCHMS, MO3BOJIIONIAS
paccMaTpuBaTh IUTACT YACTHBIX MPOOJIEM Kak OOIIEMUPOBHIE,
001IeObITHITHBIE, OOeCImeYrMBacTCsA 3a CYCT  CO3JaHHSI
ABTOPCKHX  HEOMH(OB  IOCPEICTBOM  XyJ0KECTBEHHOI
pEeHHTEpIpEeTANN B COBPEMEHHOM KOHTEKCTE KJIACCHYECKUX
MH(}OB (CI0)KETOB, MOTUBOB, 00pa30B, CHMBOJIOB H T. 1.)» [4].

Takum o00pa3oM, HCXOAsS W3 BHIMIEPACCMOTPEHHBIX
HCCIIeIOBaHUM y30€KCKUX YU€HBIX B obmacTu
XyJIO0XKECTBEHHON JUTEpPaTyphbl, TIJe IMOSBISIETCS BIUSHUE
3aMaHOTO M PYCCKOro MH(OIOrn3Ma, MOKHO OTMETUTh, YTO
3T0 0000IIeHHOE MOHATHE BO3HUKIO B IPOHM3BEACHUIX
y30ekckoil nuteparypel 20-x rozoB XX Beka M Hayalo
pasBuBaThcsi B mocienyroomue rofasl.  40-50  roawl
XapaKTepH3yeTcs BIMSIHHEM MH(OJIOTH3MA Ha (OIBKIOPHEIE
JKaHPBI, B 9acTHOCTH Ha fnactaHsl (M.XKypaes). B 70-80 ronpr,
MepHOJI TJIABEHCTBOBAHUS pealn3Ma MU(OIOTH3M BO3HHKAET
Kak  fBIEHHME, BKJIIOUaomee B ceds  ciepyomue
3aKOHOMEPHOCTH: MHOroo0Opasue (opm, OOrarcTBO CTHICH,
MpaBIMBOCTE H TIyOMHA W300pakeHHs OKpYKaromen
nercrBurenbHocTH (M.Konnkanos, X.bonraboes). JInuHOCTH
n3o0pakaeTcs: ¢ OOraTelIIMMN TyXOBHBIMH BO3MO)KHOCTSIMH,
C TPYIOBBIM TE€pPOM3MOM, C IIOMOLIBIO KOTOPOTO MOKHO
n3MeHuts Mup (A.PaxumoB). ['aBHOH 0COOEHHOCTBIO 3TOTO
neproJa — NPUMEHEHHEe YCIOBHOCTH, KaK OCHOBHOE CPEICTBO
ommonieHnss  Mudomornsma. 80-e romer XX  Beka
XapaKTepH3yeTcs paCIIMpPEeHHeM CTUJIEBBIX MHOT000pa3uii,
YCIOBHOCTEH M CHMBOJIOB. B M300pa)KeHUM MPOCTPAaHCTBA H
BPEMEHH TaKKe MPOHMCXOIUT XPOHOJIOTHYECKOE HapylIeHHE,
KOTOpOE B CBOIO OdYepelb BOCHPHUHUMAETCS KaK OCOOBIi
XymoxecTBeHHEIH —mpuéM  (D.AOyrammeBa). OCHOBHBIM
(axropam TBOpuecTBa mucateneil 90- rofoB «IBIAETCS Mepa
JIMYHOCTHOTO, CAMOOBITHOTO, MONMU(POHUIECKOTO OCMBICIICHHUS
npoOJieMbl M HOBAaTOPCKOE €€ pEIIeHHEe B HPOU3BECHHUIX
pycckoit  m  y30ekckoi  mpo3sl  60-90-x  romoB»
(I'.TapumoBa)[3]. I'maBHO# 0coGeHHOCTBIO NMUTEPATyphl XX-

B cBoeit moHorpadum ['.I'apumoBa paccmarpmBaer  XXI|  cronmermit  sBnsercs TNPOHUKHOBeHHE (eHOMEHA
nuteparypubiii mporecc XX — XXI BEkOB B KOHTEKCTE  «HEOMH(OJIOrH3M», KOTOPBIH  SIBISIETCS  OIpeJeTIeHHOM
METOJIOJIOTMM HMHTErpajlbHOTO JMTeparypoBeaeHus. B a3ty  dopmoit  umcropuueckoro  pasButust  Mudonornsma B
9M0Xy TMONy4YaeT CBOW pacIBET XEH0KECTBEHHOE SIBICHHME  JIMTEpaType.
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ALISHER NAVOI ABOUT THE GENEALOGY OF ISKANDAR
Abstract
This article analyzes Alisher Navoi's attitude to the science of history, the specific reality, the historical sources on which he
relies on the example of the epic "Saddi Iskandariy". A comparative study of Navoi's interpretation of the lineage of Iskander, the
protagonist of "Saddi Iskandariy”, proves that Navoi interpreted the image of Iskander not as a "adopted child, a found child" but
as "a real prince, the son of Faylaqus".
Key words: Alisher Navoi, Iskander, history, genealogy, artistic interpretation, source.

AJIMIIEP HABOU O TEHEAJIOI'MU UCKAHJAEPA
AHHOTaAIUN

B cratbe ananusupyercs otHomenue Anuiiepa HaBou k ucropuueckoil Hayke, KOHKPETHOH AeHCTBUTEIBHOCTH, HCTOPHUUECKUM
HCTOYHUKAM, Ha KOTOpble OH omnupaercs Ha npumepe osnoca «Cagau Vckanpapuit». CpaBHHTENBHOE HCCIIEIOBAHUE
unTepnperanuu HaBou mnpoucxoxaenus Vckangepa, rimasHoro repos «Capmu Vckanpapus», JokaspiBaeT, 4yro Hasou
HHTEpIIPEeTHpOBal oOpa3 VckaHnmepa He Kak «IIpUEMHBIH peOCHOK, HAMICHHBIH PEOCHOK», a KaK «HACTOSIIMN NpPWHI, CBHIH
Qaiimakyca»".

KunroueBble ciioBa: Annmep HaBow, Vckanzaep, ucropus, reHeanorus, Xy10KeCTBeHHAsI MHTEPIPETalusl, UCTOYHUK.

ALISHER NAVOIY ISKANDARNING NASABI HAQIDA
Annotatsiya
Ushbu magolada Alisher Navoiyning tarix ilmiga munosabati, muayyan vogelik, sujet tasvirida ganday tarixiy manbalarga
tayangani “Saddi Iskandariy” dostoni misolida tahlil etilgan. Navoiyning “Saddi Iskandariy” bosh gqahramoni Iskandarning
nasabiga oid talqini qiyosiy o‘rganilib, Navoiy Iskandar obrazini “asrandi farzand, topib olingan bola” sifatida emas, balki

“haqiqiy shahzoda, Faylaqusning o‘g‘li” sifatida talqin etgani isbotlangan.
Kalit so‘zlar: Alisher Navoiy, Iskandar, tarix, nasab, badiiy talgin, manba.

Kirish. Alisher Navoiyning tarixga munosabati va 0‘z
asarlarini yaratishda tayangan manbalarini tadqiq etish ko‘plab
yangi fikr va qarashlarga asos beradi. Navoiy ijodkor
bo‘lishiga qaramay hamisha tarixga jiddiy e’tibor qaratgan va
o‘z asarlarida tasvirlanajak voqelikning asoslari, o°zi
yaratmoqchi bo‘lgan sujet va epizodlarga oid manbalar bilan
yagindan tanishishga harakat gilgan. Mazkur prinsip, aynigsa,
Navoiyning “Saddi Iskandariy” dostoninig yaratilishida aniq
ko‘zga tashlanadi. Alisher Navoiy «Saddi Iskandariy»
dostonini yozishda tayangan manbalarni belgilash, ulardan qay
tarzda foydalanganini aniglash juda muhim. Qolaversa,
Navoiy o‘z dostonini yaratishda salaflari, xususan, Nizomiy
Ganjaviyning shu mavzudagi asariga gay darajada tayangan,
bu jarayonda yana ganday manbalarga e’tibor garatgan, degan
muhim muammolarga javob topish alohida ilmiy ahamiyatga
ega. Zero, Y.E.Bertels genetik tahlil Navoiyning Iskandar
obraziga doir konsepsiyasidagi o‘ziga xosliklarni aniqlashning
yagona yo‘li, deganda haq edi [4, c. 285]. Bu o‘rinda manbalar
masalasini tarmoqlab olish magsadga muvofiq ko‘rinadi,
masalan, Iskandarning jahongirligi  tarixiy = manbalar,
donishmandligi ko‘proq hikmat adabiyoti va folklor bilan,
payg‘ambarligi esa diniy manbalar bilan alogador. Navoiyga
gadar yaratilgan Iskandar hagidagi adabiy asarlarda esa bu uch
yo‘nalishdagi ma’lumotlar qorishiq holda keladi.

Tahlil va natijalar. Alisher Navoiyning o‘z asarlari,
jumladan, “Saddi Iskandariy” dostonini yaratishda tarix ilmiga
qanchalik jiddiy e’tibor qaratgani dostondagi to‘rt sulola tarixi
va asarning bosh qgahramoni Iskandarning nasabiga oid
talqinlarda yaqqol namoyon bo‘lgan. Navoiy «Tarixi muluki
Ajam»da «faqir «Saddi Iskandariyyda ul iki buzurgvor
(Nizomiy va Dehlaviy — I.I.) qavlini soyir muarrixlar

agvolig‘a tarjih qilib, nazm adosig‘a garor beribmeny» [11,
217-b.], — deb yozadi. Bu orqali «Saddi Iskandariy»ni
yaratishda  «Iskandarnoma»  (Nizomiy) va  «Oynayi
Iskandariy» (Xusrav)lardan ijodiy oziqlangani hamda ko‘plab
tarixiy asarlarga suyangani hagida ishora beradi. Darhagigat,
boshga xamsanavislar, xususan, Nizomiy ijodi asoslaridan biri
tarix ilmi bo‘lib, «Xamsa»ning ko‘plab sujet, motiv va
obrazlari o‘zining tarixiy manbalariga ega [5, 12-c.]. «Saddi
Iskandariy»ning o‘zida ham (XI bob) kulliy magsad tarix ilmi
maxzanidan vuquf topmog ‘lig ekani alohida ugtirilgan.
Iskandarnomalarni «mashhur fotihning tarjimayi holi yoki
uning yurishlari xronikasi deb garash mutlaqo asossiz» [15,
10-b.] bo‘lsa-da, Navoiyning yuqoridagi gqaydlari «Saddi
Iskandariy» ma’lum ma’noda tarixiy asosga ega asar ekani,
unga butunlay to‘qima yoki majoziy asar sifatida qarab
bo‘lmasligini ham bildiradi. Navoiy «kulliy maqsad»iga
muvofiq tarixnavislik an’analariga rioya qilib, asosiy qismning
boshida peshdodiy, kayoniy, ashkoniy va sosoniylar tarixini
gisga bayon giladi, chunki Iskandar tarixi bevosita mazkur
sulolalar bilan alogador edi. Bunday yondashuv salaflari
ijodida uchramaydi.

Navoiy Ajam shohlari tarixi borasida, asosan, Qozi
Bayzoviyning «Nizom ut-tavorix»iga [3, c. 162], o‘rni bilan
«Tarixi guzida» [10, c¢. 107 — 117] va «Tarixi Banokatiy»ga
[2, c. 58 — 62] tayangan. Xususan, Navoiyning peshdodiylar,
ularning umumiy soni (11 ta) va ketma-ketligi hagidagi
ma’lumotlari keyingi ikki tarixiy asar bilan to‘la uyg‘un
keladi.

Navoiyning kayoniylarga oid ma’lumotlari Bayzoviy
tarixi bilan to‘la mos [3, c. 39], biroq Navoiy keltirgan
podshohlarga oid izohlarning ba’zilari «Nizom ut-tavorix»da
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yo‘q. Jumladan, Kayqubod to‘g‘risida so‘zlar ekan,
hukmronligi davrida Rustam pahlavoni bo‘lganini aytadi,
mazkur fakt «Nizom ut-tavorix»da emas, «Tarixi Guzida» va
«Tarixi Banokatiyndagi Kayqubod qissasida mavjud [2, c. 62].
Navoiy «Nizom ut-tavorix»dagi ma’lumotlarni boshqa tarixlar
bilan solishtirib, zarur o‘rinlarda o‘zgartirish kiritganini
ta’kidlaganda mana shunday hollarni nazarda tutgan. Bu
sulola bilan bog‘liq muhim jihat shuki, Navoiy Iskandarning
ayni shu zamonda dunyoni egallaganini aytadi, ammo unga
kayoniylar sulolasining vakili sifatida garamaydi. U bu borada
«Nizom ut-tavorix»ga suyangan, chunki «Tarixi Guzida»rda
Humoy qissasi yo‘q, kayoniylarning to‘qqizinchi shohi
sifatida Iskandar qissasi keladi, «Tarixi Banokatiynda esa
Iskandar gissasi kayoniy shohlarning o‘ninchisi bo‘lib kelgan.

Uchinchi tabaga «muluki tavoyif» nomi bilan
yuritiladi. Bu nom Iskandarning mamlakat boshgaruvini
alohida toifalarga ajratishi bilan bog‘liq holda yuzaga kelgan
[7, c. 65]. Navoiy ular 19 kishi ekanini gayd etsa-da [12, 80 —
82-b.], amalda 17 hukmdor nomini ko‘rsatgan [13, 124 — 128-
b.]. Ular «Nizom ut-tavorix»da 17, «Tarixi Banokatiy»da 16,
«Tarixi Guzidanda uch firqa va 21 kishi ekani aytilgan.
Tabariy esa Iskandardan so‘ng 90 shoh hukmronlik gilganini
gayd etadi [16, c. 500]. Ko‘rinib turibdiki, adib manbalardagi
ixtiloflarga jiddiy e’tibor bergan. Navoiy keyinchalik «Tarixi
muluki Ajam»da uchinchi sulola to‘g‘risida ixtiloflar ko‘pligi,
ularni o‘n besh nafar qilib tasvirlashni ma’qul ko‘rganini ham
yozgan [11, 221-b.]. Navoiy to‘rtinchi tabaga borasida ham
ko‘proq «Nizom ut-tavorix»ga tayangan. Faqat o‘n ikkinchi
sosoniy hukmdor sifatida gayd etilgan Bahrom bin Shopurdan
so‘ng Feruz bin Yazdijird taxtga o‘tirganini aytadi, holbuki
«Nizom ut-tavorix»da Bahrom va Feruzning orasida Yazdijird
bin Bahrom, Bahromjur bin Yazdijird, Yazdijird bin
Bahromjur, Hurmuz bin Yazdijird kabi sosoniylar o‘tgani
aytilgan [3, c. 47].

Navoiy qayd etgan to‘rt tabaqa shohlarining umumiy
soni 68 nafar, hukmdorlik davri 4336 yil-u 10 oy davom
etgan. Bu ma’lumotlarni manbalardan aynan topib bo‘lmaydi,
chunki  Navoiy sulolalar tarkibi, ketma-ketligi kabi
masalalarda fagat bir manbaga tayangan emas, shu bois
mazkur umumiy faktlar ham boshqa tarixchilar ma’lumotidan
farglanadi. Biroq to‘rt tabaganing umumiy hukmronlik davri
hagida ma’lumot berish fikri Navoiyda tarixlar bilan
tanishgandan so‘ng paydo bo‘lgan, chunki aksariyat
manbalarda ularning umumiy soni va hukmronlik yillarini
ko‘rsatish an’anasi mavjud edi [2, c. 27; 3, c.13].

Navoiy Iskandarning nasabi va yoshligi borasida
adabiy (Nizomiy «Iskandarnomaxsi, Xusrav «Oynayi
Iskandariy»si), tarixiy («Tarixi Banokatiy») asarlar va Jomiy
maslahatini shaxsan qayd etgan, biroq «Saddi Iskandariy»dagi
ayrim ma’lumotlar yuqoridagi manbalarda uchramaydi.
«Saddi Iskandariynda Iskandarning nasabiga doir quyidagi
qarashlar ko‘rsatib o‘tiladi:

1) Iskandar Faylaqusning asrab olgan farzandi
(rumliklar talgini);

2) Iskandar Dorobning o‘g‘li, u kayoniylardan bo‘lgan
(«Shohnomaydagi talqin);

3) dunyoda ikkita Iskandar o‘tgan, biri Doro bilan jang
qilgan, biri Ya’jujga qarshi sad qurgan («Nizom ut-
tavorix»dagi talqin);

4) Iskandar Faylaqusning haqiqiy o‘g‘li (Nizomiy va
Jomiy talqini).

Navoiy o‘sha kezlarda «Xiradnomayi Iskandariy»ni
yozayotgan Jomiy bilan bu borada maslahatlashadi, Jomiy
Nizomiy kabi har ikki ish (Doroga qgarshi razm va sad
qurish)ni yagona Iskandar amalga oshirganini tasdiglaydi. Oz
navbatida, Aleksandr nomi Sharqda shunga monandrog
bo‘lgan «Iskandar» (yoki Al-Iskandar — I.1.) deb yuritilgan [9;
490-b.]. Nizomiy “Iskandarnoma”da ushbu masalaga oid uch
xil garashni keltirgan:
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1. Rumliklar talgini: Iskandar bir zohid ayolning
farzandi bo‘lib, onasi vayronada tug‘iboq vafot etgan.

2. Ozarparastlar talgini: Iskandar Dorobning farzandi.

3. Boshga bir tarixchining talgini: Iskandar
Faylaqusning farzandi [Y.E. Bertels «Nizami» nomli
monografiyasida mazkur talginlarning kelib chigish manbalari
haqgida batafsil so‘z yuritgan. Qarang: 5, c. 196 — 231].
Nizomiy uchinchi qarashni ma’qullab, dastlabki ikki garashni
tangid giladi:

Dar on har du guftor chustiy nabud,

Gazofa suxanro durustiy nabud [8, c. 43].

Nizomiyning mazkur talgini tarixiy nugtayi nazardan
asosli. Yunon manbalari bilan yaxshi tanish bo‘lgan Al-
Beruniy Nizomiydan bir necha asr oldin Iskandar Filipp
podsholigining sakkizinchi vyilida malika Olimpiadadan
tug‘ilganini aniq qayd etgan edi [6, 117-b.].

Shu o‘rinda adabiyotshunoslikdagi bir talginga e’tibor
qaratish lozim. «Saddi Iskandariy» dostonidagi Iskandar
obrazi bugungacha asrab olingan farzand sifatida talgin etib
kelinmogda. Agar muallifning bu boradagi fikrlariga diqgat
qilinsa, o‘zgacha holatni kuzatish mumkin. Navoiy Iskandarni
yazdonparast shoh sifatida talgin qilar, uning to‘rt sulola gila
olmagan ishni amalga oshirgani, Tangrining unday Kishi
yaratmaganini so‘zlar ekan, Iskandarning ikkinchi tabaga
bo‘lgan kayoniylar davrida o‘tgani, kaylardan Doroyi Bahman
shohligida Rumga Faylaqus gaysar ekanini aytadi. Mana shu
nuqtadan Navoiy umumiy tarixdan o‘z tasvir obyektini ajratib
ola boshlaydi, ya’ni u Faylaqus to‘g‘risida so‘z ochadi. So‘ng
Nizomiy bu shoh sarguzashtidan yaxshi xabardorligini aytib,
«Iskandarnomaxdagi Faylaqusga doir fikrlarini iqtibos qilib
keltiradi. Bu igtibos Nizomiy o‘z dostonida rumliklarga nisbat
bergan rivoyat bo‘lib, unga ko‘ra, Iskandar bir zohidzan —
taqvodor ayolning farzandi, onasi tug‘ruq vaqtida shahar
chetidagi vayronada vafot etadi. Faylaqus ovdan gaytayotib bu
hodisani ko‘rib qolib, uni asrab olishga qaror qiladi [8, c. 42].
Navoiy bu igtibosni, aslida, Faylaqus haqida ma’lumot berish
uchun keltirgan, lekin unda o‘zi uchun zarur bo‘lgan
Iskandarning nasabiga doir garash ham aks etgan edi. Shu bois
rivoyatdan keyin yana Iskandarning nasabi borasidagi
garashlarni davom ettiradi. Ularning biri Iskandarning Dorob
farzandi ekani haqida, keyingisi tarixda ikkita Iskandar o‘tgani
hagida edi.

Navoiy bu borada maslahat gilish uchun shu vaqtda
«Xiradnomayi Iskandariy»ni yozayotgan Jomiy huzuriga
boradi. Jomiy bilan maslahatdan so‘ng Navoiyning bu
boradagi xulosasi shunday bo‘lgan:

1) tarixda ikkita Iskandar o‘tgani haqidagi qarashlar
noto‘g'ri;

2) Iskandar Faylaqusning haqiqiy o‘g‘li.

Bu holatni butun doston davomida kuzatish ham
mumkin. Navoiyning mazkur nugtayi nazarini mantigan
dalillash ham mumkin, masalan, u Jomiyning Doro va
Ya’jujlarga qarshi yagona Iskandar kurashgani haqidagi
qarashini qabul qilib, Iskandar Faylaqus o‘g‘li degan hukmini
rad eta olmasdi, golaversa, boshga salaflar ham Iskandar
Faylaqus o‘g‘li degan xulosada edi. Mazkur mantiq Navoiy
igtibos gilgan asrandi farzand hagidagi rivoyat Iskandar
nasabiga tegishli ko‘plab variantlardan biri ekanini
tasdiglaydi. Bunga yana bir asos shuki, dostonning biror
o‘rnida o‘gay ona haqida gap yo‘q, aksincha, Iskandar
umrining oxirida onasiga maktub yozar ekan, unga o‘z
onasidek munosabat bildiradi. Qolaversa, yetti hakimning
alohida-alohida ta’ziya bildirishida ham haqigiy onaga
munosabat sezilib turadi. Bordiyu Navoiy Iskandarni asrandi
farzand qilib tasvirlashni magsad qilganida bunga ochiq
ishoralar bergan bo‘lardi. Yoki dostonning o‘n to‘qqizinchi
bo‘limida Iskandar o‘z xalqiga shunday murojaat etadi:

Atomni agar lutf aylab lloh,

Bu kishvar uza ayladi podshoh.
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Hamono bu ishga sazovor edi,

Bu yuk chekkali quvvati bor edi.

V-ar obo-vu ajdodima qildi Hag,

Bu mulk ahlig‘a hukmronliq nasaq.
Alar dog‘i zeboyi taxt erdilar,
Tavono-u feruzbaxt erdilar [12, 106-b.].

Mazkur misralar Iskandarning nasabiga ko‘ra
shahzodalardan ekanligini ochiq tasdiglab turibdi.
Masalaning ikkinchi tomoni shuki, bugungacha

tadqiqotlarda Iskandarning nasabi borasida «asrandi farzand»
varianti mutlaqlashtirilgan. Bunda ularni chalg‘itgan dastlabki
omil dostonda ushbu variantning boshgalarga nisbatan oldin
kelishi edi. Bu o‘quvchida muallif shu variantni ilgari surgan,
«ikki Iskandar», «Dorob o‘g‘li Iskandar» variantlari esa
ma’lumot uchun keltirilgan degan tasavvurni paydo qilgan.
Ularni chalg‘itgan ikkinchi omil ushbu baytdagi «topdi» so‘zi
bo‘lishi kerak:

Skandarni topti malik Faylaqus,

Yasab mulkin andogki zebo arus [12, 90-b.].

Bayt Iskandarning nasabi hagidagi bahslar yakuni,
voqealar rivojining boshida kelgan. Undagi «topdi» so‘zi bir
qarashda Navoiy dastlab tilga olgan «asrandi farzand» varianti
bilan tutashib, o‘quvchida muallif shu garashni ma’qullagan
degan tasavvurni mustahkamlaydi. Holbuki, «topmog» so‘zi
farzandga nisbatan qo‘llanganda «farzandli bo‘lish» deb ham
tushuniladi. O‘tgan asr boshlarigacha Navoiy dostonidagi bu
o‘rin to‘g‘ri tushunilgan, masalan, «Nasri Xamsayi benazir»
muallifi Mir Maxdum ibn Shohyunus «Saddi Iskandariy»da
Iskandar Faylaqus o‘g‘li sifatida talgin etilganini yozadi [14,
15-b.].

Bu borada tadqiqotchilarni «chalg‘itgan» eng asosiy
omil Navoiy asarlariga sovetcha metodologiya asosida
yondashish edi. O‘tgan davrda Iskandar obrazini asrab olingan
farzand sifatida talgin qilish orgali Navoiy dunyoqarashining
«progressiv xarakteri»ni, monarxiya davrida yashasa-da, uni
qoralagani, go‘yo zotining tayini bo‘lmagan bola ham yaxshi
tarbiya orqali buyuk shaxs bo‘lishi mumkinligini ko‘rsatishga
harakat qilgani to‘g‘risida yozildi. Qisqasi, «Saddi
Iskandariysning bu o‘rindan ham Navoiyni o‘z davri
tuzumlariga qarshi shaxs sifatida talgin qilish uchun
foydalanildi. Aslida, tarixiy va obyektiv haqigat buzildi.
Navoiy o‘z davri farzandi sifatida taxtning otadan farzandga
o‘tishiga tarixiy va o‘zgarmas taomil sifatida qaragan, unda
taxtni oqil va yaxshi tarbiya ko‘rgan shaxs boshqarishi
kerakligi borasida istak bo‘lgan, barcha bandalarning teng
ekanini ham e’tirof etgan, lekin shohlik borasida «istalgan
odamning» emas, balki shahzodalarning yaxshi tarbiya
topishi, ularning yuksak ma’naviyatli bo‘lishini xohlagan.
«Xamsa» dostonlariga maxsus shahzodalar madhi va ularga
nasihatlarning kiritilishi mana shu istak natijasi edi.

Navoiy Iskandarni Faylaqusning haqiqiy o‘g‘li sifatida
tasvirlagan deb talgin etilsa, birinchidan, muallif nazarda
tutgan obyektiv hagigat namoyon bo‘ladi, ikkinchidan, Navoiy
intilgan ilmiy xolislik, ya’ni tarixiy faktlar bilan doston
vogealari o‘rtasidagi muvofiglik yuzaga chiqadi. Navoiy mana
shu haqiqat uchun kurashgan, ko‘plab manbalar bilan
tanishgan, shundan so‘ng wuzil-kesil qarorga kelgan.
Navoiyshunoslikda esa muallif kurashgan tarixiy faktlarni

chetga surib, adibni mavjud garashlarga moslashtirishga
urinish ustuvor mavge qozondi. Uchinchidan, Navoiyning
Iskandari Faylaqus o‘g‘li ekanini e’tirof etish ijodkor
asarlarining ilmiy asoslangani, undagi muhim o‘rinlar tarixiy
hagiqgatlarga mos kelishi, doston uydirma yoki afsonalarga
tayanmaganini isbotlash uchun ham zarur. Bu yanglish
talginlarning oldini olish bilan birga soxta talginlardan
tiyilishda ham qo‘l keladi. Navoiy Iskandarini «asrandi
farzand» deb talqin etish mantiqan «Iskandar aslida Dorob
farzandi» degan qarashga yaqin bir holni yuzaga keltiradi.
Zodagonlarning mazkur aqidasi sharqdagi ko‘plab manbalarda
aks etgan, ular bilan bog‘liq holda bolaning kimsasiz joyda
tug‘ilishi, tashlab ketilishi, keyinchalik uning butun
mamlakatni qo‘lga olishi kabi motivlar tarqalgan. Iskandarni
asrandi farzand sifatida talgin etish Navoiyni xuddi shu agida
ta’siridagi bir qarashga ergashgan, kamida yanglish talqinga
suyangan ijodkor sifatida baholash uchun zamin yaratadi.

Aslida, gahramonga asrab olingan farzand sifatida
garash folklorga xos, dostonlarning bosh gahramonlari,
odatda, ana shunday sirli homila, g‘ayritabiiy tug‘ilishdan
so‘ng dunyoga keladi [Bu haqda qarang: 17, 240-b.]. Navoiy
Iskandarning kelib chigishi hagidagi xalqona variantlar
tasvirlangan manbalar bilan tanish bo‘lgan. Masalan,
Banokatiy o‘z asariga hukmdorlar haqgidagi ko‘pgina rivoyat
va afsonalarni kiritgan. Ularda folklor an’analari ochiq
ko‘rinib turadi. O‘z navbatida, Banokatiy XII asr oxirlarida
ijjod etilgan hukmdorlar so‘zi, axloqiy hikoyat va latifalar
majmuasi bo‘lgan Muhammad Avfiyning «Javome ul-hikoyot
va lavome ul-rivoyot» asari va «Devon un-nasab» kabi
asarlardan foydalangan [2, c. 42]. Navoiy keyinchalik «Tarixi
muluki Ajam»da Banokatiy asaridan Iskandarning asrab
olingan farzand ekani hagida tafsilotlari biroz farq giluvchi
rivoyatni ham keltiradi [11, 215 — 216-b.]. Shu narsa anigki,
bu ma’lumotlar tarixiy Iskandarga tegishli emas, ular Sharqda
Iskandarning Dorob bin Bahmanga nisbat berilishi zaminida
yuzaga kelgan.

Beruniy X asrda, Saolibiy XI asrda va Nizomiy XII
asr oxiridayoq mazkur talgin asossiz ekanini ta’kidlagan.
Bunda forslarning Iskandar bilan bog‘liq muhim mafkuraviy
kurashi aks etgan bo‘lib, Y.E.Bertels bu fikrlarni shunday
umumlashtiradi:  «Eron  zodagonlarining oliy doiralari
Iskandarning barcha xizmatlarini fagat inkor etish bilan
ganoatlana olmasdi. Ularning siyosiy dunyoqarashlari «farr»
(ilohiy inoyat) deyiluvchi o‘ziga xos nazariya ustiga qurilgan
bo‘lib, ularning taxtini mana shu inoyatdan bahramand
bo‘lgan shaxsgina meros sifatida olishi mumkin edi. Eron
taxtini  kelgindi  Iskandarning egallab  olishi  ushbu
nazariyaning mutlago yarogsizligini  tasdiglar hamda
podsholarning ham, ruhoniylarning ham obro‘siga putur
yetkazar edi. Iskandarni «farr» egalari qatoriga kiritish uchun
yo‘l topish va shu bilan mavjud aqidaning barqarorligini ham
ishotlash zarur bo‘lib qoldi» [4, c. 288]. Mana shu zarurat
natijasida Iskandarning nasabi ataylab forslarga olib kelib
taqalgan, asrandi o°g‘il bilan bog‘liq barcha epizod va detallar
mazkur uydirma hosilasidir. Shu tariga, Navoiy Nizomiy va
Jomiy ta’sirida Iskandar nasabiga ko ‘ra Faylaqusning haqiqiy
o ‘g ‘li degan variantni ma’qul ko‘rgan.
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SINOH TWINJA BYUPYK HOPOJAJTAHAIIAHAHI IHAXC HWKTUMOUMJIAIIYBUJIATA YPHU BA
XYCYCHUATJIAPH
AnHOTaLUA

Yy mMakonana snoH Twimna OyHpyk MpOoTaNaHUIIMHUHT MIAXC YDKTUMOMMIAIIYBUIATH YPHH Ba XYyCYCHSTIApH XaKuaa cy3
foputwirad. SlmoH Twimna OyHpykHu wnbomamampa OyHWpyK MIakuiapuiaH Kyn QoigamaHuinaan. Maskyp HMIlepaTuB
MIaKJUTapura KapaTwiraH TaJKUKOTIAap KHECHI THIIOJOTMK TOMOHJIApAAH XaM TaJKHK KWwinHraH. SmoH Twimuga OyHpyk
HIaKJUTApU XWTOH, MHIJIN3, MCHaH TWUIapuaa OyHpyKmap ¥3apo TaKKOCIaHHO YIapHUHT y3apo yxXmam Ba (GapKid TOMOHIApU
TaxXJIMJI KUIMHTaH.

Kanut cy3nap: smon iy, OyHpyK IIaKil, TpaMMaTHKa, THINIYHOCIHK, JIyFaT, Ha3apys, MAaxc HKTUMOMNIANTYBY, IparMaTuka,

HYTK.

POJIb U XAPAKTEPUCTUKMU BBIPAKEHUS 3AKA3A HA SIITOHCKOM S13BbIKE B JIMUHOMN
COUUAJIN3ZAIIUN
AHHOTAIUN

B aT0it craThe 00CyXIaeTcs poiib U XapaKTEPUCTUKU BBIPAKECHUS KOMaH][ B SIMOHCKOM CONMANM3aIy YeloBeKka. B smoHCKOM
si3bIKe (POPMBI KOMaHJ 4YacTO HCIIONB3YIOTCS JJIsI BBIPAKCHUS KOMaHZBL. VcciemoBaHMs STHX HMIIEPATHBHBIX (HOPM Tarke
M3y4alich CO CPaBHUTEIHHO-TUIIOIOTHIECKONW TOUKH 3peHus. DopMbl KOMaH B AMOHCKOM s3blke KOMaHIBI Ha KUTaHCKOM,
AQHTJIMHACKOM M UCTIAHCKOM SI3bIKaX CPAaBHHUBAIOTCS, M aHAJIM3UPYIOTCS UX CXOJCTBA M PA3IHYUSL.

KnroueBble cjioBa: SMOHCKUIA A3bIK, KOMaHIHAS (OpMa, TpaMMAaTHKA, TMHTBUCTUKA, CJIOBAPh, TCOPHS, COIHATM3AITUS JIHIYHOCTH,
rparMaTuka, peyb.

THE ROLE AND CHARACTERISTICS OF ORDER EXPRESSION IN JAPANESE IN PERSONAL
SOCIALIZATION
Annotation

This article discusses the role and features of command expression in Japanese in the socialization of the individual. In Japanese,
command forms are often used to express a command. Studies on these imperative forms have also been studied from a
comparative typological point of view. Command forms in Japanese Commands in Chinese, English, and Spanish are compared
and their similarities and differences are analyzed.

Key words: Japanese, command form, grammar, linguistics, dictionary, theory, personality socialization, pragmatics, speech.

Kupnm. SnoH Twimaa kymia®d — MyHoO3apaiu OONITaHFUY ~ JapaXkajard SMOH THIM TpaMMaTHKacHaa
Macajaiap Karopuma Oyipykimap uQomacHk MyXHM YpHH  KYJUIAaHIJINII XOJIATiapd KYIUIMTH XaKuga H330X, KeNTHPHO
TyTaad. SIMOH THIM TpaMMaTUKacH HaszapusUlapuia Ba  YTTaH.

THJILIYHOCIHK JyFaTiapuna Oyiipyk ndonmacura Kyimaruda
Tabpud Oepu® yTunraH: OyipyK-KaHAAHAUp HII XapaKaTHH
KHIMII EKM aKCHHYa KWJIMACIUK, THHIJIOBUYMHH MaxOypiamr

Iy Ypunna snoun tununa a5 Fmeiipeiiceu Oyipyx
makapu uQpojiac Xaku1ark Kapauuiap TUIIYHOC OJIUMIIap

TOMOHHJAH TYypIW HyKTaWd HazapJaH CEHIOIITaHIapH
cababim acocaH CS"SJ’IOB'—[I/I THUHIJIOBUHXTIA HucOaTad Ky3aTHIaIu. )KyMHaIIaH, To)l(()y T'mmon “OnHa THUIH
MaxOyprmaml Kydu OWIaH Kypcara OJlafuraH HMHCOHHH KucKapTMa cy3nap xaputack” (1833)1a “untumuun cysnap”F
MyHOocabaT Ba BasMATIAp  acocMia  KyUIAHWIAMAraH s Tamaka  THKS Z“Boummanrid  MakTabrapia
upomamup [1] DByiipyk wudomamaHmmmra KapaTHITaH

WIUIaTUIagural  smoH Tunu ayratu”  (1874)ma “Oyipyk

9 O AN

TAJKUKOT Ba HA3apHsAIap/ia CY3/I0BUM Ba THHIJIOBYM YpTacuma
IR prsapia ¢y ypracui S HZ, Ookamn Oymuxuko “SnoH Tuim nyratu”

o .. o HIaKJIn
JKaMudaTAaru Tyrral ypHU, €IId Ba MaHcabu FOKOpH €KHU NacT

N . (1897)ma “Oyiipyx Maimn”fii%, Marcymmra Jlansopoy
g::::ﬂaﬂi"ltﬁﬁﬁémeze Kanxeu  MyHOCAbaTHra  orammk “Slmon TuiM rpamMaTtukacu acocu” (1928)ma “rapTHOMMIHK
- Massyra omi ATAGHETIADHMHr  TAXIHIH wakmu” JAERS, Cakyma Kanae “SInon TmamuuHr ¥3ura xoc
(Literature review). By xakuma Ono Macaku ‘“3amoHaBuii xycycustapu” (1941)na “mapr maiimu” 2, Muxamu
AMOH THIMEATH OYHPYKIap” XaKHmardH TaIKHKKOTHIA oy “Xosupru 3amMoH smoH Twin Hazapusicu” (1972)na
CY3/I0BUM Ba THHIJIOBYH MyJOKoTH Basustunat T B {Rocéze “Oyiipyk Maitm” A1 43 iEne6 Tavpudnanran. SAnoH THIM OHa
Kauxeu MyHOcabaTiapura  KapaTWira Ha3zapusiiap
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TUIM JdyFatunaa “Oyilpyk” ®R9ne6 HOMIaHyBYM CY3ura
KyHUIard n330X71ap KeNTUpUO Y TUIIraH :

> &émm KarTa, MaHca®HW, YHBOHM IOKOpH Oynra
ITAXCHUHT &1IM KUYMK, MaHCaOHW, YHBOHH MacT O6YNraH maxcra
HUCOAaTaH MypOKaAaTH;

> JaBmaT  TH3UMHAA  OEpHIAJMIaH
HKPOCH, TabBATH, MypOKaaT MAKIIH;

> JaBNaT TH3HMHA MIUIOBYM IIAXCIAPHHHT KOHYH

KOHYHIIap

WKPOCHMHM  Tamad  KWiMmija  [iaxcjaapra — HucOataH
KYJUTaHUJIAUTaH cy3ap;
» OOUUMKHUHT  XoguMmra  uimn  (aoiusTuaa

Gepanuran Oyiipykiapu kabunapn up.[2]

IOkopunarunapnan kenmub YMKKaH Xouaa “OyHpyk”
TyIMHYacH, 1oKopu (smon Twiuna_E{iI) maprabanunr, mact
(amon Tumuma T{I) mapraGara muc6artam MyHOcabaTu EKu
yHH udonanad KeIyBUM BOCHTalap, WIAKIUIAp Hasapjaa
tyrunagd. llyHn >THII KOW3KM, SMOH THIH OONIIaHFUY
6ockny ypranyBumMnapura “OyHpyKHH” TYIIHMHYaCHHU FOKOPH
KypCc YKYyBUHMCHHUHI ¥3MJaH @acT Kypcla YKuiaurax
VKyBuMra HucOartaH aiiTwiaau. [pamMmaTHK JyFaTiapia
OyipyK Xakuaa Kyiuaarnda u3oxJjiap EpuTuO YTHIraH.

MR EF-XITHEDLATWSELFORSE - mF
BGEEE (REE - GEDEFUTA) O—., mfld.
ELFNESOREEICAS-EROERZMAESFICHS
MFBENSED, [3]

- TaakukoT METOI0JIOTHSICH (Research
Methodology). Byiipyk 1e6 HyTKHHHT Ba HYTKHHHT
Mab3MyHH (HYTK Ba Xa0apHHHI MOIAQJUIMTH) OWp >Kymia
Owran omub6 OGopwiran. bByiipyk cy3moBum  y3uHMHT
UCTaKJIapHura Kapad X0JIaTHH aMajra OLIMIIN yIyH THHTIOBUH
TOMOHUJAH KWIMHAIUITAH XapakaTra anTtunaau. byipykmnap
Mabpy3aud Ba3UATHM Y3 XOXHUIIWra Kypa aMaira OLIUpPHIIL
yuyH uimnainy. Byipyk kenr masnona {f&K%E) (wrtumoc) Ba

(Z1k) (rabkuk) Hu 3 wuura omagu. Top MabHOAA GYHPYK
Ba3sMATHM aMalira OIIMpHIIga OyHpyK Ba3HATHH amaira
ompuinra Oyipyk Ownan axpanu6d ¢apkiaanaau. Cy3iaoBun
TUHTJIOBYMHUHT  FOKOpUCHZAA TypuO BasWATHM aMaira
OIIMPHUINHK Tanad KWinim 1e0 HOMJIaHYBYH OOp YCYJIHH
OJIMIIY TOp MabHOIH OyHpyknup. byHra HucOaraH BasWATHU
amMaira OIIMPHIIHM THHIJIOBYHTA IMHKOST OMIAH MITHMOC
OmiaH MyporKaaT KWIMHUIIY WITHMOCAHUD. SIbHA TOp MabHOAA
OyHpyK BOKEAIMKHH Tanad KWIAMPHII XOJAaTH TaCIUK XOJaT
6y1i0, TAKMK YHI'a HHKOP XOJIATJIMTUHH OWIITUpaIH.

- Taxaua Ba Hatmxkanap (Analysis and results).
Bylipyk udonacu THJIIYHOCITHKHIHT Mop¢oorust
oynmumumard ¢Geba cy3 TypKyMH Oyipyk Maiinum acocuia
ndonananany. XapakaTHHHT OOBEKTHUB BOKEIMKKA CY3TIOBUH
TOMOHHJaH OeNTWIaHaAuraH MyHocabaTh XaM THIda Y3
akcmHM Tomaau. [4] Bynpmait myHocabar ¢ewn maiiim ne6
aramu6, smon Tunmaa Maiin  A— Fwmymo, ikxoy ne6
HommaHamu. lllyrnait myHocabatHu udomasoBun (opmanap
Maiin  Qopmanmapu nedmmaan. Maitn MabHOCHTA 3TalluK
(eBITHUHT acoCcHi XycycHsTIapuian oupy xucobmanau. Smox
TWMAa OyHpyK MainuHM scanumu OYHpYK I[IaKIUIapu
acocua xocus 6ynaau. Xap KaHaai xapakaT OaskapuiInil EKu
GaxxapuiMmaciuk MyHocabatunma Oynaau Ba Qebulap aHa
IyHaait MyHOcabaTHH M(OAANOBYH IIaKira 3ra 6ynaau.[S]

Byiipykiap ndonananuimy y3 HaBOaTuaa Tacauk Ba
WHKOPWIMK Xojatura ora. Mm-xapakatHum Oaxapumra
YHIOBUH wakn§ & f% Koymeuxelu; UII-XapaKaTHH
OGakapMacIMKHU OWIAMPYBUM ILIAKJI-OYIUIICU3 IIAKI SMNOH
TuHa- & & Fxumeiixeil xucobdnaHaau.

Slmon Ttwnupa OydpykHu udopmanamza  OyHpyK
maKUiapuaal  kyn ¢oimananunagd. Maskyp HMIepaTuB
HmiaKJjlapura Kapartwiral TaAKUKOTIap KUECUHM THIIOJIOTHK
TOMOHJIAp/IaH XaM TaJKUK KWIMHTaH. SImoH Tumuga OyHpyk
MIAKJUTapd XUTOH, WHIVIM3, WCNAH THUIapuia OyHpykiap
¥3apo TaKKOCIAHMO yIAPHUHT ¥3apo yxmiam Ba (apkin
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TOMOHJIapH TaxJMJI KWIMHTaH. AWHHKCA, XUTOMIMK SIIOH
tiiamyHocu O. Ilue OyiipyK Ba MITHMOC LIAKIUIAPUMHHU HKKH
THiIga Kuéenab taxiamn Kuiad. KaTra XauMin TaakKuKOTHHA
xap 6up 6o0una Oyipyk udonanraHuIMra Kapatud YTau.

[IyHuHTAEK, SAMOH THINAA OyHpYKHH M(OAaTaIHUHT
HaszapHil Macajanapura Ioup WIMHI Huntapaan 6upu TaHaka
Emmko [6] AnoH THIM rpaMMaTHKacuja OyHpyK MIAKIHHH
oiarad OyipykJIapHH (GYHKCHSUIADHHH MabHO JKHXATIaH
yIapHH Typjapra axparid. YJapHUHT Oapyacu Typid
MabHOJIAp/ia KeIHIINTa U330X KSITUPHO YTIIH.

JKaxoH TwiIIyHOCTApu —HazapHsUlapura  3bTHOOP
oepcak, Jxon JI. Octun, xon JI. Cupnu Ba xamaa [lanuen
BanpepBekennapHuHr [7] mparMaTHK HyKTaWd Hasapaaru
Kapalllapy STOH THIMJA Tparmatuka & ifi(coépon) deb
Homtanau. [8] [Iparmatuk Kapariap 6unad L. Austin, John
R.Searle Hazapuwsiiapuga SAMOH THIHIArH OyHPYKIAPHUHT
MYJIOKOTHHHT HYTK akTd (Speech act) Basustuma Kypub
YHUKHIITaH.

John L. Austin xonnermmmscuna Hytx akrt (FEEETS
) [9] rtyrpucuga T uUPOTACHHMHT MabHOCcHAA Oy
MYJOKOTHHHT KHCKapTHPWITaHJa KaHJal HIUIQTHIHIIHHA
OuimacnaH TymyHa onMaiiMu3. HyTK akTHHHHT KOHLETIIUSCH
— Austin  (1962) “cyzmam xapakataup” €6 HYTKHH
XapakaTHUHT OMp TypH OWIaH >KOMJamraH THINIYHOCIUK
(dancadacuia TATKUKOT 0OBEKTH aCOCHIA IPATUIITaH.

ByHraua HyTK aKkTH XapakaTHHHHI acOCHUi OOBEKTH,
FEEMTTA illocutionary act 6ynran. By xapakaT Makcamu
Xapakar, HyTKHEHT aMaira olIMII BakTHAa KaHmai F&5& P3N
71 illocutionary force noryrpu Kyunu onummu Myxumaup. by
epaa udonananaérran illocutionary force sca, “Gaémor”,
“ama”, “Oylpyk” ne0 aramaamraH HYTKHHHT XOJaTra
MyHocabaTuIarn TakauGHUHT QoiianaHa OJHIN YCYIUAUD.
John R.Searle (1968) xam Austin (1962) HEHT Ha3apHUACHHUHT
naBoMYHKCH chdaTuia GaoiusT IOPUTAH.

SAnon TummuyHoc omumu  OHo  Macaku  [10]
koJekTuBa uvianran | A2 2 =4 —3 3 U LEERE
] Ia oca HYTK aKTH Ha3apusCH acOCYMJIApH TaJKUKOTHIa
Kymumua cudatuga OyHpyK acoCIaHUIIUTa U330X KEITHPHO
yTou. OHo Macaku xam OyHpyK MIaK/UIAQPWHH THIITYHOCIHK
HAa3apHACHHHMHI MparMaTHK XamJa CEeMaHTHK HyKTauit
HazapIaH acociad EpHUTraH.

Snmon Tuimpa OyipykHHM WQOIATANIHWHT Ha3apuil
Macajajapura JOMp KyNruHa WIMHH HIUIAp CEeMaHTUK Ba
NparMaTvk HyHaIuIia TagKUKOTIap aMajra OLIMPHIIIH.
Bylipyknapan mdopanamga SIOH THIIYHOCIUrHAa OyHpyK

(imperative) ki, Oyiipyk Maiiaum xamaa OyHpyKHH
U(OJANTANIHUHT  JIMHIBUCTHK ~ BOCHTAQJapura  abJoOKajop
Kapaupiap XaM TaIKMKOTYMJIAD TOMOHHIAH EpPUTHIITaH.

Byiipyk udonacuna smoH THIMIA ﬁi'%ﬁfﬂweﬁpeﬁ Xuézem,
OyHpyKHUHT Y31 acafn S meiiper, & H Fmeiipeiixeii-6yiipyx
maxm, 8547 iEmeripoxoy-6yiipyk Maitmn, &5 S meiiperioyn-
oyipyxk ~ eanmap  6ynca-oa,  OyHpyKHH  U(OAATOBUA
BOCHTAJAPHUHI  aXaMHUATIMIATH ~ MYXHM  CaHaJaJH.
BocuranapHuHr udoganaHumM 3ca, X0JaT Ba BasMATIApAa
Typnuya akc odtagd. SINOH THIMHHHT —TPaMMaTHKach
acocimapuaa OyHpYK aHITIALUIMITaH ramiapaa LIaKId aHHuK
KYpCcaTHIraH Ba aHWK KypcaTHJIMHMAraH Iakiuiap Qapkuapra
Oymunran. [11]

Hurra Emmo Majanmnmk Xycycustiaapuuu  €purap
9KaH, MaJaUIMK MyHocabatu Oyipykmapra xocmup. SImoH
mamupa (EX ') TA[12] modality) ycynnapu ypramummm
103aCHIaH KaTTa UKKU Typra OyauHuo:

1) HyTK XOJNaTHAard MoOJaMK = X BHE®H HTD
EZ)TA

2) uyTK ysatmmgarn Mojammuk FEE - mEDES
e
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HyTtk y3armmpmarm Momammmk y3u HaBOaTtuzma TYpT
Typra 6YmuHEUG Yprarmnam. Ynap xapakarra yagam {8 & A
1) (&) GRARILY  (fEULVANT) 6§nub, xapakatra
yunam {8 & H\ [+ xonatuna 6yipyk y3 ndonackHu Tomm.

Hurra Emmo 6ylipyk IapTu Ty3wIMuaa: —a)
CY370BUH Ba TUHIVIOBYMIAa HHUCOATaH XapakarTra yHZIAIl XonaT
Ba BasWAT OYynuimu; ©) CY37I0BYM THHIJIOBYM XapakaTu
BOKECAIMKIa HaMOEH OYMUIIMHM HCTaly; KabW BasusATIap
Kampab omai.

Byiipyxmapra OarumuiaHraH —TaJKUKOTIapra Hasap
TalUlacak, ynap TYpiH >KUXATJIapH TAIKUH KWIMHTaHUHN

ryBoxu Oymamms. Macanan, XO3Upru SITOHUS —FapOuid
mapkasnapuna EFARSERT  penéreii  medpeii  Gyipyk

mIaKuIapuial Xoypekd AaBpuiaH (olpananmia OoNIIamH.
Mopu }Ota Maskyp pewnékeii metipeti WAKIA TaJKUKOTHIA
JaBpjap y3rapuioy HaTWKacuaa yinapHu — (apKIapuHA
Ypranau.

Byiipyk BasmaTmma HadakaT HII-XapakaTra MabiIyM
Oup MyHOCaOaTHHMHI KAWTHIIM 5Mac, OalKd CY3JOBYHMHUHT
WII-XapakaTHW  y3rapTupumra  OynraH,  “dHTH  HII-
XapakaTHUHT maiino Oynmmm xabu OyHpyK Xonarga HyTKHH
KaOyJ KWIyBYMIa CY3JIOBYM IIAXCHUHI TAabCHP YTKA3UIIMHU
Ha3opaT KWIYBYM Makcaja XaM akc 3taau. bylpyk-Oy yHmam,
aMMO Y YHJIAIIJIaH Kay3aTHB OUJIaH aXpanuo Typaju.

ynuaraek, Oy#pyk Ba OyiHpyK MaiiaM Xakumaru
Kapamnuiap pyc OJIMMIIapH TOMOHHIAH TypJida H330XJIaHIH.
B.b.Kacepuu opTHpOd sTHmIHYA, OyipyK MaKUIapHIaH
(doiiganaHnmn BakTHAa ‘‘cy3moBuM OaH 3TaéTraH YHIOBHU
cy3moBun €ku OOIIKa Iaxcra HuCOaTaH MyHocabaTHra acocal
0aéH stamu, Oy 3ca “OeBocHTa XOXHWII~ OCTHAA SKAHIUTHHU
ounIupaIu.

B.C. Xpakosckuii, B.M. AnmaroB Kapauuiapuaa,
MOP(}OJIOTUSIHUHT Ioupacy OuiaH 4ekiaad Kyind OyHpyKHHHT
MabHOCHHH TYIIYHTUPUO OCpUIIHMHT WJIOXH HYK 1ed
kapaiinn. B.C. Xpakosckwuii Ba JI.A. Bupronun ¢puxupnapuna,
OyipyK KaTeropuscu Xo3upia HadakaT THIIIYHOCIAKIA haom
VpraHmnMokaa, Oalkd MaHTHKIA XaM  YpraHWIMOKZA.
“TunmyHocnmapHUHT OyHpyK Tammapra OYiaraH KH3HWKHMIIL,
XO3UPIU BaKTIa CyOEKTHB TY3y/raH THIra OIITaH YBTHOOP
mapT Kuaub KyiMokma, Ba Oy Mailil  KaTeropUsCHHHU
MabHOBHMH TaXJIWJIMHHU, EPJaMUU Ba KUPHII CY37ap, Kay3aTuB
¢debap Ba Moman (ewnIIapHH, MIYHHHTICK, TalUIapHUHT
Oapua TypiH MabHONM Ba PAcMHUil TapKHOMA KHUCMIIAPHHHU
Vpraauman Tanad xumagu” . [13]

Byiipyk Ba MaitmHMHT (apKau SKUXATIapuHHA PYyC
ONMUMJIAPH TypiiMua (QuKpiapaa EHAOIAWIAp. Y30K BakT
naBomuna Oyipyk-Oy Mainmup, IIyHHHTOEK Yy MoJal
MabHOHM HdOAaNall HWMKOHHIa d3ra OyiaraH rpamMMaruKk,
MOP(OJIOTHK XYCYCHATIIApTa XaM ajloKaJIop dKAaHIHTH XaKuaa
HyTKalii Haszap KaOyn KwiuHraH sau. byHnaH Tamkapu
Ky1iab TramyHocnap OyHpyK ramiap GebIHHHT MOP(OIOTHK
TH3UMHJIa MaxCyc YpWH sraammra bTHOop Oepamu. bup
katop Myraxaccucnap (B.C.Xpaxoscknuii, A.Il.Bonoxun)
Oyiipyk rammap ¥3 Ty3ynummu Oyiuua Maiin TH3UMUTa
KUPMAaclIUIH YYyH YHM Mala KaTeropusicu Joupacuia
udoaangan kepak smac ae6 xucobmamamu. B.b.Kacesnu xam
mryHaait uszoxyarad. B.M.Jlonen cy3noBumnra Gepuiagurau
aloKa Ba MyHocabaTHM XpcoOra onu0, MaiHU pean HIl-
Xapakarra HucOaTtaH HYTKHH HWQOJANAIIHUHT TPaMMaTHK
(Mopdomoruk) BocuTacu cudaTHaa TaBpUQIAMIHA TAKIA
KUJTa M.

AIlBomomua Ba B.C.XpakoBckmit »3pTHpOdHUA,
MalJI KaTeropusicu (akar KOMMYHHUKAaTHB (YHKCHUSHH Oaxa-
pyBuM ¢ebn makmiapura xocaup. Bylipyk KOMMyHHUKaTuB
sMac, OalKi IIUKOSTHU HII-XAapaaKkTra YHJALUIHU OWnaupaan
Ba KalTa HYTKHH >kaBOO pEaKCUSACHHU Tanad KuiIMaiau.
(amMo ©Oab3u aifipuM XoJuUlapJaH TalKapu: MeHra Y3uHT
XakuHraa autud Oep). YmoOy dukpaun C.O.5IXoHTOB Xam
KYJUTa0-KyBBaTIalaM Xama THHIJIOBUMHUHT peakcus Oyrnda
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y4 Typ Japak, CYpok, Oyiipykmarn ramiapHH OYJIMIIHK
taknmud kwragum. Jlapak ramra Xed KaHmai —peakcus
OymMmacnurd  MyMKuH, ¢akaT Xaidipat wudogack OynuIIN
MyMKuH. CYpoOK ram MabIyMOTHUHT XaOapuHH Tanald Kuimaau
STBHH KaBOOHUAUD.

Bylipyk ramiap sca, C.O.JIX0OHTOBHHHT (pUKpHUa, Xap
JIOUM XaM 3yUTHK OMiaH OakKapWIMIIM [IapT OyiMaraH HIl-
XapakaTHU Tajna0 Kwimagu: OyHmadl Xomarma “po3um Oymimm
mraxiy” €KY arap THHIVIOBYH MII-XapaKaTHH COMUP KHWJIHIITAH
Gomr Toprca “‘pam ortmm ¢dopmymacu” ae6 aTaayBud
dhopmynanapau Tanad Kuiaad. AMMO Xap KaHIail Ba3usATAa
XaM Japak ranra peakCHSHUHI MaBKyJ MaciuTd XalpaTHH
kentupud ynkapagu. Cy3noBun OyipyKHU KalTapaau KU yHU
KaOyJ KUIaau.

Iy Owman Owpra OyipyKHH Mail KaTeropuscura
KHPUTHINTa acoCc XaM OOpIMIHH KYPUIIMMH3 MYyMKHH.
A .B.3eneHmmkoB TabKUJIAIINYa, arap OyiipyKKa
“peaJuIMK/HOpPEAUUTNK  aJOMaTH HyKTauil  HazapuaaH
Kapaiiauran Oyicak, yHZa y Main kareropuscumard (eni
maKuiapu OMIaH Kelnaau XaMa MOJAUIMK KaTerOpHACHHU
xam wubponanaiiqn. Yynku Oy Oyiipyk MIaki CY3I0BYHIAH
THHIJIOBYM O2)KapHIIH JIO3UM OYJIraH HII-XapakaTra yHIOBHH
ndonanab, “cy3IOBUMHUHT OUPOP HII-XAPAKATHHU OakapHI
HyKaudl  Ha3apuaaH  XOXMIIMHM  udomamam’”  y3uma
MOJIAJUTUKHY U OoTaan .

SImoH THnMAa MOPQONIOTHK JKUXATAaH MKKH TypAaru
YHIOB-OYHpYK Ba MabKyJUIall TypiIapH MaBxXya. SIMOH THin
Marepuaiapu OwnaH unurad, B.M.AnmaToB maxiHH TYpT
Typyxra OYIMIIHM Takiug KWIraH »5Id: “WHAWKATHB,
IAPTIAWINK, |-mmaxc OyHpyk Ba 2-maxc Oyiipyru”. YmoOy
KaTeropus TabWuWiiku, Main ne6 artamagu. YmOy ymymumit
KaTeropysra yura KyIIMMYa: HKKA WHIUKATHB Ba MIAPTIIMIIHNK
YUYyH-BakT, 2-m1axc OyHpyK ydyH-cyxOaTmomra MyHocabar
Oyiinua osTHkeT, l-maxcmaH Oomrka GapyacH Y4yH HWHKOP
MabHO XaM FOKJIAHUIIA MYMKUH. [4]

Snonmsana OylpyK ramiapra Maiil KaTerOpHICH
mouWpacuna  Kapam — KaOynm  kwimHrad.  M.B.I'onoBHUH
TabKUIA0 YTTaHUJEK, SITTOH THIIMHUHT (ebiulap Maiin WKKH
Oup-Oupura Kapim Ky#Hniaguran rypyxjap-aapak Ba OyHpyk
MaliapiaH Tamkwi Tomaau. Tacouk Ba HMHKOp OyHpyK
MaiyutapuHu hapKIaii.

SInoH onuMMITApH XaM ATOH OyHpyK ramiapufn ik
Metipeiixo MalTHUHT MOJAIUIM  KaTeropusch  FixEds0xo0
“maiin” &xuEF ") T 4 modapumu Ba Ln— F-my:00 nan R
&M 0séxo:celi- “MoOanuK”) KMpUTTaH.

Byiipyk Ba maxc kateropuscu. SImoH Tumuna OyHpyk
makwiapa  kypud uwmkumpa B.C.Xpakosckuii Ba JLA.
BupronuHaHuHr (GUKpPH HyKTalin HasapuaaH Kapaimu3. by
HyKTailu Hasap “MyJOKOT kapaéHMIa KaTHaIIaéTra
KaTHaIYMIapAaH XoxjaraH Oupu OyHpYKHM MXXpPO 3TYBUH
Oy MmymkuH".[14

- Xyaoca Ba Ttakaudpuaap (Conclusion/Recom-
mendations). Arap Oyiipykau OaxapyBun (hakaT THHTIOBYH
OyIuImM MyMKWH JeTaH HyKTauWil Ha3ap TOMOHJAH Kapacak,
YHAQ Ha WXPO OTYBUM YUYMHYH IIaXC XI/ICO6J’[aHquI/I ramJjap
XaM, Ha WKPO TYBUH CY3IOBYMHHUHT ¥3U OYNraH ramiap xam
Oyiipyk ram TapkuOura KUpMaciurd Kepak —Oymaim.
A.Il.Bonoaun Ba B.C.XpakoBckuii pukpuda, OyipyK OuiaaH
udomamaHyBun  yHaam ~— OEBOCHTAa  THUHIVIOBYHMIra  EKH
THHTJIOBYMIIApTa Kapatuiran Oymmmu myMmkuH. LlyHuHTIEK,
OyHpyK rarm HyTK >kapa€HHaa KaTHaIIMaéTraH y9UHYH IIaxcra
EyHantupmirad OmiBocuta XaMm Oymumy MymkuH. (Maiimm y
IIyHaKa KwiakoyicmH. Maimm myspgait xumumcus!). Brupop
WII KWIMIITA YHJAIl KOJUIEKTHMBra KapaTWiraH OYauIig
MYMKHH, OyHJ]a IJKpO KWITyBUMJIAp MUYMTa XaM CY3JIOBUH XaM
TUHIIOBYK/TUHIIIOBYMIAp kupub keraau (Kanm Gaxkapamus!
Kann xenunrnap, Oaxapamus!). Banuxosrt, Oyilipyk ram
CY3JIOBUMHHUHT ¥3Wra KapaTWwiraH OYIWINM - Y3WHM YHJAII
6y mymxuH (Baxapakomnait!). Oxupru Basusitiaa HyTKuit
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mapounTia ¢axkat Oup KaTHaIIyBuu OOp, Y XaM CY3JI0BUH XaM
VKO 3TyBYHM Basu(pacHHU Oakapasiu.

B.Il.JIaBpenteB Ba B.M.AnmaroB SMOH THUIMHHHT
OyiipyK Tamiapu NapagurMacura OWprajMKAa HII-Xapakatr
KWIMIIHY aHraTyBun —0:/d D& ra TyraifiuraH wWwakiHu
XamJa y3ura ¥3u yHIOB OepaJuraH rallapHu XaM KHPHUTTaH.

[15] SxomtoB xam “Kwuuora Oopaium” Typupard ramH#
OyHpyK ram Typura KUpUTTaH.

Byiipyk kaTeropusicu OniaH HHKIIO3UB HII-XapaKaTHH
Oup €xu OMp HeuTa MAaXC TOMOHUAAH CY3JIOBUMHHHT Y3UHU
XaM KyIraH Xojja Oupranukaa OaKapuIHIINIa YHIAIMIHU
OMIIMPYBYM Maxcyc MAKIHN XaM OOFJIaiMu3.
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FORMATION FACTORS OF WRITER’S ARTISTIC WORLD: IN THE EXAMPLE OF GRAHAM GREENE
Annotation
The article analyzed the formation factors of writer’s unique art world by studying Graham Greene’s work. He was a distinctive
artistic thinker who has his own place in English literature, radically different from his contemporaries. It is revealed that the
content of his novels has a broad spiritual perspective that encompasses all aspects of human life.
Key words: artistic world, English literature, psychological detective, aesthetic principles, character psyche.

AJIUB BAJIMU OJJAMUHUHI INAKJIJIAHUAILLT OMUJJIAPA: TPOM I'PUH MUCOJIMJIA
AHHOTaALHSA
Makonana I'psm I'puH WXOOMHHM YpraHuIl OpKajlM YHHHT y3ura Xoc Oaauuil OJaMHUHHMHT INaK/UIQHWII OMWJIIApU TaXJIMI
kwimHrad. ['pom ['puH uHrmm3 apabuérupa ¥3 ypHura sra, 3aMOHJIONIUIAPUIAH KECKUH (apk KWwiIyBdM, ¥3ura xoc Oaamuid
¢uxprioBun agub O6YIMO, YHUHT pOMaHIapu Ma3MyHH HHCOH Xa&THHHHT 0apya XHXaTJapHHH KaMpald ojlaJuraH KeHI MabHaBHi
HYKTa Ha3apra sra 9KaHJIUrd o4ub OepriraH.
Kauut cy3naap: Oaauuii onam, HHIIIN3 agaOUETH , ICUXOJIOTHK JETEKTUB, SCTETHK MPUHIHUILIAP, IEPCOHAXK PYXHUSATH.

D®AKTOPLI CTAHOBJIEHUSI MUPA JIUTEPATYPBI: HA IPUMEPE GRAHAM GREENE
AHHOTALHSA
B crarthe ananuzupyrotcs GpakTopsl GOPMUPOBAHUS €r0 YHUKATHFHOTO MUpPa UCKYCCTBA Ha OCHOBE M3y4eHUs TBopuecTBa ['pama
I'puna. I'psm I'puH - yHHKaJbHBIA XyIOXKECTBCHHBIM IMHCATENb, KOTOPOMY OTBEICHO MECTO B AaHTJHMWCKOW JIUTEpartype,
paIuKaIbHO OTJIHYAIOIIEECsS OT CBOMX COBPEMEHHUKOB, M OOHAPY)KHUBACTCSA, YTO COJCP)KAHHE €r0 POMaHOB MMEET IIUPOKYIO
JyXOBHYIO TIEPCIIEKTHBY, OXBATHIBAIOIIYIO BCE ACMICKTHI YEIOBEYCCKOM KHU3HU.
KnroueBbie clioBa: XyIOXXECTBEHHAsl IJUTEpaTypa, aHIIIMKCKas JUTEpaTypa, MCUXOIOTHYECKHN ETEKTHB, ICTETHYSCKUE

MPUHIHAITBL, ICHXUKA XapaKTepa.

Kupum (Introduction) XXaxon agabuérmyHocnmuruaa
KyZa Kymiaab TypIoHa acapiap spaTwiran Oyinca-aa, Oaauuii
anabuéTHN YpraHulllga yJIapHUHI MYTOojaa KWIMHUILM acap
Ma3MyH-MOXMSTHHH KeHr Eputu® Oepa omaaum JeraH
TymyH4yaHu anrnarMaidan. Iy Ownan Oupramukna, ymoy
IypIOHA acapiapHUHT OWpOp XOPWXHH THiAA OYIWIIIaH
KaThbU{l Ha3zap YyJIApHUHT OaAWuil TaxX)IMWId TYpJid Hazapui
¢ukp Ba FOsTIApHH TMAiI0 KWwiaad. AcapiapHH MyToiaa
KWINIIIA THJIHUHT axaMHsATH axpanud Typca-7a, acap
TY3WIHII XKUXATAaH Oapyach Oup OaaWUITNK ME30HIapH
acocuia spatmnand. Yoy OaluMIIMKHUHT  Maxcynu
cudaruia KaxoH afabueTHHIHT HaMoéaanapuaan oupu I'pam
['pUH WXOIMHUHI 3aMOH Ba KaxpaMOH KOHUENIUSACU
KecuMua EpUTUING OEpHIIMILIM Ba YHHHT acapiapu CIOKETH,
KOMIO3UIHUSCH, 00pa3 Ba XapakTep KUXaTAaH WIMHUH acociad
YpraHmINIIN OJIUMH3Ta Jom3ap0 BasudanapHu KyHMOKIa.

- Mas3yra ouag agaGUETJApPHUHT  TaXJIUIU
(Literature review) Jlyné muxécuma 3aMOH Ba KaxpaMOH
KOHLETILMSICUHUHT TaAKUKOT KyiamMu KeHr. VDKTumouit xaér
TanabumaH kenuOd YMKKAH XoJiga acap spaTuil xap Oup
€3yBUMHUHT acocui MakcaIuaup. ?31/1 sad TypraH 3aMOHHH
XMC KWIHMIIM YHra MOHAaHJ KaxpaMmOHJIap spaTuil €3yBUM
MaxopaTuHH Oenrmimaiimy. 3epo XalK KypallmHH, Op3y-
ApMOHJIAPHMHHY, XalK HJACAIMHH Y3HOa MyXacCaMJIAIITUPTaH
EpKUH KaxpaMOHJIap 00pa3WHH SIpaTHII Oaauuil agaOHETHUHT
gouMo  goimsapd  MacamacH  caHairaH.  AnaGHETHHHT
TYMAaHUCTUK Ma3MyHH aBBaJO MHCOHHM Oagumii akc
STTUPYBYM NPHUHIMIUIApAA YHUHT OYyryHI'M Ba Kelaxkak
xaétura OYynraH HyKTam Ha3zapiapia XaéTuii Makcan Ba
UHTHIMIITAPUHUHT MaHaBUH WHTENEKTyal Ba 3SMOLMOHAT
Ma3MyHHJIa XKaMUATAA TyTraH YpUHAa, O0IIKa oxamiap OuiaH
MYJIOKOTJIapuAa ¥3 TaKaCCyMHHH TOHagW. AHA IIyJapHUHT
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XaMMacH X03Upru anaduii 6axcimap Mapkazuaa TypraH HHCOH
KOHIETIIMACH TYIIYHYaCHHUHT MYHAApW)KaCHHH Ma3MYHHHU
TaIIKWI ATAIHU.

Mamnakatumusga 6aguuil acapHU TaxJIWl KHJIUII Ba
WOKOJKOPDHHHT  TO3THK MaxOpaTMHH EpHUTHIIA  TYpJIH
TaJAKUKOT METOIUIapH acocuaa EHamyBiaap Oyiindya KeHT
MMKOHMSTIAp Ky3aTUIMOKIa. XycycaH, «bu3 mana my yTa
MyXUM HyHamWIgard WIUIADUMHU3HE OyHIAH KEHHH XaM
KaTBUAT Ba I3YWUIMK OWimaH JgaBoM STTHpamm3. Hera
neraHna, anabuéT Ba caHbATra, MaJaHUSATra YbTHOOP — Oy
aBBAJIO, XaJKMMHU3ra JBTHOOp, KeNaKaruMu3ra 3bTHOOP
JKaHWHHU, OylOK miompuMu3 YynnoH alTraHunek, amgaduér,
MaJaHUAT fAllaca, MUJUJIAT gIallld MYMKUHJIUTUHA YHYTHIITa
OM3HHHI acjo XaKKuMu3 iyK.» [1] — Jes Tabkumiarad >1au.
lynnait sxan, uarnuz €yBuncu 'enpu I'pam I'pun mwxonu
OwnaH OOFNMK OYNraH MacallaJlapHU JKaXOH aga0HETIIyHOC-
nuruga my naiftrada Amepuka Anrinus EBpoma mamutakar-
nmapu Poccmsina myHE onMmitapy TOMOHHAQH KaTTa KH3HKHUII
Ownan ypranwnu6 Oy Oopajga kymiab WIMHMH HII Makosa
MoHorpadus Ouorpaguk acapiap 4on KWiIMHTaH Oyicana,
A0 wKoaMAa 3aMOH Ba KaxXpaMOH KOHICIIMACH Macajlacu
aloXM/a TaJKUK 3TUIIMAraH Ba y3 €4MMHUHU KyTa€TraH MyXUM
MacaaJyp.

Jyné amabuérmyHocnuruna OMp KaHYa MOHOTpapUK
TaAKUKOTIAp aMaira OINMpHIraH Oyica-ma, ymapaa ['pam
I'pur pomanHmapupa 3aMOH Ba KaxpaMOH KOHIEMIHSICH
Macajlacl eTapiMya ypraHuiamarad. MHn3 onumiapuian
Robert Hoskins, Jeffrey Meyers, Neil McEwan, Michael G.
Brennan, Kathie S. Russell, Morrison Patrick John, J.P.
Kulshrestha, London Mercury, B. PoGepr Ba JI.PoGepro
MaB3yra JOMp HM3JIaHUIUIAPH AIOXHIA axXxaMUsT KacO STaiH.
Iynunraex, pyc omumuapu C.H.Oumomkuna, W.H.
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TTonocyxun, 1.B.Kabanosa, B.B./pameBa Ba E.B.Bacuibsesa-
JApHUHT WHIIN3 anabuéru, xycycan I'pam I'puH mxoaura
OafMIUIaHTaH  TAAKUKOTIapuaa MaB3yra oux  0an3u
MabIyMoTIap 6epud yTuiras.

Arap O6umz ['.I'puH wmwKox KWwiraH J[aBpra Hasap
Tanutadanran Oyncak, XX acp MHIIM3 amabuéTH IOTYK Ba
kamumnukiaapy, | Ba II JKaxom ypymu k¥3 onaumuszaa
rapaanaHagd. XX acp amabmér daHM ydyH TapakkHET Ba
KynruHa ysrapumuap ngaBpu Oynmu[2]. 1 JKaxon ypymm
AHrnMs BYXKYOUHH TUTpaTAd, LIy OwnaH Oupra yHUHT
MabHaBHH AyHECHHH J1ap3ara cojau. Yoy naBpaa 103 Oepran
TypJId BOKea-XOJAucajgapAaH OJMHraH OWIMM Ba Taxpubanap
Omsraua mepoc cudaruna erud KenraH Ba Xo3Upraiya y3
TabCUPUHU YTKA3ullZa JAaBOM 3TMOKAAa. by Hapca, ¥3
HaBOaTHIa, €3yBUWIAPHUHT PYXUSATHTA XaM ¥3 TabCHPHHHU
yTKa3mail Konmaay. Yiap éH-arpoduna pyit Oepaérran Bokea-
XOAucaNapHu ypranu6, ymoly BoKea-xoaucanapra HucOaTaH
nraxcuii Gukp Ba MyHOocabaTnapuHHM ¥3 acapiapuaa akc
STTUPHINTA XapakaT KATIHIap. LBYSITHK ypyIITaH KeHHHTH
JaBp pOMaHYMIApUra XOC MyaMMOJapJaH Oupura amaHu.
XX acp MHIIM3 agaOuETH Y4 acocHil Xomuca: riodan ypyu,
paguKan Kydiap TabCHPH, MyCTaMIJIAKAYHIMK XyKMPOHJIUTH-
HUHT TabCHPH OCTHIAJIWIU OWJIaH JKaXOH XaMXKaMUSTH
9bTHOOpPHHM ¥3ura Toprtra. busz kypub umkkan Oapua
TaQCUIIOTIIAp MHCOHMAT Xa€TWra paxHa COJTaH Ky3FOJIOH,
YpYII Ba YHUHT OKUOATIapy OviaH OOFIHKIND.

I'pom I'puH WKOIMHMHI IIAKJIAHWIIM HMHCOHHUSAT
PHBOJIAHUIIMHUHT Mypakka® YTHIN OaBpiapuiaH OHpHra
Tyrpu Kenau. XX acpHUHT OoIUTapuia Tapuxjaa 4YyKyp U3
KOJIIUPTaH MHKHIOONap Ba OMPHHYHM JKAXOH yPYIIH MaBXyI
OyHEHWHT TaHasdyiara ydpab, OyTymnaii Oomka sIHTH
IyHEHUHT KaiiTa 103ara KeJuInn aaBpura ainaniu[3].

Anabuérmynocnap I'.I'puHHHMHT ycimyOHHYM aHHMKJIamI-
Jla Ba pOMaHJIApUHU TacHU(IIAIIIA KaTOp KUHUHYMINKIApra
nyd kemumradH. [.'puHHE MyaifsH €3yBummap MakTadu
HyKTal Ha3apuaaH TacHUQIAII aHYa Mypakkad >au. busHuHTr
¢ukpummzua, [.'puH acapiapuHUHT y3ura XOC XYCYCHSAT-
JApUHYU AaHWKJIAIl yIyH E3yBUMHUHT Oaguuil OJIaMHHH
YpraHuiu siHajia Kynpox camapa Gepaj.

I'I'puH wxomura mOWp TAHKUAWN amabUET KeHr
KaMpoBIH OO, Taxjuiapud OUp Heya MYCTaKMI HMIMHN
uuiapra acoc 6yma onaau. E3yBumHuMHT cepkuppa Mypakkad
OIAXCUSATH KYNTHHA anaOuETOIyHOCIApHU Xaparra COJaji.
YHUHT WKOAM XaKuaa Oup TyXTamra KeJHIra KHHHHYUINK
TyFaupaad. Mamxyp uHrm3 anaduit tankuguucu Jl. Jlomx-
HUHT TabKUuIammdya: “3aMOHaBHM agabméTra KU3MKHII
omnnupranmap, “Tpumnenn” (Greeneland) xutbhacumaH
6eabTHOOp YTHO Keta onmac 3au”. llyHu scnaTnd yrumuMus
KOM3KH, anabueriryHoc onumiap Ba anabuil TaHKUIYWIAp
['I'punaunr Oamuuii  ojmamura “I'pusHneHn”  Jaest  HOM
OepwuiiraH.

Kymma6 rtamkukoruymmap, xycycan ®. Hacpymmaesa,
®. Kapn Ba OGomkanap TomoHHAaH, 1930-HumapHUHT OXUpH
— 1950-imnmnapauar Oommna ['pur pomanmapuaa Qoxxuanu
O0BO3 XYKMpOHJMK Kuiagu ne0 Kaiix otuiaraH. [pun
poMaHIapuHUHT (okeacu HadakaT acoCH KaXpaMOHIAPHUHT
ynumuga, Oanku Oy KaxXpaMOHIApPHUHI OJIAMIa KYHWiIraH
XaJIOKATIIU TaHjIoBuaaup[4].

Maxammuii  onmumnap [.I'puHHUHr wxonmura aoHp
QHTJIO-aMEPHUKAINK E3yBUMIApPHUHT TaHKUJIMH KapalulapiaHU
tacHu(Iamra Xapakar kuiramap. Macanan, H.M.ConoBseBa
I'pur  Xakpmarm HOM3OIMK JAWCCEPTAIMACHIA YeT O
TaHKUAIWIApUHUHT ['pruH nyHEKapamura Oepran OaxonapuHu
TaxJul Kuiagu Ba I'pu katonuk, I'pun Moxepuuct, I'pun
JIMHUH Kapall 3K3UCTEHUUAINCTH, [ pUH WXTUMOUI poMaHiap
€3yBUMCH JIeTaH YMYMUH XyJiocara KeJlaau.

Tankumuit amabuérmyHocnukaa [.I'pun wxomura
OarMIUIaHTaH WIK OSKUJIUA WIMHA  TaAKUKOT HWILIApH
KUPKUHYM HMWIIApHUHT OXWPH, JIUIMTUHYM HUJUIAPHUHT
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Gomwrapuna maiino Oynamu[5]. XaiiparTnaHapianucu IIyHIaKH,
ynapuuar  myawmudu  panmys XK. Mamon Ba  IL
Pocrennnapnup. ®paniys mnpodeccopu Jla BepHsHuHT
¢uxpuya, 'pUHHMHT WKoaUra HUCOATaH OMMAHUHT KU3HKH-
M YHFOHUIINTA acocuil cabab — akn OoBap KWIMaiaWIraH
nIapaxana XalipaTIaHTUPUYBUM caprysanirra 0ol croxeTiap-
HUHT MAaBXYIUINTH, acapjard XapakaTJapHUHT IHHaMHUK
paBuIaa ycud Gopummanp.

byrok bBpuranusHuHTr anmabuii TaHKMAYM Ba &I
wxonkopiapugan Oupu  JIxon Jleman I'puHHH “BHT
KM3UKApIH 3aMOHABHH pOMaHHAaBHCT  1e0 aTaraH Ba YHUHT
“Bpaiiron uykkucu” (Brighton Rock), “Kyu-kyapar Ba moH-
mapap” (The Power and the Glory) pomannapunu
€3yBUMHUHT SIXIIK acapiapu cupacura kupurrad. A. Komnep-
Mapmrann “I'pam I'pun acapnapu” (1940) Ba “I'pam I'pun”
(1947) Homim MakoJagapuaa E3yBUNHMHT acapilapiHU MyXUM
aXxaMusTra 5ra MOJIMK JKHXATJIApH: FDKTUMOMH axaMHsTra
MOJIUK MyaMMOJIap XaM/ia >KaMUSTHHHT HOOOI >KMXaTJIapHHU
04n0 TalUIai oI XyCYCUATIAPHHU KypcaTamu[6].

I'.I'purHUHT pyc aynutopusicura Kupud xemumu 1950

Hwutapra TYFpH Kedagd. AJUOHMHT WIK pOMaHIApU
HalIpUJaHOK  pyc  TaakukoTumwinapu B.B.  lBamesa,
C.H.©Qumomikuna, A.Ankucr, A.EmucrparoBa, U.Anucu-

moBa, T.Jlanwna, Il.ITanmuesckuii, H.D¥mwmckuna, I'.B.AHu-
kuH, JI.I.Tanaxko, B.3opun, JI.Komenes, A.JleGenmer Ba
OolIKanap, yHra KW3WKUIN Owimupumrad. “I'puH Xakuaa
apcona” (1961), “Oxupru yH HWUIMKIa WHTIH3 anabuérn”
(1950-1960)” (1962), “3amonaBuii uHrM3 anabuéru” (1963),
“XX acp wmarmm3 amadbuérn” (1967) xabu wiMuil unuiapaa
TapkuuIaHnmmya, “Uacon muku nyHécn” €xm “Kyu-kyapar
Ba MIOH-mapad” acapiapu MyawmudHu peanuct|[7] aehumra
yapaian”.  “Tpur  €3yBum cudartuma WIK — WOKOIUN
KaJlaMJIapUHU peanu3M TOMOH Tanuiaran”: XX acpHuHr 30
nunapuaaék I'puH mwxomuaa XaTro yap Xajiud aHUKJIaMaraH,
WKTUMOMM TaHKUJ, WXTHUMOHMM caThpa ajoMaTyiapu Haijao
Oynmranmu. YpymyiaH cyHrra agabuérma Oy amomarmap[§]
sHaga Ky4dainO Oopmu. [.['pHH WKOIUHHUHT SHTH OOCKHYH
maxcynun “FOBom  Amepuxanmuk”(The Quiet American)
poMaHuIa OMMaBHi cu€cuii Myammosapra ay4 keaamus[9].

I'TpuH WKOIWMHM TAaAKMK KWIKII KapaéHura
B.B.MBameBanuHr Kyn xu3Mariaapu cUHITaH. OJTMHIIMHYU
HWmapia YHUHT WKojura OaFMIUIaHTaH WIMHH TaJKUKOT
WIDIapH CEe3WIapiid Japakaja OpTAu. YHAaH onauHard 10
Hwumkga omub OopwiraH TankukoT wunuiapuaa [ pun
YDKOJIY €Tapinya, XOJIHC Ba 9yKyp YpraHWIMaraH.

B. duempos, C.1.bensa, A. 3BepeB Ba Oomka Kymiabd
amabuérmrynocnap[10] I'psm ['pun pomannapuru dancadmuid,
(ancapuii-IcCMXONOTUK ~ acapiiap CHpacura KHPHUTHIITaH.
VHUHT pOMaHiapy »OKaHPUHM aHUKJIAIl Typiad Oaxc-
MyHO3apnapra cabab Oynca-ma, JekuH OenruiaraH acap
npoOJIeMaTHKACH, KaXpaMOHJIAp THUIIOJOTHACH, KOHQIUKT
XapakTepH, acapHUHT Oamuuii Ty3wnmmmu ['puH acapmapu
“IK3UCTEHIINAN pPOMaH "JIUTUTa acoc OYIIaIu.

J.betinun  Tavpududua, [.['pur acapmapuma AauHUR
MaB3yJIapHUHT Ma3sMyHH 4yKyp o4uu0 Oepmmamu. I'puHHUHT
IaxcaH Y3 TabKuIamunya, “MeHUHr akcapuaT acapiapuMaa
JIUHUIA TabcHpiapra ayd Kemacu3” — nerad, aaub i1y OuiaH
6upra, “MeH “kaToiMK €3yBUncH” TEPMHUHUHU Paj KuIamaH”,
(hakaT MHCOH OMHJIM MEHM AWMKKAT Mapkasumma[ll]”, — nes
IBTUPOP STAIH.

- Taakukor MertomoJiorusicu (Research Methodo-
logy) WuconmstHn Oaauuii uapok Ba wudoma STUILIATH
SCTETUK NMPUHIOUIDIAPUHM SHIHM Kapamuiap, HyKTau Haszapiap
6unan Goitutran I'pam I'pun “Kyu-kyzpar Ba mion-mapad”
poMaHMIa ¥3 3CTETHK HNPUHIMIUIApUTa COAMK Kojamu[l12].
[MlaxcHUHT MabHABUI-aXJNOKUH MaJaHUATH MacajgacH agud
WOKOJWHHUHT, XYCYCaH, YHHHT POMAHJIApHHUHT  acocuil
HETM3WHHM TamKwiI Kuiagu. KaxpamoHmap Xapaxrepupara
WHCOHMH (a3mwnaTiaapHu OGamunil Tax)ul KWIMIIAA HaMOEH
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Oynmran,  KaMHATIArd  aJOJIATCH3IMKHUHT  HHCOHJIAp
TaKAMpHUJa KaHYaIMK YHrinab Oynmac ¢oxeadapHu KeITHPUO
YHMKapHIIH 00pa3iap TaCBUPU OPKAIH ¥3 U(OAACHHH TONTAH.

I'pom D'punHuHr Oaauuii MaxopaTH INyHIAKH, Y
XaCTHUHT MyailssH OWp [aBpIard WKTHUMOMH MaH3apacu,
JKAMUSIT TICHXOJIOTHSCHHHM Ba aHa LIy MYXHTAArd ojamiap
tabmatm — OWp Heda KacO-KOp OSrajlapMHUHI XapakTep-
XycycHsTIapuHn  (akTuii  udomasap OpKamm  KOHIA
JaBXajap/a rapJajJaHTHPHINTa dPHUIIa M.

WHcon xouuemnusick Hadakar OyryHrd, Oanku
yMyMaH WXTUMOUH-cuécuii Xaér, Oamuuii MaJaHUSATHUHT
acoc MapKasWHHM Tamkua sTagd, “Kyd-KyapaT Ba IIOH-
mrapad” poMaHM MHCOJMIA Ky3aTWIAETraHH CHUHTapH, Xap
Oup naBpia MHCOH XaKuiaru Oaauuii-ocTeTHk, Qancadmuii,
FOSBUM Ma3MyHHH TYIIYHUII, YPraHWII Ba yMyMIIaIl-
TUpUIIJA MyXUM poib ViHaliou. By Hapca, aBBano,
é3yBumiap wxonunma, xycycad, I'pspm I'pur pomanmapuna
WHCOHHM aHIJIall XaMmJa TYLNIYHHIIJAard y3ura XOCIHKHHU
Kypcatum — Oy aguOHUHT 3CTETHK KapallUlapuHH, 3aMOH Ba
MHCOH XaKWJaru TacaBBYp-TYIIYHYAJIIADUHUHT HWHBUKOCH
Oynran oOpasnmap CHCTEMAacHHH AXIUT Ba Oyc-OyTyH om0
KapallaaH, YpraHuiiaaH Keauo YMKaIural caMapaanp.

I'pom  T'pun  kaxpamonnmapu  Xxaéraa  Typiu
KUHMHYMIMKIIApra qyd KelraHaa, TYIIKYHJINKKA TyIIMacaaH
AKIMHM JTapXOJl WINra cojlaxyl Ba Yy3iapu OminO-OmiamaraH
X0ga MyKaMMmald TaxpuOanap opTrupagd. VIHCOH KHcKa
YMpH JaBOMHJIA Y3UHUHT ‘“MCHH HH HAaMOCH  KHJIHII
MaKcaauAa Y3IUTUHM Kamd 3Tagd, >KaMHATHHHT OHIIIH
ap3ocu cudaTuaa MAIIAT Xa€TUAa MyXUM OUp U3 KOJIANUPHUII-
ra XapakaT KWIaad, WHCOHJApra Had KeNTHpyBUM Tapuxuii
nraxcra aiiylaHuIra WHTWIAAA. A0 KaxpaMoHJIapH 3ca ¥3
HOMakOyJ1 WUIaTJIapiHH TaH OJITaH Ba MKpop OyiraH xoima
GananukHu 6axo KenTupaau. by sca )KaMHUATHUHT HHKHPO3-
ra 103 TyTraHHJaH janojar Oepajau.

I'punanar “Kyu-kyapar Ba moH-mapad” poMaHU
1940 itmnna é3mnrad 6ynub, €3yBYMHUHT AUKKAT MapKasuIa —
“HHCOH OHrW,” YHHHT KanOu jsmnomescn” ¥3 uQomacHHU
TorraH. XV, aHbaHaBUH HYKTaW HazapJIaH oiub KapayaraH-
na, snones ¥3u HUMa? busra MymTo3 pomaH-3mones cudaruia
JLH.ToncroiiHuHar “Ypym Ba THHWIMK® acapd MablyM;
Jmonest Typuaarn pomaniap Ttoudacura siHa .30JTHHHT
“Top-mop”, P.Pomnanaunar “Xan Kpucrod”, X.I'oncyopen-
HuHT “Dopcaiitnap xakuna Cara”[13] xkabu acapiapu Kupai.

Maskyp acapiapHHHT OapuacH ONUK OaéHHHHT KEHT
KYJTaMJIWJIUTH, KEHI KaMpOBIM MWIUIMH Ba  TapuUXHUi
BOKEAJIADHMHT, MIJUIAT Ba XanK Xa€Tumard OypruTHIn

JaBpJIAPHHY TAaCBUPIIAHUIIH OMIIAH XapaKTepIaHa i,

- Taxamn Ba Hatmkanap (Analysis and results).
Pomanparm smuk MyamMMmonap Maxmyun OyHAail Typnaru
6aénma Oorr KaxpamoHgap (OMJIACH)HHHT Xa€TW Ba TaKIUPH-
HHUHT TapUXWH BOKeajJap OKMMHUIa KYIIMINO KETHIIN OpKalIu
oun® Oepwnagn. Kaxpamommap ¥3 pyxuil TapakKUETH
JAaBOMUJIAr TyO y3rapuiniap JaBpuHH OOIIMAaH Kedupaay Ba
OyHma Ooml KaxpaMmOHJAp XapakTepu, Kougara OHHOaH,
MIJUIMH Tapuxui KyJTampard BoKeamapra OOFIHMK Tap3na
makIannd Oopaau. Poman osmomesga [IaxCHMIHK — Ba
TApUXUMINK CHHTE3M pYH Oepagu, IMIAXCHWINK YyMyMHI
TapUXUHINK OpKaJIM HAMOEH OYa; MHCOH Y3UHH yJIKaH Oup

SXJIWTIUKHAHT ~ KUCMH, 3appacH cudartuna  aHrjiaimm.
DrnonesHUHT acocuii magocH (3aBK-IIaBKK) XaM aifHaH XyJau
LIyHJa; 3€po, €3yBUM Oapyara TErMUUIM OYiraH >KamusAT
TapakKM€TH KOHYHJApuHU u3naiau. Mymro3 snonesna
acoCHil  JMKKAaT-9bTUOOp  TalIKU  BOKeamap, TapUXUil
OypWIMIIIApHU TacBHpJamra Kapatwiamd. XX acp BoKea-
XOAWCANapyu 3ca JUKKaT-YbTHOOPHM WYKM XaéTra Kkajib
Kuaupaay. I'puH snonesra Xoc HYHAIWIIHY, SHHA OYpPYITHIIT
nmaiTH, Oapyara TETMIDIM KOHYHJIApHM cakjaraH XoJjja
MWIIUH-TapUXU €KM YMyMJ)KaxOH BOKEaJlapHM Xapakar-
JAHTUPYBYM 3Mac, OadKy WHCOH OHTU OJaMMHH XyMOyIIra
KEITUPYBYU KOHYHJIADHH MHCOHHHMHT CYOBEKTHB “MEH’H, LIy
“MEH”HHMHI MIaKUIAaHUIIAAATH TyO OypWIMILIAp MaJUIACHHU
aHMKJAIl OpKanu H3Maiau. I'pUH MHCOH TaKIUPHHH, YHUHT
SIIIAII KOHYHJIAPUHH TaIKUAK dTa .

I'puH KaxpaMoHHU BoKeacu — Oy OHpOp OHp KOHKpET
(MyaitssH OWp Konumiarw) ojam OyiaMaciaH, OalKd HHCOH
TaKIUpH, YMyMaH YHUHI KypraH-keuuprannapunup[l4]. Ly
oouc I'puH Hazapuga WHCOH — Oy Oupop Oup TapuxHid
JaBPHUHI MyaHsH >KaMUST Ba MHJUIATUTA MAHCYO, MabiIiyM
émgarm KOHKpeT TapuXWi IIaxc smac: caHad YTuwiraxn
XYCYCHUSITIapHUHT OMpOPTAcH XaM KaXpaMOHHHHT OHTHa aKc
sT™aiiau. Bynna myammd, onarra xypa, Typ Ba MOXHATIa XOC
GenrmiapHu axxparany (OyHIa WHCOHHH TAlIKHJ STYBYH TYp
Ba MOXMAT OenrwiapuHu ['pHHHHHT ¥3M IIaKIDIaHTUPAIH).
LIy Ounan 6upra, y IMHIOp (IMHUHA OHIJIM) HHCOH Xamuup. Y
Y3UHUHT OJaMJard MaBXyIJIHTH OwiaH OOFIMK XOJar,
Xynora myHocabatu Gopacupard MyaMMOJApPHUHT SYHMMHHU
¥3u xan Kwiagn. Y OcXuimHHHT XyAo OWjiaH KypalryB4d
[Ipomereitn xam, baiiponaunr ‘“Mandpen” ¢Exu “Kaumn”
MOAMAJIApUIary yJIKaH KyJapaTra dra KaXpaMOHH XaM 3Mac.
I'puH xaxpamoHn Xyno Ba ¥3W sIaérraH ojlaM TY3WIWILHTra
Kacq KWJIMaiau, HOPO3WINK OwinaupMaiay, y dakar XymoHu
aHIVIANIMHY Ba YHra MYHOCA0AaTHHY, LIYHUHIJICK, Y3UHUHT
OOpNUFUHM, OJaMra HHcOAaTaH MyHOCAa0aTIapuHH KaiTa
Kypub umkagu. bupok mmHmop kumu oHruaa OyHIal KaiTa
KypWIHII MyKappap paBumiga XyZOHH aHTJIANI, TYIIyHHII-
JIard y3rapuinuiap, dBpwimnniap ounan Oormuk Oynanu. ['pun
KaxpaMOHM INAK/UIAHWIIM JaBOMUAA Y3ujaH “XyJOHUHT
TUMCOJIM Ba TaMOWWIM HM KUIWpagu Ba mry OwnaH Oupra
Xa€THH MaTepusi Ba pyXIaH KeCKHMH Tap3jga (apk KuiryBYH,
XaéT jxkapaCHM MNapyaJaHUIIM MaxCyld Ba y3M4a MaBxKy[
OynraH AXMUTIAMK cudaTHaa TaNKWH KWIMHYBYH OOPIHK
cudaruna 3pTHPO dTagu. ['puH KaxpaMOHHHH beprcoHHUHT
“xaér mmmxoarn”[14] Owmad TYMMO TOUWIraH WHCOHHM OWiaH
Takkocnaca Oymamurannapaan[15]; yHUHT “OHT-y-IIyypUIard
TyHTapmwmnr” [16] gactnabku MabHaBUIT Ma3MyH-MOXUSTHHHI
NYKOTraH, MHCOH OpPKMHM YEeKJalauraH, ojar Tycura
aifmaHran Oapya KOJNHUIUIapJaH, COXTa AaHbaHABUH (YHUHT
OHTHJArd OPTOJOKCAN KaTOJIMK TacaBBypJap OWsiaH OOFJIMK)
KaJApHUATIapIaH BO3 KSUHIITHUA OUIIIUpaIH.

- Xyaoca Ba Ttakiumdaap (Conclusion/Recom-
mendations). T'psm I'pun acapmapuHu YKUraH KHTOOXOH,
canbuil WuIaTIapiaH BO3 KedyraH XoJiJa MabHAaH Ba aKJIaH
eTyK WHCOH OynmM0 eTWIMINTra XapakaT KHIagd, MyauTud
KaxpaMoHJIapH, ¥3 HaBOaTHOa, >KaMHUATOAa HPOJANU IIaxc-
napHu TapOusutabd Bosira eTKasuijia sSXIIM BOCHTa Oyia
oJau.
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CIHEIUPUKA AYIUPOBAHNS, TOBOPEHUS, YTEHHUS B ITIPOLHECCE OBYYEHHUS YCTHOMY HEPEBOJA
AHHOTALHSA

B craTbe paccMaTpHBaeTCsI BOIPOC CIeHU(PHUKU ayJUPOBAHUSI, TOBOPECHHSI, YTEHHS B IPOLIECCE MPEMOJaBaHus YCTHOTO MepeBoIa.

