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CONVERSION AND AFFIXATION: AS A MORPHOLOGICAL METHOD OF TERM FORMATION
Abstract

The article analyzes the morphological formation of the terms of criminal law in modern Arabic language. Affixation and
conversion are widely used in criminal law terms as productive types of morphological method of term formation. A striking
example of this is the active use of all types of verbs and their derivatives, as well as; the process of transition from one
grammatical category to another. The terms of criminal law, formed by the method of affixation and conversion, are analyzed on
the example of articles of the Criminal Code of the United Arab Emirates.
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KOHBEPCHUS BA AOOPUKCALUS: KAK BUIBI MOP®OJIOI'MYECKOI'O CITOCOBA
TEPMHUHOOBPA30OBAHUS
AHHOTAIHS

B crathe aHammsupyetcs mopdonornyeckoe GOPMHUPOBAHHE TEPMHHOB YrOJOBHOTO MPaBa B COBPEMCHHOM apaOCKOM SI3BIKE.
Adodukcannss © KOHBEpCHS INIHPOKO HCIOJB3YIOTCS B  YrOJOBHO-NIPABOBBIX TEPMHUHAX KaK INPOAYKTHBHBIE BHIIBI
MOP(OIOTHIECKOTO Coco0a TEPMUHOOOPA30BaHUs. SIpKUM MPUMEPOM 3TOTO SBISIETCS aKTHBHOE MCIIOJB30BAHUE BCEX MAPOL
TJIaTOJIOB M WX TPOW3BOIHBIX, & TaKXKe IpOIecC Mepexoja M3 OIHOW TpaMMaTHYECKOH KaTreropuud B Apyryro. TepMuHBI
YTOJIOBHOTO TpaBa, oOpasyromuiics MeTonoM addukcanuu ¥ KOHBEPCHH, aHAIM3HPYIOTCS Ha MpUMepe craTell YTOJOBHOTO
kojekca OO0beTMHEHHBIX ApaOCKUX IMHUPATOB.

KarwoueBbie ciioBa: Mopdoorusi, KoHBepcus, apdukcarys, CyoCTaHIUBANHUS, aIbCKTHBAIHS, MOJICIH.

KOHBEPCHSI BA AOOPUKCAIUS: TEPMHUH SICAITHUHT MOP®OJIOTUK YCYJIU CUPATUIA
AHHOTALHSA
Maskyp Makona JIoMpacuia X03Upru apad THIMAA KMHOAT XYKYKHId OHJ| TEPMHHIIAPHUHT MOP(OJIOTHK yCyia MaK/UIaHHIIN
TaxXJ M KWIHHAAW. AQHUKcanus Ba KOHBEPCHI MOPQOIOTUK YCyil EpAaMuia TEPMUH SCAITHIHT MaxCyJIop TypilapuaaH OupH
cudaruia KUHOAT XYKYKH TEPMHUHIApH OpacHIa KeHr KyJUlaHwiaad. byHra Oapua ¢ebnm 0o0iapum Xamaa yaapHHHT
JepuBaTiIapuHH (aon Kyjulami, OIyHHHIZIeK OMp IpaMMaTHK TypKyMIaH OoNIKacura KMHMHYMIMKCH3 YTHII >KapaéHH SKKOI
mucoi Oyna onamu. Addukcarys Ba KOHBEPCHUs YCYJIM OpKAJIM XOCHJI OYIJIraH )XMHOSAT XyKyKH TepMHUHIapu bupnamran apa®

AMUPITMKJIAPHHHUHT KMHOSIT KOJICKCHIa KENTHPHIITaH MOJIaiap MHCOHIa EpuTnd Gepuiras.
KanuT cy3map: mopdonorus, kouBepcus, apdukcarys, cyocTaHIMBaINS, aIbEKTHBAINS, MOACIIIAP.

Kupum. Apad Twimma  TepMHHIAp  acocaH
MOP(QOJIOTUK yCyN OpKalu Xocwi Oynamu, OyHAa TepMHUHIAP
WYKH MaHOanap xpcoOura Ooimmu Ba TWI puBoxianamm. Ly
0omc TepMUH sScamUIIHAa MOP(OJIOTUK YCyN €TaKIH POIb
ViHalaM, 9yHKU Oy yCyJ KaJuMIH apad THILIYHOCIApUra XaM
MabJiyM OynraH, KefMHUYaJMK 53ca 3aMOHABHH OJMMIIAp
TOMOHHJAH TakoMwulamrupuirad. IlyHu amoxunma Kaiin
STHII JIO3UMKH, OyryHI'M KyHIa apa0 anabuii THIMIa SHTH
JIEKCUK OMpIUKIApHHM MIAKIUIAHTHPUINAA KaJuMru apad Ba
3aMOHABHH  ONMMIIADHWHT  MaHOamapuga  KeITHPHITaH
mamutapaad  gaon  ¢pormanaHmwiaad. MophoJoruK  ycy
OpKaJlM TEPMHH SPATHII >KapaCHUIa Cy3 SICOBYM MOJeIUIap
€KkM Ccy3 SCOBYM BOCUTAJAP SIHIM JIEKCUK OUPIMKIAPHUHT
acocuit MaHOau caHanagu. Mopdoioruk ycyn apabd THINHHU
SHTM JIKCHUK OHMpiuKiaap OwWiaaH OOHHMTHIN BOCHTANapu
opacHia SHI caMapald Ba KEHI TapKalraH ycyJulapaaH
xucobmaHagn. AMMO OyryHTH KyHZa apa0 JIEKCHKOJIOTOJaph
TOMOHHJIaH XO03UPTU apad THINAArd coXara JOHp TepMHHIAp
eTapiu Aapaxasna ypranmwiMaras. Iy 6omc Ma3kyp MakoJIaHH
&3UmIaH KYy3JIaHTaH acoCHH MakcaJ — XO3Upru apad Twmimna
KHUHOST XYKYKUra OWJ TEPMUHJIAPHUHI MOPQOJOTHK YCYI
OpPKaIM IIAKIUIAHUIIMHKM ypranum Oynu0, OyHHUHr Yy4dyH
Kyiuaary BasugaiapHi aMaira OLIMPHUII MaKcaara MyBO(QHK
Oymanu:

apa® THIMAAa TEPMUHIAPHUHT MIAKIUIAHUIIHN JOMpa-

cuaa TEPMHUHOJIOT-OJIUMIIApPHUHT WIIMHIH KapalnuiapuHu
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ypraaum Ba Oy Oopama MaB3yra owj WIMHH anabuEraapHH
YpraHMII Ba TaXJIMJT KIJIHIIL,

TepMHH SICaIlIa MaxCyJ0p yCyJuapAaaH Oupu — MOpQOIOTHK
yCynl OpKall TEPMHH XOCHJI KWIMIIHH XO3Hpra apab
TUIMOATH OKMHOSAT XyKyKWUra OWJ aramanap MHCOJINAa
Ypraauu;

TEpPMHH SICAIIHMHT MOPQOJIOTHK YCYJIH TapKuOura
KUPYBYM KOHBepcHs Ba addukcanusi OpKaad TEPMHH XOCHI
KWIHIITHA 9yKypPPOK TaX I/ KHJIHIIL,

KOHBepcHs Ba apPuKcanys yCyIapi OpKajH scalraH
JKHHOAT XYKyKH TepMHHIApH Oopacuaa WIMHHA Xyrocamap
Oepwm.

Mag3yra oua apaduéraap taxauau (Literature
review). Xap Gup THI Ba Xap OHUP TEPMHUHOJIOTHK TH3MMHHHT
y3ura xociauru Oopacuia, LUIYHHHTAEK, MOP(OJIOruK ycyn
OpKaJii TEPMHUH sAcall Macajaajlapu XxamMmaa TEPMUHOJIOTUAHUHT
Kymrad MyaMMmonapu Oyiinda TepMHHOJIOT-TaAKUKOTIMIAp
opacuzma Typiu (GUKprap MaBXyZd. B3 JKHHOAT XyKyKura
JOUp TEPMHHJIAPHM IIAKIUIAHTHPHIIHUHT CEepMaxcyl Typ-
JapUHYU aHWKJIAOl Makcaguaa Oab3u apaburyHoc QuiIoor-
JIAPHUHT MOPQOJIOTHK C¥3 scaml ycyJulapura ouj TaaKUKOT
MIITAPUHE YPraHAuK Xamaa ymoy YCyJUIAPHHHT TypJIM4a aKc
STraHMHU I'YBOXH OYIIAUK.

b.M.I'panae c¥y3 sCallHUHT Y4 TYpUHH axXpaTHO
Kypcaragu: a) apdukcnap — cypdukc, npedhukc, HHPUKCIAP
épmamuma; 0) wuku (uiekcus Epramuaa —cy3 TapkuOH Ba
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YHAArd  YHJIWIAPHUHT  Y3rapuiin; B)
UMKOHUATIapH Epaamuaa y3rapumu [1].

B.M.BenkuH 3ca cy3 siCanuIIMHUHAT OOIIKA yd TYpUHH
KeNTUpaiu: a) TWIJa MaBxKyJ MOAEIUIap acocuaa HYKH
(uiekcus OpKaIM XOCHIa CY3HUHI MOP()OJIOTUK TY3HIIHIIHHI
KaliTa IIAKUIAHTUPYBYM JepuBauus; 0) C¥3  sICOBYH
apdukcaruss Ba aifHuKca, cydouxcanus (WAKUIAHYBYH
V¥3aKHUHT MOP(QOJOTHK TY3WIMIINHA Oy3MacaaH); B) ¥3aK
Ky (OCHOBOCIIOKEHHUE) Ba TYpJIM XWJI Cy3napaaH Oab3u
3JIEMEHTIAPHU XPATHO OJIHII OPKAJIM Y3aKIN aCOCHH SPATHIL
(naxT) [2].

T'.Il.IapbatoB cy3 scanumuHuHr a) cyddukcarms;
6) wuku Quekcus; B) uHbUKcauys; r) uHbHKCA-cydPHKca;
1) nmpeduKcanus kabu TypiaapuHu Kypuob unkaau [3].

3aMoHaBMH [aBp apalIIyHOC ONMMIIApHAaH 3ca
B.B.Tepemenko, M.B.CxkBopuosa, M.E.Henocnacosa, A.A.
MycradaeBa kabuiaap MOpP(HOJIOTHK YCYJI OpPKAJIH XOCHII

CY3HMHI  WYKH

OymamuraH TepMHHJIAPHMHT  KJaccHukanusicura  JOHp
Macaiaiap Onnan LIYFyJUTaHTaHIap. Kymnanan,
B.B.Tepemenko, apab twimmarn xapbuii Ba xapOwuii-

TEXHHMKara OHJ[ TePMHUHIAPHH TaAKUK KHIHO, MOP(OIOTHK
JEpUBAIMSHUHT ~ KyWHaard TypIapuHH aHUKIAHgH:  a)
apdukcanus; 6) cy3 TypKymiapu KOHBEPCHSCH; B) ¥3ak
Kymuir; r) apad TWiInAa MaBXyHd CY3JapHUHT CEMaHTHK
Y3rapuiy XucoOura sSTHI'M CY3IapHUHT XOCHI Oyimin [4].
1.B.CkBopuoBa apab THIMAATH UKTUCOIUET COXACUTaA
oWJ TEpMHUHJIAPHH YpraHu®, MOpPQOJIOTUK C¥3  XOCHI
KWINIIHUHT SHaJla MAaxCylIAop TypiapHHH KypcaTraH: a)
cybhdukcanus; 6) npeduxcamus; B) cydduxcanms Owman
npeduKcanus; r) JeKCUKAIU3aus; 1) KOHBepcHs [5].

A.A. MycradaeBa 3ca 3aMOHaBHH apad TUIHIArH
nHpOpMaTHKa cOXacura OWJA TEPMUHJIAPHU TAIKUK KWIHO,
ynap WKKH Mopdoyiornk ycyn — addukcanys xamaa
JIEKCUKAIM3alMs aCOCHA SICATMIIUHY aiTanu [6].

Tagkukor Mmetogoaaorusicu (Research Methodo-
logy). TagKMKOT MaB3yCHHHHI EpHUTHIMIINAAA TaBCHPHH,
TacHU(UH, KOHTEKCTyal TaxXJWi, TH3UMIAMITHPHII Kabu
TaJKAKOT Ba TaXJIMI yCyJUTapH KyJUIaHHIITaH.

Taxauna Ba Hatmwxkanap (Analysis and results).
TepMUHIapHUHT SICAJIHIINTA JJOUP KATOP TaIKUKOT UIIAPUHU
Ha3apuil >KuxaTAaH Tax)IWl KWIHII XaMmJa 3aMOHaBUH apal
TUIMOATH JKMHOSAT XYKyKWTa OWA TEPMHHIIAPHH YPTaHUII
HaTIKacuaa OW3 XHWHOSAT XyKyKH TEpMHHIApH MOP(HOIOTHK
TEpMHH SCAITHUHT adQUKcaIis Ba KOHBEPCUS YCYIH OPKAIN
MIAKUTAaHAIINHA aHUKIIaJHK.

Apab tummma cy3 scamumm y3ok tapuxra (VIII-1X)
ora OynuO, Oy HyHammmaa aHWK TH3UM Mmakuiadrad. Ly
TU3UM AacOCHJa, aHHKPOFU C¥3 SICAJMIINHUHT KOHMJaJapH
acocusa SIHTH TepMHUHJIap Xocui Oymamu. Byiok myradakkup
an-Papobuii  Y3uHuHr «—ssall Sy acapupma «...arap Oy
XalKaa JUaliekTuka Eku coucTHKa maimo Oyica, OyHmai
XolarAa ymoy MIJUIAT BaKWUIApU aBBall ylapra MabllyM
OynMaraH ¥yma FOSHM Y3 TWUIapura OHp cy3 OwiaH
V3NMAIUTUPULI yYYH 3apypusT Ce3HIlca, Y371apu SHTH CY3
y#nab Ttomap »smmmap.. Opammap ¥3 TwotapuHH OOmIKa
TUUIAp/AH XMMOSI KUjap dauinap (SbHU OOIIKA THIUIAPHHHT

JIEKCUKAcH KUPHO KeJUIMIaH)» mes Tabkuyiab yramm [6].
Apabnap OoOmlmIKa THWIIAPHUHT JIEKCUKACHUHM Y3JIalITHPHUILTa

momMaif, Oalkd  THIHMHT HYKH  WMKOHHSATIApUIAH
(doiimamanran xonga, MOJEIUIAp acocHIa SHTH Ccy3 scamra
UHTHUITaHTIAp.

H.IOmmaHOBHUHT cy3mapura kypa, «apad THJIMHHHT
TpaMMaTHKacH XyJAU albkaOplaH HycXa OJITaHW CHHTapH C¥3
SICOBYM THII Ba MoJieJuIapra Ooinury 6minan OomIKa THILIapIaH
tapxk xmwraam» [7].

C¥3 scam geranaa THIAa MaBXyl OYNraH JEKCHUK Ba
rpaMMaTHK BOCHTaJap €plaMuIa SHIM CY371ap XOCHI KHMIIUII
TymyHuIaad. Apal® TWIIYHOCIUTHAa cy3 scamr €Ku Cy3
XOCHJ KMITHIT «3SisY)y aramacu 6uiaH fopuTHIamd. Bynra
C¥y3 MabHOCHHHMHI Y3TapuIMra OJMO KETyBYM TYPIIH XHI
MOP(OIOTHK Y3rapuImiap KHpamr. «35iiYly atamacH HKKH
XUJI MabHOTa 9ra [2]:

bupuH4rCcH — CY3HMHT MabHOCHHH TYIIYHHUII Xamja
Oup ¥3akmaH scanraH cy3nap OWIAaH TEHETHK aloKaJapHH
VpHATUII Y4YyH YHHUHI ¥3aKid acCOCHHM aHUKJIAl OJMIL,
STUMOJIOTHSACHHH TOIHIIAND.

WxkuHUnCcH — SHIU JIEKCHMK MabHOJIApra sra Oynran
cy3nmapHH sicant, OyHIa Ak Ba MabHO OYiinda TyO Ba sicama
Cy3 ypTacuuaru anokaHu cakjara xoJsiia oup cyznan Oorka
cy3 scamaup.

«B3&EY)  cysmEm  6mpuHum  Maporaba  apab
nekcukonorn MO6H JXvHHMI KymmaraH Ba y C¥3 sICAITHUHT
TYPT TypuHH axpaTu® KypcarraH [2]. 3amonHaBuii apad
¢umomor omumiapu xXam OyryH ymoOy TYpT Typ acocuua
sicallaIuTaH Cy3IapHU Kyiunarnia TacHuQuaiaunap [8]:

a) «Hulall (Yl — «kuunK KM YMyMUiT cy3 scam»
mup. By yeyim «dal BELY ) — «ymymumii ci3 scamm» 6Kku « (&Y
JaiaYly — «GHr KMYMK cy3 scam» ae6 XaM FOpUTHIIAJIN.
«lall BEsYY) — Kyapk ki yMyMuit cy'3 sicamm geranna, Gup
CY3HUHI y3aKgard YHIOLIUIApPHMHU Ba YJIapHUHT TapTHOMHU
cakyiaraH xonga Oomka cy3 scam TymyHmiaad. Cy3
sICAallHUHT Oy TypH XamMma ¢eba 0o0xapu, Macmapiap Ba
cudarnonniapaan (olgaTaHraH XoJAa SHIH CY3Jiap sSpaTHIl
YUYH KEHI UMKOHUSAT SIpaTa/ii.

6) « X é@yl» — «KarTa cy3 scamy EKU «WICKCUK
cybeturymusay — « s OVl ne6 aramamum. By makmira
MaHcy0O Oynran cysmapaa Oup CY3HHHT Oup yHAOII Xaphu
y3rapuiny  OpKaJdM WKKMHYM  Ccy3  scamagd, OyHzaa
YHAOUUIAPHUHT CY3[ard TapTHOM CcakjiaHagu Ba YHIM
TOBYITAD Y3rapMaiIi, MabHOJAPH XaM OHp XWiI Oyasid.
Bynnaii cyznapaunr Tanaddysu Oup-oupura yxmaimm.

B) « 58Y) BELY) 5 — HT KaTTa CY3 scaln» EKU JTeKCUK
MeraTesa, spHH «ssalll Gl ne6 xam aramagm. JIekcHk
MeTaTe3a YCyJIM OpKalM scajiraH cy3lapia yHJIONUIAp
TapTHOM ¥3rapaan, aMMO MabHOJAPH CaKJIaHa/IN.

r) « S BVl — «oHr kYT cy3 scamy Sku «ailly,
SIbHH «KHUCKApTHPHIID) HOMH OWIaH XaM aranaad. byHmai
cy3nap UKKM €KM YHAAH OPTUK CY3JIAPHUHT THIAA MaBXyxd
KOJIMIIIApTa acocyiaHuO OWp-Oupura KYIIMIWIIA HATHXKACHIA
scamagi Ba OyHOail Xomarnmapma Oup €Kd yHAAH OPTUK
xapguap Tymuo KOJIaau.

bu3 cy3 scaauuHM Kyiuaarnya TacHuJIaguK:

C¥3 sicamr yrMya HoMJIapy Ba
Y Ky P Tabpudu Mucosnap
[IaKJUIApH TapKHMaCH
yoa) GEiLY) OUp CY3HUHT y3aKJard yHIOIUIAPHHU Ba
Lell Blaiiy) lsc
sl Gyl 3 Y o YIapHHHT TapTHOWHU caKJaraH xona, e
Knunk éxu ymymuit cyj3 MIAKJIMHY Y3rapTHPHUII OpKaJK O0IIKa cy3 A8
sicant scant
Oup cy3HUHT Oup yHAOI Xapdu y3rapuirm
) Jlay) Y :
L) sy gl ud Y OPKAIIHM MKKHH'IH CY'3 sicanai, OyHma REES
Karra cy3 sicam YHIOUUTAPHUHT CY3/1aTd TapTUOH
CaKJIaHaJ¥ Ba YHJIM TOBYILIAP ey
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y3rapmaiing, MabHOJIAPH XaM OUp XHII
Oynanu.

) o pall il Oup cy3maH yHIOUUIAp TAPTUOUHHI o

DSV glady) - N y3rapruprad xoia OOLIKa C¥3 scalll,
OHT KaTTa cy3 sicamt
aMMO MabHOJIAPH CaKIaHAIH B
HKKY KU YHAAH OPTHK CY3I1ap/iaH THIIA
S gliay) il MaBXXyZ KOJMIUIapra acocjIaHraH XoJia ]

’ OHT Ky c¥3 Acai cy3 acam (OyHIai xonatnapaa oup €ku )

YHIaH OPTHK Xapduap Tymub Kojaaam)

Apa0d Twiuaa SKUHOAT XyKyKHra OWJ —aTraManap
opacima « wlall BEiY)) yeymm opKamH sScanTaH TepMHHIAp
MaBxyn, OyHH OMp Heda MHconia KypuO HUHKaMH3.
Kymnanan, apab THIMAATH «<$ey 1-606 Bebin «kuMca KU
HApCAHWHT W3UJaH OOPMOK» JIeTaH MabHOHH H(oIanmaim.
Y6y debagan «iisey - ©Kazo» MabHOCHHM AHIJATYBUH
Macap IaKJUIaHraH.

«&sey 1-606 debmuaan «<8ey - «TaBKE6G KHIMOK,
xKa3osaMok» 3-600 ¢Gebnu xam sicairaH, ury ¢ebigan sca 3-
GOOHMHT aHUK Japaxa cHpaTaonm « 8l -«Ka3onaiuran»
XamMua ~MakXynl ~japaxa  cudarmomm  «CSaky -
«KA30NAHAUTaH» Ba Macaapu «liey - «Kxa30» TepMUHIApHU
XOCHJI OYraH.

IOxopunaru MucosUIapra TasHraH XoJa IyHH aiTHII
YPUHINKY, GUPTHHA «S8e» 1-606 (ebaunan GemTa sHTH cy3
xocui OynraH.

JKuHOAT XyKyKura ouJ aramanap opacuja IOKOpHIa
KENITUPWITaH CYy3 sCATUIIMHUHT 2,3,4-Typilapura MHCOJLIAp
ydpama/iu.

Tepmunzapar MOP(OJIOTHUK yCyld OpKadH MIaK/UIaH-
THpumIa y3ak Ba adouxciap (cybdukc, npepuxc, HHOUKC)
SHT (aos KYIUIaHWIAIUIaH BOCHTaJapAaH OYanO, yaapHUHT
y3rapum kapaéuu  addukcanus ne6 aramagu. JKunosT
XyKyKHra OHJ TEpMHMHIApHM TaJKUK KWINII >KapaéHHHU
SHIMJUIAIITHPHII MaKCaIuaa JUHIBUCTUK MakKTabiaapaa KeHT
TapKajiraH ycyJlapiaH OWpH — MOJAGIUIAPHH AHUKJAII
YCYNUHHM Kymaimu3. YmoOy ycynl yd4 Y3akid  yHAOII
xapdmapru (J «¢ «= ) debn 6o6napuaa Kymiamaas uoopar-
mup. debn apad THIM TpaMMaTHKacuaa MaBXKyJ ydTa cy3
TypKyMHUHHHT OMpH XucoOnaHagu. MabiiyMku, apal amaOuii
tunuzaa 15 ta gewn 6o6mapunuar 10 Tacu daon KyutaHUIAIH.
JKuHOSAT XyKyKHM TepMHUHJapura kenamguran Oyncak, 10 Ta
000HUHT 9 Tacu Gaoi KyITaHWIAIH:

1606 Jad FCES XYKM KHJIMOK
11 600 Jas s KEYHPMOK; aB() STMOK
111 606 Jeld Cdle KA3071AMOK
1V 606 Oadl Y SIIIMPMOK; CHP TYTMOK; 6e/KHTMOK
V 600 (o [ aitbop 6YIMOK; cababum 6YIMOK
V1 606 Jeld G5 po3u 6YIMOK (Kapop MmapTiapura)
VIl 606 i ) KYIIUIMOK ( )KHHOHIA TYpyXra)
\6/(I)I6I Jai) 5 COJP STMOK (KHHOSAT)
IX 606 Ja3) - -
X 600 Jasil) e ¢olinananmMok (¥3 MaBKen1aH)

Ulysn Kalg KWIWII MYyMKAHKH, apadda IKHHOST
XYKyKH TepMUHIApU opacuaa 9-6001aH Tamkapu 6apya Gen
0006mapu ¢daon KYJUTaHUIIA/IH. Bynnait ¢hukpHH
M.B.CKBOpIIOBaHHHT  [UCCepTalMsCHOA XaM  Y4paTuIl
MYMKHH. Y XaM apa0 THINJarMUKTHCOIUH TEepPMHUHIAPHU
ypraun6, 9-600maH ymymaH (OHTATaHHIMACIHIH XaKUIa

KyIUTaHHIMacoura MyMkuH. AmMo A.A.MycradaeBa apab
THIHAArd MHGOpPMATHKA COXacura OHMJ TEPMHHJIAp OpacHia
10 Ta 600¢ermapHHUHT Gapyacu MaBXy[ desl TAbKUATauIH,
XaTToKH 9-0067map XaM, MacanaH: «25ub» - «iyFoH 6YIMOK
(wpudrra Hucbatan)» MabHOCHHH Udoaanaian [6].

Kunost Xykykura own ¢Geba  0o0OmgapuHu  ¥3

éamu [5]. 9-6006 paHr-Tyc Ba TalIK¥ KYpPUHUINHH akCc  HaBOaTHIa KN KYJUTAaHWIAIWraH, KAMPOK KYJUTAaHWUJIUraH Ba
STTUPTraHH cababiu ymoy coXa  TepMHHJApHAa  IKyAa KaM Ky UTaHWIaaurad (ebiiapra aKpaTuil MyMKHH.
7KUHOAT XyKYKHUTa oM 9HT KyN KyanaHnuwiagurad ¢gebna 600aapu:
FCEN XyKM KHMJIMOK;
cahd TyTHO OJIMOK, YIILTA0 OJIMOK (PKHHOSITYMHH)
1606 uaf— KaJ'IGIiKI/IIlaL[ITI/IpMOK,
Ja YITHPMOK;
Ia Kyara KHPHTMOK (KUHOAT KeTUAaH MYJIKHH
KYJIra KHPUTMOK, 3TaJUIaMoK);
1V 600 sy SIIUPMOK, CHP TYTMOK, OCKUTMOK;
sl aB(} STHIMOK, 030]1 3THIMOK (5ka30/1aH);
(o) TapKAaTMOK, MabJIyM KWJIMOK (CHpHH);
&) UCOOTIAMOK;
Vil &) COJIP STMOK (KUHOSAT);
600 s ’
(sl ~) G SIIIAPUHYA KYJIOK COJMO 31MTHO OJIMOK;
] paj 3STWIMOK, OEKOp KUJIHMHMOK (KHHOST);
Kac]] KHJIMOK, CyHKac] KHIMOK
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Kampoxk ky/uianuiaaguras ¢gensa 606;1apura MucoJ1ap:

Cile

JKa30J1aMOK;

CESIRER

XapaxkaT KHJIMOK (CyI/IKaCI[ KWJIMIITra XapakaTt

KHJIMOK);

A byhd )y calld
(3aly

0y3MOK ( KAaMOKIaru Ky3aTyB XOJIaTUHH);

111 606

KYNaWTHPMOK, KHHUHIAIITHPMOK (3Ka30HU

KYTaHTHPMOK);

OILIKOPa alTMOK;

HIIOHMOK (CHpHH);

yuurab TypHI (IIaxcHN);

X 600

MOPTJIOBYH MOAAAJIapHU UIITaTHIIL;

«&8ley - «TabKHO KUIMOK, 7Ka30JaMOK» (eBIura TYXTamaauraH 6yicak, ymby GEebTHHHT ¥3H HT KYM KyIUIAHHITaH
TepMUH-(EBIUTUTH Mabiym Oynnu. Arap BAAHuHT JKUHOSAT KOJEKCHUTa MypOKaaT KHJICAK, KOJCKCHUHT aKCapHsT MOJIalapH
aifHaH my Qebn OwnaH OolnUTaHUIIHMHA TYBOXH Oynamu3. BAAnuHr JXXuHosAT komekcuman 368-MOJIaHH MECON TapHKachaa

KCITUPUII MYMKHH:

ool sl A jlae slie] (ga JS 8 5all Gl ileg[9]

Tapxumacu: By3ykinuk Ba Gpoxuirabo3inuk OninaH JOMMHN Tap3la OIyFyJUIaHaIUraH Xap Oup Iaxc BAKTHHYAINK KAMOK

’Ka30CH OMJIaH Ka30JIaHaIn.

Kunost xykykura oun ¢ebsn 00O0MapUHHMHT Tax Wil HaTmxamapu 2,5,6,7- 600 ¢emnapu xyna Kam KyJUIQaHWIAIIAHU

KypcaTau:
e &3u6 onum (xyduéna);
11 606 Y Tax A}l COJIMOK;
A AHMKJIAMOK, OeNTnIaMoK (KOHYH);
R MaBKy[l OYIMOK (OFMUPIAIITHPYBYH
V606 | (33 cagyla) XONaTIapHUHT MaBsKysl 6YIuIm);
s KOHYH 0y3MOK, 3¥paBOHJIMK KHJIMOK;
VI606 | (50355 J32) J3% UCTEHMOJI KMIIMOK, (HApKOTHK MOJIAIapHH)
VIl 606 Gk KYJJTaHWIMOK (XyKM, Kapop);

Apab Tunuaa cy3 SCAIIHUHT IOKOPUAArH INAKIUIapH
Owran Oup KaTopaa Cy3 scaml MOJEIUIapH, SBbHU KOJWILIAp
acocuIa XaM C¥3 XOCHJI KWIHII YCYJHd MaBxkyn O0ynu0, yHra
acocaH «HEOJNOTH3MIIapy» sicajaad. Mas3Kyp KOoNumiap sHrU
Cy3 scamga xajd KWiyBuM BasudaHu Oaxapaay Ba THILIATH
75% cy3map xommmap acocuaa xocun oynran [10].

Apab THnmumaru cy3 scam MOJeIUIapU CY3 SCAITHHHT
SHT KJTI TapKaJIraH Ba MaxCyJIop yCyIapumaHmup. Mucon
TapuKacuga Ccy3 sAcalga KyJUIaHHIaguraH Oup Heda
napagurManapHi KypcaTHIl MyMKHH, MacanaH «Cid Mojenu
acocuza «JS», «Juéy - «KITHEHT, areHT» CY3IapH ACaITaH.

Apab Tunmaa YpUH-TIAWT HOMJIapu MaBkysa 63mu0,
yaap A& (Jsie (Jasagommmmapu acocuma scamamd. M-
XAapaKaTHUHT OaXapwiInil YpHU Ba MaWTHHU OMIIUPYBUN
cy3nap YpuH Ba matT HomJapu aedunanu. by ukku TymryH4a
apab Twinaa OMp Ba3H acocHa sicalaid Ba y OWp BaKTHHHT
y3uma xaMm YpHHHH, XaM NaitHu Omwimupud kemaam [11].
JKMHOAT XyKyKura OHMJl TEPMHHIIAp OpacHaa XaM YpHH Ba
MaliTHU OMIJMPYBUM CY37ap MaBkKys, MacalaH, «iasiay -
«cyn, TpUOyHam».

Mopdonoruk ycynaa TEpPMHH SCAIIHUHT KEHHUHTH
TypH KOHBepcHs OYnuO, OyHAa CY3HHHT OMp TYpKyMIaH E€Kd
Oup rpaMMaTHK TypyXJaH OOIIKACHTa YTHINM TYIIyHHJIAIH.
Apab XHHOAT XyKyKHd TEpMHHIApH OpacHaa KOHBEPCHUSHHUHT
UKKH TypH, OUPHHYNCH, aHUK Ba MaXkKXyJ Japaxa cH(aTIoImn
Ba MACHApHHUHT CyOCTaHIMBAIMsACH — OWp TpaMMaTHK
TypkymaaH Oomrkacura yTud ot BasudacuHm Oaxapaid,
UKKUHYKMCH, aIbEKTHBALMA — AaHUK Ba MAaXXyJl Japaxa
cuaTIOMUHUHT cudaT c¥3 TypKyMHUra YTHIIN Ky3aTHIaau.

CyOcranTHBalus jKapa8HUIA JKUHOIT XyKYKHra OHJ
KYyNTHHA Macaapiap Y3WHUHT aBBAITH  (DYHKIMACHHHU
HYKOTraH xoija oT Ba3udacuau Oakapaau. MacanaH, »XHHOST
XYKYKUIATH «312E}y - «§ImM jKka30Cm» TEePMHUHH XapakaT HOMI
cudaruia acocuii MabHOCH «HYK KHIUIDy OYIuo, «élai» -
«MaxpyM KHIMOK, YK KMIMOK» MabHOCHHU OWIIIUpanu:
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Tapxxumacu: Kum GOIIKapyB TH3MMHHH aFapyil Ba

YHU 3rajijiai Makcaaua KywuUlapHu HYHanTupca €K IIyHra
Xapakar KHJica, YJIiM jKa30Cu OWIaH y)Ka30IaHaIu.

lyan anoxuga Kala OSTUII  JIO3UMKH, IKUHOST

XYKyYKUTa OWJ TEPMUHIAp Opachia aHWK Ba MaXXyJ Japaxa

CcU(ATIONIIAPHHUHT XaM CyOCTAHTHBAIHMs XOJAaTHra ydparin

Ky Ky3atmiaad. Macanan, 1-000HMHT aHHK Japaxa
cudaTmomy «UA» - «TepraH, MHKKaH (XOCHIHH)» CY3H
KUHOST XyKyKH TEepMHMHH cubaTuma «oa» - «aitbgop,

KUHOATYMY», Ne0 Ky/uanunamd. Apad Tuiauma aespiu O6apua
aHWK Jgapaxa cudaraouuiapu OUPOH-OUp HII-XapaKaTHU
OakapyBuM Iaxc €KW MPEJMETHH OWIAWpaan Ba OT C¥3

TypKyMHTa Kupagid Ba ©0ab3W XONaTiapjJariHa, SbHH
aJbEeKTHBAIMATa  ydparaHga cudar ypHHAA  KEIHIIN
Ky3aTminagu. DBy Xomatra MakomaHMHT KyiHM KHCMHIa

MHCOJIIap MaBXyl.

Maxxyn napaxa cu}aTIONIIApUHUHT CyOCTaHTHBA-
IMACH XaM apad TUiuaa camapanu KymiaHuiaad. bynra 285-
MOJIIalard TEePUMUHHU SKKOJ MHCOJ CH(ATHIA KEITHPHII
MYMKHH:

Aaluls e L s aal (g JS @l s aad o 355 Y B30 Quaalls ey
gl e e el L

Tapxumacu: XuOcra OJMHIaH KHIIMHU KypoJi-aciaxa
ékm yHra xoummmuna épmam OepyBum ac6o0 OwiraH
TabMUHJIAraH IIaxc Oemr WHIgaH OpPTHK Oynmaran mynnaTra
030IMKAAH MaxpyM KWIJIUII OHJIaH yKa30JIaHa/Iu.

«(sa sy - ONMHTAH» MAbHOCHHH udopanopun 1-
GOOHMHT MaXkXyJ Japaxka CHATAOUIN « =) - «yIIIaMOK»
debmuman scamran, «ide (s KHHOST XYKYKH TEPMHHH
3ca «XHOCra ONMHTAH KHIIM, KAMOKKA OJIMHIaH MHIaxc» ned
TapXKUMa KHTHHMOKIA. DHKPHME3Ua, «ile (xa sy - «xmbera
OJTMHTaH KHIIH» Ba «Ale 2 &34 - «MaxKkym» kaGu TepMHHIap
aKcapusT XoJuiapAa OHpPOH-OMp HIN-XapaKaT HaTHKACHHU
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udonanaiinn, GyHmai xonaraa CyOCTaHTHBALMS JXKapadHU 103
Gepaau Ba FOKOPH/IA KEATHPHIITAH «Adle (v sitey a «alle 3 L34,
KUHOAT XYKYKH TEPMMHIApPU MaXKXysl JAapaxa cudaraoumm
Oynuimura Kapamaii ot BazudacuHu Oaxxapaau.

Uy i#ycunga, wMacmap Ba  cuU(aTIONIIAPHUHT
CyOCTaHTHBALMACH HAaTWXKAachga 0ab3d JKHHOST XyKYKH
TEPMHUHJIAPH Y3WHHHT «HII-XapakaT OaxapyB4ucH» (aHHK
nmapaxa cudarnomy), «bakapuiaraH HII-Xapakar» (MaXxyll
Japaxa cu(atIonn), IIyHHHTAEK, «XapakaT HoMm» (Macaap)
TpaMMaTHK KaTepusylapy OWilaH aJlOKaCHHH MYKOTaau Xamjaa
ramja oT Basudacuaa KeJIaau.

Apald TuUIMOA SKUHOAT XYyKyKUTa OWJ TEPMHUHIIAp
opacHia  agbCKTHBALMATa  y4paraH Maxxyd Japaxa
cuaTIOMIIAPUTa KATOP MUCOJLIAP KEITHPHII MyMKHH: « (il
S54lly - «ymMp6OI KaMOK IKa30CHY, «&85al (AL - «kucka
MYIIaTIN KaAMOK JKa30CH», «(asaidll a1 )alhy - «xenupuiran
KUHOSTIIAP (SBHH, LTy MOJIaa KEITHPUITAH KHHOSTIAP. ..)».

AIIbEKTUBAIMS — KOHBEPCHSHUHT OHp TypH cudartuaa
cyOcranTuBanus OwiaH OMp KaTopJa TepMHH scaliga KeHT
KYJUTaHWIIaM, XYCYCaH )XHHOAT XYKYKH TEPMHHIIAPH Opacuzia
xaM. Apab TWiIMOa aHUK Oapaxa cudarmomu OwinaH Oupra
MaXXyJ Aapaxka cu(GaTIoIIM XaM KYJUIAaHHIHIIHHY 3bTHOOpra
oiraH Xxoinna, Ow3 y4dyH cH}ATIONIIApHUHT UKKH TYPUHH
ypranum Makcagra MyBoGHK ~Oymamd.  AbeKTHBAIMS
XOJIaTUTa ydparaH aHUK Japaxa cu(aTIonulapH opacuiaa
Ky#ugarmiap aHaKmasmm: «53)) 30 A 53l - «yuparas, MaBxyn
OynraH xuHOATIApY. YOy cy3 Ompukmacuaaru 1- 60OHUHT
aHuK japaka cuDaTaomm «3))3» aciuma «3)3» - «yupaMok,
MaBXyn OYiIMOK» (ebnumaH scairas. «))5» cudaraomu
«#\%» otura mocnanm0 Ky KOMIOHEHTIIH XHHOAT XYKYKH
TEepPMHUHHMHY TalIKWI Kuiaagu. Mucod,

362531 il o e S5 (B Jans 5 (0 S g sl iy ey LS
RXIA|]

Tapxxumacu: Ymby Moamanza MaBxyn Oynran
JKUHOSTIIAp/iaH OUPHHM COAMP STHIIAA BOCHTAYMIMK KUJITaH
xap OUp KUHOATYHM JKa30IaHAIH.

AHUK napaxa cudarmoummra « ey - «4HKapHIraH»
CY3MHH XaM MHCOJ TapHKacuaa KENTHPUII MyMKHH. YOy
cudaraonr « ¥e» - «Kenub UYMKMOK» (ebiuIaH XOoCHI
Oynran. Maskyp TepMUH KyHuaard Mucoiia « B3y cysura
mocmamm6, «>all Hball, - «uukapuiaran TabKUK» Ky
KOMIOHEHTIIH JXMHOSAT XyKyKH TepMHHHMHH H(}OJa OSTaH.
ByHnu Kyiinnaru muconna KypumrMu3 MyMKHH:

UL (e il sl A e 3130wl e (3hbia 35 Ja (3e OS
Laisall

Tapxxumacu: Kum Bakojatiu opraHiap TOMOHHIaH
YUKAPWITaH TAbKUKHU Oy3raH XoJijia JaBjiaT XyLyAd YCTHIAH
yuaub yrca...

BusHuHr omub OopraH TaAKUKOTIapUMHU3ra Kypa,
MaXXyJd Japaxa cuU}aTIonuIapu aHHK Japaxa cudaraou-
Japura HUcCOaTaH KaMpOK aJbCKTHBALUS XOJATHIra y4paiiau.
ByHra Kyingars MUCOIHHU KEITHPHII MyMKHH:

Ol sf alae Y1 4 siall S ale Jimall &g () Jadl) bl 13)
S )) (8 B e IS el Jeldll 5 el 4y gially ilay s 2954l
ladd ial (e JS Gl Galall o3 8 Ll JLiall @i all (he dasa
Ay dde ae Ughis  Tapxumacu: Arap  KWIMHALI
JKaOpIaHyBUMHHUHT YIUMHUIa OMUO Keica, YIUM Ka30CH EKU
yMpOoJ KaMOK JKa30CH TallMHIaHAaU, IOKOPHIA KENTHPUITaH
JKMHOSITJIADHUHT OMPOPTAacCHHU COINUpP STHINA BOCHTAUMIMK
KWIraH acocuil XyKykOy3apra Mykappap jka3o TalHHIIaHaIH,
ITyHHHT/IEK, KUM XHOCTa OJIMHIaH MAaXCHU AMHMPCaA XaM.

«ashisy, - «kynra ommHTaH» 1-600 MakXys dapaxka
cudargonm «<bdy - «kyiura 0NMOK» (GEBIMAAH SCAIraH,
«ashis (=ily SKHHOAT XYKYKH TEpPMHHHM 3Ca  «XubCra
ONIMHTaH KWIIM, KaMOKKa OJIMHIaH IIaxc» Jed Tapikuma
KWIMENG, CHHTAKTHK JKUXATAAH TAXTHT KHJICAK, «<shiay
cy3m  «(=iIy cy3ura HHECOATAaH MOCTAIITaH AHMKIOBYH,
MopdoJIOruK HyKTan Ha3zapaaH cudar Basudacuaa KeIMOKIA.

Xyaoca Ba takauduap (Conclusion/Recommenda—
tions). Adduxcanus Ba KOHBepcHS MOP(OJIOTHK YCYII
épaamMuIa TepMUH SICAIIHUHT MaxcyJnop TypiapuiaH Oupu
cudaruaa KMHOAT XyKYKH TEpMUHIIApUIa KSHT KYJUIaHHIaau.

Bynra Gapua ¢epn OoOmapu Xampaa yJIapHHHT
JepuBaTIapuHu (Gaon KYJUlall, IIYHHHTIEK OUp TpaMMaTHK
TypKyMAaH OOIIKacura KHHUHYIINKCH3 YTHII KapaSHU SKKOI
MHCOJI OYI1a OJIa/IH.

Ymby Makonama TauKMKOT MaHOacu cudatuma
bupnamran apab amupiaukiapuHuHT JKHHOAT KoJAeKcHzaa
KYJUIAaHWITQH JKMHOSAT XYKyKWUTa OWJ TEepPMHUHJIAp Ha3apHil
TaxJaWl KWIMHIM XaMa MHCON cu(aTHaa KeNTHPUIIH.
Kenrycuza apad naBnaTiapiHHHT HadakaT )KHHOAT XyKYKHIa
OuJl TEpPMHUHNIApH, OalK{ >KHHOAT TIpoLeccyal XyKYKH,
KOHCTHTYLIMOH XYKYKH, (YKapoJMK XyKyKH Ba OOILIKa KOHYH
JIoUpacusard  XyJ¥OKaTIapHH dIBTHOOp OwiaH — ypraHuir
Makcajara MyBoQHK OYynaay, YyHKH XOPHXKUI JaBlaTiapHUHT
KOHYHJIAQDMHHM YPTaHWILI, MaMJIaKaTUMU3 KOHYHJIApH OWiIaH
Takkocnab Taxjauil KWIMII KOHYH TWIMMH3HHHT SHaja
MyKaMMaJl OYJIHMIINra XU3MatT KAJaJy.
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TASK METHODOLOGY USED IN ASSESSMENT OF READING SKILLS
Abstract
The article discusses the methodology of the tasks used in the assessment of reading comprehension in the native language, gives
examples of the tasks used in the assessment, analyzes the test tasks and draws conclusions. Recommendations on effective
methods of assessment of reading comprehension with the help of test tasks, methods of assignments are given.
Key words: Reading comprehension, assessment, test, test assignment methodology

METOAO0JIOI'us1 3AJAUYU, UCITIOJIb3YEMBIE J1J151 OIEHKH HABBIKOB UTEHUS
AHHOTaLUA
B crathe 00CykmaeTcs METOMKA BBIMOJHECHUS 3aJaHUM, MCIOIb3yEeMbIX MPH OLCHKE MOHMMAHHS MPOYUTAHHOTO HA POJTHOM
SI3bIKE, TPUBOASTCS MPUMEpPHI 3a/laHuil, WCHOJB3YEMbIX MpPU OLICHWBAaHWH, AHAIM3UPYIOTCS TECTOBBIE 3a/laHUSl M JIEJIAIOTCS
BBIBOJIBL. [laHBI peKOMEHIANUH 110 3 (GEKTUBHBIM METOJIaM OICHKH MOHUMAHUS MPOYUTAHHOTO C TIOMOIIBIO TECTOBBIX 33JaHUM,
METOJIMKA BBITOJIHEHHUS 3aJaHHI.
KiroueBble ¢ji0Ba: MOHUMaHUE TPOYUTAHHOTO, OIIEHKA, TECT, METOAUKA TECTOBBIX 3aJaHHIA.

0O‘QIB TUSHUNISH KO‘NIKMASINI BAHOLASHDA FOYDALANILADIGAN TOPSHIRIQLAR METODIKASI
Annotatsiya
Magqolada ona tilidagi matnni o‘qib tushunish ko‘nikmasini baholashda foydalaniladigan topshiriqlar metodikasi haqida
to‘xtalingan, baholashda foydalaniladigan topshiriqlardan namuna keltirilib, test topshiriglari tahlilga tortilgan, xulosalarga
kelingan. O°qib tushunish malakasini test topshiriglari yordamida baholashning samarali usullari, topshiriqlar metodikasi

borasida tavsiyalar berilgan.

Kalit so‘zlar: O‘qib tushunish, baholash, test, test topshiriglari metodikasi

Ma’lumki, testologiyada baholash jarayonining eng
muhim qgismi  o‘quvchining  bilim, ko‘nikma va
malaka(BKM)larini tekshirish uchun topshiriglar ishlab
chigarish jarayonidir. Negaki, baholashning magsadi aniq
belgilanib, spesifikasiyasi ishlab chigilgan tagdirda ham
testolog topshiriq tuzish metodikasi va mazmuniga yetarli
darajada e’tibor qaratmasa, ehtiyotkorlik va mulohazakorlik
bilan yondashmasa, ko‘zlangan maqsadga erishilmaydi.
Shuning uchun test tuzishdan oldin topshiriq tuzish
metodikasiga va mazmuniga alohida e’tibor berish shart.
Baholash nazariyasida test tuzish metodikasi ham vyillar sayin
yangilanib, tadrijiy rivojlanib bormogda. Test topshiriglari
magqsadi, qo‘llanilish o‘rni, shakli va boshqa jihatlariga ko‘ra
bir qancha turlari bor. O‘zimizdagi testologik manbalarda
qayd etilishicha test topshiriglari shakliga ko‘ra ikkiga
ajratilgan:

— yopiq turdagi testlar (taklif gilingan javoblardan
to‘g risini topishga yo‘naltirilgan);

— ochig turdagi testlar (test topshirig‘iga test
topshiruvchi yozma ravishda javob kiritadi) [2:40].

Boshga manbalarda esa bu test turlari ifodalanishiga
ko‘ra ham bir-biridan farglanishini gayd etiladi. Xususan, rus
olimasi S.A.Semenovskaya o‘zining ilmiy ishlarida yopiq
turdagi testlarning 6 ta turi borligini keltiradi:

1. To‘g ri javobi bitta bo‘lgan testlar.

2. To‘g’ri javobi bir nechta bo‘lgan testlar.

3. Muvofiglikni aniglovchi testlar.

4. Ketma-ketlikni aniglovchi testlar.

5. Gradual testlar (barcha javoblari to‘g‘ri, shular
ichida eng to‘g‘risini tanlanadigan testlar (A.Sh.)).

6.Alternativ testlar[4:52].

O‘zbek olimlardan testolog K.Jalilov esa “Baholash
nazariyasi asoslari” o‘quv qo‘llanmasida yopiq testlarning
quyidagi turlarini keltiradi:

— mugobil javobli test topshirig‘i;

—to‘g‘ri — noto‘g ri shaklidagi test topshirig‘i;

— moslashtirish testlari;

— ketma-Kketlikni topish testlari.

Mazkur manbada ochiq test topshiriglariga ham
to‘xtalib, uning esa uch turini qayd etadi:

— gisga javobni talab giladigan test topshiriglari;

— kengaytirilgan javobni talab giladigan test
topshiriglari;

— amaliy test topshirig‘i[1:26].

M.Sh.Zakirova, N.N.Ermatova tomonidan tuzilgan
“Test tuzish metodikasi va ekspertizasi” uslubiy qo‘llanmasida
esa test topshiriglarining turlari hagida batafsil to‘xtalib, ochiq
turdagi testlar haqida ham ma’lumot berib o‘tadi. Mazkur
manbada ochiq turdagi topshiriglar ikki turga ajratilishi
keltiriladi:

— gisqa javobli test topshirig‘i;

— javobi keng yoritiladigan test topshirig‘i[3:42].

Umuman olganda, barcha baholash nazariyasiga oid
ilmiy va uslubiy manbalarda test topshiriglariga batafsil
to‘xtalingan. Mazkur qarashlarni umumlashtirgan holatda ona
tilida matnni o‘qib tushunish malakasini baholash uchun
quyidagi test topshiriglarining turlaridan foydalanishni ma’qul
deb topdik.

Yopiq testlar:

— “binar” test topshirig‘i (hukmni to‘g‘ri yoki noto‘g‘ri
ekanligin tasdiglovchi javob variantlaridan iborat bo‘ladi);

— bitta to‘g‘ri javobga ega muqobil javobli test
topshirig‘i;

- 240 -


http://www.samshab@mail.ru/
http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz

FILOLOGIYA | 1/6/2 2021

— bir nechta to‘g‘ri javobga ega muqobil javobli test
topshirig‘i;

— moslashtirishni talab qgiladigan test topshirig‘i.

Ochiq testlar:

— gisqa javobni talab qgiladigan test topshirig‘i;

— ochiq qoldirilgan o‘rinlarni to‘ldirishni
etadigan test topshirig‘i;

— kengaytirilgan
topshirig‘i;

— moslashtirishni talab qgiladigan test topshirig‘i.

Quyida testologiyadagi tajribalarni umumlashtirib,
o‘qib tushunish malakasini baholash yuzasidan o‘tkazgan-
tajriba sinovlarimizda foydalanilgan, o‘zimiz tomonimidan
turli metodikada tuzilgan test topshiriglarini keltiramiz va
o‘ziga xosliklarini izohlaymiz.

Shu of‘rinda shuni ta’kidlashimiz kerakki, o°qib
tushunish  malakasini baholashda foydalaniladigan test
topshiriglari, turli mavzudagi muayyan matn asosida tuziladi.
Kontest asosida ishlab chiqilgan topshiriglar o‘quvchining
berilgan matnni gay darajada tushunganligini tekshirishga
xizmat qgiladi. Test topshiriglari tuzilgan matnlarni dissertasiya
talabiga binoan ishimizning ilova gismida berganmiz.

Awvalo, yopiq turdagi test topshiriglari metodikasi
to‘xtalsak.

Binar test topshiriglari. Mazkur test topshirig‘i yopiq
test topshiriglari sirasiga kiradi. Unda ikkita javob varianti
o‘rqali o‘quvchining bilim va ko‘nikmalari tekshiriladi,
rivojlantiriladi. Quyida shunday topshiriglardan numunalarni
tahlil gilamiz.

Quyidagi hukmlarni matn mazmunidan kelib chigib
to‘g‘ri yoki noto‘g‘ri ekanligini aniqlang.

2. 1991 yilda tug‘ilish ko‘rsatgichi
ko‘rsatgichdan ancha yuqori bo‘lgan.

A. To‘g‘ri B. Noto‘g‘ri

3. Mustagillikdan keyin to 2000 yillargacha tug‘ilish
soni pasayishi kuzatilgan.

A. To‘g‘ri B. Noto‘g'ri

Mazkur test topshiriglari binar (ikkita javobli) turdagi
test topshirig‘i bo‘lib, bu topshiriglar matnda ochiq
ifodalangan ma’lumotlarni tushunish; matndagi chizma va
diagrammalarda berilgan vizual ma’lumotlarni o°qish;
matndagi verbal va vizual ma’lumotlar o‘rtasidagi
bog‘ligliklarni tushunish; matndagi mazmuniy bog‘lanishlarni
anglash bilan bog‘liq bo‘lgan ko‘nikmalar baholanmoqda,
tekshirilmoqda. 1k tajribalarimizda xuddi shu uslubdagi testlar
orqali o‘quvchilarning vizual axborotlarni o‘qiy olishini
tekshirganimizda, test topshiruvchilarning aksariyati vizual
axborotni o‘qish ko‘nikmasi rivojlantirilgani uchun to‘g‘ri
javobni topa olmagan edi. Tajriba-sinovimizda ishtirok etgan
o‘quvchilarda bu ko‘nikma yaxshi rivojlanganini guvohi
bo‘ldik. Endi xuddi shu uslubda rasmiy matnlar asosida
tuzilgan testnilarni tahlil gilamiz.

Quyidagi hukmlarni matn mazmunidan kelib chigib
to‘g ri yoki noto‘g‘ri ekanligini aniqlang.

1. Sanjarning ota-onasi onasining axlogi yomonligi
sababli ajrashib ketishgan. U otasi bilan yashaydi, ammo
onasini ham sog‘inadi. Kunlardan bir kuni onasi Sanjarni
ko‘rgani keldi. Otasini ularni ko‘rishtirmadi. Shu to‘g‘rimi?

A. To‘g‘ri B. Noto‘g‘ri

2. Sanjar dunyoga keldi. Otasi Soatov, onasi esa
Temurov. Unga ota-onaning Kelishuviga binoan onasining
familiyasi Temurov familiyasi berildi. Shu to‘g‘rimi?

A. To‘g‘ri B. Noto‘g'ri

Mazkur topshiriglar ham binar testlar hisoblanadi. Bu
topshiriqlar orqali o‘quvchining rasmiy matnni o‘qib tushuna
olishi, matnda yashirin ifodalangan ma’lumotlarni tushunishi,
matndagi mazmuniy bog‘lanishlarni anglash, matndagi
axborotni tatbiq e’ta olish, matnni 0‘qib, tushunib, real hayotiy
vaziyatlarda qo‘llay olish kabi ko‘nikmalari tekshirilgan.

talab

javobni talab qgiladigan test

hozirgi
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Dastalbki tajriba sinovlarimizda rasmiy matnni o‘qib
tushunish ko‘nikmasini mazkur metodikadagi testlar bilan
tekshirganimizda yaxshi natija olmagan edi. Tajriba
guruhlarida bu ko‘rsatgich ham sinov oxirida yaxshiladi.

Umuman olganda, binar testlar yordamida o‘qib
tushunish ko‘nikmasin baholash samarali. Ayniqgsa, bunday
topshiriqlar,  o‘quvchining matnni o‘qib  tushunish
ko‘nikmasini rivojlantirishda foydalanilsa, o‘quvchida haqiqiy
mazmunni anglash, kinoya, piching kabi tagma’nolarni
fahmlash, umuman, nutgiy vaziyatlarni idrok etish kabi
ko‘nikmalar shakillanadi. Shuningdek, ma’lumotlar nihoyatda
ko‘p bo‘lgan ayni davrda jadallashgan zamon talabi bilan
axborotni ixcham ifodalash ehtiyoji paydo bo‘lgan. Natijada
turli ma’lumotlar va axborotlar har xil infogrammalarda
taqdim qilinmoqda. Bu esa bunday ma’lumotlarni o‘qib
tushunish zaruratini yuzaga chigarmoqda. Yugqorida keltirilgan
metodikadagi topshiriqlar orqali o‘quvchilarda  vizual
axborotni 0°qiy olish ko‘nikmasi ham yaxshi shakllanadi.

Bitta to‘g‘ri javobga ega muqobil javobli test
topshirig‘i. Mazkur testlar ham yopiq testlar qatoriga kiradi.
Bunda savol va bir nechta (asosan to‘rt yoki beshta) javob
varianti beriladi. To‘g‘ri javob bitta bo‘ladi. Bunday testlardan
Davlat test markazi tomonidan oliy ta’limga kirish test
sinovlarida foydalaniladi. Ushbu uslubdagi testlar keng
tarqalgan bo‘lsa-da, u yordamida o°‘quvchining bilimini
haqqoniy tekshirish mumkin, ya’ni bilimli va bilimsizni to‘g‘ri
ajratib bera oladi, deyish giyin. Negaki o‘quvchi uchun javob
varianti berilgani uga to‘g‘ri javobni tasodifiy imkoniyatini
beradi. Shunday testlar natijasida o‘quvchilar bilim,
ko‘nikmalari o‘rtasidagi nozik farqlar sezilmaydi. Shu bois
ham testologiya va  pedagogik  o‘lchovlar  bilan
shug‘ullanuvchi markazlar hisobotidan ma’lumki, bunday
testlarda javob varianti qanchalik ko‘p berilsa, distraktorlar
bir-biriga yaqin bo‘lsa, tasodifiy topish foizi kamayadi.
Quyida o‘quvchilarning o‘qib tushunish kompetensiyasini
tekshirishda foydalanilgan testlarni tahlil gilamiz.

Matnda ajratib ko‘rsatilgan “shuningdek”
matnda ganday mazmunni ifodalayapti?

A. Oldingi fikr kiyingi fikrni xulosasi ekanligini
ifodalayapti.

B. Keyingi fikr
ifodalayapti.

D. Oldingi fikr kiyingi fikrni tasdig‘i ekanligini
ifodalayapti.

E. Keyingi fikr oldingi fikrning davomi ekanligini
ifodalayapti.

Mazkur topshiriq orqali matn qismlarini bog‘lovchi
vositalar ma’nosi va ularning matndagi vazifasini tushunish;
matnning grammatik qurilishini anglash; matndagi mazmuniy
bog‘lanishlarni anglash; matnning qismlarining umumiy
ma’nosini tushunish, matnni mazmuniy bloklarga ajratish
ko‘nikmalari tekshirilmoqda. Mazkur metodikadagi test
topshiriglaridan o‘quvchining matnda ishlatilgan leksik
birliklarning ma’nosini tushunishini tekshirish magsadida
foydalanilganda shuni hisobga olish kerak: distraktorlar —
mugqobil javob varintlar o‘zaro mazmuniy yaqin, hajmiy teng
bo‘lishi, shuningdek, ona tilidagi matnni o‘qib tushunish
tekshirilganida leksik birliklarning konteksdagi okkazional
ma’nosi so‘rallishi magsadga muvofiq bo‘ladi. Agarda faol
qo‘lanuvchi leksik birliklarning 0‘z ma’nosini topish so‘ralsa,
test topshiruvchilarining aksariyati javobni topa olishi ma’lum
bo‘ldi. Shu bois ham ona tilidagi matnni tushunishda leksik
birliklarning o‘z ma’nosini so‘rashni tavsiya etmaymiz.
Jumladan, quyidagicha topshiriglarni berish magsaga muvofiq
emas.

birligi

oldingi fikrning dalillayotganli

Ichkarida qizdirilayotgan doira chalindi. Mazkur
jumlada ajratib ko‘rsatilgan so‘zining ma’nosi toping
A) kuy ijro etilmoq

B) eshitilmoq
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D) duchor bo‘lmoq

E) tovush chigarmoq

Bu usuldagi test topshiriglari imkoniyati ancha keng.
Turli kontruktlarni mazkur test uslubida tekshirish mumkin.
Umuman, bunday testlar yordamida matnda ishlatilgan leksik
birliklarning ma’nolarini tushunish; matndagi ibora, maqol,
hikmatli so‘zlar ma’nosini tushunish; matnda ochiq va
yashirin ifodalangan ma’lumotlarni tushunish; matndagi
verbal va vizual ma’lumotlar o‘rtasidagi bog‘liqliklarni

tushunish; matndagi mazmuniy bog‘lanishlarni anglash;
matnning yoki uning qismlarining umumiy ma’nosini
tushunish kabi turli ko‘nikmalarini baholash mumkin.

Quyida bitta to‘g‘ri javobli muqobil javobli test
topshiriglarining boshgacha uslubdagi namunasini tahlil
gilamiz.

Quyidagi parchada ajratib ko‘rsatilgan so‘zlardan xato
qo‘llanganlarini aniqlang. Barchasi to‘g‘ri qo‘llangan bo‘lsa,
D variantni belgilang.

1.

Xalqimizning eng noyob[A] fazilatlaridan biri uni [B] bir tan, bir jon bo‘lib yashashida
ko‘zga tashlanadi[E].

D) xatolik mavjud emas

Shu sababli bizda hech kim yaxshi kunda ham[A], yomon kunda ham yakka
2. qo‘yilmaydi[B]. Xalqimiz “yaxshilik gilgan, mehr-muruvvatli, ogibatli[E]. odam hech
gachon kam bo‘lmaydi” degan aqida bilan yashaydi

D) xatolik mavjud emas

Ushbu topshiriq yordamida so‘z ma’nolarini tushunish
va grammatik shakllarini farqlash, ularni nutqda to‘g‘ri qo‘llay
olish ko‘nikmalari tekshirilmogda. Bu kabi topshiriglardan
ona tili ta’limida foydalanish o‘quvchilarning so‘zdan to‘g‘ri
foydalanish ko‘nimasini rivojlantiradi.

Bir so‘z bilan aytganda, bunday metodikadagi
testlardan o‘quvchilarning o°qib tushunish ko‘nikmasini
rivojlantirishda foydalanish sermahsul bo‘lib, o‘quvchida
bog‘ligliklarni fahmlash, haqiqiy mazmunni anglash, nutqiy
vaziyatlarni idrok etish, vogelikka munosabat bildirish,
o‘quvchining avvaldan mavjud bilimi hamda matndan olingan
ma’lumotning ma’lum darajada integrasiyalash, matn bilan
ishlayotganda o‘zlarining shaxsiy fikrlari va tajribalaridan
foydalana olish kabi ko‘nikmalarini shakllantiradi.

Bir nechta to‘g‘ri javobga ega muqobil javobli test
topshirig‘i. Bu testlar ham yopiq testlar qatoriga kiradi. Unda
savol va bir nechta (besh va undan ko‘p) javob varianti
beriladi. Hamda ikki yoki undan ko‘p to‘g‘ri javob bo‘ladi.
Quyida xuddi shunday testlarni o‘qib tushunish malakasini
baholash jarayonida qaysi kunsturktlarni tekshirish uchun
samarali ekanligini, o‘ziga xosligini tahlil gilamiz.

O‘zbekiston aholisining o‘sishiga ta’sir
omillarni aniglang.

ESLATMA. Bir nechta to‘g‘ri javob bo‘lishi mumkin.

A. Xorijdan ko‘plab aholining O‘zbekistonga ko‘chib
kelishi.

B. Turmush darajasining ko‘tarilishi.

qilgan

Ushbu topshiriq yordamida matn gismlarining
umumiy ma’nosini  tushunish; matndagi mazmuniy
bog‘lanishlarni anglash; matn mazmunini tushunishi kabi
ko‘nikmalar tekshirilmoqda. Mazkur testdan tajriba-sinovda
ilk foydalanganimizda o‘quvchilarning ko‘pchiligi bitta
javobni belgilagan, garchi topshirigda “Bir nechta to‘g‘ri
javob bo‘lishi mumkin” eslatmasi keltirilgan bo‘lsa ham. Bu
esa ta’lim konteksida faqat bitta javobli testlardan
foydalanishning  oqibatini  ko‘rsatmoqda  desak, xato
qilmaymiz. Shu o‘rinda xuddi shunday topshiriglarni tuzish
jarayonida alohida e’tibor berishimiz keak o‘rin borligi
natijalardan ayon bo‘ldi. Bir nechta to‘g‘ri javobli testlardan
mugobil javoblarni tanlashda mazmuniy xilma-xillikka e’tibor
berish muhim ahamiyat kasb etadi.

Umuman, mazkur uslubdagi testlar orqgali yuqori
kognitiv darajalar, tahlil gilish, sintez, gisman baholash kabi
bilish, tushunish darajalari tekshiriladi. Shuningdek, o‘qib
tushunish ko‘nikmasini rivojlantirishda ushbu uslubdagi
testlardan foydalanish o‘quvchida haqiqiy mazmunni anglash,
fahmlash kabi xususiyatlarni shakllatiradi.

Moslashtirishni talab giladigan test topshirig‘i. Ushbu
metodikadagi testlar yopiq yoki ochiq tarzda berilishi
mumkin. Bunda topshirig shartiga binoan tushuncha va
hukmlar o‘zaro moslashtiriladi. Mazkur usuldagi topshiriglar
matnni  o‘qib tushunish jarayonidagi yuqori kognitiv
darajalarni tekshirish imkonini beradi. Quyida mazkur
metodikadagi topshiriglarni tahlil gilamiz.

D. Umr davomiyligi ko‘rsatkichining turg‘unlashuvi. Berilgan ma’lumotlar va unga aloqador vizual
E. Tibbiyot sohasidagi islohatlar. ma’lumotlarni o‘zaro moslashtiring.
F. Yurtimizga ko‘plab invistorlarning kirib kelishi. ESLATMA! Javob variantlaridan ortigchasi bor.
Verbal ma’lumotlar Vizual ma’lumotlar
1. 2000 yilda erkaklarning o‘rtacha umr davomiyligi A.73.2 yosh
2. 2000 yilda ayollarning o‘rtacha umr davomiyligi B. 70.8 yosh
D. 68.4 yosh
Mazkur topshiriq moslashtirishni talab etadigan ochig  bo‘lmaydi. Xuddi shunga o‘xshash boshqa bir testimizni ham

test hisoblanadi. U yordamida grafik tasvirda vizual
ifodalangan ma’lumotni ilg‘ash, o‘qiy olish tekshirilyapti.
Mazkur test topshirigiga ham ilk tajriba-sinovimizda
aksariyat o‘quvchilar to‘g‘ri javob bera olmagan. Boisi ushbu
uslubdagi testga ilk marotaba duch eklishgani desak, xato

tahlil gilamiz.

Berilgan ma’lumotlar va unga alogador tushunchalarni
o‘zaro moslashtiring.

ESLATMAI! Javob variantlarida ortigchasi bor.

Ma’lumotlar

Tushunchalar

1. Bosh miyaning bu qismi jarohat olsa, o‘pka va yurak
faoliyati to‘xtaydi. Inson nobud bo‘ladi.

2. Bosh miyaning bu qismi jarohat olsa, Inson ko‘rish va
tinglab tushunish va yoza olish qobiliyatlarini yo‘qotadi.

3. Bosh miyaning bu gismi jarohat olsa, inson mushaklari
faoliyatida buzilish paydo bo‘ladi va tik tura olmay yiqilib
tushadi.

A. Oraliq miya

B. O‘rta miya

D. Miya ko‘prigi
E. Uzunchog miya

F. Miyacha
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Ushbu o‘zaro moslashtirishni talab etayotgan test
topshirig‘ida matn tarkibidagi tushunchalar bilan bog‘liq
yashirin  ifodalangan ma’no-mazmunni anglash, matn
gismlarini tushunish, matnni mazmuniy bloklarga ajratish

ko‘nikmalari tekshirilmoqda. Endi esa moslashtirishni talab
etadigan yopiq turdagi testlarni tahlil gilsak.

Matnning bosh g‘oyasidan kelib chiqib, asosiy va
yordamchi ma’lumotlarni toping hamda moslashtiring.

a) asosiy ma’lumotlar;

1. Tog* tasviri.

2. 1kki aka-uka voqgeasi.

b) yordamchi ma’lumotlar.

3. Daryoning tasviri.

4. Onaning mehribonligi tasviri.

A)a-14;b-2,3

B) a-2,4; b-1,3

D) a-4; b-1,2,3

E) a-2; b-1,34

Ushbu test orqali o‘quvchilarning matnning yoki
uning qismlarining umumiy ma’nosini tushunish; matndagi
mazmuniy bog‘lanishlarni  anglash; matn mazmunini
tushunishi va talgin gila olish kabi ko‘nikmalari
tekshirilmoqda. Umuman olganda, o‘quvchining tushunish,
qo‘llash, tahlil qilish, sintez qilish, tatbiq qilish va baholay
olish kabi kognitiv ko‘nikmalari baholanmoqda.

Demak, moslashtirishni talab etadigan test uslubi
ancha samarador, hamda yuqori kognitiv darajalarni tekshirish
imkonini berishi bilan alohidalik kasb etadi. Ushbu metodda
tuzilgan testlardan o‘quvchilarning o‘qib  tushunishini
rivojlantirishda foydalanilsa, ularda o‘qilgan matnni yuqori
darjada tushunishini rivojlantiradi. Shuningdek, o‘quvchida
matn bloklari o‘rtasidagi o‘zaro bog‘ligliklarni fahmlash,
hagigiy mazmunni anglash, nutqiy vaziyatlarni idrok etish,
vogelikka munosabat bildirish, o‘quvchining avvaldan mavjud
bilimi hamda matndan olingan ma’lumotning ma’lum darajada
integrasiyalash, o‘quvchilar ziddiyatlar sabablarini tahlil
qilish, izlash va aniqlash ko‘nikmalarini shakllantiradi, desa
xato bo‘lmaydi.

Qisqa javobni talab qgiladigan test topshirig‘i. Mazkur
topshiriq ochiq turdagi test bo‘lib, matn mazmunidan kelib
chigib, anig mazmunli, gisqa javobni talab etadigan test
topshirigi  hisoblanadi. Bu kabi testlarning imkoniyati
nihoyatda keng bo‘lib, lo‘nda javobni talab etadigan barcha
ko‘nikmalarni  tekshirish ~ mumkin.  Shuningdek, bu
topshirigning eng xarakterli belgisi haqgigiy bilimlilarni, yugori
kognitiv darajaga ega talabgorlarni aniglab bera oladi. Bu
topshiriq orgali tasodifiy topish imkoniyati nol(0)ga teng. Shu
bois ham testologlar tomonidan kichik guruhlarda olinadigan
testlarni fagat ochiq testlardan foydalanish samarali ekanligi
ta’kidlanadi. Quyida xuddi shunday testlardan tahlil qilib
ko‘ramiz.

2018 yilgi ma’lumotlarga ko‘ra, O‘zbekiston aholi
soni bo‘yicha dunyoda nechanchi o‘rinda turadi?

Javob:

Mazkur topshiriq yordamida matnda aniq ifodalangan
ma’lumotni qidirib topa olish va tushunish ko‘nikmasi
tekshirilmogda. Bunday topshiriglardan o‘quvchining o‘qib
tushunish ko‘nikmasini rivojlantirishda foydalanilsa, ularda
kerakli ma’lumotni axborotlar ichidan qidirib topa olish
layoqatini shakllantiradi.

Xuddi shunga o‘xshash boshqa testni tahlil gilamiz.

Hikoyada yomonlikni o‘ylamaydigan, hammaga
Ollohdan insof tilaydigan, doim yaxshilikni ko‘zlaydigan bir
so‘zli qahramonni toping.

Javob:

Mazkur test topshirigi orqali o‘quvchining asar
obrazlariga tavsif berish, matnning yoki uning gismlarining
umumiy ma’nosini tushunish ko‘nikmasi baholanmoqda.
Asardagi har bir qahramonning asar syujetidagi o‘rni, o‘ziga
xosligini uning xatti-harakati, nutgidan ishlatilgan jumlalar,
shaxslar bilan munosabatidan fahmlay olishi tekshirilmoqda.
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Umuman, gisga javobni talab giladigan test
topshiriqlaridan o‘qib tushunishni rivojlantirishda
foydalanilsa, matnda aniq ifodalangan ma’lumotni qidirib topa
olish va tushunish; o‘quvchining avvaldan mavjud bilimi
hamda matndan olingan ma’lumotning ma’lum darajada
integrasiyalash; matn bilan ishlayotganda o‘zlarining shaxsiy
fikrlari va ftajribalaridan  foydalana olish; matndagi
ma’lumotlarni tashqi ma’lumotlar bilan bog‘lab tahlil qila
olish; matndan olingan ma’noni o‘zining borliq hagidagi
tasavvurlari bilan bog‘lash kabi yuqori darajagi kognitiv
ko‘nikmalarni shakllantirish mumkin.

Ochiq qoldirilgan o‘rinlarni to‘ldirishni talab etadigan
test topshirig‘i. Mazkur topshiriq ham ochiq testlar sirasiga
kiradi. Bu uslubdagi test topshirigqlari yordamida so‘z
darajasidagi ma’lumotni tushuna olishii tekshiriladi. Quyida
xuddi shunday testlardan ayrimlari bilan tanishamiz, tahlil
gilamiz.

Matnda ajratib ko‘rsatilgan o‘ringa quyida berilgan
so‘zlardan mazmuniy va grammatik jihatdan eng mosini
qo‘ying.

HAYDOVCHILIK GUVOHNOMASI

Birinchi avtomobil Germaniya ko‘chalarida paydo
bo‘ldi, lekin haydovchilarning [1] tufayli tez-
tez ko‘ngilsiz voqealar ro‘y bera boshladi. Shunda
Germaniyada [2] jurnallardan biri shunday taklif
kiritadi. Unga ko‘ra polisiya mashina egasiga guvohnoma
berishdan oldin uning mashina haydashni bilish-bilmasligini
tekshirib ko‘rishi va shundan so‘nggina guvohnoma berishi
kerak bo‘ladi. Dunyoda birinchi haydovchilik guvohnomasi
shu tariga Germaniyada 1910-yildan boshlab joriy etilgan.

hushyor bo‘lmagan, iste’dodsiz ekanligi, tajribasizligi,
beso‘naqay ekanligi, chop etiladigan, yoziladigan, taqdimot
gilinadigan, berilgan

Ushbu topshiriq so‘z ma’nolarini tushunish va
grammatik shakllarini hal gilish, ularni to‘g‘ri qo‘llay olish
ko‘nikmalari  tekshirilmoqda. Umuman, matnni, unda
qo‘llangan birliklarni leksik va grammatik jihatdan to‘g‘ri hal
etish baholanmoqda.

Bir so‘z Dbilan aytganda, ushbu metodikadagi
topshiriglardan  o‘quvchilarning matnni o°‘qib tushunish
ko‘nikmasini rivojlantirishda foydalanish ularda so‘zni to‘g‘ri
qo‘llay olish, ma’nodosh so‘zlarning o‘rtasidagi nozik
ma’noviy farqlarni his qila olish, so‘zga hisobdorlik, so‘zdan
tanlab foydalanish ko‘nikmasini shakllantiradi.

Kengaytirilgan javobni talab giladigan test topshirigi.
Mazkur topshirig ham ochiq testlar sirasiga kiradi. Bu
uslubdagi test topshiriglari yordamida matn darajasidagi
ma’lumotni tushuna olishii hamda anglash tekshiriladi. Ushbu
uslubdagi test topshiriglari metakognetiv darajani tekshirishga
xizmat gilishi bilan alohida ahamiyatli. Quyida xuddi shunday
testlardan ayrimlari bilan tanishamiz, tahlil gilamiz.

Muallif hikoyada “O‘zbekning soddasi” deb kimni
nazarda tutyapti? Bu soddalikmi?

ESLATMA. Fikrlaringizni lo‘nda, ixcham ifodalang,
20 ta so‘zdan oshib ketmasin.

Javob:

Mazkur test topshirig‘i orqali o‘quvchining matn
g‘oyasini anglash; o‘quvchining avvaldan mavjud bilimi
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hamda matndan olingan ma’lumotning ma’lum darajada
integrasiyalash; matn bilan ishlayotganda o‘zlarining shaxsiy
fikrlari va tajribalaridan foydalana olish; matndagi
ma’lumotlarni tashqi ma’lumotlar bilan bog‘lab tahlil qila
olish; matndan olingan ma’noni o‘zining borliq haqidagi
tasavvurlari bilan bog‘lash; matnni o‘qib tushunib hayotiy
muammolarni hal gila olish, unga yechim topa olish; matnni
o‘qib, tushunib, real hayotiy vaziyatlarda qo‘llay olish kab
ko‘nikmalarini baholayapti. Tajriba-sinov natijalaridan shu
ma’lum bo‘ldiki, bunday uzun javobni ta’lab gqiladigan
topshiriglarni minglab talabgorlar ishtirokida o‘tkaziladigan
summativ baholashda foydalanish o‘quvchilarning javoblarini
tekshirishda o‘ziga xos muammolarni yuzaga keltiradi. Shu
bois bu topshiriq metodikasida summativ baholashda kam
foydalanish maqgsadga muvofiq bo‘ladi. Ammo kam sonli,
muayyan bitta sinfda olinadigan sinovlarda qo‘llash juda
o‘rinli va sermahsul bo‘ladi.

Bir so‘z bilan aytganda ushbu uslubdagi
topshiriglardan ona tili ta’limida foydalanish o‘quvchida real

hayotni anglash, hayotdagi har bir vogelikning mohiyatini
idrok eta olish, vogelikka munosabat bildira olish,
o‘quvchining avvaldan mavjud bilimi hamda matndan olingan
ma’lumotning ma’lum darajada integrasiyalash, o‘quvchilar
ziddiyatlar sabablarini tahlil gilish, izlash va aniglash hamda
0‘z g‘oyalarini taqdim eta olish, sabab-ogibat munosabatini
fahmlash kabi ko‘nikmalarini shakllantiradi.

Xulosa qilib aytganda, o‘quvchilarning ona tilidagi
matnlarni o‘qib tushunish malakasini baholash jarayoninida
foydalaniladigan topshiriglar mazmuni va metodikasi alohida
e’tibor berish shart. Mazmunga mos topshirig metodikasini
tanlash o‘quvchining kognitiv darajasini to‘g‘ri tashxislash,
baholash imkonini beradi. Shu bilan birga, ona tili ta’limida
o‘quvchilar til o‘rganuvchisi emas, balki yetkazuvchisi, til
sohibi bo‘lganligi bois topshiriq metodikasi to‘g‘ri tanlanmasi,
yetarli darajada e’tibor berilmasa, teskari natija berishi —
matnni o‘qib tushunish zerikarli va juda oddiy yumushga
aylanishi mumkin. Bu esa ta’limga salbiy ta’sirini o‘tkazadi.
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KOTHUTUB CEMAHTHUKAJIA KOHUIEINTHUHI "SMOLIMOHAJIIUTA" BA "JIMHIT BOMATAHUAJIAT "
TYIIYHYAJIAPU
Annotatsiya

IOPAK xoHmenTH ro3acuiaH IIyHAAH caBos maimo Oymamn: ymoOy KOHIENTHH (DU3HOJIOTHK KOHIENTIap (IOpaKHWHI OpraH
cudatnma QGaonMAT KYypcaTHIIM XaKWIAarn OwIMMIiap), aHaTOMHK (TOPaKHUHT TY3WINIIH), THOOMH (Ffopak KacaIMKIapH
Macanajgapy) KM 3MOIMOHAN (IopaK XUC-TYHFymap KM cesrmiap opraHu cudaruna) € 6yimaca KyIbTypOJIOTHK KOHIIETITIap
katopura kuputum kepakmu? B. WM. Kapacuk Ba I'. I'. Ciumkun «JIMHrBoMagaHuil KOHIENT TAaIKUKOT OUpiurd cudarnaay
HOMJI MAaKoJIaCHJa JIMHIBOMAJaHWH KOHLENT «()aHHMHI Typiau coxajlapula KyIaHWIaguraH OOLIKa MEHTa]l OupIHUKIap
(MacasaH, KOTHUTUB KOHLENT, (peiiM, ClIeHapuii, CKPHIIT, TylIyH4a, 00pa3, apXeTuIl, TeTalbT, MHEMA, CTEPEOTHIT) 1aH aCOCHI
UKKAT-YbTHOOPHHUHT KaIpUATIN 3JIEMEHTTa KapaTWiINIIK OWinaH GapkiaHagny, n1e6 tapkumiamann (Kapacuk. Crpsrmmkua 2001:
77).

Key words: Tunocraznani, Twina udomananrad, JIMHrBOMaJaHui KOHIENT, KOTHUTUB KOHIENT, (GpeiM, CleHapuil, CKPHIIT,
TylIyH4a, 00pa3, apXeTHI, TeTaIbT, MHEMa, CTEPEOTHIL.

THE CONCEPTS OF “EMOTIONALITY” AND “LINGUOCULTURALISM” OF A CONCEPT IN COGNITIVE
SEMANTICS
Abstract

The question arises as to the concept of the HEART: physiological concepts (knowledge of the heart as an organ), anatomical
(heart structure), medical (heart disease issues) or emotional (heart as an organ of feelings or sensations) or culturological
concepts to add to the list? V. 1. Karasik and G. G. In his article “Linguocultural Concept as a Research Unit,” Slishkin argues
that the linguocultural concept “draws attention from other mental units used in various fields of science (e.g., cognitive concept,
frame, script, script, concept, image, archetype, gestalt, mnemonic, stereotype). differs in its focus on the element ”(Karasik.
Slyshkin 2001: 77).

Key words: Hypostasis, Linguistically expressed, Linguocultural concept, cognitive concept, frame, script, script, concept,
image, archetype, gestalt, mnemonic, stereotype.

MOHSITUS «(OMOIMOHAJTBHOCTb» M « IMHITBOKYJIBTYPAJIN3M» KOHIENTA B KOTHATUBHOM
CEMAHTHUKE
AHHOTAIHS

Bosuukaer Bompoc, ocHoBbiBaeTcs nu Kouuenmus CEPJIIIA Ha (pu3HOMOrHYECKHX KOHIEMIUIX (3HAHWE TOTO, KaK Cepiie
(hyHKIHOHUPYET KaK OpraH), aHATOMHYECKHX (CTPYKTypa ceplia), MeIUIIMHCKUX (poOIeMBI ¢ cepIeM) WM SYMOIMOHATBHBIX
(cepame Kak SMOIMOHAJBHBIA WM CEHCOPHBIA OpraH). ) WIH KyJbTYpOJOTHYECKHE KOHIENINH. H00aBUTh B crmcok? B. Sl
Kapacuk u I TPAMM. B cBoeil crathe «JIMHTBOKYIBTYpHAsh KOHIENIMSA KaK HCCIEAOBAaTelbCcKas eauHuma» CIWIIKUH
YTBEpKIAeT, YTO JIMHIBOKYNBTYpHas KOHIIENINS «IIPHBIEKAeT BHUMAHHE APYTHMX MEHTAIBHBIX EJWHHIl, HCIIOIb3YEMBIX B
Pa3IUYHBIX 007acTAX HAayKH (HAampHMep, KOTHUTHUBHAS KOHIENIHS, GpelM, ClieHapHi, CIeHaphii, KOHLENIHs, H300paxKeHHe,
apXeTHII, TelliTalbT). , MHEMOHHUKA, CTEPEOTHIT). OTJIMYAeTCs CBOeH HaleleHHOCThIo Ha aneMeHT »(Kapacuk. Cnprukua 2001:
77).

KnroueBble ciioBa: urocrach, BBIpa)XEHHas B SI3bIKE, JIMHIBOKYJIBTYpHAs KOHLEMIMs, KOTHUTHBHAs KOHLeNws, ¢peiiM,
CLIEHapHii, CLIeHapHii, KOHLIEMIYs, 00pa3, apXeTHII, TelTaJbT, MHEMOHHKA, CTEPEOTHII.

Kirish. Konuenr Ba tymynua, B. 3. JleMbsIHKOBHHHT
TabKUUIAIINYA, — Tapuxuil xyonernapaup ([leMbsHKOB
2001), Oupox ymap Typiudya Tap3la HWIUIATHIaTd. AWpuM
TaJKUKOTYMIAP KOHLENTHH KYNPOK JMHTBHCTHKA COXACHra,
TYLUIYHYaHH 3ca — MaHTHK coXacura KUpUTHIIAAH, OOIIKa
OJIMMIIap 3ca KOHIENTHUHT HOWJIMHI OWITUMIa, TYITyHYaHHUHT
— Hazapuii OWIMMra MaHCYOJUTH TYFPHUCHIA TallHpHUILIAIHA
(bonmupes 2000). Bomka oixuMiiap KOHIENT Ba TYIIyHYaHH
Oup iycumHmarm MoxusATiaap cudaThma KYypuO YHKWIIAIHUIO,
JIEKNH KOHLENTHH KEHTPOK MAbHOMA OJHIIANH, UyHKH Y
CY3HHHT XaMMa — ym0y MaJaHWAT STalapUHUHT TYypIIH-
TyMaH acCOIMAaTUB aloKanapAa OJMHIAaH C¥3 aHIIaTaguraH
XOIUCAHUHT TYCH XaKUJIark TacaBBYpJIapvHH U(oaanaiuran
XaM JICHOTATHB, XaM KOTHUTHB MabHOCHHHU y3 M4YHIra Kampad
onaau» (Yepneiiko 1995:75).

Mags3yra onj
MamakaTuMu3garu

a1a0HEéTIIAPHUHT TAXJINJIN.
THIJIITYHOCITUK amabuérnapuaa
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KOTLENTIapHUHT Xap XWi Typiapu: MamaHuii (Bopkaues
2003; Cremanos 2004, badymkun 1996, 1997), maxcra oup
(ITonoBa, Crepanr  2001; bBabymkua 1996, 1997),
smormoHain, Tuiara ouna (Komenés 2000), nuHrBOMamaHuit
(Bopo6néB 1997; Kapacuk 2003; Conmatosa 2003) Ba Gorka
TypJapuHH  aXpaTud  KypcaTHII  I03acHJaH  KaThbHi
TCHICHIMSIHA KY3aTHII MYMKHH. MabIyMKH, MaJaHUsT
TabuaTna MaBXKyA OynraH HapcajmapaaH (GapKid paBUIIAa
WHCOH sIpaTraH XaMMa HapCaHU Y3 m4ura KaMpad Oiaju, SbHU
«MaJTaHUAT TaOMHi OyIMaraH >KaMHKH HapcalapHUHT HOOpat
Oymanuku, OyHma Oapya KOHLENTIap ManaHuid OYnub
xucobnanagn» (Kpasuenko 2005). Illynunraek, xap KaHmai
WHCOHUH (DaOSHSIT, MaAaHUAT A0 XHCOONaHaIUraH KaMUKH
HapCAJAPHUHT THIIAA IPATHIIMINN Ha (akaT T aMall KUJIHIIH
Tydaitnm MaBxKy1 OYJIMIINHA XaM XHCOOTa OJIHIII JIO3UM.
Tagkukor MeToxoaorusicu. Y éxu OOIIKa KOHIIENT
KaHmail Oenrmimapura Kypa MaJaHHWA, OMOIMOHAN &EKU
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JIMHTBOMAJIaHUH Typra Kupaau? Acocuil MTUKKaT-3bTHOOPHHHT
KaJpUATIN 3JIE€MEHTra KapaTHIUIIN JeTaH[a TUIAAru sXIIH,
&éMOH Kabu Ba OoOIIKa 0axOJIOBUM NpEeIUKATIAPHUHT MasKyp
Xoaucara HHucOaTaH KYUIaHYBYAHINTH TyLNIyHHIagud. Y
wkobuit éku canbuit — tertium non datur - 6YIUIIM MyMKHH,
WKOOMI €KM canOmii TabCHUp Tap3WIa WAPOK STHIMaHIUTaH
TabCHP yMyMaH KaOyl KWIMHMACIHTH XaM MYyMKHH: Y
OpraHm3M y4yH Xed KaHaai axaMusrra sra 6ynmainu. Atpod
MYXHUT 3ca (pakaT XKHCMOHHMII Ba FOKCAK PHUBOXJIAHTAH THUPHUK
TU3UMJIAp YYyH aiHH Oup DHaiTaa XaMm >KUCMOHHH, XaM
Maganuil Oymuimm mymkus (Zlatev 2002). Mananuii coxana
k00Ut Ba canbuil TabCHUPIAPHUHT OMIO3UIHACH XKy/a SKKOT
udoganaHMacIuIu Ba KYNruHa MafaHui XOANCAIApHUHT Xap
JOoUM XaM (akaT Oupaek mwkobuit €ku canbuii Oyamacauru —
Oy Oomka ram. llyHmcn MyxuMmKH, «XoiHc (HeHTpam)» ned
XHcoOIaHaIUTaH KaqpUsATHUHT Y31 Oymmaiian (JIsrorc 1983).

Taxaua Ba HaTHxKajgap. OMOLMOHAN JKUXATAaH
OJNTaHa XaM XYW IIyHIai XOJHM KYPHII MyMKHH: WHIJIN3
Ba pyc TWUIapHa IIy KyHIa XaM yuar (4yma) CY3uHHU V3
WYWTa OJIAAWTaH Kyihuparum kaOum wudomamap MaBKyAIUP:
YynaTnaH KouraH Kabu KOYHIN, YiIaTAaH KypKKaHUACK KypPKHIIL,
to avoid like/as the plague.

MaHTHK HyKTau Ha3apuaaH OJraHia, TyIIyH4a — Oy
XapakTepiy OeNrmiap MaXXMyH IUTIOC OyHzaal Genrnapra sra
OyiraH KaMHMKH IpeaMeTiap Xaxmumup. «TymryHuanma
IOX{Aa NpeIMETIapHUHT Oapya XyCyCHSTIApUIAH XOJH
KWIMHUIIE XUCOOWTa SPUIIMIAINIaH YMyMHUIUIHK aXpaTHO
kypcarmnagn...» (BCO 1974). Aian Oup naiTaa HIMHR
TyOIyHYalap Ba HOWIMHH (Xa€Twii) TymryHYamap axpatud
Kypcatmnaan. MacanaH, KUIDIOK (yKapoch 4ydka Xakuaa
ramypap 9KaH Oy XallBOHHMHI KYIITYEKIMIap Typyxura
YyYKanap OMJIAacCHra KHPHIIM Ba OONIKA >KMXATJIApH XXaKuIa
6omr kotmpuO Yyrupmaiinu. Bynpmait OGenrmmap  uyuka
OokaguraH IEXKOH YUyH 5Mac, OalKu Ha3apui TaJKUKOTIIap
OWaH MyFyJUIaHAIUTAH OJIMM YIyH KH3UKapIIUIHP.

Hlyrpait kunuO, arap TYIIyHYaHUHT IpeIMETIapHUHT
Gapua XyCycHATIApHIAaH XOJNH KWIMHUIIN  XHcoOura
SPUIIMIANTaH YMYMHIUTHK cuaTHaard SpHU, MaHTHK ya9yH
aHbaHaBUi  OYymuO XucoOnaHagwran Tabpudura aman
kwmHaaurad Oyica (BCD, 1974), ynna TymyH4aHH Kymiad
TaJKUKOTYMIAp (UKpIaiAuraHd KaOM KOHLENTHHHT OHp
KucMH cudaTtuiard TylryHda, aed xucobnam MyMKHHMH
(AmpecsH 2001: Kapacux 2002. KyOpsikoBa 1992. Jlnxaués
1993. Temns 1996. Yepneiiko 1997 Ba Oomka Kymiab
TaJAKUKOTYHIIAP).

Arap Ou3 TymyHua OWJIAH KOHIENTHH aXpaTHO
KypcaraguraH OyJcak yHJa ylap Kail Tap3zia amai KHjIaau Ba
y3apo Oup-Oupura Kaumai MyHocabataa 6ynaau? Uyuka cy3u
ONIMM YyYKaYWIHK (epMacH BETEpPHHAPH, YydKa TAaCBUPUHU
¢axkar Dosia Mapkaiy KHp IOBHII BOCHTAacH KyTWJapuaa
KYpuO TypaauraH maxapiuk ¢Gykapo ydyH OyTyHiail Gorika-
Oomka MabHOMApHU KacO dTamu. «Uydka — xapoM XaiBOHY,
JeraH TabKUAHM KyHWTa HeYa MapTanad »SIIMTaJuraH
MYCyJIMOH Yy4yH 3ca Oy C¥3 MyTIOKO ¥3rada MabHO
anrnmaragy. byHnait arama ¢axkat MycyJIMOHIAp sMac, OamKu
TUPHK YYUKaHU YMPHJA KYpMaraH, JEKUH UCKUPT Ba KUP-4up
O6ymu6 ropaguMraH KHMCaJapHU dYydkara KuEclaiauraH
omamiap y4yH XaMm Jomsap0 axamusrtra odragup. Uyuka
XaKpgaru TYIYHYaHUHD HOMJIMUM MabHOJarni BapUaHTH
IOKOpHIA KypcaTHO YTHIraH MIAXCIAPHUUT XAaMMacH YdyH
sroHa OYmuO, 4YydKa KOHIENTH — Typiu4ya Oymaaumu?
HuxosT, TymyHYanapHUHT OHTOJNOTHSCH, XaKWUAArd CaBoOll
KYHIamanr Oyimaam: TyWIyHYanap KaHgad Xocwin Oymamn?
Ukku simap Oonakaimap oaaMii OMp pacMaaru TYFpU
YHU3UKJIap 6I/IJ'IaH YU3WITaH MYHIYK TaCBUPHWUHU OCOHJIMKYA
Omwm6 omumaau, 6u3 3ca MaboJO MYIIYKHHMHI IHMaHKajlapH
TypTTa 3Mac, yura Oynub, y roHrcu3 éku nymcu3 Oysca-na,
SBHU MYIIYKKa X0C OynraH Genrmiapucu3 XaM YHHHT MYIIyK
skaHnurnad  Ommamu3  (AmraxeepmoB 2003). buz  mymyk
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XaKuJaru TyIOIyH4Yara sraMu3, Jest oJaMu3Mu? Arap IryHmai
Oynca, yHaa HMMa y4dyyH OyHOal TymryHYaHM OaéH KWIIMIIL,
XaTTO MYLIYKHH TyIIyH4Ya cu(daThaa, SbHU «yMyMaH MYLIyK»
HH TaCaBBYpP KUJIUILTA KOJUP 3MACMU3?

bumuMm  Tysuiamacu  cudartumard  KOHIENTHH
ypraaumra HucOaTaH EHJaNIyB OMINMH HHCOHHUHT «KOHIIETIT
— Oy xap nouMm ¢pelimimapia Ty3WIMalapra COJUHIaH
OmwnmmMaup», JeraH KOHIENTHIap INaKiuga Ty3aauraH
cyoctaHnms Tap3unma kypu6 umkamm (Temms 1996: 96).
®peliMnap Ha3apUACUHUHT sipaTyBuucd MapBuH MuHCKHM
(Minsky 1974) ¢peiim meranga MabIyMOTIAp TY3UJIMACHHHU
TymyHaad — data-stnicture: Oy Haszapus KuOepHETHKaaa
CYHBHH MHTEIUIEKTra JOMpP TaJKUKOTIap OuiaaH Oup Karopiaa
unuiad 9uKuIrad Ba (peiiM MabIyMOTIApHU TAKIUM 3THII
Ty3unMmacH cudaTtuaa cyHbpri Tyc kaco stagu (Lenk 1994).

JIuarBucrukara ¢peiimap Ha3apusCH 4.
OwuMopHUHT  QpeliMiap — ceMaHTHKacH  CoXacHaard
TaaKUKOTIapu OwminaH Oupra xupu6 kenran (Fillmore 1975.
1982) Ba MamiakaTUMH3 OJMMIAPH HIUIApHAA XaM Y3
puBoxunu tomraH (bemseBckas 1994: Bommupes 2004;
Kpacuux 2004: Kponray3 2001: O3oH0Ba 2003; XapuTOHUHK
1992 Ba Gomkamnap).

KoHnnenTra OarulnIaHTaH XO3UPTH TaJIKHKOTIAp Ha
MaKoJalapia JIyFaTaap MablIyMOTJIapura XaM TeTHILIM4Ya
VpuH axpatwiaau. bByHma TagkukoTdMm omKkopa  €Ku
OmnMacoaH XaM KOHIENT TWJIAA, YHUHI JIEKCHK TapKuOuma
MaBXyn Oymamu (TakguM STHATaH Oynaau), JAeraH Kouuara

acoclaHagW. bBHPOK WHIIIN3 THWINJArd MHCOJN  THIHHHT
Oupaurn  KOHIENTIap  OWPIMIMHM — AHTIATMACIUTHHU
Kypcaraa.

MaBxyM  TyLIIyHYaJapHUHT  ByXYyAra  KeJIMIIH

TaOMaTHHY N30XJ1a0 OepHII sHaja MYIIKYJIPOKIND: «MacallaH,
TaxprnOaza Xed KauyoH WKKUTAa OWp XWwI HapCaHWHT
y4Ypamaciurd MabiyM. SIXmm Ounamu3ku, XatTo Oup napéra
WKKMA MapTa OMpAeK TYLIMII MyMKHH 3Mac, JIeKUH, 0apuoup,
Om3ma TEHMIMK TYIIyHYacH aman Kwiaad. Arap 0u3
Takpubaza OyHAal TyNIyHYaTapHH yMyMaH OJIOJIMAiguraH
Oyncak, yHma ymap Kaid Tap3ga maiigo Oymamm (I'opckumit
1961)? bu3 acnuna y3UMHU3HUHT pean XaéTUMHU3/1a Xed KaHaait
MOTEHIIMAI Ba 1013ap0 YeKCU3IUKIIapra Iy Kelmarad Oysicak
XaM Heragup yiap ypracumard TadOBYT XaKula KHIIAN
¢uKkp ropuTaBepHIIMMHU3 MyMKuH. Xarto IlnmatoH xam
TYIIyHYATApHUHT Xed KaHIai aHWK HapCcalapHUHT MHBHKOCH
9MACIIUTHHY Ba, IIy0Xacus, OyHOail Oyina OJMacIUTHHA SXIITH
TymryHHO etran» (Ammaxsepaos 2003).

Xulosa va takliflar. Ulyngaéi xkunu6, TymryHdanap
TN Ty(aiam XOCWJI KUIMHAIH, JIEKHH YIApHHHT BYXyAra
KeNUIIM JKapa8HUHU OW3 HIPOK 3Ta OJIMalMu3: XaéTHid
TYIIyHYaHH HM30XJIallra JOWp YPUHHUII Xed KaHgall camapa
OepMaiiu: TymyHYa «MaHTHKUI» TyC ONaju, SBHU Y3UHUHT
cuHOUA MaHCyONWrmHM  rokoTagu. busz  xo3mpua 3
OHTMMU3HUHT  Xa€THil  TymryH4ajmap ne0  aramaaWrax
TylmIyHYanap OwnaH aifHM Kail Tap3ga Wil oau0 OOpHUIIMHHU
(arap myHmaii wm omubG Oopaguran Oynca)  OFITHIN
UMKOHMSTHTA dra 53MacMu3. MaHTUKuH TymryHda — Oy
(bUKpIamIary MapTin ONepaTHB OUPIUKIUD, 10 TabKHIALI
OyTryHuail TymryHapau cababnapra Kypa oiaguHIaH Ouna Kypa
YUKApWIraH HOTYFpH XyJocagup. KOHLENTHH TagKUK 3THII
Y4yH, ¥3 MOXHMSTUTA Kypa, CEMAaHTHK Ba JUCTPHUOYTHUB TaXJIHII
ycayOnapy KyJUTaHHIaJuraH acapiapia XaM KOHIeNT OyHmait
Oupnuk Oynma onMaliau. YMyMmMaH oOiraHaa, KOTHHUTUB
JWHTBUCTHKANA TYIIYHHJIAJWTaH KOHIENTHHHT TabpU(H
THIIOCTA3JAIl XaKWia MyIIoXaja IOpPUTHINTAa YHIaWan —
KOHIIENTra PHBOXKJIAHTAH Ty3WJIMara 9ra, 3BOJIOLHOH
y3rapunulapra  MoWWi  OYmagMraH  MYCTaKMI — MOXUST
XyCyCHUSITIapu XOCIHp, Aed OWMITMHAN, KOIIeNTiIap Y3uHH Y31
TAIIKKJ STUII Ba ¥3M XOCHJ KHJIaJUraH KOHIENT COXacu
TapkuOuga y3apo OaxaMKuUXaT aMal KWiHIra KOIup, 1ed
xucobnmanany. byHnait aHMIanMIMOBYMINK OKHOATIApH aH4Ya
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OFMp OYJIMIM MyMKHH, OW3 MaBXyM WIMHH TYIIyHYaHUHT
TUIIOCTAa3/IAIlra MONWUIMIH cababmu yHra pean MOXHAT
XycycusiTaapu xoc ne0 OWIMHaAuraH KOHLENT MHCONHAA
OyHra WIIOHY XOCHJI Kuiamu3. KonmenT-muHUMyM — Oy
KOHIIENITTa MOC KeNaJuraH PealsIuKHA CUPTKH X0 cudaTnia
OwnazuraH OXIMil TWJI STAaCHHUHT CY3 MabHOCHHH HOTYIIHK
srayuamuaup. KoHnenT-MakcuMyM — C€§3 MabHOCHHU TYJIMK
sramramanp (BexOunkas. 1996). bynna myammd Oynpait
TaJKUHHUHT HOQHMKJIUTH Ba KYI BapHaHTIMINTHHH Kailx
KUJTa 1.

K. &. Pumap KoHIENTHH «MasMyHHH Ous
UIUIaTagurad cy3 Ownman Oofnamra HMMKOH Oepaaurax
0a3aBuii KOTHUTUB MOXUAT» cudaruna kypub unkaau (Pumap
1998: 15). Kentupunran tabpudradn KYpUHUO TypraHuAek.
K. @. Pumap ma3MyH, cy3 Ba KOHLENTHUHI aJIOXHUJa XOJAa
amMal KWIMIIHHE SBTHPO( dTamy, JEeKUH yiap Oapubup
Gormanran O6ynu6 umkKamy Ba Oy €HOaNIyBIard METOOJOTHK
MYIIFYJIOTIapHU KeITHPUO YuKapaad: On3 Ma3MyH HUMA, y

KOHIENT OwinaH KaHgali OofyiaHangM, Ma3MyH Ba KOHIENT
KaH#ai kuiub Ba Kaepaa aMall KWJIaau, JIeraH caBoJulapra
’KaBoO OepHILIMMU3 JIO3UM OYIIaau.

Konuent, mrybxacus, aHbaHaBUH Tap3/ia aXpaTWIraH
MOXHMAT Ba Ma3MyH uerapajlapura CHFMaiau: KOHLENT
MHKIOpUil artamamapia (MHHHMYM Ba MakCHUMyM) OaéH
KWIMHUIIN MyMKUH OYiaraH MasMyHIMp, JeTaH KOWAa THIra
yxmab MaBXya Hapca KOHIEHTH (KOWIENTIap TH3UMH)HHHT
WHIVBUIyal OHIJAard WHIWBUAyan TaOWaTHHM Haszapna
tyraauku (bakcanckuit 2005; bopyxoB 1991: Casad 1999;
Langacker 1999). Oynpmaifi xonnma IKTUMOMH (MUJIHH,
s)kamoaBuid, nucoHui (HukutuHa 1989) OHr KOHUENTHHHU
KaH/ail TaNKWH KWIHII Kepak 0ymaan?

Huxoar, arap xoHumenTHu ¢(akar Ma3MyH €EKH
MOXHMATIAH wHOopar peiimmaauran Oyiica, yHIA KOHIETIT
TYIMIYHYaCH aMaJl KWIMIIMHUHT MAakcaara MYBOQGHKINIH,
VHUHT KEpakiIurd €K Kepak SMAaciUTd XaKuJard CaBoll
KYHOaNaHr 0ymam.
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USE OF TERMINOLOGY, CLISHES IN THE OFFICIAL DIPLOMATIC STYLE OF THE ENGLISH LANGUAGE
Abstract
Diplomacy is a key part of foreign policy, it includes strategic systems as well as political agreements that cover a wide range of
political and diplomatic relations with countries and states. In particular, this term is often used in political documents. The main
purpose of this article is to help you find ways to choose the appropriate, adequate translation of terms, abbreviations and
contents of diplomatic documents. In addition, in our study, English and Uzbek diplomatic terms and abbreviations are given
with examples and compared. Overall, diplomacy is a way to build trust between two countries.
Keywords: Diplomatic Agent, Diplomatic Corps, Diplomatic Immunity, Diplomatist, Attaché.

HUCITIOJIB30BAHUE TEPMHUHOJIOI'MU, KJINIIBI B OPUITUAITBHOM JUIIVIOMATUYECKOM CTUWIE
AHTJIAVICKOI'O SI3BIKA
AHHOTaLUA

Jluriomatust sIBISIETCS KIIFOUEBOM YAacThIO BHEIIHEH IONUTHKH, OHAa BKIIOYAeT B Ce0S CTpPAaTErM4ecKHe CHCTEMBI, a TaKxke
MONUTHYECKHE COTJIAIICHHs, KOTOPhIE OXBATHIBAIOT IMIMPOKHN CIEKTP MOJUTHYECKHX M AUINIOMATHYECKHX OTHOIIEHUH CO
CTpaHaMH M TOCYAApCTBaMH. B 94acTHOCTH, 3TOT TEPMHH YacTO HCIOJB3YCTCS B MOJNUTHYECKUX NOKyMeHTaX. OCHOBHas Lielb
9TOH CTaThU - IOMOYB BaM HAWTH CIIOCOOBI BBIOPATh MOAXO AN, aIeKBAaTHBIN IIEPEBOI TEPMHUHOB, COKPALICHUI U COIEPIKaHHs
JTUIUIOMaTHYECKUX TOKyMeHTOB. KpoMe Toro, B HallleM HCCIIeIOBAaHUH aHTIMHCKHE M Y30€KCKHe JUILIOMAaTHISCKUEe TEPMHUHBI 1
COKpAILIEHHUS! TIPUBOJISITCS C IPUMEPaMH M CPaBHHUBAIOTCS. B 1enoM aumomMatus - 3To criocod YKpenuTh JOBEpHe MEXIy ABYMs
CTpaHaMH.

Kniouesbie cioBa: J[umioMaTUYeCKUil areHT, JUIJIOMaTHYECKUM KopIyc, QUIIIOMAaTHYeCKasi HEIPUKOCHOBEHHOCTb, AUILIOMAT,
aTTarie.

