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HOBBI1 YPOBEHb AHTUUYHOM JIUTEPATYPHI
AnHOTaNMs

B »Toit aHHOTamuu mnpejpcraBieHa HOBas IIKajla OLIEHKUM JpEBHEH JMTEpaTypbl, HallpaBlieHHass Ha YIydlleHHE Hallero
MOHUMAaHUsI €€ KyJIbTYPHOTO, UCTOPUYECKOTO M XyJOXKECTBEHHOTO 3HAYCHHs. TpaJUIIMOHHBIC OIEHKH YacTO OMHPAIOTCA Ha
OTrpaHUYCHHBIC KPUTEPHUH, TAKHE KaK COXpaHEHUE TEKCTa M JIMHTBUCTHYECCKUHN aHAIH3, KOTOPBIE MOTYT YIIyCKaTh U3 BUIY Ooiee
OIMPOKUI KOHTEKCT, B KOTOPOM 3TH paboThl ObUIM CO3JaHBI M ModydeHbl. Hama mpeanaraemasi mikana BKIIFOYaeT B ceOs
HECKOJIBKO H3MEpPEHHH, BKIOYas TEMAaTHYeCKyl0 TIyOWHY, CTHJIMCTUYECKHE HWHHOBALMH, HCTOPHUYECKOE BIHSHHE H
UHTEPTEKCTYyaIbHbIE CBS3H.

Knawuebie ciaoBa: [lamuaapom, MakiyOum MyCTaBH, XyIOXKECTBEHHO-M300pa3HTENBHBI WHCTPYMEHT, aTUTEPAIHs, TaB3e,
Tamobex, MOBTOP 3BYKa, HOBBIN XyI0KECTBEHHO-N300Pa3UTEIIbHBI HHCTPYMEHT.

A NEW SCALE OF ANCIENT LITERATURE
Annotation

This abstract introduces a novel scale for evaluating ancient literature, aimed at enhancing our understanding of its cultural,
historical, and artistic significance. Traditional assessments often rely on limited criteria, such as textual preservation and
linguistic analysis, which may overlook the broader context in which these works were created and received. Our proposed scale
incorporates multiple dimensions, including thematic depth, stylistic innovation, historical influence, and intertextual
relationships.

Key words: Palindrome, maglubi mustavi, stylistic devices, alliteration, tavze, tashbeh, repetition of sound, new stylistic device.

QADIMGI ADABIYOTNING YANGI DARAJASI
Annotatsiya
Ushbu referat gadimiy adabiyotni baholash uchun uning madaniy, tarixiy va badiiy ahamiyatini tushunishni kuchaytirishga
qgaratilgan yangi shkalani taqdim etadi. An'anaviy baholashlar ko'pincha matnni saglash va lingvistik tahlil kabi cheklangan
mezonlarga tayanadi, bu asarlar yaratilgan va olingan kengrog kontekstni e'tiborsiz goldirishi mumkin. Biz taklif gilayotgan
masshtabimiz tematik chuqurlik, stilistik innovatsiya, tarixiy ta’sir va matnlararo munosabatlarni o‘z ichiga olgan bir nechta

o‘Ichovlarni oz ichiga oladi.

Kalit so‘zlar: Palindrom, uslubiy vositalar, alliteratsiya, tavze, tashbeh, tovush takrori, yangi uslubiy vosita.

Introduction. In the West as well as in the Islamic
East, there is a commonality of stylistic devices. In the East
the art of the soul while in the West, palindrome which uses a
word in such a way that a certain meaning emerges even when
it is read upside down” are among such devices [1]. If the lines
of “A roza upala na lapu Azora” are read up to a certain line
and beyond, the letters fall “symmetrically one on top of the
other”. And in the East, maqlubi mustavi of the art of the soul
is one of the “overlapping” types of stylistic devices.