TlepeuncisioTcss yMEHHsS M HAaBBIKA TMPHMEHSEMble B MPOLECCe IMPErmoJaBaHusi M HX OCOOSHHOCTH. PaccmartpuBaercs

KJIacCU(UKAIUSI TPUEMOB O0YICHHUSL.

KuroueBble ciioBa: KJ'IaCCI/I(bI/IKaL[I/IH HaBBIKOB, ayAUPOBAaHUE, YTCHUE, TOBOPCHUE.

IN THE PROCESS OF TEACHING TRANSLATION: LISTENING, SPEAKING, READING FEATURES
Annotation
The article deals with the specifics of listening, speaking, reading in the process of teaching interpretation. The skills and abilities
used in the teaching process and their features are listed. The classification of teaching methods is considered.

Key words: classification of skills, listening, reading, speaking.

OOyueHHe yCTHOMY II€peBOJy BKIIIOYAET B ce0sl Takue
OCHOBoOIIONArarouMe (HakTopsl Kak HaBbIKM U yMeHHs. [l
TOTO 4TOOBI OCYIIECTBIIATH PA3IMUHbIC BUIBI IEPEBOJA (B TOM
YHCIIe TOCIE0BATeNbHBINA, CHHXPOHHBIH, MEPeBOJ] C JIHCTA)
HeoOXoanuMO 00JaJaTh HAaBBIKAMH M YMEHHUSIMH BOCIIPUSITHS
Ha CIIyX, BOCIIPOM3BEACHMS YCTHOTO MEpeBOJA, YTCHHS U
OJHOBPEMEHHOTO IIEPEBO/Ia TUTAEMOTO TEKCTA.

Ilo oroif mpuuMHe  HEOOXOIMMO  HMETh B
pacIOpsHKEHUH MepeuyeHb YMEHUI M HAaBBIKOB 00A3aTENIbHBIX
JUIsL yCTHOTO TIepEBO/IA.

Tema yMeHHH M HaBBIKOB JOCTATOYHO H3YYCHa U
omucaHa B paboTaX MHOTHX HccienoBaTeneid. Mer Oymem
ONMHUpaThCs HA JaHHBIE, KOTOpBIE OBUIM PACCMOTPEHHI B
paborax  Takux yu€Hpix kak  H.B.bankepmu  [9],
B.C.Bopucossm [21], M.M.Bykapegoit [22], H.H.I"aBpunerko
[33], H..T'e3 [41], H.B.Enyxunoii [86], ['.I'".)Kapkosoii [54],
K.U.Kpynuuk [76].

Jlenenve Ha BHABI YMEHUH M HaBHIKOB, Hamboiee
61M3K0€ HaM, MOXHO BCTPETUTh y A.A.JIeoHTbeBa, KOTOPHI
paccMaTpuBaeT MX B IIpolecce OOy4eHUs PYCCKOMY SI3BIKY
Kak uHOCTpaHHOMy. OH menmuT WX HAa TPH TPyHmel 1)
UMEIOINECs] pPedeBble HABBHIKM HAa POJHOM MM H3YYCHHOM
paHee s3BIKE, KOTOpBIE HEOOXOIMMO OTpPA3UTh Ha HOBOM
MaTrepHane; 2) WMEIOINecs] pedeBble HAaBBIKM Ha POJHOM

A3bIKE, KOTOpbIE HEOOXOAMMO TIOJKOPPEKTHPOBATH; 3)
peueBble HAaBBIKH, KOTOpbIE HEOOXOAMMO 3aHOBO chop-
MHPOBATh.

Hasbiku, BBIJICJIEHHBIE A.A.JIeOHTBEBBIM,

OpPHEHTHPOBAHEI HA CXOACTBO C HAaBBIKAMU DPOJHOTO S3HIKA.
Takum 00pa3oM, OomMpasich Ha STH JAHHBIE, MBI MOMBITAEMCS
CHCTEMAaTU3HPOBAaTh HABBIKK M YMEHUS TPHCYIIUE YCTHOMY
MEPeBOAy IO CTENCHH ONHM30CTH ¢ 0a30BBIMH PEYEBHIMHU
YMEHMSMHU CIIyIIaTh, YUTATh, BOCTIPOU3BOAUTS.

Hcxons U3 BBINIEH3NIOKEHHOTO, MOXKHO 00pa3oBaTh
TpH KJIacca HaBBIKOB U YMeHuil (B mocnenyromem HY):

IlepBbiit  kmacc - HY  ycrHoro  nepeBona,
COBIAMAIONINE C y)KE& MMEIOIIMMHUCS OCHOBHBIMH PEUEBEIMHU
HY (Bocmpusitue Ha ciyX, YT€HHE, BOCIIPOU3BEICHHE).
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Bropoii knacc - HY, koTopbie cxoxu ¢ 0a30BBIMH, HO
MO0 TPUYUHE YCIOXHEHHBIX YCIIOBUH HMEIOT HEKOTOphIC
crienu(prUECKre peUeBbIe XapaKTEPUCTHUKH.

Tperuit kmacc - HY, KoTopele MOJHOCTBHIO
OTNMYAOTCS OT 0a30BBIX M TPEOYIOT OCYIIECTBIICHUS
MEepPeBOUECKON  JEATETBHOCTH Ha  MpodecCHOHATEHOM
YpOBHE.

[Tonb3ysich MOJYYEHHOH CXEMOW pacrpeleneHus Ha
KJIacChl, CTOUT PACCMOTPETh MEPEBOMYECCKOE CIYIIaHHE B
Ka4yecTBe OJEMEHTa MNPO(PECCHOHATBHON IESTEIBHOCTH B
COOTHOIIICHNH ¢ 0230BBIM PCUCBBIM HABBIKOM ayAUPOBAHUS.

K mepBomy Kkiaccy, Mo HamieMy MHEHHIO, CIEAyeT
OTHECTH TaKHe HABBIKK U YMEHHUS KaK:

- pacro3HaBaHHWE CXEMbl MPEIOKCHUs HAa YPOBHE
TpaMMAaTHKH;

- pas[esieHre TPaHuI] IPeIOKESHHIA;

- OmpeleNicHHe HE3HAKOMBIX TOHSITHH H CJIOB B
CpaBHeHI/lI/l C AQHAJIOTUYHBIMH ITOHATUAMHA HaA pO)]HOM SA3BIKE,

- OIpeZeNieHne HEe3HAKOMBIX CJIOB MPH TIOMOIIH YKe
3HAKOMBIX CJIOBOOOPa30BaTEIbHBIX KOMIIOHEHTOB;

- [Ipe/iyrajbIBaHie TPAMMATHYECKUX CIOBOGOPM;

- OTIpeieieHrne OCHOBHBIX JIEMEHTOB COOOIICHHS;

- YCTaHOBKa IIOCNIEJOBATENBHOH CBA3M  MEXKIY
YaCTSAMHU TEKCTa;
- OTHeJIEHHE  OCHOBHOH HHbOpMauK oT

HeSHa‘{MTeHbHOﬁ, le/l 3TOM 3allOMUHATH U XpaHHTb B IIaMsTHU
OCHOBHYIO HH(OPMAIIHIO;

- BBIJIEJIEHHE OCHOBOTIOJIArarOIIeH MBICIIH;

- IPHUHATHE U YACP)KUBAHUE B MAMSITH HHPOPMAIIUH,
MPE/ICTABICHHOMN €INHOXK/IbL;

- 000011IeHKEe 3HAYEHNI HECKOJIBKHUX COOOIIEHHMIA,

- ONpeE/ENCHNE CMBICIOBOTO SIpa BBHICKA3bIBAHHS IO
HWHTOHAIUH;

- 00BbCIMHEHUE CMBICIA Pa3[eibHBIX CIIOB B EIHHOE
CEMAHTHYECKOE IIEII0E.

Bropoii kmacc COCTaBISIOT HAaBBIKM W YMEHMS,
KOTOpBIC COBIAJAIOT C HABBIKAMH W YMCHHSMH CITyIIaHUS, B
Ka4eCcTBE pEUYCBOrO HaBhIKa. Tak Kak YCTHBIA IEpeBOJ
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MOAPa3yMeBaeT BOCIPUSATHE HAa CIyX B JOBOJBHO CIIOMKHBIX
yCIOBUAX (TEKCT BOCIIPUHUMAETCS OAMH Pa3, O0NbII0i 00beM
UHGOPMAIMK Ul XPAaHCHUS B IAMATH, OJHOBPEMEHHOE
BBINIOJIHEHHE HECKONIBKHX HEHCTBHH, OrpaHHYEHHOCTh BO
BpPEMEHH ISl Tpollecca Mepexofa MeXIy S3bIKaMH), TO
HECOMHEHHO HAaBBIKH M YMEHHS ayIUpOBaHUS HMEIOT
OCHOBOTIONAraroniee 3HaUYeHHE TUTSt BBITIOJTHEHUS
KaueCTBEHHOTO NepeBOja, NMPU STOM SIBILIICH HE3aMEHHMBIM
JJIEMEHTOM IPO(eCCHOHATEHON NepeBOaUEeCKOd  JesTelb-
HOCTH.

HaBblkM ¥ yMeHMsS Takoro ayIHUpOBaHUS MOXKHO
BBIIEUTD CIEIYIOLIHE:

- BBIJICICHHE OMOPHBIX CJIOB B MOJYyYEHHOM Ha CIyX
TEKCTe;

- BBIJICJICHHE OCHOBHOH MH(OpPMAaIMH I JTalbHEH-
IIero nepeBoa;

- OezommO0OYHOE ayAnaabHOE ONpelelieHHe Jar,
udp, UMEH COOCTBEHHBIX, Ha3BaHUH JTOJDKHOCTEH M IPYTHX
HanMMEHOBAHHI;

- IPOTHO3UPOBAHNE BBICKA3bIBAHHI, OCHOBBLIBASICH Ha
CEMaHTHYECKOM M BepOabHOM NIPETIOI0KEHNH;

- IOHIMaHUE OCHOBHON MBICIIH BBICKa3bIBAHUS;

- BOCHPHSTHE W NOHMMAaHUE Pa3HBIX TUIIOB PEYEBON
APTHKYJSIIUH (TIPOU3HOIICHHE, OCOOCHHOCTH Peu);

- IOHMMAaHHUE Hes3bIKOBBIX AJIEMEHTOB BBHICKA3bIBAHNSI.

B cocraB Tperbero kiiacca BXOIAT T€ YMEHHS WU
HaBBIKM Aay[UpPOBAHUS, KOTOpBIE HMEIOT CrenupuIecKuii
XapakTep:

- ©KaTHe TOJy4YeHHOW MH(POPMALUH COOOIIEHHS IS
XpaHEHHUs B TTAMSITH U MTOCIIEAYIOUIEro MePeBoIa;

- packpbITHE IeJiel, KOTOpbIe SIBISIIOTCS OCHOBOW
coJiep KaHusI COOOIICHHS;

- BBINOJHEHHE JIEKCHYECKUX M TPaMMaTHYECKUX
npeobpa3oBaHuii;

- CXKaTHe€  pPed’M  BBICTYMAIOMIETO,  KOTOPBIH
BOCIPOU3BOANT CBOIO Pedb B OBICTPOM TEMIIE, AT BBIIEPIKKI
BPEMEHHOTO JINMHUTA;

- HCTOJIb30BAHNE PEUEBHIX YCIOBHH ISl BOCIIOTHEHHUS
HEJJOCTATKOB B SI3bIKOBBIX, OOBEKTUBHBIX U COMYTCTBYIOIIHX
3HAHMSX, @ TAKXKE JJI BO3MEIICHUs HETTOJIHOTHI HH(OPMAIIUH.
K peueBbIM yCIOBHSAM B JIaHHOW CHUTYaI[MH OTHOCSTCS MECTO,
BpeMs, BBICTYNAIOUIMI, NPUYMHBI M 33Ja4d €ro JOKJIaja,
IpeaMeT JOKIA/a, IPHCYTCTBYIOMNE CITYIIaTeN .

- aHAIM3UPOBAaHME  MOIYYEHHOTO  COOOMICHWUS,
NpUHUMAas BO BHUMAaHHE IIPEMETHBIE H COIyTCTBYIOIINE
3HAHMS CITYIIAOIINX;

- TIOJIy9eHNE W IPUHATHE TTOCTyMHalomel nadopmarm
OJHOBPEMEHHO C BBIIIOJIHEHHEM 3aIliCH JHUO0 C BOCIIPOM3-
BeJIeHHEM nepeBosia YCTHO. COOTBETCTBEHHO NEPBBI BAPHUAHT
INPUMEHUM K [OCIIeIOBAaTEIbHOMY IIE€PeBOAY, a BTOPOH K
CHHXPOHHOMY.

Janee cinemyer oOpaTHThCS K HAaBBIKAM M yMEHHSM,
KOTOpBIE HEOOXOAWMBI IJIsI YCTHOTO O(GOpMIICHUS HepeBoja.
HWx MBI pazgenniy Ha jBa Kilacca, OCHOBBIBASCH HA CPAaBHEHHU
¢ 6a30BBIMU HaBBIKAMH TOBOPEHHSI.

[TepBbIii Kacc BKIIOYaeT B ceOsl yMECHHS M HaBBIKH,
KOTOPBIC ABJIAOTCA O6H_II/IMI/I KakK JIji1 nepeBojia, TakK U IJIA
TOBOPEHHSI:

- BIQJICHHE CMBICIOBBIM M CJIOBOOOpa30BaTEbHBIM
MPOTHO3HPOBAHHEM;

- opopmIIeHHE COOOIIEHHST OCHOBEIBASICH HA 3BYKOBOM,
JIEKCUYECKOH M TPaMMaTHIECKOH crenuduke onpenenéHHoro
SI3bIKa;

- BBIP@KCHHE TJIABHOW MBICIHM COOOILEHUS B OJHOM
YETKOM 3HaUCHUH;

- BIIQJICHUE 3HAHUSAMU O Pa3HOOOPA3HBIX JTEKCHYECKUX
€IMHUIIAX U TPAMMATHYECKOM CTPOCHHM MPEIIOKEHUH U
CJIOXKHBIX KOHCTPYKIIUIH;
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- IpexyrafblBaHHE IOCIEAYIONIEro BBICKA3bIBAHUS,
PYKOBOACTBYSICH ~ CMBICJIIOBOM  HAarpy3koli ¥  peyeBBIMHU
MPEANONIOKEHUAMH;

- BIAJIeHHE CTWINCTHUECKUMM 3JIE€MEHTaMH OIl-
PEAENnEHHOTO S3bIKa;

- COXpaHEHHE W YAep)KUBaHUE B MAMSATH CEMaHTHYEC-
KO IIEJIOCTHOCTH COOOIIECHMSI.

IIpoBenss anHamM3  MeXIy  JABYMS  NOHSATHSIMH
TOBOPEHHEM H YCTHBIM 0()OpMIICHHEM IIepeBOAa, MBI IIPHIIIIN
K BBIBOJY, YTO HAaBHIKM O(OPMIICHUS TEpeBOAa OCHOBAHBI Ha
6a30BbIX HABBIKAX TOBOPEHHS U HOBBIX CHEHU(DUYHBIX,
KOTOpBIE HETIOCPEACTBEHHO CBSI3aHBI C  TE€PEBOAYECKOM
JeATebHOCTI0. COOTBETCTBEHHO, A BBIACIEHUS BTOPOTO
KJacca, He XBAaTaeT OTYETNIUBBIX IAHHBIX, IO3TOMY HaHHAs
KaTeropysi HaBIKOB HE MOJKET OBITh CHOPMHPOBAHA.

Tpernii xiacc, BKIOYaeT B ceOsl HABBIKM M YMEHHS,
KOTOpBIE HYXHBI HCKIJIIOUUTENBFHO JUII BOCIIPOM3BENCHHUS
nepeBoJa:

- BBINOJHEHHE TPaMMaTHYECKUX IpeoOpa3oBaHUMA
CHHTAKCHYECKUX KOHCTPYKIHUH C ONPEHENeHHOTO S3bIKa, IS
obecrieueHNsT TpaMMaTHYeCKH OQOPMIICHHOTO IepeBoja
TEKCTa;

- odopmieHne TIepeBoja B Kak MOXHO Ooiee
MOHATHOM M JOCTYIIHOM BHJE, OTBEYAIOIIEM TPeOOBaHHIM
HOPM sI3bIKa TIEPEBOAA;

- NIOWCK HOBBIX CBOEOOpPAa3HBIX pEUICHHH, eClH HeT
CXOJICTBA;

- odopmIeHHE TEKCTa COOOLICHUS, YYHUTHIBAS
XapaKTepHbIe UYEPTHl MOHOJOTHYHOM PpedYd: CTHIIUCTHKA,
KyJIbTypa pedd, paBHOMEpHas CMEHa IIepPUOJI0B OBICTPOH pedn
U mays;

- odopmieHne mepeBoga IPH IIOMOLIM CHCTEMBI
3HAKOB, IPHUCYIINX ITEPEBOAIECKON JIEITEIBHOCTH;

- CXKaTHe M XpaHEHHe IMOJyYeHHOW MH(pOpMaluH U3
COOOIIEeHNs ISl JaTbHEHIIero BOCIPOM3BEICHHUS Ha S3BIKE
HepeBoa.

Bemonaus CPaBHHTEIBHYIO XapaKTePUCTHUKY
6a30BOTO yMEHUS YUTATh U YTECHHS, UCHONB3yeMOTO BO BpEMs
MepeBo/ia, MBI BBISIBHIJIN JIBA KJIACCA HABBIKOB M YMEHUI.

IepBbIif  KIacc COCTOMT W3 HAaBBIKOB W YMEHHH,
HNPUCYIIHMX OOLICTPUHATOMY YTEHHIO:

- COEAMHEHHE B EINHOE CEMAHTHYECKOE IeNoe
Pa3po3HEHHBIX (PaKTOPOB;

- Ppacrio3HaBaHWE UIEHOB IIPEUIOKEHHS, KOTOpPBIE
HECYT OCHOBOIIOJIATAIOIIIE M BCIIOMOTaTeIbHBIE JaHHEIE;

- OTIMYaTh CMBICH CIJIOB, WMEIOIIUX HECKOJIBKO
3HAYEHHUH, © OMOHHMOB;

- HaXOJUTh 3HA4YCHUA HCU3BECTHBIX
MOCPEJCTBOM HMX aHalM3a M CPaBHEHHA C
HN3BCCTHBIMH CJIOBAMH .]'ll/l60 10 KOHTEKCTY;,

- ONpeIesieHUe TJIABHOW CMBICIOBOM COCTaBIISIONICH
TEKCTa;

- pa3JoXKEeHHE €AWHOTO TeKCTa Ha JacTH ONHM3KHE 10
CMEICITY;

- OompefeleHHe W  WTHOPHPOBAHUE
HarpyXarolfX CeMaHTHYECKUX IEMEHTOB TEKCTa;

- IPOTHO3MPOBAHHE IOCICAYIOUIETO COJCPIKAHUS,
OCHOBBIBAsICh Ha CMBICJIOBOM Harpys3k€ Hu HEA3BIKOBBIX
THITOTE3ax.

ITpoBens ananmu3 Mexy AByMS IMTOHATHSMH YTEHUEM U
YTEHHEM BO BpeMs IEePeBOZA, MBI IPHIUIM K BBIBOJIY, YTO
HaBBIKH TIEPEBOJUECKOT0 UTEHUS 0a3MpyIOTCS Ha OCHOBHBIX
HaBBIKAX YTEHHS U HOBBIX CHEHU(UYHBIX, KOTOpBIE
HETIOCPE/ICTBEHHO CBSI3aHBI C MEPEBOAYECKON EATENHOCTBIO.
CoOTBETCTBEHHO, AJIs BBIAEIEHUS BTOPOTO KiIacca, HE XBaTaeT
OTYETIMBBIX JAHHBIX, MO3TOMY IaHHAs KaTeropHs HaBHIKOB
TaKXKe He MOXeT ObITh chopMHUpOBaHa.

Tpernii Kiacc OCHOBBIBACTCS HAa TAaKUX YMEHHAX U
HaBBIKaX KaK:

CJIOB,
JIPYTUMH

Ype3MepHO
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- O6’I>CIII/IHCHI/IC JABYX BHUJOB JACATCIIBHOCTHU. - CIXKaTUC€ U XpPaHCHUC HOHy‘{eHHOﬁ PIH(i)OpMaIII/II/I u3

BOCIIPUSITHE U BOCIIPOU3BENIEHHUE N1EPEBOA; cooOIIeHus U1 JajbHEHIIEro BOCIPOU3BEACHHUS Ha S3bIKE
- TONy4YeHHWE  BCIOMOTaTeNbHOH  HMHGOpMALUH,  IEpeBOja.

KOTOpasi HaxOIUTCs 3a TIpaHULaMU IEPEBOJAMMOM UacTH Kak BuaHO, yCTHBI MepeBOAd, SBIAACH JOBOJBHO

CcOOOIIEHNsI M €ero KOHTEKCTa, HpPU IIOMOILIM 3JIEMEHTOB
pEeYEeBbIX YCJIOBUN, KOTOpPBIE MO BO3MOKHOCTU BOCIOJHSIOT
HeJnocTaToK 3HaHud. K pedeBbIM yCIIOBHSIM B JaHHOH
CUTyallUl OTHOCAT TaKuWe KaTeropuh KaK MeCTO, Bpems,
BBICTYNAIOIIUH, NMPUYMHBI W 3aJauyd ero JOoKJIaja, MpeaMer
JIOKJIaa, IPUCYTCTBYIOLINE CIYLIATEIH;

- pa3zeneHne TeKCTa Ha CErMEHTHI, KOTOPBIE SIBIISIOTCS
BCIIOMOTATENIbHBIMA ~ €AUHUIIAMUA U1 OPUCHTHUPOBAHUS B
TEKCTE;

- BOCIIPUATHE HANICYaTaHHOTO MaTepuana 00bEMHBIMU
€IMHBIMM YaCTSIMU,

- BBIIIOJTHEHUE CEeMaHTHYECKOM 00paboTKH
HHPOPMAIIMH TIPU BOCTPHUITHU c¢¢ (pparMeHTaMHu, TO €CTh
MIPOU3BOAMTCS YTEHUE U TIEPEBOJI IO YaCTSIM;

CIOKHOH ¥ cHneuu(UYHOH pedyeBOH  AEATENBHOCTHIO,
OTJINYACTCS] HAaBBIKAMH M YMEHHSIMH CXOXXUMH C 0a30BEIMHU
HaBbIKAMM U YMEHUSMHM TOBOPHUTb, CIyIIaTh U BOCIPOM3-
BOJIUTH TEKCT; HABBIKAMH U YMEHUSIMHU CXOXKHUMHU C 0A30BBIMH,
HO VIMCIONIMMH HEKOTOpHIe CHelU(UIHBIE XapaKTepUCTUKU
JUIL  OCYIIECTBIEHMS  MEPEBOJUECKOH  JEATENbHOCTH;
HaBBIKAMH M YMEHHAMH MPHCYHMIHUMH HCKIIOYUTETBHO JUIS
MEPEBOAUECKON  OEATENbHOCTH,  OCYLIECTBISIEMOW  Ha
npoeCCHOHAIBHOM YPOBHE. Pa3zymeercs, HaBBIKM U yMEHHs
Pa3sIMYHOTO BHAA HYXIAIOTCA B PAa3HOTO poja Crocobax Hx
pa3BUTHUSL.
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V3BEK HACPHUJIA YPYIII OKAUBATJIAPA BA HHCOH KHCMATHUHHUHT BAJIMUI UDPOJIACH
AnHOTaNMsS
Maskyp mMakonaga Oanuunii acapiapia akc 3TraH ypyuuiap, suaIusaTiap, ¥3apo Kapama-KapIIiinKiap OKHOaTHa HHCOH XaéTura,
TYpMYIL-TAP3HUTa, PYXHii 0JaMHra Ba Kail(pHsTHIa GYIIraH TabCHPIIAp TAXIMWI STHIraH. Y366k afquCIapiHUHT IKOIMI MaxopaTy,
nbpona ycayou TyFpucuaa GUKpiap OWIAMPWITaH Ba HWIMHHA Xylocauap 4YHWKapwirad. Hazap DIIOHKYJIHUHT —FOKOJHHA
HHIUBUIYIH3MH 9YKYPPOK TaIKHK Ba TaXJIUI STHITaH.
Kauut cy3aap: Ypym, xaét, HHCOH, YIUM, HHCOH KCMaTH, HHCOH (PO>KHACH, Py OKUOATIapH, PyXHil oaM.

IOCJIEJCTBHSA BOMHBI U XYJOKECTBEHHOE BHIPAJKEHUE YEJIOBEUECTBA B Y3BEKCKOM ITPO3E
AHHOTanus

B crathe aHanm3mpyeTcs BIMSHUC HA JKU3HB, 00pa3 JKWU3HH, TyXOBHBI MUpP M HACTPOCHHE UYCIIOBEYCCTBO BO BpEMEHA BOWH,
KOH(DIMKTOB M TNPOTHBOPCYHH, OTPKCHHBIX B TPOU3BCACHHIX HCKYCCTBA. DBBUIM BBICKA3aHBI MHEHHS O TBOPYECKHX
CIOCOOHOCTAX M MaHepe BBIPAKEHHsS Y30CKCKHX MHcaTelel, C/eNaHbl HAay4HbIC BBIBOABL B uacTHOCTH, OBUI TITyOOKO
MPOaHAIM3UPOBAH M U3YYCH TBOPUYECCKUH MHANBHUAyan3M Hazapa Dirankyna.

KiroueBble cioBa: BoifHA, JKU3Hb, YENOBEK, CMEPTb, YeJOBEUECKas Cynp0a, denoBeuecKas TpareIus, MMOCICACTBUS BOWHBL,
JIyXOBHBII MHUD.

THE CONSEQUENCES OF WAR AND THE ARTISTIC EXPRESSION OF THE HUMAN BEING IN UZBEK PROSE
Annotation

This article analyzes the impact on human life, lifestyle, spiritual world and mood as a result of wars, conflicts and contradictions

reflected in works of art. The article enlightens all the opinions on the creative skills and style of expression of Uzbek writers. In

particular, the creative individualism of Nazar Eshankul has been deeply analyzed and studied in the article.
Key words: War, life, man, death, human destiny, human tragedy, consequences of war, spiritual world.

Kupum. Mabrymkn, xaétaara xap Oup y3rapumuiap
WHCOH  (GaonusaTicu3 Oynmmaiiau. bapua  y3rapumuiap,
SIHTWUTMKIIAp, UXTUPOJIAp MHCOH Cabi-XapakaTH, YHUHT IyHE
Kapam, KoHuemniuscura Oornuk. Ly Oowcaan xam aaBp
WHCOHHHM 4eTiiad Xedu Hapca sparta ojmaiinu. JlaBp WHCOH Ba
YHUHT MaKCaay OPKaJlH TabCHp OMWIHNra aitmananu. bynna y
Xap KUMra Xap XWI TabCcHp d3Tagu. UyHKH Typiam JaBpha
WHCOHJIAPHMHT KaMHUATAA TyTTaH YPHHU XaM Typiuda Oymamm.
By xapaénmaru 10TyK Ba KaMUWIMKIAPHH, CHUECHH Kaparl-
JAapHH WHCOH Kai® TyFEHWCH3, W3THPOOMCH3, MabHABHU
IyHECHCH3 TaCaBBYpP KHIJIHII MyMKHH 3Mac [1:3].

Xap Oup maBpaa Xam 3UATUATIAP, KSTHIIMOBYMIHK-
nmap, Tana-Tymiap, ypyuuiap OyiraH. Bynman oHr karrta
’KaOpHH, OSHT YIKaH W3THPOOHU OJJUH XalK TOPTTraH.
AliHuKca, WMPUK WKKUTA JKaxOH ypyloIH Xajk Oommra ¥ta
orup MycuOarmmap émruHMHH &rnupau. Omammap HadakaT
OFHP-TYPMYII IIApOUTAA KyH KEUMpAM, OalKW yIapHUHT
KaJIO-KypHaa, MabHaBHATHIA, PyXUATHIA, OHTY HIYYpUAA XaM
KyZla TyWIKHUH (HUTWINCTHK) Kai(HUAT, YMUICU3IHUK, KYPKYB,
EnFu3nuK KaOu Xuccuériap, TyWrynap HULI oTa Oonmagu. XX
acpma, aitnukca Fap0 kummmapuga Oy XuC-Tydrynap
3ypaiiranian 3ypaiian, WHCOHHHM TOOOpa 3abT ATHO OGopmu.
MHCOH KanOWHWHT MyXaHOHCIapu OynMum — €3yBumiap Oy
SUIIUATIIApHH, Oy skapaHilapHH OaJunii HHBUKOC 3Tap JKaH,
YHU IIyHYaKd TacBHUpPIAiad, Oankm YHH KYHTHI TIpH3Ma-
JmapumaH YTKa3uO, ymoy 3UANHATIAPHUHT TyO MOXUSATHHU
aHIJIAlIra MHTHIAUIAp.

Mag3yra oma agadouéraap taxauiau (Literature
review). by xycycnaa, €3yBun, agabuéruryHoc onumM YiyrOek
Xampam myHnmai €3amm: “XX acpra kenud WHCOHHUHT
TYpPMYII Tap3u OUBMIN3ANUS HATHKACHIA MUCIHU KypUIMaraH
Japaxana Yys3rapAu, MypakkKaOJalg, OJaMIJIApHHHT ¥3apo
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MyJIOKOTUTa MYyTyp €TAM — KaMaiaM, HaTwkaga pyxuil
MYJIOKOT OXTHEXHM WHCOHHMHI HMYMra XuOC OTHIIH.
TamkapugaH KyTHIraH O0aXT, HaXOT HKKH JKaXOH YpYIIN
oxubaruaa capobra aillaHIM Ba MHCOH Y3 SXTHEKIApU OMIaH
&nrus Kosau. MoJIepHU3MHUHT PYyXUNH-TICUXOJIOTHK acOCH LIy
HyKTaga 6ouutanamu’” [2:17].

“MIHCOHUAT O30/UIMIH: YTMUII Ba XO3UPIU JaBpJaru
SpKIapBap Fosulap” HOMIHM KUTOOWHH BapakmaétuO, dpanil
Kadxa Aprong béxmuaauar “Ypynr” Ba B.B.Bepemraruaauar
“Ypym oxubaTtnmapu” KapTHHAJapu Hycxajlapura y30K
TUKWIMO 1yHaai aeiian: — TyO Moxusrra Kypa, ypyu Xaiau
XaKKOHMH TacBupiaHnMaran. Opataa, anoxuaa Oup Bokea €ku
YHUHT OKUOaTJIIapuHM KypcaTHIlaiu — MaHa Oy Kamia
CysKIIapy YIOMH Kabu. BHpOK ypylmiga oHI AaxmiaTiucH —
Oapua MaBxyjJ KadonaTiap Ba OHTHMIAp MYKKAa YHKAIH.
JKucmoHuii, TaOWMi BOCHUTANAPHUHT OBO3W  YUHMPHIIAIM,
pyxuii-MabHaBUI Kampusmiap OYfub TanutaHagu. by Xymam
capaToH Kacanura yxmaiimun. Omam Oup Heda Hui, oimap,
KyHJIap, coaTiap 3Mac, Oalku aTura CaHOKIM COHHSIApHH
smaiau. Ba xarTo my coHMsa saMaiau xam, Oankd yHH
aHraiau, xomnoc. Y myH4aku Hadac oiaau.

— by ynuM SKUHJIMTMHM XMC OSTHII OKHOaTHIaH
HISKIUTH?

— By ynum HEUMamuruHE OWIMII Ba YHAAH KYPKHII
OKHOATHIAH.

— Bapubup smacmu?

— Wy, Gynap Gup Hapca sMac. XaETHHHT MOXHATHHH
TYNa-TYKUC aHIJIaraH OAaM YIMMIAH KYpKManiu. Vmimaan
KYpPKHII amaira OIIMara, silaaMaraH XaéTHHHT XOCHIIAcH,
xonoc. by xaérra xuénaraur nudomacu” [3:114-115].

IOHon wMytadakkupu Onukyp YIuUM onauparu
KYPKYBHHHI MabHOCH3JINTHHY aHUK XyJocanapa 6aéH stanu:
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“YnouM 6u3 yayH Xed Hapca 5Mac, 3epo, XO3Mpua THPUK
SKaHMH3 YIUM HYK, y MaBxXyJ Oyiran Bakrga sca Ou3
iykmu3” [4]. By pean BOKENHK Ba ONTHMHCTHK PyX OHIaH
cyropuiras rost. IHCOH aHa mryHzaait Gukp Ounan siimacarusa,
Oyrok Kamduériap Kwimira Koaup 0ynagu. 30TaH, YiumaaH
YCTYH TYpYBYH MPOJa, YHHHT TaXAWAWAAH FOIHO OynraH aki
WHCOHHH YITyFIIalian, mapadiaian.

Hanmsimnk  daitmacyd Cépen Ksvepkurop xaérman
ICTETHK 3aBK TYHMOK KepakMH EKM MabHaBUAT KOHYHJIApU
Oyiinua sIaraH MabKyJIMH, JA€raH MyaMMO KapLIMCHIA
Typamd. “YHucuMu — OyHHCHUMH~  JleraH MyaMMora
Koepkurop, acmuna sca, xaéTnaH 3aBK TYWHIIHMHT MyMKHH,
(akaT MabHABUAT KOHYHJIApU OYHH4Ya HTOATKOPOHA SIIACAHT,
Jiest EHaIaau.

WHCcOHHMHT XaTmaH op3ynapu KaTTa, yMUIIapu
YeKkcu3, y XaéTnaH Xeu KayoH KOHUMKMaiau Ba TyHMmainu.
VmiM 5ca Xak. POMaHTHK-HICATHCTHK Kai(UAT HHCOHIa XOC
xoauca. 30TaH, Oy THPHK >KOH TU3THHCHU3 TaxaiIoil, TacaBBYp
Ba TaaKkKyp oKuMHa suraiiam [4:146].

Taakukor meroponorusicu (Research Methodolo-
gy). AcocaH WHCOH ¥yiuuMHra, WHCOH (oxuacura cabab
OynraH ypym MaB3ycH asan-a3aigaH Oaguuii anaOuéTHUHT
(haon MaB3y-MyHIaprKanapuaaH oupu 6yimb kenrad. Ypyin
motuB Fap6 Ba Illapk mMamuakatiapu anabuérunma, Oamuuii
tadakkypuna 6upnaex udona stuiran 0yica-aa, OUPOK TypiIn
MHHTaKa  Myauti(iIapuHUHT  TyHEKapamid, yeyouit
WHIVBUAYalINTH Ba CHAAIIYBIApUAA MablIyM TadoByTIap
MaBXy[UIMTH Ky3ra TalnUlaHagu. AHWpuM agubiap >KaHT
MalJOHIapu, ypyll MaH3apalapu KaOM BOKealapHH OaéH
oTca, OomKka xwimaru E3yBUMIap, acocaH, y3 acapiapujaa
KaXpaMOH DPyXWSATH, OOTHHHH OJIAMHHM TacBUpJIAII OPKAIU
OJaMJIADHMHT MyCHOATIapH, MYIIKYJ axXBOJMHHU, KaHpUATH-
HH, XaéTra MyHOocabaTHHH EpKUH KapTHHaNapaa udoaamanam.

Xycycan, Fap6 Hacpura MmaHcy®d ypym TacBHpH
ndomamaHraH acapiapia KYImpoK SKaMUSAT Ba HHCOH
ypracugard Kapama-KapIIMIMK YCTYHIMK Kuica, Ilapk
amabuéTna 3ca MHCOHHUHT OOIIKa OMp MHCOH OmiaH OynraH
SUIIMATH  acocuii ypuH Tyramu. bunoGapwn, EBpoma
amabuéruga XX acp Oommnaék pyxuil KOHQUIUKT eTakdu
YpHUHTa YUKHUO yirypras 3u.

Kaxon  ypyuuiapw, 3uAAusATIAap, — Tana-TyIuiap
TabCUPHMAA JKaMUATIAAa Kymiab wuiatinap Oy kypcaTid,
YTMHUIIMMH3 TapuXura XaM y3rada HWTOX TalLIaIlra UMKOH
Oepau. Mawiymku, 80-fmmapHUHT YpTanmapurada E3wiraH
KYIUIIUK ~acapiapia JaBp cuécatd TyQaiinn XaKuKHN
TapuXWil BOKEINK, MaH3apa Y3WHUHT EPKUH U(POTACHHU TYIIUK
TonMaau. by XonmHM Tapuxuii cuiiMonap oOpas3u sipaTWiIraH
MIUIHH O030/UTHK XapakaTura, VKKHHYM KaxOH ypyIId Ba
YHIaH KeWHHIH JIaBp BOKeajapura OaruIIUIaHraH acaprapja
AHUK KYpUII MYMKHH. VIKKMHUYM )KaxOH YpyIIN AaBpH (POHT
OpTH BOKeanapura OafMIIIaHFAH acapiap Xam OyHZaH
MycTacHO 5Mac. busra mawiymkw, ¥y30ek amabuérmma Oy
Oopanma, acocaH, KHIUIOK Xa€TH MaH3apacH TacBHpPIAHTaH
acapiap sipatunau. lyxparauar “OntuH 3aHrnamac”, AckKan
MyxtopHuHr “JlaBp MEHHHT TaKIUpUMIa” pPOMaHJIAPUHH
XucoOra ojiMaraHia, YJIyF BaTaH YPYIIMHUHT [JaxUIaTiu
KypuHuIIM 3 ubomacMHM TONraH maxap xaérura
GaruuUIaHraH WUPHK jkaHpaard Oamuuii acap HyK sau. bupok
Vukyn HasapoBHunr “Yaén Humu” HOMIIM poMaHM YyIIOy
OYIIIMKHA KUCMaH TYIIUPAM, Jes KypKMail aiita onamms.
Esysunauar Gy maBpra sHrHYa HMTOX OMJAH Kapalld, yHra
0axo Oepumm OyHrada OynraH amaOuii acapiapiaH axpaino
Typagu. Axmb acapiapuja Kajamra OJIMHTAH [aBpHU Iy
nmaiTraya xe4 KuM aiiTmMaraH sHTM HOM OHiaH aTab, yHHHT
00p maxUWaTUHHU PYH-POCT aKc 3TTHpaau. XaKUKATAaH, SHIU
Ty3yM Y4yH KYKCHHH KaJKOH KWJIIaH, ¥3 Xy3yp-XaJloBaTHAaH
Keurad, IMOHM TMOK KHUIIMJIAap y3u Oapro 3TraH Ty3yMHHHT
OymMaHu cudaruna oTHO TalUIaHTaH, yIapHUHT Goia-daxa,
KapUHIOII-YPYFIAPUHHA XalK IYIIMAHHHUHT SKUHIapH 1e0
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Vitunan, wmjad, YkumjgaH Oanapra KWIMHTaH WHAJIHA 4YaH
Hunmunad OOIIKa STHa KaHAail HoM OWiIaH atai MyMKHH?

IOkopuna TapkuamaraHuMHu3AeK, (GPOHT OPTHUAATH
XaJK Xaétura OaFMIUIaHTaH acapiapaa E3yBUMWIAPUMH3
XQIKUMH3HUHT  (QUIOHM MEXHATJIapUHU, YJNApHUHT OFUP
TypMyII-IIAPOUTIAPUHA KUIUIOK Xa€TH THMCONHAA aKC
STTHpAWIAp. ASHWIM TypMyIl Tap3WHHHT acocuil cababum
VkkuH4n kaxoH ypymu ne6 kypcatwnaw. Ty¥pu, ypymr
omamiap Xa€rura KarTa 3apap Ba Qanokar kentupau. JleknH
OJlaMJIApHUHT 3KHH y4yH ONMHO KYHraH JOHHHU TOPTHO 0JIuO,
YHUHT OyTyH aBioaud OwinaH ougaH ynub kerumura cabab
OymuIn >xapaCHUHMHT aCOCHH MOXHMSATH HHUMaJa SKaHIUTU
XaMOH Y3UHUHT TYJIUK U(OJACHHH TONTaHU HYK.

Odunonorust Gdanapu  JOKTOpH, npodeccop
XakuvkoH KapuMoB Xakmm TabKuaiaraHuiex, “Xap Oup
IaBp anaOMETUHUHT PHBOXKHM NIy NaBPHUHT MKTHMOWIL-
UKTHCOAMH Ba MagaHMH TapaKKUETH Iapakacura OOFIIHK.
UyHKkH Xap TOMOHJIamMa OaIuMUil IOKCaK acapia JIaBpHHUHT
Ma3Kyp XycycHsTIapu ¥3 udomaciuau Tonaau. bynnait Oymum
Oamuuii YOKOJHUHT TanaOu xamaup. MabiayMku, €3yBUl JaBp
3UAIUATIAPUHH, YHUHT MyaMMOJapUHH, TapUXUH
IOTYKJIApHHU WHCOH OPKAJIM aKC 3TTUPAAU. YHUHT KaXpaMOHU
MabHaBUH OJaMHIa, XaTTH-XapakaTHia, (GpaoianusaTHaa, KWIraH
WIIHga y smiarad jgaBp Y3 HGOTACHHH TOIMOFH JIO3UM.
lynpaii skaH, Xap Oup HaBpja sipaTHITaH acap KaxpaMOH-
nmapu xaétra HucOaTaH ¥3 MO3WIMSIAPH, KOHLEMIHSIapu
OWlaH MKKUHYM OWp AaBp KaxpamoHIapuaaH ¢apk Kwiagw”
[1:305].

Baguuii agaOMETHUHT SHTH XYCYCHSATIApH, Y3HTa
XOCIHTH OWpPHHYM HaBOaTJa WHCOH KOHLEMIACHIA V3
ndpomacuHu Tomagu. UyHKM WHCOH KOHIENIMSACHAA IaBp,
KAMHUATHUHT OyTyH OOpIMFM — pUBOXH, 3aMOH Tanadu
acocua TYFWITAH 3HIIUATIAp, MyamMmouap, canOui
xonatnap akc dtaau. Uy Ypunma, mpodeccop Koszoxboit
§0IeBHAHT TyHAAH CY3MapuHE 3cmab YTMOK JIO3HM:
“Anmabuér y4yH WHCOHAAH KH3WK, VHCOHAaH Kaapiw,
WHcoHman a3u3 Ba WHCOHJAH BaxWuil, €By3, HUPTKUY
“MyamMmo” #yK okaH! Ba yHHHr MaHry Basmdacu xaMm aHa
IyHW: €3WII, OYMIN, Kamd OSTHII, Xa-Xa »dHI IHHXOH
tapadiaapuHu oda OWIMII, THPOBAapIy, aHa MIy TapHKa
O3rynukka, MTHCOH kamosorura €pramiamiap skaH! AJkucca,
XaKUKUH ~ WOKOAKOpJIAp aHa [y  “WII’HH  KUJIMINra
Maxkymaupiap, MaxOyp smac, maxkymmaupap!” [6:7]

Taxaun Ba HaTtmxkanap (Analysis and results).

Kelinnrn nmaBpaa  €3yBumiapuMmmu3za MaxopaT  HYyKTau
Ha3apJaH, BaKeIWKHH SHIWYa Oamunii 0aéH STHIN >KUXATHaH
wkoOuit  yemnorap — kysatwigu.  Hatmkama — Mwmmi

a7abuéTMu3/1a sIHiTMYa KOHIEIIUsIark KaxpaMoHaap oopasu
naiio 6ynnu. By kaxpamonnap OyTyH (haonUsTHHA I3TYIIHKKA
KapaTraH, HOXaKJIMKKa HUCOaTaH Mypocacu3, KanOu OyryHru
MyaMMoulap OWJaH KypallaJuraH, YHH €4MII Ba amaira
ommpuul #yaupa OyTyH BYKyAW OuiaH WHTHJIAJWTaH,
NOKIIMK, IWEHATIIMIMKHA WHCOHMI (aszunmar smac, Oanku
nHCOHMH Oypu [ned Owragurad, >KaMHATIa IBTHKOAU
MyCTaxkaM WHCOHJApPHHHI yMyMiamiMa oOpasnapu 3.
ByHnait koHuenuusM HHCOHIap obpasu daxar OyryHru KyH
Xakuzma é3wiraH acapinapaa y3 udomacuHm Tomub KoJIMaid,
Oanku Tapuxuii Ba VIKKMHUM JXKaxOH ypylIM MaB3yCHAaru
acapiapia xam sipatuirad. bynnait 6ynuimm Tabunii, anbarra.
UyHKM WHCOHMAT OJIAMHHHHI Xap Oup naBpunma OyHnmai
pyxzmaru kummnap Oynrad. Ep ro3uga MycTakui, KOHYH Ba
JIEMOKpATHAra acoCJIaHraH >KaMUATHHHT Kapop TOMHUIIM Iy
XWIJard WHCOHNAp Tydaimm, necak MyOomara Oymamac!
Jemak, keiiuHru gaBp anaOuéruaa MHCOH [JaBp Ba JKAMUST
Ounan OeBocuTa OOFIMK XOJiJa TacBUpJIaHMOKHa. by aca
MWUIMH ~ acapiapuMmu3 Oaguuii  Ba FOSBHH  JKMXaTAaH
Mykamman Oymumura onu0 kenmoxaa. llybxacusku, Oy
a7a0NETHMU3HHHT YIIKaH I0TYFHIHP.
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MamakaTiMu3 MYCTAaKWUINTHIAH CYHT amabuérna
XaM TOM MabHONA YHFOHMII OYnau, AeHHIIMMU3Ta
acocnapumus Oucé€p. By maBpra kemm0, Oagmuit wmwxomna
udona tapsu y3rapau, tadakkyp SHIWIAHAM, TAaCBUP SHIU
pean BOKENUMKAAH, HWHCOH OOTHHHTA, PYXUSATUra, WYKU
omamura kyumu. JKaxoH amaOWETIIYHOCIUTHAAH WKOIUN
Takpubanap KWinm, Oaguuii MpOTaHWHT KyTHWIMAaraH, sHTH
BOCHTAJIapHJaH camapanu (oiJasaHuIl HCTHKION JaBpUIa
¥30eK HAaCPMHUHT €TaKYM XyCyCUsSTIapu caHaay. JKymnanas,
OMoH MyXTOpHHHT TaMOMHJIA SIHTHYa Hdoja ycyiiapuaa
gpatwiran “Musr O6mp kuéda”, “Kysry omgmmarm omam”,
“Tenamukmaru xapo6a”, “@dy”, “Aémmap canraHaTd Ba
Mamiakatu”’, “Maiinon” pomannapu, Hasap DHIOHKymMHUHT
JKaXOH HACPUHHMHT SHI HIFOp Taxpubamapu acocuma cod
MIWUIMH oOpa3nmap spata oiraH “Ypym onamu’ pOMaHH,
“Kopa xut00” Kuccacu, “lllamomam T1yrn6 Oynmaiizn”
XHUKOSICH Ba OOIIKa KaTop XMKOSUIApW TAaCBUPHHUHT KYIOKJIHTH,
WHCOH DPYXMATH KaTJaMJIapHHH aKC STTUPUII MHUKECHHUHT
KeHITIUTH Ba HGoAa Tap3WHUHT (DaBKyJIOLNAIUTUra Kypa
MIUTAN anabuéTuMu3 yayH sIHIH OaJuuid Xoauca OYaraHiIura
MyTaxaccucyiap TOMOHUAH KyT O0p YbTUPO( ATHITaH.

Hazap DmoHKynm — MHIIIHIA MCTHUKION IaBpU y30eK
Hacpura SHTH OXaHr ONMO Kupa oijau, Aedau mpodeccop
Kosoxboit  Mynmomes. IlynuHriex  oauM, —aauOHUHT
“Illamoman  Tytu6  Oynmaiimu”  XukoscH  MQOTaHUHT
KaOapHKJINTH, TACBHP MapKa3ura OJMHIaH IIaxc TaOMaTHHUHT
MYTJIaKO KyTHJIMAaraH Ba SHTWJINTHIAH TAlIKApU OXAHTHHUHT
y3ravanurn OwimaH XaM KWINMHM XadpaTra CONHIIMHH, Oy
TaxXJINT KYT KAaTJIAMIIH, 3aJBOPIH, XUKOS MAapOMHMHHHT ¥3H
Omnan Oamumii KaiuaAT Xocwn Kwia OWiagurad Hacp
HAMyHACH MHJUIMH aa0MEéTUMHM3IIa Iy BakTra Kamap HyK
9KaHIIMIHHH, TabKuaian [6:81].

[podeccop KoszoxGoit Mymmom Hazap DionKy:
wkoaura 0Oaxo OepapkaH, sHa LIyJapHM Oa€H dTaau:
“¥V3uHuHT magnn Gaguuil TaXpHOATAPH, TACBUPAATH §PHHIM
Ba KyTHIMaral SHTWIMKIApH OWIaH  MyTaxaccuciap
9pTUPOGUHN KO30HTaH Hazap DmioHKymnoB yrran immm (1998
. — O.M.) “Tyn nmamkapanapu” KHCCAaCHHU YBJIOH KWJIIH.
Hazap amabuérmMusra ¥3rada OXaHr, ¥3radua WHCOHHUUN
MyHOcabaTIap TU3UMHUHU ONnO Kupau. YHUHT udoxa Tapauna
KaHJQUIup 3aJBOp, KaMpPOBIM MHKEC MaBXyAKH, Oy Xou
anabuéria MHCOH TaKIMpHIa eHrmn Hammb OYIMacIuruHu
scra commO Typamu. YKyBUMHH KHIUIMIT TAKAMpiap OMiIaH
ydpammmra Ttaiépmaiimm...” [6:7]. Omum agub xakumaru
(UKpIApHHE TaBOM OSTTHpapkaH, “Y3 ¢ukpnam Tapsu Ba
TacBHp HYCHHM OWJIaH XO3UPrH Y30€K HACpU TapakKUETHAA
amoxuna YpuH TyrraH Hasap OmoHKyn Ousra KypuHHO
Typaaural xa€THH sMac, Oalkd TaMOMMIA y3ura Xoc Ba
OeTakpop OJaMJIapHUHI TaMOMMWJA y3raya Ba KailTapuiamac
Vitnapu, nAyHECHMHM Xed KuUMra yxmamaraH WycuHaa
TACBHpIALI HYMHIaH OOPMOKIA... Y306eKk KHTOOXOHH V3
PYXUSTH Ba Ce3UMIApUHHM TadTuml >TaéTraH €3yBUM Ba
KaXpaMOHJIAPDHM ~ XHUC OJTHIra ypraHu® OopMokmamap.
H.OmonKymHHHT BoKeanmapy Xaénwii Ba TYKWMa, JEKUH acap
KaxpaMOHJIAPWHHHT Ce3UM Ba KEUHMHMaJapy XaKKOHUH Oyiran
“Kopa kuTOO” KHCCACHHHHI 3BTHOOpP TONraHU XaM OJaMHHU
SHTUYa paKypcaa KypcaTuinl EHmiaéTraHuiaH AanoyaTiup”
[6:196-197], ne6 é3anm.

Wxomuan “Ypym opmamnapu” HOMIM aHbaHABUH
ycrmy6na Kucca €3uim OniaH Oonutaral HCTEhI0TH aINONMU3
Hazap Dmonkyn HoambanaBmii ifynma “Kopa kuro6”, “Tyn
namkanapuaa” aeran QpuKp-Mylioxasara yHIaWIuraH Kpcca-
nmap &3xm, mest Tapkumtainu npodeccop baxomup Kapumos.
Banuuii anabuér 6opcuzaa Gorkadapok Tadhakkyp opuTaérral
aIMOHUHT ¥3WUra XOC OBO3M AKKOJI ce3winu. AiHukca, “Kopa
KuT00” Kuccacuaa ¢aiimacypoHa NOHHWIIMAHAIMK Ba PyXHi
KeunHManmap OaéHuM Xamza Ooml KaxpaMOHHMHT ¥3-Y3UHU
TadTHII STHINM eTaKYWIMK Kuinaau [7:7-8]. Anabuérirynoc
ONMMHHUHT OomIKa OMp TaaKUKOAWIAa XaM Oy KHccaTapHUHT
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TYpiH XyCYCHSTIApH TYFPHCHIAa alipuM Ky3aTHIUIapu GaéH
STHATaH: “AnabuéTuMu3 cyBpaTHaH CHHpakra, >KaMHUSITIaH
MHCOHI'a, TAIIKapHUAaH HWYKapura KaitaéTraHnek, UpMOKIaH
JEHTH3ra  yIaHASTraHjeK.. Y3  acapiapuHH  JaBPHMHT
WKTUMOMMH-cécuii  Myammoyiapu  OwyaH  Oe3allHH 31
KypmaraHn, Oamumii amaGMETHHM pam3iap THIH, 33TYIHK Ba
KaOOXAaTHHHI MaHTy JKaHTOXM, WHCOH KaJOWJard 4YeKcus
W3THPOOIAp YN3TUCH SKAHIUTHHU XHUC 3TaéTraH & MKTHUAOP
srajapy, MUMKOHH OOpHYa, WHCOHJAPHUHT OOTHHHIa, XHC-

TYWHFyJapu  TYJIKWHUIA,  OpP3y-apMOHJApUra  JMKKATHH
KaparaéTraiek Taaccypot bepanu” [8:262].
H. DwoHKyn TacBUpIapuia WHCOH Ba YHHHT

(oxuacy, YTMHIIN Ba KeJIaXary, 3pKU Ba TyTKUHIIUTU paM3uil
6yéxnapaa udomananaau. E3ysunm mynpaii opuruHan ycmy6
TaHJAlIUKY, yHU Ou3 OyTyH OamrapusTra Jaximop XOAHWca,
BOKeanap ne0 aifra omamu3. Xap Oup HOBeJUIa IIyHYaKH, Ou3
KYHUKHO KoyraH XaéT TacBHpM »5SMac. YHOAa pyXui-
NICUXOJIOTUK XOJIaT TacBUPH, OHI' OCTH KaTJaMJIapHHHU
IyKyppoOK TaIKUK OTHUII, XaTTU-XAPAaKaTHHHT CE3UM Ba
TyHFygap  JIpamMacuiaH  KeNTHpUO  YMKApWINIIM  Ba
acocyaHuIM Oamuuii TadakKypAarun SHIH TaJKWH o3ara
KelraHuHu Kypcatagu. H. DmOHKyn TacBHpiaérraH, cup-
CHHOATTa WYFpWITaH MaBXyMOTIap a)coHa HSMACIUTHHU
anrab eramus [9:17].

Hazap DmonkyaHuHT “Ypym onamiapu’ KHccacuaaH
ONMHTaH MaHa Oy mapya IOKOpHJa KEeITUPWITaH (HKpIapHU
ucbotiaiian: “Hopmar ypymnan yira KaiiTraHura Xand Tyia
WIIOHTHCH KeNMai TypraH OMp Jax3amga yHH 3CKH TypMyII
TalIBUIIIApH  rupAobura  omaérran, 1y  cababnm
WKKWIaHAETraH, JKypbaTcu3 Kaidusaraa sau. bBymapHuHTr
Oapuacuga KaHmaiimup Oomka Oup amomar 6op 3au. By
aJloMar Y3WHM Jopiad TypraH ypymicu3 XaéT SKaHUra y XaMoH
umonrucy kenmaérranau.” [10:12-13]

Esysun Hazap DIIOHKYTHUHT ¥31 “MeHra BoKea sMac,
VHHHT TabCHUP MOXHATH KU3WK’, 1ne6 €3amu. [lemakku, acap
Kaiicu anma0uii )kaHpra xoc OyIMacuH, yHAA TacBUpIaHAETraH
BOK€a 9Mac, TACBUPJard MabHO Ba YHHHT TaABCHP STHII OMUIN
KyWwId OKaHIUrd Owusra Kynmpok axamustaunup. Hasap
OWIOHKYTHUHT “Ypymr ozamiaapu” KUccacM  MaTHUJAAH
Ha(akat ypyl Aaxmariapy, Oajaku ailHaH OyTyHTH XaéTHMU3,
olamiap KaluOugard 33ryjauK Ba KaboxaTr, MeXp-OKuOaT kadu
TyHFyJap, WHCOHHUHT PYXUH OJaMM XaKuJIard TacBUpJap
Vpun onran. Kuccamarn OyTyH MOXUMATHH KypcaTHO OepraH
Oomr oOpa3 buiinm mMomo oOpazummp. Y Kyma Mapi-Kacyp
aém, Mykamman cuiimMo, Oapya MWUMHA Ba WHCOHHH
KaZpusATiapra COIuK, (ap3aHmiapura Xaiol Ty3 OepHo,
OpHSATIIN, HOMYCTH KO TapOusiad, yano-ycrupran. bupok
y MalrbyM ypym Tyhainu MKKH YFaupaH kyno Oynmu. By
Kymonuk buiinm Momora KaTTuk Tabeup Kuianu. Kemunu
AH3MpaTHUHT XUEHATUHM Keuupa oaMagu. MabIyMKH, HHCOH
CHHPaTHHUHT SIXJIUTINTU TaHa, PyX Ba aki OMp-OyTyHIMTuaa
MIaKUTaHaAW Ba MHCOHHU OWp MapoMia, OMp MyBO3aHATHIA
YIUTANIHA TabMUHMAimu. bopawmio, OymapHuHT OunTracura
myTyp €Tca, WHCOH ‘‘MEH WIard, Y3JIurugard TaOuui
MYBO3aHAT U3/1aH YUKAIW, Oy3miIagu. AH3MpaT Iy Kyira, nry
XoJaTra TyWITaH IMIaxcOup. AKIHUHT Jap3 KETHIIH OpKaJIU
f03ara KeiraH OYIUIMK YHH apocaT, XuéHaT, Kaboxar itymura
Gonunaiiau. AH3upar o0pa3u OpKaiu Upoaacu OV, YbTUKOAN
HOKHUC, KaMOJIOTU HOMYKaMMajJl HIaXCHUHI' MabHUCU3JINK
MAacKaHH, XaélloT 0JIaMHU THP0ONIarH asHWIN XOJIATH, aXBOJII
Ba Kuédacu IyKyp INCHXOJOTHK paKypcla pean TacBHpIap
opKanu udoamaHTaH.

Xymoca Ba Takauduaap (Conclusion/Recom-
mendations). Vpym — ToM MabHOIA XaKUKHH JKaHT, yJIKaH
Mycub6ar. bas3una sca THHWINK YMUAW, THHWIMK UCTard Xam
neruHr kenajau. Heraku, XxoMcyT sMrad 6aHaa SKaHJIUTHMHU3Ta
0opub, IIyKp KWIMIIHK YyHyTaMu3, OyryHru (apoBoH
KyHUMHU3ra XaMJ-CHHOJNAp aWTHIIJIaH Y3UMU3HH THSIMH3,
XaTTo MeXp-Myxab0ar, U33aT-MKpOM Ba XypMaTHH XaM OWp-
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OMpnMM3IaH KU3FOHAaMH3, T'¥€ OM3 XaM ypyll oJamilapura
yxmaitmuz. Maskyp acapma Xam 1y kKaOu  OOTHHHI
XAaKUKATIapHU aHTJIAIIUMU3 MYMKHH. bu3nan GaxapumiMus
Kepak OynaraH sroHa Basuda THHY Ba OCOMHMINTA 3aMOHIA
sama0, “ypyll oJaMiIapy’ Ta aiJlaHMaCIUKAUD.

Japxakukar, Oaauuii anaOuér, roKcak Oamumii acap
MyTOJIAaCU MHCOHHU ¥3 “MEH’UAaH, Y3WINTUAAH aKpajuil-
JaH, WHCOHUH (a3wiaTiapHu HYKOTHIIAAH, >KaMHATIAH

OeroHalamMIIaH CaKIaiau. YHUHT TapOMSACH YYyH MAaHTY
Maék BasubacuHu Yyraiiou. Xa, agaOuETUMHU3HUHT OyHAaH
KEHHHIY Ba3u(acy XaM KaMUATHUHI TIOKJIAHHIIN Y4yH (Baoi
KypalllMIll, MabHaBUH OKCAK KHIIMJIApDHM TapOusianmigaH
nbopat Oynaau Ba IIyHAall OYiIMIIM XaM Kepak, acnuaa. by
OyryHr# KyH ¥y30ek agaOHETHHHHT, MIJUIMH KaXpaMOHHHHT
€TaK4YX TAMOWIIIN XaMIHp.
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ABOUT THE FORMAL- GRAMMATICAL FEATURES OF THE TERMS
Abstract

The tendency of the terminology comes to Uzbek through Russian and is weakened and the wide spread use of others terms,
including English, has a major impacton the process Russian spelling has a lingnistic function of accepting foreign language
proficiency in Uzbek linguistics and language practic. In the new era there is a strong need for norms based on certain laws
regarding the expression of familiar terms . Problems arising from the spelling of the structural and grammatical features of the
terms used in the Uzbek language transfer of research to a qualitatively new level.
Key words: term, simple term, complex term, formal feature, grammatical properts, mastering term, term mastering noun,
terminology, adjective term.

O ®OPMAJIBHO- TPAMMATHUYECKUX OCOBEHHOCTSIX TEPMHUHOJIOI' A
AHHOTAIHS

TeHaeHIMS TMOSIBICHUS TEPMHUHOJOTHH B Y30EKCKOM S3BIKE Yepe3 PYCCKHH S3BIK OCIAbJeHa, W LIMPOKOE HCIIOIB30BAHUE
TEPMHUHOB Ha JPYTUX S3bIKaX, 0COOCHHO Ha aHTIMHCKOM, OKa3bIBacT OOJBIIOE BIMSHHUE HA Mporecc. B y30eKcKoi THHIBUCTHKE
U B JIMHTBUCTUYECKOW NPAKTHKE HET JMHIBHCTHYECKHX HOPM I MPUHATHA WHOCTPAHHBIX SI3BIKOB, HO B TMPOLUIOM 3TO
MPaKTHKOBAIOCh pycckoi opdorpadueir. B HOByIO 3m0OXy CyIiecTByeT ocTpas HOTpeOHOCTh B HOpPMax, OCHOBAHHBIX Ha
OTPENICNICHHBIX 3aKOHAX, KACAIOMIUXCSA BBIPAXKCHUS YCBOCHHBIX TEPMHHOB. I[IpoOyieMbl, BO3HUKAIONIHMEC MpPU HAMHUCAHUH
CTPYKTYPHBIX U TPaMMATHUCCKHX OCOOCHHOCTEH TEPMUHOJOTHH, HCIOJb3yeMOH B y30EKCKOM SsI3bIKE, TPEOYIOT IMepeBoja
HCCIIeZIOBaHUI Ha KaYeCTBEHHO HOBBIH YPOBEHb.
KnrwoueBble cjioBa: TepMUH, TPOCTO# TEPMUH, CIOXKHBIA TEPMUH, (HOPMATTBHOE CIIOBO, IPAMMATHUCCKHIA XapaKTep, YCBOSHHBIH
TEPMHUH, YCBOCHHE TEPMHUHA, TEPMHHOJIOTHS CYIIECTBUTEIFHOTO, TEPMUHOIIOTHS IPUIIAraTeIbHOTO.

TEPMUHJIAPHUHI' ®OPMAJI-TPAMMATHK XYCYCHUATJAPU XAKUJA
AHHOTaALIUSA

TepMuHIapHUHT Y30eK THINTa (akaT pyc THIN OPKAJIM KUPUO KEJIUII TEHISHIMACH KyucH3IaHHO, OoIIKa THIapaH, XycycaH,
VHIIH3 THIIHAAH, OGBOCHTA TEPMHH Y3MAIITHPHII KEHT TYC ONASTTAHINITH >KapadHra KaTTa TabCHP KYypcaTMOKIa. Y30ex
TWIIIYHOCIWTHAA Ba TWJI aManuéruia y3ra TWUIapJaH KUpHO Keda€TraH Y3namMaiaapHd KaOyn KWJIMIIHUHT JIMHIBHCTHK
MebEprapy MIuIab YMKMIMaraH, YyTraH qaBpaa Oy Mebép BasudacuHu pyc THIM uMiocH Oaxapau. SIHTH naBpia aca y3nmamma
TepPMHHIAPHH H(OIANAII MACANACHA MABIyM OMp KOHYHHATIAPIa aCOCIAHTAH MEbEPIApra KYUIll dXTHEK Ce3HIMOKIA. Y36eK
THINTa Y3nmamaérraH TePMHHIAPHUHT CTPYKTYp Ba TpaMMaTHK XyCYCHATIApH HMIIOCH Macanacuiua maimo Oymaérraxn
Myammouap 0y 6Gopagard TaAKAKOTIApHH SHTU cupaT OOCKHYNra KYTAPUIITHE TaK030 TAIH.

Kanut cy3n1ap: TepMuH, coqna TepMuH, Mypakkald TepMuH, GopMal XyCyCHAT, FPaMMATHK XyCYCHST, ¥3/1aliMa TEPMUH, TEPMHUH
Y3MamTHpuII, OT TEpMHH, CH(aT TEPMHH.

Kupum. bByryHru KyHJa TEPMHHOJOTUS PUBOX- - Mag3yra oumg aga0METJapHHHT  TAXJWIA

JaHUIIM Te3Kop Tyc onau. ByHuHr cababmapu cudarnga
KyHuaruaapHu KypcaTHIl MyMKHH:

Ooupunuudan, THIIIYHOCIUK (GaHu, XyCcycaH, JEKCHKO-
JOTHSHUHT Ha3apuil HYHANWIUIApH TapakKdil 9THO, YpraHuI
OOBEKTHHHHT palMoHal TaJKUKH Oopacuga MyalsiH I0TyKIap
KYyIra KUPUTWIAHN;

UKKUHYUOGH, TEPMHUHOJIOTHS COXAacHAa IaBp Tajad-
Japy OulaH yHFyHIIalIyB TeHICHIUACH Ky4aliMOK/Ia;

yuunuuoan, Eupom Qammap, xycycan, ax6opor
TEXHOJIOTHS MIIMHH cOXamapH >kajiall pUBOKIAHMOKAA;

mypmunyuoaH, YTraH acp OXHPH Ba SHTU acpia

HUcOaraH €m QaH #yHaIMOUIAQpU — HAHOTEXHOJOTHSA,
OMOTEXHONOTHS, KyE€II SHEpreTHKacH, THOOMH TeHeTHKa,
KIMHAK (apMakoJIOTHs, CHHEpreTHKa KaOwmap BYyKyJra
KeJau.

bewuHyuoan, KOMIIBIOTEp JEKCUKOTpadusacH, KOpIyc
TaxJIWJLIApU KEHT KyJo4d EAMOK/Ia;

OIMUHYUOAH Ba, SHT MyXUMH, SUIIHK II00a/uIalnyB (au
IOTYKJIApHHUHT JKaJaJl paBUIIA NyHE MHUKECHIA TapKaIUIIN
XaMmJa Y3namTHpuIiimmira cadad 6ymaérup.
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(Literature review). MabJlyMKH, TEPMUHOJIOTHS COXACHHUHT
PUBOXJIAHUIIM TallKW Ba WYKWA OMHUJIap, MAaKOH Ba 3aMOH
JoWpacuiary TIo0aJulalryB, Makcal Ba Basudanap, SHTH
HYTKHI KOJIUIIIAp, MyJIOKOT MaJIaHUSTH, HyTKHI CTpaTeTyus Ba
TaKTHKa YHFYHIIMTH acOCH/a STHTU cu(aTt G0CKIINTa KyTapuil-
. AMHUKCa, TEpMUHIIAPHUHT y30ek Tuimra (akat pyc THIN
OpKaJIM KHPHUO KENWII TEHJCHUMSICH KydCH3lIaHuO, Oomika
TUUIAp/aH, XyCycaH, HWHIVIM3 TWINJAAH, OEBOCHTa TEPMHH
Y3IAIUTUPUII KEHT TYC OJIAETTaHJIMIH XKapaéHra Karrta TabCup
Kypcarmokaa. IllyHu anoxuna TabKuUIall JIO3UMKH, y30ek
THJIITYHOCIIMTHA Ba THJI aMaJHETH/A y3ra THLIApAaH KUPHO
KeJMa€TraH y3nmammanapHu KaOysl KHJIWIIHUHT JIMHTBHCTHK
MebEpiapn unuiad YmkWiMarad OYmu0, yTraH naBpaa Oy
MewEp BasupacuHu y30ex Twiam OwraH ammupOocum OMp X
OyNTaHIMIY y4yH TEPMHUHJIAPHUHT PyC THIMAATU HMIOCH
Oaxkapap »au. SIHrM maBpha 3ca MHIVIM3 THIM Ba ¥30€K TN
anudOocu Oup xui Oyiaca-na, UMIIOJAa UHIJIM3 TUIIUra aH03a
cudaTuaa sSprammaMaéTraliury  cababiau  y3mamma coinua
TepMHHJIADHA XaM, Mypakka® TepMUHIApHU wu(oIaam
Macajlaciu/ia MabJIyM OMp KaThbUi KOHYHUSTIApTra acoCIaHTaH
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MebEpilapra Kyw@wId OSXTHEXK ce3mwIMoKna. Jlemak, aiftum
MYMKUHKH, ¥30€K THJIUra ¥3mamaérraH TEepMUHIAPHUHT
CTPYKTYp Ba IrpaMMAaTHK XyCYCHUSTIapH MMIIOCH Macajaachia
naiffo Oymaérran myammonap Oy Oopaxaru TaIKUKOTIApHU
SHTU cU(aT 60CKUYNTa, SBHU TEPMUHOJIOTUK TaJAKUKOTIAPHU
TaBcUpUl OOCKMYNAH TaBCUABHI OOCKMYra KyTapWIITHH
TaK030 ITMOKJA.

AWTHIITaHIapIaH MabIyM OYIIaJuKH, TepMHUHIAPHUHT
(hopMaN-CTPYKTYp, SICAIUII XyCYCUSTIAPH, YIApHUHT cy3iIap
rpaMMaTHK TypyxXjJapura MyHocabaTH yYCTHAArd TaJKHKOT-
JIApHU Ky4aHTUPMOK JO3UM. SIHa IIyHU TabKHUJJIALI JIO3UMKH,
3aMOHABHH TEPMUHIIAp cHUpacHla coxajap Oyiinmuya yHuUBepcal
TypJlapu Iy Japaxaia Kymaiud OOpMOKmaku, ynap TapkuOu
JKUXaTUAAaH TYypJIU-TyMaH, XOpIKUII MaHOamapHM y3mami-
THpaéTraH Ba NIy acocAard (HKpIIApHHU OHa Twiuna OacH
9TaéTraH MyTaxaccuciap TepMUHIapHU Oepuiiga ¥3 OunraH-
Jlapyuya VIl KypHUIUIapyu Owiian oupra, TypiH calTiapnia, IMJIo
TaMOWW/UTapy Ba KOHWJAJapH HYKTaW Ha3apHOaH MYTJIAKO
Ha30paT KWIMHMAaWIWTaH IKTUMOHMH TapMOKIapia TePMHHO-
JIOTUK OOMIOONITOKINKHY Ky3aTHIIMMU3 MyMKuH. LlyHuHT-
JIeK, MyaMMOJaH YUKUIITHUHT OCOH Ba Kynai Wymm cudaruaa
TEepMHHIIAPHH, XyCycaH, TEXHHKAa BOCHTAcH, (hapmaxoiorus
MaxCy/noTiIapyd HOMJIApPMHU aiHaH ¥yIia TUI Ba HMJIOCHIA
O6epumr TaHmaHMokna. IIpodeccroHan TEPMUHOJIOTUSIHUHT
VOKTUMOUH aXaMUsITH KyHJaH-KyHra omm6 6opaéTranu xonnia,
TEPMHHOJIOTHK JIUCKYPC, TEPMUHOJIOTHK allapaTHUHT JIeK-
CHUKOTpauK Macanarapu y30eK THIIIYHOCTUTHAA OKcaéTraH
coxaiapiaH OymuO komMokna. SlHrumaH mnaipo Oymaérran
COXAJIAPHUHT TEPMHHOJIOTHK OOWINTM Ha aHbaHaBHH, Ha
3aMOHABHI  JIEKCUKOTpAaUsSHUHT TYJAKOHJIHM MaHOacura
ainanaérup.

-Taankukor Metananorusicu (Research Methodolo-
gy). Kypunaguku, 3amoHaBHil y30€K TEpMHHOJOTHACHAA
KyWuJgaruiap COXaHMHI acoCHi MyaMMoJapHu cudaruia
HaMOEH OYIMoKIa:

Oupunyudan, TEPMUHIIAPHU Y3NMAIITHPHUII Ba OyHAA
KaJIbKaJIall MyaMMOJIapH;

UKKUHYUOGH, Y3TIalIMa TEPMUHIAPHUHT THII JIEKCHK Ba
rpaMMAaTHK CTPYKTypacH Ba MHKpOCHUCTEMalapuia TYTraH
VPHUHM OWMHIAIITUPULLL;

VuuHyuoax, TONMAGYHKIHOHAT, XaMpOX MOXHUSTIH
TEPMHHJIAPHUHT JIEKCUKOTPaUK TAJIKHHH;

MYPMUHYUOAH, JIeKCUKOTpaduK TaNKUHIapIa
uneorpa K, TpaMMaTHK, STUMOJIOTHK TIOMETaTapHH OSpHII;

bewyHuuoan, Y30eK THIUAA XOPIXKHHA  acoCiH
TePMHHJIAPHUHT SICAITHIIIN;

onmun4uoaH, TEPMUHIAPHUHT CTPYKTYp XYCYCHST-
JapyvHH ¥30€K THINAA aKC STTUPHLL,

emmunyudaH, TePMUHIAPHUHT UMJIOCH MacajajlapH.

V36ex Tmra y3namaérran Ba OyHaa, KYI X0IIapaa,
KaJ'leaJ'[aUJTI/IpI/IHaéTFaH TEPMUHJIIAPHUHI CTPYKTYP XYCYCHUAT-
JapM CHpacHAa YNAapHUHT TapKUOM MacajacH aMaluéTaa
KymaHumy OwimaH OOFIMK paBHINAA KAaTOp MyaMMOJapHH
KenTHpnO dYHMKapMokna. JKapaéHHM aHTIaTyBYM TEPMHH-
JIAPHUHT CTPYKTYPAaCHHH MAXCyC TAAKWUK KHJITaH TaIKUKOTUH
X.Hapxo/pkaeBaHUHI TaAKUKOTHIA Mypakka®d TepMHHIap-
HHUHT KyHHJard KYpUHUIUIAPH QKPATUIAIN: UKKH Y3BIH: d8gh
amuw, eanioma anupbowiawl, acuii MauHIaul; y4 y3BIH:
YAMUWMUPUWL  HATMUIICANAPUHUHS — MYPAUYATUSY, KUPULUL
CUMBONUHUMHE OagoMulinuzy; TYPT Y3BIU: OUp MoMoHIAMA
603 Kewuw, 6acusameda dacocaw Mepoc Ouwl, ep Oocmu
botiiuknapuoar goidaranunl, eaz KOHYHIAPUHUHS KYLIAHULL
coxacu; Oeml y3BIW: MYWYHYANADHU AHUKIAW 84 MYULYH-
mupuwi Memoou KOMNOHEHMAAPY, MABIYMOMAAP OMOOPUHU
bowKapuwHuHe MApMOKIU MU3UMU;, €TTH Y3BIH: ONMUMAL
CYUMHU —~ MORUWOA  MAHKUOUU  MAQAKKYPHU — PUBOIC-
JaHmupuw 10tuxanapy ; CakKnu3 y3BIH: COMKAU ANOKAHUHS
pakamau Kamaanapu Oyunad MaviyMOmiapHu NAKemiux
y3amuwi; 0300IUKOAH MAXPYM  KUTUWL JICAZOCUHU  UICDO
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SMUWL MYACCACANAPY UWUHU U30AH YUKADYSYU XAPAKAMIAD
kaom.[1]

lapun TagKUKOTYM “KOMIIOHEHTIapHH Ha3apiaa TYT-
rauja, OupukMma Tapkubumara Epaamun Ba EpaamMun Bazuda-
ard Cy37MapHU OIBTHOOpPra OJIMaguK, cy3 OupukMacu
XaKugarn Koupjamapra Kypa yiIapHH Y3/mapu IIakIaH-
THpaETraH cy3 maki OmiaH Oupra Oup KOMIIOHEHT cudarnaa
Kapanauk”’, neca-na,[1] Oy Tamoiimiura Xap IOMM XaM pHOS
KWIaBepMaiau. Macanas, TYPT y3BIM TEpPMHHIIAP CHpacuaa
Kapaira 6up momounama 603 kewuws udonacuna 603 Kewuut
KUCMH, 8aCUsAmed dcOCaH Mepoc oauul TEPMUHUIA 6acuamed
acocan KHCMH, CaKKH3 ab30JM TEPMHUHJIAp cUpacuiaa
KapalraH COMKaau alOKAHUMZ paKaMIu Kaumauiiapu 0yunab
MABIYMOMAAPHU NAKEMAUK y3amuul TePMUHUIA KAHALAApU
6y1na6 KUCMH, CaHayus KUIU 6aKmuod KUuLIoK Xysicaiueu-
da asvmubopea OAUHAOUSAH ~ XYCYCUAMAAP  TEPMUHUIA
svmubopea oaunaduean KACMIAPH JHUHTBUCTHK HYKTan
HaszapnaH Outra cy3 (€ku cy3maki) cudartuaa OJUHHIIH
aHbaHara ainaHraH. 30TaH, yjlapia HUKKH TYyLIyH4Ya
SIXJIATIIaHUO, OUTTa Cy3 By)KyaAra KenraH, Oomkavya aiTrasaa,
JIeKCeMaNalul coaup OYmaéTraHIuruHU KYpUII MYMKHH.
JlexceManamui sxapaéHu HUXOSICUTA €TMAraHJIMIUTa JTajluil
Kb 3ca Oy CY3/IapHU TAIIKWI 3TYBYHM Y3BJIAPHUHI XalH
OHp CY3 YPFYCH OCTHJa OHMpJAlIMaraHINTuHU ca0abd KUJIHIIT
OuiaH KUQOSUIaHUII MyMKHH.

- Taximn Ba nHatmkanap (Analysis and results).
ynmait kumuO, 30K THIMHUHT 5 *KWIUIA H30XJIH JIyFaTH Ba
OOLIKa TEPMHHOJIOTHK JIyFaTilapJard MMHITAa TEPMHHHHU
Ky3aTTaHUMHU37a, (GOpMaN-CTPYKTYp IKHXAaTAAH IIyHIai
HATIXKa KYJIra KUPUTHILITH:

Bup y3Bmu repmunnap — 17 %

HWxxku y3Bim Tepmunnap — 50 %

Yy y3Biu Tepmuniap — 26 %

TYpT y3Bam Tepmunnap — 5 %

Bemr y3mu tepmunnap — 2 %

TepMuHONOTHA coxXacuaa XaM, yMyM y30ek amabwuii
TUHaa OynraHu kabu, anaduii MewnEpiap Oyiinda Oup KaH4Ua
WILIap aManra OoMMpwWiraH Oyica-na, OF3akd Ba €3Ma HYTK
MebEpiiapuHu  (apKian MacajJacHHU OYWJIMAaraH KypuK
JIeWnIn MyMKHH. 30TaH, OF3aKM HYTKJA IOKOpUIA CaHaJIraH
CaKKM3 y3BJIM TEPMHUHJIApHU KYJUIAIHUHI UMKOHM YK Ba
ylap KUCKapTUPWITaH X0JJa Hiniatuiaany. JlaBp Kuckaprax
BapHaHTIAPHUHT CTPYKTYpP Ba MMJIO MyaMMOJIApHHH TaXJIHJI
Ba TaJKWH OTHII, YJapHM TaKOMWJUIAIITHPHUINTA TOHP
KUITN TaJKUKOTIAPHHU TaK030 STMOK/IA.

TunuMuzga CTPYKTYp JKHMXaTAaH Hadakar Oup Exu
KyI y3BiM, OaJKd CHHTAaKTHK Ba CHHTarMaTHK TEPMHHIIAP
yupaiiauku, OupuHuUMnmaH, Oy  cuHmakmux — mepMmun,
CUHMASMAmMuK mepmMuH ataMajiapy yHUaIMK OMMajaliMaraH
Oyca, UKKMHYMAAH, YJIAPHUHT Mypakkal cy3-TepMHHIapIaH
GdapkiIu  KHXATJApH, TAUIKWI ATYBYMJIAPHHHT CEMaHTHK
SXJIUTIQHUII JKapaéHU, CHHTArMAaTHK Ba CHHTAKTHK TEPMHH-
JApHUHT TYyLIyHYara MyHOCa0aTH MacallacH Xajd HKUIUTHN
TagKuK STmumra Myxtox. IyHnait kummb, TepMUHIApHA
maknuid (popman) cTpykTypacura Kypa KyHHIard Typiapra
AXPpaTUIl MyYMKHH!:

a) Oup cy3maH wmbopar MyCTaKWI TEPMHHIAP:
Jlekcema, cy3, mopghema,
0) Kym y3BOM  TEPMHHJIAPHUHT  MX4YaMJallyBH

HaTIDKacua maiio OynraH Oup y3BIHM TEpMHHIAP: Oupuxma
(cy3 bupukMacn);

B) KYyI KOMIIOHEHTIIM TEPMHHJIAPHWHT  KUCKap-
TUPWIMIIN HaTIDKacHa IIaKJUIaHraH abOpeBHAaTHB TEpMHUH-
nap: CI' (conna ram).

Tapkuanam J03UMKH, TepMHHCO(pEpana KyI Y3BIH
XamJa yJTapHUHT HX4YaMialiraH €XyA KUCKapraH KypUHHMIL-
JIapy OF3aKH Ba €3Ma HYTK €xyl OMp HYTK TYpUHHHI Yy3una,
LUIYHUHTJEK, HOpacMUH Ba pacMMil HYTK KYpUHHMILIApUAA
ydpaca, IeMak, OyHJal TEepMHUHJIApHU NyOJeT TepMHHIap
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cudatnma Oaxoyam J103uM. 3epo, yiaap OWp TyIIyHYaHH
udomanab, Typiu TopaliraH Ba KEHralraH KypHHHILIapaa
HamMoéH OYymamu. TepmuHocucremanmaru  ayonmer  €ku
BapuaTUBIMK 10 aTamyBud OyHIAll XxoAucamap aHa wIy
XyCyCHATH OWJIaH YMyMHCTEBMON JICKCHKAJaH KECKHH
¢dapxmanaan. ByHumHr cababm cudarmma KyHugaruiaapHU
KYpCaTHIII MyMKHH:

bupunuudan, axcap Ky KOMIIOHEHTIH TEpMHHIIAp
KaMHCTEBMOJI Ba TYyrajl WKTHMOWIUIAIIMAaraHiura cabadim
Oup TapkuOIM BapUAHTIAPH YJIAPHUHT YPHUHU Xalu OYTKYI
srajiamara Oynanu;

ukKuHyuoan, Oy XoJaT TEPMUHJIAPHUHT  KeIuo
YMKHUILIN CYHBHIIMIY OMIIaH XapaKTepiIaHaH.
Kyiiuga ¢uxpumusHH  gammuiam — yd9yH — ¥30ex

THIHJArH HYICO3IMK TEPMUHOJOTHSICH MyaMMOJapH OWiIaH
HIyFyJUIaHTaH TaJKUKOT4M T.BamweB ToMOHMIAaH Ty3wiIran
JyFaToaH afipuM MHcCOJUTap Kentupamus. JlyraTHH Ky3aTHIn
HaTIDKacuJa aMHuH OYJIAWKKH, V30eK THIMra TapiKuMa
KWIMHTAH WYICO3MMK TEPMUHIApU acil Twina Oup cy3
xonaruna Oymca, y30ek Twimra BapuaHTHOAa (OpMal KUXaT-
JaH KyI y3BIM TEPMHUH BYXKYAra KeiraH Xoylamiap KyI:
Opobunka — Manoanaw MAwuHacu, eubpocumo — meopanma
2aN8UP, 2PYHM — ep KaAmAamu, 308YPCUMOH OPEHAMC — MPaH-
wiesi, UYIHUHZ 10K 6ocumu (bpymmo), UynHuHe 10K Oocumu

(Hemmo), kynpux mycuxknapu — nepuia kabu.[2] bupox
TUIMMHU3Ard  axOOpOT-KOMMYHHKAIMs — TEpMHHJIApHIAH
IOKIQW — 3aepy3Kd, CAKaaul — COXPAHUMb, Yuupuuwl —
yoanumv/yoanenue, mopmuul — cKa4amv, CUYKOH(Ya) —

mului(ka) xabu mMyBaddakuaTIN Y3MaMTHPHITAaH, aHUKPOFH,
THJIHHHT HYKM UMKOHHATIAPU aCOCHAA SICANITaH EKM TapKuMma
KIIMHTAHIAPH XaM Tatail. Y36eK THIM TepMUHOCHCTEMACHA
Ky1ab abOpeaTus TepMUHIIAD XaM MaBXKYH: epHUH PaKAMAU
modenu (MPM) xabu.

TepmuHocucTeMaard  aipu  MGOIATAPHUHT Kyl
ab30JMIIMTMHA aCOCIIOBYM JANMUIap XaM MaBxyJ. Macanas,
TepMUHITYHOC pyc onumu B.I1.Jlanunenko ¢ukpuya, OyHIaii
TEPMHHIIADHUHT ~ MabHO  AHUKJIMIMHH  TabMHHJIALIIATH
aXaMHATH KaTTapoK, KAWMIIKOKIMIUM IOKOPDH Ba Xap XHI
XoAucanapHu Hdomanamga Kyi1 Kenaad, Oupop CY3uHH
y3rapTHpHIl €KM anMalUTHPUII OWIaH SHIM XOJHCAHWHT
CEeMaHTHK JKHXATHaH Kynail udomacura aiinannb komamu.[3]
YMyMaH ojraHia, CeMaHTHK JKMXATAaH MaBXYMIIMK (opmai
Ba CTPYKTYP JKHXaTJaH HXYaMIMK OWIaH yiFyHJIaIam.
V30ex THIMAATM TEpMHHIAPHMHI TIPAMMATHK XYCYCHSAT-
JapUHU UKKH TYPYXra aKpaTHII MyMKHH:

— TEpPMHUHJIAPHUHT MOP(OJIOTHK XyCYCHSATIAPH;

—  TCpMHUHJIAPHUHT CHHTAaKTHK XYCYCHSTIApH.

TepMUHIapHUHT MOP(OIIOTHK XYCYCHUATIapH cUdaTH-
Ja YNapHHUHT cy37ap TpaMMaTHK paspsyuiapH, OYIMHHILIapH
(Typkymiapu) ra MyHoca0aTu Hazapla TyTUIagu. ['pamMmmaTik
KUXATJaH TEPMHUHIAPHUHT UKKU TYPYXH (hapKIaHau:

1) ot TepmumIap;

2) cudar repmuHIap.

CHHTaKTHK  JKMXaTIaH  TaxJwira  OHPHKMalu
TepMHHIIAp TOPTHIAN. YJIapHU KyHHIaruda rypyxJainK:

1) #uFuK OMPUKMAJIH TePMHUHIIAp;

2) KeHraiiraH OUPUKMAaIH TEPMUHIIAP.

TepMUHIapHUHT aKCApUSATUHH MOP(OJIOTUK KHUXAT-

m3oxym nyratupa 500 maH opTHK cHUdAT TepMUHIApra Iyd
KenauK. MUconap: acmponomux, amasucmuk, amamauyHoc-
JIUK, ameucmux, amiemux, ammocgepasuil, ampubymus,
ampubymue, ageoHull, axiokutl, a’dpPOOUHAMUK, OUOPUIUK
Kabu.

Hlyancu »pTHOOpIMKH, cudaT TepMHHIap Oup
BaTKHUHT ¥3HJa Mypakkad €ku OMpHKMald OT TepMUHJIAPHU
XOCHII KWJIHIIA XaM (haoJT HIITHPOK 3TaH.

CHHTaKTUK JKMXaTAaH TEPMHUHJIAPHUHT TapKUOHMHA
XyCyCHSTIapyd TEPMMHIIYHOCIAp TOMOHHJAH aH4YaiiuH ¥p-
raHWiraH  Jgedumm  MyMkuH.  XycycaH,  TaJAKUKOTYH
X.[I.HapxomkaeBa KeHrairaH OMpUKMalapHH TapKHOUAaru
TOOE CY3TapHUHT 3aHXKHP XOCHI KWIHIIMHH TaJKUK KHUIHO,
yJIapHHU ¥3 YpHUIA rpaMMaTHK (MOP(OJIOTHK) TaxJIuira xam
Topraau.  TagKWKOTYM  30TaH  MOCJTAIIYBIM  JPKHH
OWpHKManapgaH BYXyAra KeiraH TEPMUHJIApPHH yd THITa
aXpaTap 9KaH, YJNApHHHT TapKHOWmarm XOkuM &Ku ToOe

CY3MapHUHI TpaMMaTHK IIaKJUIApUra ajoxXuga 3bTHOOp
KaparaJ.
OnuMa  MOCJAIIYBIH, aHUKPOFH,  KapaTyBYMIU

OMpHKMaIap 3aMHpHIA BY)KyIra KeJiraH TepMUHIapHH u30(da
TepMuHnIap cudaruga 6axonald, OMPHHYM THUN KapaTyBUMIH
Oupukmanap cudartuia ONMIIIA yiaapiaH ToOe y3BHUHT
KapaTKW4 KeJIWIINTH Ba XOKHM KOMIIOHEHTHHHI 3TalIK
KypcaTku4yu OWiaH IIAKUIAHWIIMTA TasHaau. Mucoiumap:
AXNOKHUHES WAKANAHUWY, QUKPHUHE DUBOICIAHMUPUTUWLL,
O0A6IAMHUHE PUBONCIAHUWIY, VCUMIUKIAPHUHE MAPKATUUU,
oapénapuune cepcyeranuuiy kabu. VIKKHHYM THII Kaparys-
gy Oupukmanap cudaruga Ttobe y3B OOMI KEeTUIIUKAA
OynaraH Mypakka0 TEpMUHJIADHH OJBTHPOY dTagu: cy3
Acanuuiy, Cy3 y32apuiiu, moeywi OpMmMupUuiuy, MavHO
KeHeatiuwiy, om OowKapysu, Gevn OowKapyeu; Kupuid
cunosu Kabu. YUHMHUYU TN Oupukmanap cudaruaa mactiad
Xap MKKH y3BM TpaMMaTUK IIaKJUIaHraH, OyryHTHM KyHJa
TpaMMaTHK KYpCaTKUWIAPWHHU ‘‘Talliara” TEpMUHIApHH
TaH OJIANIN: OVeUH KVUUPULL, CY3 KYYUPULL, CY3 KYUUUL; UOPOK
Kuauw, ¢haoiusm Opumuul, UXmupo Kuiuu, axoopom
usnaw, axbopom ysamuui, mavpugam bepu, xHcazo bepu;
xabapnap armawuw xabu.[1,31]

- Xyaoca Ba Ttakauduaap (Conclusion/Recom-
mendations). Hazapumun3sna, TEPMHUHIAPHUHT TIPaMMaTHK
XyCyCUSTIapu Xakujga ram KeTraHjga, KeHralraH TEpMHH-
JApHUHT KHCKa EKM MX4YaM BapuaHTH OwiaH YpuH anMmaiiub
KYJUTaHUIIHA 3BTHOOPTa OJIMII JIO3UM OYnaan. 3epo, ux4am
BapUaHTH OWJIaH SPKUH IUCTPHOYTHB alloKana Oyia olaauraH
TEpMHUHIIAp TapKUOMil KUCMJIapH OpacuIard CHHTAKTHK ajoKa
Xamm cyHMaraH Oymamu Ba KYOpoK HucOaTaH EWHKPOK
TepMuHIapaa yupaiad. bomkaua aiftrangma, Mypakka®
(OupukMami) TepMHH TapKHOMIArd y3Biap COHM KaHYAIIHK
ommb Gopca, OMPUKMAaHMHI CHHTaKTHK XYCYCHATH LIyHYa
opTHO, JIeKCUK (HOMHHATUBIIUK) XyCYyCHITH GapKapopiIHKIaH
y3okmamub Oopamu. By aca TepMmuH TapkuOuparu cysnap
udoanaiiauran TYIIyHYanap SXJIUTIIAIIMaraHInr HHA
Kypcaraiu.

Xynoca cudarnaa alTHII MyMKUHKH, TEPMUHIAPHHHT
IpaMMaTHK XyCYCHSITIapUHNA XaM MOP(OJIOTHK acreKT/a, XaM
CHUHTaKTHK acCIeKTIa YpraHuml TEePMUHOCHCTEMA YHCYp-
JApUHUA TapTUONAIUTUPHIL, YIApHUHT JIMCOHUH OHrAaru

JaH OT TepMMHIAp TalIKWI Kwiaau. byHra, Hasapumusga,  TacBUPHMHM  OHAMH  TacBUpJall  MMKOHMATHHM  SHaja
MHCOJIIap KeNTHPHUO YTHPHITHUHT X0XKaTH OyIMaca Kepax. KeHraHTHpajan.
VY30ex THINM TePMUHOCHCTEMAacHIa CHU(AT TepPMHHIAP
XaM TajairuHa. bupruHa ¥y30€K THIMHUHT O€ml KN
AJABHUETJIAP

1. Hapxomxaesa X.I11. V36ex Tumina ykapaéH aHIIaTyBYM TEPMHUHIAPHHUHT JIMHIBUCTUK XycycusTiapu: Ounosorus dannapu
Oyiinya pancada a-pu... muce. — Tomkent: 2016. — b. 111-112.

N

Banues T. ¥Y36ex Tiiu HyICO3MMK TEPMUHIAPUHUHT H30XM tyFaT. — Kapmm: Hacag, 2017.

3. Janmnenko B. I1. TepmuHOIOTHS COBPEMEHHOTO s13bIKa Hayku // TepMuHOBeieHNE U TepMHUHOTpadusi B MHIOEBPOINEHCKIX

s3bikax. Brnagusocrok, 1987. (-C. 61-66.) -C. 64.
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THE STUDY OF DARI LANGUAGE POETRY IN AFGHANISTAN IN THE 20TH CENTURY
Annotation

This article describes the development of Dari poetry in Afghan literature in the twentieth century and its study by Afghan
scholars. At the beginning of the twentieth century, due to the publication of Iranian literature, especially the poems of Iranian
poets in the style of "She're naw" in Afghan magazines, and a number of other factors, some Afghan poets also moved away from
the traditional towards renewal. The article reveals this process and its stages on the basis of research by Afghan literary scholars
and researchers about the attitude of Afghan writers to these changes. The groups of poets who worked in the traditional style and
styles " She're naw" - "new poem", their differences, similarities and aspects are identified.
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N3YYEHHUE O33N HA SI3BIKE IAPU B AOI'AHUCTAHE B XX BEKE
AHHOTaALHSA

B nanHO# cTaThe paccka3piBacTCs O pa3BUTHUHU MOI3WH HA SA3BIKE Japu B adraHckoil iuteparype B XX Beke M €€ U3yYCHUH
apraHckuMu ydeHbIMU. B Hauwanme XX Beka m3-3a MyONHKAaIUU HPAHCKOH JUTEPaTyphl, OCOOCHHO CTHXOB MPAaHCKHX IO3TOB B
CTWJIE «II€bpe HaB» B a(raHCKUX JKypHalax, W pafa Apyrux (akTopoB, HEKOTOpHIC adTaHCKHE MOATHI TAKKE OTOILIH OT
TPaAUIIMOHHOTO B CTOPOHY OOHOBIICHHS. B cTaTbe packphIBaeTcsi 3TOT INPOIECC M €ro STalmbl Ha OCHOBE HCCIIEIOBaHHIN
a(raHCKUX JUTEPaTYpOBENOB U HCCIIenoBaTeNeld 00 OTHOIEHNH araHCKHX IHcaTelled K 9THM U3MEHEHUSIM. BhIeneHs! rpymmnst
[03TOB, TBOPUBILUX B TPAJULMOHHOM CTHJIE U CTHIISAX «IIEbPE HAaB» - «HOBOE CTHXOTBOPEHHUE», UX PA3IHUUS, CXOJICTBA U
ACIIEeKThI.
KnioueBsie ciioBa: Maxmyn Tapsu, llloxak6ap Lllaxpucranu, Xacan Aryxra, lllyaii6 Asamu, Myxamman Ycman CUAIAKH,
Mapug Xyceitn Kacumu, Tpagunuu B IUTepaType, « MIEbpe HaBy.