RASMI1Y DIPLOMATIC TERMINLAR VA QOCHIRMA (CLISHE) GAPLARNING INGLIZ TILIDA IFODALANISH

USLUBLARI

Annotatsiya

Diplomatiya tashqi siyosatning asosiy bo‘g‘ini bo‘lib, u mamlakat va davlatlar bilan o’zaro siyosiy, diplomatik aloqalarni keng
gamraydigan, strategik tizimlar shu bilan bir gatorda siyosiy bitimlarni ham o0’zida mujassam etadi. Jumladan, siyosiy hujjatlarda
aksariyat hollarda ko’p uchraydigan narsa bu termindir. Ushbu magolamizning asosiy magsadi diplomatik hujjatlarda
uchraydigan terminlarni, qisqartma so’zlarni aniq, londa, va mazmunini saqlob qolgan holda (adekvat) tarjima tanlash usullarini
ochishga yordam beradi. Shu bilan bir gatorda, tadgigot ishimizda ingliz va o’zbek diplomatik terminlari va gisqartma so’zlarini
misollar yordamida berilgan va qiyosiy chog’ishtirilgan. Umuman olganda, diplomatiya ikki mamlakatning bir-biriga 0’z
ishonchini mustaxkamlash sulxidir.
Kaaut cy3nap: Diplomatik agent, Diplomatik korpus, Diplomatik immunitet, Diplomat, Attashe.

Shavkat Mirziyoyev in his speech of June 15 in
Tashkent conference dedicated to issues of ensuring social
justice, preserving the true essence and significance drew
special attention to issues of educating the younger generation.
As the head of our state noted, one of the most important
issues always worrying us, concern the moral image of our
youth, their worldview. Time is rapidly changing today. By
our president it was underscored that national self-
consciousness can be achieved only through upbringing,
upbringing and upbringing [1].

Diplomatic style is essentially one of the vectors of the
official business style. According to L.B. Shevnina, “an
official business style is a combination of language means,
whose function is to serve the sphere of official business
relations arising between state bodies, organizations and their
divisions, organizations and individuals in the process of their
production, economic, diplomatic and legal activities.
Common to all varieties of diplomatic style is the presence of
various kinds of reductions, abbreviations, concise words.

MP (Member of Parliament) — Parlament a’zosi, HM
(His Majesty) — Hazrati Oliylari, gvt (government) —

Hukumat, pint (Parliament) — Parlament, UN (United Nations)
— Birlashgan Millatlar, EU (European Union) — Evropa Ittifoqi

A large number of such reductions are found in
diplomacy documents. Here, these abbreviations and
acronyms intended not only to achieve brevity, but are
considere to be code

P.C. — Used in written social correspondence, "pour
condoler” (to express sympathy). P.F. — Used in written social
correspondence, "pour féliciter" (to extend congratulations).
P.M. — Used in written social correspondence, "pour memoire"
(to remind). P.P. — Used in written social correspondence,
"pour présenter" (to introduce). P.P.C. — Used in written social
correspondence, "pour prendre congé" (to say goodbye).

The language of diplomatic documents is
characterized by the traditional means of expression, which
accelerates the process of forming stable turns in the form of
phraseological units typical of this style. The traditional means
of expression underlie another feature of the style of English
official documents, namely the presence of a significant
number of archaic words and expressions. In any diplomatic
document we can find the use of such words as: Sustainable
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momentum and individual words - the terms can be found in
reports, statutes, laws, notes, and each region has its own
specific terminology: for example: In diplomatic terminology:

High contracting parties- shartnoma tuzuvchi
tomonlar, Ratify an agreement- Shartnomani tasdiglash,
Diplomatic memorandum - Diplomatik memorandum,
Diplomatic note, memo - Diplomatik nota, Memorandum —
Memorandum, Pact- Pakt (Hujjatlar), Pact-contract- bitim
shartnoma, Plenipotentiary representative- muxtor vakil. One
of the features of the phrases highlighted above is that they are
standard and can be used in multiple layouts such as
negotiations, various documents, messages from presidents,
etc. The communication process in diplomacy is more
complex and responsible. Accordingly, diplomats and other
factors - communicators in international relations and
diplomacy should be knowledgeable and trained in the basics
and all the subtleties of communicative activity [2]. The
art of negotiation with sovereign princes is extremely
important; the fate of the greatest states depends on good or
bad negotiation, on the abilities of the ministers who carry
them out. Communicants can be human individuals and public
institutions - diplomats, diplomatic agents, ambassadors, and
diplomatic missions.

There are words and terms often used in diplomatic
clerical work, but to some extent, differing in semantic
parameters even within a single language. This process has its
own regulations

Diplomatic Ranks (in order of precedence),
Ambassador Extraordinary and Plenipotentiary — Favqulodda
va Muxtor Elchi, Ministers Plenipotentiary — Vakolatli
vazirlar, Ministers — Vazirlar, Chargé d'Affaires ad hoc or pro
tempore — Vagqtinchalik muvaqqat ishlar vakili, Chargé
d'Affaires ad interim — Vagtinchalik muvaqgat ishlar vakili,
Minister-Counselors — Vazir-maslahatchi, Third Secretaries
and Assistant Attachés — Uchinchi kotiblar va yordamchi
atashelar. Translation of terms represents a serious process
aimed at creating an adequate equivalent. Proceeding from
this, it is necessary to mention such concept as adequacy of
translation, without which the translation of terms is not
possible. Namely, the correct translation of terms as key units
of texts on diplomacy is a necessary condition for the accuracy
of the translation of the entire procedure [3].

Lexico-Semantic Modifications of Diplomacy Units in
Translation

Among the lexico-semantic modifications of units of
language in the translation of texts of diplomatic
communication are the following groups of translation
features:

1. Exact translation of a lexical unit from the original
language to the target language via replacement. For example:
"Crisis mode seems to be the current aggregate state of the
world". - Crisis mode - Ingiroz rejimi

2. Translation of established language units with a
partial change in the content of the original lexical unit. This
category includes this kind of transformation in translation,
where one of the elements of the phrase is translated taking
into account the inherent expressions of the translating
language. For example: “In general, across the full range of
bilateral relations with the United States and our cooperation
on major regional issues there is hope for the restoration of the
appropriate level of contacts and cooperation with
Washington”.

full range of bilateral relations- keng ko’lamli ikki
tomonlama munosabatlar

major regional issues- yirik mintagaviy muammolar

contacts and cooperation- alogalar va hamkorlik

3. Translation with the extension of the original lexical
unit via addition and concratization

"Will Germany support the project in Brussels?"
"Germaniya hukumati  Bryusselda loyihani  qo’llab
quvvatlaydimi?"

In translation the German government is a more
correct name for a group of people.

Using the examples of the above translations of
statements by diplomats, it can be concluded that the
expansion of the meaning occurs because the word in the
translation language has a greater degree of information
uncertainty. The tactics of translation using the lexical
extension of the source unit of text is determined by the task
of making the recipient more aware of the situation in which
the translation was made.

4. Descriptive translation (discrepancy of values of
lexical units).Descriptive translation is often used in cases
where in the language of translation there are no necessary
concepts, or if the structures of the source language do not
coincide with the language of translation at the grammatical
level. For example the collocation

Government Diplomacy - davlat amaldorlari va
xalglar o'rtasidagi muzokaralar va munosabatlar.

Diplomatic ~ attaché - elchi yoki diplomatik
vakolatxona boshlig'i, diplomat yoki xizmat ko'rsatuvchi
xodim sifatida xizmat giluvchi rasmiy shaxsning vakolatiga
ega

5. Explanatory approach is used for non professionals
who are not aware of the specific words in the different fields,
for example in the sphere of diplomacy. For example the
collocation diplomatic démarche

Diplomatic démarches are delivered to the appropriate

official of the government or
organization. Démarches generally seek to persuade, inform,
or gather information from a foreign government.

Governments may also use a démarche to protest or object to
actions by a foreign government.

An Ambassador is the
ranking diplomat accredited to a country.

A diplomat is anyone in the Foreign Service posted to
another country. A diplomat is still just a public servant.

An Ambassador, however, has a status closer to a
minister and is more than a public servant.

6. Translation with a restriction of meaning (with the
omission of the original lexical unit). For example in
translation into Uzbek the word actual is omitted)

"The actual requisition of objects that are state
property and have diplomatic immunity is available."

Davlat mulki bo'lgan va diplomatiya daxlsizligiga ega
ob’ektlarni talab qilib olish mumkin.

The key principle of the translator is the transparency
of the translation and the exact transfer of the meaning of the
source text sent by the addressee. In this case, the lack of
translation of elements of the source text can be perceived as a
mistake by the translator or his incompetence. It should be
noted that we are talking about a translation in which semantic
losses are simply unacceptable. On the other hand, on the
translator of diplomatic documents lies a certain responsibility
associated with the representation of state interests. After all, a
diplomat, as we have noted earlier, represents the interests of
the state and at the same time maintains its image in the
international arena.

Lexical substitution or putting one word in place of
another. It often results from the different semantic structures
of the source language and target language words. Thus the
word chancery is not always translated as ish yuritish; rather,
it depends on its word combinability: head of the political
section, charged with coordinating the substantive and
administrative performance of the embassy.

Deliberate substitution as a translation technique can
be of several subtypes:

highest
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Specification or substituting words with a wider
meaning with words of a narrower meaning: for example —
Consul and Honorary. A host-country national appointed by a
foreign state to perform limited consular functions in a locality

here the appointing state has no other consular representation.
The underlined English words have larger scopes of meaning
than their Uzbek counterparts and their particular semantics is
recognized from the context.

HONORARY - faxriy, hurmatli, izzatli, muhtaram, aziz, tanigli and etc

In December, the union was invited to be a member of the
honorary consul of the newly initiated Alliance for a New
Humanity.

Dekabr oyida uyushma tashkil etilgan yangi Ittifogning faxriy
konsulligiga taklif gilindi

The Committee recommends that the State party ensure that
the Consultative Honorary Council be assigned stable and
adequate financial and human resources in order to fulfil its
mandate of policy coordination for the promotion of the rights
of children.

Qo'mita ishtirokchi davlatga maslahat fahriy kengashiga
bolalar huguglarini himoya gilish bo'yicha siyosatni
muvofiglashtirish vazifasini bajarish uchun bargaror va
munosib moliyaviy va inson resurslarini berishni tavsiya
giladi.

Honorary councils and offshore business partners

Hurmatli konsullar va offshor dengiz orti hamkorlar

An Organizing Committee was created together with the
Presidential Council of honorary members including well-
known government and public figures, diplomats, scientists,
Nobel Prize laureates, and journalists from different countries.

Tanigli davlat va jamoat arboblari, diplomatlar, olimlar, Nobel
mukofoti laureatlari va turli mamlakatlardan kelgan
jurnalistlar bilan birgalikda tashkiliy go'mita tashkil etildi.

Honorary President of the Council of State of Luxembourg

Lyuksemburg Davlat Kengashi raisi, muhtaram prezident

Generalization or substituting words of a narrower
meaning with those of a wider meaning: Envoy and
Excellency. If we compare the semantic structure of the
English and Uzbek nouns, we can see that the
English Envoy specifies the senior diplomat. The specific
meaning in the Uzbek sentence can be expressed by the noun
Elchi. Another reason for generalization in translating can be
that the particular meaning expressed by the source language
word might be irrelevant for the translation receptor.

Differentiationis a rather rare technique of
substitution. It takes place when we substitute a word by
another one with parallel meaning, denoting a similar species:
Letters of Credence and Credentials - Ishonch maktubi

Compensation is a deliberate introduction of some
additional element in the target text to make up for the loss of
a similar element in the source text. The main reason for this
transformation is a vocabulary lacuna in the target language.
Diplomatic texts often pre-empt the argument of a partner in
defense of their point of view. Assumptions relate to
arguments that a partner can make in favor of their point of
view, i.e. kind of warn the weight of the arguments of the
partner, to weaken their influence. But for this the diplomat
needs to know the point of view of the opposite side well, to
be able to predict the counterarguments. At the same time,
arguments are being made as a pre-emption, against which it is
almost impossible to object [4].

The language of a diplomat is a professional language.
Professionalism here is manifested primarily in the fact that
often events and phenomena are not called directly. There are
many similar clichés in the language of diplomacy. And it is
precisely to them that the diplomat resorts during the periods
of the most acute international conflicts.

Personal note is usually sent on issues of importance
and fundamental importance, or contains information about
any major event. A note is drawn up in the first person on
behalf of the person signing the note, and begins with the
appeal. The most common form is the use of the following
references:

Dear Mr. Minister, Dear Mr. Ambassador - Hurmatli
janob vazir, Hurmatli janob elchi

The tone of personal notes may be more or less warm.
If the note begins with the words Mr. Minister, Mr.
Ambassador and ends with respect (without the use of
definitions sincere or deep), then the author’s intention is to
make the text of the note restrained.

The intention here is to give the note a warm, friendly
character. Other kinds of compliments to the Minister of
Foreign Affairs or to the Ambassador may be used in such a
way:

| ask you, Mr. Minister, Mr. Ambassador, to accept
the assurances of my highest consideration; or

Mr. Minister, Mr. Chargé d'affairs, I ask you to accept
the assurances of my highest consideration.

Janob Vaziri, janob Elchi, men sizdan eng yuksak
hurmat-ehtiromimni gabul gilishingizni so'rayman.

In some cases, depending on local practice and on the
basis of mutual respect, before the name of the person to
whom a personal note is sent, the title is used:

His Excellency Mr. ...... , Ambassador Extraordinary
and Plenipotentiary of the Republic of Singapore
Hurmatli  janob ... ,  Singapur  Respublikasi

Favqulodda va Muxtor Elchisi

The note verbale is the most common diplomatic text
nowadays which can show us the diplomatic style. Foreign
ministries and embassies conduct diplomatic correspondence
mainly by sending notes of verbal notes. Verbal notes are used
to review and address a wide range of issues. The political,
economic, scientific, technical and other problems of both
bilateral and multilateral nature can be outlined. Notes are also
request visas, traffic accidents involving embassy staff are
reported, representative information is provided to embassies
about organizing trips of the diplomatic corps around the
country, inviting diplomats to events on the national holiday
of the country, excursions to industrial enterprises and
scientific institutions.

Verbal notes begin and end with a compliment. The
note begins with the full name of the sender and recipient: for
example

The Ministry of Foreign Affairs of the Republic of
Uzbekistan expresses its respect to the Embassy of the
Republic of Bulgaria and has the honor to inform ...
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O'zbekiston Respublikasi Tashqgi ishlar vazirligi
Bolgariya Respublikasining elchixonasiga hurmat-ehtirom
ifodasini bildiradi va ...

The final compliment in the notes verbale contains the
abbreviated name:

The Ministry takes the opportunity to renew to the
Embassy the assurances of its highest consideration

Vazirlik, imkoniyatdan foydalangan holda elchixonaga
mustahkam ishonchni qayta ta’kidlaydi

The language of diplomacy is characterized by
emotional and expressive coloring. This brings the language of
diplomatic communication closer to the language of political
communication, for example:

We will consider with great interest all the issues
identified in the protocols.

Biz protokollarda bayon etilgan barcha masalalarni
katta gizigish bilan ko'rib chigamiz

Or another example

“T am pleased to note the ongoing development of
friendly Uzbek-Korean relations. The accumulated
experience of cooperation is a solid foundation for
the revitalization of the entire range of bilateral
relations, including political dialogue, cooperation in
trade, economic, cultural and humanitarian spheres.

"Men do'stona O’zbek- Koreys munosabatlarining
rivojlanib borayotganini mamnuniyat bilan gayd
etmogdaman. Hamkorlikning to'plangan tajribasi ikki
tomonlama munosabatlarning barcha sohalarini,
jumladan, siyosiy mulogot, savdo-sotiq, igtisodiy va
madaniy-gumanitar sohalarda hamkorlikni
mustahkamlash uchun mustahkam asosdir.

Thus, a number of conclusions can be made. The
language of diplomatic communication is the language of
communication of states. A diplomatic text is a special kind of
text, subject to its laws. The language formulas of diplomatic
texts are a set of specific expressions that mitigate the severity
of the statement, which is why the language of diplomatic
communication differs from the language of political
communication. Language formulas of diplomatic texts can
not be perceived as a set of stamps. The work of a diplomat is
manifested primarily in the ability to creatively use diplomatic
stylistics and express own thoughts. “Ambassadors have
neither ships, nor heavy artillery, nor fortresses. Their
weapons are words and opportunities” [5].

It should be noted that for diplomatic documents,
including publications in the language of translation on the
websites of foreign ministries, it is important to convey
information correctly and unambiguously, including for
representatives of other states. Often, dictionaries do not give

a clear definition of whether a particular term belongs to a
specific terminological system of the sphere of activity, which
indicates a blurring of the boundaries between them. In the
written diplomatic activity there is no category such as
professional jargon. The oral diplomatic communication is
characterized by the use of professionalism.

The term is a single, independent unit by having a
complex internal semantic structure. The term is a unit of any
particular source or target language (word, phrase,
abbreviation, symbol, combination of words and letters),
which has a special terminological meaning as a result of
spontaneously formed or special conscious collective
agreement, which can be expressed either in verbal form or in
one or another formalized form and accurately and fully
reflects the basic, essential at this level of development of
science and technology, units with responsible concepts. The
term is a word, necessarily correlated with a certain unit of the
corresponding logical-conceptual system in terms of content.
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IMAPOBAXII YCUMJIMK HOMJAPUHUHI JEKCUK-CEMAHTHK XYCYCHUATJIAPA
AnHOTaNMsS
Maskyp wmakonaaa ImUGOOaxIl YCUMIMKIAPHUHT JIEKCHK-CEMAHTHK JKUXaTiapu TyFpucuaa cy3 Oopaau. [llupobaxur
VCHUMIIMKIIAPHHUHT JICKCHK-CEMAHTHK Typyxjapra Oyiau6 ypranuim, Oy rypyxjiap ¥3 Wumja sHa KUYUK TypyxJjapra OYIHHUIIN

TYFpucuia GUKp FOPUTHIIAIH.

Kaaut cy3nap: napaxTcuMoH, OyTacMMOH, SIpUMOYTaCHMOH, YTCHMOH, a)COHAK, aHXHp, aHKabop, audvKMHEs, SIILIIAKMHS,

HYFOH TYKKaK/IH YCUMIIMK.

LEXICO-SEMANTIC PROPERTIES OF MEDICINAL PLANT NAMES
Abstract
This article discusses the lexical-semantic aspects of medical plants. The study of medical plants into lexical-semantic groups
suggests that these groups are further subdivided into smaller groups.
Key words: trees, semi-shrubby, herbaceous, afsonak, fig, anjabor, achchikmiya, eshshakmiya, thick legume.

JJEKCUKO-CEMAHTHYECKHUE CBOMCTBA HA3BAHMI JIEKAPCTBEHHBIX PACTEHUI
AHHOTaALHA
B craTthe paccMaTpUBAOTCS JEKCHKO-CEMaHTHUECKUE acleKThl JIEKapCTBEHHBIX pacTeHuil. V3ydeHne JeKapCTBEHHBIX PacTeHH
Ha JICKCUKO-CEMaHTHYECKUE TPYIIINbI TO3BOJISCT MPENOJIOKHTh, YTO STH IPYIIIIBI MOAPA3ACIAIOTCS Ha 60JIee MEIKHE TPYIIIbL.
KnarwueBble ciioBa: JepeBbs, MOIYKYCTAPHUKOBBIC, TPABSIHUCTHIC, aQ)COHAK, WHXKHP, aHXKa00p, audMKMHUS, SIIIIAKMUS, TYCThIC

06000BEIE.

Kupum. TummyHOCIMKHMHI Has3apuii Ba amanui
Macanagapyu OWIaH HIyFyJUIaHYBYM Oapuya OJIMMIIAp THIHUHT
WHCOHMAT TakpuOanapu Ba OWIMMIAPUHM TYIIIA0 KEHHWHTH
aByo/UIapra eTka3yBuM BasH(pacwHH OaxapumuHU (YHUHT
aKyMyJSITHB (YHKIMSCHHHM) WHKOp KuiMaiau. UyHKH THI
KaJMMIH JIaBpiapiaH Xo3upraiya WHCOHHATHHHI JIOUMHI
XaMpOXH, YHHMHI Oapua Tapakku€T OOCKUWIapuaa sroHa
XaMKOPH Ba WKTUMOWH Xa€TWHHUHI OYUKIAH-OYUK HIIOHYIN
ryBoxuaup. By Xomar tunga mHCOH Xa€TWHMHT Oapya WKHp-
YUKHUpJIapM OHHaja aKc OTTaHUAeK, aKkc JITHIIUHU
TacIWKJIOBYN JaluiapAaH Oupumup. AifHnmkca, Oy WHCOH
TYPMYHMIMHUHT MabIyM XaéTHH TapMOKJIapH XHCOOJIaHTaH
coxayap JIeKCUKacu1a €pKUH Ky3ra TaluiaHaIu.

Mag3yra oua afaGMEéTIAPHUHT TaXJIWIU. THIHUHT
nyFar OOWMMrMHM TH3MM (cuctema) cudaruaa Yprasuiaa
JEKCEMalapHUHT  THIO-THIIEPOHOMUK  MyHocabaTiapura
TasHUII MYXMM axaMusTra sra: y TaOWaT Ba JKaMHUSATAArd
Hapca-TpeIMETIIApHUHT,  BOKEa-XOJWCAJAPHUHT  THIIATH
HOMJIapH OYnraH JIeKCeMaJapHUHT MabHOJIAPWHH Ba MIy
MabHOJIAp OPKATH OOPIMKAATH Hapca-XOAWCATAPHUHT Y3Iapu
XaKUJard TyNOIyHYa-TacaBBYpJIapHM  yMyMJIAIITHPHUIN  Ba
(hapkiait UMKOHUHH Oepajy.

[Ily Gowuc, ¥30ek THIMIATH YCUMIIMK HOMJIAPHHH XaM
TH3uM  (cuctema) cudarhaa TaAKUK OTHII  Makcaara
MyBOOHKIMp Ba yNapHH KyHMAard JIEKCHK-CEMAHTHK
rypyxjiapra 0ynub ypraHiauk: a) qapaxTcUMOH; 0) OyTacHMOH;
B)SpUMOYTaCHMOH; T') YTCHMOH.

By rypyxmap ¥3 wumpa siHa KHYMK TypyxJapra
OynmuHamm Ba yhap mmMpoOaxm YCHMIMK HOMIAPHHUHT
TypJIapvHH OUIIANPAIN.

Amxup - 6yiin 8 MeTpraua eraguraH MeBald JapaxT.
VHUHT 0aprd  HUpHK, YMyMHH KYpPUHHIIM  JyMajioK
TYXyMCHUMOH, y4 — Oeml Oynakiu, y3yH Oanau OwiaH mosna
KeTMa — KeT ypHamraH. ['yimmapu Maiiga, MeBacH HOKCHMOH
€KH sIcCH, TYK KU3WII, CApyK PaHIJIN, CEPIINpa MEBAIHP.
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Xank THOOMETHOA AHXXKUPHUHT MeBacH Oairam
Ky4upyBYd Ba HyTanm KOJNOUPYBYH Jopu  cudaruaa
nnutatwiagy.  UIyHuHTAEK, JOKaHM MEBaHMHI  HCCHK

ramjaMacuna Hamial, spara KyHWiaagun, TOMOKHH YaiHII
YUyH UIUTaTHIaTH.

TagkuKOT MeTomoorusich. Amxabop — 6yitn 15- 60
CM Ta eTaJiraH, Moscy OMp HedTa THUK YCyBYH, Oapru HHUPHK
TUIICUMOH KHppainH, OaH/ACH3 TOsicH OWiaH IIoXJapuaa
KeTMa-KeT YpHamraH Kyn HWuMK YT YCUMIUK . YHM siHa
EpoHryn”, “renanuk EpOHTryNn” HOMIJIApW OWJIaH XaM aTaiud
KeJIMHAMN.

Tabobatna yHWHT WIOW3HIOAH KaliHaTMa Taiépao,
OIIKO30H KAaCaJUIMKIApHAA, W9 KEeTraHWAa, KOH KETHIIHMHU
TYXTAaTUILA, PEBMATU3M KacajUIMTUAa, CysSK CHHTFaHHIa Ba
TypJId MaTOJApHU OYsIIAa NIUIATUIA M.

Adconak — mosicu kaMm moxiH, Oyim 20-50 cm ra
eTajJuraH, NMamKacHMOH y4 OapraaH mOOpaT, Tyjuiapu Capyk
PpaHTIM JyKKaKIoLulapra yxXiami, IyKKak MeBaji KyTl HHIIITHK
VT yenmmk. AdcoHak sHa “TepMmomncuc” HOMH OWJIaH XaM
aTanno KeIMHaIN.

Tubbuérna  adcoHaKHWHT  JaMiIaMacHIaH  KYII
KaCaJUTMKJIApHU MaBosariga (oigananmwiand. A(COHAKHHHT
mwrQoOaXIUTUTH [IYHAAKH, Y IIaMOJUIAII, TPUII, OpPOHXWT,
Oomr ofpuFM Ba OOIIKA KAcCAUIMKJIAPHHM JaBoJaliga
UIUTATUIA M.

AYYUKMES — Ky HUIUTAK, OK — SIOIHAJ paHTiy, 6yitm 30
-70 cM acoc KWUCMIaH OomLIAd IMOXJIAHTAH YCHUMITHK
xucobmanagy. bapru TOK maTim, ryJmapy o9 CapFHIN PaHTIIH,
MEBaCH KYHFHpP PAHINIM, TYHFAaYaCHMOH MIAKJIJA Ba IIHIITaH
BAaKT/a OYWIMAMIUra HyFoH QYKKAaKIM YCUMIIMK. AUYHKMUS
XaJK THUIuAa ‘smakmuda’, ¢ Tanxak ¢, “ HYFOH MeBaJIu
aquHKMHUs” KaOH HOMJIap OHJIaH aTaanb KeTHHAIH.

AUYYMKMUSHUHT SHYWITAH YPYFU XalK THOOmETHaa

WIITaxa oOYWIamuraH Jgopu cudaruaa doiganaHuIagm.
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IlynnHraex, av4umkMusi TYIIT Ba TepH KacaJUTUKJIAPHHU
JaBoJaniga xam (oifanaHuiagm.

Tub6uérna  adcoHakHMHr  AamimaMacuaaH  Kym
KacaJUIMKJIapHU JaBojamiia Qoiinananunann. AQcoHaKHHHT
mu(oOAXIUINIY IIyHAAKH, y LIaMOJUIAll, I'PUII, OpOHXWT,
Oom ofpurM Ba OONIKa KacaUIMKJIApDHM  JaBoJlalljga
WIIUTaTHIIA .

AYYIKMUS — Ky HHJUTUK, OK — SIIIHJI paHrim, 6yin 30
-70 cM acoc KucMaaH Oonmiad IIOXJTAHTAH —YCHMIIHK
xucobmaaHagyu. bapru TOK maTiM, ryJapu o9 CapFHII PaHTIIH,
MeBacH KYHFUDP PaHINM, TYHFAYaCUMOH IIAK/I[a Ba IHUINTaH
BaKT/a OYMIMAaiIUral HyFroH OYKKaKIH YCUMIIHK. AUYHKMUS
XaNK TWInAa ‘SmakMus’, “ Tanxak “, “ HYFOH MeBanmu
AUYUKMUA” KaOM HOMJIap OMJIaH aTaau0 KeJIHMHAIH.

AYYMKMUSHUHT SIHIWITaH ypYyFH Xalk THOOmMErmuma
WINTaXxa OYWIAAWraH Jopu cudaruna QoiganaHuIagq.
lyanHraex, ay4ukMusi TyOI Ba TEpPH KaCaJUTMKIApHHHI
JaBoJialiaa Xam (oiIaaHuIam.

Bozynbanr — 6¥iiu 30 -40 cM ra etaguras, MOSICH THK
YCyBuM, TYpPT KHUppadM, IIOXJAaHraH €KW LIOXJIAHMAaraH.
Baprmapu yu — Gem O¥ynakka OynmuHTaH, HOsicHTa Kapama —
Kapmu >koinamrad. ['ymmapu NOSCHHUHT IOKOPH KHCMHJIA
JKOWNaIraH, MeBacH »dca TYypTTa CHFOKYagaH uOopar.
bo3ynOaHray stHa “raHruTyBYM 003yJI0aHI” HOMH OMIIAH XaM
aTamay.

Tabobatna yHAaH OypyHIaH, OaBOCWIZaH KOH
KeTTaHAa TYXTaTyB4UM, SAXIIM THHWIAHTHPYBYH BOCHTA
cudaruaa GoitnanaHud KeIumaIm.

Janagoii — manadoiinap omwnacura Mancy0 Oyiran Kym
Ak Y1 yeumnuk OYnmmb, mosicu Outra €k OMp Hedra
0ymu6 Tuk YcyBum, OYiim 20 — 75 cM ra HeTaauraH, FOKOpU
KHUCMH IIOXJIAHTaH, CWJUINK, UKKH KUppanu . bapriapn 4y3uk
TYXyMCHMOH O¥ynH0, mosi Ba Imoxjapuaa OaHICH3 Kapama —
KapIy sKoianmran . MeBacu y4 XoHaimu OYiuO, Ky ypyriu
Kycakya caHajmagy . by YcUMIMKHM fHA “KU3WI Moi4a”,
“opnuit nanadoit “ Hommapu OrtaH atad XaM KeJIHIIaIu.

Janavoiinan TtaboOarga WY KETHIIWAA, OIIKO30H -
WYaK KaCAIMKIAPUHMHT SUUIMFIAHUIINIA, XKATAp Ba KOBYF
KaCaJUTMKIapUHM JaBosiamya uuutatwiaau. UlyHuHraek, y
KOH TYXTaTHII, TIDKKA Xaljama TaBcUs STWIAAW. YHAaH
KWIMHTaH JamjaMa OFPUK KOJJIUPYBUYH, THHYIAHTUPYBYH,
0ol OFpPUFMHM KOJJUPYBUM Ba OO0J KacauIMTHIA SIXIIN
HaTmka Oepamm[1].

Epkamammup — xapamaonumiap omigacura MancyO, Ky
Wk yT yeumnuk. Mnausu #MyFoH, e€TiM, HIOXJaHraH Ba
oxum 0Ymu0, mosicu OutTa €k OMp HeuTa, THK YCyBuH . byiin
50 — 150 cMm ra #ieraguraH, MeBacH UKKH XOHAIN KY30K . YHU
“xpeH “, “ommui epxkamamnup  HoOMmuIapu OWiIaH Xam
aTTalIazy.

Tabobatna  epxajiaMnupjaH  CHHra  KacalWHU
JaBoJiallja, UINTaXaHW O4YMIa, OarFaM Ky4YHpUINIa, OFU3 Ba
TOMOK SULUTHFIIAHUIIN/IA, YTPHUK KOJAUPHIIIA HIIIATHIAAN [2].

ETMak — yuHHHTYIIONILIAD OWMIackra MaHcyO OyiraH,
Ky dmwmk YT yeummuk. Byin 50-80 cm 0ynuo6, wnnusu ep
octuia 4ykyp xoimamrad . [losicu Oup HedTta, THK YCyBYH,
KH3THUIIIT ExH OKUII PaHrjy, KOPU KHCMHUOAAH HIOXJIAHTaH.
Bapru um3ukcumMoH Oynu0O mosicura Kapama ——KapIuu
Koiimamrad . ['ymnapu ok, mymTH panraa Oymu0, Tymrynira

YKOWJIaIITaH YHUHI MeBacH 3ca IIapCUMOH Kycakda
OIaKIHga. €TMaK cy3nmamyB Twinga  TudcoduicumMoH
OyputHkaHak”, “OypuTHKaHak , “Oex “ Ba “‘epcoByH
HOMJIapH OMJIaH XaM aTanud KeIuHaIH.

Kacammuruga Oamram  Ky4upyBUM, TypiaH — XU
sipanapHu ycrura KYIOBYH Manxam cudaruga
(doiinananunaam.

XKar - xar — 6yiin 20-40 cmra ieraauran Oup HHIUTIK
YT yeumimuk 6ynu6, wiamuzonmu OGapriapu OaHIH, 4Y3HK .
Tostmaru Oapriapu Tekuc Kuppanu 6o, 6aHICH3 KeTMa-KeT
JKOWNAIran .YHUHT Ty/Ulapd Maija, OKUII PAaHIIH Ba TYpT
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Oymaxmu mmHTHITa TymiaHran [3]. MeBacu  Teckapu
yuOyp4aKCHMOH — I0paKya LIaKiia xoinamras . XKar —xarHu
XaJIK IIeBajiapuaa “oyaMOHUTH , “OAauii )KaF — JKaF * HOMJIapu
OunaH aTad KeJHIIaIq.

Xank Tabo0aTua kar- JKarHUHT JaMjaMacuiaH KOH

TYXTaTyBuW, CHHIMK  XalgoBum  Bocuta  cudarnaa
¢dolimamann® KenmHagW. YHIAH TamIKapyd OKar- JKaFHUHT
JaMmiamMacugaH — OIIKO30H  SUNIMFJIaHWIINAA,  OaBOCHII
KaCcaJUIMTHAa, WUOypyF  KacaUIMKIApPUHM  JaBoJlamjia
UILIATUIATH.

Kympyt — 6¥iin 3-8 merp 0Ynu0, MIOXTApUHUHT yIU
TUKAHIM . YHUHT Oapriapu OJauii, eJUIMICUMOH O0ymuo,
VTKUp y4wid, Kuppand, OaHmu OwiaH Kapama-Kapuid
skodmamrad. [ymmapu Maiima, smmn panriau O6ynud, sapum
COsI00H Tyn TYINIAaMHHH Xocui Kunamu.)KympyT cysnamrys
THIHAA “ATKYMPYT’, “TOF XyMpyT~ HOMIapH OWIaH XaM
aTaNajau.

Kympyr Ttabobarnma
(doiinanann6 kenuHany [4].

3yO0TypyM — 3yOTypyMAaoOIULIap OHJIaCHTa MAaHCYO
Oymmb, Kynm WWIMK mosAcH3 YT Ycumimk. baprimapm y3yH
0GaHIIM KEHT TYXyMCHUMOH KEHI TEKHC KUppalmu. YHHHT
y3ymmura 6 -21 oM, kenriumru 4-l14cm atpoduna Oymamu.
lynmapu  Maiima KypuMcu3 OOIIOKCMMOH TyO Tyiarra
KoMamrad. MeBacu Kyn ypyFIn TyXyMCHMOH Kycakua

cyprd BocuTacu cupaTHga

IaKJIA/A. 3yoTypym XalK cy3namys TUIHIA
“Oapru3y0”,’karta 3yOTypym” HOMIapu OwiaH aTanud
KEeJTMHA/IHU.

3yOTypymaaH xank TuOOuEértuma KykityTam, cui,
He()pPUT KacaINMMKIApUHU AABOJAIINA, THHWIAHTUPYBYU, KOH
0oCHMHMHM TacallTMpumia Ba YHKYCH3JIMKHH JaBOJOBUH
BocHTa cU(aTHIA HIITATHIIA .

Hcmapak — alWKTOBOHJIWJIAD OHWJIACHTa MAaHCYO
Oyiran, kyn iwomk YT Yeumumk. [losicm Tk ycyBuw,
mIoxJaHraH €ku ImoxiaHMmarad. bamanmmurun 70 cmrada
Oymamu, Oaprimapu OemTa KucMmra OYJIMHTaH, y3yH Ba KHCKa
OaHaM €épramMuia IMosl Ba IIOXJApHAa KeTMa-KeT JKOWIaIlraH.
Ilos Ba moxmapm wWYMga CapuK TyUIapd KYK TYJUIH
FOBAaKCHMOH IIMHTWIra Tyruianrad [5]. MeBacu y4 Kuppaiu
Oaprya OynuO, Mail -WIOH oimapuaa Ty/mad, HIOH oWHaa
MeBacy MeTHIamgd . YCHMIMKHMHI XaMMa KHCMH 3aXapiu
xucobnaHaay. YHUHT  OanmaHjg wWcmapak “,  dvanikain
ucmapak”’, “roManokdapr ucnapak’ Kabu TypiIapu MaBKy/I.

Xank TabobaTWaa WCMapakHUHT KaiHATMacHIaH
Oesrak, TpHIN, KYKHYTanm KacaJUIMKIApHHU JaBOJamina
WILTATAIA A,

Taxaua Ba Hatmxanap. Kennup — kenguppouuiap
ownacura Maucyo Oymm6, Oyitm 100 -150 cm 6yamuO, xym
ik ¥t yeumnukaup . Ilosicu Tk ycyBuM, sIIuiI Ba TYK
KW3WI paHriau Oymaau. Baprimapu HUmITapcMMOH €KHM 4Y3UK
TYXYMCUMOH, YTKUp YWIH, TEKHC KHppaiu OYnuO, moscu Ba
HIOXJIapH KHMCKa OaH OWjIaH Kapama —KapIid ypHamrad [6].
Kenaup nmumran BakTa MeBacHJaH Oaprda o4umMiIann, HIOH —
aBryCcT oOiapuaa TyJIalau, MeBacH CEHTSIOpb- OKTIOpb
oitmapuga numaau. KeHaup Xank cy3namyB  THIAOA
“kaHauMp”, HalIaCUMOH KeHUP”~ HOMJIapW OWJIaH aTaslau.

Kenmup xank tabobartria 1opak KacalJIHKIapuaa KeHT
MIIUTATHIa 1, aMMO JaBOJIaHHIIIA MIN(OKOP Ha30paTh OCTHIA
doiirananunagm .

MaiiMyH)X0OH — PabHO TYJIONIIAP OMIACHTa KUPYBUN
yeummuk  OynuO, Oup WMWK mosich EHCHMOH  Kalprimo
ycann[7]. Ilosylapy CHIMHAMPCHUMOH THKOHJIM IHOXJIAaHTaH
0ymm0, y3yrmuru 60-150 oM ra Heragu. bapriapu y4 KucMin,
Mypakkab O0ynu0, mosicu Ba GaHIM y3yH, LIOXJIApHAA KETMa-
KeT >KOWNaIraH . YHUHT TyJUlapyd KalKOHCHMOH OK PaHIJIM Ba
Oerr Oymakiay, MeBacH JaHard Ky, XYJI MeBa XMCOOJIaHAIH .
MaiiMyH)XOH XaJIK c¥3/anryB THINIA “ MapMaH4ak”’, “3aHropH
MalMyHKOH~ HOMJIapHu OHIIaH IOPUTHIIA M.
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Xank Tabo0aruma MaHMyHKOHHHHT JaMyIaMacHIaH
KOH KEeTHII, IIaMOJUIAll Ba Xap XWJ TEpH KacaJUTUKJIApHHU
JaBoamga nuuatwiagy [8]. MaliMyH>KOHHHHT Oapru yT, Tep
xaiioBun BocuTa cudartuma xam KeHr (oiimanaHuagu.
llyHuHrAek, yHIaH OFu3 Ba TOMOK SULTHFJIAHMII XOJIaTIapHia
yaiuica, SUDTAFIaHUIITa KapIly TabCUpP KIJIa .

TopoH — TopoHzONIUIAp OMIacHra MaHcyO Oy, Kym
wmmmk  y1  yemmimk.  Topomnmnr 6yim  30-100 cmra
HeramuraH, MOSCH THK YCyBYM, Ourra &€kum Oup Hedra
OyFuMIIM, IIOXJIAHMaraH . baprimapu mosicura KeTMa- KeT
VpHamras, Ty/lapd — Maiiia,mymTd  paHrad - 0ymumo,
CHJIMHOUPCUMOH OOIIOKKA >KOWIaIraH. YHHHT MEBacH yd4
KUppaJH, sSUITUPOK €HFOKYA LIaKira era. TOpOHHHU CYy3iallyB
TWINAA “WIOHCHMOH TOPOH”, “epKYyHOK “, “au4MK TOpPOH “,
“cyB KamaMnupu “, “cyB3amMuu’, “KeNMH THIHM’, “IIadToNN
6apr TOpoH”, “KymI TOpOH", “KM3MI TacMa”,” YyMUyK THIH
HOMJTapy OmiaH atad kenumanu [9].

Topon xank Tabobaruga ONMIKO30H Ba  HYaK
AJUIMFIIAHTAHIa, W9JaH KOH KeTraHia 0aBOCHI KacaJUTHTHIA,
cypru cudatuza, CypyHKaIu racTpUT, CHHTa KacaJUTHKJIapHHU
JaBOJIAIIA MIIIATHIA M.

Yakamyr — O6yitn 20 -80 cmra ieramuraH, MOSICH THK
YCYBUHM, IOKOPH KUCMH IIOXJIAHTaH, Ky WHWUIUK YCUMJIHK.
bapriapu Oanpcu3 mosicugard Imoxjgapra TYH-TYm OYiuo
sxonamrad[ 10]. ['ymmapu capuk panriu, Maiina 6ynmmo, spuM
cosi00HIapaH TAalKWI TONTaH pYBaKKa jKoiamraH. YHUHT
MeBacH MKKHUTa EHFoK4YagaH noopar. Yakamyr sHa “Tlomup —
Ormnoii yakaMyru”’, “KyMpUyT”’, “UJIAIIyBYN YaKaMyF HOMIIApH
OWiIaH XaM IOPUTHIIAIN.

Xank Tabobatnma dYakamyF Oyiipak Ba CHHIHMK
WY UTapuHA TaBOJIOBYH, SpalapHH JaBOJIAIINA HIILTATHIIAIH.

YakoHma — KHUHAAIONLIIAD OWJIacHra MaHCcyO Oymuo,
O6yinm 4-6 wmerpra eraguraH Yycumimk. baprm  ommwid,
YH3MKCHMOH, TEKHC KHppajid, sSmui Oynub, OaHau OwiaH
MOsICHTa KeTMa -KeT >koinamras . YakOHIaHUHT TyJiapu Oup

JKHHCIIH, KYpUMCH3, Maiiia, Kaiara OOIIOKYara TYIIIaHTaH.
MeBacu AyMaloK, TYK capuK €KM KWU3FHILI PaHIJIM, AAHAKIIH,
cepcyB MeBa xucobmaHamu[ll]. VYHu cy3mamyB THiamzaa
“qUpKaHoK “, ‘““KyMpYLMMOH YaKOHAa~ HOMJIapHu OWIIaH XaM
aTanajd .spalapHU TYy3aTHIINA, CHHTa KacaJUTMKIAPUHHU
naBonamga wnnratriann. lllyHUHTIEK, YakoHZa peBMAaTH3M
KaCaJUIMTHAA OFpUraH OKoijlapra CypTWITaHIa, OFPHK
KOJITUPYBYM BOCUTA CH(aTH A UIIUIATHIIA .

UnTpaHFu — KapaMJIOlIIap OWJIacHTra MaHcyO OyiraH,
3axapid YT ycumiuk. YNTpaHFHHUHT MOsIapu OuTTa EKU OHMp
HeuyTa Oynu0, THK YCyBUM YCHUMIMK XucoOJIaHaIu
Wnouzongu Oapriapu y3yH, CHHpaKk THUIICUMOH KHPpPaIH,
OaHanapu mosicura KeTMa — KeT oiutamras[12]. Maiina,
CapyK PaHIJIH TyJUIApH IIHHTUITA TYIIaHraH. YUTpaHFUHUHT
MeBacu KyI ypyFiu, TYpT KUppalX Ky30K makiana. Yutpanru
XaJK CY37allyB TWIMAQ “epu3uMyM “, “mad0yi uutpanru”
kabu aTamnap OmiaH XaM IOpUTHINO KennHanu[ 13].

Untpanrn — THOOMETHA IOpaK  XacTaJIHMKIApH
KacaJUIMKIapuaa, [opak (aomMATHHH SAXIIMIAIIAA, FOpaK
ypHLIIMHE ~ Oupo3 KUCKApTHPHINAA, KOH TOMHUpIApPUHU
KeHraWTupumpaa, GagaHAard IMIUIAPHM KaMaWTHPHINIA Ba
6oIIKa KacJUTMKIIAPHU JaBOJIAII/A UIILIATUIIAAN.

Xyjoca Ba Takauduap. Xymoca xuimb aifrranna,
¥30eK THILNIYHOCIMTHAA TapMOKJIap TEPMHHOJIOTUSICHHU
yprauum Oyinuya eTapiaM TaxpuOanap TYIUIaHTaH, KaTop
coxajap TEePMHHJApU WIMHHA TaxXJMJIZaH VYTKa3wiraH Ba
yIapHUHT y30eK amaOuil TUIWAArd YpHU, MaBKEH TacBHUpiad
Oepmnrad. AMMO Ma3Kyp coxamard Oapya TaaKHKOTIap
Mo&HNUTa eTraH, yHra Xoc 0apda MyaMMoJiap Tyja ¥3 CUUMHHU
TONTaH JIeraH XyJiocara oimod KenMmaian. AWHHKCA, COXaBHU
JEKCUKaHUHT  Xap XWI XyIy4japJard KypHHUIUIApH,
XapakTepH, YJIApHUHT TYpiIH THIUIAp TabCHPUAATH XOJIATH
Macajgacd Xald XaM ¥3 eUMMHMHU KyTaéTraH WIMUH
TAAKUKOTIap onub Oopumr MyMKMH  OynraH  Karta
MacajaigapaaH OHpUIup.
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ANALYSIS OF THE BALLAD OF ABDULLA ORIPOV
Abstract
The article analyzes the ballads of the national poet of Uzbekistan Abdulla Aripov. Ballads reflect various themes of human and
social life. The experience of lyric characters in the poet's work, creative biography, social life and attitude towards people are

studied.

Key words: ballad, artistic analysis, image, poet, poetic thinking, biographical method.

AHAJIN3 BAJUIAJ ABAYJIJIBI OPUIIOBA
AHHOTAIHS
B crathe aHanmm3upyroTcs 6ayiaabl HAPOJHOTO Mo3Ta Y30ekucraHa AOayiuibl ApumnoBa. bammansl 0TpaxarT pa3iuvHbIC TEMbI
YENOBEYCCKOW W OOINECTBEHHOH >XKW3HH. V3ydaroTcs TMEepe)KUBaHUSA JIMPUYCCKUX T'EPOCB B TBOPUCCTBE IOATA, TBOpYECKAs

ouorpadus, 00IIeCTBEHHAS KU3Hb  OTHOIICHUE K JIFOJISIM.

KuroueBble ciioBa: 0amiana, XyJI0KEeCTBEHHBIH aHAIIN3, 00pas3, MO3T, IO3TUIECKOE MBIIUICHHE, OHOrpaguIecKuii METO.

ABAYJJIA OPUITIOB BAJUIAJJAJIAPU TAXJINJIN
AHHOTALHSA
Vmby Maxonaga Y36ekucTon Xaik moupi A6ayana OpHIOB MKOAMra MaHCYO Galiaganap TaXiuil KWIMHraH. bamiaganapna
MHCOH Ba JKaMUST XaéTUIArd TypJid MaB3yiap akc srrupwirad. [loup acapnapumard JUpUK KaXpaMoOH KEUHHMAJIApH, HXKOIKOP
Guorpadusicu, HKTUMOUK-MaUIIHI XaéT Ba oJamiiapra MyHocabaTi ypraHuiras.
Kanur cy3nap: 6amiana, 6aauuii taxyimi, o0pas, IOUp, MOITHK TaPakKyp, Onorpadmk METO

Kupum. Slarn y30ex agabu€tu OMp TOMOHIAH XajK
OF3aKH WKOJIU, MyMTO3 aHbaHaNap Ba KaxOH afnabuil 1ypaoHa
acapyapu OWjaH TYyWuHraH agaOuéraup. MyaiissH 3aMOHaBHI
VDKOJIKOp acapiiapuH{ TaxJIWl KWiajguraH Oyicak, ynap
Ma3MyHHJa MaHa y4 JKUXaTHH SIKKOJI KYpPHIIMMH3 MYMKHH.
XX acp Oomwutapu kamun 3uémanapu Oonntad OepraH
SHTWJIAHUII HadakaT WKTUMOMii-cuéenii, Oanku anabuii-
MaJaHuN Jkapa€Hra xam Y3 TabCHUpUHM KypcaTau. Basn
SHTHJIQHUIIM, JIMPUK KaXpaMOH Ba OOpa3NapHUHT MYTIAKO
SIHTH TacBHPH, IpaMa, pOMaH, KHcca, COHET, Oamiama Kabu
SIHTH JKaHPJIAPHUHT KUpUO KenraHu Oy NaBp amaOMETHHUHT
acocuii OenrunapunaH XucoOmaHau.

bamnana[1] nactnad ¢paniy3 anadbuéruaa MaimoHra
kenraH. KelinHuanuk WMHMIM3 Ba OOIIKa eBpoma anabuéTuaa
xaM Oayutaza HaMyHanmapu sipatwia OonutanraH. bammamara
TabpuQ Oepwiranzia, YHUHT CIOKETH KYI KUppask Oynummra
axaMusAT KapaTtuiaau. MacanaH, y y3uja MHCOH Ba YKaMMST
XaéTHIarn TYpJH MaB3yJapHH Kampad OJNHUIIM MyMKHH.
Tapuann affHaH arama HyKTaW HaszapugaH Oauiana 1ed
aTanMaraH Oyica-nma, ¥30ek MyMTo3 amaOmérunmard 0Oab3u
acapjap MasMyHuAaH KenuO uukuO Oangaga HaMyHacu
cudaruia KeITHPHUIA M.

-Mag3yra  oua  agaOMETJIADHMHI  TAXJWIH
(Literature review). 3amoHaBuil IIEHPHUATIA MOITHK
TaQakKypHHHI [IaKJI, Ma3MyH Ba o0O0pasjard TaJKWHU
Macajalapd  JKaxOHHHHI  eTakud (GaH Ba  TablUM
Mapkasznapuaa, xycycaH, Ankara Universitesi, Istanbul

Universitesi (Typkus); Oxford, Kembridj yauBepcurermapn
(Bytox  bputanns); Aligarh Muslim University, Delhi
University  (Xunmucron); Azerbaycan Milliy  elmler
akademiyasi Nizami adina adabiyyat institute (O3ap6aiixoH);
Wuctutyr BocTOuHBIX pykonuceit B Cankt-IletepOypre
(Poccus); MuctutyT BocrokoBenenne AH Ykpaunubl uMm. A.
Kpemmckoro  (Vkpamna), Mactutytn 3a00H, amabuér,
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OIAPKIIMHOCH Ba MepocH XarTuum ©Oa HoMH Pymakid
(Toxukucron); Y3P @A Vi36ex 1w, agabuétu Ba
(OTBKIOPH MHCTHTYTH, Y30eKHCTOH MUl YHHBEPCUTETH,
TomkenT nasnar HlapkuryHociank yauBepceutets, CaMapkaHz
JaBJIaT yHUBEPCUTETH, byxopo JaBmaT yHHUBEPCUTETH,
Amimep HaBouii Homupmaru TorikeHT paBiat y30ek THIM Ba
anabuétu yHuBepcureTuaa onub Gopramokaal2].

Hyné a1a0buETITYHOCTUTH A rio0aianys
MyaMMOJIADUHUHT OaJuuil TaJIKWHU Ba 3aMOHAOMII 0O0pasu
TacBUpH, THo0an  axyokui-gancadhuii  MyaMMOJapHHHT
KUHOSIBUH TaHKHMAM KaOM MacallalapHHHT WXKOAKOP IOITHK
taQakkyp  TaApWKMra  TabCHPH  I03aCHAAH  Haszapuid
TaaAKuKoTIap o6 OGopuamokaa (Oxchopl YHHBEPCHUTETH,
Istanbul Universitesi, Gazi Universitesi, Azerbaycan milli
elmler akademiyasi Nizami adina odobiyyat Institutu,
WuctuTyTH 3200H, aqabueT, MAapKIIMHOCH Ba MEPOCH XaTTHU
6a momm Pymaxd, Y36ex Twmm, anabuértm Ba QoIBKIOpPH
MHCTUTYTH, TOIIKEHT JaBiaT IIAPKUIYHOCIHK HHCTHTYTH,
TomkeHT naBnar ¥30eKk TN Ba aTa0HETH YHUBEPCUTETH).

-Taagkukor metomosorusicu (Research Methodolo-
gy). V3bex amaGUETIIYHOCTMIHAA LIOMP IKOAM XaKHaa
KYIU1a0 WIMHH MyJoxasajiap, TaJKHKOT Ba MaKoJiajap 3bJIOH
KuuHran. AOaymia OpuIoOB WxoAra KApUO KenraH HIIK
JaBpIapaék IIOMp JIMPHKACH O3aCHIAH  Y36CKHCTOH
Kaxpamonn O3son IlapadunnuHoB, akagemuk Maréky6
Kymokonos, Y3Gexucton Kaxpamonn M6poxum Fadypos,
¢unonornss  pammapu  gokropu CyBoH Menu cuHTapn
oNIMMIIap aJTOXUAA TaJKUKOTIap onub Oopran[3].

-Taxamn Ba HaTuxkagap (Analysis and results).
Slarm §30ex wewpusATHAA XaM Oanigana JKkaHpuAa acapiap
spatmign. Macamas, Y30eKHCTOH Xank Imoupn AGayiia
OpurnoB wkoauaa 6up Heura Oarnananap yupaiau. lowp
nmactnad, 1973 i#mma “Kacockop Xakuma Oamrajga’cHHH
siparrad. YmoOy acap “Kopakym” ¢umibmMu Tabcupuia E3uiras.
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Jlexun mesp GrIbMHUHT 0aEHU SMac, MyTJIAKO SHTH Ma3MyH
Ba acocra sra mycrakun acap. Llomp Oy epma omammap
HUXO0ATAA Y4 OYynran €MOH TyHFy Ba XapakaT KacoC Xakuia
é3anu:

Caxpo oTammga KOBpuiap rymiap,

Yapx ypap Oommaa Max3yH OynOymiap,

T'ynimanra kaXpyHIU3 COYMaHT, 3H, 4yap,

CHU3HUHT Y3UHTU3HY EHAUpap Kacoc[4].

Jactnabku TypT OaHmma mromp Tya Ba  9yn
TyIIyHYalapUHU Kajgamra ojap 5KaH, T'Y3aJJIMKHHHT HOOy.
Oymumura cabad caxpoman &rupanu. Lllowp kacoc oioBmu
oTallaH XaM, YYIJaH XaM YCTYH 3KaHJIMIMHH TabKHUIaHIH.
YynHUHT KaiHOK TaTHHU T'YIHHHT KaCOCH YYyH siHajga EHHO
KeTTaHWHU 4Mpoinn yxmatum Kuiaagu. Kelunru Oanmmapaa
Jca spajop OXYHHHT BOJIaCH JIMPHUK KaxpaMoH Kaioura
Ky4anau.

Kon #tnrnap sipanmu oxy Goacy,

®anakka yupManiap FAaMIHH BOJIACH.

XaKKa eTraHu/a yHHHT HOJlacH,

Caiié o KOHUTa KOHIHUpap Kacoc.

MurTuryiHa KHHMKHHUHT OB JOMHIa TyIIHO sImam
3aBKUJAH afpuIIMIIUra >KuM Kapad Typa onmaian. Y Xam
THUPUK JKOH, YHHHT ¢apému XaM OCMOHIa, Xakka eTHO
Oopumura monp ajbarra WIIOHATH. YHHHT KacOCH Xakka
XaBoJjla KWIMHTaHH, Oy d5ca caiién takmupupa anbarra pyid
OcpUINMHN KaTTa WIIoOHY OwnaH &3amu. Keitmarn Ganmmapra
Kenub MypoXaaT WHCOHTA KapaTminagd. JIMpHK KaxpamoH
3aMOHJIOINIMHKM KacoC 3Mac, 3HT aBBajlo, HOMYC Ba Op Y4yH
JKaHITa KUPUIITa yHAAHAU. baxmMHUHT Kyauaaru FaMrud co3
Ba HOJA ajamraH OJaM30T XacpaTHAaH, KOHTa TYJraH
caxpouiap, Gapén Tynaa JamrTiap TapuxHIaH CYHIaMaciurura
ymun Kuiaagd. boOonap XaTojmapWHHM TaKpopJIaMaciHKKa,
aXaJl IMAMIIMPIApUHHM TYTMAaclIUKKa, MyXa00aT TyJUlapuHU
cynaupMaciiuKKa Yopiaiam.

Abnymna OpumoBHHHT siHAa Oup Oammamacu “Bup
TaHMIIAM Xakuga Oamrama” ne0 HomiaaHuO, 1976 itmnga
é3mnrad. Acap 3MHK Ma3MyHra sra Oynm0, JTUPUK KaxpaMoH
Oomorpadusicu, KeUYMHMAJapH, IKTUMOHMK XaéT, ogamiapra
MyHocabaTHHU HdoJaiaaa MyXuM YpuHra sra. SIeHH acap
PETPOCIICKTUR yCyJiaa OONUIaHKO, TO XO3UPTH 3aMOHHU XaM
éputamu. Jlupuk KaxpamMoH nactiad Oona kuédacuaa maiinao
Oynmamu. YHuMHr Oojanuk WWUIapaarn XOTHpacH Kaira
JKOHJIaHMO, Oamaga Oaguuii FOSICM 3aMOH Ba MakKOHIA
Oupramaiy.

OcnaiimaH, 60aMuK YorumIa OUp KyH

Besopu Tomr otam menra 6ecadab.

Murnagum 6up serna Garpum 6YIHG XyH,

ATtpodra Ky3 THKIUM HOUOp, MyITHPAO.

by epma mowmp Oammuii BakT Oupaurura Kaituo,
XUMOSICM3 KyHHM €nra omaau. bamumii acapmarm  BakT
OupauruHUHT Oy KaOW TaCBUPUHM JKaXOH anabuérn Mucosmaa
Ky Ky3aTranmu3. by epna myamm¢ OWp HHCOH MHCONTHAA
pyxXusiTHIa, YTMHIONOA  KeUraH BOKENHKJIApHH  acap
MaHTHFUTa Kypa »xoimamrupanu. SIbHU acapia MKOAKOD
TabKUUIaraH BaKT OWPIWTH YHWHT HYKTaW Haszapura Kypa
udonananany. bannaga MWOMPHUHT BaKT TyLIyHYacHra JOHD
Kapaniu JIMPUK KaxpaMoH Ba MyaJul( MyHOcabaTH OpKaiH
akc atamu. Jlemak, Oamnamana XoTupa, 6aauuii BakT IIOWP Ba
JUPUK KaXpaMOH KeuHHManapu (oHuma Oepumaan. Y ofmc
OOJTANIMTHHY 3CTa ONap KaH, KyWIHHHHT KydCH3JIap yCTUAAH
3yIM KWIAIIMHU ajaM OWiIaH XOTHpiaiau. AHa IIyHIau
TYIMIKyH XOJAaTAa HOTAaHWII, JIEKHH MEXpPHOOH, MaIakop
KAIIMHUHT Taiino Oynmumm xaét ¢akar 0agOuH, 3yIMKOp
KUMcanapJaH uOopaT sMmac JeraH xyjocara onud Kesiaau.
Tacomuduit Oy wmexp Ooiga KaIOMHM TYJIKHHIAHTHPHO
1o0opaau, Genxtu€p 606ocu aiiTud Oepran Xusp mry Oymica
Kepak jeraH yii-xaéimapra xam 6opau.

Maitnu, Xuzpmaumu € Xusp smac,

Xap Heuyk TypuOMaH KOIIMHTIA aéH.
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Bupop HOXYs nm pyit 6epanmu, Oac,

Kumanp axxpum Kuiica — yia MeH, YFI0H.

Xaérna Oy xabu MHCOHJIapra pybapy Kemum andarra
xaspatu Xwuspra Hynukuin OwigaH TeHr anbarra. By Bokea
oIOMp yMp HYNMUHUHT HOTHAOCHAArW OHp KYHTHIJICH3JIUK
xo0j0c. Y KeHMHYaNMK “KaTTa’JapHUHI “KUYMK Jap YCTUIAH
3ynmura kyn 6opa myd kenau. llynnait mammapna Xakukar
TUMCONM OYNraH TaHWII HHCOHTA SXTHEX TyFHIaBepaJil.
llonp yHm pean WHCOH cudaTtupa KyH axrapamy, XaTTo
TylIulapuaa FOMNOIan AUHAOpIaIaay.

Bup kyH 3a01ra onub TacaBByp HU3MH,

Tymna KypauM yHH aHUK Ba SIKKOJ.

Ap3um 6aéH 3TIuM Oupartynacu,

Hera xenmaiicus ne6 TyTauM CYpoKKa.

lomp Tym BakTH OpKanu Gaguuii BaKTHUHT HMOATHK
UMKOHHUATIapuaaH Qoiinanannd, byryn Ba Kemaxakunu Oup
nmaiTaa I03JAITHPAAH, OYTYHHHMHT 3yJIMH, KellaXxaKk yMHUIU
YHU HEeKOWHJIMK OWJIaH acapHH HUXOSUIAINTa OJIN0 KeJIazH.

AbGnymia  OpumoBHUHT  sHa Oup  Oayuagacu
“Hlommacnuk xakuzaa 6amnana” ned Homnanagu. by acap 6up
Kaparanga Qancaduil, UKKHHYM TOMOHIAH 3Ca MIJUIAT Ba
Baran xakunmarm Xymocamapu OWIaH Kyl KUppaidd acap
xucobnanamu. lomp xaéruit Taxkpubara sra, oKy KOopaHH
TaHWTAaH WHCOH cudaTtnma €uurapra, Qaps3aHmiapra Hacuxar
Kwiagd. Y TyJUIapHH Y3UINJA, 3aMHHTa 0€K KyHHUIIIa, MO30p
€HMIaH YTraHna, axaomiap Xakuiaa (GUKp IOpUTraHga, XykM
YUKapuuaa, AYCT u3jamia, €p TaHIala HIOUIMIMAcIuKKa
yHnaigu. JlekuH myHmaii Oup XomaT OYIaguKu, YHH COHHS
KaZap KyTTHpPHII MYMKHH 5Mac. Arap 31 Mazmax cypad
WHTparasja, TyJIapHU, a0 KYHTHUIApHU YHYTHO, OTHH
JrapiaHraH 4YakMOKZAil Imainad, yHra TOMOH MIIOIIMIHO
I03JTaHMINTA 1abBaT 3TaJH.

“Mexpy okubar Xakujaa Oamnama” ne® HOMIIAHTaH
acapy 3ca KHHOSIBHH pyxna €3mirann OuiaH axpaaub Typasm.
JIupuk KaxpaMOH MEXpHH, OKHOATHH aBBaJO MHCOH y3-y3HUra
KypcaTWIi Kepak, KeiWH OoIIKamapJaH KyTHUII MYyMKUH
neian. JIekuH Kuaupuiaa€rraH TYHFYHM XapuyaHj ypHHca-za
TOIa OJIMaiau.

“Enronun  xakuma Oamraga”, “Vepumap xakmia
6amina”, “Homonnap xakumga Oaana” xabu acapmapu 2015
vunna moup AKUI na naBomana€rraH ke3napuaa €3uiira.
VYuTta MycTakui acap, JIEKUH FOSICH, FDKOAKOP PyXMSATHAATH
KapaMa-KapImuiknap udomach HyKTaW HasapumaH oOup-
Gupnra HAXOATAA SKWH Typamd. “Enromun xakuma 6amnana”
acapu OOIIaH OXMpUTA Kajap MypokaaT pyxujga E3miraH.
oup Oanku 3amMoHAomHW, Oanku ¢ap3aHaud, Oamku
HIOTHPANra MypoxXaaT KuiIap 3KaH, HIMa OyIrania xaM pocT
cy3mamra uakupagu. EIFOHHM TMH XaM, IMEHAT XaM Kabyi
KUJIMACIIUTUHU, AJUIOX Japroxyjaa SHr €MOH TyHOXJapJaH
Oupn é&nroH okaHuHM &3amu. Kyinb Oepca CysIKcH3 THI
HUMajap Jemaiiau, OynmaraHHun OYnmupuO, YIMaraHHU
Ynanpaaurad XaM THIIAD.

[y ynKaIMu KaMTapyH >KOHAAH,

[afiToHNMKAA YTOAUHT MIAWTOHJAH.

XynonaH KYpK, KYpKKUH UHMOH/IaH,

Enron aiiT™ma, camaranr KeTai.

[lonp MypokaaT Kujgap 9KaH, AOHUIIMAHJI HHCOHra
X0c Ba3MHMH ifynuHn Tyramu. KoiiMranga xam spxana0,
aBaina0d “canmaraHr kerail” énroHHM Oac Kui 1eb y3ura xoc
yeny6Guu  Tammaiima.  “Vepuiap Xakupa Oamwiaga’  Xam
IOKopuaarn KabuW KWHOsSBUE xapaktepra sra. Lllowp Vrpu
3aMOHJONUIAPHHE KuE(DACHHM dYM3ap OJKaH, 0€030p XaxXB
Kiiagy. YEpu o0pasy Maskyp Oallajaja SHrMYa Tap3ia
udomanaHamy. YFpH AEraHZa Ky3 YHIHMH3[A STHH OOLIM
Ocrapti®, kKuébacu OHPO3 capoCHMand KUMca HaMOEH
Oymummra opariaaHuO Koiranmu3. By acapma asca yrpu
OamraHr KWHMHraH, TyQuucura rapa XaMm IOKMaraH, HUM30
KyWnb onxammap TaKIUPHHU Xal KWIMIITAa KOJUP IMIAXC
Tap3uga udonamananu. “Homonmap xakuma Gammrajga” nma sca
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JKaMHUAT y9yH SHI 3apapiii SKUXaTiapiaH OupH HOIOHIIMK
WITaTH KaTTUK KOpajaHaau. “XaKUKHH CaHbaT acapy XaMuIla
VKyBUM KYy3 VHIHJa MyBKHU3anap TyHECMHHM OYMILIIa KOIMP.
Bynra sca ¢akar axryan, yMyMHHCOHHH FOSJIapHU KyTapuO
YUKUII OpKalH 3Mac, OalKkM aHa NIy FOSJIApHM Ba XaTTo
XaMMara MabJIyM HeajJapHu Oaguuii MHKUIIO( STUII OPKaIX
spummnagyn’[5].

-Xyaoca Ba Takaudumap (Conclusion/Recommendations).
Xynoca xunub aitranza, Ao6aymia OpuiloB ¥3 IaBpUHHUHT
JKOHKYSIp KaJaMKalllld, MHJUIAT Ba XalK TaKIUpUra KaiFypran
mraxc cudaruga WwKoj Kwiau. bainmanamapuaa KaiicH MaB3y
KajaMmra onuHMacuH, Oapuacupa VHCOH kamonaTu, MMIIaT
spTacH, Xak Ba XaKWKAT MOTHBIAPH YCTYHJIHMK KYJIa M.
V3uuu MuiaTHMHr 6up Gymaru  XucoGNaraH —IIOMpIAH

OoIIKaya pyxHH KyTHII HOYPUH andaTTa.

https://sllc.umd.edu/persian/about;

http://www.um.ac.ir ;  https://www.amu.ac.in ;
https:// www.ankara.edu.tr; http://gazi.edu.tr;
http://ww.kaznu.kz/ru; WWW.iaas.msu.ru;
http://www.orientalstudies.ru; http://oriental-
studies.org.ua/uk/home; http://zoa.dmt.tj; http://iza.tj/ru/institutyazyka-literatury-vostokovedeniya-i-pismennogo-naslediya-
im-rudaki; http://tashgiv.uz/ru/; http://navoiy-uni.uz/uzk; http://www.samdu.uz Ba Gomika MaHOanap acocuaa amaira

MapadunauaoB O. Tanant xank mynku. // Ilapxk ronaysu. 1979 ii.; lapadpunauao O. MHCOH KanOMHUHT MaH3apajiapu.
// ¥3AC. 1981 ii. 23 okrsbp.; apapumauzos O. Iespust kan6 énkunn / Xaér 6uran xamuadac.- Tomkent, 1983, —
b.155-168; KyunpkonoB M. OnaxonuMm mewspust.- Tomkent, 1984; Fapypos U. IllebpusaT-n3naHuim, KypamrdaHink
nemakaup.-TomkeHT, 1984. Kyunkonos M., CyBon Menu. A6aymna Opunos.- TonikeHT: MabhHaBusaT, 2000; CyBon Menu.
XaHroMa 3UMHMA HaHAHOMA. AGay/ma OpHIOB MebPUATHAA TYPTIHK. // Y36ex Timi Ba anabuétu, 2021 i, Ne3/21. 30-36

OpunoB A. Tannanran acapnap. bupurun xunn.tFadyp Fynom Homugarn Anabuér Ba canpar Hampuéru. — T.:2000, 431 6.
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“YUSUF VA ZULAYXO” DOSTONLARIDA BADIIY SAN’ATLAR
Annotatsiya

Ushbu maqola “Yusuf va Zulayxo” dostonlarining bir necha asrlardan beri o‘zgarib kelayotgan g‘oyaviy taraqqiyotiga
bag‘ishlanadi. Maqolada Abdurahmon Jomiy, Durbek va Olim Devona, Andalib va Xolislarning ushbu mavzudagi dostonlari
tahlilga tortilgan. Dostonlar turli davrlarda yaratilgan. Mavzu va g‘oyalari ham o‘zgarib borgan. Jomiyning “Yusuf va Zulayxo”
dostoni sof ishgiy va tasavvufiy mavzuda yaratilgan bo‘lsa, Durbekning “Yusuf va Zulayxo”si o‘zbek adabiyoti tarixida
dunyoviy hayotni o‘zida birmuncha mujassamlashtirgan, zamon ruhini o°zida aks ettira olgan dostonlar qatorida turadi. Ushbu
dostonlarda xilma-xil badiiy san’atlar mohirona qo‘llangan.Ushbu maqolada dostonlarda qo‘llanilgan badiiy san’atlardan
namunalar keltiriladi.

Kalit so‘zlar: Doston, gissa, alayhissalom, ishqiy, lafziy, syujet, sura, badiiy san’at, diniy, g‘oya, kitobat.

MO3THYECKOE UCKYCCTBO B IOOME «fOCY®A U 3YJIANXO»
AHHOTAIIUN
CraTbg TOCBSIEHa MHOTOBEKOBOMY HIEHHOMY pa3BUTHIO 3mocoB lOcyda m 3ymaiixo. B craree aHamm3upyroTcss OBUIMHBI
Abnypaxmana [xamu, ypOeka u Onuma [leBoHa, AHmamnba n Xojmca Ha 3Ty TeMy. BpUM CO3MaHBI B pa3HBbIE MEPUOJBL
W3menmmucs Takxke TeMel u uaed. B 1o Bpems kak «tOcyd m 3ymaiixo» JKaM# OCHOBaHBI Ha YHUCTO POMAHTHYECKHX H
muctHuecknx Ttemax, «lOcyd u 3ymaiixo» [lypOeka - oAWH W3 HEMHOTHX 3II0OCOB B HCTOPHH Yy30EKCKOW IJUTEpaTypBHl,
BOILTOLIAIOIINH CBETCKYIO )KU3Hb M OTPaKAIONIMH TyX BpeMEHH. B 3THX 310cax yMesio HCII0Ib30BaHbI CaMble pa3HbIe HCKYCCTBA,
B CTaThe NPUBEAEHBI IPUMEPHI HCKYCCTBA, UCIIONB30BaHHEIE B AMIOCAX.
KunroueBsbie ci10Ba: 3110c, HOBEIUIA, POMAHC, PUTOPHUKA, CIOXKET, Cypa, HCKYCCTBO, PEJIUTHUS, UJies, KHUTA.

FINE ART IN THE EPICS OF «YUSUF AND ZULAIKHO»
Annotations

The article is devoted to the centuries-old ideological development of the epics of Yusuf and Zulaikho. The article analyzes the
epics of Abdurahman Jami, Durbek and Olim Devon, Andalib and Kholis on this topic. They were created in different periods.
The themes and ideas have also changed. While Jami's Yusuf and Zulaikho is based on purely romantic and mystical themes,
Durbek's Yusuf and Zulaikho is one of the few epics in the history of Uzbek literature that embodies secular life and reflects the
spirit of the times. In these epics, a variety of arts are skillfully used, the article provides examples of art used in the epics.

Key words: epic, short story, romance, rhetoric, plot, surah, art, religion, idea, book.

Kirish. Sharg poetikasiga doir asarlarda nasr va
nazmda qo‘llaniladigan badiiy san’atlardan 120ga yaqini
haqida ma’lumotlar beriladi. Ushbu badiiy san’atlar mumtoz
poetikaga doir qo‘llanmalarda ikki guruhga (lafziy va
ma’naviy san’atga), faqat ayrim tadqiqotlardagina wuch
guruhga (mushtarak san’atlarga ham ajratilgan) tagsimlangan.
Biz tadgiq etayotgan Yusuf va Zulayxo dostonlarining
barchasida ana shu uch guruhga mansub she’riy san’atlardan
mohirona foydalanilgan va ular har bir misraga o‘zgacha jilo
hamda joziba baxsh etgan.

“Yusuf va Zulayho” dostoni mualliflari she’riy
san’atlardan asarda ilgari surilayotgan g‘oyani ochishda,
gahramonlarning ichki olamini tasvirlashda, vogealar ogimini
mantigan rivojlantirishda va eng muhimi, asar tilining
jozibadorligini  ta’minlashda  yuksak  mahorat bilan
foydalanadilar. Shuningdek, har bir ijodkor badiiy san’atlar
zamirida olam va odam hagidagi mushohadalari, odob-
axlogga oid mulohazalari hamda dunyoviy-ilohiy hodisalarga
o°zining munosabatini izhor etadi.

Durbek dostonida qo‘llangan she’riy sa’atlarga digqat
qgilaylik:

Dedi og‘osiki: —ne kulmak turur?

Senga bu hasrat ila o‘lmak turur.

Dedi: — ko‘runur menga sun’i iloh,

Sizni dedim o‘zuma pushtu panoh.

Tengrini unutub o°shal lahza pok,

Ushbu gunoh uzra bo‘lurmen halok.

Ijodkor bu o‘rinda savol-u javob san’atidan
foydalanib, yosh Yusufning tilidan insonning insonga
suyanishi nojoizligi, “pusht-u panoh” bo‘lishlik yolg‘iz
Allohga xos xususiyat ekanini uqtiradi. Durbekning ta’kidiga
ko‘ra, Tangridan o‘zgani iloh deb bilish, u qolib boshqalardan
najot izlash insonni halokatga olib keladi.

Lek bu base mehnat-u javr-u jafo,

Chekkumizu ko ‘rgumiz oxir vafo.

Bu yerda esa tazod san’ati orgali shoir sinov va
mashaqqatlarga bardoshli bo‘lish, sabr qilish, insonga oxir-
ogibat yaxshilik keltirishiga ishora gilgan. Uning fikricha,
kamolotga erishish, saodatga yetishish uchun insondan yuksak
matonat, kuchli sabr-bardosh talab etiladi. Sabr gilgan
kishining, albatta, murodi hosil bo‘ladi.

Yana bir o°‘rinda shoir shunday bayt keltiradi:

Sabr bila tengri berur komi dil,

Sabr qil-u sabr gil-u sabr qil.

Shoir takrir san’atini qo‘llash orqali yana o‘quvchi
diqqatini sabrga qaratadi. Baytga ko‘ra, sabr-ganoat gilgan
kishilargina bu dunyoda xotirjamlikka erishadi, halovat topadi.
Shoir ko‘ngilning taskin topishida, eng avvalo, sabr birlamchi
ekanini gayta-gayta ugtiradi.

Abdurahmon Jomiy dostonining Ogahiy tomonidan
qilingan tarjimasida ham qator she’riy san’atlarning go‘zal
namunalarini uchratish mumkin. Ishqiy-tasavvufiy ruhda
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bitilgani bois dostonda asosan oshiq va ma’shuq iztiroblari
tasviri, qalb tug‘yonlari, kechinmalari, quvonchu tashvishlari,
orzu-intilishlari ko‘proq aks etgan. “Zulayxoning sifat va
nasabiga jamoli oftobi bila mag‘rib mashriq bo‘lg‘oni, balki
ming daraja ondin o‘tgoni” bobida Ogahiy Zulayhoning husn-
u jamolini vasf etadi va unda bir necha she’riy san’at
namunalarini yuksak mahorat bilan qo‘llaydi. Shoir dastavval
Zulayxoning nasl-nasabi haqgida qisqacha to‘xtaladi va uning
hadsiz go‘zallik sohibasi ekanini mubolag‘a orqali bayon
etadi:

Sochi el boshig‘a solib qaro shom,

Yoyib jonlar qushi qasdig‘a ham dom...[1].

Shoir Zulayxo suvratini kitobat (xat) san’ati orqali
yuksak mahorat bilan ta’riflaydi:

Hamul lavh ustida ham yozdi vojun,

Ajab bay’at bila mushkin ikki nun.

Ul iki nunning ostida ikki sod,

Yozibdur sun’i kilki birla ustod.

Hamul nun haddidin to halgai mim,

Alif chekti burundin xob ta’lim.

Alifga kelturub sifrin damonning,

Birin 0‘n aylab oshubi jahonning.

Labi xandondin aylab jilvagar sin,

Tili ila mim aqdin ochti tahsin.

Ogahiyning mahoratli shoir ekani uning bir baytda bir
nechta she’riy san’atlarni qo‘llay olganida ham ko‘rinadi:

Beli noziklik ichra o‘ylakim qil,

Demay, nozik erur qildin dog*i, bil.

Mazkur baytda shoir ikki xil: birinchi misrada tashbeh,
ikkinchi misrada, bayt to‘liq o‘qilganda unda ruju’ san’atidan
foydalangani ko‘rinadi. Natijada nozik ma’noni go‘zal badiiy
tasvir orgali beradi. Bu kabi holatlar dostonning juda ko‘p
o‘rinlarida mavjud.

Sharq she’riyati rang-barang badiiy san’atlarga boy.
Ulardan foydalanish tilimizning so‘z boyligi, ayni paytda,
jjodkorning o‘ziga xos mahoratini ham ko‘rsatadi. “Ravzai
asror” ham Olim Devonaning poetik mahorati, uning yuksak
jjodkorlik salohiyatga ega shoir ekanini ko‘rsatuvchi asardir.
O°‘z fikrini o‘quvchiga ishonarli yetkazish maqgsadida
xalgimizga ma’lum bo‘lgan tarixiy nomlarga ishora qilish
Olim Devona asarida ko‘p o‘rinlarda uchraydi:

Layliparvar Qays, lek etsang shior,

Shirin aytar: Ko‘hkan o‘lsang nigor.

Yana bir misol:

Kishvar ma’nida qilib hukmron,

O‘ylaki bir Xusravi sohibqiron.

Baytlarda talmeh san’ati qo‘llanilgan bo‘lib, unda
adabiyotning hagqiqiy ishg-muhabbat egalari, tarixning
mashhur kishilari o‘ziga xos badiiyat bilan tavsif etilgan.

“Ravzai asror’da Sharq she’riyatida qo‘llanilgan
an’anaviy san’atlardan yana biri tajnisdir. Ma’lumki, tajnis
(yoki jinos) san’ati turkiy adabiyotda juda qadimdan
go‘llanilgan bo‘lib, u muayyan bir fikr yoki obrazni ta’sirchan
ifodalashning vositasi hisoblanadi. Dostonning quyidagi
misralarida ham buning yorgin misolini uchratish mumkin:

Borcha Zulayxo boshida toshurub,

Aytur edi toshlarig‘a tosh urub.

Shoir Zulayxo portretini chizishda tashbehning o‘ziga
xos namunalarini yaratishga muvaffaq bo‘lganini quyidagi
misra tasdiglaydi:

Borcha parichehra, gulandom ham,

Zulfi garo erdi, bodom ham.

She’riy misralarda maqol yoki uning mazmunini
keltirish ham ijodkor g‘oyaviy-estetik niyatini ochishga
xizmat gilgan. Irsoli masalga xos xususiyat shuki, u
ifodalanayotgan fikrni isbotlash, quvvatlash uchun keltiriladi.
Olim Devona ham ushbu mumtoz san’atdan aynan shu
magqsadda foydalanadi. Shoirning bu san’atga murojaat qilishi
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o‘quvchiga asar mutolaasida zavq bag‘ishlaydi, ya’ni kitobxon
asar vogealarini jonli tasavvur giladi:

Telba erur ul ki, bu so‘z anglamas,

So‘z bu ki, sulton so‘ngakin xorlamas.

Olim Devona oshigq gahramon — Zulayxoning yogimli
giyofasini benugson chizib, jonli ifodalashdan erinmaydi.
Chunki bu ish ijodkorga zavq bag‘ishlaydi. Quyidagi misolda
shoir bu borada kitobat san’atidan foydalanganini ko‘rish
mumkin.

Bo‘yla og‘zi ramzidin ko‘nglumda mavzui fikr erur,

Ruxsor uzra xolu xat “Nun” surasidek zikr erur.

Ma’lumki, arab alifbosi to‘g‘ri va egri, yoysimon va
doirasimon shakllardagi harflardan tashkil topgan. Olim
Devona ham ana shu shakllarga giyos usuli bilan yondashib,
0°z qarashlarini ifodalashda kitobat san’atini qo‘llaydi.

Kokilining torig‘a yuz jon asir,

Jon demakim, din ila iymon asir.

Uzoq asrlar davomida ijodkorlar tomonidan goh
nazmda, goh nasrda kuylangan va qalamga olingan qur’oniy
mavzuning Olim Devona asarida o‘z ifodasini topishi
adabiyotimiz xazinasi uchun diqgatga sazovor hodisadir.
Iste’dodli shoirning dostoni shu mavzuda yozgan boshqa
ijjodkorlar  asarlaridan o‘ziga xosligi, badiiy tasvir
vositalarining betakror qo‘llanishi bilan farq qiladi.

Andalib qissasida ham she’riy san’atlar o‘ziga xos
o‘ringa ega. [jodkor gissani to‘laligicha nazmda yaratmagan
bo‘lsa ham, asar ichiga kiritilgan har bir she’rda badiiy
san’atlarning go‘zal namunalarini uchratish mumkin.

Ma’lumki, Andalib qissani sodda, xalqona tilda

yaratgan. Shu bois unda qo‘llangan san’atlar asarga
boshgalarnikiga o‘xshamagan o‘zgacha bir samimiyat,
xalqgona ruh bag‘ishlagan. Masalan, quyidagi she’rda

qo‘llangan tashbih (o‘xshatish) san’atiga diqqat qilaylik:

G*ofil o‘lub karvonimni ko‘churdum,

Qo‘limdagi shunqorimni uchurdum,

Ayrolig‘ni sharobini ichurdum,

Diydor giyomatga qoldi naylayin... [2].

Yoki:

Nola gilib yuragimni kuydirma,

Xazon urub xirmanimni yel oldi...

Albatta, bu kabi xalqona, bu kabi sodda o‘xshatishlar
asosida yozilgan asar o‘quvchining dilidan chuqur joy olishi
shubhasiz edi. Qissaning boshqa o‘rinlarida ham shoir ana
shunday tashbihlardan samarali foydalanadi.

O‘g‘lining boshiga tushayotgan ko‘rguliklardan azob
chekayotgan, shunday bo‘lsa-da, farzandini ertangi yorug‘
kunga ishontirishga urinayotgan onaning giyofasini chizishda
husni ta’lil san’atidan foydalanadi:

Bo‘lmag‘il dunyoda g‘amboda, erursan oftob,

Ko‘rgali chun orazing oylar tutar yuzga niqob...

Anvar Hojiahmedov ta’rificha, husni ta’lil adabiy
asarlarda  tasvirlanayotgan  hodisaga  shoirona  sabab
ko‘rsatishdir [3]. Ushbu muxammasda onai zor ko‘ngli
cho‘kkan, g‘amboda o°g‘lining ko‘nglini ko‘tarib, uni oftobga
o‘xshatadi. Chunki oftob o°zining iliq mehri bilan butun
tabiatni jonlantiradi. Qolaversa, shoir bu giyos orgali uning
go‘zallikda tengsiz ekanini yana bir bor eslatib o‘tayapti.
To‘qqiz falakning rashkiga esa aynan Yusufdagi mana shu
xususiyatlar sabab bo‘lmoqda.

Shoir Zulayxoning otashin ishgini, uning qalb
kechinmalarini tasvirlashda mubolag‘adan foydalanadi:

Yonib ishq otashi kuydirdi, ayb etmang Zulayxoni,

Umidim vaslidin andog*, yana fasli bahorim bor.

Andalib  o‘z  she’rlarida  irsolu  masaldan
foydalanishning o‘ziga xos uslubini kashf etgan. Buni
quyidagi misolda ko‘rish mumkin:

Otamiz Odamdin qolg‘on bir so‘z bor —

“Ko‘rdugung o‘rt, ko‘rmading so‘zlama”... [4].
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Yuqoridagi maqol mazkur g‘azalning har ikkinchi
misrasida takrorlanib keladi. Bu orqali shoir o‘quvchi
diggatini inson boshqalarning ishonchiga sazovor bo‘lish
uchun eshitganini emas, fagat o‘z ko‘zi bilan ko‘rib, ishonch
hosil gilgan hodisalarnigina gapirishi zarurligiga garatadi.

Ijodkor she’rlarini yozishda rang-baranglikka, ya’ni
turli-tuman she’riy san’atlardan foydalanishga intiladi.
Quyidagi keltiradiganimiz mukarrar san’atiga misoldir. “She’r
san’atlarini bilasizmi?” kitobida aytilishicha, juft so‘zlarni
qo‘llash asosida hosil qilinadigan ushbu san’atdan hazrat
Navoiy 0‘z ijodlarida samarali foydalangan ekanlar [5]:

Yusuf aytur: omon-omon, Zulayxo,

Bilmasunlar yaxshi-yomon, Zulayxo... [6].

Andalib  asarning  ohangdorligi,  musigiyligini
mukammal darajada ta’minlash magsadida qofiya san’atiga
katta e’tibor bergan. Uning quyidagi g*azali fikrimiz isbotidir:

Tamosho aylasam dunyo, ko‘ngul anda bo‘lur shaydo,

Og‘olarim qilur parvo, mening husnu kamolimg‘a...

Yusuf bechorag‘a fursat, otojonim bering ruxsat,

Og‘olarim manga ulfat, xabardor o‘Isa jonimg*a.

Ushbu g‘azal orqali shoir misraning ikki o‘rnida
qofiyadosh so‘zlarni keltirib, mahjub qofiyani yuzaga
keltirgan. Andalib qissa tarkibidagi she’rlarda qofiyaning bu
usulidan juda ko‘p o‘rinlarda foydalanganini ko‘rish mumkin.

Badiiy san’atlarni qo‘llash borasida Xolis ayrim
o‘rinlarda Andalibga ergashadi. Biroq Xolis o‘sha san’atni
aynan ko‘chirmaydi, balki uni qayta ishlab, rivojlantiradi.
Quyidagi iqtibosda buning yaqqol misolini ko ‘rish mumkin:

Budur odam atomizni ayg‘onlari,

Yaxshi anglang so‘zlarini siz o‘g‘lonlari,

Barchamizga sunnat erur qilg‘onlari,

Ko‘rgoningni ayt ko‘rmaganing so‘zlama...

Yugqorida ta’kidlanganidek, irsolu masal san’ati
go‘llangan shunga o‘xshash she’r Andalib gqissasida ham
mavjud edi. Andalib uni g‘azalda qo‘llagan bo‘lsa, Xolis
ushbu maqolni murabba’ janridagi she’riga kiritadi. Shoir
ushbu maqolni Andalib kabi ta’kidlab, ya’ni har ikkinchi
misrada aynan takrorlab emas, balki turlicha tarzda keltiradi:

Bilganingni ayt bilmaganing so‘zlama...

Qilg‘oningni ayt gilmaganing so‘zlama...

Topganing ayt topmaganing so‘zlama...

So‘rg‘oningni ayt so‘rmaganing so‘zlama.

Xolis ham qissa boshida talmeh san’atidan foydalanib,
asarning mohiyatini, uning g‘oyasini o‘quvchiga avvaldanoq
ishora giladi:

Kezib olamni Majnun Laylisiga yetmayin o‘ldi,

Edi Farhod ish boshiga Shirin uchun o‘ldi.

Eshiting Vomiqu Uzro alar ham bu yurug® bo‘ldi,

Ayo do‘stlar, alarni barchasi oxir pano bo‘ldi.

Mazkur misralardagi nomlarni ko‘rgan o‘quvchi
Yusuf va Zulayxoning ishgi ham ularniki kabi muhtasham,
ularniki kabi ulug‘vor ekanini darhol anglab yetadi. Qissa
tarkibida tazod san’atining ham o‘ta jozibali, boshqalarnikiga
o‘xshamagan, o°‘ziga xos variantini uchratish mumkin. Uning
o‘ziga xosligi shundaki, shoir ushbu san’at orqali qator
hikmatlar shodasini mohirlik bilan tizib chiggan:

Ki, muhabbat so‘ngidin rohat kelodur,

Fagirlik so‘ngidin davlat kelodur.

Yig‘ini oqibat bir kulmog‘i bor,

Kimki g‘amgin bo‘lsa shod o‘lmog‘i bor.

Sabr gilmoq dedi rahmon ishidur,

Vale shoshmak hama shayton ishidur.

Boshga o‘rinda esa shoir takrir va tajnis san’atlarini
birgalikda qo‘llab, chiroyli so‘z o‘yini qilishga muvaffaq
bo‘ladi:

Bir-biri bilan turgon quchushib,

Yana lablaridin bir-bir o‘pushib.

Ushbu baytning har ikki misrasida juft so‘zlarning
ishlatilishi, birinchi navbatda, takrir san’atini vujudga
keltirgan. Aynan o‘sha so‘zlarning ikki ma’noda qo‘llanishi
esa tajnis san’atiga misoldir.

Xulosa ofrnida aytish mumkinki, turkiy adabiyot
maydonida vujudga kelgan ushbu gissa-dostonlar o°zining har
jihatdan yetuk asarlar ekani bilan alohida ajralib turadi. Ular
qay bir tomondan tadqiq etilmasin, o‘zining yangi girralarini
namoyon etaveradi. Shu bois bu kabi durdona asarlar necha
asrlardan buyon unutilmasdan davrimizgacha yetib keldi va
bundan so‘ng ham ular tadqiqotchilar diqqat markazida
bo‘lishi shubhasizdir.
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STRUCTURAL ANALYSIS OF LEGAL DISCOURSE IN ENGLISH AND UZBEK LANGUAGES (IN AN EXAMPLE
OF SIMPLE SENTENCES)
Abstact

It is known that the legal discourse is activated by its participants and their speeches. The implementation of the structural
analysis of this very discourse requires, first of all, the identification of the types of speech by the participants. The papar
examines the peculiarities of the structure of the speeches of the judge, prosecutor, defense attorney, witness and defendant.
There is no doubt that speech, which is the real expression of language, is made up of sentences. Accordingly, research
observations revealed the use of different simple sentences in the structure of those speeches.
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CTPYKTYPHbBIN AHAJIN3 IOPUINYECKOI'O JUCKYPCA HA AHIJIMMICKOM UM Y3BEKCKOM SI3bIKAX (B

MPUMEPE ITIPOCTBIX IPEJIJIOKEHU)

AHHOTAIHS

M3BecTHO, YTO IOPUAMYECKUN MAUCKYpPC aKTUBH3HPYETCS €ro YJYacTHHKaMH M WX BBICTYIUICHHSMH. OCYyIIECTBICHUE
CTPYKTYPHOTO aHajJH3a 3TOr0 CaMOro JAUCKypca TpeOyeT, MpeXae BCEro, ONpEAeNeHHs THUIOB PEYd YJYaCTHHKOB. B cTarhe
paccMaTpuBalOTCS OCOOCHHOCTH CTPYKTYPBI BBICTYIUIEHHH CYIObH, MPOKYpOpa, 3aIllUTHUKA, CBUAETENS M moacyamMoro. Her
HUKaKHX COMHEHHH B TOM, YTO pE4b, KOTOpas SBISETCS PEaTbHBIM BBIPAKEHHEM fA3bIKA, COCTOUT M3 MPEATIOKECHHUM.
COOTBETCTBEHHO, HCCIICIOBATEIbCKUE HAOTIOICHHS BBIIBHUIIM HCIIOJIb30BAHUE PA3IMYHBIX MPOCTHIX MPEIUIOKEHUN B CTPYKTYpe
ITHUX peuei.
KiioueBble cjioBa: 1opuIMUecKuil TUCKYpC, MPEIOKEHNE, TPOCTOE MPEIOKEHHE, CTPYKTYPHBIA aHalU3, S3bIK, IOpUITYECcKast
peub, YYACTHHUKH.

INGLIZ VA O’ZBEK TILLARIDA YURIDIK DISKURS STRUKTURAL TAHLILI (SODDA GAPLAR MISOLIDA)
Annotatsiya

Ma’lumki, yuridik diskurs ushbu diskurs gatnashuvchilari va ularning nutqi orqali faollashadi. Mazkur diskurs struktural tahlilini
amalga oshirish esa, dastavval, ishtirokchilar nutq turlarini aniglashni tagozo giladi. Ishda asosan sudya, prokuror (qoralovchi),
advokat (himoyachi), guvoh va sudlanuvchi nutqlari tuzilishidagi o’ziga hosliklar tadqiq etildi. Shubhasiz, tilning real ko’rinishi,
realizatsiyasi bo’lgan nutq gaplardan hosil bo’ladi. Shunga ko’ra, kuzatishlar davomida e’tirof etilgan nutqlar tuzilishida turli xil
sodda gaplar qo’llanilishi aniglandi.

Kalit so’zlar: yuridik diskurs, gap, sodda gap, struktural tahlil, til, yuridik nutq, ishtirokchilar.

Kirish. Sodda gap ma’lum fikr, magsadni ifodalovchi, farglanadi. Sodda gaplar struktura jihatidan ham bir nechta
grammatik va ohang tomonidan shakllangan sintaktik birlikdir ~ turlarga bo’linadi va ingliz va o’zbek yuridik diskursida
[1]. Bunday turdagi gaplar monopredikat asosga ega va shu  quyidagi sodda gap turlarini uchratishimiz mumkin:

jihati bilan polipredikativ birlik sanaluvchi qo’shma gaplardan

[ Sodda gap ]

l l

[ Bir sostavli ] [ Ikki sostavli ]

—[ To’liq gap ]
To’ligsiz gap ]

Sodda gaplar bosh va ikkinchi darajali bo’laklar  hisoblanadi. Qiyoslanayotgan ikkala tilda ham bu turdagi
ishtirokiga ko’ra yig’iq va yoyiq gaplarga bo’linadi, ya’ni  gaplardan foydalanilish kuzatilgan:
faqat bosh bo’lak (ega va kesim) dan tashkil topgan gaplar Sudya: O’tiring. Sud tergovida taraflardan dalillarni
sodda yig’iq gap, bosh bo’laklardan tashqari ikkinchi darajali  tekshirish navbati bo’yicha fikr bildirishingizni so’rayman.
bo’laklar ishtirokida qurilgan gaplar esa sodda yoyiq gap  (Ch. Normo’minov ishi);
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Advokat: E’tiroz bildiraman, hurmatli sudya. Davlat
ayblovchisi fuqaroviy masala bo’yicha savol beryaptilar. Bu
savolni olib tashlashingizni so’rayman (G. Yo’ldoshova ishi).

Berilgan misollarda o’tiring va e’tiroz bildiraman
gaplari sodda yig’iq gap shaklida, qolgan gaplar esa sodda
yoyiq gap ko’rinishida keltirilgan. O’zbek yuridik diskursida
sodda yig’iq gaplar nihoyatda kam miqdorda qo’llanilishi
aniglandi, chunki yuridik diskursda aniglik, mantiqiy izchillik
va to’g’rilik tamoyillari ta’minlanishi lozim. Tilshunos olim
Sh. Ko’chimov ham o’z nomzodlik ishida gonun tilida sodda
yig’iq gaplarning deyarli ishlatilmasligi haqida shunday
yozadi: “Qonun tilida sodda yig’iq gaplar, ya’ni faqatgina ega
va kesimdan tashkil topgan gaplar deyarli qo’llanilmaydi,
chunki gonun tilida berilayotgan axborotning chuqur mantigiy
qurilganligi, bu axborotning to’liq va tugal bo’lishi sodda
yig’iq gaplarning ishlatilishiga yo’q qo’ymaydi” [2]. Shuning
uchun ham sodda yoyiq gaplar mazkur diskursda salmogli
o’rin egallagan. Xuddi shunday, ingliz yuridik diskursida ham
sodda yig’iq gaplar kam miqdorni tashkil qilib, ular ko’p
hollarda direktiv formada keladi:

Clerk: All rise!

Judge: Ok ladies and gentlemen, Miss Jensen has up
to about 30 minutes if she wants to respond. Does anybody
need a comfort break? Miss Jensen, you may proceed (Ashley
McArthur’s Trial);

Chief Justice Roberts: Thank you, counsel. The case is
submitted (Case 18-481, the Food Marketing Institute versus
the Argus Leader -- versus Argus Leader Media).

-Mavzuga oid adabiyotlarning tahlili. Ta’kidlash
joizki, gapda o’zaro teng alogada bo’lgan, bir xil sintaktik
vazifa bajaruvchi, teng bog’lovchilar bog’lanuvchi yoki
bog’lanishi mumkin bo’lgan, sanash intonatsiyasi bilan
talaffuz qilinuvchi va odatda bir xil so’z turkumi yoki
grammatik shakl bilan ifodalanuvchi bo’laklar uyushiq
bo’laklar sanalib [3], o’rganilayotgan diskursdagi sodda yoyiq
gaplar tarkibida bunday konstruksiyalar talaygina:

Advokat: Sudning hukmi gonuniy, asosli va adolatli
bo’lishi shartligi O’zR JPK ning 455-modda talabidir.
Sohibquron Amir Temur: “Kuch adolatdadir”, deb aytgan edi.
Bu hozirgi kunda ham o’z mohiyati, ma’nosi va mazmunini
yo’qotgan emas. Qonunlarimiz kuchi ham, qudrati ham
adolatparvarligidadir. Sud ishda gatnashayotgan shaxslarning
sha’ni va qadr-gimmatini hurmat gilish shart degan tamoyilga
tayanib ish ko’radi (O’ AHN, 20-b);

Prosecutor: March 28 2019 was supposed to be a
celebration. Samantha Josephson and friends for gathering
together is a celebration of life. They are getting together to
relive a few of those kind and fun moments of
college....... She’d been stabbed multiple times from the
bottom of her feet throughout her torso, throughout her face,
her neck and her head.... I am Byron Gibson. I am the
solicitor here and along with deputy solicitor Daniel Goldberg,
deputy solicitor April Sampson and assistant solicitor Amanda
Gaston, we represent the state of South Carolina against the
defendant Nathaniel David Rowland now (Nathaniel
Rowland’s Trial).

-Tadgigot metodologiyasi. Sodda gaplar ega va
kesimdan, ega va kesim sostavidan iborat bo’lishi mumkin
yoki bu elementlardan birining bo’lmasligi mumkin; shunga
garab, sodda gaplar bir sostavli va ikki sostavli gaplarga
ajratiladi. Birgina sostavdan iborat bo’lgan gaplar bir sostavli
gaplar bo’lib, ularda subyekt va predikat ayrim-ayrim
ifodalangan bo’ladi [4]. Ammo bir sostavli gaplarni ega yoki
kesim sostavidan iborat bo’ladi deb tushunmaslik Kkerak,
chunki ularda formal jihatdan kesim mavjud bo’lsa-da, ega
sostavini ajratib bo’lmaydi. Hozirgi o’zbek tilida bunday
gaplar quyidagi turlarga ajratiladi: shaxsi noma’lum gap,
shaxsi umumlashgan gap, shaxssiz gap, nominativ gap,
infinitiv gap va so’z-gaplar [5]. Ingliz tili grammatik
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adabiyotlarida esa bir sostavli gaplar asosan nominativ va
infinitiv gaplarga bo’linadi [6]. Shuningdek, imperativ gaplar
va so’z-gaplar ham bir sostavli gaplar sifatida garaladi [7].

Ish bo’yicha olib borilgan izlanishlar shaxsi noma’lum
gaplar o’zbek yuridik diskursida deyarli qo’llanilmasligini
ko’rsatdi. Sababi, bunday turdagi gaplar tilshunos olim I.
Rasulov tomonidan badiiy asarlarga hos stilistik vosita sifatida
baholangan. Shaxsi umumlashgan gaplarda esa shaxsi noaniq
gaplardan farqli o’laroq ish-harakat mazmunan hammaga,
umumga qaratiladi va ular asosan maqol ko’rinishida bo’lib,
ko’proq advokatlar nutqidagi ta’sirchanlikni ta’minlash uchun
xizmat giladi. Shuning uchun advokatlar himoya nutglarida
xalg magollari, hadislardan namunalar uchraydi [8]:
Xalqimizning “Tuzsiz xamir tandirda turmaydi” yoki “Soyani
hargiz qilich bilan chopsang ham, tuproqqa ko’mib
bo’lmaydi” degan dono naqllari bor (O’AHN, 108-b).

-Tahlil va natijalar. Shubhasiz, yuridik nutgning
o’ziga hos jihatlaridan biri shaxssizlikdir, ya’ni yuristlar
nutgida majhul nishat formasi ifodalangan shaxssiz gaplar faol
go’llaniladi. Odatda o’zbek yuridik diskursida shaxssiz
gaplardan quyidagicha foydalaniladi:

Aniglik, buyruq mayli va majhul darajadagi fe’llar
bilan: Jinoyat ishlari bo’yicha Chilonzor tuman sudining 2015-
yil 20-apreldagi ajrimi bilan V. Bozorov “Davr” MCHIJ ning
bosh hisobchisi lavozimidan chetlashtirish to’g’risidagi
majburlov chorasini qo’llash rad etilgan (Jinoyat ishlari
bo’yicha sud hujjatlari, 115-b); Komission sud-tibbiy
ekspertizasining 00.00.0000 vyildagi 47-K-sonli xulosasida
aniglangan skelet suyaklari D.X ga tegishli ekanligi
ko’rsatilgan (Ayblov nutqidan); Sudlanuvchi Jo’ramurodov
Shohjahon Saitmurot 0’g’li O’zbekiston Respublikasi JK 295-
moddasi 1-gismida nazarda tutilgan jinoyatni gasddan sodir
gilganlikda aybdor deb topilsin (Jinoyat ishlari bo'yicha Kitob
tumani sudi raisi A.X. Kuramatov hukmi).

Harakat nomlariga kerak, lozim, darkor, mumkin,
mumkin emas so’zlarining qo’shilishi bilan: Himoyachi:
Jabrlanuvchining advokati guvohning advokati bo’lishi
mumkin emas (F. Hushvaqtov ishi); Ushbu holatning o’zidan
ham kim hagigatni gapirayotganiligini tushunib yetish
mumkin (O’AHN, 89-b); Bunday tajovuzni to’xtatish
magsadida pichoq bilan yetkazilgan jarohatni ehtiyotsizlik
oqibatida sodir bo’lgan, deyishning 0’zi mantiqsizdir. Shuning
uchun, bu qaror sud hay’ati tomonidan bekor gilinmog’i lozim
(O’AHN, 43-b).

Ma’lumki, (a) tipdagi konstruksiyalar ingliz yuridik
diskursida ham anchagina: Defense attorney: The people
interviewed included 450 children and 150 adults. Also, 49
photo lineups were prepared, bank account records were
seized and examined. Eighty-two locations  were
photographed; one church was investigated. Three churches
were implicated, two food markets, two car washes, two
airports, and one national park. Thousands of pornographic
photographs and movies, confiscated by police, were
examined in a search for pictures of the McMartin children.
(McMartin Preschool Abuse Trial); Witness: | do want to say
that and I know this is that | was there when Taylor came into
this world and I'm here today and | just want you to know that
our family has lost so much. Taylor was taken too early and
she was not taken through an act of God or through illness.
She was taken through human behavior that was very cruel
and I could go on but it’s just such a tragic story but I wanted
to thank you and I’m glad that we came to this decision today
(Ashley McArthur Trial).

Mazkur nutqlarda keltirilgan qo’shma  gaplar
tarkibidagi sodda gaplarda Past Simple Passive Voice (was/
were + Past Participle) shakli keng qo’llanilgan. Shunday
bo’lsa-da, ingliz yuridik diskursida nutgning aniglik,
informativlik va jonliligini ta’minlashda majhul nisbatga
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garaganda anigq nisbatning ishlatilishi magsadga muvofiq
sanaladi [10].

Bosh bo’lak, yetakchi so’z, infinitiv bilan ifodalangan
gaplar o’rganilgan nutq turlaridan gisman advokat nutqida
gonun yoki garorlardan namuna tarzida keltiriladi: Chunonchi,
JK ning 103-modda 1-qismida: “Moddiy tomonidan yoki
boshqa jihatlardan aybdorga qaram bo’lmagan shaxsga
rahmsiz muomala qilish yoki uning sha’ni va qadru qimmatini
muttasil ravishda kamsitish natijasida uni 0’zini-0’zi
o’ldirishiga suiqasd qilish darajasiga yetkazish” bilan bog’liq
jinoiy xatti-harakatni sodir etganlik uchun jinoiy javobgarlik
belgilangan (O’AHN, 93-b); Advokat: “““Olot baraka teks” Su
MCHJ Uzbekiston Respublikasi Prezidentining 27.04.2007
yildagi PK 630-sonli garoriga asosan butunlay tugatish, davlat
reestridan chiqargan holda xo’jalik yurituvchi subyekt
to’g’risidagi ma’lumotni tuman statistika bo’limi, tuman DSI,
tuman IIB, tuman Bandlikka ko’maklashish markazi, tijorat
banklarning ma’lumotlar bazasidan chiqarish uchun xabardor
qilish” belgilangan (U. Turdimatov ishi).

Lekin, ingliz yuridik diskursida bu turdagi gaplar juda
kam holatlarda uchraydi: Now, to talk to the non-inconsistent
piece, here, | think the inconsistency is pretty glaring (Parker
Drilling Management Services, Ltd. v. Brian Newton).

Biror bir narsa yoki predmetlarning hozirgi zamonda
mavjudligini tasdiq yo’li bilan ko’rsatadigan nominativ gaplar
esa o’zbek yuridik diskursida kuzatilmadi. Ingliz yuridik
diskursida esa bunday gaplar ba’zan advokat nutqi
ta’sirchanligini oshirishga xizmat giladi: Defense attorney:
Zero. It just will not happen. It’s also the number of times you
will hear anyone over at this table say she is to blame for what
happened to her. Zero. It is not her fault and | want to make
that perfectly clear today and I submit to you by the time this
trial is all said and done and you have heard all the evidence in
this case (Nathaniel Rowland Trial); Defense attorney: What
you would expect to find in the wig shop would be the killer’s
fingerprints. Fingerprints were not found in the wig store.
There are unknown fingerprints. Unknown fingerprints.
Unknown palmprints. (Goldberg v. State).

Maxsus ohang bilan talaffuz gilinib, bir yoki bir
turdagi so’zdan iborat bo’lgan, turli his-tuyg’ular
ifodalayotgan fikrga turli munosabat bildiruvchi so’z-gaplar
(semantik-funksional shakllangan gaplar) o’rganilayotgan
ikkala diskursning ham asosiy xususiyatlaridan biri sanaladi.
Aynigsa, yuridik diskurs turlaridan biri hisoblangan sud
diskursida bunday holat juda ko’p kuzatiladi, chunki ushbu
diskursdagi tergov va surishtiruv jarayonlari dialog
ko’rinishida namoyon bo’lib, so’z-gaplarning ko’proq
qo’llanilishini taqazo etadi. Shunday qilib, kuzatilayotgan
diskurslarda so’z-gaplarni quydagicha tahlil gilish mumkin:

Tasdiq bildiruvchi so’z-gaplar:

Himoyachi: Mana siz raislik giluvchining ganday
bozor degan savoliga buyum bozori deb aytdingiz, shu
javobingizni tasdiglaysizmi?