Literature review. There is a stylistic device called
tavze in the East and alliteration in the west. But now we aim
to have a different approach to the subject of tavze, and we are
moving towards this goat step by step [2].

Rauf Parfi’s two-volume “Selection” includes a poem
entitled “Cho‘li Iroq

Yok énap, Yox. Y-¢!

Kapron 6opap kymmukaa. Kym. Kym...

Tysnapna xa3uH KYHFUPOK,

Uynu Upok, uyau Upok

Tyn... Kyn... TyH...

[Toénu ityx MmyHrnu Oy caxpo

¥3pa xypmo

Ycamup Tanxo.

XypMoO OCTH JI0XKyBap OYJIOK.

Yynu Upok. Uynu Upok.
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IOpak yanak ganaau 9aHKOK.
bexyna ceunap Kapson.
Kapson yuyn

OHI LIMPUH apMOH —

VYayr TypoH —

Vima 6ynox...

Kypuran 6upok...

Uy Upok, Yynu Upoxk.

u ftupoK Ky EMOH...

Tyn... Kyn... Tyn... ":

If the attention is given to the text of the poem, it gives
such feeling that the slowly moving of the camels in the
caravan over the sand dunes (Letters “u”, “f”, “q” in the lines
“Ufq yonar, Ufq. Uf-f’), and the melodious sound of the
caravan bell (The letters "q", "g™, "ch", "I", "r" in the lines of
“Tysunapaa xa3uH KyHrupok, Yymu Upok, uynu Upok™ and the
”ting-ting” sound of a bell in the system of noun phrases
“Tun... Kun... Tun...”) can be heard weather the Rauf Parfi
thought about giving whisper of described events in this poem
or not. The same tone in Rauf Parfi’s work can be found in the
famous poem “Tomumnap Tomumnap coummra” and is very
aptly analyzed in the school literature textbook. So, in this
poem, with the repetition of the “ch” sound, it is as if the
sound of a drop is heard. The skill in poetry, in our opinion,
should not be more than that.
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Research Methodology. An appropriate question may
arise whether such events are also found in our Uzbek
classical literature. Vadud Mahmud, a literary critic who lived
and worked at the beginning of the 20th century, wrote in his
article “Today’s Poems and Artists”: “Look, what did Navoi
do? In the describtion of Majnun’s grief:

Kyurmura yrynau kyxu anayx,

AHIYXY WAFHIIIN KYX TO KYX.

In this stanza, the sound of “o0*”, the rumble of “g”, the
scattering of “h” and the repetition of these sounds are really
like the mountain falling, scattering on it, crumbling, and the
filling up and shouting of valleys after falling, aren’t they?”

Bahodir Karimov, a literary scholar, draws attention to
the analysis of Vadud Mahmud based on Navoi's verse, which
is a phenomenon of alliteration (“tavze” in oriental classical
poetics)[4].

True, the repetition of sounds is important in tavze. If
the nature of the eventt is taken into account, it is not wrong to
call it tavze. But the repetition of sounds in the verses quoted
from Navoi and Saigali is not just tavze’, but is distinguished
by the ability to embody the described event in front of your
eyes, not only to embody, but also to “make you hear The
sounds of the stones of the crushed and scattered mountains
(Navoi), the clashing of swords, and the image of the state of
the warriors (Saikali) can be basis for what we call a new
stylistic device. If we look at the essence of this stylistic
device, it is necessary to pay attention to the fact that it is
emerged from the repetition of several sounds, not just one
sound [6].