XX ACPJA JAPHUIN3ABOH LIEBPUSTHUHI AOFOHUCTOHIA ¥VPIAHWIALIA

AHHOTAIHS
Maskyp makonmaga XX acpaa AdroH anaGMETHHMHT Mapuii3a0OH IIEHPHUATH TapakKUETH Ba YHH a(FOHIIYHOC OJIHMMIIAp
TOMOHHMJAH YPraHWITaHINTH XycycuJa cy3 roputwiaaud. 20-acpHuHr Oomwutapuna OpoH anabuérw, XycycaH DpoH
IIOMPJIAPMHUHT “HIebpe HaB” yciyOuaa €3uiraH IebpiIapuHu aQFoH JKypHaUIapHa Yol STTHPHII Ba OOIIKa KaTop OMHILIap
cabab aiipum AdFoH moupiapu XaM aHbaHABUIIIMKAaH YeKWHHUO, STHTFJIAHUII TOMOH 103 TyTAmiIap. Makoiana >kapaéHHUHT Kait
Tap3na pyi Oepranm Ba Oockuwiapu, Oy Y3rapumnuiapra adfoH aZuONapUHUHT MyHOocabaTmapu xycycuzaa adroH
amabuETIIyHOCTapH Ba TaIKUKOTYIJIAPHHUHT YpraHUIUIAPWHA TAJKWK KHJIHII OpKadH o4ub Oepuinau. AHbaHaBUH Ba “mIebpe
HaB” — “SHTU mewp” yeIryOuIa mKo I KWITaH MIOUpIap TYPYXH, YIApHUHT (GapKiIv YXIIall Ba )KUXATIapu EPUTHIIH.
Kanur cy3aap: Maxmya Tapsuit, [lloxakOap llaxpucronuii, Xacan Anyxta, lllyaii6 Abn3amuii, Myxamman Ycemon CHIKHH,
lapud Xycaitnn Kocumuii, anadbuérna anbaHaBUIIMK, “MIebpe HaW.

Kupum. 3aMoHaBuii napuii anaduéruaard Karra
Y3rapuIUIapHIHT WIIU3H 20-acpHUHT oomuaal
OOIUTAaHTAaHJINTH TabKUIIaHATU. By naBpHM adroH omumiapu
“eoSiby ) by —“MabpudarmapBapiuK qaBpu’ ne6 artamann
(3.108). Xabubymioxon AGFOHHCTOH TaxTHra YTUPraHHIAH
keiimH (1901-fimm) mamimakaT, HHACOaTaH, WYKA Ba TaIlK{
xaHrnapaad xonu 6ynau. Ly naBpaa mavopud Ba MaTbyoTna
Oup KaH4a MCIOXOTJiap yTka3wimO, 1Ta nuueld, 6up Heurta
6onutanrny mMaktab Ba KoOynna cepxantiap tai€praiiauran
xapouit Ommum toptu (1909-#mn) tabcuc stnan. AdroH
3UENMIAPUHIHT calin-xapakaTtinapu omwra “Cupooicyn axoop”,
“Cupooicyn amepon” TazeTaNapUHUHT HamIp STWINIIN 3ca
MaMJIaKaTAard MarOyOTHH PHBOXKIAHWIINTA Ba 3HETHIAp
KaTJIaMHHUHT JTyHEKapamy yeumura o6 kenau. 1y 3aitnga
1900-itunpan cyur Maxmyn Tapsuit Ba Gomka Oup KaHua
Mabpubarnappapiap, KalaM axjad  y3  (QaosuATIapuHU
OomaraH Xojja KyIutad rasera, »KypHajulap Hamp 3TTHpa
Gouutammu.  Aiman  “Cupoowcyn  axbope  agheonus”
raeTacMHUHT Oom Myxappupu Oyiaran Maxmyxn Tapswmit
Typalian amabuérra SHTHIAHUII KUpHO Kenaum. Maxmyn
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Tap3uil Y3uHUHT LIebpiapuia aHbAaHABUN IIAKIHU CakKjIad
KoJiraH Oyica-ia, Ma3MyHra y3rapTUpHLLUIap KUPUTAU. Y HUHT
mIebppiapuaa 3aMoOH OwnaH XaMHadac Tap3/ia, HKaMHAT
y3rapunuiapy, yma gaBp Tanabnapy, XalKHUHT yIIa BaKTJaH
KeMn0 YMKKAH XOJIAard XOXHUII-HPOJAch akC STAM Ba Iy Wy
OWiaH aHbaHAaBUHA IIEBpPAaH 4YeKWHTaH xonga XX acp
LIEHPUATUTA SHIWINK KUpHO kenau. By mespnapun “Cupooic
yn-axbope ageonus”na xaMm dYom ITTHpAM. [aserama dom
STHATAH “OMp Makojacu MyMTO3 ILIEHPHAT Ba 3aMOHABHH
WebpuAT ypTacugaru cyxbar 0ymub, Oy cyxbarra kypa Oy
JaBp IMICHPHUATH OOBEKTHB Ba CyOBEKTHB BOKeanapHH OacH
KWIYBYH IMIEbp OYIMINMHU Ba XaéT y3rapunuiapu Owman Oup
KaTopla Y3rapuiid KepakiuruHu Ttanad xwmamu” (4.579).
lNazeranapparu kynruHa Maxkonanzapyuja Mebp MasMyHHUJA pyi
Oepran y3rapunuiapHu €kaad uyukau. “llebpXOHIMK BaKTH
YTAM, S3HIM XapaKkaTaaHUIl BaKTH Kesnau. MolnHa, TeMUp Ny
Ba JJIEKTp HaBpHu Oouutanau. Tysmap, Oykanap Ba SIIakjiap
acpu Tyragu”’ (2.43) neau “Acdronucron
JKypHainucTuKacuHuHr — otacw’(1.26) Maxmyn  Tapsmif.
lynnaraex, razerinapaa DpoH MOUPIAPUHHUHT HIebpIlapuIaH
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XaM "omn 3THiand Oopwian. By mebprapHMHT YOI STHIMINN
OpOH IIEBPHUITH, aWHUKCA, JpPOH “Iebpe HaB M — SHTU
yenyOna €3uiaraH miebpiaapd OWIaH TaHUIIMII MMKOHHHU
Oepau.

Mag3yra oma agadouéraap taxauiau (Literature
review)

Mag3ynn éputrniiia y36ex adpFOHIIYHOC OJIMMH TIPOd.

P.UnomxyxaeBunar  “Maxmyn  Tap3mit  Ba  adroH
MabpHU(aTIapBAPINK amabuérn”, pyc TapUXIUCH
B.I'Kopryuuunar “Ucropus  Adranncrana XX  Bek”,

[oxax6ap IIaXpUCTOHMIHUHT 3 53 (el () alaa iyl
"olwilzdl Xacan AHyXTa M Oiled) ol ol |l ol aslidslat
[lyaii6 AB3aMHHHUHT Y pealae j2d 53 Q& 5 ey Slai"

"Gluiladl . Myxamman YcemoH CHIKMAHHHT 50 @l uu”
"lilad), [Hapud Xycaiinn KOCUMURHUHT ¢ ssalae jad sl 3
OLilad) (550 palae Glodl — (5 HOMJIM KHMTOONApH TAIKHUK,
KUJTHH]TH.

TagkukoT MEeTOJ0JIOTHSICH (Research
Methodology)
Maskyp MakosaHuW  TaxJWl  KWIMILAQ — WIMHR

OWJIHMIIHUHT TapUXUHINK, MAaHTUKUIINK, Ha3apui TaIKUKOT
METOIAPHUIAH, XaM/a JOFUIITUPMA-KUECHH METOANNAH KEHT
doiinananuan.

TaxJjui Ba HaTizkanap (Analysis and results)

OmonymoxoH nmaspuzpa (1919-iimm) Adronucron
cuécHii MYyCTaKWIIMKKA OSPHIIIM Ba MamJjlakaTga sHTHYa
Tapakku€r maBpu OomurtaHau. Yer sn OwinaH MamaHUiA
aloKanap Kymaiaw, Tajyabamap Ba MagaHWAT apOoOiapu
XOPIKTa F000pHIANIap.

Ycroz Iloxakbap IlIaxpHCTOHUHHHHT MabIyMOT
6epummua (5.21), mwowupnapaaHn Mycrarauii, [oBuii Ba
OomKamap 030/UIMK Ba MCTHKION XaKpuAa Kymiab Faszan Ba
Kacupanap €3xunap. MycTaFHUHHHMHT OHa THJIM HaITy Oyinca-
na, mapuit Tuauga Xxam Amup XabuoymioxoH, OMOHYIJIOXOH,
Myxamman Homgmpmioxra ara®d €3miran kymiad Kacumanapu
Ba O30[UIMK TYFPHCHAArH MIEbpIap MaBXysd. YJIapHUHT
u3gonIapu 0ynran ycro3 betob xam ¥3 Fazauapuaa 030THK
Ba OOIIIKa TypJM MXKTUMOMI MaB3yJlapHH EpKUH H(OTanaraH.

AdroHucTOH 3aMOHaBU LICbPUATHHUHT
Y3rapunuiapu xycycuaa Xacan AHyxTa < ol il aalilsla

"Oluiedl wBHOMIM KMTOOMIA XaM M3JAHUIUIAp OJIMG
Gopwiran. VYema kentupwmimumya  (4.580), 1931-fun
Adronnctonna 2ta Xupor Ba KoOyn anmabuit amxymanu
tamkmwt OTiwad.  KoOym  amabuit  amkKymMaHd — Hamp
opraniu “Kobyz " xypHanuga MYyMTO3 LIOUPITaPHUHT
wespnapy, aitaukca, baxop Ilapeum, Pammn FEcumuit Ba
Haszpymnox ®ancadwuit kabu 3aMoHaBHIT DPOH MOUPIAPUHUHT
IehpyIapd Hamp STHIAA. A(DFOHHCTOH MIOHpiapu: Maik
yur-myapo  Kopu  AOpymnoxxon, Mycrarauii, Mup
Myxamman Amu Ozon, Iloiuk Kobynuit (Iloitnk JKamon),
[loiink Adanmu, Iloiink Xwupasuii, Capsap Cabo, Capsap
Kyé, Xamumymmox Xammmmii Ba Myxamman UWoOpoxum
XanuIHUHT KYNTMHA [mebpaapu Xam dvom otunau. 1y
BakTIaH Oomurad AGFOHUCTOHIA XaM MAHCYp HIebpiiap E3UIn
pacm Oymam Ba Mup Fymom Myxamman Fy6Gop, Hlox3oma
Axman Amm Jypponmii Ba AGnmynxoan JloBumifra yximam
€3yBun Ba mionpnapHutr “Iflaemonoacu mone”, “Men 6a oii”,
“ITagmonoazu ou”, “Baman noyunu’”’ Kaou
acapiapu “Kobyn ypHaiuaa  4yon  otwiad.  IubGnwmit
Hymonnit Ba Mamuk ym-myapo Kopu AOmymmoxoHmap
MIebpJard  y3rapuIulapHu,  SHTWIMKIApHA  Kopamao,
aHpaHaBuil ycymHH €Kmad umkumrad.1938-1939-itmnap
Xanunymnox Xamunmuil “Mycuxuii” KypHaluaa 4ol TUIraH
XO3Mpru 3aMoH (opc IIEebpPHUATHIA SHTH ILIEbp YCIyOu
acocuwnapuian Oupu Oyamum dpormnmuk Humo HOmmk
IICbPIAPUHE YKUO YHUHI LIebpiapura KU3HKUO KoJlagu Ba
Humo xymnmaran Ba3H Ba Kodusgarn Humonumkura yximarn
napuajapHu €3aqu Ba yIIa amKyMaHra roodopaan. AMMO
amKyMaH ab30JIapH YHUHT OyHIal MEbpIapuHH “KOOWIUSITH
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cycaifrannuk”na aiiOmagm, amMMo OHpPO3 BaKTOaH CYHT
TaxpupuATAaruiap XalwiMidaad y3p cypamu0, yHHHT
mebpJapyuHd aiHaH Yyma Hampuérna von stumau. Iy
TaxauT ymoy manOa Humo ycnyOmHun AQFOHUCTOH mapuii
mieppusTHAA WIK Oop KYymiaraH Imaxc Xamunud o ae6
kypcaramu (4.580).

Joxrop Ilapu¢p Xycaiimn KocnmuitHuar 3BTHpOd
stummga (3.119): “mebpe HaB” MabIyM PUTMra acoCIaHTaH,
aMMO aHbaHaBUH KJIACCHK IIebpJaH (HapKIu paBHIIa, pagud
Ba Ko¢usacuz mebpaup. Jlekun Oy OK MebpIaH XaMm
tdapxmmuanup. OK mebp KeauOd YMKUIIWAAH BasHra oJra
Ooynmmaiinu. by xakuna ycro3 Moiinn Xapasuii myHaail Gpukp
IOpUTaan: “MaMIIAKTUMU3IArd IIebplapiaH Keaub 4YHKCakK,
XaJguraya BasH Ba KOQUSHM LIebpOaH aXpaTaauraH (Iebpiaa
BasH Ba KoGwWsHUHT Wykmru — A.H.) Ba mespHEH ¢amax
KWIaJuraH HOBaTOp LIOMpJIap BY)KyJIra kKeimaraH. AKCHHYA,
¥3 SIHTW Iesbpiapupa BasH Ba KOQUSIHH wHdopanaraniap”
(3.119).

Xacan AHYXTaHHHT ()@ il ow)ld ol 4alidsly

"uiladlkpTOOMIAard MaBIyMOTIapra TasHAAWraH Oyicak
(4.581), Adronucronna Humo meppmapura OymraH kaTta
Ki3uKuIl  S0-HwuiapHuHr  OonuiapunaH OomutaHrad. by
BaKIraya LIebp Ma3MyHIarnHa HOBATOPJMKKA dra OYynraH,
HIAKJJIaTy Y3rapuill Ba sHIUIaHUIuIap 3ca XX acHUHT 2-spMU
Oomutapunman ro3ara kenmu. lly naBp mowpnapunaH
“Myxamman Mynrasup, Myxamman Illagpus Paxryzap Ba
Myxamman Ocud Caxun kabu mowmprnap Humo komummaa
miebpiap €3umran, aMMo Oy HycuHIarn nactiaaOKu miebpiaap
KYTapuHKU pyXJla Ba 3aBK-IIABK YHFOTAaIuraH IIebpjap sMac
smu” (4.581) Xacan Auyxra Puso Moiimnaunr 1955-iimna
“JKeanoyn” xypHanmuHuHT 39-40-coHnapuaa 60CHINO YNKKaH
“ 55 4 ad?” — “Cenea myxygha” NICHPUHU SIHTH IICHPHUHT HIIK
HamyHacu cudaruaa kypcaramgu (4.581). MyamtudauHr
&ummya, “1956-iiun “bape-e cab3” XypHanuaa SHTU LIEbP
koymnuaaru Ocyd Oliunanuar “JiS le” — “Kob6yn 6axopu”™
Ba Bopux Uladenitanar il SO — “Bup Unmumoc” mespu
qon OTWIraH. by mespmapHM 3CckM  mIebp KOJNUIHHA
CHHANPUIIATH VUKKUHYM Ba yIWHYH YPUHHILIAp Ae0 aiTwum
MyMKUH. AMMo OMunanunr “dilS _lg” — “Kobyn 6axopu”™
mebpu 3oxupaH 'ymuun Maouuitauar “0\JL” — “Emrup”
HmIebPH Tabcupuaa E3wiraH Oyica-ja, SHTCH HICBPHUHT
OOLUTAHUINY y4YyH SXIIK OMp HaMyHa nae0 XucoOmamr
MYMKUH".

[Tox Ax0ap ITaxprcTOHUN Y3UHUHT (b)) yalze Sl
"Oliladl 5o (58 s BHOMITM MaKoJIacKa LIy JaBp anabuéTu
Ba amubmapu xakuga Mabiaymor Oepapkadn  (5.17-39),
YIApHUHT KYTYWINTH afabuii coXama XaM SIXIIN OmimMra sra
OyNraHIapvHU Ba XMHA yCIyOupaa Fasan €3ulll KOWAANapUHU
V3TalITUPUINTAaHUHY ~ TabKuadamu. Y  ¥3  TaAKUKOTH
JABOMHUJIA LIOMPIAPHU Typyxjab, ymia AaBp agaOMETHHHHT
Kuédacu xakuga O6upmyHua xabap Oepran.YHra kypa ycros
Mamk  ym-myapo bero6, Mamuk ym-myapo Kopu
AbnymnaxoH, Ycro3 Xamurymiox Xamummid, YcTo3 XomiM
ok, Xaspar Muprynom Illoiink Xamon, Myxamman
Ho6poxmmxon Cado, Myxamman Xycaita Tomu6 Kannaxopwuid,
Hamum Maiimanaruii, Caun Myxammaz JlexxoH, AGyIxakum
3uéiin, J[Joxtop Mup Haxmuanun Asxcopuii, YcTo3
Myxamman Ubpoxum Xammi, 3ué Kopuzona, Amtoma Canp
Hemoun  bamxwif, MasnaBuii  Xonmyxamman — Xacra,
Myxamman AmxBapxoH bacman, Mactypa AQFOH XOHHM,
Maxxyba XapaBuii XOHUM, XoIuKa XapaBuil XOHHM,
Max¢wuit bamaxmmii xonmMm, CyxanOy xommm Ba Illupma
Xwupot ycinyouna mwxox Kunmrad. Myxamman Hocup Hacu6,
Xoxu Hemounn Xapasuii, bopux Iladewnii, Fymom Myxnan
Cynaiimon Jloiinuk, AGnynxycaiimn TaBduk Ba Ilepann
Konyn xam fazan &umran. bup rypyx mowupnap sca apys
BazHuAaH yeknHu6, Homup Honupnyp xabu stHrm ycmyOmaru
meppaap €3a  Oomwiamrad.  Yiap KaTopura  JOKTOp
Abonynkomup PaBon @apxommii, Myxammany DopoHwuii,

"
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Myxamman Paxum Wnxom, AbGmynkatom Karom, Acamyiiox
Xabub, Myxamman Opud Ilyxxmon, Bocu¢p Boxrapwuii,
Myxammang Oxun KaOuUIapHH KHPTH3MIIAMU3 MyMKUH. Yiap
HmIebpJIapura SHTU  TYOIyHYaJapHA KUPTU3TaH  XOJIa,
6ap3uaapu MKKM TuiAa: (Gopc Ba MaIITy THIMIA XaM HKOZ
kunumay. Ynxom Ba Jloduk nrynap sxymnacugasnaup. JJokrop
PaBon @apxommii Oytox XuHm &3yBumcu PoOuHIpaHaTx
Taropuusr “I'nTamkani” KUTOOWHY JapUi THINTA SHTY OIEBP
ycyOuma Tap>KuMa KUJIraH.

lox Ax6ap axpuctonnit XX acpHUHT TYPTHHUH
yopard xakuia KyiugarunapHu €3amm, “1978-itmnrm casp
MHKWIOOMIaH KEeWHWH KYNruHa Enuiap Kyaura Kajiam oJu0
BasHCH3, Ko¢wusacu3 1mebp ¢&3a Oomuraman. YIapHUHT
aKcapusiTH agabuil Ommumra sra OynMaraHaukiIapu Tydaiinm
VDKOJMIA CHHKACH YMKKAH, KYHZAINK OJIM-KOYIHU TaIlIapHU
Kyl Ky3aTHII MyMKHH 3Au.XOpWXnil nOopajapHH THITA
KUPUTHUILIAN, SCKH CY37IapHU YHYTHO, (opc THIMIArH KaM
KYJUTaHWJIaMUrad cy3napiaH Qohpananumand. Ymap Oup
KaTopAa IDKOA KwiraH Oup Typyx €Huiap MXKOIUHU
Ky3aTaguraH Oyicak, yIapHUHT WKOJM aHYaWHH SAXIIM Ba
amabuii Mewnépra MOCIMTHHH Kypamu3. bymap xaropura
Bocud boxrapwmii, bupanr, [Taxmon, ®apun buxkan, Fymom
Xycaitn ®apmann, Anu XycailH HoHwiHM KUPUTHIIMMM3
MyMKHH” (5.32).

3aMoHaBMii gapuii amabuétm Xakuaa mpodeccop
[lyait6 Ab3aMuii XaM 3 salee 2l 50 QM) 5 gl Sl
"wilzilgomi Makodta (6.88-105) ésran. by maxonama Epon
mronpiapu kabu AQFoH anubiaapu XaM Japuil THIHOA Xap
coxajaaru mebp €3UIITraHu XaKuaa aiTud
Vragn.“TamabmapHUHT  y3rapuiny, SHIWIAHUII, — aéiuiap
TaBIMMH Ba NapaHXUcH, (GaKupIMK Ba 3yJIMIAaH KOYHII,
WHITIM37Iapra  Kapmiy — Kypanuiap, WHKWIOO — IIHOpiapu
IIOMPJIAPHUHT BaTaH O30/UIMTH Hyinaa €3raH LIebpJIapUHUHT
Oom wmap3yura aimanran sau” (6.89). Y ¥3 Makosacuma
kentupuinnda, AdroHucronga  AOGynaxocum  JloxyTwid,
OQappyxuil S3nuit kabnm DpoH (opcuii MIoNpIapura YxXIman
moupiaap OynaMaca-7a, ymap opacHaa TAaHJIAHTaH —MaB3y
MIOMPIIAPHUHT MAaKCaJura aliaHraH, €9MMHUHH TOIHUII 3apyp
OyiraH yuia JaBpHUHT 1073ap0 MacajalapuHM Kajlamra oJiraH
TaHUKJIM CYy3 ycramapd, &3yBUWIAp XaMm Kym OyiraH,
Maxpuép, Manukym myapo baxop, I[lapBun DObTHcoMH,
Honmup Hoaupmyp, @apunyn TaBamrynuii, Xynranr D0Tuxox
Cos, Paxu Myiiupuiira yxmam DpoH moupiapu kadu AdroH
HIOUpJIapH XaM HIIKWHA, axXJIOKWH, TapOWsABHI MaB3yiaplarua
paHr-6apaHr mebpiap E3uIIraH.

“By naBpiarn MyMTO3 ULIOUpJIap XaMm, HOBAaTOp

HIOMpiaap SIXMK  OWUp  WKOA  HAMyHAJIApUHA  fo3ara
kentupaunap” (6. 102). Bynnait acapiap 3amoHaBUi mapuit
LIEBPUATH HUXJIOCMaHIJIaApUHU OaxpamaH KMJIIH.

AQFOHHCTOH XalK{ XaM ¥3 MIOMPJIApUHHMHT MICHPUH MEpOCH
6unan ¢axpnanuuuiapura cabab 6yiau.

Hloup Ba amu6 Myxammang Ycemon Cuakwid
AdronncToH agabuérn ycruma onmd OOpraH H3JIaHUILIAPH
HaTwkacuaa  "Olhwiladl )y ) w"Homum  KMTOO  Hap
srtuprad (1961-iwn) 6ymuob, yana AQFOHUCTOH IIOUPIAPUHA
YJIAPHUHT WXOJ XyCyCUATIapura kypa 4 rypyxra 6ynaau:

1) XypocoH ycnybOuaa KOA KHIraH ILIOHpIap:
Mycrarnuit, Xamunui, [Tupe Xupot, Xupotuii llupuncyxas.
2) Apanam ycny6/a K o/ KAITyBYH IIOUpIIap:

a)lpox ycmy6u: Bocwi, Conek, Yndar, Maxxkyp,
Oz01, Hamgum, lovmk >Kamon, Xamwr, Xakum 3uéiiu,
Haiicon, Tomm6 Kanmaxopuii, HaGotuii, baxpa, PmxowuiiBa
Oomikanap.

b) Xunp yeny6ou: Mampykui, Fyiaom Myxamma
Tapsuit, Xacan, Xomum Illoiuk, Cado, Hexxon, Kypbar,
TaBouk, Moiiun Xapasuii, Moiinn KoGynuii Ba 6omkanap.
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C)Xap WKk ycniyOna wkon Kutyumnap: Kopu Ba
beto6

3) Surm  ycny6 (cabk-e kaaun): Pacymwmid,
An3amuii, [TaxxBok, 3ué Kopuzona, AMHuUI Ba Oomkanap.

4) Cyurru naBp yciayou (yciy6-e Ta3a): OiiuHa,
Bopuk, Unxom, Hexmar, ®oponmii, Jloiink Ba Oormikamap
(7.11).

IOxopuna 3mKkp STWITaH OJMMIIAPHUHT (apKuIaH
kenub YNKKaH Xonga Oy TYpPYXJTaHHIIHUHT OXHPTH 3-4-
IyHKTHTa 3bTHOOp Oepcak, sHru ycnyO (cabk-e ’kaaua) Ba
CYHITH naBp yciayou xakuma Myxamman YcmoH Cuakuit
O6epraH MabIyMOTIap AUKKATIUAUD. YHHUHT (UKpUYa, SHTH
ycny6 Bakmutapu 0ynran ‘“Mycrarauit, Kopu, bero6, 1loitnk
Ba Oomkanapra yxam Oup KaH4a TAaHUKIH MIOMpap MUJUIAN
Ba IDKTUMOMH MaB3yJapHM Ha3Mra oOJM0 KHpHIITaH
Oymmmuiapura Kapamad, Oomka Oup TypyX MIOHpiap
aHBaHAaBHH  ycy/IapJaH dYeKWHHO, c¥3/mapHHM  ¥y3rada
ndopananiay, MaB3ynapra Oomka TapadiaH Ha3ap TalUIalIHu
pxtuép otaman..” (7.27). Y QuUkpuHH AaBOM O3TTHPHO
TaKuATalauKy, Oy TypyX IIOHWpIIApU y3 MIEbpIapura XHH
ycnybura xoc OyiaraH — JOHUIIMAaHUIMK, HCTHOpaiap,
TamoOexjlap Ba TapCehIapHM Ky HIOUIATMAclHaH, Oanku
XHUCCHH, Xa€THii, MKW MaB3yJIapHU HIebpra KUPUTHIIAN 1e0
Tapkutaiiny (7.28).

MarepuaiapHu Ky3aTHUIINMHU3 IIyHH KypcaTaIuKH,
kenu6 uukumy  Myxamman Tapsuitman Oonwtanran Oy
ycIyOHM IOKOpHAA HOMH KENTHPWITaH LIOMpIap PHBOXK-
JMaHTUPUO OOpHUIIMO, ICPPHUHT Ma3MyHHH Y3rapuILIapura

XUCCHI OYEKIOPINKHY, xaéTuii  paHr-OapaHIIMKHU
KUPHUTHILTAH.
Cuakuii  cyHrru  jgaBp ycnyou (yciayO-e¢  Tasa)

TYPYXUHH TaBcH(Iap SKaH, YHUHI BaKWUIApH SHTH anaduit
MaiJoOH 03ara KeNTHPHIIAM, YJIapHUHT OaH  KWJIHII
ycnyObuza 030[UIMK, MyJIOXa3alu XUciap YpuH onran naeb
afitaqn.  UlyHuHrnex, ymapHHHT Oup TypyXd II€bp
KOMJaNapura prosi KWIMaralInKJIapuHA XaM 3bTHPOd dTagm
(7.38).
XyJoca (Conclusion)
ObpTHOOPIM Ba (GAapKIM KHUXAaTH MIyHAAKH, CYHITH
MaBp ycayOW Hamo€HOalapu — aHbaHABUI  IIebpiapra
Ma3MyHHUH y3rapuin OwnaH Oupra mIakiuil y3rapunuiap xam
KUPUTHILAN. SIHTM 1aBp yCIyOMHMHT CYHITH JaBp yCiIyOHaaH
¥3apo TagoBYTH XaM 1Ty epia OwiamHaau. SIHTH gaBp yciayou
aHbaHAaBUU IIebpilapra Ma3MyHHUH ¥y3rapumuiap KUPHUTIU.
leppmapaarn ToMMHUI ImaM Ba TapBOHA, Tyl Ba OymOym,
OIIMK-MAbUIYK O0Opas3napu YpHUHH OJIKTP, aBTOMOOWII,
KYTIpUK, KypwiIdil KaOW oOpasmap osramiamd. Xap Xl
YDKTUMOMN-CUECHT, Mabpuduii, MauIInf MaB3ynap
mwebpiapaa y3 akcunu tonau. CYHITH naBp yciyOupma sca
BOKEJIMKHM  J3PKHHPOK 0aéH 53THIN  y4yH Ma3MyHuil
y3rapunulap OwinaH  OOWMTWITaH —LIebpiapra  INaKIH{
y3rapTHpHIDIap XaM KUPUTWIAW. OHIM  [IOUPJAPHHUHT
HIebpIIapyu/a, aHbaHABUH MebpAaH GapKIN YIapok, OHp XuiI
Ba3H, KOQUIHN y4IpaTMAcIHK OJAaTHH Tycra Kupau. Basu Ba
Kodus MmaBxyn Oynca-ma TypryH sMac 5au. bup mespna
Gomian 0€K OHp XHJI XKaHp dMac, OGaJIKK Xap XU Ba3HIAP JKOH
oJras Oynumm xaM MyMKuH 6yu6 xonau. Ocyd OinHaHuHT
"$ Oso'mewpu (7.39), "eolsAw"ne® HOMIIAHraH HacpUii
mapyacu  (7.39), Tasduxaunr "Gi"(7.41),  Moiiun
Xapapuiinuar "<l 55,"(7.42), Bopuk [adenitamar "4t )"
(7.42), Maxmyn @oponuitaurr "JY  u=<"capnasxanu
wewpnapu (7.43), Myxammaz Paxum MaxoMHuHT "$CmsS ool
ne6 Oouutanypun wiebpiaapu (7.44) afiHaH CYHITH JaBp
YCIyOUHMHT axoin® HamyHamapu nAe0 XucoOiamuMu3
MYMKHH.
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FORMATION DEVELOPMENT OF COMPUTER AND INTERNET JARGONS
Abstract

The article explores the linguistic peculiarities of computer and Internet jargon and the development of their formation. The
terminology of each language is formed by creating words on the basis of the lexical fund of the language, changing the lexical
meaning of the word, borrowing terms from another language, the formation of combinations based on the laws of this language,
is formed by making a loan of existing term in another language. The same features can dominate in borrowing of jargons. In
professional languages, terms first acquire a stylistic connotation typical of professionalism, and as they gradually increase their
stylistic status, they first become professionalism and then jargon. In this case, the most convenient option for the transformation
of term to the jargon is selected.

Key words: computer, term, Internet, jargon, professional jargon, metaphorization, development, characteristic, borrowings.

®OPMUPOBAHUE PA3BUTHUS AHTJIMMCKUX KOMIIBIOTEPHBIX U UHTEPHET-JKAPTOHOB
AHHOTaALHSA

B craThe aHANM3HUPYIOTCS JIMHTBHCTUYECKHE OCOOCHHOCTH KOMIBIOTEPHOIO W WHTEPHET-)KaproHa W pa3BUTHE HX
(dopmupoBanusi. TEPMUHOIOTHSI KaXIOTO s13bIKa (POPMHUPYETCs MyTeM CO3AaHMs CJIOB Ha OCHOBE JIEKCHYECKOro (OHIA S3bIKA,
WU3MEHEHHUs JISKCHYECKOTO 3HA4YEHHs CII0BA, 3aMMCTBOBAHMS TEPMHUHOB U3 JIPYrOro si3bIKa, 00pa30BaHMs COYCTAHHUI 10 3aKOHAM
3TOTO S3bIKA, MYTEM KAJIbKU CYIIECTBYIOMIETO TEPMHUHA HA JPYroM si3bike. [10100HbIC YepThl JOMUHUPYIOT U B 3aUMCTBOBaHHE
JKaproHoB. B mpodeccHOHaNbHBIX fA3bIKAX TEPMHHBI CHa4aja MPUOOPETAIOT CTHUIIUCTUYCCKHH OTTCHOK, THIUYHBIA st
npodecCHoHaI3Ma, a M0 Mepe TOro, Kak OHU TOCTENCHHO MOBBIMIAIOT CBOW CTHIMCTHUYCCKHU CTATYyC, CHAyaua CTaHOBSTCS
NpoQeCcCHOHATM3MOM, a 3aTeM >KaproHoM. B 3ToM ciydae BbIOMpaeTcs HamOoyiee yIOOHBIM BapHaHT HA MYyTH OT TEPMHHA K
JKaproHy.
KunroueBbie ci10Ba: KOMIBIOTEP, TEPMUH, IHTEPHET, )KaprOH, KaprOHU3AIHs, MPO()ECCHOHATBHBIN KAPTOH, JKAPTOHM3M,
MeTtadopu3aiys, pa3BUTHE, XapaKTEPUCTHKA.

HHIJIN3 KOMIBIOTEP BA UHTEPHET KAPTOHJIAPUHUHI INAKJIJIAHALI TAPAKKUETH
AHHOTAIHS

VYby mMakoiaga KOMITBIOTED Ba WHTEPHET XKApPrOHJAPUHUHT JIMHIBUCTUK XYCYCHSTJIAapu Ba yJIapHU IMIAKIUIAHWII TapaKKHETH
TaxJIMIra TOPTWITaH. Xap OWp THIHHHI TEPMHHOJIOTHSACH Ma3Kyp THJIHHHI JIEKCHUK (oHan Ga3acuia cy3map sicail, CY3HHHT
JIEKCUK MAabHOCHHH Y3TapTHPHII, OOIMIKA THIAAH TEPMHUHIAP Y3IAMITHPHII, Iy THIHHHT KOHYHHSTIAPH acoCHIa OMpuKManap
TY3UII, OOIIKAa THJIJa MaBXKyJ TePMHHHH KaJbKaJlall OpKaJIH IIaKulaHaau. JKaproHnapHy Y3malITHPUINAA XaM XyAIH IIyHIan
XyCycusITaap YCTYHNUK Kuiamd. IIpodeccmoHan Twiaapa TepMHHIAp aBBal MNPO(ECcCHOHANMM3MIIApPra XOC CTHIIHCTHK
Oy€xmopnuKka sra Oynany Ba Y3WHUHT CTIITMCTUK MAaKOMUHH M3YWII OMIMPUO OOpTaHU capH aBBall MpOQecCHOHANM3MIa, KeHHH
3ca JKaprousapra ainanaau. bynaa TepMuHIaH Kaproura YTuin Hynuaa sHr Kynail BapuaHTH TaHJIaHAIu.
Kamur cy3map: KoMObioTep, TEpMHH, WHTEPHET, JKaproH, >KaproHW3alus, NpodeccuHan KaproHmiap,
meTadopu3aLys, TapakKUET, XyCyCHsT.

JKaproHU3M,

Kupnm. Xap Kanznail TepMuHIap JIUHIBUCTUK HYKTau
Ha3apJaH onu0 Kapaiaca, Xap Oup TWIHHHT TEXHHKa
COXaCHAArd MaBXKyJ TEPMHUHJIAPH yHMIOY THIHHUHT TE€PMHHO-
JOTUK TH3MMJIApHIaH OWPHHU Tamkwmi STagu. JKymangas,
KOMIBIOTEpP Ba MHTEPHET TEPMHHIAPH XaM HHIJIN3 Ba y30ex
TWITApUJard WIMHH-TEXHUKAaBUH TEPMHMHOJOIMK CHCTEMacH
TapKuOHMra KUpaay Ba JHT SHTH PUBOXJIAHUO KelaéTraH coxa
TepMHHIapH cudaTuia Kypuiaam.

Oxupru naltiapia TWILIYHOCIUKAA KOMIIBIOTEP Ba
Byryn xaxom VHTepHeT TapMOFH TEpMHHOJIOTHSCHTA
OafWIlUlaHTaH  KYNTWHA  TAAKUKOTIap TMalgo  Oyiam.
KommbroTep Ba WHTEpPHET TH3MMIIAPHHHUHT pPHUBOXKIAHHIIN
KaMuaTAa 03 OepaérraH TyO ¥3rapunuiap OmiaaH OOFIHK
ax0OpOoT OJIMINTa acOoCJaHTaH OWINMMIIApHHU Y3JIalITUPHUIL
Ounan Oormuk. “Kamumsatna o3 Oepamuran xap KaHpai
yKapaéHHUHT aKCH JIaCTaBBaJl TEPMHUHONIOTHAA ¥3 MomacuHn
Tomaau €Xya MyailsiH TepMUHJIAPHHUHI TpaHC(OopManroH
y3rapumm HaTImKacuaa HaMo€H 6ymann” [5,9].
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TwimyHocnap WXKTUMOUN KOMIIBIOTEDP Ba MHTEPHET
TEePMHUHJIAPHHUHT MAaKJUTAHUII TapaKKUETH MKKH HyHanumaa
00paéTraHIUIHHA YBTHPO] ITMOKAAIAP:

BupuH4YnIaH, KOMIIBIOTEp Ba HHTEPHET TAPMOFHUIATH
ImpenMeT Ba XOAWCATAPHH HQOmaNaml Y4yH KYmnad sHTH
TYWIyHYanap Taigo OYJNMINM, COXaBUH MyTaxaccuciap
TOMOHUJAH (olianaHunaéTran TEPMUHOJOTHK JIEKCUKAHH
sipaTiinimra cabab 6ynmMokaa.

HUkknHunaan, byTymxkaxoH ¥prumuak TypuaaH
(doiiranaHyBUMIIAQPHUHT COHH XaM OpTHO OOpMOKIa, yiap
VHTepHET MyNIOKOT KWJIMII YIyH ¥3HUTra XOC JEeKCHKa Ba C¥3
scalll BOCHTAJapHAaH (GoHJaTaHUIIN OpKaIH Y3 TWIMHI
spaTtMoKna. Anbarra, KOMIBIOTEpP TIJIMHUHT KOMMYHHKATHB
ACHEKTH MHTEPHETHHUHT JICKCHK TapKHOMAaH (Gapk KuiIaau Ba
¥3 XycycusTiapura sra.

- Mas3yra oumg aga0METJApHHUHT  TAXJWIA
(Literature review) Kommsrorep Ba  HMHTEpPHET
TEXHOJIOTHSUIAPUHUHT TapakKUETH, WHCOH (aosusTH OuimaH
OofnuK OynraH OONIKa COXAJIAPHUHT PHUBOXJIAHMIIA KaOu
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THJIZIA STHTH JIEKCHK OUPNUKJIApHUHT Ao OYaummra Tabcup
Kypcaragu. baxtun M.M. aiitraHugex, .. OZaMIapHUHT
Oapua coxanmapmaru ¢aonusTH THIAaH ¢oigamaHum OuiaH
oormuk” [2, 159], KOMIIBIOTED Ba HHTEPHET COXACH XaM
OyHIIaH UCTHCHO 3Mac, adarTa.

J. Canaxonuposa: “/lyHé KoMIbIOTEp TAapMOFH y3uaa
Yyekcu3 ax00poT Ba MabIyMOTIApHHU skamiaiinu. VHTepHer —
Oy Typmu-TyMaH MabIyMoTiap omOopuaup. YOy
MabJIiyMOTIapiapiad QoiifagaHum ydyH omOopra KHPHII
UMKOHUSITUTA 3ra OYimuIn eTapauaup. AWHaH 11y MMKOHMAT
WurepHer ¢doiigananyBuuiaapuHu y3ura xand stamu”’, — 1ed
xucobmaiian [16, 10]. Jlapxakukar, ¥3 axamMusTH Ba IyHE
TaMaJlyHH PUBOXH XaMJa WIMHUH-TEXHUKAaBUM TapakkueéTra
Tabcupu Oopacuga HMHTEPHET AAaBPUMHU3 axOopuil >KaMHAT
THUMCOJINTA alIaHIH.

Ymby Makonaga Xo3WpHa KeHI TapKairaH XaMuaa
MyXUM BOCHTa Ba IIpeAMeT cudaruga TaH OJMHAETIaH
KOMIBIOTEp Ba HWHTEPHET JKAprOHJApHH Xap TOMOHJIaMa
TU3UMIM Ba ()CHOMEHOJOTUK YPraHWIIl TaKpHOACHHH aKc
sTTupagu. Kommprorep Ba HHTEpHET TEPMHUHOJIOTUSCHHHMHT
y3ura xoc XxycycusTiapugaH OupH ynaphaH ¢oiiganaHys-
quiap y4yH Xoc OYnraH KOMOBIOTEp >KAprOHHHUHT Maigo
Oymumuaup. 3epo, Maxcyc JiekcHka (akaT coxXa BaKHIIapH
HYTKMIa KYJUIAaHWIAOd Ba YJIApHHHT Y3Wra TYIIyHapIu
Oymanu.

TepMHHOJOTHK JIEKCHMKa yMyMmamabuii Tuin OwinaH
OOFNINK, KaliCHKM YHTa SIHTW TyUIyHYaJapHH HOMIJAII YIyH
BocHTanap Oepagu Ba aMalMii TEPMHUH sICAlll BOCHTAJIApPUHU
Oenrunaiigy. [Ipodeccnonan xaproumap xaM yMmyMaaaOuil TUII
Kabu, ¥3 HaBOaTHIA, TEPMHUHOJOTUK JICKCHKaJaH HOMAaxCyc
Makcamnapzia (oiigananum opkamu Oodurmnamd. Maxcyc
JIEKCUKAa KWIIMJIApHUHT KacOWi ¢aonmsTura, S’bHA MabIyM
coxara TaaJUIyKIUTH OMJIaH Y3UHUHT KyJUIalll yerapacura sra
Ba MaxCyc Jiekcuka Oapua JISKCHK BOCHTAJapHU ¥3 HuUra
OJIaJIH.

Ulysn TabKUUIAll >KOM3KH, KAacOWH JIEKCHKA THII
KaTlaMHuJa aloxXyaa YpWH dramiaian. Y Oup TOMOHIaH,
TETHIIUTH COXAHMHT MaxcyC TEpMHHOJIOTHSACHHH Y3MAa aKc
9TTUpCA, MKKMHYM TOMOHJAH KyHAAIUK yMyMamaOuil T
TapkuOuaa ¢Gaon KYUTaHWIAIW, YyHKA KOMIIBIOTEp Ba
WHTEpHET KYHIANMK XaéTHUHT aXpaiMmac arpulOyrtura
aiinaHu6 ynrypras.

Masbaymky, ymoy ‘Maxcyc TWI HHHT KYPHHUILH,
Om3HMHT  (UKpUMH3Ya, KyHumara  Xonarjiap  OwiaH
OenrunaHanuy:

— “npodeccuonan annaparauHr u3omsimsicu” [19, 131
] Ba uxtucocamysu,

- Cy6'b6KTI/IB OMMJIHUHT POJIMHU MYCTaXKaMJialll;

— Maxo3uit Ba wubomanm cy3 OupHKMamapura
acoCJIaHraH SIHTM OWITMMITapHH y3aTHII 3apypaTH;

WIMHN TaxproaHu KyHJAJIUK
alTaHTUpULI.

JKapronmmiapaad npodeccroHan coaga T “‘aHHUK
HaMOEH OYIyBUM canOwii KOHHOTALMSIA OHPIUKIAPHU KaM
4acTOTaa HILUTaTHIAIIK Owrtan” dapkmananu [19, 136 ].

[Ipodeccronanu3miaap opacuaa KyWHIard TyprapH
(dhapxmanaau:

1) ac mpodeccuoHamu3MIap;

2) KOMMYHHUKATHB TIPO(eCCHOHATU3MIAP.

Bupnaunm  Typm  mpenMerim-amanuii - aosusT
JaBOMH/a OWIMIIHMHT ¥3Wra XOC MEXaHM3MIIAPUHH aKC
STTHpaAH, WKKUHYM TypH aMalnii Makcaaiapia spaTuiagi
(Macaman, HYTKHH TEXaMKOpJIMK Makcaipupa yciyOwmit
OYEKmopaMK OepHll yuyH Ba Iy K.).

-Tagkukor meronosorusicu (Research Methodo-
logy) TInpodeccroHaTM3MIAPHUHT KYMUUIATH MeTapopHK
€K METOHMMMK Kyuupuml €épramuaa spatwiaad. Iy Gowuc,
TepMHHIapAaH (GapKiIn Yrnapok, ynapra “KynMabHOIMINK Ba
CeMaHTHK HOaHUKIMK Xxoc” [19, 132 ]. BupuHum THngaru

Taxxpuoara
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npodeccHoHanmu3MIap MebEPUI XapakTepra ora OYIHIIM Ba
TEPMUH TU3UMUHHUHT OHp KUCMH OYIHO KONMUIIN MYMKHH.

Mlyan TabKUAJAII HKOM3KH, TEepMUH Ba
po¢eCCHOHATTM3MHUHT ¥3ap0 MyHOCa0aTIIapUHHUHT Typinya,
S’bHU YXIIATUIIAH TO KUEcHall, Kapama-KapliM KyHulurada
Oyiran TankuHIapu MaBxkyxA. Kuécnmanranpma KymmaHummara
YEeKJIAHTAaHJIMK Ba OSMOIMOHAN OYEKIOpIMK acocHi Me30H
xucobnanamy. IIpodeccronan >kaproHu3MIapAa 3MOIFOHAI
OYEKIOPIMK SHT IOKOPH Japakara etaau. byHmai Oupiukiap
TepMUHIAp OWilaH ajoKajapd 3au(iurd Ba KyINHHYA
yYMyMCYy3/iaulyBra OWJ — Cy3Jap MabHOJApUHHUHI  KalTa
Y3rapTHPUINILIY HAaTIXKAacHIa sicalaiu.

3aMOHaBUI TEPMUHIIYHOCIHMKAA NPOPECCUOHATUIM-
aap  Ba  NPOQECCUOHAN  HCAPSOHUSMAAP — AKPATUIIAIH.
JKapronmsmiapna, npodeccHoHann3MIapIaH thapxmm
6ax0JI0BYN KOMIIOHEHT MH(OPMAIMOH KOMIOHEHTIAaH YCTYH
kenamu. Ulynnmait Gynca-ma, TabKHIUIAHTAH TIPOQeEeCcCHOHAN
OMPIMKIApHUHT TacHH(IAIl ME30HJapu XaHys3rada Oaxc-
MyHO3apajapra ca6ab Oymmokma. ByHnma oOpasmumuk Ba
Gaxonamr KOMIIOHEHTHHU AaHHKJIAMI KOHKPET CyOBEeKTHHHT
xuccuéTinapu ounan 6ok [6, 124].

JI.C. bapxyzmapoB mpodeccrnoHaIU3M Ba KaprOHU3M-
nap ypracugaru hapKHH aHUKJIA KUHHH Macajla dKaHIUTHHA
TabKUUIAp dKaH, ... anbaTTa, JyFaT TapKuOW ypTacuaa aHUK
OuMp YM3HMK XOCWJI KWJIMII Kyla KuiinH, Oy (dapkimap 6an3u
XOJUTapa OIYHYAIHK aXaMHATCU3KH, Oab3unia (apKHUHT Y3H
Kepakcu3 Oynub kypuHamu. BUpOK, CY3HHHT MabiayM Oup
Typyxra TETHIIIM SKAHINTHHU aHUKIAIl YIyH MYyTJIaK
ME30HHUHT HYKIMTH MaBxKy (apKIapHH HHKOP 3THII JeTaHU
amMac”, jierad xyJocara kenaau [1, 32 1.

busnunarya, npodeccronan xapron — 0y Gupop Oup
kacO €xu Oupop Oup aomuarra Xoc JeKcHka OYiIuO,
KOMIBIOTEP Ba  HMHTEPHET  JKaproHH KOMIIBIOTEP
TEXHOJIOTHSUIApU Ba MOKTUMOMH TapMOK OWIaH HIUIall Ba
doiimanannml, KU3WKUIIH, XaéT Tap3u (0ap3aH dca Xaér
Ma3MyHH)ra aiaHu0 KoiraH maxc(mpoheccnoHal JacTypuu
Ba aiipuMm (QoiijanmaHyBUM)IAapHUHT ¥3Wra Xoc JyFaT
GOMIUTUAAH TAIIKAI TONTaH.

JKapronuuHr acocuii GpyHKUMsICH HUCOATaH MYCTAKUII
WKTHUMOWH TypyXra MaHCYOJNMKHM ¥3ura Xoc cy3iap,
MaK/uIap Ba 00OpOTIApHM Kyiulaml opKanu HudonanamgaH
nbopar. bav3an xapron TepMuHU Oy3WiraH, HOTYFPU HYTKHU
npomamam ydyH XaM HOuaTiaagd. by ¢akxar MyaisH
MYXUT[a TYIIyHapiau OYIraH MapTIN THI, yHJIA CYHBHH,
0ab3aH dca MIAPTIH CY3 Ba HOOpanap Kym Oynaau.

“KAPTOH - Oupop Omp mKTHMOMii TypyXHHMHI
(dakaT my rypyxra xoc Ba 60mKka ogamjaapra TymyHapcu3
cy3nap Ba uOopamapra 06oii HyTKM (MacajaH,
aKTEPJIAPHUHT K., IeHru3 :k.)” [7, 12 ].

-Taxxaua Ba HaTwkanap (Analysis and results)
JKaprounap HucOGataH OYMK WXTHMOUI Eku HpodeccHOoHA
TYpyX HyTKH, y amabuil TWimaH anoxppaa cy3 Ba mbopamapu
Tapkubu Ownan dapknananu [12].

M.Muproxuen oy Oopana KyHugarunapHu
TapkuIaiing: “YXKapron skamoamaru TabakanaHuI Oyiinda y3
TabaKacy Ba Kapiuy Tabakara KyJUIlaHaJUraH TepMUHIApAUP” .
Macanan, aci3o0a, OKCysK, ANaAH20EK, Kopaud, Xyxca, Hanoo,
xaspamu onuyi KabM TEPMUHIAPHHU KYPCATHUII MyMKHHY;
“Apro MabiIyM cOXa BakWJUIapujaa KyJUIaHWINO, Golrkamap
y4yH CHp TyTHJIaguraH TepMHHIApaup. MacanmaH, yrpuiap
aprocuza Iyd Joi, HapCaCHHM YFUpJATTaH IIaxc xapg@ Ba
x.k.” [14,551].

J.H. CatumoBa xapron 6opacuna Kyiugaru GUKpHH
kenrtupaau: “XKapron - xymianumm kxacO €ku Oomka Top
Joupajgard KHYMK MKTUMOMM TypyX OHIIaH d4erapajaHraH,
YMyMTUJIJAaruJaH ¥3rada JEKCMK MabHO aHIJIATYBYH,
(akaTruHa ¥3u XU3MaT KWIyBYM TYpyXJaru Kac6-kop sraaapu
€kn Tabaka BaKWUIApW HYTKHJAa YIapHUHT JOWATapH Ba
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Tanabmapu E€Kku KacO-KOpHra OWA TYpiH TyIIyHYaJapHU
AHTJIATYBYH OF3aKd HYTKKa X0cC c¥y3 Ba mbopanap [17, 11].

F.X. PaxumoBHunr “bpuranus Ba  Amepuka
CJICHTMHHMHT COLMOJIMHIBUCTHK XyCYCHUSTIApH~ HOMIIH HUIMUi
TaJKAKOTHAA YMyMHUH CIEHTU3M Maxcyc CIEHTH3Mra Kapama-
Kapliy Kydunany: .. .MKKajla XO0JJa XaM Cy3IallyB THIIU
JIEKCUKAcH Ba (Pa3coNIOTHSACHHHHT MyailsH KaTilamiapu
tymysunagn” [15, 37 1.

XKapron — Oy ¢axar ¥3ura xoc cyHbHH Ba 0ab3aH
HIapTid Cy3 Ba ubopajapra sra OMpop OHp MKTUMOUH TypyX
THIH 6ymub, yMyMxXalK THIMIAH ¥3Ura Xoc JIEKCHKAacH Ba
¢paseomorusicu OwnmaH  (QapkIaHYBYH WXKTHMOUI HYTK
TypUAuUp.

Mabiaymky, Xap OHp TWIHHHT ¥3Ura XocC Maxcyc
JIEKCUKACH MaBXyJ[ OyJINO, YHUHT acoCHH XyCyCHsTIapHIaH
OMpH KYJUTaHWII JOMPACHHUHT YEKIAHTaHIUTHUIUp. Maxcyc
JeKcUKa (haKaT coXa BaKWDIApH HYTKUJIA KYJUIAaHWIAIW Ba
VIApHUHT ¥3Wra TyNnryHapyu Oymaaud. MacanaH, HHTEpHET Ba
KOMIBIOTEP COXACHTa TETHIIM TYLIYHYATIaP: JCABOH, K)3,
CUUKOHYA, KyMU, 103ep, KapOK4lU Ba X.K.

Bupunuunnan, ymoy cysnap Oup KacOmara KUIImiap,
SBPHH JacTypuwiap, Oupop Oup Makcanga KOMIBIOTEpIaH
(olimanaHyBUMIIaPHUHT MYJIOKOT KWIMIIM YYyH XH3MaT
Kwiaan. Bynna ymap, smornuonan 6yExkmopauru owiaaH ¢apk
KWITaH XO0JJa, HWHIVIM3Ya KacOra OWJA TepMHUHJIAPHUHT
CHHOHMMIIapU cU(aTHIA HIIATHIIA H.

“KoMmproTep aproH”u KOMIIbIOTepiapra OeBocUTa
almokacu OYnraH KWIIWIAp WIOUIaTaAuraH cy3map Oymumo,
KyHAIUK XaéThaa ymap KacOra OuJ JEeKCHKAaHWHT YPHHHHI
Oocamy Ba cy3mamryBra Xoc, Oab3aH d3ca pacMHH KYIomn
OYEKIOpIHKKa 3ra.

HUxkununnan, KOMIBIOTEP CIICHTH (baxat
KOMIBIOTEpJIAp OJaMH  peallisulapura  “TaaJulyKJIMINTU”
OuaH aXpanué Typamu. YpraHuiaéTraH clIeHr Hommap hakat
Iy oJlaMra Xoc¢ Ba IIy acHOJa yiap OOIIKalapuaaH axXpaTHo
KYHUITaH.

Yuununaan, OyHIail Jekcukaaa ByJIbrap cysmap xam
kaMm sMac. KommbioTep cieHrn OWimaH WILIaraHaa, MasKyp
cysmap Oup KkacOmard KUIIMIap, SBHM JacTypumiap EKu
KOMIBIOTEPIaH KaHIaiamp Makcajapza
¢dolimanaHyBYMIaPHUHT  MYJIOKOT — KWIMIIUTa  XU3MaT
KWIMIIMHE €17a TYTUII Kepak. ByH&ma yaap sMoumoHan
OYEKmopHTH KUXaTHaaH GapK KWITaH X0Jaa mpodeccHoHal
TepMHHJIApTa HUCOATaH CHHOHMMIIAP Tap3uja HIUTATHIIAJM.

Crenriin Hommap (akar Iy QyHETa TAALTYKIIH, ITYHUHT YIyH
ynapHd OoOIIKa XaMMa HapcajaplJaH axpaTuO OJMHCca,
KynmuH4Ya OwiMaraH oJamjap YYyH TyIIyHapcu3 Oymu6
komagu. KowmmbloTepunnap aHa OIyHZalf Maxcyc THUIIHH
OMITaHJIMKJIAPU YUYH Y3TapUHU KaHIAHIup €MUK KaMOAHUHT
ab30JIapHJCK XUC KUIIaauIap.

IO.M. Ckpebues: “The only difference between
professionalisms and jargonisms is that professionalisms are
unofficial terms in a special field while jargonisms are only
created by and current among the people of a profession, yet
their meaning pertain to everyday life, not to the professional
sphere”, ne6 xucooOnaiiau [18, 22 ].

IOkopunaru Tappudaan keaud YNKaAUKU, KOMIIBIOTED
JKAPAHIJIMTH  KOMIBIOTEp (aoiusATH coxacura OEBOCHTa
ajoKamop OyiIMaraH oJaMIIApPHUHT HYTKHAAa XaM Maino
Oymamu, spHM Oy KommbioTep Ba IHTepHeT opmmmit
(dolimanaHyBUMIapUHAHT  THIM  OYyImO, ymap  MabiyM
Oynranmuru cababmu €k OUpOH OWp ajJoKa BOCHUTACH
cudaruga QoinanaHaguaap. Ymoy coxaiaru MyTaxaccuciaap
- KOMIBIOTEpYMIAp, THU3UM MabMyplapH, Xakepiap,
reiiMepiap Ba X.K. TOMOHHUJAH SPaTHITaH Ba yJTapHU TaIIKU
IyHENAH a@XpaTuiira HWMKOH OepaauraH mnpodeccuoHa
KaproHjaH Qoigananagumap.

IIpodeccuonan  xapron omamijapHu  KacOwit
Oenrmiapura Kapad, WKTUMOMH TypyxJjapra OHpIanITHPHII
HaTwKacuna xocws Oymamu. Ilpodeccronan >xapros maino
OymumuHUHT  cababmapugan  OMpu  —  “KOHIENTYyal
mpodeccHoHal amnmapaTHUHT ajJoXHa aXpalud YWKUIIN Ba
UXTHCOCNAITYBH, CYyOBEKTMB OMMJI pPOJMHUHT Kydaiwu;
SHTW OWINMIApHHU SIpaTHII Ba Y3aTHII 3apypaTH; WIMHI
TaXpubaHu oxaui Mauimii Taxxpuba xonarra yrrasum” [20,
911].

WHTepHET  >Kaprowjapu  KyWHIard  XapakTepiu
Oenrura sra:
6Mp TOMOHIAH, KOMIIBIOTED KAPrOHJAPHHHUHT

Oenruiiapura ara;

UKKHHYHM TOMOHJAH, €3Ma HYTKHHHI aJoXHIa TYpH
cudaruia TapMOK CICHTH OeNruiiapura ara.

XyJoca Ba takauduaap (Conclusion Recommenda-
tions). KommproTep Ba HHTEPHET JIGKCHKACH TapKUOHTa
TEPMHUHOJIOTHAZAH MOOpaT anabuii JIEeKCHKa Xamza KOMIIb-
10Tep npodeccnoHaIn3MIIapy Ba KaproHU3MIIapuIaH uoopat
HOAaIa0Wi JIEKCHKA KHPaIH Ba Xap WKKala Toudagari JeKcuka
V3 BazudacuHu 6axkapaau Ba ¥3 KYJUIAHHII COXACUTa Jra.
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TERMIN TUSHUNCHASI VA UNING PEGAGOGIKAGA SOHASIDAGI KO’RINISHI
Annotatsiya

Termin grekcha terminus so ‘zidan olingan bo ‘lib, chek, chegara degan ma’noni bildiriadi. U fan-texnika, gishloq xo‘jaligi,
san’at va madaniyat sohasiga xos so‘z hisoblanadi. Terminologiya - terminlar haqidagi ta’limot va terminlar majmui degan
ma’nolarni anglatadi. Termin so ‘zi o ‘rnida ba’zan atama, istiloh so ‘zlarini ishlatish hollari uchrab turadi. Ammo bu to ‘g ‘ri
emas. Atama termin so’ziga nisbatan tor tashunchani ifodalaydi. Istiloh so’zi esa arabchadir. Uni xalq tushunmaydi va meyorga
aylangan emas. Terminologiya masalalari hamisha tilshunoslikning dolzarb masalalaridan biri bo‘lib kelgan. Chunki
terminlarning sohalar lug‘aviy qatlamlaridagi o‘rni va vazifasini belgilash, tushunchaning mazmun-mohiyatini to‘g‘ri anglash
imkonini beradi.
Kalit so’zlar: tilshunoslik. terminalogiya,pedagogic terminlar, til, axloq, muallim, baho, daraja, metod, metodika.

MOHSITUE CPOKA U EI'O BHEIIIHUI BUJI B OBJIACTH EJATOTKH
AHHOTaLUA

TepMHH POMCXOOUT OT TPEYECKOro ClioBa terminus, 4To 03HayaeT MpOBepKa, TPaHMIa. DTOT TEPMHH HCHOIb3YeTCs B Hayke,
TEXHHKE, CEIbCKOM XO3SIHCTBE, HCKYCCTBE U KyIbType. TepMHHOIOTHS - 3TO H3ydeHHE TEPMHUHOB U Habopa TepMUHOB. MHOTI2
TEPMHUHOJIOTHIO 3aMEHSIOT TepMuHonoruei. Ho ato He Tak. TepMuH OTHOCHTCS K OoJiee y3KOMY TEpMHUHY, YeM TepMHUH. TepMuH
apabckuii. JTO HE NOHHMAaeTcs JIIOABMH M HE CTajo HOpMoW. TepMmuHONOrHMA Bcerna ObDIa akTyaldbHOH mpobieMoll B
JIUHTBUCTHKE. [loTOMy 4TO ompeneneHne Mecrta W (yHKIMHM TEPMHHOB B JICKCHUECKUX CJIOSIX ITOJISI MTO3BOJISIET INOHSTH CYTh
HOHSTHSL.

KnroueBbie ci10Ba: JIMHIBUCTHKA. TEPMUHOJIOIWS, NIEarOTMUECKUE TEPMUHBI, S3bIK, 3THKA, YUUTENb, OLIEHKa, CTENeHb, METO/,
METO/IUKA.

THE CONCEPT OF THE TERM AND ITS APPEARANCE IN THE FIELD OF PEDAGOGY
Annotation
The term is derived from the Greek word terminus, meaning border. It is a term used in science, technology, agriculture, art and
culture. Terminology is the study of terms and a set of terms. Terminology is sometimes replaced by terminology. But that’s not
true. The term refers to a narrower term than the term. The term is Arabic. It is not understood by the people and has not become
the norm. Terminology has always been a topical issue in linguistics. Because the definition of the place and function of terms in

the lexical layers of the field allows to understand the essence of the concept.
Key words: linguistics. terminology, pedagogical terms, language, ethics, teacher, assessment, degree, method, methodology.

Kirish.Terminologiyaga bag‘ishlangan ishlarning
barchasida u yoki bu sohaning muayyan tushunchalarini
anglatadigan, definitsiyaga ega bo‘lgan va, asosan, nominativ
funktsiyani bajaradigan birliklar termin hisoblanadi deb
garaladi.

Mavzuga oid adabiyotlarning tahlili A.Reformatskiy
terminga ta’rif berar ekan, “.. terminlar — bu maxsus
so ‘zlardir” degan xulosaga keladi. A.V.Kalinin muayyan
fanlar va kasbkorlikda ishlatiladigan so‘zlarni “maxsus
leksika” deb ataydi va uni ikki guruhga ajratadi. 1. Maxsus
leksikaga, birinchi navbatda, terminlar kiradi. 2. Maxsus
leksika tarkibiga terminlardan tashqari professionalizmlar ham
kiradi. U o‘z fikrini davom ettirib, “Termin bilan
professionalizmlar o‘rtasidagi farq shuki, termin bu muayyan
fan, sanoat sohasi, qishloq xo‘jaligi, texnikadagi tamomila
rasmiy bo‘lgan, qabul qilingan va qonunlashtirilgan biror
tushunchaning ifodasidir, nomidir, professionalizm esa biror
kasb, mutaxassislik, ko‘pincha jonli tilda tarqalgan, aslini
olganda, tushunchaning qat'iy, ilmiy tavsifiga ega bo‘lmagan
yarim rasmiy so‘zdir”,-deydi.

Tadgigot metodologiyasi R.Doniyorov bu fikrga
e'tirozan, “Bunday qat'iy da’vo, aslini olganda, tilni sinfiy deb
hisoblagan ayrim “olim”larning qarashlari davomidir desak,
xatoga yo‘l qo‘ymasmiz” deya munosabat bildiradi.
H.Jamolxonov terminga munosabatda bo‘lar ekan quyidagicha

yozadi: “Terminlar fan-texnika, adabiyot, san'at va boshga
sohlarga oid ixtisoslashgan, qo‘llanishi muayyan soha bilan
chegaralangan  tushunchalarni  ifodalaydigan  nominativ
birliklardir: gulkosa, shona (botanikada); to‘rtburchak, kvadrat
(geometriyada); ega, kesim (tilshunoslikda); qofiya, turoq,
vazn (adabiyotshunoslikda) kabi ”. [1]

Tahlil va natijalar Terminalogiyaning rivojlanishi,
boyish yo‘llari har xil: boshqa tillardan so‘z olish, yangi so‘z
yasash, ayrim fammatik kategoriyalarning leksikalashuvi, so‘z
birikmasining semantik bir butun holga kelib qolishi va
boshga bugungi kunda o‘zbek terminalogiyasining boyishi,
asosan, boshqa tillardan so‘z olish va ichki so‘z yasash
hisobiga ro‘y bermoqda. U yoki bu soha terminologik
tizimining barkarorligini belgilovchi asosiy omili uning
tartibga solinganligi va muntazamligidir.

Terminalogiyaning o‘ziga xos xususiyatlari mavjud.
Masalan, umumadabiy tilda sinonimiya, omonimiya va kup
ma’nolilik tilning boyligi bo‘lsa, Terminalogiyada bular salbiy
hodisa hisoblanadi. Masalan, birgina tushunchani ifodalash
uchun o‘zbek tilida yarimo‘tkazgich — chalao‘tkazgich —
nimo‘tkazgich terminlari qo‘llanmoqda. Bu, o‘z navbatida,
o‘qisho‘qitish va axborot almashish jarayonini qiyinlashtiradi.

[2]
Shu sababli ham terminalogiyasi ma’lum darajada
bargarorlashgan barcha tillarda terminlar doimiy tartibga solib
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turiladi. Tartibga solish ma’lum terminologik me’yorlar
asosida amalga oshiriladi. Terminalogiyaning rivojida fan
sohalariga oid maxsus lug‘atlarni nashr qilib turish ham
muhim ahamiyatga ega.

Birinchi  Prezidentimiz I.A.Karimov aytganidek,
“Xalgning milliy madaniyati va o‘ziga xosligini ifoda etuvchi
vosita bo‘lmish o‘zbek tili”1 da mavjud bo‘lgan so‘z va
iboralarni, atamalar va leksik boyliklarni o‘rganish hamda
insoniy meros sifatida ilmiy tahlilini olib borish bugungi
kunda eng dolzarb masalalardan biridir. A.A.Potebnya
“keyingi ma’no” deb atagan va “u tilshunoslikning o‘rganish
ob'ektiga kirmaydi, uni boshqa fanlar o‘rganadi”2 deb
ko‘rsatilgan terminologik leksika uzoq davrlargachaaholida
nominativ  birlik, atama sifatida tilshunoslikda tadqiq
gilinmadi. Tilshunoslik fani rivojlanib, oz tadqiqot doirasini
kengaytirgan sayin terminlarni o‘rganish uning eng muhim va
tarkibiy gismlaridan biriga aylandi. Hozirgi davrda terminlarni
o‘rganish tilshunoslikning alohida sohasini — terminologiyani
shakllantirdi. [3]

Ammo shuni ham aytish o‘rinliki, bu jarayonda ruscha
va rus tili orqali kirib kelgan terminlarni o‘rinsiz, sun'iy
ravishda yangi yasalmalar yoki arab va fors-tojikcha so‘zlar
bilan almashtirish hollari ham kuzatiladi.

Masalan, bankrot — sinish, buxgalter — hisobchi, gazeta
— ro‘znoma, deputat — noib (xalq noibi), jurnal — majalla
(jarida, oybitik, oynoma), institut — oliygoh, (ta’limgoh), klub
- tomashagoh (tadbirgoh), kompensatsiya — tovon, medal —
nishon, fakultet — kulliyot, kurs — bosqich, fonetika —
tovushshunoslik, sinonim — ma’nodosh, omonim — shakldosh,
antonim — zid ma’noli va hokazo.

Keng ma’noda til atamasi ostida biror muloqot
tizimining tayinli goidalari majmuasi tushuniladi. Barcha tillar
semiozisga, ya'ni belgilarni tegishli manolarga bog’lash
jarayoniga tayanadi. Og’zaki va imo-ishora tillari ramzlar
ketma-ketligini soz yoki morfema qilib shakllantiruvchi
fonologik tizim hamda soz va morfemalar ketma-ketligidan
ibora va gaplarni hosil qiluvchi sintaktik tizimni 0’z ichiga
oladi.

Pedagogik terminologiya ta’lim tizimining barcha
jabhalarida faol ishlatiladi desak, xatolashmagan bo’lamiz.
Tarixga nazar tashlasak, DLTda 100 ga yaqin ta’lim-tarbiyaga
oid leksema borligi qayd etiladi. Demak, Sharqdagi ta’lim-
tarbiyaning ildizlari olis tarixga borib tagaladi.

O'tgan asrning boshlarida Turkiston xalglarining
milliy ongining o'sishi, maktab va madrasalarning isloh
qgilinishi, ularda dunyoviy bilimlarning kengroq o qitilishi
natijasida pedagogik terminlarga bo’lgan ehtiyoj kuchaya
borgan. Behbudiy, Shakuriy, Ayniy, Hamza, Munavar qori,
Avloniy va boshalarning Rusiya, Qirim, Orenburgda ochilgan
yangi musulmon maktablari, ularning o qitish va o qitish usuli
bilan tanishib, maxalliy shaproitlarga moslashtirib maktablar
ocha boshladilar. Natijada shu maktablarga mos darslik va
go’llanmalar maydonga keldi va bu darsliklarda ilk bor ta’Im-
tarbiyaga oid maxsus terminlar shakllana boshladi. Pedagogik
terminologiya masalalari N.Usmonov tomonidan maxsus
tadgiq gilingan. U pedagogik terminlarni avvalo, ikki katta
guruhga ajratib ko rsatadi.

1. Ta'lim nazariyasi terminlari.

2. Tarbiya nazariyasi terminlari.

Shuningdek, pedagogik tushunchalarni ifodalovchi
terminlarning ichki bo’linishiga ham e'tibor garatgan.

1. Ta'lim sistemasiga alogador terminlariga: o quv
rejasi, 0°quv predmeti, ta'limning tarbiyalovchilik xarakteri.

2. Tarbiya sistemasiga oid terminlar: tarbiyalash,
tarbiyachi, axlogiy tarbiya, mehnat tarbiyasi va h.

3. Faoliyati ta’lim-tarbiya bilan bog‘li shaxs nomlari:
rektor, prorektor, dekan, o gituvchi, sinf rahbari kabi.

Bulardan  tashqari,  pedagogik  tushunchalarni
ifodalovchi o’zlashma terminlar ham talaygina. Institut,

pedagogika, metod, praktika, abiturient, maktab, dars,
muallim, imtixon, kitob, maktab va h. Tadgiqotchining
ko'rsatishicha, 0’'n mingdan ortiq pedagogik terminlar mavjud.

1990-yili  Il.Ismoilov, K.Meliyev, M.Saparovlar
tomonidan “O‘rta Osiyo va Qozog‘iston turkiy tillar
leksikasidan tadgiqgot” nomli monografiy maydonga Kkeldi.
Ushbu tadgigot ham turkiy tillar leksikasini qgiyosiy rejada
tahlil gilishga bag‘ishlangan muhim ishlar. Unda “O‘rta Osiyo
va Qozog‘iston hududlaridagi turkiy tillar so‘z boyligining
maxsus atamalari-uy-ro‘zg‘or buyumlari, mevali daraxt va
poliz ekinlari nomlari giyosiy-tarixiy jihatdan yoritilgan.
Tadgiqotda regiondagi turkiy tillarning so‘z boyligi, sohalar
leksikasi, ularning shakllanishi, taraqqiyoti va o‘zbek, uyg‘ur,
qozoq, qirg‘iz, qoraqalpoq hamda turkman tillarining o‘zaro
munosabati, ularning bir-biriga ijobiy ta’siri” kabi jihatlar
etarli dalillar orqali atroflicha yoritilgan. O°zbek tiliga davlat
tili magomining berilishi hamda mustagillikka erishganligimiz
munosabati bilan tilimizda qo‘llanilib kelayotgan ruscha va
rus tili orqali kirib kelgan terminlarning anchasi har ikkala
tildagi mos mugobillari bilan almashtirila boshlandi. Masalan,
o‘zbek tilida qo‘llanib kelgan terminlar qo‘yidagicha
almashtiriladi: Abstrakt — mavhum, avtograf — dastxat
adaptatsiya — moslashish, administratsiya — ma’muriyat,
direktiva — ko‘rsatma, krizis —tanglik va b. Ijtimoiy-siyosiy
terminlarning paydo bo‘lish tarixini qadimdan boshlashimiz
zarur. Umumturkiy meros bo‘lmish O‘rxun-enisey va boshqga
yodnomalarda o‘z ifodasini topgan qag‘an, budun, balsiq
(“shahar” ma’nosida), sab (“kengash” ma’nosida), bitikchi
(“kotib” ma’nosida), alp (“qahramon” ma’nosida) kabi
terminlar buning yaqgqol misolidir. Ijtimoiy-siyosiy hayotdagi
o‘zgarishlar, tabiiyki, o‘zining leksik qatlamlarida ham o‘z
ifodasini topadi. Bu fikrimizni M. Koshg‘ariyning “Devonu
lug‘otit turk” asaridagi qo‘yidagi ijtimoiy-siyosiy terminlar
misolida ham ko‘rish mumkin : and, buzun, baz, bozun
(“jamoa” ma’nosida), bachég® (“ahd” ma’nosida), beg,
earleg’, boe (“qabila” ma’nosida), @ag‘¢, bulg‘aq (“fitna”
ma’nosida), ®er (“mamalakat” ma’nosida) va hokazol. O‘sha
davr ijtimoiy  siyosiy  terminologiyasing muhim
xususiyatlaridan biri shundaki, ularning ba’zilari hozirgi
kunda ham o‘zbek va qoraqalpoq hamda boshqa turkiy tillarda
faol qo‘llanib kelinmogda (el-el, boy-bay, ont-ant).
H.Dadaboyevning dissertatsiya ishiga obyekt gilib olingan XI-
XIV asrlar yozma yodgorliklari tilidagi giyoslash uchun
olingan ijtimoiy-siyosiy va sotsial iqtisodiy terminlardan
bugungi kunda uyg‘ur tilida-348, qozoq tilida-220, qirg‘iz
tilida-244, turk tilida-370, o‘zbek tilida esa-390 tasi ishlatilar
ekan. Oc‘zbek tilining ijtimoiy-siyosiy terminologiyasi,
aynigsa, XIX asrning ikkinchi yarmidan boshlab rus tilidan va
yevropa tillaridan kirgan o‘zlashmalar hisobiga boyiy
boshladi.

ljtimoiy-siyosiy, igtisodiy, huquqiy, terminlarda
bo‘layotgan o‘zgarishlarni quyudagi pedagogikaga oid
terminlar misolida anglashimiz mumkin.

Axloq - kishilarning bir-biriga, oilaga, Vatanga,
jamiyatga munosabatlarida namoyon bo’ladigan xatti-
harakatlar yig'indisidir. Axlog har bir kishining xulgini, ichki
dunyosini ko’rsatadi. Axloqqa milliy urf-odatlar, an’analar
ta’sir qiladi. Ba’zi millat kishilari o’rtasidagi munosabatlarda
oddiy hol deb qaraladigan xatti-harakatlar boshga millatlar
axlog qoidalarida rad etilishi mumkin. Axlogning yuksak
darajada bo’lishi jamiyatning rivojiga bevosita ta’sir qiladi
yoki aksincha. Axlog- axlog normalari bilan tartibga solinadi,
ular huqugiy normalardan farq gilib, majburiy harakterga ega
emas.

Axlogiy normalar urf-odat, namuna kuchi,
jamoatchilik fikri ta’sirida vujudga keladi. Axloqiy normalarni
bajarish ixtiyoriy, vijdonga bog’lig. Uning buzilishiga
nisbatan ommaviy qoralash, jamoat izzasi qo’llaniladi. Axloq
ishontirish, tushuntirish bilan ta’minlanadi. Prezidentimiz
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ta’kidlaganidek "Axloq ma’naviyatning o’zagi”. Axloq
ma’naviyaning amalidir. U insof va adolat tuygusi, iymon va
halollik kabi tushunchalar bilan bog’lig.

Avlod va ajdod - bir butunning ikki bo’lagi. Avlod —
bugungi, ertangi nasl. Masalan kelajak avlod. Ajdod esa - o’tib
ketganlar, Kengroq ma’noda, ajdod deganda rahmatli bo’lib
ketgan ota-bobolarimizni, o’tganlarni tushunamiz.

Anjuman-fors-tojikcha so’z bo’lib, keng doirada
o’tkaziladigan yig'in, yig'ilish, kengash va majlislarga
nishatan aytiladi.

Dualizm - ideologik falsafa yo’nalishi bo’lib,
monizmga garama-qarshi yo’nalishli dunyo asosini ikki
mustaqil boshlanishdagi materiya va ongni tan oladi.

Dunyogarash — odamning tevarak-atrofidagi olamga
va unda o’zining tutgan o’rni qarashlaridan kelib chiqqan
tizim. Kishilarning falsafiy, siyosiy, ilmiy, diniy, agliy va
estetik garashlari yigindisi.

Jadidchilik — (arabcha "jadid”-yangi)-yangilanish,
yangi zamonaviy maktab, matbaa, milliy taraggiyot usullari,
yo’llari tarafdorlarining umumiy nomi. XIX asrning ikkinchi
yarmi XX asrning boshlarida turkiy xalglar orasida yuzaga
kelgan ma’rifat uchun kurashgan, o’qish-o’qitish ishlarini
isloh gilishga, diniy maktablarning dasturiga ayrim dunyoviy
fanlarni kiritishga, shuningdek, yangilikni targ'ib qilishga
intilgan siyosiy ogim.

Jadidchilikka Turkistonda Munavvar Qori, Behbudiy
va boshqalar yetakchilik gilishgan.

Jurnal - to’garak mashg ulotlarini hisobga olish va
baholash jurnali. Kitobcha yoki majmua shaglida belgilangan
ishlarni yozib borish uchun bir o’quv yiliga mo’ljallangan
hujjat.

Innovatsiya - soxaga yangilik, uzgarishlar olib kirish
jarayoni va faoliyati. [4]

Intergratsiyalashgan - integrative -
(mujassamlovchi), integrate-jamlash (qo’shish).

jamlovchi

Integratsiya  ta’limi- agliy va  jismoniy
rivojlanishlarida  muammolari bulgan bolalarning sog’lom
tengqurlari jamoasida ta’lim olishi. Integratsiya ta’limi
imkoniyati cheklangan bolani muammo sifatida ko’radi hamda
pedagoglar tomonidan alohida guruh bolalarini guruh, sinf
sharoitida o’qitilish va tarbiyalash yo'l va vositalarining
qo’llanilishini nazarda tutadi.

Logopediya - nutgiy rivojlanishida muammolari
bulgan shaxslar ta’limi, tarbiyasi masalalari bilan
shugullanuvchi korreksiya pedagogikasining bir tarmog’i.

Maxsus psixologiya - agliy va jismoniy rivojlanishida
muammolari bulgan shaxslarning psixik (ruhiy) rivojlanish
xususiyatlari, me’yordan o'zgacha rivojlanishlarini korreksiya
gilish yo'larini o’rganuvchi fan. Maxsus psixologiya 0°z
tarkibiga surdopsixologiya (eshitishida muammosi bulgan
bolalar psixologiyasi). tiflopsixologiya (kurishida muammolari
bo’lgan bolalar psixologiyasi), oligofrenopsixologiya (agliy
rivojlanishida muammolari bulgan bolalar psixologiyasi),
logopsixologiya (nutkiy rivojlanishida muammolari bo’lgan
bolalar psixologiyasi) kabi tarmoglarni oladi.

Metod - yunoncha metodos suzidan olingan bulib,
yo'l, axlok, usul ma’nolarini anglatadi. Metodika - biror ishni
maksadga muvofik utkazish metodlari, yo'llari majmuasi. U
aloxida metodlardan tashkil topadi. Korreksiya pedagogikasi
har bir yunalish fanlariga oid ta’lim konuniyatlarini tadkik
kiladi. Masalan: «Kuzi ojiz bolalar maktablarida matematika
ukitish metodikasi», «Kar bolalar maktabida ona tili ukitish
metodikasi» va b.

Xulosa qilib aytganda, terminologiyaga bag‘ishlangan
ishlarning barchasida u yoki bu sohaning muayyan
tushunchalarini anglatadigan, definitsiyaga ega bo‘lgan va,
asosan, nominativ funktsiyani bajaradigan birliklar termin
hisoblanadi deb qaraladi. Barcha sohada ehtiyoj sezganimiz
sabab ta’lim sohasida ham atamalarga ehtiyoj sezamiz.
Shuning uchun ham izlanishda davom etamiz.
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FEATURES OF SUBCOLLOQUIAL MESURATIVE PHRASEOLOGICAL UNITS OF FRENCH, UZBEK AND
RUSSIAN LANGUAGES
Annotation

The article considers mesurative phraseological units in French, Uzbek and Russian languages, polemically analyzes the
scientific and theoretical views of linguists on the status of subcolloquial mesurative phraseological units. The use of
subcolloquial mesurative phraseological units from the point of view of linguoculturology as a sign of a cultural phenomenon
realized in the interaction between language and culture is also studied, as well as the use of subcolloquial mesurative
phraseological units with a numerical component is studied, similarities and differences between phraseological units of this
category in the compared languages are determined.
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OCOBEHHOCTHU CYBKOJIUIOKBUAJIBHBIX ME3YPATUBHBIX ®PA3ZEOJIOI'N3MOB ®PAHIIY3KOI'O,
Y3BEKCKOI'O U PYCCKOTI'O SI3bIKOB
AHHOTALHSA

B cratee paccMOTpeHbI Me3ypaTHBHBIE (Ppa3eoqoru3mMbl BO (PaHIy3CKOM, Y30E€KCKOM M PYCCKOM S3bIKAX, MOJEMHYECKU
AHAIM3UPOBAHbl HAYYHO-TCOPETUYECKHE B3TVIABI YYCHBIX-IIMHTBHCTOB O CTaryce CyOKOJUIOKBHAIBHBIX ME3ypaTHBHBIX
(dpazeonoru3moB. Tarke HCCICOBAaHO UCIOIB30BaHHE CYyOKOIOKBHATIBHBIX ME3YPATUBHBIX (DPa3ecoIOrTU3MOB C TOUKU 3PCHUS
JIMHTBOKYJIBTYPOJIOTHH KaK MPHU3HAK KYJIETYPHOTO ()EHOMEHA, PeaIu3yeMOro BO B3aUMOJCHCTBUU MEXIY A3BIKOM U KYJIbTYPOH,
a TaKKE H3YYCHO HCIOJIb30BAHUE CYOKOJUIOKBUANBHBIX ME3YPAaTUBHBIX (DPa3cosOTU3MOB C YHCIOBBIM KOMIIOHEHTOM U
OTIPEICNICHBI CXOJICTBA U Pa3IMuUs MEXIy (Hpa3eoJoru3MaMu JaHHOTO pa3psiaa B COMOCTABISIEMBIX A3bIKaX.

KunroueBbie ci10Ba: Me3ypatuB, CyOKOIOKBHAN, Ppa3eoaoru3M, HyMepaTuB, YUCIIO, CYIECTBUTEIHHOE, KATETOPHUS KOIMIECTBA.

®PAHILY3, V3BEK BA PYC TUWIJIAPAJA CYBKOJJIOKBUAJI ME3YPATUB ®PA3ZEQJIOI A3MJIAP
XYCYCHUATJAPH
AHHOTAIHS

Maxonaga Me3ypaTuB (pa3eonorn3M TYIIYHYacH, TUIIIIYHOC OJUMIIAPHUHT CyOKOJUIOKBHAI Me3ypaTuB Xama (paseosnorusmra
Oepran Tabpuduaapu Ba Kapanulapu ypranwiarad. Ily Owman Oupra, ¢paniys, y30ex Ba pyc THIApHIaru CyOKOJUIOKBHAI
Me3ypaTuB (Gppa3eosoruK OUPIUKIAPHUHT KYJUTAaHWINIIH, YIapHUHT T Ba MaJIaHUH CeMaHTHKa Opacuaard y3apo MyHocabatia
amaira OMMPWIAANTAH MaJaHWi OwmrmuM Oenruch cupaTtuaa THINIYHOCIMK Ba MATaHUATIIYHOCIHK HYKTaW Ha3apuaaH Kypuo
ypkmwirad. CyOKoJUToKBHan Me3ypaTHB  (hpa3eoNIOTH3MIIADHUHT COH KOMITOHEHTH OWIaH KY/UIAHWINIIN —YpraHHITaH.
Kuécnanaérran Tmuiapga CyOKOJUTOKBHAT Me3ypaTHB (pa3eojOTHK OWPIHKIAp OpacHIard YXIMANDIHK Ba (apKIHIHKIAp
AQHMKJIAHTaH.

Kanut cy3map: Me3yparus, cyOKOIIIOKBHAN, (pa3eoIoTu3M, HyMEpaTuB, COH, OT, MUKAOP KaTeTOPHUSICH.

Kupum. Keiinaru iiuapia TMHIBUCTHKA (GaHUHUHT
aXpaaMac KHCMH XHCOOJaHTaH (pa3eosiorust KEeHr Ba Xap
TOMOHJIaMa TaJKHK KWJIMHCA-7a, (pa3eosoruk OHpIHKIap-
HHMHI Ha3apuii Macajanapd, yJapHHHT ME30H Ba Oenruiapu,
(dpazeorpadus macamamapu Ba Oommka OHp Karop amandit
MyaMMoJIap Xakuaa (hpaseonor-THIIyHOCHap ypracuia aHda
MyHO3apajiy YpHHIIAp MaBKyI.

Cy6xomtokBuan mMe3ypatus ¢paseonorusm 0y ¢pase-
onoruzM Oynu6 — X03upru 3aMoH (pa3eosoTHK CHCTEMa-
CHHMHI aCOCHH OWpNWrH, THJard MaBXyd Ccy3 OUpHK-
MaJIADUHUHT YMyMHH XUCOOMIAH XyAa KMHMHUMINK OHiaH
(bapkiaHagurad, Mypakka0, Ky acHeKTIH THI XOJHcCach
xucobaHaqy, IIYHMHI YYyH XaM JIMHIBHCTHKaza dpase-
OJIOTH3MJIAPHHHT JIMHIBUCTHK MOXMSATH MacalacH XaHy3rada
MyHO3apainy. Ppa3eonornk GHPIMKIAPHN YPraHWUII OOBEKTH
cudaruaa TWILIYHOCHAp TOMOHHAAH YJIApHUHT YHIA0 Me30H
Xamaa Oedrwiapy KaWa OSTWIraH Ba TAaBCHSA KWJIMHTAH.
@pazeonoru3miap MaKOMHHUHT €TapiM Japakala aHUK
OenrwiaHMaraninurd  Qgpaseoior-THWILIyHOCHap  ypTacuzaa
XO3UPrH KyHrada Xyla Kyl HXTHIO(QOTIApHH KENTUPUO
YHKAapPMOKJIA.
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Mag3yra oua agaduéraapHuHr taxJjuiau (Litera-
ture review). @paseosiorus HazapusAcHra OaruIUIAHIaH
WIMHHA MIUIAPHU TaXJIMI KWIMII Jkapa€Hula yHra OepuiraH
Typiauda TabpU(IApHA yMYMIAIITHPTaH XOJAA YJIAQpHHHT
Oawp3mmapuan  kentupud yramus. lapne Bamm  dpase-
OJIOTH3MHUHT ~acoCHi Oenrucu “yHWHT YpHHHU yia
nOOpaHMHT MabHOCHTA TYFPH KeJTagWraH cy3 OwmiraH
IMAIITUPHUII MYMKUH €KH MyMKHH SMmacaurn” [5], neb
xucobmnaca, b.A.Jlapun yHUHT acocuii Genrucy “dpazeosorux
OMPJMKIApHU TAIIKWI KWIYBYM alOXHIa CY3JapHUHT
MabHOCHJIAH yIIa OMPIMKIAPHUHT YMyMHH MabHOCH KeInO
gukmaciuru” [11], mes aptupod stamm. A.A.Pedopmarckuii
aca: “¢pazeororuk nOOpaTapHUHT OOMIKA THILIApTa Cy3Ma-cy3
Tap)KUMa KWIMHHAIIA MyMKHH OMAaciIWTH YHUHT €TaK4d
oenrucunup” [16], neran rosHW wirapu cypaau. IOkopunaa
HOMJIApH 3MKP STWITaH TUIIIYHOCIAPHUHT (HUKPIApHHU
KyJU1a0-KyBBaTiaraH XoJiAa KyIIuM4a KaJIaMu3ku, ¢pase-
OJIOTU3MJIAp — HYTK >Kapa€HHUJa sSpaTUIMAWIUIraH CEMaHTHUK
SIXJIUT TYIIyHYa XHUCOOJIaHaIH.

AVpuM THIIIYHOCTApHUHT (DUKpUYa, (pa3eosorus-
HUHT YerapacHHM aHHKJIAIl Y9yH MabIyM ‘‘(pa3eosorux
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KOHTEKCT” &Ku “(pa3eosorWmk KypumioB” Oynumm mapr.
Kymmanan, H.H.AmocoBa “dpazeonoruk xonTekcer” [1]
macanacuan, M.T.TarueB “sHr sSKUH (Qpa3eoqoruK Kypiios”
[17] rumoTe3acuHu onra cypaau. Xap HMKKajda FOSHHHT Xam
MYXUMIIMTH (pa3eoIorust Ha3apusICH yUyH TaOUHH, TyHKU Xap
KaHgalh  ¢pazeonoruk  OMPIIMKHUHT MabHOCH  MyalsH
KOHTEKCTCH3 aHUK l03ara YNKUIINHA TacaBBYp KWJIHII KUHHH.
Jleknn Oy Ha3apUAHMHT KaMUWIMTH IOyHJAKW, Oab3n
XOJUTapAa MabIyM KOHTEKCTIa KyJUIaHWIran cod ¢pase-
OJIOTUK OWPIMKIApHU yHra IAKIaH TEHI KelaJuraH
HO(PA3EONIOTHK XapaKkTepard TYPFyH cy3 OUpUKManapu EKu
SPKHH c¥3 OupukManapuaad apkiad 6yimaiiam.

A.M.babkunHUHT QukpHya, Hpa3eoJOTHK OHPIIUKIAp
TYpTTa XycycusTra sra: 1) MabHOHUHT SAXJUTIWTH; 2) C¥3
OMpHKMAaJapUHUHT TYpFyHIWTH, 3) KyuMmMa MabHOra osra
OyMIuUINK; 4) SMOIMOHAT-IKCIPECCUB TABCUPIAHIIHK [4].

W.B.ApHomst 3ca  Qpa3eoqOTH3MIAPHUHT  yMYMHI
Oenrmnapu,  yJapHUHT — TYPFYHJIUTH,  MabHOJIAPHHHHT
SXJIUTJINTH Ba KOMIIOHEHT TapKHOMHMHT aJoXHIa-aloXuaa
pacmuitnammm [3], 1e6 xucobmaiau.

A.BKyann Ba A.J.Hazapsumap ¢paseomorux
OMPIMKIAPHUHT MOXMATHHH XyAa KHCKa, TyHAa udonanad,
mryHaait Taspuduaaauiap: “dpaseonornk OMpIUK — Oy KHCMaH
Ba TYIMK KydmMa MabHOra Odra OyiraH TYypFyH cy3
oupuxmanapuaup” [10].

A A.IlunxacoB Tapkuaura kypa: “OiaeMeHTIapu
KaTbuil Oup Kosmnra Kupuod, Ky 3aMonnap Oapkapop OynraH,
KyuMa MabHO EKH (DUKPHU aHTIIATHO, ramnga OyTyHIuruda Oup
Basuanu Oaxxapran o0OpasiH, >ko3ubany cy3nap OorIaHMacH
¢dpazeonoruk ubopanapaup” [15]. Hdemak, ¢pazeonorun3m-
JApHUHT CTPYKTYP-CEMAHTHK XYCYCHSATIAPHHUHT acOCHH
Oenrucy, yNapHHHT TYPFYyHJIMK JapaxacH Ba TYJIHK KydMma
MabHOIa N(oAATAHUIINA HAMOEH OYau.

Taakukor Metogosorusicu (Research Methodo-
logy). V éku 6y cy3 Oupuxmanapunau (Hpaszeosoru3miap
TapkuONTa KHPUTHII EKM KHPUTMACIHK Macajachaa XaMm
TUIIIIYHOCTAp YpTacuaa Oup-Oupura Kapama-Kapim Gpukpiap
Mmapxkyn. Ly cababnm ¢paseonorus TaAKUKOTYUIAP TOMOHH-
JlaH “Top” Ba “KeHI”” MabHOAA TyUIyHUIMOKAa. dpaszeonorus-
HU “rop” MapHoma TymyHyBumnap (}O.}O.ABanmanw,
H.H.Amocosa, 1.11.Yepuumosna, B.I1.)Kykos, A.1.MonoTKOB,
[II.PaxmatyniaeB Ba 0.) YHHHT YerapacHHHU XaJIJaH TallKapu
KACKapTHpUO,  (Qpaseonorusmiap jgowpacupaH  oOpas3iu
adopu3MIapHU, MAaKOJ Ba MaTaJUIAPHHU, KydMa MabHOTA 3ra
OynraH TEPMHUHOJOTUK OWpHKMANapHH YHKApUO Taluiam
KepaKJIUTHHU yKTUPaIHiIap.

AxkcuHYa, (bpazeonorussHu “xeHr” MabHOA
TyLIYHYBYMJIAp (B.B.Bunorpanos, E.l.ITonuBanos,
H.M.Illanckuii, A.I'.Hazapsn, B.H.Tenus, S.J0.Iluaxacos Ba
6.) aca “cod” mauomanapaaH Tamikap, agopuamMiIap, MaKoJ
Ba MaTajulap, “‘KaHOATIW cy3rmap”, TYpFyH cy3mailyB
¢dopMynanapn HWIMHH-TEPMUHOJIOTHK OHpHKManap, Oab3u
KOJIMI C¥3 OMPUKMAIApPHUHT YMYMHH HOMH (Ppa3eooTHK
Oouprukiap ae6 XucoOIanMoKa.

Tummyroc A.D.MamaroB TabKuATaraHuzek, “‘¢pase-
OJIOTUSIHM “KEHT” Ba “TOp” MabHOJA TYHIYHUII HOTYFPH, YHHU
O6uTTa MabHOAA TYIIYHHII Kepak. YJaap KaHgad THI
Oupnauknapn ne6 TacHM( KWIMHMIINAAH KaThHH Hazap,
adopu3mMMu, Makon EKH MaTaJIMH, TYpPFYH CYy3JauryB
(dopMyranmapuMu, KaHOTIM CY37apMu, Xyilac, arap yiaap
(dpazeosmorm3sMHUHT O6u3 OepraH Tappudura Moc TyIca,
YHIary tanabiapHu Oaxxapa oJica, S’bHU TY3WJIHIIHN KUXATAaH
cy3 Oupukmacura €kum ramra TeHT Oynrad, oOpasiH,
yMyMJIAITaH MabHO aHTJIATa[UraH, JEKCHK 3JIeMEHTIapu
KUCMaH €KM TYJIMK KyuMa MabHOra sra Oyiras, Jyrarmiapnaa
KaiJ OSTUiIraH Xap KaHjal TypryH JIEKCHK-CEMaHTHK
Oupnukiap Gppaseonoruk OUpIMKIap JOMPACUTA KUPUTHIUIIN
mapt” [12]. buz y3 Tagkuxorumusga A.D.MamaroB TaBcus
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KWITaH TabpUdra acoclaHraH Xojijga TaXJIHUIAPUMH3HU
JTaBOM 3TTHPaMHU3.

TunmyHocnukka oua  agabuérimapaa  (paseonorus
TYHIyHYacCMHH OWp Heda aTamanmap OwiaH — (pa3eosoruK
Oupiuk, QpaseonorusM, (Qpaseonoruk €k TYypFyH HOOpa,
¢paseonornk OmpukMa EKkM ommuirnHa KWianb umbopa ned
ataiimap. ®paseosnoruk OHpIMK, (pa3eosoTH3M arama-
JapUHU CHHOHMM cH(aTuaa KYJUIAallHA Makcaara MyBO(HK
ne6 xucobIanmus.