Guvoh: Ha, albatta (Otabek Sattoriy ishi);

Prosecutor: Did he still have the shotgun with him
when he chased her out of the house?

Witness: Yes (Ronnie Oneal Trial)

Inkor so’z gaplar:

Sudya: Tushunarli,
tasdiglamaysiz, shundaymi?

Yo’ldosheva: yo’q-yo’q (G. Yo’ldosheva ishi);

Prosecutor: After that time in 2010, were you able to
see Imani very often?

Witness: No (Tiffany Moss Trial).

Salomlashish, xayrlashish, tashakkur, kechirim, taklif
kabi ma’nolarni ifodalovchi his-tuyg’u so’z-gaplar:

Guvoh: Assalomu alaykum!

Sudya: Vaalaykum assalom.
Hushvagtov ishi);

Sud kotibi: Sudlanuvchi va uning himoyachisi, tuman
prokurori yordamchisi, guvohlar Lapasov, To’rayevalar keldi.

Sudya: Rahmat! Marhamat, guvohlar o’rningizdan
turishingizni so’rayman. Sizlarni so’roq qilmagunimizga qadar
sud majlisi zalida bo’lishingiz mumkin bo’lmaganligi uchun
hozirda sud zalidan chiqib turasiz keyin chagqirib so’roq
gilaman. Marhamat! (Ch. Normo’minov ishi);

Mr. Justice Forbes: Or to your instructing solicitor. |
will give whatever assistance is required.

Mr. Wright: Thank you (The Shipman Inquiry);

Clerk: All rise!

Legal Advisor (magistrate court): Good morning, your
worships! Your worships, the first case on your list this
morning is number two - one Reichenbach limited.

Legal Advisor: Sorry, just whilst we’re here you keep
saying “We”. If you could just restrict yourself to your
evidence, please? I'm sure we'll hear from your colleague in
due course and lastly officer there’s a lot of jargons. I’m not
entirely sure what you’re talking about. So if you could just
restrict the use of jargon please? Sorry, Mr. Lestrade
(https://www.youtube.com/watch?v=QF46W6LVHY4).

Bundan tashqari, egasi ifodalanmagan buyrug
maylidagi gaplar ham ingliz tili grammatik o’quv
adabiyotlarida bir sostavli gaplar deya talgin qilinib, ingliz
yuridik diskursida ko’plab bunday gaplarga duch kelish
mumkin:

General Francisco: They told him that....

Justice Kagan: Please finish (Case 18-966, the
Department of Commerce versus New York);

Justice Sotomayor: No, no, go ahead.

Mr. Feigin: If | could reserve the balance of my time
(Case 18-431, United States versus Davis).

Xulosa va takliflar: Shunday qilib, ish bo’yicha
struktural tahlil shuni ko’rsatadiki, ingliz va o’zbek yuridik
diskursida sodda yoyiq uyushiq bo’lakli gaplar; bir sostavli
gaplarning tarkibiy gismlari hisoblanuvchi shaxssiz gaplar va
so’z-gaplar; to’liq va to’ligsiz bo’lgan ikki sostavli gaplar
faoldir. Shuningdek, ingliz yuridik diskursida bir tarkibli
imperativ va nominativ gaplar ham ko’p qo’llaniladi. Infinitiv
gaplar esa miqdoran kam bo’lsa-da, Kuzatilayotgan ikkala
diskursda ham ishlatilishi aniglangan.

demak, ko’rsatuvlarini

Ism-sharifingiz? (F.
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The article describes the stages of formation of the field of linguoculturology, the scientists who theoretically completed this field
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TEOPETHYECKOE U3YUYEHUE JIUHI'BOKYJIBTYPOJOI'NN
AHHOTAIHS
B crathe ommcaHBI 3Tamnbl CTAHOBICHUS OOJACTH JIMHTBOKYJIBTYPOJIOTHH, YICHBIX, TCOPETHYCCKU 3aBEPIIUBIINX 3Ty 00JacTh
HayKH, paboTy, MPOJICTaHHYIO B 00JaCTH JMHIBOKYJIHTYPOJIOTHH 32 FOJIbI HE3aBUCHMOCTH.
KiroueBbie cj10Ba: JTHHTBOKYJIBTYPOJIOTHS, JMHTBOKYJIBTYpeMa, KyJabTypa, ()EHOMEH, aHTPOIOIEHTPUYECKAas JIHHTBHCTHKA,

JIMHTBOKYJIBTYPOJIOTHIECKHH aHAIM3, MHOTO3HaYHast MeTadopa

LINGVOKULTUROLOGIYANING NAZARIY TADQIQI
Annotatsiya
Magqolada lingvokulturologiya sohaning shakllanish bosgichlari, bu fan sohasini nazariy jihatdan to’ldirgan olimlar, istiqol
yillarida lingvokulturologiya sohasida gilingan ishlar hagida bayon gilingan.
Kalit so’zlar: lingvokulturologiya, lingvokulturema, madaniyat, fenomen, antroposentrik tilshunoslik, lingvokulturologik tahlil,

polisemiyali metafora.

Kirish. O’tgan asrdan boshab til va inson munosabati-
ga, mohiyatni anglashda so’zlovchi omilini birlamchi
mavqgega ko’tarish masalasiga urg’u Dberila boshlan-
di."Antroposentrik tilshunoslik" bag’riidan turli yo’nalishlar
0’sib chiqdi. XX asrning 90-yillarida tilshunoslik bilan
madaniyatshunoslik ~ orasida  yangi  fan  sohasi -
lingvokulturologiya shakllandi.Olimlar fanning ildizlarini,
dastlabki tadgigotchini V.fon Gumbold [23] nomi bilan
bog’lashadi. Rus olimlari V.Babayeva[4], V.Maslova[10],
ingliz olimi L.E. Vilms [19], N.F.Alefirenko [1, 2, 3]larning
ishlarida til madaniyat fenomeni asosida tadqgiq gilingan. Qayd
etilgan ishlarda lingvokulturologiyaning tadgiqot usullari,
shakllanish bosgichlari, madaniyatning inson tafakkuri bilan
munosabati, konsept tushunchasi, uning tushuncha bilan fargli
va o’xshash jihatlari yoritilgan. Rus olimi V.Maslova
lingvokulturologiyaning shakllanishini 3 bosqichga bo’lib
o’rganadi[10]. V.N. Teliya esa lingvokulturologiyaning
sotsiolingvistika va etnolingvistika bilan chambarchas
bog’ligligini ta’kidlab, bu sohani etnolingvistikaning bir qismi
deya gayd etadi[15].

— Mavzuga oid adabiyotlarning tahlili (Literature
review). O’zbek tilshunosligida ham bu sohada gator ishlar
amalga oshirilmoqda. Til va madaniyatning o’zaro
mushtarakligi, tilga madaniyatning fenomeni sifatida garalgan
dastlabki ishlar sifatida A.Nurmonovning “O’zbek tilida
lingvokulturologik yo’nalish”, N.Mahmudovning “Tilning
mukammal tadqigi yo’llarini izlab”, “O’xshatishlar — obrazli
tafakkur  mahsuli”, D.Xudoyberganovaning “Matnning
antroposentrik tadqiqi” nomli monografiyasi,
Sh.Usmonovaning “Lingvokulturologiya” nomli darsligini,
Sh. Maxmaraimovaning “O’zbek tili metaforalarning
antroposentrik tadqiqi” nomli doktorlik dissertatsiyasini,
B.Jo’rayevaning “O’zbek xalq maqollari shakllanishining

lingvistik asoslari va pragmatik xususiyatlari” nomli doktorlik
dissertatsiyasini”, N.Sayidrahimovaning “Lingvokulturolo-
giyaning ilmiy asoslanishiga doir ayrim mulohazalar”,
”Lingvokulturologiyaning komponentlari” nomli maqolalarini
keltirish mumkin.

—Tadgiqot metadologiyasi (Research Methodolo-
gy). N.Mahmudovning “Tilning mukammal tadqiqi yo’llarini
izlab” nomli maqolasida antropotsentrik tilshunoslik,
lingvokulturologiya, lingvokulturologiyaning oldida turgan
vazifalari va muammoari hagida fikr yuritilgan [9]. Olimning
“O’xshatishlar — obrazli tafakkur mahsuli” nomli maqolasida
esa 0’zbek tilidagi o’xshatishlarning “milliy obrazi tafakkur
tarzini namoyon etadigan birliklar” sifatida ta’riflanadi va
ularning lingvomadaniy xususiyatlarini o’rganish masalasiga
alohida e’tibor garatadi [8].

D.Xudoyberganova lingvokulturema o’xshatishlar
asosida ham yuzaga kelishini ta’kidlab quyidagi fikrni
bildiradi: “Lingvokulturologiyada metaforalar tilning asosiy
lingvomadaniy birliklari hisoblangan maqollar, iboralar,
o’xshatishlar bilan bir o’ringa qo’yiladi. Olima ishda
presedent birliklarni presedent birliklar, presedent nomlar,
presedent matnlar kabi turlarga ajratadi [22].

Sh.Maxmaraimovaning “O’zbek tili metaforalarning
antroposentrik tadqiqi” nomli doktorlik dissertatsiyasida ham
metaforalarning falsafiy, mantiqiy, psixologik, lingvistik
turlari haqida fikr yuritiladi.“Metaforaning ontologik va
oriyentatsion turlari inson tushunchaviy tizimini tashkil
etuvchi tushunchalarga tayanadi.Metaforik ifodaning o0’zi esa
shaxsiy = mazmun, so’zlovchi intensiyasidan  darak
beradi”.Olima ishda lingvokulturologiyada metaforalarning
o’rni beqiyosligini ta’kidlab o’tadi [11].

Lingvokulturemalar ~ bevosita matnda  yanada
oydinlashadi. Z.I.Saliyevaning nomzodlik ishida o’zbek va
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fransuz tilidagi axlogiy-ta’limiy xarakterdagi matnlar milliy-
madaniy xususiyatdan kelib chigib tahlil gilingan. Tadgiqotchi
ishda madaniylikni tashiydigan so’zlar asosida ikki tilning
lingvokulturologik xususiyatini chog’ishtiradi, o’zbek va
fransuz tilidagi matnlar tahlilida nafagat etnik, balki diniy
tushunchalarning ham ahamiyatli ekanligini ta’kidlab o’tadi
[13].

Lingvokulturologiyaning magsad va vazifalari,
obyekti, oldiga qo’ygan vazifalari yoritilgan “Lingvo-
kulturologiya” nomli darslik Sh.Usmonovaning lingvokul-
turologiya sohasida gilgan yana bir tadgigotidir. Olima ishda
o’zidan oldin sohaga oid aytilgan fikrlarni yig’ib ular haqida
mufassal ma’lumot beradivalakuna hamda uni bartaraf etish
yo’llari, turli lingvomadaniyatlardagi ramzlar va steriotiplar
giyosi hagida bayon etadi. [18].

— Tahlil va natijalar (Analysis and results). Til —
serqirra. Tadqiqot yo’llari, tahlil usullari, metodlar xilma-xil.
OLIMLAR tomonidan lingvokulturologiya ham turli
aspektlarda o’rganilgan va tadqiq gilingan. Shunga ko’ra bu
sohada gilingan ishlarni quyidagi guruhlarga ajratish mumkin.

Lingvokulturologiyani metafora asosida o’rganish.

Lingvokulturologiyani konseptual o’rganish.

Dastabki usulda tadqiq etilgan ishlar markazida
metafora o’zida millly mohiyatni aks ettirishi Dbilan
lingvomadaniy ahamiyatga ega ekanligi, borligni inson

tafakkuri, ma’naviyati va madaniyati bilan bobasta aks ettirish
hagidagi tushunchalar turadi.

D.Xudoyberganovaning ~ “O’zbek  tili  badiiy
matnlarning antroposentrik talqini” mavzuyidagi doktorlik
dissertatsiyasida o’zbek tilidagi matnlarning yaratilishi va
uning mazmuniy persepsiyasiga Xxos xususiyatlar kognitiv-
semantik, psixolingvistik va lingvokulturologik nugtayi
nazardan tadgiq etilgan, lingvomadaniy birliklarning matn
yaratishdagi o’rni ochib berilgan.Ishning lingvokulturolo-
giyaga bag’ishlangan bobida metaforalar asosida shakllangan
lingvomadaniy birliklar, lingvokulturemalar hagida bayon
etilgan[22].

Sh.Maxmaraimovaning “O’zbek tili metaforalarning
antroposentrik tadqiqi” nomli doktorlik dissertatsiyasida esa
metaforalarda nominatsiya masalasi tahlilga tortilgan.
Metafora va nom masalasi ilmiy tadqgiq obyekti sifatida
o’rganilgan. Metaforalar antroposentrik talginda tekshirilgan,
kognitiv va konseptual tahlilda metaforalarningo’rni va
ahamiyati, ular orasidagi ziddiyatlar va o’xshash tomonlar
xususida fikr yuritilgan[11].

Sh.Usmonovaning “Metafora va uning tarjimada
ifodalanishi" nomli maqolasida o’zbek tilidagi metafora-
larning polisemiyaga munosabati va madaniylik xususiyati
tahlil etilgan[17].

Lingvokulturologiyaga oid ishlar orasida konseptual
tahlil ham alohida salmoqqga egaligi bilan
ahamiyatlidir.N.A.Bagdasarovning tadgiqotida rus va ingliz
tilida mavjud inson his-tuyg’ularini ifodalovchi birliklar
tahlilga tortilibtadqgigot davomida nafagat lingvokulturologiya,
balki fanning boshqga tarmoglariga doir fikr-mulohazalar ham
bayon etiladi. Fanning shakllanishida boshga fanlarning va

sohalarning o’zaro ta’siri va aloqasi haqida to’xtalib
o’tiladi[5].
L.E.Vilms rus va ingliz tillarida ifodalanuvchi

“muhabbat” semasining lingvokulturologik xususiyatlarini
tadqiq etgan. Dissertatsiya 3 bobdan iborat bo’lib, olim
dastlabki bobda “muhabbat” terminining lingvistik aspektda

o’rganilishi masalasiga diqqatini qaratadi. Inson mavjud ekan,
bu konseptning mavjudligi va barhayotligi hagida fikr
bildiradi. Keyingi boblarda rus va ingliz tillarida “muhabbat”
termining qanday semalarda reallashuvi, uning ta’lim, san’at,
ilmiyjarayonlardagi  ahamiyati, xalg magqollarida va
etnolingvistikada mavjudligi hagida ma’lumot beriladi [19].

E.V. Babayevaning tadqiqotida “shaxsiy mulkka
munosabat” tushunchasining lingvokulturologik ahamiyati
yoritilgan. Tadgigotning dastlabki bobida bu tushunchaning
igtisoddagi ahamiyati, pragmalingvistika bilan kesishgan
o’rinlari haqidagi qarashlar bayon qilingan bo’lsa, ikkinchi
bobda rus va nemis xalglarining ijtimoiy hayotida bu
tushunchaning o’rni, lingvokulturologik ahamiyati, bu
xalglarda nominatsiya jarayoni bilan bog’liq jihatlar tilga
olingan [4].

S.V.Nikitinaning tadgiqotida rus va ingliz tilidagi
materiallar asosida sanoatga oid reklamalar nafagat
lingvokulturologik,  balki  pragmalingvistik,  kognitiv,
ekstralingvistik, struktur va semantik tahlil gilingan. Reklama
matnlari lingvistik aspektda o’rganilishi bilan birga 49 xil
reklama matni analiz gilingan holda modellashtirilgan [12].

F.O.Smirnovingliz va rus tilidagi elektron aloganing
milliy-madaniy xususiyatlarini o’rgangan. Tadqiqotda elektron
aloganing  tushunilishi, internetning  kommunikatsiya
jarayonidagi o’rni, aloga jarayonidagi yuqori hissiy holatlar,
ingliz va rus tillarida elektron alogadan foydalanishdagi
xususiyatlar bayon gilingan [14].

Manzura Xaytboyevaning “Xarakter-xususiyat
asosidagi metaforalarni o’rgatish usullari (0’zbek va ingliz tili
materiallari asosida)” nomli ishida metaforalarning bir nechta
turlari sanalib, uning xarakter-xususiyat yasashdagi o’rni
ochib berilgan [21].

B.Jo’rayevaning “O’zbek xalq magqollari shakllanishi-
ning lingvistik asoslari va pragmatik xususiyatlari” nomli
doktorlik dissertatsiyasining to’rtinchi bobi “O’zbek xalq
magollarida faol hayvon nomlarining ijtimoiy shartlanganlik
ma’nolari”ga bag’ishlanadi. Tadqiqotda hayvon nomlaridagi
nutqly ma’nolarit,ot, qoramol, tuya, qo’y, echki, eshak,
parranda, hasharot LMG asosida shakllangan o’zbek xalq
magollarining ijtimoiy shartlangan ma’nolari ochib berilgan
[7].

D.Toshevaning “Zoonim komponentli maqollarning
lingvokulturologik xususiyatlari” nomli doktorlik dissertate-
siyasining ikkinchi bobi to’liq zoonim komponentli
magollarning konseptual tahliliga bag'ishlangan. Tadgiqotda
bo’ri, arslon, it, ot, tuya, qushlar nomi ishtirok etgan maqollar
konseptual tahlilga tortilgan. O’zbek tafakkurida, ongida
yuqgorida nomlari sanalgan zoonimlarning ganday shaklda
ifoda etilishi, lingvokulturologik semani olgan kulturemaning
maqollar tarkibida ganday mazmun anglatilishi ochib berilgan
[16].

— Xulosa va takliflar (Conclusion/Recommenda-
tions). Bugun antroposentrik tilshunoslik bag’rida shakllangan
lingvokulturologiya sohasida ham gator ishlar amalga
oshirilmogda. Yuqgorida nomlari zikr etilgan olimlar va shu
kunlarda mavzuga doir tadgigotlar olib borayotgan
tilshunoslarning mehnatlari  evaziga fanning yutuglari
yangilanmoqda. Zero, til va madaniyat mushtarakligini
o’rganish, tadqiq qilish ota-bobolarimiz aytmoqchi bo’lgan
fikrlarni yaxshiroq ugishga va til imkoniyatlarni kengroq
tushunishga yordam beradi.
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BBIPA’KEHUE HAITUOHAJIBHO-KYJBTYPHOI'O U COIIUAJIBHO-OBPA3OBATEJIBHOI'O OIIBITA B
JETCKOI FOMOP
AHHOTaLUA

B cratee paccmarpuBaeTcsa polib IETCKOM JUTEpATyphl B Y30EKCKOH JTUTEpaType M pojib IoMOp B iuTeparype. Koneuno, koraa
MBI TOBOPHM IOMOPHCTHIECKHE CTUXH, MBI HE UIMEEM B BHIY JIETKYIO MO33HI0, KOTOPast 3aCTaBIIsAeT Mrojel cMesThes. OcoGeHHo,
eclM OHAa HalMCaHa A JeTed, y oMop OyayT ompeneneHHble 3amaHusi. CTurma, KOTOPOH B MOCHIETHHE TOABI TTOIBEPTaroTCst
KOHIICTIIIMY JIETCKOH JINTEPaTyphl M ICTCKOTO YTEHHsI, MOXKET OBITh TaKKe CBsSI3aHa C TEM, YTO ITH 331a4d He ObUTH BBITIOJHEHBI.
KnroueBsbie ciioBa: neTckas IuTepaTypa, caTupa, IoMop, JIUTepaTypoBeAeHHE, INPHUECKUI repoil, GopManbHOe HCCIeIoBaHMue,
CMBICIIOBOE HCCIIEIOBaHUE, 00pa3, FOMOPHUCTHIECKUI EPCOHAX.

BOLALAR HAJVIY SHE’RIYATIDA MILLIY-MADANIY VA IJTIMOIY-MA’RIFIY TAJRIBALAR IFODASI
Annotatsiya

Magqolada bolalar adabiyotining o‘zbek adabiyotidagi o‘rni hamda hajvning adabiyotdagi o‘rni ahamiyati haqida so‘z boradi.
Hajviy she’riyat deyilganda faqat kulgi uyg‘otadigan, insonlarga tabassum ulashadigan yengil she’riyatni tushunmaslik kerak,
albatta. Aynigsa, u bolalar uchun yozilgan bo‘lsa, hajv zimmasiga ma’lum vazifalar qo‘yilishi kerak bo‘ladi. Keyingi yillarda
bolalar adabiyoti va bolalar kitobxonligi tushunchalariga nisbatan qo‘yilgan “sayoz” lik tamg‘asi ham balki aynan shu vazifalar
bajarilmagani sababli bo‘lishi ham mumkin.

Kalit so‘zlar: bolalar adabiyoti, hajviya, satira, yumor, adabiy tangid, lirik gahramon, shakliy izlanish, mazmuniy izlanish,

obraz, hajviy xarakter.

Kirish. Hajviy she’riyatning vazifalari hajvdan kelib
chiqgadi. Hajv aslida fojia, u shunday bir tanqidki, o‘sha fojiani
davolashga garatilgan achchig malham. Hajviy asar tanqidiy
va kulgi uyg‘otadigan badiiy asar hisoblanib, mazmuni va
shakliga ko‘ra satirik va yumoristik ruhda bo‘ladi[4]. Bolalar
uchun yaratilgan badiiy adabiyot namunalarini ham mazmun
va shakliga ko‘ra ikkiga bo‘lish mumkin:

satirik ruhda yaratilgan bolalar she’riyati namunalari;

yumoristik ruhda yaratilgan bolalar  she’riyati
namunalari.

Satirada ayovsiz tanqid bo‘lgani uchun ham bu bolalar
adabiyotida kam uchraydi. Shoir bolalar tarbiyasi, xulgidagi
ayrim nugsonlarni boshqga jismlar, hayvonlarga ko‘chirish
orqgali yengil kulgi vositasida ularni tangid giladi. Aslida,
dramatik turga mansub komediya janrining asosida ham
tangid-fojialar ustidan kulish, ularni keskin qoralash yotadi.
Lekin buni jamiyat har zamonda ham tushunavermagan, shu
sababli ham kulgi vositasi adabiyotdagi eng nozik, shu bilan
birga eng o‘tkir va elita qurol hisoblanadi. Bu vositaning
mohiyatini katta adabiyotda ham tushunish mushkul, asl
mazmun anglanmaydi ko‘p hollarda, bolalarga uning asliyatini
yetkazib berish ikki karra murakkab. Chunki bola psixikasi,
ruhiyati hali yosh, u ko‘rgan va eshitgan narsasiga ishonadi,
kesatiq, piching kabi so‘zlashuv vositasidagi tanqidlarni ham
yaxshi anglamaydi, iboralar, tasviriy ifodalarning ham bosh

mazmunini so‘zma-so‘z qabul qiladi. Asardagi hajvning bosh
mohiyatida kimningdir ustidan kulish emas, balki unga
o‘xshab qolmaslik, o‘sha holatni yoki odatni tark etish
kerakligi kabi da’vatlar yotganini to‘la yetkazib bera olish,
asar yakunida xulosa tarzida to‘g‘ri hukm berish shoirning
mahoratiga bog‘liq bo‘ladi. Anigki, bu mazmunni ifoda
etishda muallif bir gancha tasvir vositalaridan foydalanadi,
so‘z o‘yinlari qiladi. Satira va yumorda qo‘llangan tasvir
vositalari hagida maktab darsliklarida ham ma’lumotlar
uchraydi. Ammo bolalar adabiyotida va aynan hozirgi bolalar
adabiyotida milliy-madaniy va ijtimoiy-ma’rifiy tajribalar qay
darajada degan savollar, tajribalardagi kamchiliklar, shakliy
izlanishlar, mazmun yangilanishlari — barcha-barchasi bugungi
kunda tadqiq etilishi talab etilayotgan alohida mavzu.

Bugungi kunda bolalar uchun barakali ijod qilib
kelayotgan Muazzam Ibrohimova ijodida havj unsurlari, uni
ifodalashda qo‘llangan tasvir vositalarida birmuncha shakliy
va mazmuniy izlanishlar ko‘zga tashlanadi. Xususan, shoira
ijodida mavzu yangilanishlari ham bor. Masalan, “Qulogsiz
quloqcha” nomli she’rga profilaktik she’r maqomining
berilishi undagi mazmunni aniqgroq tushunishga yordam beradi
va mazmunan yangiligini isbotlaydi. Qolaversa, shoira ijodida
jonlantirish, intoq, sifatlash, mubolag‘a singari tasvir
vositalaridan o‘rinli  foydalaniladiki, ularning barchasi
mazmunni ochib berishga xizmat giladi.

- 267 -


mailto:axmatovnagulnoza@gmail.com
http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz

FILOLOGIYA | 1/6/2 2021

Shu o‘rinda, ijodkorning badiiy maqsadi tasviriy
vositalarning soniga ahamiyat berib, magsadni unutib qo‘yish
bo‘lmasligi kerakligini alohida ta’kidlash kerak. Vositalar
doim asosga xizmat qilishi kerak, ular birinchi darajali
bo‘lmaydi. Har bir tasviriy vosita muayyan ma’no-mazmunni
ifodalashga xizmat qiladi. Yuqoridagi she’rda “qulogsiz” so‘zi
aslida ko‘chma ma’nodagi so‘z ekanligiga ishorani sarlavha
orqali ko‘radigan bo‘lsak, she’rda qulogsiz quloqchaning
kichik sarguzashti, uning qo‘lga buyrug‘i va yakuniy xulosa
didaktik xarakterga ega. She’rning mana shu tarbiyaviy
ahamiyati bir qancha tasviriy vositalar ko‘magida amalga
oshgan. Qulogni jonlantirish orqali unga “qulogsiz” deya sifat
berilishi bilan she’rning estetik qimmati oshgan bo‘lsa, unga
nutq berib, bolalarning tasavvurini kengaytirish, ularning ko‘z
oldiga vogealarni yaqqol olib kelish mumkin. Bolalardagi
vizualizatsiya texnikasi eng tezkor va tafakkurga, tasavvurga
bevosita ta’sir qiluvchi mexanizm hisoblanadi. Ijodkor o‘zi
qo‘llagan tasvir vositalari orqali bolalardagi mazkur texnikaga
ta’sir o‘tkazgan. Vizualizatsiya juda bolalarbop sanaladi,
chunki u bolalarning shusiz ham o‘ta faol tasavvuridan
foydalanadi va uni ijobiy o‘zanga yo‘naltiradi. Gap imtihon
topshirish haqida ketadimi yoki yangi do‘st orttirish haqidami
— farqi yo‘q, bu texnika hayratlanarli natijalar beradi.
Bolalarda tasavvur juda kuchli, shu sababli vizualizatsiya
g‘oyasini ular yengil gabul qiladilar[7]. Bolalar tashqi
axborotlarning katta qismini ko‘zlari orqali qabul qiladilar.
Jonlantirish ~ tasvirly vositasidan she’rda aynan shu
magsadlarda foydalanish mumkin, qolaversa, bolaning oz
tengqurlari misolida emas, ko‘chma obrazlar, majoz va
ramzlar misolida o‘zidagi kamchiliklarni ko‘rishi, anglashi
didaktik magsadlarga ham xizmat giladi. Hajviy asarlarda
qo‘llangan sifatlash tasviriy vositasi ham qator magsadlarga

xizmat qiladi. Sifatlash bolaning nutqini o‘stiradi, so‘z
boyligini oshiradi, yozma va og‘zaki savodxonlikni
shakllantiradi. ~ Ayniqsa, yuqorida keltirilgan she’rda

qo‘llangan “qirchillama qish” singari o‘ynoqi sifatlashlar
bolalar uchun qiziqarli bo‘ladi. Shu o‘rinda, shoir girchillama

qish bobo deya “qirchillama”, “qish” va “bobo” so‘zlarini
qirchillama so‘zining turli

birgalikda qo‘llash orgali

ma’nolarni bildirishiga ham ishora qilib ketadi. Ya’ni
qgirchillama va bobo so‘zlari yonma-yon kelganda, uslubiy
g‘alizlikdek tuyulishi mumkin, chunki bunda gqirchillama
so‘zining bosh ma’nosi (Qirchillama: 1 Kuch-quvvatga
to‘lgan, yetilgan. Qirchillama yigit. Hu, ana oldinroqda yoshi
ellikdan oshganiga garamay, haliyam girchillama vyigitday
daroz bo‘yini tik tutib, To‘lamat mo‘ylov ketyapti.

S. Anorboev, Oqsoy. ...qirchillama yoshning besh-o‘n
yili shunga sarf bo‘ldi. M. Qo‘shjonov, Diydor)dan biroz
siljish bo‘lib, bolaga so‘zning ikkinchi ma’nosini ham
o‘rgatadi. Ikki so‘zning orasiga tushgan qish so‘zi esa
“masala’ning boshqa tomonini ochib beradi, ya’ni bolani
so‘zning navbatdagi ma’nosi bilan tanishtiradi: 2. ko‘chma
avjiga chiggan, kuchaygan, gahriga olgan, gattiq (sovuq yoki
qish haqida). Shunday qirchillama sovuqda cho‘lga kelish
zarurmidi? Y. Mugimov, Matonatli kishilar. Qirchillama gish
pallasi uni gishlogga olib borish ham giyin edi. O. Husanov,
cho‘lda... qish bo‘lganda ham girchillama kunida... tug‘ilgan.
Sh. Xolmirzaev, Saylanma [10].

Muazzam Ibrohimova ijodida ko‘zga tashlanadigan
yana bir narsa — ijodkorning so‘zga botirligi, u hajviy
mavzuda yozadimi yoki didaktik xarakterli she’r bo‘lsin, unda
neologizmlar, qisman she’rga yot bo‘lgan so‘zlardan
foydalanishga qo‘rqmaydi, cho‘chimaydi. Shoira so‘z
mas’uliyatini his qiladi, albatta. Qo‘rqmasdan zamonaviy
so‘zlar, kompyuter sohasiga oid atamalar yoki yuqoridagi
she’rda keltirilganidek, Ronaldo, Messi kabi she’r mazmuniga
oid so‘zlarni qo‘llaydi, bular bolalarni qiziqtiradi, o‘ziga
tortadi. ljodkorda bayonchilik bor. ljodida bayon uslubidan
foydalangani sabab ham she’rlar biroz cho‘zilib ketadi.
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Bolalar psixologiyasiga ko‘ra, ular tez zerikib qoladilar.
Bolalar uchun asar yozayotgan galam sohibi zimmasida ulkan
mas’uliyat bo‘ladi. Bolani tabiiylik bilan kuldirish juda qiyin,
u soxtalikni darrov sezadi. Lekin undagi hayratni so‘zlarda
ifodalash uchun she’r ming chig‘iriqgdan o‘tishi kerak bo‘ladi.

Demakki, bolalarni tarbiyalashda adabiyotning
kuchidan — didaktik gimmatidan foydalanish samarali.
Asarning didaktik, ma’rifiy g‘oyalar tashishi esa unga
ijodkorning ganchalar teran mazmun yuklay olishiga, uning
mahoratiga bog‘liq bo‘ladi. Adabiyotga muhabbatni insonda
shakllantirishdagi ilk vosita 0‘laroq bolalar adabiyotiga e’tibor
berish, uning ahamiyatini chuqur anglab yetish bugungi
bolalar adabiyotini tadqiq qilishdan boshlanadi.

Shoira ijodida jonlantirish, intoq, sifatlash kabi tasvir
vositalaridan keng foydalanadi. Aslida bolalar tasavvurini
boyitish, ularning so‘z boyligini oshirishda sifatlashlardan
foydalanishning  ahamiyati  nihoyatda  katta.  Shoira
she’rlaridagi jonlantirish asosida bolalarga pand-nasihat giladi,
tarbiyalaydi. Intoq san’ati bilan go‘zal estetik she’rlar yaratadi.
Sifatlash orqali ma’rifiy g‘oyalarga — bolalarga bilim berishga
harakat qiladi. Yuqorida ta’kidlanganidek, Muazzam
Ibrohimova asl kasbi shifokor bo‘lgani sababli ham uni
gizigtiradigan masala — bolalarning salomatligi masalasi. Shu
sabab ham she’rlaridagi obrazlar tishlar, inson tanasining
a’zolari va hokazo. Shoir obrazlardan so‘z mas’uliyatini his
gilgan holda foydalanadi. Yangilikka intiladi, bu yo‘lda
tajribalar gilishdan tap tortmaydi. Shoira bolalar oldidagi asl
vazifalarini teran anglaydi. Ularga nima tortiq gilmogchi
ekanini anglagan holda ishga kirishadi.

Bolalar she’riyati yo‘nalishida ijod qiluvchi shoirlar
ko‘pchilikni tashkil etmaydi. Aynigsa, yosh ijodkorlar safida
ular barmoq bilan sanogli. Mana shu omil ham bolalar uchun
ijjod gilish ganchalik mashaqqatli ekanidan dalolat berib
turibdi. O‘zbekiston Yozuvchilar uyushmasi va “Ijod” jamoat
fondi tomonidan saralangan yosh ijodkorlarning she’riy,
nasriy kitoblari “Birinchi kitobim” ruknida 10-20 ming
nusxada chop etib kelinadi. Bir necha yillar davomida chop
etilayotgan to‘plamlar orasida bolalar she’riyati yo‘nalishida
atigi 3 ta kitob nashr gilingan: Tursunboy Adashboev

muharrirligi ostida Zulfira No‘monovaning “Osmonning
fanori”, Tursunboy Adashboev va Zahro Hasanova
muharrirligi bilan  Azamat Xudoyberganov, Dilnoza

Tillaboevaning “Uyalchang chuvalchang” va Dilshod Rajab
muharrirligi ostida Naima Anvarova, Mo‘tabar Hasanova
hamda Mohidil Abdullaevaning “Raqqos yaproqlar” she’riy
kitoblaridir. Bugungi davr bolalar she’riyati va bolalar
she’riyatining davomi deya e’tirof etilgan ushbu kitoblardagi
yuqoridagi magsadlarga xizmat qiluvchi hajv elementlari,
ulardagi shakliy va mazmuniy izlanishlarni tahlilga tortish
o‘rinli. Zero bugungi bolalar adabiyotining yosh vakillari
bolalarga ganday asarlar taqdim etishayotgani, ulardagi
obrazlar va shakliy izlanishlar tadqiq etilishi har tomonlama
giziq. Hajviy asarlarda jamiyatdagi illatlarni, yomon xulgli
kimsalarning kirdikorlarini yagqol fosh etish uchun voqealar
bo‘rttirib  ko‘rsatiladi, mubolag‘a, fantaziya, sifatlash,
o‘xshatish, qarshilantirish kabi badiiy tasvir vositalaridan keng
foydalaniladi [4].Ushbu uch to‘plamdan joy olgan she’rlarning
havjiy xususiyatlari, ulardagi hajviy obrazlarda yangilanish
kuzatiladimi kabi savollarga tahlillar orgali javob topish
mumkin bo‘ladi.

Zulfira No‘monovaning “Osmonning fanori” nomli
kitobi 2015-yil chop etilgan. Kitobga tanlangan nom bolalarni
osmondagi oyning yana bir xususiyatini bilan tanishtiradi:
endi oy osmonning fanori, tunlarni yorituvchi chiroq o‘laroq
ularning ko‘z oldida gavdalanadi. Fanor so‘zning mumtoz
qo‘llanishi ham bolalarga yangicha tasavvurlar beradi.
Og‘zaki nutqda wularni «fanar» tarzida ishlatuvchi
kichkintoylar endi so‘zni to‘g‘ri qo‘llay boshlaydilar. Shu
nomli va boshqa she’rlarda muallifning shakliy izlanishlari
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yaqqol ko‘zga tashlanadi. Oddiy, sodda qofiyalarga “boy”
bolalar she’riyatidagi muallif qo‘llaydigan ‘“shirmoyga -
chaygan”, “bunchalar — g‘unchalab”, “davrani — aylanib”
singari yangi qofiyalar ana o‘sha shakliy izlanishlarning ilk
ko‘rinishi sifatida namoyon bo‘ladi. Falsafadagi shakl va
mazmun  birligini  inobatga olgan holda mazmuniy
yangilanishlarni ham tahlilga tortish va bolalar adabiyotida
milliy-madaniy va ijtimoiy-ma’rifiy tajribalar ifodasi bugungi
yoshlar ijodida qay darajada ekanligini aniglash adabiyot
uchun muhim masala sanaladi.

To‘plamdan o‘rin olgan navbatdagi “Yaproqcha”
nomli she’r biroz zaifroq. “Aql bovar qilmaydi” birikmasining
o‘rni almashib, “bovar qilmaydi aql’ tarzida qofiya talabi bilan
keltiriladi. Yakun puxta emas, anglashilgan mazmunda ham
ravonlik yo‘q. Ammo g‘unchalab — bunchalar singari original
qgofiyalar Kishini quvontiradi. Shoirning hamon izlanishda
ekanini eslatib turadi. Odatda, bolalar uchun oson qofiyalardan
foydalanib she’r yozadilar. Yo‘q, ayni damda bolalar texnika-
texnologiya zamonida yashab turib o‘rganayotganlari oldida
biroz qiyin qofiyalar hech narsa emas. Endi ularga
murakkabroq tushunchalarni ham o‘rgatish kerak va bu yo‘lda
adabiyot karvonboshi bo‘lishi lozim. Soddaroq, osonroq deya
ularni jiddiy asarlarni hazm qila olmaydigan “dangasa” qilib
qo‘yish also yaramaydi. Shunday ekan, mana shu katta ishlar
yosh ijodkorlarning jajji gadamlaridan boshlangani ham ancha
durust. Shakliy izlanishlar mazmuniy rivojlanishlarga zamin
bo‘lishiga umid qilish mumkin.

“Shodlik sasi” she’ri butun she’r. U tonggi go‘zal
umid kuyi bilan boshlanadi:

Quyosh tongning ostonasida

Umid bilan eshigin qoqar...

(“Osmonning fanori”, 9)

Derazadan esa oppoq libosli kun jilmayib bogadi,
demak, kun, tong bitta uyda yashar ekan-da o‘ylay boshlaydi
bola. Keyingi paytlarda bolada fantastik, bolalarcha ulkan
tasavvurni shakllantirish adabiyotda kam uchraydi, bunga
ikkinchi darajali masala sifatida garash avj oldi. Lekin bola
tasavvuri bilan bola, uni boyitish lozim. Qanday? Shu singari
she’rlar, ularning tahlillari orqali. She’rdagi quyidagi misralar
ham g‘oyat ahamiyatli:

Gullar yuzin yuvganda shabnam,

Quyosh ko‘rar o‘zining aksin.

(“Osmonning fanori”, 9)

Aslida, shabnamda quyosh butunicha akslanmaydi.
Shunday ekan, bu misralar xatomi? Axir, quyosh o‘zini mitti
shabnamda qanday qilib butunligicha ko‘rsin? Yo‘q, aksincha,
shabnamda quyoshning zarralari, nurlarini  ko‘rishimiz
mumkin. Butunni gism orgali ifodalash, zarrada borligni
ko‘rish, tasavvufiy ma’no kasb etadi. Jahonga mashhur va
maktab darsliklari orqali tanish bo‘lgan “Kichkina shahzoda”,
“Qutbdagi gunafsha” asarlari yoki jadid bobolarimiz bolalar
uchun yozgan “O‘quv kitob(i)’dagi hikoyalar katta mazmunni
yashirmaganmi? Bolalar adabiyoti aynan mana shunday
teranlik kasb etishi kerak emasmi aslida? Aynigsa, bugun.
Bolalarga osonlik, murakkablikni yengishni shakl yordamida
ta’minlash mumkin. Ammo mazmun-mohiyat chuqur bo‘lishi
shart, tagdor va teranligi bilan bolaning yodida qolishi kerak.
Bola bugun u she’rlarning mohiyatini anglamas, lekin
xotirasiga muhrlangan she’rni keyinchalik, ongi o°sib, boshqa
nigoh bilan garagach, albatta, tushunib yetadi. Yuqorida ham
ta’kidlanganidek, bolalar adabiyoti namunalarida mumtoz
adabiyotga xos xususiyatlar, tasavvufga xos xususiyatlar aks
etishi bu juda katta yutuq. Aslida, adabiyot shunday bo‘lishi
ham kerak, aynigsa bugun bolalar adabiyoti deyarli fojiaga

aylanib qolgan bir paytda. Sababi bugun umumadabiyotda
ham bir gancha asar namunalari borki ularda tasavvufiy
mazmunni ko‘rish mumkin. Shu jihatdan bolalar adabiyotiga
ham mana shu xususiyatning Kirib kelishi anchayin zafarli
qadam bo‘ladi. “Shodlik sasi” she’ri tamoman ovozga
qurilgan, unda ovoz elementlari ko‘p uchraydi: bulbulning
sayrashi, yaproglar shiviri, tongning raqgsi... Bu she’rni
sarlavha (sas)dan kelib chigib tahlil gilishga yordam beradi.
Sababi she’r tahlilidan uning nomi alohida ahamiyat kasb
etadi.

“Qaltis o‘yin” she’ri didaktik xarakterda deyish
mumkin. She’rda qora bulutlarning tongdan boshlab to‘polon
gilayotgani tasvirlanadi:

Tongda qora bulutlar

O‘ynashar berkinmachoq.

Kalla solib bir-birin

Qilishar burnin pachog.

(«Osmonning fanori», 15)

Jonlantirish Zulfira ijodida yetakchi o‘rin tutadi,
golaversa, u majozdan ham unumli foydalanadi. Ya’ni uning
yozganlarida masalga xos xususiyatlar aks etadi. Ma’lumki,
masal — majoziy xarakterga ega bo‘lib, nasriy yoki she’riy
shaklda yoziladi. Uning asosiy gahramonlari turli hayvonlar,
narsa-buyumlardan iborat. Bular ramziy-majoziy ma’noda
qo‘llanib, insonlar fe’l-atvoridagi turli xususiyatlarga ishora
tarzida keladi. Masalning asosiy xususiyati shundaki, u to‘liq
ma’noda tarbiyaviy maqsadga yo‘naltiriladi [ 3].

Zulfiraning she’rlari majoziy-ramziy xarakterga ega
ekani va ularning aksariyati tarbiyaviy ahamiyat kasb etgani
uchun ham uni masalga yaqin deb aytish mumkin. U yozgan
she’rlarda gahramonlar asosan bolalar emas, balki tabiat
hodisalari, atrofdagi yaproglar, daraxtlar, narsa-buyumlar,
mana shu xususiyati bilan uni “tabiat kuychisi” desa bo‘ladi.
She’r davomida galtis o‘yin tabiat hodisalariga ko‘chib boradi.

“Kungabogar” nomli she’rda bolalar havas qilish
kerakligini o‘rganishadi. Emishki, kungaboqarga “o‘zlari
marjon tishli bo‘lsa ham jo‘xorilar havas qilishar ekan”. Hatto
ularning ko‘ngli uzun sochli bo‘lsalar ham to‘lmayotgan
emish. Havas qilishning chegarasi bo‘lmaydi, insonda
go‘zallikka, yaxshilikka ehtiyoj bor va uni qondirishda havas
muhim o‘rin tutadi. Yaxshi tasvir, ammo birinchi band
tahrirtalab, kungaboqarga qarata “yo‘q sira kam-u ko‘sting”
deyish tushunarsiz. Kam-u ko‘stlariga qaramay, bolalar
adabiyotiga yangi bir sahifa ochishga intilayotgan ushbu ijod
namunalari tahlilga tortilishi, bolalar “iste’moli” ga arzirlimi
yoki yo‘qligi keng muhokama qilinishi kerak, albatta.

Zulfira No‘monova ijodida hajviy she’rlar kam.
Muallif ko‘proq bolalar xayoloti bilan ishlaydi. Ko‘p
o‘ynoqilik qilmaydi, bolalarga nimadir o‘rgatishga harakat
giladi. Tabiat tasvirlari bilan she’rlarini, bolalar tasavvurini
ham boyitadi. Ularning tasavvur sarhadlarini kengaytirishga
urinadi. Uning she’rlaridagi  qahramonlar:  yaproqlar,
chagmoq, bulutlar, yomg‘ir, bolalar, ba’zan narsa-buyumlar.
[jod namunalarida asosan jonlantirish, o‘xshatish, intoq,
sifatlash kabi she’riy san’atlardan foydalanadi. Hajviy
she’rlarining aksariyati didaktik xarakterga ega. Zulfiraning
ijodidagi ayrim shakliy va mazmuniy izlanishlarni keltirib
o‘tdik. Bolalar adabiyoti mazmun yangilanishiga muhtoj.
Bunga Zulfiraning ijodi ham misol bo‘la oladi. Mavzular tor,
keng ko‘lamli emas. Yuqorida “Tush” mavzusida keltirilgan
bo‘lsa, osmonning eshigi ochilishi, qishda derazaga rasm yoki
dastxat chizilish holati ko‘plab ijodkorlar ijodida uchraydigan
tasvirlar. Shakliy izlanishlarga kelsak, ular mazmunga ta’sir
etmasligi, ya’'ni salbiy ta’sir etmasligi kerak.
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Today, the consistent study and understanding of humor as a linguistic reality plays an important role in the field of cultural
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JIMHI'BOKYJIbTYPHBIN AHAJIN3 AHIJIMUCKUX U Y3BEKCKHX LIYTKOB
AHHOTAIHS

CerosiHs mocieqOBaTeIbHOC M3YyYCHHE W MOHUMAHUE IOMOpa KakK S3BIKOBOW pPEAbHOCTH WIPACT BAXKHYIO POJb B 0O0JaCTH
JIMHTBOKYJIBTYpoJioruu. KOMop - Heo0X0oIuMoe yCIIOBHE OOIICHHUS, HO OH HEJIOCTATOYHO OMKCaH. B MaHHO# cTaThe BhIpaXkaeTcs
HEOOXOJIMMOCTh UCCIICIOBAHMS INMYTOK HAa aHTJIMUCKOM M Y30CKCKOM S3bIKaX C TOYKU 3PCHHS JIMHTBOKYJIBTYPOJOTHU H3-3a
MEXKYJIBTYPHBIX KOMIIETCHIIMI U IPOOJIeM ¢ MOHUMAaHUEM CMBICIIA IITYTOK BO BPEMS pa3roBOPOB.

KiroueBble cji0Ba: aHEKIOTHI, JHHIBOKYJIBTYPHBIH aHAlU3, CIOBECHBIC WIPHI, STHUYECKUEC aHEKIOTHI, CApPKACTHUYECKHE
aHEKIOThI, aJIOTU3MEI.

HHIJIN3 BA Y3BEK XASHJIJIAPUHUHI JIMHIT BOMATAHUI TAXJIAJIH
AHHOTanUs
ByryHru KyHJa Xa3WJIHU JIMHTBUCTUK BOKEIMK CH(ATHIA M3YWI TAIKUK KHUJIMII Ba QHTJIAII JIMHTBOKYJITYPOJOTHS KECHMHA
MYXHM YpHUH 3rajulaMOKia. Xa3usl 0y — MYJIOKOTHHHT 3apypHid MapTH, OMPOK y eTapiu Japaxana TaBcud xumuaMarad. [y
Ooucnan, ymoy MaKoJia HHIJIN3 Ba Y30eK THUIapuIa MaJaHUATIapapo MYJIOKOT Ba cyx0aTiap skapaHuaa Xa3WUIapHH TYITYHULIT

OuaH 103ara Kelagurad MyaMmmonap cababmim, TMHrBOMaJaHuK HyKTau Ha3apAaH TaAKUK KAINII 3apYPUSTHHU EPUTATIN.
Kanur cy3aap: xazuwinap, JMHIBOMaJAaHUHN Tax)IMi, CY3 YHHHIApH, STHUK Xa3wllap, KHHOSIM Xa3uiap, aloru3mMiap.

Kupnm.  Xo3upru  KyHUMH3Aa — MaMIIaKaTHMH3
Tapakku€TH HYnuaa XOpKuM Jamnariap OwiaH anokanap
YpHATHINIIN, TypiH XaMKOPJIMKIAPHUHT amanra
omMpwmiy, Oapya coxamapiard anokanap, WKTUMOUM
TapMOKJIapla  XanKapo  Cy3MallyBiap  THIIIYHOCIAp
3MMMacura yikaH MachynmusaT tokmaian. Ly cababman xam
JaBIATAMHU3 pax0apyd TOMOHHAAH TabIMM COXACHTa YIKaH
9pTHOO0pP KapaTHIMOKHa. PecrmyOmukammsna Qaomusar omud
Oopaétran Oapya TabJIUM MyacCacalapHHUHT PHUBOKIAHUIIN
Ba )KaxOoH Tayabiapura ’xaBo0 OepuiM Hynuma UCIOXOTIap
amaira OIIMPHIIMOK/A. Xypmatiu [Ipe3unenTumus
TabKUJUIAraHIapuaek: XaMMmamusra aéHKH, TapaKKHETHUHT
TamaJl TOIIM XaM, MaMJIaKaTHH KyJpaTiv, MWUIATHH OYIOK
KWITaIUTaH Kyd XaM Oy — wiM-(aH, TapiuM Ba TapOUsaup.
Opranru KyHHUMH3, BartaHuMusHuHr EpyF MCTHKOOMH,
OuprHYM HaBOAaTHa, TABINM TH3MMH Ba (ap3aHUIapUMH3Ta
Oepaérrad TapOusiMu3 OrtaH yambapvac OOFIHUK.

Iy xymmamam, Y36ekucTon  PecryGnukacn
Koucrurynuscu, V36ekncron Pecnybimkacu
[Ipesunentununar Onuit Maxuiucra MypojkaaTHOManapu Ba
2017 imn 7 despanms KyH:m Y30ekucToH Pecry6imkac
IIpesunentn  IlaBkar  Mup3uéeBHUHT «V36exncron
Pecnyonmkacuamn sTHaJa PYBOXKIIAHTHPHIL Oyitrmua
Xapakatiap crparerusicu Tyrpucuia»tu dapmonn, «Emmapra
oung JlaBmar jmactypm», sHTH Taxpupparu  «Tabmmm
Tyrpucumayru Konyru, V36ekucToH  PecryGiauKacHHHHT
2019 #un 29 oxrabpmarun «Mnm-¢an Ba wiMuil daomust
Tyrpucugayru YPK-576-conm KOHYHH, V36exncron
Pecnyonukacu Ilpesupentununr 2020 imn 29 oktabpaaru
«nm-panau 2030 Hunnraya PUBOKIaHTUPHIIT
KOHIIENIIMACHHN  TacauKiam  Tyrpucuia»ru [1P-6097-con
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®dapmonyiapy  WiIM-(GaHHH — PUBOXJIAHTHPUILTA
MYXUM KaJlaMIHp.

KyHpanuk MyJnoOKOTHHMHT Kyruiab Kuppaiapy Hadakat
Tapuxaa, Oamku OYryHMH KyHIa XaM 4YyKyp ypranuo
KenuHaau. MabiayMmku, OyHEmarn Oapya TWUIAp TYXTOBCH3
paBuma SHrWiIaHUO Ba calikamwmaHn® Oopaau. SHTH
TeXHOJIOTHSUTAPHUHT SIPATHIIHIIN, yaap OminaH OOFIHK cy3map
Ba xapakariap, ¢akar Oup THiara SMac, Oanku Oomrka
THJUTApTa XaM TabCHp JTagu. AWHHKCA, WHTEPHETHHHT
PHUBOKJIQHUIIM Ba XaJIKapo MYJOKOTJIAp THJUIAPHUHT OWp-
Oupura TabCHPUHHU OPTTHPAU. VDKTHOMI TapMOKIaru TypIiu
MYJIOKOTJIap FOKOPHIATH OWITUPWITaH (DUKpIApHHUHT SKKOJ
nanuiuanp. ByryHr# KyHAa XaswiIHU JIMHTBHCTHK BOKEJHK
cudaTrma  W3UMA  TAAKUK <~ KWIMII ~ Ba  QHIJIANI
JIMHTBOKYITYPOJIOTHS KECHMHJa MyXHM YPHH 3TajllaMOKIa.
Xazun 0y — MYJIOKOTHHHT 3apypHil IIapTH, OUPOK y eTapiu
Japaxaga — TaBCH( — KWIMHMaraH. XasWIHHHT  TypiH
IUCKypenapia  KypuO — UMKWIMIINra  Kapamai, YHHHT
JUHIBOMAJAHUH  aXaMUATH, MYJIOKOTAA  KYJUIAaHWJIMIIN
3aMOHaBUH TUJINTYHOCJIMKAA Tyna ypranunmaras.
TunmyHocauk Ha3apusicu Kabu, MaJlaHUATIApapo MYJIOKOTAA
XaM Xa3WUIapHU TYNIYHMAaclIWK OKMOaThzaa ro3ara KelaguraH
cyx0aTmard aHTJAMMIMOBYIMKIAD €YUMH Aoii3ap0 OYymub
KoIMoJa. Xe4 KHMra CHp O5Mackd, Xap OWp Xank Ba
MIJUIATHUHT ¥3Ura xoc OynraH mbOopaiapw, »Kymilanapd Ba
anbaTTa, (akaTriHa yuia MuWUIaT TYLIIYHAIWIaH Xa3uiulapu
MaBXyJl. bup TUIHMHr OomiKa Twira TapXHMacH, yHAa cy3
Tap)KUMacuruHa Oynu6 Konmail, Oalkd MabHO Tap)KUMAcH,
SBHU Xa3uJ MasMyHUHHM Y3rapupMail §3 MabHOCHIA cakiaab
KOJIMII MyaMMOJIApHHH THIITYHOCTHKAA KYpUO UMKMIUIIHHI

Ky#uiran
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Ba caMapaiy ycyJurapaaH QoigasaHran Xoia e4uM H3JIaIHu
TaK030 3Taju.

Jyné mukécupa KeHr TapKajJaéTraH WHIVIM3 THIH
THIIIYHOCTIAp TOMOHMIAH THHHUMCH3 Ba TYypiIH coXajiapja
TaxXJIMI Ba TAAKUK KWIMHAETraHWra Kapamai, YHUHT Xauu
ypranmwiMaraH Kuppaitapu TajaiirmHa. MHrom3 Ba  §30ex
THJUTapH opacuzaa Hadakat GOHETHK EKM rpaMMaTHK (apKiap
MaBXyJa, OygapiaH TalKapd MaJaHUATIapAard TagdoByTIap
cyx0art xapaéHura 6eBOCHTa TabCHP TANN.

WHrM3 TUAMHMHT TapKajdWIl{, IIy THJIHUHT 3racu
OYIMUII XaJIKHUHT OETaKpop Xa3wUIApUHH XaM AyHEra EUmm.
By »ca uWHIIN3 XanKMHMHT MaJaHUSTH Ba PYXUSATHHU
aHrmamra épnam Oepau. Baxomanrku, Oy xasmwuiap Typid
MaJaHUATIAp CcoXuOnmapu OynMum OoImKa MuJUIaTIap
TOMOHHJAaH ¥3 MabHOCHAArn Kabum OaxoslaHaBepMaiimy.
WHrm3 xanky KaHdanap OSKUIAni OYJIMacwH, yJapHHHT
xaéTra HEICOaTaH Xa3WwIOMY3 Kapalllapy ce3mIapiy apaxana
okopu. by xakna nemuc €3yBuncu Xan [lon mynnait €3anu:
“Kungnuit xankKHUHT Xa3wira OYiaraH Kywid Ba TabCHPIU
Tk MaBxya” [1].

WHrnmm3 MuanaTd  yHUHT KUAOUN  KYpUHUILUAAH
Xyloca  UYHKApPraH  XOJa  Xa3sWIHH  TYIIyHMAaciHKAa
TYMOHJIaHHIIIHY y3ura HucOaTaH Xakopat 1e0 Xucoomanmu.

“bolka MHUJIATIap TabCHPYaH Ba 3auQ), WHIIH3IAP
Jca KYI HapcaHW Xa3wll YpHHAA KaOysl KWiIaaud Ba yJIapHU
(hakaTriuHa Xa3wigaH WUPOK Ae6 Xucobmam ynHakaMura xaga
Kwtagn” 1e6 ¥3 GukkprapuHu OWIIUpaand MHTIIU3 IOMOPHUCT-
&zysuncu XK. Mukem[2].

Iy cababmaH XaM yJIapHU aHIJIAIl HHTIH3 THIMHA
TYIUK ~ y3namTHpMaraH — ogaM  y4yH  OHp — KaH4a
KUHAMHYMIMKIAPHU TYFIUPAIH.

WMurnus xaswinmapu Typau  cy3  YiluHnapu, Kyno
MabBHOJIM CY371ap HIITUPOKUAATH Xaswulap Ba MapOHHMIIAp,
apHE OMp Xapd Eku ToBym Ownman (apk KWIyBYH Cy3Iap
WIUIATIINIIA HaTHOKacHAa XOCHI OymaguraH XaswUIapHH Y3
n4ura ogagu. Macanas:

Help! We are sinking.

What are you thinking about?

Oxopunarn xyminana “sinking” cy3u “thinking” cy3n
OWiIaH aaITHPUII HATHKAaCHAA Xa3Hil XOCUII OYIMOKIa.

WHrnu3 tunuaary anabuéTinapHu Tap)KuMa KWJIMII Ba
YHU MabHOCHMIa Y3rapTHPHII KHPUTMaraH XOJJa BOKEIUKHH
Oopuya yKyBuMra eTrka3umb Oepa OJHMIN THIMIYHOC EKU
TapKUMOH/AH yIKAH MaxopaT Tana® Kuiamd. “Yara Twigaru
Xa3WUIApHU aHrIad eTHII MIUIATHUHT (ebi-aTBopH OmiaH
y3Buit 6ormuK” [3].

WHrmms Xa3wmapuHUHT Y31Ta X0C KUXaTIapuIaH sSHa
OMpu IIyKH, yJap XaTTo Y3 KaMYWIMKIApW Ba XaToJiapu
yeruaaH xaM Kynaawnap. lynra yxmam mucomtapaan 6upu
Emmzaserra Il muar AKIL ra tampudu naBoMunma comup
O6ynran. MwuuOap Ba MHKPOGOH KHPOJIMYAHUHT Oyiiura
HUcOaraH  OamaHn — ypHaTmiaranu — caba®,  KOHTpecc
UINTHPOKYMIAPHUTA YHUHT (aKaT OO KHHNMHUTHHA KYpPHHAIH.
Keiinarn rtampudaa myHn Hazapaa TyTHO KdAponuda Y3
HYTKUHH KyWHJarn cy3nap OniaH OOIaim.

Dear gentlemen, | hope you can see me now.
(Xypmatiau sxkanoGmap! YMuL KWlaMaHKH OJHAW MEHH
Kypsmcus)

Ymoly cy3napaaH KeinH HIITUPOKYMIAP XaHIOH OTHO
Kynamiap [6].

Xa3WUIApHUHT KyHAAIUK XaéT[a WIUIATHITaHd KEHT
Tapkairan OYyim0 yHAa cyxOaTmonuiap OXHPTH — CY3HH
WIIUTATUINTA Ba CyXOATAOIMIHHN OOImH OepK KyJara KHPUTHUIITa
ypuHagunap. byHaa Xasuna KMIyBUM Ba Xaswil KWIMHAETTaH
omaMm Oy cy3mapHM KaHAail Kywiamu Ba KaOyn KHJIMIIH
Myxum|[7].

Xaswmiap “saxmu” Ba “Kantuc” Typnapra OYnuHUO,
SIXIITY Xa3wuiap KaiduaTau kyrapagn. MacanaH:
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Jlonnon MeTpocua Kywid cel BakTHIa HYIoBYMIAp
OTOXJTAaHTUPHIIIH:

Temple Station is closed because of unprecedented
behavior of the passengers. They refused to leave the station
because of the rain. (Temmn Oekatu #HyIOBUMIAPHUHT
TapTHOCU3 Xapakariapu cabab &mmmau. UyHku ymap cern
cabab GekaTHH TapK STHUIIHU Paj dTIIap)

Kantruc xa3mn GomkasapHUHT OaXTCH3IIUTH yCTHIAH
kynaau[8]. Macanas:

There are some Ken Bigley Christmas crackers
available. They’re the same as normal Christmas crackers
except you don’t get a hat. (Corysra 6up kanua Ken burmu
NaKWIIOKIApH  YMKapuiraH. Ymap  Xap  JDOMMTHIEK
HaKUIAOKIap, Gakar KaIImoOKCU3)

Ken burmm Oponna wnmoBun ueHrmms 6ymu6, 2004
Huiama acupra ONMHAAW, KOYMINra ypHHTaHIAa TYTWIaTu Ba
Gown TaHUIaH XKya0 dTHIaau [4].

AKCapuaT =~ MHIVIM3 ~ XasWUlapd — MabiyM  Oup
rypyxjaapia oupramany. Ynap Kyiuaaruiap:
ethnic slurs — MuaTHUHT MagaHusATH Ba (ebi-

aTBOpUHU U(OATOBYN ITHHUK Xa3uiuiap. MacasaH:

“Amepukamuk Typuct JloHmon O6yitnalb caiipOoH
Ownan KyJanapHu Ke3Mokia. CH3IapHUHT MaMJIaKaTHHTH3[a
XaMMacH KHYHK Ba TOp — JeIM TYpPUCT — arap MaHa Iy OMHO
OM3HHMHT MamJlakaTna Oynranma YH OapobOap Oamanm Oymap
311 — 6up OMHOHM Kypcatuo.

lanuarns TYFpu — XKaBoO Oepau cailpOoH — Oy aKiIH
3au¢map mupoxoHacu”

dry humour — kuHOsIM Xaswuiap, OyHAa HHKOO
ocTHza Ma3ax Hazapja TyTwiaau. MacanaH:

“Tamaba mpodeccopaan Mapy3ajaH YHKUO KETHII
YYyH WKO3aT CypaMoKna. YHra jaBoOaH mpodeccop xyna
xupinit oxanraa “I am sure it’ll break my heart, but you may
leave”, apHU “AMHMHMaHKH, Oy MEHUHTI KYHIJIUMHH BailpoH
KWJTaIH, JICKAH KeTHIIMHTA3 MyMKHH — 1e0 %&aBo0 Oepau.

shaggy-dog stories — kyiry anorusmiapra acociaHrad
xasunap. Macanas:

“WNHrmm3 nopau xyHad keTui apadacuna, Xu3MaTkop
yHIaH cypagu: “XKaHOoO, arap XOHMM CH3HHMHI EHHHIH3ra
MeHH robopaauran Oyica CH3HM KaepJaH W3Jaml Kepak
9MACIUTMHYU aUTHHT”.

banana-skin humour — enrun xasusiap. Macanas:

“What did the tie say to the hat? — You go on a head, |
will hang around!” (Byinabor kanmmokka Huma neau? — (Cen
Gomra uuk, MeH mry atpodma Oymaman) éxyn “Why is the
letter T like an island? — Because it’s in the middle of water
(mera T xapdu opomra yxmaiiqu? — (UyHKH y CyBHHHT
ypracunma) [9].

V3bex Xanku KaguMIaH Xa3HI-MyTOMHOAHH Xy
KypunM OWiaH axpanud Typaau. ACKUSYWIMK, TYpIH XHI
natudanap, XaXBUsUIap Ba KU3MKYWINK CaHbaTH OYHHHT
AKKON JAIIMIHD. Y3apo Cyx0aT sKkapaSHiaphia OMia
ab30JapH, OYCTIap, KYHHU-KYITHUIAP, XaMKacOlap Ba XaTTo
OeroHamap XaM MIAXCHATra TEeTMaWIWraH IYCTOHA Xa3Wil
KIIagumap. Y30eK XalKMHHHT Y3Mra XOC MaJaHHATH YHHHT
Iy KaMTapoHa Xaswlapuaa XaM Y3 aKCHHH TOIajH.
MamnakaTiMH3a amanra OMMPHIAETTaH KaTop HCIOXOTiaap
OyryHT¥ KyH/a JaBJIaTHMH3HUHT j)KaXOH MUKECHIA 3 YPHUHN
SraJIallliHU KY37a TyTaJu.

XyJsioca ypHHIA OIYHH aWTHO YTHIN KEPaKKH, HHTIIH3
Ba ¥30eK THIIapuIa Xa3WJUIAPHUHT JINHTBOMaIaHUH TaXJIHIIN
non3ap6 xucoOnmanuO, OyHIa TYpJH TAIIKWIOTIAP YpTacHaark
OycroHa cyxOatnap, KojaBepca, WXTHMOHMII TapMoKiapia
amaira OLIMPWIaAUraH cyxOariapiaa Xa3wUIapHU TYLIYHHUII
ylapHH VYpraHuil Haszapaa TyTuiaad. bup kapamna Oy
9bTHOOPra MOJMKICK KYpHHMAacaaa, Xa3wiHH TYIIYHMACIHK,
SBHH KOOMH MabHOMA KYJUTAHWITAH Xa3WJIHU aHTJIaMaCIIUK
cyx0at >kapaéHua TypiH canOuii OKUOATIapHH OJIMO KETUIIN
MyMmkuH. CyxOarmouuiap TOMOHMJAH TYFPU —TaHJIaHTaH
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SKBHBAJICHT )KyMJIanap, ’bHH MabiIyM OHp XaJK MaJaHHSATHTa  MyXHMIUP.
X0oc Oynran Xaswuiap OpKaiu (UKPUHU TYUIYHTUPHUII XKyZAa

apwNE

~
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ZAMONAVIY TILSHUNOSLIKDA ONOMASTIKA TAMOYILLARI
Annotatsiya
Ushbu magolada dastlab turdosh va atogli otlarning bir-biridan farqlovchi jihatlari haqida so’z boradi. Shuningdek, atoqli otning
0’ziga xos xususiyatlari keltirib o’tilgan va onomastika fanining bir nechta turlari to’g’risida ma’lumotlar beradi.
Kalit so’zlar: so’z, atoqli ot, turdosh ot, onomastika, onomastika fani, onomastika fanining turlari

PRINCIPLES OF ONOMASTICS IN MODERN LINGUISTICS
Abstract
This article first discusses the differences between common nouns and call nouns. It also lists the characteristics of the famous

noun and provides information on several types of onomastics.

Keywords: word, nickname, cognate, onomastics, onomastics, types of onomastics.

IPUHIUIIBI OHOMACTHUKH B COBPEMEHHOM JINHI BUCTUKE
AHHOTaLUA

B oroii  craThe

CHadala OO0CYXKJAIOTCAd pPasIH4us MEXIy

CYIIECTBUTCIbHBIMH  HApULATCIIBHBIMA W HUMCHHBIMU

CymecTBUTENbHBIMI. OH TaKXkKe IMepednciIseT XapaKTePUCTUKH H3BECTHOTO CYIIECTBHTEIBHOTO U NMPEAOCTABIAET HHPOPMALIUIO

0O HCCKOJIBKHX THIIaX OHOMAaCTHKH.

KuroueBnble ciioBa: CJIOBO, IIPO3BUILIEC, POACTBEHHOEC CJIOBO, OHOMACTUKa, OHOMACTHKaA, BUJAbI OHOMAaCTUKH.

Kirish. So’zlar va frazeologik iboralar umumiy nom
bilan leksik birliklar yoki so’z belgilari deb nomlanadi. Inson
so’z belgilaridan xaqiqatni 0’z qarashlarini ifodalash uchun
foydalaniladi. So’z belgilari insonning kuchni tejash,
mulokotning qulayligiga intilish natijasi xisoblanadi: agar
biror shaxsning e’tiborini ma’lum buyumga qaratmoqchi
bo’lsa xar safar uni shu buyumning oldiga olib kelib uni
kursatish shart emas. Predmedga bunday ko’rsatishni so’z
bilan almashtirish mumkin (yoki bir nechta so’zlar bilan).

Shu bois so’z belgilari 0’z shakli va ma’nosiga ega,
so’z belgilari shakli ikki xil: tovush (fonetik) va yozuv
(grafik). Bu ayrim tovushlar va grafik belgilar (xarflar)ning
shartli ifodasi bo’lib, bir butunlik sifatida qabul qilinadi. So’z
belgisining formal tomoni yaqqol ko’rinadi va lingvistlar
xamda tarjimonlar eng avvalo shular bilan ishlaydilar.

So’z belgisining mazmuni esa u aloqador bo’lib kelib
chiquvchi predmetlar va tushunchalar bilan belgilanadi. Agar
s0’z belgisining mazmuni bir qadar noma’lum bo’lsa, uni
aniqlash oson emas, chunki bu belgilar shartli bo’lib, ular
predmetga turlicha ishora gilishi mumkin.

So’z belgisining shakli va mazmunining o’zaro aloqasi
tilshunoslikda nominatsiya atamasi  bilan  nomlanadi.
Nominatsiya tavsifiga ko’ra predmetlarning nomlari ikkiga
bo’linadi: turdosh va atoqli. Turdosh otlar o’zaro o’xshash
bo’lgan bir qator ko’p buyumlarni anglatadi. Nutqda ular
mazkur guruxdagi gandaydir bir aloxida buyumga, yoki
muayyan turdagi barcha buyumlarga taalugli bo’lishgi
mumkin (masalan, kema, bola, muassasa, gazeta). Boshga

turdosh otlar hagida tilshunoslikda ular tasniflovchi
nominatsiyaga ega deb aytiladi.
Mavzuga oid adabiyotlar tahlili. Turdosh ot

predmetlar sinfini atashi mumkin yoki mazkur sinf ichidagi
aloxida predmetni anglatishi mumkin.

Biroq bir buyumni o’xshash buyumlardan muloqot
sharoitidan qat’ly nazar va qo’shimcha aniqlovchilarni
qo’llamasdan ajratish zarurati tug’iladi. Bunday xolatda
mazkur predmetga boshqa o’xshash predmetni nomlash

mumkin bo’lmagan aloxida nom berish mumkin. Bunday nom
atogli deyiladi. Atogli otlar predmetni individual, aloxida
belgilash uchun mulogot sharoitiga nisbatlamagan xolda va
qo’shimcha aniqlovchilarni qo’llamasdan ishlatiladi. Atoqli
otlar individuallashtiruvchi funksiyani bajaradi.

Atoqli otlar to’g'ri (dastlabki) va ko’chma (ikkilamchi)
nominativ funksiyani farqlash lozim. To’g’ridan — to’g’ri
nominativ funksiyada atoqli otlar u individual tartibda
go’yilgan predmetni ko’rsatishga xizmat qiladi. Ko’chma
nominativ funksiya atogli otlar nomini boshga tushunchaga
ko’chiradi, va shu bois u bir qator obyektlarga xususiyat
qo’shishi mumkin buladi. Nominativ ko’chirish orgali atogli
otlarni turdosh otga aylantirish mumkin.

Atogli ot bilan ataluvchi predmet nom egasi yoki

referent  bo’ladi.  Odamlar, xayvonlar, muassasalar,
kompaniyalar, geografik va astronomik obyektlar, kemalar va
boshka turli buyumlar atokli otlar referentlari bo’lishi
mumkin.

Atogli otlarga shuningdek, kitoblar, filmlar, boshqga
badiiy va san’at asarlarining nomlarini ham kiritish mumkin.
Shuni gayd etish muhimki, atogli otlar muayyan darajada
tavsiflovchi nomlash ham xos. Chunki ular predmetni unga
o’xshash predmetlar sinfidan ajratib ko’rsatadi, demak, o’z
ichida mazkur sinfga ishorani yaqqol bo’lmagan xolatda
ifodalaydi. Shunday qilib, Bobik, Qoplon, Sharik
lagablarining xar biri mauayyan bir itga tegishli, birog ular it
lagablari bo’lganligi bois aynan ushbu atogli otni turdosh
otlarga ham o’tkazish mumkin: bobik, barbos, sharik so’zlari
individuallashtiruvchi kuchini yo’qotadi va umuman istalgan
itni ko’rsatishi mumkin.

Alohida nom qo’yishga loyiq buyumlar shunchalik
ko’pki, atoqli otlar tildagi leksik doiralardan chetda turgandek
tuyuladi. Tilshunos E. Pulgram, qayd etganidek “men o’zimga
har bir insonning ismini faqat bilish o’rnida, bilib olishga
qiziqa olmayman, chunki juda ko’p ismlar mening xotiramni
og’irlashtirib yuboradilar» [1].
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Xuddi shu tarzda mavjud bo’lgan barcha geografik
obyektlar, kompaniyalar va boshgalar nomini bilish mumkin
emas. Birog har bir shaxs xoxlaydimi, xoxlamaydimi bir
gancha shaxslar, hayvonlar va boshga jonli jonsiz
predmetlarning nomi bilan tanishishiga to’g’ri keladi. Bu
nomlar bilan ular til egalaringi qaysidir doirasiga yoki
muloqot sohasiga ma’lum ekanligini anglaydilar.

Yuqgorida qayd etilganidek, atogli otlar XX asrda
ko’plab rus va xorijiy davlatlar tadkikotchilarining tadqiqot
obyektiga aylandi. 1978-yilda Krakovda XIIlI Xalkaro
onomastik kongress bo’lib o’tdi, uning mavzusi — “Atoqli
otlar va turdosh otlar” bo’lgan. Unda atoqli otlarning
xususiyatlari, ularning turdosh otlardan keskin farglari
muhokama gilingan.

Tadgiqot metodologiyasi. Ko’plab olimlar tomonidan
turli garma-qarshi nazariyalar ilgari surilgan bo’lib, atoqli
otlar turli tomondan va turli aspektlarda o’rganilgan. Ba’zi
mualliflar atogli otlar turdosh otlardan nima bilan farglanishini
aniglashga urindilar. Ular tomondan mazkur masalada butun
boshli nazariyalar yaratilgan. Masalan, o0’zining kitobida atoqli
otlarning xususiyatlari va ular to’grisidagi ta’limotni ko’rib
chiggan A. V. Superanskayaning fikricha atogli ot va turdosh
otni farglashga imkon beruvchi uch belgi mavjud va ular
quyidagilardan iborat:

Ism individual obyektga beriladi, sinfga kiruvchi
barcha individlarga xos belgiga ega.

Atogli ot bilan nomlanganda predmet xar doim aniq
belgilangan, cheklangan bo’ladi;

Tushuncha bilan bevosita bog’liq bo’lmagan atoqli ot
til darajasida aniq va bir ma’noli gismga ega emas. [2]

O’zining keyingi ishlarida ayni muallif atoqli ot va
atoqli bo’lmagan turli ismlar o’rtasidagi farqni yanada
aniglashtirgan. Tadgiqotchi fikricha asosiy xususiyat umumiy
obyektlar sinfi bilan munosabatning borligi va alohida obyekt
bilan bevosita aloganing yogligida ifodalanadi. "Atoqli
otlarning asosiy xususiyati — ularning tushuncha bilan
aloganing yoqligi, yagona, aniq obyekt bilan uzviy alogada
ekanligidadir”. [3]

Mashhur Ukrain onomatologi Yu. A. Karpenko o’z
diggatini turdosh va atoqgli otlar o’rtasidagi moxiyat va
funksional jixatdan farglarga, shuningdek til xususiyatlariga
garatgan. Tadgiqotchi fikricha, muammoga funksional
yondashuvning o’zi kamlik qiladi, xususan, turdosh otlarda
umumlashtirish (klassifikatsiya) funksiyasini, atogli otlarda
esa individullashtirish funksiyasini qayd etib o’tishning o0’zi
kifoya emas. Bundan tashqari, uning ta’kidlashicha funksiya
— mohiyat emas, mohiyatning namoyon bo’lishidir. Atogli va
turdosh otlarning funksional farglari shubhasiz mavjud bo’lib,
birog ular umumlashtirish  yoki individuallashtirish
yo’nalishidan emas, balki ajratish-birlashtirish yo’nalishidan
boradilar.

V. D. Bondaletov: ham ayni yo’nalishdagi fikrlarni
qo’llab quvvatlab “Atoqli otlar bir turdagi obyektlarni ajratadi,
turdosh otlar esa ularni birlashtiradi” [4] deb fikr bildirib
o’tgan. 10. A. Karpenko atoqli otlarni differensial, turdosh
otlarni tasniflovchi deb nomlashni taklif etgan. Tadgiqotchi
fikricha  ko’p  hollarda, aynigsa, toponimlar va
antroponimlarda, differensial funksiya asosiy o’rin tutadi.
Muallif umuman olganda, atogli otlar funksiyasining yarim
funksionalligi fikrini qo’llab quvvatlaydi (xuddi turdosh otlar
kabi), va ularda identifisikasiya giluvchi, estetik va boshqa bir
gator funksiyalarni belgilaydi. Atogli va atogli bo’lmagan
otlarni farqlashning asosiy me’yori Yu. A. Karpenko fikricha ,
quyidagidagicha: bir predmetning nomi atogli ot, bir gator
predmetlarni nomlash — turdosh otdir. Fikr yuritishda turdosh
otga tasavvur ismlariga xos tushuncha mos keladi. Umuman
olganda, tadgigotchi tilshunos A. A. Reformatskiy tomonidan
bildirilgan: Atoqgli otlar, eng avvalo, nominativ funksiyani
bajaradi - muayyan predmetlarni nomlaydi; turdosh otlar -
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semasiologik  funksiyani bajaradi — ular predmetni
nomlabgina qolmay u to’g’risida tushuncha ifodalaydi.

V. D. Bondaletova "Rus onomastikasi" ishida asosiy
nazariyalar va tadqiqotlarning qisqa tahlilidan so’ng, atoqli
otlarning tilshunoslikdagi maqomi xususida so’z yuritadi.
Uning asosiy tezislarini quyidagicha ifodalash mumkin:

Atoqli otlar ko’p hollarda tilning so’z birliklari bo’lib,
tilshunoslikning tugallangan obyekti sifatida ko’rilishi lozim.
Atogli otlar tilning kommunikativ emas, nominativ birligiga
oid bo’lib, dunyodagi ko’plab sinflarda aniq bir ot so’z
turkumi sinfiga kiradi (substantiv ismlar).

Atoqli otning 0’ziga xos xususiyati til darajasida ham
ularni  “umumiy” ko’rib chiqishda, shuningdek, nutq
jarayonida muayyan kontekstlarda va vaziyatlarda yaqqol
ko’rinadi. Atoqli otning uziga xos xususiyati uning til jihatdan
tuzilmaviy va funksional xossasida namoyon bo’ladi.
Funksional doirada atoqli otning o’ziga Xos Xususiyati
quyidagi asosiy funksiyalarni ajratib ko’rsatishga imkon berdi:
nominativ, identifikasiyalovchi, differensiyalovchi. Ikkilamchi
sifatida: ijtimoiy, xissiy, akkumulyativ, estetik, stilistiklarni
ajratib ko’rsatish mumkin. Onimlar sinfining sanab o’tilgan
xususiyatlari, albatta atoqli otning 0’ziga xos xususiyatiga doir
barcha masalalar mohiyatini ochmaydi. Turli onomastik
tadgiqotlarda atoqli otlarni tavsiflovchi ko’plab boshqa
xususiyatlar ham keltiriladi.

Tahlil va natijalar. Barcha tadgigotchilar atoqli
otning 0’ziga x0s xususiyati uning ma’nosida ifodalanadi deb
hisoblaydilar, biroq uni sharxlashda fikrlar bo’linib ketadi. Bir
guruh olimlar atogli otning o’ziga xos xususiyati ma’noning
zaiflashuvi, ayrim hollarda esa umuman mavjud emasligida
deb xisoblaydilar. Bundan atoqli otlarni oddiy bo’sh belgilar
sifatida qgabul qilish kelib chigadi. Boshga bir guruh
tadqgiqotchilar atoqli otning o’ziga xos xususiyati ularning
aloxida aniqligini belgilovchi uning “gipertrofiyalashgan
nominativligida (nomlashida)” ko’radilar. Ko’plab
tadqiqotchilar til birligi sifatida atoqli otlar ma’nosining
murakkabligi, dialektikligini e’tirof etadilar (aksarariyat
hollarda so’zlarning). Zamonaviy so’z nazariyasida so’zning
ma’nosi - ham tinglovchi ham so’zlovchi tomonidan deyarli
bir xil tushuniladigan so’z mazmuni tushuniladi va 0’z ichiga
quyidagi uch turdagi munosabatni gamrab oladi:

Denotativ — so'zning predmetga munosabati;

Signifikativ - tushunchaga munosabat;

Tuzilmaviy — so’z ma’nosining, umuman so’zning bu
tildagi boshqa so’zlarga munosabati.

Onomastika (grekcha onomastika — ‘“nom berish
san’ati”’) — atoqli otlarni o’rganuvchi tilshunoslik bo’limi [5].
N. V. Podolskaya 0’zining “Rus onomastika terminologiyasi”
("Slovare russkoy onomasticheskoy terminologii") [6] asarida
onomastika faning bir nechta turlarini ajratib ko’rsatgan. Ular
quyidagilar:

She’riy onomastika — badiiy asarlardagi barcha atoqli
otlarni o’rganuvchi onomastika bo’limi: ularni yaratish
printsiplari, usuli, matnda o’zini tutishi, kitobxon tomonidan
gabul qilinishi; shuningdek, muallif dunyogarashi va estetik
yo’nalishlaridir.

Amaliy onomastika — shaklni, urg’u, talaffuz,
transkripsiya, orfografiya, atoqli otlarning turlanishi qoidalari,
shuningdek otonimik xosilalarning normativ. modellarini
(otasining ismi, axolini turar joyiga ko’ra nomlash,
toponimlardan kelib chiggan sifatlar va boshq.) belgilash
amaliyoti bilan bog’liq onomastik tadkikotlarning aloxida
yo’nalishi. Onomastik tadqgiqotlarning bu yo’nalishida amaliy
toponimika, amaliy antroponimika va boshqa turlar ajratiladi.

Regional (hududiy) onomastika — muayyan hudud,
maxalliy onomastik tuzilma bilan bog’liq onomastik tadqiqot
yo’nalishidir. Bunday tadqiqotlar odatda onimik makon
sohalaridan biri: toponimlar, antroponimlar, astronimlarga doir
bo’ladi. Bu turdagi tadqiqotlar magsadi bu xududdagi nomlar
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o’ziga xos Xususiyatini aniqlash va bu nomlarning (yoki
ismlarning turlarini) qo’shni valyoki uzoq xududlar bilan
bog’ligligi tadqiq etiladi.

Nazariy onomastika — onimik tizimlarning
rivojlanishi va faoliyati umumiy qoidalarini belgilashga,
onimik universalliklarni belgilashga qaratilgan onomastik
tadgiqotlar.

Onomastika tilshunoslikning bir gismi Xisoblanadi.
Tilshunoslik chegaralaridan chetga chigish onomastika uchun
majburiy bo’lgan uning ekstralingvistik komponentlari
xisobidan amalga oshiriladi.

Yopiq jamoalar onimik tizimlarining belgilangan
nomlari fagat mazkur jamoa a’zolari tomonidan qabul
gilinadigan va boshga shaxslar uchun har doim ham tushunarli
bo’lmagan keng doiradagi ijtimoiy, mafkuraviy, biografik va
boshqa xodisalar sifatida mustahkam bog’laydi. Shu jihatdan
Superanskaya A. V. Atogli otlarni terminlar bilan,
onomastikani esa fan sifatida terminologiya bilan bog’laydi.
A. A. Reformatskiyning “Slavyan lingvistik terminologiyasi
(1962) asariga asoslanib, u [7]: "Termin har doim gaysidir bir
terminologiyaning a’zosi bo’lib, uning doirasida u atoqli nom
kabi bir ma’noli xisoblanadi, va ular muayyan jamiyat yutug’i
bo’lib, uning ichida fagat uning obyektiv-nominativ
alogasigina emas, balki u bilan alogador tushuncha ham
tushunarli bo’ladi. Biroq termin mazmunini tushunish uchun
butun nazariyani tushunish kerak bo’lganidek, jamoadagi
biror-bir nomni tushunish uchun mazkur jamoaning tarixi va
nomlanayotgan obyektning boshgalar bilan alogasini bilish
talab etiladi. Ism asosida muayyan obraz, har bir xalg uchun
uchun individual bo’lgan nomlash usuli yotadi.

Jonli so’zlashuv nutqida ismlar alohida bir xalq,
millatga xos turmush, an’analar, madaniyat, din, turmushdagi
din, dunyoqarash va boshqgalarga bog’liq.

Onomastika an’anaviy tarzda atoqli nomga ega
obyektlar toifasidan kelib chiqqan holda bo’limlarga bo’linadi:
antroponimika insonlar nomini o’rganadi, toponimika —
geografik obyektlar nomini o’rganadi, zoonimika —
hayvonlarning lagablarini, astronimika — osmon jismlari
nomini o’rganadi va boshq. Onomastika atoqli otlarni
reationimlarga (mavjud bo’lgan yoki hozirda mavjud
obyektlarning nomlari) va mifonimlarga (afsonalarda,
ertaklarda, epopeya va Dboshqalarda o’ylab topilgan
ob’yektlarning nomlari).

Tanigli nomshunos A.V.Superanskaya atrofdagi real
va noreal (xayoliy) obyektlarni ifoda etadigan atogli otlarni

onomastik ko‘lam (onomastik majmua) tushunchasi ostida
yoritar ekan, bu majmua tarkibiga kiradigan 19 tip atogli
otlarni keltirgan[8].

Ozarbayjon tilshunosi ~A.M.Gurbanov  “Muasiz
ozarbayjan zdebi tili” kitobida leksikologiyaning maxsus
bo‘limlaridan birini “onomalokiya” (onomastika) tashkil
giladi, deb hisoblaydi hamda onomastik birliklarni “onomastik
vohidlar' deb yuritadi hamda ushbu vohidlarni tashkil etadigan
atogli otlarning 7 guruhi antroponimlar, etnonimlar,
toponimlar, gidronimlar, zoonimlar, kosmonimlar,
ktematonimlar hagida fikr yuritadi [9]. U boshga asarlarida
ham mana shu onomastik bo‘limlarni izohlagan [10]. Albatta,
ushbu muallifning onomastik birlikni tashkil qgiluvchi
nomlarning tiplari va chegaralarini belgilashi noto‘liq bo‘lib,
atoqli otning barcha ko‘rinishlarini gamrab olmaydi.

Xulosa va takliflar. Shunday qilib, ismlarning paydo
bo’lish tarixi va nomlash sabablari, ularning qaysidir bir
onimlar sinfida turishi, onimlarning shakli va tavsifiga ko’ra
bir sinfdan boshqasiga o’tishi, xududiy va til jihatdan
tagsimlanishi, nutqda qo’llanilishi va badiiy matnlarda atoqli
otlarni yaratish onomastikaning tadgiqot obyektini tashkil
etadi. Ma’lumki, har qanday fan o‘zining tadqiq obyektiga ega
bo‘lishi kerak. Yuqoridagi gapimizdan ma’lum bo‘ladiki,
onomastikaning tadqiq ob’yekti tildagi har ganday atogli ot
tiplari ekan. Yana shu narsa ham ma’lumki, tildagi lugaviy-
ma’noviy guruhlar va leksemalarning tiplarini muayyan
lisoniy birliklar tashkil giladi. Mana shu lisoniy birliklar
tilshunoslikda muayyan soha va yo‘nalishning tadqiq obyekti
hisoblanadi. Masalan, o‘zbek tilshunosligining fonetika
bo‘limi fonemalarni, leksikologiya bo‘limi leksemalarni,
semasiologiya leksemalarning ma’nolarini, morfologiya
bo‘limi morfemalarni, so‘z yasalishi bo‘limi tilda so‘z
yasalishining usul va tiplarini, sintaksis bo‘limi esa
sintagmalar, gap, matnni, lingvopoetika esa til vositalarining
badiiy giymatini tadqiq giladi va boshgalar.

Xo‘sh, onomastika ham tilshunoslik sohasi sifatida
mana shunday birliklarga egami? Ha, ega.

Onomastika o‘rganadigan til birliklari onim, ya’ni
atoqli otning ko‘rinishi va tiplaridir. Bular antroponim,
toponim,  zoonim, fitonim, gsosmonim, teonim va
boshqgalardir. Keltirilgan terminlar onomastik birliklarning
tiplarini umumiy nomlaydi. Aslida, bu onomastik birliklarning
har biri bir gator mikroonomastik birliklar majmuyidan tashkil
topgan.
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LEXICOGRAPHIC ANALYSIS OF THE TERMS “BUSINESS AND ENTREPRENEURSHIP” IN ENGLISH AND
UZBEK
Abstract
This article discusses the lexicography of business and entrepreneurship terms in English and Uzbek. In addition, it is informed
that compiling a dictionary, studying its practical and theoretical aspects on a large scale is one of the current fields of linguistics.
Keywords: lexicography, dictionary, business, entrepreneurship, terminology.

JEKCUKOI'PAOUYECKHUIA AHAJIU3 TEPMUHOB «BU3HEC U TPEANIPUHUMATEJILCTBO» HA
AHTJIMIACKOM M Y3BEKCKOM
AHHOTAIHS
B aroif crathe paccMmarpuBaeTcs JeKCHKOTpadus OH3HEC-TEPMHUHOB Ha AHIVIMHCKOM U y30eKCKOM s3bikax. Kpome Toro,
cooOImraeTcs, 4To COCTaBICHUE CIOBapsl, KPyITHOMAcIITAOHOE H3YYEHHE €T0 MPAKTHUECKUX U TEOPETHUECKHUX aCHEKTOB - OJHO U3

AKTYyaJIbHBIX HaHpaBJleHI/Iﬁ JIMHI'BUCTHKH.

KnroueBble ci10Ba: 1eKcHKOrpadus, clIoBapb, OM3HEC, MPEAPUHIMATETbCTBO, TEPMUHOIOTHSI.

INGLIZ VA O'ZBEK TILLARIDA “BIZNES VA TADBIRKORLIK” ATAMALARINING LEKSIKOGRAFIK
TAHLILI
AnHOTaLUA
Ymby Makomana MHIIM3 Ba y30ek TWulapupar# OM3HEC Ba TaJOMPKOPIMKKA OWA TEPMUHIAP JIEKCHKOrpaduscH MyXokKama
KuiuHrad. [IyHUHIIeK, JTyFaT Ty3uWIll, YHHHT aMaldid Ba Ha3apuil KMXATJIapHHU KEHI KyJlamIa YpraHuIl THILIYHOCIMKHHHT

non3ap0 coxajdapuIaH OMpH YKAHJIHUTH TYFPUCHIA CY3 OOpas.

Kauut cy3naap: nexcuxorpadus, 1yrat, OM3Hec, TAAOHPKOPIIUK, TEPMHUH.

Introduction. It is known that the concepts of
business and entrepreneurship are a relatively new concept,
and this field is evolving day by day. Therefore, there is a
great need to study the terms related to entrepreneurship and
business.

In recent years, dictionaries have studied not only in
practice, but also its theoretical directions, subjects and
comparative analyzes of lexicography in different languages
have become popular in linguistics. For this reason, compiling
a dictionary, studying its practical and theoretical aspects on a
large scale has become one of the current fields of linguistics.

Literature review. Although compiling a dictionary
can be a daunting task, interest in the field has been at a high
level since ancient times. “The names of great people who
have contributed to the development of lexicography will be
honored forever. It is enough to mention the name of our
ancestor Mahmud Kashgari for a bright proof of this. His work
"Devonu lug'atit turk", which is dedicated to the analysis of
Turkic languages, created almost 1000 years ago and it is a
unique treasure of all Turkish people. The name of Mahmud
Kashgari is forever engraved in the pages of history”[1].

As we have seen, the first example of a dictionary is
"Devonu lugatit turk". After the first samples were created,
creating a dictionary was formed gradually. When we speak
about the lexicography of the East, the role of our compatriots
Alisher Navoi, Mahmud Zamakhshari, Muhammad Yaqub
Chingiy, Muhammad Riza Khoksor, who made a great
contribution to its development, is also invaluable.

From Russian linguists A.A. Navikov, P.N. Denisov,
B.V. Morkovkin contributed to the development of theoretical
lexicography with their scientific and practical work. Practical

lexicography of Western languages has also risen to a new
level in the last century. Suffice it to mention here the
productive and high-quality dictionaries of English such as
Oxford, Webster; French: La Rousse; German: Duden,
Langenscheidt; Russian publishing houses. The opportunities
are given for the creation and publication of theoretically
based, practically goal-oriented dictionaries.

So, in our opinion, the period of publishing
dictionaries has passed that are not focused on a specific goal,
the quantitative and qualitative aspects of the words are not
scientifically based and are limited only by the word of
“nature” and ability of the compiler. It should be noted that in
the lexicography of developed countries, especially in the
lexical practice of America, England, France, Spain, Italy,
Russia and Germany, a unique systematic system of
dictionaries has been created. [2]

Research methodology. English is widely spoken and
interpreted as an international language, it has been widely
studied in English linguistics, especially in terms of business
and entrepreneurship, not only by English scholars, but also by
linguists of other nations. In terms of lexicography, a number
of monolingual, bilingual and multilingual dictionaries about
business and entrepreneurship have been compiled. The works
of foreign linguists play a significant role in this work. As an
example, among the dictionaries “The Oxford Interpretive
Dictionary” has a special value in terms of business and
entrepreneurship. Author .M. Asadchi has compiled a
complete list of business and entrepreneurship terms in
English for the first time and it contains more than 4,000
sectoral concepts. Another such work is “General Business
and Entrepreneurship English Terminology Dictionary”. "It
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describes clearly and fully the commonly used business and
entrepreneurship terminology in English and some special
cases of its use. In addition, the dictionary contains examples
of lexicophraseological compatibility with repetitive phrases,
as well as many examples[3].

In addition to the above, among the English
lexicographical works on the relationship of business and
entrepreneurship, the dictionary "English-Russian Dictionary
of Economics and Finance" is distinguished by a number of its
features. “A.V.Anikina, was able to compile a theoretical and
practical economics, as well as the financial sector
(accounting, civil and commercial law, taxes, stock market,
insurance, etc.)” in the dictionary which contains 75,000
words and phrases [3].

B. Moshkantseva's “Russian-English Financial and
Economic Dictionary” and A.V. Dudarova's “Business and
Entrepreneurship English for special purposes” dictionaries
also contain terms related to English business and
entrepreneurship.

D.E. Lewis's “Instant Business and Entrepreneurship
Dictionary” represents studied sectoral terms, and it contains
3,200 words, phrases and abbreviations. In addition, D.E.
Lewis reveals established and new trends in existing
terminological education in English in the example of a review
of business and entrepreneurship terms.

In addition, the book “International Business and
Enterprise Dictionary in nine languages - Internacia komerca-
ekonomika vortaro en nau lingvoj: English, Esperanto,
Deutsch, Espafiol, Frangais, Italiano, Nederlands, Portugués,
Svensk” is one of the most influential dictionariesand it
contains international terms related to entrepreneurship in nine
languages. F. Munniksma has interpreted 2812 terms specific
to business and entrepreneurship in all of the above recognized
languages, and includes dictionary commentaries[4].

Analysis and results. Currently, many of the terms
used in the fields are represented in D. Adam’s “Longman
dictionary of business English with additional material by
David Arnold” and Ya. Marcus's dictionaries “Economics and
Business A-Z: Glossary”. Over the last twenty years,
lexicography has expanded, which in turn has led to an
increase in the volume of terminological units.

In addition to the above dictionaries of foreign
linguists, there are also dictionaries containing a number of
industry and business-related terminology which compiled by
English  linguists.  “New  Oxford  Business and
Entrepreneurship English Dictionary for Learners of English”
and “Longman Business Dictionary” have been compiled by
Pearson Publishing. “The dictionary covers terminological
units as a dictionary of terms and differences in meaning, use
of complex words, and differences in English and American
pronunciation (more than 30,000); as well as "Cambridge
Business and Entrepreneurship English Dictionary” is new
English dictionary that includes more than 35,000 business

and entrepreneurship words and phrases”.[5] One of the first
dictionaries  which includes the classification and
interpretation of terms in business and entrepreneurship
documents is “Terminology of documentation” and the
dictionary created specifically for UNESCO and devoted to
small  business terminology previously discussed in
international documents.

A.E.Brancha’s  “Multi-lingual Dictionary  of
Commercial, International Trade and Shipping Terms” covers
a range of terms related to international trade and shipping.
Anon’s “Key Words in International Trade” provides a clear
modern business terminology in the five major languages of
European trade, which is a convenient form of providing terms
and a system of interconnections[5].

It is known that Uzbek terminology is gradually
developing after independence. Due to the great attention and
wide opportunities paid to science in our country, today Uzbek
linguists are working in a number of fields. The terms which is
lexicographically studied is especially important. The reason
is that dictionaries have been compiled on terms related to
many fields. Especially in the field of lexicography, the
number of the terms of business and entrepreneurship in the
Uzbek language are significant. Our linguists have compiled
many dictionaries based on the lexical state of the language.
We will consider this below.

Zayniddin Mamarasulov's “Economics Glossary”
contains about 7,000 terms related to economics, mainly
business and entrepreneurship. In this dictionary, the scholar
not only gives definitions of terms, but also gives explanations
to many concepts. For this reason, this dictionary was widely
used and one of the reason for enriching the lexicography of
the Uzbek language.

As an additional source to the above statement, it
should be noted that N.A. Husanov and R.Sh.Khujajulova's
“Dictionary of Business Dialogue and Academic Writings”
contains many examples of business terms in Uzbek
linguistics. In addition, the dictionary contains explanations
and comments respectively. In addition, Z. Zoirov's
“Explanatory Dictionary of Terms and Concepts of
Economics” is a dictionary that includes many industry-
specific terms which are related to business and
entrepreneurship. R. Doniyorov's “General terms, dictionary
and abbreviations of the entrepreneur” has great importance
for research in this field, as well as for Uzbek linguistics.

Conclusion. We can conclude from the above
statements that today, with the development of business and
entrepreneurship, the analysis of concepts and terms in this
field is becoming increasingly popular. As we have seen
above in the example of English and Uzbek dictionaries, many
dictionaries have been compiled in this field. These results are
unique to recent times, and as science progresses and
linguistics develops, many voluminous dictionaries will be
formed that could compile these types of terms.
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CORRELATION OF PSYCHOLOGY WITH LITERARY CRITICISM AND TRANSLATION STUDIES
Abstract
The article discusses the essence of the term “psychology”, psychological approaches and their influence on literature and literary
criticism, psychology of literature and its classification, interrelation of psychology, literary criticism and translation studies.
Keywords: psychological approaches, literary criticism, psychology of literature.

B3AUMOCBA3b IICUXOJIOT'UU C JIUTEPATYPOBEJAEHUEM U NIEPEBOJOBEJEHUEM
AHHOTAIHS
B crarbe paccmaTpuBaeTcs CyHIHOCTh TEPMHHA “TICUXOJIOTHS”, TICUXOJOTHMUYECKHE IOJXOMbI, BIIMSHUE IICUXOJOTHUYECKUX
MOJXOJIOB HA JIUTECPATypPy M JIUTCPATYPHBIA KPUTHIN3M, KIACCU(PUKAIUS JUTEPATYPHOU ICHUXOJIOTHH, B3aUMOOTHOIICHUS

TICUXOJIOTUHU C JIUTEPATYPOBEACHUEM U NIEPEBOIABEACHUEM.

KniodeBble c10Ba: ICHXOJIOTUYECKHE MOAXOABI, TUTEPATYPHBIN KPUTHIU3M, IICHXOJIOTHS JIUTEPATyPHIL.

IICHUXOJIOT' U, ATABUETINYHOCJINK BA TAPJKUMAIIIYHOCJIHUK V3BUIINT A
AHHOTALHSA
Makonana “ncuxoyiorus’” TEPMUHE Ma3MyH-MOXHSTH, TICHXOJIOTHK EHMIAIIYBIIAp, YIAPHUHT a1a0ouérra, anaOuil TAHKHIUHINKKA
TabCUPH, aAa0UET NMCUXOJIOTHUACH TACHU(H, TICUXOJIOTHS (aHUHHHT aTa0UETITYHOCIHK Ba TapKUMAIYHOCIHK COXalapy OWiaH

¥3apo OOFITHKIIUTH XyCyCUIa (UKD FOPUTHIITAH.

KanuT cy3map: ncuxonoruk €Haanrysiap, anaduii TaAHKMIYHINK, aTaOnuET IICHXOIOTHSCH.

Kupum. XX acp xaxoH agabuértu acapiapuia amanra
ompwirad y €ku 0y ¢aomusatHu “kum OGaxkapamu?” neb smac,
“Hera Oaxapau?” neraH caBoira aBoO Tap3umard rosiap
WIrapu  CypwiraHu  Ky3aTWwiaad.  AnaOuérimryHocnap
(dhopman/acteTuk énnaiys ounan 3aMOHAaBHUI
a7a0METIIYHOCIMKHUHT ~ acOCHi  Macalajlapyi  Opacuaaru
YeKIOBJIap Ba HOMyTaHOocHOmukmap tydaitnmn ryHmai
FOsUIapHM KYyijamra kupuiuumrad. Harwkana, 3amoHaBuit
amabuérmynocnuk  “CaHbpaT caHpaT y4yH  FOSICHIAH
Hupoxmammb, KYMpoK Ta(THIl KWIHIIra EHAAIIraH Xamja
TapOMsABHI axaMHUAT KacO sTa Oomutaran. Acocuil 3BTHOOD
maKI Ba TY3WIMIOJIAH  Kypa  KaXpaMOHTa,  YHHHT
MoTuBauuscura HyHantupuirad. Illaxcra 3BTHOOpHUHT
Kydaiinmm okubOatnaa XIX acp oxupuaa o3ara KenraH
ncuxoJoruk énpamys XX acpia sHajga TapakkKuit 9Tuo, Typiu
Oaxc-MyHO3apanapra cabab 6yiraH.

Mag3yra oma agaduéraap taxauau (Literature
review). MHCOH XynK-aTBOpH, Yi-(QUKpIapH, MOTHBAIHICH
Macaajgapy KAXaTHAAH IICHXOJIOTHS Ba aJaOHMETHUHT MHCOH
xaétuma YpHu Oekuéc. Kymmab ommmap mcuxonorusara
Typanda Tabpu¢ Oepumran. Kaprono “Tlcuxomnorus — MHCOH
XyJIK-aTBOpH  TyFpucuparn ¢an taxuum  [7]7, 1eb
tabkuiaran 6ynca, P.Vinek Ba O.Yoppennap “Tlcuxonorus
KCHI' Ma@bHOZda UHCOHHUHI' XaM TalllKW XaTTH-XapakaTJIapuHU
XaM WYKH ~ XUC-TyWFyJNapHHH, XYJIK-aTBOPHHH  WJIMHH
Vprammmgan — wbopar.  Ulyawermex, Oamumii  acapia
TICHXOJIOTUK TaMOHMJIIAPHU KyIu1al, HHCOH XaéT (peHoMeHH,
BOKe€a Ba XoJHcalap TaJKUKHAa XaM IICHXOJIOTHSNaH
¢oiinanannm MyMmkuH. bab3n amabuéruryHocimap ydyH 3ca
TICUXO0JIOTHSA BOKCIIMKHHU TS'/FpI/I aHITaMacJ/IMKKa, Ky3aTyBJIapHU
YTKUpJalyBura xamaa XaHy3raua HOMabiyM HaMmyHanapra
Iyd Kenuinura (kamg dTUnIMaral Wysapra Tymm0 OJUIIMIa)
UMKOHUAT sipaTann. bupox ncuxosnorus ¥3u spaTyBYaHIUKKA
Tali€prapiauk Xoioc, ICHXOJOTMK XaKWKaT 93ca, KucKada
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aifTranja, acap W3YWUINTHHU DPUBOXKIAHTUpPCArWHa Oaguumii
KHiMaT KacO 93Taau, SBbHH CaHbAT XUCOOJaHAOM, [IeraH
¢ukpHU Wirapu cypumraH [6]. JleMak, TICHXOJIOTHS KEHT Ba
TOp MabHOJApJa KYJUIaHWINO, WHCOHHHMHI XaM TallKH XaM
WYKHU XaTTH-XapaKaTIapH, XUCCUETIAPUHN OUILAUpAIH.

Aoaymnna KoaupuitHuar “Mexpobaan yaén”
ACapUHMHT SIPATWIIUII TapUXHTra Ha3ap cojicak, E3yBYM acapHU
é3umra TapaAnyaaHnd, YHUHT 0apua jKuXaTIapuHH, Xa&Tuit
Ba yHAMpMa KaxpaMOHJAp, BOKealap H3YMLUINTH, XaTTOKH
acap SKyHH/a KaXpaMOHJAPHUHT TaKAUPHUHM XaM HHOOAaTra
oiraHd a€Hnamaav. bBupok acapaa Tapuxui XakKMKatra
acoCJIaHTaH BOKeaJlapHH Oonmiam  MyaJuIMGHH — 9yKyp
VATaHTUPraHUHH €3yBYNHHMHT Yrmm Xabuobymio
KonupuitHuHr Kyinaaru Gpukprapuaas Onimb oJim MyMKHH:

“Mexpobnan yaéu”Hu €3umra TaépiaaHauM. Xamma
Hapca TaxT: POMaHHUHT LIAKIM, KaXpaMOHJIApH, BOKeaJapH,
ACapHUHT KaHJal XOTHMAaJaHWIIN Ky3 ONJIUMJIAaH JaBpa OIH0
yTHO Typaau.AMMO WIIHH KaepjAaH, HUMaJaH Oormniami,
naBpara KaHaaii kupu® OopwIn MacalacH MeHH Yitmarap,
KuifHap 5am, -ZJeraH »>auiap JagaM OWp BakT, OWIABUil
YTUpHIIAA Ty TYFpUCHAA cyX0OaT Oynranna, - OUp KyH Ty
Kypaum [2].

Kypunu6 typubmuku, P.Ymrek Ba O.Yoppennap
TabKUJIAraHUIEK, TICUXOJIOTUK XaKMKATHUHT Oauuil KuiimaT
KacO JTHIM MaKcaJua acap W3YWUINTUHN PUBOXKIAHTHPHIIT
xap Oup €3yBUMHU KHWHAWIH Ba YHIAHTAPAIH.

TagkukoT METOH0IOTHSICH (Research
Methodology). Amabuér wunCOH ¥ii-bukprapu Maxcyiu
6ymub, Myammud TypMmynI Tap3u, yHH ypad TypraH MyXUTIaH
TabCUPJAHUIIM MyMKHH. Kynmab wuHconmap  Oanumii
acapJapHH HHCOH Xa€THHMHI Ky3rycu ne0 XucoOuamiasim.
Bomkaua xunu6 aiitTranga, Gamumii acapnapaa myawutudiap
TOMOHHJAaH WHCOH (aonuatH OwimaH OOFIMK Xuccuérmap,
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KypraH-KeUupraminapyd Ba IDKTUMOMH XaéTaa Iyd KeIHIIN
MYMKHH OYNraH XosaTiaap XUKos KHINHA Y.