It is not difficult to notice the influence of the above-
mentioned observations of Vadud Mahmud in the analysis of
Khayriddin Sultanov’s short story “Kongil Ozodadur” in the
article called “Elegance in Prose” by Bahodir Karimov, who
prepared these selected works of Vadud Mahmud for
publication. “Fymom KyHay3 OwiaH TaHWIITaH, YHU Xap KyHH
nopundyHyH HyTakiapuma KyTHIOIa OJaTIaHTaH. E3yBum
Kynnysauar Oomkanmapra yxmamarad TaOuatd, JaTHd
Ha3okathHU Fynom Tunmpan myHnai Gepaau: “DapaHr-pymo
OynuMMIard Xor-xaeaciap, €IFOH Xallamyap yHra 3urupua
XaM FOKMaraH 5ad, Ku3 Oona Oomm OwiaH Oy oxaHrpabo
TabcupHAaH Mycaddo KOITaHM MEHH MyIOM Xaiiparra
comapau”. by KyuupmaHMHr MabBIyM ~ KucMHAa 07
TOBYIIMHHUHT, YMyMaH, TamHHHT ¥3uAa “X” TOBYIIMHHHT
XYKMPOHJIUTH ce3mwnaan. “X” TOBYymHMHHUHT Tanapdysnuaa
MalMHIIMK, HO3MKIMK, Xap TOMOHJIaMa Iy3ajl Ku3jiapra Xxoc
marodar Oop. Toymmarm ¥yma xycycust KyHmy3HHHT
Tabuatu OmnaH yiryHnamm6 kerran” . (“Ghulam met Kunduz
and he used to wait for her every day in the corridors of the
university. The writer describes the unrepeatable character, the
subtle tenderness of Kunduz in Ghulam’s language as follows:
The wildest desires and false luxuries of the French-roman
department did not affect her even a single bit, and | was
constantly amazed that as a girl how she kept herself free from
the influence of this magnificence.” The dominance of the
sound “b” in certain part of this excerpt nd the sound “h” in
the sentence itself can be felt. In the pronunciation of the
sound “H” there is softness, delicacy, all-round grace
characteristic of beautiful girls. That feature in the sound is
combined with the nature of the Beaver” [Karimov; 2011:
509].) [7]

Both wajhi shabih and vositai tashbih is omitted in
Sabir Saiqali’s work called “Ravzat ush-shuhado” and only a
stylistic device called “tashbihi muyaqqad”, which consists
only of mushabbih and mushabbihunbih is used.

Kupop apay, Kapo KyHiIap KWinob yi,

Kanam Ko kaponap 6ynannap Tyi.

In the cited passage, the word “kanam komm” is used
as a tashbihi muyaqgqgad, in it, as a result of the repetition of

sounds like alliteration from the letters “q”, “r”, “1”, it is as if
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the noise of the battle in the battle scene [swords clashing
(“q”), bows and spears thundering through bodies (“r””), and
warriors falling to their deaths (“1”)] seems to be heard. In this
place, it proves the level of Saiqali’s skill in describtion, and it
is necessary to think about a new stylistic device that grew out
from tavze.

In one interview, the literary scholar VVahab Rahmanov
spoke about the development of stylistic devices and said that
he himself created some of them. But he did not mention
which of them are inventions in any place of the book “She’r
Sanatlari”, which was ordered by the scientist himself. It can
be said that this is the unique humility of a scientist. However,
it should be noted here that Navoi and Babur also noted that
they created something new. For example, in the work
“Devoni Foni” Navoi classified certain types shuch as “Na’t”,
“Tatabbu, “Tavr”, “Javobiya”, “Mukhtara (or “Ikhtira)
[Sirojiddinov et al.; 2018: 334]. In his time, Zahiriddin
Muhammad Babur also noted that some of the bahrs of Aruz
were his own inventions (“mukhtare) and created special
verses worthy of the bahr. This should not be attributed to
modesty, but to self-respect, in our opinion. If the scientist's
contribution to science is not mentioned also by himself, the
proofs may wither away like a leaf and be condemned to non-
existence. Therefore, we believe that it is necessary to confess
that it is an invention.