Taxaua Ba nHatwxkamap (Analysis and results).
Wncon ¥3 Tadakkypura OOFIMK OYiIMaraH xonga MaBxXKy[J
OynraH, XapakaTHHHT a0aJAWHIUTUHU TaH OJIMAacHaH TYFpu
TYUIYHIJIHIIN MYMKHH OYiIMaran oOBEKTUB AyHEA SIIAMIH.
OObexTHB IOyHEmAarn xap KaHaall Hapca MHKIOpHH
XyCycusTaapra sra: AapaxT 0ajaH Ba IIacT, Ky4a KeHT Ba TOp,
yii KaTTa €K KMuuK Oymumy MyMmkuH [19]. Xap kannai tiiga
MHKIOp KaTeropusick OyiraH COHIaH TalIKapd COH
TYypKyMHUTa Xed KaHJgai aJokacu OyimaraH, aMMO MHUKIOPHI
MabHOHHU OMIIANPYBYH Cy3map MaBxyH. XKymnanaH, akageMuK
B.B.BunorpamoBHuHr (¢Qukpu4a, OHpOp HApPCaHHHT SHT
MHUHHAMaJ (Maiia) MUKIOPH pam3Hra aillanrad momyu (¢p. -
goutte, pyc - xamia) CY3WHH KENTHPHII MYMKHH [7].
IIpodeccop M.M.Konmnenko OyHmail cy3napHu mezypamus-
nap ned HOMIAIIHM Takiau( ATaau Ba Me3ypaTHB aTaMacHHU
WIK 60pa UMK Myomaiara o6 kupaam [9].

busHuHr  TymyHuammsnma  mesypamué  (JIOTUHYA
mensura — “Ymyam’”’, “ymgos”, “Yymuam”, “kaTTanuk’,
“guitMat”, “mmuKmOp”) — Oy TobGe oT Oymub, ¥y3ak cy3HH
aHMKNIAfiIM Ba YHH MUKIOpP JKHMXaTUAAH XapaKTepllaiu.
Mesyparus ¢pazeonoruk oupauk — 0y ¢paszeonoruszm 0ymuo,
COHJaH Ba OTIAAaH TAlIKWI TONTaH Mypakkab (Kymma)
AQHMKJIOBYM ¥3Mra yXimiaraH Kyn IpeaMenIapJaH COHJaru
pernpe3eHTanMsICHHN Oenrninad GepyBuYM MHKIOpHUEl aTpuOyT
0ymu6 xemamu. MesypaTuB (pa3eosiOTHK OUPIMK COH +
Me3ypaTuB + OTHAaH TaIIKKI TOMHO, CEMaHTHK MapKa3
cudaruia OT, aHUKJIOBYM C¥3 OYIMO COH Ba Me3ypaTWBIAH
nbopaT OyiraH KyIImMa aHUKIOBYX Kenmaau [13].

Mesypatue OuprukiapHd H(omaIOBUM Cc¥3 Ba CY3
OupukManapura XxaifiBoHjgapra HucOaTaH —KyJUIaHHIYBUH
napaxa, BasH; MacodaHu OMIIMPYBYHM THJI BOCUTANIAPH, CYIOK
Ba COYWJIYBYaH MOJJANApHH YiHaml y4yH KYJUIaHHIYBYH
Hapca Ba NMpeAMEeTIapHIUHT HOMUHH KUPUTHUII MYMKHH.

Opanny3 onmuvinapugad Cunsu ['yddon, Mumen Jlyn
Ba JKan-Mapxk JleBaen y3n1apuMHUHT TaJKUKOTIApHUIa OFUPIIMK,
KaTTaJUK Ba Oapya YIYOBIApHM Me3ypaTWBiap 1eb
aTaraHiap.

O.JI.AmKWTaHOBaHWHT ~ Makojacuaa  HyMEpaTHB
CY37apHU Me3ypamuenap Ned aTaluIIN JO3UMIIUTH TaKIu(
oTIiraH. YHUHT QUKpHUra Kypa, TypKHil TH/UIapja Tobe cy3
XOKUM Cy3HM Oenrmiaran xonna cudar >KUXaTIaH 3Mac,
MHKZIOP JKHXATAAH TaBCU(IOBUM OT TypKYMHIa TETHIILIN CY3
OuprKManapu KeHr Tapkairad. byHmail ormap Typkoiorusra

oung anmabmérmiapma HyMmepatuB cy3map e  aTanmajim.
HymepatuB cy3map WINTHPOK OTraH OWpHUKMaiap COH,
HyYMEpaTHB Cy3 Ba OTAAH TamIKWI TONraH Oymaim.

O.Il.AwxuraHoBa HyMepaTHB CYy3lapjaH TallKapu sHa OHp
TYPYXHU aXpaTagu Ba yJapHH “‘XalK Hymeparusiapu”’ ned
HoMJaiim. Ymoly rypyxra “6ofmam”, “Kyd4ok”, “KOLIMK”,
“€rou OOuKa” Ba XOKa30JIApHU KUPUTHUII MyMKHH [2].
C.AlllBaukoHnHT (UKpUra Kypa, “Hymepam c¥3
KYIMIANINK YXIIam [peAMeTiIap OpacHiaH OHPHHHHT MHK-
Jopuid UPoaacHHA (PaoJLIAIITHPYBYU COH aTpUOYTH crudarnaa
HaMOEH OYIyBUM OMPHKMaHH XOCWI Kwiaan. YmoOy OupukmMa
BOKCJIMKHMHI ~ MHUKIOpHH  HopanoBun  (parMeHTHHHHT
TapkuOmu Mypakka® Homuaup”. “Hymepan cy3” TepMUHUHU
“Me3ypaTHB”’ TEpMHHM OWIaH aJIMALITUPUIIHUHT cababu
HyMepaTuB c¥3 (HyMepal c¥3, “Xank HymepaTusinapu’, “kym”’,

13 e

kam”, “apuM” KabW c¥y3nmap) TypyXJIapHHU aHUKJIAIark
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TEPMHHOJIOTHK JKHXaTAaH HOMYKaMMAaJUIUK XHCOOJIaHaan
[19].

Taxmwmnapnan  kypuHagukd, M.M.KonblieHKOHUHT
Me3ypaTuB COXacHIaru WIMHUH Kapalulapura TasHuO, MasKyp
OMpIMKHY, J1aBOM KWJIYBYM CY3HM aHMKJIAraH XoJiia YHU
MHKJIOp KUXATAaH TaBCH(IIOBYH TOOE C¥3 (0T TypKyMHTra OHJ
c¥3) cudaruma TaNIKUH ITHII MyMKHH. MacanaH, Oem 60w
KOpaMoJ, y4 xowuk Iypsa (OUp uyymuu UIypBa), UKKH 00
yTrH Ba 6.

CyOKooKkBHa Me3ypaTuBiap (Hpa3eonoruk GUPIIHK-
JapHMHT 103ara KeJIMMUIa MITHPOK 3Tanu. CyOKo/UIOKBHAI
Me3ypaTuB (pa3eosoTHK OWpIMK — OT Ba KyNMH4Ya OT
TypKyMUTa oW c¥y3mgaH ubopar Mypaxkka® aHHMKIOBYH,
KYNUMIMK YXOIall OpeJMeTiap OpacHiaH OWPMHHUHI MHK-
Jgopuil M)OTACHHU aHHUKIAIITHPYBYM MHKIOPHIl aTpuOyT
cudatnma HamMo€H OYymyBum Qpazeonormmaup. CyOkoi-
JIOKBHAJI Me3ypaTHB (pa3eosIOTHK OHPIMK COH Me3ypaTHB
CEeMaHTHK MapKa3W OT, aHHKJIOBYM C¥3 03ca COH Ba
Me3ypaTUBJaH TAIIKWI TONIaH Mypakkad aHUKJIOBYM OyiraH
otman ubopar Oynamu: ¢panmy3 Taamaa (comme) deux
gouttes d’eau [6]- wkku Tomum cyeuek yxmamr, (ils sont
comme) les deux doigts de la main — Gup xui, une goutte
d'eau dans la mer — penrusman Gup ToMuH; y30eKk THIMAAQ
mypm momonuHe Kubna, S'BHU XOXJaraH TOMOHHHITA
OopuImMHT (KETHIIMHT) MYMKWH; UKKU KeMaHuhe Oouunu
ywnamox — OMp TMalTHHHT ¥3Uga MKKATa MYyTJIAaKo (apkin
WIIHU KWINIITa YPUHMOK; Oeuwl KVHAUK YMpu KOIMOK —
YMpHHH sm1ad OynaéTraH Kekca KUIIM XakuIa; pyc THIHAA
cudemsv mexcoy 08yx cmyavee — OUp BakTHUHT y3upa Oup
Hapcara HucOaTaH MKKH XHWJ HyKTad Hazapra sra OYIMOK; ¥3
XaTTH-XapakaTiapuaa Oup-Oupura TYFpH KeJIMaiauraH,
TYpiaM Xwigard (UKp, Kapalulapura Kypa MyJDKal OJMOK
kabu. Ha ece uemvipe cmopoHvl — TYPT TOMOHTA, XOXJaraH
TOMOHTa, Ka€Kka Xoxjaca (KeTMOK, OOIIM OKKaH TOMOHTIa
KETMOK, TYPT TOMOHH KHOJIA); 3a cemb gepcm Kuces Xnebams
(ecmv) — c¥3Ma-cy3: KHCENb WUYHII Y4yH €TTH YaKUPUM Y
opub OOpPMOK, SBHH Y30KKa, Oekopra oBopa OYymub ymn
OPMOK, OOPMOK; cmosams 00HOU HO20U 6 2pobe (8 2poby)—
cy3Ma-cy3: Oup oéru epaa, Oup o€ru TYppaa, SbHU YMPUHHU
smad OYIMOK, YIMMHU SIKUHIIAIIMOK, OJaT/]a, XacTa €KU Kekca
oJaMra HUcOaTaH MIIaTHIAIH.

Kuécnanaérran THJUTIApAaru CyOKOJUTOKBHAIT
Me3ypaTuB (pa3eoyqoTU3MIap OpacHaa COH TYIIMO KOJTaH,
Me3ypaTUB Cy3 COHCHU3 KYJIaHWIAETTaH >KyJa Kym THIT
KOHCTPYKIHUSIIApU MaBxKyII. bynna (bpaseonoruzm
CEMaHTHKACHa MHKIOpP MabHOCH CaKJIaHHO KOJIa/Iu:

bp: étre au ciel; étre aux anges — eTTUHYN OCMOHJA
OYIIMOK, Kyla XypcaHn OYIMOK; étre pendu au téléphone —
tenedonra énummbd Konrau; claire comme le jour — KyHAEK
(oitnex) épyr, xammacu paeuias; il pleut a seaux — nakupnad
(uenaknab) Ky#Mok, émrup mappoc &rMok; acheter chat en
poche — cyBHU KypMmaciaH 3THK edMOK; mesurer les autres a
son aune — ¥3 kapuuu Ounan yraamok; le monde est petit — ep
oymaiok, promettre monts et merveilles — ocmonmgaru
IONAY3TapHH Babla KHJIMOK; ¥30: KO30HU Xam, uymuuu Xam
MoU u4uoa — XaMMa HapcaHH ¥3 Kynuaa TyTHO Typwul, y3u
XY KaUMHIMK KUIMOK; Keua-KyHOy3 MuHuM OUIMaciux — Keya-
KYHIy3 THHHUMCHU3, KYI HILIAMOK; 60wu KYKKA emmoK — y
0axToaH €TTHHYM OCMOHJA, XYAa LIOJ Ba XypcaHI OYIMOK;
Apum OVUU epea KUPMOK, ep Epuamaou epea Kupmaou, benuea
Kaoap epea Kupmox — ysnub KETMOK, OFUP aXBOJITa TYIIMOK,
OFHp Ba3UsAT/a KOJI'aH MHCOH XaKU/a; NAuMAOaH Qui acamox,
— KynupTupuO, OmMpUO ramupMOK; PyC: HA mapeiouxe —
JMKOMYaJa Yy3aTMOK, SbHM MEXHATCH3, OCOH Hyn OwiaH,
OOLIKAIAPHUHT XapakaTh 3Ba3ura SpHUIIMIraH Hapca XaKuia,
HU POCUMKU 60 pmy He Obli0 Y K020 — Xe4 KMMHHHI OF3Mza
Oup JdyKMa HYK 514, KUMAMpP X€4 Hapca eMmaral, Xed Hapca
WUMAaraH; NpUHUMAmy 3d 4UCMyl0 MOHemy — To3a TaHra je0
KaOyJl KHIMOK, SBHH XaKWKaT, TYFpH J1e0 XHcoOJIaMOK,

- 265 -

KUIIUH KaOyJl KMIMOK; eopbKas uauia — ad4uK Koca, STbHH
OFHp CUHOBIAp, KUHMHUMIMKIAD XaKUAQd; uYepe3 uac no
(uatinoil) noscke — OUp coaTnaH KeWnH Oup (40if) KOUIMKIaH,
JKy/la CEKHH Ba 03-0371aH.

Ot TypfyH OuWpHKManap TapKuOHra KHUPYBYH
COHJIADHUHT, WJIK MHUKIOPHH CEMaHTHKaHUHT YUHPHINAIIN
TypiH THIUIap (paseosoruscuaa KeHr tapkairas [18]. Kypub
YUKWIAETTaH OMPIIMKIAp CEMaHTHKACHAAa MHKIOP MabHOCH
aHMK coHylap OwraH ndopmamaHMaca-ia, y — Ce3WIHO
Typasepanu. @panirys, ¥30ek Ba pyc THIUIApUAATH ME3ypaTuB
(pazeosorm3miap opacuga KaTTa MHKIOPHHM XHcoOiamiia
JeUuMal TH3UMHMHT WIK COHNApU KYJUTAHWITAH HIHOMaap
MaBXy/l.

CoH - MHKIOp KaTeropusicu LIaK/UIAaHHIIT OOCKUYUHH
KaHgail 6ocn6 yrranmuruHn Kypu6 unmkamus. B.3.ITanduinos
(uxpuya, IpeIMeTIapHIHT aHUK KYIUTMKIard TEHT KyBBaTra
STAJIMTH Ba TEHI MUKIOPJAINTHHHU Oenrmiam  OOoCKUIN
MHUKIOpUIl ~ MyHOcaOaTJapHM  aHIVIAIIHUHT  OOIDIaHFHY
6ockyun xucoOmaHanu. byHpa KYIUIMKHE TaImIKHI STYBYU
mpeaMeTiap ¥3apo MyTaHOCHOJHMKKAa ONHO KenuHamu Ba Oy
Hapca TIpeMeTiap KYIUIMIMHH TamIKWI JTyBUH cHudaT
Ta(oBYTIAPUAAH MAaBXyMIIAIIHII KOOMIMATHHH KY3/1a TyTaJi.
by Oocknuma MukmopHHM —Oenrmiamn - y3apo  yXmmamr
MYTaHOCHOJIMK  XOJaTHra KEITUPWITAH KYIUTMKIapHUHT
npeaMeTiap MUKIOPHHY aHUKJIAII cudaTiaa Ky3aTHIMain.

VKKkuHYM OOCKWY MUKZOpP KaTerOpHsCH WYUIaH Oup
SKBHBAIEHT €KM JTAJOH cuaTHIard aHWK MpeaMeTiap
KaHAaiaup KYIUTUTHHUHT OYJIMHUINN EKH aXpaan0 YHKUIIN
OmnaH ¥3ura xocnmuk kacO ortaau. bomka Oapua aHuK
KYIUIMKHUHT TEHI MHKIOPHHMIMIM COH KaTeropusiaapura
HucOaTaH OenrmnanHany. B.3.IlaHGUIOBHUHT TabKHUIAIIMYa,
MHUKIOPDHM OWIMIIHMHI HWKKHHYA OOCKMYH “TIpeIMeTIIN
ownnr’mup. YyHkn Oy OOocKMYIa aHWK XHCOO XaM MaBXKy,
SPHA MHKJIOPDHU OWIOUPYBUM Cy371ap aHWK HpeaMeriiap
XaKuJarn TacaBBypiap OwimaH OOFINK aHUK MabHOJIApHU
ndogananam.

IlyanHrAex, MHKIOp KaTeropuscHaa TYpIH XUl
JKaMJIOBIaH MaBXyM JAWUCTPUOYTUB KYIUTMKKA YTHII jKapa&Hu
103 Oepaaukd, Oy MHKIOp KaTeTOPHUICH TapakKUETHIA
HaBOaTiarm OOCKMYJaH Jajoyar Oepagu: COH Y3WHHHT
npeaIMeT MabHOCHHH TYJa HYKOTaau Ba MaBXYMJIMKHUHI 9HT
onui nmapaxkacura eramy. Maexym (abcTpakT) XucoO rozara
kenanau [14].

CoHHHMHT 103ara KeNWIOM TaAKHK JSTHIAp OJKaH,
ONMMIIap COH TYNIYHYACHHUHT JIacTaad KaAuMIH JyHEna
O00BEKTUB ONAMHUHT XHCOOMHH ONHO OopuIl Ba OOBEKTHB
HapcallapHH yirdani 3apypatd Tydaim 1o3ara KelranjJurHHA
aHukiamrad. CoH Ba INaka  TyIIYHYaJdapu —KaHIalaup
HOMabJIyM MaBXYMUSTHHHI MaxCyJld 3mac, yinap ¢akar
MaBXyl OOpJIMKIAH ONWHTaH. VIHCOHHMHT  CaHAIIHU
ypraira, sSpHH WIK apHPMETHK XHCOONall amManuéTHHU
Vy3mamrTuprad yHTa 6apMoFru OYHH SKKOJN KypcaTud TypuOIu,
¢dakar Oy »HpkuH IKOAMH 3akoBaT Maxcymu smac. CoH
TYIIyHYacH alpyuM HpeaMeTiap XHUcoOuIaH maino 6ynraH Ba
KANIWIADHUHT ~ MyaiissH  MaJaHWi-Tapuxuid  Taxpubara
acocjaHran amanuii daonusTiapuaa MyXUM poJb YiiHaraH
[8]. Typnu KYyNaMKIApHUHT TEHI MUKAOPIMIMTMHYU aHUKJIALI
yuyH nAactiabd OupAaH OpTUK aHUK KYIUIMK, MacalaH,
Tolryanap, Taékdyaiaap, Kyn OapMokiapH, o€K MaHXajlapu Ba
WHCOH TaHACHHUHT OOIIKa ab3oyapuiaH (oijaJaHIIraH.
Vunuk, Gemumuk Ba HHrMpMATHK XUCOONAII TH3UMIAPMHUHT

JNIEeMEHTIapy  [IyHJaH jamonar Oepamu. by  muxmop
KaTEerOpMsICHHY aHUKJIAITHUHT MIIK OOCKUYH 3.
COH KOMIIOHEHTIIM  CYOKOJUIOKBHAT — ME3ypaTuB

(paseonoru3miap opacuaa acocaH OMPUHYM COH (pakam)iap
KYNPOK KYJUTaHWINIIK MabiyM O0ynan. OpaHiy3 Tunupard —
un, deux, trois, y36ek Tununaru — Oup, ukKu, mypm ea 6eu,
pyc THIMIATH — 0OuH, 06d, mMpu COHJApU CyOKOJUIOKBHAI
Me3ypaTtuB (pa3eosIOTHK OMPIMKIAPHUHT SICATUIINIA aH4Ya
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MaxcyJIop XUCoOIaHaauKy, Oy XoyaT Oepriran COHJIApHUHT
MoIaui AyHE Ba HMHCOHJAPHUHI JAyHEKapalniapu OuinaH
OOFNMHMKIUTUAAH AajonaT 6epanu. byHnan tamkapu, dueupma,
ymmu3s, 9anuK, onmmuwi Ba OOIIKa OuUp KaTop COHJAp
MOP(MOJIOTUK  TY3WIHIIMHUHT ~MypaKKaOJalIMIIN  yraapiaa
(pazeonoruk GaoUIMKHUHT MacAlUIINHN KypcaTay.

CoH Xakumaru MaBXyM, KyprasMaid Ba IpeIMETIIN
TacaBBypJap Ba YJNapHH KyJUlalllra YPHUHUILIAP YCTYBOPIUK
KWIraH Oup malTIa MUKIOP KaTeropyscH TapaKKUETHAA SHTH
6ockuu 6onurananu. O.M.DpelineHOepTHUHT cy31apura Kypa,
TallKK oOJaM, TabuaT Ba WHCOHJAp >KaMUSATH Opacuaaru
TYIaKOHIN OUPJIMKIND, YyHKH, OMpHHYMIaH, Oy — HOTHAOMIA
OJaMIIApHUHT acocHi TadakKyp XyCyCHSITH, HKKMHYHUJIAH,
ylIapaard KYIIuK OWiaH SrOHANUK JKUIC XonaTaa Oymamu.
Ily Tapuka MUKIOp KaTeropwsich cudaT KaTeropuscu
TabCUPHIAH KyTyJTaAd Ba MaBXyM TyIIyHUara adiaHaiu.
IIpenmernapHuHr  KymumrmH — Oenrmimamr — ydyH — 9ca
MaBXyMJIAIITHPHIIHY OWIUII Tanal STHIraH.

Xysocanap Ba Takiauguiap (Conclusion/Recom-
mendations). Cy6KkoIOKBHaI Me3ypaTuB (Gppazeosioru3miap-
HUHT JIMHTBUCTHK Xoauca cudartuga Typiad THILIAp
MaJaHUATHAA TYTraH YPHUHU TaxIWl Kwinbd KyHumara

Xynocanapra KenuHad. Ppa3eoslorH3MIapHUHT CTPYKTypai-
CEMaHTHK TY3WIMIIHIA COH MINTHPOK O3TraH Oymumura
KapaMaif, Xap JOUM XaM “MHKIOp”  KaTerOpHUSACHHU
ndponanamaiinu. 3epo, cyOKOJUIOKBHANT Me3ypaTuB (pase-
OJIOTUK OWpPJIMK THJIIIYHOCIMKIA COHIAH Ba OTAAH TaIIKHI
TONraH Mypakkao AQHMKJIOBUHU 6ymHo, COHHMHT
pernpe3eHTanMsICHHN Oenrminad GepyBunM MHKIOpUI aTpuOyT
cudaTnna HaMo&H Oymaau.

Typmun xankmapHuHr —Qancapuit Ba MH(OIOTHK
KOHIIETIMSIApH  OpacujJa  HOMYTAaHOCHONMKIAp  Xamja
tdapkmap Oynummra Kapamaih yMyMMaIaHUil — anokajap
HaTWkacuaa CcyOKOJUIOKBHAI Me3ypaTuB (paseosorusmiap
MaHTHKAaH MyIITapakiuk KkacO s3Tagu. MesypaTHBIapHUHT
JUHUM Ba MHCTUK TabJUMOTIApAard MabHaBUN-aXJIOKUN
XycycusTAapHH  HpoIanalid  HyMepoJorus  (aHWHHUHT
acocimapn OwinaH XaMoXaHT. Xap Oup pakaM (COH)HHHT
paM3uii MapHONapu ¢paHmy3, ¥30eKk Ba pyc THIUIApHAATH
CyOKOJUIOKBHAJI Me3ypaTHB ()pa3eosoTHK OHPIMKIAPHUHT
MIJUTMA MEHTAJUTeTUra Xoc Xycycusrmiap OwmmaH Oupra
MYIITApaK YMyMMaJaHUAT WIAU3IAPH XaKUAA XaM MabIIyMOT
Oepamu.
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STUDY OF THE HORSE IMAGE IN LITERATURE AND ITS GENETIC FUNDAMENTALS
Abstract

This article deals with the study of image of "horse" in English, Uzbek and Russian literature and its genetic basis as well. In
particular, a number of English, Russian and Uzbek scientists™ and linguists™ theories are analyzed about the horse reflection. The
creation of horse image in literature is not accidental, it has arisen in connection with the long history of human life and has
traversed the path of literal development. In world and Uzbek literature, the study of this evolutionary process in a comparative
aspect is relevant. One of the main criteria in the world literature is the comparative typological study of the works on which the
reflection of "horse" is created, looking at the genesis of this image and the discovery of its symbolic meaning.

Key words: Horse image, genesis, folklore, idiom, myth, fable, magical creature.

MN3YYEHHUE OBPA3A JIOIIAJU B JIMTEPATYPE U EI'O TEHETUYECKHUX OCHOBBI
AnHOTaLUA

B cratbe ananmsupyercst u3yueHne oOpasa «JIOLIalb» B aHIIIMICKOW, Y30€KCKOM M PYCCKOW JIMTEpaType W €ro reHeTHUeCKHe
OCHOBBI. B wacTHOCTH, JaeTcs psj aHITIMHCKHUX, PYCCKUX M Y30€KCKHX JUTEPAaTYpHBIX U JMHTBUCTUYECKUX TEOPHUH U aHAIN30B
Ha nomanu. Co3naHne obpasa JomIaay B IUTEpaType He CIIydalHO, OHO 3apOJHIIOCH B CBSI3M C MHOTOBEKOBOW MCTOPHEH JKH3HI
YeNnoBeKa W IMPOIUIO MyTh XYAOXKECTBEHHOH 3BOMIOIMH. B MHPOBOH M y30€KCKO# JiuTeparype akTyalbHO H3YYEHHE 3TOTO
SBOJIIOIMOHHOTO TIPOIECCa B CPaBHHUTEIBHOM acriekre. OJHMM U3 OCHOBHBIX KPHUTEPHEB B MHPOBOH JIHTEpaType SBISETCS
CPaBHUTENBHO-THIIOJIOTUUECKOE HM3ydEeHHE IIPOM3BEICHUI, Ha KOTOPBIX CO3JaeTcsi 00pa3 «KOHs», B3IJIAA Ha I'€HE3HUC 3TOrO
o0pasa, pacKpbITHE €T0 CHMBOJIHYECKOTO 3HAUCHHSI.

KuaroueBsbie ciioBa: O6pa3 nomany, reHes3uc, GoibKiIop, uauoMa, MuQ, IpuTya, BOIIIEOHOE CYIIECTBO.

AJABMETINYHOCJHUKIA OT OBPASUHUHI YPTAHUJIMILYU BA YHUHI TEHETUK ACOCJIAPA
AHHOTALUSA

Ym0y makoiaga WHTIH3, ¥30eK Ba pyc amaOuérmryHocnuruaa “otr” oOpa3sWHHMHT YPTraHWIWIIN Ba YHUHT T€HETHK acOCIapH
Taxymn KumHraH. JKymmagaH, Oup kKatop MHIIIN3, pyc Ba ¥30eK afaOMETIIYHOC Ba THIIIIYHOC OJMMIIAPHHUHT OT XaKWIArd
Hazapusulapu Ba Taxjawuiapu oepuiarad. OT oOpa3vHUHT anabuéTna spaTwinind tacoanuit 0yamaill, y HHCOHUST XaETUHHHT
y30K Tapuxu OuiaH OOFIMK XOJJa o3ara KeiraH Ba Oaanmuil Taaprkuil Tapakkuér iynuHnm Oocub yTraH. XKaxoH Ba y30ex
a7a0METIIYHOCIUIHA aHa Iy TaIpYDKUH jkapaéHHU KUECHH acriekTha ypraHum noi3ap6 6ymu6 Typubmu. [yHé amabuérmnma
“oT” 00pa3w sipaTHiraH acapiapHH KHECHH THIIOJIOTHK XXMXATAAH YpraHuiml, Ma3Kyp o0pa3 reHe3ucHra Hazap COJIMII, paM3Hi—
THUMCOJII MabHOJIAPHHH 0YHO OEpHII CHHTapH Ha3apuil MacaladapHH TaJKUK TUII aCOCHI ME30HJIapH/IaH CaHaIaaN.

Tasiny cy3aap: Ot oOpasu, TreHesuc, Gponpkinop, uaroma, ahcona, Macai, CEXpIH KOH30T.

Kupum. JXaxoH agabméruma oT OOpa3sHHHHT
SIPATWIMIN Y3UHUHT KaJIUMHUH acociapura sra. Xycycas, Oy

C.A.bypkxapt XK. Yocceprunr "Canterbery Tales"
(Kenrepbepn  XHKOsUTapy) —acapiiapumard OT OOpa3suHH

obpa3 renesucu lllapk ¢oJbKIOpH, AHUKPOFH, IPTaK Ba
JmocToHapura 6opu6d Takamamu. “Anmomun’naru boiun6op,
“I'ypyrmu”narn Fupkyk cunrapu oOpasmap Oy KuxaTaaH
MyJNOXa3alapuMU3HH — Tacoukaiimu. Esma  anabuérna,
KymnanaH, Amumep Hapowithuar “®apxon Ba Ilupun”
JIOCTOHHUIA “00Ipo” HOMH OWJIaH THJITa OJMHTAaH Oy TUMCOI
XaJIK OF3aKH IDKOAWAArd KabW Kyd-KyapaT TMCONH cudaTtnma
HaMOEH OYynraH. AWTHII MYMKHHKH, >KaXOH (OJBKIOPH Ba
anabuérna aHbaHaBUilmamran Oy oOpa3 3aMOHaBHI WHIJIU3
Ba y30eKk amabuéruaa paM3uii— THMCOJIMI MabHOJApU OWIaH
¥3ura Xociuk Kaco 3Tau.

Mag3yra oma aga0uérnapHuHr Taxjamiam. JKaxoH
a7abNETITYHOCINTH Ba THILIYHOCIUTHAA OT oOpasuaa obpas
HazapusicH Oyinua KYmrad TagKUKOTIAp aMalra OIIUPHITaH.
Ot obpasununr renesucu Fap6 Ba Illapk amabuérura 6opud
tyramangu. Ily Gomc Maskyp o0pa3 Xakuma HgyHE
amabuéTmyHocnuruga  Kymiad — TagkuKoTiIap —— amanira
ompwirad. by TaakukoTaapHu wuKkura OYmu06 TacHud
KWmdm — MyMkuH.  bymap  katopuma  B.)KupmyHckwid,
C.A.bypkxapt, P.Jlumec, b.Yran, A. UYunop, &.Cymep
UIIUIApH aXaMUSTIIH.
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ypranrad. Mabiymku, ypra acpiapia oTJIap Xakuiaa HHpHK
acapiap &umran. Otnap Oy acapiapsa I0KOpH MaBKera, Kyd
Ba KyIpaTra ara >XOH30T cudatuaa TankuH STwiraH. K.
Yoccep “Kenrtepbepu ospTakimapu'mga XaM OTJIApHH Typiu
pam3mii obpasmapma kypcatagu. C.JI. Bypkxapar otmryHoc
omuM Apryp BepHOHHMHT Ky#nmmarn (UKpHHH KENTHPAaU:
"Vpym Ba caBIO, KOHTHHEHTal 3KCIAHCHA Ba CHOPTHUHT
Gapua coxamapuaa OTCH3 AyHENAa WHCOHUAT TapUXU KaHmail
puBosianap 3au". JKamusataa (GpapoBOHIMK Ba KaCypiHMKKa
OTHHMHI' TabcupH OwiaH spumwirad. Yoccep KaxpamoHIapH
nuéna IOpUINAaH Kypa OTAa IOPHIIHK ad3al KypHIIraH.

Konasepca, UYoccep wu3mountapu kambaran —Oynuimura
KapaMaii, OT COTHO 0JIUO MHHUINTAH.
Ounonor ommm  CKemnep  Bukrtopmst  nmaBpum

ésyBumnapu K. Ommmoraurr — "Mill on the Floss «, Tomac
Xapauuauar “Tess of the D Urbervilles”, YKopx MypHuHD
"Ester Waters" Cep Aptyp Konan J[odnmaunr "Kymym
OJIOBHMHT Capry3allTiapu" CHHTapu acapiapHH WKOIWAAru
oT o0pa3uHH TaakuK 3TraH. OnuM OT 0oOpa3WHH CHOPT Ba
YHHUHT OHMp Typu OynraH moiira Ounan Oornal TaaKUH 3TaIH.
[Ilynu Tapkuanam kepakku, oT cypatuHu XIX acp paccomu
I1.PoGeptc umsran Ba mryHaaH Tascupiaanud, XKeitn OctuH oT
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xakupaa “Pride and Prejudice” (“Fypyp Ba anmuma”), “Emma”
(“OmMa”) acapiapugard CEeBrM MaB3yJapHHH OT oOpasu
Ounan OeBocuta 00Fmald wmwxox KwiraH. by acapmapma ot
o0pa3u OpKalM CeBrH-Myxab0aT MaB3yCH SHaga TabCHPIIU
tacBup >Twirad. OTHH €3yBYM 3XTHUPOCITH MyXab0ar pamsu
cudaTnia TacBUpIIAraH.

B.Tpucdonosa pyc dompriopuaarn or o6pa3u xakuaa
(UKp ropHuTap KaH, CY3HUHT PyC THINAATH JIyFaBUi MabHOCH,
YHUHT HYTKAa HIUIATHIINII IIaKuIapy, (oJjbKIopaa fo3ara
Kenum acocnapu Eputwiarad. OnuMmaHuHr &3umuya: “Makc
DacMepHHUHT pyC THJIMHUHT 3THMOJIOTHK JyFaTHAa OT CY3U
KaJAUMIU “KOoOH, KomH”1aH KennO YMKKaH 1e0 TabKUIai I,
KOOBITNIa, KOMOHb. OT CY3U TypKUH TWJINAH OJMHIaH, aifHaH
YIIa epaH y 3CKM pyc THIMTa KHpub kenras. Jlowak makin
SIIaK C¥3W OWiaH SIKMHJIANIMIIY OWsIaH OOFIIMK XOoJJa Maimo
oymran”[1]. Bynma “rowmads” cy3u “nowmax” cyzum Owunax
6ormanran. “Jlomak” sca ‘“omax” cysura skuH. OJMMaHUHT
tabkuiamunya: “Kuuuk akagemuk nyrat"ga: "OT ogamiapHu,
MOJUTapHH Ba OONIKAaJapHU TaIIWII YYyH HIIIATHIAIUTaH
Hupuk yii xaiBoHumup. OT - HOUIATWIMIINTA Kypa, Oy:
KaOmyKmap, MHUHHII, TYIUlaM; Ba OHPUHYHCH: WIIH3,
OmpuKTHpMa, Hadac ONUII MOCIAMACH, TALIKH JIBUTATEI
(kynruk ~ yctynu  Ba  gogagnama)".  "byrok  Coser
SHIMKIONeausIcH" Kyluaaru u3oxuu oepaau: "OT — Oy oTiiap
omnacura MaHcy0 karra TyEKiM XaBoH'mup. Kypunamukw,
OllMMa OTHHUHI JKaMUAT Xa€THaarn MaBKeHH, OMOJOTHK
XYCYCUSITIApH XaKuaa (GUKp IOpPUTTaH.

Onuma M3NaHANIApUIATH siHa OUp JKHUXaT YbTHOOPHH
Topramu. Y gactinab  ¢oripkiopaa  adcoHaBUil  OTIAp
oOpasnapu spaTWiraHaura Ba Oy oOpasiap HWHCOHUSTHUHT
KOCMOCTa T1apBO3 KWIHMIIACK a3alduil op3ylapH MaxcCysu
SKaHJIMTUHM anoxunga Tabkumiaiau[2]. Lly Owmman Oupra
CuBka-Oypka OTH XakKuJard Kapauuiap XaM JUKKaTHH
TopTamd. YHUHr &é3ummya: “CuBka-Oypka — Oy Kabuia oT,
YHUHT CEXpIIM Ky4YH Y YIWKIAPHUHT MIOXJHTHHUHT axOJIHCH
SKaHIUTUTa acoclaHagu. MabiyMm Oymummda, y Oolnka
OyHEDATW MaBXyfoTra - TYTYH Ba OJIOBAA SpaIlTaHHUAEK
nmaifgo Oymumm Oexus smac: "OT orypaad, ep THTpaulaH,
KyJOFMIaH TyTyH mydumaiiqu, OypyH OypHHIaH anaHra
énann"[3]. Jlemak, Ma3Kyp OT MKKM IyHEHH OOfnad TypBUM
JKOH30T cuaThaa TAJIKHH STHITaH. Xarro :“ymly oT y4
paHIIM: KyJpaHr - "KyJIpaHT cowlapu OWiaH TYK KynpaHr',
JKUTappaHr - "KyJnpaHT €KM KW3FHII paHT OwiaH TYK
JKUrappanr" (TaKKOCNaHT: CHTHp), JKUTappaHr - "€BBouun"
panr; "Enrmn kamran" (Ilumonmii Typkuk KOBYpHIaH
";xurappanr" naH), TaHACHHUHT pPAaHTH KW3FHII, €JIeK Ba
KyWpYK KU3WI-)KUTappaHr, TaHaIaH KyIOKpOK . SIbHU, CHBKa-
Oypka OamiopaTiaM Kaypka — Y4 pPaHIJIM OT-CeXprapamp.
Kypunaguku, B.TpudonoBa  donpkiopaa  sipaTwira
acoHaBHH OTJIAPHMHI aCOCHHHM CeXprap oOTjiapja KypasH.
Iy ¢uxpnap acocuma ommma lO.JlepmonToBHUHT “Bemna”,
A.UexoBHUHT ‘“XacpaT” CHHrapu acaplapuHH 0Iy HYKTau
HazapgaH Taxaun oramu. JKymmagas, FO.JlepMOHTOBHHHT
“bemna” xukosicuga Kapar3oit otu twira onuHanu: “buzHUHT
3aMOHAMH3 KaXpaMOHH" POMAHMHUHT KyHHAard Ma3MyHH:
"Enau MeH Oy oTra KaHzai KapaiimaH: 6aiaHnK Kabu Kopa,
OEKJIapU-TOpJIapu Ba Ky3napu benaHuHr Kky3napugaH EMOH
sMmac: Oy KaHfail kyu!" kamuIa 3JUIMK 9akMpHM YOIMII; Ba
JUTaKayOH KETraH — STaCHHHMHI OpPKACHIaH IorypaérraH uTra
yxmab, MEH YHHHT OBO3WHH XaMm Ommapamm!” Kaparosnu
TypK4a c¥3 0ymu0, “xopa Ky3mu” neraH MabHOHH OWITIHPATH.
OnyMaHUHT TabKHAIamu4da, Oy o0pa3 TypK XalK KyFUPUOK
TEaTPUHUHT HOMHHH XaM XaM anriarrad. [lynunrngex, Oy or
ApPMaHHUCTOH XalK KYFUPUOK TeaTpU KaXPaMOHH.

O.KyuepoBa  TagkukoTinapu  pyc  anmabuéruma
ApaTHIraH oT 00pa3u TalKUHUTra Oarunuianrad. Y I'oromHuHr
“Tapac bynn6a”, JL.ToncroitHuar “Ypym Ba THHWIHMK,
A.YexoBuunr “Corunu”’, K.IlaycroBckuitnunr “Hccuk HOH”,
H.Hexpacosaunar “CoByk. CoBkorran OypyH” acapiapu
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TaxJiira  Toptwirad. by  okuxarman  onuma B Jlan
Kapauuiapura acociaHaau:“Otr cnaBsHiapaa OUpIaMIIHK,
MabHOCHHM Owngumpanu”. 235 imn asBan Xam A.IL
CymapokoB "oT cy3uHU KaOysl KUIraH SHTU TaTapiapiaH yjaap
OTHM YHra ainaHTupawiap ..." JeraH BepCUSHH Tarxiudg
Kwiammap Ba  acocmamwiap.  UyHKHM OM3HMHT  CIaBSH
KUTOONMAapuMu3a OT Xed Ka4oH OT 1e0 HomiIaHMmaraH (
AJIAI — renmuer + AT - ot) ”. AMMo omum I'.®. OnuHIOB
Oy CY3HHHT JespiI CIIaBsSH KeNMuO YHKWIIUHM Jespid HYK
OYymub kerraH Jowiu - "'émon” (EMOH pyXJapHH HyImaH
o3aupull) cudargapugaH Kenud YMKKAaH XOoJga acociad
Gepmn. OT, yMymaH, oT: Gaitran, 6us (kobmma).®

Ot ob6pasum sHa JL.CteOux wunulapuaa EpuUTHITaH.
Jlaypa Ctebux OT Xakuaa HIMOMAJIAPHU TaXJIWI Ba TacHU(
9TraH. YHuHT ¢uxprya: “TapuxmaH MabIyMKH, OT HHCOH
y4yH KaTTa axaMusrTra sra OynraH >KOH30TJIapAaHIup. YIap
TPaHCIIOPT, YPYII, O3UK-OBKAaT Ba MINYM XalBOHIap cudaTraa
WIUTATUITaHU CHp dMac”.

TaaKUKOT MeTOJ0J0TrusicCH.  XaKuKaTaH, JyHE
XaJKIapu OTHU Xyaa Kanpiaian. Kagum 3amongan Gomuad
oTIap  TPAHCIOPT  BOCUTACH, JKaHTIApJardm  acocuil

UIITHPOKYH, WHCOHHHHT TYpPMYII IIAPOHTIAPUHU SXIIMIIALI
épmam OepyBum cudaruna KaTop BasupaJapHU ano STAIH.
Omuma  ¢GukpaapuHd  JaBoM OTTHpUO &3amu:  “OTHHHT
aXxaMusATH IOyHYaNWK KaTTta OynraHkd, y xarro IOHOH
Mudonorusicuga Ba bubnusmga xam ¥3 YpHUHH TOIIH.
Byrynru xynma xap Oup TWiza OT MIUOMalapu XyAa Kym
9KaHJINTH axablaHapau sMmac. by mbopanap opkaiu OTHHUHT
MabHOCH Ba YHUHT aCOCHH XyCYCHSTIapUHM AaHHUKJIAll Ba
TaxJIMI KWIMII MyMKuH. Typau MajaHusTIap Ba Typiu
JaBpJIAPHUHT OTJap Ba ynapiaH olpamaHum Gopacunma y3
Kapanuiapy 0op 51U Ba OTJIAPHHWHT HIDIATHINIIN Yy3rapraHnu
capy THJ XaM ILIyHra Moc paBumiia yrapau”. Y ot oOpasuHU
10HOH Muonorusicu Ba bubnus 6unan Oornaianky, Oy y3uHN
niMui acocnapura sra. Uly Tap3na onuma MHIIIM3 THiInAa
MaBXyZA OYnraH OT XaKuAard HANOManapHH OHp TH3HMMra
COJNTaH.

Jyué Qonpknopu, Tapuxu, agabUETH Ba HCIOMHUI
MaHOanapaa OT o0pa3u MyXUM YpHH TyTagu. TaJKWKOT4H
[I.AmrypoBanuar &ummya: “[laneonur naBpura oun
Kymiad TacBHpiapia OTiap CypaTh yupaiau. TaxMuHaH
spamuszad onguaru XII acpnapna nesopuil TacBUp CaHbAaTH
¥3 uyKkucura kKyrapuwiarad. busraga 4yKyp FOpJIapHHHT
rym6a3napiHy 6e30BUM TACBHpPIAp XaM eTHO KenraH. EBBoitn
XalBOHJIAp TACBUPIAPHHHUHT JKOHJIMINIH, MOPTPETHAMOJINTH
Ba O0OpasmMINIy yIapHUHT XaKKOHMIUTUTHHHU KypcaTajH,

YDKOJIKOPITApPHUHT HUKTHAOPH/IAH, Ky3aTyBIapUHUHT
HIIOHYWIMJINTHUIaH, KaﬁBOHJ’Iap AHATOMUSACUHH AXTITA
OWITaHJIMTHIaH Japak Oepaan”.

Taxaua Ba  HaTwxkaaap. Kagumrn — uHrms

aconamapuga ApTyp HCMIM TAaHUKIM KHpOJ OWp Hedrta
oTJIapra 3rajfK KWITaHIUTH XaKuaa MabIyMoTiap 6op. YHIa
é3mmmmmya, XeHrporeH “3CKH Tepu’ MabHOCHHH aHTIATalH,
Cnymanop, "kymukiam" ~— fgeraH  MabHOHH  aHTJIATaJH.
VIKKMHYNaH, YHUHT CeBHMIIM OTH JIeTaH Kapamuiap xam 0op.
Jlampeit, “orpum uM3MK’ geraH MabHOHM Owigupanu. by
OTHMHI Cakpall XosaTura umopaaup. YyHku oT cakparaHnja,
YHUHT OJIAUHTHA oémapu €pra Teruunaal OJJUH YHUHI OpKa
oékiapu Kkytapunaau. Jlampell KyapaTiu TOWYOK cudaruma
OepmiraH. Y KarTa IOKIapHU KyTaprad, YyHKH ApPTypHHHT
TypTTa spagop mmepuruHd ropuga Kopa Xar sxmmmad
KaNTakJIaraHuJaH  KeHWH  yJmapHH  KyTapu®  opraH.
Keitnauamuk ¢pancy3 manbanapuna yHuHr otu Ilaccemanne
ne6 HommanraH. Kypunamuku, Xenrporen, Cmymanop,
Jlampelt HoMapu OwiaH THIATAa OJIMHTaH OTIap ApTypra
terunutn  Oynran. A¢coHaga OTHHHI TallKH KYpPHHHIINA
ry3ammry O0apo0Gap yHHHT WHCOHra AYCT SKaHJIMTHra Xam
UIIOpa KWJIMHTaH.
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lly Owmnan Oupra adcoHaga ApPTypHUHT OTIapu
cudaruna bpuragope €xku bpurnmagope Twira OJMHAIH.
Criercep ApTypHUHT ayctu 06ynu0, Oy oTnap mrynapra Xu3smat
KwiradH. XUKos KWIMHHIINYA, bparragoxuo HCMIM KHIIU
Bpuragopenn I'yénman Vyrupnab xeragu. Ulynman cyHr
Bparranoxno bpuragopra kapimm KypanumgaH 0ol TOpTTaH
cep ApTerajuiiaH OTHHMHT ajoXpjaa Oenruiapu Xakuna
cypaiiqu. Illymna Cep I'yéH yHuHr of3uga Kopa JOF
OopiuruHN afTaau. OpKakmap ymoy OeNrMHH TEeKIINPUIIHO
Kypagunap, JekuH bpur I['épuunar y3m y  Ouman
ramanMaryHya Ba yuu "bpuragop" ne6 HommamaryHda, xed
KMM YHMHT €HMra Kyiunmaiau. bup 3ymMaa oT yHUHT OBO3UHHU
smuTagd Ba Oup Tekuc Typaau. LllyHman cyHr Oapuara
Max¢uii OenruHN KypuImura UMKoH oepwiagu. Lllynnan cyHr
Cep Aprera Y3WHHHT KHMra TETHIUIM SKAaHJIMTMHH aHHUK
kypamu. Jlemak, Bpurmmamopo ¢pancysua bpurimmamopHuHT
UCIIaH4Ya [IaKIH OynuO, “ONTHH >KWIOB” MabHOCHHHU
aHriataau. Jlemak, rokopuparu adcoHana THIra OJMHIaH
Bpurnmanop xarra KyzapaT sracu cudaTuaa TaCBUp 3THITaH.

Bponzomapn Aptyp adconacumarm Cep Jlancemor
I'puBsra Ttermmm OynraH OTHHHT HOMHUIUp. bpoH30Mapn
“myTabap KymKyHMAac” neraH MabHOHU aHTJIATAIH.

Kypunanuku, kagumuii nHrM3 adcoHanapuia ApTyp
capoitmna XeurporeH, Cnymanop, Jlampe#t, Ilaccenanne,
bpuranope, Bponsomapia cuHrapu otinap Twira onmHamd. by
oTIIap MYBXU3aBHUH KyapaTra STaJUTH, Ce3rHUp Ba XyIIEPIUTH
TacBUP 3THITAH.

Warmm3 xank Macamiapuia XaM OT OT obpasu
sparwirad. JKymmaman, “Otr Ba smak’ma KyHHIard BOKea
0aéH sTumamu: “bup oT Ba smak Ompra caéxarT KWiap S.H.
Drak OFMp Ba3HHU 3YpIHK OMIaH KyTapHO IOpraH maitaa, oT
VY3UHUHT [MIaxaaM KaJamiiapy OWiiaH uigamiad opap Sau:

— Komku Men ceH Oyncam 3au, — XYPCHHAM SIIAK:
"CeH Xe4 OFMp IOK KyTapMmaiicaH, Xxed OMp HII KWJIMaicaH.
Kanwniinu, — 6apua siximm Hapcanap MeHaa Oyiica san”.

Epracu kyHm »5ca kaTrTta >KaHT OYiaMO, KyHHHHT
oxHupHaa ot spagop O6ymud ynmu. bupo3nan cyHr yHUHT IyCTH
SMIaK YTHO KETIU Ba YHU YIIUM MANTH TOTIIH.

— MeH sHIIMIITaH SKaHMaH, — JeH JIIaK.

Kuccanan xucca: sntuparal XxaMma Hapca XaMm THILIa
OynaBepmaiinu. Kypunamuku, Oy wMacangard OT Kydid,
YUpOMIN XaiBoH cudaruaa udonaa TWIraH. YHra KOHTPacT
KYHMJITaH 51IaK 3ca OT YpHUAA OYIUIIHN Op3y KHUJaau. DIaK
OTHUHT KaTTa >KaHTJa MapAOoHa YMKUIIU Ba sipamop Oymud
XaJIOK OYJIraHIaH CYHT 3ca y dIIaKk OYIraHura myKyp KHjIa .
MacaHUHT Ma)XO3Ui MabHOCH 1Ty OWJIaH OeNTHiIaHaIH.

“Or Ba Oyry” Macanmuaa KyHHOard BOKea XHKOS
KuuHagu: “OT TeKUCIUKHM OyTyHial y3ura Terumm aebd

Vitmapau. bup xynm Oyry siinmoBra kupuO, YT €M, OTHHHT
JKaxJM 4YUKagu. Ba oT HoTaHuMm kuMmcara OyFydaH Kacoc
ONMOKYMIMTHHU aiTagu. Omam3on 3ca oT Oup 03 yHH onH0
ropuuira posu Oyica, y OyFyra KapIiiy xyzaa camapaii Kypoi
scab Oepummuu aiitagu. lllyHpmaH cyHr OT oxamHH 0JIMO
fopumra po3u Oymamu. Bakr yTHO, oT OyFymaH Kacoc OJIHII
YpHUTa, 0J]aM XWU3MaTHra KyJ OynraHWHM aHriaiinn”. bynnma
OT KYyNpoK canOuii MabHO Tammrad. UyHkH y OyrymaH Y4
onaMad J1e0 ¥3 SpKUHH HYKOTaIH.

WHrnms  Mmakolapm — opacuga  OTra  Xakujaa
sipaTUIITaHIapy xam 6op. Mucon yuyn: “You can lead a horse
to water, but you can’t make it drink” (“OTHU CyBHHMHT
Oommra onud Oopca Oymaau, nekuH MaxOypmad cyB
mumposMaiican”). ByHma oT MHcOHmamTMpuiraH. Exu “A
horse is worth more than riches” (“Or Ooitnmuknan
KUMMaTInpoK”). ByHna oTHHHT ¢a3wnaTiapy, yHHHT HHCOHTA
IYCTIMTA WHOOATTa OJIMHTAH, IIYHWHI YJ9yH OT Xap KaHIai
OOMIMKIAH YCTYH.

Slua: “A stubborn horse walks behind you, an
impatient horse walks in front of you, but a noble
companion walks beside you” (“Kaiicap ot opTma ropap,
cabpcu3 OT ONOWHIA, JEKWH EHHWHTIA OJIKAaHOO XaMpoX
opap”). byHna oOTHMHTI Xxapakrepura Kypa XyCyCHUSTH
3pTHOOpPTa OJIMHTAH.

“A good rider can hear his horse speak to him. A
great rider can hear his horse whisper”(“SIxun 4yaBaHI03
OTHHUHT y OHJIaH TaIAIIUIINHU SMIUTHIIN MyMKHH. Byrok
YaBaHA03 OTHMHHUHT TUYUpPJIAaraHuHU SmuTagu’). byHzaa
YaBaHJ03 Ba OTHUHT PYXUi OOFIUKINIY Ha3apaa TYTHITaH.

“Your horse’s behavior always seems to depend on
the number of people watching you” (OTHHHT XaTTH-
XapakaTH JIOMMO CH3HHU Ky3aTaéTraHiap COHUra OOFimK 0yimo
Tytonaan”). ByHna OTHHMHr smymi Ba YaKKOHJIMTH HMHOOATra
OJIMHTaH.

Pyc ¢ompkinopnm HamMyHamapuaa XaM OT XakKpzaa
sipatwirad acapnap 6op. Xymmaman, bapymka Matymika pyc
xanK KaxpamoHu Wnst  MypoMETCHUHI  cexpid  OTH
xucobmaHanu. Y Falipuonanii Kyd Ba MaTOHATTa ora OyJras.
by or Kocmarymika, Cuymiko €ku CHBYCKO HOMIIapu OHJIaH
xam TaHwirad. Kypunamuku, bBapymka-Matymka ne6
HOMJIaHTaH OT adcoHaBHil KyZaparra sra CeXpi J>KOH30T
cudaTnaa KypcaTHiIraH.

XyJoca Ba takaudaap. Xymnoca KWIMb aifTranaa, ot
o0pa3u TeHEe3WCHHHM YpraHWIl aH4Ya WWUIap  OJAWH
OomnmranraH. ByryHru kyHra kenu0 Xam, OT Xakunaa Kymiad
WIMAA M3NaHUIIIAp 0JIu0 OOpMIMOKIa Ba anbaTra, Kelaskak
aBJoJ ymOy TaAKAKOTIApAaH Y3 WIMHHA HIUIApUIa caMapad
¢olinananumany, 1e6 yMua KUIaMus.
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NUTQ JARAYONIDA TIL ALOQALARINING NAMOYON BO’LISHI VA JAMOAVIY INTERFERENSIYANI
SO’ROVNOMA ORQALI ANIQLASH
Annotatsiya
Magqolada Samarganddagi trilingvizm sharoitida yuzaga keladigan interferentiv xatoliklar, jamoaviy interferensiya, individual
interferensiyaning kelib chigish sabablari, sun’iy va tabiiy til o’rganish, interferensiya bilan bog‘liq xatoliklarning jamoa nutqida

uchrashi bayon etilgan.

Kalit so‘zlar: tillararo interferensiya, ikki tillilik, trilingvizm, ko’p tillilik, jamoaviy interferensiya, indivudual interferensiya,
interferensiyaning kelib chigish sabablari, jamoaviy interferensiyaning kelib chigish sabablari.

DISCOVERY OF LANGUAGE COMMUNICATION AND COLLECTIVE INTERVIEW IN THE SPEECH OF THE
SPEECH BY SURVEY
Annotation
The article describes the interference errors that occur in the context of trilingualism in Samarkand, collective interference, the
causes of individual interference, the study of artificial and natural language, the occurrence of interference errors in public

speech.

Key words: interlingual interference,

bilingualism, trilingualism, multilingualism,

collective interference, individual

interference, causes of interference, causes of collective interference.

OTKPBITHUE SA3bIKOBOI'O OBLIEHUA 1 COOBIIECTBA UHTEPBbBIO B PEUU PEYA
AuxHOTaIUHN
B cratbe onmcaHbsl MHTEp(EPEHIHOHHBIC OMMOKH, BO3HHUKAIONIME B KOHTEKCTe Tpexbs3brdmsi B CamapkaHe, KOJUICKTHBHOE
BMEIIATEIbCTBO, MPUIMHBI WHIMBHIYaTbHOTO BMEIIATENHCTBA, UCKYCCTBEHHOE M E€CTECTBEHHOE HM3YyYCHHE S3bIKa, OIIHOKH,

CBSI3aHHBIE C HHTEPPEPEHINEH B ITyOINIHON pedH.

KuroueBble ¢JI0Ba: MEXbSI3BIKOBOE BMELIATCIILCTBO, ABYA3BIYUE, TPEXBA3ZBIYUE, MHOTOA3BIYNE, KOJUICKTUBHOC BMEIIATEIILCTBO,
WHAUBUAYAJIbHOC BMEIIATEIILCTBO, IPUYNHBI BMEIIATEIbCTBA, IPUYUHBI KOJUICKTUBHOI'O BMEIIATEIILCTBA.

Kirish. XX asrning boshida avstriyalik buyuk
tilshunos olim Gugo Shuhard shunday degan edi: “Hozirgi
kunda tilshunoslik shug’ullanayotgan muammolar ichida til
alogalari muammosichalik muhimi bo’lmasa kerak. Bu hodisa
juda chuqur izlanishni talab giladi, aynigsa, til alogalari uchun
qulay sharoit bo’lgan joylarda buni kuzatish va ilmiy
o’rganishlar olib borish shart”.[1] Bugungi kunda ikki tillilik,
ko’p tillilik masalalari bo’yicha ko’plab ilmiy asarlar yaratil-
gani, izlanishlar olib borilganiga garamasdan, hozirgi kunda
bu jahon hamjamiyatining aktual muammosi bo’lib golmoqda.
Ko’p til biluvchi shaxs, nutqini ifodalash uchun har bir
muhitga moslab turli tillardan birida gapiradi. Mana shu
so’zlash paytida uning lingvistik ongida dominant til va
o’rgangan tillari bilan kesishish hosil bo’ladi,[2] bu kesishish
natijalari uning nutqida o’z ifodasini topadi. Bu kesishishlar
har doim ham muvaffaqiyatga uchramaydi, ko’pincha, o’z
fikrini ifodalash uchun kerakli so’zni gapirayotgan tilida topa
olmay, ikkinchi til elementlaridan foydalanish holatlari bo’ladi
va bu holat interferensiyani yuzaga chiqgaradi.

O’zbekiston Respublikasi maktablarida uch xil til
o’rganiladi. Bunda o‘quvchilarning til tajribasi chet tilini
o‘rganishda g‘ov bo‘lishi (salbiy ta’sir — interferensiya) yoki
yordam berishi (ijobiy ta’sir — transpozitsiya) kuzatiladi. Til
o’rganuvchilar uchun interferensiv xatoliklarni bartaraf etish
juda muhim va ahamiyatlidir. Chunki har bir til o’rganuvchisi
uchun sof va ravon o’z fikrini Dbildirish ahamiyatli.
Interferensiv xatoliklarning yuzaga chigmasligi uchun har bir
til sathini mukammal o’zlashtirish kerak.

Interferensiya ikki va undan ortiq tilni yaxshi
o’zlashtirgan bilingvlar, trilingvlar hamda til o’rganayot-
ganlarning og’zaki va yozma nutqida til me’yorlaridan og’ish
yoki ma’lum bir tilga xos fonetik, leksik, grammatik va
frazeologik xususiyatlarni boshga bir tilning materialiga
avtomatik ko’chirgan holda so’zlash holatlaridir. Ya’ni,
interferensiya (lotincha inter- o’zaro, frens- ko tarilish,
urilish) hodisasini ko’p tillilik sharoitida turli til oilasi va
guruhlariga, shuningdek yaqin garindosh tillar til sistema-
sining bir-biriga ta’siri shaklida namoyon bo’lishi deb talqin
qgilish mumkin.[3]

Mavzuga oid adabiyotlar tahlili. Sharqda bu masala
qadimdan o’rganilgan bo’lib, Abu Ali Ibn Sino, Beruniy,
Farobiy, Mahmud Koshg’ariy, Mahmud Zamaxshariy, Alisher
Navoiy va boshgalarning ijodlarida bilingvizm va polingvizm
masalalari hagida gimmatli fikr-mulohazalar mavjudligini
kuzatish mumkin. O’z davrida M.Koshg’ariy ba’zi turkiy xalq
va elatlarning ikki tilli ekanini va buning natijasida ularning
tilida “buzuqlik” kuzatilishi haqida aytib o’tadi[4]. Mahmud
Zamaxshariyning “Muqaddimat -ul adab” asari o’sha davrda
arab tilining iste’molda bo’lgan barcha so’zlar, iboralarini
qamrab olib, ularning ma’nolari, etimologiyasini sharhlagan.
Asarda fors, 0’zbek, va mo’g’ul leksemalari qiyoslangan[5].

Yangi davrda, ya'ni XX asrning 20-yillaridan
e’tiboran muammoning turli taraflari Y.D.Polivanov,
A.K.Borovkov, U.T.Tursunov, B.O’rinboyev, H.Doniyorov,
K.Yusupov, D.Ishondadayev, H.G’ulomov, O.Azizov, J.
Bo’ronov, T.Rahmonov, M.Mirzayev, E.D.Panasenko,
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L.Nazarova, N.G’ulomova, M.Zokirov, S.Zokirova,
Sh.IJo‘rayev va boshga olimlarning tadqiqotlarida ma’lum
darajada yoritib berilgan.[6]

Tadgigot metodologiyasi. Bilingv nutgida interferen-
siya hodisasining yuzaga kelishi, tilning sofligini buzishi,
o’rganilayotgan til uchun ma’lum bir qiyinchiliklarni keltirib
chigarish ehtimoli bor. Ikki va uch tillilikni yuzaga
chigaradigan faktorlarga lingvistik tavsiflash va giyosiy tahlil
usullaridan foydalanamiz.

Tahlil va natijalar. Interferensiya nafagat bir shaxs
nutgida, balki butun bir jamoa nutgida ham kuzatilishi
mumkin.

V.Vaynrex interfernsiya masalasini o'rganishda ikkita
yondashuvni  ajratib  ko'rsatdi:  birinchidan, individual
shaxsning lingvistik hatti-harakatlarini, ikkinchidan, lingvistik
aloga sharoitida butun bir guruh tilini tahlil gilish mumkin.[7]
Binobarin, individual bilingualizmni o'rganish har bir alohida
so‘zlovchining lingvistik qobiliyatlari bilan uzviy bog'liqdir va
kollektiv  bilingualizmni  o'rganish  turli  tilli  xalglar
yashaydigan yoki til chegaralari o'tadigan mintagalar uchun
dolzarbdir.

Yugorida tavsiflangan ikki tilli xilma-xillik (individual
va jamoaviy) mos ravishda ikki xil interfernsiyaning
xarakterini belgilaydi:

a) So’zlovchi shaxsning ongida ikkinchi tilga
(dominant bo'lmagan) bir tilning (dominant) ta'siridan kelib

chigadigan va individual ikki tillilikda
interferensiya;

b) Substrat tili va tashgi tomondan ma'lum bir
hududga olib kelingan tilning qorishuvi tufayli birdaniga til
jamoasining (xalgning) ongida paydo bo'ladigan interferensiya
va jamoaviy bilingvizmda kuzatiladi.

Til — ijtimoiy hodisa. U jamiyat bilan birga yashaydi
va rivojlanib boradi. Tilni jamiyatdan alohida o’rganib
bo’lmaydi. Chunki u jamoaning mahsuli. Bir asrdan oshiq
davr mobaynida Rossiya mustamlakasida bo’lgan o’lkamizga
ko’plab so’zlar ekstralingvistik ta’sirlar natijasida kirib keldi
va til tizimiga mustahkam o’rnashib oldi. Bu hodisani
tekshirish magsadida Samargand davlat arxitektura va qurilish
instituti talabalari bilan eksprimental tadqiqot o’tkazdik.
Bunda 40 ta talaba ishtirok etdi. Anketa savollari berildi va bu
savollarga olingan javoblar jadvalga foizlar asosida
joylashtirildi. Bu bilan leksik interferensiyaning jamoa nutgida
ganchalik  joylashib  qgolganini  aniglashtirdik. ~ Bunda
o’quvchilarga bir qancha ruscha so’zlar berildi va ularni
o’zbek tilida o’z nutqlarida qanday ishlatishlari haqida
so’raldi. Quyidagi so’zlar: YaifHelli coma, perymsATOp
KHCJIOTHOCTH, 00, YKHH, CBEXee MOPOXKEHOE, CBEXKHH
BO3/yX, MPOOKM B moporax, OmokHoT; Olingan javoblarni
quyidagi jadvalga joyladik (javob yozilmagan o’rinlarni
istesno qildik)

kuzatiladigan

No Ruscha so’zlar Ishtirokchilar 0’z nutqlarida qaysi le]};siilinalardan foydalanishlari va ularning
1. O6en Obed — 36 %, abet —48%, tushlik —10%, peshingi ovqat — 6%;
2. VxuH Ujin — 9%, kechki ovgat — 91%);
. Choy sodasi —54 %, chani soda —9 %, choy soda —12 %, soda —21%, 0zig-ovqat
3. Yaitnas cona A
sodasi 4%;
Kislota regulyatori—62%, kislotalilik darajasi regulyatori —13%, kislotalilikni
4. Perysnsrop kucioTHocTH tartibga soluvchi—12%, kislota rostlatgichi — 4%, kislotalilikni boshgaruvchi—
9%, ishqorni ta’minlovchi 2%;
5. BrnokaoTt Bloknot—%, yon daftar —%, yon daftarcha, daftarcha—%;
Svejiy marojniy —8 %, svejiy muzgaymoq —26%, yangi muzgaymoq —28%,
6. CBexee MOPOKEHOE yangi morojni — 19%, toza muzgaymoq — 7%, yangi yopilgan muzgaymoq — 2%,
sof muzgaymoq — 4 %, muzdek muzgaymoq — 6%;
7. CBEKHIA BO3IYX Toza havo — 95 %, svejiy havo — 5%;
8. ITpo6ku Ha moporax Ko’chalar triband — 12%, ko’cha probka 86%, ko’cha tigilinch — 2%

Berilgan javoblardan shu aniq bo’ldiki, hatto rus tilini
mukammal bilmaydigan talabalar ham o’z nutqlarida rus tili
so’zlarini ishlatishar ekanlar, chunki ko’cha-kuyda, uyda va
ishxonada jamoa nutqida bu so’zlar ko’p qaytarilganligi
sababli, bu so’zlarni bilib-bilmay o’zbek talabalari ham til
tizimlariga kiritganlar. Bu holatlarning paydo bo’lishida avval
boshida tizim aybdor bo’lsa, bugungi kunga kelib, jamiyatning
0’zi sababchi bo’lmoqda. Bu ham hamma o’rinlarda emas,
asosan ozig-ovgatga nisbatan, lekin ob-havoga nisbatan 90%
toza havo deb ishlatilishini ko’rib o’tdik.

Ceexxects  — yangilik, tozalik, soflik, yaxshi
saglanganlik;

cBexecThb xseba — nonning yangiligi;

CBeXeCTh BOABI — suvning tozaligi yoki yangi
keltirilganligi;

cBexecTh Kpacok — ranglarning tozaligi (tinigligi);

ceexects uneun — fikrning yangiligi;

cBexecTh yrpa — subhidam salgini;

cBexxecTb Berpa — Shamolning salqini;

CBEXECTb JIMI[a — yuzning (rangning) tozaligi, sog’lom
ko’rinish;

OH ABIIIMT cBexecThio — u bardam ko’rinadi, uning
bardam-baquvvatligi shunday ko’rinib tiribdi;
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He mepBoii cBexkectm — unchalik yangi emas,
anchagina qolib ketgan; eskiroq; npomykr He nepBoi
cBexxectu — ko’p turib qolgan ozig-ovqat.[8]

Lug’atda berilgan tarjimadan shu ayon bo’ladiki,
CBEXECTD so’zi gap tarkibida qaysi so’z bilan yonma-yon
kelishi bilan shu leksemaga mos lug’at tarkibidagi boshqa
so’zlarni talab qiladi. Masalan, issiq non — CBexwuit xieb
ma’nosini bersa, issiq muzqaymoq — CBeXOe MOPOKCHOE
ma’nosini bermaydi. Bu holatda muzday muzqaymoq to’g’ri
ekvavalent hisoblanadi. Bu tahlillardan ko’rinib turibdiki,
uzoq yillar davomida o’zbek-rus xalglarining yaqin alogalari
natijasi tilda o0’z izini qoldirgan. Kishilarning o’zaro
muloqotida bir til sathi ikkinchi til sathiga ta’sir o’tkazadi.
Interferensiya tilning fonetik sathidan boshlab barcha leksik,
grammatik, frazeologik... sathlarigacha ta’sir o’tkazadi.
Shuning uchun har bir tilda mukammal mulogot gilish uchun
uning har bir sathini mukammal o’rganish zarur.

Shunday ekan, ma’lum bir shaxsning ko’p tilliligini
o’rganish uning til o’rganish qobiliyatiga bevosita bog’liq
hisoblanadi, jamoa ko’p tilliligi esa hududiy bog’liglik,
davlatlar o’rtasidagi ko’p yillik aloga, til siyosati,
ekstralingvistik faktorlar kabi ko’plab unsurlarga bevosita
bog’liq hisoblanadi. Shaxsiy bilingvizmdan farqli o'laroq,
jamoaviy ko'p tillilik sharoitida tildagi o'zgarishlar u yoki bu
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darajada alogada bo'lgan tillarning butun lingvistik tizimiga
ta'sir qilishi mumkin. Bundan tashqari, bunday farglar har
doim ham ma'lum bir til hamjamiyati a'zolari tomonidan tan
olinmaydi. Masalan, fransuz tilida so'zlashadigan Shveytsariya
aholisi ularning nutgi qo'shni Fransiya aholisining nutgidan
farg qilishini bilishi mumkin, ammo bu farglar aynan
gayerda? nimada? ekanligini anig bilmaydilar. Buning sababi
shundaki, shaxs tilni hamma bir xilda gapiradigan sharoitda
o'rganadi, u yon atrofdagilar nutgiga tayanadi.

Xulosa va takliflar. Interferensiyani yuzaga
chigaruvchi omillarni oldini olish uchun nimalarga e’tibor
garatish lozim:

— tillarni o’rganishda har bir til sathiga alohida e’tibor
garatish lozim;

—bilingv yoki trilingv 0’z nutqida o’zi sezmagan
holatda beixtiyor ikkinchi til elementlaridan foydalanishi
mumkin;

— “Ceexuii” so0’zi oziq-ovgatga nisbatan ishlatilib,
havo leksemasiga nisbatan toza so’zi asosan ishlatilar ekan;

—Til tizimiga o’rnashgan so’zlar  jamoaviy
interferensiyani keltirib chigarar ekan;

— Mulogot jarayonida yuzaga kelgan interferensiya-
larni targ’ibot ishlari orqali, radio-televideniyada sof o’zbek
tilida gapiramiz o’yinlarini tashkil etib, ularni rag’batlantirib,
og’zaki va yozma nutqni muttanosib shakllantisa,
interferensiyaning oldi olinadi.

Yuqorida ko’rsatilgan xulosalardan o’rinli foyda-
lansak, interferensiyaning yuzaga chigishini oldini olish
mumkin, lekin butkul interferensiyadan qutilish ko’plab
mehnatni talab etadi.
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NATIONAL AND LINGUOCULTURAL SPECIFICS OF PHRASEOLOGICAL UNITS IN UZBEK AND ENGLISH
Abstract

Linguoculturology, which entered world linguistics in the late twentieth century and became a leading field, is a field that studies
the relationship between language and culture. This article describes the relationship of linguoculturology with linguistics and
culture, the essence of phraseological units, as well as the analysis of numerological phraseological units in English and Uzbek
languages from the linguistic and cultural point of view.

Key words: linguoculturology, linguistic meaning, phraseological unit, linguocultureme, symbolism, linguoculturological
analysis.

O'ZBEK VA INGLIZ TILIDA FRAZEOLOGIK BIRLIKLARNING MILLIY VA LINGVOMADANIY
XUSUSIYATLARI
Annotatsiya

Dunyo tilshunosligiga XX asrning oxirlarida kirib kelib, yetakchi yo’nalishlarga aylanib ulgurgan linguokulturologiya til va
madaniatning o’zaro bog’liqligini o’rganuvchi sohadir. Ushbu maqolada linguokulturologyaning lingvitika va madaniyat bilan
a’loqasi, frezeologik birlilklarning mazmun- mohiyati, shu bilan bir qatorda ingliz va o’zbek tillaridagi numerologik frazeologik
birliklarning tilshunoslik va madaniyatshunoslik nugtai nazaridan tahlili yoritilgan.

Kalit so’zlar: lingvokulturologiya, lingvistik ma’no, frazeologik birlik, lingvokulturema, simbolizm, lingvokulturologik tahlil.

HAIIMOHAJIBHBIE U IMHI'BOKYJIBTYPHBIE OCOBEHHOCTHU ®PA3ZEOJOI'NYECKUX EJUHUAUILL HA
VY3BEKCKOM U AHTJIMIICKOM SI3BIKE
AHHOTALUSA
JIMHTBOKYIBTYpPOJIOTHSA, KOTOpas BOLLIA B MHPOBYIO JIMHIBHCTHKY B KOHIIE XX BeKa M CTaia BeAyIed 00JacThio, M3ydaeTcs
B3aMMOCBSI3b MEKIY S3BIKOM U KYJBTYypol. B craThe paccMaTpuBaeTcst B3aMMOCBS3b JIMHTBOKYJIBTYPOJIOTHH C JIMHTBUCTHKON U
KyJIbTYPO#, CYIIHOCTh (Ppa3ecosOTH3MOB, a TAKXKE aHAU3 HYMEpOJOrMYecKuX (pa3eoorM3MOB B aHTJIHMHUCKOM U Y30EKCKOM

SI3BIKAX C JIMHTBOKYJIBTYPOJIOIHYECKOH TOUKH 3pEHUSL.
KnioueBble cj10Ba: JIMHTBOKYJIBTYPOJIOTHUS,
JIMHI'BOKYJIBTYPOJIOTHUECKUI aHAIN3.

The recent rapid pace of globalization and significant
changes in different connections that exist between nations
and people has again emphasized the importance of
linguoculturology. Linguoculturology is a science that
emerged at the intersection of linguistic and cultural studies
and examines the manifestations of the culture of the people,
which are reflected and fixed in the language. As a special
field of science, linguoculturology emerged in the 90s of the
XX century.

Linguoculturology allows us to establish and explain
how one of the fundamental functions of language is carried
out — to be a tool for the creation, development, storage and
translation of culture. It is a rapidly expanding field at the
interface  between  linguistics,  ethnolinguistics  and
sociolinguistics. However, it has its own integral aspect of
studying language and culture. Linguoculturology deals with
deep level of semantics of linguistics units, and brings into
correlation linguistic meanings and the concepts of universal
and national cultures. These ideas traced back to the
fundamental works by V.Vorobyev, V.N.Teliya, W.von
Humboldt, E.Sapir B.Whorf. V.Vorobyev states that it is “an
integrated scientific discipline studying correlation and
interactions between culture and language in their
functioning” (BopoGbeB, 2008, p.37) V.N.Telia defines
Linguculturology as ”a study aimed at investigating and
describing the correlation between language and culture in

SA3BIKOBOC 3HAYCHHC,

(hpaszeosioru3M, JIMHTBOKYJIBTYPOJIOTHS, CHMBOJIH3M,

scope of modern culture national self-consciousness and its
sign representation” (Temus ,1996,p 16) . So, language serves
not only as a means of communication and main tool of
expressing people’s thoughts but also it is the accumulation of
cultural information. Being a complex system of signs,
language is a means of delivering, storing, using and
transmitting culture from generation to generation. As
W.Humboldt states :” A language being universal form of
initial conceptualization the world, can be perceived as a
component of culture, or a tool of culture”’(cited from
Helferich, 2004, p.24).

Among W. Humbodt’s followers in the United States
there are F.Boas, E. Sapir and B.L.Whorf who made a great
contribution to the idea of the inseparability of language and
culture. Most famous among them , E. Sapir and B.L.Whorf,
known in history of linguistics as the founders of the theory of
linguistic relativity. The core idea of this conception is that
language modules people’s perception of reality, therefore
people who speak different languages see world in different
ways. As the main evidence of this the scholars provided a
well-known example of Eskimo language which has a lot of
words to denote the notion of “snow” (describing the wet
snow, the currently falling snow, etc.) while English has only
one word “snow”. Therefore, according to some scholars, the
perception of “snow” in Eskimo and English lingucultures are
quite different. Accordingly, as the scholars assert, foreign
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language acquisition opens new perspectives, and world vision
( Sapir, 2012; Whorf, 2013).

In short, it can be outlined that: language and culture
inseparably intertwined and the relations between language
and culture are very complex and multifaceted. On the one
hand, culture is a very inclusive phenomenon and penetrates
into almost all aspects of human life influencing languages
too. On the other hand, language is a tool of not only
communication and cognition, but also of culture which is
fixed, stored and transmitted by language.

The main object of Linguculturology is —culture
relevant language units — linguoculturemes. Unlike a word, a
linguocultureme includes not only linguistic meaning, but also
the cultural (non-linguistic) sense. For
example, the word pub stands for “a public house” (linguistic
meaning). But it is of great cultural significance for the
English people. In Great Britain pubs serve as places where
people gather to relax; some of them spend all their evenings
after a hard-working day there in a good company in order to
discuss business affairs or political issues in a more
comfortable atmosphere.

Russian scholar V. Vorobyov suggested the term
“linguoculturemes” to denote culture relevant language units
(Vorobyov, 2008). If any word has verbal sign and semantic
content, so linguocultureme as a “deep” one, beside these
parameters, is accompanied by a cultural sense [BopoGnes,
2006:44-45]. That is to say, linguocultureme is a nationally
specific unit, which reflects the objects of culture both
spiritual and material.

Linguocultureme — is a complex, interlevel language
unit, a dialectical unit of both linguistic and extralinguistic
factors, the correlation between the form of a verbal sign, its
semantic content and cultural sense (Campbell, 2009).

Linguoculturemes can be expressed by various
language forms including words, word combinations, text
fragments, phraseological units, stylistic devices, syntactical
structures and even the whole text. The sources of
linguoculturemes can be different in every culture, for
example, realia, geographical position, descriptive text, names
of famous people, description of place, myths, legends,
climate, images, beliefs, food, clothes customs and traditions.
Accordingly, linguoculturemes can be presented by non-
equivalent lexicon, anthroponyms, mythologemes,
phraseological units, paroemia, speech forms of etiquette,
image-bearing means, etc. Maslova V. A differentiates 9 types
of linguoculturemes:[5]

1) Non-equvalent vocabulary;

2) Mythological language units;

3) The parameological fund of a language;

4) Phraseological fund of a language;

5) Symbols;stereotypes;

6) Metaphors and images of a language;

7) Stylistic content of a language;

8) Verbal behavior;

9) Speech etiquette;

One of the culturally marked units are phraseological
units. Phraseological units carry out a very significant and
particular function. At present, the researchers aimed at the
study of phraseological units as transmitters of cultural
information and embodiments of cultural values, etalons,
patterns ,symbols have become very topical because Ph.U as
has been acknowledged are the most “culture specific and
nationally relevant” linguistic units. This idea is emphasized in
many works by V.N.Telia (1996), V.G.Gak (2010) M.L
Kovshova (2016), etc.

V.N. Telia, the founder of linguacultural approach to
the study of phraseological units claims that “phraseology is
the mirror where the human’s national and cultural identity is
reflected” and Ph.U ... are associated with cultural and

national standards, stereotypes, myths, etc. reflecting the
world picture of a certain linguocultural community (Temus
1996,1999). S.G Ter-Minasova, one of the influential scholars
in the field of intercultural communication states that” the
phraseological layer of the language, being specific for each
nation, stores the values, morals, attitudes to the world
phenomena, people and other nations. Idioms, proverbs and
sayings manifest the way of life as well as geographical
position of a nation, the history and traditions of the
community united by one culture.” (Ter-Minasova 2008,p.80)

Numerological phraseological units which is the
object of this article- in English and Uzbek languages-is
considered by us from the position of linguistic and cultural
studies. Numerals actively participate in the formation of
phraseological units, thereby forming a large layer of
numerological phraseological units, and deserve special study.

By the numeral component we mean a part of speech
characterized by the designation of abstract numbers or the
number of objects and their order in counting, the almost
complete absence of categories of gender and number and
special forms of declension and word formation, and the
ability to combine as a quantitative determinant only with
nouns [Rosenthal 2003: 142]. Numerals, becoming
components of phraseological units, cease to perform their
basic functions and, abstracting themselves, begin to denote
either an extremely small or an extremely large number, or
have no numerical value at all. In this work, we have adopted
the interpretation of A.V. Kunin. Phraseologisms are stable
combinations of words with complicated semantics, which are
not formed according to generative structural-semantic models
of variable combinations [Kunin 1996: 5].

Based on the fact that numbers play a large role in
symbolism, expressing ideas-forces in addition to numbers, we
turned to cultural studies in order to study in detail the
language of symbols and their nature. The main feature of the
symbols is that their history goes back to the depths of
centuries, to the ' ancient ideas about the universe, to myths
and rituals. Myths and rituals in ancient society played an
important role, as through rituals and traditions, the natural
and social order was maintained, society was modeled, and
attempts were made to explain the world, society, and man.
The language of symbols is the only universal language
invented by mankind, one for all cultures throughout history.
Numbers are universal symbols. Universal symbols are a type
of symbol in which the connection between a symbol and
what it represents is not accidental, but inherent in the symbol
itself. Such a symbol can be called universal, because this
connection is perceived by all people in the same way. The
results of studies of numerals and the interpretation of their
symbols reveal striking similarities between numerals and
their symbols in different cultures, due to the fact that the
symbols go back to the basic feelings and emotions that all
people experience. However, the meaning of some symbols
may differ in accordance with their different significance as
realities in different cultures, since "cultural-linguistic
specificity is revealed as a result of the specific action of the
language coding process when describing the facts of the
surrounding reality, reflecting the specifics of the existential
and cognitive models adopted by a particular linguistic
community.

Let’s analyse symbolism and cultural senses of
phraseological units with number four. The numeral "four" in
the phraseological units of the studied languages is more often
used in its direct meaning and states the actual number of
objects or phenomena, everyday reality or a life event: uz.
To’rt kitob - "the four books of life: the Old Testament, the
Psalter, the Gospel, the Koran"; eng. four eyes see more than
two-ate. ed. "four eyes see more than two"; “one is good, but
two are better"; the four seas - " the four seas that wash Great
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Britain (meaning the Northern and Irish Seas, the Atlantic
Ocean and the English Channel)". Sometimes the numeral
"four" in the phraseological units of the compared languages
indicates a clearly excessive number of organs of the human
body, in this case, the purpose of the numeral is to emphasize
the absurdity of what is happening, which leads to a stylistic
strengthening of the action: uz. - "listen with all your ears;
prick up your ears; keep your ears on top of your head. The
people who divided the world into four sides of the world-east,
south, west and north, knew the four main winds, the main
role was given not to the number "three", but to the number
"four": eng. the four corners of the earth (world) — "the four
corners of the world, the whole world, the most remote
corners of the earth"; uz. To’rt tomoning gibla- "go to all four
sides".The Four harmoniously combines such opposite
concepts and poles as spirit and matter, movement and rest,
and embodies the principles of universal order, integrity,

symmetry, perfect balance, correspondence of internal and
external, completeness and solidity. Uz. To’rt muchasi
sog’lom-completely haealty. In the phraseology of the English
language, the numeral "four" brings to phraseological units the
meaning "disgusting, not worthy of trust": a four-letter man -
"low-grade type, disgusting subject, scum" a four-letter word -
"obscene word, strong word".

Thus, the analysis of the corpus of numerological
phraseological units showed that the choice of images in
numerological phraseological units are largely determined by
stable associations fixed in the minds of native speakers. The
numerological phraseological units in the languages we
analyzed in this article fully reflected the linguistic personality
of different cultures: eastern and Western, revealed the values
in their picture of the world, revealing the different and at the
same time bringing the two polar different cultures closer
through the common values of humanity.
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OCHOBU KOHCEINTYAJBHOI'O U3YUEHUS META®OPHUUYECKOI'O 3UAYEIIEES
AHHOTAIHS

OcBenieHHEe CYIIHOWM KOTHHTHB KOTO HW3y4eHHS MeTadopu HMeeT OOolbploe 3WavyeHHe NPU COBEPIICHCTBOBAHUH
CEMAaCHCIIOTOYHCKIX MECEOBAKUH JIEKCHOOTpadUIeCKOi MpakTHKH. Tak kak mpu auddepeHInaniy mpsiMoro u MepeHOCHOTro
3HAa4YCHUH B TOJIKOBBIX CIOBPHSAX BO3HHKAET HEOOXOAMMOCTH HCIIONB30BAHMS METOJa CEMAaUTUYECKOH TeHEaTOTH3alliy B LEIX
PECKPBIONST MEXaHU3MOB BOSHHUKHOBEHUS TPOU3BOJUHUX 3HAUCHHH.
DTO TPOUCXOTUT HA OCHOBE CXOJCTBA MPOW3BOMUMX 3HAYCHHN KOHKPETHOCTH TNPEICTABICHWHA CBSI3M SBJICHHHA OOOOIICHUS
sBieHU ( COOMTHH ) aNrOPUTMHUKM HOMHHAIIMHM SIBJICHHH 3TOT TPOTIECC MPOSBISACTCS TPH PACMOTPEHHH HAOIIOIaHHH
CPaBHEHUH B BBISBJICHHU TOXKAECTh YCTPAHEHUH PA3IMYHU KAaTErOPUAIbHOCTH KOTHUTHUBHON CXEMbl HOMUHAIIMH.
KnwueBble cioBa:  meradopa, KOTHHUTHBHOE  HCCIOJOBAaHHE,  IOHATHE,  CEMAaCHOJIOTHYECKOE  HCCIeIOBaHHe,
JIeKCUKOTpauIecKue MPaKTUKa, TOJKOBBIH CIIOBapb, OCHOBHOE (TIpSAMOE) 3HaYEeHUE, IEPEHOCHOE 3HAYCHUS, CEMAaCUCIIOTHYECKAs
TEHEAJIOTHs], TOXKIECTBEHHOCTh, KOHKPETHOCTD IPE/ICTABIICHU, CBA3D SBICHHUH (COOBITHII) HOMUHALIUS,

META®OPUK MABHOHU KOHIIEIITYAJI YPTAHUIII ACOCJIAPHU
AHHOTAIHS

Ymby makonaga MeradopaHW KOTHHTHB YPraHWII TYIIYHYACHHHHT MOXHSATHHU EPUTHII, CEMacHOJOTUK TaJKUKOTIApHU
TAaKOMIJUTAIITHPHLI, JIEKCUKOrpaQUK aMaJu€THH MyKaMMaUIAIITHPHINIA KaTTa axaMusaTra dra JKaHJIUTH WIMHE acociab
Oepunau. 3epo, W30XJIM JyFamiapAa OOII Ba XOCWIAa MabHOJNAPHU (apKiaml, XOCHIa MabHOJIAPHUHT BYXKYIra KeJHII
MEXaHH3MHHN CEMaHTHK MIakapa ycyianaaH (GoHAaTaHWITaH XOojJa OYMII 3apypath Oop. XOoCHiaa MabHONApP YXIIATHII,
TacaBBYPHH MyalsHIAMITHPHII, XOAUCAIApHH OOFIAII, XOANUCAIApHA YMyMIAIITHPHIN, XOJHCAaHA HOMJIAII allTOPUTMH acOCHIa
comup Oymap okaH Oy >kapa€H KypWII, Ky3aTull, KuEcCHaml, YXIMANUTMKIAPHUA TONHII, (apKIapHH COKUT KHJIHII,
KaTeropIsIIAITHPHII, HOMJIAII KOTHUTHB CXEMacH aCOCHIA KeUHIITH MaKoIa MOXHATHAA 090 OGeprian.
Kanut cy3nap: meradopa, KOTHUTHB TaAKUK, TYIIyHYa, CEMAaCHOIOTHK TaJKUKOT, JISKCHKOTpaduK aMannéT, H30XJIH JIyFaT, 601
MabHO, XOCHJIa MabHO, CCMAaHTHK LIaxapa, S"XLLIaTI/ILH, TaCaBBYpHU Myaf/'mHnamTupmu, XoaucaJlapHu OorTarI.

Kupnm. XX acp ayHE THIIIYHOCIUIHIa HHCOHTA XOC
maxcuit cudaTIapHUHT TWIAa aKC OTHIIM  MacajacH
JIMHTBOKOTHHUTOJIOTHS, JIMHTBOKYJIBTYpPOJIOTHS, COIIMOJIMH-
TBUCTHKA, TIParMAIMHIBHCTHKA Ba YJIApHUHT KODHIIYBUIAH
nbopar  COLMONPArMAMMHTBACTHKA  Kabu  wirop  QaH
HyHaIMIUTapUIa anoxuaa dbTHOOp Kydahau. By skapaén aca
THJIJIa MHCOHTa XOC OenrmiapHu cyoctaHiman (OOpIMK — OHT
— JMCOH) acocnapia Xal  KHIYBYM  THIIIYHOCITHK
napaaurMajJapyHHUHT IaK/UIaHUuIura acoc 6ynau. XXymianas,
MHCOH MeTaoporeH KOOWIMATHHHUHT  JTMHTBOKOTHHTHB
Tabmary, 103ara KeNWIl MapTiapu, TacHUGH, MeTadopHK
MabHOHUHT O€JTH aHTJIATHUIN XUXATIApH XaKuaa Xyljocaiap
YHKAPUIIAA MyXUM aMajnil axaMusT kacO 3Taau.

Kaxon THJIITYHOCIUTH A THJUTAPHUHT
JMHTBOMAJaHUH, JIMHTBOMabHABUHM, JIHHIBOKOMMYHHUKaTUB
MyHOcabaTIapuHH ¥3Uja aKkc JTTHPYBUH CEMACHOJIOTHS,
CEeMaHTHKa, CEMHOJIOTHS, CEMUOTHKA, MeTadoposorus kabu
Macajaiap Oyiinua MyaiisH W3JaHUIUIAD OIHO OOPHIMOKAA.
Kamnmru  roHommapiaa MeTadOpaHHHT — IICHXOJIMHIBHCTHK
tabuarw, EBpona 3aMOHaBUH THJIITYHOCIIUTH A
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MetadOpaHUHT  TEHEpPaTHB  CEMaHTHKACH, KOTHUTHB
¢yHkumsacura, MetaQoOpuK MabHOHMHT ONrM  aHIJIATHIN
X0CCacH KOTHHUTHB, JIEKCHKOTpa(UK XyCyCHUSTIapura aloxuaa
9BTHOOp OepUIMOKIA.

V30ex TWINYHOCIMIHIA TIWIHH — MIUIHH  THII
coxubmapyu (OIy THIAAa Cy3JamryBuwiap) OwinaH Oupra
IDKTUMOMHA MYXMT, MaJaHuAT, MWUIMHIMK KaOu oMMIIap
MyLITapaKiuruga  EpuTHINra,  YHUHT  JIHHTBOMAJaHHI
VUMKOHUSTIAPU TAJKUKUra ajJoXula SbTHOOp KapaTUIMOKIA.
Meradopann Tim Ba MajaHWAT, TWI Ba MYJIOKOT, THJI Ba
MabHABUST, TWI Ba PyXUSAT MYIITAPAKINTHAA YPraHuml, y30eKx
TWINTa XOC OWpNUKJIAp MHCOJHMAA JIyFaBHil Oupiukiap
MabHOBHH MMKOHUSTIAQPUHUHT JINHIBUCTHK TaOMaTHHH OYHO
Gepui, MeTaOpaHUHT  JIMCOHHH, KOTHHTHB Ba
JIMHTBOMAJaHUH,  Jekcukorpapuk  TaBcuuHu  Oepuin
THJIITYHOCITMIUMH31ard MyXuM Basudanapaan oupuaup.

-Mag3yra  ouma  agaGMETIADHMHI  TaXJIHJIH
(Literature review). MHcoH Tadakkypu OwiiaH GOpIUKHH
aHTJIaiiu, HAPOK dTa/H, TUIM BOCHTACHAA ACa Y XaKIa OUIuM
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XOCWI Kwiangd, Oy OWIMMHH Kalita WOUaiam — TacHH(
KWJIa¥, CUCTEMaNaIlTHPaad, OHTAA CaKIalay Ba YHIAH SHTU
OMIMMIIapHHA XOCWJ KUIUII yuyH ¢oiigananaau [KyOpsxosa
1994, 34]. IHCOHHUHT KOTHUTUB (paonuATHAA Xap AOUM 3CKU
Ba SHIM OwinMmiaap MyHocabaTra KUpPUINATH, YHHHT
TadakKypu SHTH aHIJIAHTAH XOJMCAlapHA 3CKH OWiInMIiap
KOJIMIIHTa coiMO Oaxosaiiy, HaTWKala sSIHTH OMIINM BY)KyZTa
Kesagu. Acnuzia MyTJaK sSTHTH OMIMM OYIHIm MyMKHH dMac.
Xap KaHgal SHTH aTaIMHII OMJIMM 3aMHpPHAA 3CKH OMIMM
éragu. SlHrm OwimuM 3CkM OWIMM Ba SHTU AHIVIAHMAHUHT
AXIMTIAHUIINANP. OCKM OWNIMMra acoCNaHMII — SHTHHU
SCKMHHMHT yXIIanulapd OWnaH KOBYHITHPHIN —JEMAKIHP.
Jlemak, SHIM aHUKPOK AaWTHUII MYMKHHKH, SIHTM OHIMM
aHIJIaHTaH OOPJIMK XOAucanapy OWNIaH SHTUJaH aHITIaHAETraH
XOAWCANap OpacHiard YXMAaNUIMKIApHH  TONHIIACOCHAA
MIAKUTAaHTUPIIA . Bycn3s ssHrH OMITMM XOCHIT KMJTHIT MyMKUH
smac. By uHCOH TadakkypuHHHT MeTaQOpHK MEXaHH3MHHU
HamoCH Kwiamu. Mertadopana Tadakkyp (MHCOH) CYOBEKT,
OopauK acoc, T (MaBxKyxd udoxaa) sca BocuTa OYnubd Xxu3mat
KUJTa M.

Mertadopanu acocuii MeHTan omnepanus, OOpPIUKHH
Ownum, — KaTeTOPHSIAIITHPHUIN,  KOHIENTYyaTallTHPHIIL,
Gaxomanr Ba TYWIYHTHPUII YCyau cupaTuaa TYHIyHHUII
oMManamrad. AMMo OyHzia Metadopa TyIIyHYacHra aHHUKIHK
KUPUTHUIN Kepak Oynaau. AWTHIN JI03UMKH, MeTadopa, aBBajIo
XOCHWIIa, KaHJal omepaiys HATW)XKacH OYJIWIIMIaH KaThH
Hazap, ByXyaAra kenraH xozamca./lemak, meradopa — € MeHTaI
omepanust Maxcynmd, €ku Bocuracu. Omepamus ycynum 3ca
MeTtadopaHd XOCHJ KWIMII KM KyJulam sxapaSHUAUD.
MuconHuHT MeTadopara MyHocadaTH 2 XHi:

—  MeTtadopaHu XOCHI KHJIHIIL;

— MertadopaHy KyIUIall.

Meradopann KyJulam HMKKA KYpUHHIIIaH Oupuna
coaup Oy MyMKHH:

— Taiiép meradopaHu KyIUTaIr;

—  sHTH MeTadopa XOCHIT KHJIHII Ba KyJUTaml.

Bupnaum  xomarma  MeTtadopaHWHT  KYIUTaHHIIH
CyOBeKT TOMOHHUIAH anoxuia Tadakkyp Kapa€HHHH TaK030
oTMaian. Xakukuii Ba Ou3 ypraHaérraH MEHTal Omeparys
ycynu JeraHaa MeTaopaHH XOCWJI Ba KyJulaml >Kapa8HUHU
TYIIYHMOK JI03uM. T¥¥pu, Taii€p MeradopaHu Kymamaa
MabJIyM OUp MEHTaJl ONepalys yCyJad HUIIOHATAPUHH KYPHII
XaM MYMKHH. JIeHIK, XOANCAaHUHT OMpIaMyYi Ba MKKHJIAMYN
HOMiTapu Oop. Bupmamum HOM yHHHT acocuii HOMH O¥iuO,
VHHHT Baszudacy JIeHOTanus (HoMJIamI)aaH OomIKa Hapca dMac.
Macanas, OHHOHUHT ¥HI' KHCMH OMPHKMACHarH aKpaTHITaH
cy3 myHmail Basudanm Oaxkapagu. Bupok OHHOHWHT VHT
KAHOTH OUPUKYBHIA KAHOT JIEKCEMAaCH WKKWIAMYH HOM
6ynmub, y HOMIAmIgaH TamKapd (QYHKIUSAIAPHH — XaM
Oaxkapanu:

—  XOJHCalapHU YXIIATHII;

—  TacaBBYPHH MyaHsHIIAIITHPHII;

—  XoaucanapHH OOFJiam;

—  XOAWCaNapHU yMyMJIAIITHPHII,

—  XOJIWCaHH HOMJIAIL.

K¥punaauku, rapuu MeTadopuk udona
aHbBaHANAIIraH, y3yaulamraH Oyica-1a, OMpiaaM4uM HoMra
HHCOATaH YHUHI KYJUTAaHWIIWAATH Y3Ura XOCIHMKJIApHH XaM
Ky3aTUIl MYyMKHMH. by nucoHuil €xu HYTKUH, y3yan Eku
OKKa3uoHaNn wudoma OYIMIINAaH KaThd Hazap, MeTadOpHK
KyJUIaHUIIa adpuda MEHTal OIepanus MaBXKyUIUTHHU
Kypcatagu. SlparmnaérraH okkasmoHan MetadopHuk Hdomana
Oy MeHTaJ onepanys aHYaliiH EPKUH TYC OJIaJIH.