Anabuii canbar €3yBuM Hpoga BOCHTAIAPUHHUHT
ncuxojaoruk (OHMHU Ounumn OwitaH anuknanaad. HMdona
BOoCHTalapu acap &3unaéTran madTaa  MyauTUQHUHT
XUCCHETIApH TAbCUPU HATHKACHMJA f03ara Kenaad. H3ysum
xuccnérn sca yHH ypab TypraH aTpog-MyxuT, BasusT Ba
VHUHT HWHIWBUAyal TaXpuOacH acocHaa MIaKJUIaHaH.
Ilcuxomornst Xap [oMM HMHCOH XaéTH OwilaH OOFIMK, YHU
UHCOH  xaértumaH  axpartud  Oynmaiinu.  JL.I'yepun
MICUXOJIOTUSIIa WMHCOHMHI KEHMHTH XaéTMHH Xapakalra
KeNITUPYBUM  acOCHMH  Hapca  MOTHBALUS  SKAHIUTHHU
TYWIyHTHpaAu Ba TaBcubumaiau. MHCOH ¥3u KyTran xaérra
SPUILMII Ba yHH JAAaBOM JSTTHPHIIM YYyH MOTHBAIMS XKyjAa
MyxuM. Xap OWp SpHIIMIraH IOTYK MOTHBAIMSI Ty(aiim
amaira omaau [4].

WHcoH xaétu xyna Mypakkab Oyica-na, TyIIyHapiId.
Xap Oup KWIIM ¥3 TICHXOJIOTHSCHIAa TasHHO, Ayd KenraH
MyaMMOJIApHU TYLIYHHIUH, yJaapHH OapTapad sTumm Exku
KyZla Mypakkal® >kapaéHIapHU EHTHJUTAIITHPHUIIM MYyMKHH.
Ilcuxomornss WHCOH OHrHAa MyaMMOHHM TakAHp 3Mac,
MYWIKYTOT  (4eneHx)  cudaTuga  TaH — OJNMHHULIANHU
maKtaHTupamy. MHcoH xaétuna pyit 6epaguran Mmyammosnap
TacaBBYp KWJIMHTaHHIEK, Mypakkad smac. bapua myammonap
MO3WTHB EHAAIIWITAHJarMHa €4MM Tomaad. MaHa nryHmai
BasMATIIApAa IICUXOJIOTHS WXKOOMH  (UKpiaml —Tap3uHU
HIaKJJTAHTUPUILAA MyXUM poOJib YHHANAN.

Taxann Ba nHatmxkamap (Analysis and results).
Ilcuxonorus cuHrapm amadbuéT, alfHMKCa, pOMaH XaM HHCOH
xaétn OmnaH O6eBocuTa anokagop. Poman myammd ndonacu
Ba par0aTIaHTUPUII XHCCH OYmuO, Xaér Kaap-KUHMaTHHU
V3uaa Myxaccamyalitupran Oaauuit acapaup. Poman xaéruii
MyHocabatiapra sra. Onatia, €3yBunnap ¥3 acapnapuia Xuc-
Ty#iryaapHu udonanam yayH XaéTuil BOKeaJapHU acOCHH FOs
cudarina kabyn kummmann. Y36ex pomannasuck A.Koxupuit
xaM y3uHHHT “MexpoOmaH waH” acapu BOKeaJapUHU
PUBOXKJIAHTUPUIAA Xa€TUH, SbHU YTMHII BOKEalapura,
Tapuxra TasHTaHUHM TabKUTaian: Anbarra, MeH Oy CYHFH
Mapry0 KaxpaMOHJIapHH ¥30€K TapUXHHUHI Xa3MH KyTapraH
KaJap ¥3 XoNuya OJMINKA TUPHUIIIUM. YIApHUHT XOH Ba
ylaMora Kapumiu WCcéHM TaOwbuii — mapwsuiianp. YyHkn
IIyHAaH OPTUFO COXTa OYJIMINM yCTHUTAa KUTOOHHMHT KaJpUHU
xaM Tymrypap 3a4. Ly nkku cuH} KypamuHn TaCBUP KUIIHII
BOCHTACH/a XOH XapaMy, XOTHHJIAPH, KUPK KHU3Jap, TAPUXUil
Ba OTHYFpaduii maBxamap, ¥y30ek XaéTw, KU3UKUWIHNFH,
TaHKUAIWINFH, ¥30€K XOTHH-KH3JIapH OpPacHAaFd HCTEBIO,
oroupanap, asKUSYMINK Ba OOIIKa sSHa KyO HyKTaJlapHU
Kampab omuHM [1;5].

Poman xaétHuHr akcu Eku  Ky3rycu  OYiuO,
HICUXOJIOTUs acap OuiIaH y3apo yambapuac Gormukaup. MHcoH
TICUXOJIOTHSICH OpKaJH acapparu BOKe€a, xabap,
XapaKTepHCTHKA Ba OOIIKa 3IEMEHTIAPHU JyKyppOK, aHTJIAII
MyMkuH. IIIyHWHTOEK, TICHXOJIOTHS — XapakTep  XaTTH-
XapakaTJapHHUHT cabaOlapuHi, WHCOH XYIJK-aTBOPH Ba
MOTHBAIMSICH aCOCHHH 04H0 Oepann.

Anabuér Ba mncuxosnorus ypracupa Kyga SIKUH
MyHocabat Mapxya. KoxeHHHHT Tabkumiammya, “psychology
helps to clarify some literary problems, and Literature presents
insights to psychology”, seHM ncuxonorus 0ab3u anabwii
MyaMMOJIapHH ~ OMJWHJIAIITHPUINTa KyMakiamica, anabuéT
ncuxonorusira rosmap Oepamm [7]. Uykyp TymyHdara osra
Oymumr y4yH anaOMETHH Typiu EHAANIyBIAp, >KyMIaJaH,
NICUXOJIOTUK ~E€HJanryBiaap €pAaMuia YpraHuim MYyMKHH.
[ICUXOJIOTHUHT MIAXCHUSATHU TYLIYHUIII Ba TaCBUpPJIAI yCHyGI/I
€3yBuM, IpamMaTypr Ba OOILIKa M)KOIKOPJAPHUHI HMHTYHTUB
TacaBBypJapu OWIaH Ky1aO-KyBBaTiaHWIIM anabuér Ba
IICUXOJIOTHA YpTacuaa ¥3apo MyHOCAa0aT MaBXKyUIUTHHH
UCOOTHIANIN.
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Icuxonoruk E€HAaNIyB 3aMOHABHH HCHXOJOTUSHUHT
XxaM anabmérra xam amabui TaHKUIYWIMKKA TabCHUPHHU
HaMO€H dTaau. 3urMyHn ODpelIHUHT NCHUXOAaHATUTUK
Ha3apUsACH XOXMUILI-UCTAK, OHTCH3JIMK Ba PEMpECcCHs CHHTaph
SIHTU €KM MYHO3apajli COXAQJapHM YpraHulll OpKaJd HHCOH
XYJIK-aTBOPH XaKHIarW TacaBBYpJIApMMHU3HM Yy3rapTupca, THII
Ba paM3JIAPHUHT OHICH3 KYPKYB €KM XOXHUIIHH aKC STTHUPHII
KOOMIHATHHH HaMOMHII STUIIN XaKuIarun
TYyIIyHYaIapUMA3HU KeHTalTHpaan.

Icnxonoruk TaHKUAYMIMK OMp HeuTa E€HJalIyBIapra
ara 6ynub, ogataa 3ta €HpamyBaad OuTTacu KU OUp HedTacu
OMp BaKTHHUHT y3UJa KYJUIAHWIAIIA MYMKHH:

V>XOOKOPHHUHT IDKOAWHM YPraHMII, YHHHT Tabuatu
KaHJal Ba y akJuii HopMasiapra JOUUKMU;

MyalifH =~ WKOJKOPHH  IICHXOJIOTHK  JKHXaTIaH
ypraumi, SBHHU €3yBUM OMOTPaMSCHHUHT YHHHT XYJIK-
aTBOPHTa TAbCUPHU EKU YHU PYXJIAHTUPHIIIH;

INcnxonoruk ycymuiapaas ¢poinananrad xonna 6agunit
KaxpaMoHJIap Taxaui [7].

[lcuxonoruk éEnmanryB Oaaumuii acap Ma3MyHUHH
ce3wIapian Japaxana omupumra oand xemagu. Ilcuxomorus
Ba yHUHT Oamuuii amabuérmard YpHUHH MyXOKaMa KHUTHO,
Myauiid TacaBBYpHMHHM YypraHamu. bapua Oamumii acapiap
MabJIiyM MabHOJA Taxxpubara acociaHraH Ba Xap KaHpmail
é3yBun ¥3 Taxpubamapum cabab XHCCHA MyaMMoJap
KypIIOBHIAa KOJIMIIM MYMKHH. bamumii acapHn MabiyMm
Japaxana TYIOIYHHII, YHH TaxXJIWI KHIHIIJA HCHXOJOTHK
YCYIUIADHMHT XaMMacH XaM Kyl KeJaBepMmaian. AnaOuér
WHCOH pyxu OmiaH OOFnMK OMp KaHYa XOAWCaJapHH Kampad
omamu. EsyBum xommcamu Gamguuit acapmarm MepcOHAkIap
OpKaIM akc OTTHpamd. by 3ca anaOMETHH TCHXOJIOTHK
Hazapusuap épaaMua TaxJIMil KWIHIIra UIMKOH Oepanu, yiap
WHCOH Xa€THHHM peall Xa€TaaH ToaIy.

AnabuérmyHocnap anaduér ICUXOJIOTUsICUTa TypInda
TabpuUQIapHH KenTupumaad. MacamaH, apab anadbuértu
npodeccopu Canrumy “amaOuér ICHXOJIOTHSCH HMHCOH
XaéTHHUHT 0ab3W BOKEAJApHMHU YHIUpMa KaxpaMOHIap EKH
XaTTO (aKTHK ITEPCOHAXKIAP TOMOHHIAH IKPO STHINIIHHY ¥3
nuura oyiraH OaJMuil acapiapHH Ky3ataauraH ¢aH cudaruna
Tabpuduanagn’, nes mapxiaca, P.Vamiek Ba O.Yoppennap
TaJIKUKOT CYOBEKTHra Kypa alabuéT NMCHUXOJOTWSCH Typiuya
M30XJIaHHIIA MyMKHH, 1e0 Xuco6nad, KyinaaruiapHu caHab
YTumaau:

Myamm¢ TCHUXOJOTHACHHMA WHAWBUA  cudaruia
ypraHajuran agaGuéT NCHXOJNOTMACH. L3yBUM miaxc, yHH
XOXHII-HCTAK Ba XMCCHETIAPHAAH akpaTHO Oymmaiimu. Y3
WIITHEKH Ba XHUCCUETIApUra acociaHu® Oammmii acapiap
SIPaTHIIA MyMKHH.

Wxonuit XKapaéHHU Ypranaguran anabuér
ncuxonorusicn. byHnma WmHuHr axiaMT Oaguumii - acapra
aifmaHum )xapaéHu Ha3ap/a TyTHIaAN.

INcnxonorust Typinapyu Ba NMPUHIUINIAPUHAHT Oagumit
acapa KYJUTaHWIMIIUHA Ypranaauran amabuér
ncuxonorusicn. Ilcmxonormk MaB3ynmap Ba XONATIAPHUHT
OGamuuii acap KaxpaMOHJIapHJa WIDIATHIAIINTa 3BTHOOP
KapaTuiiaii.

banunii acapHUHT YKyBUYMra TabCUPHUHH YpraHaJuraH
amabuér ncuxonorusicu. banuuit acapHUHT YKyBUM XaéTu Ba
Vii-hukpnapura Tabcupu nHOOATra onuHaaM [6].

Anabuér campar acapuaup. Xap Oup MyaTH(OHUHT
¥3ura xoc yciayOm HOEO Ba TakpopiaaHMac Oaguumii acapiap
sipaTIAIATa acoc 0ymaan. Aomymia Koaupuii acapmapiuHUHT
VKUMUINUTMIIATAHA ~ TabMUHJIA0 KeNraH Fosulap, TapUXui
¢daxTaap Ba KHU3UKApIM BOKEANTApHMHT OaJuuii TacBUpPHU
Ma3MyH-MOXUATHHH aHIJIa0 €THII YYYH YKYBUHM E3yBUMHUHI
KUTOOJIAapMHU MYyTOJIaa KW Ba ¥3 MCUXOJIOTHACUTA TassHHO
um Kypamu. E3yBdu yClTyGUHUMHT TYIIyHAPIHIMIH, 3aMOH Ba
MaKOH TAacBUPJAPH XaM DPELWIHEHTHHHT acoCHil FOSHH Ba
Kepakii MabIyMOTHH WIFad OJHIINra 3aMHH SIpaTajH.
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Abnymna Kogupuit y3uauar “MexpoOnan 4aéH” poMaHHAa
Kymab Oamuuii TacBUp BOCHTAJApHIAH KaxpaMOH DPYXUH
Ke4nHMaJlapiuHy udoaanam Makcaguaa oinananaim.

Acap acnuATHIArY KaXpaMOHIAPHUHT I0PUII-TYPUILH,

PYXHUATH, aTpod-MyxuTra MyHocabaTura JI0Kazop
TICHXOJIOTHK XOJATJIapHU ¥y3ra THJI PElUIMeHTHIa WIIOHAPIIN
Kwmb  yrupum  oxkapaHM — ICHUXOJOTHSHHUHT  HadakaT
anabuETIIYHOCTNK, OaJIKM Tap)KUMAIIYHOCIHK COXaJlaph
OwnaH ¥3apo OOFIMKINTIHU HaMOEH STaju.

A Koanpuit “Mexpobman qaén” acapuiaru

NICUXOJIOTUK XonaT TacBupuHu ‘“Fapub kyHrmm” HoOMIM
daciaa KysaTHITIMH3 MyMKHH. E3ysum Tolup akaHEHT
TyTyH OWJIaH KOpalraH XyXKpacHHH XaKKOHUH wudomanad,
KATOOXOH  Ky3  yHrmma  ymOy  XyXpa  TacBHPHHHU
raBJaJaHTUPAIN. Ilynnan  xeWMHrMHa  BOKEAJapHH
puBO>KIIAHTHPHO, TOWNP aKaHWHT KYHIJIN CHHUKJIMTH, YKHHIN
Ba XacpaTWHM OaéH dTamu:

Toiinp axa KO3UKIAFy TYTYHHH 04HO TYpT-OemmTa HOH,
Oup XOBHY KAaTTaKyprOH Maru3 oJud, KWYKMHA Oapkarryara
connu. bapkamHu AHBap oJIuFa KeNTUPHO, y3p alTau:

— Kambaramumnmk, Takcup, OJNIWHTH3FAa JacTYPXOH
&3onManuk... [1].

Toiinp akaHWHT OMpruHa ‘‘KaMOaraJIYMIINK, TaKCUp,
OJIMHTH3FAa JIACTYPXOH €30/IMaiuK...” KaMTapoHa Trary
OpKaJlM YHUHI IICHXOJIOTHK XOJIaTH adHiamand. XyAaad LIy
XOJIATHH aCapHWHT MHIJIN3 THJIM Tap>KUMacujaa Kypub 4ukuo,
TaXJIIT KHTaMH3.

Tair removed from a peg hammered into the wall,
small knot, has taken out from some flat cakes, a handful of
Kurgan raisins and put all it on a tray.

— Poverty, your favour, — He said in an apologising
voice, putting the tray before Anvar.

— There is no treatment worth you...[3].

MyTtapxuMm acap KaxpaMOHJApH ICHXOJOTHSICHHA
TYIIYHUII yYyH SHT aBBalo &3yBUM IICHXOJIOTHSCHHH Ba y

K¥y3/laraH MaKCaJHM aHTJalira, CYHI aMajra OIIUpaguraH
Tap)KUMacuga MaHa IOy MakcaaHu &putud Oepuiira
kupumagd. ToHUp akaHUHT XY>KpPacH TaCBUPH OPKaJIU YHUHT
KaMOaFraJUTUTura, pyxuii XolaTura uiiopa KHJIHHCA-1a, Y30ek
XalIKUHUHT ~ MEXMOHJOPUMIMIM Ba MEXMOHra XypMmar
MyHOCa0aTH, MEXMOHHHM paHXHTMACIMK YIyH OOpHHH
MEXMOH OJIUTa KyHHO, KYHIIIMHH XYNIHYI KWIHIIA XaM
Kypcatunagd. Myrapxkumiap MaHa LIy MakcajHu Toitup
akaHUHT y3p cypab “Poverty, your favour, — He said in an
apologising voice”, ne6 aiitran ramiapu Ownman udoganad,
¥30eK XalKura Xoc MyJjo3amMaT KypcaTHil, “Takcup”’ ned
KWIMHTaH MypokaaTHH ‘“‘your favour” Tap3uia YTUpHUII
OpKau ¥30eK MaJIaHUATH XyCyCUSTIApUHA 04r0 OepuIraH.

Xyaoca Ba takauduaap (Conclusion/Recommenda-
tions). VYMymaH onraHza, ICHXOJIOTHS TOp Ba KEHT
MabpHOJIAp/a KYJIAaHWINO, MHCOH WYKH Ba TAIIKH XaTTH-
xapakaTinapuHu  Omwnmupamu.  [lcwxomormk — EHpmanryBiiap
3aMOHABUH IICHXOJIOTHSIHHHI XaM ajabuérra xam anabuit
TaHKUAYMINKKA TAbCUPUHU HAMOEH 3THO, €3yBUM MKOIMHH,
YHUHT TICHXOJIOTHSICUHH, y sIpaTraH Oaauuii KaxpaMOHIapHU
Taxaun Kwmmga ¢doigananwirad. lllyauHraek, amabuér
MICUXOJIOTHSICUTA TypiHda TabpudiIap KEATHPHITaH Xamja
Mya/utid TCHXOJOTHSICH, WXOAUH JKapa€H, ICHXOJOTHUS
Typiapy  Ba  NPUHOMIUIADUHUHT  Gagumit acapaa
KYJUIAaHWIIUIIH, aCapHUHT YKYBUHMIa TAbCHPUHH ypraHaauraH
anabuéT ICUXOJOTHSCH Tap3uaa TacHH(uIaHraH. Tapkuma
acapyiapura TajmaOHUHT OmHUO  OOpHIIM, ICHXOJOTHUS
(aHUMHUHT  agaOMETIIYHOCIMK  Ba  TApPKUMALIYHOCIHK
coxajapy OHJIaH ¥y3apo OOFIMKINTHHH HCOOTIANAN, YyHKH
OyHIa acap acHMATHIATH KaxXpaMOHIAPHHUHT FOPHII-TYPHIIH,
PYXUSTH, aTpod-MyxuTra  MyHocabaTHra  ajoKazop
TICHXOJIOTUK XOJATJIapHU y3ra THJ PElUIMEHTHIa HWIIOHAPIIN
KWIMO YTUPUII TapKUMOHAAH MyaUTH() IICHUXOJOTHICHHU
YyKyp aHIJIall 3apypaTHHH TYFAUPTaH.
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ARTISTIC FEATURES OF THE DRAMA OF KHAN DIN DO NOT SWING THE TREE ..."
Abstract
The article is devoted to the analysis of the artistic features of the drama pamphlet in two acts "Do not rock the tree ..." of the
famous writer, translator, honored art worker of Kazakhstan Khan Din. The article deals with the meaning of certain symbols, the
figurative system, the problems, the nature of the conflict, the genre features and the ideological significance of the drama.
Key words: drama, pamphlet, war, parallel, ideology, irony, contrast, tree, water, fire, hare, tiger, crane, globe, North, South,
Korean Peninsula.

«XYJOXECTBEHHBIE OCOBEHHOCTHU APAMbBI XAH JTUHA «<HE CTOUT PACKAYUBATD JEPEBO...»
AHHOTanUs

CraThsl TIOCBSIIIEHA aHAIN3Y XYIO)KECTBEHHBIX OCOOCHHOCTEH NpaMbl-mamdiera B 2-x nedcrBusx «He croumT packaunmBath
JIepPeBO...» H3BECTHOTO IIHCATeNs, IIEPEeBOAYMKA, 3acly)KeHHOro pesTenss HckycctB Kasaxcrama Xan /[luna. B cratbe
paccMaTpHuBaeTCsl 3HaueHHE HEKOTOPHIX CHMBOJIOB, OOpa3Has cHCTeMa, NpoOJjeMaTHKa, XapakTep KOH(MIHMKTA, >KaHPOBEIC
0COOEHHOCTH U HAEHHOE 3HAUEHNE PaMBI.

KnroueBble ciioBa: apama, mamdier, BOHHa, Hmapajenb, HACOIOTHs, UPOHUS, KOHTPACT, JIEPEBO, BOJAA, OTOHbB, 3asll, THUTD,
KypasJb, T00yc, Cesep, IOr, Kopeiickuii momyoctpos.

XAN DING DRAMASINING BADDIY XUSUSIYATLARI «DARAHATNI TUSHUNSHGA ARZI EMAS...»
AnHOTaLUA
Magqolada atogli yozuvchi, tarjimon, Qozog‘istonda xizmat ko‘rsatgan san’at arbobi Xan Dinning “Daraxtni silkitmaslik kerak...”
nomli 2 pardali risola-dramasining badiiy xususiyatlari tahliliga bag‘ishlangan. Maqolada dramaning ayrim ramzlarning ma’nosi,
obrazli tizimi, muammolari, konflikt mohiyati, janr xususiyatlari va g‘oyaviy mazmuni o‘rganiladi.
Kalit so'zlar: drama, pamflet, urush, parallel, mafkura, kinoya, kontrast, yog'och, suv, olov, quyon, yo'lbars, turna, globus,

Shimoliy, Janubiy, Koreya yarim oroli.

Xan [luH — OAMH M3 BBIJAIOLIMXCS APaMaTyproB
BTOpOH MOJOBMHBI XX BeKa, B CBOMX MPOU3BEICHUSIX OH
mucan o mpo0ieMax CBOEro MHOTOCTPaJalbHOTO Hapona,
3aJaBaJl BONPOCHI U HaXOIWI oTBeTHl. [lonHOe nMs nucarens
Xan JIu Ex u 6yaydan ceBepokopeineM, oH OBLT YCIBIITAH U
oumeHéH B lOxnoit Kopee, rme emé B 1991 romy Ospura
TpeJICTaBlIeHa ero mbeca «He cTout packaumBath JepeBo...», a
B 1992 rogy B Ceyne naHHOE MPOU3BEICHHE ITONYYHIO U
CBOIO HECOMHEHHO 3aCITy)KEHHYIO Harpasry.

Jpama-nam¢uier 5TOro 3amMedaTelbHOro 4elloBeKa,
UCKpeHHe JrobuBniero Kopero M He jKeNlaloliero mpoBOJIUThH
38-10 mapamiens Uil CBOSH HUCTOPHYECKOIl POAWHEL, TOCBSI-
IIeHa OJJHOW M3 CaMbIX TParM4ecKUX M KPOBABBIX CTPAHHI[ B
uctopun Kopeiickoro mnomyoctpoBa XX Beka — BOifHE B
Kopee. Boiine, koTopas He MpocTO MCKOBEpKaja M onaiuia
CBOMM OTHEM CyAap0Bl MIJUTHOHOB JIOAEH, HO HACHIBHO
MOJIeTIIa SIMHBIA Hapo, 00beTMHEHHBIN BEIMKOW UCTOPUEH,
A3BIKOM, KyJ'I]:TypOﬁ Ha J1Ba NMOJIMTUYCCKUX JIareps.

Kak HaM WM3BECTHO M3 HUCTOpUH, BOOPYXKEHHBIN
koHQuukT Mexay Ceeepom u IOrom Kopen mmmmcst ¢ 25
urons 1950 mo 27 utons 1953 roma. Brpouewm, odunnaisHOro
OKOHYaHWs BOHHEI Tak 1 He ObU10 00BsBIeHO. [lomorpeBacmast
U TpoBOLMpYyeMash M3BHE OHA Hadalach Kak TIpakAaHCKas
BOIHA, HO OBICTPO pa3pociiach 0 MEXITYHApOTHOTO IPOTH-
BOCTOSIHMSI, B KOTOpoe OBUIO BTSHYTO MHOTO CTpaH U3
HOJAPHBIX Jarepei coumanusmMa U umnepuaiausMa. Kopeiic-
KU TIOJyOCTPOB CTaj yIOOHOW IIOIIAJKON ISl CBEICHUS
MOIUTHYSCKUX CUETOB M i OOpBOBI 3a HACOJOTHYESCKOS
BIIMSIHUE Ha MEXTyHapoaHoW apeHe. Torzia Bech MUp 3aTauB
JObIXaHWe clemun 3a cynbboil Kopen, HO Mamo kro u3
3amagHBIX OOBIBaTeNed I0-HACTOSIIEMY 3agyMBIBAICS O
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cyab0e xuTenel 3Toi cTpaHbsl. MOT JIM CBHITBIA M JIOBOJIBHBII
JKU3HBIO 3aIIa/IHBII YEJI0BEK, MIOHATh BECh Y)Kac CJIOKHBILIECHCS
CHTyalll¥, KOTJa CEBepHOMY OpaTy NpHINIOCh HATH C
opyXHeM B pykax Ha IokHoro Opara? Korma psaiuch
POACTBEHHBIE CBSI3H, KOT/Ia CEMBH TEPSUTH OTIA, MyXka, OpaTa,
ceiHa. Korja B OTHSX apTWIUIEPHICKUX 3alIIOB CTHPATACh
cama UcTopusi 00BETUHEHHOTO emé B IPEBHOCTH TOCyIapCT-
Ba. Hukto B MHpe, KpoMe caMUX KOpeHleB, HE B COCTOSTHUHU
MPOYYBCTBOBAThH 3Ty 0ONb, 3TO ONIYIIEHHE PA3JBOCHHOCTH, a
Benb B Kopen ¢ riry6okux BpeMEH Obuia duocodust equHOro
LEJI0Oro rocyaapcTsa, BomomeénHoro emé B VI Beke H. 3., To
€CTh TOT/Ia, KOTJ1a MHOTHX CTpaH, padxérmmux BoiiHy B Kopee,
NpoCTO HE cymecTBoBano. I[loaToMy © HET HHYEro
YIUBHTEIBHOTO B TOM, YTO HIMEHHO STHHYECKHH KOpeer| CMOT
C TaKOW XYHOKECTBEHHOH CHJIOW M 0OJNBIO 3a CBOIl HaponX
OIHCATh T€ TPATHIECKHUE COOBITHSI.

Xan JIMH peaquCTHYHO IIOKA3bIBA€T HACKOJBKO
CTpalllHa 1 KOpeHCKOro HapoJa Oblia Ta BOWMHA, HACKOJIBKO
rIy0OKOH OKa3alach MCKYCCTBEHHO CO3/laHHas IIpOIacTb
MEXAY JIIOAbMHU, WCHOKOH BE€Ka >XHUBUIMMU BMECTE Ha 3TOM
zemite. OOpaTUMCst K TEKCTY CaMOi Ibechbl. JTO TiIyOOKO
TpParn4eckoe NPOU3BEJCHHE C TIIYyOMHHBIM ITOJTEKCTOM,
n300MITyIoIee CUMBOJIAMHU, XapaKTePHBIMHU JUIT KOpPEHCKOit
JIUTEPaTYPEL

JeiicTBre pa3BopaunBaercs Ha Oepery mops, B 1953
rofly, TO €CTb TOI'Jla, KOTJa BOIHA yX€ MOYTH 3aKaHYUBAETCH,
no Kopeiickoro cormameHus o0 MHEpeMHpPHM  OCTanoCh
npUMepHO Mecsna JBa. IlepBoe uTo Opocaercss B Iiasa, 3TO
JIEPEBO, AaBTOP OMHUCHIBAET €TO JOBOJIBHO HEOJHO3HAYHO: OHO
MOIIHOE, C PACKHIUCTHIMU, HO KOPSBBIMH BETKAMH H CO
CKyZHOH IHCTBOM. OTO mepBbIf cuMmBoN. JlepeBo — 3TO
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Mmeradopa camoit Kopem, npaxrtuueckm BcE nanbHeliee
neiicTBue OyAeT NPOMCXOAWTh Ha HEM WM OKOJIO HEro.
Mmenno u3-3a cTBONA 3TOrO AepeBa mosBisieTcss CeBepHBI.
Xan Jlun maér cienyromyro pemapky: «O0a comgara UMEOT
cBOM HMeHa H (aMuwiIuM, HO I yAoOCTBa pacckasa
0003HaYNM HX CIEAYIOMNM 00pa3oM: IepBOro CONaTa, 9To C
Cesepa. CeBepHEBIM, a I0)KHOKOpelckoro connara - KOXHBIM»
[1]. Tak, B mpame cpa3y BO3HHMKAET [Ba KOMIIO3HULIMOHHBIX
[EeHTpa II0 TPHHIWIY KOHTpacra. [lBa e€ TIJaBHBIX Iepost
MpPOTHBOINOCTABIEHBl APYT JpPYry IO CBOUM YCJIOBHBIM
UMEHaM, MO0 BO3PACTY, MO HIECOIOTHYECKUM YOSKACHUAM, TI0
reorpaM4ecKOMy  IPOMCXOXKACHMIO. MBI  HE  MOXeM
Ha0mogaTh 0co0Or0 pa3nuuus MEXIy aBTOPCKUM OTHOIIE-
HHEM K JBYM IepcoHaxkaM (OH CHMOAaTtu3upyeT U Oojeer
IyIIoi 3a HUX 000WX), HO (haKT TOro, 4To cHavyana FOxHbIi, a
3areM W CeBepHBII CIPABIMIOT 33 THM JEPEBOM HYXKIY,
HaTaJIKMBaeT Ha MBICIb O TOM, YTO aBTOP CUHTAET pa3JieeHHe
Kopen mo 38 mapamtenn xaracTpou4HON M T'yOHTENbHOH B
TPUHIHIE, TaK KaK BMEIIATEIbCTBO BHEIIHUX CHJ 3aCTaBHIIO
KopeiileB pasyBepuThcsa B cebe, 3a0bITh O CBOEH HCTOPHH,
MOAJABIINCH HAa MPOBOKAIMK Y>KABIX MM IO CBOSH KyJIbType
HapomoB. DTy MBICTb TaK K€ OUYCHb HArVSIHO MOKa3bIBAET
cueHa, rae oba conpara, cracash CBOM JXM3HH OT IIOTOIA,
IBITAIOTCSl BCKAapaOKaThCsi Ha CTBOJ JIepeBa, CIMXHUBas M
cTackuBas Ipyr npyra npu 3toM. OHH yke pas3HbIe, BOWHA
yXKe paszenuiia UX, eIMHbIH Hapoa, Ha BParoB, 5TO 3aMETHO B
UX CIIOBaX, OJeX/e, AeHCTBUAX. MIX 3HAKOMCTBO HAUMHAETCS C
OpsMBIX  ockopOseHnii: «CBomous!» roBoput CeBepHBIH,
«Cobaxka!» mmoér B orBer FOkHBIH. J[e70 MoYTH TOXOAUT 10
Jpaku M TYT TPEMHT B3phIB, 00a coijara, CEeKyHAy Hazas
TOTOBBIX HayaTh CMEpTENBHYI0 ApaKy IpsMO Ha Jepese,
XBaTalOTCS 3a CTBOJI, MOHMMas, YTO 3TO EIMHCTBEHHOE HX
craceHue. OTO JOBOJBHO CHMBOJIMYHO, BEIOb TOJBKO
00beMHAS 00¢ YaCTH B €IMHOE, MOXKHO criacTu Oyaymee. Ho
Hallli TepoM MOKa 3TOT0 HE NMOHUMAIOT, OHM INPOAOIDKAIOT
NUKAPOBKY, OOBHHSA OPYr J[Apyra B BOHHE, IIPU 3TOM
CeBepHBIil HampsiMyro OOBHHsET HOKHOTO B MPOIaXHOCTH
CLIA, a IOxneii oOBuHsier CeBepHOro B IpoINarasie,
KOTOPYIO HaBsI3bIBaIU CeBepoKopeinam. Brpouem, moxasas-
muiicss UM W3JaJM TUTBIBYIIMH YZAaB, KakK IPEeArosaraeMblil
o0mui Bpar, TyT K€ HUX KpPaTKOBPEMEHHO OOBEAMHSET.
BooOiie, aBTOp JOBOJBHO TOHKO W HE CIMHOMXIBI Kak Obl
HaMEKaeT YHTATeNI0 M 3PHUTEII0 O TOM, 4YTO OOImui Bpar,
obmras 6ema, o01Ias KU3HEYTBEP K IAIOIIast IIEHHOCTh — YTO-TO
obImee CrmacéT CHTyalMI0 Ha MOIYyOCTPOBE, CTAaHET CBOETO
pola MMIyJIbcOM Ui OOBEIMHEHHWS. YIaB, OKa3aBIIUICS
0e300MIHBIMI TpalbisiMU, TPy, HamyraBmuii FOkHOTO Tak,
yro CeBepHbI Hayal ¢ 0TeYeCKOil J1ackoil ero ycrokanBaTb —
9TO CHMBOJIBI OOmIeld Oexpl MM oOmIero Bpara, Beib Kak
W3BECTHO HECYACThsl OBICTpee OOBEIMHSIOT HApOIbl. A TYT U
TaK OJMH Hapoj, MPOCTO BOJEIO CYABOBI OKa3aJHuCh 3TH JBa
comjara, KaKk W TBICSYM JPYTHX, II0 pPAas3HBIE CTOPOHBI
OappuKaIbl.

Crnenyromuii CIOKETHBIH XOIl MHhEChl — 3TO TI00YC,
KOTOPBI IPUHOCHT WM Boja. [mobyc Toxe OauH U3
BKXHEHIIMX CHMBOJIOB IBECHI, HEIAapOM Ha Hero obpariaer
BHUMaHue repouHsa Jlu Uyn Xu, Hemapom oHa OpocaeT ero
3pUTENAM B KOHILE Ibechl. HecMOTps Ha TO, 4TO 3TO MPOCTOMN
IIKOJBHBIM T100yC B MOTPEMAHHOM COCTOSIHHM C OTOPBaHHOM
MOACTaBKOH, OH SIBJISICTCSl HACTOSIIMM COKpOBHIIEM. B HEM
aKTyaJH3UpyeTCs CHMBOJ MHpa, KaKk B INPSIMOM, TaK H B
MEepeHOCHOM 3Ha4deHNH. B ux curyanuu rmobyc 3To He IPOCTO
MHp, HO emE W CHMBOJI €IWHOTO IIeJOro, BeAb HEeT Ooiee
COBEpILICHHOHN U LIENOCTHOW (UIYpBl B TEOMETPHH, KaK KPYT,
kak map. FOHBII TOBOPUT, 4TO BO3MOXHO BHYTPH TIJ00yca
30JI0TO, TyT €CTh Kak Obl JABE MHTEPIPETALHH, IepBas, 4TO
r100yc U BIPSIMb COKPOBHIIE. ABTOp NPsIMO Ha 3TO YKa3bl-
BaeT. Bropoe — 301010, nim xkenteii, 1BeT B Kopee nucrnokon
BEKOB cunTaics neroM ColHIa, EeHTpa, TOCYAapCTBa.
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Janpme wua€T JOBOJIBHO HHTEPECHOS 3aMedaHHe
IOxHOTrO0: «I'0BOPST, BHYTPH 3€MHOTO IIapa OTOHb OYIIyeT, a
TyT Boza...» [1]. OToHb M BoZa — 3TO JIBE MPOTHUBOIIOJIOKHBIE
CTUXUH, B3aUMOMCKIIIOYAIONINE APYT ApYyra, Kak B IMPSIMOM
3HAUEHUH, TaK U B LIBETOBOM CIeKTpe. LIBeT OrHs, KpacHbIH,
HMeeT MY)KCKOe Hadayo, a YEpHBIN IBET, BOAa, JKeHCKoe. To
€CTh TYT aBTOP NpPSAMO yKa3bIBaeT Ha pasJieliecHHe MHpa, He
tonpko Kopen, BripodeMm, B TO BpeMsI MHp H BIPSIMb OKa3ajcs
nomenéH, a MHOTHE CTPaHbl CTadd 3aJI0OKHUKAMH 3TOTO
pasznenenusa. Tak ke XOTeloch ObI OTMETHTh, YTO 3TH IBa
CHMBOJIa - OTOHb U BOJA, 3 OHU BCTPEYAIOTCS BHYTPU IbECHI
MHOTO pa3 (BCE 3aTOIUICHO BOMAOH, TPEMAT B3PHIBEHL,
COMPOBOXKIAIOLINECS TOXAPAMH) - OYEHb TECHO CBSI3aHBI C
CaMHM  JIEPEBOM, KOTOPBIIf ~ ONHOBPEMEHHO  SIBISETCS
cumMBosioM Kopen, To ecTh, poqHOHN JUIs IepcOHaXel, 3eMIIH.
CorylacHO KOpeiickoMy KalleHAaplo, CTHXHHM W HX I[BeTa
00pa3yloT HENpepBIBHBIH LUK JKENTBI CHMBOJIH3UPYET
CTHXUIO 3€MJIM, KPAacCHBIH CTHXHIO OTHS, OENbIi — CTHXHIO
MeTallja, YEPHbIM CTUXHUIO BOJABL, CUHUH - CTUXMIO JEpeBa, a

&M p cporo ouepens accomumpyercs ¢ AtAb- To ects 4

BpeMeHH rozaa. lluki, MoHsATHOE Ieno, cucreMa 3aMKHyTas,
CJIeIOBATENBFHO, aBTOP IBITAICS JOHECTH MBICIL O TOM, YTO
HEBA)XHO CKOJIBKO pa3 HpUAETCS  TPOJIMBAaTh  KPOBb
MHOT'OCTpaajJbHON 3eMile, CKOJIBKO OTHS M BOJBI HMPOUAET
HaJ Hel, oObenuHeHHe BCE paBHO MPOM30HAET. Tak MCTIOKOH
BEKOB OBLJIO U TaK JOJDKHO OBITh.

CumBonnyHo Kak uiryT CeBepHblil u FOxkHBINA ce0s Ha
rnobyce. CeBepHbIi umeT aepeBo, FOHBIN cOBETyeT HalTH
Kopeto, 3T0 ToXe JNHIIHUHA pa3 Mogu€pKUBaeT MX PasHOCTB.
Onn o6a JIOOST CBOIO CTpaHy, IPOCTO HA3bIBAIOT €€ IO-
pazHOMY, INpPENCTaBIAT €€ mo-pasHoMy. HOkHbBII HayMHAeT
MEePEYHCIIAITE CTPaHbI, KOTOPHIE IepecekaeT 38 mapaiiens, 1o
UPOHUM JU CyAbOBI, WJIM B HACMENIKY BBICHIMX CHJI, HO
UMEHHO 3TH CTPaHBI OKAa3aJHCh HCTOPUYECKU BTSHYTHIMH B
BoitHy Ha Kopefickom mnomyoctpoBe. OdYeHb HHTEPECHO
cpaBHeHue lOxnoit Kopem c 3aiiem, Tem Ooriee, d4TO
KOpeWlbl BCerja CUUTANIM CHUMBOJIOM CBOEHM CTpaHbl THUTpA.
3a4acTylo XyJ0KHUKH JaXe N300paXkan MoJTyoCTPOB B BHJIE
3TOro mojocaToro xumiHUKa. Ho moyemy paccMarpuBas
rinobyc, repoit cpaBauBaet Kopero ¢ 3aiiriem? Bo3moxuo Xan
JIvH 371ech OOBITPBIBACT CEMAHTHKY JaHHOTO 00pasa. C oHOi
cTopoHbl, B Mudonorun [lanpHero BocToka 3asi cBszaH ¢
OGeccMepTreM, JIyHHBIH 3asl], K TIPUMEpPY, JelIaeT 3IUKCHP
G6eccmepTrsi. MOXHO, KOHEYHO, HPHUTAHYTH 3a JUIMHHBIC
3assypM ymu Teoputo o Oeccmeptun Kopeun. C  mpyroit
CTOPOHBI, aBTOP HCIOJIB3YeT CieAyollee 3HA4YeHHe: 3asl]
3amyTancs B CHJIKax, 3asi — 3TO JKepTBa, aoObra. Kopes
CTala 3aJOXHHIEH B MPOTHBOCTOSHHU JIBYX MHPOBBIX
nepkaB. I HM onHa W3 3THX JAepxaB He npuHecéT Kopen
MHpa, HH <«GaXdTajka» u3 AMEpUKH, KOTOpod oOiamaer
IOxupnii, HH «HapomHplii SKOHOMHYECKHH  IIJIaH...»,
npenocraBieHHbpii CCCP m wucnonb3yemsrii CeBepHBIM B
KagecTBe caMOKpyTKu. W ckombko Obl CeBepHbIit 1 FOKHBIIH
HE BBIACHSJIM OTHOIICHWS 3a 4TO OHM BOIOIOT (CeBepHBIi
(nomomuas). «Bparu... Bpar... Bpar... Ctpannoe cinoso. Uto
Takoe Bpar, kKak Thl cebe mpexacrapisemb? HOxubid. Yero
npeacTaBiATh ero? Tel U ecTh Bpar uid MeHA. A s, cTano
ObITh, TBOHM Bpar), 5TO HE MEHSET INOHHMAHHE TOTO, YTO
BOIOIOT OHU He 3a cBou maeanbl (Ter — 3a cBoux? /s Teds
amMepuKaHIpl cBoM 4To ju? OHH MPOCTO IUIATAT, BOT THI U
BOIOCIIb, TIymast TBOs Oarmkal!») [1].

B crienyromieM BHTKE CIOXKETa BHOBb MOSBIISETCS
o0mumi Bpar: amepukaHckas muHa. M 00a commata BHOBb
HAUMHAIOT UCKATh CriaceHue B JepeBe. EmE oaHo# oTChUIKON
K TOMY, 4TO JIepeBo cumBoim3upyer Kopero, sBnsercs u
OyTBIIKA, KOTOPYIO MOHa4dalxy ocMmemBaeT HOXKHEBIN, a 3aTeM
nonpocun nogaputs. Gapdoposoe m3nenre okaspBaeTCs eme
OJHAM COKPOBHIIEM, TIIO0J CTaTh TIIo0ycy, OyTbUTKa
okasbiBaeTcsi Ba3zoukoil smoxu Kopé. Kak uzBectHo, mepBoe
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KOpEHCKoe TocyqapcTBO, IPH KOTOPOM Hadanoch oObeanHe-
nue Kopeu B smoxy Tpéx mapcrs, Obuto mapcrso Cuiia, HO
TOrJa yIaloch OOBEIUHHUTH TOJNBKO ABE TPETH INOIYOCTPOBA.
IlepBoii uMnepuen, rpaHulbl KOTOPOH COBMNAJAIM C HbIHEII-
HUMH rpaHunamu Kopeu B 1iesom, 66110 HIMEHHO TOCYIapCTBO
Kopé€, ocHoBannoe B 935 roay u mnpocyiecTBoBaBlIee 10
srmoxu JuHactud Yocon B 1392 romy. Orta Ba3zouka
HallOMHHAHUE O BEIWYWH, o0iecTH, ciaBe Kopew m Hemoit
YKOp HepaJuBBIM IIOTOMKAaM, IOITYCTHBIINM Ha 3eMJIe CBOMX
OTIOB YHHU3WTENbHBIN pasgen. Ykop lOxkHoMy, XoTeBmeMy
MpOJaTh UCTOPUYECKYIO HEHHOCTb M TOKHHYTHb MOIYyOCTPOB,
ykop CeBepHOMy, MO03a0BIBIIEMY C HpOMAaraHaoOd HOBOIA,
qy>KOU MIEOTOTHH O CBOMX HCTOPUUECKUX KOPHSX.

Kak yxe ynomMuHanaoch BbIlI€, aBTOp HEOJHOKPATHO
MOATAJIKMBACT YUTATENSI U 3PHUTENS K MBICIH 00 HCTOpHUec-
KOM eJMHCTBE Kopeiickoro Hapona. Tak JeBymika ¢ OepesKHO
xpaHuMoi FOXKHBEIM (OTOKApPTOUKH, OKa3bIBACTCS POIHOU
cectpoit CeBepHOTO, Tak OHH 00a OKa3bIBAKOTCSA OJHOU
¢dammmnn Kum. Kak 6b1 He ObUTH TIIyOOKH MPOMACTH MEXIY
pasnenénupiM Ha CeBep U Or xopelckuM HapoaoM, KHU3Hb
Oepér cBo€. HOxHBI MedTaeT BCTPETUTH CBOIO JEBYIIKY C
(horokapToukH, 4TOOH 3a0paTh €€ HAa KaKOW-HHOYIb OCTPOB,
JKEHUThCS Ha HEW M 3aBECTH JIeTel, laxke Korja y3HaéT, 4To
OHa CeBepsHKA, CecTpa Bpara, CIpalldBaeT: JKUBa JIM OHa?
T'oBopur CeBepHOMy, uTO HalAET €€ U OHM MOPOJHATCA C
CeBepHBIM.

Koneuno, mHTEepeceH ¢GakT TOro, 4To MBI y3HAEM
UMEHa TepoeB TOJNBKO B KOHIIE NEPBOTO AEHCTBHA, a HE B
Hayaje MPOM3BEAEHH. ABTOpP MOAYEPKHUBAI ITUM BO-TIEPBBIX
TO, YTO MCTOPHS MOTJIA IIPOM30HMTH C KEM YTOAHO, TyT Ba)KHBI
UMEHHO coOBbITHs. Bo-BTOpBIX, Ul aBTOpa M BHIPSIMB OBLIO
3HAYMMO ITOJJYEPKHYTH 0COOCHHOCTh KOPEHCKOH OHOMAaCTHKH:
Kopeiickue damuum, KOTOpbIX He Oonee 290, cBsA3aHBI C
onpeaenéuHoit mectHocthio B Kopee. To ectb, 3T Kumsl,
MyCTh M W3 Pa3sHBIX POAOB, HO MX MPEIKH INPOKUBATU H
HaYMHAIM CEMEWHYI0 [IUHACTHIO, B OJHOM CEICHUH.
WHTepecHo M CHMBONMYHO Tak >e TO, 49TO BCIed 3a
BBISICHEHNEM MMEH B IIbeCe MOSBIAETCS €IIé OJUH MEPCOHAX,
nesymka, Jlu Uyn Xu. Ona He ¢ FOra, HO Bpoje KaK U He C
CeBepa. /JleBymika He BBICKAa3blBa€T HHU arpeccuu, HH
HEOJOOpEeHUsl, HH HEJOBOJBCTBA COJIATAMH, BO BpEeMs HX
Mepenajok OHA TOJNBKO JIMIIb YCIIOKAaWBAaeT WX, IBITAsACh
3aracuTh KOH(IUKT. BO3MOXHO, aBTOp MpEACTaBIsSET B HEH
JKEHCKOE Hadano, B KOHIlE KOHIOB Kopes B PycCKOM SI3bIKE
UMEeT XKEHCKU pox B MopdomormueckoMm acmekre. OHa
TBITACTCSl TPUMHUPHUTEH IBYX MYXK4YHH-coimaTr u3 CeBepHOIl u
OxHo# apmuii, mpocut o Teprnernu IOKHOTO, HCKpEeHHE
nepexxuBaer 3a CeBepHOro, KOTOPBI YIUIBII BMeECTe C
BepHyBUIeHcs MUHON. HecMOTpst Ha TO, YTO B OCHOBHOM OHa
Benér puanor ¢ OxueiM - Ham Cy, no e€ moseaeHuro, mo
noBepunBoMy oTHomeHuo k CeBepHoMy — ['n Bok, moHsTHO,
gT0 00a commara uia He€ BaxHbl. OHA TaKk U TOBOPHUT HM:
«MHe TpycTHO paccTaBaThCci ¢ BaMH. Bbl MHe Kak OpaTbs!
Tonbko He ccopbTech U HE pyraiitecs, a?..» [1].

Becsma mrobomnbiTHa Oalika, HEOBUIMIIA WIIM 3arajka,
pacckazanHas IOxHbIM. VcTOpUS CTPOUTCS Ha HEBEPOATHBIX
peueBbix o6opoTax («Cuaut aen 6e3 raasa B JoMe 0e3 KPBIIin
M KypHuT TpyOKy 0e3 Tabaka...») [1]. DTo He OKCIOMOpOH, He
aropusi, He 3arajika, OJHAKO, BCS 3Ta KaKYIAsCs C BUAY
HeJIeNHIla UMEeT IOBOJFHO TIIyOOKMH CMBICI: a 9YTO JKAET
Kopero nocne okonwanus Boiusl? Jlen Oe3 rimasza, 5To Hapof,
OCIIETIIEHHBIH HEHABUCTBIO, TOpa 03 IepeBheB — A3TO CTpaHa,
B KOTOpOH OoJbIIe HET MOKOS, BepéBKa 0e3 KOHI@ — 3TO
npojobkeHue mnpotuBocTosiHus Cesepa u  IOra, myctoit
MEIIOK C BPaHbEM — 3TO MOJHMTHKH, KOTOPBIE MPOJOJDKAIH

pazxurars Imiams BoifHel Ha Kopelickom monyocrtpose. B
MPOTHBOBEC ITOH Oaiike CUMBOJIHMYHA CIieHA yObIBAaHMS BOJBI
IOxHpIii HaunHaeT Iwakath OT oOnerdeHus, CeBepHBIH
CpaBHUBAaeT JaHHOE NPHUPOIHOE SBIEHHE CO BTOPBIM
OcBoboxaeHueM. ABTOp HaéT MOHATH, yTo Oexpl Kopew He
OyIyT BEeUHBIMH MyKaMH Pa3felE€HHOIO Hapoja, aBTOp BEPHUT
B TO, YTO HPHUJET JIeHb U TPs3HbIE IIYMHBIE BOJBI MHPOBOM
HNOJUTHKA OTXJIBIHYT oT Kopeiickoro momyocTpoBa, CHOBa
3a0JIMCTaeT MHOTOBEKOBas BENMKash HCTOPUS M KyJbTypa
KOpEHCKOTro Hapoza, COJHIIE BBICYIIUT Bce ciéspl, a Kopes
CTaHET €AMHBIM IIEJbIM, KaK BIIEPBBIE 3TO ObLIO B 310Xy Kopé.

W Bpome Obl Ha 3TOH pagoOCTHOH HOTE OelcCTBHE
JIOJDKHO OBI 3aKOHYUTCS, TOJIBKO BOT Ha CLIEHE OCTAa&TCs OJHA
neBymka, ymén CeBepHbldd, ymén Oxupii. B pykax y Heé
LEHTp, ITI00yC, KOTOPHI OKa3alcsi He HYy)XCH HH BecéloMmy,
9yTh SI3BUTENBHOMY M OecmabammHoMy cospaty lOra, Hn
00CTOATENEHOMY, TOTOBOMY JKEPTBOBaTh COOOH paan Npyrux,
ceBepssHuHY. 11 Meuta I'm boka 0 ToMm, 94TOOBI yXaXuBaTh 3a
nepeBoM-Kopeeit nocie BOMHBI, pa3buBaercs o
JIeHcTBUTENBHOCTh. «C TeX MOp MPOIII0 MHOTO-MHOTO JET.
Ho uu I'm bok, au Ham Cy He mpunum k gepesy...» [1]. Ota
TpycTHas CLieHa TOBOPUT O TOM, 4T0 XaH /IMH He TemmT ceds
wuno3uel ckopeiimero oowvenuuHenus Kopew, emé mpoinér
HEMaJI0 HCTOPUYECKOTO BPEMEHH, NpEekKae YeM cOymeTcs
3aBeTHAas MeuyTa MWUIMOHOB KopeiiieB. Ho cOymercst ona
00s13aTeNIbHO, TaK Kak TOJBKO Oenblid JkypaBib (Oermblit
KypaBnb nu3 CuOupH) JETUT K JepeBy, YTOOBI OOHATH €ro
CBOMMHM KpPBUIBSIMH M BO3MOXKHO CIIETh CBOIO IIECHIO
nponronetust. O6pa3 KypaBiisl TAKKe SBISETCS CHMBOJIMYHBIM.
W3zBectHO, uTo Metadopuueckd Kopero Ha3bIBalOT «CTpaHOMN
OeNnbIX KypaBiel», Tak kK€ JKypaBib SBISIETCS OJHUM U3
JIECSITH TAOCCKUX CHMBOJIOB JIOJITOJICTHSI.

BHe Bcskoro coMHeHHs, IpaMa MOTpsicaeT CHIION
CBOET0 AIMOLMOHAIBEHOTO, IICUXOJOTHYECKOTO BO3JCHCTBUS.
[lotpsicaer cBoumMH o00Opa3amu, JAWHAMUKOW, AWAIOTaMH,
¢dunocopueii. ABTOp 3acTaBIsIeT YUTATENsl H  3PHUTEINS
3aayMaThCsl HaJl TE€M, YTO JeNaTh OJAHOMY HapoAy, pa3fieincH-
HOMYy 1o 38 mapamiend, Kak KuTh naneine CeBepHOMY U
IOxuHOMy? Ota npama Xas JluHa OTHOCHTCS K pa3psmy Tex
NpPOU3BENICHNH, KOTOPBIX  CTOUT  MNEPEUMTHIBATH WU
nepecMaTpuBaTh, OTKPBIBAas KaXIbId pa3 Juisl ceOsi HOBBIE
CMBICIIOBbIE HIOAHCHL. Tak 4Ype3BbYallHO MHOTO3HAYHBIM
SIBIIITCS TTOCIIEIHHI STN30]] MHECH, KOT[a AEBYIIKa OpocaeT
rioOyc 3putensam. Kaxaslii B Mepy cBOEro QyXOBHOTO OIIBITA
CMOJKET II0 CBOEMY MOHSTH 3HAUEHHE ITOTO JKECTa.

Xan JluH ompenenui XKaHPOBOE CBOeoOpaszue CBOEH
mbecHl Kak apama-amduier. B mamdrere, kak mpousBeneHUN
OOJIMYNTENIBHOTO ~ XapakTepa, B  KauecTBe  IJIABHBIX
N300pa3UTENBHBIX CPEJICTB UCIIOIB3YIOTCSI HPOHHUS M CapKa3M.
B »9Toif mbece NEHCTBUTENEHO MHOTO HPOHUYHBIX CTPOK.
OpHako, Ha Haml B3IV, camas TOpbKas MPOHMS 3BYYUT B
ycrax CesepHoro: «Hukak He moiimy, mouemy Kopeto
pasmemm mononam?! BoitHy mpourpana SnoHus, e€-to u
Hamo Oputo nenmuth, a He Kopero..» [1]. WpeitHbni cmbich
npecsl aBTOp BbIpakaer cioBamu Jlu YUyn Xu: «Kak s
ycrana... He nepeBo BbIOMpaeT MTUI], a NTHLBI NPUIECTAIOT U
cagsTcst Ha ero BeTku. Ecnu BeI Oynere youBaTh Apyr Apyra,
KOMY HYXHO 3TO JIEpEBO... A I6pEeBO — 3TO 3HAK BEYHOCTH...»
[1]. HyxHo cGepeus mepeBo, To ectb Kopero, HE cTOUT ero
packauuBaTh, COXpaHssS TEM CAMBIM MHp Ha POJTHOH 3eMIIe.

Xan JIuH capKacTHYeCKH BBICMEHMBACT pa3KHTaTelei
koH(umKTa Ha KopeiickoM mOIyocTpoBe M CBATO BEPHT B
npuMmupernne n oowvequaenne CesepHoil n FOxnoi Kopen, o
yém KpaCHOPEYMUBO TIOBOPAT MHOI'OYHCICHHBIE CHMBOJIbBI,
MCIIOJIb30BaHHBIC JPaMaTyprom.

JUTEPATYPA
1. Hopoxxa deu B necy. COopHUK mbec Kopeiickux aBropos. CocraBurens: JlaBpentuit Con. Anmater: RUAN, 2006 r.
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MAKOJJIAP TAPPKUMACHIA OBPA3JIMJIMKHU KAﬁTA TUKJIALLL
AnHOTaNMsS

Makonana MaKoJUTApHU Tap)KMMa KWIUINAA OOpa3IiIMKHU KaiTa THKIANIHAHT OWp HEYTa acoCHil yCcylutapH KYpHO YHKUITaH.
Bynnma Oup Hewa THiUTapaard MakoJuiap MECOJ KWiMO kypcatwirad. O0pa3 Ba 00pas3iilivK, YIApHUHT Tap)KUMa THIHJIA KalTa
TUKJIAIIHUHT KOTHUTHB Ba MparMaTuK Macajaiapura JoUp (UKp Myloxas3ajap KeNTHpWIran O0ynu0, o0pa3iyu KOHHOTAIUsSAa
TWIIAp apo YHHBEPCANUSNAp, YIAPHUHT TYpiH THJUIApAa JUCOHUI OMPIUK CEMAaHTUK CTPYKTypacuaa KaHIal YpUH Srayjiaiid,
ylap THJUIApapo 3KBUBAJICHTJIMKAA KaHAAl YXIIANUIMK Ba OOFIMKIMKIApra 3ra OYIMINM MYyMKUHIIUTH, YJIQPHUHT JIMHTBUCTHK,
MparMaTHK, KOTHATUB XYCYCHATIapH Tap)KUMa THIUTapHua KaHaai ndonananumy KypuO YuKUITaH.

Kaunt cy3map: O6pa3 Ba 00pa3nmuinK, KOHHOTAIMS, YHUBEPCATHAIAP, TMHIBUCTHK, IParMaTHK, KOTHATUB, MUJIIHI peanusiiap,
MUJUTUI KOJIOPUT, IMOITUOHAI aCIEKT, TUCOHUI KaTeropus.

MNPOBJIEMbI BOCCO3JIAHUS OBPA3A B IEPEBOJE ITOCJIOBHUI]
AHHOTAIHS
B cratee paccmaTpuBaroTCs OCHOBHBIE CHOCOOBI Mepefadyrd OOpa3HOCTH B MEPEBOJE IMOCIOBUI . BBIABISAIOTCS MEXA3BIKOBEHIC
YHHBEpCaNUsl B IUIaHE COICP)KAHHS IMOCIOBHUII B Pa3HOCHCTEMHBIX s3bIKaxX. B KkauecTBe MpUMEpOB IMPHUBEACHBI IMPUMEPH Ha
HECKOJIBKUX s13bIKax. O0pa3 u 00pa3HOCTh, KOMMEHTAPUH 110 KOTHUTUBHBIM M IParMaTHYECKUM BOIPOCAaM UX PEKOHCTPYKINU Ha
SI3BIKE TIEPEBOJIA, MEKBIA3BIKOBBIC YHUBEPCAIHH B O0pa3HOW KOHHOTAIMH, UX MECTO B CEMAHTHYECKOW CTPYKTYpeE S3BIKOBOU
e[IMHULBI B pa3HbIX fA3bIKAX, KAKHE CXOJCTBA M CBA3M OHH MOTYT HUMETh B MEXbBI3BIKOBOH OSKBHBAJIEHTHOCTH , HX
JIMHTBUCTHYECKAs CTCTICHb BBIPAYKCHUS MPArMaTUYCCKUX KOTHUTHBHBIX (DYHKIIMI B MIEPEBOUMBIX SI3BIKAX.
KnwueBbie cioBa: 00pa3 W 00pa3sHOCTh, KOHHOTAIIMH, YHUBEPCAIUH, S3BIKOBBIC, IMparMaTHYCCKHUE,
HAI[MOHAIBHBIC Peauy, HAIIMOHAIBHBIA KOJIOPUT, IMOIIMOHAIBHBINA aCMeKT, IMHI'BUCTUYECKAs KATerOpusl.

KOIHUTHBHBIC,

PROBLEMS OF IMAGE RECONSTRUCTION IN THE TRANSLATION OF PROVERBS
Annotation

The article discusses the main ways of transferring figurativeness in the translation of proverbs. Revealed interlanguage
universality in terms of the content of proverbs in multi-system languages. Examples in several languages are provided as
examples. Image and imagery, comments on cognitive and pragmatic issues of their reconstruction in the target language,
interlingual universals in figurative connotation, their place in the semantic structure of a linguistic unit in different languages,
what similarities and connections they may have in interlingual equivalence, their linguistic degree of expression of pragmatic
cognitive functions in translated languages.

Key words: image and imagery, connotations, universals, linguistic, pragmatic, cognitive, national realities, national color,
emotional aspect, linguistic category.

OO0pa3mu ~ KOHHOTAUMSUTApDHUHT  OEeBOCHTa  Ba
OunBocHUTa Tap)KMMaaa OSPWITHIIMHY YPraHUIIa TaAKUKOTIN
cy3 OwnaH, ubopa Ba KyuyupmMa MabHOIM HOOpamap

MyaMMOCH Xaiurada %3 TaIKUKOTYMIAPUHA KYTMOKIA.
Kymnanan, oOpasnd  KOHHOTaUMsAa  THLIAD  apo
YHHUBEpCANUSIIAp,yIap TypJid TWUIApAa JUCOHHN OUpIIHMK

(ppazeosorusmiap), MHILIMI peanusiap, MALIAN KOJOPUTHU
udoganoBun cysmap, TapKuMa jxkapaéHuga pyiibepamuraH
JEKCHK Ba  TpaMMaTHK  TpaHcdopMamusuiap  OpKaiu
ndoJaTaHTaH aciusAT THINra Xoc OynraH oOpasnu cy3imapHU
MKKHHYM Ba YYMHYM THIUIAp/a KaiTa sSpaTHIINII JKapaéHUHU
TaJKMK KWIaau Ba Oy Oopajard Ky3aTHIIap aCOCHAA Ha3apuid
XyJiocanapra Keja/iu.

OO0Opasnu BOCHTAJAPHUHT Tap)KMMajJa KalTa THUKJIAII
myammocu CoGone JI1.0.(1955), 3apenxuit B.A. (1963),
Kanmbikosa E. U. (1969), ®enopos A.U. (1969), Ipemsakos
T.J1.(1970), Iemsko W.B. (1972), Haumuc A. (1978),
KopamoBa A.JL. (1978), Mesennn C.M.(1983), Crepaun
MN.A.(2006), kabu kyuiab THILNIYHOC Ba TapKHUMAIIYHOC
OJIMMJIApHUHT (GYHIaMEHTal TaAKUKOTIapuaa atpodinda Ba
4yKyp ypraHmiran. Macanara Joup TaJKHKOTJIapaa o0pa3 Ba
00pa3IMINK, YJIApPHUHT TapyKUMa TWIHAA KalTa TUKJIAIIHUHT
KOTHHTHB Ba TMparMaTHK Macanajapura JIOup Oaxciap
Xaiuraua JaBOM 3THO KeJIMOKA. Y36ek THIMIYHOCHHTH Ba
Tap)KMMAIIYHOCIUTHIA XaM TUJUIapapo yHHBepcaIusuiapia
udonananran OOpa3TUIMKHHUHI Tap)KMMana KaiiTa THKIIAII
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CEeMaHTHK CTpPYKTypacuaa KaHIail YpuH osramutaiinu, ynap
TWJUIapapo  JKBUBAJICHTIMKIA KaHAaldl  YXIIANUIMK  Ba
OOFNMHUKJUKIApra  dra  OYIMIIM  MYMKHH,  YJIapHUHT
JMHTBUCTHK, NPAarMaTHK, KOTHUTHB XYCYCHSATIApH TapKHMa
THIUTapHIa KaHIai ndoparaHaau CHHIapH caBoyuap OyryHTH
KyHTada ¥3 eqMMHUHH TOIIMarad MacajajiapJaH XHcoOIaHaIu.

Cy3 cemaHTHKacuiarn OyHAall JOKaJJlalIMaraH
SMIMPUH  KOHHOTAIMsl IIyHAad KWIMO CEMaHTHK HYKTau
HaszapaaH (Tun OenrucuHUHr OObeKTra MyHOcabatH) Ba
NparMaTik HyKTaW HaszapAaHIaH(CyObeKTHHHI O00OBEeKTra
MyHOca0aTnapy, yJgapHH MaKcajra, Ba3HATra Kypa KyIuiamr)
WIMHH TaJKUKOT OOBEKTH OYIIUIIN MyMKHH.

[ly HyKkTam HazapJaH MaKOJAMH3/a THIIApapo
YHHBEpcal ~ MabHO-Ma3MyH aHTJIATaJuraH  MakoJulapia
udonanaHran OoOpa3NUIMK, YIAPHUHT TYpPJIH THIUIAp/Ard
JICKCUK, CEMaHTHK, KOTHHTHB Ba INparMaTtk XyCYCHSATIapH,
yMyMuil Ba XycycHil Oenruiapu(OTTEHKa), Xakuiaa QUKD
IOPUTHILIHYA MaKcaa KUIHO KYHauK.

Makomnap Typiau Twuiapaa Oup Xmin €KH - y3apo
yXIam MyJIOKOT Ba3HATIApHIa KyJUIaHWIAJUraH, Xap Oup
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XaJK THIMAA acpiap ’kapaéHuja MIaKUIaHTaH, MWLM j3ura
XOCJIMKIApHH ndoanaiiiurad, MyCTakKul HIUIATHICA XaM, ¥3
MabHOCUHM WYKOTMAWAMIaH, XalK OHIMJA INAKJIJIaHIaH
MIJUIMA-MaJaHui ~ MEHTalUTeTHH, KaApUSATIapuHH, ypoh-
OJaTIapuHH, arpod MyXUTra MyHOcabaTHMHM ¥3Hra Xoc
tiMcosuap (obpasnap) opkain udoaanaiiiurad mparMaTuK Ba
KOTHHUTHB OMIMMIIapHA JKaMJIara, TYpFyH cy3
OupHKMaTapuaup.

Tun cucremanapu OunaH OyTyHiai QapKiaHaIuraH
Ba y3apo Kapaoml OynmaraH Oupop Oup THIAA IIAKIIaHTaH
MaKOJHMHI OomIKa OHp TWJIAAaru IIyHAAH TUMHK HYTK
BasMATIIApUIA KYIIAaHUIAJUTaH BAapUaHTH - WHBapUAHTIAp
€KW JIMCOHWH yHHMBepcamusiiap ne0 roputunaau [[IpemMskoB
1970: 20].

Pyc twmmrynoc omumu W.A.CrepHuHHHHT (ukpnya,
MaKoJuIap OpKaJk MQoIasaHyBuYH JIMCOHUH YHHBEpCalusiiap
MabHO-Ma3MyHHH JIeIyKTHB Ba WHIYKTHB aHTJIAHUIIN OWIIaH,
OyHImail MabHO-MasMyHHHHI ¥3apo KHCMaH Ba EKH TYIUK
MOCJIMTH OWJIaH , COANa Ba MypakkaOd CTpYKTypajapu OuHiaH,
CHHXPOH Ba JHMaXpOHHK XycCycHuATIapu Owian Oup-Ouprapura
yxmam €ku (apKIaHyBUd Oenrmiapra sra OYIUIIN MyMKHH.
[2006:8].

Jluconuil yHuBepcamuslap MWIIMH XapakTepra sra
Oymuuuiapura KapamaciaH, TYpiIH XaJKJap TOMOHHIAH
OJIJAMHHM MAaHTHUKHH HMIPOK-TahakKyp KHIMHHIIIArH OUp XM
acconpanusulapra  acociaHaid  Ba Oy  Typiam  XalK
MaKOJUIapUHHM KHECHad ypraHwmiga, TapKUMa KU
MaHTHUKHI acoc Ba3udacuHu Oaxxapau.

Tapxuma Hazapusicu Ba aManMéTuia MakoJUlaplIaru
o0OpasnuiuuKkHd OomKa THIUTapAa KalTa THKIANAa MyaisH
KOMJa Ba yCy/jap IIaK/UIaHTaH. YJIapHU PacMaH yd ycyn aes
TabprQIIa MyMKHH:

1-ycyn. ACTUST THIMAArd Makon (akaT mry Thiaa
TamipyBYM XalKIap THWIAAA MaBXKyld OYIMIIN MyMKHH.
Bynpaii xommapma Makod 3aMupuia OIy MWLIaTra  Xoc
peanusnap, yph-ogatinap,MIJUIMH aHbaHANAp AyHEKapaluiap,
Tapuxuii Ba Treorpaduk HOMIAp ¥3 aKCHHH Tomagu. by
ycynmaH — (doWganaHWIIA — acHMATAArH  aipuMm  cy3map
TpaHchopManus KwimHAmd ( TapXkuMmaza Oomlika cy3niap
Ownan wudomanaHUImM, Ccy3 TApKUOM KeHraiimmm Eku
TOpaiuiM Kabu XoJaTiaap coAup OYIMIM) MyMKHH. AMMO,
OynapHMHI XaMMacu aciusT THIMIArH MakoJl MabHOCHUTra
MyTyp €TKa3MAacIUrd JIO3uM. AWHaH IIy XOJaTaa AEAyKIUsS
ycymupaH Qoitnananmnagn. Macanas, ¢paHIy3map Oupop
HapCaHMHT, KHMCAHHHT Kyza KaANMHAITITHHA
TabKHUIaMOK4YH O¥ncamap “Vieux comme le pont Neuf”
nbopacugan Qoinananagunap. byrnait nbopaHuHr TapKUMa
TUIMOA KalWTa THKIANl YY9yH IMAXPOHUK TaXJIMJI KHJIMINTa
TyFrpu Kenaau, spHU «le pont Neuf» [Tapmwknarn Cena napécu
ycTHra ypra acpiapaa KypuiraH WIK TOII KYTIPUK SKaHIUTH,
ymia  3amoHiapiaa y <«SlHrm  kympuk» ne®  aranraHu
aHWKJIaHaAu. MakoMHHHT OyHIOail H30XJIHM  Tap>KUMacu
acnmusATAard JOPasNMINKHA KaiTa THKIaMaimuUyHKH H30X
opkanu udonananran (paniy3napra xoc OyHAall KOTHUTUB
Omnmmmiap Xanu HMOOpaHUHT aciusAT Japaxkacuaa o0pasiu
KaliTa THKIAHUIIMrAa erapid o5Mac. Jlemak, KomIapaTus
OupukMa Tapkubugard «Vieux»(3CKd, KaIuMHii, KeKca, KapH)
cy3u udonanaérraH MabHO-Ma3MyHra TasHWINO, ¥30eK
THIIHA LUyHﬂai’I KOMMYHHUKATHB BasuATAa KyﬂﬂaHHJ’la}lI/IFaH
«AIMMCOKIAaH KONTaH» MOOPAacCHHH TaHJANl JIO3UM O¥maim.
Macanan: ¢panmysua «Qui langue a 4 Rome va» (cy3ma-cy3:
Kumuunar tumu 6yica, Pumrada Gopa onamu) MakoiIHH pyc
THJINTa YTHPHINA Iy THINAA IMaK/ulaHraH «SI3sik mo Kuesa
noBeném» Makonuaan, Hemucua «Mit Fragen kommt van dirch
die Welt» (cy3ma-cy3: Cyparn opkanu OyTyH AyHEHH KE3HI
MyMKI/IH), y30exua «M3maran MakkaHu TOMaan» MaKOJIHWAaH
¢dolimananum MyMKHH. Xap Typraja TWIAaTd Makojjaa
acocnii MapHO Iy THUIapAa  TalUIAlIyBuYd  XaJK
IyHEKapalIura MOC paBHIIAA MmakmiaHrad «KnMmkw Tuiamra
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oica, SBHM OONIKa TWDIapAa Tamjama ojca, Ccypad-
CYPHIUTHPHUII OpKAIM XOXJIaraH J>XOWMHM TONMO oNagm» -
JieraH NparMaTiK MasMyH ETHOTH.

2-ycyn. AcnUAT TWIMIArW MakoJ acoCHIa TapKuma
TUIWAA alHaH IIyHAald Makos spatvl ycyinu. by ycyn
KaJIKaJlam ycynu nae0 aTanu0, aHWK DKBHBAJICHT MaBXYI
OyiMaraH xoJuIapia TapsKUMa THIIMZA STHTH o0pasnu nbopa Ba
Makoyulap sipatuimra onu6 kemagu.KelwHrn #wmmapma pyc
THIHOaH y30ek Tmwimra «MockBa cie3aM He BEpUT»-  «
MockBa Ky3 €unutapra uimoHMaiinu, «bombmomy KopooOIro-
6ompiioe mmaBaHme! — «Karra kemara karta cadapnap
MYHOCHO» CHHTapH SIHT'H MaKoJjIap KUpUO KeNau.

3-ycyna. AchMAT TWIMAArd MakoJl Ba MaTaJulapHU
Tap)KMMa KWJIMIJA TapKUMa THIMAA MaBxyn OyiraH, aifHaH
myHmail  oOpa3mumKHN  U(OJATOBUM  SKBHBAIECHTIAPIAH
¢olimanann® Tap>xuma Kwrum. TabKuuIamm »KOM3KH, OyHIal
ycyiaa YTHUPWIraH Makoj Ba Marajiap TapKUMacHIa Xam
peanusap, MWDIME y3ura XOoCc XYCYCHSATIapHH XucoOra
ONMHKO, (oiiananrad MabKyl. AKCHHYA, MIJUTHHA KaJOPHTIra
HYTHp €TKasWiIaau. Arap, yiapla MWUIMH XyCyCHATIAap aKc
3TMaraH Oyica, Tap)KUMa THJINMAArH SKBUBAICHTIAH GeMaol
(dhoifanaHnII MyMKHH.

Macanan: unrnmzya: «All cats are gray in the dark» - (
Koponryna  Gapya  MyIiykiap  KyJpaHr  KYpHUHAIH)
MAaKOJIMHUHT OOIIKa TWIUIapJard MyKOOWIIapura 3>bTHOOp
O6epunr: Hemmcua- «Bei Nacht sind alle Katzen grauy;
¢panmysua- «La nuit tous les chats sons gris»; pycua-
«Houpto Bce KomKH cepwl»; y30ekua- «Koponruma Gapua
MyLIyKIap Kopa KypuHaam» , Oomkada BapuanTmapu: «Kyp
TOBYKKa XaMMa Hapca OyFaol Tyromamm», «Kypkkanra Kjymia
KYpUHAIU».

Tapxxuma xapaéHpna Gapya Twulapaa ydpaiauras,
OMp XWJI MabHO Ma3MYHJIM MakKOJUIAQpHHHT MyKoOmniapuaa
YIApHUHT TapKHOWIA KYJUTaHWJIAIWIaH THMCOJUIAp TypiHYa
OynuIIN Ky3aTHIaau.

Macanan: ucnanya- «Una golondrina no hace el
verano» (C¥3ma cy3: bup xannuprod yunb xenranu OwiaH €3
Oymmain);

¢panmyzua- «Une hirondelle ne fait pas le
printemps»(C§3Ma-cy3 : OMp KaILAUPFOY KelaraHu OuiaH 6axop
KeJIManm),

pycua — «OJIHa J1aCTOYKa BECHBI HE JieNlaeT», y30eKkua-
«bup naiinak kenumm OnnaH €3 OyIaBepMain .

Maxkomnap 3amupugard apopu3M, XajuK JOHOJIUTH
Typid TWUIApAa Typiu4ya JIeKCHK OWpiukmap OmiaH
npoJaTaHWIIA  OJIAMHM HWAPOK KWIMIIAArH Oup  Xuil
acconualysiapra TasHWIMIIN OWiaH W30XjgaHagu. byHnma
MaKoJI 3aMUpPHUJIar MabHO- Ma3MyH XaJIK JOHUIIMAaHJUINTUra
acocjaHraH HacMXaT — YTUTIApAaH TaIIKWI  TOMAaJH.
Macanan:

1.Hemucua- «Eile mit Weile»( cy3ma cy3: «CexnHmnk
OwmaH 1moun)- pycua- «Tume equmb-nanpine Oyaenby EKu
— «[locnenmuib Jronel HacMEeInIIbY, Y30ekda- «llommmran
KoKuJaamy, €ku «omran K13 apra émaumacy.

2.@panmysua: «Chat échodé craint 1’eau froidy,
Pycua: «OOxermuch, Ha MOJIOKe, Oynemw IyTb M Ha
Bozy»,Hemucua «Begossene Hunde furchten das Wasser»
(Cy3ma-cy3:-UymMunaTupuirad UT CyBaH KypKaau), HHIVIN3YA:
«Once bitten,twice shy», pycua: «OgHaXABI YKYIICHHBII
B/IBOIfHE MyrnuBY», ¥30ek4a: « CyTaaH OF3M KyWraH, KATHKHU
nydiad ndaau», VIIOH YakkaH ojla apKOHAAH KypKap;

TanKUKOTUMHU3  JKapalHUIa  MakoIap  OpKald
udogananrad Kyiinaars yHuBepcanusulapHi aHUKIAINK:

1.Hemucua: Wer will,der kann- pycua «Krto 3axouer,
TOT cymeeT, §30ekua: « HTuaranra tone Ep»

2.Hemucua: «Wie der Baum, so die Birne» (cy3ma-
cy3: Hok xocmnu mapaxtra 60fiMK); pycua: Kakosb aepesa,
TakoB MiIoJ; y30ekya « OJMAaHUHT OCTHIa OJMa TYIIa[W»,
BapuanTh: «Kyur ysicuna KypraHuH{ Kuia
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3.Hemucua: «Wie der Vater, so der Sohn»(cy3ma-cy3:
Ortacu Kanzgai Oyinca, YFIu XxaM IWyHaai Oynanu);

Y36exua: «OHACHHY KYpHO, KH3HHH OII».

4.Hemucua: Zwei Hahe taugen nicht auf einen Must
(cy3ma-cy3-Mkku xypo3 Oup xoina T'yHT TUTKAIAMaiIn);

V36exua: «MKKM KyYKOPHHHT KaLIacH GHp KO30HIA
KalHaMami .

Makosutap TapKUMacuaa THIUIApapo YHUBEPCAIHS-
Jlapra acociaHraH OOpa3MIMKHY KalTa THKJIAIl MacaJacHHU
MWIUIMI-MaJaHui  Ba TApUXUH KOJOPUTHH, acClIUATAATH
JIEKCUK-TPAMMATHK ~ OMPIMKIAPHUHT CEMaHTHUK-CTHIIHCTHK,
nparMaTik  QYHKOMSUIADUHM, KOMMYHHMKAaTHB — Ba3MATra
aCOoCJIaHTaH MYKOOWUIMK Japakajlapu, JIMCOHHH OHpIUK
TapkKUOMJaru c¥y3 TYypKyMIApHHUHT HINTHPOTH, Ynapaaru
OOpa3IMIMKHUHT KOTHUTHB Ba IIparMaTUK, KOHHOTaTUB
aclieKTaa KalTa spaTWIMIIN KaOu WyHamuniapra oiauo
OOPHIIMII MyMKHH JI€TaH XyJI0cara KeJIHII MyMKHH.

Tapkuamam >KOM3KH, y30€K THINAA XaTKUMH3HUHT
MIUTHA-TapUXUi  KaapusTiapuHd, ypd  oJaTyiapHHU
udomanoBUM  MAKOJUIAPDHUHT  XOPWXKHH  TWiulapaaru
BapuaHTiIapu OwiaH Ku€cnad  JpraHWwIMIIM — Xaaurada
atpodarya Ba KGHI TaiKUK KWIMHMaraH goisap0
MacamajnapiaH  OWpH.YiapHH  XOPWXXHH  TH/UIapara
BapMAHTIAPUHHM  TaJKUK  KWIUI, MaKoUIap  OpKAJIH
ndoparaHasurad 0O0pa3MINKHE KaWTa THUKJIAII YCYJUIApHHHI
aHuKam, Oy Oopama yxmiamr Ba (apKJIOBYM SKUXATIAPHHI
aHMKNAIl, ynap 3aMHUpUAard  KOTHUTUB,  IIParMaTHK
MabHOJapHH Kuécna® YpraHuin TapKuMa Ha3apusICcH Ba
aManuéTH OWiaH INyFH/UIAHYBYM €I TapKUMOHJIAp y4yH Ooi
(dakTik MaTepuamap Oepa onumm 1ryoxacu3. byHpait
TAQAKUKOT pecnyOnukaMm3fa ¥30eKk TWIMOaH —XOPMXKUI
THJUTApra TapXXHMa caMapaJopiMIMHH sHaJIa OLIMPHUINTa
MYHOCHO XHCCa KyIIraH 0ymapiu.
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PSYCHOLOGICAL CIRCUMSTANCES OF PROTAGONISTS IN AUTOBIOGRAPHICAL WORKS
Abstract
The article tries to analyze autobiographical features of Uzbek novels. A writer studies the events of his life thoroughly, but he
can also delineate his life events with an imaginary name in a unique way. He can also change the names of the places where the
events have taken place. Furthermore, it deals with the use of fiction techniques associating with autobiographical fiction, or the
combination of elements of fiction with the autobiography of a writer.
Keywords: autobiography, psyche, an imaginary name, fiction, author, fiction techniques, cultural development, manners.

TIICUXOJOI'NYECKHUE OBCTOSTEJBCTBA IIPOTATOHUCTOB B ABTOBUOI'PA®NYECKHUX
MPOU3BEJEHUSAX
AHHOTAIHS

B crathe mpeampuHsATa MOMBITKA MPOAHATM3HPOBATh aBTOOHMOTpadUUCCKHEe OCOOCHHOCTH y30eKCKuX pomaHoB. [lucarens
TIIATEIFHO U3ydaeT COOBITHS CBOCH JKU3HU, HO OH TAK)KEC MOXKET YHUKAILHBIM 00pa3oM OYEPTUTHh CBOHU YKU3HCHHBIC COOBITHS C
MOMOIIBIO BBIMBIIUICHHOTO MMEHH. Taxke OH MOXKET M3MEHHUTh Ha3BaHHS MECT, TJe MPOUCXOIUIN coObITUS. B craThe Tarke
00Cy)XaeTcsi MCIIOJIb30BAHUE XYIOKECTBEHHBIX WMEH, CBS3aHHBIX C aBTOOMOTrpaduueckoil (HaHTACTUKOW, WM COYETaHUE
3JIEMEHTOB XY/I0’KECTBEHHOH JUTEpaTyphl ¢ aBToOOHOrpadueii mucaress.

KuroueBbie ciaoBa: aBToOmorpadusi, mcuxuka, BooOpakaeMoe UM, XYAOKECTBEHHAs JHUTEPaTypa, aBTOP, XyIO’KECTBECHHBIC
CHOCO0BI, KYJIbTYPHOE Pa3BUTHE, MAHEPHI.

AUTOBIOGRAFIK ASARLARDA QAHRAMONLARNING RUHIY HOLATLARI
Annotatsiya
Magqolada o‘zbek romanlarining avtobiografik xususiyatlari tahlil qilingan. Yozuvchi o‘z hayotida sodir bo‘lgan voqea-
hodisalarni chuqur o‘rganadi, lekin hayotiy voqealarni xayoliy nom bilan ham o‘ziga xos tarzda tasvirlash imkoniga ega.
Shuningdek, u vogealar sodir bo'lgan joylarning nomlarini o'zgartirishi mumkin. Bundan tashgari, unda avtobiografik fantastika
bilan bog'lig badiiy uslublardan foydalanish yoki badiiy adabiyot elementlarini yozuvchining tarjimai holi bilan uyg'unlashtirish

bilan bog'liq xususiyatlar muhokama gilinadi.

Kalit so’zlar: avtobiografiya, ruhiyat, xayoliy nom, fantastika, muallif, fantastika texnikasi, madaniy rivojlanish, odob.

Introduction. In autobiographical works, the writer
records the events of his life in the form of a novel, a story, or
a short story. Autobiographical works show the psychology of
a man, his understanding of real life and his convenient place
in society. Autobiographical works usually depict the events
which happen in the lives of writers and they may evoke a
great impression on readers. The theme of such works can also
be different: war, family relations; autobiographical works
should contain the events that an author is familiar with.

In an autobiographical novel, a writer studies the
events of his life closely, but he can also give it an imaginary
name in a unique way. He can also change the names of the
places where the events have taken place. The use of fiction
techniques associates with autobiographical fiction, or the
combination of elements of fiction with autobiography, which
is the most basic characteristic feature of autobiographical
works.

Literature review. On the one hand, Uzbek writer,
Chingiz Aytmatov delineated the events of his story "My
Childhood» with the events that he witnessed by his own eyes
and he was a direct participant. On the other hand, the English
writer Charles Dickens portrayed his protagonist David
Copperfield as an imaginary character in his novel «David
Copperfield», but David Copperfield’s life was partly
coincided with the writer’s own life stories. Charles Dickens
tried to depict his main hero’s life in an artistic imaginary
way.

One of Uzbek prominent writer Abdullah Qahhor
depicted his childhood years in his autobiographical story
"The Tales from Past". The events in the story took place in
the villages of Yaypan, Nursug, Qudash, Buvaydi, Akkurgan,
Olkor, Yulgunzor in Fergana Valley. The writer described his
past life events in his short story « The Tales from Past".

When the story "Tales from Past" was published in
magazines and newspapers, a critic noted that the writer's life
lasted in extreme darkness. Abdullah's father earned their
living by working as a blacksmith and they had to live as
permanent nomads. Each time they moved to a new place, it
was not easy for Abdullah to associate with new comrades; his
new comrades did not intend to take him into their group.
Then the boy had to stay home and be a 'housewife'. He didn’t
even want to talk to people. Everybody considered him to be
an introvert boy who obsessed with his inner thoughts and
ideas rather than hanging out with his peers. Even when his
father's relatives came, they felt that the boy was not talking to
anyone, and they would say, "Even the master's son is not
talking at all." When the boy tried to make friends with the
children standing on the corner of the street and talk to them,
the children would lie down on him and laughing at his every
word. His peers bulled, calling him ‘a villager’.

Research Methodology. Chingiz Aytmatov described
his experiences about his ordinary, simple childhood years in
his story "My Childhood".

"l always remember the Second World War in my life.
This war was a very heavy and terrible loss, not only for us,
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but for all mankind. It would not be an exaggeration to say
that this war brought death and famine to the people. This war
infringed on the manners and morals of the people of that
time, and inflicted endless deteriorated impact on -ancient and
customs and traditions. » [11]

After the war, thieves proliferated throughout the
country and began to plunder the people. They also stole the
writer's cow, which was bread and butter for a young writer. “I
realized we had a big disaster. It was obvious that the cow had
been stolen. | ran home to tell my sister. At that moment, the
world of light became a dark night for us. There was no doubt
that our cow had been stolen. My mother and brothers, who
had heard such heartbreaking news before dawn, were
weeping bitterly, not knowing what to do. Moreover, this
unfortunate event was a tragedy for us, as if our day had sunk
and our lives were coming to an end. »[11]

Chingiz was the only breadwinner of his family after
his father’s death; it was his responsibility to take care of his
family. So he would suffer if he could not find his lost cow,
and he wanted to find the thief and punish him. He was crying
bitterly not knowing what to do. His whole body trembled
with fear by crying and wandering along the fields and
mountains. He was running in snowy weather, wearing his
only shoes he had been kept for a long time and he was trying
to find his lovely cow.

“Once my boots were torn off and a short winter day
was coming to an end. In this bright world, | was the only a
miserable person in this world. It was quiet everywhere .It
seemed as if lifeless mountains had stretched out to faraway
places, and flat plains without trees were gradually glistening .
Neither the thief nor the cow could be seen anywhere. No
trace! No. No, no! There was no trace! There was nothing in
close and faraway places. Nothing would happen soon! ” [11]

The writer entered the world of ‘literature’ to describe
his life to others. People began to imagine the heavy relics of
history by reading his written biographical memories."It was
my duty to deliver the 'black letters' to the houses of the
martyrs with the news who died at the front at the war. |
suffered terribly from this disgusting work”[11].

It was very difficult for young Chingiz to deliver the
black letters to the relatives of those martyrs. Every time
people asked him, "Go away, will you bring that bad news
from the war here again?" he was afraid of their accusess.

The protagonist of the story took care of the whole
family after the death of his father. He used to work as a
postman and a tax collector in his village.

Chingiz Aytmatov showed the readers his character of
kindness by saving a little rabbit from the clutches of a snake
in the story "My childhood".

“I started beating the snake with a whip. The snake let
go of the rabbit in a panic and crawled into the grass. | felt
sorry for the poor rabbit. | carefully took it in my arms.
Rubbing its soft, pulpy hair, | pampered the creature. ”
[11,169]

When the rabbit disappeared, he became angry and
started looking for the rabbit. He searched for it and he could
not find it. The boy, who did not have good boots on his feet,
had to cross the river to get to the other side of the village.

The success of the writer and his future progress as
being a great writer was due to his speaking two languages
fluently."Fate has given me the ability to speak two languages.
One is my mother tongue, and the other is Russian, which has
been written in our destiny, which has lived side by side with
us for almost two hundred years since the eighteenth century!
The Russian language has made a great contribution to the
historical and cultural development of our Turkistan. Knowing
the Russian language has become a crucial component of our
lives. » [11]

Chingiz Aytmatov described some events of his life
which was left unforgettable in his memory. He managed to
explain to a Russian veterinarian that the animal named Don
Aygir had been poisoned. The writer had received his wages
for the first time in his life as a translator.

Uzbek writer Oybek described the childhood of Mir
Alisher Navoi who was the great poet, the statesman, and the
king of gezels in his story "Alisher's Youth". Oybek wrote the
story "Alisher's youth" in 1967. This story was a sketch of
Oybek before creating the image of Navoi in the novel
"Navoi". Later, Oybek managed to write a novel "Navoi"
about Navoi. Young Alisher’s boundless love for poems was
aroused from his young age. The fact that Hazrat Mir Alisher
Navoi grew up to be a great poet was due to the fact that his
family lived in the palace and he used to spend his whole time
preaching among the poets.

The writer obviously represented to readers that
Navoi's manners and ethics were embodied in his every action.
«Alisher gathered his feet and immediately sank down and
recited a poem in a gentle intonation with his pure clear voice.

Ko’kardi chaman, gulzorim qani?

Zixi sarvi buylug nigorim gani?

Topibdur bu kun vasli gul andalib,

Darig’o, mening navbahorim qani?»[12]

Alisher liked to ride horses, but he preferred to ponder
over something deeply rather than ride horses. Alisher sat in
silence as if he did not want to break the chain of his sweet
dreams, he ostensibly might not hear his comrade’s saying:
«Hunting, sniping is a fun thing, but the best necessity is
school. The school teaches many secrets of life » [12].

Alisher spent a lot of time with his grandfather who
looked after him. He listened carefully to every verse of the
poem recited by the old man, as if there was some magical
power in these poems, which would fill young Alisher’s heart
with full of emotions. Alisher's interest in science and
literature was reflected thoroughly in the poems he wrote.

Alisher's love for art was increasing day by day. He
listened to the sounds of music in the palace; it aroused his
strong feelings, as if he were enchanted into it. The author
described clearly how Alisher spent most of his time with his
close friend Huseyn Boykaro. The writer described readers
that Alisher was a brave, courageous, and mighty boy who
bravely rode back with his horse when he was left alone in the
desert and he was managed to find away and return to his
parents.

“When Alisher raised his head with a sudden
trembling, he saw nothing but a straw horse alone in the vast
desert. The sun had not yet risen from the horizon, and the
boy's body was swaying in the cool morning breeze. Realizing
the situation at once, Alisher immediately grabbed the reins of
the horse, but how could he ride the saddle? If a horse were a
camel he would force it to bend down. Glancing around, he
saw a rock in the distance and he rode the horse in that
direction. When he got on his horse, he ran as fast as he could.
Young Alisher pressed his charming hat tightly while he was
proudly riding his horse »[12,83]

Oybek managed to reveal the spiritual inner and outer
world of Alisher Navoi. He was able to depict Alisher as an
ideal person in society with a great artistic skill.

Analysis and results. A prominent Uzbek writer
Oybek described his childhood in the story "My childhood
memories”. The character of Musavoy in the story was Oybek
himself, in which the writer skillfully described his youth
experiences. When the writer was a boy, he was very cheerful
and playful child. His father used to be on journey to earn
money for his family, and his mother was a sewer. Oybek
remembered that he was barefoot from poverty, wearing a
cotton shirt and an old skullcap.
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“Our feet are old, torn shoes, and some of us even
fight and round off barefoot. We fight until the heads are
swollen and blood comes out of the nose. » [13]

The protagonist used to play with his friends, jumping
from roof to roof, and a pure childhood feeling was burning in
his heart. As Musavoy grew older, his attitude towards the
environment developed. A sense of benevolence towards the
ordinary working people began to form.

Musavoy spent a lot of time with his grandfather. His
grandfather used to make his grandson happy by telling him
interesting stories. The sudden death of a grandfather had a
profound effect on a child’s psyche.

“It was horrible! My uncle quarreled and pushed me
aside. So they put my grandfather in the grave. Then an old
man recited the Qur'an. Everyone was silent. Would my poor
grandfather stay in this deep dark grave? What would happen
if Munkarnakir entered the grave then, | thought to myself. |
trembled with fear. The big cemetery was buried in deep
silence. That place seemed to me as if it were the other world.
It was awful and terrible! All of a sudden, people rubbed their
hands on their faces and recited the Fatiha. ” [13]

His heart was filled with blood and he started to cry
bitterly. He sat in silence in a dark room, remembering every
word his grandfather had said.

He also suffered a lot when he lost his second
grandfather, remembering the memories of his grandfather and
never believing that he was dead.

«Trembling I meditated that Munkarnakir had entered
the terrible dark grave; My grandfather used to worship Allah,
his heart was pure as a diamond; what would happen if
Munkarnakir interrogated him? » My mind was obsessed with
it. » [13]

He would observe the beautiful scenery of nature with
his whole body, particularly the world of fauna which would
attract his attention span. “One can smell delicate flowers and
various fragrant herbs with blue grass at the foot of the

mountains; the trees were sparse which were thinly dispersed
or scattered in the nature; occasional small trees had hardly
been seen there. The horses would strive to climb up a high
hill, and they would proudly trot with their engrossing hooves;
from that journey | noticed the expression of joy in the bright
eyes of these clever creatures that were enchanted by the
beauty of nature. What appealing animals they are! | got
pleasure out of riding those appealing horses!”[13]

The writer Oybek formed a feeling of love for poetry
to his protagonist Musavoy when his hero was a child.
Musavoy enjoyed reading Navoi's poems.

"Navoi's poems were romantic, but he was in love
with God, that's why he expressed his pure love to his verses.
«Proceed reading the poems by Navai, one day you will
comprehend their meanings, » my teacher told me. Indeed,
Navoi awoke pure love in my heart. 1 got pleasure out of
reading his poem; | immersed in them. For the first time | had
learned how to feel pleasant feeling of pure love and
endearment from Navoi’s poems. » [13]

Conclusion. When comparing Uzbek autobiographical
works with English autobiographical works, the protagonist of
Uzbek autobiographical works is the author himself. In Uzbek
autobiographical works, the author describes the events he saw
and witnessed, while in English autobiographical works, even
if the author does not participate, he can describe his past life
and show it through an imaginary image. In the story "The
Youth of Alisher» Oybek also tried to show the political
processes that took place in the palace where Alisher used to
live with his family. The turmoil in the palace began to
influence on young Alisher. Oybek described the periods of
downturn in the country: the conflicts between the king
Ulugbek his son Abdulatif; there were endless struggles for
the throne among the princes after the death of the king
Shokhrukh mirzo. Young poet started to witness these
struggles pondering over their impact on cultural and
economic upheaval of society.
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O‘ZBEK TILIDA “VAQT” KONSEPTINI IFODALOVCHI BIRLIKLAR TAVSIFI
Annotatsiya
Ushbu magolada antroposentrik tilshunoslikning markaziy tushunchalaridan bo‘lgan konsept va uning xususiyatlari hamda vaqt
konseptining o°‘zbek tilida ifodalovchi birliklar xususida ma’lumot berilgan. Shuningdek, o‘zbek tilida vaqt konseptini
ifodalalashga xizmat giluvchi leksemlar, so‘z birikmalari, iboralar va magqollar tahlili keltirilgan.

Kalit so‘zlar: konsept, tushuncha, vaqt, leksema, frazema, maqol.

OIMUCAHUME EJUHULL, BBIPAXKAIOHIUX ITIOHSITUE «BPEMSI» HA Y3BEKCKOM S3bIKE
AHHOTaLUA
B nanHo#i craThe mpencTaBneHa HHGOpMANUS O KOHIETINH [EHTPATbHBIX MOHATHH aHTPOIOLCHTPUIECKON JTMHIBICTHKHI U €€
0COOCHHOCTAX, a TAaKXKe O CJMHUIIAX, MPEACTABISIIONINX TOHITHE BPEMECHH B Y30CKCKOM s3bIKe. Takke MPOBOMUTCS aHAIH3
nekceM, dhpas, ¢hpas u NpeUIoKeHUI, KOTOPBIC CIY)KAT [T BRIPAXKCHUS KOHIICIIIMU BPEMECHHU B Y30CKCKOM SI3BIKE.

KuiroueBbie cj10Ba: KOHIIENT, BpeMs, JiekceMa, (ppasa, OCIIOBHIIA.

DESCRIPTION OF UNITS EXPRESSING THE CONCEPT OF "TIME" IN UZBEK LANGUAGE
Annotation
This article provides information on the concept and unification features of the central concept of anthropocentric linguistics, as
well as the units of the concept of time in the Uzbek language. There is also an analysis of lexemes, phrases, expressions and
proverbs that serve to express the concept of time in the Uzbek language.

Key words: concept, time, lexeme, phrase, proverb.

Kirish (Introduction). Konsept atamasi bugungi
zamonaviy tilshunoslik yo‘nalishlarining asosini tashkil qgiladi.
Konsept atamasi adabiyotshunoslikda, kognitiv tilshunoslikda
ham o‘rganiladi. Konsept termini tilshunoslikda bir vagtning
o‘zida ham zamonaviy, ham tarixiy sanaladi. Chunki 1928- yil
S.Askoldov o‘zining “Konsept va so‘z” maqolasida bu
atamaga to‘xtalgan edi. S.Askoldovning qarashicha,
konseptlar vositasida turli millat vakillari mulogotga kirishadi,
shunga ko‘ra konseptlarni yaratish va qabul qilish ikki
tomonlama kommunikativ jarayon hisoblanadi [2].

Y. Stepanov esa konseptning mental jihatlarini
ochishga harakat qilgan edi. Ammo shunga qaramasdan o‘tgan
asrning o‘rtalarigacha konsept tushunchasi alohida termin
sifatida qgabul qilinmadi. Fagatgina XX asrning 80-
yillaridagina konsept tushunchasi ongimizda aks etadigan
jarayonlarni ifodalovchi birlik sifatida paydo bo‘ldi. Bu
davrgacha esa konsept termini tushuncha so‘ziga sinonim
tarzda ishlatilgan. Bugun esa konsept atamasining tushuncha
ifodalaydigan mazmundan ancha keng holda
qo‘llanilayotganini ko‘rishimiz mumkin.

Konseptlar esa oz tasvirlash obektidan kelib chiggan
holda ma’lum bir ma’noviy guruhlarga birlashadi.

Barcha konseptlarni quyidagicha mavzuviy guruhlarga
bo‘lish mumkin:

Dunyo konseptroferasi: vaqt, sana, tong, tun, vatan
kabilar.

Tabiat konseptroferasi:
daraxtlar,suv, olov , tuproq kabilar.

Inson xususiyatlari konseptroferasi: agllilik, ahmoqlik,
qarilik, bilimdonlik, go‘zallik, yoshlik kabilar.

Ma’naviy konseptlar: vijdon, haqiqat, adolat kabilar.

ljtimoiy tushuncha va munosabatlar konseptroferasi:
ozodlik, do‘stlik va urush kabilar.

Emotsional konseptlar: baxt, xursandchilik, quvonch,

qayg‘u.

gullar, o‘simliklar,

IImiy bilimlar konseptosferasi: falsafa, filologiya,
matemtika, biologiya, fizika kabilar.

San’at konseptosferasi: arxitektura, xattotlik, raqgs,
musiga, rassomlik, haykaltaroshlik kabilar.

Mavzuga oid adabiyotlarning tahlili (Literature
review). Biz ushbu kichik tadgiqotimizda dunyo
konseptrosferasiga mansub “vaqt” konseptining o‘zbek tilida
ifodalaydigan birliklar xususida fikr yuritamiz.

“Vaqt” so‘zi arab tilidan olingan bo‘lib “payt”,
“mahal”, “zamon” degan ma’nolarni anglatadi [2]. “O‘zbek
tilining izohli lug‘ati”’da esa vaqtga nisbatan quyidagi ta’rif
beriladi: VAQT fa [ zamon, vagt \ muddati; on; mavsum]

1. Yuz berib turuvchi vogea-hodisa, narsalarning
asrlar, villar, soatlar, minutlar va shu kabilar bilan
o‘lchanadigan davomiyligi, shunday o‘lchov belgisiga ega
bo‘lgan obyektiv hodisa. Vaqt g‘oyat imillab o‘tardi. Hamma
xavotirlanib bezovta bo‘la boshladi. K. Yashin, Hamza. Lekin
vaqt o‘z ishini qildi — oyni g‘arb ufgidan tortib kirib ketdi.
Demak, tong otdi. M. Ismoiliy, Farg‘ona tong otkuncha.

2. Shu obyektiv hodisaning minut, soat, kun, yil va shu
kabilar bilan almashinuvidagi oralig‘i, qismi, bo‘lagi.
Bayramlardagina kiyadigan, boshga vagtlarda chamadonida
avaylab saqlaydigan oq surp ko‘ylagini kiydi. S. Karomatov,
Oltin qum. Biz bularning yoshida o‘qishni bilardik. Bo‘sh
vagtlarni jamoat ishiga sarflardik. O‘. Hoshimov, Qalbingga
qulog sol. Otabek keyingi vagtlarda savdoga yurishni tark
qilib go‘ygani uchun, Hasanali ishsiz qolgan. A. Qodiriy,
O‘tkan kunlar.

3. Soat, kun, oy, yil va shu kabilarning uzluksiz izchil
almashuvida biror magsad uchun belgilangan yoki biror
magsad uchun foydalanilishi mumkin bo‘lgan muddat oralig‘i;
fursat. Vaqtni qo‘ldan bermoq. Vaqtdan yutmoq. Vaqtdan
to‘g‘ri foydalanmogq. Vagqting ketdi — naqding ketdi. Magqol.
Uning ovozini eshitib, qo‘ni-qo‘shnilar yig‘ila boshlashdi.
Vaqgtni boy berish mumkin emasdi. K. Yashin, Hamza.
..boshingizni ikki silshi uchun, albatta, vaqt yetgandir, deb
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o‘ylayman. A. Qodiriy, Mehrobdan chayon. Vaqt o‘tdi, biz
ozchilikmiz. K. Yashin. Hamza. Vagqtingiz bo‘lsa, birpas
gaplashaylik. S. Ahmad, Yulduz.

4. Vagtning biror narsa, ish-mashg‘ulot uchun
belgilangan, ajratilgan bo‘lagi; muddat. Masalani to‘g‘ri
yechdi-yu, oqqa ko‘chirayotganida, vaqti tugab qoldi. O°.
Hoshimov, Qalbingga qulog sol. Tanaffus vagtida hamma
mukofotlanganlarni, mukofotlanganlar esa  bir-birlarini
tabriklab, zal va foyelar g‘ovur bo‘lib ketdi. A. Qahhor,
Qo‘shchinor chiroglari. Suhbatimiz shu yerga yetganda..
soqchi kirib, vaqtlaring tugadi, deya ogohlantirib qo‘ydi. X.
To‘xtaboev, Shirin qovunlar mamlakati.

5. Obyektiv o‘tuvchi vaqtning ma’lum ijtimoiy hodisa,
holatlar bilan bog‘liq, ular bilan kechgan bo‘lagi; zamon, davr.
Quldorlik vaqtida. Mo‘g‘ullar hukmronligi vaqtida. Chor
hukumat vaqtidagi qulligingni o‘ylasang. Hamza.

6. Obyektiv tarzda kechuvchi zamon, davrning, kishi
hayotining ma’lum, aniq bir bo‘lagi, nuqtasi, oralig‘i. Vaqt
kech bo‘lib qoldi. Bolalik vaqti. Yoshlik vaqti. Yoz vaqti.
Namoz vaqti. Ertalab Qo‘qondan chigsa, asr vagqtlarida
Marg‘ilonga kiradir.. A. Qodiriy O‘tkan kunlar. Vaqt
peshindan o‘tgan, ko‘k yuzida quyosh charaqlab turardi. S.
Karomatov, Oltin qum. ..gizlik vaqtida Nuri ularning
kulbasiga juda oz chigar edi. Oybek, Tanlangan asarlar.

7. fls. Borligning, makon kabi, obyektiv real shakli,
materiyaning yashash shakllaridan biri. Nisbiylik nazariyasi
— materiya mavjud bo‘ladigan fazo va vaqt nazariyasidir.
«Fan va turmush».

Tadgiqot metodologiyasi (Research Methodology).
Ayni vaqt(da) 1) shu vaqtda, hozir(da), hozirning o‘zida. Ayni
vaqtda konsert davom etyapti; 2) shu bilan birga. Jurnalistika
shu gadar ommaviy, ayni vaqtda, shu gadar yogimli ishki, shu
kasbning sohiblari doimo yurtning fikri-zikrida yashaydilar.
X. Yodgorov, Hayot to‘lginlari. U birov bilan shaxmat o‘ynar
va, ayni vaqtda, yigirmaga yaqin odamni og‘ziga qaratib,
kuldirib o‘tirar edi. A. Qahhor, Quyushqon. Aksar vaqt
Ko‘pincha. Avaz.. yozda.. bog*-hovliga chiqib ketar, ko‘llarga
borib, baliq ovlar, aksar vaqti ijod bilan band bo‘lar edi. S.
Siyoev, Yorug‘lik. Ba’zi vaqt Ba’zi-ba’zida, ba’zan. Ba’zi
vaqt shularni o‘ylab qolaman. Besh vaqt namoz Kuniga besh
marta o‘qiladigan namoz (farzlardan biri). Besh vaqt namozni
kanda qilmasdan o‘qiydi, ixlos bilan ro‘za tutadi. Oybek,
Tanlangan asarlar. Bir vaqt 1) ayn. bir vaqtlar. Uning o‘zi bir
vaqt Rustamni yaxshi ko‘rardi. O‘. Hoshimov, Qalbingga
quloq sol; 2) o‘ylamagan, xayolga kelmagan, bilmagan bir
vaqtda. Bir vaqt eshikdan ikki o‘spirin kirib keldi. «Guldastay.
Bir vagt munday qarasa, uni chagirayotgan Ogila buvi emas,
jigarrang paltoli chiroyli qiz ekan. O‘. Hoshimov, Qalbingga
qulog sol. Bir vaqt Majid qulog‘i tepasida Fayzi otaning
ovozini eshitib, boshini ko‘tardi. «Guldasta». Bir vaqtlar
O‘tgan vagqtlarda, ilgari (lari). Bir vaqtlar erkak zotini telba
qilishga qodir bo‘lgan bu ohu ko‘zlariga, hamon bichimi
buzilmagan qaddi-qomatiga  tikilgancha, miq etmay
o‘tiraverdi. K. Yashin, Hamza. Bir vaqtlar jo‘r bo‘lib o‘tli
yoshlikka, Yurardim hech so‘nmas tilagim bilan. A.Oripov,
Yillar armoni. Bir vaqti kelib ayn. vaqti kelib. Bu gishlogda
o‘sadigan bolalar bir vaqti kelib, ehtimol, bizning ko‘p
ishlarimizdan kulishar. A. Qahhor, Qo‘shchinor chiroqglari.
Vaqti kelib Vaqgti yetganda, taqozo vaqti yetib (yetganda).
Vagqti kelib, bu odamga nima uchun «inobatlik» sifati berilgani
kishilarning esidan chiqgib ketadi. A. Qahhor, Asarlar. Shunday
yangi xil o‘simliklarni yaratish mumkinki, ular, vaqti kelib,
ovqat xillarini ko‘paytiradi. Izohli lug‘atda vaqt so‘zining
deyarli barcha ma’nolari misollar asosida keltirilganini ko‘rish
mumkin. Demak, “vaqt” tushunchasi kognitiv va lingvistik
jihatdan vogea-hodisaning kechgan zamoni hamda vaqt
o‘lchovlarini bildiradi.