As a proof of our word, we cite another fact. Yakubjon
Ishakov’s treatise “Dictionary of the Art of Words” gives
information about the stylistic device of "Tashabih ul-atrof"
and says that it is a rather complex device of words, and
therefore it is rarely found in the works of Alisher Navoi and:
“MyMTO3 TMOAXTHKara JOHp KaTop acapiapja, 4YyHOHYH,
“Tanxuc yn-muprox” (Cakkokuii acapu acocuma, XIV acp),
“Tapxumon yn-6amora” (XI acp), “Xamouk yc-cexp ¢u
nakouk yui-mebp” (XII acp), “Apysu Xymoron” (XV acp),
“XKampu myxracap” (XV acp), “Paxnamon amabuétu dopci”
(XX acp), “Camparu cyxan” Ba “JIyFaTd HCTHIOXOTH
amabuéTmyHocii” CcHHTapH KHTOONapaa HHAMA YIyHIUP
(Tavkun O6m3uukm. — C. X.) Oy caHbaT Xakuaa MabiIyMOT
6epunmaran. Tamobux ya-aTpod TYFpucHAard MabiIyMoOT Ba
Oy canwbaT KyaHwiraH Qopcuil mebspiaapaaH HaMyHaJlapHU
tdakarruna Caitnn  Myxammanapuso Joitun  YKoBugHuHT
“3ebonxon cyxan € wimm Oame map 3abonu Qopci”
(Uchaxon, 1956) HOMIM acapuaa ydpatamms. bupox Oy
myammd — ¥3  TagKUKOTIAapuaa — Kalichm — MaHOamapra
acocmanranniu kypcarmaimu (Taskun Owsuuku. — C. X.)”
[Mcxokos; 2006: 89]. (For some reason the information about
this device is not given in a number of works on classic
poetics, for example, “Talkhis ul-miftah” (based on the work
of Sakkoki, X1V century), “Tarjiman ul-baloga” (XI century),
“Hadoiq us-sehr fi daqoiq us-she’r” (XII century), “Aruzi
Humayun” (15th century), “Jami mukhtasar” (15th century),
“Rahamoi adabiyoti forsT” (20th century), “San’ati suxan” and
“Lug‘ati istilahoti adabiyotshunosi” (Ta’kid is ours. — S.Kh.).
Information about Tashabih ul-atrof and examples of Persian
poems in which this art is used can be found only in the work
of Said Muhammadreza Doi Javid named “Zeboihoi sukhan
yo ilmi bade dar zaboni forst” (Isfahan, 1956). However, this
author does not indicate which sources are based on his
research (Emphasis is ours. - S. Kh.)”. Maybe, like Vahab
Rahmanov, Doi Javid invented tashabih ul-atrof and did not
mention its “mukhtare in his treatise [3].

But the device used in the fragment of the battle image
taken from the epic “Ravzat ush-shuhado” of Sabir Sayqali,
might be a differentiation of tavze, which is utilized in Navoi’s
gazals (O'TIL; 2006: 63). The word ”Differentiation” is
defined in the "Explanatory Dictionary of the Uzbek
Language” (lat. differentia — difference, differentiation) as
“Separation, division, stratification of a whole thing into
different parts, forms, stages; mutual differentiation. At this
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point, the stylistic device used in the excerpts from the poems
of Navoi and Saiqgali, may be a new device that derived from
tavze.

This is reminiscent of the process by which sciences
create new branches during their development. This may seem
strange at first. But over time, the public can accept. An
example of this is our views on the new stylistic device [8].

This poetic device also can be found in Russian
poetry, in particular, in the poem “Illypmamas mecus” by
Andrey Usachyov. If you pay attention to the image in it, the
sound of rustling reeds, the elegant sound of gurgling water,
the sound of the splashing rain are emerged from the several
recurrence of the sound of “sh” in some places and a whole
scene appears before your eyes like a large canvas [Usachev]:

Ilypmat Ha AepeBe JIUCTBHL.

[ypmmwmt kampl,

W noxnp nrypumr,

W Mpis, mypiia,

B Hopy cnemmr.
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