Meradopanunr  acocuit  BasudamapugaH — Oupu
aliHaHnamTHpu  (OMPNAIITHPHL,  SXJIMTIAITHPULI  Ba
yMyMIIAIITHpUII) jgaH  uboparaup. WHcoH Tadakkypu

YeKCU3JIMK Ba YeKIWIMK cudarnapura sra. IyHuHr yuyn
Meradopasa TEKAMKOPIMK Ba TabCHPYAHJINK TaMOWMILIApH
Oupnamm6 keramu. MHCOH XOoTHMpacu Xap Oup Xoamca ydyH
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aloXyaa-aoxuaa cy3 Oynummra MociammMarad. by yHUHT
HMKOHHUSTH YEKJIAHTaHIWTH OWiaH OOFfIMK. AHa Iy
YeKJIaHTaHINK TeXKaMKOpIuK OunaH 6ornaHaau. XoTupa YpHU
Ba KyBBAaTHHH TEXalll'a MHTHIMII 3CKA HOMJIApAAH YHYMIH
¢dolimananuiman  KentHpuO uYnkapamu. By aca meradopux
HOMJIAIITHUHT XaM aXaMUSTHHH KypcaTamy.

WHcoH sHTM Xomuwcara mayd Kemap OSKaH, YHH
Xa3WHACHJark XOAWcanap OWIaH TaKKOCIAiau Ba yiaaplIaH
SHTW XOJ¥icara SHI MOCHHH TaHJAWIM — aiHaHIAIITHPHII
yeynuaan ¢oipananaau. By — meradopa Xocun 6y IUIIMHUHT
OeBocuTa OMpPHHYM OOCKMYH. YJapAaru yXIIaNUTMKIapSHU
OYpTTHpHII Ba (apKIapHU BTUOOPIAH COKUT KUIHIL, (HOKYC
MapKa3ura yXMaNUIMKIApHU OJMII — Ma3Kyp MeEHTal
OTIepalUsTHUHT UKKUHYH OOCKUYH. YUUHYM G0CKUY — HOMIIAII
skapaéHuaup. YMyMaH oJraHza, Xxap KaHmail 0ockud skapaéH
MOXHMSTHTA dra. YMyMHH Taapwkuil skapaéHHUHT HucOaTaH
(apkmaHyBun ‘“KecMa’lapy axpaTHO oaMHHO, OOCKMY HOMH
6unan ropurunany. XKapadH y3Bcu3 y3IyKCH3IMK, O0CKHY dca
y3BUH  Y3MYKIWJIMK MOXusATHra ora Oymaan. Homumam
YMyMIJTaIITHPHIII Ba SIXJTHTIIAII THPHUII -
KaTeropsuamTupuaup. Kareropusnamtupuinan 6opiukia
“coummmu® €rran” XOOHWCANapHH OCNTWIapu CUpacHIaru
calMOKIop  Oynrammapum  acocupa — OMPIAIITHPUILIAND.
Kateropustmamrupum — MeTadOpUK HOM XOCHJ KHJIMIITHUHT
yMyMITamTHpum Oockuuu. Kareropusuramrupum y3BiIapHA
OoFnamr Ba SAXJIUT cucTeMara Oupnamrtupumuup. Jlemak,
Metadopuk udoma Xocwsn OYIHIIKM yMyMHUil >KapaHHUHT
mucoHn#t Oockuunm OYnuO, yHraua Oup Heya MeEHTAN
Oockuwiap 6ocub yTumamu:

~ Kypu;

—  Ky3aTuul,

—  kuéclal,

—  YXIIAIUTMKIApHU TOIIHILL,

—  (apKIapHU COKUT KUJIHUIIL,

—  KaTeropHsUIAIITHPHIIL,
—  HOMJIAmI.
Xap  kaHmaih  Meradopama  ICTETHKIMK  Ba

SMOIMOHAJUIMK MaBXyA Oymagn. AHa IIyHHUCH OwitaH
Metadopuk udona aHbaHABUH OupiaamMun ubomanapaaH
¢dapknanaan. MetadopaHMHT Kydd YHHHT SMOILMOHAl Ba
ACTETUK Ky4uaa KypHHaIW. OMOLMOHATI-3CTETHK Kydura
Kapab MeTadhOpaHUHT uoaaBuii TabCUPYAHIIHTH,
OMMaJIalllyBy Ba SIOBYAHIUTH TabMuHIaHaau. JK.Jlakodd n
M.Koncon xammyammumurngars  “Hymmommmus  Gynram
Meradopa” [Lakoff, Johnson 1980] wmymro3 acapuaa
MeTadOpaHWHT aHa [Iy JKUXaTWra ajoxXuaa dIbTHOOp
KapaTWiajyd Ba YHHHI Oapua U3IOLUIAPH 1[Iy FOSHHU

PHUBOXIaHTUPMOKAJIAp — qyKypIamTpuo,
KeHralTupMoxaanap. MyannudnapHuHT JIaBOMUUIIApU
Mmeradopa  3amupuAard  OMIMMIIADHM  HUKKH  Typyxra
aXparaaumiap:

— wmanba 6umumutap (source domain);

—  Mymkan ommamvitap (target domain).

By Oommumnap opacuna cybopauHaTtHB (OMp TOMOHTA
HyHaITaH) anoKa MaBXyd. SIBHU 3CKH OwimMMIap sHTHCUTa
ityHantupuiaau, 6omkaya aiTranza, SCKH OMIMM OWIaH SHTH
o0bekT “Ypab onumHagu”. By KOTHUTUB >Kapa&HHUHT
CXeMaCHHH IAapTIH PaBHIIIa KyHuaarnda Oepuil MyMKHH:

Dcku MHCOH Slarn

OmImM 00BEKT

Ockn OWimmM WKTEMOWH XapakTep KacO OTrad,
UIYHUHT YYyH Yy paMmKara TyIIraH Ba ME30H OYIuil
napaxacura erral O0ynaau. MHCOHHUHT nHCOHUMA Taxpubacu
SHTW  OOBEKTHH KOHIENTYaJUIALITUPUIIMHHT  cHaTHHA
Oenrwiaiinu. KoHuenTyaqummamrupui — SHCY OWIMM XOCHIT
KWIUII AeMaKaup. XOCHI KWINHTaH OMINM CHCTEM-CTPYKTYpP
MOXuAT KacO orraH Oymagu. Y aHa mry MoXusTra osra
OynMaryH4a KOHIENTya/lalTaH OWIMM XHCOOIaHMalIH.
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MucoIIapra MypoyKaar KiIaMu3. Y30eK KHIIHcHa “cabp” Ba
“ToKaT” TYIIyHYaJapd Xakuga TeTUIUIM OWIMM MaBXYyZ.
Kynruna y36exnap ynmapHu OupriamrTuprad, yMyMiIallTHPrad
—  KaTeropusAJaliTHpPraH. bBHPOK  KOHyeNnTyaJulTalTHpa
onvarad. UyHKH ymapHMHT OupnamTupyByu Oenrunapu
(“uMmaM”HUHT TypJiapu) AaHIVIAHTaHH Xoija (apKIoBUN
Oenrmnapn aHWKIaHMarad. By xomar mkTuMowmit Xapakrtepra
sra. DUKPIAPUMU3HM [aIMIAIl y4yH “Y30eK THIMHHHT
W30XJIM JIyFaTH ’JIaT¥ N30XJIapra MypoxkaaT KHJIaMu3:

CABP [a. — umaam, Gapmom, upona, KaTeusar] 1
Bupop xomar €ku xomucanu Oapiomr OMiaH KyTHIN, KaHOAT
Ky, y3uHau Tuinm. Calp Taru — capuk ONTHH. Makod.
banga neranHumHr cabpmaH Oomka dYopacu Hyk. Xawmsa,
Tannanran acapnap.

2 Fam-xyndar, a3o00-mycmbariapra 4Ywmam, TOKAT
Kwim, 6apom 6epumn. —OcoHMu, aitnanaid, — DBTHOOp oma
ECTUKHM DB303XOHHHMHT OMKMHHMTA cypub Kyhmm. — TaruH
xaM Temup OdkaHcu3. CaOpuHrmsra Oajum, THPTrUTTOH!
X.Fynom, Mamrpan. Cabp — MHCOH MPOJACHHUHT TOXH! —
nenn  JKypaxon Maxwuara. Hazapmar, Xypmap Oamann
caifpaiiau.

Cabp kocacu TYaAMOK OpTUK yugam EKd KyTHINTa
TOKATH KOJMAcjiWK, TOKATH TOK OYiIMOK. XankHUHT calp
kocacu Tynau.C.Cuées, Apa3. Cabp kKuiamok Toxat, ungam
Ownan kyrmok. CalOp KuWwicaHr, FypajaH XajaBo Owurap,
Cabpcusnap y3 oérunan iurap. Makosa. 3amoHara kapab, siHa
TYpT-Oem Hun cabp Kuimm 3apyp Oymm6 xommu. A.Kaxxop,
Acapmap. Caépu yuaamacauk Cabp kumonmaciuk. bup o3
OpKaMHH YTHpUO, MHAaMail €TauM, y XaM 4YypK OSTMaid.
Cabpum ungamanu, Kaipuwinb xapaaum. O#gun, XuKosuiap.
bapHOo WK skaH, Oup 03 KyTOM, KelaBepMarad, yTHUpPHIIra
cabpu unnamait, uaopanan unkau. O.Fky6os, Op Gommra uur
tymeca (YTHUIL, 3,).

DpTHOOP KUIHHCA, “cabp” Ba “TOKAT” TyUIyHUAIApU
opacHIa KOHIENTyal YMyMHWIHK Oop-y, Oupok dapkiap
Ky3aTmwiMaiimu. Akc xonnma “calbp” TyIIyHYacH H30XH yIyH
TOKAT, YugaM OWiIaH KyTMOK,TOKAaTH TOK OYIMOK, FaM-
Kyndar, a300-MycrnbaTiiapra Yuaaml, TOKaT KHJIHOI, Oapaorl
Oepui, Oapmoml OWaH KyTHIIKaOW H30XJIapHH IIYHYAKH
6epn6 Oynmac »au. DHIM NIy HyKTaW Ha3zap/aH TOKAT CY3UHU
Ky3aTaMus3:

TOKAT [a. — ky4, KyBBaT; uyugam, Oappoii, cadp]
Unpam, Oapmom Oepumn KOOWIHATH; cabp-Oapiomi, duaam,
Ty3uM. Tokar Omman KyTMOK. Tokar OwiaH ramura KyJoK
comvmok. Tokartm tyramu (Outom, Tamom Oymmm). CeH
OynMacaHT, MEHAa TOKaT Kalmagup, ToF 4ngaMac OTaHTHHUHT
tapéaura! “PaBman”. Kamur Tonmina 6epmarad, MaxTyMHHUHT
TOKATH TyraJd, YMKWO, Ku3nap u4YuaaH PabHOHM Yakupau.
A.Komupuii, Mexpobman uaén. Ortamypon XaHupaHHHT
E3FUPUINN TYTAIIMHE TOKAT OMIAH KyTapiH. “Y36eKkuctoH
kypuxapu” (YTUIL, 4, 171).

Kyzatummapaan mMabinym Oynaauku, Y30ek HKTUMOUI
oHruma “cabp”, “ummam”, “rokar”, “Oapmomr’ TynryHYalapu
opacusa KaTeTOpHAJUTMK MaBXyJ O¥ica-ma, KOHIENTYaUTIK
eTapiaM Japaxana MIaKIaHMarad. Ymap OWTTa KOHIENT
cudaTuia KapaIMOKIa Ba oOpacHIard JACHOTaTHB (apkK
AHUKJIaHMaraH — TYyIIyHYa KOHIENTyaJlallITUpUJIMaraH.
KoHuenrtyamiamTypuin amanra OUIMPHIMAraHiIurd cabadiu
JIeKCeMaJlapHUHT CEMaHTHK CTPYKTypacu OIUHIalIMaraH, 0y
3ca JIEKCHKOTpadyK TAIKUHIAPHUHT HOAHUKIHMIHUIA OJHO
kenaxu. HoaHWkmmk,y3ypHUAa, JeKceMalapHHUHT y3yal Ba

OKKa3MOoHaJ KYJUTaHUIITapHa, MeTadopuk
WIDTATHIAIUIAPAIA XaM aKC 3THO KeTaBepajIi.

-TagkukKoT MeTO10JIOTHACH (Research
Methodologiy). Metadoposioruk TaJKUKOTIIAP

TaBCUQUIINKIAH TAaAKUKUIJIMK Ba TABCHABHIUIMKKA YTHINN
THIIIYHOCIMKHUHT HMHHOBAIMOH PHBOXJIAHUIIM HynIuaaru
MYyXUM KaJamilapaad Oy umm TalMH. Aunbarra,
TaJKUKOTIAPHUHT OOCKNYIMAa-OOCKUWIMIINTH TaOUUH >kapaéH.
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AmMo Oy y3BHIUIMK Ba Y3JIyKCHU3JIMK TaMONWIM acocuua
TAIIKHI STWIMOFHU JIO3UM.

Kareropustmamrupumt yu 6ockuuna onubd 6opunaan:

—  XOAHUCaNapHHU KaTeropHsIaIl THPHII

—  OMJIMMIIApHHU KaTeTOPUSIIALITUPHLI,

—  TyIIyHYaJapHU KaTeTOpPUSUIAIITHPHII,

— MabHOJIAPHHU KaTEeTOPUSUTALITHPHIIL.

Bupunun xonatna 6eBocura GU3UK X0auca OWIIaH UIII
kypuiaagu. Kelinaru Gapua xonarnapma oOpasmap OwmiaH HII
kypunaau. IHly acocna KeHMHIM KOTHHMTUB CTPYKTypa
onMHTUCHra HHUcOaTaH OOpJIMKIAH KYMpOK y3wiraH Oyica,
OMp MaWTHUHT y3uAa TWITa OIYHYAIUK SKAHJIAITAaH OYIaiu.
Okka3yoHan MeTaOpUK CTPYKTYpaHH TAIUIKHI 3TYBYH MKKH
YHCYp TEHT Makomuu Oynmaiau. Macanas, acoc OUIMM TYIIUK
KaTeropysuiamrad  Oymca, SHrH OWIMM yma acocna
KaTeropysulaliTHpuiIann. Jlemak, yJapHUHT OWPUHYHCHHU
IIaKUTaHTaH KOTHUTUB CTPYKTypa Jlecak, WKKUHIUCHHU
HIaKUTaHa&TraH KOTHUTHB CTPYKTypa JeHHIl MYyMKHH. Y
LIAKJUIAaHAETTaHIUrd  cababmm  kapa€H, MeTadopuzanus
Jkapa€Hu XUcoOIaHaIu.

Acoc KOTHHTHB CTPYKTypa (WIaK/UIaHTaH OHIUM
CTpYKTypacH) acocuia KyIulad SHTCH, XOCWJIa KOTHUTUB
CTPYKTypajlap ~ BYXyAra KeJIWIIM MYyMKHH. Macanas,
OupiaaMuu HOM Kyzda Kymiab Xocwia udonanap ydyH acoc
Oymumm MyMKkuH. By OnpiaMuy HOMHUHT MHBapHaHT, OOIIKa
XOCWIa HOMJAp 3ca BapHanT udonamap Oymamu. ymyMaH
oNraHza, Xxap KaHmail meradopa acoc MAbHOHHHT KYpPUHHIIIH,
TaXaJUlucH,  BapuaHTuaup. bynm  mumcommap — Omman
Jammiaivuz. Y30ek TWIMHHMHI H30XIH JIyFaTHaa YTMOK
(hebTMHUHT KYTU1ad MAbHOJAPH aXKPATUITaH:

1 Mysanmuuumm xapakaT KHIMOK (FODMOK, YUMOK,
OKMOK Ba X.) UIT Xypap, KapBoH yTap.

2 Fmuk xomatma 6ymmox. Ep
KyBYpJIapH yTraH.

3 bupop Tomonra kapab xapakaTiaHMOK ['ymmap
103u/a XaHa, 0y 0orman ép yTaumn?

4 Kapama-kapmm ToMmoHma Oynmok. [apéman yra
Gommraay.

5 Masbaym xoil, ypunaa Mamxyn 6ynmMox. OnnuHru
Karopra YTMOK.

6 Hm-gaonuar kypcataéTraH )OHWHM Y3rapTHpHO,
Oorikacura Kyamok. Pabdakka YTMOK,

7 Um-dpaonmuaTuHN €KW YHAATW yCyl Ba LK. HH
Y3rapTupMoK, Oomkacura kyaMok. Konsetiep ycyimra YTMOK.

8 V3 xoffMHE Y3rapTHPMOK, GMpHAaH GOUIKACHTa
KY4MOK. KkuHYM Typmara YTMOK.

9 DramukypHH ¥3rapMok.
YTMOK.

10 XycycuATHHHT yHIA XaM maitno Ooymumm. XoKuM
fiurupmMa Oeml CONIATHUHT Ky4yd y3ura YTHO KOJiraHex,
KyJaHa OOl u.

11 Tawcup 3T™MOK Kanrak yTmaiinm.

12 MyaiissH xoimaH y30KTamMOK. MKKkuH-yd Kamgam
Hapura YTMOK.

13 Viamok. [oiiraunnapgas yTMOK.

14 xyuma YcryH, rokopu Oyamok. byHnan yraguraxn
103 KOpa.

15 Wm, xapakatay Gountar. Muemamra JTMOK,

16 Keumok (Oupop wuim, BOKea, XOauca xapaéHu
xakuna). Kenram saxmy yTau.

17 103 6epmoK, 6¥mmb YTMOK; KEUMOK. .MEH/AaH XaTo
yrau.

18 KeiinHma KOJIMOK. fIHJIJIap yrau.

19 Iaxcuusr ury émra Kagam Ky#nmu. Ontu (8mr)ra
yTau.

20 YmpHuHT keunmy Emmm kupkka etam.

21 Bapxam TonMoK. Bypon yTam.

22 Bupop nm (MaHcad, TAIKWIOT Ba X.) Ta KUPMOK
INapTusra yT™MoK.

OCTHIaH Ta3
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23 Xapua KWIMHMOK, COTHIMOK. By Maromap sxmm
YTMasmTu.

24 Bupop wmacamanu Yku(T)Mok. Dy3ymuitHu xam
yrranman(YTHIL, 5, 190)

XKamu iuruprMa TYpTTa MabHOAaH (akar OuTTacu
KyuMa MabHO OSKawmuru adtwiran (14). [lemak, OyHman
XOCHJIa MabHO OWTTa, KOJTAHJIApH OOIm MabHO JaeraH (UKp
yitroHanu. Xoi0yku, Xap KaHIail Xojatia XaMm acoc OuTTa
Oymamy Ba KOJNraHJapu YHUHT OeBocuTa &KW OWIBOCHTA
XOCHJIaNapy caHanaIu.

-Taxamn Ba Hatmxagap (Analysis and results).
MasbHonapHH YMyMIAIITHPHII KydMa MabHOJIAPHHU, YIapHUHT
TypJIapyHH, XycycaH, MeTadopuK MabHOJIApHU
oMiuHIamITUpUINra onubd Kemaau. Aciuma  IOKOpHzAa
KeJITHPWITaH HW30XJaH OJIMHTaHKyHugarm 6 Ta MabHO
MoxusTaH oup xmr:1 Aymamuuum  Xapakar KHIMOK
(TopMOK, y4IMOK, OKMOK Ba X.) UT Xypap, kapBoH ¥yTap. 3

Bupop TomoHra Kapa® xapakaTiaaHMOK [ymiap
1031/a XaHza, 0y 6orman ép yroumn? 4 Kapama-
Kapmu ToMOHAa OynMok. [apémanm ¥ta Oomumagm. 5

Masbiaym xoif, ypuHaa MaBxya O0YiIMok. OnauHra
KaTopra YyTMOK. 12 MyaiisiH koiaH y30KIalMOK. VKKH-yd
Kkagam  Hapura  yTMok.  13Vsmok.  Iloifraummapman
yT™MOK.M30X/1aHTaH MabHOJAPHUHT aciuja OUp XWLIUTHHU
acocjaml  y4yH ~MabHONapra OepwiraH  HIUIIOCTPAaTHB
MUCOJUIapHHU KUECIaMuU3: KapBOH YTap, €p YTaAuMu, napénaH
YTMOK, OJJMHIM  Karopra YTMOK, Hapura YTMOK,
nodraymiaapaad YTMOK. MucoyulapHUHT OHMpopTacuaa YTMOK
(¢epnn Ha CEeMaHTHK JKMXATAAH, Ha BAJCHTIHMK JKUXAaTHOAH
(apxnanagu. dakat aifHM 01y ramiapia BOKEJIaHTaH HYTKUAN
OuMpuKyBUMIAp MOC KenMaiiiy, XoJoc. Arap ymap Xam
MocHanmTupuica (IbHH OWpHAA TYJIAUPWITAH BaJICHTIHK
Oorikacura Xam o6 yTuica), MaBxKy[ )Ky3buil (apkiaap xam
¥3-y3uman Oapxam Tomaau. Kypunamuku, komran 18 Ta
MabHOJAH OWTTACHHHMHT “Ky4Ma MabHO”’ Oenrmcu OwiaH
Oeprmmy OOMIKATAPUHUHT KydMa SMACIUTHHU KypCaTajH.
By »oca, nadakar wmeradopuk, Oankdm, yMmMyMaH, Kydma
MabHOJIAPHN AHMKJIAIIl yIyH XaM KOHIENTyall acOCIApHUHT
eTapiM dMacluruigaH aanonar Oepamu. XoJIOyKH, KOTHUTUB
YpraHuIl CEeMAacHOJIOTHK TaJKWHJIAPHHUHT, CEMAacCHOJOTHK
TaJIKUHIIAP aca, alfTunranuzex, JIEKCUKOTpadhuK
TaJKUHJIAPHUHT  aJeKBaTJIMTMHU  TabMMHJAIITa  XHU3MaT
Kwragy. busapHrda, 18 Ta MabHOHMHT Oap4acWHH XOCHIIa
(kyuma) MapHOMap cudartuga OepuIl Makcaara MYBO(]HK.
VYapHHHT acOC-XOCHIABHHMINTHHM AHHUKIANl MabHOJIAPHU
KaTEerOpISIAMITHPHIIHIAT HaBOATAarn OOCKMYMIA amanra
omwmpunaad. byHna acoc XOCHIaBUIIMKHHHT MypakKaOJIUTH
IIYH/IAKH, XOCWJIa MabHONapAaH (akat OMTTacH acoc MabHO
OunaH OeBocHTa OOFIAHMUINM, KOJTaHJIApU 3Ca Y OpKalu EKU

OoIIKaapu BOCHTACHa acocura IaxJiop OYIHIIN MyMKHH.
By sca kyuma MabHOHMHI Kyuuiuu, MmeTadopa acocuaa
HIaKTaHran MetaopuK MabHO, sSBHU cabab-meTadopa Ba
okubar-mMeradopa XaKuaa XykM YHKApUII UMKOHUHU Oepajiy.
CemaHTUK maxapa (apasd aHa IIy MyaMMO CYUMH YYyH
XHM3MaT KWIaand Ba MeTadopuk (EHOMEHHH TaJIKUK KITYBYH
KaTop EHJANIyBIApHM TYJIOUPaId Ba TaKOMMJLIAIITHPAIH.
XycycaH, KOHIENTyan MeTaQOpHUHT KJIACCHK Hazapusch
[Lakoff, Johnson 1980], koHIenTyan MHTErpanys Ha3apHsCH
[Turner, Fauconnier 1995, 2000], Oupnamuu wmeTadopa
nazapusicu [Grady 1997; Grady 1996], wmeradopanunr
KOT€PeHT  MOJAeNMMETadOpHK  TANKUHHUHI  KOHHEKTUB
Hazapusicu  [Spellman  1993], [Ritchi 2003, 2004],
MeTadopaHUHT Aeckpuntop Hazapuscu [bapanos, Kapaynos
1994; BapanoB 2003], wmeTradopHK MOIEIUIALITHPHII
Hazapusicu [UYyzuao 2001, 2003] Ba Oomka EHpanryBiap
YYyH TYIIMPYBUWIMK MakoMunga Oymamu. 3epo, meradopara
EnnamyBnap KaHYalIMK KyO Ba paHr-O0apaHr OYJIMacuH, yiap
xaHy3 OyH&mali Mypakka® MeHTasl >KapaéHHHHI MOXHSATHHU
Tynma-Tykuc oum® Oepumra Mymappad OynraHuda HyK.
BunoGapuH, Oy €HAaNIyBIapHUHT Xap OHp CEpKUPPa MOXHAT
Oynran metadopaHUHT (akaT OUp KUXATHHU OYHUILTA XU3MAT
KWIagy Ba KOMIUIEKC TaJKHKHU IabBO KWIMaimu. MacanaH,
TankukoTdyn A.Mycond¢d Y3 wunmapmmaacoc Ba  XOocHia
MyHOcabaTHHH  ca0ab-okuOaT  AWaJeKTHKAacH  acocuua
TYIIYHTHPHII  JIO3UMIINTHHUYKTHPAaAX Ba  XOIMCAHHHT
JNETePMUHHUCTHK KHppacura 3bTHOOpPHU Kapartamu [Musolff
2004, 2006]. M.3umken [Zinken 2002, 2003] Gopmuxuu
MeTaOpUK HAPOK OTHII YYyH MHCOHHHUHI CEHCOMTOP
Taxxpubacn KUAMaTH MYXUMIMTHHH TabKUUIa0, MamaHuUid,
Tapuxuid Taxpuba ymOy MeHTan djkapaHma KarTa polib
ViHamuHM  acocnaiiiu. M. XemwicteH yMyMuil CTpykTyp
Meradopa, Tapuxuii Meradopa 3aMHUHHMIA SHTH MeTadopa
Byxynara kenumuau ypranagu[Hellsten, 1997].Macanan,
TapUXUH I[IaXC Ba BOKEJMK HOMJIAPUHHHT SIHTH JaBp
BOKENMKJIAPUTa, CHECHH, WKTUMOMHA XOImcanapra TaTOWK
KWIMHUIINIA aHa 1oy “general structural metaphors” Ba
“historical metaphors” 3aMHHUIA BY)Ky/ra KeJIraH 3aMOHaBHI
Metadopanu kypamu3. byHmait MetaQopagapHUHT aKCapHsITH
adopusmnap, KaHOTIM Ccy3iap cudartuma THITAH THITA,
@KIOJaH aBjoAra KyumO ropamu. MacanaH, AOmyuia
OpUNOBHUHT “TYHHCIHMK Ooya”, “Barepioo” wudomanapu
¥3uaa IOKOpUIArd MKKH CTPYKTYpaHH OHpialiTHpraH Xojia
udogaHu By)Kyara KeITUpaIu.

-Xymoca Ba TakmdIap (Conclusion/
Recommendations). Kjpunagukn, wmeradopaHu KOTHHTHB
YpraHum TapuxXuid Ba CTPYKTYp TaJKHHJIAp  OWIaH

OMHXTaNallCaruHa, JEKCUKOTpaduK Ba TabIUMHHA aMaauér
YUYH KaTTa aXaMHsT KacO 3Taju.
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“TARIXI FARG‘ONA” ASARIDA MUMTOZ NASR AN’ANALARI
Annotatsiya
“Boburnoma” milliy adabiyotda tarixiy-badiiy nasrning yuksak namunasi sifatida e’tirof etilgan. Asardagi tarixiy voqealarning
badiiy tasviriy unsurlar vositasida ifodalanishi jihatidan XX asr boshlarida yaratilgan “Tarixi Farg‘ona” asariga ham o°z ta’sirini

o‘tkazgan.

Kalit so‘zlar: “Boburnoma”, “Tarixiy Farg‘ona”, mumtoz nasr, ijtimoiy-siyosiy, adabiy-ma’rifiy hayot, tarixiy asar,

an’anaviylik.

IN THE WORK "HISTORY OF FERGANA™" TRADITIONS OF CLASSIC PROSE
Annotation
"Boburnoma" is recognized in the national literature as a great example of historical and artistic prose. He also influenced the
work "History of Fergana", created in the early twentieth century, in terms of the representation of historical events in the work

through artistic elements.

Key words: "Boburnoma", "Historical Fergana", classical prose, socio-political, literary and educational life, historical works,

traditions.

TPAJUIIMOHHBIE KJIACCUYECKAS ITIPO3A B «MCTOPUU ®EPI"AHbI»
AHHOTALIUSA
«bobypHOMa» TpH3HaHA B OTEYECTBEHHOH JINTEpaType MPEKPACHBIM 00pa3loOM HCTOPUYECKONW M XYIOKECTBEHHOH Mpo3bl. OH
Tafoke OKasall BIMAHHE Ha mpomsBeneHne «Vcropms dDepraHbl», CO3ZaHHOE B Hadale IBAAIATOTO BEKa, C TOUKH 3PEHHS
M300paKeHNs ICTOPUIECKHUX COOBITHII B IPOU3BECHHIHN Uepe3 Xy10KECTBEHHBIE JIEMEHTHI.

KiroueBbie cioBa: «boOypHomay, «Mcropuueckas

Depranay,

KJIacCU4€CKas IIpo3a, O6HI€CTB€HHO -IIOJIMTHYCCKAs,

JIMTEPATYPHO-NIPOCBETUTEIILCKASA ) KU3Hb, HCTOPUYCCKUE ITPOU3BEACHMS, TPAIULIUHA.

Kirish. XX asr o‘zbek adabiyoti nasridagi mumtoz
an’analarga sadoqat, avvalo, asarlarning mavzu va
mundarijasida ko‘zga tashlanadi. Xususan, jadid adabiyoti
namoyondasi Is’hoqxon Ibrat “Tarixi Farg‘ona” asarida
davrning ijtimoiy-siyosiy, adabiy-ma’rifiy hayoti bilan bog‘liq
voqealar bayonini aks ettirishga qo‘l urar ekan, qadim
muarrixlar tomonidan yozilgan tarixiy asarlarga tangidiy
munosabat bildirib, “Tarixni islom muarrixlari aksariyat ila
hamma tarixlari umaroiy bo ‘lub, jugrofiy, madaniy yoki
sanoiy bo ‘lmay, faqat xonlarning wurushlari birla ado
giladurlar” [4,3-4] degan xulosaga keladi. Ya’ni tarixiy
voqeliklarni epik bayonini yaratishda salaflar an’analaridan
foydalanish zaruratini his giladi. Shuningdek, “Boburnoma”
milliy adabiyotda mumtoz tarixiy-badiiy nasrning yuksak
namunasi sifatida XX asr boshlarida yaratilgan asarlarga,
xususan, lbratning tarixiy asarlari uchun ham asosiy tayanch
asar bo‘ldi.

Ibrat “Tarixi Farg‘ona”da voqealarni real tasvirlash
bilan bir qatorda, Farg‘ona vodiysi, undagi shahar va
qishloglar haqida etnografik va geografik ma’lumotlar,
shuningdek, davrning ijtimoiy-siyosiy hayoti bilan bog‘liq
muayyan g‘oyani ifoda qiluvchi mazmunni topib, aniq uslubda
tasvirlay olgani bilan xarakterlanadi. Epik tasvirning mumtoz
nasrga xos belgilari saglangani tufayli asardagi tarixiy shaxslar
yorqin obraz darajasiga ko‘tariladi va realistik mohiyat kasb
etadi.

“Boburnoma”da boshga mumtoz asarlar singari
maxsus debocha qism yo‘q. Asarda bayon etilayotgan

vogealar to‘g‘ridan to‘g‘ri Boburning o‘n ikki yoshda taxtga
o‘tirganlik vogqealari bilan boshlanadi: Tengri taoloning
inoyati bilan va hazrati on Sarvari koinotning shafoati bilan
va chahoryori bosafolarning himmati bilan seshanba kuni
ramazon oyining beshida tarix sakkiz yuz to‘gson to‘qquzda
Far’g ‘ona viloyatinda o ‘n ikki yoshta podshoh bo ‘Idim [1,3]

Ibratning “Tarixi Farg‘ona” asari esa alohida
boshlanma - an’anaviy basmala bilan yozilgan. Unda
yozuvchi Allohga, payg‘ambarimiz Muhammad (s.a.v.)ga va
chahoryorlarga hamd, na’t, madh o‘qiydi va shundan
keyingina asarning yozilish sababini keltiradi: Hosil ul-kalom
al-muddao va-l-marom inson ancha-muncha bagadri ilm
bashariyat tavorixidan bilmak lobul o ‘lmoqi ma’lumdur.
Loagqal kishi oz mutavattin yerini bilmak zaruriyatdandir.
Bilmasa, tafosir va ahodislarga va tavorixlarda mubayyindir:
ko ‘rmak va bilmak ilmdandir...[5,200] Ya’ni Ibrat ushbu
asarni yozishdan asosiy magsadi o‘zi istiqgomat qilib turgan
hududning tarixini bilish va kelgusi avlodlarga shu
ma’lumotlarni yodnoma sifatida qoldirish ekanini aytib o‘tadi.
“Tarixi Farg‘ona” asari ma’lum maqsadda yozilgan tarixiy-
badiiy asar bo‘lsa, “Boburnoma” dastlab Boburning shoh va
sarkarda sifatida o‘zining boshdan kechirgan voqealar tafsiloti
uchun maxsus kundalik tarzida yaratilgan qomusiy yodgorlik
edi.

Mavzuga oid adabiyotlarning tahlili (Literature
review). “Boburnoma”da voqealar “Vaqoeyi sanayi tis’a mia”
(hijriy to‘qqiz yuzinchi, milodiy 1494—-1495), “Vaqoeyi sanayi
ihdo va tis’a mia” (hijriy to‘qqiz yuz birinchi, milodiy 1495-
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1496), “Vaqoeyi sanayi isno va tis’a mia” hijriy to‘qquz yuz
ikkinchi, milodiy 1496— 1497), “Vaqoeyi sanayi salos va tis’a
mia” (hijriy to‘qquz yuz uchinchi, milodiy 1497-1498)... kabi
yilma-yil, xronologik tartibda bayon etilishi “Tarixi
Farg‘ona”da ham saqlangan. Ya’ni Qo‘qonda xonlarning
hukmronlik davrlari “Asri Norbo‘taxon” (1763-1798), “Asri
Olimxon ibn Norbo‘taxon” (1798-1810), “Asri Umarxon
jannatmakon ibn Norbo‘taxon”(1810-1822), “Tarixi vafoti
Umarxon va julusi Muhammad Alixon”(1822), “Asri
Muhammad Alixon ibn Umarxon”(1822-1841), “Murodxon
ibn Olimxon”(1845), “Xudoyorxon ibn Sheralixon” (1845-
1875) kabi vogeliklarning ketma-ketligi saglangan holda
bayon etiladi” [7,93].

“Boburnoma”ning katta-katta boblarida yo‘l xotiralari
bilan bog‘liq voqealar ayrim o‘rinlarda kundalik tarzda, ayrim
o‘rinlarda ocherk shaklida bayon qilinadi”[8,201]. “Tarixi
Farg‘ona” asarida ham voqealar bayoni Farg‘ona viloyatining
tavsifini berish bilan boshlanadi. Bobur asarida Farg‘ona
viloyati ta’rifi uning beshinchi iqlimdanligi hagidagi ma’lumot
bilan boshlanadi: Farg ‘ona viloyati beshinchi iqlimdindur...

- Tadqiqot metodologiyasi (Research
Methodology). Ma’lumki, “Boburnoma”da tilga olingan har
bir mamlakat, viloyat, shahar yoki gishloq yetti iglimning
birida joylashganligi aytiladi, ya’ni Bobur biror geografik
joyga ta’rif-u tavsif berishdan oldin, avvalo, uning nechanchi
iglimda joylashganini belgilab olgan. Ibrat esa Farg‘ona
shahrining kelib chigish tarixi va uni kimlar barpo gilganligi
hagidagi fikrlar bilan hudud izohiga yangicha tarzda
yondashadi: ... bu bizni mutavvattin bo ‘lub turgan Turkiston
muzofotida Farg‘ona deb mashhur va bu lafz ilan
mazkurdur... Farg‘ona bir shahri gadim va aholiyi
nadimdirki, avvali Iskandari Rumiydan va Kubod va
Afrosiyobdan qolgandir... Demak, Farg‘ona degan nom bilan
mashhur bo‘lgan ushbu viloyat tarixi uzoq yillarga daxldor
bo‘lib, bu joy nomlari tarix zarvaraqlarida tilga olingan buyuk
shohlar: Iskandar va Afrosiyoblardan qolgandir, ya’ni ular
zamonida barpo etilgandir. Is’hogxon Ibrat ushbu asarni
yozishdan avval hudud tarixi bayon qilingan o‘zigacha
bo‘lgan ko‘plab asarlar bilan tanishib chiqadi. Har bir
parchadan avval uning manbasi keltiriladi, zid fikrlar ketma-
ketligi, yakunida esa Ibratning xulosasi beriladi: Iskandari
Rumiy Aksoi sharifga zulumotga borgan vaqgtlarida Farg ‘ona
Bahodir degan umarolaridan birini qo *yib ketib, ul kishi obod
qilgan ekan... Ammoki, “Ravzat us-safo”da No ‘shiravon otasi
Kubod podshoh vaqti vafotiga yagin Turkiston mamlakatining
No ‘shiravon o ‘g ‘liga tayin qilib, Farg ‘onani aksar joylarini ul
obod gqilg'on ekon. Va ba’zi vaqtlarda Axsikent poytaxti
bo ‘Ig ‘on ekon... Ushbu ma’lumotlarga ko‘ra Farg‘ona viloyati
Iskandarshohning umarolaridan hisoblangan Farg‘ona bahodir
ismli shaxs tomonidan bino gilingan, lekin yana bir tarixiy
manba (“Ravzat us-safo”)da Farg‘onaning aksar joylari
No‘shirvon tomonidan obod qilinganligi qayd etiladi. Yakun
gismida Ibrat: “Barharhol bu Farg‘ona Qubod, No ‘shiravon,
Afrosiyob va Iskandarlardan qolg ‘on eski shaharligi ma’lum
bo ‘ladir’[6,230] deya o‘z xulosasini keltiradi.

- Tahlil va natijalar (Analysis and results). Bu ikki

asardagi tasvir Farg‘ona viloyatining XV va XIX-XX
asrlardagi geografik o‘rnini ko‘z oldimizda to‘laligicha
gavdalantiradi.  “Boburnoma”da  Farg‘ona  quyidagicha

tavsiflangan:

o geografik joylashuvi: Ma’'muraning kanorasida
voge’ bo ‘lubtur. Ma’mura — ekin bitadigan obod yer, kanora —
chet, chekka, ya’ni Farg‘ona viloyati ekin bituvchi obod yer
(Movorounnahr)ning chekka gismida joylashgan;

e chegaralari: Shargi Koshg‘ar, g‘arbi Samarqand,
Jjanubi Badaxshonning sarhadi tog ‘lar;

o tarkibidagi shaharlari: ...shimolida agarchi burun
shahrlar bor ekandur, misli: Olmoliq va Olmotu va Yangi kim,
kutublarda Tarozkent deb bitirlar. Hududning shimol
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tomonida avvaldan shaharlar mavjudligi yozilgan, bular
Olmalig, Olmota va kitoblarda Tarozkent nomi bilan
yuritiluvchi yangi shaharlardir. Yeti pora gasabasi bor; beshi
sayhun suyining janub farafida, ikki shimoli jonibta... Bundan
tashqari, Farg‘ona tarkibida yetti shaharcha (qasaba)
mavjudligi, ularning beshtasi Sayhun suvining janubida,
golgan ikkitasi shimol tomonda ekanligi haqidagi ma’lumotlar
ham keltirilgan;

e viloyatning tuzilish tarkibi: Muxtasar (ya’ni
ixcham, katta bo‘lmagan) viloyattur. Girdo-girdi tog‘ voge’
bo‘lubtur - Viloyatning aylanasi tog‘ bilan o‘ralgandir.
G ‘arbiy tarafidakim, Samarqand va Xo ‘jand bo‘lg‘ay, tog’
yo ‘qtur - Faqatgina g‘arb tomonda tog‘ yo‘q, Samarqand
hamda Xo‘jand shaharlari bor. Ushbu jonibtin o°‘zga hech
Jonibtin qish yog'iy kela olmas, shu sababli ham dushman
bostirib kirmoqchi bo‘lsa, aynan shu g‘arb tomondan kirgan,
boshga tomonlarda tog® bo‘lgani bois u tomonlardan hatto
dushmanlar ham kira olmagan;

e daryolari: Sayhun daryosikim, Xo ‘jand suyig‘a
mashhurdur, sharq va shimoliy tarafidin kelib, bu viloyatning
ichi birla o‘tub, g'arb sori oqar, Xo ‘jandning shimoli
Fanokatning  janubi  tarafidinkim, holo  Shoxruhiyag‘a
mashhurdur, o ‘tub yana shimolg ‘a mayl qilib, Turkiston sori
borur. Turkistondin xeyli quyiroq bu daryo tamom qumg‘a
singar, hech daryog ‘a qotilmas. Bobur asarlari izohli lug‘atda
keltirilishicha, bu yerda tilga olingan mashhur so‘zi aslida
“mashg‘ul”, ya’'ni “ishg‘ol etilgan joy” degan ma’noda
berilgan. Demak, Sirdaryo Xo‘jand shahri tarkibida bo‘lib, bu
daryo Xo‘jandning shimol tarafidan kelib, viloyat ichi bilan
o‘tadi va g‘arb tomon — Turkistonga garab ogadi.
Turkistondan sal quyiroq joyda qumga singadi, hech bir
daryoga qo‘shilmaydi.

Ibrat ham tavsif jarayonida xuddi Bobur kabi
Farg‘onaning o‘sha davrdagi hududi, geografik o‘rni,
shaharlari, aholisi haqida ma’lumot bergan. Shuningdek,
muallif hududning kelib chigish tarixi: kimlar barpo gilganligi,
nega bu nom bilan atalgani, ya’ni nomning etimologiyasi,
undagi bog‘lar, suvlar, mozorlar haqida ham fikr yuritgan.

Ibrat  Farg‘ona  viloyatining  geografik  joylashuvini
quyidagicha tasvirlaydi:
e Chegaradosh hududlari:  Farg‘ona  gubirnasi

shimoli-sharqiy tarafdan Samarchin, shimoli-g ‘arbiy tarafdin
Sirdaryo yoki Turkiston, g ‘arbi-janub tarafidin Buxoro xonligi
mahkumi topoyir. Ya'ni Sharg‘on hukumati mustagalasiga
muttasildir. Janubi-shargi Ching‘a tobe’ Turkistoni Shargqiy,
eski Qoshg‘ar mahkumig‘a muttasildur. Ushbu parchada
Farg‘ona viloyatining XIX asrdagi siyosiy holatiga ishora
gilinadi. Ya’nikim, guberniya shimol-sharq tarafdan Buxoro
xonligiga mahkum - tobedir. Janubi-shargi esa Shargiy
Turkiston - eski Qoshg‘ar hukmiga bo‘ysungan.

e Aholisi: Farg‘ona aholisi aksariyatda o ‘zbek, sort,
tojik, qoraqalpoq, qipchoq tog* taraflarinda... qirg ‘iz — yerli
xalglar bulardin iboratdur. Agliyat ila ajnabalar tijorat ila
muhtalitdir. Bulardin juhud, hindi, arman, pirsiyon, gurzin va
bo‘lak xalglar agliyatdadurlar [5,280]. Ibrat hududni
ta’riflash bilan bir qatorda, undagi aholi hagida ham anchayin
ma’lumot bergan. Uning yozishicha, Farg‘ona aholisi o‘zbek,
tojik, sort, qoraqalpoq, qipchoq, qirg‘iz - jamiyki yerli
xalglardan iboratdir. Agliyat (aslida ahliyat - aholisi) va ajnaba
(o‘zga millat, o‘zga din vakillari) savdo-sotiq bilan
shug‘ullangan. Bulardan juhud, hind, arman, fors, gruzin va
boshga xalglar aholisidandirlar.

Bobur va Ibratning tarjimayi holiga nazar solsak,
vogean, ularning har ikkisi ham Farg‘ona vodiysida tavallud
topgan. Bobur hazratlari Andijon, Ibrat domla esa Namangan
farzandi. Tarixdan ma’lumki, XV-XVIII asrlarda Farg‘ona
vodiysining asosiy markazi Andijon viloyati bo‘lgan. Shu
sababli har ikkala tarixiy asarda Andijon tasviri batafsil
keltirilgan. Xususan, “Boburnoma”da: ...Janubiy tarafidagi




O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz FILOLOGIYA | 1/5/2 2021

qasabalardan biri Andijondurkim, vasatta voge’ bo ‘lubtur.
Farg‘ona viloyatining poytaxtidur. Oshlig'i vofir, mevasi
farovon, govun va uzumi yaxshi bo ‘lur. Qovun mahalida poliz
boshida qovun sotmoq rasm emas. Movorounnahrda
Samarqand va Kesh qo ‘rg‘onidin so ‘ngra mundin ulug roq
qo ‘rg ‘on yo ‘qtur. Ya’ni yozuvchi Movorounnahr muzofotida
ham hudud, ham mashhurlik jihatidan Samargand-u Kesh
qo‘rg‘onidan so‘ng Andijonchalik ulug‘rog‘i bo‘lmaganligiga
alohida urg‘u beradi. Uch darvozasi bor. Arki janub tarafida
voge’ bo ‘lubtur. Demak, Bobur zamonasida qal’aning uch
darvozasi bo‘lgan. Markaz esa janub tarafda joylashgan.
Bobur Andijonni yoritish jarayonida giziqarli ma’lumotlarni
ham beradi: To‘qquz tarnov suv kirar. Bu ajabturkim, bir
yerdin ham chigmas. Qal’aning girdo-girdi tamom
mahollotdir. Ovi qushi dog‘i ko‘p bo ‘lur, qirg ‘ovuli behad
semiz bo‘lur. Andoq rivoyat qildilarkim, bir qirg ‘ovulni
uskunasini to ‘rt kishi yeb tugata olmaydur — Andijonda meva-
yu sabzavotlar bilan bir gatorda ov qushlari ham behad serob
bo‘lgan. Ovlanuvchi qushlardan biri qirg‘ovul — tustovug, juda
semiz bo‘lganidan, rivoyat qilishlaricha, birgina qirg‘ovulni
to‘rt kishi yeb tugata olmaganligi aytiladi. Bobur Andijon
xalgi hagida: Eli turkdur. Shahr va bozorisida turki bilmas
kishi yo ‘qtur, deb yozadi. Elining lafzi qalam bila rosttur,
deya elining tili adabiy so‘zlashuv uslubiga yaqinligini qayd
etadi, chunki XV asrda adabiy til uchun grammatik jihatdan
aynan Andijon shevasi asos bo‘lgan. Ani uchunkim, Mir
Alisher Navoiyning musannafoti Hiriyda nash’'u namo
topibtur, bu til biladur - Alisher Navoiyning she’riy asarlari
Hirotda mashhur bo‘lishi ham shu til bilandir. Elining orasida
husn xeyli bordur, ya’ni elining orasida mahoratli san’atkor
kishilar ~ bor. Yusuf Xojakim musigida mashhurdir.
Andijoniydir [2, 3-19]. Ulardan biri Yusuf Xoja hisoblanib,
taxallusi Andijoniydir. Havosining ufunati bor. Kuzlar el
bezgak ko ‘p bo ‘lur, demak, havosining dimligi bor, kuz faslida
aholi ko‘p bezgak bilan og‘riydi. Bobur tasvirida hududning
barcha jihatlarini aniqg va tushunarli bayon etgan, ammo
negadir o‘z asarida boshqga joy nomlari tarixini bersa-da, ona
yurti Andijon nomining Kkelib chigish tarixini yoritmagan.
Boburdan to‘rt asr keyin yashab ijod gilgan lbrat esa
aynan shu jihatga ¢’tibor qaratgan holda Andijon
toponimikasining etimologiyasiga shunday izoh beradi:
Andijon lafzi asli Andigon bo‘isa kerak. Bu Forsistondan
qo ‘shulg‘ondur...  forsiyda “-gon” — “-lar” o ‘rnida
“mardigon” ya’ni, “mardlar” degandek, “Andigon”
“andilar” degan so‘z. lbrat domla forsiy tilni yaxshi
bilganliklari uchun ham nom tarkibidagi “-gon” qo‘shimchasi
forsiy tildan kirganligi, ko‘plik formasi (-lar)ni ifodalashi,
xuddiki “mardigon — mardlar” deyilgani kabi “andigon —
andilar” ma’nosida qo‘llanganligini to‘g‘ri  anglaydi.
“Andi”deb turk urug‘ining o zbeklarini aytur. Bul ham
forsiylar tarafidin aytilg‘on bo ‘lub, asli Andijon forsiylar,
ya’'ni eroniylar qo‘liga o‘tmasdan avval ham bor edi... -
Andijon shahri eroniylar qo‘liga o‘tmasdan avval ham
bo‘lgan. O ‘g ‘uzxon zamonida ham Andijon shahar ekan. Bu
ism ila mashhur ekan... - Hatto O‘g‘uzxon zamonida ham
Andijon shahar bo‘lgan va shu nom bilan mashhur bo‘lgan.
Ammoki Andijonni(ng) gaysi podshohni(ng) binosi ekanligiga

mo ‘tamad tarix va ma’lumotimiz bo ‘Imagandin bul tarixlarga
igtifo qilindi — Ammo Andijon gaysi podshoh tomonidan
qurilgani noma’lum bo‘lgani bois ushbu ta’rif keltirildi. Tarixi
“Qutadg ‘u”dan mustafod bo ‘lurki, Andijon to‘rt ming yil
muqaddam, ya’ni O‘g‘uzxon vaqtida shahar bo‘lsa, andin
awal ham obodon shahar ekan. Ya’ni “Qutadg‘u bilig”
asarida yozilishicha, ushbu shahar to‘rt ming yil muqaddam,
ya’ni O‘g‘uzxon zamonida shahar bo‘lgan bo‘lsa, undan avval
ham obod shahar sanalgan. O‘guzxon hazrati Nuh
alayhissalomni(ng) to ‘qquzunchi o ‘g ‘ullaridur. Valxosilki,
Andijon Farg‘ona shaharlari ichida eng avvalgi va
gadimiydur. Yuqorida tilga olingan O‘g‘uzxon Nuh (a.s.)ning
to‘qqizinchi o‘gillari sanaladi. Shundan fikr qilish mumkinki,
Andijon Farg‘ona shaharlari ichida eng avvalgi va
gadimiysidir. Andin Afrosiyob vaqtiga kelganda, Afrosiyob
Turon podshohi bo ‘lub, Andijonni poytaxt qilib, Ko ‘nikdar
shahridan goho Toshkand, goho Andijon kelur erkan... -
O‘g‘uzxondan so‘ng bu shahar Turon shohi Afrosiyob
zamoniga kelganda poytaxt deb e’lon qilinadi, markazlashgan
hududga aylantiriladi.  Tarixlarda yozib  qgoldirilgan
ma’lumotlarga ko‘ra, Afrosiyobning o‘zi o‘z arkidan bir
Toshkentga, bir Andijonga kelib turgan... Qariyalar
so ‘zidurki, Andijon asli  Odinajondur.  Odinajon —
Afrosiyobni(ng) qizidurki, anga o ‘rda va bog ‘ bino qilib berib,
aning ismiga tasmiya qilib edi. Odinajonni tilda buzub, ag ‘loti
avom ila Andijon gqilgan, derlar... Parchadagi ma’lumot
Andijonning asl nomi Odinajon bo‘lganligini tasdiglaydi. Bu
nom berilishining sababi esa Afrosiyobning gizi sharafiga
Andijon hududida O‘rda hamda bog* barpo etilgani va uning
ismiga tazmin berib, Odinajon deyilgani haqida yozar ekan,
shahar aholisi bu nomni buzib aytishi natijasida Odinajon
Andijonga aylanganligini bildiradi.

Ko‘rinib turibdiki, ushbu parchada Andijonning etnik
kelib chigish tarixi, nomlanish sabablari, shaharni barpo etgan
hukmdorlar-u ularning hudud rivoji uchun qo‘shgan xissalari
haqida so‘z boradi. Ibrat o‘zi to‘xtalgan har bir hududga
shunday sinchkovlik bilan yondashgan.

- Xulosa va takliflar (Conclusion/ Recommen-
dations). Farg‘ona tarixini bitishda Is’hogxon Ibratning
muarrixlar, mumtoz salaflar ijodini keng o‘rganganligi
ma’lum bo‘ladi. Xususan, Ibrat “Boburnoma”ni Farg‘onaning
XV-XVI asrdagi manzarasini to‘la-to‘kis aks ettirgan asar
sifatida e’tirof etadi: “1030 hijriydagi zilzilada Ahsikent
buzulgan. Zilzilada Andijon ham buzulgan. Yana andin Rusiya
tasarrufiga o ‘tgandin so ‘ng tezroq obodlikka gadam qo ‘yg ‘on.
1316 hijriyda bo ‘Igan zilzila hammani(ng) ma’lumdur. Anda
yana zilzila bo ‘lub, avvalgidan necha daraja obod bo ‘Igan.
Mundane  avvalgi  obodlikni  bilmak  bo‘lgan  kishi
“Boburnoma” tarixini ko ‘rsa bo‘lur...” “Tarixi Farg‘ona”da
berilgan ushbu ma’lumotlarga ko‘ra hijriy 1030-yilda gattiq
zilzila sababidan Axsikent barbod bo‘lgan, shu bilan birga
Andijon ham. Rossiya tasarrufiga o‘tilgandan so‘ng ushbu
hududlar gaytadan obod qilinib gayta bino gilinadi. Hammaga
ma’lum bo‘lgan hijriy 1316-yildagi zilziladan so‘ng Andijon
yanada obod gilingan. Yanada uzoq tarixni bilishni istaganlar
“Boburnoma”ga murojaat qilishlari kerakligi eslatiladi.
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PRINCIPLES OF GIVING BOTANICAL LEXEMES IN LEXICOGRAPHIC SOURCES
Abstract

The growing attention to the relationship between society and nature shows that the study of well-known names that represent the
varieties and species of plants - botanical lexemes - has an important scientific and practical significance. The interest in the
study of this lexical group was explained by the need to understand their distribution in different languages, derivational features,
their semantic basis and the principles of their presentation in lexicographic sources. The botanical lexical layer is a relationship
within a paradigmatic lexical-semantic group that forms a group of objects with a stable quantitative composition as a very
ancient system.
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NPUHIUIIBI IEPEJAYU BOTAHUYECKHUX JIEKCEM B JIEKCUKOI'PA®UYECKUX NICTOUYHUKAX
AHHOTaALHSA

Pacrymee BHIMaHUE K B3aMMOOTHOILICHUSM MEXKAY OOIIECTBOM U MPUPOAOH MOKA3BIBACT, YTO M3YUEHHE M3BECTHBIX HAa3BaHUIA,
MPEACTABIAIOMNX PAa3HOBUIHOCTH M BUABI PACTCHUH - OOTaHMYECKHX JICKCEM - UMEET BaXHOE HAYYHOE U IPAKTHYECKOe
3Ha4YeHUe. VHTepec K M3Y4CHUIO 3TOH JIEKCHYECKOH TPYIIBI OOBSICHACTCS HEOOXOAMMOCTBIO MOHSATh MX PACIPOCTPAHEHHE B
pasHBIX A3BIKaX, CIOBOOOPa30BATEIbHBIC OCOOCHHOCTH, WX CEMAaHTHYECKYI0 OCHOBY W MPHUHIMIIBI WX MPEACTABICHHS B
JICKCUKOTPaQUIECKUX HCTOYHUKAX. JIEKCHYCCKHI CIIOW pacTCHHEBOCTBA - 3TO OTHOIICHHS BHYTPH MapaJlurMaTH4ecKOu
JICKCHKO-CEMaHTHUYECKOM TPYIIIBI, KOTOpas 00pa3yeT rpyminy 00beKTOB CO CTAOMIILHBIM KOJIMYECTBEHHBIM COCTABOM KaK OYCHb
JIPEBHIOIO CUCTEMY.
KiroueBbie cioBa: boTaHudyeckue JieKCeMbl, MPHHLMI JIEKCUYECKOM  CeNeKuuH,
TEPMHUHOJIOTHUECKHHA CIIOBApPh, IEKCHKOTpapUIecKnii HCTOUHHUK, JIEKTPOHHBIN CIIOBAPb.

TEepMHHOJIOTHS, HOMEHKIIATYpa,

VCAMIIMKINYHOCJIMK JIEKCEMAJTAPUHUHT JEKCUKOT PA®UK MAHBAJIAPJIA BEPUJIHIIH
TAMOWWJUIAPUA
AHHOTAIHS

JKamusaT Ba Tabuar OOFNUKJIMTH, MyHOCabaTH Macalajapura bTHOOpP OpPTAETraH/IUTH YCUMITMKJIADHUHT HAB Ba XUJUIAPHHU
nhOoJaTOBYHM ATOKIM HOMJIAP — YCHUMITHUKIIYHOCIHK JICKCEMATapUHH YPTraHUIl MyXUM WIMHIA Ba aMaliii MOXHUSTra STajJUTHHU
Kypcaragu. YmOy IJIeKCHK TYPyXHH YpraHumra OynraH KH3WKWIN, YJIAPHUHT TYpJW TWDIapAa TapKaJWIIMHU TYITYHHII,
JIEpPUBALIMOH XYCYCHSTIAPH, YIAPHUHT CEMaHTHK acoCH Ba JeKcHkorpadhmk ManOanmapaa OSpHIIMINK TaMOMIIIAPHHU YYKYp
TAJKUK KAIMIT 9XTHEKH OHMITAH H30XTAHAN. Y CHMITHKIIYHOCIHK JIEKCHK KAaTJIAMH JKyJa KaAuMuil TH3uM cudatna Gapkapop
MUKIOPHI TapKuOM OWIaH akpanud TypamuraH oOBEKTIap TYPYXHMHH TAIIKWJI TYBYM MapagurMaTHK JEKCHK-CEMaHTHK TYPYX
JIOUpacuIard MyHOCcadaTiapIup.

Kanut cy3nap: VCUMIMKIIYHOCHHK JIeKCeManapH, JNEKCHKAHW TAHIAl TAMOMWIIM, aTaMa, HOMEHKIATYDa, TePMHHOJOTHK
roccapyid, JeKCuKorpapuk MaHOa, SICKTPOH JIyFaT.

Kupum (Introduction). S"cnmnnxmyﬂocnuk JIeKCHU-
KacH JKyJna KaJuMuid TH3UM OynraHmura cababmm, Kymiad
CHHOHHMHK Ba MOJIMCEMHK KAaTOPJap MIAKIUIAaHUO YITypra,
mieBayap xaMm ¥y3 HaBOarupa OOTAHHK HOMEHKJIATypaHHHT
WIMHA Ba XaJIKOHa HOMHHAIWSJIapH OwiaH 00O Oopras.
XaJK MOJTHI Ba MabHABHU MaJaHUATHHUHT THPHUK THMCOJIH
OYIMHII YCHUMIIMKIIApHUHT HOMJIApU Iry cababmapra kypa
Hadakar sTHOrpadIap Ba THIIIYHOCHAP, OAIKH JEKCHKOrpad
Ba MAJICKTOJIOTIap YTHOOPUHHU TOPTHO KEIMOK/IA.

MyaMMOCH yCTHAa WIUIa0d, 4YacTOTAIUK NPHUHIUNKAAH
TamIKapy OOIIKA OJTUTA TAMOWWIIHY WITapH cypaauiap [2]:

1. Makcaara xu3MaT KuJjia OJIMII KHiMaTH

2.YMyMuii KyJUTaHUIA OJUIUTAK KHAMATH

3.Mag3ynii KuiiMaTH

4.bouika cy3napHH aHUKJIAIIA CY3HUHT KUHMAaTH

5.C¥3 scam kuitmatu

6.CTHIIMCTUK KUiIMaT.

JlexcukaHM TaHdall MacalacMHU MyXOKaMa KHJIMII

Taxpubanu jexcukorpadiaap TabKUUIANINYA, YCUM-
JIMK HOMIIApH JIyFaTW Cy3 WUFMINAA SHT KUAMH Ba MEXHAT-
Tanad TeMaTHK TypyxjapumaH Oupu xucoOmaHaam [1].
MyaiisiH YCHMIIMKHUHT WACHTU(GHUKALUIACH Ba YHUHT OOTaHHK
HOMEHKJIATypasia TYJIUK MyBOGHUKINKHU aHUKJIAIl XaM MYyHO-
3apaiu xapaéHiapaaH OupHIup.

- Mag3yra oupa agaduéraapHunr taxjuim (Litera-
ture review). Aroxmu tumuyHociap . Tlamemep, M.Yacr,
3.TopHIaK JIEKCUKAHH TAHJIAIIHUHT OKWJIOHA TALIKWJI STHII
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*kapaéHuaa MyHocabaT HadakaT TaHIAIl ME30HJIapHra, Oanku
TaHJAM OWpIWTHra HUCOAaTaH XaM y3rapau. Y30K BakTrada
rpapema Tammam Owpmurn  Oymmm  (P. Omopumk, O.
TopHupaiik). bByHmaii EHmamIyBHHHT KaMUWINTH —JIEKCHK
OUPIMKHHHT Ma3MyH >XMXATHHU Ha3ap-TMHCaHI KHJIMACIUK
Oynmu. Tun Ty3wIMIIMHUHT OUpop MabHOTa 3ra Oyirax
aneMeHTIapura OupuHun Oynmu6 I. Ilamemep Mmyposkaat
Kb, y cy3 sicoBun sneMeHT (Mopdema), cy3 Eku cy3
OMpHKMacH OpKaiM H(OAAIAHTAH CY3-TYIIyHYAHH TAKIA(
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K. Y Typiad Aapaxajard XOIHMCaHU Hazapaa TyTHO, Y3
OupuruHE 5prow e aramu [3].

YacTOTaNMKHUHT €TaKYd MPHHIMIONIAH —TalIKapu
Oomka npuHIUIUIap Oy wunuia® yukwiarad »au. JlyratHu
OKWJIOHA Tap3Ja TallKWia STUII uimmura npodeccop HW.A.
['pysMHCKas TOMOHHMJIAH acoc CONMHAM. VYIiIa maiftaa
JIeKCUKOTpaduIapHA JIEKCHK MaTepPHAHHM TaHJIAIl TaMONHII-
Japu Macajacu 6e30Bta Kuutap sau. V.A. I'py3uHCKast Cy3HHHT
MabHOCHHH XHCOOTa OJIMIII 3apypJIUTH XaKuaa TabKUIUIAp 31
[4]. U.A. Camuctpa ber TWUIAp CY37Mapd Ba OHAa THIH
CY3apUHUHI MabHOJApu HUFUHAKMCU Opacujaru ys3apo HHUC-
GaTHn xucobra o6, “ykys nexcuk 6upmuk” (VJIB) TymyH-
yacuHu kuputau [5]. B.A. ByxO6unnep ykyB Mmaxcamiapuaa
JIEKCUKAHH TAHJAIAA JEKCHK XOAUCAHUHT XaM MOP(OIOTHK-
CHHTAKTHK, XaM CEMaHTHK XapaKTepHCTHKACHHH YBbTHOOpTra
oI 3apyp neb xucobmaiaum [6].

- Tapkukor mertomoJiorusicu (Research Methodo-
logy). By uxaTmapHHHT XaMMacHHH xucobra oamd, Ou3
OIyHOai XyJocara KeJNAWKKH, MaxCyCc WIMHHA agaOHuETHHHT
JIEKCUK MaTepHaly KaHaail Makcaqiapaa TaHIad OIMHMAacHH
(y wer Twim €KHM OHAa THIM JyFaTHHM OKWJIOHA Tap3ja
Ypranum €ku MabiyM TarTU3UMHUHI METaTWIMHM YpraHIl
OYJICHH), YaCTOTAINK Ba TYPFYyHJIMK TaMOWMIUIApH 3 Kyduja
KOJIaJM, YYHKA MHUKIOPHH XapaKTepHUCTUKaJIap YaCTOTAMKHU
Xamzla TaJKUK KWIMHAETTaH MaTHiapia caHa® YHKWIraH
OMPIMKIApHUHT TaKCHMJIQHUIIMHU AHUKNIAI, TAIKUK KHIIH-
HaCTraH TArTHJIHUHT CU(ATHH TaApKUOMHU OeNruian IMKOHH-
HU Oepamu. Kynm MabHONMIMK TamMOMMIM Ba YacTOTAIUK
acocusia TabMUHJIAHAIH, IOKOPH TY3WJIHII KOOWJIMSATHTA 3ra
OynraH Kyn MabHOJM CY3Jap TaxXJIWJI KHJIMHAETTaH Xap KaH-
Jail MaTHIapaa Te3-te3 yupab Typamau. U.®. Tunadypr, P.H.
Wndanteea, JLU. ®omuH [7] TOMOHHIAH KyJUIaHWITaH
TEeMaTHK, CTHJIHCTHK Ba XPOHOJOTMK OWp  XWUIMK
NPUHIMIUIAPY  XaM MakOyn Tydwnagu. [am  Gymakmapu
KOMIOHEHTIapyH OWiIaH XOCHI KWIMHAOWTaH XaMaa yiap
épmamuma udomaTaHaAUTaH KYmnald cy3mapHH aHUKIOBYH,
OWPIMKIAPHUHT  CTPYKTYP gerapaapard KOMHMHH
KypcaTyBUd OHMPIHMKIAP XHUCOOWHHHT CTPYKTYP-MOP(OIOTUK
XapaKTepUCTHKACH JIEKCUK MaTepUalHM TaHJauja Cy3HU
TYFpU TYyOIyHUINTA EpAaMIIallyBUM CY3 scaml MOJCITHHU
axpaTnd KypcaTMIra HMKOH OepyBud OMpPIMKIApHU
TaHJAIIHUHT CTPYKTYP-CEMaHTHK HYKTaW Ha3zapuaaH Kyi-
JAaHWIWIIA MyMKHH. Maxcyc MAaTHIApHHUHT JIEKCHKacu
XapaKTePUCTUKACHHH ONUII YJ9yH OW3 ymapHM SUIMM Kyiaa
Kyuupui ycnyounas Qoiinananmuk.

Ymly Taxammap acocwia TaJKUKOTHMH3  yIyH
JIEKCUK MaTepUaTHN TaHJIAII Ba YHU TaXJIWI KWIHUII KyHuaaru
TaMOMIIUIap acocua 0Jub Oopuiiaau:

1. Taxymn KuaMHA8TraH THI — MaTEPUATUHHHT
XPOHOJIOTUK 6l/lp XWJUIMTA  Ba YHUHI' XO3UPTH UHIJIM3
TUJIUHHUHIT 6ap'-la XycycudTiapura MOCJIUK NPUHIUIIN.

2. By MaTHmapHM KaThuil yCIyOMH TaxJIMIMHA 3
WYUra OJTaH TAIAKWK KWIMHAETTaH THJI MaTepUaTHHUHT
CTWJINCTHK YeKJIaHTaHINTH IPUHIINTIH.

3. Acocura YCUMIMKIAPHUHT aCOCHM KUCMIIApUHU
(unau3u, noscu, G6apru, Tyiau, YpyFd, MeBacH) TacBUpJallga
TU3UMIIAIUTUPUIIHUHI DSHI' MYXHUM TYLIYHYaJlapuHU I/I(bojla
STaguraH HOPMAaTHB  CY3JlapHH  TaH1a0d  OJMHUIIMHU
TabMHWHJIOBYU TEMATUK ITPUHIIUIIU.

4. Tagkuk KUIMHAETraH MaTHJApja TaHJIaHAETraH
OMPIMKIApHUHT COHMHM AaHHKJAINl HMMKOHHHHU Oepaauran
YaCTOTAIUK ITPUHIUIIN.

5. CapanmaHrad OHpIMKIADHUHT MablIyM TepMalap
COHMIA TAaKCHMIAHMIIMHU AaHUKIAIl Ba OMPIMKIAPHUHT
TaHJaHAETTaH pyixaTra KYyIIUINTra acoc Oynagurad TypFyHIUK
TPUHIHIIH.

6. Cy3HM TYFpH TYIIYHHUINTa KyMakjallagurad, cy3
scall MOJEIMHH aXpaTHO KypcaTHIra HMMKOH OepaguraH
CTPYKTYp-CEMaHTHK TaMOHMIL.
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- Taximn Ba nHatmxkanap (Analysis and results).
3aMoOHaBUi JeKcUKOTpadus, ITyHHHTIEK TepPMUHOTpadus Xxam
PHUBOJIAHUIIHUHT SHTU OOCKMYMHM OOIMINAAH KEUHMPMOKIA.
KoMnbioTep TEXHONOTHSIIAPUHY ONTHUMAILUIAIITUPUII aManuit
JIMHTBUCTHKAHUHT KOMITBIOTEpP Ba KOPITYC JIMHTBHUCTHKA Kabu
COXaJAapMHM [IaKUIAaHTHPHINTa WMKOH Oepam, Oy oca
JYFAaTIIYHOCIHMKAATY STHIWIAKIIAp YI9yH TYPTKH Ba MycTaxKam
acoc 6ymm6 xu3mar kwigu. Longman, McMillan, Cambridge,
Oxford, Collins xabum erakunm HampHET yHiIapu KopIiycra
acoCJIaHTaH JyFaTJIapuHU KaiiTa 4om >TAWiaap Ba KYmiab
HAIIPJIAPHUHT 3JEKTPOH BEPCUSIIAPHHU ApaTAuIap. DIeKTPOH
JyFaT 3aMOHAaBHH JIEKCUKOTPaUSHUHT IUKKAT MapKasuaaru
MacajajgapuIaH Oupura ailaHmu.

3aMOHaBUI IOKOPH TEXHOJOTHATIAP AYHECHAA TEPMH-
HOJIOTHK JIyFaTiap anoxuia ypuH Tyramu. Vnmmuit Owmim-
JApHUHT MOJIMIIAIITHPUITAH KOMITIOHEHTJIapH TEPMHUHO-
JIOTHK JIyFaTiap/ia Kaia sTwiaau. AWHaH MaHa 1My JIyFaTiap
Ba MAabJIyMOTHOMaNap WIMHI-TEXHUK ax00poT coxacuuaa
unpramra  acoc  Oymamu. MnMuK-TeXHUK TapaKKUETHHHT
MyXUM TapKHOMH KHCMH TEPMUHOTPAQUSHHHT JHHAMHUK
paBUIIAa PHUBOKIAHTAHH OYNraHH YYyH, 3aMOHABHH THII-
HIYHOCIUKHUHT 10713ap0 Ba3u(ach TEPMHHOIOTHK IyFAaTHH
TU3UMIAIITHPUII 3. TWINIYyHOCIMKKA OWJ HIUIAPHU
aBTOMATJAIITHPHLI, OMPHHYM HaBOaTHa, JeKcHKorpadusra
kupub kenau. By Tacommd smac, yyHKH ‘“‘nekcukorpadus -
WHCOH (AONMATHHHMHT SHT cepMa3MyH Ba MallaKKaTIN
Typiapuaan Oupu. Y &ku Oy JIyFaTHU TYIHK IIAKIAA SPATUII
Oap3aH yHIA0 WWIUIap JaBOMHIA WIDIAIIHMA Tanad KUIaId.
Wnoxwu 6ynca, xap xui cy3 OMpUKMalapuHH, KaTTa Xa>KMIIA
WHJCKCIApHH YMKAPHIIHU MaIIMHAara YTKa3WIl MaKcajira
MYBOQUKPOK OYnuIIM aHWUK OYnau; OuWpWHYM HaBOaTaa,
KOMIIBIOTEp €pAaMHia 4acToTa Ba TECKapH JIyFaTiap sipaTuia
oonrmanau” [8].

DJIEKTPOH JIyFaTJIApHUHT MaKpOCTPYKTypacH aHbaHa-
BUi 6ocMa TaOOKIard JIyFaTJapHUKH OWJIaH AeSpiH OHp XHIT
oymm6, 1) xumpmm cy3; 2) doiigamaHum Kounmamapu; 3)
KHCKapTMalap pyiixaru; 4) xopiyc; 5) mioBanapaan uoopar
oymanu [9].

AMMO Oocma nyrarTinap Oy OJOKIapHH FOKOpHIArd
CHHTapu TapTHONALIHU Ha3apja TyTca, 3JIEKTPOH JIyFaTiaa
THIEePMATHIM KypwiMa Tydaitnn ymapHUHr Xap OWpHHU
¢dolimanaHyBuM  XOXMIIMTa Kapabd XoxjaraH TapTHOIa
MOCITAIITAPUO OJUIIH MyMKHH.

OJNeKTPOH JyFaTHUHT MHKPOCTPYKTYPAacH Y3UHUHT
"KOF03" aHAIOTHHUHT TY3WJIMaBH{ KYPUHHIIMHA TardH
TaKpopaian, ONPOK MEKTPOH JIyFaT Ty3HINIINIA THIIEPMATH
KOHyHNapura OyiicyHmnagn. Jlyrar MaTHH d3JeMeHTIap
opacuIaru Mepapxuk ajokanapra sra OynraH aHUK MaHTHKUH
Ty3uiumra sra [9].

Hlynnait kuamb, OSJIEKTPOH JIyFaT —sipaTyBYMIIApH
¢olimananyBymIapra Kepakii MablIyMOTJIAQpPHH OCOHTHHA Ba
Te3 ONHMIUIAPHTa HMMKOH OepaguraH Kymrad H30XIH Ba
Tap>KUMa MAaTHJIAPHH TaKIUM STHIIIAPA MyMKHH.

KoMnpioTep  TEXHOJOTMSUIAPDMHHHT ~ SHT  CYHITH
I0TyKIapuaad (olgananunmO, 3JIEKTPOH JIYFATHUHT HXYaM-
JIMTA Ba MYCTaxXKaMJIMrura SpUIIMINIT MYMKHH. TepMHH-
napHu, OOLIKa JIyFaT KarmiamiapuaaH (apkin ymapok, Xed
HMKKHJIAaHMa aBToOMaTuzanusialll MyMKHUH, YYHKH YyJIap aHUK
Typiapra OYJIMHTaH Ba CEMaHTHK Yerapacd KOHKpETJallraH,
MalliHa Tap)KUMacHaa MyaMMOJIApHU KENTHPUO YHKapMaii-
IUraH TYpyXJIapuHM TalmlKWi Kwiagu. BbymapHuHTr Gapuacu
ymly TypAarn aTaMaJapHUHT JIEKCHKOTpadUK TaBcU(HIaH
MabBIyM OUp MOZAENHHM ONIUHIAH OeNrmwiam HMKOHHHHU
Oepanu. llyHuHr y4yH ycUMJIMK HOMJAapH JyFaTH Oomika
JIYFaTIapHUHT  XYCYCHUSITIapUHM  XaM  OMpJamTupai,
XyCycaH, coxara OHJ TEPMHHOJOIMK (Mac.,00TaHHKa
TEPMHUHONIOTHACH TU3UMHUHUHT OUPIUKIApH H30XJIaHAMH),
M30XJH (TypJIapHUHT MOP(OJIOTHK TaBCH(HU, HHIIIN3 Ba JOTHH
HOMJIapHHUHT Tanaddy3 BapuaHTiapu Oepub yrumamm),
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TapkuMa (KUPUTMAJapHUHT TapKUMalapy XaM OepHinImn
MYMKHH);  3THUMOJOTHK  (3THMOJIOTHMK  MabJIyMOTJIap),
SHUUKJIONEAUK (Ty/Ulall JdaBpH, reorpaguk Ba yMyMHit
¢dolimananumn  coxajgapu  TYFPUCHAArd  MablIyMoTiap,
schnaTtManap, WUIIOCTpaluslap XaM KenTupu®  YTuaMmu
MYMKHH), Ba, aj0aTTa, JIEKTPOH (JIiyFaT pakamid ¢opmarma
TaKIUM 3THIaH) GopMaTaa TaKIuM STHiaau [9].

Jlekcuk OMpJMKJIAP OpacHJard NapagurMaTHK
MYHOCA0aTJIADHH AHUKJAII XaM MYHO03apaJli KapaéHaup
(macanaH, ayoJier, mojuceMusi macajnanapu). Cy3inapHUHT
Maxcyc aTaMallyHOCIHK COXacHra TEeTHIUIIMIH HyKTau
HazapuJaH JyraT Ba TIJOCCapuiliap, LIYHUHTIEK, WIMHHA
a7a0NETIapHUHT KAHYAIUK OOBEKTHBIMIH, YCHMIMKIIYHOC-
JIMK MaTHJIapUa WIUIATWINII JapakacH, YIapHUHT cudar Ba
COH TapameTpyapy KaHAaiIuru—OyJapHUHT XaMMAaCHHH
QHMKJIAII JIO3UM.

MasbryMKH, MyalsiH TarTH3UMHUHT JIyFaT TapKAOHMHN
— CEeMaHTHK MaWIOHHHM aHUKJIAII YHUHI TapKHOMHH TAIIKAI
KATyBYM OUPIHMKIAp Ma3MyHH acocuaa oOJud Oopuiuim

«

Kepak: . CY3MapHUHT Typyxjap Oyiinda KypwIdlIH yiap
WYiAa amajl KWiraH OeNTHJIapHUHT TapkuOu  OwinaH
aHWKJaHAJW, WKKUHYA TOMOHAAaH »0dca, Oy Oenrmimap

KaHzalinup fapaxaja cy3iapHu rypyxjaapra KUpUIIMHY IIapT
k6 kysaau”  [10].VpraHunaéIran MHIIM34a  aTamanap
TypyXd Y4yH “YCUMIMK Ba YHUHI KUCMJIapu~ IIyHJal
YMYMHH CEMaHTHK OeJITH XHCOOIaHaIH.

TepMHHONOTHK OENTWIAPHUHT CEMAaHTHK MaiJoH-
JApUHYU YPTaHUIIHWHT KUHUHIWINTH SHT aBBalO HIYHIAH
nbopatky, OyHAall MalgoHNAp WIMHHA TyOIyHYAIAPHUHT
XO3UPTd TAaOWATHIYHOCIHUK (aHIapHaard CepTapMOK HIMHA
TYIIyHYaJIapUHU akc JTTHpHO, ojarhaa KymuH4Ya YHiad Ba
XaTToO 03 MHUHIJIA0 aTamajaplaH TapKuO TONTaH TapKuOWra
Kypa FOAT Kyn coHnu Oymagu. DaHHUHT XO3MPIH XOJIaTH
Ounan Tasad KWIMHAJWTaH TepaHiIuKAa OyHAad KYN COHHU
TaJKUK KWIAII aMajuid >KUXaTIaH MyMKUAH OYiIMail KOJaid.
Iy Oomchoan ceMaHTMK MAaiJJOHHM TaAKUK KHUIyBUHIap
kymuHYa ((akaT oImepalMoH Makcaiapia) yJapHH aHda
KMYUK TypyxXjapra — JeKCHK — CEeMaHTHK Typyxjapra,
CHHOHMMHK  Katopyiapra Ba X.Kk. Oymamwiap. By
MHKPOTH3UMJIAPHUHT HYKH y3apo OOFJIaHUIUIAPUHU aHUKJIAII
KeHMHYaIMK OyTYH CEMaHTHK MailloH MuKEcHIa Kelaxakiaa
KeJIaIUraH yMyMJIaIITHPHII UMKOHUHH OepaJiyl.

CeMaHTUK MalJOHHUHT KOMIIOHEHTJIApU HepapXus-
CHJa YHU MKKHTa acOCHH KHMCMra — Mapka3 Ba nepudepusra
Oymuunmaup. CeMaHTHK MalJOHHHHT MapKa3uil KHCMHUTa
(smpocura) KUpPYBYHM CY37ap JHT Ky MYyXUM TadOBYTJIH
(mudpdepenunan) Oenrmnmapra sra [11]. Bynman Ttamkapu,
ynap ozxaraa ¥3 MopdoJOTHK TapKuOHra OWHOAH COXTAAUp,
KEHI' OMpra KyIIWia OJUII XyCyCHSTHra dra, acocaH MasKyp
TUIHHAHT a3anry  (Y3mamThpuiMaraH) JIyFaTHTa TETHIUIH,
yJIKaH KOMMYHHKATHB aXaMUsTIa 3Ta Ba HUXOST, yJap eTapin
Japaxagaru TyLIyHYaJapHH udona 3Taau, ynapaa MasKyp
MalOHHUHT  mepudepusulapy  aTamManapu  XHIMa-Xuil
OoTTeHKaJapHU Gapkiaiianiap. CeMaHTHK MAaHIOHHH &EKu
YHUHT SIAPOCHHM aXKPaTHO KYpCaTHII XaM Ha3apuil xKuxaTiaaH
(byHma »SHr MyXUM CEMaHTUK Oenrmiapra sra Oynarax
OupnuKIap KYypuO YMKWIASTTaHIMTH cababiM), XaM amanuit
JKUXATIaH Makcaara MyBoGUKIup: y €ku Oy wiMHi
TEPMHHOJIOTHSHH YPTaHUII, arap y YHUHT MapKa3uid KHCMUHI
acoclM  Tap3ja  MapKa3laH = y30KHard, JICKCHKaHUHT
nepudepust ydacTKaJapd TOMOH OopaauraH Oyica, aHua
OKWJIOHA TY3WJITaH OYIJIUIIN MyMKHH.

- Xymoca Ba Takauduap (Conclusion/Recom-
mendations). WHrIm3 TWIH YCHUMIMKITYHOCIMK TEPMHHO-
JIOTHSICH JIyFaTiapy OMp Heda ¥H MHHI aTaMaJIapHH ¥3 W4HTa
omagu. Arap y WYKM HepapxXuk OornaHunuiap Oyinua
OymuHMaca Ba OupuH4Ya HaBOaTna Oy aramaiap Joupacuaa
MapkasWi, SAPOBHH  KHCM  @XpaTHiMaca, CEMaHTHK
Oenrwiapura Kypa SHT MyXHM c¥y3/lap TaHIaHMaca, OyHaai
Mypakkal TU3UMHH 3rajulail MyMKHH 3Mac.

JluarBucTHK amabuérTimapma Kym Mapra  TabKHA-
JIAHTAQHUAEK, TEPMHUHOJOTHS acOCaH OT KaTerOPHSCHTa OWUJ
XapakTepra sra, 0y YHHHT XOJIMCaHH KM OOBEKTHH aTallfaru
OupuHuYM ranmary Basudacu OwWimaH W30XJIaHagH. BUPOK,
yeumiukiaap Mop(oNOrHsACH aloKanop OyiraH TylryH4anap
Hadakar YCHMIIMKIIAp Ba YIapHUHT KUCMJIADMHU YMyMIIAIITaH
HOMJIapuIaH ubopatr OYynmud Koiamail, OankW yIapHUHT
THU3UMIIAITYBH POA-KYPHHHII HMPUHIMIUIAPH aCOCHIA aMaira
OmMpHUIAAUraH  cupaTHd  XapaKTEePHCTHKACHIAH  XaM
nbopatnup. TaOuaTnryHOCTapHUHT CHU(ATIAPHUHT alpuM
TYPYXMHH TEPMHHOJIOTHK Bazudana Kyulanuiapu mry OuiaH
U30XJIaHA/IH.
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IDIOMATIK QO’SHMA SO’ZLARNING IDIOMATIK VA MOTIVATSIYALASHGANLIK DARAJALARINI
ANIQLASH TAHLILI
Annotatsiya

Til ijtimoiy hodisa bo’lib, insonlar faoliyati natijasida uning lug’aviy tarkibi muntazam o’zgarib, yangilanib boradi. Shu bilan bir
qatorda lug’at tarkibida mavjud bo’lgan hamda yangi yasalganligi bois lug’at tarkibiga hali kiritilmagan idiomatik qo’shma
so’zlarnining idiomatiklik va motivatsiyalashganlik darajalarini aniqlash tahlili amalga oshirilishi muhim ahamiyatga ega.
Qo’shma so’zlarning idiomatiklik darajasi ularning komponentlari tagdim etayotgan asl ma’nosidan keskin farq qiladi. Qo’shma
so’zlarning idiomatiklik darajasi qanchalik yuqori bo’lsa uning motivatsiyalashganlik darajasi shuncha past bo’ladi.

Kalit so’zlar: Qo’shma so’zlar, idiomatik qo’shma so’zlar, o’xshashlik, farq, 0’zaro munosabat, so’z birikmasi, tuzilish, ma’no,
idiomatiklik, motivatsiyalashganlik darajasi.

AHAJIN3 UIUOMATUYECKOI'O U MOTUBALIMOHHOI'O YPOBHEM HIMOMATHUYECKHX
COCTABHBIX CJIOB

AHHOTATIUS
SI3BIK — 3TO COLMANBHOE SIBJICHHE, H B PE3yJIbTAaTe ASSITEILHOCTH YeIOBEKa €ro JIEKCHYeCKass CTPYKTypa MOCTOSHHO MEHSETCS 1
obHoBisIeTcss. Takke BaKHO BBIMONHUTH aHAIHM3 JUIA ONPENCNICHHUs YPOBHEH HIMOMATHKA M MOTHBALUHM HIMOMATHYECKHX
COCTaBHBIX CJIOB, KOTOPBIC MPHUCYTCTBYIOT B CJIOBApE U €Ii¢ HE BKIIOYCHBI B CIIOBAPh M3-3a UX HOBOW KOHCTPYKIIMH. Y POBCHb
HJMOMATHKHA COCTaBHBIX CJIOB PE3KO OTIIMYACTCS OT MCXOJHOTO 3HAYCHHs, 00CCIIEUNBACMOr0 UX COCTABISIOIMMU. YeM BhIIIe
HUANOMATHYCCKUI YPOBEHB CIIOXKHOTO CJIOBA, TEM HHMXKE €r0 MOTHBALIHS.
KnwoueBble ci0Ba: CIOXHOMPOU3BOAHBIE CIOBA, HICHTUYHOCTh, PA3JIMUMsl, COOTHOIICHHE, OMIO3MUIIMS, CIOBOCOYUTAHHUE,
CTPYKTypa, 3Ha4YeHHE, yPOBHEH HANOMATHKH, YPOBEHb MOTHUBALIHH.

ANALYSIS OF IDIOMATIC AND MOTIVATIONAL LEVELS OF IDIOMATIC COMPOUND WORDS
Abstract
As language is a social phenomenon, its lexical structure is constantly changing and updating in the result of human activity. It is
also important to perform an analysis to determine the levels of idiomaticity and motivation of idiomatic compound words that
exist in the dictionary and that have not yet been included in the dictionary. The level of idiomaticity of compounds differs from
the original meaning provided by their components. The higher the idiomatic level of compound word, the lower its motivation.
The article deals with idiomatic compounds and the formation of new idiomatic compound words by means of language units.
Key words: Compounds, idiomatic compound word, motivated compounds, blending, idiomaticity, semantic integrity, meaning,

language units, structure, difference.

Qo’shma so’zlarning tilshunoslikda tutgan o’mi
beqiyos bo’lgani kabi idiomatik qo’shma so’zlar ham o’ziga
hos vazifani bajaradi. Idiomatik qo’shma so’zlar ikki va undan
ortiq komponentlarning yeg’indisidan tashkil topgan bo’lib,
lug’at tarkibini boyitishga ulkan hissa qo’shadi. Hozirgi kunga
kelib, insonlar ehtiyojlaridan kelib chiggan holda yangi hosil
bo’lgan idiomatik qo’shma so’zlar lug’at tarkibiga qo’shilib
bormoqda.

Clam-bake — an outdoor party; especially: a seashore
outing where food is usually cooked on heated rocks covered
by seaweed. Clam-bake — bu so’z ochiq joyda o’tkaziladigan
bazm degan ma’noni anglatib, orfografik mezon orqali
strukturaviy yaxlitlikka ega bo’lgan idiomatik qo’shma so’z
hisoblanadi. Uning idiomatiklik darajasi to’liq (complete
idiomatic degree), chunki ushbu so’zni yasalishida ishtrok
etgan clam va bake so’zlarining hech biri unga berilgan
ta’rifda qatnashmagan, va bu qo’shma so’zning ma’nosi uning
komponentlari o’rtasidagi semantik munosabat orqali
ifodalanadi.

Sweetheart — a person you love very much, used to
address someone you love. Sweetheart — suyukli inson, yor
degan ma’nosini anglatadi. Bu so’zning ham idiomatiklik
darajasi yuqori, bunga sabab esa komponentlari 0’zi anglatgan

alohida ma’nosi orqali biz noma’lum bo’lgan tushunchaga ega
bo’lamiz. Bundan tashqari, bu so’zning na birinchi va na
ikkinchi komponenti Sweetheart idiomatik qo’shma so’ziga
berilgan ta’rifda ishtrok etmagan. Semantik va struktural
yaxlitliklarga ega bo’lgan ushbu qo’shma so’zning birinchi
komponenti metafra orgali ifodalangan. Bu yerda Sweet so’zi
yorni suyukligi, yoqimli bo’lgan xususiyatlari, shirinlik ega
bo’lgan  “shirin” ta’mga  o’xshatilmoqda.  Ikkinchi
komponentda esa metonimik o’zgarish sodir bo’lgan. Bunda
bir gism ya’ni heart - yurak orqali bir butun ya’ni odam
anqrog’i yor ifodalangan.

Underworld — the world of crime and criminals.
Ushbu so’z idiomatik qo’shma so’z bo’lib, jinoyat olami
ma’nosini ifodalaydi. Underworld so’zining idiomatiklik
darajasi to’liq ya’ni unga berilgan ta’rifga e’tibor qaratsak,
garchi ma’noni ifodalash uchun ikkinchi komponent world
so’zi ishtrok etgan bo’lsada, jinoyatning barcha ko’rinishlarini
va undagi ishtrokchilarni bir olamga o’xshatilgan, va bu 0’z
navbatida metafra yordamida ifodalanish hisoblanadi. Birinchi
komponent under-tag, ost esa metaforik 0’zgarishga uchragan,
ya’ni bu yerda jinoyatning yomon hamda yashirin amalga
oshirilish xususiyatiga o’xshatish kuzatiladi. Ushbu idiomatik
qo’shma so’z struktural va semantik yaxlitliklarga ega.
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Brain-drain — the departure of educated or
professional people from one country, economic sector, or
field for another usually for better pay or living conditions.
Brain-drain — olimlarni boshqa mamlakatga ko’chib ketishi.
Ushbu so’z to’liq idiomatik darajaga ega bo’lib, semantik
yaxlitlik orgali ifodalanadi. Brain-drain idiomatik qo’shma
so’zida ham metaforik ham metonimik o’zgarish yuz bergan.
Birinchi komponent bo’lgan brain so’zi olimlarni boshqa
insonlardan farq giluvchi xususiyati yoki bir gismi orqgali
ularni 0’zi ya’ni bir butun inson ifodalangan, bu metonimiya.
Ikkinchi komponent drain ya’ni oqib ketish harakati olimlar
va nodir mutaxassislarning boshqa mamlakatga go’yoki oqib
ketayotgandek ketib qolishiga o’xshatilgan — bu metafra.

Watchman — a person whose job is to watch and guard
property at night or when the owners are away. Tungi gorovul
ma’nosini  anglatgan ushbu qo’shma so’z  qisman
motivatsiyalashganlik ~ darajasiga ega. Ushbu so’zni
motivatsiyalashgan qo’shma so’z deb sanashimizga quyidagi
sabablarni yetarli deb topdik. Watchman so’zi ifodalagan
ma’noda birinchi komponent watch hamda ikkinchi
komponent man so’zlari bevosita ishtrok etgan. Bundan
tashqari komponentlari anglatgan alohida ma’nolari orqali
ham ushbu so’zning ma’nosini hech bir qiyinchiliksiz anglash
mumkin. Watchman qo’shma so’zi semantik hamda struktural
yaxlitliklarga egadir.

Chatter-box — one who engages in much idle talk.
Sergap, ko’p gapiradigan odam ma’nosida ifodalangan ushbu
qo’shma so’z qisman (partial) idiomatiklik darajasiga ega.
Chatter-box idiomatik qo’shma so’z orfografik mezon va
struktural-semantik yaxlitlikda namoyon bo’ladi. Bu qo’shma
so’zning birinchi komponenti chatter — bekorchi gap,
vaysamoq kabi ma’nolar Chatter-box so’ziga berilgan ta’rifda
“idle talk” yordamida ifodalanadi. Ikkinchi komponent box
esa metaforik o’zgarishga uchragan. Ya’ni bu yerda inson
o’zida safsata, bekorchi gaplarni mujassamlashtirgan
konteyner sifatida “box” qutiga o’xshatilgan.

Eye-catcher — something that arrests the eye. Ushbu
qo’shma so’z ko’zni qamashtiruvchi yorug’ manzara degan
ma’noni anglatadi, va u gisman idiomatiklik darajasiga ega.
Eye-catcher so’zining qisman idiomatik ekanligi uning
ta’rifida eye so’zi bevosita ishtrok etadi va to’g’ridan-to’g’ri
0’z ma’nosida namoyon bo’ladi. Bu so’zning ikkinchi
komponenti catcher derivatsion so’z bo’lib, uning izohidagi
manzara so’zi harakat bajaruvchisi bo’lib, personifikatsiyaga
uchragan.

Home-body — a person who likes to stay home (uyda
qolishni ma’qul ko’ruvchi inson). Bu so’z motivatsiyalashgan
qo’shma so’z bo’lib, uning motivatsiyalashganlik darajasi
yuqori. Bunga sabab esa ushbu so’z anglatayotgan ma’no
orgali uning ikkala komponenti ham bevosita namoyon
bo’ladi. Home-body qo’shma so’zining ikkinchi komponenti
metonimik hodisaga ega, ya’ni bunda tana orqali butun bir
inson ifodalanmoqda. Yozilishi tire bilan amalga oshirilgan
ushbu qo’shma so’z orfografik mezonga mansub, va u
komponentlar ~ o’rtasidagi  semantik  va  struktural
munosabatlarga ega.

Head-scracher — puzzle, mystery. Ushbu so’z
idiomatik qo’shma so’z bo’lib, jumboq, topishmog degan
ma’noni anglatadi. Undagi idiomatiklik daraja juda yuqori,
buning asosiy sababi esa head-scracher so’zining
komponentlar o’rtasidagi semantik munosabatidadir. Birinchi
va ikkinchi komponentlar o’zaro birlashib, faqat yaxlit
holatdagina bir biriga o’tkazgan ta’siri natijasida va birining
vazifasini ikkinchisi to’ldirib kelgan holatida mana shunday
ma’noni bizga taqdim etayapti. Bunda shubhasiz metaforik
o’zgarish yuz bergan, ya’ni biron bir topishmoq yoki jumboq
berilganda insonlarni o’ylantirib qo’yadi va shu vaqt beihtiyor
boshni qashlash harakati paydo bo’ladi, va bu so’z aynan bu
yerda shu xarakatga o’xshatish orqali ifodalangan. Bundan
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tashgari  head-scracher  so’zida  orfografik  mezonni
kuzatishimiz mumkin va u struktural-semantik yaxlitlik orqgali
bir butun ma’noga ega.

Green fingers — an unusual ability to make plants
grow. Green fingers — o’simliklarni o’stirishga bo’lgan ajoyib
qobiliyat degan ma’noni anglatib, to’liq idiomatiklik
darajasiga ega bo’lgan qo’shma so’z hisoblanadi. Green
fingers qo’shma  so’zining idiomatiklik  darajasining
yuqoriligiga asosiy sabab birinchi komponent green so’zida
bir vaqtning o’zida ham metafra ham metanimiya orqali
o’zgarish sodir bo’lgan. Ya’ni metafrani olsak, unda jamiyki
o’simliklar ega bo’lgan sifat ya’ni yashillik yashil rangga
o’xshatilmoqda. Shu bulan birga, metonimiya ya’ni bir qism
green o’simliklarning bir xususiyati orqali bir butun o’simlik
ifodalanmoqda. Green fingers so’zining ikkinchi komponenti
fingers ga e’tiborimizni qaratsak, bu yerda ham metonimik
o’zgarishni kuzatishimiz mumkin. Unda insonlar ega bo’lgan
qgobiliyat ularning barmoglari orqali ifodalanyapti. Bundan
tashgari Green fingers qo’shma so’zini so’z birikmasidan
farglash uchun fonetik mezon yordamga keladi va ushbu so’z
alohida bo’lgan yaxlit urg’uga egadir. Shuni ham ta’kidlab
o’tish kerakki, Green fingers idiomatik qo’shma so’zi
semantik yaxlitlikka ega.