O‘zbek tilida vaqt ma’nosini ifodalovchi birliklar
xilma-xil bo‘lib, ularni quyidagicha tasniflashimiz mumkin:
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Birikmalar
Iboralar
Matnlar

Oc‘zbek tilida vaqt tushunchasi zamon, payt, lahza,
on, fursat kabi leksemalar bilan ham sinonim tarzda
qo‘llanadi. Ularning har birida “vaqt” konseptining bir tomoni
aks etadi:

PAYT 1. Muayyan vaqt, fursat, on. Tush payti. O‘q
otilgan payt. - Elmurod ..ovliga qgarab yurdi. Shu payt
Fotimaning shovginlab gapirgani eshitildi. P.
Tursun,O*qituvchi. 2. Muayyan sharoit bilan bog‘liq bo‘lgan
davr, zamon. Zargarov: Jonim! Paytnozik, xotin-gizlar
masalasi chirsillab turibdi — bekorga nobud bo‘lib
ketaman.A.Qahhor, Og‘riq tishlar.

3. Biror ishni amalga oshirish uchun qulay fursat,
imkoniyat. Paytni go‘ldanbermoq. Payti kelganda aytmogq. -
Paytdan foydalangan Ashir mahram avvaldantayyorlab
go‘yilgan tilxat va arizalarni yosh xo‘janing oldiga qo‘ydi. J.
Sharipov,Xorazm.; Men payt poylab, gochishni mo‘ljallab
borardim. H. Axmar, Kim haq? Bundan ko‘rinadiki, payt
leksemasi “vaqt” tushunchasi ifodalagan barcha ma’nolari
bilan deyarli sinonimlik hosil qilib, nutqda uning o‘rnida
bemalol almashinib qo‘llaniladi.

Shu o‘rinda  “vaqt” konseptini ifodalashda
foydalaniladigan numerativ so‘zlar hagida ham to‘xtalib
o‘tmoqchimiz. Numerativ so‘zlar uzoq davrlardan beri
qo‘llanilib kelinmoqda. Hatto, qadimda o‘lchov birliklari
shakllanmagan davrlarda ham odamlar o‘z hayotiy
ehtiyojlaridan kelib chigqan holda, ma’lum predmet nomlarini
o‘Ichov birliklari sifatida ishlatganlar [1: 5]. Jumladan, “vaqt”
tushunchasini ham ifodalashda bir qancha numerativ so‘zlar
mavjud. N. Jiyanova vagtga oid numerativlarni quyidagicha
tasniflaydi:

a) yilni ifodalovchi numerativ so‘zlar;

b) fasllarni ifodalovchi numerativ so‘zlar;

¢) oylarni ifodalovchi numerativ so‘zlar;

d) kunlarni ifodalovchi numerativ so‘zlar;

e) soat, minut, sekund ma’nosini
numerativ so‘zlar;

f) og‘zaki nutqqa xos bo‘lgan numerativ so‘zlar[1].

Bu tasnifga kiruvchi barcha numerativ so‘zlar,
xususan, bahor, yoz, kuz, gish, sentyabr, noyabr, dushanba,
seshanba, payshanba, juma, daqgiga, bozor kabi leksik birliklar
“vaqt” tushunchasining of‘lchov bilan bog‘liq paytlarini
ifodalash uchun xizmat qiladi. Bu so‘zlar hozirgi kunimizda
faol uchraydi, shuningdek, eski o‘zbek adabiy tili, xususan,
Bobur davrida ham iste’'molda bo‘lgan numerativlar
anchagina:

Seshanba. Bu so‘z ham fors tiliga mansub bo‘lib,
,uchinchi shanba“ degan ma’noni anglatadi. Seshanba hafta
kunlaridan birining nomidir. ,,Boburnoma“ning qirq to‘qqiz
o‘rnida uchraydi. Seshanba kechasi, safar oyining yigirma
yettisida hazrat Xoja Ubaydulloning «Volidiya» risolasini
nazm qilmoq xotirimg‘a kechti [3].

O‘zbek tilida vaqtni ifodalovchi birliklarning
ikkinchisini birikmalar tashkil qiladi. Ma’lumki, birikmalar
ikki va undan ortiq so‘zlarning o‘zaro birikuvidan hosil
bo‘ladi. Ular ma’lum grammatik vositlar yordamida ham,
balki fagatgina ohang yordamida ham o‘zaro bog‘lanishi
mumkin. Masalan: yorgin rang, daraxtning bargi, uyga
qaytmoq kabilar. Tilimizda VAQT ma‘nosini ifodalaydigan
juda ko‘p birikmalar mavjud bo‘lib, ular bevosita yozma va
og‘zaki nutqimizda keng foydalaniladi. Jumladan, bomdod
payti, shom payti, ertadan keyin, qovun pishig‘i, quyosh
tikkaga ko‘tarilguncha, kecha va kunduz kabi birikmalar
o‘zbek tilida so‘zlashuvchilar nutqida faol qo‘llanilib, ular
ham “vaqt” konseptining turli holatlarini ifodalaydi.
Shuningdek, o‘tkan yoz, bulturgi bahor, o‘sha sana, o‘tgan
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yili, o‘sha payt, kechagi soat, yarim kecha, qoq tush, kech kuz
kabi birikmalar ham muayyan vaqgtni aniq ifodalash uchun
xizmat giladi. Misol uchun:

Kech kuz edi, men seni ko‘rdim,

Derazamdan bogardi birov.

U sen eding, o, dehqon yurtim,

Turar eding yalangto‘sh, yayov.

Iboralar har qanday tilning boyligini, go‘zalligini
o‘zida aks ettiruvchi birliklar hisoblanadi. Ular yordamida
tilimizdagi ma’lum tushunchalar, so‘zlar obrzali ifodalanadi.
“Vaqt” konseptining ifodalanishida ham iboralarning 0z o‘rni
bor. Xususan, ikki dunyoda ham (hech gachon) eldan burun,
elburutdan (vaqtidan oldin), kuni bitdi, kuni tugadi (o‘ladigan
vaqti keldi), “hash-pash’ deguncha (juda qisqa muddatda),
ko‘z ochib yumguncha (qisqa vaqtda) kabi iboralarning vaqt
ma’nosini bildiruvchi so‘zlar, birikmalar o‘rnida
qo‘llanilishini kuzatishimiz mumkin.

Ma’lum bir badily asarda yoki og‘zaki nutqimizda
uchraydigan mikromatnlar ham ma’lum vaqtni ifodalash
uchun xizmat gilishi mumkin. Yana ,,Boburnoma“ dan olingan
misolga murojaat gilamiz:

Bikramjit hindukim, Guvaliyar raajasi edi, yuz yildin
ko‘prak Guvaliyar viloyatida otalari saltanat qilib edilar.
Iskandar Guvaliyarni olur maslahatig‘a necha yil Agrada
o‘lturdi. So‘ngra Ibrohim zamonida A’zam Humoyun
Servaniy necha mahal bajidd urushti, oxir sulh bila olib,
Shamsobodni anga berdi [3].

Bu matn uchta gapning o‘zaro qo‘shiluvidan sodir
bo‘lgan. Yaxlit holda nuqt so‘zlanayotgan paytdan oldingi
zamon, vaqt tasvirlangan. Undagi necha yil, so‘ngra, oxir kabi
vaqt ma’nosini bildiruvchi so‘zlar gaplarni o‘zaro bog‘lash
bilan birgalikda, yana zamon ma’nosini yana-da kuchliroq
ifodalanishiga sabab bo‘lgan. Bunday misollar zamonaviy
matnlar va og‘zaki nutqimizda ham juda ko‘p uchraydi.

O‘zbek tilida “vaqt” konseptining ifodalanishi
bo‘yicha amalga oshirilgan kichik tadqiqotimiz asosida xulosa
sifatida shuni ta’kidlash mumkinki, “vaqt” tushunchasi alohida
konsept sifatida o‘zbek til egalari lisonida shakllangan bo‘lib,
uni ifodalashda o‘z va o‘zlashgan qatlamga oid so‘zlar, so‘z
birikmalari, ibora hamda mikromatnlar faol qo‘llanadi. “Vaqt”
konseptining ifodalovchi lingvistik birliklar milliy-mental
xususiyatlarni ham o°‘zida mujassamlashtiradi.
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ABOUT THE ETHYMOLOGICAL AND TERMINOLOGICAL MEANING OF THE WORD "SONG"
Annotation
The article describes in chronological order the song, which is one of the genres of Uzbek singing, and how the etymological and
terminological meanings of the word are used in literary and historical sources. The first appearance of this term in the Devoni
lugati Kashgari Turkic is given by Alisher Navoi in his work.
Key words: song, terminology, work, weight, poem, etymology, analysis, poem.

OB D9 TUMOJIOT'NMYECKOE U TEPMUHOJIOI' NTYECKHUE 3HAYEHUE CJIOBA “IIECHS”
AHHOTaIUHA
B cTathe B XpOHOIOTHMYECKOM MOPSIIKE OMUCHIBACTCS TEPMUH MECHSI, SIBIISIOMIASICS OJJHAM U3 JKAaHPOB Y30EKCKOTO TICHUS, U KaK
STHUMOJIOTHYECKHE M TEPMHUHOJIOTUYCCKHE 3HAUCHHS CJIOBA MCIOJNB3YIOTCS B JIMTEPATYPHBIX M HCTOPHUCCKHX HMCTOYHUKAX.
IlepBoe mosiBICHHWE 3TOTO TEPMUHA B TIOPKE MOKa3biBacM Mpou3BencHusMH Maxmyna Kamrapu «/leBoHY JIyraTHT-TYpK» H
Amumep Hasou.
KiroueBble ¢j10Ba: ECHsI, TEPMUHOJIOTHSL, IIPOM3BEACHHE, BEC, CTUXOTBOPEHHE, STUMOJIOTHS, aHAIN3, O11a.

“QO‘SHIQ” ISTILOHINING ETIMOLOGIK VA TERMINOLOGIK MAZMUNIGA DOIR
Annotatsiya
Magolada o‘zbek ashula san’ati janrlaridan biri bo‘lgan qo‘shiq va bu so‘zning etimologik va istilohiy ma’nolari adabiy va
tarixiy manbalarda qanday ishlatilganligi xronologik tarzda yoritib berilgan. Mahmud Qoshg‘ariyning “Devonu lug‘atit-turk”
asarida ushbu terminning ilk bor paydo bo‘lishi va Alisher Navoiy asarida ham ushbu terminning qo‘llaganini misollar bilan

keltirib o‘tganmiz.

Kalit so‘zlar: qo‘shiq, terminologiya, asar, vazn, she’r, etimologiya, tahlil, qasida.

So‘ngi vyillarda tilshunoslarda terminologiya muam-
molariga qiziqishi sezilarli darajada oshdi. Ushbu fanning
ko‘p o‘lchovliligi, o‘ziga xosligi va amaliy ahamiyati bu
sohadagi tadgiqotlarning yanada gizigarli bo‘lishiga turtki
berdi. Hozirgi bosgichda o‘zbek tili lug‘at tarkibining asosini
turli-tuman terminologik tizimlarsiz tasavvur etib bo‘lmaydi.
O‘zbek tilshunosligida, xususan, uning terminologiyasida
ko‘plab dissertatsiya va ilmiy ishlar yuzaga keldi. Bop
magqolalarning e’lon qilinganligi bilan bu yo‘nalishning
dolzarbligini yanada oshirmoqda.

O‘zbek tiliga davlat tili maqomi berilganidan so‘nggi
o‘tgan vaqt davomida tilshunoslikning boshqa bo‘limlari kabi
terminologiyada ham ko‘zga ko‘rinarli ishlar amalga
oshirilganligi bilan bir gatorda hali tadgigtalab sohalarining
ko‘pligini ham kuzatishimiz mumkin. Bugungi kunda
yurtimizda san’at sohasidagi, jumladan, qo‘shiq, folklor, teatr,
musiga va kinoga oid terminlarni o‘rganish dolzarb
vazifalardan biri bo‘lib qolmogda. Bu masalada tilshunos
olimlar bilan bir gatorda yetuk shoir va yozuvchilarimizning
ham jiddiy fikrlari mavjudligi e’tiborga loyiqdir.[1]

Inson kundalik hayotida, do‘stlar davrasida, oila
bag‘rida ko‘cha-ko‘yda yurganida juda ko‘p so‘zlar, gaplar,
iboralarni o‘z ongi va tili oraqli qo‘llaydi, lekin aksariyat
odamlar bu terminlarning aslida qanday ma’noda qo‘llanilishi,
gayerdan kelib chigganligi, gaysi manbalarda qo‘llangani
bular haqida deyarli hech kim to‘liq ma’lumotga ega
bo‘lmaydi. Ma’lum bir sohaga tegishli ba’zi xos so‘zlarni soha
mutaxassislari bilishi zarurligini esa ta’kidlab o‘tish ham
lozim emasdir. Shu ma’noda san’at ahli va san’atshunoslar
uchun gizigarli bo‘lgan terminlardan biri qo‘shiq termini
etimologiyasi  masalasini  tahlil  qgilib  chigmogchimiz.
“Qo‘shiq” so‘zi oddiy kishilar nutqida ashula, musiqiy asar,
kuyga solinib aytiladigan she’rlar ma’nosida qo‘llansa,

ashulachilar, musiqa arboblari nutqida vokal janridagi san’at
asari sifatida ishlatiladi. O‘zbek tilidagi qo‘shiq so‘zi
go‘shmoq fe’lidan yasalgan bo‘lib, “qo‘sh” va “-iq” kom-
ponentlaridan hosil qilingan. Biror bir she’rily matn
so‘zlaridagi harf va tovushlarni bir biriga ulab, qo‘shib
talaffuz etish orqgali hosil gilingan audiomatn qo‘shiq deb
ataladi. Boshgacha aytganda kuyga, ohangga solib ijro etilgan
nazmiy matn ashula yoki qo‘shiq deb ataladi.

O‘zbek tilida ashula, yalla, xirgoyi (xirgohiy) so‘zlari
go‘shiq so‘ziga sinonim sifatida ham qo‘llanadi. Shu ma’noda
ashula so‘zi qadimiymi yoki qo‘shiq so‘zi degan masalani hal
etish uchun go‘shiq terminining tarixi va etimologiyasi
xususida fikr yuritamiz.

Mavzuga oid adabiyotlar tahlili (Literature
reviyew). Biz eng avvalo, qo‘shiq termini bilan qo‘shigchilik
an’analarining paydo bo‘lishini bir-biridan farglab olishimiz
kerak. Hofiz va tarixchi olim professor Hojiakbar Hamidov
o‘zining “O‘zbek an’anaviy Qo‘shiqchilik tarixi” kitobida
“Avesto” matnlari marosimiy ijro doirasida va unga quloq
tutgan jamoa uchun badiiy idrok nugtayi nazaridan ham o‘ziga
X0s go‘shiqlar bo‘lganligini alohida ta’kidlab o‘tgan. Aytish
lozimki, “Avesto” matnlari ayni qo‘shiq sifatida maxsus giroat
shakllariga bo‘ysundirilgan. Qiyosan shuni ta’kidlash lozimki,
Qur’oni Karimning ham yetti xil giroat usuli mavjud bo‘lgan.
Qadimgi O‘rta Osiyo va boshqa Sharq xalqlarida
“Avesto”gacha bo‘lgan davrda ham qo‘shiqchilik san’ati
mavjud bo‘lgan”[2]. Qadimgi qo‘shiqchilik san’ati janrlari va
shakllari rang-barang bo‘lib ular ijtimoiy turmush, xalq
an’analari hamda marosimlari bilan bevosita bog‘liq bo‘lgan.
O‘rta Osiyo xalqlari qo‘shiqchilik madaniyati, asosan,
madhiya, alla, yig‘i (marsiya), harbiy chagqiriglar, ibodat
go‘shiqglari, tantanali bayram qo‘shiqlari tarzida namoyon
bo‘lgan. Yunonlar O‘rta Osiyo qo‘shiqchilik san’ati juda
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qadimiy ekanligini alohida ta’kidlashgan. Qadimgi davrlarda
go‘shiq san’at turi juda kerakli, ahamiyatli bo‘lgan
go‘shiqchilar, eng avvalo, shoh va davlat ayonlariga atab
madhiyalar bitgan va eng qizigarlisi, xomilador ayollarning
to‘lg‘oq paytidagi og‘riqni pasaytirish uchun ham qo‘shiq ijro
etgan. Keyingi davrlarda esa marosim va kasbga oid
go‘shiqlar ham yaratish a’anasi shakllangan.

Tadgiqot metadologiyasi (Research Methodology).
“Qo‘shiq” termini ilk bor Mahmud Qoshg‘ariyning “Devoni
lug‘ati turk” asarida “qo‘shug®” (she’r, qasida, qo‘shiq)
ma’nosida qo‘llangan. Asarda shunday keltiriladi:

Turkan gatun qutina

Tegur mendin qo‘shug’.

Achg‘il seznin tabg‘uchi

Otnur jani tabug*.

Malika (shoh) xotinga mendan magqtov, gasida
(go°shiq) etkur va xodimingiz yangi xizmat bilan yo‘llanadi
deb ayt [3].

Mazkur to‘rtlikda kelgan qo‘shiq so‘zi “qasida,
olgish” ma’nosini ifodalagan va to‘rtlikning ma’nosidan
sezilib turibdiki, oshiq o‘z malikasiga ishqiy gasida bitib unga
yo‘llamoqda. Mahmud Qoshg‘ariydan so‘ng ushbu atamani
Yusuf xos Hojib o‘zining “Qutadg‘u bilig” asarining she’riy
mugaddimasida ham qo‘llagan, mazkur so‘z “she’r, nazm”
ma’nosida qo‘llanilgan:

Bu turkcha go‘shuglar tuzattim senga

O‘qurda unutma, dua qil menga [4].

(Senga atab bu turkcha go‘shiglarni tuzdim, o‘qish
chog‘ida meni unutma va duo qil.) Ushbu misralar bilan
muallif o‘zining asarini turkcha qo‘shiglardan tuzganligini
ta’kidlamoqda. Shu o‘rinda har ikki asarda qo‘llanilgan ushbu
so‘zlar deyarli bir-biriga yagin so‘zlar ma’nosida
kelyotganligiga yana bir ishonch hosil gilib olishimiz mumkin.
Asarning birida qasida ma’nosida kelsa, ikkinchisida she’r
ma’nosida go‘llanilmoqgda. Yusuf xos Hojib davrida yashagan
Kaykovus ham o‘zining “Qobusnoma” asarida aynan qo‘shiq
termini ma’nosini beruvchi “surud” so‘zini qo‘llagan. U
yozadi: “... Shul vajhdin bu fanning ustodlari san’atga
shundog® tartib bermishlarki, avval podshohlar majlisi uchun
xisravona dostonlar tuzmishlar, undan so‘ng vaznsiz bir og‘ir
yo‘l tuzmishlarki, uni ikki surud (ashula, qo‘shiq) bila aytsa
bo‘lur va unga og‘ir yo‘l, deb ot qo‘ymishlar” [5].

Turkiy adabiy til asoschilaridan biri Alisher Navoiy
0‘z asarlarida qo‘shiq teminini ko‘p o‘rinlarda qo‘llagan.
Navoiy boshga yozuvchilardan fargli o‘laroq qo‘shiq terminini
bir necha asarlarida izohlab, uning keng ma’noga ega
ekanligiga e’tibor qaratgan. Buyuk alloma o‘zining “Mezon
ul-avzon” asarida ushbu atama ta’rifini ham keltirib o‘tadi:
“Yana turk wulusi bitaxsis chig‘atoy xalqi aro shoyi
avzondurkim, alar surudlarin ul vazn bila yasab majolisda
ayturlar. Biri “tuyug‘”durkim ikki baytda muqarrardur va say
qilurlarkim, tajnis aytulg‘ay va ul vazn ramali musaddasi
magqgsurdur. Yana “qo‘shuq’durkim, arg‘ushtak usulida
shoyidur va ba’zi advor kutubida o°q usul zikr bo‘libdur va ul
surud a’robining teva surar hudilari vazni bila madidi
musammani solimda voge bo‘lur aning asli bu navdurkim,

Vahki ul oy hasrati, dardi bog‘i furqati

Ham erur jonimg‘a o‘t, ham hayotim ofati. [6]

Ushbu fikrlari bilan Navoiy mazkur misralarni yigitlar
ramali musammani mahzuf vazniga solib muloyim qilib tabliq
qilsa ya’ni kuylasa bo‘ladi, deb ta’riflab o‘tgan.

Mana shu tahlillardan ko‘rib turibdiki, har bir so‘zning
ma’nosini ochish uchun Navoiy maxsus baytlar ijod qilgan.
Bundan tashqari, Navoiy “Mezon ul-avzon” asarida ushbu
atamaning ta’rifini keltirib o‘tgan bo‘lsa, “Hayrat ul-abror”
dostonida go‘shiq termini alohida she’riy bahrni ifodalishiga
ham e’tibor garatgan:

Anglamayin so‘zda tuyuq bahrini,

Qaysi tuyuq, balki qo‘shuq bahrini. [7]
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Ya’ni, shoir so‘z san’atida tuyuq va qo‘shiq bahrlari
fargini bilmay turib, odamlarga manzur asar yarata olmaydi.

Zahiriddin Muhammad Boburning “Muxtasar” asarida
ham bu vazn ya’ni qo‘shuq ko‘ngil oladigan vazn deb ta’riflab
o‘tadi:

Qilgil ey arami jan necha tartay intizar,

Qildi hajring natavan qgildi shavqging begarar

Bu wvazn turk arasida qoshugga mavzumdur.
Urg‘ushtak bitarda bu vazn tagsim gilurlar.[8]

Mumtoz adabiyotimiz manbalari ichida to‘rt tuyuq
ko‘rinishida, yana qo‘shuq ko‘rinishida bo‘lishi mumkinligi
eslatib o‘tilgan.[8] Q.Sodigov o‘zining “Ilk va o‘rta asrlar
turkiy matnlari nomlarining izohli lug‘ati” kitobida aynan
go‘shiq atamasi ta’rifi Britaniya muzeyida saqlanayotgan bir
turkiy go‘lyozmada ham mavjudligini keltirib o‘tadi. Fanda
go‘shuq (hozirgi imloda qo‘shiq) so‘zlashish etimalogiyasi
hagida ham fikrlar bildirilgan. Ko‘pchilik bu so‘zning o‘zagini
“biriktirmoq” ma’nosidagi qo‘sh-uq fe’liga bog‘laydi.
“Qo‘sh” so‘zi yer haydovchi ho‘kiz bilan omoch qo‘shilishini
bildiradi degan fikrlar ham bor. Ta’kidlash lozimki, qo‘shuq
So‘zining o‘zagi qayd etilgan ma’nolarining birortasiga
bog‘lanmaydi. Yasalishi: o‘zagi qo‘sh- bo‘lib, -q(-ug) — ot
yasovchi qo‘shimcha;u otdan emas, fe’ldan ot yasaydi.
Shunday ekan bu so‘z o‘zagining “yer haydovchi xo‘kizga”
bog‘lanuvi o‘rinli emas. So‘zning qo‘sh- o‘zagi “biriktirmoq”
ma’nosida ham emas, u she’r to‘qimoq ma’nosidadir
(Masalan, bir shoir boshga bir shoir hagida xazil gilib
“Menman Yo‘ldosh Sulaymon, so‘zni so‘zga ulayman” deb
uning monologini to‘qiganligi ham bejiz emas).

Bu ma’no qadimgi turkiy tilda amal qilgan. “She’r
to‘qimoq” iborasini “Devoni lug‘ati turk”da ham uchratamiz:
ox iielp kouyael — U she’r yozdi [8]. Hozirgi o‘zbek tilida bu
so‘z xwup shaklida uchraydi: qiz bola borgan (tushgan) joyida
jirini jirlab ketsin (ashulasini aytib yursin, ya’ni shod
yashasin) ma’nosida qo‘llangan. Demak biz manbalardan qayd
etilgan misollardan hozirgi go‘shuq atamasi tarixan go‘sh-
fe’lining “qo‘shmoq, biriktirmoq” semasidan emas, “she’r,
ashula to‘qimoq” semasidan yasalganini bilishimiz mumkin.
Mahmud Qoshg‘ariy o‘z devonida bir ma’noli so‘zning turli
shakllarini go‘llaganini guvohi bo‘lishimiz mumkin. Chunki
Qoshg‘ariy qo‘shuq so‘zini ba’zi o‘rinlarda yir va yana ba’zi
joylarda kor(-kyr)shaklida namoyon giladi. Kog(-kug) so‘zini
ikki ma’noda qo‘llaydi: 1) she’r, she’r turi, she’riy o‘lchov,
nazm; 2) kuy, ohang, ashula. Alloma kuy ohang ma’nosini
bildiruvchi kog (-kug) so‘zini quyidagi to‘rtligida keltirib
o‘tadi:

Koglar gamug* tuzildi,

Yishiq idish tizildi.

Sensiz ozum uz aldi,

Kelgil, amul oynalim.

(Kuylar bari tuzildi, May idishlar tizildi. Sensiz
ko‘nglim barqarordir, Kelgin, hotirjam bo‘lib o‘ynaylik) [3].
Mahmud Qoshg‘ariy kogla- fe’lini izohlar ekan, uning
“kuylamoq, ashula aytmoq” ma’nosida ekanligini ta’kidlaydi.
Er kogladi — kishi kuyladi, ashula aytdi. Ushbu misoldagi
kogla fe’li “qo‘shiq, ashula” ma’nosidagi kog dan yasalgan.
Alisher Navoiy esa ushbu fe’Ini “ohang” ma’nosida qo‘llagan
Keyinchalik esa til taraqqiyoti davrida ushbu kog fe’li kuy
So‘ziga aylangan[8].

Tahlil va natijalar (Analysis and results). Tilshunos
olim SH. Rahmatullayevning “O‘zbek tilining etimologik
lug‘ati” da “Qo‘shiq” ga quyidagicha ta’rif beriladi:

“Qo‘shiq “ashula”. Ko‘cha tomonda childirma va
go‘shiq eshitildi (Parda Tursin). Qadimgi turkiy tilda
“birlashtir —” ma’nosini anglatuvchi qosh— fe’lidan —(u)g*
go‘shimchasi bilan yasalgan bu ot asli “she’r, qasida”
ma’nosini anglatgan, ma’no taraqqiyoti natijasida “ashula qilib
aytiladigan she’r”, umuman, “ashula” ma’nosi yuzaga kelgan;
eski o‘zbek tilida bu so‘z oxiridagi g‘ undoshi q undoshiga
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almashgan; keyinchalik, ikkinchi bo‘g‘indagi u unlisi i
unlisiga almashgan: gosh— + ug‘= qoshug> qoshugq> qoshiq”

[9].

Qo‘shiq terminini o‘zbek tilining izohli lug‘atida
quyidagicha izohi beriladi:

QO‘SHIQ 1. Keng ma’noda she’riy-musigiy janr;
ashula. Lirik qgo‘shiq. She’riy qo‘shiq. Xalq qo‘shiqlari.
Qo shiq aytmoq. Qo‘shiq bastalamoq. — Unda alla, go‘shiq
bor. Issiq bag‘ir va ishq bor (Gulchehra Jo‘rayeva), Yaxshi
kuy va qo‘shiq insonga xush kayfiyat bag‘ishlaydi
(Gazetadan).

2. Lapar, terma[10].

“O‘zbekiston milliy ensiklopediyasi”’da ham o‘qiymiz:
“QO‘SHIQ — keng ma’noda she’riy musiqiy janr; vokal
musiganing eng ommalashgan, Kko‘proq band shakliga
asoslangan turi, shuningdek, kuylashga mo‘ljallab to‘qilgan
she’riy asarlarning umumiy ifodasi. Xalq ijodiga mansub,
bastakor va kompozitorlar yaratgan, ommabop musiga
yo‘nalishidagi qo‘shiglar farglanadi. Kelib chiqishi, janri va
mazmuniga garab marosim go‘shiglari va ommaviy qo‘shigq,
shahar, dehqon, bolalar, maishiy, harbiy, lirik, rags va boshga
go‘shiglarga ajratiladi. Qo‘shiqlar kuyi, diapazoni ixchamligi,
musiga rivoji (yoki band-nagarot) shakliga asoslanganligi,

ohanglar tizimida so‘z va kuy intonatsiyalari, mushtarakligi
she’riy matndagi g‘oyaviy-emotsional mazmun rivojining
umumiy tarzda ifodalanishi bilan ajralib turadi” [11].

Xulosa va takliflar (Conclusion/Recommenda-
tions). Tahlilga tortilgan qo‘shiq termini turkiy so‘zdan kelib
chigqani va u ilk bor Qoshg‘ariy o‘z asarida qo‘llaganini,
terminning asl ma’nosi she’r, qasida, madh, olqish ma’nolarini
ifodalashini guvohi bo‘lishimiz mumkin. Bizga ma’lum
bo‘ldiki, qo‘shiq termini Bobur, Alisher Navoiy asarlarida
ham mukammal darajada qo‘llanganligini ko‘rishimiz
mumkin. Lekin go‘shiqchilik san’ati esa qo‘shiq terminidan
ancha oldin paydo bo‘lgan. Qo‘shiq termini orqali biz nafaqat,
bu so‘zning etimologiyasini, shu bilan birga qo‘shiqchilik
an’analarining ham paydo bo‘lishini e’tiborga olishimiz kerak.
Qo‘shiq qadimdan inson ongini o‘zgartiruvchi, orom beruvchi
va zavqlantiruvchi, hatto tug‘ruq jarayonida ham ayollarga
dalda bo‘luvchi orom manbai hisoblangan. Qo‘shiglar
to‘g‘risida o‘nlab ashulalarning mavjudligi (“Qo‘shig‘im bor,
go‘shig‘im”, “Qo‘shiq aytsam”, “Qo‘shiglarim, siz uchun
xijolatlik emasman”) so‘z, kuy va ijro birligidan yaralgan
san’at asarlari doimo insonga hamroh ekanligini yodimizga
solib turadi.
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MADANIY TRANSFER NAZARIYASI MASALASIGA
Annotatsiya
Ushbu maqolada «madaniy transfer» kontseptsiyasining ta’rifi berilgan, uning kelib chiqishi, adabiyotlarning o‘zaro ta’sirlari
tizimidagi funktsiyasi ko‘rib chiqiladi. Bundan tashqari, madaniy transferning an’anaviy taqqoslashdan farqlash ham keltirilgan.
Magqola yakunida madaniy almashinuv — har doim ikki tomonlama va ijodiy jarayon ekanligi hagida xulosa gilinadi.
Kalit so‘zlar: madaniy transfer, adabiy o‘zaro ta’sirlar, garama-garshilik, tagqoslash, diahroniya.

ON THE QUESTION OF THE THEORY OF CULTURAL TRANSFER
Abstract
This article defines the concept of "cultural transfer", examines its origins, function in the system of literary interactions. The
differentiation of cultural transfer from traditional comparative studies is also given. In conclusion, it is concluded that cultural

exchange is always a two-way and creative process.

Keywords: cultural transfer, literary interactions, opposition, comparative studies, diachrony.

K BOITPOCY O TEOPUU KYJIBTYPHOI'O TPAHC®EPA
AHHOTaALHA
B nmanHO#t crathe maéres omnpeeneHne MOHATHIO «KYJIBTYPHBINA TpaHC(epy, pacCMaTPUBAIOTCS €r0 UCTOKU, PYHKIHS B CHCTEME

JIUTEPATYPHBIX B3aUMOJICHCTBHM.

Taxke mnpuBoauTcs auddepeHunanys KyJIbTypHOro Tpacdepa OT TpaguIIMOHHON

KOMITapaTUBUCTHUKH. B 3aBCPUICHUHN ACIACTCA BBIBOA O TOM, YTO KyJ'ILTypHLIﬁ 00MeH — 3TO BCCria ﬂByCTOpOHHHﬁ " TBOp'-IeCKI/Iﬁ

nporiecc.

KuroueBble ciioBa: KyJ'IBTypHBIﬁ Tpchd)ep, JIMTEPATYPHBIC B38.I/IMOZ[€I7ICTBPIH, OIIMO3UIlYs, KOMIIAPpAaTUBUCTUKA, TUAXPOHUS.

BBeagenne. C cepemnunbl 1980-x rogoB u3ydeHue
MEXKYJIBTYPHOTO B3aMMOAEHCTBHA OOYCIOBHUIO DOXKACHUE
TEOpUH KyIbTypHOTO TpaHchepa. Y ee HCTOKOB CTOST
¢dpanmysckue wuccnenosarean M. Ocmanb u M. Bephep, a
MOBOJIOM JUISi TOSBJICHUS TEOPHU MOCIYXHIH PYKOITHUCH
I'. T'eitne, Haxomsmuecs: Bo ®Opanryu. Pabota ¢ pykonucsmu
NpUBeNa K CIEAYIOMINM HaOJIIOICHNSIM ¥ yMO3aKITIOUCHHSIM:
HEMEIKII TO3T CTa] 3HAYUTEIbHBIM SBICHHEM (PPaHITY3CKO
KyIbTypbl W €CTh OCHOBAaHHS TOBOPHTH O (PaHIy3CKOl
TepMaHHUCTHKE KaK «MOJENHN (PpaHKO-HEMEIKOTO KyIbTypPHOTO

poCTpaHcTBa»|7].
AHanmu3 JuTepaTypel 1O JaHHOW Teme. Pa3paboTke
TEOpHUHU KyJIBTYPHOTO tpancdepa MOCBSIIEHO

¢ynnamenranbHoe uccienosanue V.H. Jlarytunoii, ocHoBHast
3aja4a KOTOPOrO — OIpEANUTh, «KaK IOSIBISETCS U
OCYIIECTBIISIETCS] Y JIUTEPATypPHOIO TEKCTa HOBasl KyJIbTypHas
¢hyHKIUA, Kakue (akToOphsl CIIOCOOCTBYIOT TOMY, YTOOBI OH
OpPraHMYHO BKIIFOUWJICS B “4y:KOi” U1 HEro KyJNbTYpHBIHA (a
HE TOJIBKO JINTEPATypHBIH) mporece» [6].

Konnenmus «kynsTypHOTO TpaHcdepay, MoTyduBIIas
IIMPOKUI PE30HAHC B MUPOBOM HAy4yHOM COOOIIECTBe, ObLIa
anpoOUpoBaHa B psAE HCCIENOBaHMI, CTaTel, MyOIHKaIHii;
eif ObUIM TIOCBSIIECHBI MHOTOYHCICHHBIE KOH(EpPEeHIMU
MHPOBOTO M PErHOHAIBHOTO ypoBHeH. bonbiioit uHTepec
MPEJICTaBISAIOT MaTepHabl KOH(pepeHIMN « L {MBHIH3aOHHO-
KyJIbTypHOE TIOTPaHMYbE KaK TEHEepaTtop CTAHOBJICHUS
MHPOBOH KYJIBTYpPHl / JIUTEpATyphl», Ha KOTOPOH TJIABHBII
aKIeHT ObUI IIOCTAaBIEH «HA BEYHOH HECTaOMIBHOCTH U
JAUHAMHWYHOCTH KyJ'IbTypHOFO/IlI/lTCpaTypHOFO nponecca Kak

€ro  MMMAaHEHTHOIO  CBOWCTBAa, UYTO  COOTBETCTBYET
COBpPEMEHHOM Teopuu OTKpHITHIX cucremM»[10]. B cBoem
noknane  «l{MBMIM3AaIMOHHO-KYJIBTYPHOE TOTPaHUYBE —

YHUBEpCaJIbHAasd KOHCTAHTA, BHSPFBTI/I‘IBCKI/Iﬁ HUCTOYHHUK H
Cp€ACTBO CaMOCTPOCHHUA MHPOBOIO UCTOPUKO-KYJIBTYPHOT'O
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mporecca / MUpOBOW JuTeparypel» B.B. 3eMckoB BBIBOIHT
KOHIIENIT  I[MBIIIM3aLHOHHO-KY/IBTYPHOTO MOTPAaHHYbS B
HCTOPHYECKYI0 AWHAMHKy B boxbmoe Bpemst cranosieHwms,
KOTOpOE YYEHBIH ONpeleNseT «He B KaTeropusx OMHapHOTO,
JIUXOTOMUYECKOTO KOJa, & B KaTErOpHsSX CHHEPreTHKH, IUIS
KOTOpOI1 TJIaBHbIE NPUHIUITBI — HE CTaBILee, a CTAaHOBSIIeecs,
HE CTAaTHKa, a JIBIDKCHUE, HEe 3aBepIICHHOCTb, a MePeXOHbIE
¢opMBL.  VUEHBIH KOHLENTYaTH3HPYeT IMBHIH3AI[HOHHO-
KyIbTypHOE MIOTPaHUYBE, YCTaHOBUB «IIPUHITATT
JMHAMHYECKOTO HENMMHEHHOro MpoIiecca 10 MHOKECTBEHHBIM
MyTSM, a TEM CaMbIM YCTPaHHB JII000H MPHHIMI HEHTPU3MA,
u pasgenss, coorBercTBeHHO, wuaeto W.I'.Tepagepa o
CYIIIECTBOBAHHUS MHOJKECTBa KyJbTYD; [IOHUMaHUe
M.M. BaxTuHBIM yHUBEpCaAJbHOI B3aUMOCBS3U TIpaHUIA —
norpaHuybe — Kynbrypa; uaeu A.W. BecenoBckoro o ToM, 4to
KyJbTypa COCTOUT U3 «HEPa3pelIMMO CMENIaHHbIX) SBJICHHH;
uznen JlotmaHa (Tpexe JMo00ro TeKcTa ObBUT JPYrol TEKCT) U
0 JIETUTUMHOCTH «HEaTeKBaTHOT 0 (1. e.
TpaHC(OPMUPOBAHHOTO)  «IlepeBona»  (T. €.  aJanTaluu
(heHOMEHOB OJTHOH KyJbTYpHI B IPYTOM KOHTEKCTE), OIHPAsCh
Ha COBPEMEHHOE pa3BUTHE OTUX HIEH B «KYyJIbTypHOM
TpaHchepe» O TOM, YTO JIOOOH KOHTEKCT HW3HAYAIBHO
SABJIACTCA «HCYUCTBIMY», «CMCIIAHHBIM», «IOKPCIICHHBIMY,
B3SB 3a OCHOBY CaMOCTPOCHHS MHPOBOTO HCTOPHKO-
KyJIBTYpPHOTO mporecca MIOCTOSIHHOE HU3MEHEHHe,
HepeceyeHs, HepeKpeInBaHus KOHTEKCTOB, nX
B3aMMOJICHCTBUE, MBI YBHANM 3TOT IPOLECC KaK CIUIOMIHYIO
CeTh MOTPaHUYHO-TPAHCTPaHMYHBIX (B Bombmom BpemeHH)
B3auMoIeiicTBUil U TpaHchopmaruiin[3].

HoBeIM 3TamoM B pa3BUTHM HAay4dHOH CTpaTeruu
KYJIbTYpPHOTO TpaHcepa MPEeACTaBISETCS MEXTyHapOoaHas
koH(epeHims «KynbTypHBIi TpaHchep Ha mepeKpecTKax
HentpanbHoit Asuu: 1o, Bo Bpemss U mociie Bemukoro
IIEIKOBOTO TyTW», mnpoxoamBmas B Camapkange 12-14



mailto:matenova.julia@gmail.com
http://science.nuu.uz/uzmu.php

O¢‘zMU xabarlari Bectauk HYY3

ACTA NUUz

centsiopss 2013 r., mo pesynapraraM KOTOpOH OBLT HM3JaH
cOOpHUK cTaTei[5].

Bo BBemennn «Teopus “KynapTypHOro Tpancdepa” B
npuioxkeHnd K LleHTpanbpHON Asum», aBTOpaMH KOTOPOTO

BBICTyNIMJIa ~ TPyNma  YYeHbIX M3  pasHbIX  CTpaH
(II. MycradaeB, M. DOcnanb, C. opmennna, K. Pamss,
A. bepnumypanos, ®. I'pend), pacKpbIBaeTCst

1e7IeCO00pa3HOCTh HPOBENCHUSI KOH(EPEHIIMH IT0J0O0HOTO
MaciiTaba ¥ HampaBleHHs B ycioBusax LleHTpanbHO# Asuw,
KOTOpasi «IpeAcTaBisieT coOol HACANTBPHYIO “KOHTaKTHYIO
30Hy” B ‘“ANHUTENbHOM BpeMeHH . 3/1ech KOHCTaHTHO, HO
COTJTaCHO  pA3NUYHBIM  CIIEHApHUAM,  I[POUCXOAMIU U
MPOUCXOAAT CEMAaHTHUYECKHE M3MEHEHMS CMBICIA OTAENBHBIX
3JIEMEHTOB  Pa3HBIX  “‘CTAJIKUBAIOIIUXCS® ~ KyJIbTyp, HX
nepeOpMyIMPOBKH, IIOCIEAOBATEIbHBIE MHOTOYHCICHHBIS
“nepeBojbl”’, Bce OoJiee OTHANSIONMIAECS OT OPUTHHANA C TEM,
4TOOBl CO37aTh HOBBIE TEKCTHI, O00pasbl, NPAaKTHKH WIN
apreaxTe»[8]. B xome mccnmenoBarenbckoil paboTH ObLIa
OTMeYeHa BeCbMa BayKHas MBICNIb, YTO aHAIU3 KyJIbTYPHOTO
TpaHcepa mpenmnonaraeT MpPOLECC, BO BPEMS KOTOPOTO
3JIEMEHTHl OAHON KYJBTYpBI, «IIPOWIsA depe3 “‘IUIaBUIIbHBIN
kotex» (tepmuH M. Ocmans — HO.M.), oOpasyoor wu3
TETCPOTCHHBIX ~ OPUTHMHAIBHBIX  COCTAaBILIIOLIMX  HOBBIE
TOMOTCHHBIE CTPYKTYpbL..»[8]. IlpuMedaTensHo, uYTO IpH
9TOM aKIEHT CTaBUTCS Ha «JUHAMHUKE TpaHchopManui B
nporecce  TpaHchepa, — HampsMyl0  3aBUCAIIEH  OT
HOTpeOHOCTEH «TPHHUMAIOLIEH» KYIbTYpHI, €6 TOTOBHOCTH K
BoctipusATHion[8]. Takum o0pazom, pemaromum (GakTopoM
i TpaHcdepa sBIseTCS HE MOTPEOHOCTH B 3KCIOPTE, a
TOTOBHOCTb K IMIIOPTY.

Hackoabpko MHOTOBEKTOPHOW M pa3HOOOpa3HOi ObLia
TemaTrka CpeiHea3naTcKoil KOH(pEPEeHINH, MOXHO CYIHTh, K
npuUMepy, II0 JIOKJIaaaM, IPeCTaBICHHBIM yJaCTHHKaMH
koH(pepenimu: Eprenmii AGmymmaeB, «“ABecra” Xocposa
AnymupBaHa: cirydan TpaHcdepa MJIaTOHOBCKOM
¢unocopuu?»; Cepreit AlGammH, «Y30ekckas KyXHSI B
Poccun: Tpanchep kympTypHOro ‘“uyxkoro”». Kak Bummm,
COBEPILECHHO pa3Hble ACTIEKTHI (punmocodekmuii,
KyJIbTYpOJIOTHYECKMH) MOTYT  BBICTYyNaTb MOA  OJHHM
3HaAMeHaTeJIeM KyJIbTYpPHOTO TpaHchepa, 4TO
CBHJETENBCTBYET 00 YHHMBEpPCAaJbHOM XapakTepe JaHHOTO
METOJI0JIOTHYECKOT0 HaNPaBJICHNSI.

VYcmenmHsIM pe3ynbTaTOM HAydHOTO WCIIBITAHHS JUIS
KyIbTypHOTO TpaHC(epa MOXKHO TNpPHU3HATH KOJUIEKTHBHYIO
MoHorpapuio  «CHOMpPh  Kak  TOJNEe  MEXKYJIbTYpPHBIX
B3aMMO/IEUCTBUIL: JuTepaTypa, aHTPOMOJIOTHS,
ucropuorpadus, 3THOJNOTHS», u3gaHHylo B 2021 rTomy u
NPE/ICTaBUBIIYI0O COBEPIICHHO «CBEeXHH» MaTepHal II0
npobneme[9]. DTOT HayuHbBI Tpyd SBUICS PE3YNbTaTOM
MHOTOJIETHETO COTPYAHMYECTBA MeX Iy VIHCTUTYyTOM MHPOBOI
murepatypbl PAH u Jlaboparopueii skcenanc «KynbTypHbIi
tpancep» (labex TransferS) HammonansHOro 1UEHTpa
HaYYHBIX HcclieoBannii @paHuny (OTBETCTBEHHBIE C PYCCKOM
n ¢panmy3ckoii cropon — E.E. ImutpueBa u Mumens
DcnaHs).

MeTtonosnorust HCCIIeIOBaHUSL. B KauecTBe
METOJI0JIOTHYECKO  0a3pl  ObUIa  HCIONB30BaHA TEOPUS
KYJIBTYpHOTO TpaHc(epa, «KOTopast JefaeT 0coOblil aKIeHT Ha
[NOHUMAaHUU KYJIBTYPBI U €€ UCTOPUU HE KaK CMEHBI KECTKUX
mapagurM, HO KaK  HENpPEeKpalalomerocs  IBIKEHHS,
B3aMMOOOMEHa, KOTAa «JyXepoAHBIe» BKpAIUIeHHS |
UMOPHKAIINY COCTAaBIISIIOT TOT CBOEOOpa3HBIN (QyHIAMEHT, U3
KOTOPOTO (hOPMHPYETCS HAI[HOHAIBHAS HACHTUIHOCTEY[9].

AHanmu3 u PE3YyJIbTATHI. I/ICXO}IHI)IM IOChIJIOM K
pa3paboTKe TeOopHH KyJIbTYypHOro TpaHchepa, MO MHEHHUIO
HCCIIEeI0BaTeNs, E.E. Imutpuesoii, cran BOIIPOC,
3auHTepecoBaBIIMi M. OcnaHs, HCTOpUKa KyIbTYyphl U
COOCTBEHHO aBTOpa TePMUHA «KYIBTYPHBIN TpaHc(hep»: Kak
MHTEepIpeTanyst HeMenkod ¢miocodun, MpemIoKeHHAsS
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¢panmysckomy unmtatemo ['empuxom [eitme, mnpunula B
CTOIKHOBEHHE C yxXe wuMmeBmumucsi Bo  Dpannun
MPEJICTABICHUSIMM O HEMELUKOH KyJbType U HEMEIKOU
¢unocopru [2]. E.E. ImutpueBa BblAENAET OCHOBHBIC
UHTEHI[UM CBOETO MHCCIEHOBAHUS, OTPAa3MBIINE KIIOYEBBIE

TIOJIOKEHUS TEOPUH KYJIBTYPHOTO TpaHc(epa: OHa TOBOPHT O
TeHe3lce MeToja KyJIbTypHOro TpaHcdepa B 3amamHO-
€BpOICHCKOI JIMTepaTypHOH KPHTHKE, O KOHTEKCTaX €ro
NpUMEHEHHs, O TOM, YTO METOJ «KYJIbTYpPHOTO TpaHchepar
ObUT CO3/aH Kak CBOEr0 poja OMIO3UIMS TPAaIUI[HOHHOMN
KOMIapaTHBUCTHKE. B 4acTHOCTH, packpeBas CHenUpUKY
KyJIbTYpHOro  TpaHcdepa, JIMHTpHEBa  INHILIET,  YTO
KOMIapaTHBU3My C €ro IOCTyJIaToM 00 WHIUBUAYaIbHOCTU
KOKIOH  KyJIbTYphl —TEOpHs  KyJIbTypHOro  TpaHchepa
MPOTHUBOIIOCTABIAET HE TOJBKO THUIIOJOTHYECKOE H3YyUCHHE
HECKOJBKHAX KYJIBTYp, HO TaKXkKe M H3yUeHHe HMOpHKAIUH,
BKpaIUICHUH, TpaHcopmarmii, KOTOpPbIE HPH  BCSIKOM
CONPUKOCHOBEHHUH KYJIBTYp MpPOSIBISIOTCS PaBHO B KYJBTYpe
BO3ACHCTBYIOLIEH U KyJIBType NpUHUMAIOIIEH[2].

Konuenuus JlaryTuHoi BeIcTpanBaeTcss Ha OCHOBaHHU
TOTO, YTO TEKCT BOCHPHHUMAETCS KaK HEKHH «KyJIbTYpHBIN
MEPEKPECTOK», TJE  «CKPEIIUBAIOTCS, 3aBEpIIAIOTCS U
HAYMHAIOTCS ITyTH B Pa3HBIE IUIACTHI KYJIBTYpPBI, KOTOPBIE MOJ
BO3JICHCTBUEM 3TOTO TEKCTa CTAHOBATCA MHBIMH <...> Takum
0o0pa3oM, JHUTEepPaTYpHBIA TEKCT paccMaTPHBAETCS KaK HeKas
nopoKJaromas HOBBIH CMBICJI CAUHULIA <...>
“ITopoxkaromas” 0COOCHHOCTh TEKCTa BBICTYHAeT OCOOEHHO
SpKo <...> KOTJa OH WMEET BHYTpPH ceOs HeuTo ‘“‘dyxmoe”,
BOCIIPHHATOE U3 “IpYroil” KyIbTYpbl, U MO3TOMY OOJajgaet
0c000i MOTCHINATBHON CHIIOH. <...> BKIIOYCHHBIH B UyKOU
KyJIbTYpPHBI KOHTEKCT, 3TOT TEKCT, C OJHOW CTOPOHEL,
MOJTy4YaeT HOBBI CMBICI, 00pacTaeT HOBBIMH acCOIMAIMIMU 1
npuoOperaeT HOBBIE (QYHKIWH, a C APYrod — KaKUM-TO
o0pa3oM MeHsSeT HOBYIO KyJbTypy <...> Bo3Hukaer
OGecKOHEYHas] TIOCIEAOBATEIBHOCTh KYJIBTYPHBIX CMBICIIOB,
TpaHC(hOpPMAIHiA, MEPEHOCOB, HOBBIX MeTadop W CHMBOJIOB,
HOBBIX HJEeM W MOTUBOB M T. . lloHsATue “nepexpecTka
KyIbTyp” CTAaHOBUTCS IIPH TaKOM IIOAXOAE KyJNbTYpHOI
YHUBepcanuel, IOMOralolleil HcciIenoBaTh CcBoeoOpasue
JIUTEPaTypHOTO TeKcTa KaK COLIOKYJIBTYPHOTO
(dhenomenan[2].

O6pamasice k pabore Mumens Dcnans «PpaHiry3cko-
HEMEIKHe  KyJbpTypHBle  Tpancdepe»y[11],  Jlaryruna
OTMEYaeT: «Hayynoe  mncciemoBaHWe,  IOCBSIIEHHOE
KyJIbTypHOMY apeaiy Kak TaKOBOMY, BO BCEH COBOKYITHOCTH
€ro BHYTPEHHHX CTpaTH(UKamWi, TO3BOISET MOHATH
MEXaHU3MBI (YHKIIMOHHPOBAHUS KyJIBTYpHI O0J€e TOUHO, IeM
TpaANLMOHHbIE JUCIUTUTHHEBI T'YMaHHTapHBIX W
COLMANIbHBIX HayK»[6].

Takum o6pazom, W.H. JlarytuHa, koHCTaTUpyst (akt
aKTyaJIbHOCTH «KYJIBTYPHOTO TpaHcdepay Kak HOBALOHHOTO
METOJIOJIOTHIECKOTO MOAX0/A B HM3YYCHHH MEXKYIBTYPHBIX
OTHOIIEHWH U  CBfA3€H, CHpPaBEJIMBO  PE3IOMUPYET:
«UCCTEN0BATENH TIOHUMAIOT HEOOXOAUMOCTh CO3JAHHS HHOTO
(HEeTPagUIIMOHHOTO) CPaBHUTENHHOTO JIHTEPaTypOBEICHHS,
CIOCOOHOTO BBIPAa3UTh OCOOCHHOCTH HOBOIO IMOAXO/AA K
JIUTEPaTYpHOMY TEKCTY — BHYTPEHHE IOABMKHOU CTPYKTYpeE,
CIOCOOHOM TOJIHOCTBIO Pa3BEPHYTh CBOW CMBICH TOJBKO “‘Ha
nepekpecTke” KyabTyp»[6].

B 2014 romy B 3omorom 3ame Espomeiickoro
yHuUBepcuTeTa Mumens OchaHb MpOYHTaN JeKnuio «Yto
Takoe KyJbTYpHBI TpaHcdep?», OCHOBHOE COAEpKaHHE
KOTOpO# TONYy4YWII0O OcBelleHHe Ha caiite Respublic.ru.
O. SlkyiieHko, aBTOp CTAaTbU Ha 0a3e JICKIUH (PaHIy3CKOro
MCCIIeIOBATENs, M3JIOXKMIA OCHOBHBIC MapaMeTphl Hay4dHOIl
KOHIIENIIMK KyJbTypHOro TpaHcdepa[l2]. I'maBHoe, o yem
nuuer SIKymeHKo co cchUIKOH Ha M. DcmaHs, 3TO TO, 4YTO
«o0OMeH — 3TO BCer/ia JBYCTOPOHHHUH U TBOPUECKHUIT ITPOLEce).
O. SIkymIeHKo OTMedaeT CPaBHHUTEIbHBIH aCIeKT, KOTOPBIi
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00HapyXHUBAeTCs IPU PaCCMOTPEHUH KyJIbTYpHOTO TpaHchepa I1. Kazanosa mnponomxkaer Bcien 3a Il Bamepu:
KaK MPEUMYIIECTBEHHO HOBAaLIMOHHOTO noaxoma:  «JluteparypHele NpOM3BEAEHHS HHUKOTAa He  OBIBAIOT
«CTOPOHHHUKH U3ydEHUS KyJIBTYPHBIX TpaHCcdepoB  NPOAYKTOM  HALMOHAIBHOM  cpeapl, HX  (opMmupyer
IpeiaraloT  3aMEHMTh ~KOMIIAPAaTHBUCTUKY Kak IIOMCK  CONEPHUYECTBO  KyJIbTyp  (Bceraa  OTpHI[aeMoe) U

pa3muuMii M CXOACTB H3ydeHHeM (OpPM KyJIbTYypHOTO
CMEIICHNUS, B3aMMOIPOHUKHOBEHHUS M THOpuau3anum»| 12].

Becbma BaxkHON MbICHBIO, 110 MHEHUIO O. SIKyIIeHko,
SBIAETCS TpH3HaHWe MumeneM OchaHeM TOTO, dTO
«u3ydeHHe KOHTEKCTa OTHpABILIIONIEH ¥ IPHHHMAroNIei
CTOPOH BaXHO OCYIIECTBIATH B JHAXPOHUH, MOCKOIBKY B
pa3HbIe 3MOXM AKTYAIU3HPYIOTCS PAa3HBIE KOHTEKCTHI M 3TOT
MpOoLECC HE MPOUCXOAUT OJHOBPEMEHHO B KyJIbTYPHBIX 30HAX,
MEXIY KOTOPBIMH IPOUCXOIUT TpaHchep»[12].

3akmouyenne. KiroueBBIM MOJIOKEHUEM B TEOPUH
KyJIbTYpHOTO TpaHcdepa SBIIETCS NPENIOYTCHHE IOHSITUS
«KyIbTYypHBIE 30HBD M OTPUIIAHWE IOHATHH «HAIMSI» U
«cTpaHa». Kaxnas kynpTypHas 30Ha, o MHeHHI0 M. Dcmans,
TaKKe (GIBIICTCS  PEe3yNbTaTOM CMENICHUs  Pa3IndHBIX
KyJIbTYpHBIX 3JIEMEHTOB, B HEH €CTh yacTH, Ooyee UM MeHee
MOJBEP KEHHbIC BIUAHUIO TpaHCepoB»[12].

Ha pybexxe XX m XXI BexkoB BBIXOAUT paboTa
(panmysckoit  uccnenoBatensHunbl  [lackans  KasanoBbl
«MmupoBasi peciryOiHKa JuTepatypbsl». ['oBopst o muTeparype,
aBTOp HCHONB3yeT, co ccbulkoi Ha I'enpu J[lxeiimca,
KpacHOpEUYMBYIO MeTadopy: JUTepaTypa — 3TO «KOBEp, a y30p
Ha KOBpPE CTAaHOBHUTCS BUAWUMBIM, €CIM IOJO0paTh K HEMy
Kiou»[4].

nuTepaTypHas Oopb0a, Bcerza MekHauumoHanbHas»[4]. Peun
UJIeT HE O TOM COIIEPHUYECTBE, KOTOPOE pPa3beANHSET, @ O TOM
CONIEPHUYECTBE, KOTOPOE €CTh «OCHOBa OOBEAMHEHHS.
Janee, wnutupys II. Banepu, II. KazanoBa mnwumer, d4ro
«‘MHTCHCHBHOCTh  KYJBTYPHOH IPOM3BOJUTEILHOCTH U
KOJINYECTBO pacmpocTpaHseMbIX unen”, MOJIB3YACh
BeIpaKeHHEM Banepu, 3aBUCAT HE TOJIBKO OT JUTEPATypHI Kak
TaKOBOH, HO M OT COTPYJHUYECTBA MUCATENEH, My3bIKAaHTOB U
XyJ0’KHUKOB, HHBIMH CIOBAMH, OT COBMEIIEHHS Pa3HOTO poja
TBOPUYECKUX KaIMTaJoB, 4TO TIPUBOAUT K
B3auMooOorameHuton[4].

be3yciioBHO, KyJIbTYpHBIH IUAJIOT B IOJMITHHYECKOM
KOHTEKCTe Hadaiucs 3amonro mo XIX Beka, Korja Ha HEro
obparm BHuManue ['ére. EBpomeiickie HaydHBIE HIKOJIBI U
HampasneHus XIX Beka (KOMOAapaTUBUCTBL, CTOPOHHHUKU
TEOpPHH 3aMMCTBOBAHMSA) OOpaTHIM BHUMaHHE Ha APEBHIONO
CJIOBECHOCTb, HAaxolsl B HEH MHOXECTBO IE€pecedyeHui,
KyJIbTypHYI0O MHOTOCIOMHOCTD 3amajHbIX, BH3AHTHHCKHUX,
BOCTOYHBIX DJJIEMEHTOB, CJIMBABLIMXCS B EIUHOE IIENOe.
OpHako Kak cdepa 'yMaHHTapHOTO 3HAHUSI MEXKYJIBTYPHBII
nuanor, craptys B XIX Beke, CTaHOBUTCS MHPOBOMU
IMTepaTypoBeqYeckoll mpobiemoil uMeHHO B XX Beke, He
Tepss OCTPOH 371000THEBHOCTH IO CEH ACHB.
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THEORY OF PHRASEOLOGY IN MODERN ENGLISH
Abstract
The article deals with the necessity of studying phraseology as an aspect of linguistics, namely, phraseological units that give
speech a special expressiveness, imagery, accuracy and brightness and make it possible to understand the originality of a
particular language. The article analyses the classification of English phraseological units by their origin.
Keywords: phraseology, phraseological unit, phraseological combination, phraseological unity, phraseological fusion, loanword.

TEOPHUSI ®PA3EOJIOI MM B COBPEMEHHOM AHIJIMMCKOM SI3bIKE
AHHOTaLUA

B crathe paccmaTpuBalOTCs HEKOTOPHIE acHEKTHl (pa3eoyorny Kak pasjenia JMHTBUCTHKH M €€ €IMHHMI], M3BECTHBIX Kak
(paseonornyecKkue WM YCTOWYMBBIE BRIpaKeHHs. VX MCHONB30BaHHME JellaeT pedb SIPKOH, BBIPA3UTENBHOW M KPacOYHOM,
MIOMOTAET IOHATh NPUPOAY s3bIKa. B cTaThe Taxke aHaMM3UpyeTcs KIAcCU(PUKAINS aHTINHCKAX YCTOHYHMBBIX BBIPOKSHUH MO X
HPOUCXOXKICHHIO.

KuroueBbie ciaoBa: ¢paseonorus, ¢paseonorndeckas enuanna (PE), ¢paseomormueckoe coderanue, (paseonmorudeckoe
€IMHCTBO U (ppazeosqoruueckoe cpamieHne, 3aMMCTBOBAHHUE.

ZAMONAVIY INGLIZ TILIDA FRASEOLOGIYA NAZARIYASI
Annotatsiya
Magqolada frazeologiya tilshunoslikning bir jihati sifatida tahlil gilingan, asosan nutqga o'ziga xos ekspressivlik, obrazlilik,
aniglik va yorginlik beradigan va ma'lum bir tilning o'ziga xosligini tushunishga imkon beradigan frazeologik birliklarni
o'rganish zarurati hagida so'z boradi.Shunigdek, magolada ingliz frazeologik birliklarining kelib chigishi bo'yicha tasnifi tahlil

qgilinadi.

Kalit so‘zlar: frazeologiya, frazeologik birlik, frazeologik birikma, so‘z.

Introduction. Phraseological units that "form the
communicative component in teaching a foreign language,
transmit emotional aesthetic information, reflect the identity of
the language and expand the professional and regional
outlook™ [4].

It is known that the term "phraseology”, derived from
the Greek words phrasis (speech turnover) and logos
(teaching), denotes a section of linguistics that is devoted to
the study of the phraseological composition of the language,
namely: the semantic, morphological and stylistic properties
of phraseological units. It is also a set of phraseological units
inherent in a particular language, any writer or literary work
[5]. This area of linguistics deals with the study of the stability
and semantic structure of phraseological units, their
consistency, origin and basic functions.

Phraseologism, or phraseological unit - stable in
composition and structure, lexically indivisible and integral in
meaning, a phrase that performs the function of a separate
lexeme (vocabulary unit). Phraseologism is used as a whole
that is not subject to further decomposition and usually does
not allow the rearrangement of its parts. Phraseological units
are introduced into speech ready-made, reproduced in it as
something pre-built and made available to the speaker on an
equal footing with a separate word. The semantic fusion of
phraseological units can vary within a fairly wide range: from
the non-deducibility of the meaning of a phraseological unit
from its constituent words in phraseological adhesions
(idioms) to phraseological combinations with a meaning
arising from the meanings of its components[2].

Literature review. The general trend in modern
English is the increased use of such units. They constitute an
essential part of the general vocabulary of the English

language, so they should not be considered only as a separate
part of it, which may or may not be used. PU problems have
been developed in sufficient detail in Russian linguistics,
while some difficulties in identifying them in practice are
noted.

In addition, it should be noted that this theory is
insufficiently developed in foreign science, which is
confirmed by the absence in the English language of a name
for this area of linguistics, as well as by the use of the term
"set expression™ instead of “"phraseological unit” (they are
understood as synonymous) and the use of the concept
"idiom" (idiom).

The classification of phraseological units in Russian,
proposed by Academician V.V. Vinogradov, can be applied to
the phraseology of the English language. According to this
classification, all phraseological units can be divided into three
groups: phraseological combinations, phraseological unity and
phraseological fusion[1].

Phraseological combinations are stable combinations
in which each of the components, while remaining not free,
retains some semantic independence, for example: kick the
bucket (die), one's own flesh and blood (one's own flesh and
blood, native children; flesh of flesh, blood from blood). (All
examples here and below are given according to AV Kunin's
Comprehensive English-Russian Phraseological Dictionary[3].

Phraseological unity is stable word combinations in
which the meaning of the whole is motivated by the figurative
meaning of its individual components. The individual words
that make up it are semantically dependent, and the meaning
of each of the components is subordinated to the unity of the
general figurative meaning of the phraseological expression as
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a whole, for example: to show one's teeth (snap), get the upper
hand (take over in an argument, gain superiority).

Phraseological adhesions are stable phrases that
represent a semantically indivisible whole; the meaning of the
whole is not derived from the meanings of individual words
that make up this phraseological unit. The semantic
independence of the word components has been completely
lost: to show the white feather (to show the white feather), to
kiss the hare's foot (to be late, literally kiss the hare's paw) [1].

Research methodology. A.V. Kunin proposed a
classification of English phraseological units by origin,
highlighting two classes:

natively, or proper English (with further subdivision
into Old, Middle and New English);

borrowed (including biblical), which in turn are
divided into interlingual and intralingual [2].

Most phraseological units in English are of native
origin. Among them, non-terminological and terminological
phraseological  units,  Shakespearianisms, etc.  are
distinguished. All of them, in turn, are subdivided into sub-
groups.

So, among phraseological units
terminological nature, the following are
distinguished.

Reflective traditions and customs of the English
people:

put on the black cap — pass a guilty verdict (when the
death sentence is announced, the English judge puts on a black

cap);

of a non-
traditionally

cut somebody off with a shilling — disinherit someone
(testators often left one shilling to be disinherited to prove that
the disinheritance was deliberate);

dance attendance on somebody — run around, run after
someone, take care of, especially a woman (according to an
old English custom at a wedding party, the bride had to dance
with any guest who invited her to dance);

sit above the salt — to occupy a high position in society
and sit below the salt - to occupy a modest social position
(according to the old English custom, the salt shaker was
placed in the middle of the table, and noble guests were seated
at the upper end of the table, and ordinary guests, poor
relatives and servants at the lower end).

Related to English realities:

by George! — My God! Honestly! And so on (an
expression of surprise, annoyance. St. George is mentioned,
the patron saint of England);

be born within the sound of Bow bells — born in
London (in the centre of London there is a church famous for
its bell ringing St. Mary-le-Bow);

red tape (red-tape) — red tape. (In English

state institutions, documents are stitched with red tape).

Ascending to beliefs:

have kissed the Blarney stone — to be a flatterer
(according to legend, everyone who kissed a stone from
Blarney Castle in Ireland received the gift of flattering
speech);

see a wolf — lose the power of speech, the tongue stuck
to the throat (according to an old belief, a person was
speechless at the sight of a wolf);

peeping Tom — overly curious (The legend of Lady
Godiva, wife of the Earl of Mercia, tells that the Earl imposed
an unbearable tax on the inhabitants of Coventry. When Lady
Godiva interceded for them, the Earl said that he would
abolish the tax if she dared to drive naked at noon through the
city. In order not to embarrass her, all residents closed the
shutters of their houses. Tom, who was immediately struck by
blindness.)

Associated with astrology:

be born under a lucky star - born under a lucky star;
believe in one’s star - believe in your star;

the stars were against it - fate itself was against it.

Taken from fairy tales and fables:

bite a file - to undertake a hopeless deed (from an old
fairy tale about a cat,

licked the file);

the sandman is about - it's time for children to sleep (a
sandman is fabulous the little man who throws sand in the
eyes of children to make them want to sleep).

Related to cartoons

Associated with legends, with historical facts:

the old lady of Threadneedle Street — old lady from
Threadneedle Street,

Bank of England (The expression owes its origin to a
cartoon by John Gillray (1797), in which Prime Minister
William Pitt tries to take possession of the gold of an old lady
sitting on a locked chest. Pitt needed money for the war with
Napoleon. The caption under the cartoon read: "Political
Ravishment, or The OIld Lady of Threadneedle Street in
danger ");

the naked truth —pure truth (according to legend,
Truth, from which the Lie stole clothes after bathing, chose to
remain naked, but not wear the clothes of the Lie);

a sealed (closed) book — a book sealed with seven
seals (in 1662 the official publication “The Book of Common
Prayer” was published with a large state seal, which was
obliged to keep in cathedrals, and any copy of it is called A
Sealed Book).

Analysis and results. The second group of native
English phraseological units has a terminological origin. Their
source is professional speech, but they went beyond it and
began to be used metaphorically. This is mainly PU of
military, naval and sports origin, as well as from some other
areas of life:

be (keep) on the alert — be alert, alert, ready;

lay down one’s arms — surrender, surrender;

be all adrift — get confused, confused, bewildered
(literally: drift);

between wind and water — not in the eyebrow, but in
the eye, in the most vulnerable place (the most vulnerable part
of the ship's hull, located below the waterline);

be down on one’s back - get sick, go to bed (to be put
on the shoulder blades, be helpless);

gils the pill - sweeten the pill;

strike a balance - compromise (balance).

The third group of native English phraseological units,
Shakespearianisms, enriched the English language in much the
same way as the Bible. Their shape is fixed:

a fool’s paradise - ghostly happiness, a fantasy world
(Romeo and Juliet);

the green eyed monster — jealousy (monster with green
eyes, "Othello");

disappear (melt or vanish) into a thin air - melt,
dissolve in the air, disappear without a trace.

It should be noted that from the total number of
Shakespeare's  figurative expressions (more than 100).
Shakespeare goes back to the tragedy "Hamlet", which
compiled lists of famous quotes.

Brevity is the soul of wit. — Brevity is the soul of wit.

Frailty, thy name is woman. - Weakness, your name is
a woman.

Something is rotten in the state of Denmark. -
Something is wrong in the Danish kingdom.

In English, there are borrowed phraseological units
that have retained their foreign language form. These are
mainly international expressions of Latin and French origin:

ad hoc - for this case;

bon ton - good tone;
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cherchez la femme - look for a woman; per capita - per
capita, etc.

Phraseologisms in English are a folk creation, a
manifestation of its wisdom and linguistic flair.

Conclusion. Currently, the need to track the
replenishment of the English phraseological fund, rich in form
and semantics and developing at a high speed, is due to the
development of branches of science, the introduction of new
technologies, political collisions and military conflicts that

have a significant impact on native speakers of the English
language. Phraseological units saturate speech, making it
brighter and more lively. The phraseological fund provides the
enrichment of the literary language with new expressive
possibilities and means.

A comprehensive study of the phraseological system
of the modern English language allows for a deeper
understanding of the culture, worldview and life of the people.
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INNOVATSION METODNING CHET TILLARIDA TUTGAN O’RNI
Annotatsiya

Zamonaviy ta'lim muassasalarida o'qitish uslublariga yangicha yondashuv talab qilinadi. Ta’lim berish industriyasida
o‘qituvchilari va mutaxasislari umumiy ta’lim fanlari, maxsus fanlar va ishlab chiqarishda o‘quv mashg‘ulotlarini o‘qitishning
innovatsion usullaridan xabardor bo‘lish kerak. Nafagat yaxshi bilimga ega, balki ulardan amalda foydalana oladigan
mutaxassisni yetishtirish zarurligi talab etiladi. Talabalarni mustaqil fikrlash, qaror qabul qilish, guruh bo‘lib ishlash, mulogot va
ijodiy qobiliyatlarni rivojlantirish, 0‘z oldiga qo’ygan mas’uliyatli vazifalarini 0‘z zimmasiga olishga o‘rgatish uchun o‘gituvchi
va magistrlar yangi o’qitish uslublarini o‘rganishlari va ulardan foydalanishlari kerak. Ushbu maqolada innovatsiya atamasi to’liq
yoritib berilgan.

Kalit so‘zlar: innovatsiya, tanqidiy yondashuv, ta’lim, bilim, pedagogik texnologiya, samaradorlik, loyiha uslubi, ta’lim
jarayoni, muammoli o‘rganish, tagdimot.

POJIb HTHHOBALIMOHHBIX METOJ0B B MHOCTPAHHBIX SA3bIKAX
AHHOTaLUA

B coBpemeHHBIX 00pa30BaTENbHBIX YUPEXKICHUAX TPEOYETCSI HOBBIM MOAXO0] K METOAaM OOydeHUs. YUHUTENs U CIIeNUAINCTHl B
chepe oOpa3oBaHMS [OJDKHBI 3HATh 00 HMHHOBAIlMOHHBIX METOAAX MpPENOAaBaHHWA OOIIEro oOpa3oBaHMUS, CHENUATBHBIX
HpEeIMETOB M HPOHM3BOJACTBEHHOro oOyueHus. bonblue Bcero TpeOyercss He TONBKO Xopoluee 00pa3oBaHHE, HO H €ro
OIUTENBHOCTh M IEJICyCTPEeMICHHOCTb. YUHTENsS M CIICLHUAINCTHl HCIIOJIBb3YIOT HOBBIE METOABI OOYYeHHs, 4TOOBI HAay4HTh
CTYJICHTOB MBICIUTH HE3aBHCHUMO, NIPUHAMATh pEUIeHHs, paboTaTh B IPYIIax, pa3BUBaTh KOMMYHHKATHBHBIE W TBOPYECKHE
HaBBIKM U OpaTh Ha ce0sl 00I3aHHOCTH, KOTOPbIE OHU Tepex co0oil ycraHaBimuBaloT. OHM JOIKHBI H3y4aTh M HCIIOIb30BaTh UX.
Orta cTaThs JaeT BaM KpaTKuil 0030p HHHOBALIUIA.

KniodeBble c10Ba: MHHOBAIMM, KPUTHUECKUH MOAX0M, 0Opa3oBaHME, 3HAHMUS, NENArorudecKkas TeXHOJOTHs, 3()(EeKTUBHOCTD,
MPOEKTHBIN METOJI, y4eOHBIH mpo1ecc, npobieMHoe 00ydeHne, Ipe3eHTALMS.

THE ROLE OF INNOVATIVE METHODS IN THE FOREIGN LANGUAGE
Annotation

Modern education requires a new approach to teaching methods in educational institutions. Teachers and masters of industrial
training to keep up with innovative methods of teaching General education subjects, special subjects and industrial training
classes. It is clear that it is necessary to produce a specialist not only with good knowledge, but who is able to use them in
practice. To teach students to think independently, make decisions, work in groups, develop communication and creative
abilities, and take responsibility for themselves, teachers and masters have to learn and use new techniques. In this article
highlights of means term innovation, its role in the education.

Keywords: innovation, critical approach, education, knowledge, pedagogical technology, effectiveness, project method,
educational process, problem learning, presentation.

Kirish. Universitetning o'quv jarayonida zamonaviy
pedagogik texnologiyalardan foydalanish ta'limni
individuallashtirish va differentsiallashtirishning didaktik
tamoyillarini  amalga oshirish uchun mutlago yangi
imkoniyatlar yaratadi, talabalarning bilim faolligini, ijodiy
faolligini, ongini rivojlantirishga ijobiy ta'sir ko'rsatadi, ta'lim
olish uchun shart-sharoitlarni amalga oshiradi. O'rganishdan
0'z-0'zini o'rgatishga o'tishi, ta'lim jarayonini faollashtirish
vositasidir. Respublikada oliy pedagogik ta’lim konsepsiyasi
oliy o‘quv yurtlarini o‘z oldiga maqgsad qo‘ya oladigan,
pedagogik vaziyatlarni tahlil gila oladigan, o‘quv jarayonini
loyihalash va amalga oshirishga qodir, sinfda do‘stona mubhit
yarata oladigan, o‘quv jarayonini kuzatish va baholashga
qodir, mustaqil fikrlaydigan o‘qituvchilarni tayyorlashga
yo‘naltirishni 0°z ichiga oladi.

Innovatsiya  tushunchasi  ilk  marotaba ilmiy
tadgiqotlarda XIX asrda paydo bo'lgan. Innovatsiya har bir
yangilik emas, balki mavjud tizim samaradorligini jiddiy
ravishda oshiradigan yagona narsadir. Innovatsion faoliyat -
pedagogning o'z kasbini takomillashtirishning mavjud shakl

va vositalarini egallashga ijodiy yondashishini nazarda tutadi.
Shuni ham e'tirof etish kerakki, tallim va innovatsion
pedagogik faoliyatdagi innovatsiyalar haqidagi bargaror va
barcha yogimli ilmiy tasavvurlar va tasniflar hali mukammal
tarkibni  shakllantirmagan. Bunday vaziyatning asosiy
sabablaridan biri ta'limga yo'naltirilgan ilmiy bilimlar tizimlari
o'rtasidagi qgiyinchilik bilan bartaraf etilishi mumkin bo'lgan
buzilishdir. Yana bir katta sabab - ta'lim bilimlari va amaliy
pedagogik faoliyat o'rtasidagi uzilish hamdir.

O‘qituvchi innovatsion faoliyatning subyekti va
tashkilotchisi sifatida innovatsiyani yaratish, qo‘llash va
ommalashtirishda ishtirok etadi. U fandagi bilimlarning
mazmuni va mohiyatini, an’analardagi o‘zgarishlarni tahlil
gila bilishi kerak. Innovatsion faoliyat tushunchasi
innovatsiya, innovatsion jarayon kabi tushunchalar bilan
chambarchas bog‘liq. Shu sababli, bu tushunchalarning
mazmunini izlamasdan turib, innovatsion faoliyat mazmunini
tushunish mumkin emas. Innovatsiya - bu amaliyot va
nazariyaning muhim qgismi, ijtimoiy-madaniy ob'ektning
fazilatlarini yaxshilashga garatilgan ijtimoiy subyektlarning
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harakatlari tizimidir. Innovatsiya - bu muhim tizimda
shakllanadigan shoshilinch, yangi yondashuvdir. Ular
tashabbus va innovatsiyalar asosida dunyoga keladi, ta'lim
mazmunini rivojlantirish uchun istigbolli bo'lib, umuman
ta'lim tizimining rivojlanishiga ijobiy ta'sir ko'rsatadi.
Innovatsiya - bu muayyan faoliyat yoki ishlab chigarish
sohasidagi texnologiya, shakl va usullarning yakuniy natijasi,
muammoni hal qilishda yangi yondashuv yoki yangi
texnologik jarayonlarni qgo'llash, avvalgidan ko'ra Katta
muvaffaqgiyatlarga olib kelishi ma'lum. Shunga ko‘ra,
innovatsion jarayonlarni rivojlantirish ta’limni modernizatsiya
qgilish, uning sifati, samaradorligi va qulayligini oshirishni
ta’minlash yo‘lidir. Ta'limda innovatsion uslublar zarur,
chunki ular o'gituvchilarni tayyorlashda ijodiy yondashuvni
talab qgiladi, bu esa o'quvchilarning shaxsiy o'sishiga sifatli
ta'sir giladi.

Loyiha usuli - bu o'quvchilarning bosgichma-bosgich
murakkabroq amaliy topshirig-loyihalarni rejalashtirish va
bajarish jarayonida bilim va ko'nikmalarga ega bo'lgan o'quv
tizimi. Biz loyiha ustida ishlashni sinfda boshlaymiz, bolalar
uni uyda davom ettiradilar va taqdimot o'tkaziladi. Loyihani
taqdim etishda talabalarning bilimlari emas, balki harakatlari
baholanadi (har birining 0'z "ulush"i bor). Agar zaif o‘quvchi
guruhning birgalikdagi faoliyati natijalarini tagdim eta olsa va
savollarga javob bera olsa, demak, magsadga erishilgan
bo‘ladi. Bizning davrimizda loyiha usuli ta'limda eng
ommabop va samarali bo'ldi va shaxsni tarbiyalashga
qaratilgan. Tabiiyki, o'gituvchilar loyiha usulini talaba
shaxsini shakllantiradigan eng samarali ish shakllaridan biri
deb bilishadi. Ta’lim jarayoni texnologiyasida mustaqillikka,
tadbirkorlikka, faollikka, zukkolikka e’tibor garatiladi. Ushbu
usul o'quv materialini umumlashtirish, mustahkamlash va
takrorlashda, uni amaliy qo'llash ko'nikma va malakalarini
ishlab chiqgishda eng samarali usullardan biridir.

Loyihalar texnologiyasi "loyiha" tushunchasining
mohiyati bo'lgan g'oyaga va uning amaliy yoki nazariy
ahamiyatga ega bo'lgan muammoni hal gilishda olinadigan
natijaga pragmatik yo'naltirilishiga asoslanadi. Bunday
natijaga erishish uchun talabalarni mustaqil fikrlashga, turli
sohalardagi bilimlardan foydalangan holda muammolarni
topish va yechishga o‘rgatish, turli yechimlarning natijalari va
yuzaga kelishi mumkin bo‘lgan ogqibatlarini bashorat qilish,
sabab-natija munosabatlarini o‘rnatish qobiliyatini
shakllantirish zarur.

Loyiha texnologiyasidan
talablari quyidagilardan iborat:

- tadgigot ijodiy rejasida muhim muammo yoki
vazifaning mavjudligi;

- kutilayotgan natijalarning amaliy,
kognitiv ahamiyati;

- talabalarning mustaqil
faoliyati;

- bosgichma-bosgich natijalarni
loyiha mazmunini tizimlashtirish;

- tadgiqot usullaridan foydalanish.

Muammoni hal qilish loyiha ustida ishlashning
birinchi bosgichidir - mavjud vaziyatlarni baholash va
muammoni shakllantirish kerak. Ushbu bosgichda faoliyat
uchun asosiy motiv mavjud, chunki muammoning mavjudligi
tartibsizlik tuyg'usini keltirib chigaradi va uni yengish istagini
keltirib chigaradi. Muammoning o'ziga xos "topshirig'i"
mavjud. Magsadni belgilash bosgichida muammo shaxsan
muhim magsadga aylanadi, bu esa faoliyat uchun
motivatsiyani yanada kuchaytiradi.

Rejalashtirish loyihaning eng muhim bosgichi bo'lib,
buning natijasida nafagat uzog muddatli magsad, balki keyingi
gadamlar ham aniq bo'ladi. Ushbu davrda ishtiyoq va yangilik
hissi va bo'lajak ishning ahamiyati zaiflashadi, bu faoliyat
uchun motivatsiyani biroz kamaytirishi mumkin. Mavjud

foydalanishning  asosiy
nazariy va
(yakka, juftlik, guruh)

ko'rsatgan holda

rejani amalga oshirish loyiha tsiklining keyingi bosgichidir.
Mulohaza - tushunish, yo'l qo'yilgan xatolarni tahlil qilish,
ishning kelajagini ko'rishga harakat gilish, yutuglaringizni,
his-tuyg'ularingizni, his-tuyg'ularingizni va ish paytida va
undan keyin sodir bo'lgan shaxsiy o'zgarishlarni baholash
bosgichidir.

Kommunikativ usullar. Ularni fagat zamonaviy
tilshunoslik nazariyasini bilish va til o‘qitishda muloqot

usullaridan foydalanish asosidagina samarali hal etish
mumkin.
Dunyoning  yetakchi  til maktablarida  keng

qo‘llaniladigan kommunikativ metodning asosiy tamoyili
nima? Nomidan ko'rinib turibdiki, unda aloga amaliyotiga
katta rol beriladi. Ushbu uslubning asosiy magsadi til to'sig'ini
engish, chet tilida gapirish go'rquvidan xalos bo'lish va bir
vaqtning o'zida barcha til ko'nikmalarini rivojlantirishdir:
gapirish va yozishdan o'gish va tinglash (nutgni tinglash).
Grammatika tilda muloqot jarayonida o‘rganiladi: talaba
avvalo so‘zlarni, iboralarni, til formulalarini o‘rganadi va
eslab qoladi, shundan keyingina ular grammatik ma’noda
nima ekanligini tushuna boshlaydi. Kommunikativ usul
go'llaniladigan darslarda siz mexanik ko'paytirish mashglarini
topa olmaysiz: buning o'rniga ular o'yin vaziyatlaridan faol
foydalanadilar, sherik bilan ishlashadi, xatolarni topish uchun
vazifalar, taqqoslash va tagqqoslashlar nafagat xotirani, balki
mantigni, qobiliyatni ham bog'laydilar. analitik va obrazli fikr
yuritish demakdir

Kommunikativ usul - ya'ni o'quv jarayonini mulogot
jarayoniga o'xshatishda, anigrog'i, u o'quv jarayonining aloga
jarayonining biroz soddalashtirilgan modeli ekanligiga
asoslanadi. Kommunikativ ta'lim usulidan foydalanish til
to'sig'ini olib tashlaydi. Buning uchun sinf hagigatga yaqin,
o'quvchilarni  gizigtiradigan vaziyatlarni  yaratadi, ular
muhokama gilishda ular erkin mulogot gilishni o'rganadilar,
mulogotning boshga ishtirokchilari bilan o'zaro munosabatda
bo'lishga haqgiqgiy ehtiyoj sezadilar. Lekin kommunikativ
metod ogituvchining o°zidan yuqori tayyorgarlikni talab
giladi. Buning uchun har tomonlama yondashish kerak,
o‘qituvchi har bir gadamini, har bir harakatini o‘ylab ko‘rishi
kerak. Bundan tashqari, ko'p narsa talabalarning o'ziga bog'lig.
Ular bilishlari kerakki, agar o‘z kuchini sarflamasa, ularga
chet tilini hech kim o‘rgata olmaydi. Tanqidiy fikrlash - bu
yangi savollarni ko'tarish, turli dalillarni ishlab chigish va
mustagil, o'ylangan qarorlar gabul qilish qobiliyatidir.
O'quvchilarni o'quv jarayoniga interaktiv jalb qilish orqgali
fikrlashning ushbu turini rivojlantirish  keyingi  ko'rib
chigilayotgan texnologiyaning magsadi hisoblanadi.

Tangqidiy fikrlashni rivojlantirish texnologiyasi o‘ziga
X08  Xususiyatlarga ega, ya'ni: ta’lim jarayonida
o‘quvchilarning mustagqilligiga e’tibor berish; muammoni hal
qgilish uchun dalillarni izlash; e'tigod hagida ma'lumotni rad
etish; asosli  javoblarni izlash ~mulohaza yuritishga,
noma'lumni  aniqglashga asoslangan; magsadli faoliyat
jarayonida hamkorlik va sheriklik uchun sharoit yaratish zarur.
Texnologiya bir necha bosgichlardan iborat, xususan:

1) Challenj (o‘quvchi mavzu bo‘yicha nimani biladi);

2) Tushunish (u nimani o'rgangan);

3) aks ettirish (ma'lumotni tanlash).

Texnologiyaning yuqorida gayd etilgan bosgichlariga
kiruvchi asosiy texnikalarni ajratib ko‘rsatamiz: 1-bosgich:
klaster, individual “aqliy hujum”, guruhli “aqliy hujum”; 2-
bosqich: insert (belgilangan ma’lumotlar bilan ishlash, matnni
uning belgisi bilan belgilash), nuqtalar bilan o°qish, o‘zaro
muhokama, (bilaman, bilmoqchiman, o‘rgandim, ya’ni
ma’lumotlarni mantiqiy tartibda keltirish, uning maqsadi
tizimlashtirish. mavzu bo'yicha bilim); 3-bosgich: klaster
(“axborot klasteri”, materialni grafik tizimlashtirish usuli),
insho, sinkveyn (besh misrali she’r, uning maqsadi mavzu
bo‘yicha ma’lumotlarni sintez qilish, umumlashtirish). Bu
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mavzuni jamlash, mulohaza yuritish, olingan ma'lumotlarni
umumlashtirish va murakkab g'oyalar, his-tuyg'ular va
g'oyalarni bir necha so'z bilan ifodalashning tezkor usuli.

Bu texnologiya o°‘quvchilarning bilimga bo‘lgan
qiziqishlarini rivojlantirish, o‘z bilimlarini mustaqil ravishda
qurish, axborot makonida harakat gilish, tanqgidiy fikrlashni
rivojlantirishga asoslangan. Kadrlar tayyorlashda axborot
texnologiyalaridan  foydalanish. Keng ko'lamli  ta'lim
texnologiyalaridan biri axborot (kompyuter) texnologiyalarini
ishlab chigish va vyaratishdir. Mamlakatimizda iqtisodiy
qiyinchiliklar va yetarli mablag® yo‘qligiga qaramay, ta’lim
tizimi axborot texnologiyalarini faol rivojlantirmoqda va
ularni o‘quv jarayoniga faol tatbiq etishga harakat gilmoqda.
Yangi axborot texnologiyalari - bu o‘quvchilarga
o‘rganilayotgan materialni yangicha ko‘rinishda tagdim etish
va uni tizimlashtirish imkonini beradigan bugungi pedagogik
texnologiyalardir. O'qgituvchi uchun bu sinfda
vizualizatsiyadan foydalanish gobiliyatining kengayishi (yoki
sinfda mahalliy tarmoqdan foydalanganda yoki multimedia
proyektoridan foydalanganda). Yangi axborot texnologiyalari
pedagogikani yagona jahon ta’lim maydoni va yagona global
ta’lim hamjamiyati davriga olib boradi.

Darslar uchun tagdimotlardan foydalanish, har xil
turdagi  materiallarni  tayyorlash,  ma'lumotnomalardan
foydalanish qobiliyati. O'gituvchilar ham, talabalar ham
Internetdan foydalanishlari kerak. Innovatsion faoliyatning
magsadi - bitiruvchining shaxsini o'zgartirish: mukammal
kasbiy tayyorgarlik, uning madaniy darajasini oshirish,
jamiyatda o'zini to'g'ri tuta olish, vaziyatni ko'ra bilish,
muammolarni  mustaqil hal gilish. Ammo bu fagat

o'gituvchilar va o'gituvchilardan ma'lum innovatsion
usullardan foydalanishni o'zlashtirganingizda mumkin bo'ladi.

Yangi innovatsiyalarga asoslangan ta’lim muhitining
boshqa an’anaviy majmualardan farqi shundaki, u o‘quv-
akademik litsey, kasb-hunar kollejining uch bosgichini o‘z
ichiga oladi va oliy ta’limni uyg‘unlikda qamrab oladi,
o‘qitishning yagona ta’lim mubhitini yaratish konsepsiyalarini
tashkil etadi. Shuningdek, ta’lim muhitining bosqichlari va
bosgichlari bir-biriga qayta qo‘llash, ularning bilimlarini
mustahkamlash va baholash, shuningdek, ta’lim mazmunini
taqdim etish, o‘quvchining bilish faoliyatini boshqarish va
nazorat qilish vositalari sifatida qo‘llaniladi. Har bir o'qitish
vositasi 0'ziga xos didaktik imkoniyatlarga ega. O'gituvchi
imkoniyatlarni yaxshi bilishi va o'quv materiallarini ushbu
vositalarga  muvofiq  tagsimlashi,  ulardan  didaktik
muammolarni hal gilishga garatilgan o'quv ma'lumotlarini
uzatish tizimi sifatida foydalanishi mumkin.

Binobarin, zamonaviy pedagogik texnologiyalarning
jorly etilishi o‘quvchi faoliyatining yodlash funksiyasi
sifatidagi o‘rganishdan o‘rgangan narsalaridan foydalanish
imkonini beruvchi intensiv intellektual faoliyat sifatida
o‘rganishga o‘tish nuqtai nazaridan o‘zgarib borishiga yordam
beradi. Zamonaviy pedagogik texnologiyalardan ta'lim
jarayonida o'qgitishni individuallashtirish va
differentsiallashtirishning  didaktik tamoyillarini amalga
oshirishning yangi imkoniyatlaridan foydalanish
o'quvchilarning bilim faolligini, ijodiy faolligini, ongini
rivojlantirishga ijobiy ta'sir ko'rsatadi va shart-sharoitlarni
amalga oshiradi. o'rganishdan 0'z-0'zini tarbiyalashga o'tadi.
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THE THEORETICAL BASIS OF TOLERANCE IN WESTERN EUROPEAN LITERATURE
Abstract
The article describes the theoretical foundations of the socio-philosophical analysis of tolerance in Western European literature.
The historical and socio-political views of European philosophers on the concept of tolerance are recognized. Based on historical
sources, the motives of Eastern tolerance and humanism are analyzed.
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TEOPETHUYECKHUE OCHOBBI TOJIEPAHTHOCTH B 3AIIATHOM EBPONEVICKOM JINTEPATYPE
AHHOTanus

B crathe ommcaHBI TEOPETHYCCKHE OCHOBBI COIMATBHO-(UIOCO(PCKOTO aHaNIM3a TOJEPAHTHOCTH B 3alaHOCBPOICHCKOM
nmurepatype. [Ipu3HaHBI HMCTOPUYECKUE W COIMATBHO-TIOMUTHYECKHE B3MIAABI CBPOINCHCKUX (QUIOCODOB Ha MOHATHE
ToJIepaHTHOCTH. Ha 0CHOBE HCTOPHYECKUX UCTOYHUKOB aHAIU3UPYIOTCS MOTHBBI BOCTOYHOH TOJIEPAHTHOCTH U TyMaHU3Ma.
KuawoueBass ciaoBa: lcnaMm, XpHCTHAHCTBO, HyAau3M, TOJEPAHTHOCTh, TYMaHH3M, TIIPOCBEIICHHWE, BOCTOYHBI MOTHB,
(huIocoPCKO-3THUECKUH, TPaXKTAHCKUH, XPUCTHAHCKUH, KATONWYECKUH, EMHUCKOI, HIOJIONOKIOHCTBO, TpenodoaesHue,
YTHETEHHE, JKaIHOCTb, 3710, BRICOKOMEpHE.

FAPBUM EBPOIIA ATABUETUIA TOJEPAHTJIAKHUHT HA3APHI ACOCJIAPHA
AnHOTaLUA
Maxkonana Fapouit EBpona agabuérnna TonepaHTIMKHUHT IKTUMOHK-(ancaduil Taxaminra ou Ha3apuil acociuap EpUTHIITaH.
EBpona ¢aitnacygnapuHuHT TOJEpaHTIMK TYIIYHYACHIra OHMJ TapUXHH Ba MKTUMOWI-CHECHH Kapaluiapu bTUPOQ STHITaH.
Tapuxuit MmanOanap acocua mapKOHa TOJIEPAaHTIINK Ba T'yMaHH3M MOTHUBIIAPH TaXJIMIra TOPTHITaH.
Kamut cy3nap: Mcnom, HacpoHUH, SIXyIOUIIHK, TOJICPAHTINK, TYMaHU3M, MabpudaTiapBapirK, IIapkoHA MOTHB, (ancadmuii-
axJIOKWH, (yKaponmk, MacHXWM, KaTOJHK, SMHCKOMN, OyTMapacTIHK, 3WHOKOPIHK, 30JMMIMK, TAabMarupiuK, OagHadCIuK,

TakabOypIIHK.

Kupum. Fap6uit EBpona amaOuérmHuHTr naBpiapra
OYIMHUINMHM WJIMHUH JKMXATIaH TaxJWl KWiap DKaHMH3,
aBBAJI0O YHFOHHWIN JaBpUAaH Oomuracak, YHFOHWII JaBpU
EBpoma mommumit Ooinukiapura bTHOOp KapaTHO, aHTHK,
¥pTa acp Bokenuru Ba MHXui mMaTepuajiapura ouj Tapuxui
MaHOamapuHU EPUTraH. YHFOHUII aBpH IOKCANTaH yIIa JIaBp
amabuétn Ba MagaHusTHTa bapokko ycmyOom Illapx Ba
IIapKOHA TacBHpiap OwWiaH yHFyH XOJfa SHIH PyX OJIHO
kuprad. Anabuii nmaBpmap EBpoma mwummii mManaHusTHra
Garunutanran 0ynu6, Oy amabuii MyXuT JaBoM 3TTHO Gopau.
by naBpnapna anabuii MyxuT aHua y3rada Tyc oyiu0, IIOUp Ba
WKOAKOpJIap Tapuxuid MaHOamapHu wudojamampma V3
MAXOpaTapMHM  HMIIra  CONMIITAH. Y3  Hapbatuua
MabpudaTmapBapiuk 3ca Oapya XUCCHHA dXTHPOCIApIaH BO3
kedn0, TyMaHH3M Ba TOJEPAHTIMKHH W(OTaIoBUM 33Ty
(asunatiapra MyposkaaT KUJIraH.

Xap Oup MamaHuii rokcanuul y3urada Oyiara
IOTYKJIapHHU, JXKaMJlarad, OOMUTraH Ba STHTH-STHTH OKUMJIapHU
OupramTHPUO, OJFa CHIDKHIITA MaBOM OSTraH. Tapakkuér
tapuxura Illapk Ba Fap6 xamkmapn naBOaTtma-HaBOAT Xmcca
Kymm6 kenrammap. JKaxoH XamKmapu opacuaard WKTHCOAWI
Ba MaJaHUH ajoKajgap ToOopa pHUBOXIAaHa OopraH Ba y
XO3UpPIUW TaWTAa SHTH Kyd OWJIaH MycTaxKaMJIAaHMOKIA.
X 03Upru 3aMOH MaJaHuil anoKajap pUBOXKUIA “TOJEPAHTINK
TYIIYHYaCH MyXHM Ba Mypakka0 axaMusT KacO Taau.

JlotnHua "tolerantia" cy3uHu OupuHYM Mapta Mapk
Tynmmyc Iunepon Tomonunan (Marcus Tullius Cicero, muu.
aB. 106-43 iwuiap) MIDIOANAH aBBaird 46 Wmiga Y3WHUHT
"Crouxnap mapamokciapn” (“Paradoxa Stoicorum®) mHomiH
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acapuza Kynnarad. Llunepon ¥3 acapnapuaa opamiIapHHUHT
Gommra TyIIraH KUANHYUIHKIIAPHUHT TacBUpuaa
“TONepaHTIUK”’ TYIIyHYacHHH (akaT “‘caOp-ToKar Kuimmr’,
“mapr-mapontra gom Oepumr’ MabHONapuga HUdomanad
KeJTaH.

AcnyHY onraH/ia TUHAN OaFPUKEHTIHK (TOJIEPAHTIINK)
FOACH Yy30K TapuUXHU ¥3 Wuura oira Oymmb, Oy map3yra
lapkna xam, Fapbma xam amoxuna bTHOOp KapaTHITaH.
lapkaunr — dancaduii-axokuit  Mepocuaa DdHI  aBBaJo
WHCOHIIAPBApJIMK  TapaHHYM  OSTWIaAUW.  TOJIepaHTIMK
TYIIYHYaCH TYpJIM MUJUTaTIIap/a TypJinya TajaK{H STHITaH.

FapOuit EBponasa “TonepaHTIIMK” TYIIYHYacH acocaH
WKTUMON-MaaHuii Ma3MyHaa OYub, cuécaT, UKTHCO, AUH
Ba IKTUMOMH KOHTEKCT KaOH TypJIH coXalapAa KyIIaHHUIIa .
By xonmenrtyan mamanusat EBpomamarm mabpudaTtnapBapiik
Fosapura acocnanral 0ymm0, y cod nynéeuit dancadara
acocyaHrad. Y 0apya BOKEJIMKHHM aKJI-3aKOBaT OPKAIH Xal
KWIMIITa xapakat kuianu. Fapouit EBponana TonepaHTIMK Ba
yYHUHT MabHOCHMHH EBpomnara xoc Oynmaran ypd-onmariapra
OCOHJIMK OMJaH YTKa3ubd F0OOpUITHUHT OMp KaH4a cababiapu
oop.
- Mas3yra oua agaéuéraapHunr taxauwiau (Literature
review). By xakma onmon Qaitnacydpu Mmmannysn Kanr ¥3
acapyapuia TOJEPAaHTIMK TaMOMWIIapura MyHocaOaTHUHU
OWamupap OSKaH, TOJCPAHTIMKHA TaH OJHUIIHUHT 0ab3u
XyCycUsTIapu Ba ynapra xoc OyiaraH (ukpiapra TaHKHIMH
MyHocabaT Ounaupanu. SlHa OUp TOMOHHM, TOJNICPAHTIMKHUHT
MeBEPUH  acOCIapWHH WIUIA0 YHKUO, TEHT XYKyKIHIHK,
MIJUIATIIapapo TOTYBIHK FOSTIAPUHH WITapH CypaJi.
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Mmmannysn KavT yuyyH QUHUE TabiuM MyaMMOCH
Mypakkab 0ynuo, Tyronrad. Y IUH 3pKUHIMTHHU AT Typuo

xumost  kwiarad. M.Kant OonmamapHHHr IOWHHH  3pTa
ypra’uiniapura 3bTHPO3 OWIgUpraH. YHUHT (QHUKpHYa,
Taurpu  xXakpmaru  Fos  TabMaT  KOHYHHSATJIADHHU

ypraHmwiraHugaH CYHT Ba ynap acoCHOarMHa Makcajra
MyBOOUKINK KacO sTagu. JIMH-UMOH Macanaiapujga BOsTa
eTHII KeupoK pyit Oepagu, myHuHr yuyH KanT auHnit
TaBIMUMOT 0J00-aXJI0K (OMHOOApUH, (QyKapoIHK) TapOuscH
yuyH acoc Oyma onmmaiam, ned xucoOmaraH. XynK, XaTTH-

XapakkaT, 9HT  aBBajo, 0J00-axJOK  KoHJajgapura
acocnaHany... “‘bomanapHu €mIUruAaH Xyao TabKUKIAraHU
cababmuruHa dSmac, Oanke y3-y3uman —HadpaTiaHapIu

SKaHIuru Oouc winatgaH HadpariaHumra ypratu® OopuIl
HuxoATAa Myxumaup!”[1]

Bomkanap yuayn Oy TymryHua opKain XyKMpPOHIHK Ba
Oup-OupumaH ycTyHIMK Kabu (aswiaTiap aHMJIAMIMITaH.
TonepaHTINK KOHIENIMACHHN Oy WKKH XWJI XyCYCHATIA
TYIIYHHMII SHI'U XOJMCa dMac 3Au. Arap MabpubaTnapBapiInK
JaBpuaaru TOJIEPAHTIIMK TyIIyHYanapu XaKuzaa
MyHO3apajapra »pTHOOp KapaTtaguran Oyncak, [ €re y3uHUHT
CYHITH  TaHKHOWHA  Hasapusacuaa KyWugarm  QUKPHHU
ownmupanu: “TonepaHTiuk (akaT BaKTHHYAIHK ¥3apo
MyHOcabaT OYJIMIIM Kepak: OXHp-OKHOAT Oy TaH OJIMHUIIra
om0 kenmaau. bapmomummk — caOp-Tokat memakmup’[2].
T'ére ToMonunan Geprirad Oy UKTHOOC TapHXaH INAKJUIAHTaH
TOJIEPAHTINK KOHI[ETIHSCHHUHT TaHKUIUH oup
KypuHummaup. Paxkar TOJEPaHTIMK TYUIYHYAcHUIa TapUXHUH
Ba WKTUMOUN-cUECUIl HyKTau-Ha3zapaaH ['€TeHuHr TaHKuIui
¢buxp OMIIUPHIIN TOJEPAHTINKHUHT KOHIIETITYall
TYIIyHYacCMHM  aHrina0d erumra ifynm  oun®  Oepanu.
TonepaHTIMK TYIIYHYaCHHN Ta3WUK OCTHIA XajJK OHTHUra
CHHTJIMPHII YpHUTa Oy TyLIYHYaHU KEHI MUKECIA TacCHH(IIAII
KepakIuruey ykrupamy. lllyHnaH y3apo THHY-axuil simiam,
TOTYBIMK TyLIyHYanapura ypry Oepumad. Y3 Hasbatnia,
TOJIEPAHTIMK TaMOMWIMHM BonbTep sca Xakukuil TyMaHHU3M
HHIIOHACH cu(aTHa TaH OJITaH.

- TagkukoT MeTOH0JI0TUsICH (Research
Methodology). Fap6 Tapuxura kencak, Fapouii EBpona Gapua
OUHUH amMajulap TOJEPaHTIMK Ba TyMaHH3M YYyH MacKaH
XUcoOJIaHapIu. Hacponuitnukaunr WK Tapuxuaa
HACPOHHUHIAPD MMIIEPATOPINK XYKYyMaTHI'a CHFUHHUINUIAH BO3
KE4HII yuyH OyiicyHMaraH ne® XucoOJiaHTaH Ba IIyHUHT yIYH
ynmapra "TOKaT KwiMHMaraH", Oalkd TabKuO KWIIMHTaH.
"Macuxpii, KaTomMK Ba  Jmuckonm  cudaruma  cu3
XOXJIaTaHWHTU34a 03 YTUPHUIIMHTU3 &KW 103 OypHIIMHTU3
MyMKUH. OXHUp-OKHOAT CH3 HACPOHHUIIIMK TapuXH OFUp IOK
SKAHJIUTUHY TaH OJMIIJaH KO4MO KyTyna onmaiicus. IllommMma-
HIOIIAPIMK OWiaH KaOysl KHJIMHIAH XyKMJap OpTHIa KaTTa
TapUXdi JaTWIap Ba anojaT KOHYyHWi Tamadmup. By xeu
KaHAall MoxuATHM ¥3raptupmaiinu. Hacponuitnuk aHTH-
SIXYIUHINK ITUHA CcU(aThuAa Y3WHUHT TyOCH3 OKHOaTiapu
OmaH pacBo OYiMO KOIMOKIa. YMyMaH OJraHza, YepKoB Oy
OFMp IOKHM ¥3 3UMMacura OJIMIIM Kepak 31u. bu3 dyepkoBHU
HACPOHUH JAMHHTA OWJ TOJICPAHTIMK TAPUXWHHUHT KyEIUTH
TOMOHHMJA Topjammra Ba (akaT HacpoHHMilmapra y3yH
COSUTAPUHU TallUIAIIMra Hyn Kyiu6 6ymmaiian"[3].

VYMyMaH onrasja, TojiepanTiuk EBpona TymyHyacuna
9pTUPOG OTHIAp DOKaH, HACPOHMINIAp KOH(peccUsIapu
ypracuaard MWUIATIM ypyluiap naBpuja, aiiHukca XVII
acpjia “TOJIEpaHTIMK’ MabHOCUTAa MOC KeJlaJuraH HIapKoHa
TyIIyHYanap TONMIIM Ba KEHHHYAIHK MabpudaTIapBapiInK
aBpUa MabHaBUI-aXJIOKUl  TapOWsra HyHANTHPHIIN.
MabHaBUi-aXJI0KUil TapOusIicH3 JxaMHATAa MabpudaT Xam Ba
WM OJMII XaM Xal KWIyBYM DOJb YyiHamai, Typda Xum
¢uxprap Ba Kapanuiap 3aMOHAaBHH JKAMHAT  IIAKIIUra
aiinaran Oymap oau. Arap Kagumru XWTOWra Haszap
Tanutadanran  Oyicak, WKKATa HApCaHH AaHWKIA0 OJUII
MYMKHH: XHUTOHU CyloJajdapy y30K TapUXHIa ¥3 Ma3zxaOumara

-307 -

quHIAp €KW 9BTHKOUIAp YpTacuia XamgaH 3uéI OMMaBHI
3YpaBOHJIMK Kypamy 0ynmMaras. [4]

MabHaBUAT TYyIIyHYacH KaOM pyxXuil mapagurma
y3rapumy, OyHIa OHI MabHAaBUH Ba AYHEBUI BacHHIUKIAH
TyOmaH 0307 KuiuHagu. By tapuxuit Ba dancaduii manbaga
KeJNITHPWINIINYA, TOJCPAHTINK FOSCHHU CHHITUPHUII YIyH
MOC aByoj €KM KyJlai IapT-MIapouT OyIMaraHra yXIaw.
bup Bakrimap Xwuroilma €HMa-€H smabd KenraH OUHIAp Oup-
Oupn OmmaH Xed Ka4doH y3apo Kypamr oyimb OopHIIMaras.
bynunr oprupa Koudyuwii dancadacu Ba koHyMAIHK
TAabIUMOTUHMHT  yCTyHiauru €raaum. busra  Tapuxmgan
MabJyMKH, OyTyH EBpomana Gapuya IUH BaKMJUIapHHU KaTTa
Kywiap Tybhaimm §3 MyHocaOaTinapuHU — Y3rapTHPHILTA
MaxOyp KWIraH Ba COIUp STWITaH IMHUHA ypyuuiap daxat
Xwuroiina 103 GepMaraHuHU ATOXHUIa TABKHUIIALT XKOM3IHP.