Short-gun marriage — an enforced or hurried wedding
esp. because the bride is pregnant. Ushbu so’z kelin
xomiladorligi sabab shoshilinch o’tkazilgan to’y degan
ma’noni anglatadi. Short-gun so’zining 0’zi alohida qo’shma
so’z bo’lib, u marriage so’ziga determinant vazifasini
bajaradi. Short-gun marriage qo’shma so’zi ham qisman
idiomatiklik ham gisman motivatsiyalashganlik darajalariga
ega. Bu so’z kontekstual ma’noga ega, ya’ni hayotda
kutilmaganda homiladorligi sabab shoshilinch to’y o’tkazish
vaziyati bo’lgan, va huddi ana shu vaqtda metafra yo’li bilan
“Short-gun” ga o’xshatilgan, natijada esa mana shunday
idiomatik qo’shma so’zlar vujudga kelgan. Short-gun
marriage idiomatik qo’shma so’zi struktural-semantik
yaxlitlik orgali birlashtirilgan.

Brain-child — a product of one’s creative imagination.
Brain-child — biror kimsaning aqgliy faoliyati mahsuli degan
ma’noni anglatadi. Shubhasiz bu idiomatik qo’shma so’z
bo’lib, to’liq idiomatiklik darajasiga ega. Ikki komponentdan
tashkil topgan brain-child idiomatik qo’shma so’zining
komponentlari o’rtasidagi o’zaro semantik munosabati orqali
uning idiomatiklik darajasi juda yuqori. Ushbu so’zning
ikkinchi komponenti child orgali a poduct — mahsulot
ifodalanyapti va bu qanday mahsulot ekanligi birinchi
komponent orqali aniqlik kiritilyapti, ya’ni brain — miyya
so’zidan miyya faoliyati ekanligini tushunib olish mumkin.
Brain-child idiomatik qo’shma so’zi orfografik mezon orqali
ifodalanga va u struktural-semantik yaxlitliklarga ega.

Biz yuqorida avvaldan mavjud bo’lgan idiomatik
qo’shma so’zlarni tahlil qildik, va bundan tashqari lug’at
tarkibiga kirishga ulgurmay qolgan yangi paydo bo’lgan
go’shma so’zlar ham oz emas. Ushbu qo’shma so’zlar quyida
tahlil etiladi.

Hydrolife — pure water comes from mountains.
Hydrolife — tog’lardan tushib keluvchi toza ichimlik suvi
degan ma’nolarni anglatadi. Ushbu so’z semantik hamda
struktural yaxlitliklarga ega bo’lgan qo’shma so’z hisoblanadi.
Hydrolife idiomatik qo’shma s0’zi to’liq
motivatsiyalashganlik  darajasiga ega. Ushbu qo’shma
so’zning birinchi komponenti hydro grek-lotin elementi bo’lib,
tog’dan tushib keluvchi suyuqlik ma’nosini anglatadi. Ikkinchi
komponent life —inson tiriklik vaqti davri hisoblanadi.

Moneygarm — transferring money to a particular
address. Ushbu idiomatik qo’shma so’z chatishtirish
(blending) yo’li bilan yasalgan yangi so’zlardan Dbiri
hisoblanadi. Undagi ikkinchi komponent gram xabar yetkazish
degan ma’noni anglatuvchi telegram so’zining bir gismidan
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olingan. Moneygram so’zi gqisman motivatsiyalashganlik
darajasiga ega, bunga sabab esa komponentlardan biri uning
izohida bevosita ishtirok etmoqda. Ushbu idiomatik qo’shma
so’zning  komponentlari ~ o’rtasida  struktural-semantik
munosabatlar mavjud va ular umumiy yaxlitlikka ega.

Doctor service — the medical centre where the
contribution to the welfare of people are offered. Ushbu
idiomatik qo’shma so’z qisman idiomatiklik darajasiga ega.
Doctor service idiomatik qo’shma so’zining birinchi
komponentida  bir  vaqtning o’zida ikki ma’no
mujassamlashtirilgan, jumladan: birinchi ma’no — kasal yoki
yaralangan bemorlarni davolaydigan va ularga yordam
beruvchi inson; navbatdagisi esa — shifokorlar ishlaydigan joy
degan ma’noni ifodalaydi. Doctor so’zining ma’nosi
metonimik o’zgarishga uchragan, ya’ni bir shifokor orqali
barcha boshqga fifokorlar ishlaydigan joy, muayyan tibbiyot
muassasasi namoyon bo’lgan. Bu idiomatik qo’shma so’zdagi
komponentlar semantik yaxlitlikda birlashadi.

Paynet — payment by internet. Paynet so’zi idiomatik
qo’shma so’z bo’lib, u chatishtirish (blending) yo’li orqali
yasalgan. Birinchi komponenti pay payment — to’lov so’zidan
olingan, ikkinchi komponent net esa internet so’zining bir
qismi hisoblanadi. Qizig’i shundaki, qisman idiomatiklik
darajasiga ega bo’lgan ushbu so’zning izohi ular tashkil
topgan so’zning aynan o’zi orqali ifodalangan. Shunday ekan,
bunda nomenatorning yutug’i katta va uning mahorati yuksak
darajada deb ayta olamiz. Paynet idiomatik qo’shma so’zi ham
struktural ham semantik yaxlitliklarga ega.

Megaplanet — very large trade and entertainment
centre. Megaplanet to’liq idiomatiklik darajasiga ega bo’lgan
idiomatik qo’shma so’z hisoblanadi. Ushu so’zning
idiomatiklik darajasining yugqoriligini sabablaridan biri unga
berilgan izohda komponentlaridan birontasi ham ishtirok
etmagan. Bundan  tashqari, Megaplanet  so’zining
komponentlari o’rtasida semantik munosabat mavjud va
ularning ikkisi ham metaforik o’zgarishga uchragan. Birinchi
komponent mega juda Kkatta, yuqori darajadagi, juda mashhur
degan ma’nolarini anglatib, uning ushbu xususiyatlari savdo
markazining xususiyatlariga o’xshatilgan. O’z navbatida
ikkinchi komponent planet ham savdo markazini bir
sayyoraga o’xshatilgan. Ushbu so’zda struktural-semantik
yaxlitliklar mujassamlashtirilgan.

Multimafe — a café where various delicious meal is
prepared. Bu o’zida struktural-semantik yaxlitliklarni
mujassamlashtirgan idiomatik qo’shma so’z hisoblanadi. Unda
juda yugori idiomatiklik darajasi mavjud. Multimafe idiomatik
qo’shma so’zining ikkinchi komponenti mafe so’zining
ma’nosi metonimik o’zgarishga uchragan. Ya’ni, “mafe”
nomli g’arbiy Afrikada juda mashhur bo’lgan taom orqali
butun bir restoran va undagi oshpaz va boshgalar namoyon
bo’ladi.

Goodzone — an office in which deals with delivering
and supplyning goods. Goodzone idiomatik qo’shma so’z

bo’lib, u qisman idiomatiklik darajasiga ega. Ushbu qo’shma
s0’z qisman chatirshtirish yo’li bilan yasalgan. Bunda birinchi
komponent good goods so’zidan olingan. Ikkinchi komponent
zone so’zi idiora so’zini ifodalab kelgan. Goodzone idiomatik
qo’shma so’zining komponentlari o’rtasida  struktural-
semantik munosabatlar mavjud va ular umumiy yaxlitlikka
ega.

Avtotest — auto training centre for would be drivers.
Ushbu so’z bo’lajak xaydovchilarga avtomabil boshqarishni
o’rgatuvchi muassasa ma’nosida kelib, u qisman
motivatsiyalashganlik darajasiga ega bo’lgan o’zbek tili
qo’shma so’zi sanaladi. Avtotest idiomatik qo’shma so’zining
komponentlari  struktural-semantik  yaxlitliklar ~ orgali
birlashtirilgan. Bunda metonimik ma’no o’zgarishi yuzaga
kelgan, ya’ni birgina avtomobil so’zi orqali butun bir o’quv
muassasasi va undagi o’quvchi va o’qituvchilar hamda
avtomobilning 0’zi ham ifodalangan.

Sog’lom qadam — a shop where shoes for the children
with the feet problem are sold. Sog’lom qadam o’zbek tili
idiomatik qo’shma so’zi bo’lib, unda to’liq idiomatiklik
darajasi mavjud. Bunda idiomatiklik darajasi ganchalik yugori
bo’lsa, uning motivatsiyalashganlik darajasi shunchalik past
bo’ladi. Ushbu idiomatik qo’shma so’zning komponentlari
o’rtasida semantik munosabat mavjud. Birinchi komponent
sog’lom so’zi oyog’ida sog’lig’i bilan muammosi bo’lgan
bolalarga motivatsiya beradi. Ikkinchi komponent gadam
so’zining ma’nosi esa metonimik o’zgarishga uchragan.
Maxsus da’volanishga muhtoj bo’lgan bolalarning oyoqlari
ularning qadami orqali ifodalangan. Bu qo’shma so’zni erkin
so’z birikmasidan farqlash uchun fonetik mezondan
foydalanamiz. Sog’lom gadam idiomatik qo’shma so’zi
struktural-semantik yaxlitliklarga ega.

Brand room — a shop where exclusive clothes are sold.
Brand room yangi yasalga idiomatik qo’shma so’z bo’lib,
maxsus qimmatbaho liboslar do’koni ma’nosini anglatadi.
Ushbu so’zning idiomatiklik darajasi juda yuqori, zero unga
berilgan izohda komponentlarining birontasidan ham
foydalanmagan. Brand room idiomatik qo’shma so’zini so’z
birimasidan farglashda fonetik mezondan foydalaniladi.
Birinchi komponent brand so’zining ma’nosi metonimik
0’zgarishga uchragan, ya’ni barcha maxsus, gimmatbaho
kiyimlar mashhur nomga ega bo’lgan kompaniya ma’nosida
ifodalangan. Ikkinchi komponent room-xona ma’nosida esa
do’kon nazarda tutilgan, va bu esa ma’noning matforik
o’zgarishidir. Brand room qo’shma so’zining komponentlari
o’rtasida semantik munosabat mavjud. Bunda ushbu so’zning
asl mohiyatini anglamagan inson “Brand room”ni maxsus
gimmatbaxo kiymlar ishlab chigaruvchi korxona deb
tushunishi ham mumkin, zero ikki komponent o’rtasida
yashirin ma’no mavjud, bu “ishlab chiqgariladigan” emas balki
“sotiladigan” degan ma’nodir.

ADABIYOTLAR
1. Apnonsa U.B. Jlekcukoaorus COBpeMEHHOI0 aHINIMICKOTO fA3bIKa, - M.: BbIas mkomna, 1973

Cmupauukuit A. V. JIeKCUKOJOTHS aHITMHUCKOTrO si3bIka. — M.: M31aTenbecTBO JUTEpaTyphl Ha MHOCTPAHHBIX SA3bIKAX,

ApytionoBa H.J[. — CnoxxHbIe UMEHA CYIECTBUTENbHbIE U CIIOCOOBI MX 00pa30BaHUS B COBPEMEHHOM HCIIAHCKOM SI3BIKE.

2.

1956.
3. R.S. Ginzburg, S.S. Khidakel, G.Y. Knyazeva, A.A. Sankin — A course in Modern English Lexicology. -M.:1968
4. Memxkos O.J]. C1oBo0Op030BaHHE COBPEMEHHOTO aHTIMICKOTO s13bIKa, - M.1976
5. AwmocoBa H.H. — Otumonorudeckrie 0CHOBEI CIIOBAPHOTO COCTaBa COBPEMEHHOTO aHTIIMHCKOTO s3bIKa. M., 1956.
6. Axepo A.A.— CrnoxxHBIe IpuIaraTeIbHbIe B COBPEMEHHOM aHTIIHICKOM si3bIke, ABToped. Kann. ucc. Pura, 1958
7.

Kana. ucc. M., 1953
8. Axmanosa O.C., A.W. Cmupuuikuii — O6pa3oBanust tumna stone wall, speech sound B anrmuiickom sizeike, 1952
9.

bankesuy JI.B. — CriocoOr1 00pa30BaHus CIOKHBIX T1ar0JI0B B COBPEMEHHOM aHTJIIMHCKOM si3bIke. 1959

10. bonxoeutrHOB B.B. — CemanTHKa 00pa3oBaHuii, COCTOSNINX U3 IBYX OCHOB H cy(dHKca — B COBpPEMEHHOM aHTIJIMIICKOM

si3pike. Kana. ducc. JI., 1967

- 288 -




FILOLOGIYA

http://science.nuu.uz/uzmu.php

O°‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2021, [1/5/2]
ISSN 2181-7324

Social sciences

VIK: 811.512.133 (043.3)
Azamat URALOV,
Filologiya fanlari bo yicha falsafa doktori
Azamaturalov06@gmail.com

Filologiya fanlari doktori, professor T.Mirzaqulov taqrizi aosida

TERM OF ASYMMETRY AND ITS INTERPRETATIONS
Annotation

The article is directed to explain the meaning of the term asymmetry, its origin and usage. The article includes also theoretical
information about “asymmetry”, its relationship between units and content. There is shown some illustrated examples. Besides,
the article is included opinions and theoretical views of linguistic scholars. There is shown the relationship between nucleus and
periphery and given some examples for such kind of units: kir, bosh, boshla, boshlig, -di, edi, emish, -ib chig-, -ib ko’r . It has
been proven that certain units of language in each epoch form their own disparities in form and content.

Key words: asymmetry, symmetry, diachronics, form, content, synonymy, homonymy, lexicon, phonemes, morphemes,
syntactic units, semantic syntax, linguistic sign, center (core) and periphery, expressive and expressive, fusion, word derivation,
pattern of phrases

CPOK ACUMMETPHUHU U EE TOJIKOBAHUSA
AuHHOTaIUHA

B crartbe paccMaTpuBaeTCs 3HAUCHHE TEPMUHA «aCHMMETPHUSD», €r0 MPOMCXOKICHNE U MCIOIB30BAHME,  TAKKE TEOPETHIECKas
uHpOpMAIWsI, CBI3aHHAs ¢ HUM. Takke B CTaThe TAeTCsS MPHMEPHI CBs3eH MEXIY eAMHHIAMH ONPEIeNCHHOH (GOopMbI U HX
comepkaHms. B craTbe paccMaTHPBAIOTCSl TEOPETHIECKHE B3Il M MHEHHS YUCHBIX JMHIBHCTOB. KpoMe Toro, Ha mpuMmepax
HPOMUTIOCTPUPOBAHA B3aUMOCBSI3b siipa U nepudepun. B kauecTBe MpUMepoB MPHBEICHBI Takue eAUHHULBI Kak Kir, bosh, boshla,
boshlig, -di, edi, emish, -ib chig-, -ib ko’r. JlokazaHo, 4To ompe/eICHHbIC SAUHUIIBI SI3bIKA B KAKAYIO 30Xy (GOPMHUPYIOT CBOH
COOCTBEHHBIE pa3Hyus 1Mo GopMe U COePIKAHHUS.

KioueBble cji0Ba: aCHMMETpPHsI, CHMMETPHS, JHAaXpOHUKa, GpopMa, colepiKaHne, CHHOHHUMHES, OMOHHMHS, JIEKCHKA, (OHEMBI,
Mop(heMbl, CHHTaKCHIECKHE SINHHIIBI, CEMAHTHUECKUI CHHTAKCHUC, SI3BIKOBO 3HAK, LEHTp (SAPO) U TepudepHs, IKCIPECCHBHO-
BBIPa3HTENBHOE, CIUSHIE, CIOBOOOpa30BaHKe, MATTEPH Ppas.

NOMUTANOSIBLIK ATAMASI VA UNING TALQINLARI
Annotatsiya

Magqolada nomutanosiblik termini uning ma’nolari, kelib chiqishi hamda ishlatilishi, u bilan bog’liq bo’lgan nazariy ma’lumotlar
hagida fikr yuritiladi. Ma’lum shaklga va mazmunga ega bo’lgan birliklar o’rtasidagi munosabatlar misollar asosida yoritilgan.
Yetuk olimlarning nazariy qarashlariga asoslanib fikrlar bildirilgan. Yadro va periferiyaning bir-biriga munosabati ko’rsatilib
berilgan. Kir, bosh, boshla, boshlig, -di, edi, emish, -ib chig-, -ib ko’r singari birliklar misol tariqasida ko’rsatilgan. Tildagi ayrim
birliklar har bir davrda shakl va mazmun jihatidan o’ziga xos nomutanosibliklarni shakllantiraverishi ishorlab berilgan.

Kalit so’zlar: nomutanosiblik, simmetriya, diaxronika, shakl, mazmun, sinonimiya, omonimiya, leksik, fonemalar, morfemalar,
sintaktik birliklar, semantik sintaksis, lisoniy belgi, markaz (yadro) va periferiya, ifodalanuvchi va ifodalovchi, fuziya, so’z
yasalishi (derivatsiya), so’z birikmalari qolipi

Kirish. Nomutanosiblik termini gadimgi yunon tilida
“asimmetriya” (acvmketria — ‘“nomutanosiblik”, metrph —
“o0’Ichov gilaman”) — simmertiyaga mos emas, simmetriyaning
buzilishi yoki yo'qligi ekanligi ma’lum. Tilda esa tabiiy tilning
tuzilishi va ishlatilishining asosiy xususiyatlaridan birini
ko’rsatuvchi, til birliklari orasidagi munosabat — tuzilishi va
ishlatilishidagi tartib, qonuniyat hamda bir xillikdan og’ish
tushuniladi.

Har bir terminning o’ziga xosligi bo’lgani kabi bu
terminning ham mohiyati hajm yoki Kko’rinishga nisbatan
qo’llangan(geometrik shakllar). Diaxronika shuni isbotlamoq-
daki, nomutanosiblik nafagat shaklga balki mazmunga ham
ta’sir ko’rsatadi. Chunki, dastlab shakl(rasm)ga tegishli
bo’lgan nomutanosiblik keyinchalik ragamlarga, undan keyin
fonlar va semalarga o’z hukmini o’tkazib, hayot davomida
shakllanib ongda ko’rinishga ega bo’ladi. Shu sababli bu
atama ko’pincha vizual ob’ektlarga nisbatan va tasviriy
san’atda qo’llaniladi. Badiiy ijodda esa assimetriya shakl-
lanishning, yoki kompozitsiyaning muhim vositalaridan biri
bo'lsa, tilda esa ma’lum shakl va ma’no o’rtasidagi aloqada
ko’rinishi mumkin. Shu sababli biz nomutanosiblikni vertual

va vizual olamda tushunamiz. Shunday ekan til belgisining
ikki tomonlama mohiyati — belgili va belgi orasidagi
nomutanosiblik xususiyati bilan tavsiflanishi lozim.

Mavzuga oid adabiyotlar tahlili (Literature
review). O’zbek tilshunosligida birinchi bo’lib gapda shakl va
mazmun munosabati, ular orasidagi asimmetrik dualizm
hodisasini keng gamrovda, chuqur ilmiy saviyada belgilab
bergan olim prof. N.M. Mahmudovdir. Olim ayni shu
mavzuga bag’ishlagan doktorlik dissertatsiyasida gapning
nafagat formal, balki mazmun tomoniga ham e’tiborning
kuchayganligini gayd etib, sintaktik nazariyada sintaktik
birliklarning barcha formal — semantik xususiyatlarini hisobga
oluvchi yangi yo’nalish — semantik sintaksis paydo
bo’lganligini ko’rsatadi[ 1. 6].

Mutanosiblik yoki nomutanosiblik, avvalo, inson ongi-
da shakllanadi. Shu jihati bilan mantiq fani bilan chambarchas
bog’lanadi. Ongda shakllangan tushuncha ma’lum bir shakl
bilan ifodalanadi. Lisoniy belgi va uning ma’nosi lingvistik
birlikning nomutanosibligiga bog’liq. Shu sababli ham til
belgilari ongda turli shakllar hamda ma’nolarda gavdalanadi.
Bu esa turli nomutanosibliklarni shakllantiradi.
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Ma’lum shaklga va mazmunga ega bo’lgan birliklar
o’rtasidagi munosabatlarning nomutanosibligi ko’p hollarda
kuzatiladi. Bunda mohiyat yetakchi o’rinda turadi. Mohiyat-
dan uzoglashgan yoki uzilgan semantik birlik asl mohiyatga
nishatan nomutanosibdir. Chunonchi, bosh(kalla) so’zi.
Boshlanish gismi — gavdaga nisbatan boshlanish, hayotga
nisbatan boshlanish, so’zga nisbatan boshlanish...

Insonning boshi (tana a’zosi, kalla), boshi joyida
(kallasi bor), boshli yoki boshsiz, boshga (boshi birga
bo’l(ma)gan), boshboshdoq (boshlari va fiklari turlicha),
boshchi, boshliq (ma’lum jamoaning boshida turadigan,
boshqaradigan), boshla, boshlash, boshlanish (ma’lum
faoliyatni boshidan yuritish, ya’ni boshlash), boshqar,
boshgaruv (boshlarni nazorat gilish, boshlarni birlashtirib bir
faoliyatga yo’naltirish); ishning boshi (boshlash uchun asos),
so’zboshi(g’oyani asoslash uchun fikrning boshlanish qismi),
yurtboshi(yurtdagi odamlarni boshqgarish uchun saylangan
shaxs), boshpana(boshni saqlash uchun mo’ljallangan pana
joy, uy)... Bu qator misollar shuni ko’rsatadiki, bosh so’zining
o’ziga xos semantik maydoni kengayib borgan hamda turli
nomutanosibliklarga uchragan. Bu holatni  professor
Sh.Rahmatullayev “O’zbek tili omonimlarining izohli lug’ati”
kitobida quyidagicha beradi:

“Bosh I ot.

1.0rganizmning bo’yindan yuqori
Boshini olmog...

2. Miya. Boshi og riyapti...

3.Aqgl-idrok, fikrlash gobilyati. Boshini aylantirmog...

4.Rahbar, boshliq. Jo raboshi, ishboshi, mingbosh-
i(eski)...

Bosh 11 sifat.

1. Eng oldingi, birinchi. Bosh bola, bosh kelishik...

2. Rahbarlik qiluvchi, boshchilik giluvchi. Bosh
vrach, bosh agranom...

Boshla I fe’l. biror ish-harakatni
kirishmoq. Ashulani men boshlayman...

Boshla II fe’l. Etikdo’zlik termini. Etigimni boshlab
bersangiz, boshlig’i urinib qoldi...

Boshla III ke’makchi fe’l. Kela boshlamog...

Boshlig 1 ot. Kosibchilik termini. Etigimga yangi
boshliq solib bersangiz...

Boshliq Il ot. Bosh bo’luvchi, rahbar, ishboshi. ldora
boshlig’i...”[2. 34-35]

Misollardan ko’rinib turibdiki, nomutanosiblikning
poydo bo’lishi asl mohiyatdan yiroqlashmagan. Dastlab bir
tuchunchadan hosil bo’lgan hosila diaxron holatdan sinxron
holatga o’tishi natijasida ma’no ayrilishi sodir bo’lib, ma’no
mustaqilligiga uchragan va antonimlikni shakllantirgan. Bu
garama-qarshilik shakl va ma’no o’rtasida sodir bo’ladi.

Shakl sathining birliklari va ma’no sathining birliklari
o’rtasidagi munosabatda nomutanosiblik masalasini S.
Karsevskiy asarlarida uchraydi. Olim bu munosabatni asoslar
ekan lisoniy belgining assimetrik dualizmi g’oyasini,
g’oyaning mohiyatini ifoda etadi: lisoniy birlikning ikkala
tomoni ham (belgi va belgi bilan belgilanadi), ya’ni, ular
orasidagi munosabatlar mugarrar ravishda buziladi. Bu shuni
anglatadiki, so’zning tovush ko’rinishi asta-sekin va sekin
o’zgaradi. Shuningdek, asta-sekin, garchi juda tezroq bo’lsa
ham, so’zning mazmuni o’zgaradi. Bu asl moslik yoki
simmetriya asta-sekin buzilib, assimetriya paydo bo'lishiga
olib keladi. Bu lisoniy belgini universal aloga vositasiga
aylantiradi[3. 85].

Demak, simmetriya holati muqum bo’lmasdan u
sekinlik bilan asimmetriya(nomutanisiblik) holatiga o’tadi.
Shakldagi bunday o’zgarish bir vaqtning o’zida sodir
bo’lmaydi.

Boshqga til sathlarida bo’lgani kabi morfemik sath
birliklarida ham shakl va mazmunning murakkab munosabati
mavjud. Shu bois morfemik sathda irratsionallik (F.de

qismi, kalla.

ijro etishga
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Sossyur) yoki asimmetriya (S.O.Karsevskiy)ning turli
ko’rinishlari kuzatiladi: “Agar til mexanizmi to’la ratsional
bo’lganda edi, uni “narsa o’zida” kabi o’rganish mumkin
bo’lar edi”’[4. 165]. Albatta, tilning mohiyati har ganday qolip,
andaza va qoidaga nisbatan boy va ko’p girralidir. Har ganday
goida va umumlashmalar eng tipik bog’lanishlarni aks ettiradi.
Ana shunday bog’lanishlar til sistemasida amal giluvchi, o’z
gonuniy asosiga ega bo’lgan asimmetrik dualizm jarayoni
bilan izohlanadi.

Ma’lumki, asimmetriyaning uch ko’rinishi farglanadi:
a) sistema asimmetriyasi; b) struktura asimmetriyasi; V)
funktsiya asimmetriyasi[5. 25]. (Bu hususda ishning keyingi
qismlarida to’xtalamiz.)

Tadgigot metodologiyasi (Research Methodology).
Tilda mavjud sinonimiya va omonimiya o’rtasidagi bog’liglik
hagida mulohaza yuritish, ikkinchisini, aslida, belgi va ma’no
dialektikasini, ifoda va mazmunini, mantiq va psixologiyasini
belgilaydigan semiotik faoliyatning asosiy tamoyillaridan
birini shakllantirishga olib keldi. Bu jarayon tilda mavjud
bo’lgan sinxronlik va diaxroniya tamoyillari sabab yuzaga
chigadi. Shakl tushunchasi ifodalanayotgan mazmunni,
mantigni ichki va tashqgi omili sababli yangi bosgichga olib
chigadi. Yangi paydo bo’lgan tushuncha ma’lum vaqt
oralig’ida bir belgi asosida qayta shakllanadi. Shu jihatdan
ma’noga ega bo’lgan yangi birlik ikki qutb o’rtasida
harakatlanadi. Ularning umumiy va o’ziga xos (individual)
belgilari aniglikni yoki mavhumlikni ifodalashi mumkin. Bu
jarayon insonlar ko’z oldida sodir etilmaganligi uchun
sezilmaydi. Ammo o’rganishlar natijasida aniqlanadi. Yangi
shaklga ega bo’lgan birlik, asl mohiyatidan vaqtincha bo’lsa-
da yiroglashmay turadi. Alogalar batamom uzilib Ketsa,
omonimlik yoki sinonimlik, ayrim hollarda ko’p ma’nolikni
keltirib chigaradi. Bu holat dastlab anglashilgan tushunchaga
gay darajada alogadorligi bilan o’Ichanadi.

Birinchi galda, tilning asosiy vazifasi — lingvistik
jamiyatning hamma a’zolari orasida aloqa vositasi bo’lib
xizmat gilish, boshga tomondan esa, ushbu jamoatning har bir
vakili uchun o’zini ifoda etish vositasi sifatida xizmat
qgilishidadir. Til ganchalik ijtimoiylashmasin, u agliy
hayotimizning shakllari, individual ijtimoiy tushunchaga
aylantirilishi mumkin emas. Shu jihatdan tilning shakliy
ko’rinishi bo’lgani kabi semiologik qadriyatlari, albatta,
virtual bo’ladi va shuning uchun ham tushinish darajasi
umumiy bo’ladi. Shuning uchun til shaxs va shaxslarning
o’zlari aloqalarida mustaqil bo’lib qoladi. Bunda til belgilari
har doim yangi, aniq vaziyatga taallugli bo’lishi kerak. Chunki
nutq jarayonida hosil bo’lgan semiotika boshqa nutq uchun
begona bo’lishi mumkin.

Til birliklari turlicha. Agar birliklar harakatsiz bo’lsa
va ularning har biri fagat bitta vazifani bajaradigan bo’lsa, til
shunchaki belgilar to’plamiga aylanardi. Ammo birliklari
shunchalik harakatchan bo’ladiki, ular muayyan vaziyatlardan
tashqgarida hech narsani anglatmaydigan darajada tilni tasavvur
gilish ham mumkin emas. Bundan kelib chigadiki, lingvistik
belgining xarakteri bir vaqtning o’zida doimiy va harakatchan
bo’lishi kerak. Muayyan vaziyatga moslashishga chagqirilgan
belgi faqat qisman o’zgarishi mumkin va boshqa gismining
harakatsizligi tufayli belgi o’zi bilan bir xil bo’lib qolishi
kerak. Bu holatda ham nomutanisib birliklar vujudga kela
boshlaydi.

Aytaylik, morfemalarda asta-sekin, semantik “qamrab
olish” hududi miqdoriy jihatdan sifatgacha kengayib boradi,
belgilangan aqliy tasvirlar insoniyatning o’sib borayotgan
tajribasi tufayli doimiy ravishda boyib boradi hamda
rivojlanadi, natijada til tizimida doimiy siljishlar sodir bo’ladi.

Morfemik tahlil orqgali tilning bir so’z birligiga
morfema qo’shish, boshga bir so’zning morfemasi bilan
ko'pincha mos kelmasligini ko'rsatadi va bu ikki so’zning
morfemalari orasidagi sintagmatik munosabatlarning o’rganib
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chiqish lozim. Ayrim adabiyotlarda bu holatni so’z valentligi
deb ham nomlaydi. Shu jihatdan morfemalar hamma so’zlarga
ham qo’shilib ketavermaydi. Morfemalarning birikish holati
bilan bog’liq nomutanosibliklar tilimizda ko’p uchraydi.
O’zbek tilining morfologik birliklarda qoliplashish ustunlik
qilsa, sintaktik birliklarda bu jarayon ancha erkin hisoblanadi.
Birog, nomutanosiblik holatini nafagat morfemalar darajasida,
balki sintaktik birliklar darajasida ham topish mumkin.

Nomutanosiblik ikki hodisada namoyon bo’lishi ilmiy
adabiyotlarda isbotlangan: markaz (yadro) va periferiya
o'rtasidagi tafavutda va belgilanuvchi bilan belgi o'rtasidagi
farglanishda.

Umuman olganda, nomutanosiblik tushunchasi va u
bilan bog’liq nazariy qarashlar ilm-fanda turlicha talgin
gilingan. Bu atama tabiiy til — inson tiliga nisbatan qo’llanila
boshlagach, tildagi eng bosh xususiyatlardan biri — tabiiy
tilning tuzilishi va amal gilishida umumiy tartib, muntazamlik,
bir xillikdan chekinish, uzoqlashish ma’nosi bilan ishlatila
boshlagan. Umumiy tilshunoslikda bu atama ikki holat uchun
ishlatiladi:

1) til sistemasida markaz(yadro) va periferiya
o’rtasidagi munosabatni ko’rsatish, o’zaro aloqadorliklarni
aniglash uchun;

2) til belgilarida ifodalanuvchi va ifodalovchi
tomonlarining  o’rtasidagi  bog’lanishning  uzoglashuvi,
umumiy holatdagi nomutanosiblikni ko’rsatish uchun[6. 47].

Yadro va periferiya o’rtasida har doim farq bo’lib
turadi. Ular turli jihatlarda namoyon bo’ladigan universal
xodisadir. Tilning tuzilishi jihatidan yadro asosiy fonemalar
bo’lib, fuziya (fleksiya), so’z yasalishi (derivatsiya), so'z
birikmalari qolipi til ravnaqining ma’lum tarixiy davrida eng
faol hisoblanadi. Shu jihatidan yadro har ganday til uchun
baza bo’lib xizmat qiladi. (Periferiya esa nagshlardan chetga
chigishdir.) Shakl va semantik jihatdan markaz — ma’lum bir
guruhga xos bo’lgan shakllar va ma’nolardan iborat bo’lsa,
periferiya — ma’lum bir toifadagi va boshqalar o’rtasidagi
oraliq shakllar va ma’nolarda namoyon bo’ladi.

Aytaylik, fe’l shakllari orasida har qanday shaxsiy
shakl markazga tegishli bo’lsa, barcha shaxssiz shakllar
periferik jihatni ko’rsatadi, chunki ular fe’Ining xususiyatlarini
va boshga nutgq gismlarini birlashtiradi. Buni ismlarda ham
ko’rish mumkin. Ismlar uchun yadro umumiy ismlar
tomonidan hosil gilinadi, anig va mavhum ismlar atrofga
tegishli. Demak, bu jihat periferik belgini ko’rsatadi.

Ko’pgina tillarda oddiy ikki qismli jumla markaziy
o’rinni egallaydi. Vazifaviy jihatdan markaz shakllardan
foydalaniladi, shu tufayli periferiya kamroq bo’ladi.
Kuzatishlar natijasida aytish mumkinki, ijtimoiy tilshunoslik
nugtayi nazaridan periferiya fagat jamiyatning bir qismi
uchun, muloqgot uchun xos bo’lgan elementlardir. Shuning
uchun periferiya markazdan yiroglashmaydi hamda markazsiz
harakatlanishi mumkin emas. Tilni rivojlantirish jarayonida
ayrim elementlar markazdan atrofga yoyilishi (o’tishi) va
aksincha, markazga tortilishi (o’tishi) mumkin. Buni sezish
uchun maxsus tadgiqotlar olib borilishi lozim.

Tahlil va natijalar (Analysis and results). Ma’lum
bir ma’noning yetarli darajada shakllanmaganligi, yoki o’rnini
bosuvchi bashga bir shaklning mavjudligi tufayli turli
nomutanosibliklar yuzaga chiqadi. Bunda ma’no ifodalovchi
shakl ikki xil ko’rinishga ega bo’lishi mumkin. Bu ma’nolar
tekis yoki notekis rivojlanadi. Ayrim fe’llarning shakllanishi
va ma’no ifodalashida kuzatilgan nomutanosibliklarni sema
jihatidan farqlash bir oz qiyinchilik tug’diradi. Ammo
ishlatilishi har doim bir xil bo’laveradi. Aytaylik, to’ligsiz fe’l
bilan shakllangan o’tgan zamonni ifodalash, o’tgan zamon
affiksi -di ga nisbatan ma’no farqlaydi. Garchi, shakllardan
farglanib, ma’nolari bir holatda turgan bo’lsa-da, semalari
maydoni biroz tafavut giladi. Shu jihati bilan nafagat shakl va
yadro, balki ma’niviy periferiyani ham kuzatish mumkin.
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Chunonchi, borgan+di — borgan edi. Shakl jihatidan
zamonning ifodalanishi ikki xil. Mazmun ifodalashida ham
semaviy tafavut seziladi: borgandi — yaqin orada, tezda;
borgan edi — ancha oldin (uzog muddat avval), sekinlik
ehtimoli mavjud. Borgan+mish — borganlik ehtimoli yaqin,
bormagan bo’lishi ham mumkin; borgan emish — borganlik
ehtimoli uzoq, borganligi (bormaganligi) anig. Misollardan
anglashilmoqdaki, semalar maydoni garchi bir ma’no
ifodalashga xizmat qilayotgan bo’lsa-da, to’ligsiz fe’lning
ma’no semasida kuchaytirish alomati seziladi. Bu jihat
yadroga  nusbatan periferiya ~ sema  maydonining
nomutanosibligini ko’rsatadi.

Bunday nomutanosibliklarni analitik shakllarda ham
kuzatish mumkin: o’qib chigdi — o’qidi birliklarida farq
giluvchi -ib chig- analitish shakli o 'qidi fe’liga nisbatan ma’no
kengligini shakllantirishga xizmat qilyapti. Analitik shakl
nafaqat shakl jihatdan balki mazmun jihatidan ham fe’lni
boyitmoqda. Aslini olib garaganda, fe’llardagi yadroviy sema
maydoni analitish shakllar bilan boyiydi. Ayt(ib ko'r)di —
aytdi. Aytdi shaklida harakat bir martalik va unga natija
muhimligi shartmas. Aytib ko’rdi shaklida esa javob kutish
ehtimoli yuqori, gaytish reaksiyasi tekshirilmogda. Umuman
olganda, murakkab shakllarni (yetakchi) fe’lga qo’shilib
kelishi fe’llarning sema maydonini kengayishiga olib keladi
hamda harakatning ifodalanishi yanada aniglashadi: aytdi
shaklida harakat umumiy, aytib ko’rdi shaklida harakat aniq
vaziyatga yo’nalgan va natijasi kutilmoqda. (Bu hususida
ishimizning keyingi qismlarida to’xtalamiz.)

Tilning markaziy birliklaridan biri bu so’z hisoblanadi.
So’z haqida fikr yuritilganda, avvalambor, uning ikki tomoni:
shakl va mazmunini ko’rib chiqish maqsadga muvofigdir.
So’z va uning tarkibini o’rganish o’ta murakkab hodisa
ekanligi adabiyotlarda ko’p bor aytilgan. So’zning shakl
tomoni, til tizimidagi o’rni, o’ziga xos qurilishi: tovush,
bo’g’in va morfem tuzilishi uning bir jihatini belgilasa,
ikkinchi tomondan mazmun-ma’no ifodalashi (0o’z ma’nosi,
ko’chma ma’nosi, grammatik ma’nosi) muhim Xususiyatga
ega.

Shakl va mazmun masalasi tilshunoslikda
nomutanosiblik atamasi bilan bevosita bog’liq. Binobarin,
so’zning morfem tarkibiga xos birliklarning o’zgarishi ham
$0’z ma’nosining o’zgarishiga sabab bo’luvchi omillardan biri
sanaladi. So’zning ma’nosi o’zgarishi bilan yangi shakllar
paydo bo’ladi. Yoki aksincha, yangi shakllarning paydo
bo’lishi bilan so’zga yangi ma’nolar bera boshlaydi.

So’z tarkibidagi o’zgarishlar uchun leksemaning
morfemaga yoki morfemaning fonemaga ko’rsatadigan
ta’sirlari muhim omildir. So’z tarkibidagi birinchi gismning
ikkinchi qismga o’tishi yoki ikkinchi qismning birinchi
qismga o’tishi; birinchi qismning ikkinchi qismga ta’siri yoki
ikkinchi gqismning birinchi qismga ta’siri; vaqtlar o’tishi bilan
(diaxron jihatdan) so’z tarkibining o’zgarishi yoki bir
xillashuvi; xuddi shu so’zga o’xshash yoki aynan bir xil
birlikning paydo bo’lishi so’z tarkibida turli ko’rinishdagi
nomutanosibliklarning vujudga kelishiga sababchi bo’ladi.

Xulosa va takliflar (Conclusion/Recommenda-
tions). Til tizimidagi bunday birliklarning vujudga kelishi,
0’z-0’zidan ko’p ma’nolilik, shakldoshlik, zid ma’nolilikni
keltirib chigaradi. Bunday tushunchalaring vujudga kelishi
tilning tarixiy ildizlari bilan bog’lansa-da, bugungi kun
nuqtayi nazardan ham yangi birliklarning paydo bo’lishi tabiiy
holat.

Til tizimida asosiy va markaziy mavqeda bo’lgan
shakl nutgiy lahza va nutgiy vaziyatlarda doim harakatda,
o’zgarishda bo’ladi. Tilda belgi-ishoralarning nutq lahzasi va
vaziyati bilan bog’liq bunday harakati va o’zgarishi til
taraqqiyotini  belgilashda muhim ichki omillardan biri
sanaladi. Shunday ekan vaqt shakl va mazmunning hamisha
qismi bo’lib qolaveradi. Boshqacharoq aytganda, har bir
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davrda shakl va mazmun o’ziga xos nomutanosibliklarni  shakllantiraveradi.
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HIDDEN LAYERS OF THE HERO'S INNER WORLD IN LITERARY TRANSLATION
Abstract
On the basis of the two Russian translations of the novel by A.Kadyri “The past few days" the problem of reconstruction of

national character.
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CKPBITBIE INIACTBI BHYTPEHHEI'O MUPA I'EPOS B XYJAOXECTBEHHOM IIEPEBOJE
AnHOTaLUA
B crathe Ha ocHOBe IepeBOJOB Ha pycckuii s3Ik pomaHa A.Kameipn “MuHyBIIMe AHH’ paccMaTpuBaeTcsi HpobdieMa
BOCCO3/1aHMs HAIMOHAIBHOTO XapakTepa. Iloka3aHo, 4TO BoccO3[aHUE XapaKTepa 3aBHCUT OT IIPUHIMIIOB IEPEeBOJa U elle

6oJbIIIe OT MACTEPCTBA IEPEBOTUHKA.

KniodeBble cj10Ba: OpUrHHAT, aJCKBAaTHBIN IEPEBOJ, XapaKTep, HAMOHAIBHBIA KOIOPHT, HAIMOHANBHBINA TyX, MEHTAJIUTET.

BADIIY TARJIMADA QAHRAMON ICHKI DUNYOSINING YASHIRIN QATLAMLARI
Annotasiya
A. Qodiriyning "O'tgan kunlar" romanining rus tiliga tarjimalariga asoslangan maqgolada milliy xarakterni gayta tiklash
muammosi ko'rib chigilgan. Ko'rinib turibdiki, fe'l -atvorni gayta tiklash tarjima tamoyillariga va undan ham ko'proq

tarjimonning mahoratiga bog'lig.

Kalit so'zlar: original, adekvat tarjima, xarakter, milliy lazzat, milliy ruh, mentalitet.

XapakTep B TIPOM3BEICHHM BOIUIOIIAET B cebe
comepxaHue U ompenenser Gopmy. Xapakrep — HHCTPYMEHT
XYIOXECTBEHHOro mo3HaHus. «OH W cojepKaHWe, OH U
¢dopmay [1,321]

M.BaxTvH mmcan, 9YTO B XYyJOXKECTBEHHOM IIPOM3-
BEJICHUH «...C CAMOT'0 Hayaja aKTHBHOCTb aBTOpa JBMIKETCS
M0 CYHIECTBEHHBIM TpaHMIAM ero (Tepos): BCce BOCHPHHH-
MaeTcss KaKk MOMEHT XapaKTePUCTHKH Teposi, HECeT Xapak-
TEpOJOTHUECKYI0 (DYHKIINIO, BCE CBOAUTCS M CIYXXUT OTBETY
Ha BoOmpoc: ko ou» [2,151].

XyOOKECTBEHHBI  NCUXOJOTM3M - OOHO U3
BOKHEHIIIMX COCTABISIOUIMX PEATUCTHUECKOTO XapakTepa
Gnarozapsi yeMy y 4MTaTensi co3qaéTcsl MOJHOLIGHHOE IMpej-
CTaBJICHHE O mepcoHaxe. 1160, 4enoBeK yCTpOeH Tak, 4TO ero
BHYTpEHHUE ﬂeﬁCTBHﬂ BOIUIOIIAKOTCA BO BHCIIHUEC H,
HaoOOpOT, BHEIIHEe SBISETCS BaKHEHImMM QakTopoM ero
BHYTPEHHHX JBIDKCHHH. MHoroo0pasue CcpeactB u300-
paXkxeHHs BHYTPEHHEro MUpa IepCoHaxa, C OJHOH CTOPOHBI, 1
pa3nuuMs B XYHOXKECTBEHHOM TpajWIlM, MEHTaIUTETe,
obpa3e JXKM3HM H.T.I. C JPYroi, CO3JAIOT OIpEACICHHBIC
TPYAHOCTH B BOCCO3JIaHMM BHYTPEHHETO MHpa IEPCOHaKa B
nepeBojie. XyJ0KECTBEHHOE NMPOM3BEIACHHE — PEYEBOE BbIC-
Ka3bIBaHHE, OOpAaIIeHHOE K KOHKPETHOMY YMTATENI0 (MMII-
JMIUTHOMY) — HOCHTENIO S3bIKa JITAHHOTO TEKCTa, IpejcTa-
BUTENIIO  ONPENENCHHOM  HalWH, KyJIbTYPHl,  BEpOHC-
MOBeIOBaHUS | T.II. [I03TOMY IHcaTeslb MOKET PacCUUTHIBATE
Ha TO, YTO €r0 YHTATEeNb MOXKET INPOUYUTATh MEXIY CTPOK,
MpPOYYyBCTBOBAaTh BCE OIYIIEHHOE TaK K€ IOJHO, Kak 3TO
npencraBasier cebe cam  aBTop. llepBuuHas  3amaua
MEePEBOJUNKA 3aKITI0YAETCS B MAKCHMAJILHOM INPUOIMKEHUU
CBOETO  BOCTPHATHS  TEPEBOAUMOrO  MPOU3BEACHUS  C
BOCIPHATHEM 3TOTO K€ TeKCTa MMIUIMIUTHBIM YUTaTelIeM. A
9TO OYEHb CIIOXKHAS, MTOYTH HEBBHITOJIHUMAS 3ajada, TaKk Kak
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JUIL 3TOTO HEOOXOMUMO 3HATh KYNIBTYPY, SI3BIK, OOBIUaH,
BEpONCIIOBEIAaHNE W T.I. HA YPOBHE «HMILUIMIIUTHOTO»
yuratens. CrenoBaTenbHO, NMOJHOCTBIO aJeKBaTHOIO Iiepe-
BOJIa HE MOXET OBITh B MPHHIUIE, HO KaXKABIH MEPEeBOIINK
JIOJDKEH CTpeMHUTbcss K 3ToMy. OpHako, Ha IpakTHKe
MepeBOJUMKY  JOBOJBCTBYIOTCSI — Iepelaueil  Toro, 4To
HETIOCPEICTBEHHO OTPaKEHO B TEKCTe, a BCE TO, UYTO
HaXOAUTCS 3a TEKCTOM OCTaeTcsl BHE MOJle UX 3peHus. B
pe3yabTaTe IepeBo]] He MOJKET OTPa3UTh BCE OTTEHKH KPAcoK,
KOTOpPBIE C JIETKOCTBIO HAaHECHa pyKa  XyJOXKHHKA,
JIOBEPHBIIIET0OCS CBOEMY UHTATEIIO.

XapakTep BBIp@XaeTcs BO BHYTPEHHEM IICHXOJIO-
THYCCKOM COCTOSAHHHU, B 06pa3e MBIIJIEHUSA, B MaHEPE
rOBOPUTH, JiepkaTh cebd. To ecTb XapakTep BOIUIOIIAET B
CBOEH UHAUBUAYAJIBHOCTH AYXOBHO-HPABCTBCHHBIC Ka4y€CTBa,
JCTETUUECKUE W ATHUECKUE B3TJIABI ONPEAENICHHOTO HApO/a,
9TO OTpaXkaeTcsi B PEUH, IIOCTYNKAaX, IICHXOIOTHYECKIX
COCTOSIHUSIX, IOPTPETE, Mei3axe U T.1.

BeiOpaB xapaxrep, XyZOKHHK OKAa3bIBA€TCS 3aBHCH-
MBIM OT Hero. Atabek B pomane A.Kanpipn «MuHyBIIME THH»
(«YTkaH KyHmap») TPENCTAeT NHYHOCTHIO B MAaKCHMAIBHOM
Mepe BoIUIomalolieii B cebe Bce XapakTepHbIE YepTHI
OOIIECTBEHHOTO CO3HAHMSI CBOErO BpeMeHH. Ilpu ommcaHun
BHEIIHOCTH T€pOs aBTOP OYEHb TOHKO J]A€T ITOHATH YUTATEIII0
CBOE OTHOIICHME K HeMy. ['epoil HajeneH TaKUMH depTaMH,
KaKk MY>KECTBEHHOCTb, MYAPOCTb, HCKIIOUHTENbHAS CHIIA
BOJIM, aHAJTUTHIECKUH YM.

CrpemieHHe CaMOCTOSITENIbHO OCMBICIHTH JIEHCT-
BUTENBHOCTh, MOHTH 1O CaMBIX KOpHEH, pa3o0pareCcsi B
CIOXHOM KU3HEHHOM JUAJIEKTHKE, HE YIOBIETBOPSACH
MPUONU3UTENBHBIMHI PELIEHUSAMH U MOJBEPras BCE COMHEHUIO
— 3Ta 0COOCHHOCTH TYXOBHOI aTrMoc(eps! BbI3BaJIa K >KH3HU
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0COOBIH IPHHIMI MTOJX0A YeJIOBEKa K OKPY)KAIOLIEMy MHpPY
— aHAJIMTHYHOCTD.

Jng pomaHa XapakTepeH aHaJIUTHUYECKHH ICUXO-
JIOTU3M, TO €CTh JIF000€ BHYTPEHHEE COCTOSHHE Pa3iaraercs
Ha COCTaBJSIONINE, pa3dupaercs B moApoOHocTsAX. I[lcmxo-
JIOTUYECKUIl aHalM3 CTPOUTCSA KaKk OOHApyKEHHE CKPBITBIX
IUTACTOB BHYTPEHHETO MHpPA, TeX [IYIICBHBIX JIBIDKCHUMH,
KOTOpBIE HE JIeXKaT Ha IIOBEPXHOCTH, HESICHBI C IIEPBOTO
B3rpa. YacTo 9TO aHAIU3 TOTO, YTO CKPHIBACTCS 3a TEM MU
UHBIM JIEHCTBHEM HIIM MOCTYNKOM Tepos. M BaxHO TO, YTO
QHAJIM3UPYET BCE 3TO NMPEUMYIIECTBEHHO OH caM. Xapakrep
ATtabeka pacKpbIBacTCsA U C IMOMOIIBIO MOCTYNKOB, OMMCAHUS
BHEITHOCTH, OOCTAHOBKHM, Iepeladyu XKECTOB, AeTaluei ObITa.
OTo U MOHATHO — ATa0eka OTINYAeT CKIOHHOCTh K aHAJIH3Y
BCETO IPOUCXOMSAIIEr0 BOKPYT, JKEJIaHWE pa3o0parbCs BO
BCEM, OH yMeH, HabmonaTeneH. Camoananu3 Atabeka Bcerna
o4eHb cMell. [locTostHHO OH 3amaer cede Bompockl. 1 xak Ob
OH Ha HUX HHM OTBEYaJ, B)KHO TO, YTO OH Pa3MBIILIIET, HE
PaBHOMYIIEH K CBOUM JCUCTBUSIM M K OKpYXAIOIIEMY MHUDY,
COMHEeBaeTcs, nepeOupaeT pa3Hble BapHAHTHL A 3TO AenaeT
MICUXOJIOTU3M TIyOOKHMM, BcecTOpoHHMM. Kansipu coc-
pPEeIOTOUMI XYHOXKECTBEHHOE BHHMMAHHE HE Ha BHEIIHHX,
CIO)KETHBIX, a Ha BHYTPEHHHUX, IICHXOJIOTHYECKUX MOTHBUPOB-
KaX YeJIOBEUECKOTO TOBEICHHSI.

B pomane BegymuM criocobOM IICHXOJIOTHYECKOTO
aHanm3a BBICTYIAeT caMoOaHaIM3 Trepos. ATabek BooOIe
ClepKaH, IPEANOYHTacT HE OOHApY)KUBATh IYIICBHBIX
newkeHuil.  Ilo-HacTosmeMy — 3araflodHo  COOTHOLICHHE
BHEIIHETO U BHyTpeHHero B HeM. Ilo ckiagy HaTypel OH
yMeeT BIaJieTh CO00H, nepkaTh cels B pyKax.

Kanplpy He gaetr mompoOHOW Oworpaduu repos.
HWckmountensHocTh ATabeka B pOMaHe HE MOTHBHPOBAHA.
XYOO)KHUK OTPAaHHUYMIICS OTIEIBbHBIMU XapaKTepUCTUKAMHU
repos, CBUJICTENILCTBYIOIMMU O €ro He3aypsiJHOH JINYHOCTH.

3HaKOMSICh C POMAaHOM B TIEPEBOJIAX HAa PYCCKHUH S3BIK,
MBI HEPEJKO CTAaHOBMJINCH CBHJETEISIMH HEY[AadHOTO BEIOOpa
SKBHBAJIEHTOB HEKOTOPBIM CJIOBAaM, B YAaCTHOCTH, B Iepenade
TOHKOCTEH HAaI[MOHAJBHOTO Xapakrepa Tepos. JoOutbes
aJIeKBaTHOCTH TI€PEBOJIa OPUIMHATY — 3aJa4a TPYIHOBBINOJN-
HuUMas. JIns  aJeKBaTHOTO  BOCIIPOM3BEACHMS  TEKCTa
HE00X0MMO TOOHThCs I deKTa OPUTHHAIBHOCTH TEePeBOa.
To ecTh yMTaTeNnbh AOJDKEH IOYYBCTBOBAaTh CHITY JINTEPATyp-
HOTO TajlaHTa aBTOpa OpuruHana. M, guras mepeBoj, OH HE
JIOJDKEH YyBCTBOBATh, YTO 3TO HE OPUTHHAIL

OrpaHnanMcsl pacCMOTPEHHEM MacTepcTBa MHCATEIs
B PacKpBITHM XapakTepa ATa0eka M €ro BOCCO3IaHHE B
MepeBo/ie Ha IPHMEPE OJJHOTO SMH30/a.

Kak oTBaxkHO aepkaics ATabek, KOrja apecToBallu
ero u Mup3sakapuma-KyTuaopa (TecTs) Mo HaBeTy Xamuaa,
KOTOPBIH OKJeBeTan ux «JIumo Artabeka BbIpaKalo JIHIIb
HEJOyMECHHE, OJHAKO KyTHAOp ObUT HCIyraH U OYCHb
6nenen... OH pasroBapuBall ¢ KymoOers Kak ¢ OOBIKHOBEHHBIM
YeJI0OBEKOM, a KyTHIOpa Opocann B >Kap M XOJOJX HE CIIoBa
Arabexa, a ero yibIOKa...»

Atabex Bener ce0s Ha JOmpoce KyIIOETH MYApPO H
JIUIUIOMaTHYHO. ABTOp M300paxkaeT ATabeka Kak obiamarels
BBICOKOTO YMCTBEHHOI'O YPOBHS: “MeH CH3HHMHT KHJIMYHUHI U3
ocTH/a YIUMAaH KYpKuO €ku cu3ra XylioMaja ydyH cy3namait
XyKyMaT KHIIMJIapUMHU3 Opacuaa TyIIyHaaupFaH Oup oaam
OYIIFaHJIMFUHTU3 BOXUIAH OTAMHHHI XaM Y3UMHHHT KaHpmait

¢uKp Ba Maciak KHIIMCH JKAHJIUTUMU3HH aWTHO YTMaKdu
oynaman...” [3,75]

«- 51 He Goroch Ka3HU M BOBCE HE COOMPAIOCH JILCTUTH
BaM... Mbl (oten lOcypbex-xamku u ATabeK) He IepKHUM
CTOPOHY HM KHITYaKOB, HH HAIIMX copoanueil. Mbl cunTaeM,
YTO HENb3sl OTAABAaTh NMPEANIOYTCHHE HHW TE€M, HH APYTHM: B
Jleflax yIpaBlIeHHs] 00e CTOPOHBI AEHCTBYIOT He XyKe M He
myqme» [4,84.]

B mepeBozax, B menoM, HalUIo OTpaXkeHHE OOraTCTBO
apceHanma xapakTepoisoruu Kazaplpy, HO M JOIyIIEHBI
UCKaXXKEHHs B  Mepefade TOHKOCTEH  HAIMOHAIBHOTO
XapakTepa, TOHKOCTEH fA3blka aBTOpa. MmeroTcs mpomyckw,
HECKOJIBKO CHIDKAIOIIE OCTPOTY JAAHHOTO 3MM307a poMaHa. B
MEePEBOJIE MBI HE UYBCTBYEM T€ XapaKTepHbIe uepThl ATabeka,
KOTOpBIE €CTh B OpUTHHANe. BrIOpaHHBII BapuaHT mepeBona
BHOCHT HESICHOCTh, TaK KaK HOSBISIOTCS JIBE€ BO3MOXKHOCTH
HHTEepIpeTannuy NMpeaIokeHus: “S1 He 6orock Ka3HH U BOBCE
He coOuparch JCTUTH BaM™: 1) ArtaGek B JaHHBIH MOMEHT
JIEeHCTBYeT MoAo0HO TMocTy, KOTOPOMY TapaHTHPOBaHA JKH3Hb
(kaKk riacuT y30ekckas MOCIOBUIA «DIIYHra YIUM HYK»), U
MOTOMY OH BHAMT CBOIO 337ady B TOM, YTOOBI ITOCTaBUTH B
n3BecTHOCTh Kymbern o mpousomreameM, HO HH B KOEM
clyyae HE ONpaBabIBaThes; 2) ATabek —  YeloBEK
MY)KECTBEHHBII W CIpaBEIJIMBBIH, KOTOPBIA HHM TIPH KaKHX
00CTOSATENBCTBAX HE JIBCTUT W TOBOPHT TOJBKO IPaBy,
OJTHAKO, JIMIICHHBIH 37paBOr0 CMBICIA, HE CHOCOOHBIH TPEe3BO
OLICHMBATh CHUTYAIHIO, JUIICHHBIN KadecTB aumuioMara. Oba
3TU BapHaHTa MHTEPIpPETalUi MepeBoja HE COOTBETCTBYIOT
opuruHaiy. IlepeBogunKKM HE CMOIIH B JAQHHOM SIH30]€
nepenartbh Kak BCIO CIOXHOCTb M TPEBOXHOCTh CHUTYAIHH,
rIyOMHy M TOHKOCTh Bocmpustusi e€ ArtabekoM, Tak U
cBOeoOpa3HOe BHICHHE, OIIYIICHUS, CTHIb aBTOpa, MOKa3aTh
Te KauecTBa, KOTOPBIMHU OH HaJENNII CBOETO I'eposl.

DTOT HeJo4eT, Ha Halll B3MJISI, OOBSACHSICTCS TEM, YTO
OpHd  TEpeBOJie JaHHOTO TPEATIOKEHUS H3MEHEHa €ero
CeMaHTHYeCKast CTPYKTypa, 9TO B KOPHE MEHSET CMBICH H
MHTOHAILIMIO BBICKA3bIBaHHS ATabeka B 3TOW Upe3BBIYAHHON
curyauun. Torma kKak B OpUTHHAle BBIpakeHHE ATabeka
HUCKYCHO OTTOYEHO, OHO B Mepy OTpaxkaeT B cebe Kak
JOCTOMHCTBO, TaK M TOHKYIO JAWIUIOMAaTHYHOCTH. Jlyist
JOCTH)KEHHUST aJIeKBaTHOCTH €ro mHepeBoja HeoOXOJIMMo, Ha
Hall B3I, YeTKO MPEICTaBUTh Ce0e CMBICIOBYIO CTPYKTYPY
BBICKa3bIBAHMSA, AITOPUTM €ro IocTpoeHus. B opuruname
CMBICIIOBAs CTPYKTYpPa BBICKA3bIBAHUS TAKOBA:

1) He u3-3a cTpaxa cMepTH nepea Bammm mMedom,

2) ¥ He U3-3a JIeCTH B yroay Bawm,

3) a WCKIIOYMTETHHO IIOTOMY, YTO SIBISIETEChH BBI
TOJIKOBBIM CPpE€X HAIIUX BJIACTH UMYIIUX Mynceﬁ,

4) xo4y u3BeCTUTH Bac 0 TOM, JIOABMH KaKuX
B3IUISIZIOB M UEH ABISIEMCS ST M MO OTell.

B pomane riyOoko packphT xapakrep Artabeka,
KOTOPBI HANENeH OCTPHIM IPOHHUIATENBHEIM yMOM U
xpabpoctpio. Cremyer OTMETHTh, YTO II€PEeBOAYMKAMH B
[[EJIOM BEPHO BOCCO3MaHO MacTepcTBO Kamblpw B pacKpheITHH
xapaktepa  repos.  OmHAaKo, TOHKOCTH  XapakTepa,
NpOABIIAOIIUECT B HO}106HBIX, paccCMOTpPEHHOMY  BBILIE
CIOJKETHBIX CUTYyallusX, B 60J'II>I_LIPIHCTBC CJIy4Ja€B OCTAKOTCH, K
COXKaJICHUIO, HE PACKPBITBIMA. A 3TO 3HAYUT, YTO HaJ
nepeBoJioM “MUHYBIINX THEH — SHIMKIONEIUH Y30EKCKOM
JKH3HU — MIEPEBOTIMKAM €IIIe TPYIUTHCS U TPYIUTHCS.
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Vsbexucmon dasnam sxcaxon munnapu ynusepcumemu npogeccopu, ¢.¢.0. Axy6os JK. maxpusu acocuda

MHIJIA3 TUWIHJIA YO HYTKUI dKAHPUHUHI JUHTBUCTHK XYCYCHUSITJIAPA BA TACHU®U
MACAJIACH
AHHOTaALHSA

Yy makonana Qyo HYTKHH JKaHPUHUHT JIMHIBHCTHUK XYCYCHSTIApHHH YpraHWIIAa WHIJHM3 TWiMna XyJaora HyHaaTHpHITaH
JYOHHHT Ma3MyHHH TY3WINIIHN XaKuJAa ran 0opaan. YHUHT MasMyHU# Ty3unmmaa XyJOHH Maax dTHII, Xyaora Xamy caHoyap
QMTHUII, NIYKPOHA KENTHPHII, XyIOHHHT MapXaMaTWHM Cypall, TyHOXJIapura TOoBOa KWJIMILI, MUHHATAOPYWINK OMIIIUPHIIT
kabwmap érumm Oenrwnanaau. UlyHuHTAEx, nyo TacHMGHM Ba YHHHT THJ THU3UMHUAArd (YHKIMOHAN XYCYCHSTIApHIa Xam
9BTHOOP KapaTHUIll JIO3UMIINTU TabKUATAHATIH.

Kanut cy3aap: nyo, Xyngora HyHaNITHPUITaH Iyo, TyO 3THKAcH, JYOHHHT Ma3MyHHH Ty3HWJIMIIN, (QYHKIMOHAN XyCYCHAT, IyO
TacHU(U.

LINGUISTIC FEATURES OF THE SPEECH GENRE “PRAYER” AND ITS CLASSIFICATION IN ENGLISH
Annotation

This article examines the semantic structure of prayer which directed to God in English while studying the linguistic features of
the genre of prayer. Its semantic structure is defined as praising God, giving thanks to God, asking for God's blessings,
repentance of sins and so on. In addition, it is emphasized that attention should be paid to the classification of prayer and its
functional features in the language system.

Key words: prayer, prayer which directed to God, ethics of prayer, semantic structure of prayer, functional feature, classification
of prayer.

JIMH'BUCTUYECKHUE OCOBEHHOCTHU PEYHEBOI'O ’)KAHPA «MOJIUTBA» U EI'O K/IACCUDPUKALIUSA B
AHTJIAVICKOM SI3bIKE
AHHOTAIHS
B nmanHOI1 cTaThe mcciemyeTcs CMBICIIOBAs CTPYKTypa MOJHTBEL, oOpaimieHHOW K bory Ha aHrImMiickoM S3bIKe, TIPU W3YYCHHH
JMHTBUCTHYECKIX OCOOEHHOCTEH jkaHpa MONHUTBBL. Ero cemaHTmueckas CTpyKTypa OIpenenseTcss Kak BocxBaleHHe bora,
6naromapenue bory, npocs6a o boxbpux 6marocioBeHusX, MOKasHAE B TPeXax M Tak ganee. Taxke MOTIepKUBACTCS, ITO CIEAYeT

00paTHTh BHIMaHKE Ha KIaCCH()HUKAIIIIO MOJHUTBHI U €€ (PYHKIIMOHAIBHBIE OCOOCHHOCTH B SI3BIKOBOM CHCTEME.

KnoueBble cJioBa: MOJMTBA,
(YHKIMOHATIBHBIN MPU3HAK, KIACCH(UKAIS MOJIUTB.

Kupuu. Vrran acpHuHT 50 HWIIapuaaH TaaKUKOT-
qunap YpTHOOPUHUHT HYTKJIArd JKaHpjapra KapaTWIHIIA Ba
HYTKHH  JKaHpJapHH  ypraHumra OynraH  KU3UKUIIA
[1,2,3,5,7,8,11] xap Oup THJI TH3HMHAATH aJOXWAa HYTKHHA
JKaHPJIAPHUHT MIJUTAH MaJaHui XyCyCHATIApH, Ma3MyHHI Ba
NIAKIANA  TY3WIAIIA, KOMITO3HMIHUACH, YCIyOWHH YpraHuil
MMKOHUHU Oepau. Jlyo HyTKuil )KaHpH OpKaJM MCIOM THHUra
BTUKOJ KWIYBUHM Y30€K Xaiuku Xyaora WITHXO KWIHO, ¥3u
éku OomKamap y4dyH SIXIIM THJIAK THJIALI, Mapocumiapiaa
¢doThxa VYKHUII, WHCOH COFIMTM Ba XaéTH y4YyH canOui
HaTWXKanap OepyBYM MaTH €KW KHUIIIJIAPHUHT OHp-OHpiapura
TWIAiurad sxmm HuaT kadbu [10, 665)], XpucTHaH TUHUTA
9BTUKOJ] KWIYBYM WHIJIH3 XaJIKH 3ca XyJora caxjaa KWIHIIL,
XaMJ aiTHIN, YIyFlall, TYHOXJapura TaB0a KWJIWII, HAXOT
ucrad, umMron (MMKOHHUAT) cypami, OUpop HIIHH Oaskapuil
onguaaH €Kk sSKyHMIa XyAOoJaH MIIUra pUBOXK TUIAIl EKU
Oaxkapunu0 OYIMHTaH MII Y4yH IIyKpoHa kentupuul [4, 806]
kabu OHp KaTop HYTKUI MakcauiapHu udogamau.

Magsyra onn agaduérnapuuar taxjauian (Litera-
ture review). Pyc TwmryHocnuruma Jayo HYTKUAH SKaHpH

MonuTBa oOpameHHas Kk bory,
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OTUKAa MOJIATBBI, CMBICIIOBAsA CTPYKTypa MOJIUTBEI,

Macajack OujaH OOFJIMK OUp KaTop WJIMHI HIUIAp MaBXyZ
[9;6]. Ymby MaB3y ro3acumaH pyc THIIIYHOCIMTHIA Xam
xo3uprada 06abp3u Macalagap Xail y¥3 €YHMMHHM TOITaHHYa
WyK. by macananap xaropura a1yo HYTKMHA KaHPH MOHOJIOT'OK
HYTKKa TETHIUIMMH EKM JIUAJOTUK HYTKKaMH KaOWIMaara
OaxcHU kupuThIl MyMKHH. Pyc omumu T.B. Bepmaukosa myo
HYTKUH JKaHPUHM [HAJOTMK HYTKKA TErMIUIM SKaHJIUTMHU
TabKuAad, Tyo Ma3MyHHHH CY3M0BUMHHMHT Xyno OHIaH
ramiamuimy, cyxoaru, ned Oaxomaiigun. XyoOHHMHr yHra
kaBoOM 3ca BepOaa 6ynmaiinu [6, 17]. LlyHu aldTuin KepakkH,
XO3UpPIM KyHTa Kajap HHIJHM3 Ba y30eKk TWulapupa myo
HYTKUH JKaHpUHU KUECHU YpraHWIIra OaFuIUIaHTaH ajloXuaa
WIMHI HILTap MaBXy]] 9Mac.

Tagkukor wmetomgosnorusicu (Research Methodo-
logy). Wurnmms Ba ¥30ek THUIAPH TH3UMHIATH MaBXKYy/l
JyOJapHH YpraHuIll, andaTTa, yHUHT THI TU3UMHUIArH MaBxKy
LIAKJUIAPUHUHT  ¥3Ura  XOCIHHMKJIApUHM  ypraHum  OunaH
Oouutanaau. Jlyo HyTKuil >KkaHpH TacHU(pHIA THIHUHT
UIITHPOKUIa Kypa WYKH Ba TalIKH HYTK OpKaIM IyoJjap,
azpecar MyHocabarimapura Kypa Xyzmora, MyKaamac
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maxciuapra HyHantupmiaran ayonap (Xymo (Hamo3), asus
aBnuénap, Xusp OyBa kabuiap), MapXymiapra WyHaITHPHI-
rad (oTa-oHa €KM KapHUHAOLUIAp), Xalpiu HUUIapra iyHai-
THUPHITAH: JIaBO3UM, IOTYK, KaMYWIHK (PUBOX AayO), TYH,
Ooupop Hapca (yil, MammHa) cotuml (Xu3p 6030puHH OepcuH
kabu) cotub onm, Mycodup Ayocu Kabuiap, Iyo agpecaHTH
Ba YJApHHMHT Typnapu (a3sW3 CaHAIraH WHCOHJIAp: MYJUIa,
KOpH, OTa OHa, aKa, OIla, HOTHUpOHyap), mxobuii (Oapaxa,
PHBOX, SIXIIM, 33Ty THJIAK OWIIUPHILN) Ba CaIOMH (KapFwIl,
adCcyH, cexp-)kooy kabm) Iyosap, Iyojlap MasMyHHra Kypa
MakKTOB (XaMI-CaHOJIap alTWII, yIayFiaam KaOH), IIyKpOHa
KeJITUPHUII, TOBOA KUIUII (TYHOXTaPUHN KEUHPHIIMIIN CYpalt
Kabu), €pmam cypad WIATWKO KWIMII, OOIIMAAH YTKa3raH
WIUIApHU TaXJHI KWIMII, cy31ab Oepuil, XWKOs KHIIHMII,
CTPYKTYp Ty3wiHIIn Oyinua oxauii Ba Mypakkad myoumap,
Xa)XXMH OyHda KHCKa Ba y3yH JyoJjap, YKWIUII sKOHu Oyitnda
yil Ba ’kaMoaT HuYuAa YKWIAAUTaH Iyosdap, YKUII BaKTU
Oyiirua OomMmoxa, WIOM, dpTamabKd, KEYkd KaOu Typiapra
aXpaTtud YpraHuil MyMKHH.

Taxaua Ba natmxkamap (Analysis and results).
Tymnad ypraHuirad HHITIN3 THIUIATH MaTepyaiap Ma3MyHH
HIyHN KypcaTaiuKW, WHIIHN3 XalKHd YIyH AYOJApHHUHT 3HT
onmuiicn Oy Xynmora KWIMHTaH Oyonup. VHImM3 Xauky ydyH
Xymora KWIMHTaH 1yo 0y-

- KHAIIWIAp TOMOHHIAH KWINHYBYH WITHXKOJIAPHUHT
SHT OJIMICH, 3HT OJIUH WIITHKO;

- MHCOHJNAPHUHT Xy[no OWIaH AYCTIALIMIN, pPyXHA
OOFIIaHMII, TaIUTANINII UMKOHUSTH;

- KAMUHA XyJ0Ta SKUHIAMITHPHUIT UMKOHUSTH;

- MHCOHJIAPHUHT Xyno Omnan y3apo
MyHOCabaTIapUHUHT MaBXKYyUINTH;
- MHCOHJIapHUHI XyzJora Y3 IOparMHU O4YMIIra,

MapAJapuHd  TYKHO conumra Ba OWIMO-OMiIMail KujraH
T'YHOXJIAPUHH KEUUPHIINTa YMHUL;

- Xyzmora HIyKpOHa KENTHUPHUII Ba MUHHATIOPYMINK
ndoaa KAINII IMKOHHATH;

- Xap WA HaKOT OepyBunm Xymora WITHKO KHJIHII
UMKOHUSITH,

- UHCOHHM XpUCTHAHIa aWlIaHTUPYBUM BOCHTa Ba
Xypmora TErHuuTMIMK KaOuiap 1eMakiaup.

XpucTHaH KMIKMCH YuyH Xyaora HyHanITHpUITraH 1yo
naiituna XyIOHUHT MaKOMM KyHuaaruya TacBUpJIaHaIH:

- WHCOHHHHT WITIDKO KMJIHO CyparaH XxamMMa HapcaHU
Y3rapTupHuIlra Koaup;

- KanOJapHH  Y3rapTHPYBYH,
€TKa3yBYH Ba yIFaWTHPYBUH;

- YH-XaéniapHu SIIUTYBYH Ba KYpYBYH;

- MHCOHJIADHM THHY OCOMMINTa XaéT KEeUHpHUILIaApU
yuyH €pJiaM KypcaTyBuu;

- MHCOHIap OmnaH nycT cudaTnia rarmiamyByu;

- ToBOanapHu KalOyd KWIYBYM, TYHOXJIApHH aBd
3TYBYH;

- a3mAT  4YeKKaHmap,  KamOaraimap, — Kacayuiap
kabmmapra épaM KypcaTyB4YM Bayjlapra siHa OMp MMKOHHST
TaKIUM KHITYBYH;

- y3ura caxaa KWIraH WHCOHJIAPHU XU3MAaTKop
cudaTuaa smac, 6anku y3 ayctu cudaruaa KapoBIn KaduIap.

By pyiixaTHu siHa 1aBOM 3TTUPHII MyMKHH.

XpuctuaH JuHMAA XyJora HYHanTUpWITaH Iyo
STUKACH KyHnIaruiapHy Tanab Kuiaamau:

1) Xyno OwnaH rammammnn MadTHaa y3ura Kymai
Tap3fa JKOWIAIINIM MyXUMAUp. Xyao OWIaH Trariamum
y4yH THHY JKOWHM TaHJam Kepak. JIMHUH TabIMMoOTIApra
Kypa, MHCOHJAPHUHT ¥3 XOHacura KuUpuoO, smuKIapHu €nuo,
Xynmora TOBOA, SbHH WITIDKO KWIMLIUIApH TYFpH, €0
xucoOJIaHaIu,

2) Taii€p auHWI KanuMmanapiaH uOOpaT Maxcyc
JUHUAN MaTHIIApAaH YKUIL Kepak;

KanOmapHH  BOsTa
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3) Xynmo OwnaH ramiamra€ia HHCOH —IOPAaruHU
Xyznora ouniIy J03UM;

4) Xymo ¥ii xaémmap Ba XHCCHETIAp  OpKald

rarutanmazim,
y XHccHETnap Ba Y xa€miap opkaiad 3UTHO Epaam Oepaiw,
IIYHUHT Y9yH OXHCTa OyO KWIMII XaM MyMKuH. [lyomap,
TaBOayap nacT €ku OajaHx OBO3/a OYNMINNIAH KaTHUH Hazap
Xap MKKajia XoJaT/Aa XxaM XyIo SIIUTaIHN;

5) Xymora oyo OpKaid WITIKO KWIaéTraHga tanad
MabHOCHAA 3Mac, €paam cypall MabHOCHJIA MYpO’KaarT,
WIITHKO KUITUII 3apyp Kabumap.

XpucCTHaH bTUKOAUIa UHCOHTAp OyO OpKainu Xyaora
V3 MIIOHY-3BTUKOAWHH, XyJora OynraH mexp-myxadbOaTuHu,
ceBrucuHu Omnmupaau. VcoHn TaH omum Xam XyZOHH
CeBHINTA TEHMIAIITHpWIaAW Ba Oy opkamu Xymo Oapua
GosaymapuHu Oupra smad, opTra KaWTHIUIAPUHHA XOXJIAIIN
ndopananagy. Xyno XpUCTHAaH KUIIWIAPHHHU Y3 (ap3aHi-
Japuziek KaOyld KWIraHIMKIapu cababiii Xam ayolapia
XpUCTHAH KUIIWIApHIaH Oup-OWprapuHH acpami, Oup owmja
ap3oJapu cudaruaa Oupramunuiapu cypananu. byana Xyno
HOMH OCTHJAa KHIIWJIAPHUHT OMpIAIINIIN Ba YIIa OHpIaIryB
(mycTnuk, OMPOAAPIMK, KABM-KApPHUHJIOILIMK, CEBTH, OWJIa
Kabuiaap) MyHocabariapuaa XyJIOHHHT MaBXKYIJIWTH KaTTa
axamuaT kacO stamu. Iy caGabmu xam Oy Xauk TUHHN
Kapalulapuga CeBrH, OWia, IYCTIMK, OMpONApIIUK, KaBM-
KapUHIOIUIMK KaOM TylryH4anap XyHZOHUHI HMHOSTH, Map-
xamati ne0 KkaOynm kwiHaau. lllyEn aiTumn Kepakkw,
XpuctTan AMHUN TapIUMOTIapuaa XyAOHUHT WHCOHJIAp
OmnaH rammamumu HadakaT oyo OpKaig, Oankd, KHIIH-
JApHUHT Xap XWI Toudamaru WHCOHNAp OWIIAH yYpallyBH,
JIUH KUIIWIapH, yMmp Hynnomnm, ¢dap3asHaiapy, IyCTiaapH Ba
OyINIMaHJIapy OpKaIM XaM Oynaau, JeraH frosulap OJiFa
cypunagi. bynma Xymo OwnaH ramianmin KAIIAIAPHAHT
Oomrka kummwiap OwiaaH y3apo MyHocabaTh acocuja IIaKII-
JaHaJW, JeTaH Fosulapja Maxcui MyHocabaTiap TyIIyHYacH
MaBkyn OymmO, mraxcuii MyHocabaTnmap —AedwiITraHza,
WHCOHJIAp ¥pTacuaa 3MOIMOHAN XUCCUETIIAap Ba ¥3apo TabCcUp
JaBOMHU/A IIAK/UIAHAAWTaH SKUH  ajoKamapra  OOFINK
MyHocabaTinap TyWyHWIagu. byHnalh MyHocabarnap KHIIM-
JIAPHUHT ¥3apo OMp-OMpIapHHM TYIIYHUIUIMK acOCH/a IIaKI-
JMaHagM Ba MyCTaxkamiaHagu. DyHJaH Tallkapy COFJIOM
MyHOcabaTIap TYIIyHYacH XaM MaB)KYIKH, yjlap KUIIHIapHU
Oup-Ompiapura OanxaHa TanUpHUIINIA, XaKAKATHA IO3UTa
randpuiuiapuaa, OWp-OMpIapHHH XypMaT KWIHIDIApHIA,
KyIu1ad KyBBaTjamuiapuaa, Oup-OMpura TETHIUTH [IaxCHH
HapcalapHH XypMaT KIIHILIapy KaOunapaa KypHHa.

Xynora HYHaaTHUpWIraH Jyo HYTKUH  KaHpH
MaBMyHI/Iﬁ TY3WIUIIUHN TallKWJI KuWJIuoiaa Kyﬁnﬂamnapra
axaMUAT OepUIl MyXUMIND:

1.Xynora Manx, xaMay caHojJap alTHII Ba IIYKpOHA
kearupun (Prayer of Adoration/Blessing);

2.MHCOHHHHT ¥3Wra Kepakiu Hapcaga XyJOHHHT
MapxamatuHu €ku  uHositmHum  cypam  (Prayer of  Sup-
plication/Petition/Intercession);

3.MHCOHHHHT IIy KyHra Kajap KWIraH T'yHOXJIapura
ta6a ks (Prayer of Contrition/Repentance);

4. Xynora wmunHatnopuwink  (Prayer of  Thanks-
giving/Gratitude) aiitu6, Omun (Amen) cy3u GHIaH SKYHIALI
Kabu.

Jyonunr Oy kucwiapu 0ab3aH yMyMmuil Tap3na,
0ab3aH sKKa XoNaTiapjaa, Oab3aH apajamr Tap3fa XaMm
ndoparaHuII MyMKHH. MacanaH, KICMIapHUHT SKKa XOJIa
KeJIMIIM IIYKPOHAIMK Ba MHHHATIOPYWIMK  Hdomacu
cudaTraa OBKATIAHUIIIAH aBBajl XPHCTHAHIAD aUTHILIAPU
no3uM Oynran Oup Katop Kyiuaard Iyo Ma3sMyHIN AMHHN
cy3napaa yupanau:

1.Bless us, Oh Lord, ...

2.May all be fed. ...

3.Loving God, bless all those gathered here today. ...
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4.For food in a world where many walk in hunger; ...

5.In a world where so many are hungry, ...

6.Bless us, O God. ...

7.May this food restore our strength, giving new
energy to tired limbs, new thoughts to weary minds.

8.God is good, God is great. Let us thank Him for our
food. By his hands we are fed. Give us Lord our daily bread.

9.Giving Thanks. For food in a world where many
walk in hunger; ...

10. Humble Hearts. In a world where so many are
hungry, ...

11. Bless our Food. Bless us, O God. ...

12. Bless this Food. Blessed are you, Lord our God, ...

13. May we eat Well. Blessed are you, Lord God, king
of the universe: ...

14. Praise be to You. Loving Father, ...

15. We are Grateful. ... and so on.

V36ex Tumuma xaM OyHiail WIYKPOHAIMK Tramiapy
MaBKyn Oymub, Xyooea wiykyp, Oepean Hewmamiapuueza,
KypcameaH axwu KyHaapuHeea wykyp Kabuimapaup.

Xynoca Ba takauduap (Conclusion/Recommenda-
tions): Xymmac, Ayo HYTKHMIl JKaHPHUHHHT JIMHIBHUCTHK
XyCYCHUSTIIApHHH YpraHHUIIa acOCHH bTHOOPHHU HadakaT ayo
Typyapu, TacHU(HU, IJMHTBUCTUK Bepbad Ba HoBepOan
BOCHUTAJIADHUHT Ma3MyHHMH Ty3WiIHIIH KaOwmapra, Oanku
JYOHHWHT THJ TH3UMHIATH (YHKIHOHAT XyCyCHSTIApUra XaM
9BTHOOpP KapaTHII 3apyp. MacanaH, KyWuma Ayo THIaHUH
HYTKMIA IIyJd Cypaml Ma3sMyHUAQ KYJUIaHWITaH: Xyoouum
Xaupy-3XCoHuHeU3HU KabOyn Kuicuu (cysnauiygdawn). Arap Oy
JKyMmila Tyn OepraHiaH CyHT alTHica, XaKUKUH MabHOIAru
IyoHH aHrnaragu. Jlexun mynm Oepunmail TypuO aiituica,
CY37T0BUM HYTKHMAA Iyl Cypall Ma3MyHHAa MHIIIaTHIAIN.
Annox  adxcpunenu yiye KUiCuM, cabpumeHu 2y3an KUiCUH
KaOWiugard AyOo ajoxXyja IIaxcra WyHalTUpuUiIranga OuUpop
WITHA Oakapumiga SXIMW HUAT, SXOIM  TWIAK — THJIAII
MabHOCHHH, YJIUM MapoCHMHJa 5Ca MOTaM TYTHJIAETraH
XOHAIOH CcOXHOJapura Tab3usd OWIOUPHII MabHOCHAA
Kyyutanmiand. Jlyo HyTKuil )KaHPUHUHT Oy KaOW JIMHIBHCTHK
XyCyCHUSITIAapH KeJaXakdga Ayo HYTKHH J>KaHPU [03aCHIaH
qyKyp TAAKUKOTIAp OJIUO OOPHIIHU TaK030 KUJIAIH.
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REFLECTING THE FEATURES OF TIME IN COMEDY
Abstract
The article examines the features of time and their reflection in the comedy by A.S. Griboyedov "Woe from Wit".
Key words: realism, advanced times, the Decembrists, storyline, "the past century", "present century"

OTPAKEHME OCOBEHHOCTEM BPEMEHH B KOMEJIUHN
AHHOTaALHSA
B crathe paccMoTpeHb 0COOCHHOCTH BPEMEHH M UX oTpaxkeHue B komenuu A.C.I'puboemnopa «I'ope oT ymay.
KnrwoueBbie ciioBa: peannsm, MepeioBoe BpeMs, IeKaOPHUCThI, CIOKETHAS JIUHUSI, «BEK MUHYBIIHII», «BEK HBIHCIITHUN

VAQTNING O'ZIGA XOS XUSUSIYATLARINI KOMEDIYADA AKS ETTIRISH
Annotatsiya
Magqolada A.S. Griboedovning komediyasida vaqtning xususiyatlari va ularning aksi o'rganilgan.
Kalit so'zlar: realizm, ilg'or davr, dekabristlar, hikoya chizig'i, "o'tgan asr", "hozirgi asr"

CocpenoTOYeHHOCTh ~ HAIETO  BHHMAaHUS Ha
OCOOCHHOCTSIX BPEMEHM W WX OTPAKCHUH B KOMEAUHU
I'puboenoBa He sBisieTcst ciydaitHod. Benb B ocHOBe
NPOU3BENICHUSI  JIOKUT KOH(IMKT BpEeMEHH —  «BeKa
HBIHEITHETO» C «BEKOM MHHYBIINM», HOBOTO CO CTapbIM,
OJIMLETBOPSIONIMX TepeoBoe M peakuuoHHoe. B «lope ot
yMa» OTPAa3WINCh CYIIECTBEHHBIE CTOPOHBI MEPBOIl YeTBEPTH
XIX Bexa.

B BBIOOpE KM3HEHHOr0 Marepuajga IpOSBHICS,
npexzae Bcero, peanmusMm ['puboenosa. Kondaukr HOBOro co
CTapblM, IEPEIOBOTO C PEAKIMOHHBIM OH OCMBICIHMI HE B
OTEUECTBEHHOH WM ajieropudeckoil gopme, kak 3T0 ObLIO
XapakTepHO JUIi KJIACCHIMCTOB M POMAaHTHKOB, a B
HOMIVMHHBIX «popMax KHU3HM». XyIOKHHK TIEpeHeC B
KOMEJMIO XapaKTepHBIE UYepPTHl OOIIECTBEHHBIX M OBITOBBIX
spaeHni. Komenus HachleHa MHOTOYHCICHHBIMUA HaMeKaMU
Ha coBpeMeHHOCTh. OHH TIyOOKO OTrpaHWYEHBI IS Hee,
XapakTepu3ylOT e¢ KOHKPETHBIH HCTOPHU3M B H300pa)KeHHH
JICCTBUTENBHOCTH.

CoOBITHSI ~ COBPEMEHHOCTH  Kak  3JI000HEBHBIC
BONPOCH  SIBISIIOTCS  MIPEAIMETOM  TOPSIUUX  OOCYXKIeHUit
JedcTByromux Jmi kKoMmeauu. OTpaswianch B KOMEAUH B
OCHOBHOM  cOoObITHA mocieBoeHHBle (1812). damycos
BOCTOP’KEHHO TOBOPHT O ITOCIIEBOCHHOI MocCKBe.

damycoB

... enBa
Hpyras ceimiercs cronuua, kak Mocksa.
Ckanosy6

ITo MoeMy CyxIeHbIO,

TTo>xap crmocobcTBOBA €if MHOTO

K YKpaIIeHEIO.

Tlocne OreuectBennoii BowHBI 1812 roma Mocksa,
COXOKEHHas! (ppaHIy3aMH, OBICTPO 3acTpamBalach HOBBEIMH
3JAHUAMH.

PamycoB

He momunaiiTe Ham, yXK Majo a1 KpexTar!

C Tex mop I0poru, TPOTyapsl,

JloMa 1 Bce Ha HOBBIM J1a.

Yarkuii

- 298 -

Jloma HOBBI, HO IIPEPACCy KK CTapHI,

[MopanyiiTeck, He HCTPEOAT

Hu rojpt ux, HE MOJIbI, HU MOXKAapHI.

JlenaroTcsi B KOMEAWM HaMEKH Ha PEaKIHOHHYIO
MOJIMTUKY B BOIPOCAX IPOCBEIIEHHS, MTPOBOIUMYIO Y YEHBIM
Komurerom, cozmanHbIM mpaBUTEIbCTBOM B 1817 romy. Dot
Komuter m umenca B Bumy, koraa Yankuil ymoMuHan
Komurer, KOTOpBIA cTanm TpeOoBaTh, YTOOBI «TpaMoTe HUKTO
HE 3HaJI U He YUUIICA».

[MpuurHoii Bcex Oenm, MO MHEHHIO (HaMyCOBCKOTO
o01ecTBa, SIBISETCS YUeHbE.

B 21-om sBnenun 3-ero neiictBus damycoB u ero
rocti OypHO OOCYKHAlOT TPUYMHY «CYyMacCIIECTBHUS»
Yaukoro.

XnécroBa

Yaii, A1 HE T10 JIeTaM

Kusiruns

O! BepHoO...

I'paduns BHyuKa

be3 comHeHbs.

XnécroBa

[lammaHCKOE CTaKaHAMU TSHYIL.

Haranes JIMutpueBna

Byrtbutkamu-c, 1 mpeGoTbIIMH.

3aropenkuii (c >xapom)

Het-c, 60ukaMu COPOKOBBIMH.

Damycos

Hy Bot! Benukas Gena,

YTo BBINBET JIUIIHEE MY)KUHHA!

Yd4eHbe — BOT 4yMa, YU€HbE — BOT IPUIHHA,

Uro HBIHYE MyIIE, YeM KO/,

be3yMHBIX pa3Besnocs JitojeH, U Ael, © MHEHHH.

XnécroBa

N BopsiMb ¢ yMa coiifielllb OT 3TUX, OT OJAHUX

OT MaHCHOHOB, IIKOJI, JUIEEB, KaK OUIIIb UX,

Jla oT maHKapTayHBIX B3aUMHBIX 00y4YEeHUH.

«JIaHKapTayHbII» - UCKaXEHHOE CJI0BO
«IaHKacTepCKuit». OHO TPOM3OIUIO OT (PaMUIUH Teaarora
JlaHkacTepa, KOTOPBI MPUHSII CUCTEMY B TOM, YTO Haubolee
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yCHeBalOIie  y4YEHWKH IIOMOTalM  YYUTENI0  00ydarh
orcraoux. B 1819 rogy B IlerepOypre Obulo OCHOBaHO
o0ImecTBO U1 MPOBEOCHUS OSTOr0 MeToda OOYYeHHS.
IIponaranaucramy JaHKACTEPCKOH CHCTEMBI OBUTH MHOTHE
JIeKaOpUCThI. DTO HOBIIECTBO HALLIO OTPAXKECHHE B PEIUIMKAX
nepconaxeid xomemmu. Kusrmus TyroyxoBckas mo-cBoeMy
MOAJEPKUBAET TOJIBKO YTO HA3BAaHHBIA PasroBOp M OOBHHSIET
npodeccopoB [leTepOyprckoro neraroruaeckoro HHCTUTYTA.
Kustiruns
Her, B IleTepOypre uaCTHTYT
[le-na-ro-ruueckuii, Tak, KaKeTcsl, 30BYT;
TaMm ynpaxHSIOTCS B pacKoslax U B 6e3Bepbe
[Ipodeccopsl!! — y HUX y4mHIICS HAI POIHS,
U Beimen! XoThb ceifyac B anTeKy, B HOAMAacCTEPheE.
Ot xeHIMH Oeraer, U Jaxke oT MeHs!
YuHoB He x04eT 3HaTh! OH XUMHUK, OH OOTaHHUK,
Kusa3p @enop, Mo IIIEMAHHUK.

B 1821 romy mpodeccop IlerepOyprckoro
MEeIarOTHYECKOro HMHCTUTYTa [ammay um ApceHbeBy OBLIO
NpeIbsABICHO OOBHHEHHWE, OYATO OHM B CBOMX JEKIHAX
OTBEPraloT <«HMCTHHBl XPUCTHAHCTBA» M «IPHU3BIBAIOT K
MOKYIICHHIO Ha 3aKOHHYIO BJACThy». XOTS OOBHHEHHE HE
OBUIO TOKA3aHO, STHM IpodeccopaM 3arpeTHiN MPernoiaBaTh
B MHCTUTyTe. B CBOe Bpems 3TO JeJ0 NMpOH3BENO OOJBIIOI
olyM M 4acTO  HIPUBOJWIOCH  pEaKIMOHEpaMH  Kak
JI0Ka3aTebCTBO OMACHOCTH BhICIIEro obpasoBanus. O TOM xke
CBHJETEIBCTBYIOT BhIpaKeHUST TyroyxoBCKOH O «pacKonax u
6e3Bepum», €€ HPOHUS HAJl «XUMUKAMI» U «O0TaHUKaMI).

OteyectBeHHas BoiHa 1812 roma, moxxap MOCKBEL
pasrpom Hamoseona, Bo3BpallleHHE PYCCKOH apMuu U3
3arpaHUYHbIX [I0XO0B, IOCIEBOCHHBIE U3MEHEHU B MOCKBE,
HOBILIECTBA B OOJacTH mnpocBelleHus... OT3BYKH JTHUX U
JIpYTUX COOBITHH HamoJHSIOT cTpaHuubl «l'ope oT yma». B
KOMEJIUH TTOKa3aHO, YTO CTOJKHOBEHHE «BEKa HBIHEITHETO» C
«BEKOM MHHYBIINM» OBUTH BBIpAKCHHEM OOpBOBI IBYX
MONUTHYECKHX Jarepel, CIOXKMBIINXCS B PYCCKOM OOIIecTBe
nmocne OTedyecTBEHHOH BOWHBI, — Jareps (QeoaanbHON
peakuuy, 3allUTHUKOB KPENOCTHOM CTapuHbl B  JIHIE
damycoBa, Ckamo3yba W Apyrux, W Jarepsi HepeloBOi
JIBOPSIHCKOM Mojofexu B sune Yaukoro.

CTONKHOBEHHE TPOTPECCUBHBIX CHII C (heoTabHO-
KPETIOCTHIYECKOH peaklnueil SBISIOCh (DaKTOM HE TOJIBKO
PYCCKOH, HO U 3amaJIHOeBPONEHCKON NeHCTBUTEILHOCTH TOTO
BPEMEHH, OTpPaXKEHHE COIHATBHO-TIOJUTHIECKONH OOpHOBI B
Poccun u B psane crpan 3amagnoit EBpomsl. M.B. HeuknHa
nucana: «OOIIeCTBEeHHBIE JIarepH, CTOJKHYBIIHECS B Ibece
I'puboenoBa, OBIIH BCEMHUPHO-UCTOPHUCCKUM siBiicHHEM. OHU
CO3/1aBaJIICh K MOMEHTY PEBOJIOLMOHHON CHUTyallMd H B
Wramuu, n B Ucnanun, u B Ilopryramuu, u B I'penyn, u B
IIpyccun, m B Opyrux eBponeickux crpaHax. Bcroony onu
NpUHAMANN CcBoeoOpa3Hble (OpMEL... Brpaxasce o0pasHO,
Yamkuit B Utammu Obm1 Obl kapOoHapuweMm, B Mcmanmm —
9KcanpTano, B ['epmanum — crymeHTom» [2,232-233]. Camum
(amycoBcKkHM 00mecTBOM Yarkuii BOCIPHHUMANCS B CBETE
BCEro €BpOIEiiCKOro 0CBOOOIUTENILHOTO ABIKEHNs. B Havane
20-x romoB XIX Beka aKTHBU3UPOBAJIOCH JBIDKCHHE
UTAIIBSTHCKUX aTpHOTOB-KapOOHapHEB (YroJIbIIUKOB).
JIBIDKeHHE 3TO BOCIPUHUMAIOCh KaK JBIDKCHHE PpEBOJI-
IOIOHHOE, YTO ITyTajo BEpPXH 0OIIecTBa.

JlocTaTOYHO BCIIOMHUTE OTPBIBOK M3 BTOPOTO SIBIECHHS
Broporo aeWcrBus. Yankuit B nome damycoBa. damycoB ¢
OnaroroBeHHeM BCIOMHHAaeT CBOEro jsmio  Makcuma
[TerpoBrya, KOTOpPBIHA, MO €ro MHEHHIO, SBISETCS 00pa3ioM
i noxpaxanus. M coseryer on Yankomy Opate mpumep c
Takux Jrofed. Benbmoxa mpu nBope Exarepunbl, Makcum
IlerpoBuu  ObLT  YENOBEKOM TOPABIM U HAaJAMEHHBIM
(«Cypbe3Hsbli B3I, HAAMEHHBIH HpaBy). OJJHAKO «KOTHa jKe
HaJ0 IIOJICIYKUTECS, M OH crubaincst Breperut», damycos
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BOCTOPIaeTcsl TeM, KaK IOKOHHBIN S CyMell UCIIOIb30BaTh
cebe Bo Ousiaro nake KOH(Y3, CIy4YHBIIMNCS ¢ HUM IIPH JBOPE,
Ha npueme y umrneparpuisl Exkatepunst 11

«¥Yman, ga Tak, 4TO YyTb 3aThUIKa HE NPONIHO;

Crapuk 3a0xaj, T0JI0C XPUILIBIH;

Bbu1 BEICOYAHIIICIO TOKAIOBAH YIIBIOKOM;

W3Bomumu cMesThes; Kak ke OH?

[MpuBcTan, onpaBmiIcs, XOTeN OTAATh MOKIIOH,

Vman Bapyropsaap — y>k HapOUHO,

A XOXOT Iylie, OH ¥ B TPETHH TakK e TOUHO.

A? xak mo-BamemMy? Mo-HalIeMy CMBIIIICH.

VYnan or 601bHO, BCTaJ 310POBO.

3aro, ObIBajIO, B BUCT KTO Yallle MPHIJIAIIEH?

KTO chpImmT npu JBOpe NMPUBETINBOE CIOBO?

Makcum Ilerpouu! KTo nepen Bcemu 3Han nHo4er

Makcum Ilerposuu! HlyTka!

B 4uHEI BBIBOANT KTO M TIGHCUU JaeT?

Maxcum IlerpoBuu. [al»

(PasprpaB myrta, msaas mpuoOpen OJaroCcKIOHHOCTD
HMITIEPaTPUIIBI ¥ CTAJ yBAKAEMBIM UEIIOBEKOM IIPH JIBOPE).

HNmenno 3a ostumu cinoBamu PamycoBa Yankuii
BIEPBbIE IPOTHBOIIOCTABMJ JIBA BeKa, Ha3BaB  «BEK
MHHYBIIUI» «BEKOM IIOKOPHOCTH M cTpaxa». Torma
HocnezoBao THeBHOe Bockiaunanue Pamycosa «Ax! boxe
Mmoii! On kapGoHapu!... OnacHslil 4enoBek!» OHO oTpaxkaeT
TOJIKA MOCKOBCKHX Oap 00 3TOM nBikeHHd B MTammm.

Bcee 31 cobbithst 10-20-X rofgoB ABISIOTCS PEAMETOB
ToOpsYuX OOCYKACHHH NEHCTBYIOIIMX JHI KOoMeoud. Tak
«'ope oT yma» OTpa3smioO HakaJIeHHYIO aTMocdepy B
JIBOPSTHCKOM OOIIIeCTBE HaKaHyHE JEKaOPHCTCKOTO BOCCTAHHUS
1825 roxa. BonbIIMHCTBO NBOPSH HCHBITHIBAET TPEBOTY 3a
Onmaromony4yre, OOHApPYXHUBaeT 3JO0OHYI0 HEHABUCTh K
BOJIBHOAYMIIaM. A BOJEHOAYMIIBI, HECMOTPSI Ha YMCICHHBII
mepeBec MPOTHBHHUKOB, OpOCAlOT BBI30B HX OTCTANOCTH,
HEBEXXECTBY.

B xomenum n1Be «croxxeTHble» nuHUA. OfHA CBsA3aHA C
moboBHOH wHTpHrod. B nmom ®PamycoBa Yamkoro mpusena
mo6oBb kK Codbe. 3a Tpu roga oTcyTcTBUs Yankoro MHOroe
n3menwiock. Codbsi, ¢ gerctBa cBszaHHas ¢ Yankum
M00OBHBIM ~ YyBCTBOM, BCTPEYaeT €ro XOJOAHO: OHa
BmoOaeHa B MomuanuHa. Yankuii ¢ jxkapoMm  cTapaercs
OOBSICHUTh € ee cTpamHOoe 3a0myxkneHue... Bcee
CBHUJIETETICTBYET, O TOM, 4T0 COodbsi Ha MHOTOE CMOTPHT
rmazamu MomuannHa. OHa CTaHOBHUTCS B PAIBl TOHUTENCH
Yaukoro, nepBoi pacnpocTpaHseT o ero cymacuiectsuu. Ho
Codps xecToko HakazaHa. OHA CTAHOBUTCS CBHICTENbHHUIICH
o0bsicHeHHsT MonuanuHa B JT00BH ciyxaHke JIuze: 1o cux
HIOp OH HWrpaJl pojb JIOOOBHHUKA B YTOZHOCTH JOYEPH CBOECTO
XO3sIMHA.

bonee mmpokoil sBIseTCS B KOMEIUH COLMATIbHAs
uaTpura. Ee «croxerHol» nHMHHEH Ha3pIBaeéM YCIIOBHO,
HECITyJaltHO CJIOBO B3STO B KaBbIYkW. CoIMansHas HHTPUTA —
3TO clloBecHas Ooprba IBYX MPOTUBOCTOSAMINX IPYr APYTY
jmareps — «BEKa HBIHENIHETO» M «BeKa MHHYBIIEro». Ilo
clIoBaM HccienoBaTenbHUIb, «I'ope oT yma» V. MenBeneBoid,
B KOMEIUU «HHYErO HE MPOMCXOIUT 4YeThIpexab» [1,7]
(umeetcs B BUIY coObITHitHOE Havano — X.J1.).

ConuanbHass MHTpUra oOpamiser | JIF0OOBHYIO
CIOKETHYIO JIMHHIO, BEIBHTACTCS HA IEpBBIA IUtaH. Yankwmit
CBOMMH SI3BHUTENBbHBIMH 3aMEUaHHSAMH, «TOHEHUSMH Ha
MocCKBY» BBI3BIBAE€T HEJOBOJBCTBO IIPEACTABUTENCH «BEKa
MHHYBIIIET0o». V1 IpOTHBOIONIOXHAS CTOPOHA HE CKYIUTCS Ha
OLIEHKH, OHa OBICTPO y3HAET, KAKUM BParoM AJis Hee SBISAETCS
«BeK HbIHemHUI» (B yuue Yankoro). Kaxmnoe HoBoe yuio
CTaHOBHTCSI BO Bpa)kAeOHYIO Mo3UIMIO K Yankomy.

Ha mnepBom muane — Oapckas MockBa. Ho B
pa3roBopax, pEIUIMKaxX IepCOHaXel BO3HHKAeT M OOIMK
cronmmuHoro IlerepOypra, M capaToBCKasi INIyIIb, T/I€ JKHBET
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ters CodbH, U «HE0OO3pHMBIE PAaBHUHEI», MIHPOKHE IIPOC-
Topel Poccum, KOTOpble TPENCTaBIAIOTCA BOOOPaXKEHHIO
Yankoro.

Taxum obpazom, B komenun «I'ope oT yma» A.C. ['pu-
60€e70B APKO OTPA3UII CYHIECTBEHHBIE CTOPOHBI JIEHCTBUTENb-

HOCTH CBOETO BPEMEHH B €€ IIMPOKHUX MCTOPUYECKUX CBA3SX.
B mbece TOUHO yKa3aHBI OCHOBHBIE 3TaIbl OCBOOOUTENBHOIO
nBwkeHHs Ha 3amane — mnpocBerutensctBo XVIII Beka,
sIKOOMHCKast AukTarypa 1792-1794 romoB U peBOIOIOHHOE
JBixeHne 20-X rofoB.
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THE STUDY OF THE CATEGORY OF TENSE IN WORLD LINGUISTICS
Abstract

Scientists have been interested in the problem of the reflection of real time in language since ancient times. Early research was
conducted in close connection with philosophy and logic. After linguistics was formed as an independent science, many general
aspects were identified in the expression of the tense category in the languages of the world. Further research of this category was
carried out based on the goals and tasks of priority trends in linguistics in different periods. There is a tradition in world
linguistics that grammatical, lexical, syntactic means denoting the meaning of time are studied as an temporal category.
Therefore, time is studied together with the aspect in many researches. The main views of various scientists who have studied the
category of tense are explained in the article.

Key words: category of tense, forms of tense, meaning of tense, past tense, present tense, future tense, the moment of speech,
point of event, point of reference, modeling.

HCCJETOBAHUE KATETOPAHA BPEMEHHU B MAPOBOI JTUHI'BUCTUKE
AHHOTaLUA

BompocoMm oTpaskeHUsI pealbHOTO BPEMEHU B SI3bIKE YUECHBIE HWHTEPECOBANNCH C IPEBHUX BpeMeH. PaHHue wmccnenoBaHMs
MPOBOJMJINCEH B TECHOU CBA3U ¢ punocodueit u nmorukoit. [Tocae Toro xak JMHTBUCTHKA CHOPMUPOBATIACH KaK CAMOCTOSTEIIbHAS
HayKa, ObUIO BBIABIEHO MHOTO OOIIMX acleKTOB B BRIPAYKEHWH KaTETOPHU BPEMEHU B A3bIKax Mupa. JlanpHeiinee uccie1oBaHne
JTAHHOW KaTeropuu MPOBOJMIOCH UCXOJ U3 Liesiel M 3a1au NPHOPUTETHBIX HAlpaBJICHUH B IMHIBUCTUKE B pa3Hble Iepuonsl. B
MHPOBOIl JIMHIBUCTHKE CYLIECTBYET TpaJulMs, COITIACHO KOTOPOW IpaMMaTH4ecKue, JJeKCUYEeCKUe, CHHTaKCHUECKHe CPECTBa,
o0o03HayaroUMe 3HAYEHHE BPEMEHHU, H3Y4aloTCsl KaKk BpeMeHHas kaTteropus. [1oaToMy BO MHOIMX HCCIENOBaHUAX BpeMs
M3y4aeTcsi BMECTE C acleKTOM. B cTaThe OOBSCHSIOTCS OCHOBHBIE B3MJISABI Pa3IMYHBIX YUCHBIX, MCCIEIOBABIINX KaTETOPUIO
BPEMEHH.

KnroueBbie c10Ba: KaTeropust BpeMeHH, ()OPMBI BpEMEHH, 3HAUCHNE BPEMEHH, TPOIIEAIIee BpeMs, HacTosIIee BpeMs, Oyymiee
BpEeMsI, MOMEHT PEUH, TOUKa COOBITHS, TOUKA OTCUETA, MOACITHPOBAHHE.

JAHON TILSHUNOSLIGIDA ZAMON KATEGORIYASINING O‘RGANILISHI
Annotatsiya

Real vaqgtning tilda aks etishi masalasi bilan gadimgi davrlardan olimlar gizigib kelishgan. Dastlabki tadqiqotlar falsafa va mantiq
fanlariga uzviy bog‘liqlikda amalga oshirilgan. Tilshunoslik mustaqil fan sifatida shakllanganidan so‘ng dunyo tillarida zamon
kategoriyasining ifodalanishidagi ko‘plab umumiy jihatlar aniqlandi. Mazkur kategoriyaning keyingi tadqiqi turli davrlarda
tilshunoslikda ustuvor bo‘lgan yo‘nalishlarning maqgsad va vazifalaridan kelib chiggan holda amalga oshirildi.
Jahon tilshunosligida zamon ma’nosini anglatadigan grammatik, leksik, sintaktik til vositalari bir butunlikda temporal kategoriya
sifatida o‘rganilishi an’anaga aylangan. Shu sababli ko‘p tadgiqotlarda zamon aspekt bilan birgalikda o‘rganiladi. Maqolada
zamon kategoriyasini tadgiq gilgan turli olimlarning asosiy garashlari izohlanadi.
Kalit so‘zlar: zamon kategoriyasi, zamon shakllari, zamon ma’nosi, o‘tgan zamon, hozirgi zamon, kelasi zamon, nutq momenti,
hodisa nugtasi, ishora nugtasi, modellashtirish.

Zamon masalasi keng gamrovliligi bois turli fan sohasi
vakillari tomonidan o‘rganilgan. Mazkur kategoriyaning
o‘rganilishi dastlab falsafiy qarashlar bilan aloqador bo‘lgan.
Jumladan, falsafada borligning ajralmas atributi sifatida
garaladigan zamon (vaqt) universaliyasi gadimgi davrlardan
faylasuflar e’tiborini tortgan. Antik davr faylasuflari
zamonning realligi yoki real emasligi to‘g‘risida bahs
gilganlar. Geraklit “Ayni bir daryoga ikki marta tushib
bo‘lmaydi”, deya vaqtning real mavjudligini ta’kidlasa,
Parmenid uni inkor etib “O‘tmish ham yo‘q, kelajak ham yo‘q,
hamma narsa hozirda” deb hisoblaydi [1].

Sharq mutafakkirlaridan Abu Nasr Farobiy idealistik
yondashuv asosida Alloh hamma narsaning yaratuvchisi
ekanligini, zamonning cheksizligini e’tirof etadi [2]. Abu Ali
ibn Sino materiyani formasiz, harakatni vaqtsiz tasavvur gilib
bo‘lmaydi degan fikrni bildiradi va sharqda birinchi bo‘lib
vagtning harakat bilan, harakatdagi materiya bilan
chambarchas aloqasini ko‘rsatadi [3].

Tabiiyki, dastlab falsafada, keyinchalik tabiiy fanlarda
o‘rganilgan zamon kategoriyasining til materialida qanday
ifoda topishi masalasi gadimgi davrlardan tilshunoslik fanida
ham bu masalaning tadqiqiga sabab bo‘lgan. Tilshunoslikda
zamon nutq momenti bilan alogadorlikda tekshiriladi. Zamon
kategoriyasi lingvistik universaliyalardan hisoblangani bois
tadgiqotlarda umumiy jihatlar ko‘p uchraydi va asosan uch
zamon shakli hagida gap boradi. Biroq tilshunoslikda turli
yondashuvlarning shakllanishi mazkur kategoriyaning ham har
xil yo‘nalishlarda o‘rganilishiga sabab bo‘lgan. Shuningdek,
ayrim tilshunoslik maktablarida bu uch zamon ichki turlarga
bo‘linganligini, ayrimlarida esa ularning
umumlashtirilganligini kuzatish mumkin.

Tilshunoslik fani beshigi sifatida tan olinadigan
qadimgi hind tilshunosligida fe’l so‘z turkumining morfologik
kategoriyalari ancha mukammal ishlangan edi. Hind
grammatikachilari fe’lning uch zamonga birlashadigan yetti
xil zamon zamon shaklini ajratganlar [4]. Jumladan, o‘tgan
zamonning tugallangan, tugallanmagan hamda uzoq o‘tgan
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zamon turlari, hozirgi zamon, kelasi zamon, odatdagi kelasi
zamon, shart fe’li shaklidagi kelasi zamon turlari farqlangan.
Qadimgi yunon tilshunosligida esa tilshunoslikning falsafiy
davrida Pratagor tomonidan, tilshunoslikning grammatik
davrida Dionisiy tomonidan fe’l zamonlarining o‘tgan, hozirgi
va kelasi zamon turlari ajratilgan.

O‘rta asrlar arab tilshunosligi an’analari ta’sirida
yozilgan, turkiy tillar grammatikasi haqida keng ma’lumot
beruvchi asarlardan biri “At -tuhfatuz zakiyatu fil lug-atit
turkiya” bo‘lib, u XIV asrga oid deb taxmin qilinadi. Asarda
fe’llarning uch (o‘tgan, hozirgi, kelasi) zamoni haqida aytiladi
[5]. Ushbu asar turkiy tillar morfologiyasi, xususan, zamon
kategoriyasi haqida ilk tizimli ma’lumot bergan asar ekanligi
bilan alohida giymat kasb etadi.

Yevropa uyg‘onish davri tilshunosligining dastlabki
davrlarida klassik filologiya g‘oyalari rivojlantirildi va bu
asosda nemis, fransuz, ingliz, venger, chex, polyak, slavyan va
boshqa tillarning grammatikalari yuzaga keldi. Tilga mantiq
qoidalari asosida yondashish kuchaydi, bu esa tilning
mantiqqa bo‘ysundirilishiga olib keldi. Bu davrda barcha tillar
bir mantigiy asosga ega ekanligi va shu sababli ularning
barchasi uchun umumiy bo‘lgan grammatika yaratish kerakligi
g‘oyasi ilgari surildi. Buning natijasi o‘laroq 1660-yilda
Parijdagi Por-Royal monastirining rohib olimlari Anton Arno
va Klod Lanslolar tomonidan yunon, yahudiy, lotin va fransuz
tili materiallari asosida “Umumiy ratsional grammatika”
yozildi. Ushbu grammatika zamon kategoriyasiga ham
asarning umumiy Yyaratilish g‘oyasidan kelib chigqan holda
yondashadi. Asarning XV bobi fe’l zamonlariga bag‘ishlanib,
mualliflar fe’lning uch oddiy va uch murakkab zamoni haqida
fikr yuritadilar [6]. Fe’lning oddiy (o‘tgan, hozirgi, kelasi)
zamonlariga misollar beriladi. O‘tgan zamon yaqinda va
oldinroq bo‘lgan harakatni ifodalashi mumkinligini, shundan
kelib chigib uning anig va noaniq (define, indefine) turlari
borligi qayd etiladi. Nutq momentidan o‘tmishga qarab bir
kungacha bo‘lgan muddatda aniq zamon, undan uzoq muddat
uchun noaniq zamon qo‘llanilishi belgilanadi va quyidagi
misol bilan asoslanadi:

J’ai ecrit ce matin (Bugun ertalab yozdim) — aniq
o°‘tgan zamon (define)

Jecrives heir (Kecha yozgandim) — noaniq o‘tgan
zamon (indefine).

Bunda aniq zamon o‘rnida noaniq zamon (j‘ecrives ce
matin) qo‘llana olmasligi, italyan va ispan tilida bu ma’nolar
aralash ham qo‘llangani holda fransuz tilida ularni
almashtirish mumkin emasligi qayd etiladi. Mualliflar o‘tgan
zamon yuzasidan bildirgan ushbu fikrlar kelasi zamon uchun
ham umumiylikka ega. Chunki Kkelasi zamonda yagin
muddatda (aytaylik, shu kunning o‘zida) bajarilishi aniq
bo‘lgan harakat va umuman kelasi zamonda qachondir
bajarilishi kutilayotgan harakatni ajratish mumkin.

Asarda murakkab zamonlar deganda qo‘shma gaplar
tarkibidagi ikki ish-harakatning bir-biriga munosabatidan kelib
chigadigan zamon ma’nosi tushuniladi.

“Umumiy ratsional grammatika” asari tilga nisbatan
mantiq qoidalari ustuvorligidan kelib chigib yozilgani, ayni bir
mazmunning turli tillarda turli vositalar bilan ifodalanishi
mumkinligini hisobga olmagani uchun tangidga uchragan
bo‘lsa-da, zamon kategoriyasi talginida ko‘pgina tillar uchun
umumiy bo‘lgan jihatlarni tizimlashtirib bera olgan. Aytish
mumkinki, zamonning lingvistik universaliya ekanligi nazariy
jihatdan asoslangan.

Zamon Kkategoriyasi tadgiqi tarixida M.Lomonosov-
ning “Rus tili grammatikasi” asari (1755) ham alohida
ahamiyatga ega, unda muallif har bir til grammatikasida
fe’llarda uch asosiy, ya’ni o‘tgan, hozirgi va kelasi zamonning
ajratilishi me’yoriy holat ekanligini va bu ko‘p tillarga
xosligini ta’kidlaydi [7]. Ushbu tadgigot rus tilshunosligida
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zamon Kategoriyasining ilk tizimli tadqigi ekanligi bilan
xarakterlidir.

Qiyosiy-tarixiy metodning asoschilaridan biri Frans
Bopp sanskrit tilining fe’llaridagi qo‘shimchalarni lotin, yunon
va german tillariga qiyoslab Hind-Yevropa tillaridagi
grammatik sistemalararo o‘xshashliklarni ham aniqlashga
muvaffaq bo‘ladi. V.Gumboldt fe’l zo‘z turkumi yuzasidan
tadqiqotida F.Boppning mazkur ishini e’tirof etgani holda
flektiv va agglutinativ tillarda fe’l asosiga zamon shakllarining
qo‘shilishidagi umumiy va farqli jihatlar hagqida ma’lumot
beradi [8]. Bu kabi qiyosiy-tarixiy  yondashuvlar
tilshunoslikning mustagil fan sifatida shakllanishi uchun asos
bo‘ldi va =zamon Kkategoriyasining keyingi tadqiqi
tilshunoslikdagi turli maktab va yo‘nalishlarning magsad va
vazifalariga bog‘liq holda amalga oshirildi.

Zamon  Kkategoriyasining jahon tilshunosligidagi
tadqiqini o‘rganish obyektiga ko‘ra quyidagi yo‘nalishlarga
ajratish mumkin:

1. Zamon fe’lning grammatik kategoriyasi sifatida
o‘rganilgan ishlar. H.Reichenbach, H.Veinrich, Z.Vendler,
A.V.Bondarko, N.Hornstein, J.Allen, K.Man-kam Yip,
1.V.Kormushin, B.Komri, V.Kornevaya, A.O.Kozmin,
A.A.Ziyavudinova kabi olimlarning ishlarida zamon fe’lning
grammatik kategoriyalaridan biri sifatida tadgiq etilgan.

2. Zamon ma’nosini anglatuvchi birliklarning
leksik-semantik tadgiqiga oid ishlar. 1.G.Koshevaya,
M.V.Muryanov, N.A.Potayenko, Y.S.Yakovleva,

Y.V.Bandarenko kabilarning tadqiqotlarida vaqt ma’nosini
anglatuvchi lug‘aviy birliklar, ularning semantikasi, matn
tarkibida voqelanishidagi o‘ziga xosliklar tahlil gilinadi.

3. Zamon kompleks tarzda ham grammatik, ham
leksik-semantik  jihatdan tadqiqg qilingan ishlar.
L.Lyubinskaya, Y.Karaulov, B.Ardentyev, M.Makovskiy,
V.Martinov, Y.Tarasov, K.Volfgang, |.Mani, J.Pustejovskiy,
R.Gaizauskas, A.Chandekar, K.Grisot kabilarning
tadqiqotlarida umumiy ong kategoriyasi bo‘lgan zamonning
tilda aks etishi, zamonning aspektual xoslanishi, kognitiv
o‘rganilishi kabi masalalar yoritilgan. Birinchi yo‘nalishdan
farqli o‘laroq bu tadqiqotlarda zamon fe’lning grammatik
kategoriyasigina emas, balki umumiy til kategoriyasi sifatida
olib qaraladi. Uning mohiyatini belgilashda til sathlari
hamkorligiga tayaniladi.

Jahon tilshunosligida Hans Reichenbachga gadar ham
zamonning turlarini belgilashda nutq momentini tayanch nuqgta
sifatida olish, zamon shakllari ifodalaydigan xilma-xil
ma’nolar, ba’zi zamon shakllarining bir-biriga mazmunan juda
yaqginligi hagida mulohazalar bildirilgan edi. Biroq
H.Reichenbach ilk marta zamon chizig‘ida uch nuqta
mavjudligi, bu nugtalarning joylashuv ketma-ketligiga ko‘ra
turli zamon ma’nolari ifodalanishini tushuntirib berdi [9]. U
o‘zigacha bo‘lgan grammatikaga oid kitoblardagi bir-biriga
yagin zamonlar (masalan, simple past va present perfect)
ma’nosini tushuntirishdagi muammolarni aynan mana shu
nutgning uch nugtasini farglamaslik natijasi deb biladi. Olim
uch nugqta sifatida quyidagilarni ko‘rsatadi:

1. Nutq nugqtasi (Point of speech — S).

2. Vogea-hodisa nuqtasi (Point of event — E).

3. Ishora nugtasi (Point of reference — R).

Bunda nutq vaqti real hozirgi zamondagi axborotning
uzatilayotgan vaqtini ifoda etsa, vogea-hodisa vaqgti shu
uzatilayotgan axborot tarkibidagi vogea-hodisa yoki holatning
yuz bergan nugtasini, ishora vaqti esa vogea-hodisa vaqtining
nugtasini aniglashtirish uchun nazarda tutilayotgan vaqt
nugtasini anglatadi. Ushbu nugqtalarning vaqt chizig‘ida
berilishida ikki xil: oldin-keyin va bir momentda joylashuv
holatlari ajratiladi. Masalan, oddiy o‘tgan zamon (simple past)
va tugallangan o‘tgan zamon (past perfect) ma’nosini zamon
chizig‘ida quyidagicha beradi:
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HRrs | | >
1-chizma. Tugallangan o‘tgan zamon

Hr s |
2-chizma. Oddiy o‘tgan zamon

»
»

H.Reichenbachning ushbu sxemalarini misol orgali
tushuntiramiz:

1. Ahmad kelganda u ketgan edi (misol magqola
muallifiga tegishli). 1-chizmada uch nugta quyidagicha
ko‘rinadi: 1) nutqiy faoliyat amalga oshayotgan hozirgi vaqt,
ya’ni bu gapning talaffuz etilayotgan yoki yozilayotgan
momenti; 2) Ahmadning kelgan vaqti. Bu ishora vaqt bo‘lib,
nutq vaqgtiga nisbatan yaginroq joylashgan. 3) uning ketgan
vaqti, bu asosiy hodisa vaqti bo‘lib, Ahmadning kelishidan
ham oldin yuz bergan.

2. U ishni tugatdi (misol magola muallifiga tegishli).
Ingliz tilida oddiy o‘tgan zamon (simple past) deb
baholanadigan bu misolda ham nutq vaqgtini gap talaffuz
etilgan yoki yozilgan hozirgi zamonni anglatsa, hodisa vaqti
va ishora vaqt bir momentga to‘g‘ri kelgan va u nutq vaqtidan
oldin o°tib bo‘lgan (2-chizma).

Reichenbach boshga zamon shakllarini ham shu kabi
uch nuqta sxemasi orqgali tushuntiradi. Barcha zamon
shakllarida bu nuqtalarni ko‘radi, ularning ketma-ketlikda
joylashuvi va bir momentda o‘rinlashishiga qarab turli zamon
ma’nolarini farglaydi. Zamon ma’nolarining tizimlash-
tirilganligi, chegaralari belgilab berilganligi bilan uning
fikrlari muhim ahamiyatga ega bo‘ldi. H.Reichenbachnng bu
yondashuvi o‘z davrida zamon kategoriyasi o‘rganilishidagi
katta yangilik bo‘ldi va undan keyingi juda ko‘p tadqiqotchilar
bu tizimga tayandilar, uni rivojlantirdilar.

Ingliz va rus tilshunosligida zamon kategoriyasiga
bag‘ishlangan aksariyat ishlarda zamon aspekt bilan birgalikda
o‘rganiladi. Bunda grammatik aspekt deganda fe’l lug‘aviy
ma’nosidagi ma’lum bir semalarning uning zamonda
qo‘llanilishiga ta’siri tushuniladi. Davomiylik (progressive),
tugallanganlik, natijaviylik (perfect) kabilar aspektual tasnif
mezonlari sifatida qaraladi. Zamonni aspektga bog‘lab
o‘rgangan olimlardan biri Z.Vendler fe’llarning zamonga
munosabat jihatdan o‘ziga xos ma’noviy farqlarga ega
ekanligini anigladi va ularni tasnifladi [10]. Keyinroq E.Bach,
D.Dovti, M.Moens va M.Stedman kabi olimlar tomonidan
ham zamon ifodalashda o‘ziga xosligiga ko‘ra fe’llarning
aspektual kategoriyalari o‘rganildi. Ushbu tadgiqotlarda
zamon kategoriyasining aspekt bilan birga o‘rganilishi orqali
hamma fe’l ham barcha zamon shakllarini birdek gabul qila
olmasligi bilan bo‘g‘liq jarayonlar tushuntiriladi.

Rus tilshunosi A.Bondarko zamon ma’nosini
morfologik, leksik, sintaktik til vositalari orqgali ifodalash
mumkinligini  e’tiborga olib, uni funksional-semantik
kategoriya deb baholaydi. Bu kategoriya maydon xususiyatiga
ega bo‘lib, uning markazi — yadrosini fe’lning grammatik
zamon kategoriyasi tashkil giladi. Fe’lning mayl kategoriyasi,
zamon mazmunini anglatuvchi leksik birliklar esa yadro
atrofidagi  periferiyani  tashkil qiladi. Ularni o‘zaro

bog‘liglikda o‘rganish masala mohiyatini kengroq ochilishiga
sabab bo‘ladi [11].

N.Hornstein  zamon nazariyasi hagida yozgan
magqolasida [12] H.Reichenbachning “SRE” strukturasiga
tayanadi. H.Reichenbachga qo‘shimcha ravishda u zamon
shakllarining payt ravishlari bilan bog‘lanish imkoniyatlarini
tizimlashtiradi. Shuningdek, N.Hornstein zamonlarning bir-
biri bilan birikuvi, ular o‘rtasidagi assotsiativ va chizigli
munosabat haqida ma’lumot beradi, ularni modellashtiradi.

J.Allen muayyan vaqt birligi ichida yuzaga keluvchi
harakat va holatlarning zamon nugtayi nazaridan bir-biriga
mantiqiy munosabatini o‘rganadi [13]. Bu munosabatlar ikki
yoki undan ortiq harakatning vaqtda to‘la yoki qisman mos
bo‘lishi yoki mos bo‘lmasligiga asoslanadi: ikki harakatning
bir vaqtda sodir bo‘lishi, bir harakat davomida ikkinchi
harakatning amalga oshishi, bir harakat boshlanganda
ikkinchisining tugashi kabi holatlar goliplashtiriladi.

Oltoy tillaridagi fe’l zamonlarini maxsus o‘rgangan
I.Kormushin tizimda mutlagq va nishiy zamonlarni ajratadi.
Olimning fikricha, o‘tgan, hozirgi, kelasi zamonlar mutlaq
zamonlar bo‘lib, ularning bir-biri bilan munosabatidan nishiy
zamonlar kelib chigadi. Jumladan, mutlaq o‘tgan zamondan
uch nisbiy zamon hosil bo‘ladi: o‘tgan zamonga nisbatan
o‘tgan zamon, o‘tgan zamonga nisbatan hozirgi zamon, o‘tgan
zamonga nisbatan kelasi zamon. Xuddi shu tartibda hozirgi va
kelasi mutlag zamonlardan ham uchtadan nisbiy zamon hosil
bo‘ladi. Shunday qilib, u oltoy tillari uchun uch mutlaq va
to‘qqizta nisbiy — jami o‘n ikkita zamondan iborat tizimni
tavsiya etadi [14]. Bizningcha, |.Kormushinning mazkur
yondashuvi garchi tizimlilikka asoslansa-da, barcha oltoy
tillari uchun to‘liq tatbiq etib bo‘lmaganligi bois keng
ommalashmagan.

Tilshunoslikda antroposentrik nazariyaning asos-
lanishi bilan zamon kategoriyasini o‘rganishda kognitiv
yondashuv ustunlik gila boshladi. Bunda zamon konsept
sifatida garalib, inson tafakkurida vaqgtning ganday aks etishi
muammosiga e’tibor qaratildi. Zamonning kognitiv modellari
ishlab chigildi. Bu borada Y.Kubryakova, Y .Petruxina, M.Yip
kabi olimlarning xizmatlari katta bo‘ldi.

Umuman olganda, jahon tilshunosligidagi ko‘pgina
tadgiqotlarda zamonning real vaqtni tilda vogelantirishga
xizmat qiluvchi grammatik, leksik, sintatik vositalar bir
butunligida yaxlit temporal kategoriya sifatida o‘rganilishi
grammatik zamonning mohiyatini yanada aniqroq ochilishiga
sabab bo‘lgan. O‘z navbatida, ko‘pchilik tadqiqotchilar
tomonidan bu temporal maydonda fe’lning grammatik zamon
shakllari markaziy o‘rinni egallashi ta’kidlangan. Bugungi
kunda mazkur kategoriyani tilshunoslikning hamkor sohalari
psixolingvistika,  neyrolingvistika, korpus lingvistikasi,
lingvokulturologiya kabi fanlar nuqtayi nazaridan o‘rganishga
katta ahamiyat berilmoqda.
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Abstract

This article presents a scientific-theoretical and theoretical analysis of the views on the status of dialectal words in Uzbek
dialectology, its features, a new approach to the issue of today’s description in the field of dialectology. Based on the description
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COCTOSHHUE JUAJTEKTUHYECKHUX CJIOB HA Y3BEKCKOM S3bIKE
AHHOTAIHS

B crathe maercs HaydHO-TCOPETHYCCKHH W TEOPETHYCCKUN aHAIM3 B3IJLIIOB HA CTATyC JNUAJICKTHBIX CIIOB B Y30CKCKOU
IINAJIEKTOJIOTHH, NX OCOOEHHOCTH, HOBBIH MOJAXO0/ K MPOOJIEMe CErOAHSIIHETO ONMCAHUS B 00IaCTH AUAICKTOIOTHH.
Ha ocHOBe ommcaHusi OUAJEKTHOTO CIOBa, B y30EKCKOW MHAJEKTOJNOTHHM H3ydeHHs oO0pas3loB MpOHM3BEACHUI (OIBKIOpa,
peleHus mpoOIeMbl COCTaBICHUS CIIOBapell Ha OCHOBHE MCCIIEIOBAHUS.
KioueBble cioBa: Y30ekckas IMANEKTOJOTHS, AMANCKTHBIA CTaTyC CIOBa, AWAIEKTHOE CO3HAHUE, HAPOJHOE CO3HAHHE,
HAYYHOE JINTEPaATypa, XyJA0KECTBCHHAS TUTEPATypa, POHOTHUCCKHE 0COOCHHOCTH, FpaMMaTHYECKHE 0COOCHHOCTH, JICKCUIECKUE
0COOEHHOCTH, MECTHO-TEPPUTOPUATLHOE BOOOpaKEHHE.

O‘ZBEK SHEVASHUNOSLIGI SOHASIDA DIALEKTAL SO‘Z MAQOMI MASALASI
Annotatsiya
Mazkur maqolada “O‘zbek shevashunosligi’da dialektal so‘z maqomi, uning xususiyatlari, dialektologiya sohasida bugungi
tavsifi masalasiga oid yangicha yondashuvdagi fikr-mulohazalar ilmiy-nazariy va nazariy tahlili keltirilgan.
O‘zbek dialektologiyasi tarkibida mavjud bo‘lgan dialektal so‘zning tavsifidan kelib chiqib xalq og‘zaki ijodiga oid asar
namunalarini o‘rganish, tadqiq qilish asosida lug‘atlarni tuzish muammolarini hal etish masalasiga munosabat bildirilgan.
Kalit so‘zlar: o‘zbek shevashunosligi,dialektal so‘z maqomi, dialektal ong, xalq ongi, ilmiy adabiyot, badiiy adabiyot, fonetik

xususiyat, grammatik xususiyat, leksik xususiyat, mahalliy-hududiy tasavvur.

Kirish. XX-XXI asrlarga kelib, ilm-fanning har bir
sohasida izchil tadgiqotlarni amalga oshish imkoniyati
kengaydi. Har bir sohaga kirib borayotgan innovatsiya
talablari ilm-fan sohasining kengayishini taqozo etadi.

O‘zbek tilshunosligida o‘zbek dialektologiyasi nomli
alohida soha bugungi yoxud kechagi hodisa emas, balki ming-
ming vyillik tarixga ega bo‘lgan o‘zbek xalq tarixiga
chamcharchas bog‘liq (Til, albatta,) ijtimoiy hodisaning o‘ziga
x0S ramziy va hayotiy ifodasidir. Sababi til(lar), u (lar)ning
ko‘rinishi bo‘lgan sheva, lahja va dialektlar ham ijtimoiy
hodisalarning zaminida yuzaga kelganligi tabiiy jarayon
(odamlarning o‘zaro hamkorlik muloqoti avval ishorali tilni,
so‘ngra esa nutq tovushli tilni shakllanishiga asos bo‘lgan).
Shu o‘rinda alohida ta’kidlab o‘tishni lozim bilamiz, O‘rta
Osiyo zaminida turli asrlarda yaratilgan myratnap maBxyaxH,
“Devonu lug‘atit turk” va u kabi boshqa lug‘atlar ham tarixiy
dialektologiyaning mahsuli bo‘lgani singari ularning dialektal
lug‘atlar hisoblanishi asosli sanaladi. Chunki ularda yaratilgan
davridagi dialektal xususiyatlar ma’lum miqdorda qayd
etilganligi tabiiy.

O‘zbek tilshunosligi sohasida ham ana shunday
talablarni bajarish, sho‘rolar mafkurasi doirasida qolib,
o‘rganilmagan meBaranap tadqiqiga oid mavzularni o‘rganish
ehtiyoji tug‘ildi. O‘zbek tilshunosligining tarkibiy qismi
sanalgan shevashunosligimizni rivojlantirish, taqozo etayotgan
ustuvor vazifalarni bajarish, bu sohada qilinishi lozim bo‘lgan,
lekin sho‘ro mafkurasi ta’sirida amalga oshirilmagan bir

gancha mavzulardagi ilmiy ishlarini amalga oshirish bu
sohaning dolzarb vazifalaridan biri bo‘lib turibdi.

- Mavzuga oid adabiyotlarning tahlili (Literature
review). Har bir sohaning muayyan termin Ba tushunchalar
majmui ilmiy fikrlash, ilmiy tadqiqot olib borishning asosiy
qismini belgilaydi. Bu fikr o‘zbek shevashunosligiga ham
tegishli. Shevashunoslik, ya’ni dialektologiya sheva va
lahjalarni  o‘rganuvchi  soha  sifatida  shakllangan.
“Dialektologiya so‘zi yunon tilidan olingan bo‘lib, shevalar,
dialektlar va lahjalar to‘g‘risidagi bilim degan ma’noni
bildiradi. O‘zbek dialektologiyasi o‘zbek shevalarining
fonetik, leksik va grammatik xususiyatlarini, uning shakllanish
va targalish chegaralarini hamda shevalarning faoliyatda
bo‘lishi bilan bog‘liq masalalarni o‘rganadi”. [ 4, 3]

Demak, shevashunoslik sohasidagi tadgigot davomida
har bir zaruriy atamani yoxud so‘zni to‘g‘ri, o‘rinli
qo‘llanilishi sohaning kengroq o‘rganilishida muhim. Bugun
o‘zbek shevashunosligida dolzarb bo‘lib turgan masalalardan
biri dialektal so‘z maqomi. Shevashunoslikka oid aksariyat
manbalarda bu terminga umumiy tarzda to‘xtalib, o‘tib
ketilgan. Ya’ni adabiy tilimizdagi so‘z bilan taqqoslanib, farqli
jihatlaridan misollar keltirilib, sheva(lar)ga oid so‘z deb
baholangan. Biroq shevaga xos so‘z tushunchasi to‘liq
tavsiflanib, uning alohida belgilari, jihatlari to‘liq
asoslanmaganligi, biryoglama qarashda baholnganligi ayni
vaqtda dialektal leksikografik samaradorligini cheklab turibdi.
“O‘zbek dialektal leksikografiyasi bir asrdan ortiqroq tarixga
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ega bo‘lsa ham bu borada hanuzgacha magqtashga arzigulik
yirik ishlar gilinmagan. [1, 3]

O‘zbek dialektal leksikografiyasi bir asrlik tarixga ega
degan fikr sho‘ro davrida uning mafkurasini tinchlantirish
uchun aytilgan. Aslida uning tarixiy taraqqiyoti bir necha
asrga borib tagalashi asosli holdir. Bu hagida shu magolaning
boshlanishida to‘xtalingan.

O‘zbek dialektologiyasi hamda o°‘zbek dialektal
leksikografiyasi bir-biriga uzviy bog‘liq sohalardan bo‘lib,
Ahmad Ishayevning bu fikri XX asarning 90-yillarida ilgari
surilgan. Biroq bu olimning kitobida dialektal so‘z maqomi
masalasi dolzarb muammo sifatida ko‘tarilganiga ham ancha
vaqt o‘tdi. Haqiqatan ham dialektal leksikografiyaga oid bu
mulohaza o‘rinli aytilgan. Bu muammo hanuzgacha hal
etilmaganligi uchun ham dialektal so‘z maqomi masalasida
aniq to‘xtam yo‘q.

Shevashunos olim A.lshayevaning sohaning dolzarb
muammosi sifatida aytgan yugoridagi fikr-mulohazalari va
bugun fanning tagozo etayotgan muhim jihatlaridan biri ham
dialektal so‘z maqomining nazariy va amaliy jihatlariga oid
qonuniyatlarini qat’iy ishlab chiqishi asosida sohaga
yondashuv bo‘lsagina fanning buguni va kelajagi uchun
muhim vazifalar bajarishga erishish mumkinlgini ko‘rsatib
turibdi.

- Tadgigot metodologiyasi (Research
Methodology). Manbalarga diqgat bilan e’tibor beradigan
bo‘lsak, shu kungacha qilingan tadqiqot ishlarida, yaratilgan
darslik, monografiya Ba qo‘llanmalarda dialektga, shevaga xos
so‘zga faqat birlamchi munosabat mavjudligini ko‘rdik.
Ammo dialektal so‘z maqomi nima degan savolga o‘rinli
javob yo‘q. Hatto, dialektologiya sohasida Kkatta tajriba
to‘plagan, dolzarb masalalar hagida ilmiy fikrlarini ilgari
surgan, o‘z monografiyasida dialektal so‘zlarni farglash
kerakligini qayd etgan olim A. Ishayev o‘z fikrlarini shunday
bayon qiladi: “Adabiy tilga oid lug‘atlarda ba’zi bosh
so‘zlardan keyin qo‘yilgan dial. shartli gisgartmasi o‘sha
so‘zning dialektlarga, mahalliy shevalarga xos dialektal so‘z —
dialektizm ekanligidan dalolat beradi”. [1, 12] Hozir nashr
gilingan, aniqrog‘i, 2006-yilda nashr etilgan “O‘zbek tilining
izohli lug‘ati”da (5 ta jildga garang) ham bu holat kuzatiladi.
[3] Ushbu lug‘atda sakson uch mingga yaqin so‘z bo‘lib,
shundan 500 ga yaqini dial. Belgisi qo‘yilgan, ya’ni ular
dialektal so‘zlardir. Bu kam, biroq besh tomli bu lug‘atning
matnida shuncha miqdorda sheva so‘zlarining berilishining
o‘zi yaxshi ishning boshlanishidir. Lug‘atlarga ham aynan
shevaga oid so‘zlar kiritilib, izoh berib ketilgan. Bu
boshqalarning nazarida faqat sof dialektal so‘z mavjud bor
degan tasavvurni uyg‘otgan bo‘lishi mumkin, lekin aslida
bunday emas.

Tilshunos olim S.Ashirboyev darsligida esa dialektizm
yoki dialektal so‘z maqomi xususida to‘liq bo‘lmagan tavsifni
keltirib o‘tganligini ko‘rish mumkin: “Badiiy adabiyotda
shevaga oid fonetik, grammatik, leksik, xususiyatlarning aks
etishi dialektizm deyiladi. Bunda shevadagi gaysi yarusning
aks ettirilishiga qarab dialektizmlar ham leksik dialektizm,
fonetik dialektizm, va morfologik hamda sintaktik-stilistik
dialektizm turlariga ega bo‘ladi”. [4, 88] Shuningdek,
quyidagi misollarni keltirgan:

“Fonetik dialektizm badiiy asarda muayyan shevaga
oid fonetik xususiyatlarning aks etishidir. Rozi bo‘ldi, palakat
(“Qo‘nalg‘a”), galdi (“Xorazm”). Bormasangiz bo‘miydi
(“Qo‘nalg‘a”). ...zeykash (zaxkash) tomonga enib...
(“Qo‘nalga”). Ishni bildirmasdan xufya bitirsa bo‘lardi, man
bo‘laman, man bo‘laman, deb ketrildi. (“Oltin vodiydan
shabadalar”) . [4, 89]Ushbu fonetik dialektizmlar sharhi
hamda keltirilgan misollarda noaniglik mavjud. Fonetik
dialektizm tushunchasi xususiyati to‘liq ochib berilmagan.
Bizningcha, fonetik dialektizmlar adabiy til me’yoridagi so‘z
tarkibida fonetik hodisalar vositasida hosil bo‘ladigan
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dialektal birliklardir, degan izoh bilan to‘ldirilishi lozim.
Masalan, “O¢zbek tilining izohli lug‘ati”da “falokat” so‘ziga
ikki xil izoh berilgan. 1. Odamlar ixtiyoridan tashgari yuz
beradigan ko‘ngilsiz hodisa, baxtsizlik; ofat; balo. 2. So‘k.
yaramas, badbaxt. [3, 293] Bu so‘zning boshidagi [f] tovushi
[p] tarzda hamda ikkinchi bo‘g‘indagi [0] tovushining [a]
tarzda talaffuz etilishi, ya’ni palakat fonetik dialektizmning
Xususiyatini aniqlashtirgan. Darslikdagi nazariy ma’lumotni
asoslashda keltirilgan mashqda [o] tovushining [a] tarzda
talaffuz etilishi alohida ko‘rsatilmagan.

Keyingi misol “galdi” dialektizmidagi asosi adabiy til
varianti kel so‘zida faqat birgina tovush fonetik dialektizmga
tayanch deb ko‘rsatilish to‘g‘ri emas. Negaki [e] tovushining
[a] ga o‘tishini ham inobatga olish zarur.

“Leksik dialektizm shevaga oid so‘zlarning badiiy
asarlarda qo‘llanishidir. Masalan, darpanmangla
(bezovtalangmanglar) (Xorazm), ...kelinbiyning (kelinoyi)
biror marta noroziligini eshitgan emasman (“Qo‘nalg‘a”).
Toshkentdagi axtiglarini (nevaralarini) o‘zlari Urganchga
kelganlaridayam ko‘raveramiz (“Qo‘nalg‘a”)”. Olim badiiy
asarlardan keltirilgan leksik dialetizmlarni izohlar ekan,
shevaga oid so‘zlarning badiiy asarlarda qo‘llanishi ekanligini
aytadi. Bizningcha, sof dialektizm atamasi leksik dialektizmni
ifodalaydi. Bunda biror shevaga oid so‘z boshqa biror shevaga
yoxud adabiy tildagi variantiga giyoslanadi. Mazmun jihatdan
bir tushunchani ifodalab, shevalarda turlicha nomlanib kelishi
sof dialektizm, ya’ni leksik dialektizmni yuzaga keltiradi. [4,
89-90]

“Morfologik dialektizm badiiy asarda shevaga Xos
morfologik elementlarning qo‘llanishidir. Masalan, shatta
(shu yerda, “Qora ko‘zlar”). Dim (juda) gech galdingiz
(“Xorazm”).  Qarindoshim  bilan  bir maishat qilali
“Qo‘nalg‘a”. [4, 90]

Morfologik dialektizmga misol sifatida keltirilgan gap
tarkibidagi dim dialektizmi adabiy tilda juda ma’nosini
ifodalaydi. Ham morfologik dialektizm, ham leksik dialektizm
Xususiyatiga ega.

“Sintaktik-stilistik  dialektizmlar gap qurilishida
shevaga xoslikda ko‘rinadi. Shukur, odamga o‘xshab so zlab
bilar ekansiz (“Qo‘nalg‘a”). Alni na, o‘n marta yuvamilar
(“Qo‘nalg‘a”)”. Sintaktik-stilistik dialektizmlarni morfologik,
fonetik dialektizmlar shakllantiradi. [4, 90]

Ko‘rinib turibdiki, bu tavsif ham mukammal emas.
Bizningcha, dialektal so‘z maqomining belgilanilishi sof
dialektal so‘zdan boshqa turlari ham borligi, ularning turlariga
aniqlik kiritish, tasniflash orqali soha yutuqlarini qo‘lga
kiritilishida, fanning buguni va kelajagi uchun muhim bo‘lgan
tadgiqotlarni amalga oshirilishiga erishish mumkin.

Dialektal so‘z maqomi o‘zbek dialektologiyasi
sohasining eng asosiy tushunchalaridan biri bo‘lib, dialektal
birlik sifatida nutqiy ko‘rinishida mahalliy-hududiy tasavvur
uyg‘otadigan, dialektal ma’noga ega so‘z(lar) nazarda tutiladi,
deb aytish mumkin. Odatda, adabiy til bilan yonma-yon
yurgan shevalarning dialektal birlik sifatida nutqiy ko‘rinishi
borligi, mahalliy-hududiy tasavvur uyg*‘otishi, dialektal ma’no
kasb etishi e’tibordan chetda qolib kelavergan. Shuning uchun
ham dialektal so‘z maqomi haqidagi fikr-mulohazalar asosiy
muammolardan biri sifatida yuzaga chigmagan.

Faqat o‘zbek shevashunosligi metodologiyasi bilan bir
muncha shug‘ullangan tilshunos olim T.Enazarovning
dialektal so‘z maqomiga oid bo‘lgan fikrlari “Dialektologiya
metodologiyasi” nomli monografiyasida borligini ko‘rish
mumkin: “Dialektal so‘z maqomi esa bu — o‘ziga o‘xshagan
boshqa so‘zlar ichidagi, ham adabiy tildagi so‘zlarga nisbatan
dialektal ma’nolari bilan ma’no munosabatlari strategiyasidagi
betakroy mavqei nazarda tutiladi.” [5, 25] Berilayotgan
dialektal so‘z maqomining izohini inobotga olgan holda yana
bir fikrni aytish mumkinki, dialektologiya sohasining uzviy
manbasi bo‘lgan xalq og‘zaki ijodi namunalarini o‘rganish,
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dialektal matn sifatida dostonlar matnini tahlil qilish bu
boradagi fikrlarimizning o‘rinli ekanligini mutlaq tasdiglaydi.
Negaki, “Alpomish” dostonu dialektal matnmapausr ishonchli
manbalaridan biri bo‘lsa, ularning tahlili dialektal so‘z
maqgomiga bo‘lgan keng qamrovli munosabatni shakllantiradi.
Bu haqida T.Enazarov shunday ma’lumot beradi:
“Dialektalogik matnlar va so‘zliklarda nafaqat sheva so‘zlari,
shular bilan birga xalg ongi-yu dili va tilidagi ma’naviyat,
ma’rifaty madaniyatga tegishli bilim, malaka hamda tajriblalar
o‘z ifodasini topgan”. [5, 31]. Mana bunday fikrdan keyin endi
bemalol dialektal so‘z maqomi haqida fikr yuritish mumkin.
Xalgning ongi-yu dili va tilidagi ma’naviyat, ma’rifat
madaniyatga tegishli bilim, malaka, tajribalar esa og‘zaki ijod
namunalarida, xususan, milliy eposimiz “Alpomish”
dostonining deyarli har bir sahifasida uchraydi. Qipchoq
lahjasi shevalariga mansub bo‘lgan hamda “Alpomish” va
“Go‘ro‘g‘li” turkumiga kiruvchi epik asarlar majmui, amalga
oshirilgan keyingi ilmiy tadqiqotlardan ma’lum bo‘lishicha,
asosan o‘zbek milliy tilining yirik komponentini tashkil
etuvchi  qgipchog dialektlarining  vakillari  tomonidan
yaratilgan”. [7, 132]

Dialektal so‘zlarni yuqorida keltirib o‘tganimizdek
sohaga yondashuv bo‘lsa, shu asosida doston matnini
o‘rganish, tarkibidan dialektal so‘zlarni to‘liq aniglab,
lug‘atlar ishlab chiqilsa, yarim asrdan buyon to‘xtab qolgan
amaliy ishlarga qadam tashlangan bo‘lardi.
Shevashunoslikning tayyor yozma manbasi sifatida dialektan
so‘zlarga ilmiy baho berishda xalq og‘zaki ijodidan
foydalanish  zaruriyatiga hamon ehtiyoj sezilmogda.
“Dialektologiya bilan folklor o‘rtasida yaqin aloga mavjud.
Folklorist xalq og‘zaki ijod materiallarini to‘plab, o‘rganib,
dialektolog ixtiyoriga qimmat6axo til materialmapuni beradi”.
[7, 133] Dialektlal so‘z doston matnining deyarli asosi qismini
tashkil qiladi. Bu shuni ko‘rsatadiki, dialektal so‘z maqomi
xususida yuqorida keltirgan tavsifimiz birinchidan ilmiy
jihatdan to‘g‘ri. Ikkinchidan, folklor asarlari tarkibida yashab
kelayotgan dialektal so‘zlarsiz folklor tushunchasining o‘zi
yo‘q degan xulosani beradi.

Shu yerda “O‘zbek dialektologiyasi” fani bir necha
sohalarga bo‘linib o‘rganilayotganligini e’tiborga olish kerak.
Masalan, “Folklor dialektologiyasi” nomli yangi sohaning
termin va tahlillaridan dialektologiyaga oid ilmiy tadgigotlar
foydalanish magsadga muvofiq. Shuning uchun ham “asar
badiiyligi bilan bog‘liq barcha sheva xususiyatlar saqlab
qolindi” [6, 10].

Tahlil va natijalar (Analysis and results). Shu
o‘rinda, mazkur maqolamizning asosiy muammosi bo‘lgan
dialektal so‘z maqomini oydinlashtirish uchun “Alpomish”
dostoni matnida qo‘llangan quyidagi dialektizmlarni yuqorida
aytib o‘tilgan fikrlarimizga dalillar deb bilamiz:

Ushbu doston matnida quyidagi gapda sof dialektal
so‘z keltirilgan:

Bola kunda tutadigan quyonchiq kasalim bor edi, shul
shu vaqt tutib qoldi, — dedi. [102]

Quyonchiq deganda tutqanoq kasali nazarda tutiladi.
Doston izohiga bag‘ishlangan lug‘atda bu dialektal birlik
keltirilmagan. “O‘zbek tilining izohli lug‘ati” da: “Tutqanoq

to‘satdan tutib qoladiagan bunda kishi bunda kishi o‘zini otib
akashak bo‘lib bedavo asab kasalligi; quyonchig, epilepsiya”
deya izohlangan. N.Nazarovning “Laqaylar: ba’zi so‘zlar va
iboralarning dialektologik mazmuni” monografiyasida ham
“quyanchiq, qoyanchiq — oyoq kasalligi”dir.

Yana aytib o‘tilganidek, asar matnida ko‘plab leksik-
derivatsion dialektal so‘zlarni uchratish mumkin.

Qorajonni menga ulgu gilasan,

O zing ayyor, bir imonsiz, o ‘lasan,

Nosogqi so z bunda aytib turasan,

Bu mazgilda, kashmir, nima gilasan?! [2, 44]

Nosoqi leksik-derivatsion dialektal so‘z ko‘chma
ma’noda ishlatilgan. Nosoq — no- old qo‘shimchasiga sog‘
asosi qo‘shilishidan hosil bo‘lgan. Shunga oxshash tushuncha
“Zomin til qomusi”da ham uchraydi: “Nasaq. Isnod, uyatga
qolish. Sening qizinding nasag‘i mag‘anam tiyadi”.
“Alpomish dostonining izohli lug‘ati’da ‘“Nosoq — nosog‘,
gunohkor, aqli kam, aqli nogisga ma’nosida. Mehmon bo‘ldim
sendayg‘achchoq nosoqqa.”. Ko‘rinib turibdiki, dostondan
olingan keyingi gapda nosoq otlashib ketgan holatda kelgan.

Matnda uchragan har bir dialektal birlikning izohi
muhim. Asardagi dialektal birliklarning biror turidan voz
kechib bo‘lmaydi. Har birining o‘z o‘rni bor. Xalq
shevalarining tabiiy holati saglanishini ham ayana har bir
dialektal so‘z ta’minlaydi.

Bilgin, Ko ‘kamanning ko ‘ngli gabardi. [2, 52]

Ko‘ngli qabardi — frazeologik dialektizm bo‘lib,
dostonga xos birlik deyish mumkin. Qabardi — qavardi. Bu
s0‘z qo‘lga nisbatan qo‘llaniladi. Ya’ni qo‘l bilan ish qilish
natijasida qavarish yuz beradi. Ana shu holat ko‘ngilda yuz
berayotganiligini ifodalash uchun frazeologik dialektizmga
murojaat etilgan.

Matn tarkibidagi har bir birlik izohlanishiga ehtiyoj
bor. Jumladan, leksik-morfologik dialektizmlar ham bir talay
uchraydiki, bu ham dostonni dialektal matn xususiyatining
ta’minlanishida ahamiyatlidir, albatta.

Ko ‘ngili buzilib, mo ‘ngliq jiladi,

O ‘n ming uyli elat ko ‘chib boradi. [2, 165]

Mo‘ngliq dialektal birligi mungli ko‘rinishida
go‘llaniladi, ya’ni g‘amli degan ma’noni ifodalaydi. Doston
ba’zi o‘rinlarida mungliq tarzida ham uchraydi. Qo‘shimchada
[g] tovushi ortgani uchun leksik-morfologik dialektal so‘z
nuqtayi nazardan sharhladik.

Leksik-fonetik dialektal so‘zlar ham doston matnida
juda ko‘p wuchraydiki, dialektal ma’no anglatishi bilan
birgalikda  obrazlarning  dialektal  koloritini  tabiiy
ifodalaganligiga guvoh bo‘lamiz.

“Saman sariga tush, yo olapocha to‘riga tush,
shapagning zo ‘riga tush”, —

deb qo ‘rigni soldi, yollari eshilgan ipakday bir chipor
otning bo ‘yniga tushdi. [2,77]

Ushbu gapda sari dialektal so‘zining tarkibidagi [q]
undoshi tovush tushishi fonetik hodisasiga uchragan. Sariq
so‘zi sifat so‘z turkumiga mansub bo‘lib, bu holat hozir ham
qipchoq sheva vakillarida o‘zgarmagan. “Sari — sarig. Shargiy
gruppa qipchoq shevalarida sariq so‘zining ham bir nechta
ma’nolari bor. Avvalo, u ham asosan rangni bildiradi” .

Doston matnidagi shevaga oid so‘zlar jadvalga joylashtirilganda ularning turlari bir-biridan farglanishi yanada seziladi:

T Shevaga oid so‘zlar Adabiy shakli Dialektizm turi
1 Quyonchig Tutganoq Sof dialektal so‘z
2 Nosoqi Nosog * Leksik-derivatsion dialektal
S0°‘z
3 Ko‘ngli gabardi Ruhiy charchadi Frazeologik dialektizm
4 Mo‘ngliq Mungli, g ‘amli Leksik-morfologik dialektal
S0‘Z
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Xulosa va takliflar (Conclusion/Recommenda-
tions). Bu dialektal ahamiyatga ega bo‘lgan misollar adabiy
tilimizda qo‘llanmaydiki, shu tufayli ular dialektal so‘z
magomini oydinlashtirishda dalillardan biri sifatida xizmat
qila oladi. Dialektal so‘zlar ham adabiy tildagi badiiy
adabiyotlarda  qo‘llanilib, dialektizm deyilsa, tarixiy
manbalarda ishlatilib, tarixiy dialektal so‘zlar ham deyiladi.
Demak, tarixiy tadgigotlar bu sohada ham olib borilishini
lozim. [8, 71-95]

Demak, dialextal so‘z maqomi tushunchasining
mazmun-mobhiyati atroflicha yoritish bu sohaning amalga
oshirilmay qolib ketgan mavzularini, xususan, dialektal
leksikografik tadgiqotlarning rivojlanishiga turtki bo‘ladigan
eng dolzarb masalalardan biri bo‘lib, dialektal so‘z maqomini
mukammal yoritish, albatta, keying tadgiqotlarning ahamiyati-
ni oshiradi.
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It is well known that almost all well-known and humanist writers of American literature have focused on the Indians, who for
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KOHIENIUSA YEJIOBEKA B UCTOPUSIX « 1 KABOXHUP» U «IIECHSI MOMO»
AHHOTALMA

XOpomIo H3BECTHO, YTO MOYTH BCE M3BECTHBIE M I'yMaHHBIC NHCATEIH aMEPHKAHCKOI JIMTepaTyphl oOpaliaid BHUMaHHE HA
UHJCHLIEB, KOTOPhIE BEKaMH KECTOKO MOJABJIIM IMpaBa HErpoB B 3TOM orpomHoi crpane: J[xopmk Penumop Kynep, Mapk
Teen, Xappuer buuep. xex Jlongon. OOpamiaer Ha ce0sl BHUMaHKME CaMbIi IOITYJISIPHBIN JKaHP HOBEIUIBI B aMEPHKAHCKOH U
y30ekckoii mutepatype X X-XXI Bekos.

KnroueBbie ciioBa: cBoOOa, paBeHCTBO, TyXOBHOCTh, MaccoBasi KyJIbTypa, BEJIMYHe HAI[MOHAIBHON KyJIbTYpPbI, IPOIBIKEHHE
HaIMOHANBHBIX LIEHHOCTEH, HAIIMOHAIBHOTO yXa, TPYA0I00ue, JyXOBHOCTb U CBOOOIA.

“JAVOHIR” VA “MOMO QO’SHIQ” QISSALARIDA INSON KONSEPSIYASI
AHHOTALMA
Ma’lumki, Amerika adabiyotining deyarli barcha taniqli va insonparvar yozuvchilari bu ulkan mamlakatdagi uzoq asrlar haq-
huquqi ayovsiz toptalib kelgan hindular, negrlar himoyasi haqida keskin g’oya va talablarini asarlari markaziga qo’yib kelganlar:
Jorj Fenimor Kuper, Mark Tven, Garriet Bicher-Stou, Jek London. Amerika adabiyotida va XX-XXI asrlar o’zbek adabiyotida
ham eng ommabop qissa janri keng taraqqiy etganligi bilan e’tiborni tortadi.
Kalit so‘zlar. erk, tenglik, ma’naviyat, ommaviy madaniyat, milliy madaniyatni ulug’ligi, milliy qadriyatlar, milliy ruh,

mehnatkash, ma’naviyat va erk targ’ibi.
Annotation

Kirish. Milliy istiglol sharofati bilan yoshlarimiz
uchun dunyo eshiklari keng ochildi. Prezidentimiz Sh.
Mirziyoyevning jonkuyarlik va fidoyiliklari tufayli igtidorli
yoshlar jahonning nufuzli oliy o’quv yurtlarida ta’lim
olishmoqda. Yurtboshimizning “...xalqimiz, avvalo, yosh-
larimizning ma’naviy-ma’rifiy, badiiy-estetik talablariga javob
beradigan kitobxonlarni talablariga javob beradigan kitoblarni
yuksak sifat bilan chop etish, joylarga, ta’lim muassasalariga
vagtida va magbul narxlarda yetkazish, milliy va jahon
adabiyotining eng sara namunalarini tarjima qilish,
farzandlarimizga bolalikdan boshlab kitob, jumladan, elektron
kitob o0’qish ko’nikmasini shakllantirish, jamiyatimizda
mutolaa madaniyatini yuksaltirish bilan bog’liq muhim
muammolarni hal etish dolzarb vazifa bo’lib qolmoqda”.[1]

“.milliy va jahon adabiyotining eng sara
namunalarini tarjima qilish” vazifasi tizimida ilg’or jahon
adabiyoti namanalari qatorida eng rivojlangan davlatlar
safidagi  Amerika adabiyotidan tarjima  gilinayotgan
mukammal nasr va nazm namunalari ham mavjud.

-Mavzuga oid adabiyotlarning tahlili (Literature
review). N.Eshonqul asarlari bir necha tadgiqotlarga asos
bo’lib kelayotgan bo’lsa-da, hali G’arb yoki Amerika
adabiyoti namunalari bilan bevosita qiyosan o’rganilgan emas.
Holbuki, iste’dodli adib Nazar Eshonqul ijodi notakrorliklarini
Jon Steynbek, Jek London, Jeyms Joys, Al’ber Kamyu,
Fyodor Dostoevskiy, Lev Tolstoy, Abdulla Qodiriy, Chingiz
Aytmatov kabi ulkan adiblarga xos mahorat qirralari, inson
erki va ma’naviyat masalalari atrofidagi mushtarakliklar
aspektida o’rganish mumkin. Biz bunda yuqoridagi qismlarda
ham ta’kidlangani kabi, qat’iy tartib va majburiyat bilan
izohlanadigan adabiy an’ana va novatorlik tizimida emas,

balki erkin adabiy parallellik, adabiy o’xshashlik modelidagi
tadqiqot yo’nalishida nazardan kechirish usuliga suyanamiz.
SHu ma’noda N.Eshonqulning asarlarini, jumladan,
“Momoqo’shiq” qissasini Jon Steynbek badiiy mahorati
kontekstida umumiy yo’riqdagi inson erki, ma’naviyat, badily
mahorat unsurlari o’xshashligida o’rganish mumkin. Bunday
usul N.Eshonqulni J.Steynbekka, uning ijod olamiga bevosita
bog’lab qo’yish asosida emas, balki, avvalo, N.Eshonqul
ijjodining yutuqlarini, fazilatlarini yanada yaqqolroq aniqlash
va ta’kidlash maqgsadi bilan amalga oshiriladi, xolos.
Chunonchi, D.Dyurijin, V.Jirmunskiy, A.Bushmin,
M.Krapchenko, M.Qo’shjonov singari jahon komporativistika
tekshirish metodiga amal gilgan namoyandalari ikki tomon
ijodkorning ham tenglik va xolislik asosida o’rganish yo’lidan
borganlar.

Jon Steynbekning “Sichqonlar va odamlar haqida”,
“Tortilya-Flet dahasi”, “Ulug’vor payshanba” kabi qissalari,
1945 vyili AQSHning “Vujske xouli kompeniyon” jurnalida
bosilib chiggan “Javohir” qgissasi alohida ajralib turadi.

Jon Steynbekning eng mashhur va o’qimishli
asarlaridan biri bo’lgan “Javohir” rivoyati qissasi ham ana shu
darddoshlik g’oyasi ko’pirib turgan noyob yaratmalar
qatoridagi san’at durdonasi. “Javohir” - Amerikaning ming
yillardan buyon yashab kelayotgan asl yerli xalgi -
mehnatkash va ezilgan hindu xalqining erkinligi masalasiga
bag’ishlangan gissa.

Bu qissaning voqealariga Jon Steynbekning AQSH-
Meksika  chegaralaridagi  joylarga, Meksika dengizi
qirg’oqlariga qilgan sayohatlari, bu yerdagi oddiy insonlar
bilan suhbatlari, mahalliy hindu gabilalarining vakillari hayoti,
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bechora va tushkun turmush sharoitlari bilan yaqindan
tanishishi natijasidagi kuzatishlari asos bo’lib xizmat qilgan.

Steynbek ijod kar’erasiga xos oddiy kishilarga
g’amxo’rlik, bechora bandalar tarafida bo’lish fazilati,
ma’naviyat va erk targ’ibi - “Javohir” qissasining mavzu va
g’oyaviy-falsafiy ko’lamini tashkil etadi.

“Tong endigina yorishib kelayotgan mahal Kino
uyqudan uyg’ondi. Samoda hali yulduzlar nur sochar, faqat
osmonning sharqiy qismida ufq etagi oqarib, subhidam
yaginlashayotganidan darak berar edi. Xo’rozlar bir-birlariga
gal bermay qichqirashar, sahar-mardondan izg’ishni boshlagan
cho’chgalar ham ilgari ilg’amay qolgan yegulik topilib
qolishidan umidvor bo’lib shox-shaba va payrahalar orasida
timirskilanardilar. Qamishdan tiklangan kulba devorlari
ortidagi maysazorda jajji qushlar galasi chug’urlashar,
qanotlarini potirlashardi.

Kino ko’zlarini ochganida dastavval yorug’ to’rt-
burchakni - kulbaga kirish joyini, so’ngra shiftga osilgan
Koyotito orom oladigan belanchakni ko’rdi”.[2;3]

Yosh hindu oilasining hayoti, ularning tong sahar-
mardonda uyg’onishlari bilan asar voqeligi boshlanadi. Bu
lirik-poetik usulda tasvirlangan vogelik ona tabiatning 0’zidek
odmi va sodda mehnatkash yosh er-xotin Kino va Xuana
hamda ularning go’dak farzandi Koyotito mubhitini ko’z
oldimizda jonlantiradi. Steynbek ijodiy uslubiga xos jozibasi
talgin asarni boshdan-oxir qamrab olganligi bilan ajralib
turadi. Uyqudan turgan yosh er-xotinning bir-biriga mehrli
munosabatlari, tabiat so’limligi kabi yaxshi kayfiyat
uyg’otadi, ularning tabiat ekzotikasidagi erkinlik kabi ozod
inson ekanliklari e’tiborni tortadi.

“Kino subhidamda dengiz to’lginlarining qirg’oqqa
urilib, yengil shovullaganini eshitdi. Bu tovushni tinglash
maroqli edi. Undagi musiqa og’ushiga cho’mish uchun u yana
ko’zlarini yumdi. Balki uning yolg’iz o’zigina shunday qilar,
balki elatdoshlarining har biri shu taxlit kuy tinglashni xush
ko’rar, har qalay qadim-gadimlardan uning elatiga mansub
kishilar buyuk qo’shiq to’qishlar bo’lishgan. Nima haqda
o’ylashmasin, hammasini qo’shiqqa qilganlar. Bu uzoq
moziyda bo’lgan. Ammo ularning qo’shiqlari hali hanuz
yashab keladi. Kino bu qo’shiglarning barchasini yod biladi.
Biroq, negadir yangi qo’shiqlardan darak yo’q. Bu har bir
odamning 0’z qo’shig’i yo’q, degani emas, albatta. ...Kinoning
xayolida yorqin, sokin bir qo’shiq yangramoqda ediki, agarda
u haqda so’zlash lozim bo’lib qolsa, Kino bu qo’shiqning
nomini Oila qo’shig’i deb atagan bo’lardi.” [2; 4]

-Tadqgigot metodologiyasi (Research Methodo-
logiy). Qissa poetikasining samimiyati, yoqimli va maroqli
uslubga egaligi uning komponentlarida, kompozision
qurilishida musiqiy poetikaning hamohangligi bilan hosil
bo’lgan. Oila qo’shig’i, sevgi qo’shig’i, ezgulik qo’shig’i,
g’anim qo’shig’i, yovuzlik qo’shig’i va bularning kuyi har
onda muhim vogqelik jarayonida oxista yangrab turishi talqin
etiladi. Tonggi sirli yellar og’ushida, toza havo qo’ynida
Kinoning - Oila boshlig’i o’zining shirinsuxan, hayo-iboli,
tadbirli xotini, shirin chaqalog’i bilan faxrlanishi beixtiyor
uning quloqlari ostida oila qo’shig’ining yangrashini paydo
qgiladi.

“Quyosh gamish devorlar yorig’idan taram-taram
nurlari bilan mo’ralab, kulbani qizdirardi. Ana shunday nur
taramlarining bir tutami Koyotito yotgan belanchak hamda
shiftga cho’zilgan arg’amchi yuzasiga tushib turardi.

Arang ilg’ash mumkin bo’lgan harakat Kino va
Xuananing nigohini belanchakka tortdi. Ularning har ikkisi
turgan joylarida qotib qolishdi. Shift to’siniga Koyotito
uzlayotgan belanchak osilgan arg’amchi bo’ylab pastga tomon
chayon xuddi rags tushayotgandek o’rmalab kelardi. Dumini
gajak qilib olgan bo’lsa-da, har dagigada u nish urib olishi
mumkin edi.
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Kinoning burun kataklaridan nafasi chiyillab chiqardi.
Bunga barham berish uchun u beixtiyor og’zini ochdi. Shunda
uning ko’zlaridagi qo’rquv 0’z-0’zidan g’oyib bo’ldi, vujudiga
qon yugurdi. Uning boshida endi yangi qo’shiq - Yovuzlik
qo’shig’i, oilaga qayg’u keltiradigan kulfat musiqasi yangray
boshladi. Qo’rqginchli, yovvoyi, palag’da ohang orasida Oila
qo’shig’i mungli nola bo’lib taralmoqda edi.

Chayon arqon bo’ylab belanchak sari yengil
o’rmalardi. Xuana tishlari orasidan eshitilar-eshitilmas
qadimiy oyatni va “Bibi Maryam” duosini shivirlar edi.
Ammo Kino endi tek qotib turolmas edi. Uning vujudi
kulbada sharpasiz sirg’alar - tovushsiz bir maromda surinib
borardi. U kaftlari pastga qaragan qo’llarini oldga cho’zgan
holda ko’zlarini chayondan uzmay ilgarilab borardi.
Belanchakda yotgan Koyotito esa qiqirlab kular, chayonga
qarab jajji qo’lchalarini cho’zardi.” [2; 6]

“Kambag’alni tuya ustida it qopadi” naqliga oid taqdir
yosh oila mamnuniyatiga zahar qo’shgandek holat vujudga
kelayotgani ular ruhiyatini tamoman o’zgartirib, zaharli
chayon detali paydo bo’ladi. Buni esa oila qo’shig’ini
yoshirgan yovuzlik va kulfat musiqasi yuzaga keltirayotgan
edi.

Chayon voqeasi asarning muhim tugunlaridan biri
bo’lib, oila boshiga tushadigan kulfatlar darakchisi sanaladi.
Ota-ona aytib bo’lmas xavotir va iztirob iskanjasida bo’lsa,
go’dak Koyotito esa, beg’uborlik bilan chayon harakatiga
garab qiqir-qiqir kulishi hayot murakkabligi in’ikosi sanaladi.

“Kino nafas olmay turardi. U Xuana gadimiy afsunni
shivirlaganini va g’animona Yovuzlik qo’shig’ini eshitib
turardi. Kino harakatlanishga botina olmas, chayonning
birinchi bo’lib qo’zg’alishini kutardi. Chayon esa o’lim xavfi
qayoqdan  kelayotganini  bilish uchun qo’zg’almas,
taraddudlanib turardi. Otaning qo’li oldinga ohista va sekin
talpinardi. Dum nish bilan yuqoriga bir silkindi. Bu dagiqada
kulayotgan Koyotito arqonni tebratib yubordi, chayon birdan
qulab tushdi.

Otaning qo’llari chayonni ushlab olishga talpingan
bo’lsa-da, biroq chayon chetlab uchib borib, bolaning elkasiga
tushdi. Unga tegar-tegmas darhol nishini sanchdi. Kino shunda
chayonni tutib oldi. Bo’g’iq hayqiriq bilan uni barmoqlarida
ezib, majaqladi. So’ngra uni oyoqlari ostiga uloqtirdi-da,
jonholatda musht tushira ketdi. Koyotito esa og’riq zo’ridan
chingirishga tushgan edi. Ammo, Kino zararkunandani
urishdan, ezg’ilashdan to’xtamasdi. Bu hol yerda fagat nam
izigina qolguncha davom etdi. Kinoning tishlari g’ijirlar,
ko’zlari g’azabdan yonar, quloglari ostida esa g’anim
qo’shig’i jaranglardi.

Biroq, bola endi Xuananing qo’lida edi. U chayon
chaqqganidan qizara boshlagan joyni topni. Jarohatga lablarini
bosib, so’rishga kirishdi. Koyotito esa chinqiragani chingirgan
edi.

Kino uning yonida tik turardi: u nima qilishini bilmas,
faqat Xuanaga xalal berardi”. [2; 7]

Chayon - g’anim qo’shig’ini Kkeltirib chiqaradi.
Otaning naqadar g’azab va alam bilan chayonni qayta-gayta
ezg’ilab tashlashi ham, volida Xuananing chaqalog’ining
chayon chaqgan joyidan so’rib, zaharni chiqarib tashlashga
urinishi ham o’quvchida cheksiz hayajon va iztirob uyg’otishi
tabiiy.

Xuana bolasini doktorga olib borishni aytadi. Ammo,
ogsuyak doktorning hindularga shafqat qilishi, kasalini
davolashi oson ish emas. Doktor chaqirsa-ku ikki dunyo bu
kambag’allar kulbasiga qadam ham qo’ymaydi. Xullas,
go’dakni olib doktor huzuriga yo’lga tushadilar. Hindularga
xos og’zibirlik o’zaro bir-birini qo’llab-quvvatlash odaticha
atrof-tevarakdagi qo’shnilar, ayrim yaqinlari ham qo’shilib,
ular bilan birga borishadi. Adib shu tariga kulbalarga tutash
boyonlar shaharchasining manzarasini chizadi:
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“Oldinda Xuana va Kino, ular izidan Xuan Tomas va
qornining kattaligidan yo’lda chayqalib borayotgan xotini
Apoloniya, so’ngra esa qo’shnilar kelishardi. O’ng va so’lda
bo’lsa, mayda odimlar bilan bolakaylar yugurib borardilar.
Za’far quyosh ularning ortidan nur sochar, odamlar o’z
soyalarini bosib, oldga ilgarilar edilar.

Boyonlar yashaydigan g’ishtin hovlilar ichkarisidagi
salqin bog’lar, sharqiroq suvlar, turfa gulzorlar, qafasdan
qushlar sayrog’i eshitilgan va ozod, boy kishilar bechora
hindular kulbalaridan, ularning nochor hayotidan necha
barobar baland yashashi mustamlakachilik zulmining natijasi
ekanligini namoyon etadi. Faylasuf yozuvchi buni maxsus
ko’rsatgan: bu bilan zo’ravon bosqinchilik manzarasi ko’z
oldimizda namoyon bo’ladi.

Yozuvchi tabiiy yo’riqda ish tutib, cherkov ayvonida
yashaydigan gadolarning nigohi orqali doktorga xos qalloblik,
ayirmachilik, ochko’zlik illatlari haqidagi tavsifni keltiradi:

Cherkov ostonasidagi to’rt gado shaharda ro’y
berayotgan barcha narsalardan xabardor edi. Ibodatga kelgan
juvonlarning chehrasi ular uchun ochiq kitobdek bir gap.
Syunday ayollar cherkovdan chiqishi bilanoq gadolar darhol
ularning gunohlarini bilib oladilar. Shahardagi har bir
g’iybatdan tortib, ko’plab katta jinoyatlargacha ularga ma’lum
edi. Ular cherkovga kiraverishdagi ayvonda uxlar, o’z
joylaridan ketmas, hammani, hatto sezdirmaygina Kirib,
cherkovdan o0’z dardlariga malham izlayotgan kimsani ham
ko’rib turardilar. Ular doktorni ham yaxshi bilishardi. Uning
rasvoligi, shafqatsizligi, ochko’zligi, yebto’ymasligi-yu,
gunohlari ham - barcha-barchasi ularga ayon edi. U gilgan
barcha muvaffaqiyatsiz abortlarni gadolar bittalab sanay
olishar, sadaqaga ham xasislik bilan sariq chagalarnigina
berishigacha bilardilar. Gadolar u narigi dunyoga jo’natgan
kishilarni  cherkovga qanday olib  kirishganlarigacha
ko’rishgandi. Ertalabki ibodat tugagani sababli, ishlar maromi
bosilgandi. O’z yaqinlari haqida aniq xabar topishda orom
bilmas bu gadolar olomonga qo’shilib, kambag’allarning
chayon chaqqgan bolalariga yog’ bosgan, yalqov doktor qanday
munosabatda bo’lishini bilishga gizigardilar.

Gadolar nazari - darveshlar nigohi kabi to’g’ri va
mardona xarakteri bilan e’tiborli. Gadolar uchun ayon bo’lgan
munofiq doktorning “rasvoligi, shafqatsizligi, ochko’zligi,
yebto’ymasligi, gunohlari” boshqalar uchun ma’lum haqiqat
edi. Endi uning bu kambag’alning chayon chaqqan bolasiga
ganday munosabatda bo’lishi juda qiziq edi. Gadolar hatto
doktorning necha begunoh bandani noto’g’ri davolab, u
dunyoga ravona qilganigacha, o’zlariga arzimas sariq chaqa
sadaqa qilishigacha ham yaxshi bilardilar. Olomon doktorning
uyi oldiga yetib kelarkan, ichkaridan suvning sharqirashi,
qovurilgan go’shtning xush hidi dimoqqa urilardi. Bu g’oyat
muhim adabiy detal - boylik-kambag’allik, to’kin turmush-bir
burda nonga zor bechoralar taqdirining taqqosini ko’z oldiga
keltirish vositasi sanaladi. Doktorning darichasi oldiga
borishgan bo’lsa-da, bechora kishilar olomoni ichkariga
krishga jur’at etmay, turib qoladi.

“Kino daricha oldida kalovlanib turib qoldi. Doktor u
mansub xalq farzandi emas edi. Bu doktor qariyb to’rt asrdan
beri Kinoning qabiladoshlarini kaltaklash, ochlikda saqlash,
talash bilangina kifoyalanmay, yana ulardan nafratlanadigan,
eshigi ostonasiga kelganda xuddi hozirgidek dovdirab qolish
darajasigacha qo’rqitgan irqqa mansub edi. Kino bu irqqa
mansub kishilar bilan to’qnash kelganda har gal birdan o’zini
0jiz va kuchsiz sezar, nogoh yuragida qo’rquv bilan birga
allaganday g’azab ham uyg’onardi. G’azab va qo’rquv doimo
yonma-yon yurardi. Kino uchun doktor bilan gaplashishdan
ko’ra uni o’ldirish osonroq edi. Chunki, doktorning irqdoshlari
uning millatdoshlariga til-zabonsiz hayvondek munosabatda
bo’lardilar. Kino o’ng qo’lini darichaning temir halqasiga
cho’zayotganida yuragida g’azab jo’shardi. Quloqlarida
g’anim musiqasi jaranglab, lablari mahkam jipslashgan bo’lsa-
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da, ammo chap qo’li beixtiyor shlyapasiga uzalmoqda edi.
Temir halga darichaga urilib, taragladi”. [2; 10]

“Javohir” qissasini 0’zbek tiliga mahorat bilan tarjima
qilgan Amirqul Karimov “Steynbek nasrining ohanrabosi”
nomli qissa oxiridagi so’ngso’zida yuqoridagi parchani
keltirib, so’ngra shunday yozadi: “Kinoning ko’nglidagi dard
istibdod zamonida yashagan minglab millatdoshlarimzga,
jumladan, menga ham g’oyat tanishligi, yaqinligi uchun
tarjima gilgandirman balki bu gissani...

Xo’sh, asarning bugungi kundagi dolzarbligi nimada?

Bugun biz istiglol yaratgan imkoniyatlar natijasida
peshona terimiz, aql-idrokimiz bilan istagancha boylik
orttirish va uni o’z bilganimizcha sarflash imkoniyatiga ega
bo’ldik. Kecha hadik va qo’rquv iskanjasidan chiqqan
barchamiz ham boylik va sarvatni idora etish erkini bir xilda
istifoda eta olayotganimiz yo’q. Kimdir jon chekib erishgan
boyligini o’ylamay sarflab undan osongina judo bo’layotgan
bo’lsa, boshqa ayrimlar hayot mohiyatini unutib, boylik bilan
umrni ziynatlash o’rniga aslida boylikning quliga aylanib
qolmoqda. Har ikki holatda ham ma’rifat, ma’naviyat inson
aglining tarozusi bo’lmas ekan, yo’ldan adashish hech gap
emas ekan”. [2; 78-79]

-Tahlil va natijalar (Analysis and results).
Darhaqiqat, Steynbek ijodining mumtoz namunalari,
jumladan, “Javohir” qissasida olg’a surilgan erk, tenglik,
ma’naviyat haqidagi jozibador talginlar har bir yetuk xalq kabi
o’zbek xalqining ham erkinlik va odamiylik fazilatlari
haqidagi qarashlari va intilishlari bilan bagamti keladigan
fazilatlardir.

O’z uyida yayrab-yashayib o’tirgancha shokolad
tanovul qilib o’tirgan doktor xizmatkoriga o’zini uyda yo’q
deb ayttirib yuboradi. “ Bir kamim qandaydir hindularni”
zararkunandalarning chaqividan davolash edi. “Men mol
do’xtiri emas, vrachman” deb javob beradi. Demak, u
munofiqlik bilan hindularni mol o’rnida ko’radi.

Mana, Kino suv ostiga sho’ng’ib, nimalardir aralash
salmoqli bir chig’anogni olib chiqadi. Chig’anoq ichidagi
xazina “dengiz olcharlog’ining tuxumicha keladigan kattakon,
dunyodagi eng ulkan marvarid edi”. [2; 18]

Bu g’aroyib quvonchli xabar zumda butun
shaharchaga, hindular kulbalarigacha targalib ulgurgandi.
Yozuvchi, “ulkan marvarid” voqeasi yuqori tabaqa kishilari
muhitidagi ayrim ta’magir va manfaatparast kimsalarning asl
basharasini - boylik oldida tiz cho’kishlarigacha tayyor
munofiqliklarini ochib tashlaydi. Bular orasida ruhoniy, olib-
sotar do’kondorlar va ayniqgsa, doktor alohida ajralib turadi.

“G’aroyib xabar qamish kulbalar, ko’piklanib yotgan
dengiz yonidan o0’tib, tosh va g’ishtin uyli shaharga yopirildi.
Xabar 0’z bog’ida sayr qilib yurgan ruhoniygacha yetib bordi
va uning ko’zlariga o’ychanlik baxsh etib, cherkov ta’mirga
mubhtojligini yodiga soldi. Ruhoniy bunday marvarid gancha
turishi mumkinligini taxmin qilar ekan, Kinoning bolasini
cho’qintirgan-cho’qintirmaganini, Kino va uning xotiniga
nikoh o’qiganmi-yo’qligini eslashga tirishdi. Xabar do’kon
sohiblariga ham yetib keldi. Ular ham o’zlarining do’konlari
taxmonlaridagi uzoq turib qolgan erkaklar kiyimlariga nazar
tashladilar.

Bu xabar doktorga uning qabulida dard emas, garchi
buni na doktor, na xonim tan olmayotgan bo’lsa-da, keksalik
azob berayotgan ayol o’tirgan chog’da yetib keldi. Kinoning
kimligi  oydinlashgach,  doktorning  yuzidagi ifoda
keskinlashdi.

- Uning bolasi - mening bemorim, - dedi doktor.

- Chayon chaqqan ekan, men uni davolayapman.

U yog’ bosgan ko’zlarini yumib, Parijni esladi. Parijda
ijjaraga olgan xonasi unga hashamdor, birga yashagan,
yonogqlari yapaloq jazmani, garchi bu so’zlarga arzimasa-da,
har holda, latofatli, ko’ngilchan qiz bo’lib tuyulib ketdi.
Doktor nigohini keksa mijozidan olib, bo’shliqqa tikdi. O’zini
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Parij restoranida his etdi.
uzatmoqda edi.” [2; 19]
Do’kondorlarning tamshanishi, doktorning ham yuz-
ko’zini ko’zlagan Koyotitoni “Uning bolasi - mening
bemorim” deya andishasizlik bilan aytayotgan so’zlari
gimmatbaho g’aroyib marvariddan umidvorlik hissi, qora nafs
xuruji bilangina bog’liq ta’magirlikdir, xolos. Bu — pul-u
boylik oldida iymonini sotadigan kapital dunyosining irkit
portreti sanaladi. Kutilmagan boylik shavqi bechora Kino-
Xuananing ham orzu-umidlar olamini yoritib yuboradi. Mana,
Kinoning orzulari tizimi: cherkovda tantanavor nikoh
o’qitilishi, ular er-xotin tamoman top-toza, tarxi buzilmagan
kiyimlarda; ov miltig’i; 0’g’ilchasi maktabga boradi...

“ - Mening o0’g’lim maktabga boradi, - dedi u.
Qo’shnilar jimib qolishdi. Xuana chuqur nafas oldi.
Xuananing Kinodan uzilmayotgan ko’zlari birdan chaqnab
ketdi. So’ngra go’yo shunday mo’jiza ro’y berishi mumkin yo
yo’qligini tekshirmoqchiday tezda nigohini o’z qo’llarida
orom olayotgan Koyotitoga qaratdi.

Kinoning yuzidan payg’ambarona nur yog’ilardi.

- Mening o’g’lim kitob varaqlab, o’qiydi. O’g’lim
yozishni o’rganib, kitobdagi narsalarni tushunadi. O’g’lim
raqamlarni o’rganadi va biz ozod insonlar bo’lamiz. Chunki, u
hamma narsani biladigan bo’ladi. Biz ham undan hamma
narsani o’rganamiz.

“Suv labiga kelshigach, to’xtab, Ko’rfazga nigoh
tashlashadi. So’ngra Kino miltigni yerga qo’yib, qo’lini
qo’yniga tiqdi-da, u yerdan ulkan marvaridni oldi. Marvarid
uning kaftida turardi. U endilikda rangi ochingiragan
marvaridning  g’adir-budurlashgan sirtiga gqaradi. Unda
g’azabdan tanib bo’lmaydigan darajaga kelgan o’z qiyofasini
hamda yong’in shu’lasini ko’rdi. Marvaridning sirtida
hovuzga qulab tushgan kimsaning dahshatga to’la ko’zlari
namoyon bo’ldi. Marvaridning yuzasida yana kichik g’orcha
ichida yotgan Koyotito aks berdi. Uning jajji boshchasini 0’q
majaqlab ketgandi. Marvarid endi mudhish va qo’rqinchli edi:
u halokatli shish singari oqishtob rangga kirgandi. Kino
marvaridning nomutanosib, yovvoyi qo’shig’ini eshitdi.
Kinoning barmoqlari bir oz titrab ketdi. So’ngra u ohista
Xuana tarafga qayrilib marvaridni unga uzatdi. U harakatsiz
tugunini orqalagan ko’yi hamon Kinoning yonida turardi. Bir
daqgiqagina marvaridga tikilib turgach, so’ngra Kinoning
ko’zlariga boqdi-da, sekingiga shivirladi.

-Yo’q, 0’zing...

Kino qulochkashlab, bor kuchi bilan marvaridni
dengizga uloqtirdi. Kino va Xuana botayotgan quyosh
nurlarida uning lipillab uchayotganini kuzatib turishdi. Ular
yonma-yon turib, uzoqdan marvarid shaloplab suvga
tushganini ko’rishdi, uzoq vaqt ana shu joydan ko’z uzolmay
tikilib qolishdi”. [2; 75]

“Javohir” - katta boylik odamga yaxshilik va omonlik
keltirmasligi ham mumkinligi haqidagi falsafiy aqida tasdig’i
sifatidagi qissa ham hisoblanadi. Aks holda, shu katta foyda-
daromad ko’zlanayotgan g’aroyib marvarid topilmaganda,
begunoh go’dak Koyotito o’lmagan bo’lishi ham mumkin edi.
Asar 0’z bag’rida insoniylik sifatlarini ulug’lash, boy-
boyonlarga xos ikkiyuzlamachilik, foydaparastlik, manmanlik,
notenglik illatlarini qattiq qoralash magqsadlarini jamuljam
etgan.

Nazar Eshonqul o’zining roman, gissa va hikoyalarida
sharqona ma’naviyat bilan ilg’or jahon adabiyotidagi uslubiy-
poetik izlanishlar an’anasini ijodiy istifoda etayotgan yozuvchi
sifatida keng kitobxonlar e’tiboriga sazovor bo’ldi. Uning
“Urush  odamlari”, “Tun panjaralari”’, “Qora kitob”,
“Momoqo’shiq” qissalari o’zbek nasrida keng rivojlangan
qissa janrining yaxshi va ommabop namunalaridan sanaladi.

Yozuvchining ijod namunalari, jumladan, gqissalari
turli ilmiy tadgiqotlarning, risola va maqolalarning tekshirish
ob’ekti bo’lib kelmoqda. Hatto, yosh olima Nilufar Cho’lieva

Soqiy unga bir shisha vino
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“Ijodkor mahorati va janr poetikasi” mavzuidagi nomzodlik
dissertasiyasi bevosita N.Eshonqul qissalari tadqiqiga
bag’ishlangan. Olima 0’z ishida N.Eshonqul qalamiga mansub
qissalar matnida qo’llangan ramzlarning asar kompozisiyasiga
ko’ra tasnifi, obrazlar talqini hamda adabiy ta’sir (fol’klor,
mumtoz adabiyot ta’siri), asarlar mavzusi va g’oyasi kabi
masalalarning aks etishida muallifning badiiy mahorati
qirralarini ochib berishni maqgsad qilgan”. [3; 5]

Ta’kidlash  joizki, adabiyotshunos olima o’z
tadgiqotida N.Eshonqul yaratmalarining xalq og’zaki ijodi
motivlariga, mumtoz adabiyotimiz an’analariga, sharqona
ma’naviyat, ilohiy mohiyatga ega milliylik masalalariga
yaqinligini o’rinli ravishda ta’kidlab, bularni xarakterli
misollar yordamida isbotlab bergan.

“Javohir” va “Momoqo’shiq” kabi ikki qissani bir-
biriga hamohang qilib turadigan omillar, vositalar umumiy
yo’riqda shunday shakllarda zohir bo’ladi:

- tasvirda lakonizm, lirik ko’lam, jozibadorlik, his-
tuyg’ularning yolqinligi;

- matnda, qahramonlar hamda hayotiy voqealar
talginida musiqa va qo’shiq ohanglarining ijrosi yoki
tasavvurlaridan foydalanish;

- insoniy hurlik va milliy-ma’naviy gadriyatlarga
sadoqat;

“Momoqo’shiq” qissasi, avvalo, nasriy nazmda
bitilgan va insoniy go’zalliklarga, ayol ma’naviyati va
qadriyatlarga sadoqat g’oyalarini kuylagan matndagi qo’shiq
taassurotini beradigan lirik-poetik asar ekanligini diqqat
markaziga qo’yish kerak.

Qissa totalitar tuzum davrining o’ziga xos zug’umli
tizimi - majburly mehnat kompaniyasining, ya’ni, paxta
terimiga jalb etilgan hasharchilarning dalaga jalb etilish tasviri
bilan boshlangan: “Butun brigada so’nggi uch kun
hasharchilarga joy hozirlash bilan ovora bo’ldi: har galay,
madaniyat xodimlari, yana biron kori hol yuz bermasin, bizni
madaniyatsiz, deb ketishmasin degan istihola bilan shiyponni
obdon oqlashdi, yog’och kart o’rniga simto’shaklar
o’rnatishdi, shiypon oldidagi o’t-o’lanlarni o’rib olishdi,
daraxtlarni butashdi, gip-qizil matoga nima uchun zarurligini
o’zlari ham tushunmay: “Xush kelibsiz, hasharchilar”, “Oq
oltinning bir misqoli ham yerda qolmasin” deb yozilgan turli
shiorlar ilib qo’yishdi. Quduqglarni tozalashdi, atrofini qora
qog’oz bilan o’rashib kichkina omborxona qurishdi - hamma
ishni qunt va ishtiyoq bilan berilib bajarishdi: chunki
yugoridan bu yil shiyponga madaniyat vazirligining xodimlari
kelishi mumkinligi va shunga yarasha tayyorgarlik ko’rish
kerakligi haqida juda ham ehtiyotkorona xabar kelgan edi.
Sunbula oyining endi ikki haftasi o’tganiga qaramay,
hasharchilar bu yil erta kela boshlagandi” [4; 264].

Yozuvchining 0’zi “Go’ro’g’li yoxud hayot suvi”
romani kirishida aytganidek, mazkur tasvirdan ham kechagi
sho’ro  davrining zax hidi anqib turadi, paxta
yakkahokimligining tipik qismi — Katta-yu kichikni yoppasiga
paxta maydonlariga jalb etish uchun barcha xo’jaliklar va
qishloglarda ancha avvaldan shunday tayyorgarlik ko’rilardi.
Asarning asosiy voqeligi va g’oyaviy pafosi uchun bu tasvir
tugun yoki muqaddima hisoblanadi. Hasharga chiqqan
madaniyat vazirligining yuzdan ortiq xodimlari orasida bir
savdoyinamo, o’ziga bir qadar bino qo’ygan yozuvchi yigit
Shamsi Saloh ham bor.

“Teatrga adabiy emakdosh bo’lgan, keyingi paytlarda
“yosh, iqtidorli” deb tan olina boshlagan Shamsi Saloh degan,
andak kekkaygan, bu yerda dalada, aynigsa, yaqqol ko’zga
tashlanadigan wuzun, jingalak soch qo’ygan, hatto shu
sochidanoq iqtidorligini bilib olsa bo’ladigan bir yozuvchi
ham bor edi: uni bu yerga kelishga hech kim majbur
qilmagandi, u o’z xohishi bilan, e’tirof etishicha, “xalq
hayotini o’rganish” uchun kelgan edi. Uning bu yerda paydo
bo’lishi hali erga tegmagan ba’zi xonanda va o’yinchi
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qizlarning e’tiborini birdan o’ziga tortdi: u hagda adabiy
guruhlarda iliq gaplar yurardi:Moskvada o’qigan, uylan-
magan...” [4; 267].

Shamsi Salohning qishloq brigadirining qo’shiqchi
xotini Muazzam Dbilan munosabatlari asar syujeti va
g’oyasining asosini tashkil etgan. Qissaning lirik ko’lami
xushbichim Muazzamning jonbaxsh qo’shiglari bilan
bezanganki, uni asli qo’shig-qissa deb ham nomlash mumkin.
Shamsi Saloh Muazzam kelinning qo’shiqlarida katta iste’dod
egasini ko’radi. Shunchaki aylangani chiqib, shiypon yonidagi
daraxtzor va undan naridagi qovun-tarvuz makoni oldida
tiklangan chaylada bir juvon qo’shiq kuylab o’tirganiga duch
kelishadi.