- Taxaua Ba Hatmkaiaap (Analysis and results).
TosepaHTINK WYKA TOMOHJAH YCTYH OYIHMIIN Kepak, JICKHH
TalIKK 3YpaBOHJIMK OWIaH MypOCaacH3IHK  aXJIOKHH
KypcaTkud OapMOFH OWJIaH amMaira OIMpWIagH. Arap ¥3-
¥3UHU TabMMHJIANT OOCKUYMAA MabHO Ba Ma3MyH JKHXATHIaH
y3ura Xxoc WHKHpO3ra 1Oy4 KenraHaa, FapObuit EBpomna
MabpupaTIapBapiuK agaduETH KaApUATIap TUZUMHUHU Uoaa
3TyBYM MaHOacu xucoOmaHanu. JlekuH aifHM maiTna Oomika
MIJUIAT MaJaHWSATIapura XaM MIyHra yXmam kapaéHaaH
YTUIIHA Maciaxar Oepurmay. FapOuit EBpona
MabpudaTnapBapiapyd TOJCPAHTIMKHU TAHKUAUH  TaxJIHI
JkapaéHua acocuii ommi cudartrga Kapamaad. YIbpux (GoH
Xyrren (Ulrich von Hiitten, 1488-1523)uunr ¢ukpiaapura
TasHUO IIyHAal Xynoca Kuiaagu: "Pyxyiap 1oumMo yiFoK, WiM-
(aH pUBOKIIAHHUIIIA, 3aBKIM Xa&T naBoM taBepanu’ [5].

Haran [lurep Jlemncon (Nathan Peter Levinson,
1921-2016)uuHr GagdHoTH [6] SXYAMHIMKIATH TOJICPAHTIIMK
Macajlacura OWj aWpuM HaIpJIapHUHI WIK caxudanapuna
Kylugard u30Xjgap oOpKaiu Oaradcumn Eputud OepwiraH:
Tonepantiuk — Oy EYUMHHH KyTa€TraH MyaMMO 3Mac.
SXynuiinuk Mypocacu3 IuH JeraHu smac. bup TomoHnzaaH,
TOJICPAHTIMK Y4yH cuécuii maptiaap Oepwimarad. bomika
TOMOH/IAH, SXYIWHINK TabIAMOTHAA TOJEPAHTINK MYyXHUM
OMACIMIM Xakujmard (QUKpra Kapmi HMKOHUSTIAp Ba
EHanryBIapHu KHUCKAapTUPHIITa Xapakar KWJIIUK.
TonepanTnuk, Ou3 ¥yitmaranaek, XarTo MYMKHH OyiraH
MYXUTHH spatagu. by MyXuT onatia KOHYH YUKapyBUH OpraH
(mwrar) €ku Xeu OynMaraHma XyKyKHd OpraH TOMOHHIAH
TabMUHIAHAIW. BUPOK, SXyIWHINK JWHUHUHT A0 OYIum
Cyl XYKMPOHJMIM TYIMK YpHaTWIMaraH JaBpra TYFpU
KeJITAaHJINTH ca0abiy Ba SIXYIWIINK IWHU TApHUXH, acOCaH,
IUHANR KoH(peccus KYMUMINK S>KaMHUATAA IHHUH O3YHIAK
HIapTH OMJIaH TOJNEPAHTIIMKHUHT aCOCHH KOHIIEIIMSICUTA aMall
KunMaiinu. PaitHep DOpCTHUHT ToNICpaHTIMK [7] TYFpUcUaaru
TYPT KOHIENUHWSICHUTA Kypa, TOJEPAHTIMK TYLIIYHYaCHHU
Oolrkaya TYHIYHUIIT MyMKHH: 1. pyxcaT Gepuir MabHOCHIA; 2.
OWpranukaa axuwyl MCTHKOMAT KWIMII MabHOCHIA; 3. ¥3apo
XypMaT-9bTHOOp MabHOCHAA; 4. OMp-OMpUHM Kaapiail OJUII
MabHOCUA; [8]

Opanmy3s  ucnomimyHocu, rpad — A.bynaneuibe
myammuduruia sca Myxammal maifFaMOapHHHT Xa&THHH
TacBUPJIOBUM  acap TAJKUHUIA  BoOJNbTepHUHr  AMHUN
Kapanuiapura wkoOuii  ¢ukpaap 0aéH KWIMHTaH —OJH.
“BonbTep 1765 iiunna é3ran “XankmapHuHr ypd-oaatiapu Ba
MabHABHATH Xakuaa Taxpubanap” («Essai sur les Moeurs et
I’Esprit des nations et sur les Principaux fait de 1’Histoire
depuis Charlemague jusqua Lois XIII») HOMIM JTaBXanapuaa
Ucnomun, Kypbonnu Ba aiiHukca, MyxaMMas IIaXCUHUA MaJX
16 &3au. Bomptep Myxammanuu Kondyimii Ba 3apoactp
Ownan Oup Xun nmapaxkaga 0axonald «IyHEHHHT y4 OyrOK
KOHYHIIIYHOCHAaH Oupm» 1eb ataiiau. Anbarra, BonsTepHuHTr
aBBAJPOK OWTTraH acapiapujia Ma3Kyp MakTOBJIapra TaMOMHIIa
307 TAJKUHIAP XaM OYITaHWHM 3CIaH YHKAPMACIUK JIO3UM’

[a].
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Bupox, macamanuHr Gomka OMp >KMXaTH XaM OOpKH,
BonbTepHUHT Ma3Kyp ApaMacu, aciujaa, YHUHT KaTOJHK
YEpKOBHI'a KapIUM IOPUIUIAPUHUHT OWp KUCMH 31U [1e0
Oaxomam J03uM. BonpTep MmApKHUHT OYyIOK JAWHHUHUHT
acocyoBuMcH Kuédacuuu oup HUKOO cudarnaa GoimanaHuin
Ownan auHuK QaHatm3M acn KuédacwHM (GOI ITHII yIyH
KyJTalf Xy)KyM BOCHTacu ypHuaa (olmalaHMOKHH Ky3jIaraH
)78

Bonbreprunr “Myxamman” tpareguscuna VciomusaT
naiframOapnapura xakopariaap Craupaad. Y HCIOM JHHU
JKOXUITHAT JaBpHAaru KaOuianap, XaakIapHUHT ¥3apo KOHIN
ypylIapura 4ek KyWraHauruHy, OyTnapacTiuK, 3MHOKOPIIHK,
30JIMMIIMK,  TabMarupiuk, OamHadciauk,  TakaOOYypIHK
XpHUCTHAH AWHUAA XaM, HCIOM JIUHUJAA XaM KOpaJaHHIINHH,

SXUIWIMK, axjara Bado, CaXMiIHK, Mexp-madkar HCIoM
JMHKZA KaJApJIaHUIIMHY XK TyHIyHMaraH xojiia Myxammaz
naiframbapHu Kopanab €3anu. [10]

- XyJsoca Ba takiaudpaap (Conclusion/Recommendations).
XIX-XX acpnapaa mapkuryHocauk coxacu Fapobuit Epomna,
Iy >KyMJIaJiaH, OJIMOH aJaOHETH YIyH JKyAa MyXHM OyiraH
aHpaHara acoc Oymu6 xm3mar kwigu. Iy Omman Oupra
MamJlakaT Tapuxd, afabHETH, MaJaHHATH Ba CaHBATHHHHT
¥3Ura XOCIMTMHH Ba OJIMOH MWJIIMH XapaKTepHHH Hdoparad
6epau. Illapx MaB3ycura ¢akar mabpudaTIapBapIapruHa
9Mac, OAJIKH KJIACCHIIM3M Ba POMAHTU3M JAaBPH HIKOJKOPJIApH
XaM ¥3 acapiapuza IIApKOHA TOJEPAHTIMK Ba TyMaHH3M
MOTHUBJIAPUHH SKKOJI HPoaanad Gepuras.
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APABU3MbI BO ®PAHIY3CKOM S3bIKE, UCTOPUSA BOSBHUKHOBEHUA U UX CEMAHTHYECKASA
ACCUMUJISIIUA
AnHOTaNMsS

B nmanHO# craThe paccMarpuBaeTcs CEeMaHTHYECKas AaCCHMWILIIMS 3aUMCTBOBAHMH H3 apabckoro s3plka (apaObu3MoB) BO
(panHIy3ckuif s36IK. TeMaTHIeCKH CTaThsl paszeneHa Ha JIBe YacTH: TeOpeTHIecKas M MpakThieckas. [IpuBoasTcs cBeneHus 0o
apaObCKOM SI3BIKE, €T0 Pa3sHOBUAHOCTSIX W 00 MCTOPHMH KOHTAKTOB MeXIy (paniy3amMu u apabamu. B mpaxTtudeckoil yacTu
paccMOTpPEHbI CIIOCOOBI MHTETpallid 3aUMCTBOBAHHM, CEMaHTHYECKas ACCHUMMWIIALMA, a TaKkKe MOAPOOHBIN, TeMaTHYECKHH
CIHCOK apaOM3MOB Ha (PPAHITy3CKOM SI3BIKE.

KniodeBble cj10Ba: ceMaHTHUECKash aCCHMUIIALNSA, apaOU3MBbl, 3aMMCTBOBAHUS, apaOCKUH SA3bIK, (PPAHITy3CKUIl A3BIK, KCEHHU3M,
SI3BIK — JIOHOP, SI3BIK — PELIUITUCHT.

FRANSUZ TILIDAGI ARABIZMLAR, ULARNING PAYDO BO'LISH TARIXI VA SEMANTIK
ASSIMILYATSIYASI
Annotatsiya

Bu maqolada arab tillidan fransuz tilliga o‘zlashtirma gaplarning (arabizmlarning) semantik assimilatsiyasi haqida gap boradi.
Mazmuniy jihatdan maqgola ikki bo‘limga bo‘lingan: nazariy va amaliy. Arab tili va uning turlari hagida, hamda fransuzlar va
arablar o‘rtasidagi aloqalar tarixidan manbalar keltirilgan. Amaliy bo‘limda o‘zlashtirma gaplarning integratsiya usullari,
semantik assimilatsiyasi va fransuz tilida arabizmlarning batafsil, tematik ro‘yxati keltirilgan.

Kalit so‘zlar: semantik assimilatsiya, arabizmlar, o‘zlashtirma gaplar, arab tili, fransuz tili, ksenizm, donor-til, retsipient - til.

ARABISMS IN FRENCH, THE HISTORY OF THE EMERGENCE AND THEIR SEMANTIC ASSIMILATION
Annotation
This article discusses semantic assimilation of borrowing from Arabic (Arabisms) to French. Thematic article divided into two
parts: theoretical and practical.
Information about Arabic, its varieties and the history of contacts between the French and Arabs are also given. In the practical
part, methods of integration of borrowing, semantic assimilation, as well as a detailed, thematic list of Arabisms in French are

considered.

Keywords: semantic assimilation, arabisms, borrowing, Arabic, French, xenism, donor language, recipient language.

IIpumepro B 620 romy H.3. apaOCKuil SA3BIK, KOTOPBII
ObLT TMATEKTOM HECKOJNBKUX ITyCTHIHHBIX IUIEMEH B ApaBHH,
BHE3AIHO CTall MPEIOYTUTENbHBIM S3BIKOM JUIST BBIPKCHUS
HOBOPOXKAECHHOH penurun. ApaOckas HUMIEpUS B IEPUOJ
CBOEro paciBeTa ObLIA OJHMM M3 Ba)KHBIX MCTOYHHUKOB JUIS
eBpONENCKOIl KymbTyphl, 0COOeHHO (paHmy3ckoil. Ero
BOGHHAsI W IOJMTHYECKass MOIIb, COYeTanach C OnecTsiieit
LUBUIM3ALUEH, KOTOpas IepeKuia JUTepaTypHbIA, HayuHbIH
U TEXHUYECKHH pacuBeT. ApaObl O4eHb OBICTPO IMEPEHSUTH
HacleAMe JpPYrWX KymbTyp, TakWX KaK HHIWMHCKafd,
MepCcuACKas WM Tpedeckas. DTO HacleAue IpOSBIIeTCS B
apabu3any MHOTHX TEXHHYECKHX TEPMUHOB, B OCHOBHOM
rpedeckux. ApaObl, NPeaIIecCTBEHHUKH COBPEMEHHON HayKH,
npeycnein B MaTCMaTHKE, MCIHIINHE, ATXUMHH 151
acTpoHoMuu. brarogapsi cBoeit KOMMEpPUYECKON JeATENbHOCTH
Ha Bocroke u B CpeanzeMHOMOpPbE, OHU CBHITPAM BEIYIIYIO
POJIb M pacIIMPUIIN KOHTAKTBI MeX1y BocTokom n 3amamom.

IIpenmeroM faHHON CTaTbM SBISIETCS H3ydYeHHE
3aUMCTBOBAHHUH apabCKOTO MPOUCXOXKAEHHS BO (hPAHILy3CKOM
s3pIke. Llenblo IDaHHOM cTaTeM  SIBISIETCS aHAIM3  CIIOB
apabCKOTO MPOUCXOXKIECHHUS BO (PPAHILY3CKOM SI3BIKE, CQEphl
ynoTpeOJeHus, a TaKkkKe HHTerpauuu apabCKUX CIOB BO
(paHIly3CKHi SI3BIK.

Jlannas CTaThs HarucaHa, Ha OCHOBE
JHCCepTalMOHHOM paGoThl Jana Rehofova «EMPRUNTS
ARABES EN FRANCAIS».

Temarmuecku cTaThs pa3eneHa Ha 2 YacTH:
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TEOpeTHJecKas, KOTOpas COCTOHT W3 BCTYIUICHUS,
o0mux CcBeOeHHs X 00 apaOCKOM s3bIKE W 00 HCTOPHH
KOHTaKTOB MeX1y (hpaHIly3aMu U apabaMm.

MpaKTHYecKass  49acTh ~ COCTOMT W3 aHaNm3a
3aMMCTBOBAHHH, U CIIOCO0AX MX CEMAHTHYECKOH MHTETpanuu
B s3bIKe- penunuenTe. CHUCOK 3aMMCTBOBAHMH M MX aHAIM3
Ha (PaHIy3CKOM SI3bIKE.

ApaGCKHii SI3BIK TPUHAUISKUT K XaMHUTO - CEMUTCKHM
SI3bIKaM, KOTOPBIE MOXKHO pa3[eiHTh Ha IISIThb OCHOBHBIX
TPyMIL:

JIPEBHUNA  €TUIETCKUMN-
JUTYPTHYIECKHX IETIX y KOITOB,;

HIYNIAK- Ha Pa3INIHBIX €r0 PAa3HOBHIHOCTSIX FOBOPST
B cTpanax A¢pukanckoro Pora;

mbuko-  GepOepckuii-
Marpuba;

xayca (4aJCKuii A3bIK)- roBopsAT B Hurepe, ['ane;

CEeMUTCKH, KOTOPBI TIpeNCcTaBiseT coOOl cMech
apabckoro M 3QHONCKOro s3bIKOB. OCTalbHBIE CEMUTCKUE
SI3BIKH TIPAKTHYECKHU NCUE3IIH.

ApaOCKuii S3BIK, KaK CJISTyeT U3 Ha3BaHMS - 9TO S3bIK,
Ha KOTOPOM HM3HAYallbHO TOBOpWIH apabbl. Pacmpoctpanenne
M Pa3BUTHE apaOCKOro SA3bIKA CBA3AHO C POXKACHUEM HCiaMa.
Brnaronapst TeppuTopuanbHON SKCIAHCHM B CPElHHME BeKa, H
pAcIpOCTPaHEHUIO HCllaMa, apaOCKUH A3BIK PACIPOCTPAHHUICS
B Adpuxke u Manoit A3umn.

COXPAaHMBIIMMCA TONBKO B

roBopAT B TrocyaapcrBax
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ApaOckuii s3bIK  ObIBaeT TPEX OCHOBHBIX (HOpM:
IUAJeKTHBIH  apaOckui, KiIaccMueckuid  apabckuil
COBPEMEHHBIH apabCKuil.

ApaOckue OUaneKTbl: 3TO fA3BIKM, Ha KOTOPBIX
©XKEIHEBHO TOBOPAT B apabckux crpaHax. OHU SBISIOTCS
pe3ynbraToM (parMenTanuu apadekoro sizeika VII -ro Bexa n
CIIMSIHUSL HOCHTENIed W3 BOCHHBIX BIAQJCHHN WM CMEIICHUS
MOITYJISIIIAY FO’KHO-apaBHUCKOTO, OepOepcKoro, ahpHKaHCKOTO
U JIpyTHX S3BIKOB. OTH Pa3HOBHUIHOCTH  JHAIEKTOB
MHOTOYMCICHHBI, ¥ Ha HHX TOBOPAT Ha OTPOMHOM
TEPPUTOPUH, IPOCTUPAIOIIEHCS IOYTH HENPEPBIBHO, OT Mpaka
o Mapokko, uepe3 Cuputo, Jlusan, Mopnanuio u Apasmuio,
yepe3 ror CpeamseMHOMOpbs. MTak, 3TO MCKIIOUHTENBHO
pasTOBOpHBIE  SI3BIKH, PAa3HOBUIHOCTH KOTOPBIX  PEIKO
0CTaIOTCS HEOHATHBIMH ISl HOCHTENel apabCKoro s3bIKa.

Knaccnuecknit apabckuil s3pIk: s3bIk Kopana, Ha
koTopbIM roBopuiu B VII Beke.

CoBpeMeHHBIH CcTaHAApTHEIN apabckuil s3Ik (ASM):
dopMa, HEMHOr0 OTIMYAIOLIAsci OT  KJIACCHYECKOTO
apaOCKOTo,  COCTaBISIONIas  IHCBMEHHBIH  SI3BIK  BCEX
apabosM3pIYHBIX  CTpaH. OTa  Pa3HOBUAHOCTH  OCTAaeTCs
ouImanTbHBIM S3BIKOM BO BCeX apabCKHUX CTpaHAX U S3BIKOM,
OOIIMM ISl HUX.

JIMHrBUCTHYECKNE 3aUMCTBOBAHUS CBHUACTEIBCTBYIOT
0 B3aMMOOTHOIICHUIX MeXAy Hapoxamu. Ilo 3Toil mpuumHe
HEOOXOJUMO BCIIOMHHTH HCTOPUYECKHE COOBITHS, KOTOpBIE
MNOCTY)KWJIN TIPUYMHOM KOHTAKTOB MEXAy apabamu U
(dpanIy3amm.

CpenneBekoBbiii apabckmit si3pik (VI - XV BB),
SBIAETCS OAHMM M3 BAXKHEHIIMX HMCTOYHHKOB 3amaJHON
KyJIbTYypbl. OTO  BIMAET Ha  pa3iM4HBle  00JacTu
(agMuHHCTpaTHBHBIE, KOMMepUeckue, HaydHble U T.1). C XVI
no XVII Beka KOHTaKTHI MeXIy apabckuMm mupoM 1 EBpomoit
ObUM OrpaHWYEHHBL. B TO Bpems BO (paHIy3CKHH S3BIK
BOIIUIO HEMHOTO apabmu3Ma OJarofapsi MyTeIIECTBEHHUKAM U
mUcaTelsiM, HHTEpecoBaBIINMCs apabckumu cioBamu. B XIX
n XX Bekax B Marpube rocrmoacTBoBasl (HhpaHIy3CKUH S3BIK.
OpaHITy3cKne CONAATHI WM aJMHHICTPATOPHI H3y4JaloT CIOBa
U BBIp@XEHHs, HEOOXOJUMBIE B IOBCEJHEBHO  KU3HH.
Crenyer Takke OTMETHTh, 4YTO TOCie (pPaHIy3CKON
KOJOHM3auuu B Marpube apaOckue cioBa INPOJOJDKAIOT
WHTETPUPOBATHCS  BO  (paHIy3CKUil  s3BIK, OCOOEHHO
apaOCKUMH WMMWTpaHTaMH, HpUOBIBIINMH Bo PpaHImio.
JKypHanucTBl TakkKe HCIONB3YIOT apabCKue CJIoBa, YTOOBI
JMydmie TepenaBaTh HOBYIO HH(opMmanuio (MOIKaxembl,
nrapuart, Xumpkad u T.1).

ApaOckoe BIHUSIHAE 3aMETHO B cTHie (paHkoB. OHH
MEePEMHUHAIOT CTHJIb OJEXK/IbI, BOCTOYHOE YOPaHCTBO JIOMOB,
KyJMHApHOE MCKYCCTBO M apalOckyro MemuuuHy. Ilepuoxn
KPECTOBBIX IIOXOZOB TIPUBHEC BO (paHIy3CKHil CIOBapb
TEpPMHHBI BOMHBI M BBIPAKEHHS MOPSKOB: agMupall, Kausi,
OapOakane, mKacepaH, MaMelnyK. ApaOU3Mbl, BCTaBICHHBIE B
pOMaHCKHE SI3BIKM B CpeIHHE BEKa, IPOHCXOIIT U3
KJTACCHYECKOTO apabCKOTO SA3bIKa U 3aMMCTBOBAHHOM JIEKCHKH.
Heckonmpko apabckux CI0B, BONIIM BO (PAHIY3CKHH SI3BIK
gyepe3 CpeIHEBEKOBYIO JIATbIHb, UTANbSIHCKUH, CUIIMITUNACKUNA 1
UCMAHCKUH SI3BIKU.

XVI Bek 3HaMeHyeT co0OW BaKHBIH [TOBOPOTHBIN
MOMEHT 1 apabckoil wummnepun. lcnaHus oTBOeBaHa
XpUCTHAHAMH, A  OCMaHbl,  BIajes  HECKOJbKIMU
TEpPUTOPHUSAMH, JOMHUHHPYIOT Haj apabamu. OTHOIICHHS
MexIy apabaMu © eBpomeWIaMH B TO BpeMs OBUIH
orpaHndeHHbIMH. [lo 3TOH TpHUYMHE B CIOBapHBIH 3amac

¢paHIy3ckOro  s3bIKa  BXOJMT  MEHBIIE  apaOCKHX
3aMMCTBOBaHMM. MBI MOXXEM INPOLMTUPOBATb, HAlpUMeEp,
rapeM WJIH CJI0Ba, OTHOCAINIMECS K pEIMruu: MapaoyrT,

MUHapeT, uciam, pamagaH, u T.1. B XVI Beke ¢paHiy3s
Haualy Yy3HaBaTb O BocToke M HCIaMCKOM PEIMIHH,
Omaromapst pacckazam Iy TEIIECTBEHHUKOB. Cpenu
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3aUMCTBOBAHHBIX B TO BPeMsI TEPMHHOB MBI MOXKEM HaWTH:
xanud, weiix, 6ypHoyc, decka.

B XIX Beke MMenM MECTO €BpOINEHCKUE BOEHHBIE
nntepBeHuuu. Ilocne erunerckoit skcneauuuu  PpaHuus
3aBoeBata Amkup B 1830 romy W HaloXuna CBOH
nporekropar Ha Tynuc B 1881 romy, B TO BpeMs Kak
BemkoOputanus ~ okkynupoBaia  Erummer  BOGHHBIMH
cpeactBamu B 1882 romy. B Hauwane XX Beka @Dpanuus
pacnpocTpaHuia CBoe BiIMsiHIe Ha Mapokko u JIusuro.

Komonuzammus Marpuba o3HadaeT 3HAYUTEIHHOE
BIMSHHUE Ha JIMHIBUCTHYECKHHA  ypOBEHb. ApaOu3MbI
OTHOCATCS K BOWHe: Oapoyn, ¢ennara, Haber, HO TaKXKe U K
MIOBCETHEBHOI JKU3HU ceBepo-adpuKaHIeB: Oapaa, JKemnada,
Gazap u T.n.

Msbl Takke MOJDKHBI YHOMSHYTH H3PaWiIbCKO -
apabckuii koH(uUKT. PpaHIy3ckas mpecca, Kak W Jpyrue
CTpaHBI, pETyJSIpHO YIIOMHHAaeT 00 53ToM KOH(QIHKTE.
OpaHITy3cKHe KYPHATHUCTHl HCIONB3YIOT apabCKue TepMUHBI

JUIL  ONMCAaHMS 3TOro KOH(IIMKTa: JUKUXa®, Xu30aa,
MYIXKAXUAIUH U T 1.
[IpoucxokaeHne 3aMMCTBOBAaHHW, OO0OTaIIAIOIINAX

(hpaHIy3cKuil CIOBapHBIN 3amac, BBI3BIBAET MHOTO CIIOPOB.
[potuBsTCs Nake aBTOPHI, 3aHUMAIOIIMECS 3THM BOIIPOCOM.
V3yunB pa3nuyHBIE CHOHCKM apaOCKUX 3auMCTBOBAaHUM,
KOTOpBIE NPHIUIN BO (ppaHIy3CKHIl SI3BIK, MOKHO COCTABHTh
crucok Gosee yem 250 cioB apabCKOTO MPOUCXOXKICHHS,
B3SITBIX U3 CIIOBapei:

REY-DEBOVE, J., REY, A. Le Petit Robert
dictionnaire alphabétique et analogique de la langue frangaise.
Paris : Dictionnaire Le Robert, 2001.

REY, A. Dictionnaire historique de la langue
francaise. (2 volumes). Paris : Dictionnaire Le Robert, 2000.

GOUDAILLER, J.-P. Comment tu tchatches! Le
Poiré-sur-Vie: CompoMéca s.a., 2001. ISBN 2-7068-1476-4.

B3aumHBII ~ KOHTakT MeXAYy JABYMS  SI3bIKAMHU
MpOU3BOAUT OOMEH, B pe3ylbTaTe KOTOPOrO MOSBIISIOTCS
3auMcTBOBaHUs.  DpaHIly3ckuid s3Ik oOoraTwin  CBOH
JIEKCUKOH W3 pA3NUYHBIX HCTOYHUKOB, 3TO JIATWHCKHH,
rpevyeckuii, apaOCKui, UTAbTHCKUH, HEMEUKUN, aHTJIMHCKIHI
SI3BIKH.

BaxHO pa3nuuartk 3Tarbl aJanTalyuy HOBBIX CIOB. J{iis
Hayaja paCCMOTPUM CHUTYaI[HIO, KOTJIa HOBOE CIIOBO BBOJUTCS
BO (paHIy3cKylo (pa3sy He MeHss 3HA4YCHUS, B JaHHOM
cllydqae pedb HIeT 0 KceHn3Me. KceHnsM B ITHMHTBUCTHKE- 3TO
3aMMCTBOBAaHHOE, HO HE AaCCHMIJIHPOBAHHOE CIIOBO WIIH
BEIpKEHHE, OBITyIOIee B KakoM- JHOO s3blke. B maHHYIO
KaTeTOpHI0O BXOAAT BCE CJIOBa O0OO3HAUAIONIWEe, WMEHa
coOcTBEHHBIE M reorpaduueckiue Ha3BaHusI.

MOXXHO cKa3aTb, YTO KCEHH3M - 3TO HMHOCTPAaHHBIH
TEPMHH, KOTOPBIH BCErJia OCTAETCSI MHOCTPAHHBIM B SI3BIKE -
pELUITHEHTE.

3anMCTBOBAHHEM MOXKEM CUHTATh, T€ CIOBA, KOTOPHIE
B JIMHTBUCTHKE $3bIKa- PENUINEHTa B3aWMOAECHCTBYIOT,
COXpaHSsI HE TONBKO TEPMHH, HO W €ro 3HadYCHHE.
«3anMCTBOBAHUSIMUY», HA3BIBAIOT JJIEMEHTHI, KOTOpPHIE SI3BIK
OPUHSJI, B XOJE CBOEH HCTOPHYECCKOM TpaHChOpMaIu, M3
MHOCTPAHHOTO s3bIKa. [Ipolie roBOpst «3aMMCTBOBAHUE», ITO
CJIOBO, B OCHOBHOM HM$ CYLIECTBUTEIBHOE, TJIaroll U HMs
npuiarateiabHoe. Yamie Bcero B s3bIKE — pPELMIHMEHTE
HaONIIOaeTCst  CY)KCHHWE  WJIM  PaclIMpeHHe  3HAuCHUS
3aMMCTBOBAHHOTO CJIOBA.

EcTp MHOTO CIIOCOOOB acCCHMMIISIIIAN 3aUMCTBOBAHUM,
BBIIEIAIOT TATh THIOB AJANTalill 3aWMCTBOBAHHBIX CIIOB,
9T10: (hoHONMOTHUECKAsA, Tpaduyeckas, MOP(HOCHHTAKCHYUECKAS,
MopoJoruyeckasi ¥ CeMaHTHYECKasi HHTETPaIiH.

B naHHO#l cTaTbe MBI PacCCMOTPUM CEMAHTHUYECKYIO
ACCUMUJIALIMIO 3aMMCTBOBAHUH.

B nanbHe#mmeM MBI PacCMOTPHUM HEIOCPEICTBEHHO
caMH 3aMCTBOBAHMS M WX KPAaTKUH aHAIW3 Ha (paHI[y3CKOM
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SI3BIKE, JUIS TOTO YTOOBI COXPAHHTh OPUTHHAIBHOE 3HAYCHHUE,
B3siTOe U3 (paHIy3cKUX cioBaped HccienosateneM. CiioBa
pa3zeNeHbl Ha TEMAaTHUECKUE TOATPYIIIBL.

®rnopa u dayHa.

Abricot, nom masculin Il s’agit d’un emprunt direct
(XVle siecle) a I’arabe — “al barqtig. Les Grecs ont appelé ce
fruit armeniakon « fruit d’Arménie », parce que 1I’Arménie
¢tait sa provenance immédiate. Les Latins ont appelé la pruna
armeniana (« prune d’Aménie ») aussi par praecoquum — « le
fruit précoce », ensuite ce mot a été adopté en grec tardif. Ce
mot passé en arabe al barqiq ; al est I’article et barqiq signifie
le grec praikokion, qui a été adapté dans la péninsule Ibérique
(le mot espagnol albaricoque).

Baobab, nom masculin Les formes bahobab (1592),
puis baobab (1762) sont les emprunts a I’arabe bithibab « fruit
aux nombreuses graines ».

Cubébe, nom masculin Il vient du mot arabe kebaba.
C’est un arbuste voisin du poivrier, dont les fruits contiennent
un principe médicinal.

Epinard, nom masculin C’est un emprunt, sous les
formes espinace, espinarde, espinar, épinart, par
I’intermédiaire du latin médiéval spinarchia, spinargia, a
I’arabe d’Andalousie isbinah, arabe orientale ‘asfanah, isfinah,
isfandh, lui-méme emprunté au persan ispandg. Epinard
désigne une plante potagére aux feuilles vertes, introduite en
Espagne par les Arabes qui I’utilisaient comme médicament.

Estragon, nom masculin Le mot est emprunté a ’arabe
tarkhoun.

Gerboise, nom masculin Il est emprunté d’abord sous
les formes ierbuah (1655), gerbo (1712), au latin des
naturalistes gerboa, lui-méme emprunté a ’arabe garbii. Le
mot désigne un petit mammifeére rongeur, vivant dans les
déserts d’Afrique, d’Amérique et d’Asie.

Henné, nom masculin 11 s’agit d’un emprunt a 1’arabe
hinna’ « henné », par I’intermédiaire du latin médiéval henne
(XIlIe siecle). Le mot désigne une plante nommée par les
botanistes lawsonia.

Lilas, nom masculin C’est un emprunt, sous plusieurs
formes : lilac (espagnol), lilaz (portugais) au mot arabo-persan
lilak.

M¢éharie, nom masculin Il s’agit d’un emprunt a
I’arabe d’Afrique du Nord mahri, au pluriel mahara. Le mot
désigne « la tribu de Mahra, dans le sud de 1’Arabie ». En
frangais, le mot s’est écrit différemment : el mahri (1637),
meihari (1753), meherry (1822) avant de se stabiliser en
méhari (1849). Le mot désigne un dromadaire trés rapide,
utilisé par I’armée coloniale

Nafé, nom masculin (1844) Il est emprunté a 1’arabe
nafi’ « fruit de ketmie qui entre dans la composition de
certains remédes ».

Pastéque, nom féminin. Il s’agit d’une altération
d’abord graphique, puis phonétique. Le mot est emprunté avec
altération a 1’arabe battiha ou bottiha « melon d’eau ».

Safran, nom masculin Il est emprunt¢ au latin
médiéval safranum, lui-méme pris a I’arabe zafaran. Safran
désigne, comme son étymon, une plante dont les stigmates
sont utilisés pour leurs propriétés aromatiques et colorantes.

Maremaruxa.

Algebre, nom masculin L’origine du mot est venue de
I’arabe ‘al gabr « la réduction ». Elle a été utilisée d’abord a la
technique chirurgicale propre a remettre les membres démis,
puis a la réduction des calculs, & une forme « contrainte »,
utilisant les chiffres aujourd’hui appelé arabes.

Algorithme, nom masculin Le mot d’abord désigne
Iarithmétique ¢lémentaire et ses régles. 11 s’est spécialisé au
XIXe siecle au sens de « suite de régles opératoires explicites
». Les formes augorisme puis algorisme (XIlle siécle)
viennent de I’ancien espagnol algorismo, alors que la forme
moderne calque le latin médiéval algorithmus, altération sous
I’influence de arithmetica du nom du mathématicien arabe.

Chiffre, nom masculin D’abord écrit chiffre (1220), il
est un emprunt, par le latin médiéval cifra « zéro », a I’arabe
sifr « vide », puis « zéro », calque du sanskrit stinya de méme
sens. Le mot fait partie de la série de grandes notions
mathématiques qui sont passées par 1’arabe. Le passage de
I’initiale latine c- a ch- s’expliquerait (plutdt que par
I’influence de [D’italien cifra) par le picard, les villes
industrielles du Nord ayant été les premicéres a adopter le
systéme numérique arabe.

Zéro, nom masculin 11 a ét¢ emprunté a I’italien zero,
contraction de zefiro qui représente une transcription de
I’arabe sifr « vide ».

AHanM3UpOBaB 3aMMCTBOBAaHHSA U3 apaOCKOTO S3bIKa
BO (DpaHIy3CKHH S3BIK, MBI MOXXEM CHENaTh CICAYIOMINI
BBIBOJI. «3aMMCTBOBaHHE», MOXKET COXPAHATh CBOE 3Ha4YCHHE
WM IPHHUMATh Pa3jiMyHble 3HAUCHHUS B S3bIKC- PEIUIHEHTE
Hrak, oHO MOXET:

COXpaHATh CBOE MEPBOHAYAILHOE 3HAUCHHE B S3BIKE-
pELMIHEeHTE, IPH 5TOM [AHHOE 3HAYCHHE MOXKET U3MEHHUTBCS
B sI3bIKE- IOHOPE;

TepsieT ~ CBOKO  MHOTO3Ha4YHOCTh, B
OJJTHO3HAYHOCTH B SI3bIKE- PELIMITHCHTE.

0003HauaeT BeLIM MM TOHSITHS,
WJICHTUYHBI €r0 3HAYCHHUIO, B S3BIKE - JIOHOPE.

HONB3Y

KOTOpBIE  HE

JUTEPATYPA
1. Jana Rehofova « EMPRUNTS ARABES EN FRANCALIS ». Diplomova prace. Brno, 2007.
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THE CAUCASUS AND ITS REPRESENTATION IN THE EASTERN AXIOLOGY OF LERMONTOV
Annotation

The Caucasian region occupied an exceptional place in Lermontov's life. The East and the East were of interest to Lermontov
also because the Caucasus, beloved by the poet, was associated with this understanding of culture. In view of the unusual and
non-standard nature of the Caucasus, the fullness of its special content, the poetic and deep soul of Lermontov found comfort and
relaxation here. He is interested in everything related to this harsh land: people, life, language, customs and traditions, the
spiritual life of the East. He is interested in everything related to this harsh land: people, life, language, customs and traditions,
the spiritual life of the East. He is attracted by the problem of the "Eastern worldview", and it is, of course, connected with
Islamic culture. Lermontov's understanding of the Caucasus is not just a certain synthesizing feature of his creative
consciousness, it is a constant process showing the relentlessness of his spiritual and creative searches in understanding the
important world-building of this part of Asia. Through contact, familiarization and penetration, the interaction of different
cultural and mental codes takes place, where Lermontov is concerned about the perception of other material and cultural
parameters. New paradigms of perception of Eastern values help the poet to move away from established stereotypes. He is
inspired by the world of a new culture, many of his romantic ideas find common ground with Islam, the mentality of the
Caucasus gives him a special feeling of discovering the unknown The discoveries of new paradigms lead him to an understanding
of the commonality of being of different people, the plurality of consciousnesses produces the birth of bright and so necessary for
understanding the poet's work of new codes of mentality.

Key words: receptive aesthetics, axiology, value orientations, commonality of culture, mentality, doubling codes, codes and
ciphers of Eastern mentality, Lermontov's concepts..

LERMONTOVNING SHARQIY AKSIOLOGIYASIDA KAVKAZNING IFODALANISHI
Annotatsiya

Kavkaz mintagasi Lermontov hayotida alohida o'rin tutgan. Sharq va Sharg Lermontov uchun ham giziq edi, chunki shoir
tomonidan sevilgan Kavkaz madaniyatni tushunish bilan bog'liq edi. Kavkazning g'ayrioddiy va nostandart tabiatini, uning o'ziga
x0s mazmunining to'ligligini hisobga olgan holda, Lermontovning she'riy va chuqur galbi bu erda tinchlik va orom topdi. Uni bu
gattiq zamin bilan bog‘liq hamma narsa: odamlari, hayoti, tili, urf-odat va an’analari, Shargning ma’naviy hayoti qiziqtiradi. Uni
“Sharq dunyoqarashi” muammosi o‘ziga tortadi va bu, albatta, islom madaniyati bilan bog‘liqdir. Lermontovning Kavkazni
tushunishi uning ijodiy ongining ma'lum bir sintez xususiyati emas, balki Osiyoning bu gismidagi muhim dunyo qurilishini
tushunishda uning ma'naviy va ijodiy izlanishlarining tinimsizligini ko'rsatadigan doimiy jarayondir. Aloga, tanishish va kirib
borish orgali turli madaniy va ruhiy kodlarning o'zaro ta'siri sodir bo'ladi, bu erda Lermontov boshga moddiy va madaniy
parametrlarni idrok etish hagida qayg'uradi. Sharq qadriyatlarini idrok etishning yangi paradigmalari shoirga o'rnatilgan
stereotiplardan uzoglashishga yordam beradi. U yangi madaniyat olamidan ilhomlangan, uning ko'plab romantik g'oyalari Islom
bilan umumiy til topadi, Kavkaz mentaliteti unga noma'lum narsalarni kashf gilishning o'ziga xos tuyg'usini beradi. Yangi
paradigmalarning kashfiyoti uni turli odamlar borligining umumiyligini tushunishga olib keladi, onglarning ko'pligi yorgin va
shoir ijodini tushunish uchun zarur bo'lgan ruhiyatning yangi kodlarini tug'diradi.

Kalit so'zlar: retseptiv estetika, aksiologiya, gadriyat yo'nalishlari, madaniyat umumiyligi, mentalitet, ikkilanish kodlari, Sharq
mentalitetining kodlari va shifrlari, Lermontov tushunchalari.

KABKA3 M ET'O PEITPE3EHTALIMSI B BOCTOYHOM AKCUOJIOT A JEPMOHTOBA
AHHOTAIHS

KaBkaszckuii kpail 3aHMMan HUCKIIOUMTENbHOE MECTO B JKuM3HM JlepmoHTOBa. BOCTOK M BOCTOYHOE NPENCTABISIN A
JlepMOHTOBa MHTEPEC €IIIe U IMOTOMY, 4TO JIOOMMBIH 1m03TOM KaBka3 accoIUMpoBancst y HETO C 3THM ITOHUMAaHHEM KyIbTYpEL
Beuay HeobbraHOCTH M HecTaHAapTHOCTH KaBKa3a, HANTOJHEHHOCTH €r0 OCOOBIM COAEPAHMEM IO3THUYECKast M TITyOoKas TyIia
JlepMOHTOBa UMEHHO 3]IeCh HaXOUIa YCIIOKOGHHE M OTJJ0XHOBeHHE. Ero MHTEepecyeT Bce, 4TO CBSI3aHO C THM CYpPOBBIM KpaeM:
MO, OBIT, s3bIK, OOBIYAM W TPAAWIMH, IyXOBHas Jku3Hb Bocroka. Ero Bmeder k cebe mnpoOnema "BOCTOYHOTO
MHpOco3eplaHus"’, a oHa, 0e3yClIOBHO, CBs3aHa C MCIaMCKOW KynbTypoil. JlepmoHTOBcKoe moHumanue Kapkasa He mpocTo
OIpe/IeNiCHHAs CUHTE3MPYIOLIasi YepTa ero TBOPYECKOTO CO3HAHMS, 3TO MOCTOSHHBINH MPOLECC, MOKA3bIBAIOUINI HEYyCTaHHOCTh
€ro AYyXOBHBIX M TBOPYECKHUX IIOMCKOB B INOHMMAaHHUU Ba>XHOTO MHPOCTOSIHHUSA 3TOH YacTh A3uu. ‘-[epe3 COIIPUKOCHOBECHUE,
NpHOOIIeHNe U MPOHUKHOBEHHE MPOHMCXOIMUT B3aMMOJIEHCTBHE Pa3sHBIX KyJIbTYpPHBIX M MEHTAIBHBIX KOJOB, rae JlepmoHTOBa
BOJIHYET BOCHPHSITHE HHBIX MaTePUAIBbHBIX M KyJIBTYpPHBIX apaMeTpoB. HoBbIe mapaurmMbl BOCHPHUSTHS BOCTOYHBIX IIEHHOCTEH,
MOMOTAIOT MO3TY OTOWTH OT YCTOSIBIIMXCS CTepeoTHOB. OH BIOXHOBJICH MHPOM HOBOH KyJIbTYpBI, MHOTHE €r0 POMAHTHIECKHE
MPEICTAaBICHUS. HAXOAAT TOUYKH CONPUKOCHOBEHHS C MyCyJIbMaHCTBOM, MEHTAJIbHOCTE KaBkasza maput eMmy ocoOeHHOE TyBCTBO
OTKPBITUA HEU3BCAAHHOI'O. OTKpblTl/Ifl HOBBIX IapaaurM HNPUBOIAT €r0 K NOHHUMaHUIO OGLL[HOCTI/I OBITHSA Pa3HbIX HEO}IGFI,
MHO>XECTBEHHOCTh CO3HAHUM BblpaGaTblBaeT POXKACHUE APKUX U TaK H606X0}1HMBIX JUI TIOHUMaHHWs TBOPYECTBA IMO3Ta HOBBIX
KOIOB MCHTAJIbBHOCTH.

KiioueBbie ciioBa: peucnTuBHasas J3CTCTHKA, aKCUOJIOTHA, LECHHOCTHBLIC OPUCHTAIWU, 06LI1HOCT]) KYyJbTYpbl, MEHTAJIbHOCTD,
YIIBOGHHE KOJIOB, KOJBI M ITH(PHI BOCTOYHOI MEHTAIBHOCTH, KOHIIENTHI JIepMOHTOBA.
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Beenenne. Tema uccienoBaHusi BOCTOUYHBIX MOTHBOB
B PYCCKOH JINTEPAType ABJSETCA JOCTaTOYHO BAYKHOM B IJIaHE
MOHMMAaHUs. MHOTOTPAaHHOCTH U MHOTOACIEKTHOCTH PYyCCKOit
KyIbTypbl. B Kakaplif mepuos pa3BUTHS pyccKas JTUTepaTypa
MOKa3bIBajla CBOIO YBIEYEHHOCTh M BaXKHOCTh PabOTHI C
OpPHEHTAIBHBEIM  MaTepHalloM. OO6pamenue  pycckoi
murepatypsl Hagana XIX Beka k Teme Bocrtoka, 6e3ycnoBHO,
CBUJETEIbCTBOBAIO O  BO3pOCHIEM  HHTEpece  Bcel
eBpOIEHCKOIl OOIIHOCTH K KyJIbType, KOTOpas, BO-TIEPBBIX,
3HAYUTENIBHO OTJIMYANACh OT HEE, BO-BTOPHIX, SIBISJIA HEUTO
HOBO€ II0 OTHOLIEHHIO K KyJIbType TOTO BPEMEHH, B —
TPeTbUX, TPEACTaBIANa OPUIMHATBHOE MHUPOYCTPOUCTBO,
KOTOpoe OBbIIO Majo 3HaKOMO eBpomeiinaM. Hamo mpusHats,
YTO HHTEPEC, BBI3BIBAEMBIA 3TOH KyJIbTypoH, He ociabeBai
HHUKOTZIa BBHIY OJK30THYHOCTH H OCOOCHHOH TIIyOWHBI
Bocroka, TOHATH KOTOpYIO CTpEeMHINCH MHOTHEe. B
npon3BeneHusIX A.IlyIKkiHa 1 MHOTHX ITO9TOB «ITYIIKHHCKOM
IS IBD) 3aMeTeH MHTepec K JaHHOW TeMe, M B 5TOM IDIaHe,
BIIOJJHE  TNOHATHO  oOpamenue Muxamna  FOpbeBuua
JlepMOHTOBa K OpHEHTAJIBHOM TeMe, KOTOpas cpasy ke
MpUBJIEKJIa €ro CBOEM HEOJHO3HAUYHOM peakiuen, Kak
EBponbl, Tak u pycckoi obmectBeHHOCTH. Ham mymaercs,
YTO JajJeKko He CIy4allHBIMH ObUTH CTpOKH JlepMOHTOBa B
muceMe C. A. PaeBckomy (1837): «Hawanm yumthes mo-
TaTapCKH, S3BIK, KOTOPBIA 31ech, W BoOOImE B As3uH,
HeoOXxoauM, Kak (paniy3ckuii B EBpore — na xanp Tenepsb
HE JI0y4yCh, @ BIIOCTIECACTBHU MOTJIO OBl MPUTOAUThCA. S yike
COCTaBJIsUI MJIaHbI €xaTh B Mekky, B Ilepcuio u mpou., Tenepb
OCTaeTcsl MPOCUThCA B 3Kcneaunuio B XuBy ¢ [lepoBckum»
[5,403-404]. TTnan JlepMOHTOBa HMPUMKHYTH K MOX0ay B. A.
TlepoBckoro B XuBy (11eHTp XHBHHCKOTO XaHCTBA HaXOIMIICS
B HU30BBSIX AMyJapbH) OCTAJICS HEOCYLIECTBICHHBIM, TaK jKe
KaK ero mpoekTsl nmoexatb B Mekky n Terepan. [lonpoGHsie
ceeneHus o mnoxoze B. A. IlepoBckoro conepxarca B
obmmproMm tpyzne JI. I1. I'pocecmana [3,44]. [IpoananusupoBas
MHOTO€ M3 €r0 «BOCTOYHBIX Pa3MBIIUIEHHUID MbI HMPUILTH K
BBIBOJy O TOM, 4TO BOCTOK a1 HEro sBISICS HAYaIoM
U3Yy4EHUs! TEMbI, HEMIOCPEICTBEHHO CBsizaHHOW ¢ KaBkazom, B
kotopoM JlepMOHTOB Buzen KoubliOens cBoOonsl. Eciu
A.IlymkuH «ctpemMuiicss K BocToky B momckax BakKHOTO U
[JIAaBHOTO B MOHATHU camoro ce0s» [1,118], To M.JIlepmoHTOB
uckan Ha BocToke MMEHHO HCTOKH MHPOBOH KYJIBTYpHI,
MEPBOOCHOBEI YEJI0BEIECKOTO obmiecTsa. Hamra
HCCIIeIoBaTeNbCKas 3a/1ada, 3aKI0YaeTCs, B BBISBICHUH 3THX
ocobeHHOCTel  BomyomeHuss uaed  JlepmMoHTOBa, B
OTIpEe/IeNICHNH MHTEHIMH 1 uaeanoB modta. OTmedasi, 9To ero
noHnMaHne BocToka, 3aMETHO JHCCOHHpPYET C JPYTHMH
HpencTaBIeHUsIMA EBPOIBI 0 MyCyJIbMaHCTBE, BBIICISIEM, YTO
ujeas mosta ObUT B IPOIIIOM, HO B NPOIUIOM HE JUKOCTH,
NEepPBOOBITHOCTH, a B IIMBHJIM3AIMH, B HAWBBICIIEM 3HAaYCHUU
3TOTO CJIOBA.

MeTtoabl MccleloBaHUsI  0030pPHO-TEOPETHUECKOE
OCMBICIIEHHE H TEPMECHEBTUUECKHI aHAN3, CHCTEMATH3AIHS 1
KITacCH(UKAIWs, WHTEPIPETAINOHHBIA W KOHIENTYaIbHBII
QHAJN3BL.

Pe3yabTaThl. BocTOK M BOCTOYHOE NMPEACTABIISIIN AJIS
JlepMOHTOBa MHTEpEC €lle M MOTOMY, YTO JIIOOMMBIH TO3TOM
KaBka3 accoumumpoBancsi y HEro ¢ O3THM IOHHMaHHEM
KynbTypbl. I'imyGokas nyma JlepmMoHTOBa MMeHHO Ha KaBkase
HaxoJW/la YCIIOKOGHHE ¥ OTJOXHOBEHHE, BBUIY €ro
HEOOBIYHOCTH M HeCTaHAAapTHOCTH. KaBKa3ckuif kpaif 3aHnMal
UCKITIOYNTENIbHOE MecTo B Jkm3HM JlepmonTOoBa. Ero
HHTEpECyeT BCE, YTO CBA3aHO C STHM CYPOBEIM KpaeM: JIIOAH,
OBIT, A3BIK, OOBIYAaU W TPAAMLMM, TyXOBHAas >KU3Hb BocToka.
Ero Bieuer k cebe mpobiiema "BOCTOYHOTO MUPOCO3epIanus",
a oHa, Oe3yCIOBHO, CBsi3aHa C HCJIaMCKOH KyJibTypoil. OO0
uHTepece JIepMOHTOBa K 3TOH KyJIbType MHOTO CKa3aHO
JUTEPaTypOBENAMH U HAM KaXKEeTCsI, 9TO MIMEHHO 3TOT HHTEpEC
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HOAJCPKUBACTCS  IIO3TOM B JIMYHOH
OKpBUICHHOCTH HaesiMu Bocroka.

JlepmonTOBCcKOE mMoHMMaHue KaBkaza He MpocTo
ONpefieNieHHass CHHTE3UpYIOIlas dYepra €ro TBOPYECKOTO
CO3HaHMs, OTO IMOCTOSHHBIA TPOLECC, IOKAa3bIBAIOLINMI
HEYCTaHHOCTh €r0 IYXOBHBIX M TBOPYECKHX IOMCKOB B
MOHVMaHUH BaKHOTO MHUPOCTOSHHS 3TOH dacTH Asmuu. Yepes
CONPUKOCHOBEHHE,  NPHOOIIEHHE W  IPOHUKHOBEHHE
NPOUCXOANT  B3aMMOAEIHCTBHE pPAa3HBIX KYIBTYPHBIX U
MEHTAIbHBIX KOJOB, IJe JIepMOHTOBAa HEBEPOATHO BOJHYET
BOCHPHATHE  WMHBIX  MaTepPUAIbHBIX U KyJIBTYPHBIX
napameTpoB. HoBble mapagurMbl BOCIPUSATHS BOCTOUHBIX
LIEHHOCTEHM, IOMOralT MO3Ty OTOMTH OT YCTOSIBIIMXCS
crepeotunoB. OH BIOXHOBIEH MHPOM HOBOH KyJIbTYpEL,
MHOTHE €T0 POMAaHTHYECKHE INPEACTABICHHS HaXOIST TOUKH
CONPUKOCHOBEHHS C  MYCYJIBMAaHCTBOM, MEHTAJIBHOCTh
KaBkaza mapur eMy OCOOGHHOE YYBCTBO  OTKPBITHS
HEeH3BeaHHOTO. JIEPMOHTOB MHOTO YHTaeT, IyTEIIeCTBYET,
MO3HaeT, cpaBHUBAeT. OTKPBITHSA HOBBIX NMApajurM MPUBOAAT
€ro K TIOHMMAaHUIO OOIIHOCTH OBITUS Ppa3HBIX JIIOJEH,
MHOKECTBEHHOCTh CO3HAHMI BBIPAOATHIBAECT POXKACHUE SIPKUX
U Tak HEOOXOAMMBIX JUIsi MOHMMAaHUs TBOpPYECTBA IO3Ta
HOBBIX KOJIOB MeHTalnbHOCTH. OOnamas mapoM OTKPBITHS
0COOCHHOCTEH PYCCKOTO MEHTAJbHOIO  MHPOOIIYIICHHS,
JIepMOHTOB TPOBO3IJAIIAET O COOCTBEHHOH BO3MOXKHOCTH
NPUKOCHOBEHHSI K TaliHe MYCYJIIbMaHCKOTO MHPOOIIYIICHHSI.
OTO BENUKOJIETIHO IPOCIEKUBAETCS HAa PACKPHITUH TaKOTO
Ba)KHOI'O MTOHATHS KaK cBOOOa BOOOIIE, U CBOOO1a JIMYHOCTH,
T/ie JIEPMOHTOBCKAsi BHYTPEHHSS COCTaBIIAIONIAsA, (JOPMHUPYET
U TOHKO€ BOCTOYHOE MHPOIIOHMMAHHE 3TOT0 KOHIIETITA.

Obcy:xnenne. B cratbe }0.M.Jlotmana «IIpoGrnema
Bocroka u 3amaga B TBOpYecTBe MO3AHEro JlepMoHTOBay,
JUTEPaTypoBEl C MPUCYLIMM €My TIIyOOKHM aHaJIUTHYECKHM
B3MJIIOM M TPOHUKHOBEHHEM B MHpP XYAOXXECTBEHHBIX
AHHOCTEH, oTMedaeT JIEpMOHTOBCKUH OOBEKTHBH3M B
pELIEHUU BOIPOCOB CBS3aHHBIX C BOCTOYHOM TEMaTHUKOM.
JloTMaH BHAUT 3Ty CBSI3b B THUIIOJIOTMH MEXHALMOHAIBHBIX
cBsi3el, B (opMax KOTOPBIX DPA3BUBACTCS JHANOT KYIBTYp:
OCBOCHHE, HnoJpakaHhe,  PEeTPaHCIALUA. IMpoGnema
«THIOJIOTUH KYJIBTYp BoOpana B ceOsl 1esblii KOMITIEKC naeit
W TIpe]CTaBIeHHUH, BOJHOBaBIIMX JIepMOHTOBa: MPOOGIEMBI
JUYHOCTH W CBOOOXBI, OE3rpaHMYHOl BOJIM ¥ BJIACTH
Tpagunuii, poka W Tpe3peHus, KOHQIUKT 3amajHOd W
BOCTOYHOH KymsTyp» [7, 16]. «f Hayuuncs MHOTOMY Yy
a3MaTOB, XOUy IMPOHUKHYTh B TANHCTBO WX MHPOCO3EPIAHMUS,
Ha Bocroke - TaifHMK OoOraThIX OTKpOBeHHI», [5,312] -
roBoput JlepmonToB A. KpaeBckomy. BocTok cranoBuTCS is
HEro He IIPOCTO HOBOH TeMoOW, IJe MOXHO OJeCHYTh
MOATUYECKUM  J1apoM,  CO37aBas ~ HHbIE HPOCTPAHCTBA
MHpOCO3epliaHusi. JTa Tema B co3HaHMM JlepMoHTOBa
noxy4yaer ocoboe 3HayeHHe. JTO U BOCXHMILIEHUE, H Pa3ayMbe
0 cynp0ax HaponoB. JTo emle onHO (Beien 3a [TymkwHBIM)

paMKax  ero

TeHHAIFHOE TIOHMMaHHe TMpoOieM OOMIHOCTH MHpa H
B3aMMOJICHCTBHS MHPOB, DasHBIX [0 HAIOJHEHHIO, HO
HEBEPOSTHO ONM3KMX MO BHYTPCHHEMY COJACP)KaHHIO.

JIepMOHTOB BIOXHOBISIETC HE TOJBKO OCOOBIM YKIIAJ0OM
JKU3HHU, €ro HaIOJIHIACT OCO6OC IPOYYBCTBOBAHUE I/Uleﬁ
BocToka, ero nyury poMaHTrKa 1 OyHTaps BOJHYIOT CHIIbHBIE
M cMelble 00pa3bl roples-kaBkasueB. OCTPbIM MOATUUECKUM
9yTbEM OH UYBCTBYET OCOOCHHOCTH KYJIBTYPHBIX Pa3iIHIHi 1
3THHYECKOe MHOTooOpasne Bocroka. CnpaBennuBel cioBa B.
3axapoBa 0 TOM, 9TO «JIEPMOHTOB CTaJl TEM NIPEACTaBUTEIEM
PYCCKOTO OpHEHTANIN3Ma, K TBOPYECTBY KOTOPOTO CTalH
oOparuaTbcsi MOCJIENYIONINE MUCATENH U TIO03ThI, YBICUEHHBIC
KynbTypoit Boctoka» [4,28-35]. Ero He TONBKO BOJHYET
KpacoTa U HeMOBTOPUMOCTh CaMOOBITHON KyJbTypbl KaBkasa,
OH C ACTCTBA BAOXHOBJICH HM. rOp)lbIe BOCTOYHBIC JIFOOH,
CHJIBHBIC JMYHOCTH, HE3aBUCHMOCTh M CHJAa XapaKTepoB,
BKyIle C TMOTPACAIOMEH 1O KpacoTe U IKUBOMHCHOCTH
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HOPUPOJIOH, TOTPACIN  BOOOpaKEHHE  BIIEUATIUTEILHOTO
Mmanpuuka. OH 3aboneBaer Boctokom u Kakazom. K stomy
OOaBIAIOTCA KHUTU O STHOTrpadhum BocToka, Jeknuu B
YHUBEpCUTETE, U3yueHne ucropuueckux apredakros Ilepcun,
OUHMKNY, €erumnerckux nupamuz. Iloutm Bce ero repou
npoxoaaT uchbsiTaHue Bocrokom. Tak um ero Iledopun Bce
BpeMsI TOBOPHUT O HEoOXOIMMOCTH ITyTemecTBHs B MHanio u
ApaBwIo, a IMOCIEAHNH NPHIOT HAXOANUT UMEHHO Ha Bocroke,

B Ilepcun. OcobGeHHo cwmibHO YyBiedeHne JlepmoHTOBa
BOCTOYHBIMU MIPOU3BEICHUSIMU 3aMaHOEBPONEHCKIX
POMAHTHKOB, TA€ J[AOCTaTOYHO CHJIBHO 3By4aT MOTHBBI
U3ydeHUS OPHEHTAINCTCKUX BOCTOYHBIX KOJIOB.

CoBpeMEHHHMKH YTBEPXKJIalH, 4To JIepMOHTOBY OBIT 3HAKOM
coopuuk ctuxoB «Les Orientales» B. ['toro. 310 6p11 1829
rog u Bcs EBpona yBneduena mMonHoi Temoi. Cam I'toro mo
MOBOAy oOOpamieHuss K JaHHOH MOJHOH TeMe TOBOPHII
crenyromee: «B Hamy 3moxy OecUHCIICHHOE KOJHUYECTBO
JIOAe 3aHATBl BOCTOYHOM Temoll. Hukorna wuzydenue
Boctoka He ObIO Tak cumbHO pas3BuTo. Ecim BO Bpems
npaBieHus JliogoBuka XVI  (1643-1715) onum Obuin
SJUIMHUCTAMH, TO TeNeph CTald BOCTOKOBeAaMu» [9,441].
JlepmonTOB BosHYeT BocTOoKOM, OH mbITaeTcs AONTH OO CYTH
n3o0pakaeMbIX Belleili W B OTOM IUIaHe, MHOTHUE
JUTEPaTypOBEIbl OTMEYAH PSJ] COBIIAJICHUH TeM Kak y [ 'toro,
tak 1 y JlepmonToBa B «[Ipomanuny, noamax «M3maun-beity,
«Ayn bacrynmxu», «/lemon». CpaBHuBas  TBOpEHUS
JlepMoHTOBa ¢ MOTHMBaMH BOCTOYHOTO cOopHHKa [foro,
I'poccman roBopuT O cuie NpoHUKHOBEHMs JlepMoHTOBa B
cytb  Bocroka, goka3bplBas = €ro  NPEUMYLIECTBO B
JKUBOTIMCHOCTH M OO0BEeKTHBHOCTH [3,43-44]. HMeHHO Ha
KaBkaze oH mnmmer uensiii psn cruxorBopenuid: "Con",
"Ytec", "Onu mrobwmm apyr apyra...", "Tamapa", "Cunanse",
"Jlucrox", "Beixoxxy oauH g Ha pgopory..", "Mopckas
uapeBHa", "[Ipopok" rae 4eTko NpOCieKHUBACTCS TUHAMUKA
ero yBinedeHus KaBka3oMm. «l'epoli Hallero BpeMEHN»,
KaBKa3ckas penakuus «Jlemona», «Mupsipu», «bermemny,
«Ammk-Kepuby», «Jlaper Tepeka», «Kazaubs KoJpIOeTIbHAS
necHs», «Tamapay, «CBumanbe», «Kumxkam», «[Ipomanuey,
«Xamku AOGpex», - Bce 3TO CTAJ0 Pe3yIbTaTOM ero CKUTaHUi
no CesepHoMy KaBkazy u 3akaBkaszpro B 1837 rony. 3mech
BOXKHO OTMETUTH CIeAylollee: B HCCIeJoBaHMM BocToka
eBpOIEHIIeB IPHUBJIEKaNa dK30THYHOCTh CTPaHbl, ero ocobas
HETOPOIUIMBOCTD, 3aMEVICHHOCTb, 3aTSHYTOCTh JEUCTBUH M
pedeit, MpoayMaHHOCTh U BUTHEBATasi XUTPOCTh. JIepMOHTOB
YXOAUT OT 3TOH IMpPEAPEIICHHOCTH, €r0 MPUBIEKAET CHIIbHASL
cTopoHa BocToka: ero HEMOXOXecTb M TITyOMHA, TOHKOCTh U
MHOTO3HauyHOCTh. OH, TOMOOHO CBOEMY TEHHAIBLHOMY
npenmecTBeHHUKY IIyImkuHy, co3maeT HeKHd CUMOHO03
HOHSTHHHO-CMBICIIOBOTO BOCITPUSITHSI BOCTOYHOTO Yepe3 CBOE,
HalMoHanpHoe. VIMEHHO 3TO BOCHpHATHE IO3[HEE HAa30BYT
3amaJHO-BOCTOYHBIM CHHTE30M, WM <(IBYHAIIMOHAJbHBIM
BOCHIpUATHEM  MHpa» [2], OTpaXXeHHBIM B  €ro
XYIOXKECTBEHHOM TEKCTe.

MHOT0aCTIeKTHOCTh M MHOTOKaHPOBOCTH  ITOMCKOB
JlepMOHTOBa WHTEpeCHa HaM ¥ TEeM THUIIOJOTHYECKHM
(hakTopoMm, YTO COOMpaIO pPa3spoO3HEHHBIC, C Pa3HBIX TOUYEK
3p€HHA, TEMBI B OJHO LIE€JIOC, TO, YTO JaBaji0 MPOU3BECACHUAM
ocoboe HamojHeHWe W 3By4yaHue. I[loumcku ocoOeHHocTel
BocToka u MHTEpec K HeMy, IOHMMaHHE ero, Kak KOJbIOenu
4YeJI0BEeYeCTBa, OYEBUIHO, CBsI3aH ¢ bubnmeil, koropas Obita
JUIL HETO WCTOYHWKOM cBefeHHH o Basumone, Ermnre n
Ipyrux cTpaHax. B omgmoi u3 crpod mosmsr «Camka» (1839),
JIepMOHTOB IIyTIMBO OOBSACHAET CBOE CTpEMIIEHHE K
Bocroky:

He Beps, s uiy, — s1 He IPOPOK,

XOTb U CTPEMITIOCH AYIIOK0 Ha BocTok,

Dle CBUHBU U BUHO TaK HbBIHE PCIKHU,

W rne, xak muanryt, sxunm Hamm npeaku[S,118].
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Crunuctudecku JIepMOHTOB IPOJOJKAECT TpaJULIUY,
BBEJICHHBIE B pycCKylo Jurepatypy A. becTyxeBbIM-
MapaunckuMm. VIMEHHO €My yIanoch «CBO€» BOCIPHUSATHE
WHOM KyJIBTYpbl, KaBKa3CKOIO MeEHTanureTa. JIepMOHTOB
YXOAMUT OT POMaHTUYECKON MpeoNpeAETIeHHOCTH becTyxepa-
Mapnunckoro u gaet cBoe npourenue Kaskaza. Emy ynaercs
copMHpOBaTh JUTEPATYpy C HOBBIM IIPOCTPAHCTBOM, IIO-
0co0eHHOMY periast pobJieMy HalMoHaJIbHOTO Kostopurta. OH

Bocco3maér  aTHorpapmyeckyro  crenuduky — Kaskasa,
HAIlMOHAIBHYIO  JKM3Hb  TOPHBIX  ayJioB, M300paxaer
NCUXOJIOTHIO TEepOeB, HMX MHUPOBO33PEHME, CKIIaJ yMa.
JIepMOHTOB ~ TBOPYECKHM,  KOMIUIEKCHO  BOCIIPOM3BOAUT

HHOSI3BIYHYIO PEabHOCTD, ONIPEENssA B HEll ponb desnoBeka, u
TeM caMmbIM (opmHpyeT ocoboe oTHoueHHe K BocToky,
BooOme. Ero riryGoxwuii sTHOrpadmsM He JaHb MOAE, 3TO HE
9K30THKA pealiiii, 5T0 TOHKOE M IIyOOKOe IPOYyBCTBOBaHUE
uzei Mcnama, IpoTHBONOCTaBICHUE €My Pa3BPAIlEHHON HIeH
3amaga o BapBapCKUX IuIeMeHax. be3ycioBHO To, 9To BpsIK JIN
JlepmoHTOB nymanm o0 ocobom uyyBcTBOBaHMM KaBkasa,
ornpaBuBIINCh B ccbUKy. Ho, umenHo KaBka3 B kopHe
MEHSET ero OTHOIIEeHHEe K BOCTOKy M BOCTOYHOMY, HachImas
€ro IOHMMAaHHE HOBBIMH pPEATMSIMH U JIHTEPaTypHBIM
npoureHueM Kopana. Bece BMecTe, ecTh spKoe CBUIETENIBCTBO
CO3JaHus B  JIATEpaType  HOBOTO  KOHIENITYaJbHOTO
MPOCTPAHCTBA M «HENPHHYXICHHOTO COSAMHEHHs 3amana u
Bocroka» [8,121]. «B 3ToM OTHOIIEHHH, - YTBEpPXKIAeT
I'poccman, -  JlepMOHTOB  BBICTYNMJI  HPOAOIDKATENEM
MYIIKAHCKOTO KOHIIENTA «BCEMHPHOHl OT3BIBYHBOCTH» U
yIIIyOMaI POMAHTHYECKHH OPUEHTAIbHBIH TPEHJ pa3BUTHEM
TeM QartamuzmMa u (QUIOCOPCKON AEMOHONOTHH, (GopMHUpys
CBOI «BOCTOYHBIH (MyCyJIbMaHCKHIA) TekeT» [3,49].

JlepMoHTOBa ~ MaHMT  TaiffHA  BOCTOYHOTO W
MYCYJIBMaHCKOTO, Haxomsich B Ilaturopcke, oH coOupaer
BOKpPYT ce0sl MHOTO XyJ0)KECTBEHHOI M Hay4HOI IUTepaTyphl
U U3ydasl X, OH IIBITAETCS AOWTH JIO CYyTH MYCYJIbMaHCKOTO
MEHTAINTETA B KOHTEKCTE POMAHTHYECKHX OPHEHTAIBHBIX
crepeoTunioB. CIOXHOCTh TMPOOJEMBI TNPHBOAUT €ro K
TeHUaNIbHON JI0TaJKe O BaKHENIIeH COCTaBIAIOMEH pa3BUTHUS
BcenenHoit: KyabTypbl HApOAOB, HE CMOTPS Ha X Pa3sIMyus U
HECXOXKECTh, HMEIOT MHOTO OOINero, 3aKperyIeHHOTO,
npUMepy, TaKMM KOHLENTaMH, Kak 100po W 3170, PagocTh
oTyasHHMe, CcwiIa U cBo0OAa, TPEAONPEAEICHHOCTD
(haTanm3M, CTpaHHUYECTBO W CyAbda, 3eMis W HeOO, COH
JKU3HB, MyTh ¥ OTCYTCTBUE MYTH, 1 MHOTOE APYTOE.

Ero mostmdeckwe M mpo3amduecKkue TEKCTHI CIOBHO
COTKaHBl M3  O3THX  KOHICTITOB-TIPENONPENCNCHUH U
0e3yclioBHO, OTCiofa W (prtocockoe Hadalo «BOCTOYHBIX
tekcToB» M.IO. JlepMoHTOBa. AHaNU3 JIEPMOHTOBCKUX
JEUTMOTHBOB IO3BOJISIET BBIABUTH CYTh €ro OCHOBHBIX
KOHIICTIIMH, 3aal0IUX TOH CTPYKTYPHO-COJEPIKaTeIbHBIM U
000011IEHHO-MHUPOBO33PEHYCCKUM CMBICIIaM MO33UH
JlepmontoBa.  Tak, Hampumep, aHadu3  BOCTOYHOIO
neiiTMoTHBa B mpousBeneHusx «KamoOer Typka» (1829),
«Ucnanmer»y  (1830), «Kummxam» (1838), «3mann-beii»
(1832), «Bwixoxxy ommH s Ha mopory» (1841), «HeGo u
3ge3nel» (1831), «Moit gom» (1830- 1831), «Ayn
Bacrynmkuy (1833-1834), «Xamxu Abpex» (1833), «/IBe
HeBoabHULIB (1830), «laper Tepeka» (1839), «Tpu nanbMb»
(1839), «Banepuk» (1840) mpeACTaBIAIOT  HACKOJIBKO
MHOT0XaHPOBO ¥ MHOTOACIIEKTHO TBOpUYeCTBO JIepMOHTOBA.

JleMoHHWYeckass ~TemMa B TBOpYECTBE  IIO3Ta,
pa3BHBaJlach KaK MPOJOIDKEHHE €ro  KOHIENTYaJbHO-
3CTETUYECKOTO TOJIOXKEHNSI 0 cBoOome M HecBoOoxme. 371ech
00IIepOMaHTHYECKasT HATIPABJICHHOCTh SIBHO MPOCIIC)KUBACTCS
B (uiocodckux mpeacTaBIeHUsIX 00 aHrene, BOCCTABIIEM
npotus bora. JIepMOHTOBa HEe MPOCTO BOJHYET 3Ta TEMaA, OHA
MydaeT M 3aJaeT TOH BCEM €ro THPAHOOOPUYECKUM
NPE/ICTAaBICHUSIM O CYIIHOCTH Tajamero adrema. Jlimst
JlepMOHTOBa 3TO KOHIIETITYaIbHAasI TO3UIINS, BRISBIISIONIAS €TO
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OTHOIICHUE K IMOJOOHBIM mHepcoHakaM. OH BHIUT B 3TOM
o0pase MOJIOXKUTENbHbIE Havyana, IIPUBETCTBYS €ro CUIIy JiyXa
U CIOCOOHOCTh MPOTHUBOCTOATH THPAHUH. OTO POIHHUT
JEPMOHTOBCKOTO JeMoHa ¢ IIpomereem. OpueHTanMCTCKAs
HO3MLMA W TECHas CBs3b Mexay obpazamu J[lemoHa u
IIpomeres:, BoccTaBIero NpoTHB THPAHUH 3€Bca, IPOUCXOUT
B MH(OIIOITHYECKOM IpocTpancTBa KaBkaza, a it
JlepMOHTOBa 3TO CYTh BOCTOYHOT'O METATEKCTA.

BbiBoabL. Taxum obpasom, paccMarpuBas
NpPOSBIEHUS  BOCTOYHOTO  METAaTeKCTa B  KaBKA3CKHUX
«ucciaenoBaHuAx»  JlepMoHTOBa, MBI~ OTMEuYaeM, HX

YIMBHTEIBHYIO COOTHECCHHOCTh JPYT C IPYroM. YYHWTHIBasd,
yro JlepMOHTOB cpomHmics ¢ KaBka3oM M Ipoxui 31ech
OONbBIIYI0 YacTh CBOGH JKM3HM, OH HAaXxOAUT B OTOM
MPOCTPAHCTBE MHOTOE, YTO BOJHYET M TPEBOXKHT €ro B IUIaHE
PacKpBITHS  CJIOKHOM CTPYKTYphl JTaHHOTO BOCTOYHOTO
KoHIlenTa. VIMeHHO B 3TOT Bpewms, Mo yrBepxkaeHuoo O.M.
Jlotmana, uHTepec mo3ta K BocToky «mprobpen ouepraHus,
KOTOpBIC TEMeph INPHHATO HA3bIBATh TUIIOJIOTHYECKUMU:
JlepMOHTOBa Hayayl MHTEPECOBaTh THUI KyJbTYpbl 3amajga u
THII KyJbTYpbl BOCTOKA M, B CBSI3M C 3THM, XapaKTep 4eJIOBEeKa
TOW ™ Jpyro KyibType» [7,5]. 3mecp mocratodHO
Cepbe3HBIM, Ha HAIll B3NS, MPEACTABIIOTCS BO3MOXKHOCTH
MOHUMAaHUsI 0COOCHHOCTEH CHHTE3UPYIOLIEro Havajga 3amana
nu Boctrokxa B TBopuectBe JlepmonroBa. JlepMOHTOB
CTPYKTYPHO U CEMaHTHYECKH J1aeT cBoe BuaeHne KaBkasa, kak

BOCTOYHOT'0 Haydajia 4yepe3 Mpu3My JINTEPaTypHOTO MPOYTCHHUS
Kopana. Hpen CBslieHHOW KHUTHM MYCYJIbMaH, C TOYKHU
3peHus 1modTa, (GOopMHUPYIOT OCOOBIi XapakTep ropies. Mx
CTPOrOCTb M AaCKETHYHOCTb, IIyOOKas Bepa U IMOHHMaHUE
Ba)KHOCTH Ujeil BoXKeCTBEHHOTO B IIIaHE OOBSCHEHUS KH3HU
UMeeT OCOOBIH CMBICI B pasraiblBaHUM OCOOEHHOCTEi
3allaJHOBOCTOYHOTO ~ CHHTE3a TBOpYecTBa 1od3Ta. Ero
TBOPYECTBO HACTOJNIBKO OpPraHMYHO COdYeTaeT B cebe 3Th
OpHEHTAIBHEIE KOIBI UY)KOH MEHTAJIbHOCTH, YTO MOXKHO
TOBOPUTh O CO3JAaHMH 0CO0OH TapagurMbl CHCTEMHOTO
MOAX0/a, KOTOpas TIPENoJaraeT «yCBOSHHE HYETOBEKOM,
BBIPOCHINM B OJHON HAllMOHATIBHON KYJIBTYpE, CYLIECTBEHHBIX
(hakTOB, HOPM U LEHHOCTEH JApYroil HalMOHAIBHON
KyneTypbl» [3,126]. JIepMOHTOB HaXOIUTCA B IMOCTOSHHOM
IIOUCKE pEIIeHUHl KOJOB CBOGH HOBOW  Iapagurmsl
TBOPYECTBA, JAWHAMHKA €ro IOJAXOMOB K pENIeHHI0 U
NOHVMAHUIO TEMBl YIUBISIET ITOCTOSHHBIM OOHOBICHHEM
KOHIICTIIIMH YIBOCHHUS KYJIBTYPHBIX ITapaMeTPOB B TOHUMAHUHU
TEMBIL.

IToaTy HOCTATOYHO CEpbE3HO H3BECTHBI HPaBBI Kak
3amana, Tak 1 Boctoka. [Ipudem, ero MHTEpECYIOT HE TOIBKO
0COOEHHOCTH JKU3HH U KyIBTYpPBI, IPUTATATEILHBIM AT HETO
CTaHOBSTCSl BEpPOBAaHMs BOCTOYHBIX Jrofed. [1oaT moHmmaer,
4ro 0€3 ITOHMMaHMs OCOOCHHOCTEH uciIamMa He IOHATh
yapyroimyo aymy Bocroka.
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Y3BEKCKOE JIMTEPATYPOBEJIJEHUE B IIEPUOJE HE3ABUCUMOCTHU

AnHOTaLUA
B crarse onmcan nporecc OIeHKH HayYHOTO U XYyJ0)KECTBEHHOTO HAacJIeANs B JINTEPAaTYPOBEACHNH IIepHO/ia He3aBUCHMOCTH Ha
OCHOBE HOBBIX INPUHIHUIIOB HHTEPIPETALM JHTEpaTypHbIX coObiTHH. Hu onHa nmTepaTypa HE MOXKET pPa3BHBAThCS, HE
HaCNaKAasCh IOCTIDKEHUSAMH APYTUX KyIbTyp. B y30ekckoil muTeparype yaensercsi BHUMAHHE NPEACTABICHHI0 HEKOTOPBIX
Tpaauuuii 00pa3HOro MepeBOILIONICHUS MUpPa Ha 3amajie B COYETAaHUU C JOKTPUHOI BOCTOYHO-UCIaMCKON ¢punocoduu.
KuroueBble cj10Ba: TuTEpaTypa, Halus, HCKyCCTBO, 3CTETHKA, KPUTHKA, aHAIN3, HHTEPIPETaNHs, TO3THKA.

HCTUKJIOJ JABPH V3BEK AJABUETINYHOCJIUT T
AnHOTaLUA
Makonaga MyCTaKWIUIMK JTaBpH aTaOUETIIYHOCIUTHIa WIMHH Ba Oaquuii MEpOCHH SIHTM TaMOHMJIIap acocua O6axoianl, agaduii
XOIMCANIAPHU HM30XJaml jkapaéHu EpuUTWIaan. Xap KaHmail amaOuér y3ra MajaHuATIAp IOTYFUAaH OaxpamaHna OyiaMacaaH
TapaKKuii STMaiinu. Y36ex anabuETIyHOCTUIHAA OaMHH 00pa3I KaiiTa raBIalaHTHPMIIHUHT Fap61a MabIyM aHbaHaJIAPHHH

mrapK ucioMm ¢ancadacu akonau OMIaH MyIITapaKIUKIA TAKAUM 3THUILITA YbTHOOP KapaTHIIAH.
Kanur cy3nap: anabu€ruryHocmk, MUIIIaT, Oalumii, SCTETHKA, MyHAKKH/I, TaXJIMJI, TATKAH, TOATHKA.

Kupum. AnaOuériryHocnuk ¥3 mpeaMeTH  Xamua
TaIKUK  HyHanmummra odra MycTakwi (aH  TapMOFH
xucobnmaHamu. Y IKOAKOP Ba KHUTOOXOH —OpacHiaru
MYJIOKOTHH [03ara KeNnTupraH Oaguuii MaTH XyCyCHATHHH
KeHr Kynmamna ypranagu. AnabuéruryHoc Oammuii Tadaxkyp
PHBOXH, IOITHK YCyd Ba BOCHTAIAPHWHT KOHYHUSTHHU
Ha3apuil IKWXaTAaH TaAKUK OdTagn. AJaOHETIIYHOCIHK
coxacuza CY3HHHT MaTHpa, Oanuuii acap TapKUOMAa ICTETHUK,
¢dancapuii  axamumsaT  kacO  aimamm, Oy  JkapaéHna
yMyMOamapuii axaMHsAT MaKOMHIa KYTapuJIMIIM acociab
Gopunagu. MabiymMKH, amaOUETIIYHOCIUK Y4 TapKUOMi
KuCcMaH ubopatr: anaOuér Tapuxu, agabuéT HasapuscH Ba
amabuii TaHKHA. AMaOWET TapuxW WIMHAA TAPUXUIITHK
HyKTal Ha3apumaH anabuii >xapaCHHH AaHUK MKTHMOUN
MIApONT OWiIaH YWFYHIMKAA Ky3aTHII MaKcaj] KWINHAIH.
Anabuér Ttapuxupa amabuii (dakTiap, MWKOAKOP KUCMATH,
Oamuuii MEPOCHHHM XOJMC TAIKUK OTHIN Tanad >TUIAIH.
Anabuér Hazapuscu Oanuuii acap TY3WIMILH, THI XyCYCHATH,
Typ Ba JaHp, yciay0 KaOWM MyaMMOJapHH KEHI acIeKTaa
ypranu6, my acocqa yMyMHH KOHYHHATHHM TaKIUM 3Tajy.
Anabuér HazapusICH MaTHHU TaXJIWJI 3THII MeTOAH, Oaxomamt
Japaxacy, WKOJ aCpOpH SHIJINF WIMHH KapanuiapHu Kampad
onmagy. Anmabuil TaHKUIHUHT Y3HMTa XOC XYCYCHATH — aHUK
Oamnuii acapIapHUHT TO3TUKACHHY WIMHN ME30HJIap acocuaa
XOJIUC XaMZa ajoNaTiu 0axojamll, TaMOHWIIap MOXUSITHHU
EpuTHII kapaéHua HaMOEH Oy Iaau.

-Mag3yra oua anaduéraap taxauiau (Literature

review). Anabuii TaHKun agabuidi  MXKOA  OKUMHUHHMHT
Gopuinura OeBOCHTA apasallia/iy, yHHHT XaMMa XOAucalapuia
UIITHPOK ~ 3Taid, ada0WETHUHT acoCHil  XyCyCHATIapu
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HIaKJUTaHUIINTA TabCHP KypcaTaau. By coxara oun kapamuiap
M.Kyunkonos, O.1llapapunaunos, Y. Hopmaros, H.Kapumos,
A.PacynoB, H.Paxumxonos, b.Hazapos, [.KypoHos,
b.KapumoB TaakukoTnapuna EpuTmiarad. AnaOHETHIYHOCTAp
Oamuuii acapimapHH XO3WPTH KyHIArd 3XTUEK Ba Tanadlapu
JKUXaTWAaH  ypraHagwiap,  Oaxomnaiigmnmap,  ¢aswmiar,
HYKCOHJIApDHHH aHUKIa0, mMoup Ba E3yBUMIAPHUHT IDKOAMI
yeummra, amaOMETHUHT paBHAKWTa TYPTKH Oepaamiap.
“Uctukion. Anabuér. Tauxun’[1], “Hcruximon Ba OyryHru
amabuétr”’[2], “bamumiinuk-6e3aBon sHrwwmk’[3], “O30x
Batan caomaru. Tankun.”[4] “Pyxusar amudpbocu [5]” xabu
MoHorpadusiapaa Oamuuii acapHu Kaita Kamd STumi, cy3
XapopaTn, KIMMaTHHH HAPOK aiiaml, sSHIH TacBUp, udoaara
OXTHEK  CE3WII  IDKOAKOPY MYHAKKHIHH  CHHYKOBIHK,
3yKKOJIMKKA JabBaT dTagd. Mmmwiar  QumpodniapuHUHT
VDKOJIKOP IIAXCHSATH, MYHAaKKHI CAIOXUATH O00MIaru TepaH
Kapauuiapu € Myraxaccucra MUUIMH H(QTHXOp TyHFyCHHH
CUHIIMpUIIIa HaMyHa Oynanu

-TagkukoT METO/0JIOTUSICH (Research
methodology). Taxyun Ba TankuHnap-6aauuii acap 6aXO0CHHU
Oenrwiamgarn  Oom Me30H. AWHM BakToa yiap anadwit
TAaHKUAHUHT MYXUM TapkuOuii acocmapu. bamumit acapan
Gaxonamr xapaéHuaa KHECHH, THUIIOJIOTHK, CTPYKTYpP TaXJIHI
ycymnapugaH — QoiimamaHum MyMKHH. Y Oamumit  acap
BOCHTacuaa XaéT, MHCOHJAp XakKuIa MYIIOXaaa IOpHUTalu;
Oasuuit aCapHUHT WKTUMOUH-MalaHuil MyHOCabaTaaru ypHH,
Bazudacu, MULIHIA-MaQKypaBUi, YMyMHUHCOHHH MOXHSTHUHU
éputanu; Ganguuii acapHuMHT (ancaduii-3cTEeTHK KUPPacHHHU,
TapUXUA-MaTaHUA KaTiaMIard YpHUHHU OeNTwiaiian; amaOuii
MaTH TaxX)IWIM OpKaIH OaguusATra MOOWp KaMUMIMKHU
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KypcaTamu €XyJ TAaHKUIHUHT CapaJOBUMINK Ba3zU(acHHU
amanza Iapxjaiau; Oaauuii acapra CHHIAUPWITaH, YHUHT
TapkuOHra aigaHuO KeTraH Try3aiuK, Ha(pOCaTHH HO3UK
Kam 3TaguraH, WIMHH-MAaHTUKUN Xyjocajapra acociaHTaH
TaJIKUH BOCUTACH/Ia yJIapHU [03ara YuKapajiy; afaduii TankuH-
HUHT XyJoca, HaTWKaJapuHU Oanuuii acap 0axocnHH OenrH-
Jalra HyHaaTupagm.

Anabwii TaHKUTHUHT PHBOKJIAHUINN Y30€K BaKTIH
MarOyoTn Owman uyambapuyac Oornmmkaup. Bakrim marGyot
anabuérra anokagop Oy SHTU COXAaHHU TapaKKU{ STTUPHUINTA ¥3
xuccacuHu Kymamu. Hamp sTuiaran OGamumii Ba Tapikuma
acapiapra OMPUHYH MapTa BaKTIH MaTOyoT ¥3 caxudanapuia
Takpmsmap Oepa Goumiagm.  Y36ek amabmii  TAHKHAM
Macanajgapu aiiHaH Ta3zeTa Ba OKypHal  BOCHTacHIa
MYTaxaccuc, KUTOOXOHNAp 3IBTHOOpUTa XaBoja KHIMHAIM.
Anabwii Hamp caxudanapuna WKTAMOUN, cUECHH, MaJTaHHA
XaéToaru SHTHIMKIap OWiIaH MyHTa3aM TaHUIIWII WMKOHH
spatmwiaan. AnaOuii sxkapaHHM Oaxoyani, aiHd jJgamaa
WKOJKOP TOMOHMAAH TaKAWMM STWITaH acapra MyHocabaT
Ounpupuia MyHakKuIHUHT (aosmuru myxum. [y MasHOIQ
MarOyoT MuHOap MHCONHM anabuETIIYHOC XaMIa CaHBAaTKOP
MYJIOKOTHHH TaIIKHJUTAIITHPHUINAA (aosmiamud Goparu.

-Taxjua Ba Hatmxkanap (analysis and results).
MycTakwiuuk Hwulapuia MaJaHui MEpOCHU YpraHuul,
MWUIMA HQTHXOp TYHFYCHHM TYHHMII XamJa KaJpUsATIapHU
aHryani, afabuETIIYHOCINK MOXMSATHIA SHala 4yKyp KUpPHO
Oopurr, 6aauuii acapIapHUHT afaOuET PUBOKUAATH MYHOCHO
VpHUHH acocnall, XO3UpId IaBp anabuérura Kywid TabCUP
Y¥TKasraH WKOAKOpIap (aoIMATHHH Ky3aTHII >XaJaJlTallgd.
Baguuit amabuérna yMyMHHCOHMH FOSUIADHUHT — TaJKHH
STHININN OapKamoJl aBJIOJ KeJlaKarura WKOOUH TabCup
KypcaTagu. AcapHMHT TIO3THK Y3Ura XOCIUTH, TacBHP
KYJIaMH, KOMIIO3UINOH SXJIUTIUTUArH Y3rapuiuiap WKoaKkop
Tadakkypugaru IBPIIIHILIAP MaxCyiu caHanau.
AnaOuETIIyHOCTMKIA  SApaTWITraH IKOA  HaMyHaJlapHUHU
Ypraaum Ganunid TadakKypHU OOWUTHIIA MYXHUM aXaMHATra
ora. ApabuérmyHoc amabuii kapaCHHH, MYyaJUTU(QHUHT
WHIWBULyan YycoyOM Ba MaxXOpaTHHH U3YMI  ypranuo,
¢dancapuii, axJOKWH  KapalUIapuHH  WITapH  CypajH.
Mynakkun Oson lapapunnuuoB: “Anabué€r cawbpat
XO/IUCAaCH, MHCOHHUHT DPYXHUH, ICHUXOJOTHK (haONUSTUHUHT
acocuit coxacu cudaruga OJAMHHHI 00pa3iu HHBHKOCH
ymapok smampaa qaBoM dTaau. Dakar y SHAN AaBPHUHT HT
SIHTY Ba WJIFOP FOSUTApH, MIJUTHH Fosutap OmiaH OoiuraH, SHT
MyXHM 3ca, O0aguuii KMXaTAaH IOKCaK TypaJWraH amxa0uér
Oymumm no3uM. O30 XalKHUHT agaOuETH Xap JKAXaTAaH
JKyZa I0KCak Japaxkaja Typagurad agaduér 0¥ IMoru kepak”, -
neran[6].

Mycrakui ?36eKHCTOHﬂarH WOKTUMOUN-CHECcH, ama-
Ouii-MabHABUI Ba3UAT YTMUIIHU XaKKOHUM YpraHu; MyKaa-
Jac acapllapHd XOJIUC, HWINOHApNM, WIMHH TalIKUH OTHII
nMkoHuHN Oepau. Kypvonn Kapumuamar rtadcupu, HMmom
Byxopuii jxamnaran caxux xanucnap Tymiamu, JKanonuaauH
Pymuit «MacHaBUH»CHHUHT IIapXIM TapXKUMacu, JyHEra
TaHUKJIM MyMTO3 OJUMIIAPHMHU3, aquOIapuMU3 acapIapHHIHT
M30X-1IapxJjiap OWIaH YOIl ATWIUIIM TAPUXHUMHU3HUHT 06ebaxo
0TyKIapuaup. Mycrakwuik Tydaitmn cy3  caHbaTKOpH,
onMMIIap acapiiapyd MyKaMMal XOJIAa YOM 3THiIa OOIITaH[IH.
By onaBpma aitHm guHMid  Mabpubuil  HyHamMIIIAaru
acapJapHUHT HaIIp STIIIHIINTA YHTHOOP OepHITaHWHH Kain
STHUII JTAPKOP.

MyCTaK/WUIHK MaTacuAaH bTHOOpPAH XOJHC TaaKWH
TaHKUA acocura aiftmana Oopau. By TaHkunma anrmam,
KU3UKUII, TYUIYHHO eTHIl TaMOWWJIM Ky3ra JapXol
TallIaHAIH. V3bex TAaHKUIYWINTH MIUIMM FOSHU TapaHHYM
ITHIITa, MCTHKJION MadKypacura 3ui FOSUIAPHHMHT 3apapin
MOXHUSATHHU 04MO Oepuiira YbTHOOPHU KydauTupau. Xaér Ba
YDKOJJIarH MaxIyIIUK Xamjaa (UKp KalIIIOKINTHra KapIlx
Kypammil, Oaxc-MyHO3apa, TaHKHI Ba TaxXJIHIUIAp OpPKAJIH
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MadKypaBuil MyXUTHHHT COFJIOM OYJIMIINTa SPUILHII acoChil
Macaina Oymub Typubmu. Amabuérmynoc ApabuéruryHoc
Baxonup Kapumos:”  Ymyman OJITaHja, anabuit
TAHKUAYMIMKHUHT ~ TaxJIWid Ba TaJKUH HMMKOHMATIAPH,
Hazapuil ¢uKp KaMpoBH KeHraiimu. Tankun xapacHura
(dancada, MCUXONMOTHS, COIMONOTHS, THOOMET Ba OoIIKa
(haHTApHUHT IOTYKJIApH TaTOMK STHIIU. DHI MYXHMH, Xap
OMp MyHaKKUIHUHT agabuii xaéTmaru Taxxpubacu opTraH capu
¥3ura xoc TaHKUIUH Tadakkyp Tap3u, Tax)IWI Ba TaJKUH
yciayou HaMo&H Oynau,”-nest pTupod raau[7].

MycTaKuIMK Hniulapuaa MIJUIATHMH3 WM, (GaHUHU
PUBOXJIaHTUPUILIAA ¢bunoinnuk Kypcarran
Mabpudarnapsapiap WIMHHA, Oaguuii Mepocura aaoxuma
axamuaT Oepwiau. Anmabuii xapaHma OGanumidi cy3 KyBBaTH
Gopacumard KapanulapHH KaiTa YpraHuil, OYyryHTH aBIIOZ
BaKWJUIApH TyHEKapamIura MyIITapaK >KUXATIapHU aHHUKJIAI,
amabumif >kaHpIap TapakKUEéTH Oopacunmarun (QHUKpIapHU
MYKOsICa STHIIIa MyHaKKHIHUHT MachyJIUATH OPTHO Gopai.

by Oopagaru Oaxcnap amabuit Hap,
TenekypcaTryBiapAa  KOHJIAHMO  Oopaau.  MonepHUsM,
abcypamsM, aBaHTapIu3M, HEOpEanu3M, MOCTMOAPEHU3M,
CTPYKTYypalH3M, OSK3MCTEHIMAIM3M, CHHTapH OKHM Ba
TylyH4anapra angabuii  TaHKuI  MyHocabar  Ommampa
6onuraiiay. Tankumunnukaa O3oxn Hlapadummuaos, YMapanu
Hopwmaros, A6ayradyp Pacymnos, CyBon Menues, uamypon
Kyponos, baxonup Kapumos kabunap agabuii acapHu aHTJIanl
KOHYHHUATJIApH, PELENTHB 3CTeTHKA XaKuAa TepaH, acoCId
¢ukp Omnmupounap. SHru 3amoHmaru €3yBYH, KHUTOOXOH,
JKaMHAT apo Y3BUH YWIMK OOFJIaHUINNM MyaMMOJapH Y30ek
TaHKUIYWIATH TAIKUHUIA OYi KypcaTagn. Anabuii MyJIoKOTYy
Oaxcmapaa TaHKHMI COXacHIaru sHrH cudar y3rapuiniapu
6axoab GopuIaIm.

Mopepum3M  ajabuérura OarunuiaHraH — Oaxcaa
Kymiad amaOueTmryHoCHap YHHHT MOXUSTHTa 3BTHOOD
Kapatu®, WHCOH OMWIMra CHOAUTYBAArH  Y3TapHIIHA

Ky3aTajguiap. Y306exk amabuéTHma «MOIEPHH3M» TYIIYHYACH
Oopacumarn Oaxcma TypiaM Kapaml, MyHocabaT —Ky3ra
TalDIaHaAW. AnaOuid TAHKUAHUHT KEWHHTH (aorusaTuia
Ma3Kyp 0axc-MyHO3apaiap JOMpacH KeHraiub, MOJepHU3M
HyHanumura MaHcy0 OKMMIIapHHMHT (ancaduil, WKTHUMOMIH,
ICTETUK MOXMATHHHM TAJKUH STHIIra 3bTHOOP KapaTuia
oouwmanau. Illydxacu3, ymlOy MaB3ymard JacTiaOKu
YUKUIOUIAp alpuM KaMYWIMKIApAaH, SBHHA MOJIEPHHU3M
OKHMMJIapHTa 03aKH Tabpuduap OepumaH, y30ek aqadbuéruma
sSpaTWIraH alpuM acapiapHM aHa Iy OKUMJIapra 3ypma-
3ypaku Oofiamra ypHHUIDIAPIAH XOJH OyIMmaraH 3ca-7a,
MOXHSATaH aitHn ary Xapaxariap TaHKUTIAITAK
TaMOWWIITIapyia 3UM/IaH STHIHJIaHHUIT XKapaéHu OONITaHTaHUHU
Kypcaraiu.

Hctukion anabuit TaHKHIA
UHTEIUISKTyaJ  MyIIOXaaa  OpTHOH,  OalaHINapBO3JIHK,
Manxusa003MuK  Hykomm®  Oopam.  DukpHM  jmamwam,
WIIOHTUPHUII CaHbATHIA, KUTOOXOHJA TY3aJUIMK TyWFYCHHHU
TapOHsIalm Macajalapuaa y3rapunoiap pyi Oepa Oormiaad.
MasrHaBuAT Macajajapura, anabuii TaHKHAZ MyaMMOJIapura
KUAIUK bTHOOp Kapatwia Oouwvtanau. Kopui anaOwuii
JKapaéHHUHT XOJMCAJApUHK Ba OaTuMi WXKOIHUHT alpum
acapJapyuHM TaxJIHI 3THO, yIapHUHT KAIMMaTHHH KEHI OMMara
TYIIYHTHPUO Oepuiira Ba KHTOOXOHHMHI 3CTETHK JUIAWHU
TapOusiamra MyJDKQDIaHTaH —TaHKHI —¥3  YKyBUHCHTA
OMMAaBH aXxOOpPOT BOCHTANApH OpPKAId Mypokaar 3Taid. by,
allHMKca, XaJK MabHABUATHHA  OOWHTHII,  HKOJIKOP
MaxXOpaTuHH EPUTHIN, SHTH HYHAIUIIAArH acaplliapHU Taprud
ITHIII KapaSHUHH KaIaIallTHPAIH.

Banuuit acap kM MabHaBHATHHU OOMHMTHO, YHUHT
MWUIMH XamMJa YMYMHHCOHHH KaapusaTiap Oopacuparu
TacaBBYpJapuHH TYaaupuO Oopamu. Xap Oup JaBpHHUHT
WOKTUMOWH, MaJaHWi caTXJard SHTIIUKIApU amxabuérna
TKaCCYMHHH TONagu. XO3MpPTru anabuii sxapaéH Oamuust

Hunnapuaa
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HaMyHaJlapy IIO9THKAaCHAarn y3rapumnulapau  Gaxomald,  MyroxasajapH, IIaXC Ba JKaMUSAT PYyXUSATHHH TO3apTHPHINAA
00BEKTUB Ba CYOBEKTHB OMIJUIApHM MIapxiaad Oopagu.  OGaguuii acapHUHT WXXTUMOHMH 3CTETUK aXaMHATUra IOUP
Mxonkop Ma3MyHHUHT CaJIMOFH, YMyMJIAIIMaHUHT ~ HYKTal Ha3apu 3bTHOOpHa OynraH. Myxumu, angaOwuid,

KEHIJIUTHIa YbTHOOP KapaTuO, c¥3 KyIpaTWHM TYyHIUpHIIra
UHTUIAAU. bagunii BOKENMKHM JKOHJIM SIPAaTUII Xa€THU TepaH
yprauumi, ojaM XaKWKAaTHHH XHC OTHIIAH OONUIaHAIM.
Anabuif xapaéH KMMMAaTH SHIH acapiap spaTHITaHN OMiiaH
O6enmrmnaHanu. bagumit  acapHMHT  Qancaduii- ICTETHK
MOXMATH, TAPUXUH, MaJaHUM KaTiIaMJard YpHU Y3/IallTHPUIL
acCHOCHIAa MYyXHM axaMusaT KacO »sTaad. AnabuéruryHoc
J.Kyponos:”...lxoz xapa€Huna BOKEJIUK CaHbaTKOpP OHTHU-IO
KalnOuIaH yTKa3suianO, Moaenra aiJaHTHpUITraH Oyiica, YKUII
JkapaéHua yma MoJeN BOCHTacHAa WKOAUM  KapaéH
TUKIaHAIU-0anuuii BOKEIMK KalTagaH spatwinama’, -
neiinn.[8]. Mbxon HaMyHacMHM KaOyn KWJIMII pyX, OHITa
CHHTIMpPHII KHCMHHHT Ma3sMyHHHH OYTyH TapKuOmuma
TacaBBYp JTHIIHM Taka3o Kwiaau. baanmii MaTH Ma3sMyHH
KUTOOXOH TaakKypuaa KeHTraiub, CHpiM capxaaiapra Hyi
ouay.

Anabuii  xaérma ayH€ amaOuéTumaH — Tap)KuMma
Macajacura ajoxuaa ypTudop Kaparwnan. MyHaakkung O301
lapadunauaoB  myxappupiuruga ~JKaxoH anmabuérn”
JKYpHAJIMHUHT TabCHC STHIUIIH KHTOOXOHIIAp
AyANTOPYSICUHA KEHTaUTHPIH. Kypnanna KaxOH

anaOuETHHUHT capa HamyHanmapu OwiaH Oupra ¢ancada,
CaHbaT, MaJAHUAT COXAJAapUAard SHIHWIMKIAp XaM Oepuiia
Oommmagn. Maskyp >xypHanma [abpuens Mapkec, Anpbep
Kamro, ®pann Kagpka, Xopxe bopxec, Pobunapanar Tarop,
ITayno Kosnso, Yunpam Illexcnup, Penop JocToeBckuid,
Anekcannp [lymkuH kabu MKOIKOPIAPHUHT acapiapH y30ek
Twmaa TtakauMm otwiad. Oson lapadumauuos “YKaxon
anubnapu amabuér xakuma” acapuiga Xepman Xecce, JKoH
T'oncyopcu. Upsun Croyn, Anexcannp ['enuc, Aunpe Mopya,
Oprtera u I'accer kaOwnapHUHT anabuér, caHpar Gopacuparu
Ha3apuil KapanulapuaaH Ooxabap sTaau. MyTapXKUMHUHT
amabuii xapaxTep, OumorpaduK KHCCa, CaHBATKOP YCIyoOH,
caxHa HazapwsacH, wkox Jaboparopusicu Oopacuparu
MyJoXazamapuia amabuii mwKon, MabpudaTr, MabHaBUAT
Macananapu Kampad onumuamu. lIlyHuUHTICK, KUTOOMA KaxXOH
amabuéruaary MOAEPHU3M XOMCaCH MOXHATH Oopacuaa JayHE
OJIMMJIApH KapanuiapuIaH HaMyHalap KeJITHPHIIaIH.

by onaBpma anabuii TaHKWA ~anaOuii- TapuXHid
J)kapaéHra TabCUp  KYpcaTyBUM  axaMMSTHHU  3appaua
KaMalTUpraxn Imac. Anabwmii-6anuuit TaHKUTIAITHK

TanaO4yaHJIMKHA MaxopaT OwraH, Oaguuii OOHIMKIapHU
MaiJoHTa KeNITUpYBUMJIApra OSXTHETKOpOHAa MyHocabaTna
Oymummn OwmaH Kymmb, stHaga TainaduaHpok OYnmb malmoHra
4yHuKca, anabWéT Ba CaHBATHUHI IOTYKJIapu OyHIaH XaMm
opTHIIN MyKappap. TaHKUIUMINKHUHT Oypud XO3MPTH 3aMOH
OGamguuii >kapaHuUAarn XomWcalapHH, TAMOMWJUIADHU Ba
KOHYHUSATJIAPHHA YyKyp TaXJHi 3THO OepHIIJaH, XaIKYMIUTHK
TaMOWMJUTAapHHUHT MyCTaXKaMJIaHHWIIHNTAa Xap Tapaduama
KYMaKJIalWIIIaH, CaHbaT Ba aJaOMETHUHT IOKCaK FOSBHMA-
3CTETHK CaBHACH yUyH KypalInIIaaH HOopaTaup
TaHKUIUUINKIA OSCTETHK KOHIENIUSHUHT UIuIab
YUKWIAIIAAA CaHBATKOPHUHT Oamuuit mxox (ancadacu
Xamga amabuit  okapaéH mcuxonorusicura  ouja  (HKp

TaHKUIUH Qukpnapu Oamuuii cy3 ICTETHKACHHM, CaHBAT
(hancadacuHu ApaTUINTa KapaTHITaHH, Oammapuil Kagpusatiaap
MaKoOMura MaHCyOnuru OmiaH 3b30371H. Xap OWp xaBpaaru
SCTETHK KOHIENIusuiap Tabmatan y €Eku Oy mapakana
WOKTUMOUH (QUKpIapHU udomamaian. SBbHU Xap KaHmail
tdancapuit MadkypaBuil TH3UMIAp MKTUMOMH IfyHamwmmra
ara. Aciuza mypo Madkypacu HHCOH Ba )KaMUAT (HaoUATHHA
cuécaTnalITUPrad 5A4. DHIH KAMUSTHUHT MabHAaBUH XaéTuaa
SXIOM  y3rapunuiap pyi Oepud, ymyMuHCOHMIT MaH(aar,
KaJpy KHMMaTHH acpallra axaMusT KapaTHIIIu.

baguuii CY3HMHI 3CTETMK TabCUpP Ky4M IIYHAAKH, Y
nbpona ry3auMrd OWiaH YEKWHUO KoJIMaiau. AKCHUHYA, Y
MOXMSATAH XaéTnard TY3aJUTMKHUHT Y3u OYIUO KOJaju.
CanbaTkop Ky3jiaraH MyaisH Makcajara SpUIMNga Oamunit
cy3 rysawmk  TUMconura  aimaHummgup.  CY3HUHT
Oamuuiinuru Oy caHBaT acapiapuia axkc ATTUPWITaH
MabHaBUH KaApusaTIapHu OaxosoBud, ¢ancapuii ICTETUK
aXaMUSITUHH OENTHIOBYM TY3aJUIMK Me30HIapuaup. bammmit
acap TapruOOT TAIIBUKOT BOCHTACH 3MacC, Y CaHbAT HAMYHACH,
Iy3aIMK XOAUCACH CaHAJIa/IU.