Chayla oldida jo’xori so’tasi sitib o’tirgan
Muazzamning sehrli qo’shig’i “Javohir’dagi Kino va
Xuananing ertalabki oilaviy tashvishlari, Xuananing non
uchun xamir qorayotgan alpozda Oila qo’shig’ining yangrashi
bilan bog’liq holatni eslatadi.[5; 64]

“Nayzadek yorug’ nur qamish kulba devorlari
tirgishidan otilib chiqqan, ostonada esa yapaloq to’rtburchak
shaklida yastanib olgandi. Kechikkan ko’rshapalak nogoh
pirillab o’zini ichkariga urdi. Endi Oila Qo’shig’i Kinoning
ortida yangramoqda edi. Oila qo’shig’ining ohanglari Xuana
nonushtaga non yopish uchun jo’xori tuyadigan yorg’ichoqqa
urilib, ajib jarang taratardi.

Endilikda tong atrofni oqlikka burkab, zudlik bilan 0’z
hukmiga kirmoqda edi. Ko’rfaz ortidan birdaniga quyosh
sho’ng’ib chiqdi. Kino ziyo sochayotgan oftobdan ko’zlarini
olib qochdi. U ortida nonni shapatilayotgan kaftlar tovushini
eshitdi. ” [2; 4].

Ikkala kartinada ham qo’shiq inson ruhiyoti va
yashash tashvishlarining hamrohi madadkori hamda ma’naviy
suyanchig’i sifatida aks etadi.

Har ganday adabiyot boshqalarning ta’sirisiz, mutloq
mustaqil holda rivojlana olmasligini hisobga olsak, o’zaro
ta’sir muammosi ham naqadar muhimligi ayon bo’ladi[6;6].

Shamsi Saloh bu olis cho’l, olis paxta dalalari
bag’rida changga botib yurgan yosh kelinchak Muzzamning
taqdiriga insoniy erki toptalayotgan, beg’ubor iste’dodi hayf
bo’lib kelayotgan sanam qiyofasini ko’radi. Yozuvchilik
iqtidoriga isyonkorlik va haqiqatgo’ylik xarakteriga tayanib,
bu go’zal kelinchakni katta shaharlarga borishga, san’at
koshonalarida 0’z san’atini namoyish etishiga da’vatkorlik
giladi.

Muazzam 21 yoshda, muallimlar bilim yurtini
tugatgan, eri Otaqulni sovxozdan cho’ldagi brigadaga rahbar
qilib yuborgach, shu chekka makonda dala ishlari bilan
mashg’ul bo’lib qolgandi, orada hatto bir farzandlariyam bor
edi.

Hissiyotchan, nozik did ziyoli Shamsi Salohga
kelinchakning qo’shiqlariyam, uning va paxta dalalarining
ham mute holda ekanligiyam qattiq iztirob bag’ishlardi.
Ijodkorona haqiqatgo’ylik uning dilida borlig’idan ayollik
malohati taralib turgan xushbichim go’zalning beso’naqay
Otaqulga turmushga chiqqaniniyam allaganday zo’ravonlik va
majburiyat bilan bo’lgan hodisa sifatida jonlantirdi.

Qissada inson erki, totalitar tuzum tuzog’idan qutulish
imkoni shunday shaklda amalga oshirilishi lozimligi
uqtirilayotgandek seziladi. Shamsi Saloh Muzzamni bu
bo’g’iq va tor muhitdan keng makonlarga, madaniy qiyofada
yuriladigan iste’dodini baralla namoyish eta oladigan muhitga
ochiqchasiga da’vat etadi.

To’g’ri, sodda va  ishonuvchan  Muazzam
beg’uborligiga, salmoqli bir ziyolinamo yigitning kuyunib,
dildoshlik qilib aytayotgan so’zlariga moyillik bildirganday
bo’ladi. Chunki bu sodda go’zallik timsolasining Olloh ato
etgan san’atini elga taqdim etish orzusi ham ko’nglida
jilolanib turganligi ma’lum. “Har qanday badiiy asarni tahlil
etganda ijodkor shaxsini unutish mumkin emas”ligidan kelib
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chigsak, har ikki yozuvchi 0’z davrining ijtimoiy muammosini
tasvirlashda inson konsepsisiyasini asos qilib olganliklarini
ko’ramiz.[7;49]. Ta’kidlash kerakki, “Javohir’dagi Kino va
Xuana adabiyotshunosligida ko’pchlik olimlarning diqqatitini
tortgan. «The Grapes of Wrathy [8;22-75]. “Travels With
Steinbeck” [9; 5-82] asarlarida yozuvchi ijodi teran tadgiq
etilgan. Shuningdek, P.McCartyning John Steinbeck. [10; 9-
185] , W.Frenchning John Steinbeck's Fiction Revisited [11;
23-71] nomli tadgiqotlarida yozuchining xarakter yaratish
mahorati chuqur tadqiq etilgan.

“Nazar Eshonqulning syujeti real vogelik asos bo’lgan
yana bir asari “Momoqo’shiq” qissasidir, - deb yozadi
N.Cho’lieva. - Muallif qissa syujeti ekspozisiyasining
o’zidayoq kontrast usulidan foydalanadi. Natijada matnda
muhit va qahramonlar, xarakterlararo konfliktga “poydevor”
yaratiladi. Qahramonlararo konflikt ularning tashqi ko’rinishi,
portretlarida va, albatta, qarashlarida ham o’z ifodasini topadi.
Qissa qahramon Muazzamning jo’n, ammo sharqona
dunyoqarashi asarda “mashhur yozuvchi” deb ta’riflangan
Shamsi  Salohning balandparvoz va xudbinona fikrlariga
garama-qarshi qo’yiladi. Qissa yakunida esa, soxta, “zamona-
viy va jimjimador” fikrlarining noto’g’ri, o’rinsiz ekani
ayonlashgan”. [3; 13-14]

To’g’ri, Shamsi Salohning san’atkor qizga
g’amxo’rlik qgilmoqchi bo’lgan hamdardliklari garchi biroz
soxtalikka, balandparvozlikka o’xshab ko’rinsa-da, uning
inson, ayniqsa, ayol erki va qadri uchun jonkuyarligi o’z
ijobatiga ega.

Yozuvchi Sharq ma’naviyati, miliy qadriyatlar, san’at-
adabiyotda  Yevropadan qolishmaydigan salohiyatimiz
xususidagi teran mushohadalarini Shamsi Salohning Otaqulga
aytgan so’zlari orqali talgin etgan: “Axir biz qachongacha
Yevropadan o’mak olamiz, ularni 0’qib o’rganamiz, san’at,
jasorat deganda ularni misol qilib ko’rsatamiz?! Xo’sh,
o’zimizda nega yo’q?.. Sababi minglab Muazzamlar oila
botqog’iga botib, ko’rinmay yotibdi, mana bunaqa tashvishlar
ulardagi tabiat in’om etgan iste’dodlarni yeb bitiryapdi.
Tug’ish, qozon-tovoq, dala ishlari, g’iybatlar, uydirmalar -
qanchalik ko’p ayollarimizni qurbon qilmayapdi deysiz.
Tuzukkina qobiliyati bor ayollarimiz bir bola tug’adi-yu,
so’ng hammasini unutadi; keyin quyonga o’xshab har yili
tug’averadi, tug’a-tug’a, azbaroyi arvohga aylanadi - johil er,
qora turmush, chirqillab turgan bolalar - mana bizga
Yevropaga yetib olishimizga nima to’sqinlik qilyapti?” [4;
302]

O’zbek ayolining, aynigsa, umri paxta dalalarida
o’tayotgan, qora mehnatdan boshi chigmaydigan mushtipar
ayollarning og’ir ahvoli haqidagi so’zlarda N.Eshonqulning
inson erki, minnatli paxta yetishtirishning fojialari haqidagi
qarashlari asarning ijtimoiy salmog’ini belgilaydi.

Qissaning bir o’rnida dala shiyponidagi yordamchi
yosh-yalanglarning rok musiqalarini baland ovozda qo’yib,
dikonglab, telbavor o’yin tushayotganliklari talqin etilgan.
Madaniyat vazirligidek milliy madaniyatni, ulug’ milliy
qadriyatlarni targ’ib qilishga yo’naltirilgan tashkilotning
xodimlari-ku ommaviy madaniyat tegirmoniga suv quyadigan
rok musiqaga tanda qo’yishi o’rinli ravishda tanqid
qilinayotganligi sezilarlidir. Shu ma’noda Muazzamning
milliy ruhdagi qo’shiqlari ruhidan sof va teran milliy
madaniyat tizimini yuksaltirish da’vati 0’z ijjobatiga ega.

“Momoqo’shiq” qissasida adib keng masshtabda
bo’lmasa-da, kishilararo, fikrlararo, g’oyalararo konfliktlarni
badiiy jihatdan ancha mahorat bilan talqin gila olgan.

“ - Siz qiynalyapman dedingiz... qo’shiq aytish yagona
orzum dedingiz... Men esa sizni o’qitish uchun hamma narsani
gaplashib qo’ydim. Siz faqat borsangiz bo’ldi - qo’lingizni
sovuq suvga urmaysiz, faqat ovozingizni parvarish gilish bilan
mashg’ul bo’lasiz; 0’qiysiz, o’rganasiz, eng muhimi - yaxshi,
bilimdon, dardi katta odamlar ichida bo’lasiz... Istigbolingiz
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0’z qo’lingizda bo’ladi... Bu yerda ovozingizdan ajralib
qolishingiz mumkin. Men ko’p mulohaza qildim, - sizni
qutqarishning yagona yo’li shu ekan - siz ketishingiz kerak,
yaxshi, san’atni tushunadigan odamlar bilan birga bo’lishingiz
kerak. Agar eringiz bu yerdan ketishni istamasa, sizning hech
qanday aybingiz yo’q, siz 0’z baxtingizni izlab ketgan
bo’lasiz...

- Men hech gayoqqa ketmayman, - dedi Muazzam
uning gaplaridan g’ashi kelgandek, kesib-kesib, - men qiyin
deb o’zimni emas, barcha qishloq ayollarini nazarda
tutgandim, lekin hech qachon men sizga baxtsizman deb
aytmaganman. Ha, mening qo’shiqchi bo’lish yagona orzum
edi, biroq nachora, men erimning izmidagi ayolman; unga
bo’ysunishim kerak” [4; 308].

-Xulosa va takliflar (Conclusion/Recommendations).
Yozuvchi Muazzam obrazi talginida hayot haqiqati maromini
saqlay olgan. Mabodo u sentimal ruhdagi Shamsi Saloh
da’vatlariga, aslida uning o’ziga, chiroyli raftoriga g’oyibona
mabhliyo bo’lib, markazga - madaniy muhitga yo’llayotganiga
bo’ysunib, shu yo’ldan ketsa, erining noroziligiga e’tibor
bermay, bolasiniyam tashlab, o’sha markaz tomonga ravona
bo’lganida, hayot mantig’iga, qishlogning sadoqatli va

mehnatkash ayoli ma’naviyatiga tamoman zid ish gilgan va
asarning jozibali haqqoniyatiga ham putur etgan bo’ladi.
“Javohir’dagi Kino bilan Xuana suyukli farzandidan judo
qilgan, o’z hayotlariga ham ajal xavfini solib turgan ko’rkam
va qimmatbaho marvariddan mardona voz kechganlari kabi,
olis gishlogning mehnatkash va san’atkor qizi Muazzam ham
suyukli eri va farzandini, dalalari va ekin-tikinlarini san’atdan
kechishi mumkin bo’lgan dovrugdan baland qo’yadi.
“Momoqo’shiq” shu hayotiy haqqoniyligi bilan ham o’ziga
xos teran qissa hisoblanadi.

Xulosa qilib aytadigan bo’lsak “Javohir” qissasi
J.Steynbek ijodining eng yorqin, eng isyonkor namunalaridan
biri. Adib bu bilan F.Kuper, G.Bicher-Stou, M.Tven, J.London
kabi hamkasblari qatori bechora hindular erkining va qadr-
gimmatining ulkan himoyachisi sifatida katta mavqge hosil
giladi.

“Momoqo’shiq” - mahalliy xalqning Sho’ro siyosati
davridagi madaniylashgan, paxta yakkahokimligining may-
donida 0’z erksizligini anglolmay qolgan kuchlar timsolining
talqini kabi jozibali, tarixiy-lirik uslubi bilan alohidalik kasb
etadi.
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BAPUAHTBI KBAIIM®GUKATUBHBIX THIE®UHUTHBIX KBAHTUTATUBHBIX CUHTAKCEM
AHHOTALHSA
AHanu3 CHHTAKCHYCCKUX SIUHHI] HEOIPEJCeICHHBIX MECTOMMEHHH B CTPYKTYpE MPEATIOKCHUI U BBISIBICHHE KaTErOPHAIbHBIX
nudhepeHHaTbHBIX CHHTAKCHKO-CEMAHTHIECKHX MPU3HAKOB HA OCHOBE KOTOPBHIX OTIMYUTH WHACHUHUTHUE KOIMICCTBEHHBIC
CHHTAKCEM M UX BapUAHTHI B 3aBUCHMOCTH OT TO3HITUH HEOTIPEICIICHHBIX MECTOMMCHHIA B PEIIOKCHHH .
KnrwueBbie ciioBa: KBaTu(UKaTUBHOCTh, CHHTAKCHC, KATETOPHs, HHOCTPAHHBINA S3bIK, KBAHTHTATUBHOCTH, HEONPEICICHHOCTb,

CcOOOpIUHATHBHAS CBS3b.

KBAJIN®UKATUB UHAE®PUHUT KBAHTUTATHUB CUHTAKCEMA BAPUAHTJIAPA
AHHOTALHSA
Hoauuk onmouuty ram TapKHUOWIAard CHHTAKTHK OWPIUKIAPHM CHHTaKCeManapra axparu® TaxJIHiI KHIHII, KaTeropHa
muddepeHran CHHTAKTHK-CeMAHTUK OeNTUIapHi aHWKJIAII, yiap acoCHa HOAaHHWK OJMOIUIAPHHMHT Tam TapKuOuaa TyTraH
VypHUTa Kapad HOKaTeropua Oenruiapaal KBaau(uKkaTHB HHICPUHAT KBAHTUTATHB CHHTAKCEMa BApUAHTIAPHHU aXKPATHIIL.
Kanur cy3nap: kBanmudrukaTHBINK, CHHTAKCEMa, KATEropuall, 4eT THIH, KBAHTUTATHB, HHAC(PUHUT, TOOE KOMIIOHCHT.

Kupnm. TunmryHociankaa nHM3 Ba ¥30ek THILIapu
THU3UMHUJAa HOAHWK OJMONIIIAPHM KHUECHI  THUITOJIOTHK
JKUXATAaH YpraHuiaa XKUAIUM 1oTykinapra spumwirad. Ly
OwmiaH OWprammkaa, KapAoml Ba Kap[oml OyiIMaraH THUIap
TU3UMHUJAa HOAHMK OJMOILIap udojagaraH CHHTAKTHK
OMpPJIMKIApHUHT Tan TapKUOWAarn THI OWPIMKIapH OwiaH
CHHTAKTHK  aJOKaJapuHM aHMKIAIA SHIHYAa  TaxJIiil
ycymnapugan — Qoitmanann®, sSpHHM  KOMIIOHGHTJIapra Ba
CHHTaKCeMaJlapra a)XpaTHO TaxJIMJI KWIUII SXTUEKH MaBxKy.I.
By aca maB3y Oyiinua OaxxapuiraH TaJKUKOTJIAp KyJTaMHHU
SIHTWYA JMHTBUCTHK EHAANTyBIap Onnan 6oinTann.

Hoanuk onmonmm rammapHH HMHIIH3 Ba  y30eK
TH/UTApHJa YOFUIITHPHIN JKapaéHUIa Tall TapKuOnaa KenraH
CHHTAKTHK OWPIHMKIAPHA KOMIIOHEHTJIapra aKpaTuO® TaxJIHiI
KAWL, YIAPHWHT CHHTAKTUK  aJIOKaJapUHH aHUKJIa0,
KOMITIOHEHTJIApHUHT Juddepennan CUHTAaKTUK OeNruiapuHi
XaMJla YJapHUHI' ranjgard CHUHTaKTUK S”pHI/lHI/l AHUKJIAII
CHHTarMaTWK HYHamuImaa Kapama-Kapuu Kyium — Exku
KOHTpacT YCyMH OpKalW axpaTwiad. [am TapkuOumara
CHHTAKTHK OWPIUKJIApHH CHHTaKCEeManapra akpaTHO TaxJIHIT
KWiniga, — aBBamamOop, — Kareropuan  auddepeHmman
CHHTAKTHK-CEMAHTHK O€NTHWiap aHWKIAaHAaIW, yJlap acocuua
yui0y OMpIHKIAPHUHT ranm TapKUOWAa TyTraH ypHHUra kapab
HOKaTeropuan Oenrmnap axpatwiagu. CHHTaKceMalapHU
aHMKJIANIa TaxXJ Il KWIMHAETTaH TanjaH Tallkapd, OOIIKa
ranagaru 6I/Ip XHWJI CHHTAKTHK S'/pl/IH)Ia KEJIraH 3JIEMEHTIAPHUHT
¢byHKOMOHANM MakoMH XaM  KuécimaHanu. by  ypuHma
npopeccop  A.M.MyxuHHUHT  Kyiimgaruda  QuUKpHHU
KeNTHpHII MyMKHH: “['am KypuiMacMHHM KOMITOHEHTIapra
QKpaTHO TAaxXJMJI KWINII, SBHU CHHTAKTHK OHMPIMKIAPHUHT
CHHTAKTHK  aQJOKalapMHU  aHHUKIAMl  XamJa  yJapHUHT
muddepeHan CHHTAaTaKTUK OeNTUIIapUHUHT Oup-Oupuaan
(dapkuHn 04MO TaXJIMJI KWIMII CTPYKTYpal CHHTaKCHCHHHI
00bexkTH XxucobmaHagu. ['ammaru CHUHTAKTUK OWPIMKIAPHU
HmapaJurMaTuK HyHaIMIIDAa CHHTaKceMamapra axpaTuo
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TaxXJIWT KWK 3ca (YHKIHOHAI CHHTAaKCHCHHUHT Basudacura
kupagn” [1;198-6.].

lamHM JIMHTBHCTHK TaJKUKOT MeTojnap &paamuza
TaxJaWwil —KWIMOI ~ Kyfnjard  MMKOHUSTIAPHU  sipaTaju:
OMpHHYMIAH, Tal TAapKUOWIArd CHHTAKTUK OWPIUKIAPHUHT
HIAKJINA Ba Ma3MyHHH XYCYCHSATIApHHH YPraHWIl MYMKHH;
WKKHHY{/IaH, TalulapHU CHHTAaKTHK Ba CEMAaHTHK JKUXATAaH
tacHuIamHM acocnad 6epaan; yUUHIMIAH, Tall TApKUOUIaru
JJIEMEHTJIAaDHH CHUHTaKCceMajapra axparth0 TaxJIHia KUJTHII
KapaéHUIa THU3MMIM MyHOCAa0aTIapHH CHHTAKTHK KaTjiam[a
Vypraaumra yHnaiing. YyHkn xap OMp CHHTaKCeMa CHHTAKTHK

OMpIMKIapHUHT Ma3MyHHHH TalIKWJI dTagw, Oy oca
CHHTaKceManap  NapaJurMaTUK  KAaTOPHMHH  aHUKJAIIAA
TaJKUKOTYMIa KEHI HWMKOHHAT sparagd; TYpPTHHUHIAH,

MOJIEJUTAIITHPHUII Ba SKCIIEPUMEHTAI Ky3aTHII MeTOATapuaaH
¢doitnananumra  keHr ityn oun® Oepamu. IlyHunriex,
CHHTaKCEMaJJapHUHT CHCTEM MYHOCa0aTIapHHH Ba yIapHUHT
BapHaHTIAPUHN AXPaTHUII TYpiIH TU3UMIU TUIIapJa HOAHHK
OJIMOIIUTH TaIlIapHM KUECHMH TaIKUK KWIHII acOCHH HEerws3
cudaruaa Xu3MaT KUIaau.

KBamupukatvBIMK ~ XaM  CHHTakTHK  carxja
KaTeropua nuddepentman CHHTAKTHK-CEMaHTHK
OenrmnapaaH  Oupu  OYnuO, YHHHT TpollecCyallIiK — Ba

cyOcTaHIMAIUTUKAAH (HapKH LIYHIAKM, Y CyOCTAaHIMSHUHT €K1
XKapa8HHUHT yMyMHH TaBcuduHM Kypcataau. By TaBcug sca
KBQJIUTATUBIIMK, KOMIIAPATHBIMK, CTATUBIMKHH H(OJaNaIIu
MyMKHH. ['anm KypuiaMacuaa YHHHT JIEKCHK MaHOam cudar,
aIbEKTUBIAIITAH DJJIEMEHTJIAp, COH, OT KabW TYymiamma
makmraHagu.  Karteropman — qudgepeHIman  CHHTaKTHK-
CeMaHTHK  OenrmimapiaH  KBaIM(UKaTHB  Ba  YHHUHT
HOKaTeropuan Oenrunapyd Xakuaa Karop TaAKUKOTIap
YTKa3wiraH, amMMo HMHACQUHUT  CHHTAaKCeMa  XaKuaa
KBaJM(HUKATUBIIMK IOMPACHAA Ky3aTHIIMAraH.

Macanan, H.A.Autununa mooan ¢evi+ungunumus
MHCOJHAA KBAIM(UKATUBINK acoCHIa MOJAl KBaIUTATHB,
mogman cratuB [2; 18-6.], O.E.®QmmmMonoBa »sca daxar
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KBUIN(HUKATUB KBAJIUTHTATUB Ba KBATM(UKAaTUB CTaTUB
CHHTAaKCeMallapHH aHMKJIalaa ‘‘6ozrama pevitcupam”
noupacuna yerapananrad [3; 14 — 15-6.]. KBanmudukatusnuk
KaTeropHaia CHUHTaKTHK-CEMAaHTUK Oenruiapaad oupu 6ymuo,
y maxc ki OpeMETHUHT Yy €KU Oy XyCyCHUSITHHH KypcaTaiu.
KBamuraTnBmmk — cudaTHn, KBaHTUTAaTUBINK — COHMHH EKH
CTaTHBIIMK XOJIATUHH Honanamy MyMkuH [4; 95-6.]. Alipum
THJIIIYHOC onMuIap auddepeHnuan kaTeropuai cyocTaHman
Ba KBaIM(UKaTHB OeNTWIapHH IIOCECCHB CHHTaKceMa
KamMpoBHIa Oup-Oupuman ¢apkiamra xapakaT KHIaauiap.
Macanan, M.JO.MackiH CHHTaKTHK OWPIMKIAPHU OTHHHT
KapaTKu4 KeMUIINK makauaa [Sg+S], xamaa OTHUHT Mpesior
“of ” 6unan [S+of S] Oupuku6 kenummaa dapknaiinu. Otaap
Sg+S maknmuaa KBanM(pUKATUB IOCECCHB CHHTAKCEMaHH
ndponamaca, S+of S makmuma cyOcTaHIMam TOCECCHB
cHHTaKceMaHHt ugonanaiinu [5; 80-6.].

Acocuii Knem. Makonaga WHIIIN3 Ba ¥30ek Twiniapu
ram  TapkuOuga ~— HOaHMK  oiMouuiap  udonamaraH
KBATN(UKATUB HHACPUHUT CHHTAKCEMAHUHI ITapaJurMaTHK
KaTOpH aHUKJIAHUO, KUECUI TaxX I KWINHATH.

Wurnms3 tunmu ran Tapkubuzpa sapo OynmaraH ToOe
KOMIOHEHT YpHHIa HOAHWK OJMOLIIApJaH SOMe Ba any
KBUTN(UKATUB WHICHUHUT CHHTAKCEMACHHUHI KyWHIaru
BapHaHTIApU aHUKJIaHIN:

- Ksaaudukarus
CHHTaKceMa:

1) Jack poured in some water [E.N. 129].

2) ...and I’ll have them mash some potatoes with the
klim [E.N. 285].

NHpepuHUT KBaHTHTATHB CHHTaKCEMaHH SOMEe EKu
any mdojanaranja yjiap caHalaJuraH omiapra Tobe Oyica,
KYIUIHK 1makinga 6epuwinb, yau ucbornamaa how many?, arap
caHanMaiurad otiap 6unad keinca how much? cypoxnapunn
OepuIll OpKaJii aHUKJIaHA U

1) Jack poured in some water — how much water did
Jack pour?

2) And I'll have them mash some potatoes with the
klim — how many potatoes shall I have them mash with the
klim?

HHACMPUHUT KBAHTUTATHUB

- KBaJI](lg!I/IKaTHB P[Hg!e!l!ﬂHI/lKBaHTI/ITaTl/lB aaam-

THUB T CHUHTAKCEMa:

1) He didn’t want to tell any more lies [E.H. 106].

2) They don’t make them any more [E.H. 60].

- KBaaudukatus HHICPUHHUT KBAaHTUTATHB
3JIEKTHB CHHTAKCeMa:

1) Tell me some of their names [N.H. 144].

2) Who is your old man? Some of those society kids Il
say to them [E.H. 129].

- KBaJ’IHg}HKaTHB “HZ!eg@I/IHI/lT KBAaHTUTATUB
KOMIIapaTUB CHHTAaKCceMa:

... he must not turn like some snake biting itself...
[E.H. 282].

- Ksaauduxarusp UH1ePUHHKBAHTHTATHB
TeMIOopaJ T CHHTaKceMa:

Some nights too | made up streams [E.H. 92].

TaxJ M KWIMHTAH MHCOJUIAPIAaH MablyMKH, WHIIIA3
THIIM MHCOJIH/IA KaTeropuai Oelruiapian KBaTn(pUKATHBINK
JoMpacuia HOAHUK OJMONLIAD HHACHUHUT KBAHTUTATHB,
UHIE)UHAT KBAHTUTATHB aJIATHUB, WHIC(HUHAT KBAHTHTATUB
JJIEKTUB, UHACHUHUT KBAHTHUTATUB KOMIIAPATHB, MHACPHUHHUT
KBaHTUTATHB TEMIIOPAJ CHHTAKCeMasiap aHUKITaH/IH.

V36ek THIM ram TapkuOMAA HOAHHK —OJMOIIIAp
Kyldunard KBadupUKaTHB WHACHUHAT CHHTaKCEMalTapHU
ndoganany MyMKUH:

- Ksaaudukarus
CHHTaKCeMa:

1) Humosunu épub 1obopeyodait Kynauca Oup xud
xenap [C.A. 207].

2) Bup kawua myucaguonrap Gynu suumub, ouzoan
unmumoc kunounap [ILK. 256].

- Ksaauduxkarus
AINTHB CHHTAKCEMA:

1) Bup 6amka acan, muw uymka, sHA QIIAKAHYA
Mmatioa-uyiioanapuu onou [V.X.H. 11].

2) Xon moszamuz 6uzea OUpOHMA XAM HABKAPUHU
époamea wbopmaou [TLK. 180].

HHACPUHHUT KBAaHTHTATHUB

HMHIC(PUHHUT KBAaHTHTATHUB

- KBanubuxatuB uHAedUHUT KBAHTUTATHB
IOCEeCCHB CHHTAKCEMa:
1) .6y myspucuoa uncmumymoa 2anIAUUWHU

Hezadup uxkoenapu xam xoxaawmacou [Y.X. 105].

2) DBueawub 60w cykub Kapazan 30u, KaHoauoup oup
napcanune oymnatiué mypeanunu kypou [C.A. 613].

- Ksaguduxarnp __ mHaedMHHT __KBAHTHTATHB
00beKT CHHTAKCeMa:

Toxup Oup Heua kadam 0OpoOu-10, KeuuH HUMAHUOUD
acnab, ocmonea Kapaou, ogpmod oxub bopap s0u [I1L.K. 303].

-  Ksanuduxatnp wHIe)UHHT KBAHTHTATHB
COLMATHB CHHTAaKceMa:

bobypnune ysu xam xanu Oexnapu Ounan oupop
mMapma uukuIuk 6azmu ymkazean smac, gaxam Kobynoa
Moxumea ytinaneanoan xetiun xywoytl 4osupaapoan Oup-uxku
mapma mamub kypean 20u [T1LK. 384].

V36ex THM ram TapKEOMIA HOAHMK ONMOILIAp TOGE
KOMIIOHEHT  ypHHOa  KBaTH(HKATHBIHK KaMpOBHIa
UHAe()UHAT KBAHTHUTATUB, UHAC)UHNUT KBAHTHTATUB A/IAUTHB,
UHIC)UHNAT KBAHTUTATHB ITOCECCUB, HHAC(HUHAT KBAHTHTATHB
00BEKT, HWHACHUHHUT KBAHTUTATHUB COLMATHB, HHACHUHHT
TEMITOpaJl KBAHTUTATHB CHHTAKCEMANap aHUK/IaH/Iu.

KpamupukatuB WHACHUHUT KBAHTHTATUB CHHTAK-
ceMaJlapHi KyiHaarnya jaasajiga Oepril MyMKHH:

1-sxagBaj
ND Warnms timm V36ex Tuu
QIfQunind + +
QIfQunadind + +
QIfQunElInd + -
QIfQunCmplind + -
QIfQunTmind + +
QIfQunOblind - +
QIfQunScind - +

Maskyp OenruiapHUHT U30XU KyHuaaruya:

ND — sapo 6ynmaran To6e KOMIIOHEHT;

QIf — xBaymQukaTHB CHHTAaKCEMa;

Qun Ind — KBaHTUTATUB UHACDUHHUT;

QunAdInd — kBaHTUTATHB aJIUTUB UHIC)UHHT;
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QunElInd — kBaHTHTATHB 3J1EKTUB HHAC)UHUT;
QunCmplInd — KBaHTHTATHB KOMIIAPATHB HHAC)UHUT;
QunTmInd — KBaHTUTATHB TEMITOPAT HHICPHUHHUT;
QunPsInd — KBaHTHTATHB MTOCECCUB MHAC(HUHUT;
QunObind — kBaHTUTATHB OOBEKT HHACPUHHUT;
QunScind — kBaHTHTATHUB COIMATHB HHACHHUHUT;
Xyaoca. Xyngoca KwiHO afTHIIMMH3 MYMKHHKH
HOAHMK OJIMOLIIAp Tal TapkuOmpa sapo Oymmaran Tobe
KOMIIOHEHT ypHHAa KaTeropuan auddepeHnnan CHHTaKTHK-
CEMaHTHK OenrunapaaH KBTM(GUKATUBIMK JOUPACHIA HHIIIH3
THIM MHCONUIA WHACQUHUT KBAHTUTATUB, WHICHUHUT
KBaHTUTATUB a/IINTUB, MHAC()UHUT KBAHTUTATHUB KOMIIApaTHB,
UHAC(GUHNT KBAHTUTATHB TEMIOpal, ¥30€K THIIH MaTepHalu
acocuaa MHACHUHUT KBAHTUTATUB, HHICHUHUT KBAHTUTATUB
anINTHB, WHACDHHUT KBAHTUTATHB IIOCECCHB, WHICHUHUT

KBAaHTUTaTUB OOBEKT IIOCECCHB, WHIC(PWHHUT KBAaHTHTATHB
COIIMAaTHB IIOCECCHB, HHAC(QUHUT TEMIOpal KBaHTHTaTUB
BapHaHTIApH aHUKIaHaH. Kapromr 6yimaran Twiuiap TH3UMHU-
na kBanuGUKATHB WHICQUHHT CHHTAKCeMalapHH ToOe
KOMIIOHEHT YpHU KeNraH HOAQHUK OJIMOLUIAPHHMHI JUCTPH-
OyTHB MyHOCa0aTIapH acoCHAa aHUKJIAHIU Ba yJIapHU UcOOT-
namza TpaHchopMals METOAMHUHT TYpIM YCyJUIapuaaH
dhoiinamaHunan.
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V3BEK BA ®PAHITY3 ®OJbKJIOP AHbAHAJAPUJIA KUHNM-KEYAKJIAP BUJIAH BOFJINK
STHOI'PA®U3ZMIIAP
AnHOTaNMs

Maskyp Makonaga ¥30eK XaJlK JOCTOHH «AJmoMumi» Ba (paHiy3 xaik nocToHHM «PoiaHn Xakuma KYIIMK» MaTHIApUHHHT
STHOTpa(UK JEKCUKACH YpraHWIraH. XaJlKIapHUHT MOIAWN Ba MabHaBHW MaJaHUATUTA OHJ 3THOTpadU3MIapH, YIApHUHT Y3
HaBOaTHJa JEKCHK Ba CEMAHTHK KHYMK TypyXJjapra OYIMHTaHIWIM aHUKJIAHTaH. Makonaja MKKM XalK JAOCTOHHIA ydparaH
KAHMM-KedakiIap OriiaH OOFIHK dTHOrpadu3MIap Ba yIapHH MabHOJIApH XyCycHa cy3 Oopasm.

Kauut cy3aap: mansop, mmM, 40NoH, endaraii, kebaHak, aBpa TYH, acTapid TYH, HaXTalIUK TYH, YaKMOH, 00ep, JKaHJa-KyJI0X.

3THOTI'PA®U3MBbI, KACAIOIIUECS OAEX/bI, B Y3BEKCKUX U ®PAHIIY3CKHUX HAPOJHBIX
TPAAULIUAX
AHHOTaLUA

B craTbe nccnemyercst sTHorpaduueckas JIeKCHKa y30eKCKOro HapOJHOTO 3M0ca «AJMOMHI) U (hPaHI[y3CKOr0 HApOIHOTO 3M0ca
«[lecusa o Pomanne». BreisiBeno pa3genenue 3THOrpadu3Mbl MaTEPUAIFHON M AYXOBHOHW KYJIBTYP HapOJOB Ha JIEKCHYECKYIO U
CEeMaHTHYECKYI0 MOATPYIIBI COOTBETCTBEHHO. B cTaThe paccMaTpHBaIOTCs STHOTpau3MHM, CBS3aHHBIE C OJEXKIOH,
BCTPEYAIOIIUECS B IBYX HAPOAHBIX 3M0CAX, M UX 3HAUCHUSL.

KnroueBsie ciioBa: mansap (mapoapsl), OpIOKH, yamaH, d0araif, kebaHak, My)KCKUe CTETaHbIe XalaTbl C BATHOH IPOKJIAIKON
(aBpa TyH, acTapiu TyH, HaXTaJMK TyH), YaKMOH, 00ep, JoKaHIa-KyJI0X (IIarnKa-KoNnadok).

ETHNOGRAPHIES RELATING TO CLOTHING IN UZBEK AND FRENCH TRADITIONS
Annotation
The article examines the ethnographic vocabulary of the Uzbek folk epic "Alpomish” and the French folk epic "Song of Roland".
The division of ethnography of material and spiritual cultures of peoples into lexical and semantic subgroups, respectively, is
revealed. The article deals with ethnographies related to clothing, found in two folk epics, and their meanings.
Key words: shalvar (wide trousers), trousers, chapan, elbagay, kebanak, men's quilted gowns with a cotton pad (avra tun, astarli

tun, pakhtalik tun), chakmon, ober, janda-kulokh (cap).

Kupum. “UHcoHmsT spatran 0e0axo MamgaHHAT
JIypAOHANApH 3HT aBBAJIO Xap KailCH MHUIIIATHHHT (DOJBKIIOp
CaHBAaTHIA MY)KaccaM TONTAHH XAMMAaMH3ra SIXIIH MabIyM.
Typnu XankJapHUHT MWUIMHA Y3JIUTUHY, YJIapHUHT TWIM Ba
xaéT Tap3WHHW, aHbaHa Ba ypd-omarTimapuHu nudona dTaguraH
OaxXMMYMINK CaHbaTH yMyMOamapuil MagaHUATHUHT Yy3BHI

KucMu  cudaruga Oapuyamm3  ydyH Kaapiaugup. JKaxoH
MajgaHuii ~ MepocHMHMHT Oy  yimac  acapiaapu  Ousra
MHCOHUSTHUHT  Hacly HacabM, TapuxXuid  WIIU3NapH,

OoMmKaHOO wuneaulapu Oop SKaHMHHM, OWHOOApHH, Typau
MIJIIAT Ba 3J1aT BAKWUIAPUHMHT KeJlaKaK capd MHTHIHILIAPH
XaM MyIlITapak SKaHHHHU aHTJIATau.

Mag3yra oua aga0UMETIapHMHI TaxJwiM. AMHH
BaKT/Ja XO3UPTH INIO0AIAIIYB IaBpH/A, TIDKOPAT BOCHTacUTa
alinaHraH “oMMaBMHl MajaHUAT’, LIOYy-OU3HECHHMHI calOuit
TabCHpH TOOOpa Ky4aiib OopaéTraH Mypakkab 3aMOHAA Xap
KaHZall MHUTMHA MaJaHUSTHUHT OyJaoFu OyiraH (onbKiop
caHpaTHra »dbTHOOP Ba KU3MKUII, adCyckd, cycaiud
Oopaétrann xaMm cup 5Mac. XonOykw, (ONBKIOp CaHbBaTH,
TapOup kom3 Oynca, Oy - HWHCOHHATHHHT OOJNaJHK
kyumruaup” [1]. Jlapxakukar, Xaik OF3akd KO, (OIBKIOp
CaHbBaT, ypQ-oJamiap Typin XalKIapHH OMp-OMpHIAH aXXpaTtHo
TypyBUM MyXuM Oeirmiap cupacura kupagu. JKaxon
TUWIIIYHOCIMIMAA MHUIMH  ypd-ogar Ba  KaapusTiap,
XaIKJIapHUHT MOJIMM Ba MabHABUH MAaJaHUATH, TypMyII
Tap3u Xycycujaa JMHTBOMAJIaHUH aXOOpOTHH ¥3uU/1a HKaMIIOBUU
STHOTpa(UK JIEKCHKAaHM KEHI' YPTaHWII Ba THUIAPHUHT HOEO
Xa3WHAaCH OyiraH STHOrpagu3MIIApHH KeJlaKaK aBioJylapra
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eTka3ub Oepurn  gon3apOiavk  kach  3TMOKma.  3epo,
STHOTpadU3MIIAp YMYMMUJUTHHA 3THOTPAQUK JIEKCHKa OWiIaH
TapUXUH-TEHETHK KUXATJaH MYIITapakIuK KacO 3TraH xoiaa
y3uga Moinuii Ba MabHaBUN MaJaHUSATHH aKC STTHPYBUU
ajoxujaa HTHoMazaHuil wmasmyH tamwmigu. Ily Hykram
Ha3apJaH STHOTpadU3MIApHUHT JIEKCHK-CEMaHTHK
XYCYCUSATIApUHU CUCTEM Tap3/la YpraHuil coXa TApaKKUETUHU
TabMHUHJIAAUTaH MyXUM OMUJLIApJIaH XucoOmanagu.

Jyné twnapumard STHOrpadu3MIapHH —TapUXHii-
VOKTUMOMM Ba JIMHIBUCTUK aCOCIAPWHHU TaJKUK 3THUII OPKaJIU
MyalsiH XaJIKHUHT (aHH, MIUIMH THIM, Tapuxw, ypo-
o/laTiapM, aHbaHajlapu, MaJlaHUM Mepocu Ba  XaéTHit
KaApUATIapH XaKUAard MabiIyMoTiaapra osra Oymamm. Iy
HyKTal  Ha3apJaH, KaJuMru JayH€  caiiéxylapy  Ba
TapUXYUIAPUHUHT adcoHa Ba PUBOSATIAp, Typiu ypd-oaaT Ba
MapocuMjiap Xakugaru €3mMa Ba OF3aKM  EArOpJIMKIapu
(ONBKIIOPIIYHOCIINK YIYH XaM, 3THOTpadust y4yH XaM MyXUM
MaHOa caHalaIu.

QONBKIOPHN XK MaJaHUSTHHUHT OHp KHCMH
cudaTraa ypra"uwaranaa, STHorpadus XaM Ha3apja TyTHITaH.
Xamk MaJaHUATHHH YpraHyB4M coXa OTHOTpadus TaH
OJIMHI'aH[[a, (OJIBKIIOP YHUHT TapKuOWra Kuputuirad 3au [9].
Uk 6op pyc ¢onpkinopiryHocauruia GoNbKIOPHHA TaAKUKOT
o0bexTu cudaruna kaparan A.H.IIemun «Mctopus pycckoit
stHorpaduu» (1890-1892) acapunu wamp strupau [7].
Maskyp acapaa «(oabKIOp» TEPMHHH OCTHAA «3THOTpadusi»
TepMund TymyHwigd. by xaxna K.B.UuctoB «®onbkiop Ba
sTHorpadmst»  Tymmammpa  KyWuparmda — €3amm: «bus
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@onvkropHuHe MYCMAKui, IPKUH CcOXa IKAMIUSUSA UyOXa
KUIMOKYU DMACMU3. Y Jrcyoa Kene 6a aHuk magsyaad s2d, ammo
06y YHea AKUH 0Vn2aH «KYWHUCU» 64  «KApOOWwiu» -
amHoepagusa éa gunonoeusea 6y12an acocutl MyHocabamuHu
Veapmupmaiiou. <..> DONbKIOPHUHE aACOCULl XYCYCUsSIMU
wyHOaku, y Oup eakmmuuHe Y3uoda Xxam @uuaonoeus, Xam
amHoepagus coxacu cugamuda Konagepaou, YyHKU xap oup
Xank xooucacu Oup 8aKkmuuHe y3uoa XauiK XaémuHuHe ea uLy
bunan Oupea 023aKu  CAHLAMHUHE XAKUKAmu  Oyauuiu
myxappapoup [4]». Ly cababnan ¢GOIBKIOP acapiapu paHr-
GapaHIIIUry, SPAaTWIMII >KUXATAAH KaJUMHHINTH, FOSBHUIMA-
Oaguuil IOKCAKJIUTH JKUXATHaH aJoXuaa axpaaud Typaau,
YHUHT THJI OUpNUKIIApH, IIy KyMJIajaH, JeKCUK OUpIMKIapu
XaM CHCTeMa, CTPyKTypa Ba MEBEPHUHT  AUANEKTHK
MyHocabaTH acocupa makmiaHagu. @onbkiop cucTeMa
JJNIEMEHTIApUHHAHT  AXJIHT MaXKMyH cudaruma  y3uaa
STHOrpadUK JEKCHKaHW Tamuian. MmuiaT TadakKypHHHHT
y3ura Xoc OKMXaTJapuHH Oenrwiamja MyXHM — Me30H
BasudacuHu OaxxapaauraH STHOTpaUK JIEKCHKa 3aMHpHIA
@KAOMIApUMU3 HMKTHAOPUHHMHT TapuXUH HIIU3IapH  Ba
TaJpYOKUH PUBOXKU My)KaccaMJIallraH.

TagkuKoT Meonos0rusacH. MIMMMU3ZHUHT TaxJIul
o0bekTH cubaTtuia TaHJIaHTaH y30€K XalK JOCTOHH
«Ammomui»[8] Ba ¢paniy3 xaik moctoHH «PomaHn Xakuna
Kymmk» [12] MaTHIApUHUHT STHOTpaQUK JICKCHKACHHU
yprairanaa, XankJIapHUHT MOAJIWH Ba MabHABHH MaJaHUSITIa
onup 3THOrpadU3MIapH, YIApHUHT ¥3 HaBOaTHIa JIEKCHK Ba
CEeMaHTHK KHYHK I'ypyxjapra OyIMHIaHIUTHHE aHUKJIAIUK:

1. Moaauii MagaHHSITIa OU/1 dTHOrpadu3MIIap:

a) KHHNM-Kedakiap OmiaH OOFJIMK dTHOrpadu3MiIap;

0) Xy KaNuK HIUIapu OMiIaH OOFIMK 3THOTpadu3MIIap;

B)  Kypol-aciaxa HOMJapud  OWiaH  OOFJIHK
3THOTrpadu3MIiIap;

T) YCUMIMK HOMHU OWJIaH OOFITHK 3THOrpadu3Miap.

2. MabHaBHii MaJaHHUSITIa OUJI dTHOrpadu3MIap:

a) Mapocumiap Ba ypd-omarmap OwmnaH OOFIHK
STHOTpadu3MIap;

0) xaik
3THOTrpadu3MiIap;

B) Muosorus 6uiaH OOFIMK 3THOrpadu3Miap.

Maskyp Makonana KuilMM-Kedakiap OwiaH OOFIMK
sTHOrpadu3MiIap xycycuaa GuKp IOpUTMOKIAMHUS.

Kuitnm-keuaxmnap HMHCOHHUSAT TYpMyIII Tap3u
TapakkuéTn OwmiaH wyamOapuac OOFIIMK XONAa MIaKJUIAHTaH.
WHCOHMAT TapuXWIaru WIK SHT MyXHM HXTHpPOJApJaH Oupu
KaiuM-Oonuiap xucobxaHaau. UyHKH MHCOHUSTHU XailBOHOT
OoNlaMUZaH YHHUHT TadakKyphd KOOWIMSTH axpaTwO Typca,
yuiby TadakkypHUHr Oup MeBacu mbocaup [2]. Bapua
XaNKJIapHUHT KUHHM-KedaK, TAKMHUYOK, 3aprapiiuk Oyromiapu
KYIl acpiuK Tapuxra sra. Xap Oup 3THOrpaduK JIeKCHKa Ba
STHUK TYPYXJApHMHT ¥3HMra Xoc XyCyCHATINM KHHUM-
KeJakJIapH, TAKWHIOKIApH O¥ica-1a, STHOCIAPHUHT TapHXHil
TaKIUPH, MATaHUATH Y30K JaBpP XaIKIAPHUHT ¥3apo aloKamzop
OynraHnMrumaH ganosar Oepaau. ApXEOoNOTHK KaszWIIManap,
neBop Ba Oyomiapia akc JTraH TacBUpiap, (OIBKIOp
acapyapujia axJIOUIAPUMHU3HMHI YTMMIIIArd KUHHM-KEdak,
TaKMHYOK Ba 3aprapiuk Oyrommapu TyFpucuga Ooi
MabIyMOTIap Oepajau.

Esponana Ypra acpiapia KMHHM-KedaK KyZaa Ky Ba
XHIMa-Xun OynraH. Ymap kyma copma Oynummra Kapamai,
yIra KUMMMHU KUWraH KUIIAHUHT JKaMUSITOArd YpHUHU akc
srTHprad.  bu3  pyxoHWHHHW, pOXMOHH,  aJBOKATHH,
30laTOHNIApHH,  Oypkya,  JIEXKOHJIApHH Kuiiran
KOCTIOMJIapHMJIaH TaHUMMM3. XyKMI0piap Ba acii304aJapHUHT
KAHUMIIapH KMMMaTr0axo Mato, MyiHa €K aloXuaa paHriap
OpKaJIu aXxpanud Typras.

Taxana Ba HaTHKaJIap. KuitnmiiapuuHr
ITHOrpaUK JeKCHUKACH: Y30€K IIOCTOHUMAQA WAN8Op, WUM,

MycuKka acOoOmapum OwminaH  OOFIHK
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yonon, enbaeail, kebanax xabu, QppaHily3 TOCTOHUAA KYIKOH,
orcunem (yaxmor) xabu STHOTpAUK JIEKCUKAIap KyIIaHTaH.

Vpra Ocué XankTapuHUHT MHIIHH KHHAMIapura
OaFHIUIaHTaH WJIMHMH HWIUIap OWwIiaH TaHUKIW ATHOrpad
omumiaap O.A.Cyxapepa, II.H.JlobaueBa, M.B.I'opemuk ,
M.A.buxxanosa, H.ConnkoBa kabuap myryJulaHraHiap.

Opkakinap KUHUM — OOILIApH: yITapHUHT KUHUMH XaM
eska Ba oem, YCTKH Ba
WYKH KUHUMiIapaaH ubopar OynraH. Enka xuiimmm wuaku
Kyiimak Ba ycTMAaH KuiuigaauraH kadraHgad wubopar.
VYinapHUHT OWYMMH TYHHKAaCHMOH, INIAKIM TYFpH Oymiras.
Kuitnm raBpara can énumub Typrad. Y3yHIHTH OYKcacuaaH
MacTpoK €KW Tu33aradya 30u. Y3yH €HI TOp €KHU KYHJaJlaHT
TaxigaManu Oynrad. benra 6enbor Oormamapau. ben kuitnmun
Top €KUM KYHJAJIAaHT TaxJIaMaJld HIITOHIApAaH noopar OyiraH.
bomr xuitumiapu siccu €KM KOHYCCHUMOH KalIOKaap, OEK
KHHAMIIapH 3ca IOMIIOK, TelacH KaiTapuiraH STHKIAp 31U
[71.

VYerku qubocra TypIu-TyMaH XHJJArd €HTWII, HCCUK
(maxta conu0 KaBWJITaH) YOmHOHIAp (TYHiAp), MYyHHagaH
TUKHINO, Ta3naMa OMiIaH KOIUIAHTAH ITyCTHHJIApP, YaKMOHIAp,
KaM3yJuiap, y3yH €K KUCKa HHUMYalap KHUpaau. YCTKH
KUHUMIIap WYUJa 9HT KYI TapKajiraH Ba Xo3Wpraya eTHO
KeJraH JIM0ocC - TYH-4onoHaup. TYH TUKUIUIIUra Kapab aspa
MyH, acmapiu MmyH, Naxmaiuk myH, ne0 artamraH. TYH
TUKWITaH Marocura Kapad xaiamu myH, Oanopac myH,
bexacam myH, KuMxob myw, cyppa myH Ba X0Ka3o 1e0; KuMra
MYJDKAJUTAaHTaHJIMTUTa Kapad aca 6ona myH, Kyée myH, Kyoa
myH Kabum HoOmuap OwnaH atanrad. TYH-4ONOHIAp YCTHUAAH
OoFnam yayH benboziap, uopcunap, yapm, oyxoba xamapiap
nnutatwirad. YomoHIapHUHT Y3YHIIUTH, PAaHTH, KEHIJIMTH Ba
Kuinm yciyoura kapab xap sxoima xap xui OyiraH. Xamma
JaBpiapaa xaM Jubocra Kapad WHCOHHH KaWCH W)KTHMOMMA
Tabakara MaHCYONWUTMHM OWIMII MYMKUH Oyiran [6].
Macanan, To yneanua cyiinabd Konean mua Oyacu, // Y3yHau-
Kuckanu myunune myn oyacun (A.34). Accarom anaiikym,
yynoa uynownaap, // Yemuea xuiieanu scku yononnap (A.95).
Maiidonoa owcondan  keyapmar, // Kagan mynunenu
buyapman  (A.179). Mwucomnapaad KypuHHO TypHOIHUKH,
WHCOHHMHT SIXIIM, OaxTiU KyHH YYyH «y3YHJIH-KHCKAJIN
mynunzy Myn OYMUIUIMIHM, TYHHUT Y3yH-KUCKQJIWIH YHH
Kalich KyHra MYJDKaJUIlaHTAHJIUTUTa, «KaQaH MmYHUHZHU
OmuyapMaH»Ja ailHaH «yauUM» OWilaH OYnraH Xojarra ypry
OepMoKIa.

Annomuw Kynmotinune Kutiumiapunu Kutiub, erxacuea
HCAHOA-JICYHOAHU — KYUUb, KeOaHakHu ycmuoaH enoazail
Kuiiub, cupmuoar benunu 6yaub... (A.334). Kebanak - acrapu
KWI'n3, aBpacu IOHI q}”/nm-map YyakMOHHU. YakMoOH XaBoO
CaJIKMHJIaraH ManTaa Kuiwirad, EMFUp, KOpJaH cakiarad [8].
YakMOHHHMHT Oy KYPHHHIIN KYyYMaHUH XaJKJIap, YOPBauHIUK
OwiaH WIyFy/lIaHaauraH xaikiaapaa ypod Oynran. Enbacaii—
caprioifyaH, 6enn OOFJIaHTaH, TYHHN KHHMal, elkara Talianl.
Anaua - Kynua TYKAITaH WyI-iyin €K )KyH MaTo; TYH.

«Ponmann xakuga KYHIIMK» JOCTOHHMIA 3ca K)IKOH,
orcunem  (wakmown) ¥KabW YCTKM KHHUMIIAp KYJUTAHWIHO,
¢paHIy3 XaNKMHUHT MWUIMH ~ KOHLENT  Japaxkacuia
TyLIyHHTagH. YpTa acpiapia PUIAPIAPHHHT CEBLH XyIOCH,
MyBa(}akuAT KO3OHULIHMHI Y4WMHYM Oenrucu Oy Kyuxon
caHanraH. Yira JaBpAa KYJIKOILIAp XKyAa Mauxyp 66, xap
Oup kummM xe4 Oynmaca OutTa kydrTra sra OynraH: KHpoJgaH
TOpTHO TO JEXKOHTa4ya. MYWHAIM KYJIKOIUIap COBYKIAaH
WIIOHWIM  XuUMOsi  BasudacuHU  yraran.  Kynkommap
«Y3MapHHEHT THIUIAPUTa» 5ra dIi: YpTa acpiapia agmiap
eJIMUFUYHUHT TWIMHY KaHAall TymryHran Oyicanap, spKakiap
XaM IIyHAai MaxopaT OunaH KYJIKON TUIMHM TYLIYHWIITaH
[13]. )XKymmnanan, kumragup OWTTa KYJIKONHM IOOOPHII YHU
Iy3THOrpadK JIGKCHKAa Ira YaKHPMOKYH OYIHUII, KYJIKOITHH
I03UTa ypHII - KaTTHK XaKopaT KWIHII, aciuaa yIMMUra
KaJap Kypallulll; YINKIapHUHT KYJulapuaa KyJIKOI KUHUIraH
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OyIuImM Kepak; canroMiamaéTranga KyIKOIHN equ0 1000pHI
- TaxKupianl, ¥3 Happaturrau ounaupun (0y Tacoaudan pyit
Oepmaciurun  yuyH XIII acp Oommpman kamapura VHT
KYJIKOTIMHU KUCTUPUO KYHHUII oaT Tycura Kuprad; XV acpaa
MKKaJla KYIKONMMHHU KUCTUpraH); yiiura KupaBepuInaa omo0-
axJoK Joupacupa «OommaH manepoH (Oom KWHUM)HH,
Ky/UlapuaaH KYJIKOIDIapHH ednin» Tanab Kwiuerad, XI
acpzaH Oonniad 4epKoB OCTOHACHIAH yTaéTraHjga KyIKOITHH
€UMacJIMK MO’Kapo KeNnTHpUO duKapraH; Oalipam oxupuaa
MEXMOHAYCT Me300H MEXMOHJIapra MeXpHOOHJIUK Oelrucu
cudaruia KynuHYa KYIKOIM COBFa KWITaH; AYCTIMK Ba UIIOHY
Genrucu cudaruga KYJIKON COBFa KWIHII OfaT OyiraH;
KYJIKOIHM TmacT Tabaka Kumura Oepu0, yHH Baccajaura
AlTaHTUpUII; MaxCyc TONIIMPHK OWiaH > KyHaTrasHzaa
KYJIKONHMHY OepuIll (TONIMPHK OaKapHiITraHIaH CYHT KYIKOI
sracura KaWtapu® Oepmiaan); KYIKOINHH OKOPH MapTadann
KHUIIHTa TOIIIUPHII (KOUAA TapuKacuaa, 0y MapocuM Th33azua
YTupuO, OONIM ATWITaH XOJJa YTKA3WIaaW) - Y3UHU Baccal
cuaTuaa TaKAUM ITUII, TPHU XOMHIINK Ba XUMOSHU Tanab
KWJIMIL; KYJIKOITHYU epra Talulaml - Xy>KalluHra uToaT 3TUIIIaH
Oom TopTHII, XYXaWMH Ba BaccaqHH OOFIAiiuraH cagokaT
pUmTaTapuHu y3um (Oy TaHTaHaId pacM défi - «IaKupyB»
JeraH MaxcyC HOMHH OJJM); HHI'MT Ba XOHHM pPaKCHU
OonuramuaH OJAMH KYJUIapuaaH KYJIKOIUIAPWHH €4HII Tayiab
KWIVHTaH; ’KaHOO XOHMMHHHT KYJIKOIMHH eplaH oyii0, yHU
sracura KaiWtapub Oepumi, Oy cyxOarmnammm — KaOy
KWIMHTQHJIUTHHY KYPCATHIIIHY aHIJIATraH Ba OOIIKanap.

XV acpuunr OmpuH4H spMuaa OpaHOus UTATHIIHK
MO BAKWJITAPUHUHT KyWIH TabCUPUTa YIpaau. DXTHMOT, Oy
Kapn Opneannuar ManTya ry0epHaTOpINTH —XaKUAaru
napBosapy  OwiaaH OOFMMK 31, y amakucu @ummmmo
BUCKOHTHHHMHT YIUMHIAH KSWHH MEpOCXyp OYIMOKYH 3/IH.
By pexanap xe4 amaira ommaca-ia, aMMO OJIaT/a HTAIHSUTHK
Kusiras roManok naawy - xyx (gp. huque, hucque, heucque)
Opannusra kupud kennu. TaxmuHan 1436 iimnna acra-ceKuH
Xyk ypuura niaw, naremo, naremo (paletot) xupub kemmu.
YHU TaHTaHAIH KUiUM, TUBpel €kn XapOuii miany cudaruma
KAUUIIN. ABBAN y eHrcu3 Oyica, KeHMHYANNK €H KUCMUIaH
KaTTa Kyl YUKapuIl y4dyyH YHUM KONJUPHUIIAH, CYHIpa
KYHFUPOKKA YXmiam eHr tukagurad Oysmmman. XXXV. |l
portrait un manteau dezibeline, recouvert de soie
d’Alexandrie //'V Hckanoapus unaxnapu ounan Koniaweaw
yaxkmon kutiean 30u (P.11). By ukkana Kupoi BaKHJUTAPUHUHT
ydpamryBUJaH OJNHMHTaH mapda. MKKoBM XaM Xamammop
kuiinHraH Oynran. byHna aiimanm [aHenmoH kuiumiapu
TacBHPH OepHiIaIi.

LXVII. L ’empereur s’en retourne en France: sous son
manteau. I/ cache son angoisse // Kupon 6axupu6 (xynepab)
Uuenazanuny Xeu Kum suwummacun 0eb, YaKMoHu ocmuea
bowunu Gepxumub xynepab uuziaou ea Opanyus MoOMOH
yexunou (P.5). CIV. Il lui brise le heaume ou luisent des
escarboucles, tranche la coiffe [?] avec le cuir du crdne,
tranche la face entre les yeux, le haubert blanc aux mailles
menues et tout le corps jusqu’a ’enfourchure /'Y 0yoyneanu
cunoupean naumoa Kusui EKym mowit apakiab Kemou,
6owudacuy uapm Ounan  KOWlaHean —6Gowl  KUHUMUHU,
1031aPUHU, XATKAU MYKUIean ONnoxK o0fepunu (Kyiliax) ea
OYMYH MAHACUHU WUMUHUKS MACMACU2AYAd MUIUO MAUAAoU
(P.2). CXCV. Et les messagers se prennent par leurs
manteaux, puis montent au plus
haut palais // vakmonaapunu Kyiiapura oiaubd, Gamanm Kacp
tomon ketaunap (P.16). CCLXXXVIL Le roi a pris Thierry
dans ses bras; des grandes peaux de son manteau de martre,

il lui essuie la face, puis rejette le manteau: on lui en met un
autre // Kupon Teeppunu 6a ynune cyécap mepucuoan 0ynean
YAKMOHUNHYU KYIIApUea On0U, YHUHZ DISHUOAH HYAKMOHUHU
euou, ro3napuHu apmou 6a YyHea Oowka Oup Hapca
Kutioupamus oeou (P. 11).

Jlemak, [OIyHOaH  KYpUHAIUKH,  MHCOJUIapiaa
KeJITHPHWITaH ycr KHHMMIJIQpHUHT KeITUPIIHIINAA
TabaKaJaHUII KYpHUHAIU. «AJMOMHII» JIOCTOHUAQ YVHOHAAD
YONOH, AXWIU HUAMAUNAD MYHUHS, KAMOAzaniap KeOaHaKkHu
yemuoan enbaeail, «PonmaHm OOCTOHHIA KYIKON 84 dAco,
Hckanoapusa unaxnapu Ounan Konjiameaw 4akMoH, XanKau
myKuiean onnox obep (Kyuiax), cyecap mepucuoan Oyrean
yakmon KaOW KHHMMJIAp IIaXCHUHT Kalich MaHcal, Kaicu
TabakKa 3racu SKaHJIUTUHH KypcaTud TypraH.

Iy OGomc, Ma3kyp MaKOJAQHHUHI acOCHH MaKcagu
¥30ex Xank IocToHM “Ammomunr’ Ba (paHIy3 XaJIK 3IIOCH
“PomaHn  xakuga KYMIMK® ~ MaTHIAPUHH  STHOTpaduK
TEepMHHJIAp HYKTaW Ha3apJaH TaaKWK dTUIIIaH noopar 0yiano,
Oy MakcagHu  pyéOra uYMKapuIl  Y4yH  KyHHIarua
Bazudanap OeNrmiIaHan:

- (¢paHmy3 Ba ¥30€K XallK OF3aKH IDKOOH SIOCIapH
MAaTHJIApUHH YPTraHUII UIMHHA METOATaPUHN TACHU() KUJIHIIT,

- SMMK MaTHJIApPHHU TaxJIMI KWINIITa XHU3MaT KUITYBYN
KUECUI-TapUXUH ~ METOAHMHI  yMyM(QUIIOJIOTHK  METOJ
cudaTnaarn ahp3aIUTMKIApIHA 09K0 OepHII;

- “Ponann xakuaa Kymuk’ Ba “AnnmoMuns’” TOCTOHHIA
ydparaH KHHMM-Ke4akka OHJ 3THOTpadHUK TEepMHHIAPHU
TaJKUK THUII;

- KaauM (paHIly3 XaJK SIHK MaTHJIApU Ba Y30eK Xalk
IOCTOHM MAaTHUHHHT SIXJUT KynamuHH Oenrwiam, “Pomann
XaKua KYnuK’ Ba “AJMIOMUII’ A KYJUTaHMITaH OaJuuil THIT
XYCYCUSTIApUHH Yprasumr;
- “Ammomum” Ba “Ponmana xakuaa KYWHMK’ JAOCTOHUAArH
KUMMM-KeJaKKka OHWJl JTHOTpaduK TEPMHUHJIAPHH KeIno
YUKUIIAHA AHaJA MyKaMMalpoK ounod Oepw;

XyJaoca Ba Takiaudguap. Xynoca YpHUAA UIyHH TabKUAJIAII
JKOM3KU, aHbAHABUN KUHHMM-KE4akyap 3THOCHHMHI ¥3Ura Xoc
STHOWKTHUMOUH pam3u €EKH Xap OHp XaJlKHUHT OTHHUK
MaHCYOJIMTMHM,  WXKTUMOUI  Ba  OWJIABUH  XOJATHHHU
KYpCaTyBUHM ¥3Ura XOC «3ITHHK MACIOPTH» , «3THOTabpUPHI
tumconny Oynran. LlyHuHr yuyH xam xap Oup Xank ¥3

XYKaIUK HyHanumu, TYpMyIL Tap3u, AaéTran
MHHTAKaCHAATd WKIHM, IDKTUMOHMH Ty3yM, MadKypaHHUHT
0ap3u  yHCypiapu, ypd-omarnmap, AWHUA ~ BTUKO.I

MebEprapura Moc Tap3aa KuiimHraH. Komasepca, kuitum
Tapakku€Tn OWIIaH XaMOXaHT Tap3Aa y3ura XOC KHHMHUII
MaJIaHHUATH PUBOXKIIAHTaH [2].

Ymoly TypkyM STHOrpadUK JIEKCHKa y3Ura XOCJIHIH,
Tapuxu OwnaHruHa (apkaaHu® KoiMai, OaaKv S>THOMUIUTHIMA
Ba TYPMYLI Tap3u y3rada Oymunm, ypd-oaaTiapuHu OOWIUrd
KUXATUAaH XaM y3ra XajkiaapaaH axpanu6 Typras. Illapk Ba
Fap6 xankmapuHuHT Tapux CHHOBIApHIaH yTraH GalipammapH,
MapoCHMIIapH, ypd-onatiapu yJIapHUHT KONUNO
(asmnaTiapy, MIDIAE XyCyCHUSTIapH, KaApusaTra aillaHrax
XaJIKYMINK PyXH OWJIaH CYFOPHIITaH KUXATIApHHH, XaJIOJIIHK,
NOKJIMK, MEXHATCEBapjMK XHUCJIATJapuHA HaMOEH O3TajH.
XaJIKHUHT ¥3Ura Xoc MWUIMH, PyXUil KYpHHUIIIAPUHUHT
Gapuacy Xaik dTHorpadusichaa ¥3 noJacHHI Tomaan. Y30eK
Ba (paHIly3 XaJKJIApHUHT KaJMMHH MWUIMA aHbaHAJIapu Ba
ypd-ogaTiapy ¥3uma CHHTOMPTaH Ba XaJIKHUHT MHJUTHN
Y3NMUTHHUHT MIAKIUIAHWIIN, STHUK KaJpUSATIapu, TapHXd Ba
MaJaHUATHTa XypMaT TyHFyCHHHU yHFOTUINTA XU3MaT KYJIaIH.
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SCIENTIFIC AND THEORETICAL VIEWS ON THE MOTIF OF WATER IN HEMINGWAY’S WORKS
Abstract
This article discusses the usage of water in Hemingway’s works. It also summarizes and analyses some prominent novels of the

writer, presenting many relevant examples.

Key words: water, the sea, Hemingway, a novel, character, motif, works, an ocean, to analyse, realism, psychology, literary

critics, to express, an image.

XEMMHI'Y31 ACAPJIAPUJIA CYB OBPA3Y TAJTKAHA
AnHOTaLUA
Maskyp Makonaga DpHecT XeMHUHIYdH IKOAWAA CyB OOpa3MHHMHT aKC STTUPHIMIIK OYinda MIMHI M3TaHHII OJKO OOpHIIIH.
Ann0 sipatrad OMp He4Ta MalIXyp pOMaHiIap MHUCOJIUIA CyB 00pa3n aTpodinya TaxJIuiI STHIIH.
Kanur cy3nap: cys, nenru3, XeMHHTY3ii, poMaH, 00pa3, MOTHB, acapiap, YMMOH, TaXJIAJI 3TMOK, PETN3M, PyXIITyHOCIIHK,

amabuéTiryHocnap, upoaaaaMoK, TaCBUP.

HUHTEPIIPETAIIMSA OBPA3A BO/bI B TIPOU3BEJIHUSIX SPHUCTA XEMUHI' Y251
AuHHOTaIUHA
B nmanHOli cTaThe OBUIO MPOBENCHO HAYYHOE HCCIICAOBAHUE M300paKCHHS BOIBI B TBOpYECTBE DpHecTa XEMHHIY3s. ABTOD
JTAHHOW CTaThe MOMBITAIUCH MPOAHAIN3UPOBATE 00pa3 BOJIBI Ha NMPHMEPE HECKOJIBKUX MOMYISIPHBIX POMAHOB, CO3JaHHBIX

aBTOPOM.

KuroueBble ciioBa: POMaH, 06pa3, MOTHUB, CHOKETh, IIPOU3BEACHUS, aHAJIN3, PCAJIU3M, [ICUXOJIOT U, neﬁ3a>1<, TTO3THYECKHI o6pa3.

Kupum. busra sxmm Mabrymkn, DpHecT XeMHHTYH
(1899-1961) ¥3 acapmapmpma nenru3, napé, ymyMmaH, CyB
obpasnapunan keHr Qoiinananrad. YyHoH4H, anqubd Kaxamura
Mancy6 “Jlapénap optuna, napaxtiap coscuma” (1950), “Yon
Ba genrus” (1952), “Ymmonmarum oposiap” (1950-51),
pomaHiapua cyB o0pa3u acocuii MOTHB KWJIMO OJMHTaHWUHU
SKKOJ Kypamu3. XeMHHTY’H ¥3 JaBpuHUHT Hadaxat
cepMaxcyln Ba YIyF €3yBumcH, Oalku acapiapuHd cod
peanu3M OWiaH spaTrad, XakuMKaTra, aci xaérra 3appada
XU€HAT KWIMaraH TOM MabHOAATd Mapj KaJOJll MHCOH XaM
oM. YHHHT §3 acapiapuia CyB oOpasuIaH KeHT KYyIJUTaliura
cababnapiaH SHr OMpHUHYKCH — agu® OONAJHTHIAHOK OTAaCH
Ownan OanuK oBMra OOPHUINHM JKyAa XyII Kypra, coatiad
napé Oyiinna Oanuk oBiad BaKT YTKa3raHIH.

Mag3yra ou anaéuéTIapHuHT TaXJmiau. byiok pyc
anabuETIIyHOC ONMMH Ba TaHKUIYUCH, TapxkuMoH U.Kamxux
sca XeMHUHTY3H acapiapuja CyB OOpasHHHHT  (aol
KYJUTaHUIINTA KUCMaH Kyiinnarnda ¢ukp onnanpamu:

“YHUHT KaxpaMOHJIapUHHUHT OMpWHYM KaTopuaa Huk
Anamc typaau. Byryn Gomamurm maBommpa y MudHTaHHUHT
YpMOHY Hapénapu opacuia Ke3au, OOl JHMPHK KaxpaMOHU
HuxkHn xam fgouM TabMarT KyWHHAA, OUMKKYHTHJI Ba
MEXHaTKalll, MHCOHJap OWJIaH dca JWIKall  pyxaa
rapaganTupan”.[1] Anbarra, Huk Anamc XeMHUHTySHHHHT
KNYUK XUKOSUTApUIArd acOCHH KaxXpaMOHU SKAHIHNTH E3yBUH
UXJIOCMaH/UTapuTa CHp 3Mac, aainOHuHT Huk opkamm y3uHUHT
OoyanMKgard CEBUMIIM MAIIFyJIOTH OallK OBH-I0, Hapé,
neHru3 cadapiapy XOTHpaJapHHU aKC TTHPHIIN YHUHT SHA
Oup ¢&pkuH MaxopatuzaH pgapak Oepagu. buz  ymoOy
MaKoJaMHU3a c¥3 IOPUTMOKYM OyiraH cyB o0Opasu Xam
XemuHrysi >kyaa Kym acapiapuaa ¢oiiganaHraH acocuit
o0pa3 xucobnaHagu Ba €3yBUM CyBHHM OHMp acapuaa Xaér Ba
THUPUKIMK y3aHWTA MEHr3aca, Oomka Oup acapuia yHHU
KaxpaMOHJIapH TICHXOJIOTHSICUTa KaTTa Kyapar O0epub TypyBun
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yIKaH THMCOJIAEK KWINO YKyBUM OHTHAA >KOHIAHTHPAJIH,
aifHUKca, MyaINTH(HUHAT ONp KaTOp pPOMaHIapuaa CyB, ICHTH3,
YMMOH obpa3napu acapiapu MOXHUSTH xamza
MEePCOHAKIAPUHUHT PYXUSATHHU 04nO Oepuiira 6eMICI KyMaKk
OepraH pam3 SKaHJIUTMHU KYPHUIIMMH3 Ba TaXJIMJ ITUIIMMHU3
MYMKHH O¥naan.

TaakukoT MeTomoJiorusicd. XeMHHIY M acapiiapu
ycTupa OWp Heya WYHaIWIIga TAAKUKOTIap OiuO Oopuir
MyMKkuH. UyHkm, Oy €3yBUm mXoAmIa pamziap, oOpasiap,
KaxpaMOHJIAp XapaKTepH, 3aMOH Ba MAaKOH TYIIyHUYalapH,
TaKAUpiap, JaBpilap CHICHIAcH KEHI Kylamja Ba pean
BOKENHMKIAp acocuna o4ynb Oepwiaran. buz ymly xuumk
MaKoJIaMH3 OpKasik ainb Kamamura Mancy6 “Jlapénap oprtuna,
Jnapaxtiap cosicuna’”, “YMmonaaru oposutap” xamua “Yom Ba
JIeHru3” acapiapujia CyB OOpasMHMHI KYJUIAaHHUIIM XaMAa CYB
OOpa3sHUHI KaxpaMOHIAp TCHXOJIOTHACH OWIaH y3BHH
OOFNMKIMTMHN ~ TaXIWJI  KWININra  XapakaT  KWIIHK.
TagkukoTIapuMu3 kapaéHuga OMpTHHA CyB OOpasu OmiaH
XaM XEeMHHTY3U Kyda KyIoiad XoIucalapHH, acap Ma3MyH-
MOXHATHHH KUTOOXOH IIyypHra eTkazud Oepuinra myBaddax
OYIIraHWHM aHTJIAJIVK.

Taxaun Ba Hatmwkanap. XemuHrysi 1950 imn
“Jlapénap opTHIa, JAapaxTiap coscuaa” HOMIH, Kapuido 320
CaXI/I(I)aHI/I TallKWJI DJTYBYM KaJIMH POMaHUHU SIKyHJ'[aI‘/'l)lI/I.
Acap Homu @ykapoiap ypyuu resepanu Tomac KekcOHHUHT
“Jlapéun keunO YTHO, XyB JapaxTiap COsCHIA XHUHACK JaM
OJICAK KaHW dAW° >KYMIACHIAaH OJIMHTaH 31u. TaOWuiiKw,
pOMaHHHHT 0oII KaxpaMoHH UK &nun Puuapn Kantsemn
xaM reHepai JKekcoHra aifHu yxiam Kuind TacBUpIaHTaHIH.
Acap acocaH monKOBHUKHMHTI Vkkunun JKaxon VYpymm
XaKAIard XoTHpagapuaaH nbopat, acapHUHI OMpuHYM 600U
ucrebbonarn xapOuHUHT MapaHo KyITHFHOa Ypaak OBH
tacBupuiad OonuraHagu. [lonkoBHuMK OemaBo YTKUP IOpak
XypyXumaH a3usar dekapau. Vkkuaam 606ma sca Kanremn
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OenxTnép ypymia Kedran HHUIapH, XOTUpaaapyu OMIaH OIIHO
Oymagu. UlyHuHrnek, pomanna sHa Oup >xo3ubanu Ba EmI
KaxpaMOH BeHEIUsIMK PeHataHu xaM y4paTHITMMHU3 MyMKHH.
Y NonKoBHUKIAH YTTU3 €M KMYMK Oyica-na, Kantsemr yHra
KAaTTUK KYHTHI ~ KyWrangu. Acap cyHITH  adeycku,
TOJIKOBHUKHUHT YIUMU OMJIaH HUXO0s Tonaau. bus makomamus
aBBaJMAA aWTHO YTraHMMH3IEK, ymly pOMaHJapIard CyB
oOpasura JAWKKATUMU3HM KapaTHIIHM HCTaJuK. XycycaH,
Ma3Kyp pOMaHza XaM KyHHaarn MucoJuapra Iyd KeJlanK:

- bonanueumoa wy epoa ypyw-ypyw yunapoux, - 0ebo
XUKOSL KUNAPOU NOJKOBHUK XAll008uued.

-Xyoo ypean Oy mamnakamoa xammo ypywud xam
6ymatiou, - 0eb scasod Kaumapou ynea xariooguu. — Manasu
oapénu-uu, scaaucusmu?

- Deaaiman, - 0edu noakoeHux. — boranueum Koneam
6y 0apé uuuda, Ketiun 3ca eouud Oyneaw, 3Hou 6y1ca Mara yHu
AHa Kuoupub kensmmus...” [2].

by cyx0artma €3yBuM JapéHUHT  ITOJKOBHHKKA
HEYOFJIMK KapJIU SKaHIUTUHY KYpCaTUII OuilaH Oupra, yHUHT
éuunry, OonanuruHUHT 6eryOop, 6€3aBOJ KEUraHIUTHHU XaM
akc srruprad. Konasepca, itnmap ytub, kexca KanTBemurHHHT
sHa OIy 3aMHHHU KUIUPHO, KyMca® KeIHIM 3aMHpHIA XaM
aBayio 11y gap€ OwnaH OOFIMK XoTHpaiap cababuu
SKaHJINTUHH KUTOOXOHTa YKTHPMOKYH OYIIraH.

SlHa OGup Mumcoina 3ca MOJKOBHUKHHMHI PYXUSTH CYB
Ba  OKUM  XoyjaTh  OwiaH  yWFyHJamraH  Xojja
TaCBUPJIAHTAHINUTHHU KypaMu3:

“Ulamon XamoH OHCOH-dHCAXOU OUNAH ICAPKAH, Y
YpHuoan mypud 006-¥a8oHUHZ AB30UUHU V3 Ky31apu OunaH
Kypuut yuyH 0epasanapru oyou. I pano KamaniuHuHe wapyuil
Kucmuoa xeu KaHoai 4upox KypuxHmac, JekuH wyHoau oyica-
04, NOIKOBHUKHUHZ HUSOXU Oapé CYSUHUHZ MYA2OHUO-
MyN2OHUO OKAémeanausuHy unap 20U. Xeu kauon Oyzyneuoex
paceo 6ynub okmazan oynca kepak, 0eb yaaou y uuuoa” [2].

IlonkoBHUKHUHT Xonatn Oy epaa Oexan Mabploc, y
YTran Xa€TMHUHT MIMIATIM OHJApUHHU YEKCH3 KYMCaMOK/a,
Oupok Oy HMKOHCH3, Y OFpHK TypraH IOparuHdh OarTtap
THpHaraHda (akat gapéra Ky3 THKUII OMJIaH OpPOM TONTAHIEK
Oynanu.

“Jlapénap opTHIa, JapaxTiap coscuaa’” poMaHu Oexa
KalFyJTid JKaHJIWTH OWiaH XEMHHTYd M acapiapu opacuiaa
axpanmud Typaau. Acap KaxpaMOHHHHMHI XaTrTo TalOuar
xXoaucanapu OwiaH XaM Y3 TakAWPWHH OOFNamId, MYHTJIH
xaémmapra OOTHINM Xap KaHAald YKyBUM KAJIOMHH Japira
Tynaupagn. buz sca poMaH HommmaH Oommiad TO YHHHT
aJloFUraya WINTUPOK JTraH cyB, napé oOpasznmapwHu aifHaH
KaxpaMOH IICHXOJOTHsACH OwinaH OOFIMK  XOJUIApHHU
AHUKIAIUK Xamaa €3yBUMHUHT Oamuuii MaxopaTura siHa Oup
Kappa TaXCUH YKUAUK.

AMeprka anaOMETMHUHT HOJIUP MCTEHIOATIAPUAAH
6ynmmuIn XeMHUHTY3H IIyXpaTHHHU 3HT OanaHi uyKKuUra oiub
gnkkad ‘Yo Ba geHTH3” acapuaa xaMm Ou3 cyB oOpasura ouj
Oup Tanmail MucoinTap OWiaH TYKHAI Keixauk. TaOuuiikm, acap

CaplaBXacCHJIAHOK ~KHTOOXOHJA BOKEAJAPHUHT JICHTH3]A,
cyBga keunmm a€H Oymagn. bu3  TagkukoTiapumm3
kapaéunna “Yon Ba  gmeHrus’ma  cyB  OOpasMHMHT

MIUIATHIMIINTa  Joup OyaraH TyOanpgaruda (QuUKpiIapHH
YKUHMH3:

“Yon Ba pAeHru3” acapu E3WIMII TEXHUKACHHUHT
FaHpUOIIUIANUTY OWIIaH XaM JHUKKATra MOJIHK acapaup. ODHT
MyXUM JKHXaTH acapja (aKkTIapHUHT WIUIATHIAIN. Acap
BOKeaJlapH peai XoAucanapra acociaHrad 0ymmo, XeMuHryait
yuna 1936 iun anmpen oimpga OckBedpaa 3bIOH KUWITaH
Makonmacuaa €3raH  OanMK OBH  acOCHJArH BOKEaTapHU
taceupnaiinu. IllyHuHr yuyH xam, acap OomgaH-o€K pean
Gdaktnapra Tyna, yHOZard OanMK OBM XaM, JECHTH3YMIUK
OJIaTIIapu XaM yTa TaOuMil Ba OHJIM YNKKAHIMIHHUHT cabadu
xaM XEMHUHTY?HHUHI HIaxcaH Y34 aiiHaH 1y XOJUCalIapHU ¥3
Oommgan keunprammrugup” [3].
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Exn Mana 6y TaakMKOT HyKTailn HasapujaH oju6
Kapacak, “Yon Ba JeHrW3” acapHHUHT SHA OMp KaTop MyXuUM
Xycycuarnapuaas 6oxabap 6ynammus:

“Arap XeMHHT'Y>HHUHT acapy MaB3yCH CEBr'H Oyica,
TabMaT TaCBUPHUHM XaM IIyHra MOHaHJA KUIMO TacBUpnaiau,
Gopau-fo, ypym xakuma Oyica, Tabmar Tap3ma XaMm IIyHTa
Moc. KutoOxoH arap yHHHT acapuHM YKUETTaH Oyica, Y3MHU
ryé yma nmaBpra TymmO KOJNTaHAAH X¥UC KWJIaH, XaTTo acap
KaxpaMOHH YpHHUIA Y3uHU Kypagu. Macanan, “Yonm Ba
IeHru3” KHCCaCHMHH OJNaguraH Oyicak, Oy KHCCaHH
VKu€Tranaa KUTOOXOH Y3WHU YMMOH/IA 'Y€ OanuK oBlaraHgai
Xuc Kunamu, roxo Oamukum Cantsrora &paam Oeprucu
Kenanay, OyHAal TabCUpIaHUII TaOuuid anbarra, JIEKUH YHUHT
acapyapugaru Oy XoJjaT KUTOOra HIYHYaKH Ky3 IOTYpTHPHO
YUKAETraH KUTOOXOHHH XaM Y3ura xand stagu” [4].

SlHa Oup ommm Bapma KymBaxanuHr ¢ukpura kypa,
“You Ba neHru3” OongaH-oXUpHra Kajgap pamsiapra, Oagunit
oOpasnapra HEUX0sATHA 6ol OYnraH acapaup:

“Yon Ba meHru3” acapuga XEMHHTYdH JXKyda Kyml
XapakTepJlapHU pam3uil Xonarja TacBUpJIaWIM, XaTTOKH,
JIeHrH3 OOpasWHUHT y3uAa XaM HHCOH Smad YTHUIIN Kepak
OyaraH yMp paM3MIUIETH  SAUTHPHHTAHIHD. L3yBYMHHMHT
WOKOIMI Makcamura Kypa, ACHTH3Ia XaM, Xa€rma xam Oup
KaTOp HMKOHHMSATIAP YKYBYM K¥3 YHTHAAH Iapaa opTura
SIIMPUHTaH XOJNJa TAaCBHPJAHTAHIVpP, YJIapHUHT Oab3wiapu
Takaup Tyx(damapu Oyica, Oan3wiapu WHCOH €HTHO YTHIIM
3apyp Oyiran XaéTHUHT a44yHK Ba CUTaMIId CHHOBIApU OYIHO
aKkc JTTUpWITaHaup. Acapmaru Oaxaifbar MapiuH Oaluru
yrHaKaM paku0 cudatuna pam3TaHTHpPWIagW. Y CHPIU
OJIAMHUHT Xap OWp WHCOH aHIJIAllM IMIapT OYiraH e4miaMac
TyryHUaeK 0Ymub xam kypunamu...” [5].

IOxopuna ©Ou3 Tannmmub 4ywkkaH ymoOy ¢ukp-
Mynoxazamap anbarra, acapHHHI MAabIyM JKHXaTJIapu
xycycuna Oaxc roputaau. JlyHE amaOuETIIYHOCTAPUHUHT
“Yon Ba geHTU3” TYFPUCHAATHA MYHO3apaJapH Xaju OuTMaraH.
bus »sca wMaskyp MyBKaz MakoJaMHM3 OpKaJIM YHJIA
KYJUTaHIIITaH cyB 00Opa3ura anoxuaa TYXTaauo yTaMus.

AcapHUHT WIK caxudanapuaaHok €3yBun CaHTBSITO
YOJTHH ¥3 KUTOOXOHHTa TyOaHaarnia TacBUpIIaiIu:

“Yonnma HUManku Oop Oyica, 6Gapu XaM 3CKH, (akar
JIEHTN3 TYCHHHU OJITaH MOBHH, MapJOHa OJaMJIapHHUKHIA XOC
KYBHOK K¥3J1apu OyHIaH MycTacHoO 311’ [6].

Ymly TtabpuduaH Kypamuskd, 4oid OYTYH yMpPHHH
NIEHTH3/1a, CyB WYHIa, OalWK OBnad YTKasraH, sSHa XaM
AQHUKpPOFH, Yy KYINMHYa OMAJICH3 Ba WYKCHI Oyiras.
XeMUHTY? MaxopaTH WIYHAAKH, Y KaXpaMOHUHM “‘KYIu
I0TKa”, “oMazcu3”, “ToNebcH KynMaran™ KaOH JKyH cudatiap
OuIaH 3Mac, akCHHYA TabuaT HebMaTIapH OPKATH TabpudIiad,
IIYHUHT Oapo0apuia YHUHT KMCMAaTHHHM XaM YKyBYM OHTHIA
MOXHPIIUK OniaH 4n3nb 00pMoKIa.

Exur  gomHHHT JIEHTU3 TYFpUCHIArH XUCCHUETIApU
Xakpuma cysmapkaH, CaHTBSTOHUHT CyBra OynraH MeXpHHH,
JNEHTU3HU KAaHYaJMK CEBUIIMHU YCTAINK OWIiaH IIyHxai
&putub Oepamn:

“Yon Oyiica 1ouM NEHTH3 ACHUITaH/Ia, TOX TEHTH YK
caxoBaTiap UHbOM 3THO, FOX TYMTaiinO TypHO OJIyBYM XOTHH
KUIIMHY KY3 OJNANTa KeNTUPaau. Arap y eHTHITaK EKU XyHYK
UIuiap KU Kyica, HUMa xaM KWiib O6ynmapau, Tabuatu y3u
IIyHAaKa JAEMOKIMKAAH OomKa WIoXH HYK. “OH XOTHH
KAIIMHUHT ~ KATHFATa Teru0, KYmTHpUO robopraHmai,
JICHTH3HH XaM JKaBIIOH ypaupaaun”, neb yitnapaum qon” [6].

“Qon Ba JeHrm3” acapw TYlIauWrada, XarTo
capJlaBXacHIaHOK JAEHTH3 OMJIaH y3MiIMac paBHIIA IPAaTHIITaH
acapaup. YHIa cyB oOpasura oIl MHCOJUIApHH KYyTial
TONMIIMMU3, CyB OOpasMHM KaXpaMOH IICHXOJIOTHSCH OuiiaH
yHFYH XOJaTJIapiuHU OMp Heda MapoTaba TaxJIHiI KUIUIIHMU3
MyMKUH. bupoxk XeMuHrysHHUHr fHa OuUp KaTTa poMaHHzAA
¢dolimananmiran  cyB o0pa3sd TacBHpJIapH XaM aJoXuua
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JUKKaTUMU3HU TopTamu. By acap “YMmonparu opostap’
POMaHHIHP.

Maskyp acap aau0 yMPHHUHI CYHITH HWLIapuga
(1950 i#imn) €3ub Tyramnaran Oyica-na, HEragup E3yBUMHUHT
XaéTIMK YOFHJA HaIp 3THIMail Komub ketaau. Acap KHCMaH
“Uonm Ba pmeHrm3” acapura aifHaH Yyxmam 5THO &3miras.
Vugaru kyna kymiab BoKeadap, Xoylamiap, obpasmap Oy
poMaHJIa XaM aKkCc 3TTHpPWITaHaup. “YMMOHAaru oposuiap”
pomann buMmuHEM opommma KyH KEYHPYBUM KEKca pPaccoM
Tomac XancoH XamJa YHUHT Y4 HaBKUpPOH yrium — Tomwmuy,
J3Buz Ba DHAPIO TAaKAUPU TYFPUCHIA XUKOS KUIaIH. XaJCOH
Xap Hunn YFUIUTApHHU TabTUITA KEIUIIUHNA OP3UKHO KyTau.
Pomannusar “bumubn” ne6 HOMIaHTaH OWPHHYM KUCMHU
KaxpaMOHJIApHUHT KHTOOXOHTa TaHUIITHPUIIHUIIH,
IIYHUHTJEK, XaJICOHHWHT yHHra MEeXMOH Oynu0 kenraH €mr
&yBun nycrn Poxep /[IpBUC OOpasMHUHT TacBHpH OWMIaH
Oonurann®, acap SIKyHH XaJCOHHUHI KeHXKa WKKH YFIN Ba
CcOOMK padUKAaCHHUHT YIUMH OWJaH TyrajutaHamd. MKkuHYu
kucM “Kyb6a” ne6 HomiaHras 0ymu0, yHIa KeKca paccoM SHIU
Wkxunaun XaxoH ypymura Xu3Mar KWIMIIHK Oomnutaiian. Y
Ky6a sixuHumarn paifoHra HEMUCIIAPHUHT XaTTH-XapakaTiaapu
xakuna xabap erkazu6 typanu. Ly sxkapaénma XancoH oxXupru
yrm-  tysrmun TommuHMHT  BadoTH  TYFpHCHIAru
myMxabapHu SMUTaad. AHa [OIyHIaH CYHT, y y3ura
KeJIOJIMAiI¥ Ba ajlaMHHU WYKWIMKIAH ONuO, sipuM Teinbara
aitmanamu. Oxupru kucM “Jlenrnsna” 6ynmmuna sca XaacoH
Oup rypyx KoHyHOy3apiapra Kymuind Koaanu, ynap Kaiukaa
HOKOHYHMH paBHILIJA 0JlaM TAIlUIIHK Wyira KyWraH saumnap.
YnapHuHT JKUHOSTHAAH BOKH(] Oynran
XancoH KoHyHOy3apiap OunaH KaTTuk onmmiagu. Hatmxkana,
OFHp sipajlaHuO, xoH Oepap Joruaa Xa€naH MapxyM YFUILUIapU
OuiaH cy3naimiaay, XacpaTiapuHu aiTani. POMaHHUHT CYHITH
600u XeMHUHTy HHHUHT siHa Oup Mamxyp acapu “boHr kmmra
qanuHa€tup?” acapy pyxXMATHIA JKyAa XaM SKUHJIWTH OMJIaH
KUTOOXOHHHM 3aBKJIAHTHPANN.

buz “Ymmonparm opoiutap” acapumard cyB o0Opasu
aKC 3TraH XKHUXATIAPUHH U371a0, TaxXJTHI KAIUIITA YPHHAMHA3!

“Vit  ouymk geHrm3 OWilaH TaBH YypTacuaaru
SJIAHTIMKHAHT ~ DHCH3  y4YuJard OSHI OallaHA — KUCMUTa
Kypwiranau” [7].

PoMaHHMHT WJIK JKymjacu aHa Iy cy3nap OwiaH
OomuaHrad. YWHMHI JeHrM3 €HUra KypWIraHJIUTUAaH
OmaMu3Ku, AeMak, Ooml KaXpaMOH KHCMaTd JeHTH3 OWilaH
XaMOXaHT, yiryH#oml. HapOarmarm muconm XaM KaxpaMoH
WYKH XOJIATHHY YH3u0 OepaéTraniek Oymamam:

“Viiga ayMuIMmigad aBBajd KaOysl KHJIMIIZIAH aBBal
IEHTH3/1a Cy3u0 KejcaM sAxmu Oymapau, ned yimaan y. WMm
Gomnutaman OJIMH Y30KPOK BakT Cy3u0 KeamacaMm OynMaiian,
JIEKMH XO3Mp XKyJa dapuaauM. bonanap kesica mIyHAoFam Kym
BakT uyMmiranu 6opamus. Konasepca, Poxxep xam my epaa.
VHUHT GOpIUTU MeH yuyH sxmm’” [7].

IOxopunaru nmapuaman kypuHnO TypuOaukn, XaiacoH
JICHTH3/1aH XaM Kypa KYNpoK YFUJUIapUHHM COFUHTaH Ba Oy
COFMHYMHU Yy YyHUra MexMoH Oymu0 kenran PoskepHUHT
tampudu O6umaH O6upo3 Oynca-na MacaMTHUPUINTAa YPUHSAITH.
By epma xuToOxoH KanOuma xam XanacoHra HucOaTtaH
XaHpUXOXJIMK, aUMHUII XHCCH, XaM YHHHI OTQJIMK MEXpHra
OyiraH XypmaT yHFOHA/IH.

Vrunnapu é3ru TapTHIIA KeIraHHuaa dca, XaacoH &I
Gosraziek KyBOHaaM. Y XaTTO YMMOH CYBHHHHT XaM OoIKada
OKa€éTraHra yxiaraau:

“CyB my Kajap THHY,IIy Kagap TUHUK 3JUKU, YHUHT
TyO-TyOMIa XaMm CyB YTiapuHu Kypca Oymapau, OMpox Oup
3yM7a y siHa Kopasip, 4yKypJamap, XyIad I03acHHU Oup Tyna
OynyT KomJIaraHaeK KOpoHFy OYnu0 xetapau.

- Axoiinb KyH Oymajauranra yXmauaw, oTa, - ICIH
Tom. — CyBHHM oKummHY Oup KapaHr!

- by Tenrm HyK y3aH. VYMMOH uyeTuparu
TYIKVHJIAPHUHT JKWHTANAK OYiIn0 KUPFOKKA TYII YPHUIIUHN
Kkyprun-a!” [7]

Jenrn3 oOpa3suHUHT OOm KaxpamMOH pPyXHSATHTa
KyBBaT OepHIIM XaMm XEMHHIYdH acapiapuga Kym Oopa
TacBUpJaHTad. MH4yHYH, ‘“YMMOHAaru opoiuiap” pOMaHH
kaxpamonn Tomac XaJcoH XaM MJEHTH3 MaBXKYIIMTHAaH
y3ura Ky oyiajiu:

“Via xewa y yxmamra &Tau, TyH ApMHAA YHFOHHO
KeTTaHuJa JAEHIH3 COXWINra OOpHO ypriraH KeMa TOBYIIMHHI
SIIUTIU Ba yMpHa WIK Oopa JeHTH3 XaBOCHIaH TYHHO-TYHHO
CUMHUpIM, LIy 4YOF XaJACOH Y3uHM ¥3 yiuaa, y3 oponuaa
SKAHJIUTUAH XOTHPKaM TOPTIH, MAMHYHINTHAAH XO3UPTHHA
Kyprat éMOH TYIIMHH AappoB yHyTAH [7].

XyJaoca Ba Takauduap. Xymoca xuimb aifrranna,
KaxoH amabmérmma  XeMuHTYSH  mwxomu  arpodunya
ypraHwiral, OUpok xyna kymiab obpa3, pam3 Ba MOTHBIAp
TaXJIWIM  XAIH-XaMOH TaJKUK OSTHIMAi KOIMO KeTMOKIa.
Baxonanku, XeMHHTY3H WXOIU CEPKUPPAIUTH, IyHEHHHT
Kymmab eTyk amabuéTnryHoC ONMMIIapd TOMOHHIAH FOKOPHU
9pTUPO] ITWITaHW OWIaH akpaaud Typagu. XeMHHTYd i
acapiapuaa cyB OOpasHHHMHI MIIATHJIMIIMAA 3ca
ajlloxpu/la MaHTHK Ba alpu4ya pam3jap SINHPHHTaH.
Ankucca, Oy yayr €3yBuM WKOAWAA, YIMac acapiapuia CyB
obpasuzmaH Oynak sHa KaHYa-KaH4Ya pamM3yiap, Xapakrep Ba
obpaziap MIITUPOKH OOp. YIapHHHT Xap OupH 3ca anoxuua
WIMHUH W3TaHUNILIApra MaB3y OyIia oaim.

XKaxon agabuérmynocnuruna xap omp obpas, MOTHB
Ba paM3JIApHUHT aJoxuaa YpHH Oop, anbarra. buz Tamkuk
9TraH IOKOpHUJIArd pOMaHjapia Mamxyp amud OpHecT
XeMmuHTY?# ycimyOura Moc Faiipuonauii pamsiapiaH Oupu —
CyB OOpasHHUHT KyJUTaHHIINA XaM IIyOXacu3, KaTTa Ma3MyH
MaBxyn. buz Oy MoxusaTHM arpodimua mucomiap OunaH
&puTno OepwuIlra XapakaT KHIIUK. AMMO Kenaxakaa Oy kadu
obpasznap TaxIuii afabuETIIYHOCTUIMH3 YYYH CYB Ba XaBO
Kabu Oexaj 3apypIaup.
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