AnabuérimyHoc 3CTETUKACUIaru ry3aIUTHK
KOHIETIIMSICH LIYHIAHKK, Oauuil acap AaBp pyXHUHH, MAJUIAT
MabHABUATHUHH, JKAMUSAT OHIHM, CaBHSCHHHM  KaHYAIIMK
MyKaMMaJUTAIITHPUIIY, FOKCAITHPHIIN OWiIaH OenruiaHai.
Baguuii mun Ba ScTeTMK caBus anabuii acap KUMMAaTHHHU
Oenrwiaiinurad 6om me3oH. McTHKION DaBpuma sipaTHIraH
OamuuAT HaMyHanapuia Typda paHriapra dra Oyiumi,
MIJUTHH KaJpUSTHH Maax dTHUIL, XaKUKaTHY Aaaw udoaaianm,
WHCOH KaJIOMHYM HO3WK TacBUpJNAIL, YHHHT TepaH KaTjaMura
HUIOX  TalUIall, KaxpaMoH (QUTpaTuiard  9I3TyIHKHU
TabpudIIanm TaMoUuIH opTHO OopaH

-XyJaoca (conclusion/recommendations).
Mycrakmuuk  gaBpu  y30exk  amaOMETIIYHOCIUTH  Ba
TaHKUJUUINTY ¥3 WYHATUIINHU MWJUIMHA, MabHAaBUH MEpPOCHU
Taprud OSTHIN, WKOANA XYpPJIWK, SPKUHIMK TyWFyCHHHUHT
YCTYBODIMIMHHM  KypcaTuil, OyHE, XycycaH, TypKHH
ajabuéraru WIFop TaXpuOaNapHH Y3IaIITHPHII JKapaSHHUHU
Ky3aTHII Macananapuaa Oeiruiaad onau. AnaOuériryHociap
WIMHH HM3JTaHMIINIA MIUUTMA MadKypaHUHT KHUIIUIap OHTUra
CHHTIMPWINIIN, Oauuil IpaTHKIA Y3IUTH, FyPYPUHH HAMOEH
3TraH KaXpaMOHHUHT pyXWATHHH Oaxomamra axaMusiT
KapaTHIIH. AnaOuETIIYHOCTUKIA MaHOAITyHOCIIHK,
MAaTHIIYHOCIHK COXAJTapyd PHUBOXIIAHUIIA MYMTO3 acapiap,
WIIOXUI KUTOO MOXUSATHHU YKHUIIT JKapaéHUHU
KaJaumamTHpau. B wkoakopiap 6unan amabuii skapaéH,
WKOZ 71a0aopaTopusiCura O MYJIOKOTZA MXKOJ 3PKUHINTH
Macajlacura YpTHO0p OpPTAH.

MyHakKy acap MyTojaacd AacHOCHIAa WHCOHJAAru
axJIOKWi, JCTeTHK Me30Hmap Oopacuma xabap OepuOrmna
KONMalf, 3aBKMHM  KHTOOXOHTa  €TKa3WIId  MyXHUM.
MyHakkumrap Oaguuii  anabuéTHn  CHHQUIIMK —HyKTau
Ha3apuaaH TEKIIWPHIIJAaH BO3 Keund, YHH Oaguusr
KOHYHJIapH Joupacuia 6axonalira spuiiauiap.

AJABHUETJIAP

N~ wNE

Kyponog /I.Uynmon vacpu moatukacu. T.111apk.2004.

-318 -

Wctuknon. Anabuér. Tankua. Tomkent. Typon 3amun 3u€.2015

Paxumxonos H. Mcruiion Ba 6yrynru anabuér. Tomkent. Ykurypun. 2012

PacynoB A. Bamuniinuk 6e3aBou sHrmumK. Tomkent. [apk. 2007

O3o01 Baran caonatu. Tankua.4- sxuna. Tomkent. Mxon.2011

Kapumos b. Pyxust amud6ocn. Tomkent. Fadyp Fynom Homnnaru Hampuér mar6aa mwxoanii yin. 2015
lapadunauros O . Mxoanu anrnam 6axtu. Tomkent.1lapk..2004

V36ek anabuii Tankuau. Auronorus. T.Typos nk6on.2011.




FILOLOGIYA

http://science.nuu.uz/uzmu.php

O‘ZBEKISTON MILLIY
UNIVERSITETI
XABARLARI, 2021, [1/6/2]

ISSN 2181-7324 Social sciences

YAK:811.111°373.46:811.512.133°373.46:004
Hpooa CH/I/THKOBA,
Vabexucmon Munnuii ynugepcumemu npogheccopu, ¢h.gh.o
E-mail: ravsidd@mail.ru
Manuxka CO/JTUEBA,
Vabexucmon Munnuii ynugepcumemu doyenmu, ¢.¢h.n
E-mail: m.solieva@nuu.uz
Myxaiué HAPTAEBA,
Vabexucmon Munnuii ynugepcumenu maokuKomuucy
E-mail: alialiev_1981@mail.ru

D.¢h.0 H.Cavoyinaesa maxpusu acocuoa

MEDICAL TERMS AS LINGUISTIC OBJECT OF THE RESEARCH
Abstract
This article is devoted to the development and formation of medical terms in linguistics. Medicine, in particular, is based on the
need to form a single systematized terminological system of dental practice. It is an approach from a linguistic lexical point of
view, in which terminological units are represented in terms of semantics and form. This system of terms can have different
systems and provides semantic similarity and integration into the system.
Key words: medical terminology, lexical-semantic system, dental terminology, clinical terms, mastered terms, microsystem.

MEJUIIUMHCKHUE TEPMHUHbBI KAK OFBEKT HCCJIEJJOBAHUS B TMHI'BUCTHUKE

AHHOTALHSA
JlaHHasT CTaThsl TIOCBSINCHA PA3BUTUIO W CTAHOBICHUIO MCAUIMHCKAX TEPMUHOB B JTMHTBHCTHKE. MEIMIIMHA, B YaCTHOCTH,
OCHOBaHAa Ha  HEOOXOAMMOCTH  (GOPMHUPOBAHHSA  CAMHOW  CHCTEMAaTH3MPOBAHHOW  TEPMUHOJOTHYECKOW  CHCTEMBI

CTOMATOJIOTHUECKOU NpaKTHUKH. Takoi noaxon, € JIMHTBUCTUYECKON JICKCUYECKON TOYKH 3p€HudA, A€ TEPMHUHOJIOTUYCCKUE
CAUHULBI NPEACTABJICHBI C TOYKU 3PCHUSA CEMAHTUKU H (1)OpMLI. DTa cucrema TEPMHUHOB MOXKET UMCTH Pa3HBIC CUCTEMBI U
o0ecreurnBaeT CEMaHTHYECKOE CXOJCTBO M UHTETPALIUIO B CUCTEMY.

KiioueBble cj10oBa: MeIHITHMHCKAS TEPMHUHOJIOTHUA, JICKCUKO-CEMAHTUYCCKasA CHUCTEMA, CTOMATOJIOTMYECKass TCPMHUHOJIOTHUA,
KIIMHUYE€CKUE TEPMUHBI, 3aUMCTBOBAHHBIC TCPMUHBI, MUKPOCHUCTEMA.

TUBBUET TEPMUAHJIAPYU TUIIHYHOCJAUK OBBEKTH CUGATUIA
AHHOTAIHS

Vidy mMakoa THINIYHOCIHKIA THOOUET TepMUHIAPHHUHT PUBOXKJIAHUIIM Ba MIaKJUIaHUIINTA Oarnuuianrad. THOOnET xycycaH,
CTOMATOJIOTHK (haONMATHHUHT TH3MMIIALITHUPWITAH STOHA TEPMUHOJIOTMK TH3UMHHM INAKJUIAHTHUPHII 3apypatd OwiaH
acocnanangy. JIMHTBUCTHK JIEKCHK HYKTaW HaszapIaH EHOAmyB OYnuO, TepMHUHJIAPHUHT CEeMaHTHKACH Ba INAakimu Oyinda
TEepPMHUHOJIOTHK Oupnukiap ndopananaan. YmoOy TepMHUHIAp TH3MMH TypiIH XWJI TH3UMIIAapra sra OYIHIIM MyMKHH XaMzaa
CEeMaHTHK SKUHINTUHY Ba TH3UMIa KYIIHINIINHN TAbMHHIAHIH.

Kanut cy3aap: THOOHET TEpPMHHOIOTHSICH, JIEKCHK-CEMAHTHK TH3HMM, CTOMATOJIOTHS TEPMHHOJIOTHACH, KIMHHK aTaMalapH,
Y3mamrad TepMUHIApP, MUKPOTH3UM.

- Kupum. 3amoHaBuit THOOMET TEPMHHOJIOTHSICH
XO3UPrd KyHJa JUHAMUK paBUINA PHBOXKIAHUO KenaérraH
JKaxoH THOOMETM Xamzga Kym acpiMK pPUBOXKIAHWIIN
HaTWKacuIa  Mypakkad  TH3MUMJIM ~ araMamap  OwiaH
noJaTaHuIINHA Taka3o dTagn. XX Ba XXI acp Gommapu-
HUHT CYHITH YH WWIDIHKIapuaa THOOHET coxacuaa (aHmapHu
Oup TOMOHJaH OHPIAITUPUIN Ba MYyTaXacCUCIHKIAPHU
MXTUCOCTIAIITaH MyTaxacCHciapra aXpaThil 0yica, HKKHHYH
TOMOH/aH THOOMETHA (GaHiIapuaa MYyCTaKWI HyHalIUIuap
naiino Oynau: TenemenuHa, THOOUET nHpopMaTHKa, THOOMIT

pamuosorusi, THOOWMI TeHeTWKa, HAHOMEAWIIMHA, HAHO-
OHKOJIOTHS Ba OOIIIK,
[ynnait JKaH, JIEKCUK-CEMaHTHK TU3HUMHU

MIAKJUTAHTUPUIN, YHHUHT JIEKCHK KATIaMJIapuHH OOWHTHII Ba
TaIKUK OTUII  3aMOHABHN  THIIIYHOCIHKIA  J073apo
MacalanapJal 6upH XpcobnaHamu. Y3 HaBOaTHma, THOOHET
XycycaH, CTOMAaTOJIOTHK (paojHMATHHHHT THU3HMMIAIITHPUITaH
sATOHa TEPMHUHOJIOTMK THU3UMHUHH HIAKJIIJIAHTUPUIL 3apypaT1/1
OuslaH acocyiaHa/Ix.

CroMaToIoTHsl COXAacH TEPMHUHOJIOTHACHHH YJKaH
KATJaMHHU TAlIKAIT KWITyBYM JIOTHH THIAHH Y3JANITAPHUII
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opkanM, THOOMET  TymyHuamapuHu ~— QaH  cudaruma
Oenrwiaiiiran  aTamaiap, HOMEHKJIAaTypa  TH3MMIIApH
HIAKJIU/A aHATOMHMsS, THCTOJOTHWS, (HU3HMOJOTHS, KIMHHKA,
JIOPUXOHA Ba X.0 JIap paaMuia THOOUET YpraHmiagm.

- Mas3yra oua aga0UETJApPHUHT  TaXJUIH
(Literature review). Maxcyc HXTHCOCTAIITHPUITAH JEKCHKA
Ba coxanapapo (byHKIHOHAT HILTAIIN JIOMMO
TUIIIYHOCIAPHUHT ~ JUKKAT  00bekTH  Oyand  Kenras.
XKymnanan, B.B. Bunorpagos , B.B. Bunorpamos, I'. O.
Bunokyp, A.A. Pedopmarckmii, B. A Tarapunos, /I .C.
Jlotte, B. M. Jleituuk, B. I1. Jlanunenko,T.JI. Kannenaku, JI
JI Kyrana, I'. II. MenpaukoB, M. A. Maxkapuenko, O.[.
MurtpocdanoBa kabM OJNMMIAPHHHT TaJKHKOATAPUAA MaxCyc
JIEKCUKA 3 aKCHHM TOTITaH.

O.. MuTpodoHOBa Maxcyc JISKCHKAaHU ypraHap dKaH,
IOXKAa WIMHH HYTK ¥3Wra Xoc XyCyCHSITHHH 3bTUPO( ITHO,
HIyHaan neuamn ....3aMOHaBHI THJINTYHOCITUKHU
nuddepennuscura OaruIUIaHraH Xap KaHIad TaJKUKOTAA Y
éxu Oy nmapakaJa WIMHI HACPHUHT CTHIIMCTUK XYCYyCHsTIapra
3pTHOOp Oepwmaan” [1]. Illy VypuHma HYTKHUHT HIMHK
ycrmyOMHM 3 Ta acocwil ycimyOra axpaTaau: WIMHH, WIMHI-
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VKyB, Ba WIMHH-OMMaOONl Typiapra axparagd. Yinap  OHpIUKIApHHUHT  yMYMHH  JIKCHK  XYCYCHSTIApHHH
MaTHIapHM HWJIMHI Ba TeXHHK Typiapura (¢usuka,  caiaiaurad JMHTBHCTHK Oupiukaup” [7].

MaTeMaTHKa, TCeOMETPHs, MYyXaHIWCIHK)  COXaJapHHH, busHuHrYa, 3aMOHaBHH CTOMATOJIOT UL
MaTHJIApHU  TaOMATIIYHOCIUK TypH (KkuUME, THOOMET,  TEPMHMHOJIOTMSCH — y30K BaKT JaBOMHIA KYJUIAHWITaH ailHU

Ouororus) coxalapuHM, MATHIApHU WIMHMH Ba TyMaHHTap
Typiaapu 3ca (MKTHUCOA, XYKYKIIYHOCIIMK) COXaJapuHH ¥3
WYUra oJajiH.

C.J.Kazapuna tmOumér coxacura owJ TepMUHIAPHU
mryHaail m3oxymaiay "... THOOnNET daHmapyn Ba aMaNMETHHHHT
TypAu HNYHaIMIUIADUHUHT KaTErOpHK annapaTyiapHU —akc
STTUPYBUM MaxCyC HOMHHAIMAJIAp TymiIamMd  Oynran
TEPMUHOJIOTUK TH3uMaup" [2].

CyHITH BakKTIapa CTOMATOJIOTHsI COXaCHHUHT MaXCyc
TEpPMHHOJIOTHK KaTJIaMu/a AeTepMUHOITU3ALHS sKapaSHU XaM
xapakrepaunup. H.C.  Banrusa  tapkpanammuua,
....JIeTepMHUHOJIOTH3AIMsl XKapaéH cUdaTHaa JOMMO MabIyM
Oup THN XaéTHIaru alHUKca YeT TWINIArd CY3HH (aoa
paBHUIIA Y3MamTHPraH qaBpiap Ommnan 60orimK Oymran” [3].

M.H. Heuaii Tabkumaiammnya, CTOMaTOJIOTHS COXacHuaa
aKkcapusiT TEpMMHIAp JIOTHH Ba [OHOH TWJIIApUAAH
V3mamrupuwiran  O0ynmb, ofatoa MasKyp coxara  Oun
TEepPMHHIIAPHU SKYHJIOBYM KHCMH SBHH CYHITH OYFUHHU
MOCHAIITUPUINO, TPAHCIUTEPAUs YCYJIH OpKalH Tap)KHUMa
KwimHaau. buHoOapuH, OyHIail KYpHHHUIIIATH TepMUHIAP

CTPYKTYp  JKUXATHaH  cojja, Mypakkab, addukcan
KYpUHUILIIATWIap TAlIKWI 3Taau [4].
B.M.Jleitunk Tapkunammya, Xap OHp TEpPMHUH

MablyM OHp TWJIHHHT JIEKCHK OWpIMIHWIa acoClaHagu Ba
cyOcTpar atamacu 1e0 aTaiiu Xamaa TEPMUHOJIOTHSIA Y3uTa
xoc xycycuarra sra Oymamu [5]. Lllynmnraek, ymOy atama
YMYMHH JIEKCHK XYCHSATIApHU MYXaccaMJIAIITHPUO, XycycaH
BapHaHTIAp TYIUIAaMUAA OAIMH cy3 Kabum Mamxyn OyIiumI
XYCYCHSITUHH cakiaa0 Konmagu. TepMuHIap Maxcyc cysnap
smMac Oamkm Maxcyc (¢yHKuusra ora  cysmap  OynmO,
TEPMUHOTH3UMAA Oenrm TymyH4acd cudaTuia HaMOEH
Oymanu.

- TagkukoT MeTOH0JI0TUsICH (Research
Methodology). Coxara oua TepMHHOTH3UMITAPHU ¥PraHHUIIIA
3 ta énpamyB MaBxyx [6]:

1) Gupop coxa TH3MMHUIATH MAaHTUKUH TEPMHUHJIAPHU
QKpaTHII MyMKHH OynraH sicama, Mypakkad TyIIyHYaJd
TEepMUHJIapra Kypa;

2) NUHTBUCTHK JIEKCHK HYKTaW Ha3apJaH CHAAIIyB
0ymm0, TEepMUHJIADHUHT CEMaHTHKAcH Ba IIAKIH OyHuda
TEPMHUHOJIOTUK Oupiukiap udopanaHamy. Yoy TepMUHIAp
TH3UMH TYPIIH XHJI TH3UMIIapra 5ra OYJIUIIM MyMKHH XaMzaa
CEeMaHTHK  SKWHINTHHH  Ba  THU3UMIa  KyOIMIAIINHA
TabMUHJIAN Y,

3) yuuHYM EHJAIIyB TEPMHHOJOTHSHUHT AacTIa0Ku
WKKHTa EHAAIYBUHHA OHpIamTUpuO, TEPMHH Ba TH3UMHHUHT
coxajapapo aloKaJOpIUTHHE HAMOSH 3TaJIH.

TunmyHOCTapHUHT (QUKpUYa, Xap KaHOald Jiekcema
XaM TEepPMHUH XaM TaOWMi THI OHWPIUKIAPUHHT (DOHETHK,
MOpQOJIOTHK, C¥3 scam, OWUpUKMalM XyCyCHsATIapra ora
SKaHJWTMHA Tabkumiamagn. M.M. PycakoBa THOOHET
TepMHHIapura IyHaait  Ttaspud  Gepagu:  “TuOGOuET
TepMUHIApH — Oy THI OUpIHry 6YIHO, KOJUIEKKTUB OHIMMIIap

Ma)XMyaCHHH  My)KacaMJalITHPraH  KOHBEHILMOHAl  Ba
KOMILJIEMEHTap (HOKOHBEHIIOHAI) THOOUETH STbHU
MHUKpOTH3UM  cudatiga Ba  THOOWMIA  TEPMHUHOJOTHK
MabIyMOTIap Oazacmpa (MakpoOTH3WMAIA), TaOWWA  THI

BakTAa udoga Ba MasMyH SJKMXaTAaH AMHAMHUK OYiraH,
MabJIyM Oup TacHU( HepapXuscura sra OyiraH sSHI'H THOOHET
aTamaimapuHu  udoa  OTHIN, CcaKjaml Ba  y3aTHII,
ypraHmwraérraH coxajaru sSHTH Kampuériap OWiaaH y3BUH
paBHIIa HOMJIAII TacHU(IApura Hyn KyWsauraH Mypakkab
TU3UMUIHP.

C.B.I'punes “TepMUHIAPHU LIaKJUTaHTHpULT”
MaB3yCHUAATd  KOHIENCHSUIAPDHUHT  KOHCOJIALUsIIAHTaH
tacHU(Iam cxemacwHH TakmuM dTaad [8]. Maskyp cxema
TUIIIYHOCTAp TOMOHUAAH TYypIH COXalapapo Maxcyc
aTaMaJapHU Naiifo Oyiamm ycayOm OyHnua TagKWK OSTHII,
KeHMHYaNMK TaxJIHiI Makcaaujaa KyJUIaHWIaAd Ba YIIOY
KYpHHUIIA OYITMHUIIMHY TaKIA( STa .

1) TepMHHIApHM IIAKUIAHTHPHUIIHUHT CEMaHTHK

ycymnap, OeBocHTa JIEKCEMAJpHUHT TH3HMIIApapo ¥3-
JIAMIAIIT Ba  uYeT  THIMJATM  JIeKCceMalap,TepMUH
3JIEMEHTIAPUHUHT Y3namummm, CY3HUHT yMyMUi
MabHOCH,METO(OpHU3aLsL,Ba  METOHHMHK  Yy3aTHILIApUra
Kypa;

2) TepMHHJIApHH IIAK/UIAHTHPHUIIHUHT MOP(HOIOTHK
ycyJuiapu;

3) TepMHHJApPHM MIAKJUIAHTHPHUIIHH MOpP(OIOruK
ycyIapu;

3) TepMHHNApHHM INAK/UIAHTHPHIIHUHT CHHTAKTHK
ycyaura Kypa;

4) TepMUHIAPHU MMAKIAHTHPUITHIHAT MOP(OJIOTHK Ba
CHHTAKTHK yCYyJUIapH.

MukpoTnzuminap ~ THOOMET  TWIMHHHT  SITOHA
TapMOFMHU aHTIATHO, ojaria THOOWI coxamapra Xu3mar
KWIagd,  TEPMUHJIAPHM  MyKaMMal  MXTHCCOCJAIITraH
TacHU(IapUHU  HAMOWHWIN  3Tagu. YMyMUHd  THOOHMET
TEPMHUHOJIOTHACHHUHT OHp KHUCMH OYJITraH CTaMOTOJIOTHS
COXacH MHUKPOTH3MMH OWp BakTHHHT ¥3uaa arpodpaaru
y3rapyBuaH JyHEKapalll, TEXHOJIOTHK TapKKUET Ba 3aMOHABUI
OunHI yCyJuTapuHUHT naitno kunaau. [y cababam MycTakun
THOOWIT JULUTITHHAD TyLIyHYa1ap TU3MMHHH,
pHBOJIAHAETIaH TOp HYHANTHUPWITAH MXTHCCOCHAIITaH
MHKPOTH3UMHH aKC 3TTUPYBYHM TYIHK KOMIUIEKC TYIIyHUYa
cudaruia TYIyHUIaIu.

By orm3 Oynumsy KacaJulMKIapH, yJapHH JaBOJAIL,
JIUarHOCTUK TAAKUKOT YCyJUIapH Ba KaCAIMKIAPHU OJIUHU
ONMII TYFpHCHJIA OWIMMIIAp TH3UMH OYIraH IUHAMHK
coxamap apo puBOXxIaHUIUp. ByHman tamkapm xap Oup
TUII WXTHCOCIHMIM ¥3UTa XOC HMXTHUCCOCIAIITUPWITAH CY3
OoMIMIMHM  spaTaid Ba MabIyM OHp TEPMHHOJOTHK
anmnapaTHY IaKJUIAHTHPaIH.

TepMuHONOrMK THOOMI anmapaTHU MIAKIIAHTHPHUIN
Jkapa€Hua JIeKceMallapHH HadakaT TWIAaH THITa, Oankd
TU3UMIAH TH3UMra ( €KW KyHM TH3UMIa) V3JIallTHPUII
XUCOOWra TEpMHHIAPHM MIAKIUIAHTHPUIIHUHT  CEeMaHTUK
yCyJUIapH yCTYHIIMK KHJIAIH.

-Taxamn Ba HaTuwxkagap (Analysis and results).
CTOMATOJIOTMK TEPMHUHJIAPHU YPraHUII skapaéHuia 6u3 ymoy
coXaja KyJUIaHWIAQJAUTaH CaJMOKIM MHKIOpPAA POMaH repmMaH
TUJUTAPUIAH Y3Jalrad TepMUHIAp MaBKy/UIMTH Ba Iy OMIaH
Oupra THI KyJUIaHyYHJIapy TOMOHHJAH JIKCHK Y3TapHIICH3
KYJUTaHWTIIIY aHuKaaHau. Kapanr (okaasan 1).

Poman TeépMaH TUUIapUuAaH CTOMATOJIOIUK }"/3naIHMaHap

I6TKa, KUCTOYKA)

Kansaia 1
CTOMATOJIOTHK TEPMHH y3/Iairad THI Ba MAbHOCH Tap)KUMaCH
. eMEHT EpIaMUIard pecTaBparus PUKCALHICH
JIptoTHHT uHra luting (Kopuima) : pAAMAAATy p patns H
(xopumima)
HHIJI. microbrush (KHYKUHM MHUKPOAIUTHKATOP,CTOMOTOJIOTHK TeIapHU
MHKpoOparl

CypHII, CYIONTHPWITaH aménapaa
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KYJUTaHWJIAIH;
CHJUTHKJIaWINTaH ac600, THII moaMOanapuHu
- HeM. polieren (CHJUIMK KMJIMII, | TEKUCIAII CHIMKIALI YUyH KYJITaHUIAIUIaH,
p CHJUTHKJIAIT) y4H/a IapcuMOH BOCHUTA OMIaH
KYJUTaHWIAIUTaH ac600
. eKpOTHB IaH)Xapa, OJIJ] THIIra EKu OnuTTa
TPHUI3,TPUIT unri.grills (mamxkapa) JICKD P, 0T

THUIITA Fallpuo il Ge3ak cudaruia Kynuiaam

NUHIAaN EpIuFu

UHIIL pinlay: pin-mtudt +

MHKPOIPOTE3, KOIIaMa,KOPOHKA, KICMUHH
TUIITApHU II0MOa OWIIH TUKJIAIl TUIIHHHT

(korTamach) inlay —xomiama KaTTUK TYKAMaIapuaa KoHmamrad mTudT
éprammia MycTaxKaMJianl
nrabep ac600, THIN TEXHUKACHa
YIUTaHWIaUuran ac6006, OJIMHAUTaH THII
[a6ep HeM. schaber (Kuprud) 1 A ’ A

MPOTE3JapHHK apajall HIUIOB GepHI
Makcaauaa doigananunaan

M.M PycakoBa Ba M.M. CkHapeB ¥3 TaAKUKOTJIapuaa

TabKUUIAIINYA, CTOMATOJIOTHS coxacuuaru
HAHOTEXHOJIOTVSUIAPDHUHT TEPMHHOJIOTUK TH3UMH KaJUIOHI
KHUME, Xyxaipa ¢dmsnonoruscy, 6uo¢usmka,
MaTepHANIIYHOCINK, MOJEKYIIpOnoIorus, HWH(OpMaTHKa

Kabu Oo1mka Ky1uiad ¢aH coxaaapuuaH OJMHTaH TEPMUHIAPHU
Omnum Ba OWPIAIITUPUIN OpKaIM alHAaH TH3UMIIAPApO
TEpPMHHOJIOTHK OHPIUKIAPHU Y3MAIMIIHE aHUK HaMOEH
araau [9].

bu3 xam ymOy (uKpHH Ky1ad KyBBaTJIAHTaH XOJiAa
KyHHUJarx MECOJIJIap OWIIaH JauTHIANMu3.

MHHEpOJIOTHS: HaHO-THApoKcHamaTuT (nanohidroksi
apatit), HaHOONIMOC nanodiamond;

(hapmatuk: HaHOKarcya, (nanocapsule),
HaHOaHeCTe3Wsl (MHIJL. nanoanaesthesia), HaHOmoOpW (aHII.
nanopharmaceuticals);

TeXHHK  HWIDIap  Ba  JJEKTPUK  yCKyHajap,
MHKPODJIEKTPOMEXaHUKa:  CTOMATOJIOTMK  HaHOpoOOTIap
(uari. dental nanorobots), yumn-nadopatopus (uura. Lab-on-a-
chip), HaHOKOMIIBIOTEpP (MHIJI. nanocomputer);

KMME: HaHOO30H (MHIVL.Nanozon), mnojgumep (MHIIL.
Polimer) Ba Gomk.

Ulysn TabKuajam >KOW3KH, HWKKH (aHHUHT Y3apo
TabCUPH HATIKACHAA CTOMATOJIOTHS TEPMHHIAPH WHIIIN3
THIHJA XaM y30eK Timaa XaM HaHOJIOTHS WIMH TabCHPHAA
SIHTU MQbHOJIAPHH aKC TTHPAJH Ba CY3HUHT CEMAaHTHUKACHHU
Kaita KypuO YMKHII HMKOHMHH Oepany. Ajoxuaa ypTiupodra
MOJIMUNMK SKUXaTH, OOIIKa (aHmapIaH OJHMHTaH KYymiab
TEepMHHIIAP, Y30K JaBpiap MoOaifHuIa TepMHHIIAMI XKapagHura
KaJlap aTaMalapHU JETePMUHJIALIMIINHN TapTHOra COJyBUH
acocuii xapa€H SpHH MabiyM Oup (aH coxacH, y3ura Xoc
TarTH3UMJa SHTH TEPMHHOJOTHK MabHOTAa »odra OynraH
YMyMHH c¥3 OWIaH Y3IamTHpUIIIHD.

YMmymanabuii cy3 Ba TEPMHH YpTacHgard derapaiap
MabJiyM Japakaja TepMUH NPOoQecCHOHaIM3M Ba IKaproH
OunaH yerapanaHaau. Maskyp xonaT 0ap4acu TEpMHUHOJIOTHK
OMPIMKIApHUHT OHp TypyXJaH HKKHHYHMCHTa TYIHK EKU
KHCMaH MabHO WYKOTHIIM OWIaH SIHIM MabpHOra oJra
OYIMIIHUHT TOMMUI )apaCHUHY OJAMHAaH Oenrmnab Oepam.
Cromaronorus coxacHJard TEPMHHOJOTHSHN TaXJIHINAAH
QHTJIANIMIAANKH, CTOMATOJIOTHK TEPMHHOJOTUK THU3UMIIApPHU
ypraHum Ba THOOMHA OWIMMIIADHHA TYJNOUPHUII HYKTaH
HazapuaaH camaponopaup.UyHKH CTOMATOJIOTHSI coXacuia
OynraH TEPMHMH HEOJOTH3MJIApD Ba SHIU TEPMUHOJIOTHK
Oupnukiaap yMyMuil KaOyn KWIMHIaH OYiauO, HeoJoru3miiap
Ba KyIIMMuya THOOMET aTamMalapHUHT MaHOaiiM sbHU Oazacu
XHcoOIaHaIn.

Kmuauk TepMHHONOTHS CTOMATONIOTHS — COXacHaa
IOXK/IA aXaMuAT KacO 3THO, KOHCENTYaUTHK JKUXATAAH KeHT
KaMpOBJIM Ba MYpakKKaOIMK >KMXaTAaH ymOy coxara OHJ
TEPMUHJIAp TUUMIWINTH OWJIaH Ma3MyHUH KUXaTZaH
KIMHUK TEPMUHOJIOTUS TYpPJIM XU HOMJIApPHU ¥3 HYMIa OJIajiu.
MacanaH, KacalMKiIap, KacaulMK Oenruiapy, Oy3uiaMiuiap,
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¢usnonoruk  QyHKUMANAp, — OpraHjapAard  TapKuOui
y3rapunuiap, TYKUMaiap, TaIKUKOT YCyJUIapH, JaBOJIAIl Ba
OJIIMHY OJIMII KaOuapup.

C.M.BenuykoBa cTOMOTaJIOTHUS COXACUra OMJ] KIMHUK
TEPMHUHJIAPHH YYKyp TaxXJIWwil KWinO, Kylumaru acocuid
TeMaTHKaHH cababmapuHM TabKUIJIANl  y9IyH, KIMHUK
aTaMaJapHU Typyxjgapra axparagu. YmOy TeMaTukara
Kyiugara TepMuHiIapad kupaau [10]:

CToMaToNorus COXAaCHHHMHI KIMHHMK aloMaTiapura
TETUIIUTH aTamanap;

Yy rypyxra KacaJuIMK OeNTHIapuHH KypcaTaJuraH
SThHA KaCaJUIMK MEBEPAAH YTHUIIMHYU M(OTATOBYN TEPMHUHIIAP
TaIIKWI 3Tagu. Macanas:

odontalgia (0qOHTaNbIHs1) — THUII OFPUFH;

hyperaesthesia (runepecre3us) — IOKOpH Ce3yBUAHIIHK,
THIUIAPHUHT KATTUK TYKUMaJapH;

odontolith us (0IOHTOJIUT) — THIITA TOII HHFUIINIIN;
THII TOLIN,

ulorrhagia (ynmopparus) - MUJIKHUHT KOHAIIIY;

halitosis (TaJIuTO3) - OFU3HUHT XUIAHHIIIH Ba X.O.

Bynnaii TEMaTHUK rypyxnaru Mypakkao
TEPMHHJIADHUHT AKCApHUAT KUCMH [OHOH THIMIAH KeJluo
YHKKAH TEPMHUHOJIOTHK >JIEMEHTIIapAND.

Twm xacammKnapuHy HPOTATOBIH aTaManap Typyxy;

caries (kKapuec) — KacaJUIaHWII, TUIIHUHT KOpaiwmw;

YHAQ THULIHUHT OYUUIMKIapuaa KaTTUK —TYKUMallapuHA
HIAKJUTaHHIIIN;
gingivitis (TMHIUBUT) — MWJIKHUHT SULTHFIQHUIIN,

OyHIa MMJIKHUHT SUUTHFJIAaHUO, KOH KETHIIN Ba IIWIIH OMJIaH
TaBcU(IaHaIN.

CTOMATOJIOTHK KacaJUTMKIApHU U(OIaTOBYH MKKHHYU
TypyXxra MaHCy0 TEpMUHJIAp COIIa, WX4aM Ba MOP(QOJIOTHK
Oymakiapra OYJIMHMalIWraH aTtamajap TAIIKWI dTagd. Yiap
acocaH FOHOH Ba JIOTMH TWJIMJAH y3JalliraH TepMHHIApIMD.
JKymianaH, abscessus (abciecc) — HHpHHT;

Knuauk aramanmapu jaepuBaTvB TaBcuui OYnuO,
MabJIyM MabJIyMOTIapHH y3uaa udomanam yuayH addukcan
Ba npeduKca KypHHULIUIapaa noaanaHaau.

Cromaronorus TePMHHIIAPHUHT y3ura X0C
XycycHsATIapAaH OHpH LIYHJAKH, AABOJAIIHH H(OTATOBYH
TEPMHHJIAQPHH MYTaxacCHciap TOMOHHAAH HOTY¥pu &3u0,
XaTora Wyn KYHMII HaTWXKacuaa Xap KaHAal MaTOJOIHK
XoNnaTHU Oenrumam xkapaéHiaapuaa TaIIXMCHH HOTYFpHU
KyiuI kabu canOui XoJaTiaapHH 03ara KeITHPHII MyMKHH.
UyHKH, KIMHAK MabHONAa addukciap MabiyM MabHOTa
araaup. KimHuK TepMuHONOrMsiza cepMaxcynl (GopMaHTIap
KyHHAaruiIapamp:

-itis cypdukcn Oy, MHKpPO-HOMIIAII TH3HUMHHH
XOCHJT KWIHO,SUUTHFIaHUII KacaUTMKIApUAa KYJUTaHWIA 1.
Macanan :

alveolit (ambBeonuT) — THII ONHHTAHAA EXYyH THII
OJIUILAH KeiuH uHpexuuss  TyQaiiimi  MUJIKHHHT
SULTUFIIAHHIIIH;
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cheilitis (xeitmur) — [roH. cheilos — mab] — mabnapHUHT
SUUTMFIAHULIN; OyHIOa naGrapHUHT KU3UI XOLIMSCH, HIMIUTUK
napJacy Ba TePUCH SULTHFIAHHUIIIH;

glossit (ToccUT) - THIHHHT YTKHP EKH CypyHKaIn
SUUTAFJIAH UL,

Ma3MyH sSBHEM MabHO Oepuml  (YHKIMSACHHI
npedukciap xam Gaxkapau:
parodontit (  HApOZOHTHT) —  TEPHUOJOHTAI

STMFIUTAHUIT KacaJUIHK;
aIbBEOJISP THOpess — THII arpoduIard TYKUMaap
(TapOOHT)HUHT CYPYHKAIH SULTHFIAHUIIN,

AIIBBEOJIP ycumTanap (THIm KaTaKdanapu)
aTpodusiiaHand Ba OKuOaraa THOUIAD KUMHpIab Tymub
KeTHILIN OMJIaH KeYaJuraH KacaJlluK;

Arap OpraHHMHI IIWJUIMK KAaBaTH XaM sUUIAFJIAHCA Y
XO0JIIa, CTOMATOJIOTHsI COXACHIaru JIaBoJall TepMUHHTA peri-
prefiksi (o KymImM9acy) KyIIviam:

periodontit (IEPUOJAOHTUT) — TMEPUIICMEHTUT — THII
WIIA3H aTpodugaru TYKUManap (IepHoOLOHT)HUHT
SUUTAFJIAQHULIH.

periostitis (IEPUOCTHUT)- KAFHUHT CYSK OCTH KHCMH
SUIMFJIAHUIIY, — KaCaJUIAaHTaH THLI  SKUHUOA — MMJIKHMHT
MINIIVITA OWJIaH KeyauraH KacaJuluK;

Arap KIMHHK KacaJulMK y3armra -oma (o'shimchasi
KYIIWIca, TYyKAMalapAa maigo OynraH ycmMa HOMIIAPHHHU
xocw Kuaau. XKymnanan:

parodontoma (mapogoHToMa) - ¥ycMa Ba ycuMTara
YXIIal NepuaOHTAN KaCaJUINK;

concrementosis (KOHKpEMEHTO3) -IIOTOJIOTHK
[IAKJUIAHWIL, MyJblIaja >KOMIAIIraH JSHTHMHCHMOH MoJia
O0ymub, opraHma “CypyHKaJ M JAereHepaTuB” KacCaJUIUTMHU
nbogamanay.

fluorosis-(¢proopo3)-cypyHkanu — kacalutuk — 0YIuO0,
GTOPHH OpPTHKYA HCTEHMON KHJIMII HATIDKAacHaa ro3ara
KeJlaJIuraH KacaJlIHK.

JlMarHoCTHKa Ba aBOJUIAll YCYJUITAPHHH AHIJIATyBYd
aramaiap;

Maskyp rypyxJAa IOHOH THIHIAH Y3JallraH Mypakka0
TepMHUHJIAPHU TallKWi 3THO, y3 wuwura -grafiya, -metriya,-
skopiya, -terapiya TepMHH 3JEMEHTIAPHHH ¥3 HUYHMIa OJIa[IH.
Kymmanan;

ortopantomografiya (opronmanTomorpadusi) -
peHTreHorpadus ycynu, yHIa OUTTa yMyMHUil pacMra rOKOpH
Ba IaCTKM JKaF  OYFuMHIapd  OWpoaHura  TyIIaau;
antibiotikoterapiya (aHTHOMOTHK TepamnMsCHi) — aHTHOMOTHK
YCYJIH OPKAJIU AaBOJIALL,

elektroodontometriya  (sanektpoomoHTOMETpHS) — —
9JIEKTP TOKUra HUCOATaH THII PpEeaKUMSUIAPUHU Ya4ail Ba
OOIIIK.

- XyJqioca Ba takaudaap (Conclusion/Recommendations).
Ilynpait kwnb, FOKOpUAA TaxXJIWJI KWIMHTAH CTOMATOJOTHK
KJIMHHUK TEPMHHJIAp IOHOH Ba JIOTHMH THIMJAaH KeIHO YMKKaH
O0ymub, KIMHMK TEepMHHJIAp COXacWAarn araMainap OwiIaH
Ooiinran Ba JIOTHH-IOHOH THJIMHH YpHU OeXHCO0 IKAHIUTHHU
TapkuaIad yramu3. CTOMATOJOTMS COXacuaa JIOTHH THIIH
acocuii OymmuO, THOOMI MaZaHUSATHUHT TapKUOWH KUCMHU

sementoma (IleMEHTOMa) - THII IIEMEHTHHHHT  XHcOOJaHaIu Ba MabiIyM CE3WIapiH Japakaaa mpodeccroHan
3apapcu3 ycMa; YHHHI TYKHMacd TY3WIMIIM OyTyH THINra — ajokajga T cubaThaa MIUIAHIN JeraH XyJocara KeJIuIuMu3
Yxmaiau; MYMKHH.
-osis  cypdukcm  “xapaén  €km  HaTWKacu”’
MabHOJIAPUHY aHTJIaTaad. Mucoi y4uyH;
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THEORY OF SPEECH ACTS IN MODERN LINGUISTICS
Annotation
The article presents a theoretical analysis of the study of types of speech acts in modern linguistics. A brief description of the

main features of the speech act is also discussed.
Key words: speech act, linguistics, theory, communication.

TEOPHUS PEYEBBIX JEMCTBHIM B COBPEMEHHOM SI3bIKOBAHUH
AHHOTaALMS
B crathe mpencraBieH TEOPETHUECKHH aHAIN3 W3YYCHHs TUIIOB PEUEBBIX aKTOB B COBPEMEHHOI JuHrBHUCTHKE. OOCyx)maercs
TAKKE KPAaTKOEC ONMMCAaHNE OCHOBHBIX 0COOEHHOCTEN pE€YEBOTO aKTa.
KnrwoueBble cjioBa: pedeBoii akT, I3bIKO3HAHKE, TCOPHS, OOIICHUE.

ZAMONAVIY LINGUISTIKADA NUTQ AKT NAZARIYASI
Annotatsiya
Ushbu maqolada nutq akt turlarini zamonaviy lingvistikada o‘rganishning nazariy tahlili keltirilgan. Shuningdek, nutq aktining
asosiy xususiyatlarining qisqacha ta’rifi hagqida muhokama qilingan.

Kalit so‘zlar: nutq akti, lingvistika, nazariya, kommunikatsiya

Introduction. Language is also full of implicit
meanings. Sometimes when a speaker utters something, he/she
does not just utter the utterance, but the speaker means
something behind it. One can perform three speech acts
simultaneously such as locutionary act, illocutionary act, and
perlocutionary act. Locutionary act has to do with the
utterance of a sentence, which determine sense and reference.
Illocutionary act deals with the naming of statement, offers,
promises, etc. Then, perlocutionary act deals with the bringing
about of effects on the audience by uttering the sentence

A speech act, the minimum unit of speech activity,
isolated and studied in the theory of speech acts - a doctrine
that is the most important component of linguistic pragmatics.

Literature review. One of the provisions of the theory
of speech acts is that the minimum unit of human
communication is not a proposal or a statement, but “the
implementation of a certain type of acts, such as a statement, a
question, an order, a description, an explanation, an apology,
gratitude, congratulations, etc. "[1]. This attitude turned out to
be consonant with those views in modern linguistics, which
are characterized by the desire to go beyond the sentence, to
expand the framework of linguistic analysis. This broadening
of the research horizons is not an end in itself, but a means of
"unloading™ the semantic description of the sentence and the
text, removing from it some components of the general
communicative order.

Linguists associate the following hopes with the
theory of speech acts [2]:

1) go beyond the material processed by purely
linguistic methods, but at the same time try to develop a
sufficiently reliable toolkit;

2) explain and describe the strategies of speech
influence on the basis of the atomic concepts of this theory;

3) to extend “G. Frege's principle of compositionality”
to the area of speech interaction; that is, to establish such
structures and rules for their transformation, which would
make it possible, based on the interpretation of the constituent
parts of speech communication, to obtain - "in a compositional
way" - an interpretation of the whole;

4) explain and formally show how some apparently
independent statements form a coherent context;

5) explain the relationship between clarity of
expression and impact effectiveness; these concepts of rhetoric
connect the "transparency” of the embodiment of illocution
with a elocutionary effect; the theory of speech acts could give
recommendations on how to achieve “trouble-free”
achievement of rhetorical goals;

6) get a taxonomy of speech means and a
metalanguage for lexicographic description; for example,
when describing verbs of speech, it is convenient to use the
conceptual apparatus of the theory of speech acts;

7) to include in the scope of the theory of pragmatics
communicative intentions, psychological and behavioural
reactions, usually inherent in the recipient in the course of
communication; explore the social consequences of acts of
communication in terms of relationships of social dependence
and equivalence;

8) deepen the theory of paraphrases, taking into
account not only purely logical relations between sentences
that are close in meaning, but also the communicative
properties of such sentences;

9) establish the relationship between the repertoire of
acts of utterance in a specific language, on the one hand, and
illocutionary acts of a universal nature, on the other;

10) to include units larger than a sentence in the
competence of truth semantics, assuming that the denotation
of a message is a function performed by an utterance; the
meaning of this function is determined, in turn, by the
elements of the situation and the forms of the utterance (this is
the premise of the “message denotation” model).

Within the framework of the general linguistic
approach to the theory of speech acts, two disciplines can be
distinguished: the theory of speech acts itself (analysis,
classification and establishment of the relationship between
speech acts without regard to speech means) and "analysis of
speech acts", or linguistic analysis of speech (establishment of
correspondence between speech acts and units of speech) [3].
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Research methodology. Within the framework of the
first discipline, the question of how goals and intentions are
realizable in a specific communication is irrelevant. For the
second discipline, the language material is the starting point;
this is where linguistics sees its field of study.

Researchers in the concept of a speech act emphasize
various points that are essential for linguistics. Thus, M.
Halliday considers a speech act as a choice of one of the many
intertwined alternatives that form the "semantic potential" of
the language. When speaking, we choose one of the forms:
statement, question, generalization or clarification, repetition
or addition of a new one.

In other words, in contrast to the view of language as a
set of rules, or formal prescriptions, the concept of language is
proposed here as a set of choices that individuals can evaluate
in different ways. It is in this sense that a speech act is
associated with “speech planning” and is a complex entity in
which cognitive and other functions are combined with
interpersonal ones, with a particular proportion of these
functions in a particular situation. [4]

Let us give a short list of the main characteristics of a
speech act (hereinafter RA), which M. Halliday singles out
according to various linguistic concepts:

1) the conditions for the success of the speech act are
laid down in the fact that within the framework of the proposal
it is customary to refer to the modus - this is the corresponding
component of the proposal, its performative part;

2) Speech act is an elementary unit of speech, a
sequence of linguistic expressions uttered by one speaker,
acceptable and understandable to at least one of the many
other native speakers;

3) Speech act is the final act in a series of other
actions; the degree to which speech act is universal is
different; versus universal and socially conditioned speech act;
an example of the former is an assertion; an example of the
latter is the question of having children, which is used as a
simple greeting in a number of African tribes;

4) the universal properties of speech act are opposed to
those that are specific to a particular language: perlocutions
are always universal, and illocutions are both universal and
specific (they are represented in different ways - in a different
set - in different languages). This allows us to identify a new
aspect in the problem of studying linguistic universals;

5) Speech act can be either larger than the sentence
(utterance), or smaller than it, that is, it can be an integral part
of the sentence; so, a noun phrase can be represented
(although this is not done in the classical theory of speech act)
as a description speech act, more or less successful;

6) Speech act connects non-verbal and verbal
behaviour;

7) Speech act, considered as a superficial structure of a
sentence, is not a derivative of "hidden" structures, but is the
immediate reality of speech with its textual connections and
with the rules for the use of linguistic units set within the
framework of grammar;

8) Speech act allows you to distinguish between text
and subtext;

9) Speech act is associated with the concept of "frame"
or "frame" in some concepts of modelling speech activity. We
mean the "ritual” sequences of speech act, interpreted based
on knowledge about the world and attracting meta conditions
for their interpretation (associated with the establishment of
what frame we are at the moment, that is, with the choice of
the frame). As well as based on the previous, present or future
(expected) actions of the communicants;

10) a typical task of speech act is to influence the
thoughts of the addressee when he interprets the speaker's
utterance. At the same time, the general properties of speech
act are the properties of cooperative conscious and intelligent

interaction of several subjects. [5] All this allows us to define
the concept of appropriateness and acceptability of speech at
the macro level, which is not covered by the grammar of a
single sentence;

11) Speech act includes in grammatical description,
pragmatic concepts of context and the roles of speaker and
addressee, which lie within the framework of the conventions
and norms of a particular society. The latter determine which
variant of expression is preferable for a given speech act;

12) the understanding of the sentence in which the
speech act is realized is associated with the process of
deductive inference in everyday thinking, which raises the
question of the correlation of grammar (and norms) of the
language, on the one hand, and thinking, on the other, in a new
way,

13) it is impossible to talk about understanding the
sentence only in its literal meaning: it is necessary to establish
the purpose of the speech act. Therefore, the identification of
the illocutionary force of the sentence is included in the
description of the language;

14) Speech act connects a sentence with a statement.

Another important point is emphasized in A. Davison's
article: there are sentences in the logical structure of which
quantifier words and adverbial phrases modify the
illocutionary force indicator. It follows from this that the
pragmatic and syntactic approaches to speech acts are closely
intertwined. This is evidently evidenced by the phenomenon
of the so-called "modalized speech acts.” [6]

Analysis and results. The idea proposed by Levinson
is also in line with Griffith states that speech act does not refer
simply to the act of speaking, but to the whole communicative
situation, including context of the utterance (including the
situation in which the discourse occurs, the participants and
any preceding verbal or physical interaction) and
paralinguistic features which may contribute to the meaning of
the interaction. Therefore, in order for a speech act to be well
formed, certain circumstances must be obtained.

These circumstances are known as felicity or
appropriacy conditions. Austin via Cutting (2002: 18) argues
that felicity conditions are the context and roles of
participants, which must be recognized by all parties.

Moreover, the action must be carried out completely
and the persons must have the right intentions, for example, “I
Sentence you to five months in prison.” In this sentence, the
performance will be infelicitous or inappropriate if the speaker
is not a specific person in a special context (in this case, a
judge in a courtroom).

Since a speech act is a type of action, its analysis uses
essentially the same categories that are necessary to
characterize and evaluate any action: subject, goal, method,
tool, means, result, conditions, success, etc. act - the speaker
makes a statement, as a rule, calculated on the perception of its
addressee - the listener. The statement acts simultaneously
both as a product of a speech act and as an instrument for
achieving a certain goal.

Their daily life, people always make request which
shows that they need people’s help. People often make request
both directly and indirectly to ask something from other
people such as asking for help, asking for permission, asking
for direction and so forth. In this case, people need to use
some strategies in order to make their request successfully
delivered to their addressee.

The phenomena of speech acts do not only occur in
real life situation but also in movies since they are a reflection
of human’s real life. The characters dialogues reflect human
communication, which consists of speech act. They apply
speech acts in their utterances to deliver their intended
purposes such as when the characters ask someone to do
something or when the characters express their feeling.
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Depending on the circumstances or on the conditions
in which the speech act is performed, he can either achieve the
set goal and thereby be successful, or not achieve it. To be
successful, the speech act must at least be appropriate.
Otherwise, the speaker will face communicative failure, or
communication failure.

There are other directions of criticism of this theory,
both constructive and destructive. D. Frank gives an
interesting systematization of the directions of this criticism. It
should be borne in mind that in his book D. Frank uses this

systematization to build an improved concept in which the
dialogical properties of speech are involved in the description
of grammar.

Conclusion. So, many of the shortcomings of the
modern theory of speech acts can be explained by its
incompleteness and ongoing development. The prospects for
the application of the theory of speech acts, as shown above,
are very diverse, so one should not underestimate its
importance for linguistics today.
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LINGUOCULTURAL FEATURES OF FOLKLORE TEXTS (BASED ON MAGIC TALES) OF ENGLISH AND
UZBEK PEOPLE
Abstract

The article reveals linguocultural characteristics of folklore texts of English and Uzbek people based on magic tales). The English
and Uzbek magic tales analyze differently continuation and development in modern texts of various genres, which were not
previously representative of the fairytale-fantasy picture of the world. According to the evolutionary development, English and
Uzbek magic tales continue with distinctively and commonly such as genres of fiction as fantasy, scientific and science fiction,
fabulous fantasy, romance novels, thrillers and detective stories. The development of a fairy tale is influenced the penetration of
the fairytale-fantasy picture of the world into non-artistic communication: into anecdotes, advertising, marriage announcements.
Key words: folklore, folklore texts, myth, magic tale, fairy tale, fantasy, artistic communication, the distinctive feature, the
common feature, non-artistic communication.

A3BIKOBBIE OCOBEHHOCTH HAPOJAHBIX TEKCTOB (HA OCHOBE BOJILIEBHBIX CKA30K)
AHIJIMICKOI'O U Y3BEKCKOI'O HAPOJA
AHHOTaALUA

B cratse packpbIBaloTCsl TMHTBOKYIBTYPHBIE OCOOEHHOCTH (DOIBKIOPHBIX TEKCTOB aHITIMYAH U y30€KOB Ha OCHOBE BOJIICOHBIX
CKa30K. AHIIIMIICKHE M y30eKCKHe BOJIIEOHbIe CKa3KH I0-Pa3HOMY aHAIM3HMPYIOT HMPOJOJDKEHHE M Pa3BUTHE B COBPEMEHHBIX
TEKCTaxX pa3HBIX JKaHPOB, paHee HE PENPEe3eHTATHBHBIX Ul CKa30YHO-(haHTAaCTHYECKOW KapTHHBI MHpa. B cooTBercTBHH C
9BOJIIOIMOHHBIM Pa3BUTHEM aHTIMHCKHE U Y30€KCKHE BOJIIIEOHBIE CKa3KH MPOJOIDKAIOT CBOSOOPa3HO U 0OBIYHO, BKIIFOYAs TAKUE
JKaHPBI XyJO)KECTBEHHOH JHTEepaTypbl, Kak (aHTa3Ws, HaydHas M HaydHas (paHTacCTHKa, CKa304yHOe (aHTa3Ws, JTIOOOBHEIC
pOMaHBI, TPUIUIEPHl U JeTeKTUBBL. Ha pa3sBuTHe cka3ku BIUSIET NPOHHKHOBEHHE CKAa30YHO-(paHTACTHUECKOH KapTHHBI MHpPA B
HEXYyJ0KECTBEHHOE OOIIEHNE: aHEKAOTHI, PeKIaMy, OOBsBICHHUS O Opake.

KiroueBbie ciaoBa: (oibkiop, (GOIBKIOPHBIE TEKCThl, MH(), BOImeEOHas CKa3ka, CKasKa, (PaHTaCTHKA, XYHO0)KECTBEHHOE
oO1IeHne, OTIIMYUTEIBHOE CBOHCTBO, 00IIIee, HEXYA0KECTBEHHOE 00IIeHNE.

SEHRLI ERTAKLAR ASOSIDAGI INGLIZ VA O‘ZBEK XALQLARI FOLKLOR MATNLARINING
LINGVOMADANIY XUSUSIYATLARI
Annotatsiya

Magqolada sehrli ertaklar asosidagi ingliz va o‘zbek xalqlari folklor matnlarining lingvomadaniy xususiyatlari ochib berilgan.
Ingliz va o‘zbek sehrli ertaklarida ilgari dunyoning ertak-fantastik tasviri vakili bo‘lmagan turli janrdagi zamonaviy matnlardagi
davom va rivojlanish turlicha tahlil gilinadi. Evolyutsion rivojlanishga ko‘ra, ingliz va o‘zbek sehrli ertaklari fantastika, ilmiy va
ilmiy-fantastik, fantastika, ishqiy romanlar, trillerlar va detektiv hikoyalar kabi o‘ziga xos va keng tarqalgan holda davom etadi.
Ertakning rivojlanishiga dunyoning ertak-fantastik rasmining badiiy bo'Imagan mulogotga Kirishi ta’sir giladi: latifalar, reklama,
nikoh e’lonlari.

Kalit so‘zlar: xalq og‘zaki ijodi, folklor matnlari, afsona, sehrli ertak, ertak, fantaziya, badiiy muloqot, o‘ziga xos xususiyat,
umumiy xususiyat, badiiy bo‘lmagan muloqot.

Introduction. In recent years, there has been an  mythopoetic type of artistic consciousness and its

explosion of interest in folklore texts, especially to magic
tales, which are especially in demand at the moment. The
magic tale as a way of artistic display of life, as an integral
part of the spiritual culture of the people has a long and
interesting history. The centuries-old interaction of folklore
and literature, especially in the field of magic tales turned out
to be the most prolonged, useful and fruitful. The tales of the
writers have merged in the minds of all generations with the
tales of the people. According to V.P. Anikin, this happens
because every writer, no matter how original his own work,
felt his connection with folklore, with a folk tale [1]. L.V.
Ovchinnikova notes that magic tales should be attributed to
the so-called "borderline" artistic forms, the appearance of
which has become one of the features of the mutual influence
of folklore and literature throughout 19-20 centuries. [10].
Two components of interact in a magic tale - that is, the
elements of a folklore genre form reflecting an archaic or

development over several centuries, and an ‘“author’s”,
“literary” point of view.

Magic tales have a unique artistic form, they have
been faithful companions of mankind since ancient times. The
predecessor of the fairy tale was a myth. A.F. Losev rightly
emphasizes that from the point of view of the mythical
consciousness itself that myth is a fiction and a play of
fantasy. On the contrary, from the standpoint of mythical
consciousness, the myth is a true reality, it contains "the
strictest and most definite structure and is logically, i.e. first of
all dialectically, a necessary category of consciousness and
being in general “[5, 7]. Folklore texts based on magic tales
has a genetic connection with the myth, it arose and developed
during the decay of the ancestral structure and the beginning
of the formation of a class society. It has inherited a number of
essential elements from myth.
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Fairy tales have undergone a long process of
formation as a genre. They are based on the fact that primitive
people simply narrated an event in life. As time went on,
storytelling also improved. Worship of the word, worship of
divine powers, animistic, totalistic, fetishistic beliefs,
hallucinations and fantasies are full of fantasy. In the process
of hunting, domesticating animals, believing in their beliefs,
and using not only animal products but also their power, fairy
tales about animals began to emerge. Gradually in similar tales
to go about mixing life experiences, that or that kind of flaw
and laughter from flaws gave the images in the fairy tale a
metaphorical (allegorical) character. As a result, figurative
patterns began to appear in the structure of animal tales.

The role of Russian scholars in the study of Uzbek
folk tales is also invaluable. In particular, the services of the
Russian missionary N.P Ostroumov in the collection and
publication of Uzbek folk tales, riddles, proverbs and sayings,
as well as examples of oral theater are significant [3]. He has
repeatedly published Uzbek folk tales, compiled a collection
of riddles. A.N. Samoilovich published fairy tales
"Annamurod bobo". Buyuk Karimov, one of the Uzbek
folklore scholars, also conducted effective research on Uzbek
folk tales. In 1939, he published "Uzbek folk tales". This book
was the first large collection of fairy tales. In the monograph
of the folklorist K. Imamov "Uzbek satirical tales" (1974)
genre features of such tales that cover important issues such as
the traditional test motive, comic hero, social motive and
conflict, the artistic features and destiny of satirical tales, the
relationship between fairy tales and epics.

The fairy tale, which arose from the myth, inherited a
number of essential elements that predetermined the unique
artistic form of the fairy tale. The uniqueness of the artistic
forms, a special world-modeling function, moral philosophy,
the "complexity of simplicity" and "memory of the genre" of a
fairy tale are extremely attractive elements that caused the
further development of the English fairy tale and its going
beyond traditional genres — magic folklore fairy tales and
literary tales. In modern discourse, the English fairy tale is
represented in many fabulous fantasy texts of different genres.
According to the laws of evolutionary development, magic
folklore tale was developed and continued in such literary
genres as fantasy and science fiction. The objective laws of the
development of a fairy tale influenced the penetration of a
fairytale-fantasy picture world into other genres of fiction,
modern English romance novels, detective stories and thrillers.
The evolutionary development of a fairy tale predetermined
the appearance of a fairytale-fantasy picture of the world in
the genres of non-artistic communication: anecdotes,
advertising, marriage announcements.

The heiress of English myth and folklore magic tale
combines the eternal, universal and childish principles, it has a
special world-modeling function and moral philosophy. Many
researchers of the English magic tale pay attention to the
exceptional “"complexity of simplicity” fairy tales. E.M.
Meletinsky writes: “... in a fairy tale through bizarre fantasy
and in spite of modeling of an obligatory stage of an
individual's life is visible to her” [5]. That is why the unique,
world-modeling artistic form of a fairy tale is often used for
therapeutic, psychotherapeutic purposes [4]. The uniqueness
of the artistic form, the "complexity of simplicity” of the
magic fairy tales predetermined its further evolution. Today it
can be argued that the English magic tale was further
developed. It is no coincidence that the famous researcher of
the fairy tale and scientific fiction E.M. Neyelov writes that
modern science fiction works are genetically associated with a
folk fairy tale [1]. It is necessary to note the genetic
connection of the folklore fairy tale with other fairy-tale-
fantasy works, fairy-tale-fantasy romance novels [4], thrillers
and detectives [3].

The chronological framework of the English magic
tale is determined with starting from the middle of the 19th
century. [1]. The first English magic tale appeared in 1837 and
was written by the daughter of a famous poet Samuel
Coleridge, poet Sarah Coleridge. It was called "Phantasmion™
and was founded by on the epic poem by E. Spencer "The
Fairy Queen". In 1865, one of the most magnificent English
magic tales was written, which influenced the formation and
development of the literary genre of fairy tales, this is - "Alice
in Wonderland". The tale is written in the genre of nonsense,
which is very popular and in demand in England. It was
written by Charles Lutwidge Dodgson [3], a professor of
mathematics. The fairy tale has features of oral improvisation,
that is, the features of a folk tale: ill-conceived composition
and calculation for intonation. The tale was recorded and
published under the pseudonym Lewis Carroll. Lewis Carroll's
magic tale features that later developed an English literary
tale: humor, language play, often founding sad or even tragic
motives, frequent changes in prose and poetry, recourse to
folklore. A child becomes the main character of an English
literary tale. These characteristic basic traits have also been
inherited by the modern English literary tale, which has
become popular all over the world: let us recall the books by
Roald Dahl, a series of books by J.K. Rowling, Philip Pullman
and many other authors.

The folklore texts based on magic tale received its
further development, being transformed into an author's,
literary fairy tale. In England, the literary tale arose relatively
late in comparison with the countries continental Europe -
only in the 19th century. However, speaking of a fairy tale,
one cannot help but remember the name of the great William
Shakespeare, who was a connoisseur of English folklore. Folk
fairy tale poetry and the atmosphere of magic is imbued with
his plays "A Midsummer Night's Dream" ("A Midsummer
Night's Dream") (1596), The Winter's Tale (1611), The
Tempest (1612). Charles Perrault in France and the Grimm
brothers in Germany are considered the founders of the
literary tale, but it should be noted that their tales are literary
adaptations of folk tales. In 1823 E. Taylor translated from the
German fairy tale by the Brothers Grimm. Gradually, other
tales began to be added to these tales, for example, "The Three
Bears" (Three Bears). The question of the authorship of this
tale is still controversial. A little later, the first translation of
Andersen's fairy tales appeared - the collection "Wonderful
stories for children”, published in 1846 and owned by M.
Howitt. The unique, world-modeling artistic form of a fairy
tale is often used for therapeutic, psychotherapeutic purposes.

Comparing with Uzbek magic tales, fantasy plays a
major role. They are unique, is also distinguished by its
construction. The introductory part of the fairy tale consists of
the unfolding of events. Some tales begin with short
beginnings, for example, “Bir bor ekan, bir yo’q ekan, bir
podshoh (yoki cho’pon) bo’lgan ekan”, “Sizga bog’ bo’lsin,
bizga hayot”, or some beginnings such as “Ertagiyo ertagi,
echkilarning bo’rtagi, qirg’ovul qizil ekan, quyrug’i uzun
ekan, ko’k muzga mingan ekan, muruti singan ekan, g’oz
karnaychi ekan, o’rdak surnaychi ekan, ola qarg’a azonchi,
qora qarg’a qozonchi, chumchuq chaqimchi ekan, to'rg'ay
to'qimchi ekan, bo’ri bakovul ekan, tulki yasovul ekan,
ertagimning eri bor, yetti kunlik yeri bor, yetti kunlik yerida
dumi kalta bo’ri bor. Bir bor ekan, bir yo’q ekan...” [6].

In most fairy tales, the protagonists of the fairy tale
traditionally travel to another world, another place and country
in search of a partner. An epic protagonist often finds himself
in the foreign land when it sets out on a journey to fulfill a
certain condition, to overcome a certain shortcoming, to find a
couple he has seen in a dream or heard a message. This motive
has certain historical underpinnings. According to Professor
H. Egamov, “one of the most common forms of marriage
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described in fairy tales is exogamy” [7]. During the maternal
period, the members of the clan were considered related to
each other and were not allowed to intermarry within the clan.
Their wives are married to men of other races. Probably due to
the influence of exogamy, folklore, including fairy tales, the
protagonist often seeks help from a distant land.

In conclusion, magic tale is summarizing the life
experiences of the people over thousands of years, have a
special significance as an artistic history of the changes that

took place in their social consciousness, aesthetic taste, moral
views, beliefs. That is why it is still listened to, love and read,
and most importantly, has a unique impact on the spiritual and
moral development of the younger generation. There is a
saying among our people: "Fairy tales lead to good". They are
not just a means of entertainment, but a wonderful
conversationalist, a spiritual source that inspires us only to
goodness and pleasure.
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INTERPRETATION OF TIME AND CHILD IMAGE IN TOHIR MALIK'S "ALVIDO BOLALIK"
Abstract
The paper analyzes the work of writer Tahir Malik "Alvidobo bolalik" ("Goodbye childhood".) In it, the mental changes in the
child's character are considered and studied from the point of view of time period. The article is based on the fact that the child's
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HHTEPIIPETAIIMSI OBPA3A BPEMEHHM U PEBEHKA B [IPOU3BEJIEHUU TAXUPA MAJIMKA "TIPOIIAY,
JAETCTBO"
AHHOTanUs

B cratee ananusupyercs nmpousBeneHue nucarens Taxupa Manuka "JlerctBo AnbBuao". B HeM ncuxudeckue M3MEHEHHs B
XapakTepe peOCHKa pacCMaTPUBAIOTCS M U3YUYAIOTCS C TOUKH 3peHus BpeMeHu. CTaThsl OCHOBaHA Ha TOM (hakTe, 4To qyX peOcHKa
MEHSETCS ¢ TCUCHHEM BPEMEHU H BpEeMEHa IPEICTABISCTCS BMECTE C CIOKETOM.
KuroueBble ciioBa: BpeMsi, MECTO, 00pa3 peOeHKa, IIEPCOHAXK, CIOKET, CIOXKETHAS JIMHUS, IICHXUYECKOE COCTOSHHE, ICHXIMYEeCKUI
00pa3, Tepoii, Tpareaus, BOCIUTAHHUE.

TOXUP MAJIMKHUHI “AJIBUIO BOJAJINK” ACAPUJIA 3AMOH BA BOJIA OBPA3U TAJIKUHU
AnHOTaLUA
Makonana €yBun Toxup ManukHuHr “AnBHmo Oonanvk” acapW TaxJIW KWIMHAAW. YH7AA Ooyla XapakTepuaard pyxuid
y3rapunuiap 3aMOH HyKTau Ha3zapuaaH KapanuO, TaAKUK KWIMHTaH. bosa pyxusiTé 3aMOH YTHIM OwiaH y3rapuinra 103 TYTHILH,
3aMOHHUHT CIOXKeT OrnaH GapaBap udoaa 3THIHO OOpUITN MaKoJa1a aCOCIaHTaH.
Kauut cy3aap: 3aMoH, MakoH, 06oyia 00pasu, XapakTep, CIOXKET, CIOXKET YH3HUFH, PyXHH X0JIaT, PyXuil TaCBHp, KaxpaMoH, (oxua,

TapOus.

Kupum. Bamunii anabuér naiigo OYmuOAuKH, YHUHT
9HI MyXUM YHCypiapuaaH Oupu Oamuuii oOpas, xapakrtep
xucobnanamu. OOpasznmap, XapakTepiaap Myautnd HyKTau
Ha3apu, 3aMOH, MakoHra OOFJIMK paBHIIJa TYpJW LIAKI Ba
Ma3MyHza HamMoEH Oynmamu. bamumii acapma 3aMOH Ba MakoH
MyaMMOCH a1a0METIIYHOCIUKAA YPTaHWITaH, TAAKUK STHITAH
Kuxar Oynca-ma, Oy 6Gopajga Xanu ypraHWIMIIN Kepak OyiraH
JKUXATIap KyTI.

- Magsyra oua amabuérnapaunr taxymum (Literature
review). 3amoH Ba MaKOH MYyaMMOCHHH pyc
amabuérmyHocnuruaa baxtuH Tagkuk aTraH Oynca, y30ex
amabuérmyHocnukaa npodeccop Y3oxk KypakyiaoB €putiO
Oepau.

“bamuuii agabnérna HaMOEH OYIyBUM pean-TapuXHi
3aMOH, MaKOH XaMmJa HWHCOHHM WAPOK OTHUII KapaéHu
CeKMHJIK OmilaH, Mypakkab keuMoKkaa. MakoH Ba 3aMOHHHHT
ANIOXKAA XyCyCHSTIapW, IIyHTa ajoKajop XoJIaTha, JKaHp
ityHanmunulapy Ba Oaauui MGOTANAIIHUHT peall XUXATIapH
MHCOHUAT KyJra KHUPUTTaH TapuUXUil TapakkKuET OOCKU4Iapu
Ounan 60oFnuK xonaa ypranuamoraa’™[1].

“ABaHTIOp pOMaH IyHECH aBaHTIOp 3aMOH OHJIaH
Oomkapunagn. By 3amon iimn, oi, coaT, makuKanap OwiaH
smac, “Oup kyHW”, “Yyma KyHH”, “OupiaH”, “mry malt”’,
“kyTHiMaraHajga” KaOW aBaHTIOp 3aMOH OMpJIHKIapH OWiIaH
Vmganann”[2].

Acnuna ycro3 onuMiIap Hasapza TyTrad Oy Kapauuiap
y30K JaBpiap MoOaiHHIa spaTHINO KelraH acapiap, HHpUK
pomaHiap, ynapAard XpOHOTHIl YHCYPJapHH YpTaHWIIHH
Hazapia TyTraH Oynca-na, Oy TYyLIyHYauap HHUXOATIA
non3apomurn 6ouc OYr'yHTM 3aMOHaBHI amabuéTra Xam Moc
Kelnaau, 1e0 XucoomanmMms.

- 329 -

- Taakukor metomoqorusicu (Research Methodo-
logy). Baauuii amaGuéra MHCOHHMHI MOXHATHHH aHIJIAIL,
YHUHT XHUC-TYWFy Ba KeUMHMalapuHu wudonanam Oorr
omunapaan oupuaup. LyHmall skaH, UHCOH PyXHil OJaMu
TacBUpH anabuéTna SCKUpMaiauraH, MyXuM Macaia Oyiuo
KOJIaBepaJIi.

3aMoHaBUI agabMETAa WHCOH PYXHUSTHHH TaCBHPJIALI
MyaMMocH ToOopa KeHT KynaM kacO 3Tub6 6opmokna. MHcoH
Oapua >KOH30TJIApJaH a3u3-y MyKappaM KWIHO spaTHIraH
9KaH, YHUHT MabHaBHH, pyxud Ku€dacu moumo dHr
bpTHOOpM Ypunnapaa typaau. [y ca6abiu xaM WHCOHHUHT
MabHaBHHA, pyxXuil Kuéhacu TaCBUPHHU Oaauuii anmaOuETHUHT
MYXUM OMIIH cuaTuia YbTHPOQ STUIIUMU3 MyMKHH.

Xosupru ¥30ex amabu€rmma Ooma oOpasu  akc
STTUPWITaH acapiap Kymiad rtomwragn. Ymapga Ooina
XapakTepu TypiAH MAaKoH, 3aMOHJA, TypiHda IIapoHTAA
TaBJaaHTUPWIATN. SIBHU, 3aMOH, W)XTHMOUWH mIapout 0Ooia
o0Opa3vHU TacBUpJAlla MyXUM OMWUIapAaH Oupu Oymub
XH3MaT KHJIaau.

“Anmsuno Oonmamuk” acapu Toxup Manuk mWKoOIHIA
aNoXpAa YpUH TyTaau. Acaplard acocuil MaB3y — Xed KHM
KUHOSATYH  OYynIMO TyFuiaMmaiam, OosiaHH — aTpod-MyXHT,
JKaMUSATAATH TYpJIH HJUIATIap XKUHOSATYUTa aillaHTHpanu. By
XaKna aJuOHWHT ¥Y3u ImyHAall aeian: “MeH ycmuprnap Ba
EIUIApHUHT O>KWHOAT Kydyacura KHPHO KOJa&TTaHINTUra
6edapk kapa® TyponmaiimaH. DBomamap axmoxk Ty3aTHin
KJIOHUsIapura xap OopraHuMzaa roparuM s3miand. Ozon,
9pKuH smad, YkuO, XyHap ypraHaguran Oomamap Oy epra
KaHgail Tymm6 koimuiaap?! HaxoT »xuHOSAT onamu ymapra
sko3ubanmu kypuHca?! Men xwuHosT onamuHm “‘lllaiitanar”,
SBHA IMaWTOHJIAP €TOBHAATW 3YJIMKOpIap Mamiakaté Jeb
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atad, “Oxrtuér OymuHT, KurapmapuM, Oy Kydara SKUH
iynamanr, Oomm Oepk Oy Ky4aHUHTI anorunaa ¢axaTtruHa
a3001u, XOopiaM YIuUM Tomacus”, — NEeMOK HUATHAA E3IUM.
EsranmapuMem  OroxXTaHTHpHID A6 Kabyad KWIHILIAPHHA
ucrapaum’, — Ieiau.

Jlapxakukar, “AnBUIO Oonanuk” acapu
Kaxpamoniapunan oupu Kamapumnua 14-15 énnrapra kuprasn
yemup Goma xaéTHUHT miadkarcu3 3apbaiapura 3pTa Jydop
Oymamy. AYMHApIUCH ITYHAAKH, YHUHT Oy aquuK KHCMaTura
V31 sMac, OamKy YHUHT KAQuOHJApAMp Talljgad KeTraH OTacH,
OeBado, TaiimHCH3 OHacH cabGabum >au. bomanmHr kKanbmma
OupuHuM Oop Oonanap yiuaa mactra ypuuniap, Xxakopariapra
HUcOaTaH UCEH yiroHanu. by HcEH cexkuH-cekwH Fa3alra,
ra3ab sca Oopa-Oopa Hadpatra aimaHamu. Kyuama Gomamap
yiinna ycaérran OojajdapHU TaHUWIWTAaH oOJamiiap yJapHH
ypymu6 xalparaHma, oTa-oHacH Oop OynraH TeHTIOIIIApU
UpraHu® uYeTra WTapraHaa WI-WIMAaH ofamiapra HucOaTaH
HapaTH ycaBepagu Ba OMp KyHH OHACHHHHI SHHIa KelInO
Typagura ‘“aMaku HH YnaupuO KYWraHuHM Y3u Omiamai
KOJIAJIH. ..

3epo, Kemaxakaa AXIIH OMp MyTaxaHIUC, XK Oup
mdoKop EKM YKUTYBUM OYNIUIIM MyMKdH OyniraH Omp Ooma
y3ranap, TYFpUpPOFH, KaTTajap aiiOu OWiaH mamkapa opTuiaa
BOATA eTau. Y cuo Kemaérran GoIaHH HUXOMTa yXIIATaIuap.
Huxonra cys kyiin6 Typum kKaHyamap 3apyp Oyica, Gonara
XaM MeXp, Myxa00art, sxiu TapOus OepHuIll HUXOATAA 3apyp.
Boma — yemup onamu karTa 3pTHOOP Tanad KUIYyBYH Ky4Aup.
Ynap tabuargary, aMUsATIard Xap OUp XOAMCAIaH Y3Ura Xoc
XyJocajgap 4YMKapaamiaap. Arap yHHHT Oy Xyllocacw HOTYFpH
Oymca, ambarra, KaTTajlap TOMOHHMIAH TYFpUJIAHAIM.
Vemupuk maBpuza Gona Maciaxarra, AyCTra, IIHPHH CY3ra
JOMMO MYXTOX Oynamul. Arap y MIMPUH C¥3 Ba AYCTIMKHHU Y3
SKUHJIApUIaH ToIoJMaca, YHHM OeroHajapiaH, KydagaH
n3Iaiau.

Bonanuar Tabmatuna TyFUITaH HCEH BakKT YTUIIN
Gunan yrraitnG Gopaau. EsyBunm MaHa mry kypcaTrud opKanu
3aMOHHMHT  0OOla  XapakTepH, YHHHT  AyHEKapammra
TabCUPUHH KypcaTain. SIpHN OoNla KHYKK EMIMa YHIATH UCEH
xaiu HadpaTra aiilaHmarad, pyxXusTHIa opTra KaTHIIl ydyH
iyn 6op sau. AMMO, YHUHT PYXUATHHH JaBOJIall, YHU TYFpH
Hynra comum y4dyH OMpopTa XaMmM Mypadouii Oyiamaiiau.
TapOust KWIHIIM Kepak OyiraH ojamMJIapHUHT (OTacu, OHacH,
eTHMXOHa TapOMsSYMIapH, KydaJarn KymHwiap) € Y3mapu
TapOHuiAra MyXTOX, € OpTHKYAa YPHUHHIIHH HCTaMac, EKH
Jnokain snmnap. by opaga Bakr yTamu, €3yBUM BaKTHUHT
VTaéTraHWHU aifHaH pakamijap OWiaH KeNTHpHO YTHpMaiau
(Y. XypakynoB tanbupu). boma ynraiinb, ernmxoHamaH
YUKW Ba OHACH slIaiuran yira 6opaau. MaHa mry Croxer
opKaiu €3yBuH 3aMOH (OHWUHM Yu3ub Oepanu. AWHU BakTaa
KUTOOXOH XaM BakT yTaéTraHWHM CIOXKET OpKaiu, OOJaHUHT
Kapam, (Gukpiapu y3rapranu opkanu Oownnb onaau. bona
macTiiad OHACHWHH, oIamiapHH EMOH KypMaciou. YiFaiiraHu
capu yHra OJaMJIapHUHT MYHOCA0aTHHM aHIJTall Oomntaiiam,
aHIIaraH capd HOPO3WIHNK, WCEH, Hadpar TyiFygapu Xam
yiFaiinG Gopau. Y3-y3umaH aHKH, 3aMOH IIAKIH Oy epia
o0pa3 xapakTepHuIaru SBpUIIHILIAPHH 03ara KenTUPIH.

[Ncuxomornap YCMUPIUKHI “...Kapama-
KapIIuiaukiapra ©Ood maBp”, “kpusucimap (Oyxponiap),
TaHa33yJuIap naBpu’” ned xam aTaiaumiap.

“AmBumo Oonanmmk” acapu KaxpamoHu Kamapumawx
TYMIKYHINK PYXUATH TabCHPHAA alaM3aJalliK TyWFycura
OyiicyHaqu. Y Xe4 KadoH KypMmaraH oTacH Xamja oiauQTa,
OcmapBo Ba OeBado OHacWgaH MeXp, IBTHOOpP ToOIMArad,
Kydara, Oe3opu Ba 4YyHTaKKecapiap Tygacura Oopub
KYIIMIaau. Y IIyHYaKd KUCCAaBYPJIMK OWIaH 4YeKIaHMaWnau,
YyHKM YHUHT KanOuzpa kymwinO &€rraH amaM, Hadpar
omamiapiaH Kacoc onumra yHjpaiBepamu. Harmkana,
KOTHJUTHKKA K71 ypHO, KONraH Xa8THHH XaM 0apOo KiIa .

-330 -

Iy ¥ypurma OomaHMHT Maxcyc KaMOK MakTabmua
VKuéTranpia MakTaOHHHT yJap y4yH acio O4YMJIMalIuraH
KaTTa, OFUP, JKUTAppaHT JapBO3acu TYFPUCHIATH YPHUHAUKKA
YTupuO Xaén cypraHgard TalulapuHU KenTupamus: “Xo3up
Kynumra MuITUK Oepud 6epub Kyitmiica-ro, 1apBo3agaH oTaM
OwraH oHaM KHpHO Kenca, IapTTa OTapauM. AHa yHOaH
KeilHH Y3UMHHI XaM oTHG roGopuuica Maiimi. Myk, asBan cyx
6y xepak. Cynnma ranupuimuM kepak. bonacuan Tanniad
KeTTaH OTa-OHAHMHT ’Ka30CH IIy, neimMaH. THpPHK eTmMIap,
XaMMaHIu3 abiaX OTa-OHAHTU3HH TOmHO OTHO FOOOPHHT.
Enron ranmap TYku6, ynapHu Gup-GHpMHIH3ra MakTab, AXIIu
oramM KWiMO KypcaTMaHr, asMaii OTHO TauUlaHr, AelMaH.
Tupuk eTumiIapra MUITHK OepuHIIap, neiiMan! AHa myHmaH
KeinH MeHu ortumca xaMm Mainn’[3]. Kamapunaun mryHmait
Vitmaranun OwiaH oHacuHH  yimaumpMmaiimu.  Kamnmaitmap
HOMaBbJIyM OYJraH MUKy OUp Kyd YHH OHAara Ky KyTaphIIgaH
TyxTaTHO Typagu. AmMo, OHp KyHH yHura KydagaH
mmpakaid¢ 6ymmb xenran GoaHW OHACHHHHT €HUIA YTUpPraH
“OTaCHMHHUHT IYCTH HU YIaupuO KyWUIIAaH Xed KaHgal Kyd
TYXTaTa OJIMaiay.

Xeu Oup ¢oxma acmo TacomudaH 3 Oepmaiiau.
Tacomudan 6ymubd xypunran ¢goxua — Oy CUpPTIaH KYpPHHTaH
tait€p TacBupmup. lly TtacBupHMHT maiino Oymmmu (103
Oepuiim) ydyH d3ca Y30K TaWEprapiumk jxapaHW Kedaiw.
dancadana cabab Ba HaTIDKa TyIIyHYacu OYNraHH CHHTapH
OGamguuii acappa XaM XOJMCaHUHI 103 Oepum cababu Ba
HaTIDKacu Oanuuil XakWkaT cH(aTHga KeNTHPHINIIN Kepak.
Esysun 6y ypunga ¢oxma (Hatwka)ra onub Kenrad
xonar(cabab)un Oockuuma-Oockud Eputud Oepanu. SpHU
3aMOH (OHHU SIKKOA KypuHHO Typaau. [lemak, 3aMOH 3HAU
CIOKeT 4YM3WFM OwnaH OapaBap Xapaxamianaau. CroxeT
YH3UFU/IaH KAXPaMOHHMHT yIIFaiiranu, (GUKpianiy y3raprat,
SHIM aBBANTHAAH ENFU3 SMaciuru, sSeHH aTpodunma y3ura
yXmiaraH “mopiaH KouraH” Oonanap OopiuruHu OHITHO
onamu3. Kamapugnua €MOH XyJKIM OHAaCUHMHI €HMJA, YHHU
MyHTa3aM KaMCHTTaH >KaMUSIT MUYMIA YKCHK KYHIJIM OWIaH
€1Fu3 1. YHU TUHIVIAWJUraH Ba aHIVIalAUraH oAaM HYKINTu
Oouc kyuama Oezopu Ba Yrpu Oonmamap OwiaH Te3 TOMHIIHO
onau. by Tynama suam y €nFu3 sMacnau, “Y3ura yxiaraH
énrus3nap” onamu aitHu Mynnao Oynau. Keiimnrun Bokeanap
KUHOSIT OJIAMH UYMPKHHIMKJIAPUHU TaBJAIAHTHPHII OWJIaH
JTABOM JTTHPWIAAU. BOJaHUHT pyXUATHIArH TaHa33yll XypykK
gYKKUCHAAH YTHO OYan. DHAN YHU TapOusiam Xap KUMHHHT
XaM KynugaH kenaBepMmaian. KamOumarm omamapra Oynran
HadpaT, KIMAAQHAUDP aJJaMIHU OJMIITA OYnraH €By3 WHTHIIHIIT
alJTaKadoH YHUHT Y3JIMTHra aimaHu® xoimu. HuxosT, yiira
Kelnay, oHach OwWwmaH YTUpraH “aMaku HU  YIIUAPIH.
JloctoeBckuii PacKOJIBHUKOB KOTHJUIMKHY amaira OIIUPHIIH
YUyH KaXpaMOHHHU Y30K BakT Taiépmaiinu, OyHaa KaxpaMOH
pyxaH  ¥3-y3uHM  Tai€pnaiiau.  PacKompHMKOB  Kyn
UKKWIaHaIu, Kym Oopa O>kypbaT KuioiaMaiinu. AmMmo
Kamapunaunna y3unu ¥3u pyxas Tai€piaiira, MKKUJIaHUIITa,
JKyphaT KWJIOJIMACIUKKa X0XKaT WYK 3AU. YHH >KaMUSTHUHT
V31, arpodumaru ofaMIapHUHT y3u Tai€pnad Kysaw. 3aMoH
dbornga 3 Oepaxak ¢oxuaHMHT cabab Ba HaTIKacu
E€pUTHIIAIN, NATTUIUIaHA U,

FOkopuaa KaxpamMOH THINAAH KEITHPHITAaH HYTKIA
YHUHT KaHZail pyxusT OWjaH IIaK/UIAaHTAaHWHU WIFall KUAHH
IMac. E3yBlm aHa LIyHZAll OFuMp pyxui XojaTHU EpHUTaau
XaMmJa WIy XOJATHUHT INAKJUIaHWIIWTa caba®d Oynran
OMIJUTapHH XaM Oajmumii acocna®d KenTHpamd. 3aMOH MIAKIN
0ora 0Opa3uHU EPUTHIIIA KKK acocuid Basu(aHu Oakapain:
1. 3amoH 6oa XapakTepHHH EPHUTHINTA XU3MAT KWITaH, SbHA
OONAaHMHT PYXMATHIATHM Y3rapuuuiap BakT YTUIIN OwWiaH,
fumap naBoMupaa MakiaHazd. 2. 3aMOH acap CIOXKETH
YM3MFUra MOC paBHIIZa HaMOoE€H Oynamu. By ukkama xonatna
XaM 3aMOH TyIIyHYacH acocuil ¢oH Basubacuuu Oaxapuo,
XapakTep, oOpasiap Ba CIOKET TaCBUPWAA XaM 3aMOH paHTU
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xupanammainai. KutoOXxoH BakT yTaéTraHmHM XHUC KHIHO
Typazau.

Boma ¥3u Oumnub-Omnmail aTpoduarm omammapra
TaKmug KWO sraiinu. Y Gomkamap Owian OyaraH y3apo
MyHOCabaTa Y3MHM aHryai Gountaian. Y3MHHHT KAMTagup
Kepaknn € KepakCH3 OJKAaHIWIHHH aHa Iy MyHocabaTiap
Hamkacua TymyHu6 etamu. Esysun Toxup Manuk GyryHru
3aMOH Ooylachm ydyH Hakajgap Joi3ap0 Oynran impuk
MyaMMOHHM Kajamra onu0, EpuIraHky, yHIa Oomamap
TabuaTuaa Xap Jax3aga 103 OepHIIM MyMKHH OYIraH pyxui

TaHa33yJJaH Orox JTaau. AIHM 3aMOHZA XaM >XKaMUATAA
&nru3 KomuO, BUPTyan olamjaaH AYCT Ba IIEPUK H3TAETraH
Oomamap OaHu OamapuaATHH XymEp OYnMIIra YHIAMOFU
Japkop. YMyMmaH onraizaa, €3yBud Toxup ManuKHUHT
“AnBumo Oomamuk” acapu Ycmup Oonamap XapakTepH,
YIapHUHT TaOWaTUAard OFUp PyXHWH KeUMHMaJapHH EpKUH
TacBUpiad OepraH, KaxpaMOH Ba 3aMOH XOIWMCAcCHHU YHFyH
ndopanaif onraH, XamHATIA ENUIAPHUHT PYXHi TapOusch
HaKajap MyXUM 3KaHHHH 00pa3iii KypcaTa oJraH acapup.

AJTABHAETJIAP
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CHARACTERISTICS OF FORMATION OF BOTANICAL LEXEMES THROUGH THE METHOD OF AFFIXATION
Abstract

The lexical layer of plant names is an integral part of the linguistic picture of the world, reflecting the economic and cultural
activities of the people, the value system of the national linguocultural community, and their worldview. This article analyzes the
structural-derivation laws of plant names in English, in particular, the specific nature of affixation, which is one of the main
methods in the formation of lexemes of this group. Conclusions from the analysis of suffixal and prefixal morphemes used in the
formation of plant names on the basis of structural-semantic and distributive, as well as frequency criteria can be used in
lexicology, in particular in the field of onomastics and compiling terminological dictionaries.

Keywords: plant names, nomination laws, derivation, affixation, suffix, prefix, artificial word.

XAPAKTEPUCTHUKU OBPA3OBAHUS JIEKCEM PACTEHUEBOJICTBA METOJOM A®UKCAIIUU
AnHOTaLUA

Jlexcuyeckuil cioif pacTEeHHEBOACTBA — HEOTheMJIEMas 4acTh JIMHIBUCTUUECKOTO KapTHHBI MUPA, OTPa)karoIias YKOHOMUUECKYIO
U KyIbTYpHYIO IEATEIbHOCTh JIIOJACH, CHUCTEMy LEHHOCTEHl HAIMOHAIBHOTO JHMHIBOKYJIBTYPHOTO cooOmmecTBa M HX
MHUPOBO33peHHE. B cTaTthe aHAIM3UPYIOTCS 3aKOHOMEPHOCTH CTPYKTYPHOT'O MPOUCXOXKACHUS HA3BaHUM PACTEHUH B aHTIIHICKOM
S3bIKE, B YACTHOCTH, crienuduka aduxcanny, KOTopas SBISETCS OJHAM U3 OCHOBHBIX METOJOB ()OPMHUPOBAHUS JIEKCEM JaHHOM
rpynnel. BeiBoabl momydeHHbIE Ha OCHOBE CTPYKTYPHO-CEMAaHTHYECKOTO M JUCTPHOYTHBHOTO aHamu3a Cy(GHUKCAIBHBIX U
npeduKcaIbHBIX MOp(eM IpH 00pa3oBaHUN Ha3BaHUW PACTEHUH, a TaK)Ke YaCTOTHOW KPUTEPHsI, MOTYT OBITh HCIIOJH30BAaHBI B
JIEKCUKOJIOTHH, B YaCTHOCTH B 00J1aCTH OHOMACTHKH M COCTABICHUH TEPMUHOJIOTHYECKHX CIIOBApEH.

KnroueBble ciioBa: Ha3BaHMS PacTeHWil, 3aKOHBI HOMHMHALUHM, AepuBanys, apdukcanus, cypdukc, npepukxc, Ipou3BOIHOES
CJIOBO.

VCAMJIMKITYHOCJIMKKA O/ JEKCEMAJIAPHUHT A®OUKCAIINAS YCYJIHA OPKAJIN SICAJTMIIAHUHT
V3UT A XOC JKUXATJIAPU
AHHOTanus

V CUMITMKIIYHOCTMK TeKCHK KATIAMH ONaM JHCOHHI MAH3aPACHHHHT aXpaIMac KHCMH OY1MO, XaNKHMHI HKTHCOAMII Ba
MaJaHui (aoTMATHHYU, MIWIUIMH JIMHIBOMAJAHUH XaM)KaMUSATHHHT KaIpUsTIap TH3UMHHH, Ba JAyHEKApalMHU aKCc 3TTHPaJU.
Ymby Maxonaza YCHMIIMK HOMJIAPMHHMHI HWHIJIM3 TWIHJIQ CTPYKTYP-JA9PUBALMOH KOHYHUSTIApH, XycycaH, ymoy Typyx
JIeKceMaJlapy MAKIJTAHUIINAA acOCUi yeyiapuaan oupu OynMuin addukcanusHUHT Y3ura XO0C TaOMaTH TaXJIMi KUJIMHTaH.
VeuMIuK HOMIApHHE XOCHI KHIMIIAA KyIiaHumyBdu cyddukcan Ba mpeduxcan MOpheManapHHHI CTPYKTYp-CEMAHTHK Ba
MUCTPUOYTHB, INYHHHTJEK, YaCTOTATAK ME30HH acOCHAa YTKA3WIraH TaXJIMIM HATWKATAPUAAH OJIMHTaH XyJocaiapaaH
JIEKCUKOJIOTHSI, XyCyCaH, OHOMACTHKA COXACHIa Ba TEPMHHOJIOTHK JIyFaTiIap Ty3uiiaa (HoiIaIaHUuI MyMKHH.

Kanur cy3nap: ycumnmk HoMIIapy, HOMAHANWS KOHYHUSTIApH, AepuBanys, apdukcanms, cydduke, npedukce, scama cys.

Kupum (Introduction). Tunra HoMuHaTHB EHAAIYB
peanusIapHUHT TabHaTé OWiaH 5Mac, OalKd HOMHHAIIHS
ycynu OwnaH (apk KWIYBYM TYpIM XHJI MypakkaOIuKaard
CTPYKTYpaBHil IIAKJUIAHUIUIAPHU TaBCH(UIAIl y4yH STOHA
IapT-IIAPOUTIAPHU spaTuinra WMKOH Oepamu. CTpyKTyp-
JepUBAllMOH  TaxXIMI MyBOOHK Tap3fa aTaMalapHUHT
MIAKUTAaHAIINAATd HOMHHATHB MEXaHM3MUHH 0490 OepyBuM
Ba YJNApHUHT MOTHUBIANIYBH TaMOWMUIAPHHN AHHUKIOBUU
Me3oHJlapHu Oenruinabd Oepaau [1]. Xap kKaHmail HOMUHATHB
MOJCIIHUHI BapHaTUBIMK TaMmoiimnmn y &ku Oy JeKcHK-
CEMaHTHK TypyXJIapHHU IIAKJUIAaHUIIN YUyH KYJJIaHUIYBYH CY3
SICOBUM BOCHTANAPUHUHT CepKuppa TabuaTtu Tydaiinu ro3ara

Kemagd. MabIyMKH, YCHUMIMK HOMIIADHHUHT —CEMaHTHK
TY3WIIUHA  HAQOJanamaa KYJUIAHWIYBYM  YCYJUIApUHH
aHMKIam  ymly TypyX JIeKCeMallapHHHT  MOP(OIOTHK

Xoccallapura Kypa TypiapHHH TH3UMIAIITHPAIN UMKOHHHU
Oepanu [2].

Mag3yra onj afaduériapauHr TaXJIWIU
(Literature review). Cy3napHuHT XOCHJIABHIITHK
XyCyCHATHra Kypa MyHocabaTH MacajacH JEeKCHK MaTepual
CTPYKTYp TaXJWJIMHHHT OSHT J0ia3apd MyaMMoOJapHmaH
Oupumup. AWpPUM THIIIYHOCTAPHUHT (UKpHYa, ‘‘CY3HHUHT
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Mopdem TaxauaM OupuMHYM HaBOaTAa ymap ypracuparu
XOCHJIaBUIJIMK MyHOcabaTiapuHHM aHUKJAIra KapaTHIMIIN
napkop” [3].

Ty3unumura kypa UHIVIN3 TWIKA MaBXKyJ YCUMIIUK
HOMJIapu TyO, sicamMa, KyImIMa Ba Cc¥3 OHMPHKMACH INaKIA
acocma XocwI OynraH jekcManapiaH udoparaupaa [4]. Ty6
yeumiik HOMutapu ymiOy JIeKCHK KaTiamua SHT (aod Ba
MHUKIOpUII JKMXaTZaH KaTTa TypyX XHCOOIaHHO, KeHT
TapKaJraH YCHMJIMKUIYHOCIHK JIEKCEMaTapUHHUHT SICAJHIIN
Kapa€HUard MyXuM OYFUHHH TaIIKHII 3TajIu.

TaakukoT METOHOJIOTHSICH
Methodology).  TagkukoT  WIIMMH3 ~ Y4yH  OJIMHTaH
YCHMIIMKIIYHOCIHK — JIEKCeMalapuHUHT  24% KUcMH  TYO
cysmap OymmO, ymapra KyHHJarm MHCOJUIApDHHM KEITHPHIIT
MYMKHH: elm «kaparaii», adonis «amoHHC», rye <«KaBIapy,
vetch «xamaku Hyxat», heath «apuarym», colza «parcy, rice
«rypyu», bent «mama yTu», rose «aTHprym», rush «kyray,
wheat «Oyrnoit», beech «kopa KailuHy», spurge «cyTiamay,
leek «kyx mué3y», fern «KUPKKyI0K», thyme «THMBsIHY», pine
«kaparaity, dill «ykpom», bean «ioBusA», hop «KyIMOKY,
swede «OprokBa (LIOJFOMCHMOH Ca03aBOT)», ash «urymrom,

(Research
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spruce «kopaxaparaii», garlic «capuMcoky, lettuce «cyTaym»,
palm «manbemay, beet «ku3mrday, cornel «ku3um» [5]Ba X.k.

Bapua scama nexcemamap aOCTpakT Ba areHTHUB
npedukc Ba cydoukciaap Epaamuaa MmAKUIaHraH Oynuo,
npeduKcIap OpKadu XOCWI OYirannapu HIMHA Ba XajK
cenexuusicuna cydukcar Mmopdem Tapkudra sra Oyiarannapu
CHUHrapyu KeHI Tapkaaran o5mac. CysmapHuHr aiipum
KHCMITapUra aHHK MOP(HOIOTHK aKpaInIl, OOIIKaIapHra 3ca —
MIApTIIM aXpaHII Xoc [6]. Addukcan mopdema neranna 6us,
omarna KaOyn KWIMHTAQHHICK, CY3 MIAKIM HYUAa aXpaaud
TYpPyBUH, CY3HHHT KOJraH OONIKa KHUCMJIapu MabHOCHHU
y3raptupyBun, addurcra HucbataH 0Oasa ned aTanyBuH,
CY3HHUHT Oorna €K1 OXMpHIA XKoialryBura Kapab npedukc
éxu cypduxc ned atanyBun MopdemanapHu TyrryHamus [7].
Taxamn KwinmHATraH cy3iapiaa  y3ak MopdemacH y3ak
acocura TYJIHK MOC KeNTaHJIMTH cababin KalTa akpasuiira
ydapamaiiny, ¥3 wuura xed KaHgaid addukxcmapHn onmmaiiay,
THJIHHAHT JKOPHH XoJaTwra HucOaTaH (apkiaHuO Typagu Ba
Ou3 ymapHH cojjaruHa KuiauO y3ak nae6 araiimuz [7].
Addukcan mopdemanapHH HIUWUIMK OWIaH —axpatuo,
YCHMIMKIIYHOCIUK JIEKCHKACH MIAKIUIAHUIIMHUHT KyHuaaru
npepukcan  Ba  cypdukcan  pYyWXaTHHH  aXpaTuod
KYpCaTHIINMA3 MyMKHH:

a) cyhdukcan mopdemanap: -aceous, -ant, -al, -ar, -
ate, -ed, -ia, -let, -ous, -ule, -y.

6) npedukcan Mmopdemaiap: a-, ac-, amphi-, ana-, ap-,
apo-, bi-, circum-, con-, de-, di-, dif-, e-, el-, endo-, epi-, ex-,
hetero-, homo-, hypo-, in-, mono-, ob-, peri-, poly-, re-, suf-,
sym-, tri-, uni-.

A6 yTHm JKOU3KH, ymoy appuxcan
MopdeManapHUHT MaxXCyIIOpJINK Japakach Xap-Xwi 0ynmo,
JIMCOHJA KyJla HOTEKHC Hepapxuk Tabuartra sra. Ot Ownan
nudoganaHraH TasHY KOMIIOHEHTJIAp YIyH 9HI KEHT TapKaJraH
cybdukc -er xucobmanamu: stopper, creeper, climber, slipper
Ba X.K.

Taxanan Ba natmxkamap (Analysis and results).
Kymna6 tankukorummap ymoOy cyddukc opkamm or cy3
TypKyMH IIaKIUIAHWUIIUTa JBTHOOp KapaTuO, Oy ycymHH
OoIlIKamapuaaH CepMaxCyJUIMIH OWIaH axpaaud TYpUIIMHU
tapkutaiaunap. Xycycad, O.J]. MemkoBHuHT dukpuya -er
cybdukcn Kyinparu XycycusTiapu OHIaH YCTYHJIMKKA
sraaup [8]:

1) xap kaHzmail ¢ebn y3armmaH Jekcema scamr
MOTEHIINAIIH;

2) CeMaHTHWK CHUFUMUHHMHI HUXOATAA KtHT SKaHIHATH
Ounan;

3) OwpBapakaiiura omaMm, XaiBOH, MOAIMHA Ba
HOMOJJIMI TyIIyHYa MabHOJAPHHH Y3HMIa aKc TTHPA OJMIIN
MOTEHIMAIN OMIIaH.

I'Mapuann xaMm ymOy KylIUMYa OpKajdd XOCHII
OynraH cysmapaa KyHHIard CEMaHTUC OCITHIIAPHU aXpaTHoO
Kypcaraau [9]:

1) MyaiistH Hm-xapakar 0axapyBUHCH;

2) XallBOHOT IyHECH;

3) MyaiisH xapaH OWiaH TaBCU(IIaHTaH 00BEKT;

4) ni-xapakaTHUHT HOMOJIUH TalllyBUHCH;

5) xuiiuMm-Kevax;

6) UII-XapakaTHU aMaJira OIIMPHII MaKOHH.

TagKuKOTHMH3 OOBEKTH HyKTau HazapujaaH, -€r
cybdukcn opkanmu Xocwin OyiraH YCUMINK HOMIApH “‘WII-
XapakaTHU OakapyBUMCH’ CEMaHTHK OCIrucura 3raiup:
creeper — ypmanad ycysuwm, climber — ynpmamm6 ycyBun;

Jemax, -er cybdukcn Oapua amanuara
KYIIMMYaIapHUHT SHT Maxcyigopu 0ymub, ot Ba deba cy3
TypKyMUTa OMJ CYy3JdapAaH oKyZa Kymiad YcuMIuK
HOMJIAPMHHM XOCWJ KWIMIIKM OWiaH axpamud Typanau:
cucumber «boxpuHr», amber «KHU3WIIOIYa», aster «acrpay,
creeper «ypmamab ycyBum», eller «ompxay, dittander
«epkanmammupy, lavender «raBanga», alder «ompxa», oleaster
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«3alTyH MeBacmy, lacticifer «MiledHHK», pepper «KaJamIIap»
Ba X.K.

Kentupuiran MucoJulap/iaH aHIIALIMIAIUKH, Ma3Kyp
cybdpukc maddod MoTuBammsra dSra IMACIUTH OHIaH
axpanub Typaau.

Olynunraex, ymly TypyX TapkuOura KHpyBYH
OTJIapHHU sicalia -y KYIIUMYaCHHUHT KYJUIAaHWIMIIH aH4Ya
KeHr TapKairas: hickory, mercury, tansy, withy.

Jemak, -y cydpdukcn HHIIM3 TwiHma YCHUMIINK
HOMJIapY Y4YyH CaMapaJld Cy3 SICOBYM BOCHTalapAaH OuUpH
xucobmanagy. Ymoy KymmmM4a OHp BakTHHHT Y3HOa aHUK
omnap OuiaaH Oupukub, HUCOWIA cudariapHH, MaBXyM OTIap
Owran OupukMO 5ca acnuii cudaT MAKIUAATH YCUMIHK
HOMIapuHU xocun Kuiamu [4,98]: honey «kamkapOenay,
nickory «mexan», centaury «0yTaky3», bryony «OpuoHH»,
tansy «omoumii macrapOomm», agrimony «aJomaTdoi», ivy
«meqak», celery «cempmepei», timothy «axpukbom», holly
«maxy6 (Hait3abapr napaxt TypH)», daisy «macToprym,
betony «OykBHIa (SUTIHM37Iap OMJIaCHTa KHUPYBYH YT)», ebony
«xypMmoy, dittany «myHr» chicory «umkopuii», savory
«kamOmm», barley «apma», parsley «merpymka», poppy
IOJIOKU3FAIIOKY, Pansy «Kamamakrym» [5].

"-age" cyddukcan mopdemacn onpataa WKTUMOUI
MaBKEHMHU OWIIMPYBYM OTJapra OWUPUKTUPWIAOW Ba yiapra
MaBXyM YIOIITaH MabHOHHU Oepaan. Yoy cyhurc opKain
XOCWI OyiraH YCHMIIMK HOMJIApH KYH TapKairaH sMac:
cabbage «xapamy», lovage «moOUCTUK (TETPYIIKAaHWHT OHp
HaBH)», borage «xoman» [5];

-en KymmmuacuHu ¢axar Oup Oyrunmm cudatiapra
OMPHUKTHUPHUII MYMKHH. ACOCH OT C¥3 TYPKYMH XHCOOTaHMHII
-en Kymumyacu OWiaH TyraiauraH ¢ewiiapra Keicak, yiaap
ymly KymmMmuamy YCUMIMK HOMJIApHIaH aH4Ya OJIHH
HmIaKUIaHrad. Ymoly Typhaard YCHMIMK HOMJIApH XaM Kyna
KaM ydpa#iau: aspen «TOFTepak», bracken «KUPKKYJIOKY,
linden «k¥yka napaxTuy;

-et cypQukcH 3ca KHYPAUTHPYB-IPKAIOB CEMAHTUK
Oenrucura osra  OynuO, KYNWHYA YCHUMIMKHHUHT — XaXKM
MOTHBAallMOH OeNTnMcWra WIIopa Kwiagd XaMmaa OoInka
cybdukcnap opacuma XOCHIABUH WMKOHHUSTIAPUHUHT OHT
KyWd KypcaTtkuwiapu Owran axpamu0d Typamu: millet
«Tapyik», rennet «IIMPIOH», esparcet «dcmapuer», burnet
«KpOBOXJEOKa (aTHpryjulap Owjacura MaHCYO YCHMIIMK)»
[11].

SlHa OWp KU3MK XOJaT WIYKH, C¥3 SICANTUIINHIHT
appukcamus ycynu spuM aduKciap, SbHH Tpedurc Exu
cybhdukc BazudacuHH TYIUK JEKCHK MabHOra sra OyiraH
Ompmukmap  Oakapud  KeNWMIIM  MyMKHH.  Macanas,
VCUMIIMKJIAPHUHT JKUHC XYCYCHSATIAPHHU KYpCaTHII YUyH
he/she kuMMIMK ONMONUIAPUHUHT KYJUIAHWIHII XOJUIAPH
[12]: he-oak, she-oak. Bynnman Tamkapu, Kyuima Cy3iapHHUHT
xocun KwiuHMmuga -leaved (Oaprim, ©Oapr Xycycustura

umopa)  apPUKCOMTUHUHT — KYJUIAHWIWIIA ~ XaM  KeHT
tapkanran: sharp-leaved.
Yenmnuk HOMJIAQPUHUHT TapKUOHA

KOMITOHEHTJIApUJaH XUCOOIAaHMHUII aIbeKTHB OUPITMKIapHUHT
XOCHJ KWIMHMINNIA SHT KyI Ky/ulaHwiyBud cydoukcnap
KyWuaaruiaap SKaHJIUTd MablIyM OYiiau:

-ible (koOmnmsTura sra) - edible (eca Oymaauraw,
OBKaTra uIuiarca 0ymaauran);

-like (xabu, ¥yxmam) - berry-like (pe3aBopra
yxmraran), tree-like (mapaxrtra yxmaran);
-ly (Xycycusarura osra) — prickly (TExonmm,

CaHYMJIaUraH);

-less (tapkubuna maBxyn OynmaraH, ...cu3)- leafless
(6apreus).

Kyiiugarn  cudar sicoBud  Kymummyaigap  Xam
KYJUIaHMJIMII ~9acTOTacHra Kypa JKyda KeHI TapKaJra
6y10,«MabIyM OENrH-XyCYCHSATIa 5Ta SKAHINUK» CEMaHTHK
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Oenrucuan uonanaii Ba CHHOHHUMHUK KAaTOPHU TAIIKHII
3Tau :

-ate: umbellate (cosboncuMOH), prostrate (cyapamub
ycyBun), maculate (omauumnop), trifoliate (yu Gapram)[11];

-al: perennial (kyn WuUTHK), ornamental (qekopatus),
(coastal kuprok0¥iin), tropical (Tpormk)[11];

-eous: arboreous (zapaxtcumon)[11].

lyHnHrAek, YCUMIMKIAPHUHT apeai XyCYCHSTIapH,
SBHA YCHII YPHH, KeIHO YHKUII MaKOHWIa WIIopa Oepwin

y4yH  Kyiimgarm — cypduxcan  mopdemaau  ageKTUB
61/IpJ'II/IKJIapI[aH q)ofmanam/mazm:

-i(@)n: Indian, Asian, Peruvian, Australian;

- ese: Chinese, Japanese;

-(a)n: Mexican, American, African;

-ic: Asiatic, Pacific;

- ern: eastern, western.

Bynnan  ramkapu, YCUMIMK ~ HOMUHaLUsUIapU
TapKUOMH Ty3WJIMajapuaa AHUKJIOBYU Basudacuma

KOJUTaHWITYyBYH X03upru (-ing) Ba yrran 3amoH cudarmomm (-
ed cyddurcan mMopdemacu Eku HOTYFPU (EBIUTAPHHUHT Y3aK
y3raprad yTraH 3aMOH CH(ATIONM INAKIK) KyIIMMYalapy
XaM abeKTUB OMPIMKIAp KaTOpUra Kupaad. Yoy BaszusITAa
XO3UPTU 3aMOH CH(ATIOIIN “UII-XapaKaTHUHT OakapyBUHCH
CEeMaHTHK Oelrucura, yTraH 3aMoH cH(aTAOLIM 3ca “‘MyaisH
UII-XapakaT TabCHPH OCTHJA KOJraH” CeMaHTHK Oenrucura
sra xucobmanamu: spreading, falling, whistling, shooting;
crested, netted, seeded, flooded.

Y cumnukimyHsocukka oup scama cy3map
KaTJIaMHHUHT JTUKKATra ca30BOp XyCyCCHATIAPHIAH sSHa Oupu
mrykd, kymiab cyddukcan mopdemanap Oup-Oupu Ominax
CHHOHMMUK MyHoOcabaTra kupumumu MyMkuH. Cyddukcan
MopdeMaNapHUHT CHHOHWMJIMTUHH aHWKJIAIl YYyH YyJIapHU
SHI aBBAJIO TPaMMaTHK aJOKACHHHHI yYMYMHIIUTH Oyitnda
rypyxjiapra Oupnamtupud, cyddukcan wmopdemanapHu
CIPYKTYp-CEMAaHTHK TaXJQHIH aMaira OWHPWIIL. Y3
tapkubnga cyhoukcan mopdemanapra sra 201 ta wHrIM3
T cudatnapugan 174 ta cy3-aramanap yHTa MOpdema -
aceous; -ar; -ate; -ed; -ent; -ive; -id; -ous; -y épaamuma X0CHI
KWIMHTaH. YJIapHUHT XaMMacu aifHaH OWTTa KHCMHUHT
KypcaTkuun Ba cudaT yMymuid MabHOcMra sra 0ynmo,
KeWnHru TapTHd nosuipsicuna Kymnanuiaaad. Cysna ymap ot
Ba ()enJ1 Y3aKmap OWIaH KyIIMIaam.

-al; -ar; -ate; -ed; -ent; -ous; -y mopdemanapu kym
MabHOJIUAND. YIAPHUHT CEMAaHTHKACH YMYM KYJUTaHHIaJUTaH
JIEKCUKAIaH WIMHN JEKCHKara YTHIIAA SHTU XyCyCHSTIAp
Ounan Tynam [13].

Cy3 TapKUOHIAarH Mopdemanap KeTMa-
KeTJIMTMHUHUHT WYKH TY3WIMIINHKA adGUKCIApHUHT aH4da
axamusaTra odra Oynaran cy3 TapkuOumard mnpedukcan
Mopdemanapra MypoxaaT KHIMacaH TaCBUpJIall HOTYJIHNK Ba
Ooup TOMOHIamMa OynuO Komapau. MopdemanapHUHT CY3
TapKUOHJary yIOMTHPWINIINIA Y3aKKa HUCOaTaH PETO3UTHB
xonataa Oynran mpedukcan mopdema cyddukcan mophema
Kabu épmamMuyu XucoONaHamW, CY3HH Oe3aliin Ba MabIyM
MabHONMapHu upomanoBuncu xucobmanamu [14]. Tamkux
KWIMHAETraH CU(QATIApHUHT CTPYKTYP-CEMAHTHK TaXJIMIH
KYpCaTOUKH, MPEMo3UTUB MopdeManapHUHT Typiu cy3
IIaK/UTApH MYUAATH Y3aK OWlaH CTPYKTYP ajloKallapu OHp XHJI
omac. JlotmH THiaMAaH Kenu® YMKKaH ~CHU(ATIApPHUHT
KyHdugara Typiapu Masxyn [14]:

1. IIpeno3utuB MopdeMa SpKUH conna €K Mypakkad
¥3aK, TpHU Heru3 Ba cyddukcan Mopdemanapra axkpanagiurad
y3ak OmnaH Oupra Kymunaau. by xonma npedukcan mophema
¥3 HaBOaTHAa TUIA MYCTaKWI CY3 MabHOCHAA MIUIATHIMIIN
MyMKHH OyaraH y3akmaH ocoHrnHa axpananu [15]. Bynnait
cubartimap 28 Ta OKAHIUTH MabiIyM OYInM, yJapHUHT
tapkuOura 13 Ta mpedukcan mopdemanap kupaau. Ymiap,
Komara OMHOaH, OMp XWJI MabHOJH, Y3akimap Ouman Gpopmai-
CEeMaHTHK Ba (DOHOJIOTMK YMyMHIUIHK acocuua OOFIaHTaH

-334 -

XaM/la TaAKUK KWIMHAETTaH
aTaMaJapuHM XOCHJ  KUJIMIIHHHT
cudaruaa Xu3MaT KUIaau.

2. KeiinHra CTPYKTYp THI HPEMO3UTHB MopdeMaHu
MyCTaKua OynMaran Herm3 OwiaH OOFJaHraH OMPUKMAcHAaH
ubopar.  YCHMIHKIIYHOCTMK — TEPMHMHONOTHMK  MaiiOHH
cudariapu opacua cys3nap xKypriuru yupab, ynapaa ad-, bi-,
con-, de-, ex-, re-, per-, pPro- Hpemno3uTHB MopdheManapu
HOMYCTaKWJI HeTH3ap OMiIaH OMpUKHO, IIyHra KapaMacaaH 3
ONMNO3UNKSNIAPHIA CEMAHTHK JKMXATAaH OCOH aXpaiuo
Typagu. MacanaH:

adnate — connate; decumbent — procumbent;

biennial — perennial; extrorse — introrse — retrorse.

byunman rtamkapu, bi-, con-, de-, ex-, in-, re-
Mopdemanapu TepMHUHOJIIOTHK cuaTiap TapKuOWma SpKHUH
€K KOMIUIEKC Hern3iap OmiaH OMpUKMa X0Iuaa yapaiauap:

bilabial recurved extipulate

convolute depressedinflated

Per-, pro- mpeno3utus Mopdemaaapy SpKUH HETu3nap

wiMAl  ycayOHHMHT — C¥3-
BOCHUTaNIapuaH Oupu

OupukMacuaa ydpamaiimu, ad- sca ac- Eku ap- SHCU
BapHaHTUAA yupaiinu. bupunun CTPYKTYp THI
cudaTIapuHUHT KPATUIIH BTHPO3Ta ypuH

KoJupMaiiiran Oyica, MKKUHYM CTPYKTYpPTHI cHbaTiapu
MyHTa3aM ¥3apo MyHoca0aTIop, TY3WJIMIIM >KUXAaTHIAH Ba
apdukcan €xu y3ak MopdeManapy KUXaTHIAH YMyMHH OHp
XHJI XOCHJTaJIap KaTOpUTa KUPTaHIUuTH aCOCHA aXpalaaniap.

lynpait kw6, ad-, bi-, con-, de-, in-, per-, pro-, re-
MPENO3UTHB MOp(eMaTapuHHu 3PKUH HEru3iap OMpHUKMachaa
WIUIATWINIIA Ba OIIO3MIMSUIAPIA MabHO aXPaTYBUHIUK
Bazu(acHHUHT cakiad KOJMHUIIU OyHIal CTPYKTYp THUILIap
THJIIa Kapop TONraH Mojeiuiap cudarupa MaBxyLup, 1ed
TaXMHH KWJIMIITA UMKOH Oepaay Ba I0KOpuaa caHad yTHiraH
MPENO3UTHB MopdeManap ynapaa mnpedukcan Mmopdemanap
MaBKEHHH caKyiad Koiaau.

By UWKKMTa THOIAH ~ TalIKapd  KHCMIJapra
akpanmaiiguran incised, included, inserted kabu cudarnap
xaM ydpanu. Xosupru uHDm3 taamaa cised, cluded, serted
CUHTapH ¥3aknap MaBxkyd o5Mac. Taakuk KWIMHAETraH
MaTHiapaa Oy cy3 MaKIapuHu KUECTall MYyMKHH OYIraH
xocunanap ydpamamu. Hatmwxanma Ou3 myHmail Xymocara
KeIIMKKY, Oy cy3mapaa in-  rokmamack  mpedukcan
MopGeManiKk MaBKenH! HyKoTn6 6yirau [16].

IOHOH TwimmaH onWHTaH cudaTIapHUHT Mopdema
TapkuOW XaM JIbTHOOpra ap3uiaum. Ymap opacupaa, JIOTHH
TWIRAATHIAp opacuaa OYnraHu KaOW, MPETo3uTHB Mopdema
¥3aKkaaH OCOHTMHA YerapajaHaJuraH CTPYKTYp THI aKpajano
gukad. Bynpait cyznap xammacu 6ymu6 20 Ta, ymapaa 14 Ta
Nperno3uTHB MopdeManap ydpaiau, yJIapHHHT YacTOTAIUTH
XaM JIOTHH THIMIAaH Kelu0 4YHMKKAaH OCOH aKpajaIuraH
npedukcan Mophemanap kabu FOKOPU 3Mac.

AM. BenbmreilH MabHOCH 3pKMH OYyiran peri-,
mono-,  hetero-, homo-  Tummmarn  MopdemanapHu
y3axmuaapra kupuramu [17,57]. Arap mry xomatmaH kenu6
YUKamuraH Oyicak, sbHH OW3 sicama cy3map OWimaH sMac,
Mypakka® cy3map OwminaH MyHocabatnma Oymamu3. By
IOKJIaMaJIapHUHT JUAXPOHUK IUIAHAATU TaXJIWIW yJiap TypJiu
STHMOJIOTHK MaHOanapra sra SKaHIUTHHU Kypcatau. FOHOH
TWINAA MabIyM MYCTaKWJI MabHOIU CY3 TypKyMJapu
(paBurap Ba cubariap) Ounan Oup Karopia yIapHUHT
épmamun  cy3map (mpensornap) KYpUHHIIMAA TpaMMaTHK
OMOHHMJIapH  XaMaa OJJ  KymuM4a  KYpHHHIIHIArd
MOpGOJIOTHK OMOHMMIIApH MaBXyx dau. Kyinma taxmum
KWIMHAETraH >KaiBallaH KYpuHHO TypuOmukd, Qakat a-
MopdeMacH TpaMMaTHK OMOHHUMJIApra 3ra SMac 31U Ba y
XO3UPrd MHIIM3 THIMra “y3ak KypcaTaéTraH HapCaHWHT
iyKmurn” MabHOCH OHMJIaH ONJ KyIIMMYa KYPUHUIIUAQ YTIH.
Mono-, poly-, sym-(syn) mnpedukcan mophemanapun ¥3
WOTHUIOCHHHM MYCTaKWJI MabHOJM CY3 TYpKyMIIapuAaH OJain
Ba XO3UPTH MHIVIM3 THIMHUHT WIMHH yciyOura cy3iaapHHHT
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KOMIIOHEHT/Iapu cudatuma yTubd, §3 CeMaHTHKACHHH TYJIHK
caknab kommu [18]. Bomka mnpernosutuB Mopgemanapra
KenaguraH Oyicak, ymap MaHOa-THIIAAa O KyIIUMYaiap
cuatuna daomuar Kypcarud, épaamum Ba acocuit cy3map
opacua OMOHMMIIM IIAaKJUIapra sra saunap. by maximiapaaH
Kalicu OWpH XO3UPTH WIMHH TEPMHUHOJOTHS TapKUOHTa
KUpPrawjiuruHu — aitum  kudimH. by wmacama  anoxupa
TaJKUKOTHH Tanab Kuiiaay.

PoMmaH Ba MHIJIN3-CAKCOH THJUIAPHAAH KEIMO YMKKaH
cudarnap yuyH npeduxcan MmopdeMaTapHUHT OYIUIIN THITUK
sMmac. AxpaTuO ONMHTaH Aapoja OM3 Y4yH IOHOH Ba JIOTHH
THJUTapuaaH keanb unkkad di-, de-, ex-, ir (r y3ak onauzaas in
HUHT (DOHOJIOTHK BapHaHTH) NpedukcanMopdemanap OuIaH
Oop- #yru TYpTTa cy3 yupaau [19].

Ipeduxcan mMopdemanap  IIYHHHIIEK  JIOTHH,
MHIJIN3-CaKCOH Ba POMaH THIUIAPHAAH KeMHO YHKKaH OTiap
y4yH XaM xoc 3mac [19].

IOHOH THIMAaH Kenu® YMKKAaH OTIApHUHT Mopdema
TapkuOu OomKka cy3mapHUHT Mopdema TapkuOumaH ¢apk
Kunagy. YJIapHUHT TapkuOuaa yira mpedukcan Mopdemanap:
apo-, en-, endo-, epi-, exo-, hypo-, micro-, peri-, syn- yupauu,
OupOK, yinapaan (akaT uKkurack — endo-, epi- 3pKuH y3aknap
ounan endosperm epidermis cysnapuaa Kyumim6 Keraim.

endo-, exo-, hypo-, syn- wmopdemanapu Xo3upra

karpos mau carp xo3upru HHIM34a Carpus; roHonva kotuledon
naH cotyl, xo3upru uHrik3ya cotyledon; rononua anthos nau
anth, xosupru uHrM34a anther. Macanan: pericarp —mesa 3tu
(ypyruu Exku maHakHd ypab TypyBum Kariam), hypocotyl —
ypyFamiaciMoH OyFuH, perianth —rynxonanu ypabd TypyBum
katiaam [20].

XyJoca Ba Takaudiap
(Conclusion/Recommendations). Taxjmn  HaTWKacuaa
AHUKJIaHJHUKU, HWHI'TIN3 THUJIUTa g’3J‘IaHITPIpPIJ'Il"aH C)“/3nap

KYIMYUIUTHHUAT MopdeMa TapKuOura MasKyp TarTHil y4yH
TUINUK Ba afHU BaKTJAa yMyM KYJIJIaHHIaIUraH JIEKCHKara Xoc
O0ynran ad¢pukcan Mmopdemanap kupaau. Ymap cy3 Tapkuduaa
SpKMH Ba OoFNaHraHjgapu OwinaH ¥3apo MyHocabaraa
Oynmamunap. OHr uacrotamu addukcan Mmopdemanap Kym
MapHONMKIMP. C¥3 TapkuOuma Hermsmap OwraH ¥y3apo
0oFiaHMO, ynapra KymuM4ya MabHO Oepajwiap, aifHM maiTma
ylap MabIyM Cy3 TypKyMHra TETHIUIMIMK KYpcaTKHWIApH
XaMmaup. YIapHUHI WIMHM Ba yMyM KyJUIaHWJIaJUraH
cy3mapaaru ceMaHTUKACHHHU Ba BasudacuHu KuEcmanr opKaiu
MabIyM OYIOuKH, cy371ap JEKCHK-TpAaMMAaTHK CaTXUaa
TePMHHOCHCTEMAa Ba YMyM KYJUIAHHJIAIWTaH JIEKCHKAaHHHT
Ma3Kyp Baszudacu OWIaH KUCMaH MOC Kenaau, OMpOK Xalk
CeJIeKLsICUIa YIapHUHT TOpaiHITra MOHWLIUTH 60p, MIMHA
ycny6na aca adhdukcan MopdheManapHUHT CEMaHTHKACH STHTH

WHITIM3 TWIHA MYCTaKWI MaBXyZh OynmaraH y3aknap OwimaH — TaBcudumap  Owian  TyamO,  KeHralumra  MONWIIMIH
Kyummb Keramd, OWUpOK ymap MaHOa THIHMHT OYJIarMHU — MaBXXyAIHp.
nponanaiauaap. AHa IIyHOAH KACMIAp IOHOH THIIMAATU
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“MUHABBATNOMA” ASARIDAGI FRAZEOLOGIZMLAR STATISTIKASI
Annotatsiya
Mazkur maqolada Xorazmiyning “Muhabbatnoma” asarida ishlatilgan frazemalar statistikasi tahlil ostiga olingan. Asardan
ajratib olingan frazemalar sinxron holatiga ko‘ra guruhlarga bo‘linib izohlangan. Leksik gayta shakllanishning bir necha
ko‘rinishlari sanab o‘tilgan. Frazeologizmlar struktur jihatdan ikki, uch, to‘rt komponentli frazemalarga ajratilib tahlil qilingan va
xulosalar bayon etilgan.
Kalit so‘zlar: frazema, arxaik frazemalar, leksema, leksik qayta shakllanish, statistika, ot, fe’l, ravish, sifat, vazn.

STATISTICS OF PHRASEOLOGISM IN THE WORK "MUHABBATNOMA™
Abstract
This article analyzes the statistics of phrases used in Khorezmi's work "Muhabbatnoma". Phrases taken from the work are
interpreted in groups according to their synchronous state. There are, also, listed several forms of lexical transformation.
Phraseologisms are structurally divided into two-, three-, and four-component phrases, and conclusions are drawn.
Keywords: phrase, archaic phrase, lexeme, lexical transformation, statistics, noun, verb, form, quality, weight.

CTATUCTHUKA ®PA3EOQJIOIAA B IPOU3BEJIEHAN "MYXABEATHOMA"
AHHOTaALUA
B crarbe anammsupyercs craTHcTHKa (pa3, HCHONB30BaHHBIX B IMpou3BeneHHH Xopesmu «MyxaObaTtHoma». Ppa3sl u3
NPOU3BENICHUS] HHTEPIPETUPYIOTCS TPYIIIAMH 110 CHHXpOoHHOCTH.[lepeuncieHo Heckoabko (GopM Jekcrdeckol Tpancdopmarmn.
®Dpazeo10ru3Msl CTPYKTYPHO pa3iesieHbl Ha IBYX-, TPeX- U UETHIPEXKOMIIOHEHTHBIE CIOBOCOUETAHUS, CICTIAHbl BBIBOJIBL.
KitoueBsle cnoBa: ¢pasa, apxandeckas ¢pasa, JekceMma, JIeKcuuecKkas TpaHc(hOpMalys, CTaTUCTUKA, CYIIECTBUTENBHOE, IJIaroll,

INpujaaraTt€JbHOC, Hape€4yue, pasMep.

Kirish (Introduction). XIV asrda yashab, turkiy va
forsiy tilda ijod etgan shoirlardan biri Xorazmiydir. Bizga
uning, asosan, o‘zbek, qisman tojik tilida bitilgan birgina
«Muhabbatnomay asari etib kelgan. Tarjimayi holi haqida
ham shu asardagi ma’lumotlardan boshqa ma’lumotga ega
emasmiz. «Muhabbatnomaxda shoirning o‘zi qayd etishicha,
Oltin O‘rda xoni Jonibekxonning Sirdaryo muzofotidagi
hukmdorlaridan biri Muhammad Xojabek forsiy tilda she’rlar
yozib, mashhur bo‘lgan Xorazmiydan: «Bu qish mening
yonimda yurib, bizning tilda (ya'ni turkiyda) bir kitob
yozsang», — deb iltimos giladi. «Muhabbatnomay shu tariqa
milodiy 1353-yili dunyoga keladi.

«Muhabbatnoma» o‘zbek mumtoz adabiyotidagi
noma janrining ilk yorgin namunasidir. Asar fagat nomalar
yig‘indisi emas, unda g‘azal, qit’a, fard kabi kichik lirik
janrlarga xos namunalar ham mavjud. Lekin asardagi o‘n bir
noma asar tuzilishining bosh xususiyatini belgilaydi. Shoir
shundan kelib chiqib «nomay» so‘zini asar nomiga ham
chiqargan. Asarning ikki nusxasi mavjud bo‘lib, milodiy
1508-1509-yillarda arab yozuvi asosidagi turkiy alifboda
ko‘chirilgan nusxasi nisbatan to‘laroq - jami 473 baytdan
iborat. Asarning ikkala nusxasi ham Londondagi Britaniya
muzeyida saglanadi.

Mavzuga oid adabiyotlarning tahlili (Literature
review). M.Hakimovning qayd etishicha, XIV —XV asrlarda
yashagan shoir va adiblar ijodida maqol, matal, ibora, ta’bir va
hikmatli so‘zlarga qiziqish juda kuchli edi. Chunki bu davrda
eski o‘zbek tili xalq ommasining jonli tili asosida rivojlandi,

boyidi. Ayni vagtda bu tildagi adabiyotning rivojlanib borishi
o‘zbek shoirlarining xalq og‘zaki ijodiga ko‘proq murojaat
qilishlari va undan foydalanishlari uchun keng yo‘l ochib
berdi. Endi o‘zbek shoirlari o‘z xalqining qadimiy og‘zaki
badiiy merosiga turli-tuman darajada murojaat eta boshladilar.
Og‘zaki ijoddagi syujetlarni, obrazlarni olib, gayta ishladilar,
xalq qo‘shiqlari usulida g‘azallar bitdilar, xalq maqollari va
iboralarini o‘z asarlarida zo‘r mahorat bilan qo‘lladilar yoki
ularning mazmunini butun she’rga, to‘rtliklarga, bayt va
misralarga singdirib yubordilar [2]. Ayni shu davrda yashab
jjod qilgan Xorazmiyning “Muhabbatnoma” dostoni badiiy
tilida ham xalqona belgilar o‘z aksini topgan, aynigsa,
asardagi obrazlilikni ta’minlashda, vogelikni jozibali va ta’sirli
ifodalashda, fikrning teranligi va ekspressivligini oshirishda
frazemalardan unumli foydalanilganining guvohi bo‘lish
munkin.

Tadgigot metodologiyasi (Research Methodology).
Dostonning turkiy tilda yozilgan gismi leksik jihatdan tahlil
qilinganda asarda qo‘llangan frazeologizmlarning umumiy
soni 63tani tashkil gildi. Ularning 1tasi (jahonni oting tutmoq)
besh o‘rinda, Itasi (tanimda jon borincha) to‘rt o‘rinda, 2tasi
(olamni o‘rtamoq, yer o‘pmoq) uch o‘rinda, Stasi (besar-u
poy, boshtin-oyoqqa, ko‘zga ilmaslik, oti qolmoq, giyomatlar
qo‘pmoq) ikki o‘rinda takror qo‘llangan bo‘lsa ( Ota
frazeologizm takror holda uchraydi.), qolgan 38tasi esa bir
o‘rinda ishlatilgan . Demak, dostondagi frazeologizmlarning
umumiy statistikasi 47tani tashkil giladi.

tr Frazemalar Misoli Beti
. - Xorazmiyning ketib aqgli boshidin,

1 agli boshidin ketmoq Turur tik surati, yo‘q jon ichinda. 15

2. besar-u poy Falak ishqing yo‘linda besar-u poy, 17,33
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Isirg‘ang donasi — Zuhra, yuzung — oy.
. Tanim borincha sendin yuz jovurman
3 bosh ko*turman Eshiking tuproqgindin bosh ko‘turman 32
n boshtin-oyogga LaKﬁatnuﬂhdasunonsen,eyjoq, 17,18
Qamuq boshtin-oyogga jonsen, ey jon.
S Vale ko‘ngul qutulmas domingizdin,
> domingizdin qutulmas Qamug shakkar tomar dashnomingizdin 34
P . Xorazmiyning ketib aqgli boshidin,
6. ichinda jon yo'q Turur tik surati, yo‘q jon ichinda. 15
. _— Oshar yeldin sening yilganda oting,
7. jahonni oting tutmoq Quyosh yanglig jahonni tutti oting 14, 16, 16,19, 26
. . Qilichtek til bila tuttum jahonni,
8. Jahonni tutmog Qanoat mulki ichra podshomen. 39
. Umur mehnat bila poyona keldi,
S jona kelmog. Ko‘ngul javrung alindin jona keldi. 34
10. jondin ketmaslik Muhabbat nori Jon‘dln‘ ketmadi hech, Qo‘lum sim 16
olmangizg‘a yetmadi hech.
1. Kuyar ko‘nglum saboning ul ishidin,
1L Ko'ngli kuymoq Nechukkim kuysa xirmanlar yashindin. 24
o Bo‘loli aysh-u ishrat peshalardin, Qutulsun ko ‘nglumiz
12. Ko‘ngli qutulmoq andeshalardin. 25
o 1 Kishining poklarg‘a ko‘ngli tortar,
13. ko'ngli tortmogq Husn xudpok domanligtin ortar. 33
14, Ko‘ngul parvona bo‘lmoq Bo‘yun sundum bu yo }da_ ming balf)g a, Ko‘ngul 26
parvona bo‘ldi ul yulog‘a.
. . Ko‘ngul sensiz tilamas tanda jonni,
15. Ko'ngul tilamas Ko‘rar yuzungda Xorazmiy jahonni. 33
16. Ko‘ngulni bermas, Bu kun ming jon l?lla k.1mk1 k‘o ngu!nl, Sango bermas, 20
taninda jon yo‘q, ey jon.
. . . Saloyin o‘zumi o°zga diyora,
17. Ko'ngulni bog'lamogq Ko‘ngulni bog‘lag‘oyin o‘zga yora 34
. . Jamoling madhidin ofoq to‘ldi,
18. ko'ngulni olmoq Sango olmoq ko‘ngulni xatm bo‘ldi. 32
Ko‘ngulning qoni Ko‘ngulning qoni gqaynab, barcha toshqay,
19. . . e 17
gaynamoq Ko‘zumning yoshidin kavsar buloshqay.
. . Visolingning bu kun shukrin gilurman,
20 ko'zda uchqonin Xayoling ko‘zda uchqonin bilurman. 33
21 Ko*zga ilmaslik Ko qgul_lkkl_ Jahonm ko zga {lmas, 29,32
Sening ishging umring hosili bas.
22 Ko*zumni yoqtu gilmog Qachon qilg‘ay ko‘zumni yoqtu ul oy, Erur yuzi 18
quyoshtek olamoroy.
23 kun tug‘masa Agar kun tug‘masa ham yoqtu qllg_ ay, Yuzung nuri bu 12
dunyoning saroyin.
. Seni ko‘rgan o‘zindin yot bo‘lur,
24. mot bo‘lmog Ruhungni ko‘rsa ming shah mot bo‘lur. 20
e . Seni ko‘rgan o‘zindin yot bo‘lur,
25 O'zindin yot bo‘lmog Ruhungni ko‘rsa ming shah mot bo‘lur. 20
. Jamoling madhidin ofoq to‘ldi,
26. ofoq to‘lmoq Sango olmoq ko‘ngulni xatm bo‘ldi. 32
. . Ochilsa la’lingiz shakkar sochilur,
27 Og'zi ochilmoq Ko‘rib gulg‘unchaning og‘zi ochilur. 19
28 olamni o°rtamogq Sening ishging kamandi blgn! tortar, Jamoling ravnaqi 25,26, 27
olamni o‘rtar.
29, olamni tutmog Muhabbat nardini ko plar(_im uttung, Shakartek til bila 11
olamni tuttung
. Sening ishqingda Xorazmiy yo‘qoldi,
30. oti qolmog Valekin yer yuzinda oti goldi. 25,39
gamching uchindin gon Ulus tuttung gamuq agling kuchindin,
3L : ; o 14
tommoq Cherikta gon tomar gamching uchindin.
30 qiyomatlar qo‘pmoq O‘tursang o ltu.rur fitna, kete‘ir g‘am, Agar qo‘psang 26,28
giyomatlar gqo‘por ham.
. Aningdek yerga qo‘l sundi ilikkim,
33. qo’l sunmogq Yiroqtin bogmag‘o imkon yo‘q, ey jon. 20
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. . Bog‘ishlasang qonim sultonsen oxir,
34. qonim bog*ishlamoq Ko‘zumga nur tanimga jonsen oxir. 34
. Yuzungda ko‘rdum, ey jon, bayram oyin, Munung
3. qurbon bo‘lmoq shukronasi qurbon bo‘loyin. 12
. Visolingning bu kun shukrin gilurman,
36. Shukur gilmog Xayoling ko‘zda uchqonin bilurman 33
. . Tanim borincha sendin yuz jovurman,
37 Tanim borincha Eshiking tuproqgindin bosh ko‘turman 32
38. tanimda jon borincha Tirik bo‘lung shaho davron borincha, 28,29, 29, 34
Qulunguzmen tanimda jon borincha
. . Xorazmiyning ketib agli boshidin,
39. tik surati turmog Turur tik surati, yo‘q jon ichinda. 15
Ulus tuttung gamug agling kuchindin,
40. Ulus tutmog Cherikta qon tomar gamching uchindin. 14
. Jamoling madhidin ofoq to‘ldi,
4l xatm bo‘Imog. Sango olmoq ko‘ngulni xatm bo‘ldi. 32
42 wiraddin ozdurmo Xiraddin ozdurur g‘amzang xumori, 24
' g Yangoglaring Xalilulloh nori.
T Jahonni ezgu oting tutti mutlag,
43 ko'zdin yiroq tutmog. Yamon ko‘zdin yiroq tutsun seni haq. 16
Gar Aflotun sening ishgingda tushsa, Berur yelga
44. yelga bermog gamugq tadbir-u royin. 12
. Qabul qildim, yer o‘ptum, aydim: «Ey shoh,
45. yeropmoq Eshiking, tuprog‘i — davlatli dargoh. 11,14, 17
46 UZ eVUrmo Evurmen yuz nechakim kelsa mehnat, 35
' y q Jafo sizdin, tag‘i bizdin muhabbat
47 Uz ioVUNMo Tanim borincha sendin yuz jovurman, 32
' yuzJ g Eshiking tuproqindin bosh ko‘turman

Tahlilga tortilgan frazeologizmlarni sinxron holatiga,
ya’ni hozirgi o‘zbek adabiy tilida qo‘llanish holatiga ko‘ra uch
guruhga ajratish mumkin:

Hozirda leksik o°zgarishsiz qo‘llanuvchi
frazeologizmlar. Bunday frazemalarning morfologik tarkibi
o‘zgarishga uchrasa-da, ya'ni eski o‘zbek tilida qo‘llangan
grammatik shakllar jonli tilda hozirgi o‘zbek adabiy tilidagi
varianti bilan almashgan holda qo‘llansa-da, leksik tarkibi
saqlanib qolgan bo‘ladi. Bu guruhga mansub iboralar dostonda
19ta bo‘lib, ular quyidagilar: Bosh ko‘turmaslik-, boshtin-
oyoqqa, domingizdin qutulmas, ichinda jon yo‘q, ko‘ngli
tortmoq, ko‘ngul tilamaslik, ko‘ngulni bermaslik, ko‘ngulni
bog‘lamoq, ko‘ngulni olmoq, ko‘zga ilmaslik, mot bo‘lmoq,
og‘zi ochilmoq, olamni o‘rtamoq, olamni tutmoq, oti qolmoq,
gamching uchindin qon tommoq, giyomatlar qo‘pmoq, qurbon
bo‘lmoq , shukur qilmog. Bu iboralarning leksik jihatdan
o‘zgarishsiz yetib kelgani sababi sifatida iboralar tarkibini
shakllantirgan leksikaning, asosan, 0‘z qatlamga mansubligini
ko‘rsatish mumkin. Qolaversa, bu iboralarning katta qismi ikki
komponentli frazemalardir. Shaklan gisqa frazeologizmlarning
nutqda  faol  qo‘llanishi  ham  iboralarning  tilda
yashovchanligini ta’minlagan bo‘lishi mumkin.

Hozirda leksik  o‘zgarish  bilan qo‘llanuvchi
frazemalar. A.Mamatov bunday frazemalarni “leksik qayta
shakllangan frazemalar” deb nomlaydi va bu o‘zgarishlarning
nolisoniy va lisoniy omillarini sanab o‘tadi [3]. Frazemalar
tarkibidagi komponentlar ifodalagan tushuncha yoki vogea-
hodisaning eskirishi natijasi leksik gayta shakllanish nolisoniy
omil sanaladi. Tildagi an’analarning o‘zgarishi,
frazeologizm asosida yotuvchi obrazni yana-da jonlantirish
yoki rivojlantirish ta’sirida yuz beradigan leksik qayta
shakllanish lisoniy omil sanaladi va dostonda qo‘llangan
ayrim frazemalar obrazlilikni oshirish magsadida leksik gayta
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shakllangan: jona kelmog-bo‘g‘ziga kelmogq, ko‘ngli kuymoqg-
yuragi yonmog. Bunday frazeologik birliklar 19tani tashkil
qilib, ular quyidagilar: Aqgli boshidin ketmog- agli boshidan
uchdi., jahonni oting tutmog, jahonni tutmoq -dong‘i olamni
tutmoq, jona kelmog-bo‘g‘ziga kelmoq, ko‘ngli kuymog-
yuragi yonmoq, ko‘ngli qutulmoq, o‘zindin yot bo‘lmoq —
o‘zini yo‘qotmoq, ofoq to‘lmog-dunyo to‘lmoq, qo‘l sundi-
qo‘l uzatmoq, qonim bog‘ishlamoq- gonidan kechmogq, tanim
borincha, tanimda jon borincha-joni boricha, tik surati turmog-
tik surati qolmoq, xiraddin ozdurmog-agldan ozdirmoq,
ko‘zdin yiroq tutmoq-ko‘zdan yashirmoq, yelga bermoq-yelga
sovurmog, yuz evurmog, yuz jovurmog- yuz o‘g‘irmog,
ko‘ngulning qoni qaynab- goni gaynab.

Hozirda arxaiklashgan frazemalar. Bu guruhga jonli
tilda qo‘llanmaydigan yoki qo‘lanishi kamaygan tarixiy
frazemalar mansub bo‘lib, ular 9 tani tashkil giladi: Besar-u
poy (sargardon), jondin ketmadi (o‘chmadi, yo‘qolmadi),
ko‘ngul parvona bo‘lmoq (sevmoq), ko‘zda uchqonin ( ko‘z
oldidan ketmaslik), ko‘zumni yoqtu qilmoq, kun tug‘masa
(tong otmasa), ulus tutmoq (boshgarmoq), xatm bo‘lmoq
(mukammal egallamoq), yer o‘pmoq (ta’zim qilmoq).
Ularning eskirishiga frazemalarning shakllanishida muhim rol
o‘ynagan urf-odat va an’ananing maishiy hayotdan chiqib
ketishi, olam yaralishi haqidagi qarashlarning o‘zgarishi,
sabab bo‘lgan. Masalan, yer o‘pmoq iborasi negizida yuqori
mansabdagi amaldor yoki hukmdorga hurmat ko‘rsatish odati
yotadi. Oddiy aholi yoki kichik amaldorlar hukmdor
qarshisida yer o‘pib ta’zim qilish orgali unga garam ekanligi,
bo‘ysunishini ifodalagan. Keyinchalik bu jumla frazeologizm
sifatida shakllangan, ammo odatning eskirishi
frazeologizmning ise’moldan chiqishiga olib kelgan . Ulus
tutmoq, xatm bo‘lmoq, kun tug‘masa iboralarida ham ayni
holat kuzatilgan.
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Ushbu statistik ma’lumotlar diagrammada quyidagi ko‘rsatkichlarni ifodalaydi.
9/ [I'IPOLI,ELI-VI'.I'_]. \YEHME] / [ Lel‘<sik o'zga.rishsiz
go'llanuvchi frazemalar
[MPOLLEHT]
Leksik o'zgarish bilan
19 / [MPOLIEHT] qgo'llanuvchi frazemalar
M Arxaiklashgan frazemalar
Leksik gayta shakllangan frazemalardagi 3. Frazema tarkibidagi leksemaning almashishi.
o‘zgarishlarni shartli ravishda quyidagi ko‘rinishlarda  Tilning rivojlanish bosgichida ibora tarkibidagi ayrim

guruhlash mumkin:

1. Frazema tarkibidagi komponentning tushib golishi.
Ya’ni frazeologik ellipsis hodisasini A.Mamatov o0z
tadgiqotlarida tashqgi shaklni takomillashtiruvchi vosita deb
hisoblaydi [3]. Sh.Balli esa “ellipsisni frazeologik
shakllanishning usullaridan biri”,- deb qaragan™ [6].
Bizningcha, dostonda qo‘llangan frazemalarning bugungi tilda
ellipsisga uchrashiga til egasining nutgiy ixchamlikka intilishi
sabab bo‘lgan. Chunki bugungi kunda qo‘llanadigan joni
boricha iborasiga qaraganda “Muhabbatnomada” kelgan
tanimda jon borincha frazemasida obrazlilik kuchlirog.
Qolaversa, Sh.Ballining fikriga qo‘shilgan holda shuni aytish
mumkinki, frazeologik ellipsis  sinonimik frazemalar
shakllanishiga turtki ham bo‘ladi. Masalan: ko‘ngulning qoni
gaynab- goni gaynamog, tanimda jon borincha-joni boricha.

2. Frazema tarkibiga yangi leksemaning qo‘shilishi.
E.Umarov matnda frazemalar bilan birga qo‘llanuvchi
leksemalarni hamroh so‘zlar deb nomlaydi [5]. Olimning
fikricha, o‘zgaruvchan hamroh so‘z va frazeologizm
o‘rtasidagi leksik-grammatik aloganing yemirilishi, uning
leksik tarkibiga kirib qolishi natijasida yangi ibora paydo
bo‘lishi mumkin. Ya’ni frazemaning ayrim hamroh so‘zlar
bilan tez-tez yonma-yon Kkelishi shu leksemaning ibora
tarkibida yaxlitlanishiga sabab bo‘ladi. Dostonda qo‘llangan
ayrim iboralar bugungi kunda shunday o‘zgarishga
uchraganining guvohi bo‘lishimiz mumkin: olamni tutmoq-
dong‘i olamni tutmoq

komponent vogelikni faol ifodalovchi boshga leksema bilan
almashishi mumkin va bu kabi o‘zgarish sababli
frazeologizmlarning tildagi yashovchanligi ortadi. Dostonda
ishlatilgan aksariyat frazemalar tarkibidagi o‘zgarish ham
leksik almashish natijasida ro‘y bergan. Masalan: yelga
bermog- yelga sovurmog, yuz evurmog, yuz jovurman- yuz
o‘girmoq

Dostonda qo‘llangan frazeologizmlarni sturuktrual
xususiyatiga ko‘ra quyidagicha guruhlash mumkin.

Ikki komponentli frazeologizmlar. Asarda bunday
frazemalardan faol foydalanilgan bo‘lib, ular 36tani tashkil
giladi. Morfologik jihatdan, asosan, ot+fe’l qolipidagi
frazeologizmlar faol qo‘llanilgan: M: ofoq to‘lmoq, qo‘l sundi,
qonin  bog‘ishlamoq. Bunga fe’lning o‘zgaruvchan
xususiyatini sabab sifatida keltirish mumkin, chunki fe’l o‘rni
bilan tuslanishi va qofiya talab gilgan o‘rinda turli vazifa
shakllarida qo‘llanishi mumkin. Qolaversa, o‘zbek tilidagi gap
qurilishi ham fe’l frazemalarning faol qo‘llanishiga turtki
bo‘lgan. Shuningdek, ot+ot, ot+ravish golipli frazeologizmlar
ham uchraydi. Masalan: boshdin oyoq, tanim borincha.

Uch komponentli frazeologizmlar . Dostonda bunday
iboralarl0 tani tashkil qiladi. Ular orasida ott+ot+fe’l qolipli
iboralar faol ishlatilgan bo‘lsa, ot+sifat+fe’l, ot+ot+modal
so‘z, ot+t+ot+ravish qolipli iboralar kamroq miqdorda
uchraydi. M: Agli boshidin ketmog, jahonni oting tutmog.

To‘rt komponentli frazeologizm. Asarda to‘rt tarkibli
ibora bir o‘rinda qo‘llangan bo‘lib, ot+ot+ot+fe’l qolipidadir.
M: gamching uchindin gon tommog.

Frazemalarning tarkibiga ko‘ra statistikasi

Ikki komponentli frazeologizmlarning faol
qo‘llanishini “Muhabbatnoma” asarining vazni bilan bog‘lash
munkin. Chunki asar aruzning hazaji musaddasi mahzuf (yoki
magqsur) bahrida yozilgan bo‘lib, shoir fikrini bayon qilish
jarayonida vaznni saglash uchun shaklan gisqa frazemalarni
go‘llagan. Qolaversa, olima M.Vafoyeva ham to‘rt va undan
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To'rt

komponent
li

zeologi...

Ikki
komponent
li
frazeologi...

ortig komponentli frazemalar tilimizda nisbatan kam
ekanligini qayd etib o‘tgan [4].

Xulosa va takliflar  (Conclusion/Recommen-
dations). “Muhabbatnoma” da qo‘llangan frazeologizmlar
chastotasi 63 tani, frazeologizmlar statistikasi esa 47tani

tashkil giladi;
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-asarda qo‘llangan frazeologizmlarning katta qismi, -struktur jihatdan ikki komponentli frazeologizmlar
ya’ni 38tasi, aynan yoki leksik o‘zgarish bilan bugungi jonli ~ dostonda faol ishlatilgan, uch va to‘rt komponentli iboralar
nutqda faol ishlatilmoqda; kamroq uchraydi. Buni doston vazni bilan bog‘lash mumkin;

-leksik qayta shakllangan frazemalarda, asosan, so‘z -dostonda tarkibiga ko‘ra ot+fe’l qolipi bilan
almashinish hodisa ustunlik giladi; shakllangan frazeologizmlar ustunlik giladi.
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FUNCTIONAL AND SEMANTIC TYPES OF "PLEASE" SPEECH ACTS
Annotation
The article provides a theoretical and practical analysis of the study of functional and semantic types of speech act. In addition, a
brief description of the main features of the speech act is discussed.
Key words: speech act, please, speech act, linguistics, functional-semantic types.

OYHKIIMOHAJIBHO-CEMAHTHYECKHUE BUbl PEUEBbIX HEﬁCTBHﬁ «ITOKAJTYHCTA»
AHHOTaLUA
B cratee maeTcs TeopeTHdeckuii M MPaKTHUECKUHA aHAIN3 M3Y4eHUs (QYHKIMOHATBHBIX W CMBICIOBBIX THIIOB PEYEBOTO aKTa.
OO0cyxmaeTcs TakKe KPpaTkoe OMUCAHNE OCHOBHBIX OCOOCHHOCTEH PEUeBOrO aKTa.
KnwoueBble cjioBa: pedeBoil akT, MOXKaIyHCTa, PEYSBOM aKT, SI3bIKO3HAHUE, (DYHKIIHOHATIHHO-CMBICIIOBBIC THITBL.

NITUMOC HYTK AKTUHUHI" ®YHKIIMOHAJI BA CEMAHTHUK TYPJIAPAU
AHHOTaLUA
Ymly Makonaga WITUMOC HYTK aKTHHUHT (YHKIMOHAJI Ba CEMAHTHK TypJIApMHH YPTaHUIIHHHT Ha3apHi Ba aMaldi TaxXJIAIN
kentupuirad. LIlyHUHTIEK, HYTK aKTHHHHT aCOCHI XyCYCHATIAPUHUHT KHCKada Tabpu(u XaKuIa MyXoKaMa KHJIHHTaH.
Kaunt cy3aap: HyTK akTH, WITHMOC HYTK aKTH, IMHI'BHCTHKA, (YHKIIOHAJT Ba CEMAaHTUK Typiap.

Introduction. Speech acts have a plan of expression -
various linguistic means and a plan of content, characterized
by a certain set of illocutionary fillings. Examples show that
the speech act of request has various pragmatic properties that
communicants take into account when achieving
communicative goals in argumentative discourse. When
pronouncing a speech act of request, the communicants each
time express certain intentions (intentions). It is important for
communicants to understand the pragmatic meaning of the
speech act of request for successful communication.

Reseach methodology. The analysis of examples
made it possible to single out the following functional and
semantic varieties of speech acts of request.

1) A request-supplication is based on the
presupposition of the addressee's lack of desire to perform an
action, as well as a strong motivation to induce one.

Context from the novel by S. Maugham "The Moon
and Sixpence". In this context, the main character Doris begs
her hushand to let her leave, since due to the circumstances
she can no longer continue to live with him.

- I think I’ve persuaded her to go away. And I've
applied for a transfer.- That wouldn’t help. She’ll be there
always...I know it’s I who am to blame now. I'm a silly,
hysterical woman. I thought I get over it. I can’t, and now I
never shall. I’ve brought it all on myself.’m willing to take the
consequences; if you say I must stay here,’ll stay, but if I stay
I shall die. I beseech you to let me go[3].

Context from the work of A. Haley "Final Diagnosis".
In the given example, Vivian begs his beloved Mike not to
visit her for a week so that he can decide about their future
relationship.

- For my sake, darling, stay out for a week and think
everything over.- But it isn’t for your sake, Vivian. It is just
some damn silly, stupid idea might have got out of a fourth-
rate sentimental novel.- Only for a week, Mike dear. Just one
week, that’s all.

Mike - No! [2]

2) An invitation request expresses interest in
the addressee's arrival at a specific place.
Context from the work of A. Haley "Final Diagnosis".

O’Donnel - Harry | want a meeting this afternoon.
Let’s try to to get half a dozen of the senior people on staff.
We’ll meet here, if that’s convenient, and I’d like you to be
here too. [2]

2.0rden Brown - I'd like you to come with me to
Eustace Swayne’s. It’s all right you’re invited. O’Donnel -
Yes, I’ll be glad to come. [2]

3) Request instruction - a set of rules for the
implementation of certain activities. In a request-instruction,
the speaker asks for the performance of an action, offering a
certain algorithm, how to proceed when performing it.

Context from the play "The Importance of Being
Serious."

-1 am engaged to be married to Mr.Worthing, mamma.
Bracknell — Come here. Sit down. Sit down immediately.
Hesitation of any kind is a sign of mental decay in the young,
of physical weakness in the old. (Turns to Jack) You will
clearly understand that all communication between yourself
and my daughter must cease immediately from this moment.
On this point, as indeed on all points, | am firm[5].

4) Request for clarification aims to find out
any information, to give great importance to something. For
example, clarify a number of clauses of the agreement,
information, conclusions, procedure, etc.

Context from the play "The Importance of Being
Serious."”

Bracknell - To be born, or at any rate bred, in a hand-
bag, seems to me to display a contempt for the ordinary
decencies of family life that reminds one of the worst excesses
of the French Revolution. And | presume you know what that
unfortunate movement led to.- May | ask you then what you
would advise me to do? | need hardly say | would do anything
in the world to ensure Gwendolen’s happiness[5].
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5) Speech act request-advice is a directive
speech act, the illocutionary purpose of which is to induce an
optional, but expedient, in the speaker's opinion, action.

Contexts from the novel "Final Diagnosis".

1. O’Donnell - Joe, | think you should quit people at
these meetings. Joe Pearson - I don’t see why anybody has to
get in temper. [2]

O’Donnell - | was thinking of maybe some bright
young fellow who could relieve you of some duties. Joe
Pearson - I don’t need another pathologist. "Donnell - Why,
Joe.Pearson - Because there’s not enough work for two
qualified men | can handle all the pathology myself - without
any help.’Donnell - I’d think it over if I were you.

Joe Pearson - There’s nothing to think over. [2]

Dr.Coleman - I’ll do your work.Go on kid, leave it to
me. Why don’t you go up with your wife?

John Alexandr -Thanks all the same, but I think I’1l
stay. [2]

6) Apology request may include an excuse
and an explanation of the state of affairs, or an agreement with
the prosecution. There is also the concept of formal speech
acts of apology request - Ecxuse me, what time is it now? and
deep sincere contextual forms.

Context from the play "The Importance of Being
Serious."

- Gwendolen is always refusing people. | think it is
most ill-natured of her.- Oh! As far as she is concerned, we are
engaged. Her mother is perfectly unbearable. In any case, she
is a monster, I beg you pardon, Algy, I suppose I shouldn’t
talk about your own aunt in that way before you [5].

7 A request-complaint is laden
reproaches, protests, demands.

Context from the novel "Murder Alphabetically”. In
this context, the British police detain on suspicion of a crime,
without reliable facts, a German by origin, who believes that
unreasonable claims have been made against him on the sole
grounds that he is a foreigner. He complains, asks to believe,
protests and demands at the same time, while resorting to
reduced vocabulary to emotionally influence opponents.

Ascher - What do you want with me? | have not do
nothing. It is a shame and scandal to bring me here.You are
swine, how dare you?

Inspector - That’ll do Ascher. Pull yourself together.
I’'m not charging you with anything yet. And you’re not bound
to make a statement unless you like. On the other hand, if you
are not concerned in the murder of your wife...-I did not kill
her... You are god-damned English pigs - all against me. |
never kill her - never. [1]

8) A request for a favor - a directive speech
act, the purpose of which is to induce the addressee to provide
a service or assistance.

Context from Mary Clarke's novel “All through the
night.”

- Just do me a favour. I’ve been making some calls
about the. Already I’ve found out that they are known to be
con artist. They’ve just never been arrested - yet! Give me till
Christmas to prove that Bessie didn’t write that will, and even
though it looks like she signed it, | bet if she did, she never
knew what she was signing.- Oh, there’s no way to prove that.

[7]

A special case - request (marriage proposal) - an
event when one person in a secret conversation asks another to
conclude a marriage between them and create a family.

Context from the play "The Importance of Being
Serious."

-Gwendolen, will you marry me?

Gwendolen - Of course | will, darling. [5]

In addition to the functional and semantic
characteristics, speech acts of the request have tonal-genre

with

dimensions, which are usually determined by the author's
remarks  (request-joke, request-irony, request-reproach,
request-threat, etc.).

Context from the novel "Murder Alphabetically".

Cust- Well, good-bye, Miss Lily. Good-bye.- WEell,
don't say good-bye as though you were going away for ever
(laughed Lily). [1]

The author's remark - laughed, indicates that in this
context there is a request-joke. At the same time, the saying
Don't say good-bye, depending on the modus relations of the
communicants, can be multifaceted and include such modal
shades as discontent, irony, remark, reproach, etc.

10) Request-petition has its own speech
patterns. These types of requests are used mainly in writing -
in the form of a statement, petition, report, and in which such
turns of speech are used as: for one’s assistance - IPOCHTH 0O
nomoly; one’s appeal - obpamiarsest ¢ mpocsboii; a favour -
npocuTh 00  OMOIDKEHHMH; & PEermission -  mpocuTh
paspemenussmb’s pardon - npocurts usBuHenust; for advice -
npocuTh coBera; smb’s indulgence - IPOCHTh CHUCXOXKICHHS;
with smb. for smb -npocurs 3a xoro-mu6o; for a leave -
npocuTk oTyck and etc.

This type of speech act of request, as a rule, is part of a
written argumentative discourse with an alleged or probable
addressee.

An example from the work of S. Stein “The
Magician”. In this context, there is a part of the statement of
schoolchildren to the board of trustees with a request to help
avoid conflict with teachers at school.

“We are addressing this appeal to the parents of this
community to help us, because the teachers can't. It is a fact of
life in many communities throughout the country that the
teachers have no control over the divided situation. The really
good ones give up and go elsewhere. The majority of teachers
are afraid and do nothing...” [6]

Analysis and results. The analysis of contexts shows
that the speech acts of the request are status-marked, that is,
depending on the social, age and other differences in the status
of the communicants, the speech acts of the request are
divided into statements with descending or ascending
characteristics, namely: directives and requests.

Frequent statements in which there is a convergence of
the categories of request and demand (No smoking; Switch off
the light; Water the flowers; Keep off the grass; Keep quiet!;
Silence, please; Attention, please and etc.) Such statements, as
a rule, are aimed at performing actions that correspond to
objective reality and are necessary in a certain situation. At the
same time, such speech acts contain signs of a request.

Also indicative are such situationally
statements that can acquire the meanings of a request:

«The train is leaving in 5 minutes!» (requist for
hurrying),

«It’s getting cold» (variant — requist for closing
windows),’s getting dark (requist for turning on the light) and
etc.

related

Examples show that in an effort to realize their
communicative goal and get the desired result, communicants
should be able to choose certain functional and semantic
varieties of the speech act of request, which would allow the
most successful implementation of communicative intentions.
In a way, the control of the speech behavior of the
communication partner in general, and the speech act of the
request in particular, is one of the leading factors in the
realization of discursive goals.

Conclusion. Thus, various varieties of the speech act
of request within the framework of a rhetorical strategy in
argumentative discourse are aimed at controlling the mind of
the listener, who is persuaded to make a decision: execute /
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not execute an action; agree / disagree with the point of view  in accordance with the communicative goal of the proponent.
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PIRI OF FAZLI NAMANGONIY
Abstract

This article examines the literary environment of Kokand during the reign of Amir Umarkhan on the grounds of the sources. The
careers and titles given to poets and scholars have been determined. The information about Khislat Eshan Mawlavi was
scientifically analyzed on the basis of sources. The teacher of Fazli Namangani, the Malikushshuaro of his time, has been
identified.

Keywords: manuscript, lithography, complex, eshan, tora, khoja eshan, ma'zumi a'zam, sheikhul islam, literary environment,
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IUPHU ®A3JIN HAMAHI'OHHU
AHHOTanUs

B nanHol cTathe uccnenyercs nuTepaTypHas cpena KokaHna Ha OCHOBE MCTOYHMKOB BpeMeH Amupa YMmapxaHa. OnpeeseHsl
Kapbepsl M 3BaHMs, IPUCBOCHHBIE 03TaM U y4eHbIM. MHpopmanust o Xucnar Dman MasnaBu Oblila HAyYHO NPOaHATH3HPOBaHA
Ha OCHOBE MCTOYHMKOB. BbuT ompeneneH HactaBHUK ®azmn Hamanranum, xoTopblii 0bu1 Manmkymn («mapem») MO3TOB CBOETO
BPEMEHH.

KniodeBble ca0Ba: pyKONHCh, JUTOrpadus, KOMIUIEKC, SIIaH, TOPA, XOMXKa JSIIAH, BEIUKUH W3 BENHKHX, HICHXyT HCIaM
(IOMKHOCTH), TUTEpATypHAs cpenia, Ta3KUpa.

®A3JIUI1 HAMAHTOHUWHUHT ITUPU
AHHOTanUs
by maxonana KykoH amabuii MyXUTHHUHT aMHp YMapXoH JaBpu MaHOamap acocuna ypranwnrad. lllouprmapu Ba omumiapra
OeprwiraH MaHca® Ba YHBOHJIAp aHHMKJIaHraH. XwuciaT JMmOH MaBnaBuil XakMaarn MabiyMOTiap MaHOajgap acocuua WIMHIN
TAXJIT KATHHAA. Y3 MaBpuHHET Manukymimryapocy 6yiran ®aznnii HaMaHrOHHITHHHET YCTO3H aHHK/TAHTaH.
Kauut cy3aap: kynésma, TombocMa, Maxmya, 3IIOH, TYpa, XyKa dIIOH, MAb3yMH ab3aM, MIAWXyNl HCIOM, afabuil MyXWTH,

Ta3Kupa.

Kupumi  (Introduction). MycynmMoH  mapkuna
HOJIIOX/IAp YJaMoJlap Ba MCTEBAOIM LIOMPIAPHHU Kaapiad
ylapra IOKCak JXTHPOM KypcaTraH Xamja TypiH MaHcal,
yHBOHJIAp >xopuil KwiraH. XXymnagan, KykoH XoHu amup
Ymapxon (1810-1822) xam maBiat 6omkapyBHua SIIOH, TYpa,
X¥rKa SIIOH, Mab3yMH ab3aM Ba IIANXYJIUCIOM, XOKa KaJoOH,
KO3H KaJIOH, KO3 acKap YHBOHJIADHHM OMp KAaTop OIMM Ba
monpiapra OepraH. By naBp momprnapu Ba amabuii xaétu
xakuna MwuéH Byspyk CommxoB Kyzna YpUHIH Ba acoCiu
paBHIIIA Y3UHUHT WIMHI KapallIapuHU WITapy Cypai.

“Bokea, Amupn Ymap nOaBpuaa SHTUAAH OOPIHUK
KypcaTtran Oup amabuii okuM Oop 1. DCKuIaH OKUO KenraH
anaOuETHUHT COYMK XONJa OYynraH MIOMpIapuHH AMHUpPHU
Ymap Tymnab agabuéTauHr OMp napaxa ycummura 6onc 0Ymuo
KypuHagun. AMApH YMapHUHT Y34 XaM monp dam [1]7.

Hactnab, aifHMKCa TapuX CaxHHAa MabiIyM Ba
MalIxyp OJMM, moup, Wupuk cuécaran Anora (CynToHXOH
Typa AXpopuil) Xy>ka KaloH, IIaliXyd HCJIOM YHBOHJIAPHHU
TakIuM 3TIU. AMUp YMapXoH AJOAaH TallKapy siHa UKKHUTA
yJIaMOHH INAWXyJl HCIOMIIMK YHBOHHM OWIaH TaKAWpIaraH.
Vnap 3oxupxyxka OmoH Hamanronuit Ba Xwuciaar DumoH
Magnasuiinup.

By maBp amabuit MyxuTn Xakuna azabuETITYHOC OTIM
Baxtuép daitzymnoes Kyliugarnda GUKp IOpUTAIH:

“ XIX acpHUHT OWpHHYH spMHIa TaTaOOYHABHCIHAK
SHI' PHMBOXJIAHTaH anabuil Myxut Kykon Oynub, MmacHys
TaTaO0YHABHCIIMK XaM y epJa Kyw€iu 3ad. 3epo, yHra KykoH
XOHJIapH, Loupiap AMUPHIA, YHIAH CYHT Yriu XOH OeBocuTa
pax6apauk kuiaras[2]”.

Hemak, capoii arpodumard OIOUpIAp  CHECHIL
XYMEpIUK Oynumr OwinaH Oupra sxmm Oup Maktad Ba yCTO3
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Kypran Oymumm kepak. Akc
Tanabaapura kaBoo Gepa onMaiIu.

-Mag3yra oma  aga0MEéTIAapHUHI  TaXJIWJIU
(Litrerature review). KykoH  angabuii  MyXUTHHH
TaAKUK KW MyCTaKWUIMK HWUIapuna amgaOuETIIyHOC
ONMMJIAPHHUHT TUKKAT Mapkasuma Oynmu. Axagemuk A.IL
KatomoBamacuar “Kykon amabmit wmyxutu”, I[IynoTxoH
Jomymnna Kaitromuitauar “Taszkupan Kaiitomuii” acapmapuia
KykoH monpnapuHuHT OHp KaHYaCH 3HWKp KHJIMHTaH.
Hatmxana 3ukp KWJIMHIaH LIOUpJap WXKOAMHM Kyné3manap
OnnaH KUECHiA YpraHuiira )XTUEX TyFyIAN.

-Takukor meromosnorusicu (Researech Methodolo-
gy). “MaxMyan MIOMPOH”IAarW WIOHPIAp MXKOIMHH Ky&3ma
xamzaa TombocMa MaHOaap acocuna Yprasum
amabNETIIYHOCINK Ba MATHITYHOCIHMKIA MYXHUM aXaMHATTa
sra. XycycaH, TypiH JalKalUTAKJIapTa OMJUHINK KHPUTAIN.

- Taxamn Ba Hatmkanap (Analysis and results).
“Maxyal IIOMPOH HHMHI KHUPHUII KHCMHUJAArd IIOUpJap
pyxaruna @aznuit Xucnat OmoH MasnaBuiHu:

Ba rap Xucnar a3 kumBapu Kourrap,

ba rydropu a3 HyTK pe3an ryxap.

A3 OH maxap IUIpo MapaoXTa,

ba maproxu cynroH BaraH coxrta[3].

MasbHocu:

Cy3nmapugan  raBxap codyBunm Xucmar Komrrap
mraxpuganaup. Y maxpunan (Korrap) kanbu opom TONTH Ba
Kykonnu Batan Kuinay, 1ed Tabpudy TaBcud KUIraH.

Xucnar  OmoH MasnaBuit  xakuga IIymorxon
Kaiitomuii Kyiiniarnua GuKp roputamm:

“by moup acnum Yyitrypnapgan Oymmu6, Kamkap
mraxpumannyp. XykaHn mmaxapura 19-sum acp Oomutapuaa

xonga anmabuid  kapaéH
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kenn6 Tyxtad Karoron maxacuma OOF-xoif 5THO MyTaBaTTaH
0ymu6 xomvumaup. by kwmmm  tyFpucmma  Paznmit
TybOaHgarnya MacHaBuil aiitagyp. Homu Ty¥pucuna oupop cys3
iyk. MacuaBuii Oynyp” [4].

MacHasuii:
Opyp Xucnar yn Kourrap moupu,
Ku t§turo 6ynOGynau ynmyp oupn.

MaszomuHnapu 6apya TaxCHH 3pyp,
XaTtoauH Myappo O0OpH 4dH 3pyp.

Byny6 mebpu cynronra Tabuary,
Hroar spyp moxura HUATH.

Kyurun pumracun Komrapann y3yo0,
By Xykanng apo uctukomat Ty3yo0.

Bapoiin amupu danak UKTHIOD,
Hyoryinur aiinagm UXTHED.

ETtu6 anga uyn cuiiiiar gopoiin gaxp,
byny0 TaxT dapMoHMIA €TTH HIaXp.

Opyp Oy Fazain yn xupaj nemasuH,

®dapax tontu, Daznuii, Oy anmemaaua[5].

Daznuii Ma3Kyp MacHaBUIHN XHUCIaTHUHT “ViiHaMOK
pamudmu  ertH OaliTaMm FazanuAaH OJNAWH  KEITHpPTraH.
MacHaBuit MmatHuan “Taskupan Kaifromuit”mgarn  Hampu
OmnaH “MakMyay MIOMPOH™ aCapHHUHT MyKaMMMall Kyié3ma
Hycxach Ne7510 HM comummuTHpraHuMmzzna 3-4 Oairiapu
TymuO Kosrann MawayM Oymam. Jlexkwn FOxopuparn
MacHaBUH IIynorxon KaitromuitHuHT (uxpnapuHn
TaCIUKIaau. SIbHU MacHaBUWHWHT 3-4 OalTiapu TyIIUO
KoJaca XaM YMyMHMH Ma3MyHH HYKOJIMaras.

“Tazkmpan Kaittomuii”garn  XucnatHUHT — y30eK4a
“ViHaMOK” pafu(in Fa3alMHUHT acjl MaTHH Ba TOMIGOCMA
HycXamapu OWinaH KuéclmaraHummsga 0ab3W  y3rapuinra
ydparaH cy3nap xamaa Tymuo KojiraH GaiTiiap aHMKIaH/IH.

YoOykyM KuiIca XaBac Mai/IoH/1a YaBroH YHHAMOK,
Bour yminab ryiinek MeH nucrapam jKOH YifHaMOK.

Oukpu 3ynhu KYHTITHIM HYpa COJIH 103 TAITBHIIKIM,
VY cababauHAyp MeHTa MYHAOK MapHUIIOH YIHAMOK.

BorOoH, TyTFrII FaHIMAT capB WA Ty CyXOaTHH-
Kum, 3mMac yi capBy Tynpyx Oupra 0ocoH yiiHaMOK.

E3sranm KuIKu Ka30 aBpOKM PyXCOPHUFa Xar,
Jynau oxuM OONUIAAN KYK COPH YaHAOH YHHAMOK.

Kumvaam muHT axnauH 6upra Bado yi 6esado,
Oman ownaum aupabomnap Oupia suFoH YHHAMOK.

O# KYHIWII, TUIIOPIMH KY3 TyTMa yidar Herakum,
MyMKHH 3pMacayp napuiap Oupiia HHCOH YifHaMOK.

Hosu Turu Oupna GMCMUI 3Trad yi KOTHI MEHH,

Mop menra, Xucnar, Kyinna xap €1 yitHamok [6].

IOxopunarn razan “Taskupan Kaitromuit”na Hamp
KWIMHTaH MaTHH Ba acll MaTH TadOBYTIapH MaTIAbHHHT
WKKAHYH MHUCpAcHIaru “TyWnaek” cy3m “Kyimex” makiaa
é3unrad. MaTHHUHT MabHO Ba Ma3sMyHHMTa Kapacak “Kyimek”
ABHU, Ky4ya dMac, Oankum “TYinex” KOMTOK, TYmra TYFpu
kenagu. UyHKM MHCOHHMHI OOIIMHHM YUUIAIIK Kydyara 3mMac
KYOpoK  Tynra  yxXmamu  UIoHWIMpoK.  “Taskupan
Katitomuii”na 3-4 Oaiitinap WYk Xxamzaa S5-OalTHUHT OMPUHUH
mucpacu acinuga “Kwiamagm MuHr axmmue Oupra Bado yi
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6eBado,” Tap3mma Oepmiaran. Hamp wmartema “Kunmagusr
MHHI axJiuH Oupra Bado 3i, HO3aHMH,” IMIAKIHIA E3HIraH.
Fazanaunr ontunum OaiiTh MKKMHYM Mucpacuga “MyMKuH”
cy3u “MymkuH” Tap3uaa Hamp KWIMHTaH. “Mymkun” cy3u
MyMTO3 afabuéraa “Kapo” paHrHH OWIOupany Ba Fa3alHUHT
MabHOCUTa 3UAfAup. MyIIKUH CY3UHH, SBHU “KOpa” paHTHU
Ky#nb ykucak mabHOCH: “Kapo spmacmup mapumap Ompia
MHCOH YHHaAMOK™ 3KyJa XyHyK MabHO uukau. Cy3 acmura
MyBOOUWK YKWIraHmars Xoiar ko3ubamop “MyMmkuH
spMacnyp mapwiap Oupia MHCOH  yiHaMok”. Faszan
MaKTabCHUHUHT OXUPTH MHCpacH acnia “Mop meHra, Xucnar,
Kyiunga xap €H yitHamok.” Hampna “bopmy myHua, Xuciar,
yII Kyiinaa xap €H yiHaMoK’. KenraH. MakTabHUHT OMPHHYH
OalitnHH 3bTHOOpra oncak “bopmy” smac, Oanku “Mop”
SIbHU, “WJIOH” KOTHJI THFUAAH OOIIN KECHJIraH Jajia )KOH, )KOH
TacauM KWiIaéTraH ofaM »J>KOH TajlBacacuaa Y3WHH Xap
TaMOHTa ypanu. balTHUHT OMpHHYM Mucpacumaru “Oucmmn”’
cy3u cyimiraH MabHOCHHH OWIAHPHO, OIaMHHHT OOIIMHHU
KecuO KyinO robopuiica )OHH YHKKYHYa Y3UHU Xap TOMOHTa
ypuimn obpasnu udoaa KuiauHraH. BupHHYM MuCpagarua
“KOTWJ” MKKHUHYH MHCpaZard “mop’’ra yXImaTwirad moup 0y
epaa yta 6epaxm EpHH Hazapaa TyTMOK/IA.

@azmuit  Xucnar  Omon  MapnaBuHUHT - “‘acT”
pamuduu 14 GalTiu Fa3anuiaH ONAMH 24 GalTIM MacHaBHMA
KeJNITHPaan XaMza AJUTOXHUHT 99 ucmu cudarura 6aiit, SHU
mebp €3raHuHU TabKuuIaraH. Maskyp mMacHaBuiHMHT 13-14
GaitTupa:

Hanopan 6a mesp xaro pardatu,

Ku oposin a3 Ha3M Xyn caHbaTu.

Bane maitnu Ha3Mm Oyz rox-Tox,

ba katidust 3ukpn Homu Unox [7].

MasHocu:

[ewp aliTumAa XaTocu HYK 214.

V3 menpura canbaTh 6HIaH opo Gepap,

Bupok mesp aiiTuiira rox-roxuaa Maidnu Oynranaa,

XyIOHUHT HOMHJaH OOMITap/IH.

®Daznuii TazkupaHUHT OomKa Oup YpHHIA XaM Xuciart
Du1oH MaBnaBuid HKTHIOPHTA JUKKAT KapaTaii.

Ma3zomunnapu 0apua TaXCHH 3pyp,

XaroauH Myappo 6opu 4uH 3pyp [8].

VHUHT IIebpiaapH Ty3al Ba XaTOJaH XOJWJINTHHU
3aBKy WIABK OwiaH Kanamra ojanu. @aznuii Xucnar DuioH
MagsnaBuiira ajoxujga 3XTHPOM KypcaTaid Ba YHUHT
xu3Maruaa 0yaub xamaa WiM YpraHraHuHHE aifTaan.

Masn a3 xunmaran uimy ¢as Epram,

ba nuH ryna ¢aii3u cyxan Epram.

bu X0H mapc OHXKOKH TOHO IIABH,

ba kyH >xax IWOSIKH MYJUIO IIaBH.

MasHocu:

MeH xu3maruga wiMy (aH Ypraamm, paHr-GapaHr
MabHOIOP CY3nMapHUHr (ai3uHM IMHIAH TomauM. Y epra
nmapc ykucanr noHo Oymacan. Lllosimku, Xapakar KHJICAHT
MyJuia OyiacaH.

“Maxmyan moupoH” Ta3kupacuna Pazmuit AnoHH
Kyl ypUHOA THITa TapuKaT Nupu cudaTuaa KenTupca-aa,
JeKuH moup cudaruaa 6axo Oepaaw, aMmMo XuciaaT DIIOH
MagnaBuitHU MUPUM, YCTO3UM Ae0 3bTUPOd dTamu.

Yu ryitam man a3 Xucnat Masnasui,

By3ypr acT nap onamu MabHaBHM.

Bysan sxomus nadrap xoury Ko,

A3u3u ’KaxOH MUPHU COXUO KaMoJI.

MasbHocu:

MabHaBuif ~ ONAMHHUHT  yJiyFJlapuaaH,  Xwuciar
MagnaBuii xakuaa HUMa XaM jaedapauM. JKaXOHHUHT a3u3H,
€TyK IIUPH, YHA IIapUbaTy TAPUKAT WIMMIIAPU My»KaccaMm.

Bynnan tamkapu, yHUHT mup cudaruma MycyJIMOH
MabHaBUH  OJaMHHHHT  €TaKud  YCTO3JapuaaH  OupH
SKaHJINTHHA HCOOTNaimu. JnHuii-TaBcCcyBOUil KapaluiapiuHd
0amuAT OpKATM OYMINra XapakaT KWwiaJu. YHHHT HIaK KaOu
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IOMINOKJIUTY, INOH-mmapadu OyTyH OyHEra eraud. YHHHT
¢dapmonura errurta maxap Oyiicynanu, ne6 Tabpudy TaBcud
Kwirad. @a3nuit xeu Oup mounpra OyHaait 6axora Gepmaras.
By naBpHu uykyp ¥pran anaOuéruryHoc OJIUM
Opramanan HlogueBnuar “XIX acp XykaHn IIowprapu
WKOIMAA 3YUIHHCOHAMMHIMK ambaHamapu (V30ex-Toxux
amabuii anokanapy TapuxuaaH) [9]” MaB3ycumara JOKTOPIUK
nuccepranugcuga  Paznuit Hamanronuit  xakuga — Kym
MabJIyMOTIap OOp, JIEKHMH YCTO3M KHM Ba KalCH MakTab
BaKMIM OKaHnuru Eputuiamarad. Pasznmuit  Hamanronuit
Kyné3ma acapiapd Ba Ymia JaBpd TapuXMHM MaHOajap
acocuja TagkuK Kuiaran Mmyappux IllogmoHoB BoxumoBHHHT
“K¥KOH XOHIUTHAA TapUXHABUCIHK  MoOHorpadusicuaa yiia
maBp wiM ¢ann Ba afgabuit Mmyxutura Oup OYnmUMH
Garmnuranran [10]”. KykoH XOHIMIHIAarm MyTacaBBH(
nuprap Xakuga 0ab3n MablyMOTNIap MaHOamap ydpaiiw,
neknH Xwucnat JmoH MapnaBuii Tyrpucuia Gakat “Makmyan

HamanronuitHIHT WKoAM anoxuna HIPUK MOHOTpadUK pexa
acocuma ypranwnmarad. Ly cababmaH Xam YHHHT yCTO3U
XaK{ga MabIyMOT afabuéTHMH3 TapuXd YUyH MYyXUM
caHalaH.

- Xyaoca Ba takauduap (Conclusion/ Recommen-
datsions). Xymmac, Yma gasp Taskupa Ba Kyné3Ma
Oaé3nmaprHM Xamja amgabuii MaHOATapWHU TaJKWK KUJTUII
skapaéHpuaa XHChaT MKOANTA TETHUIUIN OYJIraH MabIyMOTIap
TONWIAIMIKA MyMKUH. KynuMusgaru MabiyMoTiap acocuia
XucnaaT TapUKATHUHT HAKUIIOAHAWH CyTyKUTa MaHCYOIMIH
aHMK. MakoMm Ba MapTabaga XaM IeIIBOra YXIaiau, JeKUH
X03Upua YHUHT WXKOJUTa TYNIUK ONIMHINK KHPUTHUIIHUHT
wnoxu Wyk. MytacaBBud cuarumard gapakacu Xakuaa Xam
xed Hapca &3mnmarad. ®Pasnuit Xucnat DmoH ManaBuitHU
IIUPH Ba YCTO3W crudartuia »TUpod dTraH. XUCIaT XaKuAaru
MaHOGANAPHUHT TOMMIAIIH Y36ek MyMTo3 anabuéru Ba Kykon
XOHJIUTH XaKUJard WIMHH W3JaHUIOI Ba SHIHIMKIApra

MIOMPOH”  Ta3KWpacwia Kenrtupwirad, xomoc. @azmmit  amoxuma Oup Xucca KyIiaau.
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CONCEPTUAL DERIVATION AS A SECONDARY INTERPRETATION PHENOMENON
Abstract

The article deals with the conceptual derivation as a result of secondary interpretation. Propositional and metonymic cognitive
models that define the semantic of derived words. Subjectivity of secondary interpretation is reflected in the fact that the
formation of a new sense of derived words may involve the selection of a particular conceptual content represented by an original
linguistic unit that personal names with figurative meaning is compared or different conceptual characteristics of a particular
conceptual content. The peculiarities of their functioning in a discourse are illustrated.

Key words: secondary interpretation, metonymical cognitive model, conceptual derivation, discourse.

KOHUENTYAJIbHASI JEPUBALIUSI KAK ®EHOMEH BTOPUYHOM MHTEPIIPETALIUN
AHHOTAIHS
B crathe paccmaTpuBaeTcsi KOHUENTYaJIbHOE JEpUBAIM KaK pe3ysibTaT BTOPUUHON MHTeprperanuu. [Ipono3uiuoHaibHbe U
METOHHMHYECKHE KOTHHUTHUBHBIC MOJENH, ONPENENSIOMNEe CEMAHTHKY MPOU3BOAHBIX ClOB. CyOBEKTHBHOCTH BTOPHYHOMH
HMHTEPIIPETAIINN OTPaXKaeTcs B TOM (akTe, 4YT0 (GOPMHUPOBAHHE HOBOTO CMBICIA MPOU3BOAHBIX CJIOB MOKET BKIIOYATH BHIOOD
OTIPENICNICHHOTO KOHLENTYaJbHOTO COJACPIKAaHMs, NPEACTABICHHOTO WCXOAHOW JHMHTBUCTHYECKOW EAWHHUILEH, KOTOPYIO
CPaBHHUBAIOT JIMYHBIE MMEHA C TEPEHOCHBIM 3HAYCHHEM, WM DPa3M4YHbIC KOHIENTYaJbHBIC XapaKTEPUCTUKH KOHKPETHOTO
KOHIICIITYaJIbHOTO CoJiep KaHusl. [[pOMILTFOCTpUPOBAHEI 0COOCHHOCTH MX (DYHKIIMOHUPOBAHUS B JUCKYPCE.
KuiioueBble ci10Ba: BTOpUYHAs HHTEPIPETAIS], METOHUMUYECKasi KOTHUTUBHASI MOJIETIb, KOHIENTYyaJIbHAs IePUBALIUS, JUCKYPC.

KOHUENTYAJI JEPUBALINA UKKUJIAMYUN UHTEPITPETAIIUA XOJAUCACU CUDPATUIA
AHHOTALHSA
Maxkonaa KOHLENTyal JepHBallks HMKKHJIaM4YM HMHTEpIpeTanus Xocwiacu cudaruiga KypuO dukwirad. Taxjawira OJMHIaH
CY3/IapHUHI CEMAaHTUKACHMHM AaHMKJIAWAWraH KOHLENTyaJl METOHMMHMS MOJCIM acocuaa Kypub uukwirad. MKkumiamMuu
MHTEPHPETALUSHUHT CyOBEKTHBIMTH LIYHAAH JanojaT OepajuKd, XOCWJa CY3JapHUHT SHI'M MabHOCHHH IIAKUIaHTHPHIL,
o0pa3nu MabHOTra 3ra OYJiaraH aHTPOIOHMMIIAP KUECIAHAJAWTAH aci JIMCOHWH OUPIIMK TOMOHHMAAH M(OAAIAHTaH MabIyM OHp
KOHIIETITYaJl TapKUOHM TaHJaIIM €KW MabJiyM OUp KOHIENTIAPHUHI TYpJIM KOHIENTyal XYCYCHUSATIApHHH Y3 HUYUIra OJIHIIN

MYMKHUH. YJIapHUHT MOXUSITH TUCKYPC OPKaJIK O4n0 OepuiraH.

Kaaut cysnap: HUKKWJIaM41 UHTEpOpEeTalnsad, METOHUMHUK KOTHUTUB MOJICJI, KOHLECNITYaJI A€pUBalvs, JUCKYPC.

Kupnm. Tun Tu3uMuH Ba WHCOHHUHT HYTKUH
(daonuATHHN Xap TOMOHJAMa TAJKWK KIWJIHII, ylapra Xoc
Oenru-xycycusTiaapan Oartadcun EpUTHIN y4yH THIIIYHOC-
JMKHUHT TypiH WYHaNWNITApUHA OMPUKTHPAJUTaH, yIapHUHT
Gapuacu yuyH Oup Xmiaa TasHY HyKTa XM3MaTHHM yTaiauran
yMyMIIaIlITaH TaxXJIWI TH3UMHHH TONHUII OJUMJIAP OJIAWAATH
Jon3apb Macana caHanaay. by xabu taximn TH3UMH Xycycuaa
bonyen ne Kyprens Twiga pyxuil Ba MXTUMOUMI manuiiap
xapakarga Oymumm cababiy THINIYHOCTHK Y49yH EpaaMun
(an cudarnga nacTnaObku YpuHAA TICUXOJOTHSHHA Ba YHIaH
KeHWH MHCOHJIAPHUHT KaMHATIArkd MyHOcabaTiapu XaKumarin
(haH — conmoNOrHsAHY TaHIai u [5].

Acocuit apTHOOpUHN THI QancadacuHu YpraHuiira
Kaparrad B.porn ['yMOONBAT WHCOHHHHI OJIAaMHH HJIPOK
STHIIN/A TUI Ba Tadakkyp MyHocabaTH, THIHUHT TaakKypra
TabCHPH XaKUJAaru KapalulapHd Wirapu CypraH, HIyHHHTJCK,
(anra “xanmk T — xank pyxuamp’[12] meraH cepkuppa
TylIIyH4aHH onu0 KupraH sau. Maskyp dancadpmii Kapamr
Herm3uaa XX acpHUHT CYHITH 4Oparura KeJIuO THIIITYHOCIIHK
(haHM1a KOTHUTHB EHAAITYB HA3apUSCHUTA aCOC COJMHIIM.

Tun Ba Tadakkyp MyHocabaTh MacaJacCHHUHT
¢ancada, TUIIIYHOCIUK Ba TICUXOJOTUs (aHnapu Joupacuaa
Gatadcua MyxokaMa KWJIMHMINA KOTHUTHUB THIIIIYHOCIHK
TapakKuETH YYyH MyCTaxkaM 3aMHuH spartad. KorHuTus
TWINIYHOCITUK MaXMyaBHH TaJKUKOT MaimoHH OYiub, y
TIWIIIYHOCIMK Ba  IICHXOJIOTHSAAAH  TalIKapyd  CYHBHI
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UHTEJUIEKT HAa3apHsaACH, ICHXOJIMINHTBUCTUKA, HEHPOJIMHI-
BUCTHKa KaOW HyHamMmuiapura owj WIMHH EHIAITYBIapHU
XaM yMyMJIaIITAPAIH.

Wucon Ooprmukmarkm Hapca Ba XOAWCATAPHU acOCaH
TWI OpKaJId HAPOK 3Taau, XOTUpAcHla caklaiiin Ba YHH
KOHILIETITyall TU3UMHUTA SKOMITAM TH. H.H.Bonasipes
TabKUUTaTaHUACK, Xap OMp MHCOH ¥3 KOHIENTyaJl TH3UMHUTa
sra Oymamu. MacanaH, THKYBYMHHHT KOHIENTYal TH3UMUAAH
MaTo TypH, rasjlaMa, TUKWIAETTaH KUHMM IIHM, KOCTIOM,
Kyimak, HUMYa, Yyio4aM, THKYB MallMHACH KaOW THI
Oupiukimap YpuH oOJca, YKUTYBUYMHUHT Japc, MeEbEpHi
XyXoKaTaap, JKypHall, Japc pekacH Ba JKaJBaiH, 0Oaxoiap
KaiimHoMacH, pedTuHr nadTapyack KabW THI OUpIHKIAp
KOHLIENITyall TU3UMHHM XOCHJI KuIaau. Xap MKKH M>KTUMOMMI

KatjiaM BaKWJJIAPUHWUHT KOHL[el'lTyaJ'[ THU3UMHU Kac6m“a
HucOaTan 6up-Oupuaan Ty6aan Gapk Kunaau.

OnamHN iniznis Jkapa€Huza, STEHU YHH
KOHIICNTYaUTAIITUPHII  Ba KaTErOpMsUIAIITHPHILAA 0axo

MyHocabati MyxuM YpuH Tyraau. H.H.BommeipeB TanOupu
OwnaH aiTtrannma, Oy Jkapa€HJa OdrajUlaHTaH OWIUMIIap
MHTEPIPETALMACH, HKKAIAMYH KOHIENTYaTAIITHPHII XaM/Ia
MyHoca0aT, Oaxojami, KaIpusaTiap, CTepeoTHIUIap KalOu
TU3UMIIAD JIOWPACHUAATH HKKWIAMYHM KaTerOpHsUIAIlTHPHUII
MyXuUM axamusitra ora [8]. AHHUKpOK aiitaguran Oyicax,
WHCOH OJIAMHH HAPOK 3Tap dKaH, andarra, Oy >kapaéHnma
srajiaHaéTraH OWIMMHH YyHrada Oynran Ownumutap OwiraH
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y3apo kuécnaigu. Kuéc acocuna oHraa sSHrM KOHLENT
makiaHagu. byHpail xosat, ailHMKca, MabHOCH KydHMMIa
yuparas T OUpIuKIapuaa SKKOJ Y3 aKCHHH TOTau.

WHCOH HYTK akTHAa THI OHpNUKIAp MabHOCHHU
Taiiép makn cudaruga Kymwiamaiaun [6], E.C.KyOpskosa
TapOupu OwiaH aiftrannma, “MHCOH Taiiép nmcoHMi ymbocra
TapakkypHH KHHTH3MO Kyiimaiimun” [14], akcuHwa, ¥3
(UKpHHY IIAKUIAHTHPHUO, YHTra MOC KeNaJuraH THII
OMpPIMKIApUHN TAaHJIaWAN Ba YHHHT FDKPOCHHH Xap OUp aHHK
HYTK GaoiusaTy )xapaéHuaa TabMUHIAWIH.

KonnenTyan nepuBamus Xycycuaa cy3 HOPUTHIIIAH
aBBaJ KOHLENT XakKujaa KHCKada (UKp Ba Myloxasaaap
foputuil ypuHau xucobmanaau. Xycycad, E.C.KyOpsxosa
KOHIIENITHUHT OHI Ba pyXuil HMKOHHUATIAD XamJa HHCOH
OmwnmmMH, Ta)XpHOACHHHM aKC STTHPYBUM Tadakkyp Oupiuru
SKaHIMTH Xakuia GUKp OpHTagd. YHHUHT  (QUKpHYa,
KOHIIENITYaJ TH3UM (UKP IOPUTHII XaMJa WHCOH PYyXHUSTHIA
BOKENMK KHE(DACHHM aKc STTHPYBUM TY3WIMaIHp, XOTHpa
MEHTaJl ~ JICKCHKOHMHMHT  (daon  MasMyH  Oupiury,
TaaKKypHUHT KOHIENTyal TH3UMH, OYTyH OJlaM TacBHPH
WHCOH pyXuaa akc stamm [13].

KoHnenT GOpIUKHUHT TypiH acTieKTIIapHHU Y3Uaa aKc
STTUPHUII MMKOHHUATHTA 3Ta OyiraH OHI Ty3wiMacu OymuO,
TYIMK Ma3MyH KacO 3TyBYM Ba OOINKa KHYHMK Oyiakiapra
OyMMHMalanraH, SBbHM WYKM KATJIAMHHHT  DJIEMEHTap
TOMOHMHU  ubonanoByn  Tadakkyp  Oupiaura  xamjaa
WHIVBUIHUHT TalIKd oOJlaM Xakujgaru Owirad, Yilmaras,
TacaBBYp MabIyMOTIapu WurumHAMCHAMp. KoHuentHuHT
HIaKJUTaHAIK OeBOCHTa THI OmilaH OOFJIMK 3Mac, y oOpasnap,
pamznap, cxemanapHu u¢onanad, MEHTan HAPOK OSTUIIAA
103ara Kena.

JIMHTBOKYIBTYPOJIOT K OupIHK cudarnzia
C.I.BopkaueB KOHLENTHH TWIAA ¥3 HM(POMACHHH TONTaH Ba
STHOMAJaHUH ¥3HUra XOCIHMKKa dra OyiraH jkaMOaBUi OHIMM
Oompmurn  cudatuga Tavpudmaca, [11] 3.[.IlomoBa Ba
M.A.CTepHUH KOHIENIT [IaXC Ba )KaMHUIT KOTHUTHB (aoUATH
HAaTWKaCMHU y3uAa akc OTTHpraH Ba wudopamaHaéTran
npenMeT €KM XO[uca TYFPHCHAA KOMIUIEKC, SHIUKJIOMEIHK
MabJIyMOT OepyBUM HMYKH CTPYKTypara sra OyiraH, WHCOH
Tadakkyp KOJMHUHT aCOCUIl OMpHTy OYJraH TUCKPET MEHTal
XO0JIMca SKaHWINTMHH TabKuaiaanmap [15].

Konnent Ounan kuécnanranjga TyllyHYa aHya Ccojaja
CTpyKTypara sra. TyllyHua cTpyKTypacuaa Ma3MyH acoCHi
VpUHHH DSrajutaiii, KOHIENT CTpyKTypacuna wudomamaru
Oapua KOMIIOHEHTJIAp XaM MaBxyn OyraBepmaiimu. Koxment
SMOIMOHAJ, JKCIPECCHB, 0ax0 TapIWIIN OWIaH Ypajiras.
Konnentnap sMorus, cuMmaTHs, aHTHIATHS, XaMzaa 0ab3aH
TYPJH XU QUKPIapHUHT TYKHAIIYB OPEIMETHIHP.

Oukpumu3da, TynryHYa THI OHPIIUTHHUHT Ma3MyH-
MOXMSATHHH OCJTHIAiIH, MacaiaH: y30eK THIHIard OCHINK —
YakaJIOKHK Oenab Ba TeOpaTnO yxJjaTHIl y4yH TOJ EKH TYT
érounyan scanraH Wypra o€KIM Maxcyc Mociiama; TedparMa
Gemamuak [YTUIT I, 2006: 245] nekcemacy OpKaqd HMHCOH
TaakKypHaa JaKaJoK yXJallM yIyH Maxcyc Moclama, SbHHU
OemmuK Xakuna YMyMHHA TylryH4Ya maipo Oymamu. Arap Ous
GemmkHN KoHLENT cudaruaa 6axoyacak, YHHHT acCOIMATUB
MabHOJIapK MHOOAaTra onuHaau. MacajaH: akuka, aa, 6a3m,
OemmkTyi, Oemmkka comap, OemMKKyga, OCHIMKCO3,
GermKcymok, Oemnkud, OyBH, ECTHK, KeITHMHYAK, KY3MYHUOK,
KyH, Kyprada, KaJaMIIIp, MapoCHM, OHa, PaKC, capro, CyMak,
TapyuK, TyBakK, ycTa, ¢ap3aHa, 9YakaloK Kkabw. Maskyp
accoIaTHB MabHONAp OCImMK JEeKCEMaCHHWHT JIyFaBUil
MabHOCH/A ¥3 aKCHHM TonMaraH. Jlemak, TyIIyHdYa acocuii
MabHOHH aHIJIaTaaud, KOHICHT acColuMaThB MabHOra oJra
O6ymumm Ownan QapkiaaHagy xamaa ymody acColdaTHB MabHO
KOHLENITHUHI KOHLIENTYaJl Mali/IOHH CaHaJIa/Iu.

Tankukor maBomuaa K.C.KyOpskosa T.Knaycuep,
V.Kpodr, H.H.Bonmeipemap [13, 17, 9] Ttomonmgan
KOHIIENITTa Oepuiaran “KOHIENT — Oy MHCOH TadaKKypHHUHT
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orepaTtuB OMPIIUTH KU TU3UMIIM OWINM KBaHTH TabpHudura
TassHUnag. Heraku KOHIIENT HHCOHHUHT TaIIKH OJAMHHU
UJIPOK 3TUIINHAA (Ao XapaKaTiJaHWO, YHUHI OHIMAa MEHTal
paBuniia HaMo€H Oynaaurad Oupiukaup. by skuxatmad T
OGupaMKIapy, KyMIIaJiaH, Kyuma MabHOJIU THI
OMPIMKIAPUHUHT KOHLENTYyaJl TaxIWI KWIMHHUIIA  Xap
JKUXATHaH JIO3UM Ba Makcaara Myso¢uk. Iy ypunma
A.AGya3H30BHUHT “...CY3TIapHU TYpIIH TypyXJlapra axxpatuo,
MabHOJIAPUHU “‘CEMaHTHUK MaWIOH J1ap/ia TaXJIHJI KUJIHII Ba Y3
HaBOaTHIa YJNapHU aloXyuaa KOHLENTIap cudaThia Kaparl
no3um” [1] meran o¢uxpu Ypunmuaup. C¥3  scanumura
KOTHUTHB €HJAIyB OPKAJId MyaMMOHUHI TYJIAKOHIHM TaJKUK
STWIMIIM THUJI XOAMCAdapu OPTHAA SIMIUPUHIAH KOTHHUTHB
MEXaHU3MIIap MOXUATHHU YyKyppoK ouu0 OGepuInra sKHHAAH
épnmam Gepa.

K.Jlakopd Ba M.JKOHCOH KOHIEHNTHHUHT MeTadOpUK
TaXJIWI yCynu Xakujga GUKp [opHTHO, MeTadopa oOpasim
CXeMaJapHUHT OHp KOHIeNTyaJl MalJoHAaH OoIIKacura
YTUIIUHN TABMHUHIOBYM (yHIaMEHTal KOTHUTUB OIeparus
BasudacuHy 6akapyBUM BOCUTA SKAHIUTHHU KAl 3TaUIap.

WHcoHHMHr sxTHékIapura Kapab, Hapca Eka
XOAUCATAPHUHT  XyCYCHSTIapu  Y3rapTUPWITaH  IMIAKIAa
OepwiraH TyHOIyHYaHU LIaKJUIAaHTHpPMaclHaH TypHO, oObekTIra
HOM Oepuil MyMKHH 5Mac. benrnnanran o0bekTHH TaHnao, y
XaKpaa TYIyHYaHH MIaKUIAHTHPUO, WHCOH HOM OEpUIITHHUHT
TETUIIUTH JINCOHNI BOCUTACHHM TaHJIal Oonniaiay.

TummyHOCIMKA2 HOMHHAIMSHUHT OWpnamM4yu  Ba
WKKWIaMYd XYCYCHSATHHH o04HO Oepumra OaFuIlIaHTaH
TaAKUKOTIAp TajJalruHa O0Ymub OupiaMyn HOMUHANUS “OHTIa
aKC STTUPWITaH, WIK OOp HOM Ba3sU(aCHHH ONraH, THIAAH

TallKapu KeTMa-KeTJIUK KUCMHMHUHT y3apo
O6ormukmurnHn’[16] Hasapma TyTaau. Bupok, HMKKmiaMun
OMpJIaMud  HOMHHAIMS  SHTM ~ HOMHMHATHB  Basu(aHU
Gaxapuiia MaBXyJ TUI oupinKIapu KYIPOK
KyJutaHunanu[4].

K. ®okonse Ba M. TepHep kyn MabHOIM CY3JIapHU
SPATHIIHUHT ~ KOHLENTyal  MEXaHM3MIApHHH  ypranuo,

KyHUJaruiapHu —TabKuAjdaiaunap: “TWI  TYFpUAAH-TYFpU
MabBHO spaTMaily, akCHMHYa Yy KaHAAH SpaTHIraHIUTHHA
kypcatagu” [18]. ¥V acocaH KoHIeNTYyasa Japakaga JacTiabKu

KOHLIENTJIapHUHT y3rapuim Tybaiinm SpaTUIraH.
VY3rapunuiapHuHr WyHaMUImu cy3 OwiaH udoaanaHajuraH,
MabHOCHU y3rapaérran KOHUENTHUHT MOTEeHLH A

WMKOHUSTIApA Ba y OWIAH ¥3ap0 TabCUp KHJIAAUTaH
KOHIIENTHUHT TabcUpH OwinaH Oenrmnanaaun(2].

WHCOHHMHT OJaMHM MJIPOK HTHUII  KapaéHHuna
BOKEJIMKHMHI KalTa aHIJIAHWIIM HATWKACHA WHIUBUJL
KoHIlenTochepacuaa SHIM Mypakkad KOTHHTUB >kapaHiap
amanra omaad. by kapa€Himap KOHIENTyal JIepHBaLUs
MakOMHUHH ojiaau. KoHIlenTyan aepuBaiiis aHUK KOHIICIITIap

ypracula ajioKa MaBXXyJl SKaHJIMTMHU HasapJa TYTraH XoJaa

acocWii KOHLENT Ba YHUHT acocuaa Naigo Oynrax
KOHUENTIapHUHT y3apo TabCUPUHU TabMUHJIARAN.
Konnenryan nepuBanust Xocuia cy3napaa y3 akCUHU TOTAIH.
KonmnenTyan  fgepuBamus  Ha3apHsACHTa  acoC  CONTaH

E.C.KyOpsikoBaHMHT (pHKpHYa, MHCOH OMIMMIIAPHHUHT ¥3apo
OOFJIaHMIIN MabIyM OHp C¥3 sICANUII KOHCTPYKLUSIAPH, CY3
Acall MOJeJUIapy, MEXaHM3MJIApH Ba YHUHI CEMaHTHKAcura
acoCJIaHaH.

[Mlaxc xoHmeNTyan TH3UMHUHHHT pPHBOXKIAHHIINTA
XHCCa KYIIaauTaH KOHIENTyal TH3UM, KOTHUTHB MOJeJIIap Ba
MEXaHI3MJIAp OpKaIM [acTIaOKH OWIMMIApHH HHTEpIIpe-
Tanus KWINIIHAHT MabIyM OHp yCylIM HATWKacWaa sIHTU
MabHO MIAKIUTAHWIIMHKE TabMUHIAWAUTaH QUKpIaI sxapaéHu
cudaTnaa Kapanagu. YHUHT HaMOEH OYIUIIMHUHT JIMCOHHMN
MeXaHM3MJIapy OupJaMudl HOMHUHAIMS, WKKHJIAMYH HOMH-
Haiys, dBGemusanys Ba 6. 6ynumu mymkus [4, 10].

H.H.Bonppipee omam Ba OWIMMHHHT
HMHTEpPIpETanusICHHA OupaaMan Ba

THIIJaru
HKKWJIaM4Uu
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uHTepnperanusra Oymagu. bupmamum wuHTepnperanmsna
WHCOH OJIaMHH HJAPOK 3THUIIAAa OOpNUKIard Hapca Ba
XOAUCANapHH MabliyM OHp KaTeropusuiapra >KOHIaIITHpai.
By xapa€unma THM3MMIM MaB3yHMH KOHLENTyand MaiaoHIap
makaHagd. VKKkugaMud HHTEepHpeTanus 3ca IOKopuaa
aiftm6 yTmiraH XoJIaT HATIKACH YIapoK, OJaM XaKUIark
OmwmmM, 00BEKT Ba XOIWCAIApAWpP. YHUHI HATIDKacH
OJJAaMHHMHI OOBEKT Ba XOIHCACH XaKuxa SHIH OWimM
nemakaup|(8].

WkkunmamMdn — WHTepHpeTanys  HaTWKacH,  aBBall
UHTEpNpeTanuss KWIMHTAaH O0BeKTIap €KH  yJapHUHT
HHIUBHIYyal XyCyCHATIapu BepOamwiamran Oymu6[8], Oy
UKKHJIAMYH KOHIENTyaln3alusl Ba KaTeropusamus OwiaH

OoFnmuK  OynraH  ojgaM  XakKuWAaru  SHTH  OMJIHMIIap
xucobmanamu[3].
WkkunaM4yu  WHTEpHpETalus JOWpacHia XOocCHia

cyzmap Ooif MabiaymoTiap Oa3zacH cudaruma sMac, OaTKu
KaTTa XaXMJIAaru KOJMIUIAHTaH MabIyMOTJIApHH CaKJIOBYM Ba
Oy MabIyMmMoTiapra kupuimra uMmxoH Oepagu. ILlyHuMHTHEK,
THJ coxuOiapura MabliyM OMIMM Ty3HIMalapuHU C¥3 sicalll
KOHCTPYKIMsUIapu OwimaH  OOFfam — cXxeMalapuHH,  Ccy3
MIAKTAaHAIITHUHT MOEIUIAIITHPHII MEXaHU3MIIAPUHH Ba THII
OMPIMKIApUHUHT CEMaHTHKACHHYU aXXPaTHII CTPATETUsICHHH,
SHT'M ~ MabIyMOTJIAQpHM  KalWTa  WOUIANl  TapTHOWHH
TabMuHIaluran myxutaup[14]. Xocuna cyznap onaMHU
Omnmin Ba OaxoJamaa rnaiino Oyiaran xamaa Typiil XapakTepra
sra OynaraH OWINMIIApHU ¥3 MUYWTra OJITaH MHCOH KOHLENTYall
TU3UMUHUHT DPUBOXKJIAHMIN HATVDKacH OYNTraH KOHLENTYyal
accolMaMsIapHA  OMpJAINTUPUIN Ba  BepOaUIAIITHPHII
UMKOHUHHU Oepaau.

KonnenTyan nepuBannsi — MabHOHHMHI TOpalHIIMAA
(specialization of meaning) Macanan MHIIHM3 THiMAAry deer —
KaauMrd wHDmM3 twmaa (déor) xap KaHmail TYpT OEKIH
XalBOHHM aHTJIATraH Oyica X03upa IOXIH CyTIMHU3YBUMIAp
oMacura MaHcy6 KMMMK HOMHHM aHIVIATaJH. YPTa HHIVIH3
THMAa girl — nekceMacu Xap MKKH KHHCAATU € OonanapHu
anrmatrad Oynca (Low German gor “child”), xo3mpma xu3
Ooma  MabpHOCHTA  Ora. MabHOHUHI  KeHralumuaa
(generalization of meaning) wWHMIM3 THIMAArd EpaaMyuu
¢ewmmap to be, to have Jekcuk MabHONApUIAH TalIKaApU
3aMOHJIAp TYCJAHUIIMIA TPAMMATHK MabHO XOCHJ KHJIMIIN
Ownan xapakTepiaHagd, MabpHOHMHT MKOOHMHNAIIYBUIA
(amelioration of meaning) kamumra wHrIU3 THaHIa Queen —
yit 6ekacu, paduKa MabHOCHHH OWIIIHPTaH Oyica SHIMITHKAA
maBiar OomkapyBuaa OynraH aén MabHOCHHM AaHTIIATaJH.
MarbHOHHUHT canbuitnanryBu (pejoration of meaning) KaauMru
WHIIIH3 THIAAA boor — KUIIUIOK axXOJMCH, T€XKOH MabHOCHHHU
aHraTrad O¥yyica 3aMOHBUIl HMHINIM3 TUIMAAa KYmoln &Ku
TapOusich OFMp WHCOH MabHOCHHM aHriaraau. HOxopuaa
MabHOHUHT TOPAWHUINM, KEHTalWIIM, CATOWINAINIyBH Xamja
WKOOWIIAIlyBH ~ acocuaa  XOCWwI — OyiraH — MabHOJIap
MKKHJIAMYH HHTEPIPETanus HaTHKacH XUCOOIaHa .

Konnenryan nepusarus — Oy MaBKya KOHIENTIAp Ba
KOHIIENITYa] Ty3WJIMajapra acoClIaHTaH IIaXCHUHT KOHIIEII-
Tyal TH3UMHJA SHTH OWINMIAp CTPYKTYPaCHHHHT Iaiao
OymuImMHE TabMHUHIAauran O xapaéuu. Konuenryan
JIepuBalns JkapaéHuaa IacTiabKu TyUIyHYaaap KOHIENTYall

Ty3wIMajapra OWpiamTUpwiIagy, YHHHT  TapKUOWOaru
JacTaabKy KOHIENTIAp MablIyM KOHLENTyal XyCyCHATIap
HyKTaW HasapuaaH Oup-Ompu OwigaH MyBOQHUKIAIITHPUITaH
0ym6 xypunamu. KorautuB ¢aomuar skapaéHuga XOCHI
OynraH KOHIENTJIAp, JHCOHWI TacaBBypra osra OymuoO,
KOHIIETITYaJl TH3UMHHUHT aXpajiMmac KHCMHIa aiianuO, ¥3
HaB0aTH[a, YHWHT KeHHHTH TY3WIHIINM Ba acll Ty3WJMaiap
OWwiraH XOCHIABHH aJOKaJapHM cakiad KONWII YIyH acoc
spatagy. by skapaéHHUHT y3IyKCH3IMIH YHUHT THIIA eTapin
Japakaga HaMOEH OYIUIIMHM TaK030 3Taay, 1y OuiaH Oupra
VHUHT PHUBOXKJIAHMIIKA Ba acocuid Basubacu — MOIIUIA
BOCHTAJIADHUHT HUCOATaH YeKIaHTaH TYTIIaMH OMIaH Xap XUl
MabHOJIAPHHU Y3aTHIIA MyXUMIHTH TabKUJIAHA .

KonnenTyan pepuBaius »kapaéHM KOHIENTIApHU
KOHIIETITYaJl TY3WJIHIIra OWpPIAIITHPHUIINA XOCHIA CY3HHHT
CEeMaHTHKACH acOCHIa amajira ommpwiagd. Typmu ¢(ukp-
JapHU eTKAa3WII JacTIa0Ku OMJIMMIIApHM HMHTEpPIIpeTarys
KWIMI OWiaH W30XJaHag¥, SBHH KOHIENTyal Ma3MyH
UHTEPIpETalMsiCH HMHCOH TOMOHHJAH YHHHT SXTH&XKIapura
Kypa TaHIAHagUraH Typau TaBcU(Iap acocuga amanra
OLIMPUIUIIY MYMKHHIUTH OuiaH OenrmmaHanu. byHu mucon
METOHHMHUK Tap3/a udoasaHaJuraH aHTPOIIOHUMIIAP OPTHAA
KeHT (oHra ouj OwymMMIap OYIUIIM MYMKHH OYIHO0, Oy X0I
WCMra 9ra HHCOHHMHT  (aoNMsATH, [OpPHMIIN  OWIaH
OenrmiaHagd. YHHMHT acocuja MIaKIaHaIUraH MAabHO MHCOH
XYCyCHSITH Xakugarn y €xku Oy TacaBBYpHH TaHJIAHHIIN
MyMKuH. Mucon yayH Ansbept Ditamreiin (Albert Einstein)
IyHEDa OyIOK OlMM Ba IOKOPH MHTEIUIEKTYyall CaJOXHATra 3ra
MHCOH Tap3ua tabpudianany. Go and ask Simon — he’s the
Einstein of the family xymmacuma ymoOy ownagaru Simon
ucMi OONaHWHT DWHINTEHH HOMH OWJIaH aTaluIIH, YHUHT
HHTENEKTyall CaToXUATHHYU Oenrwmiaiian €k The controls are
really easy to operate, so you don't have to be an Einstein
Kymiacuga — OHHINTEHH HOMH  caloXUsT  MabHOCHIA
kymwranmarad [LDELC 2006: 442].

SlHa OWp METOHMMHK Tap3[a MIAKIUIAaHTaH XOCHIIa
MabHOmaru sandwich — OyrepOpox nekcemacu, KHMOPBO3
Lord Sandwich aHTpomoHMMHIaH ONMHTaH. YIIOY KAMOpPBO3
KUMOp YHWHM Naituna YHUHHM TYXTaTMACIUK yYyH HKKU
Oymak HOHHHMHI opacura Oup Oynak rymTHH conub oaud
KEJIMILIHU cypaiau.
[https://www.etymonline.com/word/sandwich] 1wy 3aiinna
ymoy TaoM sandwich HoME OmIaH OMMaamuo KeTa .

Kentupuiran MucoiulapiaH KypuUHAJAWKA — ailHaH
KOHIIENTYall JepuBalus OOUUTAHFHY OWIMMHH MabiIyM OHp
WHTEpIpeTanusl KWIWII YCYJIH HATIXKACHAA SIHTH MAabHO
MIAKUTAaHAINHA TAbMUHIAHINTaH KOTHATUB )kapacH cudaTn-
na GOIUIaHFUY KOHIETITIap Ba KOHIENTYaN TY3WIHII-JIAPHUHT
PHBOJIQHWII ~HYHAIMIUIAPUHK, XOCHJIA OWPIMK-JIAPHUHT
6axoJanl NOTeHIIMATHHY aHUKITaHIH.

Typmu  Tua  OWPIUKIAPHHU  XOCHJI  KWJIYBYH
KOHIIETITYall ~JAepUBAIMS IIyHH KypcaTaauKd, BepoOan-
JamMaras OMITIMITapHE HHTEPIPETanust KT KapaéHUHUHT
¥3uma SHTH ~ KaTeropusra KHPUTUII MYMKHH. SIBHH,
KOHIIETITYall JEepPUBAlMSIHMA aMalira OIIUPHII, HWKKHIAMIN
KOHIIENTyaln3alusl UKKWIAMYM KaTeropusauusi OuiaH Oup
BAaKTAa COMUP OYNUIIMHK Ha3apaa TYTaau.
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